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7 Million sales worldwide 
2.2 million sales in the UK 
Christmas No.1 Album 
25 No.1 's worldwide 
Fastest selling UK album in 7'years 
Fastest ever selling album by a female artist 

7 Million sales worldwide 
1.7 Million sales in the UK 
No.1 UK album for 7 weeks 
500,000 Justified UK tour tickets sold 
Q - 2003 Artist of the Year 
MTV Europe Awards - Best Album, Best Maie, Best Pop 
NMECool List 2003 - No.1 

7.4 Million sales worldwide 
1.5 Million sales in the UK 
5 consécutive top 5 singles, including 2 No.1 's 
45 weeks in the Album Top 30 - 38 within the Top 20 
Christmas 2003 biggesf sales to date - 
14 months after release. 
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Muse ready to 
rock Brïts show 
The resurgence in UK rock over the past year will corne into tlie spotlight at next month's Brits, with Muse leading the perfoiroances on tlie gala night at London's Earls Court 2. 

Tlie group, whose thied studio album Absolution debuted at numbei' one in September, will be unveiled as one of tlie awai-ds night's performers at toiiight's (Monday) Brit Awards launch. The first half-dozen acts to be unveiled tonight will also include outstanding contribution winners Duran Duran. Plans for Daniel 

Bedingfield to perform a duet with Jamie Cullum bave been put on ice as the Polydor-signed singer is recovering from a car crash. Muse are expected to be among the contenders for the inaugural Brits best rock act prize, when tlie full list of nominations is unveiled at this evening's event at London's Park Lane Hôtel. Other 

hot tips include The Darkness, Dido, Will Young, Busted and Bedingfield. Mute artist Goldfrapp and Island Records' Busted and Amy Winehouse will perform at the launch, wliich will be screened live by TrV2 and herald the start of comprehensive coverage of the Brits by the cliannel and ITVl. 

Emapchiefîn 
shock départ lira 
Inasudden movejim 
Schoonmaker announces his 
résignation from the 
média group to pursue 
newopportunitiesp3 
East West blooms 
undernewchîef 
Korda Marshall reshapes the 
Warner company in a first year lit up by hits from 
The Darkness, Muse 
and Sean Paul p6 
Dîdotops albums 
chartof2003 
In a 12-page spécial, MW 
analyses the airplay, sales 
and club chart champs of 
2003, giving full year- 
end listings p7-18 
Thisweek'sNumberls 
Albums: Dido 
Singles: Michelie 
Airplay: Gary Jules 

Goldsmith to launch joint venture with major covering recording, publishing and management 

Innocent chief back with BMG deal 
"This feels good," says Gold- man Paul Conroy lured Goldsmith of record executives - creativ   T have shown with away from BMG to start a new entrepreneurial, with an ear ts that they imprint, Innocont,Rccords, which song and an eye for détail to do things diflerently and went on to beconîe one of the most people understand and ca 

across a wide range of genres, not pureiy pop. Tm veiy open minded about what genres we are going to 'orking in," he says, "Anything 
iTnd eTheP™Cmure T a lation over his future by signing a deal to return to BMG and develop 
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0 As The Brits catnpaign kicks off this^ 
week, there is a true vibe for tonights 
nominations iaurtch' - Editorial, p20 

Your guide to the latest news from the music industry 
rTPMPTfPVHHHV' after Apple CEO Steve Jobs last week otber copyright holders have the right unveiled the new IPod Mini at the to protect their works through WÊÊÊÊÊÊÊ^^KÊÊm MacWorld Expo, a smaller version pf technical means." JBimillll ^_ 
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To read al! the 
news as it 
happens each 
day, log on to 
musicweek.com 
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Management set to step into breach as architect of cross-media strategy quits after 20 years 

Ëmap chief in sudden departure 

step into the breach follSg'the ^dfiraUy^th^devdo^ment 
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in UK radio with the which 

BMG lures former Virgin retail executive for top sales rôle 
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Boote joined Universal from Asda in time forachan lof 1998, before retuming to retail thebackofmy 
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McManus's début single continues downward trend . 

Dose of sales reafity 1 

for Pop Idol champion 
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BBC takes hard line on Coke 
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O'Could we now be seeing a 
return to radio craftsmanship 
at breakfast on our music 
stations?' - Viewpoint, p20 
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New Live Music Forum set 

to attract wide audience 
The first and only comprehensive survey of the UK live music sector is to be undertahen after lasl week's move by the DCMS to sponsor a new Live Music Forum. The Forum will be chaired by former Undertones singer Feargal Sharkey and will include a cross section of interested parties, including Musicians' Union chief John Smith, représentatives fiom the National Music Council, Arts Council and local authorities. Although the précisé size and shape of the Forum is still under considération, it is understood that it will also comprise statislicians and civil servants from the DCMS and the Home Office. The first meeting of the group is scheduled to take place on February 3. Sharkey says his new rôle is concemed with helping to "devel- op, encourage and promote live music" because there is "nothing else likc live perfonnance". DCMS music advisor Stephen Navin - a prime mover behind the création of the Forum, wliich was launched by arts minister Estelle 
"SiTr rk ~says the first s 

will b 

focused on the task of collecting quantitative and qualitative data on the state of the market by inter- rogating venue owners, promoters and audiences. The brief will eut across stvles from folk to opéra and will deliver statistics on amas sueh as audiences, ticket pricing and the size and situation of venues. "We hope to get a good baseline to see how much live music is played in this country and find out the reasons why people go or dont," says Navin, who may also join the Forum. "For example, around 50% of pubs don't put on live music. We want to find out why not." After this initial period, the Forum will have established a benchmark, which they will then use over the next year and a half to 

measure the impact of the recently passed Licensing Act which cornes into effect in early 2005. "The first goal is to find out where we are, find out the impact the Licensing ithenhelpputon 

jundertakethe initial rcsearch, but says that this is money "well spent" because the hve side of the music business has never been mapped in such a way before. "We have said in the past that there were around 100,000 venues that operated the old two- in-a-bar rule, but to be honest a lot of the figures were done on the back of a fag packet," says Smith, who believes that the research could also have a bénéficiai impact on the way grants and other fund- ing is channelled into music. "It could help to protide more infor- mation so that resources are used for better effect." Although the Forum is being established initially for a two-year period. itisbelieved that it could 
last even longer. 

Welsh act well-placed to feed 
national appetite for rock music 

Lostprophets 

find new fans 
By James Roberts Thanks to the UK breakthrough of acts including The Darkness, Good Charlotte and Funeral For A Friend in 2003, the UK's appetite for rock music has arguably never been greater. With radio, press, TV and the record-buying and gig-going pub- lic primed and hungry for more, the race is on to see who will be fol- lowing those acts into the charts. As such, Welsh rock act Lost- prophets will launch their second album Start Something next month into a very différent média climate from the one in which they began their career three years ago. Although the band have a strong underground UK following - over 150,000 copies of their début album The Pake Sound Of Progress have been sold - the cam- paign for the new album is already in a différent league, including an appearance on last Saturday's CD;UK jn addition, fortheoming single Last Train Home is already B-listed at Radio One. The dilemma facing the band and their label is how to utilise the rock-friendly média climate to maximise sales without alienating the cote fanbase. "CD:UK is a bril- liant thing to do, but some fans get a bee in their bonnet about the band selling out," says Julie Weir, managing director of the band's UK label Visible Noise. "With rock, it has to be kept crédible, as kids see right through campaigns." Weir says that things have to be played carefully to balance playing 

second to none at the moment, so fans know there is a level of integrity," she adds. With rock poised for another year as the genre of choice, a raft of new acts launched straight to radio and TV appears to be inévitable. But rock bands scrimp- ing on laying the foundations of a long-term career do so at their péril, according to Weir. 'Word of mouth is still the biggest influence in rock, " says Weir. 'I am the biggest advocate of street teams, who take the mes- sage into schools and collèges." The long-haul approach is pay- ing dividends for Lostprophets, now one of the most talked-about new rock acts in America. Last year the group won over US fans with an opening slôt on Uzzfest. "Lostprophets nru—on'every rock and collège radio st ' 

ketgams ing credibility. "A few people might get upset about them being on Top Of The Pops, but their live show is 

Peter Mensch of Q Prin prophets' US-based management Company, also home to Def Lep- pard, Metallica, Red Hot Chili Peppers and Shania Twain. In Vim ri( Lo Kprophi'Is ai i ;■ igned to Columbia Records, where they 
Start Something was recorded in Los Angeles last summer and produced by Eric Valentine. The album is already being hailed as one of the classic British rock records of the year, which - along with The Darkness' continued US assaull - could be part of a new invasion of UK talent in the States. "The whole point is to retain the band's own perspective, which makes them unique and is what Britain does best," says Mensch. 

Lostprophets: batancing strect cred with mass-market 
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Infections Records. 1996-1998: Managing director Mushroom Group of 

by Martin Talbot When The Darkness figure among the Brits nominations tonight it will top a meteoric year not just for the iconic rock act, but for the man- aging director of their record Com- pany East West as welL When Korda Marshall conclud- ed many months of negotiation with Warner Music and tied up the sale of his Mushroom opération to the major - taking the helm of East West Records into the bargain - last May, The Darkness were his first signing. History and 1.25m albums sold will judge the wisdom ofthatdeal. In the months since, the label has been reshaped and reborn. Besides the Company s Lowestoft rock gods, East West has seen Muse's Absolution top the album chart in September and Scan Paul s Dutty Rock album - which lan- guished at 122 at the time of Mar- shall's arriva] - pass 650,000 over- the-counler sales, while other signed or inheritcd acts including Kevin Lyttle, Funeral For A Friend and Blazin' Squad have won critical praise or commercial success. The sense that Marshall and his team are enjoying themselves is clear. "When I came here, it was really important that vve brought the company culture, the ethos and 
6 MUSICWEEK170104 

way of working which we had taken 10 years to build up, with us," says Marshall. "It is the ethos that this is fun. We're not working down a mine or delivering milk bottles. This should be enjoyablc." 
adds, 'I am really chuffed for them ail. Maldng the move fiom work- ing for an independent to a major record company is never easy." Marshall believes the key to 
I am really chuffed for 
them ail. Moving from 
an independent to a 

East West's impressive year lies back in the very early days of the îolidation of Mushroom with that the brought .  strength of the major corporation. "After joining, 1 was keen to minimise the transition period, so it didn't^take nine months to get focused," he says. "Ifyousignanact and put them in the studio for a t^e '>uzz ^orn w^en you 

Ex-Mushroom man Korda Marshall has made his mark ^ 
and is thoroughly enjoying life back with a major 

You're really 

growing on me 

That early period was certainly not without ils complications; some 13 of Mushroom's previous stalf moved to East West's Kens- ington HQ. (including ail of its A&R team and half of marketing) and ail but four or five of East West's team remained. Marshall also brought in a handlul of new faces to bring the head count to around 50 in total. The key rôles which have been plaved by various of Marshall's key  aeluding existing 

signed them is forgotten. The first """ "^"ths were important." 

of marketing Richard Hinkley, head of promotions Damian Chris- tian. Mushroom people including head of A&R Max Lousada and neweomers such as général man- ager Gareth Currie, are also emphasised by Marshall. And there is also Joël De'ath, the A&R manager who, five Fridays in suc- cession, implored Marshall to lis- ten to a tape by The Darkness, the best demo he had ever heard. Allowing Marshall and his team to get on with the job in hand was crucial, says Phillips. "When you bring people like Korda andhisteamin.itis impor- tant they feel they are running their own record company," he says. "If you have entrepreneurial people, you have to make them 

feel that they i Phillips ados tnat ne was jwc.i to make Marshall 'feel that it is his own place, and allow him to keep and bring in ail the people he wanted to bring in. As far as labels are concemed, the ones that have an identity are the strongest ones, musically and people-wise." In parallel with the consolida- tion of personnel, it was also important to reduce the two com- panies' rosters as well. The 15- strong rester developed by former MD Christian Tattersfield was whittled down to six acts. with Mushroom's eight acts coming down to six. The addition of new signings Funeral For A Friend and The Darkness resulted in a tight 22-act rester - including develop- menl projects - of which Marshall is proud. "As far as UK domestic A&R departments go, I don't think there is anyone who has our depth or créative record," he says. But, while Marshall's success with The Darkness underlines his and his team's A&R credentials, the company's latest success is not ;t about a good set of ears. Phillips says, "When you have someone with Korda's experience, they know exactly what they are doing; they are looking four moves ahead. Korda is a very good straté- gie thinker. He is very good with people, with artists and his staff, and he is a real team player." Disarmingly enthusiastic, Mar- shall is certainly an unusual major label managing director. A fan of music and Chelsea, he is a resolute family man who spent his Christ- mas playing board games with his family rather than joining the music business glitterati in Barba- dos or South Africa. "Korda is one of life's nice guys," says Alison Wenham, chair- man of Aim, for whom Marshall was a board member before join- ing Warner. "Korda is the majors as they should be east, in modem management and stratégie 
Marshall is a keen thinker when it cornes to the business, someone who openly quotes Naomi Klein's book No Logo as an influence. Just as The Darkness emphasise his willingness to work 

In UK A&R, I don't 
think there is anyone 
who has our depth and 
creative record Korda Marshall, East West MO 
away from the A&R pack mentali- ty, he is quick to reject a formulaic approach, even demanding that product managers strive to inno- vate with ail their campaigns. "We use a very modem, cut- ting-edge approach to marketing; it is about word of mouth and dis- coveiy, rather than overselling to consumers, " he says. "It is impor- tant to stay close to the consumer." An emphasis on local radio and local press, working in tan- dem with street teams and club promotion, is the key, he explains. 

"This leads to a situation where the press and promotions are really fully armed when they go out; they are working with a real- ly developed story," he says. "It is about building a story so that ail the promotions and press and sales have a strong basis for trying to get as many média opportuni- ties as possible." Marshall is the man behind the release 12 Wedding 
iths back in 1992 - establishing cord for 12 Top 40 hits 

Itself single in the early Nineties. Examples of recent innovation include last year's Muse download (in partnership with Thste Media) and its string of Darkness DVD singles in 2003; of the 223,000 sales which contributed to the pre- Christmas chart sales of Christmas Time (Don't Let The Bells End), some 23% were ofthe DVD format featuring the track's promo. For ail such creative thinking, Marshall candidly admits to being surprised by the scale of The Dark- ness's success in past months. "We thought, with a fair wind behind us, we might sell a couple of hun- dred thousand records," he says. Marshall remains a realist, however. "The truth is that we have been blessed with a strong follow- ing wind, and long may it contin- ue," he says. "But there will be a time when we won't have any records in the Top 40. That is when 
The signs are encouraging. This year will see new albums from a range of acts, some from the old East West, some brought in from Mushroom and others signed anew. They include Zéro 7 (Mardi), Ash (April), Bellefire (May), Kathryn Williams (April). Gliteratti (June), Garbage (June), Paul Oakenfold (June). Timo Mass (July) and Scan Paul (August), while work will continue on other projects by The Dark- ness, Muse, Blazin' Squad, Missy EUiolt and Jet. It is remarkable, given the suc- cess of the past nine months, that there might ever have been any doubt in Marshall's mind about a move back to a major. An advocate ofthe independent way, Marshall's previous experience within the major sector at RCA Records in the Eighties and early Nineties - when he oversaw the signing of Take That and championed M People - was not entirely positive. Today, Marshall admits to being unsure when he first arrived within Warner Music. "I was uncertain at first," he says. "1 didn't know whether I was going to last the first tliree months. I told myself that if I wasn't enjoy- ing it, 1 wouldn't stay. I also wanted to know that if we were to fail, we'd 
There is, however, no mistak- ing that Marshall and his team are working under their own rules and are enjoying life at the moment. Let's face it, who wouldn't be? 
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Sales were up in 2003, but the price of music went down, squeezing margins in the process. 
Music Week highlights sales trends, as well as the top record companies and their artists 

December surge helps 

UK to defy global trend 

by Paul Williams Sniffing out a bargain bas become something of a national obsession for the UK population. And, with music discounting now more rife than ever across the High Street, they capi- talised in full in 2003 to snap up album releases in record numbers. A little under 15.q.3m albums were bought over the counter dunng tlïéja months, more than 10m units above 2002's level, to lift overall album sales on the year by a glolSal trend-deiy- ingt).8%. While that came at the expense of profit and margins, it was difficult to argue against the fact that if albums go out at prices seemingly fait to the consumer they are more than happy to pay for them. They have caused pain to plenty of specialist retailers - indies especially - but one huge fac- tor in the lift has to be the increasing presence of the supermarkets, which have not only led the révolution in turning the under-£lO chart CD into the norm, but also placed albums in front of tbod shoppers who would neither know 
green/Anything Is Possible gave it the year's best-selling single, RCA:Arista finished as top singles company for a second successive year, although its 14.5% share was not as impressive as the record performance of 19.2% which it achieved the year before. But, for the second year, its S Records imprint managed to score two of the year's Top Five as history further repeated itself with Gareth Gates having the second top seller of the year with a cover ver- sion. For 2002's Unchained Melody, read his version of Norman Greenbaum's Spirit In The Sky which made it to mimber two for 2003 behind the Polydor-handled Where Is The Love by Black Eyed Peas. Will Young, 2002's singles champ, came in fifth with Leave Right Now. Underlining just how much the singles mar- ket has slumped, the Black Eyed Peas anciGates hits were the only relqaspsTïïTFîng the ycartosîll more than 500,000 copies over the counter. In 22000. eight singles reached the same grade; indeed, 2003's lOth top seller (Christmas Time (Don't Let The Bells End) by The Darkness) would not have even made the 2002 end-of- year Top 30. Around 55.7m singles left stores back in 
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where their local specialist record shop was and would probably rather not go into it if they did. With that has corne some spectacular sales fig- ures, not least for BMG which, for the first time in its history, supplied the year's three biggest- selling albums in the shape of Dido's Life For Rent, Justin Timberlake's Justified and Christi- na Aguilera's Stripped. Between them, these three albums clocked up 4.8m sales during the year, helping to put in the shadow the record year which BMG achieved in 2002. According to OCC figures, the major sold 16.8m full-price albums throughout the year, driven by an impressive final quarter - and a Christmas when it also claimed the two biggest festive albums, from Dido and Will Young - which accounted for a third of its total unit sales figures on full-price product for the whole of 2003. Despite that run and a share of 10.6%, BMG's RCA:Arista opération had to concédé the top albums company crown it achieved in 2002 to Sony Music, whose 10.8% share included four of the year's 20 biggest artist albums through Michael Jackson, Beyoncé, Evanescence and Delta Goodrem. A year after Will Young's début hit Ever- 
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Singles 2003 
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The value of Christmas was highlighted once more in 2003 by a period which dominated the 
to question why so many labels save their biggest releases for the final quarter, but the figures for December give a clear indication why. A singles market which has ailed ail year enjoycd a flourish in December, with the fortnight covering pre-Christmas week and the week including ciosedown on Christmas Day and Boxing Day accounting for 2.41m sales, thanks predominantly to the battle royal for number one, between Michael Andrews Featuring Gary Jules and Die Darkness (which accounted for 450,000 in pre-Christmas week alone). That is almost 8% of the year's total singles sales in just two weeks; December claimed 12.3% of the 30.89m singles sold in 2003 (a month which represents little more than 8% of the year itself). The disproportionate strength of tins month is underlined by the fact that 10 biggest single week sales of the year, six came in December. Indeed, of the year's 20 biggest-selling singles, five achieved such status after being released in the festive 

