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® 'For the rock'n'roll canon, January 1 next year 
threatens to be the new Year Zéro as 50-year^ 
old records fall ont of copyright - Analysis, p6-9 

Your guide to the latest news from the music industry 
laltic Quay in Gateshead will be users of the service will be required to by Tim Kash, Fearne Cotton pay a monthly subscriptiorr _ ■ ■■ Meanwhile, IOTP • Telefonica bas selected Mus.wave by BBC2. p4 to operate its new hi-fi nngtones 1 onrinn-haVed Canital FM is service, Musitones. Ringtones are now P late avaiiablethrough Telefonica Moviles 
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news as it 
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News edited by Paul Williams 
WH Smith addresses problematic out-of-stock issues after link-up with third-party supplier 

Smiths employs EUK to fill its rades 

ply chain right, I feel our 

Smiths, which in recent years 
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Sony BMG merger: spéculation reaches fever pitch 
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THE MUSIC WEEK PLAYLIST 

SEELENLUFT TUBBY T ROOSTER PRODÏGY AVRIL LAVICNE Tlie Way We Go Rcady She Ready Comc GctSomc Always My Happy (Klein) (remix feat Ms (Brightside) Outr"m (Arista) (unsignec 
KEANE DIZZEERASCAL ELVISCOSTELLO CHERIE Bedshaped ShowtlmeOCL) & THE CHARLES (Island) Album two ATTRACTIONS No.KJlve) Anotherhuge continues to tread Almost Blue Tlie début single 
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©'For ail the concern about the inclustry 
takinq its eye off the bail, the process of 
signing and developing quality music is 
continuing' - Editorial, pl4 

Minister backs industry 

on copyright éducation 

s - ■ 

. -4l -   Neale Easterby, Empire Management A&R- Matt Jagger, Mercury Records. Promolion: Bruno Morelli, Mercury Records. Press; Barbara Charone/Moira Bellas. MBC Media. 

PPL bolsters lobbyïng team 

by craating new lead rôle 
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  -  w..*™/      Platinum Collection . _rioiis; Super 70s Various: Ultlmate Deepest Blue; Late Adam And TIjc Ants (EMI/Virgin) (gold) Rock (EMI/Virgin) Acoustic (Sony) Seplember (Open) Tlie Very Best Of Various: England- 
Lloyd Banks: The Various: Heroes TIieHives: (Sony) (gold) (EMI/Virgin) (gold) Hunger For More (Sony) (sllver) Tyrannosaurus Various: More TTian Various; Power (Polydor) (sîlver) Die Jacksons: TTie Hives (Polydor) A Feeling (Sony) Ballads 2 (EMJ/ 

Abba and Who stars 

praise Polydor vétéran 
George McMamis lias drawn plaudits from a range of legendary artists, from Abba to The Who, after announcing his retirement from Polydor after 37 years with 

McManus, who will remain an industry consultant, nnmbers Abba, the Bee Gees, Andréa Bocelli, Richard Carpenter, Eric Clapton, Tlie Jam, Lord Andrew Lloyd Webber, Van Morrison, the Osmonds, Slade, The Who and Vangelis among the many artists he has worked with since joining the company in June 1967. McManus was behind the , developmentofthg-Gold-brand, which inclLldfd(J'26ni-scHiiU| Àbiia collection as weîilirirdmiïïrè--—' platinum Carpenters compilation. He also managed the marketing of a number of very successful soundtracks and cast recordings, including Saturday Night Fever and Mamma Mia, and played a leading rôle in the introduction of the CD format during the Eighties. "To have worked this long in 

an industry I love has been absolutely amazing and I hope I have proved that you are never 
McManus. Polydor's joint managing director David Joseph says, "George has been part of the fabric of Polydor for the best part of four décades. Tlie place will not be the same without him and I am delighted that he has agreed to continue working with us as a consultant." A host of artists McManus has worked with have paid tribute. Lord Lloyd Webber says McManus has been a friend and loyal supporter for many years, while ■) Robin Gibb says, "George is one of the top marketing guys l've ever worked with. I will miss him in that rôle, but will always think of 

Abba's Benny Andersson describes McMcManus as "a rock In a shaky world", while Roger Daltrey adds, "I wish George ail the best. He's a music fan whose hard work for us over many years is much appreciated." 

Manufacturer recruits key player to push music service 

Siemens recruits 

02 head of music 

by Ajax Scott 02 head of music Leslie Golding is leaving the mobile operator to join Siemens to spearhead the roll-out of its Music2You music download 
The phone company unveiled M2Y last year with the intention of building it into the mobile équiva- lent of web distributors such as OD2. Although it has provided the infrastructure for services such as 02's mobile music player and has launched in Germany, the UK and Ireland, il has so far held a low profile in the UK. 

lîvidual artists pooled from.participating operators. "This is the back-end 
what I started at 02 two-and-a- half years ago," says Golding. "The problem for networks is that they don't have the focus to be able to manage anc data [about d( labels need." His appointment, which 

effective from August 2, cornes as a number of leading handset manu- facturers préparé to launch next génération handsets with built-in music download capability later 
manager Uwe Placzeksays, "Every major manufacturer will have such a phone out by the end of the year. Then it's ail dépendent on what plans the network operators have in their roadmaps in terms 

According to Placzek, the divi- 
download clearing house which can do everything from pre-pro- cessing content through to hosting and operating the secure down- load platform, Connecting it to operators' back-end clearing royalties i DRM. As an open . handle any kind of DRM and ca distribute music via platforms spanning mobile, web and interac- tive TV, although its main initial focus is mobile. "I believe there will be no difr ference between mobile and web downloads," says Placzek. "There will be convergence, which makes it more and more important that you can deliver to more than one channel." M2Y currently has around 300,000 tracks from major labels 

and Aim membcrs within its data- base, and is seeking to upload as many more as possible for free. "Ail the tracks are absolutely the same as full digital licences, they are not clips," says Golding. "So long as the tracks have been cleared for digital distribution, they will be available 
this répertoire for distribution by the networks, although the range of tracks avail- able from any one operator v m the lie ling deals they have in place w owners. M2Y makes its money by ebarging operators a fee - typically €0.20 to €0.25 - per download. Placzek says, "We take care of everything else except the licens- ing. This was a stratégie décision feedback from the major [network] players in the market indicated that they wanted to do content deals themselves - they don't want to have someone else in 

Although M2Y is a division of Siemens Switzerland, Placzek says it will work with any handset man- ufacturer. Its platform will be used in the next-generation phones being launched later this year by companies including Siemens, Sony Ericsson, Samsung and Motorola  aiax@musicweek.com 

Skinner launches music slot 
AnewTV promotional opportuni- ty is opening with the Frank Skin- ner show planning to incorporate a new music slot in the fortheom- ing sériés of the chat show. The move by the ITV pro- gramme cornes as TV pluggers and promotions departments rue the departure of TOTP2 after nine 

From this autumn, Skinner's show will for the first time feature a music guest, who will perform his or lier new single after being interviewed by the comedian. The sériés is already a favourite with musicians, with recent guests including Bjork, Eric Clapton, Britney Spears, Elvis Costello and Noël Gallagher. The new 12-part sériés will air in September or October. 

: ' 

Meanwhile, some pluggers JenniPagesaysshewilIbepushing .__ve reacted with sadness at the some of her acts to Skinner's show, already licking décision of BBC2's new controller "TOTP2 was for the older demo- their lips at the possibility of get- Roly Keating to "rest" TOTP2 for graphie and 1 am not sure if it is ■ 1g their clients in front of a TV "the foreseeable future" after near- just on pause," she says. "But with " ' lyadecade. However,theBBCsays Frank Skinner he has quitedivei audience of 7m at a peak with 51% its audience made up of the core music-buying demo- spécial planned for this year. graphie of 16- 
and they i does work on i of TV shows." 
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From January 1,2005, classic recordings from artists such as Elvis Presley, Dean Martin and Frank 

The copyright issue which tht 

The music industry is preparing for a year-long carapaign to extend the term of copyright on Sound recordings from 50 years across Europe. s. labels, 
their vôices to a growing lobby which is calling for a change to prevenl 
domain over the next few years. The momentum is building in favour of a change in the European law. Last week, a coalition of artists revealed détails of a péti- tion, co-ordinated witli the IFPI, to bring pressure in Brussels over the issue. The move came as repré- sentatives from Aim and EMI met to discuss the issue and the pan- industry Music Business Forum agreed to talk about its position for thefirsttime. Just a week before, tive chairman Peter Jan his AGM speech to c industry to step up its within the Et 

August, litlle significant is likely to happen until the new session begins in September. If the Com- mission submits a report this autumn, a fttU directive could be in place by next summer. It could takc until 2007 for any changes to corne into force through Europe. This, stresses IFPI European régional director Frances Moore, leaves a 12-month window of opportunity for inter- ested parties to ensure their voices are heard on the matter. And, even though copyrights such as Elvis Presley's That's Ail Righl and others would, in theory, have been public domain for two years by then, there are précédents for such works to corne back into copyright. "The problem is that during the couple of years they go ont of copyright they can be exploited in ways that the artist might nol like," says Moore. How firr back into hîstory pub- lic domain recordings might be retumed to copyright is unclear, but it would probably go back "a few years", says one observer. 

but which evolved through the lobbying process. Early signs indicate that there 
change; support has already been voiced for such a move by France, Portugal, Denmark, Netherlands 

Jaraieson says, "It is an EU issue, not a UK in isolation issue, 

ut firmly behind this.' 
Feargal Sharkey; - the former Undertones frontman vvho cur- rently chairs the DCMS-backed Live Music Forum, believes gov- emment ears are open to issues of opyright and that it could well be 
point of view on the issue of term. "The industry has an incredibly good argument right now," he says. In an era when margins are shrinking both in the physical world, where retail prices are falling, and in the digital world, where retailers - such as 

50 years after: the key tacts 
m The first Elvis Presley recordings 
begin to move out of copyright on 
January 1,2005 
m The first key UK recordings, by 
Tommy Steele and Lonnie 
Donegan, follow in January 2007 
• Within Europe, the term of 
protection for sound recordings is 
50 years after initial release 
• This term compares to 70 years 
in markets including Australia and 
Brazil, and 95 years in the US 
• Composers', writers' and 
directors' rights exist in Europe 
until 70 years after death 

And, a fortnight before Mick Hucknall called for ; sion at Aim's AGM. 

artists - that's a huge investment in research and development - and 85% to 90% of that will never générale a penny of profit. Extend- ing the term will give the music industry a much better chance of 
The process of pushing for change has quietly been underway for more than a year. The IFPI put in a 
Commission in June last year, ask- 
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The momentum is 
building in favour of a 
change in the 
European law 
ing for the term of copyright to be extended as part of the EC's review of a sériés of copyright-related directives daling from the mid- to early-Nineties. The directives - covering Rental, Term Of Protec- tion, Cable & Satellite, Database and Software - ail include clauses recommending a review to ensure they are keeping up with lechno- logical advances. Since then, the Commission has been working on the review; a staff working paper has since emerged, but, while it taises the issue, it does nol commit the EC to a particular position. While many suggest that the 
due, it is not too late, by any means. With the European Parlia- 

And, as an increasing number of artists gain control of their mas- ters - as Sharkey and the rest of the Undertones did in the mid- Eighties - this argument becomes ail the more potent. There are plenty of other argu- ments for an extension in the term, too. "50 years is really the intema- tional minimum - there are many other countries going towards a much higher level," says Moore. "The EU is supposed to be strong on culture and yet it only has 50 year protection for producers of sound recordings." When the 50-year te first establi d, many years ag ended to refiect life 
pension, says Moore. "Life expect- ancy is longer now," she adds. The arrivai of rock'n'roll recordings into public domain al; 
rights issue, says Moore. have countries ail around the world at 95 years and 80 years and 70 years and 50 in Europe, you have the potential for a quite sub- problem arising in 

and copyright di published with initially raised si 
n the ir 

The comparable protection of authors - of life plus 70 years - further highlights the anomaly. 



Iik Sinatra will fall out of UK copyright. Music Week sets out the tacts - and the case for action 

ë industry must not ignore 

Why it's time 

for action 

Fifties classics fall into firing line 
The conceni about classics by Elvis Presley, Ray Charles and Bill Haley this coming Jamiary does not reflect a change in the law. The focus has simply increased because it begins to affect repertoire within the recognised 

in this ca 1954 - will become available for anyone to exploit The original repertoire owner, while still retaining ownership of the master tapes and any other physical material, will be powerless to stop anyone issuing their once- exclusive recordings and will receive no income froni anyone doing so. Equally, none of the performers on the track will have a right to be compensated. The 50-year terni was established on a pan-European basis in 1993. The Term Of Protection included the attempt ta harmonise across a région where some markets (including 

generous of a range of variations Worldwide. Other ternis include 70 years in Brazil, Chile and Peru, as well as Turkey, whlch can claim 70 years as a non-EU state. In the pursuit of an extension, there are already précédents. Singapore committed to a free trade agreement (FTA) with the US in May 2003 which extended its 50 years to 70 years, while another FTA was concluded with the US in February this year, also iniplcmentmg a 70 year terni. 

the UK) already claimed 50 years, while others (such as Denmark, with 25 years) did not. Sadly, the move did not bring Europe in line with the rest of the worid. When January 1 arrives next year recordings moving into the public domain in Europe will still have another 45 years of copyright protection in the US, whose 95 year term is the most 

certainly be looking enviously to their music publishing counterparts. Songs are protected on both sides of the Atlantic for 70 years after the death of the last surviving composer. As a resuit, while the recording of the Presley hit recording That's Ail Right becomes public property next year, the song will remain in copyright until 2045,70 years after its composer Arthur Crudup 

