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A string of UK talent follows James Blunt's lead by making strong chart gains in the US 

UK talent scores in US 

By Paul ' James Blunt has led the charge in a fantastic week for new British tal- ent in the US, after hitting number one on Sillboards Hot 100 chart lastThursday. Blunt's climb to the top with You're Beautifiil - making him the first UK artist to reach number one on the survey since Elton John in October 1997 - cornes amid one of the strongest runs in years for 
Atlantic, with Arctic Monkeys, 

Natasha Bedingfield and KT Hm- stall also making chart gains. "Obviously l'm delighted the US market has embraced James in the way they have and it's great for British music," says Blunt's manag- er Todd Interland. "It's great the tremendous talent that is coming ont of the UK is being recognised." Warner Music International marketing executive vice président John Reid is full of praisefor thejob Atlantic in the States has done ou the Blunt single. TheyVe worked this effectively since last October and, six montlis on, that's tire bene- fit of it and good for thera," he says. 

In addition to scaling the Hot 100, Blunt has also hit a new peak on the Billboard 200 with his Atlantic-issued début album Back To Bedlam, which climbs 8-5, tak- ing its over-the-counter US sales to 783,000 units to date. The album is expected to receive a boost this week, when his appearance on Oprah Winfrey's influential TV show is broadcast nationwide. Blunt performed two songs on the daytime programme, which will be screened across tlie US on Wednes- day this week. Blunt's own new US peaks coin- cide with the arrivai on the Bill- 

board 200 of Domino's Arctic Monkeys, whose first album What- ever People Say I Ara, That's What 
first week in the UK last month by debuting at 24 with opening sales of33,700. ^ 
an appetite for "cracking rock bands" in the US. "Some people had doubts because the lyrics were particularly English, but I always doubted those doubters," he says, "They've got the mélodies, the hooks - a great druramer. They're a great band and there's always room 

- 
Indïe legends 
win MWAwards 
Giants of the indepeudent sector were honoured at last week's Music Week Awards, with Geoff Travis, Daniel Miller and Laurence Bell picking up three of the night's most prestigious awards. 

The founders of Rough Trade and Mute received the Independent Record Company Of The Year award and the Strat award for lifetime achievement respectively, on a night when Bell took to the stage to pick up the A&R award for Domino Recordings. Miller was presented with his award by Sire founder Seymour Stein, who said, "Over 40 years, 

the nicest, kindest, most decent person I have met is Daniel Miller, and one of the most talented." The mutual respect between Mute, Rough Trade and Domino was one of the dominant thèmes of the night at London's Grosvenor House Hôtel. Bell said of Miller, "Therc wouldn't be an independent 
ed Rough Trade shops for the 

support afforded to him when he began his career with The Normal. Meanwhile, Stephen Street thanked Rough Trade for allowing him to work with The Smiths on three albums as he picked up the Producer Of Uie Year prize. Pictured (l-r) are: Travis, Miller, Music Week publisher Ajax Scott, Stein and Bell. 0 MW Awards, pB 

for lhaL It's not complex." Sony BMG's Natasha Beding- field is also playing a substantial rôle in the current British success stoty in the US with her Epîc- issued single Unwritten moving up a notch to a new peak of eight on the Hot 100, as the parent album of the same name improves 61-47 on the albums chart. Relentess/Vir- gin's KT Tunstall continues to impress on the same chart, rising 57-52 with her début album Eye To TheTelescope.  paulw@musicweek.coni O Government help for UK, p4; Quickfire, pl8 
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© 'Breaking through in any way 
Stateside is still some feat, ata 
time when American alternative 
music is so strong, Editorial' - pl6 

Your guide to the latest news from the music industry 

Universal Music's 
eaniings leap 
© Universal Music Group increased its earnings by 18.8% last year to e480m (£326m) on a comparable 
parent company Vivendi. The increase reflects "higher sales volumes, continued cost savings efforts and lower restructuring charges in 2005," according to a statement Meanwhile, the group i a whole registered a net income increase of 55% for last year, bringing that total to almost e2bn (£I67bn). • Jersey has moved to close loophole p& 

submitted a revised offer of just ov 200p a share in an attempt to sect board support for a takeover. 
CDs to the retailer. The new agreement will take effect from May 1 and is designed to consolidate WH Smith's supply chain of entertainment products, improving efficiency and reducing costs. 

, _ H Smith isto combine its ne and impulse business unit with its entertainment division. The combined unit will corne under the leadership of Phil McNally.currently news and siness unit director, The o reporting structure and /-to-day running New chart aïmed 
ataduit audience Evans to host R2 

drivetîme show contemporary music launched yesterday (Sunday). The show, called The A-List is the first Network Chart to launch for 20 years and will be presented by Melanie Sykes and Hear 106.2's Nick Snaith. It will be aimed a 

Stonestoplay 
first gig in China 

the Sony Ericsson Walkman ha across ail of its European retail are still after twoj£çirity_gua|^Liyere s and wounded outside KanydTto-sfs concert at blrinniyliaTFiTliiEC Arena lastJWednesday ' ® Emap has iniliated the formai process for the saie of Emap France, which indudes a portfolio of consumer magazines and TV listings titles. The sale is expected to be completed in the first half of Emap's financial year, which conciudes on July 6. • A study commissioned by the Commercial Radio Companies Association into the future funding of the BBC proposes that the licence fee 
, entitled A Licence To Kill? The Impact Of The BBCs Licence Fee Settlement On Commercial Radio, suggests that the BBC is restricted to markets where it is increasing, rather than reducing, diversity. a PPL is looking to intégrale Pamra and Aura. p4 • The UK Government has published a study to help Brifish companies succeed in America p4 ® E-retail is to go ahead with its reverse takeover of online music merchandise store EBTM, after the move was approved in an Extraordinary General Meeting. Also agreed at the EGM were the appointment of new directors and the change of E-retail's name to EBTM pic • Private equity firm Permira is reported to have increased its bid for HMV to around £802m. It is thought that the private equity house has 

head of the majoris stratégie marketing department in the next two months following the exit of Mario Tadbeenatthe •e than six years and the Warner Stratégie TV division, parted with the major last month by n O Warner/Chappell Music has promoted Jane Dyball to international légal and business affairs senior vice président Dyball will be responsible for forging international music publishing agreements in both the traditional and digital realm, as well a 
development for Warner/Chappell Music's international companies. • David Roche has been appointée chief executive of 

have established an agreement to sponsor Christina Aguilera from April until the end ofthis year, ô James Endeacott has launched a joint venture with Sony BMG. p4 O Peter Loraine is to take charge of a new pop-oriented Polydor label. p5 © Big Life Music Management has appointed digital communications firm entertainment Rehabstudio to create interactive replaces current chief i websites for a range of its artists, • Independent London-based retailer Sister Ray is to re-launch its website in April to offer a mail order service and digital downloading facilities. Meanwhile, the Soho-based shop has recently relocated to new larger premises in the former Selectadisc premises in Berwick Street. ©WH Smith has appointed Entertainment UK to supply and distribute DVDs to its 542 UK stores, adding to an existing deal to supply 

® the Rolling Stones are to play theirfifsfevêl'Concert in China in April, THëBântrwill play aUb^DOO seat Shanghai Grand Stage on April 8, acccrdinglo L'hinese pfomofer Emma Entertainment ® Aim's first Big Wednesday of 2006 will see experts corne together to discuss how music companies can 
> My Chemical Romance and James Blunt lead the nominees for the MTV Asia Awards on May 6. Among the international awards, Blunt has been nominated in the maie artist and breakthrough artist catégories, while My Chemical Romance have been put forward for favourite rock art. video and breakthrough artist © Virgin Mobile has launched a website as part of the Road To V compétition to find bands to open the ' Festival. Bands can upload 

they will 
® Warner Music International has appointed a key executive to the newly-created rôle of digital marketing vice président reporting to WMI's executive vice président marketing John Reid, Eric Daugan, who started at Warner Music France in 1999 as an account manager, will take on the rôle, based in London, with immédiate effect 

I! I >--1 ( KVgjy anfcw» pwB 
Welcome to the Music Week poil. This week we ask: Is James Blunt's US success a one-off, or is this part of an uptum in the Stateside fortunes of UK acts? a. Yes b. No Last week, we asked; Is Richard Park flogging a dead horse trying to breathe new life into the Eurovision sélection process? a. Yes 70% •••••••••••••• b. No 30% ( 
To vote, simply visit our website at musicweek.com and click on the 

il BritBus tour of the US for unsigned British bands begins on May IA red double-decker bus will take bands selected from compétitions running across the UK from Mardi 1 on a tour of nine major US cities, finishing in New York. • Radiohead and Morrissey will headline this years V Festival, which will be held at sites in Chelmsford and Staffordshire on August 19-20, Tickets sold out three hours after booking lines opened. ® More acts have been confirmed for this yearis Isle of Wight festival, induding Lou Reed and 2005 neweomers Kubb. • The Orange Playlist which has now moved to a more primetime slot on ITV, has been nominated for a Rose D'Or award for télévision programming, It will go up against the BBCs Live 8 coverage, the Brit 
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Leading music industry figures argue case for copyright extension at DTI conférence 

Copyright debale begins in earnest 
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Acquisitions of Pamra and Aura submitted to OFT 

PPL in move lo unité 

collection societies 

PPL is looking to uniiy the collec- tion and distribution of broadcast royaity income for UK performers, by integrating both Pamra and 
The UK collection Society bas submitted an application lo the Office of Pair Trading to tajte ovcr the collection i 

r the referred to the Compétition Com- mission for fiirther investigation. It is now inviting inlerested parties to comment by Mardi 13 on any com- pétition issues raised by the pro- posed merger. PPL is expecting to initially hear back from the OFT within eight weeks. As well as needing compétition approval, the plan will also bave to bc ratified by Aura and Pamra raem- bers, although the two organisa- 
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Report targets US markets 

rfBkey 

Rougi, Trade as taking over the worid/''"9 



WHERE IN THE 

WORLD WILLYOUR 

NEXT CONTRACT 

COMEFROM? 

New to exporting and looking for advice - 
or already exporting and seeking new markets? 
As a government organisation with a unique 
global network of export experts, we can give 
you allthe advice and support you need. 

Polydorhighlights 

pop Fascination 

During 2006/7, UK Trade & Investment is 
supporting a sériés of overseas events including: 
■ Sonar Exhibition in Spain - June ■ Popkomm in Germany-September ■ Midem in Cannes, France - January 2007 ■ SXSW in USA - March 2007 
as well as business missions to: 
■ New York-June n Japan - July/August d China-September ■ Los Angeles - November 

+44 (0)20 7215 8084 
siinon.bryan@uktradeinvest.gov.uk 
www.uktradeinvest.gov.uk 
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Closing VAT loophole may force retailers to relocate 

Jersey bids to block 

import of cheap CDs 

by Ben Cardew The MP leading an investigation into the future of the British high Street lias dismissed efforts by the Jersey govemment to dose a VAT loophole which alloivs cheap CDs to be imported into the UK. The Jersey government announced last week that it had moved to close the loophole which lets Jersey-based distributors ben- efit from "low value consignment relief by which goods under the value of £18 can be imported back to the UKwithout paying VAT. Under the new policy, retailers which use the island as a base to divert goods to the UK will have to apply for a licence to operate on Jersey; these will be Time limited" to compel them to pull out within a 
If the Jei enforces the ruling, it will mean companies such as Woolworths and Tesco, which operate their mail-otder anns out of Jersey, will potentially be forced to relocate. However, the policy will not apply to companies such as play.com, which are owned by Jersey nation- als, or companies including HMV, whose mail-order opérations are based in other Channel Islands. 

many UK music retailers, who feel that the tax dodge has allowed Jer- sey-based companies to undercut them on CD priées. 