Singles Q4 2003 

Albums 04 2003 

The emphasis on the festive month is just as striking when it cornes to the albums market. There were few surprises in December, it is true. Recent years have seen a growing incidence of the lock-in factor, something which took hold last year too. Of those titles in the Christmas albums Top 10 - the chart published on Sunday December 21 - ail but two had started December in the Top 10. The big outside bets were Sugababes and The Darkness, 
2000, but by last year the annual figure had dropped t<30.9ni unis? 2.9.2% down on 2002's already-disappointing level and 44.5%~nKver than three years eadier. CDs accountSTfôTthe lion's share of ail singles, some 25.4m units in total, which is translated to 82.3% of ail singles sold. The biggest other proportion was made up by 12-inch singles, which accounted for 9.1% of ail sales, with cassette making up a fast declin- mg 5%. DVD singles and seven inch make up the remainder, accounting for 2.8% and 1.2% respectively. Things could have been even worse for the single had it not been for a mini revival at the 0 0lî,e >;car led b>' Ad.venture/Sanctuary- issued Mad World by Michael Andrews featur- mg Gap. Jules, which sold 394,62? copies in a fortnight, and fellow Sanctuary release Changes 
333 sfio & KeHy Osbourne, which generated 333,869 sales in three weeks. 
host to aw/r^6^8 0! the year also Played host to a hft in iortunes for several long-issued 
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which rose from 19 and 31 respectively in the first week of December, both apparently boosted by Christmas-targeted singles. But. December accounted for a mammoth 19.1% of the 159.3m albums sold in 2003; 18.6% of ail artist albums and 20.6% of ail compilation albums. Remarkably, the two big Christmas weeks accounted for 10.4% of ail albums sold on their own. Indeed, despite being in the market for three full months by year end, the year's biggest seller, Dido's LjfgFor Rent, sold a 

The performance of Dido left her company, RCA Arista, with the biggest share of December business across full-price product, where it claimed 15.9% of the market ahead of a Michael Jackson-driven Sony Music on 9.7%. In ternis of corporate groups, it was Universal which romped home in the full-price arena, claiming 31.6% of the December market, with BMG next on 17.9%. Any remaining doubts about the importance of December to the major corporations should be dispelled by examining the proportion of the year's overall sales which are accounted for by tins ultimate month. Universal, in December alone, sold a massive 
albums, not least Daniel Bedingfield's 16- month-old Gotta Get Thru This, which enjoyed a late surge to finish as the year's fourth top sell- er. Despite compétition from dozens of top- name albums issued in quarter four, it also cmerged as Universal's 2003 top seller as the group once again took the year's corporate albums crown and its singles équivalent. The Bedingfîeld album, one of six in the year to achieve more than 1m over-the-counter sales, was, perhaps surprisingly. just one of two Uni- versal releases to make the year-end Top 10, as its share declined slightly from 27.3% in 2002 to 26.4%. But. while others laid claim to the very biggest sellers, Universal cleaned up elsewhere by supplying one-third of the titles between positions u and 40 on the year-end chart. As usual, Polydor was its leading light with 7.8% of the market to finish third top company behind RCAiArista and Sony Music, but Universal Clas- sics & Jazz also made a highly-significant contri- bution by taking a personal best 3.1% of the 

9.8m full-price albums - accordiug to OCC - more than one-quarter of its total for the year as a whole. The company whose December performance was down most on its full year showing was Sony, but even it sold enough full-price albums to account for 23.9% of its total for the year. In turn, 24.4% of EMI's full-price sales came in December, 25.3% of Warner's, while BMG bucked its year-long performance more than anyone - almost exactly one-third (33.2%) of its total full-price album sales came in December. Finally, though, the festive season was not good news for everyone. Plenty of albums of 

which much was hoped in the gift market fell short of the expectations, among them Rachel Stevens' début Funky Dory (which sold 38,000 units in December), Gareth Gates' Go Your Own Way (35,000), the essential Bruce Springsteen (38,000), Texas's Careful What You Wish For (39,000), Peter Gabriel's Hits (42,000). More will be expected of ail such albums in this new year. The fact that such titles were spread across every corporate group - major and indie - highlights that, like a pair of auntie's knitted socks, a Christmas disappointment can corne to anyone. MT 
albums market. Three of its releases were in t] Top 40 of the year, led at number 24 by tl Decca-issued Pure by Hayley Westenra, Universal Music TV also hit a new annu market share high, taking 6.6% of the over: albums market to rank as the fourth top comp ny for the year and - alongside EMI Virgin completely dominate the compilations mark< Five of the year's seven most popular vario artist sets were joint UMTV/EMI Virgin affaii led at number one by Now! 56, which sold 1.2 copies, while runner-up Power Ballads (Eh Virgin) was the only album among 2003's Te 10 compilations not to be at least partial released by a Universal company. Power Ballads, the year's most successful ne compilation brand, achieved more than 750,OC sales in the year to muscle its way ahead of Nov 55 and ensure that the Now! concept failed 1 achieve its regular trick of claiming the yeai top-three-selling compilations, Nowl's overall improving sales - attributab 
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Ayear înstatîstics 
• Some lS9.3m albums were sold in 2003 (up 6.8% on 2002), including 12L0ni artist albums and 38.3m compilation albums. 158.2m of ail albums sold were on CD, some 99.3%, 
O The year's biggest selling album was Dido's Life For Rent, wliich sold 54% more units than the début album by second-placed Justin Timberlake, a total of 2.168m. Dido's No Angel - which topped the best-sellers list for 2001 with 1.920m sales - sold 201,000 to become the 89th biggest seller of 

(riglit, bottom): 

lo the huge success of Now! 56 - reflected a Black Eycd Peas compilations market that overcame the slight ^"nnsiSwIti décliné of 2002 to experience a year-on-year lift whlîre l5 n,,, of around 3.5%. Love? For EMI, its compilations business plus Gareth (^,(,.5 albums originally released in 2002 played a (nghttop): hugely-significant rôle in ensuring it finished as second bijaost- second top corporate group for the year, with 18.5%. Its seven biggest-selling albums of the year were either hits packages or artist titles released before the start of the year with Blue's Guilty - 33rd on the year's combined chart - the group's most successful 2003-issued artist 1 album. On singles, EMI moved from fourth place the previous year to third in 2003, despite its share of the market shrinking slightly to 11.1%. BMG rose from fifth-ranked albums group with 9.5% of the market in 2002 to finish fourth last year with 12.6% of the market, largely due to an impressive quarter four run in which it took a 16.0% share and was only outgunned by Univers al and EMI. Its 18.1% singles share was beaten only by Universal (27-9%) with the two groups between them responsible for 46.0% of ail singles sold during 2003. Warner also improved its albums status on 2002, with its third-ranked 13.9% market share headed by The Darkness's Permission To Land, which sold more than 1m copies in the year to finish as the year's top UK-signed début and sixth overall on the artist end-of-year chart. Red Hot Chili Peppers were responsible for two of the group's four leading titles with By The Way 18th best-selling artist album and Greatest Hits 20th. while its REM In Time - The Best Of - 1988-2003 was lOth ofthe year. Its singles per- formance improved 28.8% on 2002, although its 9.4% share left it in fifth place. Despite widespread négative publicity sur- rounding his arrest, Michael Jackson ensured Sony's Christmas performance was respectable; his Number Ones compilation sold 960,848 eopies in quarter four to be outranked by o'nly Qido. The album, which had by contrast in the US fallen to 66 by the end of the year, was Sony's 'ggest album of 2003 and eighth among ail artist albums for the year. It helped Sony's cor- 

porate share to narrowly improve to 11.8% for the year, although bigger improvements by rivais raeant it slipped down the rankings from fourth to fifth spot. Ministry of Sound again led the corporate group rankings among independents on singles and albums, with 3.2% and 2.6% shares respec- tively. But it was closely pushed on singles by Sanctuary (2.8%), due largely to the chart-top- ping successes of its Osbournes and Gary Jules releases. Sanctuary was also the second top indie albums group with 1.4%, just ahead ofTelstar. Among distributors, the improvement of Sony and Warner across the year as a whole helped Ten take Unîversal's albums crown with 27.0% ofthe market, although Universal mar- ginally improved its unbeatable share on sin- gles with 28.6%. Vital/THE's albums and sin- gles shares lifted on 2002's figures thanks to the likes of The Darkness and The White Stripes - to 3.4% and 5.9% respectively - as did rival Pinnacle's, which cashed in on Justin Tim- berlake's incredible year in a period when, like the artist's label Zomba, it too was ushered into the BMGfold. Timberlake's Justified album was undoubted- ly one of the sales triumphs of a year when over- seas repertoire did particularly well, occupying 13 places among 2002's 20 top-ranked artist releases. Such acts tended to be backed by big- ger budgets and huge radio support for their singles, although the likes of The Darkness pro- vided evidence that new British talent could still shine given the chance. Indeed, across the entire 100 biggest sellers of the year, British tal- ent performed much better. Alongside the strength of non-UK repertoire, the changing breakdown of sales among différ- ent types of retailers is also clearly having an effect on the shape ofthe biggest sellers as the increasing power of the supermarkets gives the chart an ever-more mainstream look. But nobody can doubt their ability to sell albums m massive quantities, even if it cornes at the expense of margins. Expect more of the same in 2004.  J-.— paulw@imisicweek.coni 

O Some 30.9m singles were sold in 2003 (29.2% i/ down on 2002). CDs accounted for 82.3% of ail singles sold (a total of 25.4m units). Just 2.8% were DVD singles, with 12 inch singles accounting for 9.1%, seven inch 1.3% and cassette 4.4%. 
jg; • The year's biggest selling i£ single was Black Eyed Peas' jS Whcre Is The Love, which ■x sold 625,000. It was one of ^ ;£> only two records to top ig 500,000 units, along with 'x Oareth Gates and The Kumars' Spirit In The Sky. 
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  growing slice of the biggest selling singles of the year, up to 52% of the year-end Top 100. US acts claimed 28%. Albums reflected a similar position, with 50% of the 100 claimed by Ul< acts and 38% by US acts. 
• Groups or duos claimed most of the biggest selling singles of the year with a total of 58%, while maie arlists claimed 25% of the biggest- selling 100 and female soloists 17%. Groups or duos claimed 48% of the 100, with females accounting for 20% and maies 32% 
® BMG claimed ninc of the 10 biggest weekly album sales of the year. Dido's Life For Rent accounted for five of these, I led by the début week which . saw 400,351 units sold across the counter. Will Young's Friday's Child accounted for four of the 1C 
• Six ofthe year's 10 biggest one week single sales were claimed in December, led by Michael Andrews featuring Gary Jules, début week with Mad World, when it sold 227,547 units. 
O The music DVD market grew exponentially in 2003. The most modest figures show that 4.12m /' units were sold in 2003, up 79.9% on 2002, The / British Videogram Association offers an even more optimistic picture than these OCC figures, suggesting that total sales are doser to 5m, if you take into account outlets not surveyed by OCC. Both figures compare to the 102.9m DVDs which were sold overall, according to OCC data. 

• Three music DVDs sold more than the biggest seller 1 of 2002, Eminem's The j Eminem Show which sold 81000. The biggest seller of , I the year was Robbie Williams' ( What We Did Last Summer , with 219.000 sales, followed ! by Led Zeppelin which sold 127,000 and Queen's Live jj^îbley Stadium which sold 114,000. 
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Radio programmers made their mark in 2003 by backing tracks from a ^'v^rs^ 
- often at variance with the views or TV stations and sales charts success. byM 

EMI scores hat-trick as 

Room 5 tops radio chart 

EMI complétés a hat-trick of victories on the annual airplay chart, with Room 5's dcliciously rétro Make Luv, based on Oliver Cheatham's Get Down Saturday Night, finishing ahead of the field. Kylie Minogue won the title for EMI in 2001 with Can't Get You Ont Of My Head and again lastyear with Love At First Sight. Perhaps surprisingly, Make Luv earned a big- ger audience and more plays last year than either Minogue single did when they topped the list. Of its 57,186 spins, 1,296 were on Hallam FM but only one was on Xftn. Make Luv was on Radio One's playlist for several weeks and racked up 606 plays on the station, a total beaten by only two other records, namely Junior Senior's Move Your Feet (655 plays) and In Da Club by 50 Cent. The latter dise was Radio One's runaway chart champ with a staggering 741 plays on the station. It was much less popular elsewhere, and was only the 85th most played hit of the year overall. Radio One's support provided 61% of its audi- ence - more than it did for any other major hit - and helped it to achieve 21st place in the chart. Although Make Luv lias the top audience, it was pipped on plays by Beyoncé's Crazy In Love, which was aired 57,350 times. Although Crazy In Love was another big Radio One dise - fifth most-played with 570 spins - its biggest support- ers were three stations from the same group, with 

1,369 plays from Galaxy 105-106, 1,494 plays firom Galaxy 105 and 1,538 from Galaxy 102. Year-end radio airplay and singles sales charts rarely have the same number one, primarily because records released earlier in the year tend to accumulate more airplay, while singles sales tend to peak at the end of the year. Last year was no exception, with Black Eyed Peas'Where Is The Love finishing up in llth on airplay, despite its six-week run atop the sales chart. But the biggest gulf between sales and airplay placings on the year-end lists cornes from the Fast Food Rockers' Fast Food Song, which occupies 37th place on the sales chart but is ranked l,044th on airplay. In addition to providing guest vocals on the aforementioned Where 1s The Love, Timberlake had a great year on the ainvaves in his own right, being the only artist to have two records in the Top 20. Timberlake finished 14th with Cry Me A River and second with Rock Your Body, which trailed in just 2.61% behind Make Luv. Radio and TV programmers have very différent ideas about what to play, but on Rock Your Body they pretty much concurred - while just missing out on the radio aiqjlay crown, the song was TV's top choice for 2003, though Room 5's Make Luv had to set- tle for 29th place. While being the most-played record on Radio One means 741 plays, it means 1,010 on Capital, 

and nearly twice that number on many local sta- tions, but Radio Two's eclectic tastes and large playlist mean that no record there was aired on average even once a day last year. In fact, only three records were played more than 200 times, with Simply Red's Sunrise shining on 205 occa- sions, Dido's White Flag being raised 231 times and Coldplay's Clocks ticking up 249 airings. AU told, Radio Two provided 14.02% of Clocks' entire audience - but Radio One chimed in with 390 plays and a 23.75% segment of its audience. Clocks is one of only two rock records in the Top 10, the other being the Stéréophonies' Maybe Tomorrow, which was similarly boosted by heavy patronage from both stations. Both records finish up in lower positions on the ILR chart - which obviously excludes BBC plays. Finally, while other hits come and go, one record that seems destined to be forever a British radio staple is Torn by Natalie Imbruglia, which uniquely commands a place in the Top 250 for the seventh year in a row - and, amazingly, it is actually improving again. The record was num- ber 18 in 1997, number 3 in 1998, number 50 in 1999, number 104 in 2000, number 185 in 2001 and number 248 in 2002. It reverses that trend by finishing l64th in 2002, with 8,189 plays and an audience of 299m, increases of 18% and 53% respectively. 
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music control 

