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Dackness shine 
at MW Awards As Warner Music began a period of global reshaping last week, East West's Tlie Darkness dominated proceedings at last Thursday's Music Week Awards. The band chartered a private jet to fly back to London from a proniotional visit to Germany, especially for last week's awards, 

where their manager Sue Whitehouse was honoured as manager of tlie year. They also saw the East West team pick up the A&R Award for their success wlth the Lowestoft band, as well as developing acts including Muse, Zéro 7, Blazin' Squad and Funeral For A Friend. The Darkness's surprise appearance at the climax of the show, left a clearly shocked Whitehouse speechless. After the 

lie said, "Oh my God, I had no idea -1 thoughtIwas supposed to be flying out to meet 
Germany -1 hadn't prepared foi 

The band's frontman Justit 

"This is our first day off in about three weeks but, hey, that's what private jets are for." 

The Darkness are pictured with Whitehouse (third right) and East West managing director Korda Marshall (second right). Tlie East West achievement came in a turbulent week for Warner Music Groun Worldwide, ot be in with last Monday's $2.6bn it not for acquisition by~a cbnsorfnim led by Edgar Bronfman Jnr prompting a sériés of cutbacks Worldwide. O Music Week Awards coverage, p3,14; Warner deal fallout, p6 

IVSW Awards hail 
McGuinness 
LI2 manager iswinnerof 
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Trust open to offers on rights for DVD and video release as concert nears 20th anniversary 

Band Aid sparks DVD auction 

m - which the légal re , of owned by the poorest people on artists involved asking them t( 



@ Talking to Gelclof about Live Aid it is 
impossible not to be affected and 
persuaded by bis continuing enthusiasm 
for the project - Editorial, pl3  

SEL. 

To read ail the 
news as it 
happens each 
day, log on to 
musicweekcom 

EDHBHiy Your guide to the latest news from the music industry Incorporatinci fono, MBI. Future Hits. Groon Slicel . .. January and show that the 

Jones steps up in ESSS" 

ordered the company to pay accompanied by a huge marketing compensation to Waits' Spanish push by the London-based station, publisher Hans Kusters Music. © Music Control has widened .ts 

lrSe^Sr28 ^S^n=ners and will follow the début on April 5 of ) and cornes as part of the Corporation'; 

for 9 sales in the Febn^yroSidoflFPI releasethe digital TV channel Nation 277 He 
rsal-issued Elephunk by Black temporarily hitting the FM airwaves, Peas, while EMI's Feels Like Belfast to tie in with the BBC staging 

pS^conref a Watts song in tlïïoh^ 

s^^kSfbraX 
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r says, This is a bit 2004. p4 Of minds. Ifs a «Indene, 
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News 

EMI wins in six catégories as Universal is crowned 
company of the year and Warner scoops A&R prize 

EMI and Universal 

Sead MW Awards list 
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manager McGuinness 
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@ 'Young Americans would rather spend 
their money on video games or 
clothes than music' - Viewpoint, pl3 

Music Contrai to cover 

digital and TV stations 
Airplay charts compiler Music Control is sharpenitig its focus ou digital radio and the crowded TV market with a heavy ise in the stations it is monitoring. The company, wliich this year irks 10 years of operating in the UK, has added another seven channels to its music TV portfolio to take it up to 17 stations, while digital-only radio coverage has risen from just BBC service 6Music to four more exclusively- digital stations. Head of UK opérations Ray nici says the increased coverage within both markets cornes in récognition of growing demands from record companies and the îng importance of the two sectors. "Music TV has become very important," lie says. "There wouldn't be 18 to 20 stations out it wasn't and for record companies this has become a very good promotional tool." Sky music channels The Amp, lunt and Scuzz are ail now being initored by Music Control, while Emap Performance services Kiss TV and The Hits and MTV's TMF id VH2 have also been added. 

says on the digital side BBC station IXtra bas been added, following particular demand from labels, as bave GWR's Core and Storm alongside Emap Performance's Kerrang! digital 
expanded its analogue radio coverage by 13 stations. This takes its total radio coverage to 106 stations and more than 80% of the UK's total CHR audience. The additions include Capital Gold, two BBC local stations and another seven stations in Scotland, more than doubling its coverage there and bringing in Ayr and Aberdeen for tbe first time. 

Channefly says its Passport* Back To The Bars charity concerts staged last week across its five Barfly venues have so far raised more than £100,000 for War Child and Shelter. Artists including The Darkness, David Gray (pictured). Pet Sbop Boys and Travis performed one-off gigs in the 200- capacity venues with money raised via a SMS draw, auctions on eBay 

: contributions; one pair of Cure tickets alone raised £2,750 wiien they were auctioned on eBay. Channelfly managing riirector Adam Driscoll says, "It has been magical seeing big acts play in front of small, audiences. The ang - m; playing in places they haven't been for years and wo are grateful to 

Virgin Retail looks abroad 

as UK opération streamlines 

by Martin Talbot Dennis Hendcrson has been placed in charge of Virgin Retail UK as part of a restructuring pro- gramme in which Simon Wright's attention is switched to the group's international business. In a streamlining of the Virgin Retail structure, group opérations officer Henderson is elevated to the newly-created rôle of Virgin Retail UK cliief operating officer 

and Dublin were fully rel 

iigmtrc i a further four 

Virgi i UK b< reporting to him. time Virgin Entertainment uroup chief executive Simon Wright will divert his attention full-time to the group's overseas opérations, including its US business. Both Henderson and Wright will report to newly-appointed executive chairman John Jackson, a former Body Show managing director who played a key rôle in the dcvelopment of the Virgin Cosmetics and Virgin Colabrands, and previously held t" 

Randall left the company to take up the same rôle at Staples. Henderson - who sent a letter to key suppliers at the end of last week informing them of the moves - says the focus of Virgin Retail UK's activities in the com- ing year will be rolling oi 
outlets t the i 

fanges < chairman. The nue 10 months after Vir- lanaging director Andy 

;t of its legastorc chain. Sir Richard 
gement have committed invest- lent for the roll-out, he says, diich he says should take two ears to complété. Megastores in Oxford Street 

Henderson says the Oxford Street store saw a 25% expansion of back catalogue, while more space was also given over to DVD and, specifically, music DVD. 
results, he says. "Music DVD is giving very, very high sales for us," adds Henderson. "If the trend continues, it won't be long before music DVD outperforms singles." Henderson says that the Sound Control music instrument concept, which formed part of the Oxford Street refit, could be mim- icked in other stores, where appropriate partners can be found. Simon Wright's move to the international field cornes after particular problems for Virgin in the US. Publicity surrounded delays in making payments to suppliers at the end of last year, although Wright says these issues 

LennoxGD 
tofollow 
Oscars win 
BMG is drawing up plans for the first Annie Lcnnox solo rétrospec- tive later this year, as the artist cél- ébrâtes winning an Oscar for her part in the Lord QfTïie Rings soundtrack:  Lennox picked up one of only a handful of UK Oscars -bcst origi- nal song - for Into The West, which SllU Wrole with Howard Shore and Fran Walsh for The Lord Of The Rings: The Retum OfThe King. The song beat off compétition from songs from Cold Mountain, A Mighty Wind and Belleville Ren- 

The other big UK successes were secured by Abbey Road. Staff at the studios were celcbrating a key rôle in the Oscar, Golden Globe and Grammy best score/sound- track wins for Howard Shore's Lord OfThe Rings Lriiogy. The film score was recorded by John Kur- lander and mixed by Abbey Road's senior engineer Peter Cobbin. It was also edited and mastered at the 
Abbey Road engineers also recorded the award-winning Into The West, which scooped a Golden Globe in Januaiy. The studios last month also won a Bafta for Gabriel Yared's Cold Mountain sound- track. Meanwhile, BMG UK music division président Ged Doherty says Lennox's Academy Awards success caps an incredibly busy year for the artist, who spent most 

her album Bare in the US. He adds that the planned best of, due out in October, will feature three brand 

US with Sting, and there will be European dates later in the year," says Doherty. He adds that fans should expert some "very interest- ing collaborations". The best of project, which is being A&Red by IS's Si 
be preceded by a g, will Sept- second before 

album, while a BBC documentaty is also due to air around the time of release. 
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future success of 

Sault leaves 
publisherto 
join Mercury 
Wamer/Chappell is losing ils cré- ative director Mike Saull to Mer- cury Records, as the publisher awaits the tùll outeome of its new owner's restructuring plans. Sault, whose signings during eight years at Warner/Chappell indude Dido, Brian Higgins and 
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in the past Im really 

The more pcople I can havr Mercury or any of my compai 

Staff learn their fate as Warner boss cuts 1,000 jobs around dne woi^l 

Londi n staff feel impact of 

Bronfman's slimline Warner 
albums from REM and Red Mot Chili Peppers. Although no officiai confirma- tion of its strategy has been made, a by Martin Talbot 

on the 

ledby 

y^T&Zïl—lZZ 
of the US, one of 
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be lost at each Company, which 
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Warner US: senior staff eut as labels merge 



Fealures are edited by Adam Woods 
Adam Webb examines the reasons behind the continuing 
vigour of the live sector and fields insiders for their opinions 