Dovvd was also critical of efforts by the Conservative Party to raise the issue, after it emerged that Conservative MP Mark François had made a représentation to Pay- master General Dawn Primarolo urging action to tackle the loop- hole. The Labour MP adds that he has spoken to Gordon Brown about it and that the Chancellor thathe 

However, Jim Dowd, Labour MP for Lewisham West, who heads die All-Party Parliamentary Group for Small Shops, says that die Jer- sey Govemment is motivated by self-interest. "It is not an effort to deal with this anomaly," he says. 
realised what a good thing it is o to and doesn't want UK b 

déniés this, explaining that the Govemment is acting to protect its industiy and réputation as part of a pragmatic économie policy. "We are a small island and we have severe restraints in land and labour available," he says. "We have to make sure that the land and labour we have is put to the highest value. "There are some UK retailers diverting business from the UK to Jersey just to take advantage of 

inginl 

that it clearly shows the issue is being taken more seriously politi- cally," he says. "It is time for the [UK] Govemment to take action." Finally, Guemsey depuly min- 
Carla McNuIty-F P' y 

hoping opérations to Guemsey in the wake of the Jersey govemment raling. "We have always made it quite 
party fulfilment companies in Guemsey that are operating purely to benefit from the VAT situation," 

"We welcome companies that have a very solid foot print, regis- tered companies that use local services, contribute to the local 
them promotion and investment" 

MARIA 

Key dates boost 

sales of albums 
The music industry's improving ability to exploit occasions such as Valentine's Day and die Brits - in parallel widi the "Arctic Monkeys effect" - helped boost artist album sales in the first two months of2006. Sales of physical artist albums rose by 1.3% year-on-year to 16.6m units in January and February, as labels and stores alike capitalised on both Valentine's and the annual awards ceremony. HMV head of marketing Ged Hopkins says the strength of the Brits uplift shows how both labels and retailers have leamed to mar- ket around an event "It is not just after the Brits - it's the whole month-Iong period before, in which 

Arctic Monkev's: album 

he says. "Retailers were already merchandising around it and labels have adapted their advertising across TV and other média." "Valentine's Day has also become bigger eveiy year," he adds. "The public increasingly sees entertainment products as things that are most appropriate to give as gifts and die industry has respond- ed well to that with promotional activity and merchandising." His view is supported by figures which indicate that sales of artists albums grew by 23.7% in the week of the 2006 Brits, compared to 11.5% in 2005. However, this figure was influenced by the date of the awards, which fell in the same week as Valentine's Day in 2006, although not in 2005. Other factors which helped to drive album sales included the record-breaking success of the Arc- tic Monkeys' début album, which had "a pronounced effect on foot- fall into stores", according to Hop- kins, an impact which other artists such as Richard Ashcroft have ben- efited from. The continued com- pétitive pricing of chart releases, which has seen many chart albums retail at around the £7 mark, has also helped drive sales, he says. "Campaigns have done well, things that are down to a reduced price such as Editors, Hard-Fi, 

Coldplay and Gorillaz - there have bcen a few of those and they have kept sales healthy," says Richard White, managing director of Challgfs in Banbury. "It helps if you do an in-store campaign and have a spécial price. It is like planting a seed in people's heads. Everyone is looking for ideas for présents." Compilation sales continued to disappoint, down 10.8% for Janu- aty and February compared to the same period in 2005, resulling in a décliné in the albums market of 1.2% overall. This sustained fall cornes despite a shift by newspa- pers away from cover-mounting CDs - long considered a big factor in the décliné of compilation sales. Sales were particularly weak in January, down 15.1% to 18.3m units compared to 2005. In Febru- aiy, a little under 2m compilations were sold, 6.5% down on the Feb- ruary 2005 total of 2.1m. The weak compilations market does not surprise White, who 
of many compilations - which he says often feature very similar col- lections, and the widespread avail- ability of CD bumers have resulted in the public losinginterestinshop- bought compilations. "People can create their own compilations now if they download songs and a lot of people do," he says. "You also have the popularity of iPod shuffles, which mix things up for people." However, Hopkins insists that compilations stil! have their place, particularly at this time of year. "Valentine's Day is the one occasion where compilations buck the trend of declining sales. If you have well- targeted albums such as Univer- sal's R&B Love Songs, people are likely to give that to their partner." 

Album sales 2005 and 2006 
Combîned Artist albums albums 

Compilations 



Best International Marketing Campaign? 
The proof is hanging on their walls... 
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OVER 80 PLATINUM & GOLD AWARDS 

WORLDWIDE IN 12 MONTHS 
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Congratulations to Dave Shack & Sulinna Ong 

(and of course you too Robbie) 

on winning this year's 

Best International Marketing Award 

From Peler Rudge, Gary Casson, Meredith Plant, Susan Bank, Phllippa Baillie 
and ail at Octagon 

octagon 
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For fuir détails of winners «^'"Slffssue 
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Music Week gongs show the independents récognition 

Mute Records founder 

scoops Strataward 

what was a night of 
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Blunt's team talœs a bow 
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results and the best effectiveness 

to the UK executives who raake up 
publishing company EMI Music Publishing and management com- ïens»Erto
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Supervision lifted by 

Franz and Kaisers 

Kaiser Cbiefs followed their night of triumph at the 2006 Brits by playing a rôle in a ar of successes at the 

Company on the way to winning Record Company of the Year, with Universal group sales director Brian Rose noting that 
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for giving hlm a break. "In this business you need to be in the 
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With their best performances to date, Universa! and BMG continue to close the gap 

EMI h top spot for llth year rannmg 

by Paul Williams Universal and BMG must be pon- dering what more they can do to win the annual publishing crown after botli claiming their highest 

biggest new asset James Blunt hit a new peak with You're Beautifhl and Back To Bedlam respectively fin- 
which was achieved in the compa- ny's first full year of opération in 1999, Universal also claimed its ishing as the quarter's top singles biggest shareof the albums in six years after a which included 100% control of both Kaiser Chiefs' Employment (fourth top seller) and Hot Fuss by The Killers (13th). 

Blunt helps Bucks leap up the indie table "Mvlifeis ïndependcnts, but combîned to finish : its 37% share of as top indie J You're Beautiful pubRsherforthe m plus a 20% stake fourth timc in five ; 1 of Gorillaz'Feel years. " * Good Inc (2005's Notting Hill's 
Sir 

ïï£,„ 

of the past r Guy likes of Gorillaz' De 
...b. attTr; 

e re-issue of (Is This The Way Amarillo became the year's ^ 8,0% s0œre.thich inclut 

helping BMG to 17.9% of the But its 12.2% albums share was ^S&resultwas as the reins of mate prize by 
:H :£^HBos5 In fifth place, Sony/ATV man- agednotonlyto hait the alarming 

Publishing 2005: annual performances Top 10 singles for 2005 

EMI 9L7%/U 
Top five albums for 2005 

EMI 87%/Bucks L3%/Chrysalis 43%/0tJiers 



L 
Jim Larkin examines the live sector following Muslc l/Vee/Js rare 
access to a string of promotion companies' live statistics, which 
underline the lucrative nature of the business in 2005 

Live boom raises 

data question 

X. 

a 
As the live industry cornes together this week for its annual gathering - the International Live Music Convention - it does so in rude health yet 

But the feel-good factor this year is under- pinned by a wealth of confidence that, after two years of record-breaking ticket sales, it will con- tinue to grow. The past year has seen festivals selling out in record times and the likes of Coldplay, Oasis and U2 have been on high profile stadium tours across the country - and, indeed, tire world. And the data gathered here for three key pro- nioters - based in London, Glasgow and Dublin - provides evidence of just how strong the busi- ness is. In a single day, for instance REM man- aged to gross aimost i;2.5m from their gig in Hyde Park, while Duran Duran generated just under ,€lm from a single gig at the football ground of Binningham City. Further down the range, Mark Knopfler's 

shows grossed more than £200,000 from con- certs at venues such as Dublin's Point Theatre and a short residency at Glasgow's 300-capacity King Tufs enabled Bifiy Clyro to notch up ticket sales worth £15,600. Other data - from AEG - indicates that foui- dates from the Backstreet Boys in London, Man- chester and Birmingham turned over 40,000 tickets and grossed aimost £l.lm. Such figures serve to illustrate what many have suspected for some time - that as it becoraes increasingly difficult to generate rev- enues from the sale of recorded music, it is the live sector which increasingly provides a means of survival for most acts. And this is a trend that shows little sign of stopping, according to David Glick, joint founder of The Edge Group, a venture capital group which focuses on the music and média sectors. "I think live music will see 15% to 20% growth in the next year," he says. "The thing 

Addthe figures up and the 
future looks very positive 

restricting growth in 2005 was the lack of ven- ues, but with Wembley Arena, Wembley Stadi- um and The 02 due to open, the sector can grow dramatically. In 2004 there were 974 shows at 74 major venues, and The 02 alone says itwill be staging 150 shows a year, so add the figures up and the future looks very positive indeed." Financial firms such as Glick's are viewing the live sector positively as a resuit of its willingness to embrace the potential for the internet, he says, which has helped with publicising concerts and also selling tickets, and also because of the high quality of British music at the moment. The emergence of venture capital trusts such as Glick's Harvey Goldsmith-backed Edge Group, as well as the arrivai in the UK of big names such as Live Nation and AEG in recent years, underline the growing maturity of the market. For ail its buoyancy, however, a truly clear pic- ture of the health of the sector is hard to corne by. 

To provide a snapshot of the live scene 
across the British isles, Music Week has 
gathered data from the three of the biggest 
promoters in England, Scotland and Ireland 
and here présents their Top 10 highest 
grossing gigs and the residencies - defined 
as single venue spells by one act - from 
2005. Aside from the data published, the 
three promoters were also responsible for a 
string of festivals, ail of which were also 
high earners - perhaps inevitably so given 
the nature of such events. Aiken's Source 
event (featuring Rod Stewart) grossing 
£Ilm from 27,200 tickets sold, while Live 
Nation's Download Festival topped £5.7m, 
on ticket sales of 55,000 across the 
weekend of June 10-12 last year. 

Highest grossing gigs in 2005 ARTIST, Venue, Bookrng Agent 1 ELTON JOHN, RDS Dublin, Dir ie Tickets sold Capacity 
9,435 £783,462 

5 PHIL COLUNS, Odysscy Arena, So'o 6 BRUCE SPRINDSTEEN, Point Theatre, CAj [ET BOYS, Point Theatre, CAA 
9 50 CENT, Odyssey Arena, Willum N'onis Agency 10 MARKKNOPFLER, Odysscy Arena, S ^ 

Highest grossing residencies in 2005 ARTIST, Vame, Booking Agent  0ale,s, 1 

3 PLANXTY, Point Thratre Dublin, Dirccl 4 WESTUFE, Odyssey Arena, Solo 28 Dm 04-5 Jan 05 a,900 
5 BOB DYLAN, Point Thoatro Dut 26-27 Nov 05 17,000 17,000 £526,163 
8 COtM WltKlHSOR, Vicar Straet, Mal 

23-24 April 05 lOERfiSURE, Vital- Street, VR,;/ Tc.ninq  
AIKENPROMOTIONS ';°rthcom|n3«'ncerts: Christy Moore: Mardi. The Human LeagiieMarch 13 & 14. Il Dtvo; March 27. Westllfe: April 4,5 and 6. Cara Dillon: April 6 & April 8. John Martyn: May 17. 



The lack of statistics and data for the sector - such as that published below - ensures that the true scale of the live industry is exceedingly 
Besides occasional offerings such as Music Week's below, the British live scene remains out of kilter either with other music industry sectors, such as the record business, or even with the international live market - with Pollstar and Billboard publishing live figures, based on data submitted voluntarily - in having little in the way of data. For many the reasoning is straightforward - and the arguments well-rehearsed, over many years. Many promoters fear such transparency would damage business if, in the increasingly rare instances when tours do not sell well, fig- ures were made public. And since any regular System of ticket data would rely on promoters volunteering their data, this provides a signifi- cant stumbling block. 

"When the news is good then yeah, great, we'll tell you, but if Fve got an act that isn't selling then l'm not going to be shouting it from the rooftops," says AEG Live senior vice président Rob Hallet. "No-one's going to say Yeah, I sold 20% of the tickets I could have' because it makes things a bit dodgy for your next deposit. Ail you're ever going to get is good news." Conversely, however, some point out that making such data a matter of public record would provide a service to artists and managers looking to sign up a promoter to work with. Live Nation managing director Stuart Gal- braith certainly believes the advantages of having the data out in the open would far outweigh the drawbacks. "1 don't think there's anything wrong with declaring your public sales," he says. "The only time people wouldn't want to is when things were going badly and it was a bit embarrassing. But the point is, it would enable us to show the scale of our industry to the outside world." 