2003 Airplay Top 75 

iÂ // / , P/W v# / ê vè 1 01.03 ROOM 5 FEAT. OLIVER CHEATHAM MAKE LUV Mto 1,860.951 57,186 39 1608 JUSTIN TIMBERLAKE SENORITA i. 606179 23670 2 1204 JUSTIN TIMBERIAKE ROCK YOUR BODY .T.. 1,813,504 56,002 40 0802 DANN1IMINDGUEI BEGIN TO WONDER i.-i» 691834 28 608 i 24.05 BEYONCE CRAZY IN LOVE cctoiu 1,807,950 57,350 41 21.06 JAVINE REAL THINGS i™. 679.942 27,766 4 2501 JUNIOR SENIOR MOVE YOUR EEET 1.668,594 51,128 42 16.08 CHRISTINA AGUILERA/L1L' KIM CANT HOLD US DOWN s:A 678,573 22,446 b 22.02 COLDPLAYCLOCKSp.tew 1,643,120 45,104 43 3 1110 KYLIE MINDGUE SLOWpato 674,176 19,790 b 0102 CHRISTINA AGUILERA BEAUTIFUL sa 1,542,484 46,694 44 01.02 OJSAMMY THE BOYS OFSUMMERwatv 671,210 23,985 1 19.07 DIDO WRITE FLAG 1,524,807 43,525 45 12 l9j04 GDOD CHARLOTTE GIRLS AND BOYS r„ 662137 18,971 8 26.04 R KELLY IGN1TI0N « 1,370,796 46,148 46 04.01 EMINEM LOSE YOURSELF a r     655775 ' 14,022 9 22.02 M1S-TEEQ SCANDALOUS r.+.u 1.314,905 40,318 47 21.06 P1NK FEAT. WILLIAM ORBIT FEEL GOOD TIME a-a, 634,057 22,622 10 1406 STEREOPHONICS MAYBE TOMORROW VP 1.218.283 38,975 48 3 04.01 NELLY FEAT. KELLY ROWLAND DILEMMA t . as 628,774 18.469 11 0208 BLACK EYED PEAS WHERE ISTHE LOVE7 asi.VM.*. 1,193402 42,096 49 5 1608 ULTRABEAT PRETTY GREEN EYES ai A™, n- «.B 623,100 22,805 12 01.03 AVRIL LAVIGNE l'M WITH YOU Amia 1.173,146 39,726 50 3 07.06 MADONNA HOLLYWOOD .-r* te 622,589 20,729 13 3008 JAMELIA SUPERSTAR aw,,, 1,121,192 36,018 51 n 07.06 WAYNE WONDER NO LETTING GO ..-.ai,,, 622,562 15,143 14 1101 JUSTIN TIMBERIAKE CRY ME A RIVER J ... 1,114,744 34,332 52 3 29.03 KELLY ROWLAND CANT NOBODY c . ,. 617190 20,881 15 1907 RICHARD X VS LIBERTY X BEING NOBODY v™ 1.092,414 36,312 53 25.10 DIDO LIFE FOR «ENF c,• 614,733 16,143 16 2709 SUGABABES ROLE IN THE HEAD ur.-,™; 1,046.028 34.330 54 DANIEL BEDINGFIELD NEVER GONNA LEAVE.. «a. 613,963 23,406 17 R ACHEL STEVENS SWEET DREAMS'MY LA EX uiv 1,036,996 32,420 55 18 04.01 RED HOT CHILI PEPPERS THE ZEPHYR SONG 613,928 20,092 18 26.07 ELTON JOHN ARE YOU REAOY FOR LOVE? 1.021,519 29,271 56 u 1801 C0UNT1NG CROWS/V CARLTON BIG YELLOW TAXI t.a s P,M . 607274 24,059 19 04.01 i KELLY ROWLAND STOLE 1.012,889 32,158 57 01.03 BLUE U MAKE ME WANNA ma, a 595,196 3,517. 20 0401 j T.A.T.U. ALL THE THINGS SHE SAID 997.585 29,973 58 ,1 0609 THE DARKNESS I BEUEVE IN A TH1NGCALLED LOVE w.-1>-m-, «585,441 15,280 21 15.02 50 CENT IN DACLUB w.J-. 953,146 15,087 59 5 04.10 LIBERTY X JUMP1N' v2 583,828 22,089 22 04.01 ROBBIE WILLIAMS FEELC^A. 943768 28,088 60 12 04.01 JAIMESON FEAT. ANGEL BLU TRUE JPMAS 579,334 8,994 23 1705 EVANESCENCE BRING ME TO LIFE 934,480 26.473 61 04.01 ' DJ SAMMY & YANOU FEAT. DO HEAVEN oaus-M,, œ 575.322 15,405 24 12.04 CRAIG DAVID FEAT. STING R1SE AND FALL vim* 920,714 29,190 62 3 18.10 i ROBBIE WILLIAMS SEXED UP omi 573,117 20,309 25 05.07 ROBBIE WILLIAMS S0METH1NG BEAUTIFUL 919.389 32,269 63 12 22.03 DAVID GRAY BE MINE mr/ùstiv,.. 570.847 22,404 26 1005 CHRISTINA AGUILERA FIGHTER «CA 914,362 31,695 64 04.01 CAM'RON HEY MA i -..-.:. 567,485 13,618 27 3105 LOVE INC YOU'RE A SUPERSTAR m'a.m 893,455 28,719 65 04.01 SUGABABES STRONGER u„j 564,365 17.727 28 04.01 DIVINE INSPIRATION THE WAY (PUT) ws™ 864.659 21.092 66 2709 FATMAN SCOOP BE FA1THFUL 562.304 13,138 29 852.554 16,167 67 3 2009 BEYONCE FEAT. SEAN PAUL BABY BOY coiaiu 55,1287 16,202 30 11.01 RED HOT CHILI PEPPERS CAN T STOP w™„,c. 839.250 21,357 68 ! 15.11 WILLYOUNG LEAVE RIGHT NOW s 550,680 18.174 31 6 02.08 BLU CANTRELL FEAT. SEAN PAUL BREATHE 836,924 31,003 69 29 29.03 PLUMMET DAMAGED 534,899 9,231 32 5 1511 BUSTA RHYMES & MARIAH CAREY 1 KNOW WHAT. .■ 814,191 24,805 70 n 0401 PINK FAMILY PORTRAIT Ansu 533,769 19.572 33 04.01 AVRIL LAVIGNE SK8ER BOI .v,., 799,803 21,996 71 21 1904 THE WHITE STRIPES 7 NATION ARMY a 531,235 3,706 34 02.08 LEMAR DANCE (WITH U) sm. .T. 782,461 26,205 72 10 04.01 FEEDER JUST THE WAY l'M FEELING tu. 526,696 10.951 35 6 2903 ROBBIE WILLIAMS COME UNDONE cw. 763246 23,537 73 9 22.03 DANIEL BEDINGFIELD I CANT READ YOU PCM. 526.165 17,757 36 5 04.01 DANIEL BEDINGFIELD IF YOU'RE NOT THE ONE POW-, 750,018 25,189 74 5 01.02 APPLETON DONT WORRY piwa 526,077 19,324 37 5 07,06 MIS-TEEQ CANTGET1T BACK thsi» 707,597 23796 75 15 1207 LUMIDEE NEVER LEAVE YOU (UH-OOOH) cm 523,974 13.422 38 22.02 SIMPLY RED SUNR'.SE . 697,126 21,246 'ccr.«dj Iti vybch ae m tes 3ito clv»B «POT-ai 
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Despite a contracting market which saw sales of the format dip by almost /w™ 
reality TV-based, pop and R&B singles scored some notable chart successes. y 

Reality TV gives boost 

as singles slide goes on 

Last year will go down in history as another diffi- cult one for the single, with unit sales plungin^by nearlv 30%. Many pundits suggest the market is being undermined by the ongoing rash of boy bands, girl groups and reality TV graduâtes, whose ranks continued to swell throughout the year. In total,_26 cdTlic Top 200 singles of 2003 were by 
increase on the previous record of 17 set in_2002. But tliere are signs that the TV format is begin- ning to lose its effectiveness: between them those singles sold.3.12m copies and commanded a 10.1% share of sales, compared to 2002's output, which generated sales of nearlyjjjjm, and held a share of the market. Either way, for the second year running, Gareth Gates - runner-up in the inaugural sea- son of Pop Idol - ended up with the year's num- ber two single. Beaten to the trophy by Will Young in 2002, he led the 2003 rankings for much of the year with Spirit In The Sky, his char- ity collaboration with the Kumars, but was even- tually relegated to runncrs-up position by hip- hop act Black Eyed Peas' Where 1s The Love. Where 1s The Love spent six weeks at number 2003 singles one - the longest reign of any single since 1998, successes when Cher's Believe endured for seven weeks - and sold 625,198 copies. While that represents a massive improvement on the group's previous biggesl seller - 2001's Request & Line, which sold just 15,000 copies - it is a disappointing tally for the year's number one hit. In the overall singles standings for 2000-2003 it ranks only 18th. It is noticeable that although it was easily the year's biggest-selling single - Spirit In The Sky trailed it by 73,000 and is the only other dise to top the 500,000 mark - Where Is The Love never sold more than 94,000 copies in a week. The highest one-week sale was Spirit In The Sky's opening tally of 273,508, and there were only seven weeks in which the number one single topped 100,000 sales, compared to 43 in 1999. 

Eyed Peas, Gareth 

Top 10 weekiy saies 
IMARS Spirit In Tlœ Sky 227547- MICHAaamBEWSfEAT.CARÏ JULES Mail Worid (Adventure/Sanctuary) (Occenrirer 27) 222561- THE OARKUESS Christmas rime (Oonl tel Tire Bells End) LMust Deslroy/Atlanlic) (Deccnrhcr 27) 167,034 MlCHAaAKDSEWSFEAT. CARY JULES MadWorid (Adventurc/Sanctuary) (Jamraxy 3 2004) 44502 0Z7Y S KEUYOSOOURkE Changes (SanduaraKOamibef 27) IIVO? WiLi YOUkC Iruva CinM UnwIc/DCAwn   . -, 

SHARE R1CHIE i'm Your Man (BMC) (Deccmber 6) SS S5 FMT'0UVE,Î CHEATHAM Make luv (Posiliva) (April 5) ; SkEDDOR Stop Uïing The Lie (Mcrcurri (Jamary 25) Decenrhor 2002 

Where Is The Love and follow-up Shut Up earned Black, Eyed Peas the honour of being 2003's biggest-selling singles artists, although their total sales of just 848,000 pale in compari- son to Will Young's winning 2002 tally of 2,520,000. We should note that ail our artist ranKings give full crédit to collaborations if they are shown as such, hence the 634,000 credited to Sean Paul includes his collaborations with Bey- oncé, Blu Cantrell, Rishi Rish, Beenie Man and De La Soul as well as his solo hits. By the same token, Justin Timberlake's valuable "assist" on Where Is The Love - he co-wrote it and con- tributes vocals - is not included as he is not given a full crédit. Were he to have been given one it would be he - and not Black Eyed Peas - who would be number one in the artist rankings. The previously-noted influx of reality TV stars helped pop to become even more dominant in 2003, providingJj2 oftheToplOO singles, a nine- year high. Hip hop/R&B enjoyed athird straight year with a share of more than 20%. and reggae quadrupled its visibility thanks to the Atlantic stable of Sean Paul, Wayne Wonder and Kevin Lyttle, although the latter artist's slyle technically is more soca than reggae. While The Darkness emerged to become the most talked-about new UK band of the year, rock's share of the Top 100 was more than halved fi-om 13% to 6%, and the previously beleaguered dance sector, which saw its share slump by two- thirds in the two previous years, hung tough with 12%. The reality TV phenomenon also helped the UK share of the Top 100 to increase to a six-year high of 52% and a previously slender 6% margin 

of indigenous talent over US chartmakers grew to a significant 24%. The US's share of 28% was almost exclusively due to hip hop/R&B acts, with Evanescence representing US rock, while Justin Timberlake, Britney Spears & Madonna and Christina Aguilera provided pop hits, the latter with Beautiful, which ranks 23rd for the year. One of the more fascinating aspects of the sin- gles market in 2003 was the resurgence invinyl, which claimed aJ0.4% share of sales, its highest JsïeLsin£E4995 and ahnosTcloïïKIe its all-time low share of 5.3% in 1999. More than 400000 seygnrinch sirjgles were sold, up front a low of 178,000 injZQOl. The seven-inch formafTshàre of 1.3% of the market is still very low, but com- pares favourably with the 0.3% share it had in both 2001 and 1999. The two biggest-selling sin- gles in the format were boTh by Phe Darkness. I Believe In A Thing Called Love sold 5.333 copies while the picture dise of Christmas Time (Dont Let The Bells Endj"sold 11.610. Meanwhile, dance music's same again share of 12% of the Top 100 helped 12-inch vinyl to claim a 9.1% share of the singles pie, its best perform- ance since 1994. The top 12-inch was hip-hop star 50 Cent's In Da Club, which sold 19.422 copies. Finally, to illustrate the way the market lias fallen, 2003's lûûtb biggest hit - American Life by Madonna - sold fewer than 66.000 copies. That is well down on tho-lQ2,ÛQ0 Jennifer Lopez required to take that position with Jenny Front The Block in 2002, and well under half the 150,000 tally that made One More Time by Daft Punk the number 100 hit in 2000. 
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2003 Singles Top 100 
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With 2.369m copies shifted, Dido's Life For Rent by far outsold its nearest rjvaL Six (^her 
albums sold more than 1m copies last year, but only two were released m 2ULa y s 

Albums dominated by 

Dido's Life For Rent 

With Christina Aguilera in third place with Stripped, Justin Timberlake second with Justi- fied and Dido first with Life For Rent, BMG becomes the first record Company to date to claim ail of the top three artist albums in ayear. Although Timberlake and Aguilera's albums were both 2001 releases which recovered from ordinaiy slarts to exceed ail expectations, it is Dido's album that wins most kudos, not least because it gains the singer lier second such tri- umph in three years. No Angel, which won the prize in 2001, had first-week sales of just 4,459, but was subse- quently certified platinum eight times over, so demand for Life For Rent was expected to be big from the start - and, boy, did it deliver, with a first-week sale of 400,351. It subsequently stormed past its first million sales in 43 days - and then sped up, reaching the magical 2m mark on its 85th day in the shops. By year's end, it had sold 2,168,302, while No Angel picked up a fur- ther 200,000 sales in 2003 to bring its total to 2,750,095. No Angel is the biggest-selling album of the 21st century and Lite For Rent is already in fourth place, with David Gray's White Ladder (2,626,401) and 1 by The Beatles (2,466,929) sandwiched in between. Although six artist albums sold more than Ira copies in 2003, the only other one that was actu- ally a 2003 release was The Darkness' Permission To Land, which took eight weeks to reach num- ber one, but stayed there for 28 days, occupied a Top 10 slot for 14 weeks in a row and eventually sold 1,027,803, becoming the fastest million sell- ing début by a British rock band since Coldplay's 2000 album Parachutes. While Permission To Land was the only rock album to record a six-figure sale in 2003, it was Coldplay themselves who provided the nearest attempt at it, with their latest album A Rush Of Blood To The Head selling 985,587 copies in the year. In so doing, it almost became one of those rare albums to sell 1m copies in each of two con- sécutive years, having already sold 1,132,739 copies in 2002. It is the only album to appear among the 10 besl sellers for both years, finishing 
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Top 10 weekly sales 
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fourth in 2002 and seventh last year. Meanwhile, Robbie Williams, who had the number one album of2002 with Escapology, saw that album slip to 27th in 2003, although it still managed to beat his latest release Live At Kneb- worth. On average, concert recordings generate only about 30% of the business of regular releas- es and, even though Live At Knebworth regis- tered a best-to-date concert album opening week's sales of 117,000, its cumulative sales of just more than 500,000 indicate that Williams' albums are subject to the same rules as others. Williams sold more albums than any other act in both 2001 and 2002, but slips to sixth place in 2003, being replaced by Dido. Mean- while, after having their best year yet in 2002, rock vétérans the Red Hot Chili Peppers sold even more albums last year and improve 3-2 on the artist rankings. Fourteen of the group's albums are listed among the Top 5000 - more than any other group except for The Beatles - but the major contribution to their overall tally of 1.644m sales (up from 1.332m in 2002) came from By The Way and Greatest Hits. The former album, which was the number six album of 2002 with sales of 1,056,484, was already six months old vvhen 2003 started but sold a fur- ther 707,974 in the year to claim 18th place, and spent 15 consécutive weeks in the Top 10 span- ning the two years. Greatest Hits was released just six weeks before the end of last year, but sold at a rapid clip, with 637,271 sales earning it 20th place. In a year when new recordings held a mucl/? firmer grip than in reeent years, that was enough \ for the Red Hot Chili Peppers compilation to eam third place in compilation corner, behind 