Campaign stirs other issues 

ing profile as a key issue, the degree to which this gels into a more coordinated campaign is sure to be aftected by the varying interests of différent parts of the business. For, while most believe that extending the current 50 years' protection is fundamentally right, this in tum tlirows up fur- tlier issues - not least who should benefit from any change. Last Hiesdays Music 
s the is 

extension, they suggesttliat simply extending labels' exploitation rights misses the point. MMFgén- éral secretary James Sellar says the managers' body will be lobbying for an extension in line with that in the US. on the proviso that this extension sees the copyrights returned to the original creator - similar to the 35-year reversion right that exists in US Copyright law. "Fifty years should be enough 
copyrights it controls," he says. Likewise vétéran manager 
of copyright must benefit the cre- ators/performers. That could be achieved by giving copyrights back 

can do so. But it hasn't been on there before because most people have felt it unlikely that there 
Some publishers are simply worried about liming. "The con- cem is that this is not the besl time to be asking for more copyright protection because there's such a backlash against copyright owners in général at the moment," says one senior publishing source. Mcanwhile, although leading managers support the call for term 

ir any c> 1 life granted by législation, in which case it would be worth supporting. If ail it does is benefit further very rich individuals, estâtes and cor- 
ations, it is hard to get enthused." 
to spark a wider debate on copy- right. Feargal Sharkey, who along with his former bandmates regained ownership ofThe Under- tones' niasters years ago, believes that the established nomis i tion to re fast be 

ing outmoded. Just as publishing deals for many of the biggest- name artists have seen rights revert to the creators after the five- or 10-year terms of contract, the reversion of recording rights will become the nom too, he suggests. Today, the concept of publish- ing rights reversion after five or 10 years is widely accepted. "There isn't a company in the world who would assume that they were going to retain their rights forev- er," says Sharkey. "And it is only a matter of time that the record companies will have to follow the same path. Why don't they do it now, to save them- selves ail the trouble." Of course there are some who take a différent view again. Blur drummer Dave Rowntree argues that it is time for a complété over- haul of a copyright System which he believes is iùndamentally flawed. "Perhaps now we should be thinking about the whole basis of copyright and thinking about a more workable and morally justifi- able System that enables everyone to get paid," he says. Instead he proposes a more radical form of licensing which offers flexil for the crcator as well as gu; tecing more fteedom to the u 

imm 

Copyright is a complex business, but every now and then it is worth reducing it to basics. Such a moment has arrived. In January, key record- ings in the history of con- temporary music will slip out of copyright in Europe for the first time. The trickle will become a flood as recordings which form the foundations of contemporary music - from Elvis to Miles Davis to The Beatles - become unprotected. In other parts of the world, those same record- ings will continue to enjoy protection for at least 20 years more. And even in Europe the rights wrapped up in the songs, let alone album artwork, endure for 70 years after the death of the creators. Not only is this glaring- ly inconsistent, but it sug- gests tire cultural contri- bution of die creators and rights owners involved in sound recordings is somehow less valuable in Europe than in other parts of the world. Let us be clear: this is not an issue which affects just record companies. 

And if it is presented as such, any attempt at change will be far barder to achieve. This affects the entire créative com- munity - and that is a message which must be hammered home. The artists and per- formers who created the records in question are also in the front line and, as more artists win or retain control of their own copyrights, they have more to gain - and lose. And they are not alone. The likely tlood of budget reissues, free cover- mounts and so on featur- ing classic recordings are likely to further reduce public perceptions of the value of music, already at an all-time low. And this will impact everyone in the music value chain. Of course, the entire subject throws up further issues, not least reversion of copyright and the split of catalogue revenue between labels and artists. These must be debated in the months ahead. But those discus- sions should not over- shadow the simple mes- sage to the European Parliament - you must extend copyright protec- tion for sound. recordings. The UK has a leading rôle to play in this fight Music Week will be high- lighting it in the months ahead. But so too should everyone in the business. After ail, unity is strength. 
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Industry figures discuss their reactions to the flood of releases by the likes of Elvis that could hit j- 

Facïng the public domain nightmare ^ 
recordings so, to Prism's mind, would still be in copyright. To ensure that what his company is putting ont is definitely more than 50 years old and no longer in copy- right, Prism instead relurns to an original issue of the particular recording; in Presley's case this would be a 78 RPM pressing. 
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aaiw^ 23-8» Beggars Group 

BMG continues to top singles shares thanks to P*l< It, as it overtal«s Sony to lead albums 

Eamon's cursing proves a biessing 

BSSSSS^F the end of the first quarter lo just 10% at the close of quarter two. One key factor here appears to be the growing use of the £l .99 single, lany people cursing, but which sparked additional sales, rt-n four-letter outburst albeit at the expense of value. For Zomba, the Eamon hit >ved to be sometliing of a swan- ig for the company as " 
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Q2's Top K) singes 

_ with a 7-5% share following a run which included the period's most successful album, Now! 57 and The Shadows' Life Stoty. ' With its opérations Polydor. UMTV and Island ail lifting their shares on the previous quarter Universal stretched its lead to almost 10 percentage points on the albums corporate rankings. This was despite the fact runner-up EMI boosted its own share by half a percentage point to 19.1%, par- 
In second place, Island pulled tially thanks to its share of Now! 57, . . . . <■ — nnd Joss Stone's The Se 
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Franz tipped 

to eut through 

Mercury pack 

This Tuesday heralds this year's Nationwide Mercury Music 
Prize announcement In anticipation, Music Week has 
surveyed a sélection of key executives from across the music 
industry and média on their top tips for this year's prize. 
Leading the running this year is Franz Ferdinand's eponymous 
début on Domino followed by a host of albums from acts 
which Music Week has championed over the past year, 
ranging from Keane's Flopes & Fears, Mylo's Destroy Rock & 
Roll, Joss Stone's Soul Sessions and The Streets' A Grand 
Don't Corne For Free, among others. To see who made the 
final shortlist, visit musicweek.com from Tuesday lunchtime 

Philippe Ascoli Managing director, Virgin Records The Bees - Free The Bees (Virgin) Franz Ferdinand - Franz Ferdinand (Domino) Graham Coxon - Happiness In Magazines (Parlophone) NSM - Tum It Up (Virgin) Joss Stone - Soul Sessions (Relentless/Virgin) The Streets - A Grand Don't Corne For Free (Locked On/679) TV - Upwards (Big Dada) Zutons - Who KilledTheZutons? (Deltasonic) 
Jamie Caring Head of talent and artist relations, MTV Beta Band - Heroes To Zeroes (Régal) Border Crossing - Ominous (RGR) The Cure - The Cure (Interscope) Franz Ferdinand - Franz Ferdinand (Domino) The Futureheads - The Futureheads (679) LFO - Stealth (Warp) Muse - Absolution (Taste Media/EastWest) Mylo - Destroy Rock & Roll (Pinnacle) Amy Winehouse - Frank (Island) Zoot Woman - Zoot Woman (Wall Of Sound) 
John Chuter Managing director, Echo Border Crossing - Ominous (RGR) Damien Dempsey - Seize The Day (IRL) Franz Ferdinand - Franz Ferdinand (Domino) Grand Drive - The Lights In This Town Are Too Many To Count (Gravity) Kinobe - Wide Open (Jive) Razorlight - Up Ail Night (Vertigo) Joss Stone - Soul Sessions (Relentless/Virgin) The Streets - A Grand Don't Corne For Free (Locked On/679) Travis -12 Memories (Independiente) Kathryn Williams - Relations (EastWest) 
Paul Counolly Executive VP Europe, Universal Music Publishing The Bees - Free The Bees (Virgin) Graham Coxon - Happiness In Magazines (Parlophone) Franz Ferdinand - Franz Ferdinand (Domino) The Futureheads - The Futureheads (679) Grand National - Kicking The National Habit (Sunday Best) PJ Harvey - Uh Huh Her (Island) Keane - Hopes And Fears (Island) Mylo - Destroy Rock & Roll (Pinnacle) The Streets - A Grand Don't Corne For Free (Locked On/679) ly - Upwards (Big Dada) 

Paul Conray Founder, Adventures In Music lain Archer - Flood The Tanks (Brightstar) Dogs Die In Hot Cars - Please Describe Yourself(V2) Franz Ferdinand - Franz Ferdinand (Domino) Keane - Hopes And Fears (Island) Stephen Lindsay - Exit Music Mylo - Destroy Rock & Roll (Pinnacle) Razorlight - Up Ail Night (Vertigo) Wiley - Treddin' On Thin Ice (XL) Will Young - Friday s Child (S) Zutons - Who Killed The Zutons? (Deltasonic) 
Mary Anne Hobbs Broadcaster Elbow - Cast Of Thousands CV2) 



Funeral For A Friend - Casually Dressed And Deep In Conversation (Infections) Grand National - Kicking The National Habit (Sunday Best) PJ Han-ev - Uh Huh Her (Island) LFO - Stealth (Warp) Loslprophels - Start Something (Visible Noise) The Open - The Silent Hours (Loog) Orbital - Blue Album (Intentai) Shystie - Diamond In The Dirt (Polydor) The Veils - Runaway Found (Rough Tradc) 
Tracîe London-Rowell Director of film, TV & advertising, Universal 
Jamie Cullum - Twentysomething (UCJ) Damien Dempsey - Seize The Day (1RL) Ilya - They Died For Beauty (Virgin) Jamelia - Thank You (Parlophone) Keane - Hopes And Fears (Island) Kristian Leontiou - Some Day Soon (Polydor) Mylo - Destroy Rock & Roll (Pinnacle) Razorlight - Up Ail Night (Vertigo) Snow Patrol - Final Straw (Polydor) David Viner - This Boy (Loog) 
Colin Martin Editor, Radio 2 Music Badly Drawn Boy - One Plus One Is One (XL) The Delays - Faded Seaside Glamour (Rough Trade) Jamelia - Thank You (Parlophone) Keane - Hopes & Fears (Island) Beverley Knight - Affirmation (Parlophone) 

Morrissey - You Are The Quarry (Sanctuaiy) Joss Stone - Soul Sessions (Relentless/Virgin) The Streets - A Grand DonT Conte For Free (Locked On/679) Kathryn Williams - Relations (EastWest) Amy Winehouse - Frank (Island) 
Charlie Pinder Managing director, Sony/ATV Belle & Sébastian - Dear Catastrophe Waitress (Rough Thtde) Keane - Hopes And Fears (Island) Katie Melua - Call Ofl'The Search (Dramatico) Mylo - Destroy Rock & Roll (Pinnacle) The Ordinary Boys - OverThe Counter Culture (WEA) 

Razorlight - Up Ail Night (Vertigo) Simple Kid - Simple Kid #1 (2M) The Streets - A Grand Dont Come For Free (Locked On/679) TVavis -12 Memories (Independiente) 
Nick Raphaël VP A&R, Sony Music Jamie Cullum - Twentysomething (UCJ) Dido - Life For Rent (Arista) Franz Ferdinand - Franz Ferdinand (Domino) Keane - Hopes And Fears (Island) Lemar - Dedicated (Sony) Oi VaVoi - Laughter Through Tears (Outcaste) Joss Stone - Soul Sessions (Relentless/Virgin) The Streets - A Grand Don't Come For Free 
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testée 

To find ont why - visit www.musicweek.com 
and see why you shouid be subscribing 



(Locked On/679) Will Young - Friday's Child (S) Zutons - Who Killed The Zutons? (Deltasonic) Mike Smith 
MikeSault 

David Steele Managing director, V2 Records Tlie Bees - Free The Bces (Virgin) Border Crossing - Ominous (RGR) Dogs Die In Hot Cars - Please Describe YourselfCV2) Elbow - Cast Of Thousands (V2) Franz Ferdinand - Franz Ferdinand (Domino) Keane - Hopes & Fears (Island) Snow Patrol - Final Straw (Polydor) Joss Stone - Soul Sessions (Relentless/Virgin) The Stands - Ail Years Leaving (Echo) The Streets - A Grand Don't Corne For Free (Locked On/679) 
Zéro 7 - When It Falls (Ultimate Dilemma) Peter Thompson 

A&R executive, Mercury Records Deepest Blue - Late September (Open) Izzi Dunn - The Big Picture (Fireworx) Faithless - No Roots (Arista/Cheeky) Franz Ferdinand - Franz Ferdinand (Domino) Kristian Leontiou - Some Day Soon (Polydor) Razorlight - Up Ail Night (Vertigo) Kate Rusby - Undemeath The Stars (Pure) Joss Stone - Soul Sessions (Relentless/Virgin) Zoot Woman - Zoot Woman (Wall Of Sound) 

A&R executive, EMI Music Publishing Graham Coxon - Happiness In Magazines (Parlophone) Stephen Duiîy And The Lilac Time - Keep Going (Folk Modem) Elbow - Cast Of Thousands (V2) Half Cousin - Function Room (Pinnacle) Morrissey - You Are The Quarry (Sanctuary) Muse - Absolution (Taste Media/EastWest) Evan Parker - Memory/Vision (ECM) The Open - The Silent Hours (Loog) Polly Paulusma - Scissors In My Pocket (One little Indian) 

Managing director. Vital Distribution The Bees - Free The Bees (Virgin) Belle & Sébastian - Dear Catastrophe Waitress (Rough liade) Izzi Dunn - The Big Picture (Fireworx) Grand Drive - The Lights In This Town Are Too Many To Count (Gravity) Mylo - Destroy Rock & Roll (Pinnacle) Pitman - It Takes A Nation Of Tossers (Cargo) Joss Stone - Soul Sessions (Relentless/Virgin) The Streets - A Grand Don't Come For Free (Locked On/679) Amy Winehouse - Frank (Island) The Zutons - Who Killed The Zutons? (Deltasonic) 
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gabriela 

JerryFish hothpuse 
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BeVovrrself into your heart , , outnow ■* outnow 

121JULY, MANCHESTER - LIFE CAFE 22JULY, LONDOH ■ BLOOMSBURY THEATRE 23 JULY, BIRMINGHAM-GLEECLUB 

COUmNEYFINE AND WIU YOUNG, RODRIGO Y GABRIELA ARE BACKTOHEADLmiUKSHOm -Both UletoUica and DaveBmbeck mMectwesolpnr^mdœ^ck, cheertu! 
atpy waxing and addictively mélodie " Smgtir.es 

-Funny, dever and son/y agile, mis isthemostdniimbc acoustoatbm this ysaB'Total Gudsr 'Bteyaœbomeidrmdyfineandongmlguibns% capable oftmdino cool, stick or funous hcks g.n.irrtw, 
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EDITORIAL 

The Mercury shortlist arrives in an environment which is bubbing with quality new music 

New talent to lift changing business 
And ail yet to be unleashed on the public at large. It is a circumstance which suggests that, in the midst of ail the change and uncertainty of the moment, business goes on. For ail the concern about the industry taking its eye off the bail, the process of signing and develop- ing quality music is continuing it seems. Certainly, there is plenty to be enthused about. 
You may already have noticed that Music Week is this week voicing its concern that rock'n'roll is start- ing to fall out of copyright, an issue of great import to anyone who benefits from the sale of sound recordings. We go into the détails and debate elsewhere. Suf- fice to say there should be little argument. As I spoke to people last week about this subject, it was clear how important it is. Expect more on this crucial issue over the coming weeks and months. If it is crucial this week, it becomes even more so as the year moves on towards January 1 and beyond, until a resolution is found. Music Week will be there to see it through to the end. 