When the news is goodthen yeah, great, we'll tell you, but if l'vegotan 
act that isn't selling then l'm not going to be shouting it from the rooftops Rob Hallet, AEG 

Although Galbraith stresses he is talking from his perspective as a promoter, rather than as an manager or agent for whom such information is more personal, he believes the publication of regular data would help not only promote the live sector to extemal parties but also help it operate more efficiently. "It will help people compare and contrast," says Galbraith. "If'X' band sells 6,000 tickets for a gig then we'll be able to say that T band, who are of a similar status, should be able to do the same, ail things being equal." Another area of debate is that regular live data, such as a weekly chart of the acts selling the most tickets, simply wouldn't ofïer many of the benefits of the sales charts do; in effectively operating as a stateraent of history, rather than an indication of the popularity of products which are still selling, any box office chart lacks the crucial promotional effect of sales or air- play charts. Hallet also suspects a chart would be open to abuse. "Do you really want to create a marketing tool to be manipulated by whoever's got the most money? There would be some advantages to it, like telling the world how hot an act you are and making people want a piece of you, but you're not going to get enough data to make it reliable." Likewise, Galbraith aeknowledges that it would be impossible to form a weekly chart that would be entirely accurate and contain data from ail relevant groups on a consistent basis, but he believes it is worth the effort. "There are charts that run already, like Poll- star in the States, and they're very hit and miss because people aren't obliged to submit data and it's therefore a list of who can be bolhered to send stuff in," says Galbraith. "I don't think we could get to a stage where it's like the sales chart because the live industry is far more disparate than the retail sector, but we have no qualms about submitting data in the US and we'd sup- port a similar System over here." 

w 
Highest grossing gïgs in 2005 Highest grossing gigs in 2005 

Tktetssoid Capacity REM, London Hyde PaiK GAA QUEEN & PAUL RODGERS, Ion 

13 May 05 13,904 15,500 £486,640 
9 THE CHEMICAL BROS, SECC.ECI 9 BRYAN ADAMS, Glasgow SECC, Lcighlon Pope Organisation 

Highest grossing residencies in 2005 
ARTIST, Venue, Booking Agent  Datc{s) Tickets; 

10 BiFFYCLYRO.KingTutfs.lTB 

« 

Forthcoming gigs from DF Concerts; Joan Baez; Mardi 12. Embrace: April 8-14. Morrisscy; April 22-27. Tlie Streets: April 28-30. me Zutons: May 9-15. me Eagles; June 23. 

Highest grossing residencies m 2005 

l_IVE HOTIOn me Black Crowes: Mardi 18,19 & 20. ' Depeche Mode: Mardi 30, March 31 & April 2-3. 01< Go!: March 30. me Boy Least Likely To; April 19. Trivium; Mardi 8-10, Mardi 15-17, M 



RECORDS TOP 10S 
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103. riumber 5. 24.02.03, number 2. 
>n, 28.10.02, Loneliness, 

With dance on the up in 2006, Data Records has cause to celebrate its success as it marks its 

Datasets sights on next 
If you have turned on your radio, lost it on a club dance floor, purchased a dance compi- lation or watched a music video channel over the past seven years, then the chances are that you are familiar with the music of Data Records. Founded by Ben Cook as an embryonic feeder imprint to Ministry of Sound's Sound of Ministry label in 1999, Data Records reaches its milestone DATAIOO release on April 3 with Mish Mash's Speechless. Along the way, Data super- seded the Sound of Ministry label as MoS's headline label by spawmng number ; chart and airplay hits, pro- duced numerous crédible crossover tracks and inspired well-known quirky videos. The outlit is now one of the UK's top dance labels with four UK number ones and 27 Top 10 hits in 100 releases, with many singles and albums earning sil- ver, gold and platinura awards. Time and again Data has achieved the rare feat of Cross- ing over some of the most unlikely music into the Top Five. The hits speak for them- selves: Zombie Nation - the first electro-clash hit; Storm - perhaps the hardest the Top Five has yet seen; Benny Benas- si - just plain weird, but irre- sistibly sexy; or Eric Prydz's 

genre-defining smash. With Data's lOOth release - Mish Mash's unique Quincy Jones/Studio 54-inspired disco hit, Speechless - already playlisted acrossThe Box, Hits, MTV, TMF and Chartshow TV, as well as Radio One and Galaxy, it looks like its next hit is not far off either. Launching in parallel to MoS's joint venture labels in 1999, the label's first release DATA001 in March of that year was ATB's 9pm (Till I Corne) - a quirky club record initially ignored by ail the major dance imprints which 

  
sive chart success, selling 900,000 units to become the UK's biggest-selling dance sin- 
saw Data overshadowing the 
Sound of Ministry was moth- balled. It also set the standard for Data's fearsome strike rate even during periods when dance's fortunes wained. "What is so exciting is finding a quirky, genre-defying record as an early demo or import - that no-one else recognises the potential of - and, with A&R and marketing, tuming it into a 

FIVE CULT CLASSICS FROM THE DATA RECORDS' ARCHIVE 1 

1 170,000 sales in the fret day. An incredible feat, given that 9pin is essentially an instrumental trance record. While some may perçoive the track as cheesy, when Data signed 9pm it was very underground and itstill stands the test of 

AOO's potential - calling Data founder Ben Cook to say it was top three, because 

Street anthem and the fret record with a truly désirable ringtone - Tong even gave out the code to program Nokia phones 
enough music video director Dougal Wilson delivered it It was a classic record and a genre-creating video toboot 



14.0703, number 2. 29.08.05. number 9. 

s lOOth release and looks to the future 

landmark 

How promos helped break 
string of Data Records hits 

huge hit and embedding it at radio. People-power does the rest," says Cook. "The challenge for us is to continually break new acts at a faster rate than the majors because few dance artists pro- duce a string of hits," he adds. Eric Prydz's Call On Me - which sold more than 1m units and at least the same number in ringtones and video downloads - was perhaps the ultimate example of Data pinpointing a hit that pre-empted a genre and a plethora of copycat successes. But Data is keen to continue breaking new ground. "We don't 

want to fall into the trap of copy- ing ourselves. Much like the Radio One mantra, we want New Music that is vital and fresh," says Cook. The Data Records team remains compact and is largely recruited from within. While Cook, A&R director for MoS, founded and guides the label's direction with his A&R team, lain Hagger, head of marketing, and his team deliver the, now famous, video offerings. Cook says that, despite the hysteria that sent advances for dance acts spiralling in 2001, Data always had its sights on the long garae. Cook says, "iio and DJ Sammy were big deals, but we knew we could make sense of them and both artists bave recouped and are healthily 
Cook is positive about the artist development side of the business. "We know when to pursue that direction and when not to push it. For example, Switch and Mish Mash are both very strong album selling opportunities for us," says Cook. From DATA001 to DATA100, the landscape of dance raay have changed dramatically, but Data remains strong and is looking forward to its next génération of hits and creating some unfor- getable moments in popular cul- ture along the way. 

T0M N0VY; Your Body    Like lots of Dota's signings. 

  ward-thinking enough to re-vocol the release. The hit spawned < plethora of copycats and Huse Monfaradi's video was a Perfect phenomenon - Tony Blair even talked 
The trajectory of Your Body over tl campaign seemed to spearhead a s in music tastes - becoming an anth in traditionally urban pirate station 

label bas aimed to develop an equally boundary-pushint) Visual pbilosophy. It is a strategy which has inspired some eye-popping promos. Working with 
John Hassay to identify up and coming directors at 

distinguish itself from the pack. "We have tried to push boundaries further than other labels would dare while still marrying these with commerciality," says head of marketing lain 
Dougal Wilson's video for Benny Benassi was a key turning point for the label in terms of its video output. 

director was signed by Hassay to his Colonel Blimp production company 
commissioned to script on what was essentially a "weird-sounding electro-ish" record. 
arrived in the MoS office we knew we had to make it 

Hagger. "Daring, very sexy but quirky, with an outlandish, cheeky sense of humour." 

m 

help cross it over to a pop audience. It won Wilson the best dance video award and helped him win the director of the year gong at the Creative & Design Awards (CADS) in 

for Eric Prydz's Call On Me which broke new ground. Selling 70,000 DVD singles 

unlikely accolade of reportedly making the Prime Minister fall off his rowing machine. The promo went on to win the 
award at the CADS 2005. This year, Mish Mash's Speechless - 

currently high in the top 15 of the TV airplay chart. 

BEATFREAKZ; Somobod/s Watching Mo Data Records is not solely restricted to re'e^5in9 innovative 

people's faces In an Eric Prydz-Iashion, 
Rockwell's Sa  is a straight up hit record and Galaxy, Judge Jules and Dave Pearce are ail on 

SWITCH: A Bit Patchy Dave Taylor (Switch) has the perfect H , WT alternative dance WL pedigree-he produced much of 

les Your Body for Data last year and now the label is set to release his first single - a cutting edge fusion of beats, vocal loops and Apache sample from the Incredible Bongo Band. (Scheduled for release in May) 

Ministry on the now-defunct Rulin imprint This powerful soul-infused song picks up where Tom Novy left off and the 

TTL WEST: Same t 

ii Ingrosso's Refune label for much of Europe before the conférence. It is quirky electro, birt with a strong funky 
from B Beat Girls' For Tlie Same Man. 

groove, crisp percussion and an unusual song - it cuts through as unique and has caught the ear of Data's tastemaker DJ lisL Cajmere's La La Land was an underground club hit and charted at 29 in 2002 under his Green Velvet moniker. (Scheduled for release in July) 
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Appearances by Miller, Travis and Stein brought magie to the Music Week Awards 

Independent heroes rule the roost 

EDITORIAL 
MARTIN TALBOT 

Lastweekwas Music Week Awards week - and with it came the opportunity to pay tribute to some true gi-eats. Rai-ely does one get the chance to acclaim leg- ends such as Daniel Miller, Geoff Travis and Seymour Stein, each of whom turned up for our night of célé- bration at the Grosvenor House Hôtel. We have tried dragging Miller along in the past - modestly, he has got wind of our plots and preferred to stay ont of the limelight. At last, however, we got him - and it made for a great night for ail of us. The likes of Travis, Miller and Stein - who flew in especially to pay tribute to the Mute founder - are ail of a kind. They are the not ordinary music industry professionals. As one very senior major label executive said to me on the night, the artists and music they have been responsible for bringing to market are the sounds that brought us to this business in the first place. The Smiths, Wire and Talking Heds are three acts that I personally have to thank them for. Ail three of them are a crédit to the independent sector, to the wider music industry, and an inspiration to générations of music fans and would-be entrepre- neurs alike. 

And what great timing it was to celebrate the suc- cesses of the UK music industry. There was always bound to be plenty of Arctic Monkeys and James Blunt at an event designed to recogmse the achieve- ments of the past 12 months. So it was particularly appropriate that both acts made landmark moves in the US on the day of the show. Breaking through in any way Stateside is still some feat, at a time when American alternative music - where British bands have often had an edge - is so strong, and when economically-challenged US labels are inevitably more focused than ever on their 
But the mood feels good for British acts over there right now. Blunt and the Monkeys are following a rich seam of acts who have made important strides in recent months, from chart rulers such as Coldplay, Gorillaz and II Divo, through to the likes of KT Tunstall and Natasha Bedingfield, to name butafew. If the vibe on British music is as strong as it feels, the latest support from the DTI may be just what is needed to us take our US profile to the next level. 