fellow US vétérans REM, whose In Time; The Best of 1988-2003 sold 907,282 copies in nine weeks to claim lOth place, while Number Ones by Michael Jackson seemed to suffer no ill effects at ail from his légal problems, and raced to 960,848 sales in six weeks at the end of the year. In 2002, established rockers like Oasis, Cold- play and The Rolling Stones were joined by new- comers such as Nickelback, Puddle Of Mudd and The Hives to provide rock acts with a rare victory over pop in the year-end Top 100, but the pattern was reversed in 2003, with 41 pop albums on the list, compared to 32 rock albums. Among other genres, there were improvements for jazz, reggae and classical, but a real bashing for dance music, which provided six of the 100 biggest sellers of 2002 but only one in 2003. And even then the album in question - Royksopp's Melody AM - was a much-discounted 2001 release. Among 2003 releases, which could be even broadly described as dance, the biggest seller was DJ Samray's Heaven, which holds 198th place with sales of94,870. In other trends, UK acts increased their péné- tration slightly, as did Americans, at the expense of the rest of the world; female solo artists fal- tered, with groups picking up the slack; and Uni- versal's massive majority over the rest - their 32% share of the Top 100 in 2002 was more than their two closest competitors added together - was reduced significantly, thanks to a 5% loss by Uni- versal itself and small gains from BMG and EM1. Finally, with artist album sales reaching a new cord atWO^ieSjSgij^ccôrarng to OCC data (a 7.6% increase on 2002), the threshold forthelbp IQOTîâsâlso increased to 184jj07- ItwasJ63,199 in 2002,164,855in 200Îâncll38,088 in 2001). 
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Compilations 
f Ji ~ 1 Ayearago, the NowThat's Wbat I Call Musicbrand wasgoing fâsffîjp tlirough a tough time, with sales of its three primary 2002 titles ■ VÎSsS' (Now! SI, Novv! 52 and Now! 53) registering a 24% dip on the | sales of the previous year's Now! 48, Now! 49 and Now! 50. ' Despite such difficulties, however, the Now! titles took the top I three places in the animal chart for the fourth tirae in five years. On the face of it, the sériés is now in worse trouble, with two of the 2003 titles sell- ing fewer than 600,000 copies while occupying third and fifth place in the listings. But appearances can be deceptive, and while it is true that Now! 55 (570,000 sales, number 3) and Now! 54 (517,000 sales, number 5) both underachieved, Now! 56 more than made up for their lapse by selling 1.215m copies. Taken together, the three albums sold 4% more than their 2002 counterparts, while Now! 56 achieved the best sale for a Now! album at year-end since 1999, when Now! 44 ended the year with 1.441m sales under its belt. Nowfs achievements mirror the compilation sector as a whole, which also wealhered a poor start to the year to increase sales year-on- year by 4.1%, afler suffering a 0.3% décliné the previous year. Aside Ifom Now!, the albums to shine most brightly in the year were Power Bal- lads - The Greatest Driving Anthems In The World Ever! and Pop Party. Though not visibly much différent from numerous other AOR compilations, Power Ballads has performed most impressively, spending 30 weeks in the Top 20, and selling 750,000 copies to date to finish in second place. 2002s top soundtrack, 8 Mile, which features Eminem and coliocts, nearly repeated the feat in 2003 and actually improved its placing overall from 13th in the former year's chart to eighth in the latter but it was beaten at the death by the Love Actually soundtrack. Love Actually sold 486,000 copies in the last seven weeks of the year to emerge as the number one soundtrack and the number six compilation overall, and the continuing success of the film suggests it will sell many more. Finally, some 67 compilations sold more than 100,000 copies in the year, pared to 62 in 2002,64 in 2001 and 60 in 2000. 
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Catalogue 

a Titles in our first annual catalogue chart fall broadly into three cat- égories or a combination thereof: albums that have been reacti- vated by remastering, the addition of bonus tracks; class.c a bums with genuine long-Iasting appeal; and albums which are still fair- lv youthful but which qualify as catalopie under our ruhng that thev must have been available no later than January 1 2001. The chart-topping album, Andréa Bocelli's Viaggio Italiano, ongmally appeared in 1997 but enjoyed strong sales last year aller being repackaged. Meanwhile, the artist who tops the overall album chart for 2003 is second m the catalogue chart - Dido. Her No Angel album was vigorously promoted throughout 2003 both before and aller the arrivai of its successor Life For Rent, for as httle as £4.99. The album, which first emerged via a "soft" relcase in October 2000, had sold more than 2.5m at the start of 2003, and added a ftirther 200,000 in the year. US soul legend Barry White's death last year brought about renewed demand for The Collection, a compïlatioii album that lias sold consistently since its original 1988 releasëTTtcîîmbed as high as number 11 in the chart in the weeks aller White's death, and consequently sold more than I67.OOO copies last year. The artist with most titles in the chart is MichaeTTackson, with three albums. Jackson's remastered and expanded Thriller, Off The Wall and Bad chart at number nine, 16 and 22, eaming many of their sales from a£6.99 price tag in clearance sales. Meanwhile, the Red ITot Chili Peppers have enjoyed their best-yet sales in the past two years. Of their two back-catalogue titles, the 1999 number five album Californi- cation fares best, with 115,000 sales, bringing it onto the chart at number 11, while the remastered EMI album Wliat Hits follows at number 28. Were a catalogue chart to have been prepared for any of the past 10 years two titles which would always appear are Legend by Bob Marley & The Wailers and Hacy Chapman's self-titled début. Marley's album sells about 80,000 most years but upped its sales to more than 140,000 last year, aller the remastered édition was issued. Tïacy Chapman's 1988 album has sold in excess of 1.2m. 
# 
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2003 Music DVD Top 100 

I The conventional wisdom which suggests that a music DVD can be I expected to sell only around one-tenth of its CD équivalent was given a heftyjolt in 2003 as the market increased its sales by almost 80%. Robbie Williams' Wliat We Did Last Summer sold almost 220,000 I copies on DVD in the final five-a-half-weeks of2003 - almost hait"as î many copies as the Live At Knebworth CD - to become the fastest- | selling music DVD in the UK to date. I Led Zeppelins eponymous live DVD On Warner Music Vision was the year's second-biggest seller with 127,000 sales - just 9,000 short of the tally achieved by the live double CD How The West Was Won. Queen's Live At Werabley also sold over 100,000 copies which, coupled with the band's other two Top 20 DVDs, Greatest Video Hits I and II, brought the band's DVD sales for 2003 to within a whisker ofthose for the combined Greatest Hits I, II & 111 CD set in the sarae period. While ail five majors put releases in the DVD Top 20 - and although no OCC market shares are available - the market-leader for the year is undoubtedly EMI, which claimed 14 of the 20 best-selling releases across the Chrysalis, Parlophone, Apple, EMI and Innocent imprints. Once again, with the notable exception of Robbie Williams, golden oldies rule the chart, although the burgeoning sales of chart acts such as Blue, Atomic Kitten, S Club, Will Young and Blazin' Squad demonslrate the increasingly broad DVD démographie. Housewives' favourites such as Daniel O'Donnell, Cliff Richard and Donny Osmond 

also perform well on the DVD chart. Sales of such artists remain solid in the VHS for- mat, which nonetheless fell back draraatically in 2003, outsold almost nine to one by DVD, according to the British Video Association. Asurging December pushed 2003's music DVD sales figures far past last year's total. By how much is open to debate, however. According to Officiai Charts Company data, 4.12m music DVDs were sold in 2003, corapared to 2.29m in 2002 (up 79-9%). Figures release by the BVA are more generous - the BVA suggests that their data includes ail sales, including those from outlets not covered by the OCC's survey. According to the BVA data, British consumers bought 5m music DVDs in 2003 - com- pared to 2.8m in the previous year - and 2m ofthose, or 40% of the year's sales, crossed the counter in December alone. The seasonal boom was proportionately far greater than that of the artist albums market, which generated astill impressive 18.6% of its sales in the month of Christmas. In spite of such strong results, suggestions that the UK is going music DVD-crazy should be put in context. Just 48,000 sales claimed lOth place for Cliff in the year-end chart, with 32,000 daiming 20th, 13,500 scoring 50th and 7,600 resulting in a lOOth placing. indeed, in unit ternis, the year's three biggest-selling CDs racked up almost as many sales as the total music DVD market, while the popularity of films on DVD con- tinues to outstrip the music industry's share by a factor of 18. The size of the DVD sec- tor in the UK grew from just under 80m units to 139m, with music taking a3.6% share of the market last year compared to 3.5% in 2002. 
ROBBIE WILLIAMS WHAT WE DID LAST SUMMER Chrysalis 51 EMINEM ALL ACCESS EUROPE LED ZEPPELIN LED ZEPPELIN Wjmer Uusic Vis*» 52 S CLUB BEST - THE GREATEST HITS OF ^ QUEEN LIVE AT WEMBLEY STADIUM ftutoohooe 53 SNOOP DOGG DOGGYSTYLE 2 WESTL1FE LiVE 2003 BMC. Video 54 EMINEM E QUEEN GREATEST VIDEO HITS-2 Paiiophcnic 55 WESTLIFE UNBREAKABLE - THE GREATEST HITS - VOL 1 s COLDPLAY LIVE 2003 PariooJvjnc 56 JUSTIN TIMBERLAKE JUST1FIE0 - THE VIDEOS THE BEATLES THE BEATLES ANTHOLOGY - BOX SET 57 VARIOUS THE BEST OF THE OLD GREY WHISTLE TEST 63C U2 GO HOME - LIVE FROM SLANE CASTLE 58 BON JDVl THE CRUSH TOUR RED HOT CHILI PEPPERS LIVE AT SLANE CASTLE Warner Musc Vison 59 GARETH GATES LIVE M»,****, CLIFF RICHARD THE WORLD TOUR VC1 60 CHER THE FAREWELL TOUR BIJCÏfc DONNY OSMOND LIVE Unrërsal Pictircs 61 WILL YOUNG LIVE WmerMaacVian LED ZEPPELIN THE SONG REMAINS THE SAME Wanict Honw Video 62 THE JAM THE COMPLETE DAVID BOWIE BEST OF B0W1E EMI 63 ROGER WATERS THE WALL - LIVE IN BERLIN ^ QUEEN GREATEST VIDEO HITS-1 PpjLjpronè 64 VARIOUS HITS 57 PAUL McCARTNEY BACK IN THE US - CONCERT FILM Capild 65 VARIOUS NOW2004-THEDVD 1R0N MAIDEN VISIONS OF THE BEAST EMI 66 JENN1FER LOPEZ THE REEL ME E.. ROBBIE WILLIAMS THE ROBBIE WILLIAMS SHOW EMI 67 EAGLES HELL FREEZES OVER EMSV^ JOHN LENNON LENNON LEGEND - THE VERY BEST OF Parfaphore 68 UB40 THE COLLECTION ïwn BLUE CLOSE TO BLUE Irawcrnt 69 MICHAEL JACKSON HISTORY ON FILM - VOL II SMVtK BRUCE SPRINGSTEEN & E ST BAND LIVE IN BARCELONA Cdumtoa 70 DAVID GILMOUR IN CONCERT ta VARIOUS THE LAST WALTZ 71 BLAZIN'SQUAD LIVE w . ROBBIE WILLIAMS LIVE AT THE ALBERT 72 VARIOUS THE UP IN SMOKE TOUR ww™ AC/DC LIVEATDONINGTON Eoic 73 PETER GABRIEL GR0W1NG UP - LIVE PINK FLOYD LIVE 1NP0MPE1I Uravcrsd Piclucs 74 RUSH IN RIO s^cto,- TENACIOUS D THE COMPLETE MASTERWORKS Epie 75 VARIOUS LATER WITH JOOLS HOLLAND - LOUDER REM IN VIEW - THE BEST OF REM 1988-2003 76 EMINEM THE EMINEM SHOW WasOT/Wri» ROLLING STONES FOUR FLICKS Warner Vision loi 77 RED HOT CHILI PEPPERS OFF THE MAP WimritocV™» METALL1CA CUNNING STUNTS Urewtul Pidurcs 78 VARIOUS JOOLS HOLLAND -10 YEARS LATER PINK FLOYD THE MAKING OF THE DARK SIDE OF THE MOON 79 VARIOUS THE OLD GREY WHISTLE TEST - VOL 2 88C GARETH GATES FEAT. THE KUMARS SP1RIT IN THE SKY 80 AC/DC STIFFUPPER LIP-L1VE U2 RATTLE AND HUM ParanountHomeEnt 81 IRON MAIDEN ROCK IN RIO VARIOUS CONCERT FOR GEORGE W.vncf Muac V&»"i 82 THE DOORS 30 YEARS C0MMEM0RAT1VE EDITION tt.smiiw ABBA THF DEFINITIVE COLLECTION PcJydof 83 DURANDURAN GREATEST M DESTINY'S CHILD WORLD TOUR Cotatia 84 ROBBIE WILLIAMS NOBODY SOMEDAY cim^ 
FOO FIGHTERS EVERYWHERE BUT HOME RCA 85 DIRE STRAITS SULTANS OF SWING - THE VERY BEST OF FlTON JOHN GREATEST HITS LIVE Uerory 86 OASIS THERE AND THEN SMVC«,. 
U2 THE BEST OF-1990-2000 IsLjnd 87 DAVID CRAY LIVE ntmUrxVtsa, .III8T1N TIMBERLAKE LIVE IN LONDON Jw 88 ERASURE HITS-THE VERY BEST OF «ule Pbiydor 89 OASIS FAMIL1AR TO MILLIONS 
NDRAH JONES 1IVF IN NFW ORLEANS 90 FLEETWOOD MAC THE DANCE w 
SIMON AND GARFUNKEL THE CONCERT IN CENTRAL PARK SMVCoiuniu 91 RADIOHEAD 7 TELEVISION COMMERCIALS 
CAST RECORDING DREAM CASÎ - LES MISERABLES IN CONCERT VC1 92 SHAN1A TWAIN THE PLAT1NUM COLLECTION 
RLUE ONE LOVFBVÉTOUR innocent 93 PAUL WELLER LIVE - 2 CLASSIC PERFORMANCES tac n/sviD BOWIE ZIGGY STARDUST AND THF SP1DERS FROM MARS EMI 94 U2 ELEVATION 2001-LIVEIN BOSTON 
AVRIL LAVÏGNE MY WORLD Arêta 95 ROLLING STONES BRIDGES OF BABYLON 

""SHÂNÏÂ TWAIN UP - LIVE IN CHICAGO UiHienjl Pelures 96 SLIPKNOT DISASTERPIECES Bmk™,, KVI IF MINOGUE KYL1E FEVER 2002 Paifcphonc 97 ABBA GOLD Pofeto 
SIMPLY RED HOME - LIVE IN S1CILY 98 NEIL YOUNG & CRAZY HORSE RUST NEVER SLEEPS 
"ANIFI ft'PQNNFI L SONGS Ut FAITH    99 METALLICA S&M     ATOMIC KITTÊN BF WITH US - A YEAR WITH 100 JIMIHENDRIX JIM1HENDRIX 
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Club Charts 2003 

2003 UPFRONT CLUB TOP 100 
1 2 ROOM 5 FEAT. OUVER CHEATHAM MAKE LUV (ROOM 5/OXWELL MIXES) P™ MOLOKO FOREVER MORE (CAN 7/FKEK MIXES) i. 26 27 3 SOLITAIRE ILl KE LOVE (I LOVE LOVE) (ALLIANCE DC/PARK & B1RCH MIXES) SA. 28 4 JUNIOR SENIOR MOVE YOUR FEET (K MANTR0N1K/KRAFTY KUTS/FILUR MIXESW-. rr«vw™v 29 30 Mil K S, SUGAR LET THE SUNSHINEiM^CF CLUB/m  » 5 GROOVE ARMADA EASY (GROOVE ARMADA MIXES) Pctw KIIRTISMANTRONIKPTSCHAMONIX HOWDIDYOUKNOW(//SIKlNGS)(MlXES)sa.uOTf,0| 6 LEE CABRERA FEAT ALEX CARTANA A L M [ 11 (î 1 ) F A LITTL[ i s[c 31 SAFFRON HILL FEAT. BEN ONONO MY LOVE IS ALWAYS IHEKE fete. 7 ALEX COLD FEAT. PHIL OAKEY LATODAY (ALEX GOLD/C+J/ALEXIS DE MASSE MIXES) xv.,» 32 p mnnYffat KELIS LET'S;GFTTLL (MASTER/DEEP D1SH MIXES) _ rje.,, 8 KID CRÈME FEAT. SHURAKANO DOWN AND UNDER (KID CRÈME MIXES) w 33 T1M DELUXE LESSTALK, MORE ACTION   
9 DINO LENNY CHANGE THE WORLD (DINO LENNY/WEST LONDON DEEP MIXES) r.,v:M= 34 JUSTINTIMBERLAKE lil'C 1 l'Wt /OllTAA[MENJ JA<^LE, D SH iKES 10 TOMCRAFT L0NEL1NESS (CLUB/MUC/TILLMANN UHRMACHER/BENNY BENASSI MIXES) m 35 STARBEACH FEAT. D'FMPRESS CET NAKED (AXWELL/ANGRY MEXICAN DJS MIXES) 11 ROOM 5 FEAT. OLIVER CHEATHAM MUSIC & YOU (EXTENDED/FULL INTENTION MIXES) PM... 36 APOl LO A40 FEAT. THE BEATNUTS DUDE DESCEND1NG A STA1RCASE (MIXES) SP 12 KID CREME HYPN0T1SING (LAUTREC/TONY SENGH0RE/FASH10N1STA 2K2 MIXES) ^ 37 MISSY ELLIOTT FEAT. LUDACRIS GOSSIP FOLKS (FATBOY SLIM MIXES) [ta., 13 JAKATTA ONE FINE DAY (JOHN CIAFONE/CICADA MIXES) f». 38 UNUS LOVES STAND BACK (ARCH1GRAM/MYL0/LINUS LOVES MIXES) M, 14 BENNY BENASSI PTS THE BIZ SATISFACTION (ISAK/RADIO SLAVE ETC MIXES) M. 39 LEE-CABRERA SPECIAL 2003   - 15 40 16 ROB DOUGAN FUR10US ANGELS (DINO LENNY/OLIVER KLEIN/THEMROC MIXES) ci«h 41 JUSTIN T1MBERLAKE ROCK YOUR BODY (SANDER KLEINENBERG ETC MIXES) 17 DOUBLE DEE SH1N1NG (DOUBLE DEE/ANDREA T MENDOZA VS TIBET ETC MIXES) toi 42 JAYDEE PLASTIC DREAMS(JAYOEE/ATFC MIXES) toi™ 18 RITMO DYNAMIC CALINDA (CLUB/DUB MIXES) 43 MdRY SI INDAY FTHF DAY RFFORF MY BIRTHDAY) (MIXESVIN MY HEART (CORSTEN M1X) » 19 DANNII MINOGUE IBEGIN TO WONDER (KRYSTAL K/B1NI & MARTINI/DJ BARDOT MIXESW.. 44 SIMPLY RED SUNR1SE (LOVE TO INF1N1TY/ATFC MIXES) s «iwm 20 DUTCH FEAT. CRYSTAL WATERS MY TIME (SCUMFROG/STEVE MURANO MIXES) r -i» 45 SAM OBERNIK MR BUTTERFLY (M-FACTOR MIXES) u 21 S0N1QUE CANT MAKE UP MY MIND (R0BB1E RIVERA/M1CHAEL WOODS/STIG MIXES) s™ 46 DELERIUM FEAT. JAEL AFTER ALL (SATOSHITOMIIE/SVENSON & G1ELEN MIXES) 22 OJ CHROME WHO'S CRY1NG NOW (ORIGINAL/TERPSICHORD/FUNKfREAKS MIXES) 47 1NNER CITY BIG FUN (FILIPPO MOSCATELLO/PHIL K1ERAN MIXES) PUS 23 KOSHEEN ALL IN MY HEAD (PLANET FUNK/OECODER & SUBSTANCE MIXES) M.WIO 48 HO ATTHE END(MIDN1TE/JCA/SCUMFR0G/J0HNNY V1CI0US MIXES) H.ISA, 24 ROYKSOPP EPLE (BORIS DLUGOSCH/SHAKEDOWN MIXES) moi^ 49 SL1PMATT SPACE (IB1ZA TERRACE/MIAM1 MIXES) tertitoc 25 MAH SCHWARTZ PTS SHOLAN CAN YOU FEEL (SONO/MILK INC/THRILLSEEKERS MIXES)» 50 LAYO & BUSHWACKA! 1T S UP TO YOU (SHINING THROUGH) (MIXES) xi 