Music Week, CMP Ii Ludgate House, 245 London SE19UR 

One of the great things about the summer is the annual Mercury shortlist. This year's top 12 arrives tomorrow (Tuesday) and there are plenly of records which surely must be there. Our annual snapshot of executives takes a view on pll-13; the hot tips are albums from Franz Ferdinand, Keane, Mylo, Joss Stone and The Streets. But there is something unusual about this year. In summers past, the Mercmy list has served as a wel- come reminder of great work in a barren period. Not so this year, it seems. Just a week ago, the Music Week mail bag bulged with quality music to fill the hearts, from British and American artists, new talent, established names and familiar faces back with their second albums. There is an excellent offering from The Thrills, the back-to-basics re-emergence of the Prodigy, promis- ing débuts from the likes of Kevin Mark Trail and Estelle, Dizzee Rascal's polarising but remarkable retum, an extraordinary, timeless début from Ray Lamontagne - my own personal album of the year so far - and many more. There has also been strong word-of-mouth on showcases and singles from Fried, Jamie Scott, Lucie Silvas, The 411 - the names go on. 

Pirates' assets should go to 

the victim, not the Treasury 
The IFPI will thisThursday unveil its annual survey of commercial piracy around the world. Among the headlines will be the fact that even in the UK - with one of the world's raosl effective anti-piracy forces, the BPI's Anti-Piracy Unit - the problem grew by 13% last year. An indication of the scale of the problem was the sentencing of 
biggest bootlegger, 10 days ago. Over a 13-year period, the court estimated that Purseglove benefit- ed to the tune of £6.5111. This was no Robin Hood figure. 
Itoffends justice that 
the victims of piracy 
receive no benefit at ail 
Purseglove was a sériai ofîender with a contempt for copyright law. His three-and-a-half year jail sen- tence and £l.87m confiscation order against his assets should act as a deterrent to those who may be tempted to follow in his footsteps. But the confiscation order, 
raise issues of its own. The proceeds will not go to the record industry which Purseglove ripped off. fnstead, they go directly 

to the Ifeasuiy. It offends natural justice that the victims of such crimes receive no benefit al ail from such légal action. At the vcry least, we need to be lobbying hard to persuade the T-easury that the proceeds of these awards should be. ring-fenced and directed to further enforcement of the law that led to the funds being realised. Not least because, since the confiscation order always takes priority over whatever funds are available, there is normally no money left to pay compensation or indeed the costs of the actions. BPI research suggests that the prioritising of confiscation orders over claims for costs is deterring council trading standards depart- 
The fact fa that local amhorities can barely afibrd to bring proceed- ings of this kind in the first place, let alone apply for confiscation pro- ceedings. Ringfencing the confis- cated funds and allowing trading standards to recover their costs would greatly improve enforce- ment in this area. Confiscation orders are valu- able lools in targeting rogues likc Purseglove. We must work to ensure they are also a practical tool. 

Mut is the idéal music TV 
show for the over-40s? 

Given the décision by the BBC to "rest" T0TP2, which was aimed at an more mature âge group, what is the idéal TV format to cater for the growing over-40s 
lan Greaves, Sky Music Channels "It's a tricky one because I suppose what you want is to translate the Radio Two format to the TV. But that's not an easy thing to do. 

nuity that lio Two ha 

formula" Simon Sadler, Emap Performance "I thinl! it's a shame they're dropping it because ifs a bloody good show. If the problem is that the BBC is seen to be sliowing too many repeats as it cornes up to charter renewal time 
then they should build on the part of the show where they get vétéran performers into the studio to record spécial sets." 

14 MUSICWEEK 24 0704 

Peter Lawrence, Big ChlijfetLaT There s been a gaping hole in music 
programming for this âge group for a long time, with the Mark Cooper/Jools Holland axis seeming to have something of a monopoly 

Despite some of their excellent documentaries on artists such as Richard Thompson, Nick Drake and John Martyn, there's a whole group of people missing out not just over- 40s but over-30s as well, who might have been into dance culture and corne out the other side into Chili Out, but also love Eighties pop and punk, and now have more ecleçtic tastes spanning ail these, as well as newly discovering the golden nuggets from folk, blues, jazz, easy listening and so on. Ifs ail in the présentation really, isn't it?"  Mark Rogers, Loose Records "Get live music on Question Time? Or bring back a variation of the Old Grey Whistle Test. Or just get T0TP2 back on, but put it on at a time when their key audience can actually watch it"  John Glover, Blueprint Management "Ifs a real shame that T0TP2 is going. I think what we need is another Saturday night variety show such as when Tom Jones hosted his show and other acts came on, We have nothing like that at the moment." Robin Millar, producer "Ifs ai has always been ob youth as music buyers, but you would think they would learn from the evidenceof their success with Radio Two. A TV show that follows the style of Radio Two's programming would work." 



The 2004 Nationwide Mercury Music Prize shortlist 
will be revealed this week and the winner can expect 
a busy 12 months, as ©lisse Rascai will explain 

A year ago this week you were nominated for the Mercury Music Prize, which you theu went on to win. Since then, you've sold nearly 300,000 albums. How important was the prize in helping you to break through? It played a signïficant part because it made a lot of people pay attention. People would have just associated me with the underground, garage, guns, shootings - you know, ail the stéréotypés. Instead, it made real 
seriously. It's the most recognised UK award in the rest of the world. The Brits and Mobos don't really seem to matter much outside the UK - it's ail about the Mercury. In the past year, you've done a lot of international touring, including recent US dates with The Streets. How has tliat gone? Every single show has gone well. In the beginning, a lot of people were really interested in what I was doing on stage. They've heard ail the hype and then by the end of the show it's ail going wild. Everywhere I go, people don't fully understand what l'm saying and need to go back and Itstentoihe 

tverywhere it was always ditterent there were hip hop people, the indie 

rappers] UGK. In fact, there have been times when I was going to work with a few of them, but in the end the second album was so hectic [it didn't happent. When the first album Boy In Da Corner was released, it sounded like nothing else that was around. What have you tried to do with the 
It's a progression. The first album gave a glimpse of what I do and this time it really is showtime. I produced it and there are a few other people on it as well, such as Maga Man and Taz. 1 have kept it quite underground and it's really versatile. One of the most unusual tracks on the album is your version of Captain Sensible's Happy Talk - bow did that corne about? About two years ago 1 was watchmg Top Of The Pops 2 and they showed Captain Sensible, What caught me was the hook-I just thouglifrah", l've got to use it Itwasa challenge to make that tune and it's a massive gamble because it's so différent, but it still 
We fnally managed to clear Ai the publishlng Êt side of IL 1 don't 

necessarily breaking through on a mass level. How healthy do you see the street scene at the moment? There's a lot of talent there, but much of it is suppressed. People realise it's not just about the music, there's everything that goes with it When yoifre from that environment there's so many distractions. There's so much hate and madness from certain areas. And when you think you've come out of it you're not completely out of it That's why you just have to get on 

the first single Stand Up Tall. We shot the video in a strip club there and they are already playing the music. The people [in the South] are really into what Tm doing. people like Bun B from [original Texas 

BMG's Elvis sniib 
is out of order 
From Hunier Smith, Jwnbo Records Just a short note of grievance, A few weeks ago, we received our sales notes (in colour) for the next batch of forthcoming releas- es from BMG. We were informed that to celebrate the SOth anniver- sary of the release of Elvis Pres- ley's début single, BMG were to bring out a CD single and a limit- ed édition 10-inch single to com- memorate the occasion. Upon placing the order, we were then informed that the limit- ed 10-inch was only available to 

The single was released and, of course, we have been asked for the same. We have been reliably informed that HMV have sold out and that they were sclling the stock in multiples. For the resuit, 

We've known for some time that we are not playing on a level playing field, but we don't think we are even on the pitch. We are presumably somewhere on the 

T0TP2 will be 
sorely missed 
From Paul Conroy and Katie Conroy, Adventures In Music The demise ofTop OfThe Pops 2 is indeed a mighty blow to the UK record industry. From our own recent perspec- tive, they were the first people to help us with Gary Jules/Michael Andrews on TV and te "" 'll" 

terrestrial programmes. 1 hope the BBC have an alter- native in mind to cover some of the artists they have broken in 

single. They will be badly missed as a programme and make thosc winter evenings a much sadder place, with millions of people 

Crédit Gordy, 
not Costello 
From Adam White, Universal Music International Some of the "best pièces of busi- ness advice" hecded by Graham Stokes of Shell Records (Inside Track, p27, MW 17.07.04) may have been spoken by Elvis Costel- lo, but "It's what's in the grooves that count' (sic) were the words of Motown's Berry Gordy Jr, used as the slogan for his Gordy label, which was launched in 1962. Since Gordy gave us Martha & The Vandeltas, The Temptations, Edwin Starr, Rick James and Teena Marie, among others, he obviously took his own advice. 

DOOLEY'S DIARY 

5 9 r 
Alcohol fuels 
deals W Joies 
Remember where you heard it Expect to hear confirmation of an agreement this week between Apple and Aim... Alcohol aplenty flowed as the BRI hosted more than 50 MPs at their Rock Tlie Boat party. Oooley was certainly disconcerted as he wondered aboard the Salient cruiser to hear Dido's White Elag on the tannoy and the words, "I won't go down with this ship"... Can't wait for next year's event though, with Feargal Sharkey dropping hints that he might even perform if the boat could be parking in the Speaker's own 

the new Chaka Kh schools standards minister David Miliband revealed that his wife had just been in the recording studio laying down tracks. Miliband urged attendees to go out and buy the new album and thus "indirectly contribute to the next Miliband family holiday",.. There was more politicking later in the week at the BMR-organised Creativity And Copyright Education seminar. In a panel contribution, Sharkey referred to his own family situation and finding himself having to explain over the breakfast table to a certain Margaret 
(hy, as a shopkeeper, she 

Also at the event was composer David Arnold, whooffered this musing on public perception of music pricing: "One of the more spurious arguments I hear from regular people is 'Why should I pay £15 for a CD when it only costs lOp to make?1 And they'H be saying that to me in Starbucks quite happily drinking a £2,50 cup of coffee that costs 6p to 
Intellectual Property Forum this week, is Dooley the only 

Forum-will bejomedby 

It was living proof of the power of music to unité people across divides, featuring Labour MPs Kevin Brennan and lan Cawsey, Conservative MP Greg Knight and SNP MPPete Wishart. Guesls were left wondering whether their name was a play on 

Association?,.. Live Aid's forthcoming DVD release reunites LD Publicily's Doherty with the Band Aid Trust Big Bernard worked on the PR for the historié concert two décades ago and his Company is now handling press for the DVD... Whispers from the world oftelly are that ITV is looking to resurrect a Saturday night TV show featuring music acts... 

Of The Year at a lunch event I last Wodnesday by the UJA- 
Music For Yonth foundation. I loment of rôle reversai, Muni chapcroned by one of EMTs biggest stars, Norah Joncs, who - according to MW spies - ensured the EMI Music Worldwide 

EM1 in 1972. an worked with The Bcastie Boys, Kate Bush, Coldplay, Slteryl Ciow, Elton John, Paul McCartney, Van Morrison, The Rolling Stonos, Sex Pistols and U2. Pictured, left to Hght, are Jones, Munns, Joss Stone, who performed on the night, and Anila Baker, who was also there to pay tribute. 



Contact: Maria Edwards, Music Week Classified Sales, CMP Information, 8Ui Floor, Ludgate House, 245 Blackfriars Road, London SE19UR 1:02079218315 
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The latest jobs are also available online every Friday at www.musicweek.coni Booking deadlme: Thursday lOam for publication (lie lollowing Monday (space permitling). Cancellation deadline: lOap Wednesday prior to publication (for sériés bookmgs: 1/ days prior to publication). 

JOBS AND COURSES 

Our client, a leading major music company, is looking to expand their business in the European igi a m This market has a focus on two distribution channels: online music and downloads to mobile phones. e company is currently looking to recruit four new rôles on a permanent, intérim or contract basis. An interes an work in the Digital business is essential and a second language would be préférable. 

DIGITAL EUROPEAN 

DIGITAL EUROPEAN 
ACCOUNT MANAGER 

DIGITAL TRAFFIC 
CO-ORDINATOR 

DIGITAL CONTENT PRODUCER 
This rôle would suit somebody looking for a short-term contract v 

al. Any experience of FTP 

9<?($ MARKETING & EVENT MANAGER 

r: m 
H1LT0NGR0VE www.acm.ac.uk 
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Contact; Maria Edwards, Muslc Week Classified Sales, CMP Information, 8th Floor, Lndgate Housc, 245 Blackfrlars Road, London SE19UR 
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The latest jotrs are also availatthr online every Friday at www.rausicweek.com Booking deadline: Ttrursday lOam for publication tire (ollowing Monday Ispace permilting). Cancellatloo deadlme: lOatn Wednesday prier to publicaliori (for sériés I bookings: 17 days prier to pubtolion). 
JOBS AND COURSES 

Department of Business and Service Sector Management 
Owing to the popularity of our Undergraduate courses in Music and Media Management and Events Management, there wilt be opportunities from September 2004 for part time visiting lecturers in the following areas: ■ The events industry • Events management • Music and média business enterprise ■ Music industry management • Marketing and public relations for music, média and events • Venue and tour management • Finance for leisure, tourism and hospitality • Intellectual property and the copyright industries • Entertainment law We are seeking to engage hourly paid staff who can lead seminar activities and, in some cases, provide lecture input. The successful candidates will have a thorough knowledge of either the events, music or média sectors, and preferably, will hold a Masters degree. 
Please send a copy of your CV together with a covering letter identifying your particular teaching interests to: Dr Robert Lentell, BSSM, London Metropolitan University, Stapleton House, 277-281 Holloway Road, London N7 8HN. ^ 
Closing date 10 August 2004. 
London Metropolitan U an equal opportunities employer. 