Why live sector is set to be 

the way forward for bands 
Live music is buoyant and the market is growing. Minte) is pre- dicting growth of 8% to 10% per annum for the next five years. This is against a backdrop in which the British recorded music industry, though outperforming other territories, is working to stem a sales décliné or produce growth. The live industry has been immune from the effects of piracy and illégal internet file sharing. In fact, having seen ways to embrace 
gy at le when the recorded 
The UK is witnessing 
an era dominated by 
bands that play live 
music industry could only see such technologies as a challenge, it has 

Trend-S are cyclical, but the UK is witnessing the birth of a fantas- tic era dominated by bands that play live. Kaiser Chiefs, Arctic Monkeys, Robbie Williams and Oasis sel! tickets; Franz Ferdi- nand are voted best live band at the Brits and many new bands appear to be breaking oui of the 

More than S.7m people in the UK attended at least one live con- cert last year. Three new venues should be available in the next couple of years, including the revamped Wembley Arena and new Wembley Stadium. In 2007, AEG is due to open a state-of-the- art arena in the O" (formerly the Millennium Dome). Artists who can establish themselves make most of their income from touring. Edge Perfor- mance VCT was launched under législation brought in by the Gov- ernment to bring TSOm of tax-effi- cient funding to this sector and, in doing so, is recognising the cultur- al contribution of live perform- ance to British sociely. For clients and investors this is a win-win situation. The VCT tax rules allows such companies to offer investors a targetcd mini- 
which is the best in the market. It also enables them to bring funding to one of the areas where the British scene really is great, aiding record companies, artists, man- agers and promoters in the task of finding and breaking talcntcd new artists and bringing those artists to audien .lie joint founder of the 

What can UK stars learn 
from James Blunt's US hit? 

In the week that You're Beautiful went to number one in the US singles chart, what can the likes of Robbie Williams leam from the success of James Blunt? 

Angels the breakthrough? Perhaps because of the marketing of Robbie. There may be less appetite in the States for the entertainer image that has worked for him elsewhere." Barbara Charone, MBC PR "He works so hard and I don't think people realise that People love him 
Martin Bandier, EMI Music Publishing "James is the hardest-working man in showbusiness. He spent the time required in America to crack the market; he also appealed to just about every démographie. And, by the way, the songs and performances are terrifie. Combine that with the focused effort by his record Company, manager and, yes, his publisher and you have the deserved resuit" 

stage and offstage. In a \ ly he's like 

ax Lousada, At "Sometimes artists don't realise the work and effort and the grâce and the humbleness that you need to beak certain markets. I have never corne across an artist that has the work ethîc of James. He loves playing his music and he doesn't see it as work. When you have been shot at you realise, "What's the big deal in doing promo?" When artists say that they can't handle 12 hours of promo, he for that time and run up 

"Firstly, ifs ail about the song and this is a fantastic song. So why wasn't 

Peter Selby, Borders "So often these things can ail be down to timing but Blunt has a more of a widespread universal appeal, whose straightahead approach would play just as well in the US heartiand as the more cosmopolitan States, The stereotypical English Posh Lad angle probably hasn't done him any harm either."   
British'and, as 

>. mi 

Richard Manners, Warner Chappell "Ifs because James travelled light, whereas Robbie had ail his baggage 
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For pictures of ail the Music Week Awarcl I 
winners, visit www.tnusicweek.com «WaraS 

DOOLEY S DIARY 

And the best 
awards do is. 

■ -Mi ^ S 

he recalls being part of the crew thaï 

îoùndtrack to the thii-d film by the 
label A&RbJa^dhe alroys looted fomard to the night to catch up with 

Frank Lampard after pomting — . -.Miii,,,  rhT^vand that tlie night of Blunfs key Strat récipient uanioi Miner^ 



For pictures of ail the Music Week Award |^^j||^|s| 
winners, visit www.tnusicweek.com 

Forum is edited by Jim Larkin 

4 Continucd from pl7 Shepheid's Bush Empire performance on April 29, the night before lier beloved Chelsea won tlie Premiersliip. "And theyVe both been unstoppable evei- since," she said... Tlie celebrab'ons went on long into the night Anglo's Dyian Wliite reported to Dooiey that 

^SSMisa 

a Zen MP3 player. Among the proud winners on the night were PR-to-the- 

With the Arctic Monkeys riding high in the US, 
Domino boss - and MW Award winner - 
Laurence Bell outlines the strategy for their success 

Sf 

SàSElart. S 

How did this happen? At the end of the day, they're a classic British rock 'n' roll band. In a 

I always doubted tliose doubters. 

band. And ifs 
/ h rtha?PheaTthem u ona mar sas*-, "«s 

|U5t just 

to that way of thinking. In 
th'mk you 

told^eS scared to fnteqri^ a^d go foi-ward in a way anything and we're toâlv 

mws zxz 

^rr- 

multiple players. Once a hustler... Tlie the mlioHabel in 7 the end of the9 day the results are We just want to graw steadily: we'r 



Classified 
Contact: Maria Edwards, Music Week Classified Sales, CMP Information, 3rd Floor, Ludgatc House, 245 Blackfriars Road, Loi 

Rates pcr single column cm Jobs: £40 Business to Business & Courses: £21 Notice Board: £18 (min 4cm x 1 col) Spot coiour add 10% 
Jl rates subjcct to standard VAT 

The latest )obs are also availablc online 
Booking deadlitœ Tbursday lOam for publication tbe febowing Monday (spaK permitling). Cancellalion deadlme: lOam Wednesday prier to publication (for sériés bocldngs: 17 days pnot to publication) 

œ  ^ 

sen for a Newly Qualified ACCA m a passion for film and a Knowledge of fili nd TV Distribution. A : 

accounts manager 
Shalit Global requires experienced hands on Accounts Manager to manage ail accounting, including royalty and publishing reporting. 
Salary £25k - 4 day week possible 

shalitalobal 

a 
IMG 

Arts & Entertainment Division 
Executive Producer 

An exciting opportunity bas arisen to (oin an established and successful promoting division wlthin a major international Company. Your rôle will be to take full responsibility for tbe implementation of a vari- ety of live entertainment projects withln tbe UK. This position will require tbe successful candidate to combine their excellent personal management skills of staff and contractors with artists and sponsors and take financial accountability for ail projects. You will bave previous experience of overseeing from start to finish tbe implementation of large entertainment projects, as well as hands on event management experi- ence. A high level of numeracy and familiarity with creating and managing complex budgets is a must. Ideally you will bave a sales focus and an excellent knowledge of tbe entertainment industry. The idéal candidate will be able to demonstrate initiative, be highly organised and bave strong management skills. Events that tbe Division are currentiy producing include tbe English Héritage Picnic Concerts at Kenwood, Audley End, Marble Hill & Battle Abbey; The Hampton Court Palace Festival, tbe Tatton Park Picnic Concerts, tbe Spanish Riding School of Vienna and tbe Natural History Muséum Ice Rink. Artists that tbe Division bas worked with include Elton John, Eric Clapton, Jools Holland, Norah Jones, Van Morrison, Westlife, Art Garfunkel, José Carreras and Andréa Bocelli. 
Interested applicants should send their CV with covering letter to Charlotte Witheridge, Recruitment Manager, IMG, McCormack House, Hogarth Business Park, Chiswick, London W4 2TH 

Advertise your position direct tothekey music industry players Call Maria 020 79218315 

We change the lives of children affected by conflict ail over the world. Do you want to help? 
Event Manager ) - £27,000 depending on experience 

Do you w; ... Devise and manage a vibrant events schedule for one of the UK's most potent voices on children affected by conflict and international child rights?... Work closely with your colleagues in the Campaigns team with a focus on our target démographie to gather supporters and raise awareness of our work with marginalised children?... Apply your experience in events, marketing, PR or artist management to engage the public with innovative and exciting events? 
apply online with a CV and covering iel he post fram ou 

BUB M 

opérations is looking for accountant/credit controller with music industry background preferably with experience in royalty administration too. Job/work load requires approx 2 days/week. Please send in your CV to: HR. Gronland Records. 9-10 Domingo St, London l " 'MBH or email: rennerSgroenland.c 

Head of Copyright Leading independenc music publisher seeks head of copyright to manage our expanding catalogues. Extensive experience in ail aspects of copyright and catalogue management Is essential for this challenging and rewarding position. As the rôle indudes liaising with sub-publishers and foreign societies, experience in the workings of International copyright will be a 

Contact Maria: 020 7921 8315 email: mana@musicweel<.com 
11.03.06 MUSICWEEK 19 



Rates pcr single column cm Jobs; £40 Business to Business & Courses; £21 Notice Board; £18 (min. 4cm xlcoD Spot coloun add 10% Fullcolour.atld20% rates subject to standartl VAT 

Tbe tatest jobs are also available online 
BookL) deatlline: Tliureday lOam for publication the loilowing Monday (space permitling) Canccilation deadline: lOam Wedncsday prior to publicabon (for séries bookings: 17 days prior to publication). 

- single cases - ali types of double CD cases - Trays available in standard coloured and clear — s single & doubles ]il colours & sizes te-7" 10" 12" 
S: •::s&af

,^CbDa- 
^ and CD S 

STUDIO THE HA 

07906 313 986 

STOCK URGENLY REQU1RED 

Opcn 7 r 

^wwwJOijtîTec.eorn 

drum&bass,breakbeat.hardhouse 
DEEP HOUSE, ELECTRO. SCRATCH S DJ TOOLS 
MERCHANDISE. CLOTHING. RECORD BAGS S BOXES SLIPMATS 
OJ HARDWARE. MUSIC PRODDCTIOH HARDWARE S SOFTWARE & MUCif MORE... 

«œKSisiNGCART 

t Ê Ê Ê fÊ ÊrÊ M JRHri 
15A LITTLE PORTLAND STREET, LONDON W1W 8BW 
T; +44 (0) 20 7323 5303 F ; +44 (0) 20 7323 5909 E: info@kinetec.com W: www.kinetec.com gi„irv^=-a» OPEfJINGHOURS: • -•F' KihE-TeÇ MONDAY - SATURDAY12PM -,8PM. SUNDAY HAM - 4PM 

-, ' ' FREE PARKING & NO CONGESTION CHARGE AFTER 6:30PM 
THE BEST CASH & CARRY IH TOWNIt! THOUSANDS OF CDS & DVDS IN STOCK AT CHEAP CHEAP PRICESII! DOZENS OF DEALS AVAILABLE FOR BIG BUYERS EURO LEISURE CORPORATION LTD homeentertainment@euroleisure.net VISIT US AT: www.euroleisure.org.uk TEL:020 8838 2020 FAX:020 8838 1717 WE ARE ALWAYS BUÏING SURPLUS PRODUCTS, SPEAR TO PETER HARTLEÏ WITH OfFERS 

PORTMAN MUSIC SERVICES LIMITED 
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Britain's most 
comprehensive 
charts sen/ice 

Week 09 

Upfront p22 i TV & radio aimiav p25 y New reieases p28 y Sinaies & albums p3Q 

SINGLES NUMBER ONE CHICO IT'S CH1C0 TIME (Sony BMG) Chico is the first artist to namecheck himself in the title of a numBérone since Teletubbies Say "Eh-0h"jn_1997, and his EIFithl secondniimBir one to contain Chico in its title, followingGeri Halliwells 1999 chart-topper Mi Chico Latino. 
ÀRTÏST ALBUMS NUMBERONE CORINNE BAILEYRAE CORINNE BAILEY RAE (Good Groove/EMl) This is the first eponymous album to top the chart since Gd's self-titled starter a yearago this week. Bailey Rae is the first act from Leeds to have a number TiTe album, although The Mission and thêlâisër Chiefs both reached number two, the latter only a fortnight ago. 
COMPILATIONS NUMBERONE VARIOUSTHE MASH UPMIX2006 (Ministry Of Sound) It is a year to the week since the first album in this sériés, enlitled The Mash Up Mix debuted and peaked at number two. First-week sales of 18,260 eventually increased to 78,276. The Mash Up Mix 2006 opens its account at number one, with sales of 21,912. Both albums are mixed by The Cut Up Boys. 
RADIO AIRPLAY NUMBERONE MADONNA SORRY (Wamer Music) It is the fifth week on top for Sorry - good by most standards but Madonna's last single, Hung Up, spent eight weeks at number one last year. 