  -E SHOW ME HEAVEN (0RI61NAL/NEXUS MIXES) GIRLS fllOUD JUMRi/GlRLS ALLOWED (ALM1GHTY M1XES)  DJ SAMMY THE BOYS OF SUMMER (0R1G1NAL/JESSY/GREEN COURT ETC MIXES) DEAD OR ALIVE YOU SP1N ME ROUND (MARK MOORE & MR MOTION ETC MIXES) DANN1IM1N0GUEIBEG1N TO WONDER (KRYSTAL K/B1N1 & MART1N1/DJ BARDOT MlXESItc^, RE ujrwnr ruBF EFI m i E ) n BLUE (ORIGINAL/ELECTRIQUE BOUTIQUE MIXES) TOMCRAFT L0NEL1NESS (CLUB/MUC/T1LLMANN UHRMACHER/BENNY BENASS1 MIXES) p. CELINE DION IDROVE ALI M1GHT (HEX HECTOR MIXES) BENNY BENASSI RTS THE BIZ SATISFACTION (ISAK/RADIO SLAVE ETC MIXES) WESTLIFE T0N1GHT (METRO M1XI BRITNEY SPEARS FEAT. MADONNA ME AGAINSI THE MUSIC (MIXES) RACHEL STEVENS FDNKY DORY (VERT1G0/SHARP BOYS MIXi KYM MARSH CRY (ALM1GHTY/PAUI SIMM MIXES) N-TRANCE DEST1NY (N-TRAfCE/VOODOO &SERAHO/Q-TEX/KENMY HAYES ETC MIXES) «iv; 15 AMEN UK PASSION (PAUL MASTERSQN/ULTRABEAT/SCOTT MAC ETC MIXES) DANNIIMINOGUE DONT WANNA LOSE THIS FEELING (MIXESVBEGIN10 SP1N ME ROIIND,^ YOU (HIVER & HAMMER/RALPH1E B M1XFS1 

TATJANA 
'S?ll J".MP'N'(SHANGHA1 SimPRISE/GROOVE COLLISION MIXES) „ 

1S MUSICWEEK 170UM 

50 CENT IN DACLUB 
PHARRELL & JAY-Z FR0NT1N' BLU CANTRELL FEAT. SEAN PAUL BREATHE 50 CENT 21 QUESTIONS 
MARY J BLIGE LOVE (S) 1ST SIGHT JAMEUA FEAT. RAH DIGGA BOUT 
MYAMVLOVEIS LIKE..WO 
SNOOP DOGG BEAUT1FUL BUSTA RHYMES FEAT. SPLIFF STAR MAKE1T CLAP 
MISSY ELUOTT PASS THAT DUTCH 
ASHANTI ROCK WIT U (AWWW BABY1 
SEAN PAUL GETBUSY UL' KIM FEAT. MR CHEEKS THE JUMP OFF OBIE TRICE GOT SOME TEETH WAYNE WONDER NO LETTING GO FABOLOUS FEAT. MIKE SHOREY & UL' MP CANT LET YOU GO KEVIN LYTTLE TURN ME ON BEYONCE FEAT. SEAN PAUL BABY BOY BLACK EYED PEAS WHERE1S THE LOVE LUDACRIS STAND UP JAY-Z EXCUSE ME MISS LUMIDEE NEVER LEAVE YOU (UH-OOPHI BLU CANTRELL FEAT. IAN LEWIS MAKE ME WANNA SCREAM B2K BUMP.BUMR BUMP CHINGY R1GHT THURR 
JOEBUDDEN PUMP1TUP KELLY ROWLAND STOIF 
BUSTA RHYMES I lÔHT YOUR ASS QN FIRF 
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PR assault should not be allowed to overshadow annual célébration of British music 

CD price row conld spoil Brits parly 

EDITORIAL 

■   ■ ■     •■m 

As The Brits campaign kicks off with a vengeance this week, there seems to be a true vibe for tonight's nom- inations launch. And there is a very simple reason why - the élément of surprise has been recaptured. For the first time in living memory, it is pretty much impossible to find anyone who knows who has got the nod in the various shortlists. Sure, we can ail make our own guesses - as The Sun appeared to last Friday - and we will get a lot of them right, as it should be. The credibility of any awards dépends on their being a sense of logic about the win- ners, so there should not be too many surprises. But that is some distance from the nominations being made pretty much clear in the days leading up to the event itself. This year's shortlists seem to have been kept gen- uinely under wraps, as has the list of acts performing on the night itself. Of course, it remains to be seen quite how many surprises there are when we get to Earls Court on Febmary 17, But there is nothing like starting as you mean to go on. It is a shame - but oh, so predictable, I suppose - that the week before we begin truly celebrating ail that is great about British music has been spent 

trawlingthrough column inches of invective from the 
tabloids about CD pricing once again. This time the prompt is the BPTs légal actions against CDWow! and Play.com, who are suspected of using paraUel imports to help drive businesses which offer low prices at (relatively) high margins. Whatever the whys and wherefores - and the BPI seems confident that parallel importing from outside the EU is against existing law - it is worrying that the industry has again found itself caught out, backs to the wall. It is in the music industry's interest that illic- it parallel importing on such a large scale is chal- lenged, but once again the PR battle is being lost. A dispute over illégal sourcing of products from outside the EU has turned into another specious opportunity to batter "greedy music label giants". There were clear signs before Christmas that some kind of settlement in the case could be reached and, with that prospect clearly fading away, CDWow! - in particular - has clearly gone for the PR jugular. It is a fight which the music industry must take seri- ously and préparé to counter. We saw in the Eighties what can happen when opportunist politicians get a sniff of a vote-winner. None of us wants that again. 

Compétition for breakfast 

keeps music radio healthy 
Like many of us, Chris Moyles remains passionate and excited aboul great music radio. You could hear that from the moment he trumpeted the héritage of tire Radio One breakfast show in an impressive extended jingle at the start of his first show last Monday. When 1 approached him to join Radio One in 1997, he'd clearly already been steeped in the history 
in the Seventies and Simon Mayo in the Eighties, ail exemplifying the craft of producing good music 

Could the real battle be 
personality music radio 
versus celebrity? 

The Nineties saw widespread interest in celebrity and a change in the face of breakfast radio, at least on Radio One. The papers and the public couldn't get enough of the battle, led by Chris Evans "welcoming back" listeners from competitors. Zoe Ball's tenure was even more successful with the audience and the press. Sara Cox came from the same pedigree, until the criticisms and ultimately the numbers secured her move to ÎO MUSICWEEKKOIM 

afternoons. However, could we now be seeing a return to radio craftsmanship at breakfast on our 
Bam Bam's been producing hugely creative moming radio at London's Kiss 100 for a few years. In 2003, Virgin Radio saw audi- ence appréciation ft-om the break- fast promotion of another pair of hard-working music radio jocks, Pete and Geoff. And at Radio TWo, Terry Wogan - a broadeaster with over 40 years of radio experience - 

their breakfast show. Last year, London's 95.8 Capi- tal FM announced the appoint- ment of TV personality Johnny Vaughan to replace Chris Tirrant and take on Jono Coleman's grow- ing Heart 106.2 breakfast, The battle will no doubt be trumpeted as a battle of the "lads", but could the reai battle be person- ality music radio versus the power of celebrity at breakfast? Whatever the contestants' backgrounds, hopefully the contest will push radio craftsmanship back to the fore and resuit in audience increases across music radio that we can ail get excited about. Jeff Smith is a consultant and former programme contraller, 95.8 Capital FM, and head of music policy, BBC Radio One 

What should be the Live 
Music Forum's opening act? 

BHHBSfflZ also offer to help new bands get gigs. Feargal Sharkey's appointment as head of the new Government- backed Live Music Forum was announced last weelc What should be his first task in the job? 
Andy Wright, The Charlotte (Leicester) owner and promoter "The main criticism, particularly of small venues at the grass-roots level in this country, is reflected in the phrase Toilet tour'. A lot of them are black holes and things like toilets are in constant need of upgrading. I know it has been part of the chafm, but money should be put into upgrading certain facilities, A lot of small-venue owners who are sole traders are not eligible for grants and that is something they suffer from. Maybe more bands would corne to some venues if they had better dressing rooms and they weren't just going to "U'' the freezini ' ' " 

corporate organisations - to get music back to street level. I wish M the best of luck. He's a passionate a excited bloke, who's great to get 

Government to give out grants to small venues looking to promote live music. New EC rules brought in last 

Rupert Dell, Sheffield Leadmill's live promoter "I think that he should go round every venue in the country and see how the smaller venues work. Take a look at places with smaller capacities, not just the big académies. After ail, we're the lifebiood of gig venues,' John Sugar, 6 Music programme editor "1 think that he should get some of the great gig venues of the past and 

régional ve 
had to close because of high rents and the big breweries coming in and buying them up, which has meant that the whole circuit has changed - 
Jeremy Ledlin, Barfly director "His first task will be to actually 
absorb things from the front line. 1 know Feargal Sharkey has a réputation for doing that Small venues like the Barfly have been really good at highlighting new talent and the more forums like this that are in touch with that. the more chance we have ofbreaking UK talent to the rest of the world." 



Forum is edited by Joanra Jones 
j New Radio Two controllGr Lnsli^y spont hGr 
| fjrst week in the job outlining strategy, mulling rnusic 
j policy and listening to old favourites on her iPod. 

praise, indeed... Meanwhile, as Lesley Douglas took up the mantle as controller last week, Big Jim made an appearance on her very first day in It seems the Gc 
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OFFICE SPACE FOR RENT 
Would suit independent label or small music/media company, 
looking for either self-contained room(s) or entire building. 

From 400 to 2,000 sq. ft; newly decorated; Broadband connection. Stoke Newington, NI6 (near BR station - 10 mins to Liverpool St.). 
Tel. 020 7924 7528 or e-mail; clivesolomon@btinternet.com 

BSBiBi 

OFFICE SPACE 300 sq ft 
TO RENT IN W1 

Secure, 300 sq ft office/studio space available to rent in great location. Entry phone, 2 téléphoné Unes, ISDN connection, great natural lighl, security gâtes and original floorboards. On Langham Street, just off Great Portland Street, 5 mins to Oxford Circus tube or 5-10 mins to Great Portland St. tube. £7000 pa + VAT (incl. service charges). 
Please ring Robin on 020 7323 3388 or 07905 313 965 

HOUSE AND STUDIO 
FOR RENT 

3 bedroom house with recording studio (band room, 
vocal booth, control room) near Richmond. 

£2,200 per month 
Call 020 7892 1598 or email britpopbaby@aol.com 

Rai_l_ED Golo 

Too low 

for zéro... 
Over 1,000,000 CD's & DVD's always 

in stock, the majority of which are 
20% - 50% below UK dealer price. 
...have you seen how low 

our prices aie? 
Improve your mark-up call us today. 

To activate our updated price lists go to 
www. rolledgold. net 

Exclusive distributors of RGR, Just Jack Border Crossing & Autamata. 
□ NE CALL FOR ALL YOUR NEEDS 
□ 1 753 69 13 17 Please do mot hesitate to contact us 
Rolled Gqld 

1*5^ STUDIOS I 
Greystoke Studios Studio B Available for let, for up to a year at a time Mackie 32 track desk, 8 channels Pro-Tools, 8 Channels MOTU 2409 mkl 1, NSI Os, Apple G4 400Mhz, keyboards & out board. Tel: 020 8998 5529 or 07850 735591 www.greystokeproductions.cojik  

music &games dispbyspecialist 

w w w. red d i s p I ays:oom^2li^^ 

SHOP GENIUS 
chart & mid-price CD wholesaler 

. - good sélection & great prices 

tel: 01923 896688 fax; 01923 896633 
email: sarah@shopgenius.biz 

■ immmhf cd dvd vinyl+games 

Sn&dispjays 
3 239001 f: 01733 239002 e: info@redclisplays.com look DO further 
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@ loyalty piocessing & administration services for record labels, music publishers and distribution companies 
please contact: Maria Comiskey Portman Music Services Ltd 38 Osnaburgh Street, London NW1 3ND Tel: 01962 732033 Fax: 01962 732032 email: maria.comiskey@virgin.net 

CD DUPUCflïlOH 

Hs ■t'J.LUjii 020 73tfm 

Hall Wallace Press and Promotion 
London, Scotland, Cannes, Monaco, Paris, Australia, New York and Los Angeles. 

White Stripes, The Slrokes, Manies, Ramones, Raveonettes, David Gray, GnR, Janes Addiction. 
Featured in Hello, Daily Mail, Mirror, Express, OK, Maxim, Q, Uncut, Kerrang, Radio 1, Capital, Radio 2. 
Massive cross-channel TV connections and film PR at 

Hall Wallace Entertainment successpr@yahoo.co.uk 07885 749612 
PR TO THE STARS 

10 PLRDET JUKE BOX SERVICES 

020 8288 1700 

CASH RAID We buy CD Albums & Singles LP's, 12" & 7"s, White Labels Promo's, Acetates, Video's, POS Material, Artwork, Awards and Memorabilia Complété Collections, Overstocks, Inventories and Libraries cleared I call Julian or Mark... 
office: 01474 815099 mobile: 07850 406064 e-mail: mw@eil.com 

MUSICWEEK 
CLASSIFIED 

Advertise your services by calling 
Doug: 020 79218315 
or Email: doug@musicweek.com 

We're taking extra copies of the next two issues of 
Music Week to Midem. 

Make sure your potential clients know if you're going to Midem. 

And if you're not, make sure they still know about what 
you've got to offer. 

24th January issue - classified booking deadline lOam Thursday 15th 
31st January issue - classified booking deadline lOam Thursday 22nd 

Call Doug 020 7921 8315 Email doug@musicweek.com 
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Datafile 

Britain's most 
comprehensive 
charts service 

Week 02 

albums_  SINGLES thisweek Alistair Griffin Bring It On Universal TV: Meinphis Bleek tbc Mercury: Sia Colour Hie Small One Island: Hans Zimmer The [istSaniiirai(OST)Elektra JÂNDflRYF David Kilt Square One Blanco y Negro: Various Solid Steel: Mr Scruff Ninja Tune JMlDflRV26 Air Talkie Walkie Virgin: The Coral N'iglitfreak And The Sons Of Becker Oeltasonic: Ashley Hamilton Comin' From Wliere Fm From RCA' Michelle McManus tbc 19/S: Spiritualized The Complété Works Vol. II Spaceman/Arista; Various Zen - A Ninja Tune Rétrospective Ninja Tune FEBRUARY 2 Harry Connick Jr Only You (Columbia); Ennio Morricone Remixes Vol. 2 (Compost): Stereolab Margarine Eclipse (Duophonic): Various Rough Trade Shops: Counter Culture 2003 (Rough Trade): 
SINGLES   THISWI Beyonce Me Myself & 1 Columbia; Kings OfLeonCalifornia Waiting Hand Me Oowa Liberty XEverybody Cries V2: Metallica The Unnamed Feeling Vertigo: The Strokes Reptilia Rough Trade: Amy StudtAIIIWannaDoPolydor 
The Offspring Hit That Epie: Pink God 1s A DJ Arista: Finley Quaye Something To Say Sony Scissor Sisters Comfortably Numb Polydoq Tupac féal Notorious B1G Runnin' Polydor JflNUflRY 26 Benny Benassi No Matter... Data/MoS; Emma Bunton Fil Be There 19/Universal; Jaimeson féal Angel Blu & CK Take Control JBO: P Diddy/L Kravitz/P Williams Show Me Your Soul Universal; joss Stone Fell In Love... Relentless . ÈÈBRUARY 2 Blazin' Squad Here 4 One (EastWest): Beepest Blue Give It Away (Data/MoS): LeAnn Rimes This Love (Curb/London): & tbc (Universal) 

Pop Idol's 
Michelle in 
singles scoop 
With reported advance orders in 
actual over-the-c( 
quite provide the singles sale: boost many expected. It did make a major contribution, providing 23.7% of the formais total sales, and helped singles to exceed their sales in the same week of2003 by 8.7%, but it lacked the impact of first Pop Idol Will Young's début single, which opened with sales of 1.19m for a 54.9% share of an overall market of 2.06m. Michelle's slightly muted arrivai would have been even less 
MARKET INDICATORS 

dynamic but for the support of her fellow Scots. Seizing the chance to pïïTbne of their own lasses on top of the UK list for the first time since 1981, they providedsgjffi. of Michelle's sales, agamst an average of 8.5% for ail singles. AU This Time sold 38,507 copies in Scotland - more than ail other singles together, accounting overall for 53% of sales. Despite his southern roots, however, Will Young still sold 106.674 copies of début single Anything Is Possible/ Evergreen in Scotland the week it was released in February 2002. Album sales last week dipped by 33%. From a high of 8.87m three weeks earlier, they descended to 2.52m - but the good news îs that this is the first time they've been above the 2.5m level in the year's second week. The tally is up 2.2% on 2003, 6.8% on 2002,17.2% on 2001 and 31.2% on 2000 - not bad when you consider these years ail 

represented 'best yet' tallies for week two at the time. Despite the overall slrength of albums, the number one title - Life For Rent by Dido - sold a comparatively modest 30,711 copies last week, although it was closely followed by Friday's Child by Will Young (28,936) and Black Eyed Peas' Elephunk (25,927). The Black Eyed Peas album is deserving of a mention, as this week marks its first foray into the Top Three. The album did not chart at ail until it had been released for eight weeks, and debuted quietly at 69 last August, since when it has been an ever- present on the chart, selling more than 872,000 copies. Il originally peaked at 9 last September when Where 1s The Love? was the number one single, and its popularity now is primarily due i the eu t single Shut Up, w reached number 1 recently and currently tops both TV and radio airplay charts. 