Ait pour muskneeds moue place- 
MUSIC SERVICES 
iSi 

Find your place in London 

iPortman Music Services Limited 
ROYALTY & COPYRIGHT ADMINISTRATION SERVICES 

for record labels, music publishers & distribution companies 
please contact: Maria Comiskey 

Tel: 01962 732033 
Fax; 01962 732032 

email;maria@portmanmusicservices.c()in 

Media LOANS- MORTGAGES RE-MORTGAGES BUSINESS FINANCE 

ROLLED GOLD 
INTERNATIONAL 

(Good to be back in our normal spot) 
BIG enough to COPE 

SMALL enough to CARE 
Reguiar product lists  
Over 500,000 CD's and DVD's in stock  
Low prices always - increase your margins  
Lots of spécial offers  
EDI ordering service available  
Distribution and Service second to none   

Great people to do business with  
Ordering made easy  
LEADER 0F THE PACK  
Discounts for crédit card customers  
Tel: (01753)691317 Fax: (01753)692728 

e.mail: sales@rolledgold.net 
8G Bedford Avenue, Slough Trading Estate, 

Slough SL1 4RA 
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cd dvdvinyl + games 

1 | ' THE Nal for storefnnngs ■ displays ■ storage ■ tounters - browsers - chart • best sellcrs - gondolas - slatwall • shi 
www.reaclisplays.com t: 01733 239001 f: 01733 239002 e: info@redclisplays.com 

+ storage ^ 
look no further 

_Specialist _  s? d„^L. in Replacement Cases & Po • CD album cases available in clear or coloured • CD single cases - ail types of double CD cases • Trays available in standard coloured and clear • Cassette cases single & doubles • Video cases ail colours & sizes • Card masterbags CD, Video, Cassette - 7" 10" 12" • Paper 7" 12" & 1 2" POLYLINED • Polythene sleeves & Resealable sleeves • Mailing envelopes. Video 7" & 12" CD various types available. Also ail sizes of jiffy bags __ • Window displays • CD/Record cleaning cloths • PVC sleeves Ibr 7" 10" 1 2" and CD -njJJ • DVD cases • Recordable CD & Minidisc UssJ 
Best prices given. Nexf day delivery lin most cases) Phone for samples and full stock tisl Phone; 01283 566823 Fax; 01283 568631 Unit 2, Parle Street, Burton On Trent, Staffs. DE14 3SE E-mail: malpriest@aol.com . Web: www.soundswholesaleltd.co.uk 

1000 CD. wHh Booklet4lnloy c£600 HIqH QooIHy COR coptes from 75p 
CD/CD-ROM Mastering £65ph 

Copy Masters, Compilât! 
Over 15 years exporienc^. *• Graphie design, colour f- Large and smaUnjnspeoOlsts y\ Excellent quaSty and présentation 

RPM 

. 6 Gcqnd Union Centre \/\sV West Row ^^nWlOSAS 
•kwDSO 8960 7222 

*9' 
CODUPtIMIION- 

IfWi. 
i 02073852299 WÊÊ^m ■ÉMillÉIHÉI ' ' 

FOR RENT Trendy style office, close 
urnished.^jarki g p 

Full specs and price 
sandra@saltrecords.corr T: 020 8830 3355 [North West London] 

CASH RAID We buy CD Albums & Singles ap 

1 D mo//ers 
Wilton of London Estabushed 25 Years tel: 020 8341 7070 fax: 020 8341 1176 

Gold Book 17/DVD & CD Plant Directory 2004 

Fully updated for the 2004 
édition, The Gold Book 17 and 

THe DVD & CD Planl 
Directory give you the most 

comprehensive listing ofthe CD 
and DVD industry. 
The print version is 

immediately available and the 
CD-ROM version will be 

released at the end of Mardi 04. 

Print version: £140/€210 
Print+ROM version: £225/€335 

Full détails & order form: Tvww.oto-online.com/gb 17home.litni 
or contact Lianne Davey on llcdavcy@cmpinfoimation,com or 44(0)20 7921 8401 
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Datafile 

Britain's most 
comprehensive 
charts service 

Week 29 

TV & radio airplay p2Q > Cued un d24 > New releases p26> Smales & albums d28 

ALBUMS  THISWEEK Tlie Hives Tyrannosaums Hives (Polydor); Sliaznay Lewis Open (London): Modest Mouse Good News For People Who Love Bad News (Sony): Grand Drive The Lights InThisTown-ffiravity);  JULY26 Red Hot Chili Peppers Live At Hyde Park (Warner Bros); Erin Rocha Paper Wings (Liberty): Tanya Doneliy Whiskey Tango Ghosts(4AD):BJColeTrouble In Raradise (Cooking Vinyl);   AUGUST 2 Aloud Aloud (Open); Alex Lloyd Distant Light (EM1): Nouvelle Vague Nouvelle Vague (Peacefrog);  AUGUST9 Shyne Godfather Buried Alive (Def Jam); David Crosby & Graham Nash Crosby- Nash (Sanctuary); Mobb Deep Amerikaz Nightmare (BMG): Craig Armstrong Piano Works (Sanctuary); 
SINGLES THISWEEK Ash Starcrassed (Infedious): The Cure The End Of The World (ÎAm/Geffen); Marques Houston Pop That Booty (EaslWest); Katie Melua Crawling Up A Hill (Oramatico); The Streets Dry Your Eyes (Locked On/679): Lou Reed Satellite Of Love 2004 (NuLife);  JULY26 Anastacia Sick & Tired (Epie); Busted BAM/Thunderbirds.. (Island); Graham Coxon Spectacular (Transcopic/ Parle- phone); D-12 How Corne (Interscope): Mania Looking For A Place Tp Go (RCA); AUGUST2 Angie Stone I Wanna Thank Ya (Arista); Gabrielle Ten Years' Time (Go Beat): Cherryfalls Standing Watching (Island); The Departure AU Mapped Out (Parlophone);   AUGUST9 Tlie Rasmus Guilty (Island); Jay-Z Encore (Roc-A-Fella): Sia Where I Belong (Go Beat); Avril Lavigne My Happy Ending (Arista): The Libertines Can't Stand Me Now(RoughTrade); 
Musicweek.com lists extended key releases for the next eight weeks 

Singles up, 
but albums 
slow down 
Alan Jones Singles and albums sales headed in opposite directions last week, with singles registering a 10.6% uplick thanks to a vibrant new intake which provides five début in the top six. But albums are down 5% week-on-week, primarily because no new artist albums of note were issued last 

The artist album sector was actually offjust more than 9%, with sale bargains becomingi scarce, no new entries in the Top 10 and the only two débuts in the Top 40 comprising repackaged and previousty released material by two long dead stars, namely Eva Cassidy and Bobby Darin. While artist album sales last week dipped by 202,138, compilation albums were up 67,627 (11.3%) and claimed 26% of the market, their fifth highest share of the year. Their rally was helped considerably by the fact that the week's highest-selling album of ail was a new compilation, Clubland 5, which sold 62,300 copies, around 17,000 more than the Scissor Sisters' self-titled début album, which returns to the top of the albums charl after an interruption to its reign by McFly, despite the fact its own sales dipped by 12% last week. Several albums did make double-digit percentage sales gains, however, 
MARKET INDICATORS 

these being primarily by artists with hit singles, among them Damien Rice, Will Young and Snow Patrol. Although not seliing particularly well as a single - it débuts at 23 with 4,849 buyers - Snow Patrol's Spitting Games moves 22-17 on radio airplay and 26-18 on TV airplay, and bas helped their Final Straw album to make impressive gains in the past few weeks, moving 39-31-21-16-6, with its latest leap putting it back m the Top 10 for the first time in 10 weeks and lifting its cumulative sales to around 451,400. Taking a 10.8% share ofthe singles market - anything above 8% is good - the Shapeshifters' single Lola's Theme sol<i5ha67 copies last week to début at 

number one. The sixth number one for the Positivajabel, its ' opening week's sales were less than half of its predecessors - the Vengaboys' Boom Boom Boom Boom! (1999, first week sales 134,279), and We're Going To Ibiza (1999,142,809), Tocas Miracle by Fragma (2000, 187,858), Spiller's Groovcjet (2000, 202617) and Make Luvby Boom 5 (2003,111,392). Despite 
certain that the Shapeshifters single will provide them with a bcst-selling album - Spiller never did get round to releasing one, and Boom 5's Music & You - from which tlie title track was a number 28 follow-up hit to Make Luv - bas sold just 1,088 copies since its release last year. 

compilations JHE BIG NUMBER: 8.4% 

US: 38.7% Othen 53% 

The Shapeshifters provide Positiva's sixth number one single with Lela's Theme - but the labels biggest seller was not a number one at ail - it was Better Off Alone by Alice Oeejay, which sold more than 615,000. 
ALBUMS 

Set to lop the 600,000 sales mark this week, the Scissor Sisters album is the year's sixth biggest seller, and places them alongside Katie Melua and Keane as the year's hottest breaktlirough act. 
COMPILATIONS 
VAR10US CLUBIAND 5 AATW/UMTV Tbree years and three weeks after the first Clubland album debuted at number one witli first-week sales of 46,836, the sériés mainiams ifs 100% record, with Clubland 5 making a similarly lofty début with sales of 62,310. 
SCOTTISH SINGLES NUMBER ONE RACHEL STEVENS SOME G1RLS Polydor Shapeshifters have a 214% lead over Rachel Stevens in the UK as a whole, but in Scotland she wins by a 12.8% margin. Stevens' last single Funky Dory reached number 24 in Scotland, two places higher thanintherestoftheUK. 
TV AIRPLAY   NUMBER ONE USHER BURN LaFace It is the third week as tlie most-played video on TV for Usher's latest single. It is still more than 21% ahead of new runner- up, Dry Your Eyes by The Streets, 
12-INCH SINGLES NUMBER ONE SHAPESHIFTERS LOLA'S THEME Positiva Last week's number one - Thafs AU Right by Elvis Presiey - has sold oui its limited- edition and disappears from tlie Top 40 to bo replaœd by the Shapeshifters. 



Upfront 

Rachel reaches 

for the Sky 

Former S Club 7 star 
follows in the 
footsteps of Sir Eiton 
with a lucrative link- 
up with Sky Sports. / 

rhis latest tie-up was put in cebytheMusicand Media in thebuild uptothe 

A sélection of UK 
tastemakers select 
theirfavourite 
upcoming reieases 
William McGillivray, 
MTV2 JUNIOR BOYS LASTEXIT(LP) 
"Seemingly ont of nowl 

bands, The fact that it is produced by and features The Bees is not what you would expert from your lypical British rappers. Ifs ail about surfing and escaping the daily grind, one for winding down the Windows to and so ifs got real mass appeal. There's a huge buzz around Aspects generally, so I think this one will be ail over the radio by the end of the summer." 
David Newell, 
music editor, 
www.fmagazine.com 

credibility vérifiés his outstanding talent Van Hunt is a fantastic album highlighting the (ùnkier side of R&B to a wider audience. The album is releascd on September 13." 
Russ Williams, Heart 
106.2 NATASHA BED1NGFIELD THESE WORDS (PH0N0GEN1C/BMG) 
"It is rare that a follow-up can éclipsé a début but T this is one of those songs. Cris| tight, pop R&B beats underlay her unique lyrical style and 

ofNetv Order. 
IX Isa 

hehnow midW^réna Producedby 

Seal, AliciaKeys and Outkast, his growing 

THE MIX 
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cngaging 

ESTELLE Hipiwrt froni telf 

NATASHA BEDINGFIELD THESE WUKUb 
CHRISTINA MILIAN D1PITLOW 

Usher retains his position at 
number one with Burn, while 
Anastacia bags the highest new 
entry honour, entering at 21 

THC UJfilT IS OV€fi. TRLIS - t'V* FROAA L€IC€ST€R SQURRC UJÇÇKDfiVS RT 6P/V\ ONLV ON MTV 
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Shapeshifters' Lola's Theme does the double 
as it tops singles sales and radio airplay. 
Meanwhile, strong climbs up the Top 10 
corne from Jamelia, The Streets and Keane 

Il 2 1 LOU REED SATELLITE OF LOVE 2004 NULIFE 30 31 21163 
H 8 THE STREETS DRY YOUREYESLOCKEO ON/679 25 31 19110 M 1 1 SHAPESHIFTERS LOLA'S THEME rosi Tiva 31 21798 
41 9 i J-KWON TIPSY ARISFA 30 18869 
5125 j ESTELLE 1980 jdicw? 13 29 18694 
6| 4 | SNOWPATROL SP1TT1NGGAMESfiction 26 17262 
7 | 7 i JAMEL1A SEE1T IN A BOYSEYES FARIOFHONE 24 16376 
71 U i SC1SS0R SISTERS LAURA poiyoor 21 24 16024 
7 j B | NINA SKY MOVE YA BODY universal 24 14312 
10 11 RAZORLIGHT GOLDEN TOUCH vertigo 21 22 14893 10115 | KEANE EVERYBODY'S CHANGING isiand 22 13458 10 4 ) THEHIVES WALK IDIOT VVALK poivdor 22 12001 B] B | BLACKEYED PEAS LETS CET 1T STARTED AAM/POtYDOR 20 21 i 15303 Bj 9 j KEUS TRICKME virgin 21 12986 15 17 i D-12 HOW COME interscope 16 20 j 13441 15| 2 | OUTKAST ROSES arisia 20 11897 17116 | SHAZNAY LEWIS NEVER FELT LIKE THIS BEFORE londûn 17 17 11381 18! 291 MAROON 5 THIS LOVEoctone/BMG 12 16 10300 18! 251 ASH STARCROSSED isfectious 16 88M 20 221 RACHEL STEVENS SOME G1RLS poiyoor M 15 9631 2o| 17 1 THE ORDINARY BOYS TALKTÂLKTALK 8 unique 16 15 7487 
22 01 THE LIBERTINES CANT STAND ME NOWroughtrade 14 10020 
22 O BUSTED THUNDERBIRDSAREGO! isianû 14 S99I 221 6 j USHER BURNarista 14 8361 22| 17 1 KANYE WEST/S JOHNSON ALL FALLS DOWN ROC-A-ffuaaiercury 16 14 7793 26| 25 GIRLS ALOUD THE SHOW polydor 13 B 7752 27IO AVRIL LAVIGNE MY HAPPY END1NGARJSTA 10 12 7011 27 221 DAMIEN RICE CANNONBALL ORM/iitufioor M 12 7009 27 291 THE 5678'S WOO HOO SWEET nothing 12 12 6771 »jO j DT8 PROJECT THE SUN IS SH1N1NG (DOWN ON ME) mondo 12 6300 

Ail the sales and airplay charts published in Music Week are also available online every Sunday evening at www.musicweek.com 

fjïeTifK Radio Au 

CAST LIST: National Radio: 1 

Â / ? m i / ê y 
7 j,. 