ALBUMS THIS WEEK Shakira Oral Rxation Vol. 2 (Sony BMG): Moming Runner Wildemess Is Paradise Now (Parlophone); Mogwai Mr Beast (PIAS): Van Morrison Pay The Devil (Polydor): Mystery Jets Making Dens (WEA); David Gilmour On An Island (EMI); The Delays You See Colours (Rough Trade) MARCH13 Roots Manuva Alternately Deep (Big Dada); The Concrètes In Colour (EMI): Rghtstar Grand Unification (Island); IndiaArielndiaSongs Vol. 1 (Island): Graham Coxon Love Travels At Illégal Speeds(Pattophone): Placebo Meds (Virgin): Nine Black AlpsGlitterGuIch (Island); Vittorio In The Hands Of Love (Polydor)   

Johnson 
albums make 
prograss 
by Alan Jones It took Jack Johnson a year to climb to the top of the album chart but his In Between Dreams' reign is limited to just one week, as Corinne Bailey Rae wrests control. Sales of In Between Dreams remain buoyant, however, with the album selling a iurther 50,334' copies last week to take its cumulative sales to 752,249. It is being helped by exposure for fourth single, Better Together, which is in the Top 10 of the airplay chart, and débuts at number 28 on the singles chart, where, perhaps surprisingly, it becomes Johnson's first Top 40 hit The first single from In Between Dreams was Good People, which reached number 50 last June. Follow-up, Breakdown, got to number 73 in September, and Sitting, Waiting, Wishing reached number 65 in November. While In Between Dreams slips, the other three Johnson albums in the chart ail reacli new chart peaks, with On And On climbing 51-39, Brushfire Faiiytales up 57-41 and Curious George improving 69-56. In Between Dreams is certain to join the growingTist ôf albums to sel! 1m copies in the UK in the 21st century - a hst that grew ro 100 albums when Katie Melua's second 

Knight Voice The Best Of (Parlophone); Bell XI Flock (Island): Hundred Reasons Kill Your Own (V2): Prince 3121 (Island): Journey South Journey South (RCA): Shapeshifters Sound Advice (Positiva) MARCH 27 ^ Dem Franchise Boys On Top Of Our Game (Virgin): Be Your Own Pet Be Your Own Pet (XL): Massive Attack Collected (Virgin): Secret Machines Ten Silver Drops (Reprise): Embrace This New Day (Independiente): Yeali Yeah Yeahs Show Your Bones (Oress Up/Rctjon):Trina Glamorous Life (Atlantic)  flPRIl3 Erasure Union Place (Mute): Raming Ups At War With... (WEA): Monissey Ringleader Of The Tormentors (Attack): Stercophonics Live From Dakota (V2); Ladyfuzz Kerfuffle (WEA): The Vines Vision Valley (FMI): MVP100% Proof (Posiliva): Pink Im Not Dead (RCA) 

album, Piece By Piece, eased past the hgure last Saturday. Although Piece By Piece isstill doing weU, it has some way to go before it matches Melua's début album, Call Off The Seaxch, which has sold 1,754,847 copies, and is the 23rd biggest selling album of thedecade. In the same list, James Blunt's début album, Back To Bedlam, raoves up to number four, relegating The Beatles' 1 to fifth place. Back To Bedlam sold 22,199 copies last week, to take its cumulative sales to 2,656,121. The only albums to sell more copies this century are Dido's No Angel (2,988,724) and life For Rent (2,772,345) and David Gray's 

1 White Ladder (2,826,926). \ The next album to join the ' ranks of million-seilers will be Madonna's Confessions On A vhich sold 20,287 

mmm 

Paris Hilton will make her musical début this June when Warner Bros, release lier as yet untitled début album. The "it" girl, who was in the UK to attend the Brits last month (preperation for 2007 perbaps?), has been worldng with writcr/producer Scott Storcb the hit maker who has penned tracks for Beyoncé, 50 Cent and Christina flguilera among others. 

copies last week, to take its 16- week sales to 996,408. Finally, with more new entries in the Top 40 of the singles chart this week than in any previous week this year, Michael Jackson's Don't Stop 'Til You Get Enough reissue suffers a second-week 
modest first-week sales of 6,509 were off a further 59.4% last week to 2,640. FoUow-up, Rock With You, makes a better start, debuting at number IS on sales of7,244. 

SINGLES MARCH 6 Figlitstar Waste A Moment (Island): Placebo Because I Want You (Virgin): Jason Mraz Geek In The Pink (Atlantic): Sugababes Red Dress (Island): Kanye West Touch The Sky (Mercury): Bow Wow & Clara Like You (Sony BMG): The Concrètes Chosen One (FMI): Shapeshifters Incredible (Positiva): MARCH 13 The Open We Can Never Say Goodbye (Polydor): Black Eyed Peas Pump It (Polydor): Kelly Clarkson Walk Away (Sony BMG): Foo Rghters No Way Back (Sony BMG); GirisAloudWholeLotta History (Polydor): Massive Attack Live With Me (Virgin); KT Tunstall Another Place To Fall (Relentless): James Blunt Wiseman (Atlantic)  

SINGLES Sales versus last week: +3.4% Year to date versus last year: +199.2% MARKET SHARES Universal 29.6% Sony BMG 285% Wamer 174% EMI Others 10.7% 
ALBUMS Sales versus last week: +4.0% Year to date versus last year -3T% MARKET SHARES EMI 30i Universal 2" Sony BMG Wamer Other 114% 14.2% 
COMPILATIONS Sales versus last week: +13% Year to date versus last year -16.9% MARKET SHARES Universal 29.1% Sony BMG 23.2% 23.1% 177% 23% 4.1% 
RADIO AIRPLAY MARKET SHARES Universal Music 29.6% EMI 22.6% Wamer Music 205% Sony Music 18.4% Indies 9.0% 
CHART SHARE Origin of singles sales (Top 75): UK; 56.0% US: 34.7% Other: 9.3% Origin of albums sales (Top 75): UK: 58.7% US: 373% Other 4.0% 

: For fuller listings, see musicweekcom 
(Peacefrog): Seau Paul Température (Atlantic): The Strokes Heart In A Cage (Rough Trade): Pink Stupid Girl (Sony BMG): Yeah Yeah Yeahs Gold Lion (Polydor): Kom Corning Undone (Virgin): Nelly Grillz (Island): G4 Mothers Day EP (RCA) MARCH27 Franz Ferdinand The Fallen (Domino): David Cray Alibi (Atlantic): Prince Black Sweat (Universal): Nizlopi Giris (FDM); The Streets When You Wasnt Famous (679): Embrace This New Day (Independiente): Editors AH Sparks (Kitchenware): Charlatans Blackened Blue Boys (Sanctuary): Doves Some Cities Live EP (FMI) APR1L3 Mary J Blige One (Island): Son Of Dork Were Not Alone (Mercury): Hope Of The States Blood Meridian (Columbia): Deep Dish Dreams (Positiva) 



True marveîs 

of Marvin live 

Universal is to release a 
DVDofclassic Marvin 
Gaye iive performances, 
which celebrate his 
music-notthe scandai 

and Reelin' In The Years président Dave Peck, whose previous work includes the Grammy-nominated DVD The American Folk Blues Festival, which itself featured painstakingly-restored footage of mid-Sixties performances by blues pioneers such as Muddy Waters. The collection contains 25 ftdl- length performances by the soul star from US and European TV appearances, while an audio-only 

îll-thougbt-out packages, which focus on the music. This is to give the 18-year-old who has heard about Marvin from other people the chance to see him performing in his prime as an artist." PR agency Planet Earth is targeting extensive pn with éditorial set to ru 
by Peck, 

aSSrf =i 

Hit-iJ jlMIi 
Semifinalists (Régal 
Bear/V2) CHRIS PARKIN, TIME DUT 

|{ at the moment, mtsomeofthe music does lack on; unlike Londor trio Semifinalists. They design their own packaging, bave amazing visuals and their music is a heady, psychedelic delight that takes it's eues from Animal Collective, Mercury Rev, Broken Social Scene and Postal : 

cognoscenti right from the off. Release number four cornes from Botchit & Scarper's deft duo SOTO, whose block rocking track melds an old school hip hop vibe with electro bleeps, a big dollop of ftmk and some serious b-girl attitude. Finland's Rico Hibbs toughens proceedings up on the remix without loosing the ftmk.' 
Orson No Tomorrow 
(Mercury) 

the DVD, as well as DJ sels by Soft Cell's Dave Bail and St Etienne. The DVD, entitled The Real Thing In Performance 1364-1981, 
Additional marketing will include fifil-page ads in Record Collector, Uncut snà Blues and Smd. "We hope a good mixture of positive word-of-mouth,targeted advertising and a glutof positive 

BBC's use of Sigor Ros track will 

act as springboard to push band 
BBJBST f i ^ ■'/* 

SOTO Ghetto BlastYa! 
(oriqinal mix/rico tubbs 

The Album Chart Show 

Mêês: 



ALBUMS Distiirbjng Tlia fenye WcTut'e LCDSoundsyslem- PeacePrcsents Rcgistraliou (two LCD Soundsyslem (gold). timcs platinuml. 

of potential hits \vaiting in the mng and a Simday Times culture cover to their name, Orson look set for a bright tomorrow!" 
Leya In Our Hands 
(Rubyworks) GEORGE JONES, BBC RADIO UESTER 
'Leya first appeared on the George Jones Show in 2004, and when I heard Ciaran sing I knew he had a 
single is indicative of the quality of music the band produces. Ifthey continue to bring songs of this calibre to the table then ail I can say is look out Coldplay!" 
The Gasman This One's 
ForYou (PlanetMu) 

This is the Gasman's (aka Christopher Reeve from Portsmouth) third album on Planet Mu, although he's a bit of a 

favourite of the label and has appeared on a several compilations too. Expérimental electronica which has a dark underbelly is always welcome. You've got to admire an artist wt can keep synths interesting in th âge of Camden boys with guitars 

Toumani Diabate 
Symmetric Orchestra 
(World Circuit) NIGEl WILLIAMSON, UNCUT "Mali's Toumani Diabate is to the West African harp, known as the kora, what Ravi Shankar is to the sitar. His virtuosity defines 

anditseemslikehis entire career has been building up to this sublime record. It's full of gentle beauty but it really rocks, too. Don't bother looking any further for the world music album oftheyear." 

My Top 10 

1 IfllOBACK LUKE & MARCHAND PRESENT 

7, MOX CODETTA FRESH (POOLE MUSIC) 8 SHMUEL FLASH & HUOE AITS GONNE 8E ALLR1GHT (EYE2CREAU) 

"Here's a variety of proper tunes for every mood, From the danceable punk of Canadian indies Metric, to the distorted dancefloor weapons from Macca and Mox Codetta Also, look out for the electro Eighties tributes from Laidback Luke and DLG, the musical, electronic Eyezcream releases and the reggae influenced party monster Shine Like A Star by 

Album Chart Top 10 1 Jack Johnson In Betwecn Dreams (Bnishfire/Island) 2 Arctic Monkeys Whatever People Say I 
4 Kaiser Chiefs Employment (B Unigue) 5 Neil Diamond 12 Songs (Columbia) "ta Démon Days (Pi 1 ' - ' 

feel of music télévision," he says. TV studios kill music - they dampen the excitement, it feels really stérile. There are ail of these fantastic London venues and when you use them it makes people feel like they're part of a real event. The intention with 

TV studios kill music 
- they dampen the 
excitement, it feels 
really stérile  

Channel 4 is hésitant about putting its target démographie into a box, instead looking to attract a broad audience encompassing anyone who loves great music. "Too many TV programmes under estimate the audience," says Higgie. "In the world of MP3 players, albums reign. People don't just want girl bands and boy bands, people have varied tastes; they might listen t 

Kylie while they're jogging then get home and listen to something completely différent and Tm trying to create a show that caters 
The online element will play an intégral rôle in the show's ongoing interaction with its audience hostingbehind-the-scenes footage 

talent. The website,,. (wwyv.albumchartshow.com) was launched last Friday. "I see the online element being an ongoing épisode," says Higgie. The second épisode will air this weekend and will feature live performances from Sean Paul, Graham Coxon and The Like. Address: 190 Camden High St London, NWlBQP.Tct 020 7428 1800 