THE BIG NUMBER: 990,342 The extra number of copies Pop Idol Michelle's d 

D100UFE FOR RENT Cheeky Sales of 30,711 last week are easily the lowest of Life For Rent's 15-week career, but raise Dido's two-albumUK saies tally to more than Sm."' " 
HIGHESTNEWENTRY KEUSTASTY Virgin Kelis's last album Wanderland peaked at 78 but, driven by llte popularity of Milkshake, Tasty leapfrogs that to début at 53 this week. 
COMPILATIONS NUMBER ONE VARIOUS CLUBBERS GUIDE 2004 Ministry Of Sound Clubbers Guides five annuals ail reached number one, so it is no surprise that 2004 follows suit. Sales of 17894 propel il to the top where il replaces the seven week champ Now! 56. 
SC0TT1SH SINGLES 
MICHELLE ALL THIS TIME S Topping the overall UK sales list with a 4:1 sales ratio over ninners-up Andrews & Jules, Michelle annihilâtes them by a 13:1 margin northof the border. ^ 
RÂDIOÂIRPLAY NUMBER ONE BLACK EYED PEAS SHUT UP Interscope Wliere Is The Love? surprisingly spent only one week at number one at airplay despite spending six weeks at the sales apex. Shut Up peaked at two on sales, but returns Black Eyed Peas to the airplay summit 
TV AIRPLAY NUMBER ONE BLACK EYED PEAS SHUT UP Interscope Radio and TV concur - BEP raie. Their 7% lead on radio is a more convincing 34% on TV. 

^THTMigrAWARDS 

Thursday March 4th, 2004 Grosvcnor Housg Hôtel, London 



Mobile tie-in 

for Westlife 

BMG deal with mobile 
company GWR is set to 
give Westlife's new 
single, Obvions, an 
extra push. WESTUFE OBVIOUSffiMG) In February there will be a The i ncreasing importance of compétition for one person to vvin mobile phones to the music a personalised voiceraail message industiy is illustrated by a new, recorded for them exclusively by groundbreaking deai between Westlife. Alongside this Westlife 

^KSi^n IS 

—S 

A sélection of Ul< 
tastemakers select 
theirfavourite 
upcoming releases 
Steve Owen, Dance & 
Urban Manager, HMV RELIS: TASTY (STAR TRAK/V1RG1N) 

"With a lack of 
the Christmas holiday, I spenl the festive period with this album stock in my CD player. From the 14 tracks on the album, I have trouble âcking one I don't like. Wisely, 

pianist, Nikolaj Bentzon, who bas got togetherwith Mikc Clarkc and Paul Jackson, who were the rhythm section from Hcrbie Hancock's old band The Headhunters. Everytimc IVe played this when l'm DJing 1 end up having to give it three or four plays a nighl, as the réaction is so wild. It starts like the original Sugarhill Gang version and then goes into this mad jazz hip hop fusion. IVe got a promo of it, but it's due out on January 19 and could well cross over. You can judge when a record lias something that others don't have just from the réaction of the crowd and this one gets them 

Marie-Agnes Beau, 
Director, French Music 
Bureau 

Marc Lessner, MD, Soul 
Trader Distribution MIA: CALANG GALANG (SH0WBI2) 
«We've been working this track [playlisted byJWTastyear] since October; we're very traditional here in the sense that we think records need time to breathe. As a resuit, we find it vety frustrating that the orthodox approach, at the moment, seems to he a hit it and quil policy. With Mia we've explored every avenue possible. The track has a weird feel to it, like the old DLxie Cups Iko Iko given a Missy spin, but the beauty of a song like that is that it will sell through shops as diverse as Rough Thtde and Sounds Of The Universe." 
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TV Airplay Chart 

4 i# w ^ j; ; BLACK EYED PEAS SHUTUP ay/ravo»' 380 2 ■ WILL Y0UNG LEAVE RIGHT N0W . 283 3 KELLY 0SB0URNE CHANGES   270 4 « BLAZIN SQUAD HERE 4 ONE EasriNEsr isn 5 M1CHLLLE ALL 1 MIS 11ME 242 6 72 AL1SIA1R UKU-EiN BRING11 ON laiiœiciv 241 7 BLYONCh Mb, MYSELE ANL) 1 222 
8 OUTKAST HEY YA! AR1S1A 219 8 ' DIDOLH-EKJRRENI 219 10 KELIS MILKSHAKE 206 
11 SUGABABESTOOLOSTINYOU 1% 

IN H LIBERTY XEVERYBODY CRIES 18R 
13 10 VICTORIA BECKHAM LET YOUR HEAD GO 185 
14 » BLUE FEAT. STEVIE WONDER & ANGIE STONE SIGNED, SEALED... 182 
15 09 EVANESCENCE NIYIMMORTAL 180 
16 G WESTLIFE MANDY 176 

M 18 
n S CLUB 8 DONT TELL ME YOU'RE SORRY totos 167 
« CHRISTINA AGUILERA THE VOICE WITHIN « 163 

19 32 SOPHIE ELLIS-BEXTORIWONT CHANGE YOU «h.™* 158 
20 8 MICHAEL ANDREWS FEAT. GARY JULES MAD WORLD™™T»iry 157 
21 31 SEAN PAUL l'M STILL IN LOVE WITH YOU VWLANIIC 156 
22 49 BOOGIE PIMPS SOMEBODY TO LOVE «vorsou» 154 
23 48 STACIEORRICOI PROMISE w 153 
24 44 JUSTIN TIMBERLAKE ROCK YOUR BODY JIVE 149 
25 11 GIRLSALOUD JUMP ro™os 146 
26 34 MR ON VS. THE JUNGLE BROTHERS BREATHE DONT STOP posima 137 
27 47 ULTRABEAT FFFI IN' FINE ummmmu, 132 : 

28 2, ATOMIC KITTEN FEAT. KOOL & THE GANG LADIES NIGHT iKMcrar 130 
29 BUSTED CRASHED THE WEDD1NG US 
29 78 LOSTPROPHETS LAST TRAIN HOME ™EKI)ISE 115 . 
31 RED HOT CHILI PEPPERS FORTUNE FADED «BB» 114 : 
32 58 ALICIA KEYS YOU DONT KNOW MY NAME BUC 113 
33 60 RflÇFMFNT .lûVY FF AT USA KEKAULA GUUU LUCK « 112 
34 SHANE RTCHTE l'M YOUR MAN m 107 
34 54 MUSE HYSTER1A r^-oiA.tAsivwsr 107 ; 
36 90 GARETH GATES SUSPICIOUSMINDS .s 105 
37 , BEYONCÉ CRAZY IN LOVE . LW'6'A 104 
38 16 AMY STUDT ALL IWANNA DO ■ ',-P0LV°og 102 
39 65 FATMAN SCOOP ITTAKES SCOOP    ^WUK' 100 
40 53 FRANZ FERDINAND TAKE ME OUT  222 99 
■ '"Ml Top 40 Cknto iaxt. d rv H.B. Ùrv Rot VHL Uf B». SiMlli nos as on thr fe 

Griffin Dashiruj 22-6 on the TV airplay 

video for Let Your 

CLOSCR .. TK STflBf 
Bame: l-jl StarSlgnt/./pXUriotU. D.O.B; fJya Best î"6®1111161 Ôo-f^ 
Helght: ç g" 
Message to TKL: 

32-1012 
S iflili n TOTAL fi€OU€ST UV€ 

music control 

Black Eyed Peas retain the TV 
airplay top spot as S Club 8, 
Liberty X, Boogie Pimps and 
Lostprophets make strong gains. 

misriim um EVANESCENCE MY IMMORTAL SONY 

T SUGABABESTOOLOSTINYOU isiahd 
5) 3 BRTTNEY SPEARS/MADONNA ME AGAINST THE MUSIC JiVE 
7 24 STACIEORRICOI PROMISE virgin 
9158 KELIS M1LKSHAKI 

lîîf 
n s LIBERTY XEVERYBODY CRIES v? 
2 1 AUSTAIR GRIFFIN BRING 1T ON umwrsal Music iv 
4 9 BUCK EYED PEAS SHUTUP amtovdor 
7 U KEUYOSBOURNE CHANGES saTOBW 
lOj 56 MICHELLE ALL TH1S TIME DARIUS COLOURBUND utram 

msmmm 
IfTlLimiNPflRKPAPERCUT 
7| MUSE TIME ISRUNNING OUI a GOOD CHARLOTTE HOLD ON 
Il LOSTPROPHETS LAST TRAIN HOME 2|L1MPBIZK1TBEHINDBLUEEYES 20 THE OFFSPRING HIT THAT â| SYSTEM OF A DOWN CHOP SUEY 

5 FRANZ FERDINAND TAKE ME OUT «Mira 2 1 THE WH1TE STRIPES THE HARDEST BUTTON TO BUTTON sa 3 j 5 HOT HOT HEAT TALK TO ME. DANCE WITH ME si ? pop 4 3 SNOW PATROL RUN pouos 4: 1 3 RED HOT CHILI PEPPERS 1ORTUNE FADED rasais asos 6 2 MUSE HYSTERIA vmtMfOWEASiwtsr 7 10 LOSTPROPHETS LAST TRAIN HOME viâia t (fflSi 8 7 BL1NK182 PEELING THIS B» 8{ 10 FDNERAL FOR A FRIEND ESCAPE ARTISTS NEVER DIE easi «EST 10: 9 THE VON BONDIES OMON C'MON sisi 

ll'll 
n 1 KELIS MILKSHAKE VIROIS 2 ALICIA KEYS YOU DONT KNOW MY NAME ÛW 3 5 LUOACRIS STAND UP a jaw MERCOCT 3 12 BEYONCE ME, MYSELF AND 1 coaVMA 5 12 MARY J. BL1GE FEAT. EVE NOT TODAY «fris 5 4 THEC-UNITSTUNT101 Mrœ« 7 3 2PACFEAT. NOTORIOUS B.I.G RUNNIN (OYING TO LIVE) ro,>tœ 8 9 JAY-Z CHANGE CLOTHES ax .vfEiiAvrœw 8 6 SEAN PAUL I M STILL IN LOVE WITH YOU «ausnc 10 8 UL JON FEAT. ELEPHANT MAN & BUSTA RHYMES CET LOW K-vo 

NUMBER ONE 
feat Gary Jules Mad World HIGHEST 

SMASH HITS TV NUMBER ONE 

HIGHEST NEW 

HIGHEST NEW ENTRY Kcnny logglns 



Black Eyed Peas knock Michael Andrews 
Feat. Gary Jules off the top spot with Shut 
Dp, while Liberty X, Craig David, Kelis and 
LMC V U2 make strong new entries. 

© 1 MAROON 5 HARDER TO BREATHE o 

Ail the sales and airplay charts published in Music Week are also available online every Sunday evening at www.musicweel<.com 
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The UK Radio Ait 

V2^!^SSarahH9ernent: Hyperactiv 
28 MUSICWEEK170L04 

Â /# // 
if/Â / J 'V 

i BLACK EYED PEAS SHUT UP 2994 23 84.81 21 
? , MICHA"EL ANDREWS/GARY JULES MAD WORLD 2058 12 79.28 ■6 
3 8 s" SUGABABESTOOLOSTINYOU ,aA™ 2450 23 67.12 15 
4 10 j5 DIDO LIFE FOR RENT 2467 16 64.87 17 
5 10 10 WILL YOUNG LEAVE R1GHT NOW 5 2472 11 64.03 ■14 
6 20 47 JAMELIA SUPERSTAR 2039 8 59.09 -7 
7 a 1, , OUTKAST HEY YA! WÛ UI6 M 52.11 9 
8 , 8 16 SOPHIE ELLIS-BEXTORIWONT CHANGE YOU ™ 762 6 51.22 10 
9 10 , H ULTRABEAT FEELIN' FINE ALLAROOKOIHEWOHUI 1232 14 48.78 10 
10 12 7 28 NELLY FURTADO POWERLESS (SAY WHAT YOU WANT) poivra 1603 25 46.42 8 
11 13 7 17 ATOMIC KITTEN/KOOL & THE GANG LAD1ES NIGHT m*™ 2086 14 45J8 5 
12 30 2 0 LIBERTY XEVERYBODY CRIES " 993 43 42.04 64 
13 15 61 KYLIE MINOGUE SLOW p-»» 1238 5 39.85 •4 

! 14 21 2 0 PINKGODISADJ 1298 33 38.65 32 
15 15 18 0 THE DARKNESS1 BELIEVE IN A THING... HOST»™™ 969 1 37.64 ■9 
16 12 o 0 JUSTIN TIMBERLAKE ['M LOVIN' IT « 1094 20 36.25 -2 
17 32 2 0 BEYONCE ME, MYSELF AND I » 1090 30 3236 28 
18 U 17 69 SUGABABES HOLE IN THE HEAD 1235 -15 31.87 ■37 
19 38 5 53 CRAIG DAVID YOU DONT MISS YOUR WATER... WILDSM 396 41 30.44 30 
20 « 2 3 KELIS MILKSHAKE «m 650 84 30.18 41 
21 7 7 24 BLUE/STEVIE WONDER/ANGIE STONE SIGNED, SEALED... «m 1738 9 30.03 -67 
22 « 1 0 LMC V U2 TAKE ME TO THE CLOUDS ABOVE AU.AROUNOTHEWORLD 896 39 30 37 
23 25 ,B : 78 ANGEL CITY FEAT. LARA MCALLEN LOVE ME R1GHT OATM..S 884 -5 29.35 8 
24 20 S 27 CHRISTINA AGUILERA THE VOICE WITHIN «wm 1417 19 28.87 -3 
25 19 7 34 ALICIA KEYS YOU DONT KNOW MY NAME 877 41 28.32 ■16 



♦ music control 

jfplay Chart 
; f //j ; i if ff/i 

27 
rn 37 f RACHEL STEVENsTswlf^    / / 

BASEMENT JAXX FEAT. USA KEKAULA GOOD i 1ICR « 032 4 
61 

2825 
27.71 31 « 7 VICTORIA BECKHAM m GROOVE    513 24.98 83 29 23 5 BOOGIE PIMPS SOMEBODY TÔIÔVÊ ^^7 866 68 24.98 ■6 30 23 11 MOTORCYCLE AS THE RUSH COMES n™ 519 7 24.37 ■13 31 r32 39 54 WESTLIFEMANDY 1226 16 24.17 4 25 CIRLS ALOUD JUMP 1563 3 23.98 1 33 27 EVANESCENCE MYIMMORTAL 1141 29 an ■12 34 '1 « ROOM 5 FEAT OLIVER CHEATHAM MAKE LUV ™ 714 -4 2280 ■11 

35 » 67 ROBBIE WILLIAMS SEXEDUP crkaus 1078 •3 2214 ■13 
136 M « AMY STUDT ALLIWANNA DO .TOr 800 15 22.05 19 

37 79 » MAROON 5 HARDER TO BREATHE oc.« 428 128 21.85 94 
38 18 34 0 BEYONCE CRAZY IN LOVE ™ •779 -19 21.60 ■57 
39 « 12 78 RED HOT CHILI PEPPERS FORTUNE FADED «mm 190 17 21,05 ■1 

140 «1 I 0 FRANZ FERDINAND TAKE ME OUT 158 50 20.84 35 
41 .6 26 0 DIDO WHITE FLAG 687 -5 20.32 ■94 
42 22 10 44 LEMAR 50/50 «y 764 15 20.32 ■37 
43 « 15 26 KEVIN LYTTLE TURN ME ON mw* 729 -3 19.46 -13 
44 13 2 0 PLUMB REAL 42 121 19.41 -5; 
45 50 2 0 THE STROKES REPTILA 145 33 1939 2 
46 38 23 71 BLACK EYED PEAS WHERE1S THE LOVE? «w*™* 619 ■33 18.92 ■30 
47 78 1 7 VICTORIA BECKHAM LET YOUR HEAD GO ^I.R ,616 36 18.76 60 
48 62 1 o JOSS STONE FELL IN LOVE WITH A BOY «E»IES3 122 10 1839 25 
49 36 6 72 MUSE HYSTERIA E4STra 183 14 18.44 ■30 

j 50 « B o LIBERTY XJUMP1N' 695 ■6 17.64 J. 