SHAPESHIFTERS LOLA'S THEME JiTLi 1978 19 70.31 12 
7 JAMELIA SEE 1T IN A BOY'S EYES «« 1971 13 62,04 10 
3 THE STREETS DRY YOUREYES 1647 24 59.93 20 
4 MAROON 5 THIS LOVE 2080 -2 59.18 U 
5 , WILL YOUNG FRIDAY'S CHILD BMC 1809 6 56.04 / i 
6 5 ,5 KEUS TRICK ME ™ 2134 0 52.77 -3 
7 12 0 KEANE EVERYBODY'S CHANGING ^ 1789 3 49.64 10 
8 10 24 DAMIEN RICE CANNONBALL 1222 5 48.52 
9 8 10 MARIO WINANS/ENYA/P DIDDY 1 DONT WANNA... badbtoslmd 2245 •9 48.07 -8 
10 2 , 3 USHER BURN ARISTA 2228 | 0 47.14 "23 

i 11 ,5 , » SCISSOR SISTERS U\URA POLYDOR 1358 3 45.88 9 

12 8 29 BEVERLEY KNIGHT COME AS YOU ARE 1631 2 45.82 -15 
m 0 LOU REED SATELLITE OF LOVE 2004 1300 23 41.24 12 

14 H 8 BRITNEY SPEARS EVERYT1ME JIVE 1927 ■5 40.25 -20 
! 15 18 6 20 BLACK EYED PEAS LET'S GET IT STARTED A^LYDOR 1204 2 40.07 15 
î 36 20 4 ,3 SHAZNAY LEWIS NEVER FELT LIKE THIS BEFORE «w 1238 2 37.45 16 
! 17 22 3 23 SNOW PATROL SPITTING GAMES ™ 640 27 36.56 14 

18 » 18 32 ANASTACIA LEFT OUTSIDE ALONE Ë 1433 -5 3178 -8 
19 13 8 26 OUTKAST ROSES «ist. 1230 •3 31.64 ■41 
20 14 6 22 GEORGE MICHAEL FLAWLESS (GO TO THE CITY) «a» 1552 1 30,07 -44 

1 21 23 3 2 RACHEL STEVENS SOME GIRLS 1083 46 29.44 9 

122 4 J-KWON TIPSY ARISTA 495 28 28.62 46 
PI 64 1 62 LENNY KRAVITZ CALIFORNIA » 147. •7 26.60 155 
| 24 26 23 0 NO DOUBT ITi MY LIFE ihtersotctovocr 822 ■5 26^ 16 

25 17 13 0 JOSS STONE SUPER DUPER LOVE... mmœmm 1017 -17 25.87 ■39 

B12 LENNY KRAVITZ CALIFORNIA mm 2 3 JAMEUA SEE IT IN A BOYS EYES PARLOPHONL 3 i 1 WILL YOUNG FRIDAY'S CHILD BHC 3 .0 GEORGE MICHAEL FLAWLESS (GO TO THE CITY) aeo'a m y 3 l DAMIEN RLCE CANNONBALL ORH/MIHFIOOR 41.3 KEUS TRICK ME VIRGIN 
3 19 TOM BAXTER THIS BOY couimbia JT USHER BURN arista 7 10 MORRISSEY FIRST OF THE GANG TO DIE aitacrisaiojarï 9 SHAZNAY LEWIS NEVER FELT UKE THIS BEFORE ionoci: 8 5 BEVERLEY KNIGHT COME AS YOU ARE TOLOPHM BRUNEY SPEARS EVERYTIME JWE 8 7 JAMELIA SEE ITIN A BOYS EYES parubœ BLACK EYED PEAS LETS GET IT STARTED aîWPCLYOCB 10 713 OUTKAST ROSES arisia m «cConWUK 

1 USHER BURN arista H 2 1 KEUS TRICK ME viRClu 2 l MARIO WINANS/ENYA/P DIDDY 1 DONT WANNA KNOWsro bomsiayd 21 i USHER BURN arista 3 6 BRITNEY SPEARS EVERYTIME jiye 3| 3 j MARIO WINANS/ENYA/P DIDDY 1 DONT WANNA.. BsoBîmwj 4 1 SPECIAL D COME W1TH ME AU, arourd TRR WORLD 4(o SHAPESHIFTERS LOUAS THEME POSITIVA 5 s NARCOTIC THRUST1 LIKE IT freeîair 5 i 1«NYE WEST/S JOHNSON ALL FAteDGWNROCATEiLAiMLRCURY 6 .1 KANYE WEST/S JOHNSON ALL FALLS DOWN ROC-A-PEUA/mercury 6 j 5 OUTKAST ROSES arisia 7 12 KEUS TRICK ME viRGm / f12 JAMEUA SEE IT IN A BOYS EYES msioweic 8 i; BLACK EYED PEAS LETS GET IT STARTED aam/pixyoos 81 10 JAY SEAN FEAT. R1CHIR1SH PROJECT EYES ON YOU rhieutless B 61CANDEE JAY IF 1WERE YOU incentivmiusirïof Sound 91 i j OIANDY/KAYNE WEST TALKABOUTOUR LOVE AiusmcBSIï.tsi 8 H CASSIDY FEAT. R.KELLY HOTEL j 10| 9 I BLACK EYED PEAS LETS GET IT STARTED asv/polydor uscCoilralUK 

ick Dewey, MBL Agent: Alex Nightingale, Ja 



music control uk 

irplay Chart 
, //i 
//M 

26 s 8 NINA SKY MOVE YA BODY   =1 eT 464 24 eT 25.62 14 27 « 6 MORRISSEY FIRST OF THE GANG TO DIE _™»v 194 25 50 28 J8 0 ESTELLE 1980 433 0 23,41 82 29 « 0 THE CHARLATANS TRY AGAIN TODAY 114 28 21.39 14 30 « 0 D-12 HOW COME 522 35 20.98 33 31 !5 12 GIRLSALOUD THE SHOW 1198 0 20^3 -16 32 a 56 CHRISTINA MILIAN DIP 1T LOW mmvmmm 888 -57 19.37 -67 
- » TOM BAXTER THIS BOY raLmBI, 59 28 19.30 189 
31 .0, « THE LIBERTINES CANT STAND ME NOW noooHmoE 144 85 19.16 208 

i35 « RAZORLIGHT GOLDEN TOUCH «noo 313 22 19,03 3 
36 .8 JAY SEAN FEAT. RICHIRISH PROJECT EYES ON YOU «amuss ■8 18.60 -3 
37 M 63 THE 411 FEAT. GHOSTFACE KILLAH ON MY KNEES ^ -37 18.19 •46 
38 ?8 5 11 MCFLY OBVIOUSLY HMVOM 1177 0 17.78 ■21 
39 39 33 0 OUTKASTHEYYA! 711 1 17.32 -2 
40 « 13 80 THE CORRS SOMMER SUNSHINE 16.12 ■4 
41 31 15 78 NATASHABEDINGFIELD SINGLE 16.10 -25 
42 37 .0 42 KANYE WEST/S JOHNSON ALL FALLS DOWN 454 15.92 -14 
43 31 3 31 THE HIVESWALK IDIOT WALK 362 15.75 •23 
■ 1 0 NATASHA BEDINGFIELD THESE WORDS PHONOCEN,™» 101 15.69 86 

45 30 18 59 THERASMUSINTHESHADOWS « -8 15.66 -29 
46 19 21 0 BRITNEY SPEARS TOXIC « 483 ■7 15.57 25 
47 172 I 0 FINN BROTHERS WONTGIVE IN 175 14.02 631 
48 57 a 0 USHER FEAT. LIL'JON & LUDACRIS YEAH 414 -7 13.60 21 
49 32 J a BLUE BUBBLIN' ^11 13.25 49 

|50 73 1 0 AVRIL LAVIGNE MY HAPPY ENDING 357 136 12312 36 
1 Higtet [ie.v [nlry BBgiplinOMSSiiinte J 5|KorrIlrt SinllJiily2001to24' Ssutol «toi ■ Bwit «php Audience awHSC «un» rRljat 

pSsijinS 
i g. m 

| massively down (SiHB BHHH A lollow-up to Don't 
toting to nunibcr moonairplny tquiïcdan audience of more ■Jan 70ni foi eacli "'tlieliRtB weeks of 2004, talessltiaiiTOm fwtlienexllî 

D1 MARIO WINANS/ENYA/PDIDDY 1 DONT WANNA KNOWbaoBWISLWfl) bio |zi76 K 
3 4 KEUSTRICK ME viRGiK laoi «36 
5 6 JAN1ELIA SEE11 IN A BOVS EYES pâriophone .63, .867 37757 
7 5 BRITNEY SPEARS EVERYTIME JIVE «77 3*5. 
9 7 KEANE EVERYBODYS CHANGING isuoiD l^l 336S8 
llill GEORGE MICHAEL FlAWLESS (GO TO THE CITY) Aaïwsom » .547 7^ 
13Î12 ANASTACIA LEFT OUTSIDE ALONE EPIC ,474 .40. 30^4 
1526 LOU REEO SATELLITE OF LOVE 2004 HJUFE 1773 «87 
17(17 SHAZNAY LEWIS NEVER FELT UKE THIS BEFORE lcoti uso » *776 
19.23 BLACK EYED PEAS LETS CET IT STARTED mwiwiijc» .C97 ..0, 
21(21 MCFLY OBVIOUSLY ISBVOSSL » «753 
23| 16 JOSS STONE SUPER DUPER LOVE. RELLNTLESSMRGm U53 «3 .W. 
25; 13 CHRISTINA MILIAN 01P IT LOW DEFJAMUKMBOW .9 846 04. 
27 30 NO DOUBT irSMYLIFEiCTtsscoiwotvmB » 808 .9805 
29(24 |30 27 BLUE BUBBLIN' INMOCDC THE CORRS SUMMER SUNSHINE ATIASTIC « 7" K679 

THE STREETS DRY YOUR EYES lomd Q.V6W LOU REED SATELLITE OF LOVE EOMmiit 
THE CHARUTANS TRY AGA1N TODAY ISIAM 
TOM BAXTER TTilS BOYCOUMI» THE LIBERTINES CANT 5TAHD ME WOW BOUGH TBAM: 
FINN BROTHERS WONTGIVH IN I AVRIL LAVIGNE MY HAPPY ENDING ARiSTA BUSTED THUN'DERBIRDS ARE GO! isu 
DT8 PROJECT SUN IS SH1NING mmido 
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IN-STORE NEXT WEEK 
mm Singles - Kym Marsh, El Madonna, Avril Lavigne, hnK, Simply Red, Javine, Joe Budden, Blur; Albimis - The Darkness, Suzanne Vega, Océan Colour Scene, Flip & Fill, Julio Iglesias, Kings Of Léon, Extrême Euphoria 

Listening posts - Now 581, Red Hot Chili Peppers and any album in Borders' digital listening stations; In-store - Thunderbirds, Café Del Mar Vol 11, Hip Hop N Cool. Paul Simon, 2 for £22,3 for £20 and 2 for £10 propmotions on CDs 

How Soon is Now, Sons and Daughters, Varions - Country Got Seul 2, Dios, Charizma and Peanut Butter Wolf, Mull Historical Society, 

Safeway Dea|s of t|,e wcci< -  £■ Peppers in Hyde Park, Katie I Now 58, Good Ufe. 
Sainsbury's In-store - Now 58, Young Gifted & Back Revive, Lou Reed, Red Hot Chili Peppers, Good Ufe, Hard House Classics, Hip Hop N Cool, Rachel Stevens, OST Starsky & Hutch, Last Night At The Proms, Doors DVD, Monkees DVD 

Singles - D12, Busted, Mania: Albums - Angel Beach Vol 3, Hip Hop N Cool, Lou Reed, Hard House Classics, Now 58, Rachel Stevens, Young Gifted & Black, Good Life, Godskitchen, Red Hot Chili Peppers 
TRUICQ Windows - DVDsfrom 5.99, CDs y from 3.99. In-store - DVD from 5.99, CDs from 3.99 

®HMV Cartana, Windows - Mega Deal, Festivals - CDs From £6.99; In-Store - Elvis Presley, The Ordinary Boys; Advertising - Counting Crows, Nelly Furtado, Rachel Stevens, Jamelia, McFly, The Roots, 
Albums - The Hives, Van Halen, Shaznay Lewis; Main promotion - Buy 2 Get 3rd Free Promotion; Secondary promotion - Summer Sale; Listening posts - Aspects, ^ 
Selecta listening posts - Fastball, Regina Spektor, Insision, Lais Frederikson & The Bastards, Kate Aumônier; Mojo recommended retailers - Creekdippers, Pet, Red 

WOOLWORTHS Albums - Young Gifted & Black, Red Hot Chili Peppers; single of the week - D12; In-store - Young Gifted & Black, Red Hot Chili Peppers, Now 581, Katie Melua, Godskitchen: Singles - The Streets, D12, Mania 

1 CARL KENNEDY THE LOVE U BRING ME (STEALTH) 
1 DEEP DISK ELASHOANCE (YOSHITOSHI) A OJ PIERRE PUT VA HANDS UP (ESSENCE) 5. A TRI DE CALLED ES. FEAT. JAQUETA OANCIN 

ilT (AMBASSADE) 
"These 10 songs are/will be setting dancefloors alighl across the globe this summer and are the sort of tunes you'd expecl to hear me play in a typical eight-hour seL Dance music is progressing at an unbelievable pace and, for me, these tunes sum up this movement From Cari Kenned/s The Love You Bring Me to Deep Dish's Flashdance and Eric Prydz' WotNotWoz plus a few exclusive tracks from my latest album Release Yourself Vol. 3 and fortheoming artist album, these 10 tracks prove that the 
talent is most definitely on 