BMHEïlHl 
Instore - Barry Manilow,Cyndi Lauper, FrankSinatra, ' Gladys Knight, Graham Coxon, marvin G; Nancy Sinatra, Placebo, Mike Oldfield, De Righteous Brothers, Russell Watson, Vittorii Housesexy Spring, For My Mum, Musical Mi Muni, New Woman Hits, No 1 Mum, -, Shakira David Essex, Mystery Jets, Billy Bragg, Van Morrison, Jason Mraz, Little Willies, Morning Runner, Léo Sayer, Delays, Elvis Costello, Mothers Dav Promotion ne month - Mogwai; Instore - Célébration, V/A Soul Jazz Big Apple Rappin, Joan As Policewoman, V/A Belle & Sébastian Late Night Taies. Tbe Knife, Hawthorne Heights, Stellastarr*, Nightmares On Wax 

I IA Jt / Wind0ws Mo'hers Day 2 CDs for £12: in Store - #H!¥1V ^htstar, Roots Manuva, Placebo, Kate Bush, Four Day Nombre, Roach Ford, Harvey Lindo, Fall Out Boy, Like: Press ads - Defected In The House, Constant Gardener,  Beverly Knight ns of the week - Recommended Relaxing Songs, Nancy Sinatra. Placebo, Mike Oldfield; Instore - Barry Manilow, Carpenters, Bette Midler, Marvin Gaye, Russell Watson, Graham Coxon, Mike Oldfield, Righteous Brothers, Gladys Knight, New Woman, You Raise Me Up, > 1 Mum, For My Mum 

PmCLEIEIHOi 

Windows - Up To 70% Off; CD Of the Week - Placebo; Instore - Corinne Bailey Rae, Arctic Monkeys. Hawthorne Heights, Belle & Sébastian, Kaiser Chiefs, KT Tunstall, Kanye West Ne Mojo listening posts: Chicago Underground Duo, Steve Harvey, Dévies, Loose Fur, Rob Love, My Latest Novel Selecta listening posts: Katatonia, Drive-By Truckers, to Thinas. Hundred Re is,Enq< Instore; Russel Watson, Bany Manilow, Placebo, Marvin Gaye, Gladys Knight & The Pips, Vittorio Grigolo, Graham Coxon, Frank Sinatra Duets, Cyndi Lauper, Carpenters, Nancy Sinatra, Bette Midler, Donald Fagan, Righteous Brothers, Mike Oldfield, Magical Memories For Mum, For m, New Woman Instore - Chico, Michael Jackson, Pussycat Dolls, Shakira. Orson, The Peeling, Freemasons, Keisha White. Lovebites, Corinne Bailey Rae, Sugababes, Brice Springsteen, Sissel, Ne-Yo, Friday Hill, Johnny Cash, Mash Up Mix 2006, Celtic Legends Windows - Placebo; Instore - Placebo, Graham Coxon, Donald Fagan, Fightstar, The Like, Massive Attack, James Blunt, Joey Negro, Be Your Own Pet, Battle, Kelly Clarkson, Foo Fighters, Girls Aloud, Black Eyed Peas. In-store - Graham Coxon, Russell Watson, Placebo, Snoog Dogg DVD. 
WOOLWORTHS Album of the wei!l< " Plecebo; single of the week - Ray J; Instore - Placebo, Graham Coxon, Cyndi Lauper. Gladys Knight Mike Oldfield, Frank Sinatra, Nancy Sinatra, Russell Watson, You Raise Me Up, Girls Aloud, Joey Negro, Ray J, 

Natures Liw: Jack Johnson Botter Togellier: L Tunstall Anothcr.: Sugababes Red Dress: The Feeling Sewn; TTie I  ' 
Fecling Sewn. The Kooks Nan« Ttic Ortiinary Boys Boys Will Be Boys The Organ Brothen Tbe Rakcs A!l Too Human; The Strects When GALAXY CAPITAL nm 

     .   ... . Naïve, The Kooks Naïve: Tbe Uppcr Room AU OvcrIbisTown:U2Original " * 
The Vincs Cross Ont The Young Knivcs Her 
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ALBUM OF THE WEEK Journey South Journey South 

Anyinore. Radio is slow on the Get Luc^Noce NOIZtWJJUUb) ^er thre hi tu 

quÎtepôppy^^M^BTtRis Themïand B^k To Baaics. 

robust Ms New Booty ( Preceded by Knigbfs robust Ms New E 
Lob Drownki^In A Sea Of Love (Border ^ 

is 1995 club début, FlavaOf The Old confinements of US rap 
SsHSsy ES a smooth bafiad, album, shelving the deep techy ilnnpd hv a hookv oiano bouse he bas built a formidable S 

Paris Motel 071 



Airplay K Nielsen Music Control 

TV Airplay Chart 

IL 
PUSSYCAT DOLLS FEAIVmumBËP 528 2 SUGABABES RED DRESS 461 3 THE BLACK EYED PEASPUMPIT «1.1 443 4 KANYE WEST TOUCH THE SKY ROC-A-FELLA 440 5 MADONNASORRY WARNER BROS 425 6 BLYONCt 1LAI. SL1M THUG CHECK ON IT « 414 7 NEYOSOSICK OtfJAM 400 8 MECK ÏHUNDER IN MY HEART AGAIN APOUO™ 382 THE STREETS WHEN YOU WASNT FAMOUS 679 352 

10 SEAN PAUL TEMPERATURE «ne 348 
11 CHRIS BROWN RUN IT! JIVE 341 
12 GIRLS ALOUD WHOLE LOTTA HISTORY m™» 333 
13 FRANZ FERDINAND THE FALLEN DOMINO 325 
14 MISH MASH SPEECHLESS DA1A 295 
15 JOEY NEGRO MAKE A MÛVE ON ME DATA 288 
16 34 CORINNE BAILEY RAE PUT YOUR RECORDS ON OÛOD GROÛVE/EM] 286 
17 10 CHARLOTTE CHURCH MOODSWINGS 278 
17 13 P1NKSTUPID GIRLS 278 
19 W BOW WOW FEAT. CIARA LIKE YOU ™M«A 271 
20 22 RAY J ONE WISH «RV 258 
21 16 NOTORIOUS BIG/DIDDY/NELLY... NASTY GIRL mw 254 
22 21 MVP BOUNCE, SHAKE, MOVE, STOP! «K™ 252 
23 14 THE ORDINARY BOYS BOYS WILL BE BOYS 243 
24 24 KELLY CLARKSON BECAUSE OF YOU RCA 235 
25 U3 THE ZUTONS WHY WONT YOU GIVE ME YOUR LOVE DEIIASOKIC 220 
26 71 KEYSHIA COLEISHOULD HAVE CHEATED ^ 219 
27 30 SHAPESHIFTERSINCREDIBLE POSIIIVA 213 
27 23 WESTLIFEAMAZING s 213 
29 27 ORSON NO TOMORROW 208 
30 26 HI TACK SAY SAY SAY (WAITING 4 YOU) ™ 203 
31 20 CHICO IT'S CHICO TIME 193 
32 31 THE FEELING SEWN ^ 192 
33 32 NELLY FEAT. PAUL WALL, ALI & GIPP GRILLZ 185 
34 34 KT TUNSTALL ANOTHER PLACE TO FALL 181 
35 29 PLACEBO BECAUSE IWANT YOU VIROIN 177 
36 38 CRAIG DAVID UNBELIEVABLE WARNER BROS 175 
37 31 ARCTIC MONKEYS WHEN THE SUN GOES DOWN DOMINO 174 
38 52 D4L LAFFY TAFFY ARANHC 165 
39 81 ALEXIS STRUMIIHIUE YOU 161 
40 THE LIKE.Il INF GLOOM rol™oi, 158 

SSv 

Sky is makîng progresson the TV airplay chart 

BkAND! 
Corning soon 

martin@musicweek.com 
ajax@musicweek.com 

The Pussycat Dolls retain their 
stranglehold on the top spot for 
the fifth week, as Kanye West 
jumps to number four 

FîTTTTTlTI wm 

amm 
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Madonna holds at number one, keeping 
Corinne Bailey Rae and Meck at number 
two and three. Meanwhile, James Blunt 
climbs into the Top 10 at seven 
ESI] 

3 ) QRSQN NO TOMORRQW MEI 61 5 1 KANYE WEST TDUCH THE SKY R "6"i 5 | EAU PUT BOY SI) 
11 SHAPESHIFTERS INCRED1BLH rë 

14| 5 | THEDARKNESS ISITJUSTME''Ar 3 | CHARLOTTE CHURCH MOODSW1> » | Q | THE BLACK EYED PEflS PUMP 

14) 19 | NEYO SOSICKDEF !Oi 241 P!NK STUP1DG1RLS w 21| 221 THE SOURCE FEAT.CA 2I| 22 j JQEY NEGRQ MAKEAL 2lTÏ9 | THE STREETS WHEN YDU WASNT FAI 4 | FREEMASONS FEAT. AMANDA W11S0N WATCH1N' 9j JUE12SANTANA THERE1TGOÇTH asl 241 THE Aa-AMERICAN REJECTS MOVE AUNG roi 27] Oi EMBRACE NATURES LAW18 

MECK THUNDER IN MY HEART AGA1N ftpç WILL YOUNG ALL TIME LOVE son CORINNE BAILEY RAE PUT YOUR RE( KELLY CLARXSON R0BB1E WILLIAMS AOVERnSINGSPACEcHWSAUS HIJACK SAY SAY SAY (WATTING 4 YOU) GUSTO MOODSWINGSSWTO 
THE SOURCE FEAT. CANDI STATON YOU GOT THE LOVE POSITIV» 
PUSSYCAT DOLLS FEAT. WILLIAM. BEEPTO THE PEELING SEWNI5U JAMES BLUNT V/ISEMENATIA,'ITIC SUCABABES PUSH THE BUTTONisu WESTUFE AMAZINGs BEVERLEY KN1GHT Piî EOFMY HEART PARLCfWHi 
RICHARD ASHCROH BREAK THE N1GHT WITH COLOUR PMicMat 
SUCABABES RED PRESS ISWV 

23 20 SIMON WEBBE AFTER AIL TH1S TIME PitacL 24SHAPESHIFTERS 1NCRED1BLE toi BETTER TOGETHER isiano 

BEYONCE FEAT. SUM THUG CHECK ON 1T cim/BH 

The UK Radio Ai» 

/f / /// / / ■y / . 

1 5 MADONNA 2305 
1995 

5 74.40 
67.56 

6 

? . 3 CORINNE BAILEY RAE PUT YOUR RECORDS ON oooocpoovm 
13 6 

MECK THUNDER IN MY HEART AGAIN «llo/F»™ 2186 15 58.93 1 

4 „ ciiiîflRARFSPFnnRFSS M 890 27 46.75 14 
S JACK JOHNSON BETTER TOGETHER ,suw 794 78 44.03 22 
6 THF FFFI INC SFWN 1p 1056 41 43.35 -15 

o JAMES BLUNT WISEMEN ' H AnA'mc 989 67 40.78 34 
8 7 16 HI TACK SAY SAY SAY {WAITING 4 YOU) ^ 1210 0 36.88 0 

i ^ 12 o KT TIINSTALL ANOTHER PLACE TO FALL 588 92 36.15 14 
10 6 21 WILL YOUNG ALLUME LOVE ^ 2006 1 36.00 •6 
11 , 5 ORSON NO TOMORROW mm 932 14 35.84 
12 „ 2 PUSSYCAT DOLLS FEAT. WILL.I.AM. BEEP 1045 18 34.82 8 

13 10 34 KELLY CLARKSON BEGAUSE OF YOU 1786 -5 33.32 0 
14 27 0 P1NK STUPID GIRLS ^ 899 17 3285 44 
15 H u WESTLIFE AMAZING 922 15 30.41 3 
16 30 14 CHARLOTTE CHURCH MOODSWINGS... 1174 27 30.27 41 
17 0 NE-YOSOSICK 1178 19 29.39 18 
18 35 0 EMBRACE NATURES LAW 454 141 29.10 46 
19 21 10 CHRIS BROWN RUNIT! « 799 "I 28.21 8 
20 20 12 THE SOURCE FEAT. CANDI STATON YOU GOT THE LOVE fosiraA 1158 •/ 27,96 1 
21 15 13 THE ORDINARY BOYS BOYS WILL BE BOYS W 574 ■21 27.94 "8 

1 22 23 0 KANYE WEST TOUGH THE SKY 649 0 27.89 11 
23 18 0 SHAPESHIFTERS INCREDIBLE 815 34 26.42 ■10 

1 24 0 BEVERLEY KNIGHT PI ECE OF M Y HEART «wofhche 843 56 25.64 104 
25 22 12 37 ARCTIC MONKEYS WHEN THE SUN GOES DOWN 492 -3 24.14 ■7 ■ Hatel Top 50 Enlry ■ Biqœsl increase In Jixfme ■ Audience mcrease ■ ttghesl Top 50 Cfebc-r M B^est increasc in plays ■ Audience rcnase of 50% or more 

top of the airplay 
High. reached 

airplay hits of slightly lesser 
Breakthrough single Yoi/re Beautiful spent 

time around, surging 45-14-7 in the past two 

NEWRELEASES 
ALBUMS 
NEWS 
CHARTS 
PLAYLIST 
SINGLES 

Franklin vehicle.Tt 

26 MUSICWEEKIL0306 



jrplay Chart 

THE DARKNESS1SITJUST ME? 