Sold-out sector is 

alive and Icicking 

With strong line-ups coming together for Glas- tonbury, T In The Park and The Isle Of Wight fes- tivals, sell-out dates for Busted and Red Hot Chili Peppers aniong others and a continued resur- ts level, 2004 looks as 
For John Giddings, booking agent at Clear Channel, the reasons are numerous. So numerous tliat the question is virtually irrelevant. "Nobody in the music business has a clue why business is so goodhe says. "We ail bave a million and one rea- sons why tickets don't sell. But when tickets sell at this level then nobody honestly knows. That's the truth of the matter - we're ail gamblers. Td love to think we're ail geniuses, but if you put the right acts in the right order at the right time then you should be able to fiB it out." Others agree with these sentiments - that 2003 was almost unpreeedented in both the vol- ume of concerts and the public's seemingly insa- tiable appetite to attend them. "To an agent, it's always flourishing if you've got a lot of big bands happening to go out on the road and releasing albums," says Martin Hopewell, managing direc- tor at Primary Talent International. 'It's not flourishing if they don't. The market can be as buoyant as you like, but companies will have a difiicult time if people don't go out and tour and a fantastic time if they do. So it's really got noth- ing to do with market trends." Yet, even if £lOm of PRS royalties might be broadly accountable to the sheer number of out- door events in 2003 (Robbie Williams' Kneb- worth residency being the most obvious example) there are other faclors - many of them long-term - driving this success. The internet is certainly one of them. Not only is it transforming the way consumers purchasc tickets, but some agree that it is also increasing musical awareness and ereating a yearn for a "real" experience away front the computer screen. "Despite the record companies selling less, I think •e enjoying in ic than ever before," says Melvin Benn, managing director at Mean Fiddler. "Kids have got more access to recorded music because they're downloading it ofl the internet. And after theyVe listened to it they want to go and watch it. You can't download a live 

Dwindling fortunes in the dance and pop mar- kets are also significant. The current appréciation of "reaT'artists - whether that's Busted, Franz Fer- dinand or Katie Melua - could, in part, be seen as reaction to saturation levels of manufactured pop. "There has been a sort of cultural shift in people who were 13 or 14 four or five years ago who went from boy bands to Marilyn Manson in about a fortnight," explains Martin Hopewell. A decent barometer to measure this phenome- non is the amount of commercial sponsorship cur- rently being invested into the live circuit For the first time, this has affected not just festivals, but grassroots venues as well. "In the past, commercial sponsors were just throwing money at artists that aîready had the potential to reach massive audi- ences," says Be Rozzo, managing director of the Barfly, pointing to the venue's sériés of this week's Passport gigs and tie-ins with the likes of MTV, Xfm, Virgin, Carling and Levi's. "Companies are now prepared to subsidise something new that they perceive as cool and, as long as that's their motivation, then I don't think that that's a bad tliing. It enables us to get these bands more profile to market them better and to get them to a wider 

Despite the record companies selling less, I think more 
people are enjoying more music 

Plugged in., 
Barry Dickïns 

v/- . 
/ 

before Kelvin Benn, 

Managing director, International Talent Booking Why is the live industry flourishing at the moment? Because the quality of artists is much better than it lias been for many years. The other reason is that you cannot beat a live performance; it is far more exciting than listening to a CD or the radio. What do you helieve is the key challenge for the live sector over the next 12 months? Everyone in the live industry should look carefully at improving the services offered to audiences. For example, seating, bar facilities, ticket pricing. What would you like live industry Tsar Feargal Sharkey to make as lus first priority? To help new talent develop by speaking to the radio stations to get more new artists played. Another priority is to get the Government to fund venues for artists to play and provide decent rehearsal rooms. 
Neii Mackey 
Executive director, opérations, London's Océan 
Why is the live industry flourishing? 
Key challenge for the live sector? Keeping abreast of new talent First priority for Feargal Sharkey? Helping independent venues and promoters. 
Simon Marples 
Managing director, Ticketmaster UK Why is the live industry flourishing? There's never been such a diversity of acts touring than right now, nor have the audiences been so broad. Every taste and age-group is catered for on every scale. Key challenge for the live sector? In a similar way to how the cinéma industiy tumed the threat of video into something which drove audiences back to the big screen, so the music industry needs to recognise the potential benefils of digital technologies as média that can boost live audiences rather than threaten them. First priority for Feargal Sharkey? Apart from re-joining the Undertones, he should explore ways to open up new venues - particularly in urban areas. For the live music sector to stay healthy, it needs an increasing variety of venues. 
Rick Inglessis & Gordon Devlin 
Swinglehurst Insurance Brokers Why is the live industry flourishing? Musicianship and performances by bands and artists are at their best for many years. Also the trend seems to be veering towards the classic rock band line-up, which is usually the best live genre. Key challenge for the live sector? To continue the new-found interest and attitude of the public to live shows and to provide more 

/ See Susy headline with her band -TUESDAY 23RD MARCH * ' The Garage, Highbury & Islington, London, On Stage @ lOpm 
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audience and spread some of the burden that would normally be reflected in ticket price." Certainly. these extra revenues bave resul ted in an enhanced gig-going experience - whether through a higher standard of venue or more eclec- tic and creative line-ups. For Geoff Ellis, promot- er at DF Concerts, many of these changes bave been appropriated from the dance sector. "If you went to a proper bouse club a fewyears ago you knew they'd bave a good DJ line-up and they'd take care of the whole présentation of the evening," he says, "whereas if you went to agigyou were ushered in and ushered out and it could be a pretty shitty experience. At King Tut's, we set our stall out to be a venue that actually looked after its audience and didn't just see them as fodder com- ing in and as a way to sel! more beer. The grovvth of the McKenzie Group chain of Académies lias certainly upped the ante in terms of audience quality and expectation and audiences have become more disceming as a resuit." The impact of these changes is immediately noticeable, illustrated by tbe growing numbers of kids starting their own bands. "Looking at the bot- tom end of the market, it's going back to the Sev- enties where friends or sehool friends would meet up and form their own bands," says John North- cote, managing director of the McKen/ ■ '' up. "Looking at our range of venues throug. ic . Jie UK there are so many young bands in ail those locations. And they want to be musicians now instead of DJs." The success of bands such The Darkness has reinvigorated the tradition of gain- ing an audience lia the road. The dream of selling out the Astoria without major backing has become a veiy real possibilité while the growlh of festival 

ill types of music. Also to 
First priorité for Feargal Sharkey? More funding to develop venues to make them mi accessible and appealing. 
Adam Driscoll 

bills has allowed new acts access to a wider public. Red Hot ciiili For Paul Franklin at Helter Skelter. who cites the example of Amy Winehousc, this is driving a summcrarena more organic notion of artist development built concerts In around key live performances. "The plan was alIt| always to slowly build her live career," he says of two în London"s Winehouse, "to create awareness and a 'hot ticket' Hyde Park soid tbr every show she played. This also allowed peo- out ln ,our l'ours 
pie to see her in the more intimate venues to build the fanbase so they follow her as she develops. This has worked very well and she will embark on her first big-venue tour in April/May." Even for pop acts, a reliance on choreography and lip-syncing is no longer enough - increasingly they are having to eut it live too. "The pop market is certainly developing to more of a live environ- ment," says FVanklin. "Acts like Busted are addinga new angle and they are influencing youngsters to pick up a guitar for the first time. The band have developed into a significant touring force and will play 50 arenas in the UK alone this year." Whether the impending Licensing Act or Fear- gal Sharke/s appointment as the Govemment's 

CEO, Channelfly Why is the live industry flourishing? There are a number of reasons. Record companies are giving live promoters the right kind of artists who are capable of attracting a live audience. As a conséquence of that, we have seen an increasing number of teens heading off to their local instrument stores to pick up guitars and drums rather than tumtables. This has resulted in venues being flooded with good-quality démos by young artists who seem increasingly sawy about what it takes to be in a band and how they go about promoting themselves locally. Key challenge for the live sector? In order to see this growth continue, the live sector will need to find additional ways to generate income, probably by encouraging the involvement of third-party sponsors. If record companies and promoters have to continue to underwrite the cost of shows, then there is a danger that ticket prices will rise, keeping a valuable part of the prospective audience out of the venues. First priority for Feargal Sharkey? We would like to see him use his influence to ensure that there is an even-handed interprétation of the licensing act Live venues are often made to adhéré to stringent guidelines that aren't applied to the 
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music tsar \vUl affect this grassroots explosion is unclear. For most, the bill itself- wbich ultimate- ly targets noise pollution - was not explicitly anti- music. The problem was tbat it did not consider live music. Consequently, while venues screening live football would encounter few restrictions, the potential burcaucracy imposed on venues playing live music are significant For Simon Parkes, of the newly-revamped Coronet, this raakes the lég- islation more ill-conceived than intentional. "How many times have you been in the Barfly and theres been a big punch up?" he asks "You're more likely to get it at an England Vs Turkey game. I don't know what the thought behind this is from the Government, but I can't see why they would target the live music side." Although the création of a Sharkey-headed Live Music Forum highlights some récognition of live music's social and financial importance, for many it is a case of horses bolting through open stable doors. Ideally, the Forum would have existed before such short- sighted législation had even been drafted. Its potential effectiveness is therefore open to question. The Forum needs to connecl with the nuts and bolts of the live music industry," says John Northcote. "The people who are actually nmning the venues, the people who are taking the risk and putting bands on and the people who are giving new artists the chances and opportunities to play in front of live audiences. My fear is that it won't connect on that level and it will become a talking shop on too highbrow a level." Similar concerns are expressed by Geoff Ellis, who ponders why bodies such as the Concert Pro- moters Association had not been invited to con- tribute from the outset. Tm sure we'll get our say," 