SARAH WARD 

S MARA CARLYLE THE LOVEDL (ACCIDENTAI) 9. SOWETO K1NCHIT SA JAZZ PLANEE (DUNE) 10. JOHN COLTRANE AFTER THE RAIN (IMPULSE) "Contemporary jazz singer Kurt Elling is always nominated in the Grammys and his guesting on Bib Minlzer Big Band's album gives it a very cutting- edge sound - ifs nothing like the big bands of the Forties. For partying, there's jazz with reggae dubs from the Jazz Jamaica Ail Stars - they have loads of rhythm and soulful vocals. Tm currently enjoying the pianist and 

wonderful vision. The gc voice of Mara Carlyle m début on The Lovely... vj disturbing songs set âgé 

JAY CRAWFORD programme director, Real Radio Scotland 
1 AVRIL LAVIGNE MY HAPPY ENDING (ARISTA) Z TWISTA SUN5H1NE (ATLANTIC) 
S NATASHA BED1NGFIELD THESE WORDS (8MG) 
8 GABRIELLE TEN YEAR5 TIME (GO BEAT) 9. KRISTIAN LE0NT10U SHINING (P0LY00R) 10. SPIDERBAIT BLACK BETTY (UNIVERSAL) "1 think Avril Lavigne has great appeal and a great voice - she's a wriler with style and heart, but as a performer she seems totally commitled. Atlantic should do very well with Twista's well-timed summer anthem for this year. My Personal favourite on the list is Zéro 7's In Time -1 was tired and upset when I first listened to it and Sophie Barker's voice just completely chilled me out, so thanks to her and Sam and Henry. Anastacia is one of Real Radio listeners' favouritesîight now - this new tune will do very well as a follow-up to Left Outslde Atone, which is one of our most-played songs this year. Tm not so sure if The Rasmus will have as much success with Guilty as In the Shadows, which has been one of the best singles so far in 2004. However, if you want to rock out with a bit of nostalgia try the Aussie band Spiderbait" 

RADIO ONE Gold album of the 
Palrol/The Dcparlure 

Spinal Tap - Ail Tlie Way To Elevon (Wed) Vie McGIynn - Or 

Bath pings in 
to mainstream 
One of the big problems for smaller, independent radio stations is that they require abig 

five years to a potential audience of93,000 in the South West of England, it has seen its share of listening dip from an opening 25% to a low of 21% in the last Rajars - a vveekly audience of around 17,000. In a bid to get back to a 25% reach and increase its current 6.9% share to double figures, the station has altered its music policy in the past four months. "Aithough our promise of performance to Ofcom means we must play music from the past four décades, we used to have a sound doser to Virgin Radio, 
We have to get more 
people listening, and 
for longer. Only then 
can we experiment 
playing artists like Tire White Stripes and Franz Ferdinand, but we have become much more mainstream recently."says 
Collins. "Our sound is now more like a cross between the our two competitors, Classic Gold and GWR. It was something we had to do - we have to get more people listening, and for longer. Only then can we afibrd to experiment" Aithough classic hits continue to provide the bulk of the stations output, it programmes four tracks an hour of contemporary music - one apiece from its A-, B-, récurrent and 'OT lists. The songs that make those lists are tightly formatted lists. "On the A-list at the moment we have The Corrs, Rachel Stevens, Maroon 5, Beverley Knight and Will Young," says Collins. "We rarely add anything until it is released, and keep well 

"In fact, the Rachel Stevens song is quite extreme for us - and, as far as the Shapeshifters are concemed, we can't take the risk." Station House. Ashley Av Lower Weston, Bath, BAT 3DS. Téléphoné: 01225 471571 Website: www.bath.fm. E- 



SINGLE OF THE WEEiC ALBUM OF THE WEEK Toni Baxter Father & Stone 
Columbia 5174682 

Is mis Thing On? (Warp the 
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Dont Flylnto-nTsun (Faith & dates earlier this month. synthesizcT-driven mth Hope FH050CD)     illTdoZw Lyrically, Beats For Beginners Louis Elliot attlt
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Kicking off vvith Pussy Ska, this à 
This is a raggedy début of oddnes from the Orkney-based collective 



Richard & Linda Thompson 1 Want To See The Bnght Lights Tonight (Island 1MCD304) 
fesiSS" perennially 

I 20,000 sales in the past decade, former husband and wife team Richard & Linda Thompson's 197+ classic reçoives a long-overdue overhaul, with remastered sound, enhanced packaging, bonuslive tracks, lyrics and sleeve notes. The original album - playing time Icss than 37 minutes - retains ail the best attributes of folk without venturing into finger-in-the-ear territory. It is a dark and sombre work, though decorated with songs of outstanding merit, particularly the title track, a well- observed \ignette about escaping from the dnidgery of work al the 
vocal from linda with some elaboratc harmony work and a 
discreet but sumptuous brass arrangement played by the CWS (Manchester) SilverBand. 
I Think Of You/Perry (RCA 82876625942) Hot on tlie heels PERRVCOMO of Papa Loves 

which charted a couple of months ago - this RCA Originals set gathers together Ifm's 1 Think Of You and l97+'s Perry on one mid-price dise. Como was a crooner of great distinction, and made some notable hits even into his sixties - but the combination of his casual approach and contemporary material is not always successful; his version of Me And You And A Dog Named Boo is dreary, and few would favour his recording of the Godfather theme, Where Do I Begin, over that of fellow MOR icon Andy Williams. 
Aretha Franklin The Tender, The Moving, The Swinging/Soft And Beautiful (Columbia 5160192) Comprising rsofboth AMltllivkl't i   1 standards and contemporary pop hits, The ■ - Tender, The Moving, The Swinging, from 1962 when Franklin was a little known 20-ycar-old, and Soft And 
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M) ItASEE BONUS LEVE. iKtMO » 
lf FEDERICO CRAJI HOTEL BUENOSAIRESlBIlcSlrKita.içiihLPESl 07211 M MKLANCA, L001S TINGANEKWANE Sto Sound (CD SSCO102) nsAKHllE TOCEIKESNESS Shesr Sound (CD SSCD101) nSKAFlAMESSKflFEVERCjÔOPGAZlPOOtl QT1R0R0 (HE CREAIEST DRUMMER IN HAin Rico Rfinds (CO RRS 0021 O VARI0US BRAZIUAN BEAIS VOL 5 Mr BoiRolCO MRBCO 321 □VARIOUS TALES Of URBAN SA SWcr Aliica (CO S1C0 056) □VARIOUS TALES Of GOSPEL SA Sliee Ato (CO SLCD 0641 □ VARIOUS FESTIVAL IN HAVANA Mitelire {C0SLC0 06-11 □ VARIOUS MAVERICK COUNTV Orant Dis» (CD COCO 5007) 

CATALOGUE & REISSUES □ ALABAMA THUNDERPUSSY R1SE AGA1N Relapse (CD RR 66172) 

CADIZ DiGiTAL 

digital music distribution 

launch date 02 08 2004 
□ HALF JAPANESE SING NO EVIL Drag Ûly (C0 DC173CD) □ HALL AND DATES HALL AND DATES Air (CD GFS 617) □ HAMPTON, LIONEL ST0MP0L0GY Midniglil (CO MJB1D) 

□ BARK PSYCH0S1S CODENAME DUSTSUCKER Rrc (CD FIRECO 90X CO F1REC0 90 
□BELLES, THE OMERTA Edl Slocp (CD EAT 007C0) 

□KRAUSE, BERNIE CITADELS OF MYSTERY Ace (CD COTKM 6512) □ KRUGER, MIKEWEIN COU WALTER Tnlcqie (CD 205997-349) □ LAÇAI LIE. RENE MAPOU River boal (CO TUGCD1033) 

□ MARLEY, BOB A MARLEY FAMILY AFFAIR Snjpper (CD SNAP198C0) □ MARTIN. DEAN THE GREATES! HITS Trilogie (CD 205928-349) ' □ MCTELi, BUND WILUE MR MCTELL GOT THE BLUES Srupper (CD SMDCD 522 I IMIIIFR MARniKPAfJTMPD hn tv.-,, irn in mm 
□ NELSON, SANDV TH[ BEAT COES ON EM1 CuUk^ (CO 8M33621 □ NERD MAXIMUM NEBD Chramc Dre» ICO ABCD180) □ ORIOINAL BROADWAY CAS! ALICE IN WONDERIAND Cod»!. (CO MCBS 30(21 



IS listed tliis wggIc 248 
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Singles listed this week: 120 
Yeartodate:3,581 ,etocises information can bo faxed lo Owen Lawrenc "(020) 79218327 or e-mail«l to owm®mUslcweek.c< Records released 26.0704 
noirHARD CUFF TUC 31ST 01FEBRUARY STREET EMI Catalogue (CD 4733582) MmCHARD CUFF TRACKS N GROOVES EMI Catalogue (CO 473364?) MSkkI MISS WU AMAMl Rire Raarh (CO RAS 101) nSoRlc'ua ARSENIO a m DEL SON MONTUNO Rice Rearts (CD RRS 001) HROam SONNY SONNY ROLLINS L1VE Mariât (CD HRKCD 8071) HsASSE TRIO. MARTIN CLOSE ENCOUNTER Nage! He.ïf (CO NHCD 2044) Hscon R0NN1E GREAT SCOTT Global Wanning (CD GISÎ 013) n tfARCHERS GREATEST HITS Galaxy (CD 3815062) HsHAFPt ROCKY ROCK IT TO MARS Ace (CO COWIKM 242) nsiNATRA, FRANK THE RADIO YEARS1939-55 Meleor(CO CDMT 901) nSINATRA, FRANK FRANK SINATRA Real Gokl (CD RG 2003) HsKOTROK THE HILLS ARE AUVE Lochshore (CO COLDS 7004) HSTEWART, ROBERT HEAVEN AND EARTH Nagc-I Heycr (CD NHCD 2045) ^STREISAND, BARBRA AIL THATIWANT Falcon (CD UN 3592) H STUDIO 99 A TR1BUTE TO THE BEATLES Air (CD GFS 04029) H SUPREMES L1VE IN IA BOITE Oiscmodi (CO MM 011) HsWEETSVVEETEST POWER HITS Trilogie (CD 205875-349) HtrENET, CHARLES JE CHANTE Encore (CO ENC 005) HlURNER, 1KE & UNAITS Ali OVER Prestige (CO CDSGP 058) J niURNER. TINA FREEDOM TO STAY Falcon (CD UN 3956) niWIVERSITY OF ERRORS JET PROPELLED PHOTOGRAPHS Cuneifomi (CD RUNE188) HuRIAH HEEP OEMONDS AND VVIZARDS Sanctuaiy (CD SMRCO 051) lURIAH HEEP LOOK AT YOURSELF Sanciuaiy (CD SMRCD 050) HuRIAH HEEP MAG1CIAN BIRTHDAY Sanctuary (CO SMRCO 052) HURIAH HEEP SAL1SBURY Sanctuary (CD SMRCO 049) HuRIAH HEEP VERY EAVY VERY UMBIE Sanctuary (CD SMRCO 048) j VAR100S SOMMER OANCE PARTY Galaxy (CD 3822542) IVARIOUS LATIN JAM! CONCORD (CD CCD 53102) IVARIOUS SOUNDS OF SUMMER CONCORD (CD CCD 52222) IVARIOUS TALES OF AfROJAZZ Sheer Africa (CD SLCO 057) IvARIOUS SCOTLANO SINGS Family (CD 9821990) JVAR10US THE REGGAE COUNTRY COLLECTION Sanctuary (CD PLSCD 718) 

□ VAR10US SOUL A GO GO KRL (CO BESTCD10) □ VARIOUS WilATS HAPPENING STATES10E VOL 2 EMI CaLdoquo (CO 86422021 U VARIOUS TEA AND JAZZ FOR TWO La Siesta (CD SOL 625) □ VARIOUS COOl JAZZ la Sesla (CU SOI MO) 

□VARIOUS A TRIBUTE TO THE SHADOWS GalaxytCO 3895202) □VARIOUS DISCO CLASS1CS OkfOr (CO OlDOR 231) □VARIOUS BEST OF THF 90S Galaxy (CO 3983472) □VARIOUS GREASE/SATURDAY NIGHT FEVER A.r (CO GFS 02047) □VARIOUS NEVER CAN SAY COOOBYE Brisa (CO MIL 04) □VARIOUS MILLION SELLERS OF THE 60S Galaxy (CO 3815002) . Riuj i r 
□ VARIOUS GLAM SLAM New 

4L Trilogie (CD 205925349) 

□ WINDO, GARY ANGLO AMERICAN Cunioform (CO RUNE 189) 

' URICUS' n VARIOUS MELLOW CATS N KITTENS/TBA Ace (CO CDCHD1022) jvARIOUS RENFRO SOUL STORY Ace (CO COKEND 234) □VARIOUS W1NDY CITY BLUES Ace (CO SCD 8612) □VARIOUS HOPELESSLY DEVOTED Hopeless (CD HR 6752) □VARIOUS YOUNG G1FTED AND BLACK Trojan (CD TJ00D184) □VARIOUS ESSENTIAL SUN RECOROiNGS Snapper (CO SNAO 535C0) □VARIOUS HERE COMES THE NIGHT OWL KRL (CO KRLCO 21) 

MUS1C DVD □ CHAMPS, THE LIVE AT NAPA 5TA1 □JONES, TOM THE ULTTMATECOIL   □MOLOKO11000 aiCKS Sanctuary (DVD SVE 3768) □ SEDAKA. NEIL regwds In Concert Sob (DVD GMVS10009) □ SOFT CEIL NON STOP EROTIC CABERET Sanctuary (DVD SVE 3080) □VARIOUS ACNE Morêside (DVD MSIDE 02DVD) □VARIOUS HEART OF ROCK Magnum (DVD MDV 081) 

Singles 

as 

pDJK-ll IFEFORM EP/TBA Punk-bax 02* PBX 3) □DJ K-IAIITONWTION/TBA Pwritbox 02' PBX 4) □BJK-1TELEPORTATION EP/TBA Puslc-bca 02" PBX 7) □W K-l ELEC1R0PATHICS EP/TBA Puzriebox (12- PBX 85) □EGG DONT P05TP0NE JOY/TBA Mulek Roc 02" MDM 37616) □EHTROpy THE SECOND IAW OF THERMODYNAMICS/TBA Doof (CD OOOFCO14CD) UEQUINOX NO MORE/TBA Kaktai (12* KTI029) □FARINA. MARK DREAM MACHINE/TBA Om (12* OM155SV) 