:raig davi 

ttaitMoi-e ^'latkably, it % Radio On "'«st-playod 

BLACK EYED PEAS SHlfl HP MWPai DIDO LIFE FOR RENTCHTOÏ/arisia W1LL YOUNG LEAVE R1GHT NOW s 
AT0M1C KITTEN FEAT. KOOL & THE OANG LAMES NIGHT IVJ JAMELIA SUPERSTARM M1CHAEL ANDREWS/CARY JULES MAP WORLD m BLUE/STEVIE W0NDER/ANC1E STQNE SU 
G1RLS ALOUD JUMPTO CHRIST1NA ACUILERA THE VOICE W1THIN mm. 
SUGABABES HOLE IN THE HEAD um 
WESTUFE WIANDYs ULTRABEAT FEEUN'FINEALL OUTKAST HEYYAÎAKI EVANESCENCE MV IMMORTALson ROBBIE WILLIAMS SEXEDUPCHR 
JUSTIN T1MBERLAKE I MLOVIN'ITJM LIBERTY X EVERYBODY CRIES K 
RACHEL STEVENS SWEEIDREAMS MY LA EX w KE ME TO THE CLOUDS ABOVE AU. AWCa CITY FEAT. LARA MCALLEN LOVE ME RiGHT Wl ALICIA KEYS YOU DONT KNOW MY NAME M BOGGIE PIMPS SQMEBODV TO LOVE mii, AMYSTUDT AIL 1WANNA DO M> 

mmmm 
j LIBERTY X EVERYBODY CRIES n 

3 I BEYONCE ME MYSELf AND 1 cmmbia ilLMC V 02 TAKE ME TO THE CLOUDS ABOVEaiiflaMiHva 

The New 

To order youT copy call 01858 438816 or online at www.musicvveek.coni 
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Cued up 
A 

jesço 

^do0"oÔ3fePe'SCreePerS2' c"^0'053 
mm Easyworld, Empathy, Finley Quaye, Longview, Maroon 5, NG3, Zutons, 2 

Pressas ScissorSisters R an l^es^orloof1 
Adams, Offspring, Longview,' Dtaitri ull Windows - 3 For £2 ' 
^B^L0 Jules, Best Of Acoust^3 For £20 

101 g^«w:g£or wHSmith 

hit for eariy 2004-thevocTwilIbe Und's End to the Uyerpooî 

= 

liSEESs 

iiSE'S' 

40th 

ing for a staff of 1+ in oi; and current affaire 
fe pky a lot of old recor 



SffilOlLE OF THE WEESC Lostpropliets Last Train Home 
ALBUM OF THE WEEK 

And Fall (Vertigo 

whbh^ùld0b0uildoennth" one of the biggest club hite ol 
Supportfor 

^■Z'd 
SCoP"oT .SiSS^o^Stone furthér their cause. or Prince, it fiS a funky feel 

terdLe™from^b™drthfrf Mteri^lrec^dedblb^nWe byDJs 
Joss Stone d^^aterill ^h^Uightethe Tins is qualily electronics from Fell In Love With A Boy (Relendess soulier auhe^ght of bis members of To Rococo Rot and 

Jaimeson feat. Angel Blu&CK 
(The Boy) 

bke n^aw'ng hat-trick of The Complété Works Vol. 2 juiciest. Radio One and Kadio atter Magic And Medicine cor Two clearly agrée, and Fell In a mini-album of new material Love With A Boy is fast climbing The songs here were recorded 

it'llbehard 



AMD Atteinte Mjrketiiig & 

NT Native/Pmnacle  NWM NorthWestMusic  

UGN Urtjcn CfW/és INelwï)rJcl_loj 2?6 485846 nSi : „  01204 675 500 uus U'idcr Ont' Sun   (020) 7377 ''r,^ I 'IV-. H 

ROOTS 

□ SPECIAL OOODNESSJIIE LAW. SEA. AIR Eplapli ICD 6W52) H STATETROOPER STATEIBOOPER Escapt Muât KO ESU 0951 ]SIEa TRAIN 19W Eut Sleep (CD EAI MOT)  T MOOUS VIVENDI Cailifï Mtdu (CD 7749-12) " LEfT VOL l, A CEluFIT FOR DAVID &ARSAM1AN Aie Fu (CD ACE 0101 AMINATED VI Relaps? (CD RR 66662) 10 THE POWER - THE IRON MAIDEN TR1BUTE TVople Lto Yw 
IN CORK ReR Meg-TOP (CO RERVR1L1} 

. 28 LATIN MOODS Exteteice De Lu»? (CO EXCEL 256)  JESSE NOMAD Vhriu France (CO 5931552) ICOTTON, JAMES H1CH ENERGY Univolc (CD UV1061 

Wm^MÏNÙli 

The Long 
Ryders Three Minute Warnings: Live In New York City sidOI 5 "The 17 tracks here bulge with mélodie nous and crackling energy, sounding prelty much unstoppable on the adrenalised likes of Gunslinger Man, Looking For Lewis And Clark and 10-5-60" - Q. roloacoH 9R/1 

CADIZ MUSIC | email sales@cadizmusic.co.uk | téléphoné 020 8692 3555 | fax 020 8469 3300 11 

J SMITN. BLYIRER THROW AWAY THE 800K Black 4 Tan (CD B41017) □ VARDA. JAMES IN THE VALLEY Cjde (CD SMALLTRO 3011 □VARIOUS DUB AFTERT1ME BS1 (CD8SI0322) □ VARIOUS LA BOOECA LOIINCE (BEMIX BY □ WOODWARD, MARC BLUEMANDO MUSIC FOR MANDOLIN Betaindo (CO BM 530022) 
SOUNDTRACK □ VARIOUS RUNAWAY JURYOST Vaiesc Saratorte (CD VSO 6524) □VARIOUS SYLVIAOSTVarese Sarabande (CD V5D 65261 □ VARIOUS DONNIE DARKO OST Sanctoï (CO SANDP 251) 
URBAN Rotk/FVp □PHARCYOE THE BIZARRE RIDE II Traffic 0? DV1422U) OTHER □ AMUSEMENT PARK CAFFA Dou (CO EFA 645682) QSTEVEN FUTURE HOME OF BURBANK ELKS KHlj Yo (CD KY (I3075CDIP KY 03075LP) 
CATALOGUE & REISSUES □ ACT LAUGHTER, TEARS AND RAGE ZTT (CD ZTT185CDX CD ZTTI85CD) □ AlEXANOER, DAVID SONG BOOX NO 1 Davkl Atonder (CD DARCD10U □ ALEXANDEILMONTY, IV0RY&SIEajAMB0BEEConciïd(SACSAC0I0246l □ AILEH WOODY FILM MUSIC; DELUXE UMEIEO EDITION Scwd Tradi Faclory 

QB1DCK0 BIDCKO Boss luneagelLP EOSTLP 5106) 
□OEAIHWISH VIOLENCE BIASPHEMY SOOOMY Earache (CD WICK16C01 QDEUTSCH NEPAL DEFLAGRATION OF HEU. Cold Meat Industry (CD CMI127) □ DIABOUCINFINITY THROUGH PURIFICATON Cenlnrj Ltalj (CO 774532) □DOUBLE CROSS TIME ARER TIMETB (CD TBC 0109) □ ENUTF ZNUFF FAVORITES TB ICO TECD 0106) □FACEBREAKER BLOODREO HELL Rage 0! flebite (CD IL1A0 047) 
OCIVE DP THE GKOST BACXGROUNO MUSIC Buiniig Hearl (CD BHR1842 IP BHB18411 □ HARD-ONS, THE VERV EXCITINGI Booip (LP BIP 4035) 

TER DECADE OF THE NA1L-SPIKE0 BAT Ccntiuï Mcéa ICO 774932 IP 774931) 
□LnHHM THRESHOID10 DISHARMONY Md Mwl Indusliy (CO CMi 1261 □MACEUAN IMPOSSIBLE FIGURES SPV (CD SPV 08760482 CD SPV0876048C 

] ANTHRAX ANTHRAX SancluajylCD N 03 
NES ALICE BABS 4 THE SWE-DANES HaikH (CO HRI(C08049) P 

□ BABREN CROSS ATOMIC ARbNA RvLodisc (CD REST 37771 □ BARREN CROSS STATE Of CONTROL Rytatet (CD REST 3778) JBEARDEO LRDY RISE AND FALL Angel Air (CD SJPCD153) UBIDSSOM DEARIE L1VE IN EONDON Haïkil (CD HRKCD 8055) □ BROONZY, SIC BIIECLASSICS19491951 Chute (CD 5078) □ 6R0WN, RAY, TRIO LIVE AT THE UW Concoid (CD SACD102761 □BRUBECIC DAVE, QUARTET CÛNCORD ON A SUMMER NIGHT Coocad (SAC SACD 1 □ BUMBIE BEE SUM BESTOF BUIES 6Wbll(C0 BOB 6) □ BURDON, ERIC IUSED TO BE AN ANIMAL Fini (CO UN 3215) J CARTER. BENNÏ BENNY CARTER AND HIS ORCHESTRA Jaa Dont (CD JDI □ CASH, JOKNNY THE GREATEST HITS Genrai (CO 220438-3031 

□CHITTISON, HERMAN CLA5SICS19451950 Oassits (CO 1334) □ CLOONEY, ROSEMARY WHITE CHRISTMAS Conrnd (SAC SACD 
JCRUZ, CEUAFRE NAVIOADWnl Wind (CD WW 223)) 

I] DANKWORTH, J0HNM0DESTYBLA1SE0ST Kaiidt (CD 1MCD 8002) nDAVENPORT, COW COW BEST OF BUIES 5 Woll (CD BOB 5) ) DAVIS, EB TOOL TOR THE IAOIES Wcnteland (CD 31990162) J DAVIS, MILES THE TRUMPET PLAYER Pack 33 (CO MCK 02-11 □ DR Z THREE PARISTO MY SOUL Arkama (CO AK 2-141 □ ELLINGTON, DUKE SPECIAL MOON Bnsa (CD ftNS 612) □EUTNETON, DUKE THE PIANO PtAYER Pack 33 (CD □ESCOVEDO, PETE MISTER E Conrnd (SAC SAC □ EVANS, BILE UVE IN 10ND0N Haïkit (CD HRKC □ FENOER, FREDDY COUNTRY COLO Galaxy (CD 
JEITZCERAUI ELU ELLA FI IZGERALO Galany (CO 3898622) J FREELON, NNENNA SKAKING FREE Ccncord (SAC SACD 10126) 
JCET2. STAN CLASSICS19511952 CUssics (CO D38) , JGILUN LIVE WEMBLEY1982 Angd Air (CD SJPCO152) □GOODMAN, BENNY CLASSICS 19.1219-14 Classics (CO 1335) □^ÎanOI^WTCIU ^ Conconl (SAC SACO10286) 



Albums iisted tliis week: 235 Yearto date: 433 
Singles Iisted tliis week: 112 Yearto date: 186 

n WVMJWSr TO DUS! ssnduary ICO H 0381?) pHEfflS, AU* TOUCHiœ THE VOID (OSD Hi*l (CD HRKCO 8084) 
imiwm 

Records released 19.01.04 

. KRZYSZTOf cm DE SAC 10SI) Hrkit (CD HRKCO 802? LP HRKLP 802?) 
WrtlmnlICOUAE 30782) OnMAixio nia PECGYI M A WOMAN Traditkxvd Une (CD Tl D74) HlduSSIER. JACQUES \W OMY LOVE ONCE Haridt (CD HRKCO 8013) HMCOUFF, JACK/JOEY DE FRANCESCOITS ABOUT TIME Conconl (SAC SACD10226) IMCPARTLANO, MIRIAM SIU.NT POOL Concord (SAC SACD 102161 □ MILBURN. AMOS CIASS1CS 1948-19.19 Classics (CO 5077) 

IHEBULA/LOWRIDER SPOT Meteor Cily (CD MCY 004) JNEISON. WILLIE GUITAR AND GRAS Gemini (CD 220437-303) jNELSON, WILUE THINGS TO RÊMEMBER Bud Box (CO BB 218) □NEVlliE. IVAN THANKS Trilogie (CO 205977-349) □ODAY. ANITA CLASSICS19501952 Classics (CD 1336) □PARKER. CHARLIE 36 OUTSTANDiNG JAZZ TRACKS Jarr And Kues (CO BN 207) MAG □PH1LUPS, STU BEYOND THE VALLEY OF THE OOLLS Haridt (CD HRKCO 8032 LP HRKLP 8032) P □PIAF. EDITH LA VIE EN ROSE GVC (CO GVC 2001) RSK QPSYCHOMUZAK THE EXTSASIE Delcnum (CO DELECCD 018) RSK 

Jaz7 QSTEAM NA NA HEY HEY KISS HIM GOODBYE Reporloire (CO REPUK1018) PrtqRak □ STEVENS, CAT MATTHEW AND SON Deca (CO 9810821) Jazz □ STEVENS, CAT NEW MASTERS Oecca (CD 9810822) 
sïïS D TANGE'fTS: TANG£RINE DREAM1973-1983 EA11 

□ TATUM, ART THE PIANO PLAYER Padf 33 (CD PACK 022) 

_ )US TRIBUTE TO JACQUES BRa 1TM (CD ITM1455) □ VARIOUS THE GOLDEN YEARS OF JAZZ VOL 6 Solo (CO 44021) □VARIOUS THE GOLDEN YEARS OF JAZZ VOL 7 Sdo (CD 44022) □ VARIOUS THE GOLDEN YEARS OF JAZZ VOL 8 Solo (CO 44023) □ VARIOUS THE GOLDEN YEARS OF JAZZ VOL 9 Sok» (CO 44024) □ VARIOUS THE GOLDEN YEARS OF JAZZ VOL 10 Solo (CO 44025) □VARIOUS VAMSHING POINT (OST) Haridt (CO HRKCO 8050 LP HRKLP 8050) □VARIOUS RUDE BLUES: LET ME SQUEEZE YOUR LEMON GVC (CD GVC 2012) 
LDNDONHariaKCO HRKCO 8045) 

□SAM APPLE PIESAM^PŒPIE Rcçrtoire (CD REPUK 1017) □SIMONE NINA 36 OUÎSTAN( 

ÎEN TRJE SAXOPHONE PLAYER Pack 33 (CD PACK 023) 

Singles DANCE □9 Ml LEMAN MEDICINE/TBA Minimal 02' MR □ AJ SCENT THE CHARLESTON/TBA Honclos (12 □ AlilEN. ELLEN ALLES SEHEN REM1XES7TBA Bpitch Control (12* □ AMDERSSON, TOMAS MINIMAL MAMA/TBA Bpilch Conlrol 02 □ANT1MPACT0R/TBA Pftver Tools (12* PTS 017) □ AR52 ENIGMA/TBA Joof (12* JOOF15) □AUDIO MONTAGE THE DARKNESSTHE UGHTNESSOBA Freerai 

U W RED M0VE7MAN B1TES OOG Renegade Reco UW SS CASE FILE 1 (STRESS RELATED HOUSE)/ UDJ TOUCHE THE PAODLE/THE GIRL'S A FRLAK 

■ ADAMS, RYAN SO ALIVE/TBA Lost HiglMay (CO 9361611 CO 9861610 7* 9861613) □BELLE, AMY DIDNTISAY/TBA Instanl Kamu (T CHARMA 4S) □BIKINI ATO'' ■ - □DE1AYSIÛNG T1MF COMING/TBA Rougli Trade (CO RTRADESCO136 T RTRADES136 

□DURANTE, MAX & KQTH TUCKER FUZ ^ (IZ'ETRXOIT) □DYNAMO CITY ONE N1GHT IN HACKNEY/TBA Slay Up forever (12* SUF. □EBONY DUBSTERS MUROERATION/TBA Ebony (12* EBR 029) UEK KEEP a CASUAL/BORN TO L1VE/TBA Sound Not Sccne (12* SNS 06) ; ^CTRICEMOY 
0 FUNK DT)0ID EfJOTlONAL CONTENT/TBA Son» 02' SOMA1391?" SOMA139R) V/l □CHOSTCAULORON SfEWHAT1VE BECOME(SUPERPIICHERMIX1/TBAK7ÛTK7157 EP) V/l □ WDDY AUNT DRUMN BASS/TBA OnephaldecpaOr OPOPA 002) AJ) □HYPNOnC STATE G1VÏ ME A BREAK/T8A FuO Intcnl 02* RR 002) UN 

pKASKADE SOUNDTRACK TO THE SOUL/TBA On. (12* OM145SV) P □iCO SOUNDSYSTEM YEAHABA Outpul (12* OPROFA (X)9) Vn □ MCAFFER, GUY RAW 21/TBA Raw (12* RAW 21) □MEAT KAT1E MEETS CHRISTIAN J TURN ME OUT/TBA Kingsize (12* KS 8-1R) SR □meNCHA PLAY ME W1TH YOUR SOUNOTTBA ttinsse (12* IMA 501) AD □MENTAL OVERDRIVE ME EIYT BA Love 00 (12* 12100 0302) SH □MODO II SWING CAN7 CET AWAY/TBA Defccled (12* Of TO 07812* DOD 078R C0DHD078C0S) ' □NOM), PAUL PRUSSIAN CARfYIBA MuteW 112* MUT 0 016) G UJflWATlK SOUL THINGS HAPPOiaBA Offset Musk HZ (KM 004) UN U0700L MARC TAO [P PT. l/TBA Ebcliibe (12" ETR1BE 010 PTT) 'G ■ DN. MR. VS THE JUNGLE BROTHERS BREATHE MllX&SUGAR REMIX/Al IBS PIAN B REMIX/BLAKKAFS BLAKACID MIX Positiva 
nW)CDTlVS20112'12nV201) ^ lt;l l □ONION. CHARLES DiARLES ONION MEMPHIS SODUTOACarbon Wh.ltt ll2 C OOo) IG 

URBAN □MYSTRO MUSIC MYSTRO/TBA Lowbfe (12* LOW 26) ■ TUPAC RUN'NIN" (DYiNG TO LlVEl/IBA Pd,dûr (00981532912' 9861687) 
OTHER □ BROTHAMSTATES RKTTC RMX/TBA ArtoU (12* ARC 04) □ NATIONAL FOREST FOLK/TBA Faith & Hope (7* EH 70-12) 