3 m 

he says, "but it's like talking about the record industry and not inviting the BPI." As an example of what can be achieved when the industry and Government corne together, Ellis highlights to the Scottish Cross Parliamen- tary Working Group on Music, which brings pro- raoters, venue owners and agents into meetings with legislators every two months. "If I see an issue that affects the music industry, I can actual- ly have a dialogue with the First Minister," he says, "whereas a promoter in England can't pick up the phone and say Tm a bit worried about policing costs at outdoor events' or something. It's not always necessary that action has to hap- pen from it; what it means is that the Scottish Parliament are aware ofthe industry's concerns. Before they pass some législation they can take those concerns onboard." Whether the Live Music Forum can have a sim- ilar effect remains to be seen. But, whether it does or it doesn't, the appeal of live music, it seems, will 

average licensed premises. There should be no reason why 250 people watching a band should occasion much more régulation and scrutiny than 250 people watching a sporting event in a pub. 
Albert Samuel 
Chairman, Mission Control Group Wliy is the live industry flourishing? The public want to hear live vocals & music. They want it to be real. And it is harder to download or burn a live gig - but watch this space. Key challenge for the live sector? Having an environment to develop an artist's live experience without the costs being prohibitive, either before an artist is signed to a label or after. First priority for Feargal Sharkey? He should try to ensure that new & inexperienced artists should not be put in the position where they viltually have to pay to play. 
John Giddings 
Managing director, Solo Why is the live industry flourishing? Because people want entertainment where they can share an experience and get value for money. There are many older acts giving great shows, plus the crop of up-and-coming bands are very good musically. We are in a boom period 
Key challenge for the live sector? Not getting too greedy and pricing tickets too high. First priority for Feargal Sharkey? Getting a decent arena in London. The A ones put us to shame. 

M" 

eCENTAUR 
at cheltenham 

centre & auditorium 
Whatever your musical event, The Centaur at Cheltenham has the style and facilities to tum every performance into a mémorable occasion. As a brand new multi-purpose centre and auditorium with state- 

of-the-art flexbile staging and specifically designed 
acoustics and lighting, The Centaur has a host of facilities unsurpassed in the South West. 

For further information please contact Sally Smith on 
01242 539538 or E-mail; thecentaur@rht.net 

www.centauratcheltenham.com 

W UP 19-23 OXFORD ST. LONDON W1 
LIVE VENUE &"CLUB 

lOOKING FOR A VENUE IN 
CENTRAL LONDON TO PERFORM IN? 

the METRO HAS PlAYED HOST TO SOME OF THE HOTTEST 3REAKTHR0UGH ACTS OF TVC LAST TWO YEARS » 
KiNGS OF LEON .THE DARKNESS 

JUNIOR SENIOR . LIBERTINES 
SCISSOR S1STERS . YEAH YEAH YEAHS 

THE K1LLS .THE RAVEONETTES 
C H1CKS ON SPEED . ALLIE 

RADIO. 4 .INTERPOL .BLACK KEYS 
WANT MORE INFO? »> 

VtfSIT WWW.B LOWUPV ETRO.C 0M EMAIÉ:- BOOKINGSOBLOWUPMETRO.COM PHONE: 020 8534 7700 
TIME OUT LIVE VENUE OF THE YEAR 2003 
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to retira in June Lasl year's speakers included Mike Oldfield, Robbie Williams 

tracks, with bonus material including footage of the band per- forming The Way Old Friends Do, I Have A Dream and Thank You 

months^t'a^departure C 

DVD. 

s 

The1"* DVD Abba DVD set to 
gettills end of 2003, but 

46664 Ail Star Concert 2) Mardi 8 

tà any lack of 

A Big Package for You CVV cover 8536-53X37-2) Mardi 29 
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indeed, hold 'f tune live and, 
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europe.04 

a two-day 
conférence 
the congress centre 
great russeli street 

london 
june 8-9 
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in association with 
I Onetq One promoI TVBEurope 



Forum is «lited by Joanna Jo 
The impact of Live Aid lives on - and demonstrates how music can be a tool for change 

Another chance to niake a différence 

EDITORIAL 
MARTIN TALBOT 

Music Week, ( Ludgate House. 245 I London SEI9UR 

Everyone remembers where they were when Live Aid took over the nation on July 13 1985. It was an event like no other in music history. There would certainly seem to be huge potential for a DVD release cataloguing the landmark event; a show which saw Queen establish tbeir global status as per- haps the best live band on the planet, which saw Madonna make one of her veiy first live TV appear- ances and at which U2, Dire Straits, McCartney and many others step onto the same stage. Talking to Geldof about Live Aid it is impossible not to be affected and persuaded, by his continuing enthu- siasm for the project, by his con tinuing crusade to ease the plight of those who are starving in Ethopia. Today, 20 years later, the dévastation in Africa is spread across many countries; hunger is accompanied by rampant Aids, civil war, corruption, and the constant migra- tion of many nations' still-desperate populations. Geldofs anger at the pirates who are ripping off the Band Aid Trust - taking food from the mouths of the starving, as Geldof rightly puts it - is perfectlyjustified. And it will, hopefully, encourage the artists who sup- ported the original project to waive rights to the pro- posed DVD release and encourage the record industry 

to put its weight behind this project once again. What the music industry did in the mid-Eighties was awesome. It buried différences, it waived its own fees, it put its entire weight behind a monumental charity project in abid to make a différence. And it did. Music is often talked about as a tool for change. Band Aid provided compelling evidence that that can trulybe the case. What Geldof and his fellow trustées are asking is that the rights owners - the artists, labels and publish- ers - do that again. 
Many congratulations to everyone who was honoured at last Thursday's Music Week Awards, whether they were shortlisted or they walked away with trophies. Even if I do say so myself, it was a great night, made ail the more spécial by the standing ovation for Paul McGuinness and a surprise appearance from the band of the moment, The Darkness. It was a night worthy of the backroom talent which it celebrated. Thank you to everyone who supported the show, either as contestants, judges, sponsors or attendees. Here's to another 12 months of industry excellence and plenty more to celebrate nextyear. 

Promoters need to engage 

with générations to corne 

VIEWROINT 
ROB HALLETT 

spend of any family is more intense than ever and in the music industry we have a problem. 
cluded that 56% of boys between the âges of eight and 13 would rather spend their money on video games, with music coming a rather poor third with 15%. Girls in the same group fared little better, with 47% of them going for clothes and music coming second with 22%. How do we, in the concert 
longer impressed by a few flashing 
Às an industry, we 
need to stop gambling 
with the public's money 

ruple of PA columns and a good tune to sing along with, at a price the public are willing to pay? How many times do we, as pro- moters, ensure the quality of the show before offering it to the pub- lic? Is it possible or even practical to do so? As an industry, we need to stop gambling with the public's money. While 1 accept compétition is healthy, some agents and man- agers are taking advantage of the 

ligl 

demanding higher and higher per- formance fees, which can only be recouped from one place: the pub- lic's pocket. Ali we need are big enough balls to ask for the money, the only time we will suffer is if our desire to beat the compétition takes our eye off of the reality bail. However, we are still forever reduc- ing our potential market by price. Anyone can increase an offer by adding a couple of quid to ticket prices, but artists and managers need to remember it is not us pay- ing but their public. 
significant for artists, but we can- 
look at recent sold-out tours reveals that, outside of examples such as Justin Timberlake, most tickets were sold to fans who grew up with rock'n'roll, not the video 

The live industry needs to stop being reactive and begin working doser with labels, investing in new artists and concepts to keep the live experience a vital and afford- able one for générations to come. We need to look at the généra- tion we are selling to and take their dreams and lifestyles on board. 
Concerts. 

Which historié music event 
should be reieased on DVD? 

As video rights to Live Aid are being made available to the bighest bidder for the first time, which historié music event would 

1973 and 600,000 people attended. l'm intrigued about it Being such a big event someone must have had a caméra rolling. It was mostly the big rock acts of the time, which would really go down well with the current success of rock DVDs.' ^ Andy Auderson, HM V video 
Steve Lewii Three Music "Ifs probably going to have to be Marvin Gaye at the Albert Hall in the eârly Seventies. He's one of my favourite artists of ail time and it was a great show and a great band, although I remember one of the shows was marred by some idiot running on stage and grabbing Gaye's woolly hat. which was a bit disrespectful.' Chris Cowey, former Top Of The Pops executive producer "Robert Johnson selling his seul to the Devil at the crossroads. Whether it'sfact or fiction ifs a great metaphor foi 

would also like to see DVD releases of The Beatles' roof-top gig and Johnny Cash's prison concert, both of which were filmed."  James Topham, Warchild "I guess it has got to be the recording of the Help album in 1995. It was such an insane idea to get 20 bands in the studio on one day and 

Stefan Demetriou, EMI D\ 
David Roberts, Guinness British Hit Singles editor 
because it was a genuine world record. Il was even bigger than Woodstock, The Watkins Glen im had the biggest ever. It was on July 29 

"I would love to see 023 Popmart on DVD. Popmart was for me just a great spectacle. It is classic U2.1 think the Visual aspect of the concerts is very well suited to the DVD format as well. Also, of ail the U2 albums, although it did not get the best reviews. Pop is in fact my 



Former CBS président Walter Yetnïkoff talks about 
his new autobiography, a tome in which he settles old 
scores and laments how the industry bas changed. 

itself was not true, but the point was speaking. Second, itwas a catharsi Tliird, it was a lot of fun. And there 

SEESSl S 

âtuff he originated is unoriginal today. Die other stuff he may get through, I 

Buzzcocks. The organisera insist that nothing services of the artists and many of 
So what is this ail about - and LMHR is being sponsored by the Anti- scenes for free. They also continue to 

So1"" SSSSix- aiëS55® 

mis being (June 6) in the m 

A ninht of If0OO 

do you really fucking want to do keeping this?".. Producer of the year Trevor Park to i 

Tve been in the music business for readmg yesterday's (Sunday) papers. 70 years," his dad told him, "Two ^ Not only was Universel hailed 

(Tony's 60, Brima LsSO 01^0 day i^e^hfg SoS^lI aright royal after the awards). At least, it will be a turn up for the books, MTV Networks 



For pictures of ail the Music 
Week Awarci winners, visit 
www.inusicweek.com 

■ 

•E? 