THEUTTLEWILLIES ROLLON 

[431 

48 j : 
jol 

FREEMflSONS FEAT. AMflNDfl WILSON WATCHIN' 
JOEY NEGRO MAKE A MOVE ON ME 
GNARLS BflRKLEY CRAZY 
DANIEL POWTERBADDAY 
BEYONCE FEAT. SLIM THUG CHECK ON 1T 
NOTORIOUS BIG/DIDDY/NELLY... NASTY GIRL 
KEISHA WHITE THE WEAKNESS IN ME 
JAMES BLUNT YOU'RE BEAUTIFUL 
DAVID GILMOUR ON AN ISLAND 
GOLDFRAPP RIDE A WHITE HORSE 
SUGABABES UGLY 
KT TUNSTALL SUDDENLYISEE 
DAVID GRAY ALIBI 
RICHARD ASHCROFT BREAK THE NI6HT WITH COLOURpa« 
KELLY CLARKSON WALK AWAY 
THE STREETS WHEN YOU WASNT FAMOUS 

D WHAT YOU'RE LOOKING FOR | 

KDHMlir 

Monkoys Although tliei Capital FM. Red great deniam Dragon FM and the Arctîc Uicester Sound. Monkeys' defc 

ŒSSSS^ÊÊÊÊÊBf 
1 SUGABABES RED ORESS isifir.fi 46.75 2 JAMES BLUNT WISEMEN ATWKTIC 40.78 3 KT TUNSTAU. ANOTHER PLACE TO FALLutiiimiss 36,16 4 PINK STUPIO G1RLS LAPACE 32B6 5 NEYOSOSICKKFJAH 29.4 6 EMBRACE NATURE'S LAW ihïpendiehte 29.11 7 KANYE WEST TOUCH TNE SKY MCAfEiiA 2789 8 SHAPESH1FTEKS LNCREDIBli posuns 26.42 9 BEVERLEY KNICHT PIECEOf MY HEAST «KKWkî 25,65 10 THE BLACK EYED PEAS PUMP ET «I,I 2251 11 CRAIC DAVID UNBEUEVABLE WARHES BCOS 22.41 12 THE LITTLE WILUES ROLL ON BIUETOTE 2034 13 JOEY NEGRO MAKE A MOVE ON ME BOT 1685 14 GNARLS BARKLEY CRAZY WARîffR BROS 16.74 15 DAVID GILMOUR ON AN ISLAND EW 14.4 16 DAVID GRAY ALIBI AILANTIC 13.64 17 THE STREETS WHEN YOU WASNT FAMOUS m 1204 18 NEIL DIAMOND DELIR10US LOVESIWIM 10.10 19 MASSIVE ATTACK LWE WITH ME viffim 9.70 20 THE FDD FICHIERS NO WAY BACK Rta 9.70 

OH THE RADIO THIS WEEK 
R^TO ONlË Jo Whilcy- ajgafaabes from Maida Vale (Mon) Scott Mills Record 
Gnarls Baddey - 
Sara Cox Record of 
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New releases S1 

^ A 

TlîaM 

Highwaymen Live! (Sony BMG 82876748989) | Willie Nelson, I Wavlon 

right when The Highwaymen first convened back in 1984. This concert dates from 1990, by which time they had two successful album collaborations under their collective belts, and sees each of these logendaiy performers taking centre stage, sometimes to perform repertoire from their solo careers, but more often to perform the songs - primarily covers - which were included on the Highwaymen albums. Jimmy Webb's custom-written Highwayman sets the scene and is probably the most genuinely collaborative song on offer here. Thafs no bad thing, however, as there are excellent performances by ail four, and this concerts migration from long out of print VHS video is long overdue. 
Otis Rush & Friends Live At Montreux 1986 (Eagle ■ ■ -on EREDV 554) 

ail the more spécial by the fact that he is joined on stage by both Eric Clapton and Luther Allison. The pair are in inspired form as they work their way tbrough both Rush's own repertoire and other blues classics. The Montreux staging, though revered, is not the most dynamic, but Rush and friends make up for it with some fine interplay, each apparently intcnt on outdoing the other. Rush himself displays ail the slick professionalism împlicit in his 50 year career span, and underlines his own intense vocal delivery with some virtuoso guitar work which has the audience showing their appréciation throughout this 98 

Albums 
FRONTLINE RELEASES CLASStCAL ■ ORICOLO. VITT0R10 IN THE HANOS OF LOVE PoljtJor (CO 9874521) 
DANCE □45 K1NG, THE GROOVES FOR A QUIET STORM Tufl Oty (CD TUFCO 3010) □ASMAR, ANDRE AFRAM RACETOTHEBOTTOM Mush (CD MH 21«0) 
QDJHYPE OUBPLATE KILLAZ VOL 2 Ganja (CD RPGCD 002) □ ESPLANADE PIN UP BREAKS Self Core (LP SC 301) □CASMANJHETHIS0NESFORY0UPlan "" 
□ ISOLEE WESTERN STORE PlaytafiO (CO PLAYCD 017) □ JAZZANOVA REMIXES 2002-2005 Sonar KoOectw (CD SK 077C0) □ KER01WINDM1ULS 0F THE SOUL Kudos (C0 CP 00005) □UNDO. HARVEY K1D GLDVES A M00AJ110NGPLAYER Compost (C0 C0MP 2102) □MUSIC AM UNW0UND FROM THE WOOOQualermass (CD QS174} □POUSSEUR. HENRI M1XED MUSIC 19Mh70 Sub Rosa (C0 SR 231) □ S0FAL0FA MELUFLUOUS Bathysphere (00 DWCD 0(M) □ T CONNECTION S0METKING FOR THE WEEKEN0 StatKide (CD 3491662) □ VAR10US 0M10UNGE10 0m (CD 0M 202) □ VARIOUS HARD TRUTH S0LDIERS VOL 1 Gnxw AJlack (CD CFK 310262) □ VAR10US AUDI0MATIQUE VOL 1.0 Audicmalique (C0 AMC0 01) □VARIOUS DJICEY PRESENTS Y4K Y4K (C0 Y4K 015CD) □VARIOUS TRANCEMASTER 5000 Vision Soundcarriers (CD .30241302) 
□ Y0UNCBL00D BRASS BAND IS THAT A RI0T? Al City (CD LR 0152) 
JAZZ □ ELUOTTE, MEUSSA SUNSHINE M00NUGHT Pebble Bcach (C0 COPBRC 060) □ H0L1DAY, BILLIE AT STORYVIliE Black Lion (C0 760921) □KATAT0NIA GREAT COiO DISTANCE Snapper (CD C0V1LE128) 

□ ANTEHA CAMIN0 DEL SOL BIS LTM (CD LTMCD 2465) □ BROUSSEAU, TOM Ef.tPTY H0USES ARE LONELY Fat Cal (CD FATCD 41) □SOFA SURFERS SOFA SURFERS Wein (CD KLCD 076) □T STEWART UVING EXPONENTIALLY Merck (C0 MERCK 038CD) □VARIOUS JIBAR0 TIMES FM Arepa (IP AREPA 005) 

■FIGKTSTAR GRAND UNIFICATION Island (CD CIO 8165) 
□ LOOSE FUR BORN IN THE USA AGA1N Drag City (CO DC 309CD) □LOVE, ROBERT GHOST FUGHT One Utile Intfian (COTPLP 715C0) □MATTHEWS, DAVE. BAND STAND UPV2 (COWR1034488) □KUMAN, GARY JAGGEO Hydrogen OiMox (LP MORTALLP 01) ■PLACEBO MEOS Virgin (CO C0FL00RX 26) □TIDWELL CORTNEY CORTNEY ÎIOWELL Ever (CD EVER 02CD) □VARIOUS BR1NG BACK THE GOOO TIMES EMWngin (CD VTDCO 789) □VARIOUS NEW VVOMAN - HITS FROM THE CHICK FUX EMl/Virgin (CO VTDCO 783) 
□AGENT SPARKS NOT SO MERCY 1MM0RTAL(C0 600082) ■AMBULANCE LTD NEW ENGUSH EP TVT (CD TV 27812) 

□ ENGERICA THERE ARE NO HAPPY END1NGS Sanctuary (CO SANCD 371) □ENGUSH, M1CHAEL BEST OF FRIENDS Rosette (CO ROSCD 2057) □ EVER WE FALL WE ARE BUT HUMAN Hopelcss (CO HR 6812) □FLAMINGO 50 TEAR IT UP Spank (CO SPANKCO 003) □ FREHLEY. ACE CREATEST HITS UVE Collective (CO MEGA 2010) 

□ UVING THINCS AHEAD OF THE UONS Red □NlAYHEM GRAND DECLARATION OF WAR Back On Black (U> BOBVO-ISLFO □MEHOMENAI AM THE FUN BLAf-tE MONSTER film Guermo (CO FG 20) □ MGR NOVA LDX Ncurat (CO NR 0380)) □MIND CONTROLS M1ND CONTROLS Ootnap (CD Z2Z 62) □NÛFX NEVER TRUST A H1PPY Fat Wreck Owds (CD FAT 708C0) □PENTACRAMIST 0A2E HERETOORelapœûPRR 65221) O P1NK MOUNTA1NTOPS AXIS OF EVOL Jagjagwar (CO JAG 83 LP JAG 83LP) □ RADIACS HELLRAISER Cherry Red (CD COMPSYCHO 44) 

□ KRIS KRISTOFFERSON THIS OLD ROAD New West (CO NVV 6088) □ MASEKELA, HUGH FROM THE VAULTSOFCHISA NYC B8E (CD B8EC □ MEYER, BOB ALL THIS IS THAT Màfiàas touge « "O  ..... minn „noDim«C RjT^i CD AV.K 500T 
GABRiELA Rubyvmte (CD RWXCO 37DI 

URBAN 
QBMMBffKlODOO BREAKS VOL 1 Musli (CO MH 601LP) 

□QPt GENIRinED tl* Agmiltijn: (CO AG 041) 
R11£Y THE COWBOY PHUOSOPHHR Caille (CO CCD 287) 

□ DEVOKIt & TANTO METRO MUSICAILVINOJNED VP (CO VOT17121 □ lABTEKWON SOHGOFTHESOVEREIGHItelilCOMHTO/CO) □ LATTISLAW, STACYIH ME BE «KIR AHGEL CototahlH (CO 7761-21 
QSO CAUED ARTISTS FAIfTT BY NUMBERS Mush (CO MH 204CD) □ SOm POSÏTION THINCS GO BETTER WITH RJ ADO AL Rhymcsartre (CD RSE 0O72CO) □ VARIOUS CARVING A NEW STANDARD Up Atow (CD UA 3T18CD) "n QZIUA PRESENTS GRINTED TEETH AND BRAWISVILLE RhyBm Inoiratta (CD RICO 00) 