V \l  
Vinyl boosts 
Spînna Disc Keith Able proprietor, Spinna Disc Records Located in the Hampshire town of Aldershot, Spinna Disc lias been trading successfiilly for 14 years, the past four of them in its 
proprietor Keith Able describes as "the last shop in town", although he is aclively seeking a more central location for his 2,100 sq ft shop and its 60,000 records and CDs. Although it lias its share of supemiarkets, the only other record shop in Aldershot is a small branch ofSanity. "Aldershot is not a very wealthy town, and when a shop closes it tends to get replaced by flats," says Able. "The people are very price sensitive, and the bulk of orn- es froni : llmg 
People are very price 
sensitive, and the bulk 
ofour turnover cornes 
front second-hand vinyl 
second-hand vinyl, which 
and second-hand CDs, which provide a further 25% of our 

"Luckily, there is no shortage of stock becoming available. There's a glut of vinyl, and an increasing number of CDs. We charge a maximum of £5 for second-hand CDs, and also provide atwo-for- one exchange deal for cash- strapped customers. Probably 15% of what we get doesn't generate any interest, and is given away to charity shops. Surprisingly, what we can't shift is often snapped up at a charity shop for the same price." 
cornes lia our website, although this can fluctuate a lot, depending on whether or not we have acquired a big collection," In addition to music carriers, Spinna Disc also stocks a range of hi-fi products and collectables. "Obviously we can't compete on price ivith supermarkets for new albums," says Able. "But people like us because they can get personal assistance froni us, ne the ex know what they wr 



Pop Idol victor Michelle knocks Michael 
Andrews Feat Gary Jules frotn the top, 
while Kelis makes a strong début at three 
and four dance tracks make Top 20 entries 

The Officiai UK< 

no , MICHAEL ANDREWS FEAT. GARY JULES MAD WORLD ® r keuÎsmIlkshake 
OZZY & KELLY OSBOURNE CHANGES^ 

1 BOGGIE PIMPS SOMEBODY TO LOVE 
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Amsrms  tWSMaa» MICHAEL ANDBEWS FEAT. GARY JULES MAO WORID 

BPl jrid BARD cooperjbon. 
B@ BASEMENT JAXX FEAT. USA KEKAULA GOOD LUCK ,, .v, 43 THE DARKNESS CHRISTMAS TIME (DONT LET THE 8EUS END) •/«.. fc.msiubxa 5 O PEACHES FEAT. IGCY POP KICK IT nm 39 HtAlHbb lbAI. IGUV POP KICK 11   

Paul reyisters bis sjxth Top 10 hit in 

the othertracks0 

2,3,4^1(13^ 

6 i© KUJAY DADA YOUNG HEARTS KATIE MELUA THE CLOSEST TH1NG TO CRAZY 40 39 7 JA ROLE CLAP BACK/ktldNS 8 ® RMXCRW FEAT. EBON-E PLUS AMBUSH TURN ME ON &-■ 
41 KUJAVUAUA ■ . ■ .1 9 OCEAN COLOUR SCENE GOLDEN GATE BRIDGE 10 o BK KLUB KOLLABÛRAT IONS .,i.... um 42 35 2 JAYDEE 1 \ U © NUKLEUZ DJS DJ NATION - BOOTLEG EDITION 
43 31 9 BUSTED CRASHED THE WEDDING 13 6 ERIN ROCHA CANT DO RIGHT FOR DOING WRONG «,««. sN®» m 

38 S 
15 O STIMULANT DJS FUCK THE BEATS s: riado) JOBABE GETT1NG MOT nummi 4b 36 9 BRUNE Y SPEARS FEAT. MADONNA l.iE i. .lill ïl!h ■;i |. lé © - BK & AND FARLEY ACCELERATE mk, «dcj 

46 34 2 UMX FEAT. SW1ZZ BEATZ GETIT ON THE ELOOR 18 ' © JAMES LAWSON PRESENTS FRANTIC RESIDENTS EP 2 « u- ism» 47 46 17 JAMELIA l vil"' 

Paul's Dutty Rock 
climbed 58-52- 50-46-39-30-28 in the pasl six 

19 © QUEEN&VANGUARD FLASH 
48 5 BIGLiROVA i «^0^ 2004 
40 18 4 THEjpOLSHAPPY XMAS (WARIS OVER) 

42 (3 AftriSTTITLf UtviiiïnMa) BASEMENT JAXX FEAT. USA KEKAULA GOOD LUCK xl wthej bl 41 5 D-SIDE REAL WORLD MOTORCYCLE AS THE RUSH COMES p,^ (f) 
52 ¥ RMXCRW FEAT. EBON-E PLUS AMBUSH TURN ME ON BOOGIE PIMPS SOMEBODY TO LOVE Data(TEW JAYDEE PLASTIC DREAMS (Wm (E) 
53 CRAIG DAVID YOU DONT MISS YOUR WATER 5 
54 8 WESTL1FE MANDY 7 LOST BROTHERS FEAT. G TOM MAC CRY UTTLE S1STER « NEED U NOW) inccnn.e dENi 
55 4 2 OCEAN COLOUR SCENE i 01.1 -F.l! -,ATE BRIDGE SHYFXRA EbcnyOobsSRO) FUP & F1LL FEAT. JUNIOR IR1SH BLUE ai A.O-^ TI-D VVCT-I {Ab^u-) 56 47 EF If OC HA 1 DO RIGHT FOR DOING WRONG 6. Outkast 

airplay support for the lltli week 
OulKast's Hey Ya! bas staged a 
retall. When the single debutcd at six in November it 
airplay. It lias since climbed to 
airplay list, whfch bas resullcd in the following OCC 

10 BK KlUB KOLLABORATIONS .VA^LAOO) 
57 44 2 PARTY BOYS BUILD ME DP BUTTERCUP 2003 Iftirty Boys) EMI (OAbcVMacJiJey) Liberty COUP OOUO 12 UNDERWORLD BORN SLIPPY NUXX JS0.3-MV.P) 
58 
B 

50 10 BLAZIN'SQUADi LU1 REVERSE 13 ARTIST UNKNOWN FA1TH GOES RUNNIN' wt^ uw .unii 14 NUKLEUZ DJS DJ NATION - BOOTLEG EDITION N^.ACD) 
/ BK 15 JOBABE GETTING HOT (aow 

60 | 49 « ALEX PARI ■ ITTAKES 17 TOMCRAFT LONELINESS Oai.vu^o«Sou«i 
61 58 10 KYLIE MINOGUE SLOW 18 LOST TRIBE GAMEMASTER ©MG) 19 CUPZ FUNK PHYSICS/SAIGONKILLA wi €«&■ ov/M) 62 53 5 JAY-Z CHANGE CLOTHES 20 DJFRICnON TORTURE CHAM8ER ^h^^lSbd. 
H 64 / 7 NUKLEUZ DJS DJ NATION - BOOTLEG EDITION .0 Tne Onm UK QurB Conpjny 2004 

MICHAEL JACKSON ONE MORE CHANCE 
65 i 

[661 
57 9 MISSY ELLIOTT PASS THAT DUTCH 

P!NK TROUBLE 2 O © KEUS MILKSHAKE SEAN PAUL FEAT. SASHA l'M STILL IN LOVE WITH YOU waiukic fif*) 
ril 67 37 5 THE CHEEKY CIRLS H " ■ HFE . iH-Î^MAS 3 2 1 OUTKAST HEY YA! ArisuœMG) BLACK EYED PEAS SHUT UP A&?.. rc .j., u! SUGABABES100 LOST IN YOU ito- rji an 68 55 6 DELTA GOODREMiE RI TiK'l 1 6 5 KEVIN LYTTLE TURN ME ON Aitatc oeni 

69 69 13 SUCABABES l''I.E li. 1IIE HEAI1 7 T BLUE/STEVIE WONDER & ANGIE STONE S1GNED SEALED DEUVEREO... n. . m .0 G-UNIT STUNT 101 JnlerscopèTolrjw (10 70 74 u 0B1E TRIC TEFTH 33. REM In the Top 10 of the albums cbart 
Time - Tlio Best Of 1988-2003, 
their succcss by 
28tb Top 40 
number 33 witli 

9 7 ALICIA KEYS YOU DONT KNOW MY NAME J .F vg. 
71 61 19 BLACK EYEDPEAS A MIRE MME LUVE ® U © RMXCRW FEAT. EBON-E PLUS AMBUSH TURN ME ON 
72 65 5 10 r ERIA i i; . , , , 12 9 FATMAN SCOOP FEAT. THE CROOKLYN CLAN BE FAÎTHFUL w UK, v.m,y iui 13 U LEMAR 5050/LULLABY fe.- M-.,: . iem 73 73 7 NO DOUBT [SMYLIFL ... : 14 8 BIG BROVAZ AINT WHAT YOU DO Epc fiL-u 
74 / r BEYONCE FEAT. SEAN PAUL E i EO3, i . , ;. ] • 11, " ■ 1 , :• M,. ^ EVI ,1 .7 7. E.v v.; S G- M ..Ai;! M - : .. e 'A ;'A 16 14 JAY-Z CHANGE CLOTHES Rociaftlia (Ln 
75 CLIFF LlST EM, SANTAOi'iO 17 15 MISSY ELLIOn PASS THAT DUTCH East West HEM 18 12 CRAIG DAVID YOU DONT MISS YOUR WATER W.IM.T ,EMGI ■ s^reiM, BftgtelKw&fcï ® PljtiraEn (WXÎ0001 ©SIvkOOOJIOOI ■sfttirow-s» B^wcikni». 19 18 MICHAEL JACKSON ONE MORE CHANCE Ep^, m 20 16 BLAZIN' SQUAD FUP REVERSE fet Vftst (TES) 

Si-Sir 59 MYSmM.?2 SSJSB ^SlœiDCSAKB SC^SfeSPI 
Ssr50 IS™ BŒBS* 'isftrln SsSS1 

^l^WHAin mSl^mmT ^£,0^5 SG1iEARTS41 l^xK^ctleancia) 'WSbO Yr«iVtûvn?a SOMtBODYlOUM.» IROOblfccô TUUTRjiiuwia II 
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Dido enjoys two albums in the Top 10 as 
retail sales activity gives new impetus to 
other established big sellers, and lower 
down Joss Stone makes lier UK chart début 

the Officiai UK 

D 
BLACK EYED PEAS ELEPHUNK ® 

EVANESCENCE FALLEN ® 

SUGABABESTHREE 

CHRISTINA AGUILERA STRIPPED ® j ® 

HAYLEY WESTENRA PURE® 
irîIÎTjÏÏ^fïïl 

DELTA GOODREM INNOCENT EYES 

11'j 

JUSTIN TIMBERLAKE JUSTIFIED ® 

THE WHITE STRIPES ELEPHANT® 



Albums Chart 

/il  J w 40 KÏÏART Ab TIME G0ES BY: 1HE GREAI AMtRICAN SONGBOOK V0L2® 411 35 P!NK TRY THIS ®   
41 41 SIMPLYREpH0IVlE®2 
42 58 THE STROKES ROOM ON PIRE ® 
43 34 ATOM£KITTEN LADIES NIGHT ® 
44 46 NO DOUBTTHE SlNGLLb Wl-'Mii " " 

ï4* BASEIMENT JAXX KISH KASH " " " ~ " 
46 ALEX PARKS INTRODUCTION® 

|« Â V JOSS STONE THE SOUL SESSIONS 
48 55 27 _ROD STEWflRT THE STORY SO FAR - THE VERY BEST OF ® ® i 
49 45 15 FWBBIE WILLIAMS LIVE AT KNEBWORTH ® 
bU 42 19 MICHAEL JACKSON THRILLER ® u 
bl 38 10 BLUEGU1LTY®2 
b2 53 7 SIMON AND GARFUNKEL THE ESSENTIAL ® 
53 à KELIS TASTY 
54 LIONEL RICHIE/THE COMMODORES THE DEFINITIVE COLLECTION ® 
55 60 85 BRITNEY SPEARS BABY ONE MORE TIME ® i ® 4 
56 68 16 DAMIEN RICEO® 
57 57 16 STACIE ORRICD STACIE ORRICO ® The UnddOoqs/Tedd T/Vanmii 7 cwirasm 58 63 11 ^EIL YOUNG DECADE® R-pteo 759927233? OLNl 59 62 7 DEAN MARTIN VERY BEST OF £W 5920802 lîl 60 52 29 STEREOPHONICS YOU GOTTA GO THERE TO COME BACK 
61 50 8 3RITNEY SPEARS IN THE ZONE Jrve 8287Û57M42 (P) 62 J D-SIDESTRONGERTOGETHER 81>clliil«m 986800601) 63 66 20 THE THRILLS SO MUCH FOR THE CITY ® 
64 59 g BRYN TERFEL BRYN ® 
65 72 46 50 CENT GET RICH OR DIE TRY1N' ® i ® 1 
66 64 13 ;at stevens the very best of © 
67 47 8 G-UNIT BEG FOR MERCY © 
68 7!1 8 JOOLS HOLLAND & HIS R&B ORCHESTRA JACK 0 THE GREEN - SMALL WORLD BJGBAND®^ ^ 
69 65 30 WESTLIFE UNBREAKABLE - THE GREATES! HITS VOL . 1 ® 4 
70 61 13 JOOLS HOLLAND MORE FRIENDS - SMALL WORLD BIG BANJDJ®^^ 
71 54 49 TEXAS THE GREATEST HITS ® 6 ® 3 

12 À HELAN! 
73 StEVIE"WONDER THE DEFINITIVE COLLECTION ® 
74 69 (YLIE MINOGUE BODY LANGUAGE ® »l*to.59S7592ID 
75 75 PET SHOP BOYS POI'AKI llthllb 

S. ® Pbthn (300900) ®Sitel60,OOOI HB^tatCknto ®(Wd(100.000i ©imHjlOTitepiOmEtrsmnSatel 
OTWicwuttm»/ 
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| VARIOUS LOVE ACTUALLY (OST) 1 [ VARIOUS NOW THAT-S WHATICALL MUS1C! 56 
10 j VARIOUS THE ULTIMATCCHi | VARIOUS PURE URBAN ESSENT1AIS 2 JVARIOUS POP PARTY 

j VARIOUS K1SS PRESENTS HOT JOINTS ! NUMBER ONE CLASSICAL ALBUM 2004 19 | VARIOUS PURE GARAGE PTS FOUR TO THE FLOOR | VARIOUS THE ANNUAL 2009 | VARIOUS THE VERY BEST OF PURE R&B - VVIHTER 2003 B| VARIOUS NOW DECADES US THE BEST AIR GU1TAR ALBUM EVERIII H | VARIOUS SCHQOL REUNION - THE BPS 
US THE VERY BEST CLUB ANTHEMS EVER US CAPITAL GOLDMOTOWN CU 

KAT1EMELUA CALL OEF THE SEARCH THE WHITESTR1PES ELEPHANT THE 5TR0KES ROOM ON PIRE BASEMEMT JAXX K1SH KASH D1ZZEE RASCAL BOY IN DA CORNER OTHERETOCOMEBACK 
BOB MARLEY L1VELY UP YOl THE STROKES 1S THISIT BELLE & SEBASTIAN DEAR CATASTROPHE WAITRESS FEEDERCOMFORT IN SOUND THE LIBERTINES UP THE BRACKET 
BRTTISHSEA POWER THE DECLINE OF BRITISH SEA POWER STEREOPHONICS PERFORMANCE AND COCKTAILS DR DRE THE CHRQNIC AL GREEN THE VERY BEST OF AL GREEN STEREOPHONICS JUST ENOUGH EDUCATION TO PERFORM UNDERWORLD1992-2002 

[ | HAYLEY WESTENRA PURE 2| 2 j BRYNTERFELBRYN 3| 3 | ANDREABOCELLIV1AGG101TALIAN0 1 |AM1CIF0REVER THE OPERA BAND i I DENISE LEIGH & JANE G1LCHRIST QPERATUNITY WINNERS 6| 6| ALED JONES HIGHER 7 | 7 | LUD0VIC0E1NAUD1ECH0ES-THE COLLECTION 8 | 9 [KATHLEEN TERRIER A TRIBUIt 91 8 | LUC1AN0 PAVAR0TT1 Tl ADORO 10| B | KARL JENK1NS THE ARMEDMAN-A MASS FOR PEAGE 

1 | VARIOUS THE NUMBER ONE CU ! | VARIOUS THE VERY BEST OECLASSICALCHILLOUTGOLD 3 | 3 | VARIOUSSMOOTHCLASSICS- 
5 j 5 VARIOUS 100 POPULARCLASSICS  Im VARIOUS CLASSICALAMBIENCE 2  1 VARIOUS ONLY CLASSICAL ALBUM YOUU EVERNÊÊD To | VARIOUS 100 POPULAR CLASSICS - VOLUME. TWO "Ôj 12 j VARIOUS PURE CLASSICAL CH1LL0UT 61 VARIOUS PURE CUSS1CALG0LD 
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Register now to attend the 
world's largest musîc ïndustry. 
Reach 1,000 professionals from your musical branch, 
from over 500 companies and 50 countries... 
in one place. 
With the Midem Classique & Jazz distinct exhibition zone, 
networking party. daily conférences, IMZ avant-premiere screenings, 
concerts and awards...you are ensured to do new business. 
Benefit too from the international music community at large présent at Midem: 9,000 participants, 4,000 companies from 92 countries. 

...British companies exhibiting at Midem may also qualify for 
a TPUK subsidy if booked in time. 
Also save money on your hôtel réservations and market 
related services. Ail prices are either frozen or reduced 
this year. 
Contact Emma Dallas now on 
44 (0)20 7528 0086 or email emma.dallas@reedmidem.com 
Or visit www.midem.com 
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January 25-29, 2004 
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