1 p.Mrv c Wfxrf'c n-imieu Clutsuanaiwi ispinubui .v... r ^ Tony Po^T tte year Nikki Faboi get Uaa p.arty started. with pop hopofuls H.^scy. besl catalogue release award. 



Contact: Doug Hopo, Music Week Classified Sales, CMP Information, 8lli Floor, Ludgate House, 245 Blackfriars Road, London SE19UR 1:02079218315 F: 020 79218372 E: dong^musicwcek.com 
Notice Board: £18 (irtin. 4cm XICO Spotcoloiir add 10% Full colotir: add 20% Ail raies subjectto standard VAI 

The latest jobs are also available online 
Bocking deadiiiE Thnrsday lOam lor publication the following Monday (siace 

silverscreen 
STORE MANAGERS a ASSISTANT MANAGERS 

hUG^Fax^OZO 8752 2551 ^ 

THE MUSIC RECRUITMENT CONSULTANTS 
25 YEARS AND STILL No. 1 

Matador Records seeks 
committed, driven individual 

for Press Officer position. 
Musical knowledge, writing 
skills and attitude a must. 
Send CV's to: info@matadoreurope.com 

S 

1=1 rm ÏSSS. 

SS; 

Radio features and Documentaries,Voice Recc audio & radio pragrams, Audio books and guides, Audio and video ma for leamers of English. Loftus Producdons was formed in 1996 m f producing^gh-quality radio features and^d 

REALISE YOUR STAR 

POTENTIAL 

JOBS ACROSS THE INDUSTRY THAT 
COULD WELL BE PERFECT FOR YOU 

.musicweek.com/jobs 
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Classified 

BUSINESS TO BUSINESS 

Contact: DougHope.NInsic Week Classified Sales, CMP Information, 8th Floor, Lndgate House, 245 Blackfriars Road, london SQ 9UR T; 020 79218315 
E: dougiSninsicweek.com 

Rates (per single column en Jobs & Courses: £40 (mm Business to Business; £21 Notice Board: £18 (min. 4( Spot colour add 10% 

Ttie latest jobs arc also avaitable online every Friday at www.niusicwcekxoni Booking deadlme; Thursday 10.im for publication tbe foilowmg IJonday (space 

Rolued Bdld "NTERNATIaNAi_ 

Sign of 

tlie times... 
Over 1,000,000 CD's & DVD's always 

in stock, the majority of which are 
20% - 50% beiow UK dealer price. 

...visit our website for online 
catalogue and ordering. 

To activate our updated price iists go to 
www. rolledgold. net 

ONE CALU FOR Al_l_ VOUR NEEDS 
D 1 753 eg 13 17 
Please do not hesitate to contact us 
RCILLEID EOLD 

m 

chart & mid-price CD wholesaler 
good sélection h great prices 

tel: 01923 896688 fax: 01923 896633 
email: sarah@shopgenius.biz 

STUDIO SPACE TO RENT/SELL 
In quiet prclty Notting Hill mews with off street parking. Daylight, 

silent air-con, walnut floors and redeare alarm. 
Control room 4.3 x 3.1m, Vocal Booth, Live booth/edit room 

2.7 x 2m, Shared live room3.4 x 3m (with owner). 
£985 pcm + bills and VAX. or will sell freehold of building (as above, plus 4\5m room) £345,000 

Contact Anu (07974) 147221. 

MUSICWEEK 

CD DOPIICATM t 

ili 

CLASSIFIED |CASH RAID ■ We buy CD Albums & Singles 
LP's, 12" & 7"s, White Labels 
Promo's, Acetates, Video's, 

POS Material, Artwork, 
Awards and Memorabilia Complété Collections, 
Overstocks, Inventories 
and Libraries cleared ! 
cali Julian or Mark... 
office: 01474 815099 mobile: 07850 406064 e-mail: mw@eil.com 

H 

02073852299 

THE DAVIS GROUP 
• • « • 

. 

Cali ROBBir >» 
020 8951   

CD>interactive>DVD>encoding>authoring> 
VIDEO>duplication>editing>DUBBING 

/O PLRflET 

MSICWËEIC 

CLASSIFIED 

Advertise yoiir services by cailing 
Doug: 020 79218315 
or Email: dougtffimusicweek.com 



Contact-, Doug Hope, Music Week Clnssified Sales, CMP Information, 8th Floor, Ludgatc House, 245 Blackfriais Road, London SE19UR 
Rates (per single column cm) Jobs & Courses: £40 (min. 4cm x 2 cois) Business to Business: £21 (m o -'riii s 1 co'l Notice Board: £18 (min. 4cin x 1 col) Spotcolour.addlO% Full colour: add 20% Ail rates subjecl to standard VAT 

The latest jobs are also auailable online every Friday at www.uiusicweck.com Booking deadlœ Thursday lOam for publication Ihe foUowing Mondaylspace permitting). Cancellatiou deadline; lOam Wodncsday prier to publication (for sériés bookings: 11 days prior to publication). 
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www.reddisplays.com ^ t: 01733 239001 f: 01733 239002 e: info@reddisplays.co 
F- storage 
look no further 

IBBSI 

Guitarist, Bassist and 
Drummer wanted to 

form a band for young 
female Soul/Rock 

singer/songwriter and 
perform at regular gigs. 

E-mail: kim@rila.co.uk 
Tel: 07932653376 

JUKEBOX SERVICES OVER 300 JUKEBOXES IN STOCK 

mMEM 15 LION ROAD.TWICKENHAM MIDDLESEXTW14JH 

1P 

Games Stores. Independenls. 

 video, dvd _ "j" 
music & games display speciaïst 

Mmimmu m 
mm irmTîai 

The New MUSICWEEK 
directory 2004 

If you're not a subscriber, why not sign up now to ensure you bave ail the industry 
contacts you need at your finger tips? 
To order your copy call 01858 438816 or online at www.miisicweek.com 

.MTERNAT! 
r VIDEO COt , SHEET MUSIC 

PUBLISHERS & AFFI 'RESSERS & DUPLIC 
r
rXIM~l~E:V^Nd 

r RECORDÏMG ARTIS 
r MASTERING & POST PRODUCT OÏSTRÏBUTOKl USTRIBUTED LABELS] 

And don't forget to check out Musicweelccom for regularly updated entries. 

OUT NOW! 

, ARTIST MANAGEMENT/ 
mïsjeL : 

JRODU   rOVERTISING AGENCIES J IDEO PRODUCTION 
.^J^ISOKLWEOUSy R&55 àPlfcaShON/ 

 ANGLE ON MUSÏC^ 



iatafile 

Britain's most 
comprehensive 
charts service 

Week 10 

U2E3aB3^r 

ALBUMS SINGLES Brïtney 
fuels revival 
in singles 

NUMBER ONE BRITNEY SPEARS TOXIC Jive Spears' first number one in more than [hree years cornes a year to the week after rival and fellow former teen star Christina Aguilera was enjoying a similar retum to the chart summit with Beautiful. 
ARTIST ALBUMS 

mino): Chris ReaTheBlue 

of thepast two weeks Comedy Absent Friends (Parlophone); Luli Back On Track (Mercury); Dead Prez RBG: Aired on 105 stations throughout the country, Hit 40 UK beats both the Smash 
togamer the iargest audience ofany chart show. Its first branded album - Whiclu THISWEEK Enrique Iglesias featKelisNot In L Onterscope/Polydor): Jamie Cullum Are Tlie Days (UC J); Jennifer Lopez Baby I Love You (Epie): The Vines Ride (Heavenly): 

The single was Jamelia album Thank You - g with The Best Of Peter trfridTidds twohëwlracks wo-year-old Music Club including one tvritten by on, which includes Coldplay's Chris Martin - was 
SrSh^sotd 

MARCH 22 Sugababes In The Mit OutkastTheWay You Darkness Love Is Only Destray/Atlantic): Blue Ztntl^ultnoT 
(EpicIKanyeWestTh (Roc-A-Fella/Def Jam): TVairplay 

^™4laSt 
Sunrise (Parlophone): McFly (Universal); Beyonce Nalighty i): Atomic Kitten Somebody 

m 1 ss 

M 
"1 

New Album 

TRAVELLER 
by SIX^CFI^JNDER 

Out 15th March Availabie from ail good record stores |K1S° 



Upfront 

Rasmus step 

into limelight 
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A sélection of UK 
tastemakeis select 
theirfavourite 
upcoming releases 
DJ Flo, senior bnyer, 
2Funl{y, Leicester ROYCE DA 59 HIPHOPCTRAFFIC) 
This is one of oui- best sellers a 
on import at présent; l'm not si îfît will be getting a UK releasc is produced by DJ 