IKIKI LfJD OF THE WORLD RMX/TBA Bpitch Conlrol 02- BPC 093) UKINC ROC UEO ON ME/TBA Gut 02* BACK11DJC01) '"""Afit UNDERDOG SERIES VOL 1/ÎBA Variai (12* VRL 005) MX & KAYE TALES FROM Hit KRYPT/TBA Tidy Trax 02' SYP102) MAL CHIC INFED THE KEY/TBA Infcmo (1?* TFERN 63 CO CDFERN 63) 10RE VARE CET YA BACK/TBA Mutant DHco (12" MUTANT 007) UMR K ROCK THE H0USE/T8A ÎD Records (12' TD 803) 

□TILT WORLD DOtSNT KNOWTBA Lost Language nZ' LOST 036) □ TODD, JACOB METAPHYSICS OF PAPER/TBA 3 Beat 02* 3BB 007) □UBERZONE Y4K PRESENT S/TBA Distinclive (12* >4K 008EP1) □UMEK TRUST NO ONE EP/TBA Consumer Récréation (12' KUPEC 009) 

fflBUSTED SÀM/IHUNOERBIRDS ARE CQ-TBA Island (CD MCSXD 40375 CO MCSTD 40375) U □CHARLATANS, THE IRY AGA1N TODAYTBA Island (CD MCSTD 40375 OVD MCSVTD 40370 r MCS 40370) U □CORNERSHOP BUB8LEY KAUR/TBA Roogh TradetCD RIRAD3CD 1687"RTRADS 168 

■ MAH COSS ay Concept Music (CO CON 57) □ NO HOPE IN NEW JERSEY NARœLEPSVSOBERWWeclkws (7' NOHOPE 01) OPHDOC WILO BOYS/TBA Concept (CO CON 56G0 CON 56X12' CHiT 053) □ REPUBLIC OF LOOSE HOLD UPIABA Big Cat (CO ABB 208) ■ WA1NWRIGHT, RUFUSI DONT KNOW WHAT ïï 1S/TBA Dreanr.wks (CD 9863229) fflWILCO l'M A WHEEL/TBA Nonesuch (7* WILCO1) ROCK □ ANTIHERO DONT TRUST THE DJ/TBA Alpha Engineering (CD AER 001) 

□OPTIC NERVE CONCEPT 2 EP/TBA Puzricfaox 02' PBX 2) UOPTtc NERVE HUBBLE Ef/TBA Puzzleixrx 112- PBX 8) U WCE HOW GOOO/1BA Kinky Vinyl (12" KiNK 21) 
AKIRYUKVUHBA Baroque 02- BARQ 0401) 

nS^^KOLORSPECTRUMABARipa?^. v.w ANCtSlOR J1BAR0/TBA Deepbv (12* DPlAY 017) BY NORTHWESl/TBA Aulonutic \]Z AUTO 49) USPOT SPOr/YORKS - THE EVOLUTION OF VISUALS/1BA Spotvwks (CD SPOTDVOOU "TttH (.[MON MER1NGUE/T BA Sublech (12* STECH 019) ^ MIFUNE/IBA Gel F1iysK.il (12" GPM 016) (0 | ■ - , i ■ • i i, Xto (12* MORRIS Q»)  -031) ienfc(CDEX0C025C0) 

□VON SPAR DOG MACHINE/TBA bdorrut 02' LADO171200) 

URBAN □ BC400 SINGLE ONE/TBA Butiercups (12" BUH 004) □ BEATNUTS HOr.TBARvkodisc (12* 128EAT 2) □CAPTA1N SKY SUPER SPORWTBA Dynamc Soundsa2' 0144) ■ D-12 HOW COME/TBA Interscop? (CD 986331812" 9863085) 

FER FLASH FLASH TO THE 8EAT/TBA RiSion (tr BM 001) 7RS. THE THIS 010 HEART OF M1NE/TBA UM3 (T9821550) AYNE BUCKLE UP/1BA Run Hiaigs (T R'--   FRIENDVTBA Compost (CD GAP 1022 U □NON PROPHETS OAMAGE/TBA Lex (12" LLX026) □N0T0R10US BIG ICANT GO FOR THAÏ AV8 (12' AV 410! 
_ )NS. THE FJ)' G1RI/TBA UM3 (T 9821606) □ THREE YEARS APART YOU AND ME/TBA Hoadrums (T HD OTHER — —LUSSiWNINGH.US'IBAPIusIteeathdî-pU! " ME 1 Of 3 tfyrPA Up Abovf (12' UA 30631) 

Beautifiil, from sev-en years later, are given the "2 On T treatnient, and they work very well together, exploring the jazzier, torch singer side of Franklin's persona. Expansive, string-laden arrangements are in evidence on Soft And Beautifiil in particular, and pro\nde Franklin with idéal 
demonstrate her idiosyncratic and inspired phrasing. She turns My Coloring Book - best known by Dusty Springfiold - inlo a very slow and wistfnl vehicle full of 
People, from the movie Funnv Girl, is more than a match for Streisand's. Both albums are 
Varions Blue Note Plays The Beatles (Blue Note 5786262) 
SBIemB newrelease°in ffÎEKAflfg covemseHef 
I   1 (theothers 
Wonder and Burt Bacharach), this 11-song set contains Blue Note artists' recordings of Lennon/McCartney compositions ranging in \intage from 1964 to 1996. Stanley 
Eleanor Rigby showeases both his own guîtar virtuosity and the beauty of the original song, and has rightly become a jazz classic. Buddy Rich's take on Nonvegian Wood is brasher and bolder, taking it into big band territory, while Grant Greens vision of A Day In The Life is less chaotic but more tangential than The Beatles' own, and cffortlessly eats 

album which should do good 
The House Of Love The Fontana Years (Spectrum 9816252) For a while, the ise Of Love I looked as I though they 

ftdfilled th rftillî ntial, and 
were up, their tally of eight Top 75 hits, only two of which breached the Top 40, was perhaps less than they should have achieved. In récognition of their continuing popularity, this bargain-priced set - 33 songs spread over two CDs with a recommended retail price of less than £10 - is a curious mixture, with dise one containing ail but one of their hits (Feel û 
sélection of album tracks, while dise two brings together B-sides andotherraritics. 



Singles 

After weeks in the club charts, Lola's Theme 
by Shapeshifters hits the number one sales 
spot, closely followed by the Richard X- 
produced Some Girls by Rachel Stevens. 

The Officiai UK« 

IT SHAPESHIFTERS L0LA5 THEME ?»■■•<> 
i. ' ; ■ 3 1 USHERBURN M' 
5 4 MARIO W1NANS fEAT. ENYA & P DIODY 1 DONT WANNA KNOW M 
7:6 KEUSTRICKME Y^. 

MAROON5THISLOVE 
n o MORRISSEY FIRST OF THE GANG TO DIE » ,, 
B 9 SHAZNAY LEWIS NEVER FELT LIKE THIS BEFORE 
15 11 GEORGE MICHAEL FLAWLESS (GO TO THE CITY) 
17 19 KEANE EVERYBODYS CHANGING liml 
19 7 GIRESALOUD THE SHOW P* 
21: 17 DAMIEN R1CE CANNONBALL DRiwm r>w 
23 27 SCISSOR SISTERS LAURA Mxta 
25 20 JAY SEAN FEAT. RISHIRIGH PROJECT EYES ON YOU scMto 
27 38 280 THE STREETS DRY' YCUR EVES Loctaith/67? 
29 25 3ÔJ9 JOSS STONE SUPER DUPER LOVE (ARE YOU DIGG1N ON ME?) PU vmmrn 
31 35 h NODOUBTirSMYLIFE inumniPW 51 \J 33 30 34"28 CASSIDY FEAT. R KELLY HOTEL j 
35 21 36 26 CHRISTINA MILIAN DIP IT LOW WteiOKAteMï 
37 32 THE 411 FEAT. GHOSTFACE KILLAH ON MY KNEES Sm 
39 29 90 33 BASEMENT JAXX FEAT. USA KEKAULA GOOO LUCK il NATASHA BED1NCFIELD SINGLE 

Noctumal Groove 

fe^toher" 

noi MORRISSEY FIRST OF THE GANG TO DIE 
3 Ol BLOC PARTY LITTIE THMJGHTS7TUUPS WtNtoMTHB 4 1 i BASEMENT JAXX FEAT, USA KEKAULA GOOO LUCK awraB 5 5 , MAX SEDOLEY HAPPY SontaMMIHn 6 2 j THE 5,6,TETS WOOHOO 7 3 1 ORBITAL ONE PERFECT SUNRISE Ortitji kta ipi 8 6 1 JUNIOR JACK STUPIDISCO ohkm mHû 9 4 iDOCS DIE IN HOT CARS 1 LOVE YOU'CAUSE I HAVE TO V2m 10 Ol HYPOPSYCHOPUBLICENEMYNOI mtoMmif) 11 O: CLINICTHEMAGICIAN 12 7 THE FIERY FURNACES SINGLE ACAIN F-rf, ira), m 13 10 j FREESTYLERS PUSHUP 14 8 1 BELLE & SEBASTIAN BOOKS a «hirtin 16 j DJ ZINC FEAT SLARTAJONfLIM p-.E,.,- ^ Ol EDREAL 20000 HAROCOREMEMBERS w,i,.„(pi 

J-Kwon's debirt album Hood Hop bas sold UOOO 
MORRISSEY IRiSH BLOOD ENGLISH HEART 18 Qj M1KE ROBBINS ARE YOU A FREAK 19 17 : LEE CABBERA VOODQO LQVE 20 15 EO RUSH AND OBI ICAl- ' 

RACKFL STEVFNS -'î.T uiRLS 
y USHER BURN 111X1828)142.362(4™ 

4 J-KWOM T1PSY 
5 JAWIELIA SEE IT IN A BOY'S EYtB W*»»Ct»S6635(0 
6 MORRISSEY FIRST OF THE GANG TO DIE Allxk AlXXSOOl (PI 
7 • BRITNEY SPEARS EVERYT1ME MtmonK-xm 
8 p 7 JIN .... )DY UnhmUMCSWVWU. 
9 R P O-ZONE DRAGOSTEA D1N Œl J« 82876618.112 lAW) 
10 7 MARIO WINANS FEAT. ENYA & P DIDDY 1 DONT WANNAJWW 
11 / FLIP & FILL ET KAREN PARRY 1 '1 L U 
12 GIRLS ALOUD ThL '.ITT; M*). 4867011 (U) 13 7 SHAZNAY LEWIS HEVEI FELT II 1 II UUIE 
14 .0 R MCFLY OBVIOUSLY 
15 12 3 KELIS TRICK ME 
16 w MARILLION DONT HURT YOURSELF 
17 WILL YOUNG FRIDAY'S CHILD S8287É634152tARV) 18 R JAY SEAN FEAT. RISHI RICH PROJECT EYES ON YOU (SlaGate/Oulcasle/Rishi Ridi) EMI/W«ids\vspl Vive London/Sony ATV/Oulwslc (Seai^E/RusbiL'Ht irrvaiivfl/JôbanputrdlRekntless RELDX5 (El 19 7 ELVIS PRESLEY THAT'S ALL RIGHT RCA 82876619212 (Affl) 20 3 THE BLACK EYEDPEA ' 11 STA1T^ AiM/PoWx 9863032 (U> 21 16 3 BLUE BUBBL1N IxxmlSWnXHIB 22 14 3 GEORGE MICHAEL FLAWLESS (GO TO THE CITY) (Miducl) EMI/Unwsal/Dick LcJhy/BMG lAtex.imlw/Nisho^l^iimfr/MaltheLV'sAl.clue!) AHp.m^aiy 6/5068? TIEN) 23 â f SNOW PATROL SP1TTING GAMES rrfwVPtWl 9867126111) 24 DAMIEN RICE CANNONBALL 
25 21 CASSIDY FEAT. R KELLY hTEl 
26 R OUTKAST ROSES i 
27 ,8 3 KYLIEMtNOGIIEUrUTF 
28 i W COUNTINE CROl JS CC1DENTALLY IN LOVE 
29 22 BEVERLEYKNIGHT'MME LNT'OIJARE 
30 20 3 BASEMENT JAXX FEAT. LISA KEKAULA ' ' ■■ T ■ 1 U 1 
31 13 3 THEHIVÈ lOT VVAEK 
32 23 17 M^ACIALEFTOUTSIDE ALONE ® 
33 24 14 fcflMON -"K11 (1 DONT WANT YOU BACK) ® 
34 25 10 FRANKEE M,.; (F U RIGHT BACK)  ~ 
35 VELVET REVOLVER .i!:l|: 
36 26 5 ^ • rtl.KMVE ' T . ALK ABOUT OUR LOVE 
37 MULL HIstoRICAL SOCIETY HOW 'BOUT I LOVE YOU MORE 

"38" BLOC PARTY L1TTLE THOUGHTS/TULIPS 1 jmrl imiIBlccPalrl   WtW WEBeOUSOl WIHt) 

fl 



Singles ChaHt 

/ //à/ y 39 n 6 j SCISSOR SiSTERS LAURA 
40 à NELLY FURTADO i 1;C/ 
41 , i mil- • i > 

HL 42 37 KANYE WEST FEAT. SYLEENA JOHNSON ALL -LIE i ■ m " LMBKi  
43 « S UESSICA SIMPSON W1THY0U CoBnéa 6748302 (TEK Jamelia witii Chris Martin of Coldplay, See IL In 44 38 MAR00N5 1 Hl :■ L1 L 
45 30 :> (MAX SEDGLEY HAPPY dj,B«lS8ESIC14WIHD 