Maroon for another big hit. Being a band of many différent guises, this tune will appeal to ail the new fans who were introduced by the last single, but, like the album, will continue lo add more to the overall Maroon 5 following. It is a nice, polished Sound that's perfectly accessible for radio audiences and stations who have to appeal to a wide âge group like us." 
Niijel Harding, head of 
nuisic, Xfm SCISSOR SISTERS TAKE YOUR MAMA (POLYDOR) 

| "Scissor Sisters 

Seventies-influenced singles coming our way from Hal, N.E.R.D. and Phoenix." 
Simon Sadler, director 
of music, Emap TV PET SHOP BOYS FLAMBOYANT (PARLOPHONE) 

.Ifs ai old-fashioned, camp-pop form with an extremely ftrnny video. Ifs one of those big, up-tempo things that they do so well. Only one small point: Chris should get 

Alex Needham, deputy 

dûf StS^Sksset ^f^rSasa 1 togive the band their second Top slight Sixties tinge to it tvith a 10 hit and propel the album really high breathless vocal that 



TV Airplay Chart 

i 
w / ' BRITNEY SPEARS T0XIC 561 i=_ 'a " | 

2 PETER ANDRE MYSTERIOUS G1RL 502 LJ|u 
3 ' KELIS MILKSHAKE VIRGIN 435 4 UJ CASPER UHA UHA SLIDt 414 5 5 BLACK EYEDPEASHEYMAMA 391 4. DJ Casper Wiiile club play 6 JAMELIA THANK Y0U 380 

1 SUGABABES IN THE MIDDLE >m 371 support foi-DJ 
8 0UTKAST HEY YA! ARISTA 364 Slide - whjch 9 12 KYL1E M1N0GUE RED BL00DED W0MAN «« 34/ débuts at two on 

10 8 WESTLIFE0BVI0US 336 utstveekt'Ls 
11 THE DARKNESS LOVE IS 0NLY A FEELING MusrDS.wATiA.fflc 332 poor. Tlie record is 
12 10 BLUE BREATHE EASY im 318 SSttond'eradio 13 9 FOUNTAINS OF WAYNE STACY'S M0M m 310 untobTedTowes 14 USHER YEAH ARISTA 305 much of its retait 
15 10 LMC V U2 TAKE ME T0 THE CLOUDS ABOVE 299 : popularity of the 16 15 BLINK1821 MISS Y0U mimtm 277 blî°gSate 
17 13 NERD SHE WANTS T0 M0VE VIRGIN 272 sterling support 
18 19 ENRIQUE IGLESIAS FEAT. KELIS NOT IN LOVE 243 inctuding Tlie Box, 
19 BUSTEDWHO'S DAVID? UWVSSAL 240 
20 32 TWISTA SLOW JAMZ easims. 234 
21 21 BEENIE MAN DUDE EMPIRE 221 

36 OUTKAST FEAT. SLEEPY BROWN THE WAY YOU MOVE «ISTA 211 • 
23 16 VSLOVEYOU LIKEMAD INNOCENT 206 §LSSE 
24 39 FYA FEAT. SMUJJIMUST BE LOVE mmwm 202 ; 7-Sugababes^ 
24 17 LEMARANOTHERDAY ». 202 single Too Lost In 
26 22 ALISTAIR GRIFFIN YOU AND ME (TONIGHT) «r™ 181 
27 156 THE STROKES REPTIL1A .. 180 airplay chatls, so 
28 381 WILL YOUNG YOUR GAME 8MG 179 1 fmd their follow- 
29 2, BOOGIE PIMPS SOMEBODYTO LOVE,. DA1A 178 making giaiit 
30 23 SEAN PAUL FEAT. SASHA TM STILL IN LOVE WITH YOU «wic 172 strides on both 
31 25 KEANE SOMEWHERE ONLY WE KNOW ^ 166 SdTartif6 
31 99 NICFLY S 001 OURS IN HER HAIR 165 impresslve 
33 26 DEEPEST RLUE GIVEIT AWAY DATA 163 ■ enougli but it 
34 MAROIIFS HOUSTON CLUBBIN' ^ WEASTMSl 158 on tho TV chart. rocketing 66-7, 35 195 gforgfmtchaelamazing AECEAWSONV 154 
36 44 BEYONCE CRAZY IN LOVE ctu,UB,a 152 thevWeo'onthe' 
37 à PHIXX LOVE REVOLUTION 144 panel, ùicluding 
37 53 THE DARKNESS I BELIEVE IN A THING CALLED LOVLwstMsnwATuumc 

144 
59 from Flaniit, 39 20 BEYONCE ME, MYSELF AND I aim* 139 58 from MTV Hits and 55 from MTV Dance. 40 3, FRAN7 FFPniNûND TAKE ME OUT MU"'0 137 

cite KS SSff6 

cics^r. .v w sww . j 
Perce ÂMC "••"v P5ctS . 
-nu J*! 

^ atfti 
D.O.B: 
Height: ~ 
Message to TKL: 

2~ Mi llio- TOTAL R€OUeST uv 

Britney Spears holds the top 
spot, Peter André lurksjust 
behind and Sugababes crash the 
Top 10 withaleapof59 places 
l'ih'ii'imii'iyni 

NUMBER ONE 

LHii''f-Wiffî 
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LMC V U2 gives way to Britney Spears, 
while Kylie Minogue, Will Young and Enrique 
Iglesias featuring Kelis ail make great strides 
in tenns of both plays and audience 
rr 

M; 25 JX RESTLESS tidytrax M!©! FYA FEAT. SMUJJI & PREDATOR MUST BE LOVE 

Ail the sales and airplay charts publislied in Music Week are also available online every Sunday evening at www.musicweek.com 

The UK Radio Aii 

•f// 
fil fil 5 > BRITNEY SPEARS TOXIC 2688 6 82.89 18 

-, :■ KYLIE MINOGUE RED BLOODED WOMAN  2767 19 77.23 
7 JAMEUA THANK YOD 2636 8 76.35 4 

4 n , OUTKAST HEY YA! «w 2559 0 74.10 U 
5 . u U LMC V U2 TAKE ME TO THE CLOUDS ABOVE AUarcundTUEWORLD 2496 4 66.60 ■17 

6 6 4 GEORGE MICHAELAMAZING aeceaw 2055 10 60.28 2 
| H 3 0 WILL YOUNG YOUR GAME  b6J6_ 54 
hr "T 7" ENRIQUE IGLESIAS FEAT. KELIS NOT IN LOVE iNmscopwLvoni 1640 38 48.85 63 

9 n- T KEANE SOMEWHERE ONLY WE KNOW cuw 681 -13 465 -1 
10 17 6 0 JENNIFER LOPEZ BABYI LOVE YOU ™ 1641 8 45.40 -18 

aa; 10 U 14 BOOGIE PIMPS SOMEBODY TO LOVE o® 1400 -17 43.25 5 
nr 10 56 P1NKG0DISADJ  1479 ■9 42.29 9 
hr 1S 44 WILL YOUNG LEAVE RIGHT NOW s 913 -18 40.89 22 

14 9 6 23 DEEPEST BLUE G!VE IT AWAY OATA 1497 -13 40.61 ■8 
ii| 1! 16 0 BLACK EYED PEAS SHUT UP «mtovkr 1479 -5 40.14 1 
M 17 1. 5 .6 LEMARANOTHERDAY m 1333 15 37.45 -7 

17 5 10 WESTLIFE OBVIOUS 1066 4 35.71 6 
34 2 0 THE DARKNESS LOVE IS ONLY A FEELING MOSTOESTO/ATUOTC 445 93 35.47 58 
49 2 0 SUGABABES IN THE MIDDLE u™ 1004 54 35.43 106 
25 2 0 BLACK EYED PEAS HEY MAMA «■.■to-dor 739 27 33.93 38 
33 3 0 USHER YEAH ASISTA 620 11 33.93 50 
26 3 0 OUTKAST FEAT. SLEEPY BROWN THE WAY YOU MOVE AR,STA 697 25 32.25 32 
2' 2 PETER ANDRE MYSTERIOUS GIRL «« 1045 38 30.60 ~25 

THE DARKNESS LOVE 1S ONLY A FEEUNC 
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DIDO LIFE FOR RENT 
NORAH JONES SUNRISE 
SNOW PATROL RUN 
SARAH MCLACHLAN FALLEN 
JOSS STONE FELL IN LOVE W1TH A BOY 
BUSTEDWHO'S DAVID? 
BEYONCE CRAZY IN LOVE 

46 » 
LIE dft .. 

/ // 
/ / / / E 

NELLY FURTADO TRY 

BEENIE MAN DUDE 
JAMELIA SUPERSTAR 
SUGABABESTOOLOSTINYOU 
FYA FEAT. SMUJJI & PREDATOR MUST BE LOVE i 
FOUNTAINS OF WAYNE STACY'S MOM 
FRANZ FERDINAND TAKE ME OUT 
TWISTA SLOW JAMZ 
FERRY CORSTEN ROCK YOUR BODY, ROCK 
SCISSOR SISTERS TAKE YOUR MAMA 
KELIS MILKSHAKE 
BLACK EYED PEAS WHEREIS THE LOVE? 

to the top of 

Sun 29 Feb 2004 lo 24 00 on! bi'audience f.gure on latesl li I II 

lastin the Top 10, witli Milksliake, Slow Jamz woultl probably not win any awards for 
Enrique'i iast single Addicted use of a sample, being based 
howevcr, peakîng at number 50 Iast Noveniber a week 

Luther. Vnodross' version of A HougrisTiot A 
radio is calching 
tw'withlhe^ 

p 

record vaulting 93-45 this week. It was aired 521 times in the Iast 
Calaxy 102.2FM loading the way. 

il 
BRITNEY SPEARS TOXICJIVE 
LMC V U2 TAKE ME TO THE CLOUOS ABOVE AIL 
NO DOUBT IT'S MY LIFE iinERSCOPEypoivooR ENRIQUE IGLESIAS FEAT. KEI JENN1FER LOFEZ BABYI LOVE YOU EPIC WILLYOUNG YOUR GAME BUG DEEPEST BLUE G1VEIT BLACK EYED PEAS SHUT UP A&wpolydof 

    

LEMAR ANOTHERDAY SON- PETER ANDRE MYSTER10US G1RL uus WESTLIFE OBVIOUSs SUGABABES IN THE MI DIDO LIFE FOR RENT CHL WILLYOUNG LEAVERIGHTNOWs NELLY FURTADO POWERLESSISAYWHATYOUWA SUGABABES TOO LOST IN YOU UNI 3R FOUR TO THE FLOOR EMI EVANESCENCE MY IMf JOSS STONE FELL IN LOVE WITH A BOY RFLFNTLF: 
BLACKEYEDPEASHE^ BEYONCE CRAZY IN LOVE cou 
50 CENT IFICANTi 

Massa 
ENRTOUE IGLESIAS FEAT. KELIS NOT IN LOVE iNiiRScoraromio; JHNNIFER LOPEZ BABY [ LOVE YOU m; THE DflRKNESS LOVE 1S ONIY A FEELING MlM SUGABABES IN TtiE M1DDLEISU 

LIONEL RICHIEJUST FOR YOU ME( 
SARAH MCLACHLAN FALLEN MISIA TRAVIS LOVE WILLCOME THROUGH II.di FOUNTAINS OF WAYNE STACY'S MOM viBtm TWISTA SLOW JAMZ Disimsi SCISSOR SISTERS TAKE YOUR MAMA Km» NERDSHEWANTSTOMOVEtmu  ANASTACIfl LEFT 0UTS1DE AUDNE EHC  Mj THE DIVINE COMEDY COME HEREBlLiY B1RD miLOTO«~ 20 KANYE WEST THROUGH THE WIRE ROC-A-filuvdei' JAM 

WâmamÊÊlBBimamÊ 'Iswckstim 
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IfSÇO s=sS,^A,bums 

M =11= 
®HMV 0—C=o":store- Tnmln Windows - buy twoget third DVD 

WillYounâ NERD," Usher, Pre^adV Met thldfrTe ^ d ' ^1,1 y ^ 

Œ' 
m SS3SS WHSmith=™r "" ^n^on-'c

blJd°ne9etthetTCOnd R°ses■1,16 B"10f R^B ^ 

The musicwe play has S"1 

to be very 

and asking about hi^album^so tl star m France and sings in Spanish, French and English with equal dexterity. The Salif Keita is a new. 
SSaSBSBfl 



ALBUM OF THE WEEK Usher Confessions 

N 

mis itdost S 
7$T 

4^, 
.r^ 

«™cas^ SHSSiS 
NtajaiSfonAfetoky Sth reteedlodly8 
eut higUighting their jazzy sound. (^rch 8)as a single and^ 

Ritter, whose Dylan/Cash/Byrds- 
SdSSdLy 

GetReady.of 

724355374929) 

This tMrd singlefrom Blues 
S2SS51 

s 
. ssasrrjssi And the album shiftsbettveen short 

Love 1s 



New raleases 
Ar 
■ u 

Albums □ WWTO BmSe UNDER NAIIS Fsço ICD m <0«7) □vraiiEiiij^MjFE^(Aw(œAw^) FRONTLINE RELEASES OANCE 
ROOTS □ ABÏSSlMM&raE FREEOf ^^^^C^F^,

(^)SC2 
□ SAW DOCIORS UVt IN GALWAY Tle S.M Coclon; (CO SAWOOC 010CD) □ VAJAGIC, ELIZABEIN ANKA STAND WIIH THE STIUNESSOF THIS DA' 

□ VARIÛUS THE BEST OF8RIT1SH FOLK Sda ICO PUTBX 2-15) 
SOUNDTRACK □ VAHOUS STO USA (OSn SMIM (CO 51503621 

CADCsS 

CATALOGUE & REISSUES 

U DRIVE 1T UKE ™ STDLEIT F BEQOENCY «ndagimi! (CO UGCD OUI 
O EIECTED,THE ME FIRST Sab Pop (CD SPCD 636 LP SP 6361 
■ m^Sc^EsfHITS wICDco ' 
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Allnims listed thisweek; 261 
Yeartodate: 2,523 
Singles listed thisweek: 126 yeartodate: 1,163 

Records released 15.03.04 //<^ 
%0i DKURYOKHIN, SERCEY TliE WAYS OF FREEDOM Léo (CO GY14) HLANOVEM FRANCE: SONGSOF THE BFARN PROVINCE BUDA (CO 3016792) HUFETIME HELLO B/>cl ADnc tmmm nUFETlME JERSEYS □10PEZ. JENNIFER THIS1S MF_THEN Epie (CO 5101289) nilFETIME JERSEYS BF5T OAY lade T/w (CO JT1034CD) niOPEZ. JENNIFER THIS 1S MOHEN Epie (CO 5101280» fj LUTCHER, JOE ClASSICS 1947 Classics (CD 5075) 

H MAISONETTES, THE IHE VCRY BEST Of Cherry Red (CD COMREO 249) f H MAYTÎ. MARTIN TlEMPO DE AMAR Tropical Mus*: (CO 68829) H MCCAlUSTER. don, JR. DOWN IN TEXAS Appaloosa (CD AP1312) y HmCCOYTURNER TRIDENT OJC (CD OJC 207202) f MCPARTEAND, MARIAN PIANO J/V2 The Jazz Alliance (CD TJA120452) y M1NGUS. CHARLES PLUS MAX ROACH OJC (CD OJC 204402) f MODERN LÛVERS, THE ROCK N ROLl WITH THE Sanduary (CO CMRCD 88-4) f MONRO MAn FOR THE PRESENT EMI Calalogue (CO 59n762) [ NEWELL. MARTIN & THE CLEANERS FROM VENUS LIV1NG WITH VICTORIA GREY Chcny Red (CD COMREO 248) f OSULLIVAN, GILBERT THE BERRY VEST OF EMI Catalogue (CO 6986722) ( OPEN SKY UNIT OPEN SKYUNIT Whawiiisiccom (CO WMCO 0002) f PARKER, EVAN 60TH B1RTH0AY CONCERT Léo (CD COLR 212/3) [ PARKER EVAN . I ' > . ' i PARKER. EVAN L1VE AT LES INSTANTS CHAVIRES Léo (CD COLR 255) ( ptPRY, KINC CI ;o 15 ;9 '.9 0 k>,: (CD 5031) | PROMISING RINaTHE 30 OEGREES Jade Tree (CD JT 1026CD) | PUBLIC ENEMY WELCOME TO THE TERRORDOME Snapper (CO SNAP185CD) | RAILHED TARFNTE1IA Jade Tree (CO JT 1012C0) | RATS. THE THE FALL AND RISE A RATS TALE Ange! Air (CO SJPCO165) I REID, TERRY AUVE ARE YOU SURE Sanduary (CD CMQCO 914) RICHMAN. JONATHAN MODERN LOYERS Sanduary (CD CMRCD 885) R1DDLE. NELSON SEA OF DREAMS EMI Catalogue (CD 5970532) RIO 3 VALLEY SAMBA Whatmuscxom (CD WMCD 044) ROACH, MAX DEEDS NOT WORDS OJC (CO OJC 203042) ROADRUNNERS, THE NICHTCRAWUM Appaloosa «CD AP 139) SADIST1C MIKA BAND GOLDEN BEST EMI (CO 5970852) 

□SUN RA A NIGHT IN EAST BERLIN Uû(CO COLR 149) 

LES WILD CHILD Clerry Red (CO COMREO 204) MIS 1968 THE SOUNOTRACK Sanduary (CD CMEDD 765) SUS THE WORIDS GREATES! PINK FLOYD TRI8UTE Cherry Red (CO CDMGRAM180) _ . BUS TRIBUTE TO NICKELBACK Cherry Red (CD CDMGRAM 179) Jazz1—TD VARIOUSTHE SAM PHILLIPS STORY Snapper (CD SNAO 53ÛCO) 

Singles 

□FH STBICKEN WOIVTBA Mai* Parade Cir HAPA 025) □fiRt aimno cuba/tba « « it funx 45016) □fietch ttAVY SFEPPER/TBA 7 Flfc (T mis 004) □FIBW BODY ANO SOUUTBA tel CcdoOS'BC 0031 Qcuosr HEY YOU/TBA Choslslyle 02- CMBISTOOll □COUMAIIN. STZFAN MACR0PLY7TBA Claisic 112' CMC B) □OPEEMIY EUCIROFUSION/TBA Coœl Looldng (IT ECB 0501 □ HABERSHAM TRANSPAREfO SOUKOirBA Audio Theraw 02" AT 005) □ mo N07 KEEP1NG IT REAl/TBA 7 Wls (TTHIS 002) dHESS, NUS EMOTIOKAL/TBA Eukalmah 02' EUKA 058) □HICH SKIES SUMATRA/TBA Mi» 112* MISO 0031 □ HOOK S SRYNET U TREAT ME R1GHT/1BA In Pm» (IT INP004) DlOUTION TECHNIC1AN EPISODE 2/TBA Totlorcd 02* PAIN 032) OlNNASHIFT THE UNKNOWN/TBA Vilal VkjI (12* W 001) □ JAV, ADAM STAS1S/TBA InlcgraW 112* INT OOl) □ JOHN W FIEMINC MAHADEV/VIBA Jaol (12* JOOF16) 