A Boy's Hyes 
46 yiMODEST MOUSE FLOAT ON Et*6750M2(T[10 Top 5 single. The 
47 36 4 GIRLS OF FHM DA YA THINK l'M SEXY? 20312^.05,0, 2003 Thaiik You 48 ^ÉSAVANA PRETTY LADY «surjtœsiaosoji album in Mardi, 
49 FY havejumped from 50 27 ? IAN VAN DAHL BELIEVE «82876626642 WM SaoT 51 2 PUSH DtIJim 9662837(1)1 
52 2 THE'|W8'SW00 HOO 
53 HYPOf ■ HO iC ENEWIY NO 1 
54 ^^|THE BETA BAND OUT-SIDE 6. Morrissey 
55 Dal) 0ATA69COS110 Having registered liis fîrst Top Tliree 
56 .2 i CHRISTINA M1LIAN DP IT LOW '  ^ ^ Blood, English 
57 29 2 [proffÀtONEPERFECTSUNRISE   ri 
58 « JUNIOR JACK Tir AreThoQuarry, 
59 95 iB |JHE RASMUS IN THE SHADOWS ^ ÏEtftm. 60 3, lANGELCITYTTMliÎE SHBrE'f 61 => FA1THI i ' t TION Il hrings lus tally 62 LENNYKRAVITZ1 'IH' I ,■ Vi^VUSCDS-HE) oî solo hits to 23. 
63 55 9 ITHE 411 FEAT. GHOSTFACE KILLAH ON MY KNEES 6749382m 
64 « CANDEE JAY IF 1 WEFE .'H ta^CBOSCOXM 
65 59 5 'SLIPKNOT DUALUY SÊM 
66 1 53 7 HOOBASTANK THE REASON EKtcurv 9862567 (0) Aftor cegisïering 
67 32 2 pOGS DIEIN HOT CARS I LOVE YOU 'CAUSE I HAVE TO V2VVS5Û25878(P) theirrirelTop 10 hit for 17 yoars 
68 43 5 RAZORLIGHT GOLDEN TOUCH 
69 7 IBEASTIE BOYS CH-CHECK IT OUT Mcc«w® 
70 i 56 jVS CAI.L l.! SE'* i 16 for foliow-up, Don't Hnrt Yourself, but tiiat is enough to give 
71 40 2 SHYSTIE ONE wisH 
72 j 48 3 ITHE ORDINARY BOYS TALK TALK TALK 6(*n*W(A377C01(TEK) 

~ÏT j 62 5 NERD MAYBE back Top 20 singles for the "ir PH0EN1X THING1S EVERYTH1NG first tîme in 20 
75 ^RADIO 4 PARTY CRASHERS Oli Sam 5194920 nw commercial |)eak 
■2;: r BftqWKMWO ©MlBam 1600.0001 ®SWtCOÛ.OOO) •50S BHflhtMCtailM @11*1(400000) •.vit ii Kayleigh and 

ItWSIHMl WAiOtiHUC 
TOUCMUVIIOIO ™S(ST136 

i^mAKifsEnss SE."»"' 

TîmWmrTiîy 
rHESTREETSLK V) SCISSOR S1STERS LAURA FAITHLESSUASS DESTRUCTION KEflNE EVERYDOPyS CHANGING MflROON 5 THK LOVE ANASTACIA LEFT OUTSIDE ALOME OUTKASTHEYYA1 

DONTWANNAKNOW 
THE BUCK EYED PEAS LETS CET RETARDEO SCISSOR SISTERSTAI 
KEANE SOMEWHERE QNLYWE KNOW C1RLSALOUO THE SHOW 

SHAPESHIFTERS LOLA'S THEME BASEMENT JAXX FEAT. USA KEKAULA GOOD LUCK 
RAW MAN BEAUTIFUL GEORGE M1CHAEL FUWTESS (GO TD THE CITY) FREEFORM F1VE STRANGEST THINGS BERIMBAU/BELO HOR1ZONTE BRAZIU XPLOZIAN/THE HEARTISTS RICHARD F FT SAMANTHA STOCK LET THE SUNSHINE THRU TIEFSCHWARZ & ERIC D'CLARK BLOW LEE CABRERA VOOCQO LOVE HYBRID l'M ST1LLAWAKE DJ ZINC FEAT. SLARTA JQN FLIM DOUSK PA DJDA/THE NOVEL FL1P & FILL FT KAREN PARRY DISCOLAND TEJO, BLACK ALIEN & SPEED FOLLOW ME FOLLOW ME IQUEM QUE CACUETO) v FERRY CORSTEWIT S TIME MAGNOLIA ITSALL VAIN PAVE CLARKE THE WIGGLE MARK PICCHIOni PRESENTS JERSEY STIOVE WILL 6E PUR GUIDE FREESTYLERSPUSH UP 

JAMEUA SEEIT IN A BOYS EYES NINA SKY MOVE YA BQDY MARIO WINANS FEAT. ENYA & P D1DOYI DONT WANNA KNOW SHAZNAY LEWIS NEVER FELT L1KE TH1S BETORE 
JAY SEAN FEAT. RISH1R1CH PROJECT EYES ON VOU THE BLACK EYED PEAS li.TS CET ITSTARTED 
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Albums 

After 24 weeks on the chart, the Scissor 
Sisters self-titled début proves its staying 
power as it hops back into the top spot. Eva 
Cassidy claims the highest new entry. 

Tlie Officiai UK 

i hi1 u H i w i i , 1 wm 
3 ELVISPRESLEYALOHAFROMHAWAII 1 ELVIS PRESLEY 68 CÛMEBACK SPECIAL reiuvt»! 3 ( 4 2 THE 5T0NE ROSES THE DVD vi 

6 3 CHER THE VERY BEST OF v. m in iU'j 
8 6 QUEEN L1VEATWEMBLEY STADIUM r. IL- 9 ( 10 9 AC/DC L1VE AT DON'INCTON Cpï (tenj 
12 B VARIOUSLATER-COOLBRITANNIA \-ir.wv^v^am 
14 1 ,0 BRITNEY SPEARS IN THE ZONE J« iarvt ÎBl 8 ABBA IN CONCERT Wydor(U) 
17 < J CALEXICO WORLD ORIFTS IN-UVE laasWl 
19 1 7 HANKMARVINHANKPLAYSUVE mwaiWNM 
IL 

1 1 INORAH JONES FEELSUKE HOME î | RAY CHARLES THE DEFINITIVE 3 3 j HORAH JONES COME AWAY WITH ME 

7 Qj M1CHAELBUBLEMICHAELBUBLE F | VARIOUS ARTISTS CAPITAL GOLD JA22 LEGENDS ) ] AMYWINEHOUSE FRANK J i JAMIE CULLUM POINTLESS NOSTALGIC 

VARIOUS NOW THATS WHATICALL MUS1C 57 OSTUITIMATEOIRTY DANCING VARIOUS POWER BALLAOS 11 V OST LOVE ACTUALLY VARIOUS FLOORFILLERS 
VARIOUS BEST OFR&B VARIOUS CLUBLANDX-TREME 2 VARIOUS CLUBMIX 2001 US MEMORIES ARE MADE OF THIS 'US STEVE WRIGHT'S CHOCOLATES & CHAMPAGNE 
VARIOUS BEST OFACOUSTIC US THE VERY BEST OF NEW WOMAN NVAR10US NOV< THATS WHAT I CALL MUSIC 56 VARIOUS K1SSSM00THR&E VARIOUS POWER BALLAOS VARIOUS ESSENT1AL R&B - THE VERY BEST OF R&B 

8. Damien Rice 
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Ail the sales and airplay charts published in Music Week are also available online every Sunday evening at www.musicweek.com 



Albums Chart 

/ // M 
39 32 33 KtU HOI CHILI PLPPËRS GREATEST HITS ® 
40 6 IHtKILLbkSHUI 
41 28 5 DONNA SilMMÈR THE JOURNEY - THE VERY BESÎ OF " 
42 40 6 rAITHLESS NO ROOTS o 
43 63 4 DR DRE THE CHRONIC ® 
44 A DOGS DIE IN HOT CARS PLEASE DESCRIBE YOURSELF 
45 54 THE STREETS ORIGINAL PIRATE MATERIAL ® 
46 43 TH1N L1ZZY GREATEST HITS ® 
47 53 7 THE CORRS BORROWED HEAVEN ® 
48 52 23 JET GET BORNc? 
49 51 42 DIDO LIFE FOR RENT®I®4 
50 4! 5 BEAST1E BOYS TO THE 5 BOROUGHS © CaDhoi 473I34O (0 51 43 VELVET REVOLVER CONTRABAND WÊÊÊÊÊ 
52 45 DOOBIE BROTHERS GREATEST HITS 1 
53 44 RED HOT CHILI PEPPERS BY THE WAY ® s ® î 
54 5, 38 MUSE ABSOLUTION ® CMwCtnMWmAb» 1 ' ■-'■ ■■ i'1' v . ■ :-J : 55 55 127 RED HOT CHILI PEPPERS CALIFORNICATION ® ® 4 
56 | 7 CARLY SIMON REELECTIONS - GREATEST HITS 
57 64 64 EVANESCENCEFALLEN®3®3 
58 46 3 BRANDY AFRODISIAC 
59 0 5 THE ZUTONS WHO KILLED THE ZUTONS? ® 
60 © 12 SIMON AND GARFUNKEL THE ESSENTIAL® 
61 M THE POLYPHONIC SPREE TOGETHER WE'RE HEAVY CxllWDlO 62 56 H ZERO 7 WHENIT FALLS ® _ : ^ _:mrm 
63 4, 3 THE BEES FREE THE BEES 

! 64 e 30 BUSTED A PRESENT FOR EVERYONE ® 3 ® ! 
65 60 25 BLINK182 BLINK182 e 
66 6, 4 BADLY DRAWN BOY ONE PLUS ONE IS ONE © 
67 67 33 ALICIA KEYS THE D1ARY OF®® i 
68 34 7 MORRISSEY THE BEST OF - SUEDEHEAD LMICMMC 3771(0 
69 70 38 STEREOPHONICS YOU GOTTA GO THERE TO GOME BACK ® 
70 74 116 N0RAHJ0NESC0MEAWAYWITHME®;®5 
71 w THE ROOTS THE TIPP1NG POINI 

~n *Tu WHO THEN AND NOW 
'i THE RASMUS DEAO LETTERS ® 

|74 THÉ DARKNESS PERMISSION TO LANU® 4 
75 58 61 AVRILLAVICNE..El GO® ®.> 
■ Sfcl Ssfe, .5» ■ HsMte.Enlr, ® f«™.(300000) ©««IMO»! «ttnwtcto ®c«anoooooi ® imfwnmbnwmura» Si 
mF soiOTSisjœi lïïSÊss'i THajims» jKWjrihta.asa mÏÏÏsSbi? ramu77Y44 
HOHUtWJTO 

SSssv" lîïmSWY mmimvtRsi IHEaAaiYBItASK «S"'/' zS7M,'<', 

30. Bob MaHcy 
îrony, TV ads for Bob Marlcy & The 

?)V(> 
■x!) 

VARJ0USCLIIBUND5 VAR10US CREAM CLASS1CS VARIOUS ESSENTIAL R&B ■ THE VERY BEST OF R&B VARIOUS RUSH HOUR VARIOUS HIP HOP LOVE VARIOUS ULTIMATEACOUSTiC VARIOUS THE ULT1MATE NORTHERN SOUL ALBUM VARIOUS CLUBBERS GUIDE SUMMER 'CM VARIOUS POWER BALLADS11 VARIOUS SHREK 2IOST) VARIOUS S0NGB1RD VARIOUS ULT1MATE DIRTY DANCING (OST) VARIOUS NOW THAÏS WHAT1 CALE MUS1C! 57 
VARIOUS INSTRUMENTAL MEMORIES ARE MAOE OF THIS VARIOUS KINGS OE ROCK M'ROLE VARIOUS HITS 58 VARIOUS POP PRINCESSES VARIOUS IB12A - THE HiSTORY OF FRANCE VARIOUS MISS INDEPENOENT 

DR DRE THE CHR0N1C FRANZ FERDINAND FRANZ FERDINAND DOGS DIE IN HOT CARS PLEASE DESCR1BE VOURSELF M0RR1SSEY VDU ARE THE QUARRY THEK1LLERS HOT FUSS STEREOPHONICS YOU GOTTA 00 THERE KATIEMELUA CALE OFF THE SB 
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600 DELEGATES 
300 COMPANIES FROM 16 COUNTRIES 
50 GIGS, 350 ARTISTS AND 20,000 PEOPLE 
95 SPEAKERS IN 25 CONFERENCE SESSIONS 
6000 SQUARE METRES OF SEMINAR, NETWORKING AND EXHIBITION SPACE 
4 BARS AND 2 RESTAURANTS 

EARLY B1RD DELEGATE REGISTRATIONS ARE NOW OPEN AT A RATE OF 
£110 + VAT BEFORE 1ST AUGUST 2004. FOR MORE INFO VISIT: 
www.musicworksUK.com 

MusicWorks is Ihe UK's leading Media and Music Business Convention, bringing logether music and Creative induslry professionals, policy makers, entrepreneurs and visionaries from around the world for three days of présentation, discussion and exhibition, and four nights of live music - in the NightWorks Festival. 
THE 2004 THEME: MUSICWORKS SELLS OUT - HOW TO MAKE MONEY OUT OF MUSIC 

The music industry has been transformed. There is a new landscape and a new sense of adventure. Technological threats have become technological opportunities. Corporate competitors have become corporate partners. Markel niches have become market models. Making money out of music is the driving force of the new forms of entertainment and communication. 
MUSICWORKS 04 IS THE PLACE TO BE FOR EVERYONE NAVIGATING THROUGH THIS NEW AND UNCHARTED TERRITORY. 

MusicWorks is where music industry people meet and do business. Networking, lislening, presenting, talking, exhibiting, arguing. 85% of the delegates at MusicWorks 03 said that they had made new contacts, clients or cuslomers. 

MusicWorks is serious about seminars, and about company case studies and keynote speakers and master classes and panel debates and workshops and surgeries and corridor conversations. 
MUSICWORKS - SOME 2004 QUESTIONS 

Who is best prepared to trade music assets effectively in the new environment? Whal are the most effective ways to lobby govemments and regulators? What are the effects of the increasing global impact of US intellectual property law's? What does the modem music consumer really want? 
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THE INTERNATIONAL CROSS-MEDIA MUSIC CONVENTION 

27 October-29 Dctober 14 The Radissan SAS Hôtel, Glasgow, UK 

FOR UPDATES AND THE LATEST INFORMATION ON THE MUSICWORKS SEMINAR PROGRAMME, EXHIBITION AND HOSPITALITY EVENTS VISIT: 
www.inosicwopfeiUK.ooin r, zïïrsr » 
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