QTIRRA DIABlfl SWINGS AND ROONOABOOIS Fuma (7* 2UMA 006) 
ROOTS n IBAHON STEPPERS HARO TIME PRESSURE IN A BABYION/TBA Duite IMASON RISC AND SHINE/TBA Umty (T US 0101 

□KROOS.STB □UTTIEMER ■ 
" LUAI 

URBAN □ 45 KING TVA) FIVE/TBA Staïa. Throw (T STH 7i ncHAVEZ, JOEY FINGERPRINTS/TBA Bealdom (1 ncVPRESS Hia .YHATS TOUR NUMBEIP Colunb □ tu DESIGN SPARKAOALA/TBA Slon«Tlimvll2 □ EDAN1SEE CÛEOURS/TBA Lmis [12* LEWIS 12C □ INS1CHT EV0LVE7IEA Trafic 02* TIC 
~\MYSTRO • I i'*. ■ N-ERa SHIWANT5 TO MOVE/TBA Vnj-jl (CO VUSCOX 284 CO VUSCD 28412* VUST 284) QNISTAi, KARINA COODBYE/IBA ExtmNi R«Mich 02" EB 007) □ P1ANET ASIA ns AIL BIG/TBA Avatar 112* AVS10401) ] RAW PRODUCE CVOES/TBA H lie 112* RP 5195) JSIXTOO BOX OinER 1MP0RIUM7IBA Ninja Tur* 02* ZEN 12148) 

U1® 404 DONT SlOfYTBA Kaklji 02* KT1028) READY TD JACK/TBA Spectral Saind (12* SPC 14) ^.-.incmaidlNREMIX/IBAPfMlirClRPfMOOll c pRA-X THE OVFRTHROW EIYTBA Ail()rlnuVer (12* AMR 0)4) p pRlTHMAE3IÎ.RYDfv[S SIEEPIHC TDOAYITBA Om 02' DM 148SV) „ P ROACti DARREN PUNCTURE THE CUCK SturfiotEi 02* S1TJK 0021 |(, pSAUCYPONYCLUBTIBAIiambooOP" BA015) 3AW/P -J-- pSEINANUHISTORY/I6ATtwiicsole(12"TSÛIE051) ^„rcvn4fS?l V/IHE ' pSEX IN OAUAS EVIRVEOOY DESERVES TO BE lUCKEIVTBA Xilty Ya (ir KYO AIYMI ^ PSIN PALABRAS YEMAYA/JOHN BELTRAN Soûl Ja;i (12* VOR1021 DSKYlARKlHArSMÛREUKE lE/TBACrHkm1(C0C0CRED04212 12CRE0O42 ^ 12*12CREDX042I SRD 
DnSïï* KI,ltlA Pb,W'': '12' HEDK12005) iMY/P psnuis JUHK1ES FOOO FOR TIIOOGHI/TBA WKle (ir U8120°'12'„l|BCS 00" ffi □ TPOIAR DEPARTMENT OF SIEALTH/lE1A Morm Audio 112* MAK 010) 

Raptuce keeps 
dance alive 
proprietor, Rapture Records Trading from a central location in Colchester for nearly seven years, Rapture Records is the town's premier dance music specialist, canying nearly 10,000 titles across the entire dance music and urban spectrum. The shop consists of two rooms, each around 30 sq m in size, and, apart from tape packs and mix CDs, its range is cxclusively vinyl. Proprietor John Parkhurst is refreshingly honest about the problems that have beset dance music in the last few years. "The biggest problem is quality: too manyshit labels are putting oulcrap records. Last year was a bad year and many of them went ont of business. It's beginning to tum around now - 
The quality of music is 
improving, and there's 
been an increase in 
new customers 

"Funky bouse and garage have been of poor quality recently but drum & bass bas higher quality control than most types of music, and it's one of our biggest sellers, especially among younger kids. "The hottest drum & bass record around at the moment is Don't Tell Me by Concord Dawn. Nu school breaks are also big for us, and What's Down Low by Baitercell & Schumaker bas been big for us. "Although we try to carry everything, we are only 100 yards away from HMV in one direction and Virgin in the other, so we don't really compete on chart records. But we stock 70 to 80, sometimes more, new releases every week, and although it's getting tougher we've managed to 
far. To begin with it was 25% a year or more, but even last year we managed a 10% increase. "I expect this to be a fairly tough year, but we should finally have our website up and running in the next couple of months, so that should help us a lot."  



Britney seals a fourth number one in a week 
of six Top 10 new entries, with DJ Casper, 
Kylie, George Michael, Beenie Man and Blink 
182 providing the rest of the big débuts 

The Officiai UK 

io|Q 

JENNIFER UPEZ BABY i LOVE YOU 

BRITNEY SPEARS TOXIC DJ CASPER CHACHA SU DE PETER ANDRE MYSTERIOUSGIRL 

OUTKASTHEYYA! LAÏC V U2 TAKE ME TP THE CLOUDS ABOVE NODOUBTITSMYUF, 
BLACK EYHDPEASSHUTUP BOOGIE P1WPS SOMEBODY TO LOVE DEEPEST BlUE GIVE1T AWAY LEMARANOTHERDAY WESTUFE OBVIOUS ENR1QUE IGLESIAS FEAT, KEL1S NOT IN LOVE BUNK1821 MISS YOU 

KEANE SOMEWHERE ONLY WE KNOW WIU. YOUNG LEAVE RIGHT NOW W1U. YOUNG YOUR GAME VS LOVE YOU UKE MAP KELIS MILKSHAKE 50 CENT/GTINÏT IF 1CANTFTUEM THANGS DIDO LIFE FOR RENT STARSA1L0R FOUR TO TUE FLUOR NELLY FURTADO POWERLESS (SAY WHAT YOU WANT) 
BUSTEDWH03 DAVID? BEYONCE CRAZY IN LOVE SUGABABES IN THE M1DDLE 2PLAY FEAT. RAGHAV & JUCXISO CONFUSED BLACK EYED PEAS WHEREIS THE LOVE? JAMEUA SUPERSTAR KATIE MELUA THE CLOSEST THING TD CRAZY RONAN KEATING SHE BEL1EVES (IN MB OUTKAST FEAT, SLEEPY BROWN THE WAY YOU MOVE 

mssM 

3 j LMC VS U2 TAKE ME TO THE CLOUDS ABOVE B [ PETER ANDRE MYSTERIOUSGIRL 
5 [ BOOGIE PIMPSSOMEEODYTO LOVE 8 7 [ OZZY & KELLY 1 

U i 101 SAM & MARK V/ITU A UTILE HEI 12:171 JAMEUA THANK YOU U'QjDJ CASPER CHACHASUDE 14 U | 2PLAY FEAT. RAGHAV & JUCXI SO CONFUSED~ 
16 13 | BLACK EYED PEAS SHUIUP 17 141 VICTORIA BECKHAM THIS GROOVE7LET YOUR HËAD GO 18 161 RONAN KEATING SHE ËEUEVES (IN MB 5j FRANZ FERDINAND TAKE ME PUT 20:181 KATIE MELUA INE CLOSEST THING 10 CRAZY 

BEENIE MAN FEAT. MS THING DUDE 

EL; 22 / 

M 

WESTLIFE OBVIOUS 

FYA FEAT SMUJJIMUSTBE LOVE 
KEANE SOMEWHERE ONLY WE KNOW 
KELIS MILKSHAKE® 
LEMARANOTHERDAY 

DJ CASPER CHA CHA SLIDE 
PETER ANDRE MYSTERIOUSGIRL 

NO DOUBT IT'S MY LIFE/BATHWATER 
BUSTEDWHO'S DAVID? 

50 CENT/G-UNIT IF ICANT/THEM THANGS 
KATIE MELUA THE CLOSEST THING TO CRAZY 
TIMBALAND & MAGOO FEAT MISSY ELLIOTT COR THAT SHIT 
DEEPEST BLUE GIVE ITAWAY 
STARSAILOR FOUR TO THE FLOOR 
SAM & MARK WITH A LITTLE HELP FROM MY FRIENDS/MEASURE... 
RAGHAV CANTGET ENOUGH 
RONAN KEATING SHE BELIEVES (IN ME) 
GOLDFRAPP BLACK CHERRY 
2PLAY FEAT RAGHAV & JUCXI SO CONFUSED 
KELLY LLORENNA THIS TIME I KNOW IT'S FOR REAL 
MTCHElli^ 

iN PAUL FEAT SASHA FM STI 
MCJIGCHA-CHA SLIDE 
FATMAN SCOOP FEAT THE CROOKLYN CLAN IT TAKES SCOOP™' 
FERRY CORSTEN ROCK YOUR BODY ROCK 
SNOW PATROL RUN 
OZZY & KELLY OSBOURNE CHANGES ® 
LUTHER VANDROSS DANCE WITH MY FATHER 

OANCEWIIHMY FATHER 38 



Singles Chart 

39 22 2 JXRESTLESS,^ 
y 38 2 BERNIENOLAN MACUSHLA 

41 i ¥ THE MARS VOLTA l ELEVATORS 
42 36 8 :RANZ FERDINAND TAKE ME OUI 
43 3! 12. MICHAEL ANDREWS FEAT. GARY JULES MAP WORLD ® 
44 34 15 WILLYOUNG LEAVE RIGHT NOW ® 
45 JAGGED EDGE WALKED OUTTA HEAVEN 
46 â ¥ THE OPEN CLOSE MYEYES 
47 3 ALEX PARKS CRY 
48 23 2 PLACEBO I IMMERRAIN 
49 32 STEREOPHONICS MOVIESTAR 
ta 53 12 SUGABABESTOOLOSTINYOU 

51 GENERAL LEVY VS ZEUS SHAKE (WHAT YA MAMA GAVE YA) 
52 EMMA 
53 40 LOSTPROPHETS LAS 11-0 imvr 
54 l DJ ZINC SKA (Zinc) CUI (Zmr) True Playaz TPRIZ051 (SRD) "55" EASTERN LANESAFFRON 
56 49; P!MK. )D I \pj 
57 33 3 BELLE & SEBASTIAN 1M A CUCKGOO (HCm) Sony ATV (Befle & Seliistijn) Rotsjh Irafe RTRA0SC0157 (?) 58 43 5 ELAZIN iQUAD mi r ^ 
59 i / ST0NEBR1DGE M11 FM H H ,11 
60 MAROONStiARDERTOBREATHE 
61 51 3 SCISSOR SISTERS COMFORTABLY NUMB 
62 26 2 ELBOW T . .. 
63 50 4 THE STROKES1 El i ILI-. 
64 39 2 imiWCINIDTHENIGHT. .. 
65 CRACKOUT THIS1SWHA rv Hjrrir;in 
66 CHICKS ON SPEED.WORDY RAPP1NGH00D ,,, ■r.nj[„|||I1 
67 42 PEEDWAY 
68 4 UD PROJECT i 1 i 
69 2 PENDULUM ANOTHER PLANE 1/VOYAGER ^ ^ ^ 
70 \à w COHEN VS DELUXE JH'.TI h l 
71 ULTRABEAT FELIN' FINE 
72 MEKON FEAT ÀFRIKA BÀMBAATAA D-FUNKTIONAL - _  "  73 THE SH1NS 
74 63 > MIITORCYCLE AS .TO^RUSH CUMES 

"75" i 62 7 THE OFFSPRING HIT THAT 
■ s^i •50% B Hîghesl New Enlry ® PLiimiim(60Û000) ®S;Kcf (200.0001 B Hajhcst Clenbor ®GoW (400000) 

5. Kylie Minogue On the fa ' " Kylie's sli 
since Slo\ 

was imlucky to find Itself feleased inatougher 

ireaiiiiss 

2 j 2 RAGHAV CAN7 GET ENOUGH 
mr JX RESTLESS Wmomn 
5:0 „ DJ ZINC SKA 

. 1u 
BIO EASTERN LANE SAFFRON ^ ^ .P) 915 BELLE & SEBASTIAN ! M A CUCKGOO to*. M 
U1 6 STEREOPHONICS MOVIESTAR v? uw 
131 3 ELBOW NOTA JOB V2(3mvfû 
15:© COHEN VS DELUXE JUST KICK - v Û M) 16|0 17; 9 UD PROJECT SATURDAY NIGHT T.,THD 
19 O THE SHINS SO SAYSI SJ.P«.GMW 20 O MlU'KOurts Company 2004 

| 1 \ PENDULUM ANOTHER PLAMET/WfflGER ~ | Q | ST0NEBR1DCE PUT EM HIGH~ i 1Q1 COHEN VS DELUXE JUST KICK 11Q | CHICKS ON SPEED WORDY RAPP1NGH00D 
7 1 3 I FERRY CORSTEN ROCK VOURBOOY ROCK ] 1 TOM NEVILEE JUST FUCK 
10|O[ DJCASPERCHACHASL1DE nlQl PANTS & CORSET MALICE & WQNDERLAND 121Q1 BEN WATT FEAT. SANANDA MAITREYA A STRONGER MAN 3| LOTTIESUPAKIUA MlOl DR DRE FEAT. SNOOP DOGG THENEXT EPISODE 

I ILMC VS U2 TAKE ME TQ THE ClOUDS ABQVE 
' | MIGUELMIGSCiTYSOUNDSl-SYDNEY il PEEPEST BEUE GIVE1T AW 

FYA FEAT. SMUJJIMUST BEIOVE TIMBALAND & MAGOO FEAT. M1SSY ELUOTT CQP THAT SHIT 50 CENT/G-UN1T1F1 CANT/THEM THANGS 
EEMAR ANOTHER DAY RAGHAV GANT GET ENOUGH SEAN PAUL FEAT. SASHA1M STlli IN LOVE W1TH YOU JAGGED EDGE WALKED OUTTA HEAVEN FATMAN SCOOP FEAT. THE CROOKLYN CLAN 1T TAKES SCOOP CHINGY HOLiDAE 1NN TUPAC FEAT. NOTORIOUS B1G RUNNIN' (DY1NG TO UVE) BEYONCE ME MYSELf & 1 50 CENT IN DA CLUB JOSS STONE FELE IN LOVE W1TH A BOY ANA ANN: LONDON COMMUN1TY CHOIR CH1LDREN QF THE WORLD JAMEL1A SUPERSTAR 
KEVIN LYTTLE TURN ME ON 

Ail the sales and airplay charts published in Music Week are also available online every Sunday evening at www.musicweek.com 



Katie and Melua Jones hold fast and Zéro 7 
record a strong opening week as Jamelia's 
recharged Thank You album kickstarts her 
campaign second time around 
BBEXHIEiQ 
p 1 | BON JQVI TtilS LEFT FEELS R1GHT - UVE 

Things sôkï 
ÎUEEN UVE AT WEMBLEY STAD1UM 

Ncai'IyîïïmÔ vear 

lïïiaTiFTîrTTZ 

Bot 

mssmMMm 
idmopo 

TEARS FOR FEARS TEAR5 ROLL 

The Officiai UK 

KATIE MELUA CALL OFF THE SEARGH ® 7 
NORAH JONES FEELS LIKE HOME ® <■ ®, Man&i/Jones Onè Note 5983660 (Q 

p 
/ ZERO 7 WHENIT FALLS 
u JAMELIA THANK YOU® 

5 20 .1; /!1E ULLUM .1 1 
6 " 29 BLACK EYED PEAS ELEPHUNK ® 3 ® 7 
7 5 14 NO DOUBT THE SINGLES 1992-2003® ^ 
8 8 23 OUTKAST SPEAKERBOXXX/T HE LOVE BELOW ® teliem52%S2(BMC) 
9 4 30 DURAN DURAN GREATEST®®. Oum DunnTnmtoVUtllc/Rodqcn/SâdlâWanxjs [Ml 4962392(0 

Kl' 14 WILL YOUNG FRIDAY'S CHILD ® 4 
11 38 THEDARKNESSFEI [.1|V;.|ONT0LAND®4 
12 12 JOSS STONE THE SOUL SESSIONS ® 
13 .0 3 SNOWPATROL FINAL STRAW 
14 5 LEANN RJMES THE BESTOF ® 

M- 97 NORAH JONES COME AWAY WITH ME ® 6 ® 5 
16 4 FRANZ FERDINAND FRANZ FERDINAND ® 
17 23 piDO LIFE FOR RENT ® ? ® .i 
18 15 16 BRITNEY SPEARSINTHEZONE® 
19 15 LEMAR DEDICATED® Rj.vlatq/Hojdy/ObdWStojaîe/Vanw Sony Music 5137912 (TEN) 20 A HUNDRED REASONS SHATTERPROOFIS NOT A CHALLENGE 
21 M 3 MICHELLE THE MEANINGOF LOVE 
22 25 ,0 BLINK182 BLINK182 ® Fmn/Jjden MlnVWlte 986(403 (Kl 23 1, 5 LOSTPROPHETS START SOMETHING ® 
24 20 4 EMMA FREE ME 
25 DUSTY SPRINGFIELD THE LOOK OF LOVE 
26 EVANESCENCEFALLEN®3®2 
2/ 22 16 BUSTED^APRESENT FOR EVERYONE ® 3 ®, 
28 31 24 DAMIEN RICEO® 
29 27 54 50CENTGETRICH OR DIETRYIN'®2©. 
30 34 19 SUGABABES THREE®. 
31 
32 à 7 AUF DER MAUR AUF DER MAUR Goss/Aul Dff Maur     emI 5943M2CD (D MUSE ABSOLUTION® 
33 29 14 AL1U1A KEYS THE DIARY OF ® 
34 32 5 SCISSOR SISTERS SC1SS0R SISTERS 
35 30 16 REDHOT CHILI PEPPERS GREATEST HITS ® 
36 24 8 1IARS|0RFEARSTEARS ROLL DOWN1982-1992 ® 2 
37 26 11 RUNAN KtAI INI l 111 UN Taylof/Frank/Robson/îîic Malrii/Altr.i.vjtr (U* 38 33 6 AIR TALKIE WALKlt ® 

É 



Albums Chart 

39) 36 AIVIY WINEHOUSE FRANK ® 

i 
52 2 JOHNNY CASH AMERICAN RECORDINGS TV - THE MAN... © utw Lo't Hiqtrwy 0633392 (U) 10 (YLIE MINOGUE BODY LANGUAGE ® Baby AçlVOowiLis/iAuitrmiMwcs Partophoœ 5957582 (C) 42 38 ,6 MICHAEL JACKSON NUMBER ONES ®. ® ! 

43 « COLDPLAY A RUSH OF BLOOD TO THE HEAD ® 7 ® 3 
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