£ CATALOGUE & REISSUES f2 □ AWOL ONE AND DADDY KEVSLANGUAGEMIJSJI(CDMH2I4CD) □BABYSHAMBIES SABYSHAMBLES Ctiromo Dreams (CD ABCD 224) □ BAKER, ELDON WHEN ROSES BlOOM IN OIXIELAND BACM (CD BACMCDD145) CT ^3BAKER, LAVIRN JIM DANDY Cdtectahtes (CO 9979-2) f.T. □BECHET, SIDNEY JAZZ AT STORYVIliE Bttk liai (CO B1CD 760502) S □ BEU, ARCHIE, & THE DREUS TIGHTEN UP CoEcdatte (CD 998Û-2) Sa □BENSON. GEORGE IN «M EYESMalabtelCO 7731-2) " □BIBIOnMusN[CDMH234CD) □BIGC JUSS FW» RECRIES DAY Mush (CO MH 239CD) 

□ BUSH, KATE THE RED SHOES EMI (CO □ BOSH.KATEUONHEARTEM1(COTO( . . .. □ BUSH, KATE THE SENSUAt WORLD EMI (CO TOCI 

□ CEETIC WOMAN CEUIC WOMAN Angel (CD CHANGE 05) E □ CUNTON, GEORGE HOW LAIE 00 U HAVE 28 B4 UR ABSENT NOCTURNE (CD GCE O») P □COSEY, BILE SINGS HOORAY FOR THE SALVATION ARMY BAND Codedables (CO COL 7775-2) MAC 
□ DARKEST HOOR SO SEDATED SO SECURE Vttoï (CD VR 290) □ OaiA BIDES BANO DELTA BLUES BAND Rodiatals (CO RBCO 214) □OUDE MARTIN AND HIS BOUNOOP GANG Caille (COCCD 288) □ EARTRW1HD AND PIRE MILLENNIUM Coteclahte (CD 77762) □ EZRA&TRE BEVERLY HIUBIUIES EZRA&THE BEVERLY HIUEIUJES BACH 
□ FAIRLEY H010EN WE COI BLUES TO SBt   □ FALLTHE CEREBRAL CAUSTIC Sanrtuaiy (CD CMflDO 1299) □ FAU.THE MIDOli CLASS REVOLT Sanduaiy (CD CMQDD12226) □ FAT JON WAVE MOTION Musb (CO MH 205C0) □ FTTZGERAIO, ELLA ELLA FITZGERALD Masfers 0( Musîc (CD MOH 618) □ FORCE MDS LOVE LEHERS Coltetalte (CD 774421 □GlRLSAlOUDWAXIMUMGIRlSAlDUDCtmreDrœ.,.,  (HAHILTON,CHICO - - . , . □ HAWKINS, COIEMAN BODV AND SOUL WEST W1ND (CO WW 2011 □ HAWKWIND (JVE IN CARD1EF Oajs 01 GIoy (CO DAVS OOU □ HOOKER, JOHN LEE IM IN THE MOOO GoHbi Greals (CD GC 0331 □ HUNIER. IVORY JOE SINCEI MET VOU BABÏ Colt-dah>€s (CO 9981 □ 10 & StEEPER DISPIACEMEMT Mesh (CD MH 237CD) □ JAMAL AHMAD ROSSITER ROAO Colleclables (CD 7719-2) □ JAMAL AHMAO CRYSTAL Wedate (CO 7720-2) □ K1NC CURnS MEMPHIS SOULSIIW Cofectahles (Cil 997M □ KLEER L1CENSE DREAM CoKeclabte (CO 7752-2) 

□mayhem de mvsteriis dom saihanas bœ □MAYHEM CHIMERA Back On Blad (l? BOBV 046U>) i-iu.-cn.. side (CD 3491642) □ MA2E SOMETHINC FOR THE WEHKEND Hall 
□ MIISAP, RONNIE A ROSE BY ANY OTHER NAMc uaienaues o □ MILSAP, HONNIE RONNIE MIISAP Cotetibb (CD 7709 2) □HBKTOSDYNASIYCHAIRINTHESKY (00 7733-2) □ MOMENTS, THE AT THE MISS BIACK AMERICA RAGEANT Colle 



Albums listed this week: 254 
Yeartodate: 2,255 
Singles listed this week: 123 Yeartodate: 1,235 

Records released 13.03.06 
□ NEUTBIHO NEUTRINO Mush (CD MH 220CD) □KWMAH. JOE 1FEEL L1KE A NEWMAN BLvk Lion (CO BLCO 760905) □NIRVANA THE DOCUMENT Chromo Oeams (CD CDDVD 05) □OCTAVIUS AUDIO NOIR Mush (CO MH 222C0) □OMID M0N0L1TH Mush (CD MH 221CO) □ PARKER, CHARUE MILESTONES Jan Gianb (CO IECJ 323) □ PECE. ALDAR THF. V1RTU0S0 CONTRABRASS OFITM (CO 1TM 950032) 

□ VARIOUS BEST OF THE POWER RANGERS Disney/EMl Cataiogue (CO 3562812) □ VARIOUS DANC1N TUNES Disoej/EMI Catalogue (CO 3562792) □VARIOUS BIRTHDAY SONGS Ves^m Catalogue (CO 3562782) 
□PROFESSORLON   QRADIOINACTIVE AND ANTIMC FREE KAMAL Mush (CD MH 226CO) □RAPED COMPLETE RAPED COLLECTION Cherry Red (CO COPUNK 35) □ REACHING QUIET IN THE SHADOW OF THE LMNG ROOM Mush (CD MH 212CD) □ Rica BUDDY JAZZ CAFE PRESENTS Galaxy (CO 3899112) 

„ ÎCOPPER CANYON BACM (CD BACMCOO105) □SIFFRt LABI BEST OF EMI Catalogue (CD 3543542) □SINATRA. FRANK DUETS AND OUETS II EMI Catalogue (CD 3428072) □SINATRA. NANCY THE ESSENTIAL NANCY SINATRA Uberty (CD 3562332) 

WELLS, MARY DEAR LOVER COBectabbs (CO 9975-2) jgdi||" "1RS GOLDEN AGE OF Cattle (CO CCO 290) :CC RIDER CoBeclables(CO 9973-2) WllSOa TEDDY MOMENTS UKE THIS Jan Gunls (CO IECJ 322) WITHERSPOON, JIMMY ROOTS CoSeclables (CO 7754-2) WOOD, ROY LOOKING THROUGH THE EYES OF ROY Sanduary (CO CMQOO1300) 
□TREMBUNG BLUE STARS LIPS THAT TASTE OF TEARS LTM (CD LTMCD 2462) □VARIOUS MUSIC FROM THE FILMS OF ORSON WELLES Cherry Red (CD ACMEM 68C0) □VARIOUS REMEMBERING ROOTS OF SOUL 1RPM (CO RPMSH 248) □VARIOUS LADY ANO THE TRAMP AND FRIENDS Disney/EMI Catalogue (CD 3563022) 

MUSIC DVD POP/ROCK □moby Kora tour 2005 - lt □B0W1E, DAVID SERIOUS MOONLIGHT EMI Catalogue (3415399) □ RICHARD, CLIFF IN THE BEGINNING Classé Rock (CRP 2054) □PINK FLOYO REFLECnONSAND ECHOES Classé Rod (CRP 2005) □VARIOUS OISNEYS SING A LONG - LEZY MCGUIRE Disncy/EM! Catalogue (CD 3562942) □VARIOUS OISNEYS SING A LONG - CHICKEN UTTLE Disney/EMI Citalogiie (CO 3562932) □VARIOUS OISNEYS SING A LONG - THE UON KING Disney/EMI Catalogue (CD 3562922) 
□VARIOUS BEST OF S1LLY SONGS DisnQ/EMI Catalogue (CO 3562902) □VARIOUS SiaY CLASS1CAL SONGS Disney/EMI Catalogue (CO 3562892)   j " FAVOURITES Disney/EMI Gat ' " 

Singles DANCE □AUCEJ. Ai£X FREAK OUI OFF U Screlos 02-SON 551 □ AMSFREESmiNTNCnJ-TNaTDCKHI □ 4NDERSS0N, TOHASCOWCArBpitdiConlnl(12-BPC123) □ BAKER, ARTHUR FEAT. TIM WHEEIER CUWJ Onderaater (ON H20 OTZOX) □ BAUCHKLANO BABKINC NEWS Klfm (12-KL078) □BLAKE. RON lOM BLAKE REMIXES Kudos 0? FSR 036) □ BUG CHASER ART OF REBEUJON EP Undowjlef (DNH20 065D) □ CA1ABRÛ. JM SHUT UP SuHmiiHl 02' SUB161) □ CAN COSTA NEOZOOLANDER Vlpounss 02" VS 008) □ CHAB UA'ER Saw œ'SAW 51) □ CHOPP MASTER F10PP PEET1E SWE! Sure 5)io) (T SSR 003) □CHROMA TTOUCHT: THE REMIXES/TBA Oncphaldeepj 02' OPDA 009! □ CHRONIC SONATA EVERYDAY Kudos (T BJ 7003) 

□ TERRY, TOOO EP Etenentarï (12- IMN 015) □TRABANT NASTY BOY Sootlïm Fntd IDN ECB 72RRD) □IR1PWIRE. JAY EVERYDME Lk) My Dog 02' IMO 0071 □ UNION JACK )W0 FlRi MOONS ANO A TOUT Plalipus 02" P1AT126X1 □ UNKNOWN ROBOT ROCK UnloiMn 02'DPRRR 001) O VAN HEIBEN, ARMAND SUGAR Soithom Fnsl (ON ECB 9IDT CO ECB 9JC0S) □VARIOUS CARPE DiEM Reregade Hjrrfwore (12" RH 74) □ VARIOUS HERE COMES TROUBEE VOL H Iraiblo On Vinyl 02-IDV 76) □VARIOUS PICK YOUR PERVERSION Toudin Bass (12' TB 01B) □VARIOUS ABSTRAID BUJE SAMPIER Kudos 02" ABR 0012) □VARIOUS TREERANGE PRESENTS THE COEOUR SERIES Freerango 02- FR067) □ VARIOUS HARDCORE EP 7 Nukto 02' 0733 PNUK) □ VARIOUS THE KAJMERE SOUND VOL 1 XainBt (12 KAJ 018) □ VIHES, THE VISION VALLEY HeJimVfl? EXPANO 97) 
□BATTlETtNDEKCYTr.insgressmKCOTRA 

□DJ KUKT KICK YA Itoîmoni Impact (IT HAX1MP 021) □ DJ MARKY S XRS GOING DEAF Inntrgromd 02INN 013) □OJ PINCH QAWWAU Pianct Mu (E- Z1Q133) □DRIILTHETHE DRlll DeslinEdtE' DESI09HIX02) □OSICO CilY STIRS Mata) Postaud 112 MP 02) □E-ZROUERS TOUCHAI TH£TOPShad(wXVQ2SHA£IOWXVI20) □ FIXHER SILENCE CONTROL intcnutkmal DJ Gigota 02 GIGOLO 189) □ FUNKACENDA UNDERGROUND Rod 112 RED OOOWI □CENETDI STRUCTURES Seore (12 SCR 001) QCLOBAI COMMUNICATION KEONAKU EP Sanctuar, (IR" DQWIW 019) □ COLDIE10X FUNKERONICA Losl My Dog (12' LITHUS 001) □ HAnRAS S DJ BAN BAKED FROM SCRA1CH BtM Rtefo (12-Blfl 015) □ IAN VAN DAHLINSPIRAHON QuosU (12 QSHLTD 008) □ J MAJIK PSYCHO RAGGA OsWfcli (12 SPIDER 0061 □ JOEY R10T VS TECHNOIRANCt T0GETHERAGAINQuosli(12-|)SH072) Q K AlEXI DONT YOU KNOW Oofcwax (12-DW 0741 □ LANCE VS GAREIH EMERV BACK ON TRACK longs 02 LANGE OU) OLINDSIROM1FEELSWCE Ploylwise 02 PlAY 121) □ 10BSTEP BECAUSE WE CAN Glcfal Undogipund 112 CUSIN OU) □UCAN FIASH Poussai (12 PO 9) □ MACXUN, BEN RE1EASEASUSH AuiS 02 AZNY 225) □HADDOX, PAUL IN IT FOR KICKS Tidy fa 02' TIDli' 2311) □ METSONOMY YOU COUU) EASILY HAVE ME Holptoni 02 Ha 00U2) □ MH V DA 8UMP Vcga 02 VEGA 29) □ MYNC PROJEn & OANNV RAMPUNG SI ROBEUCHT Positta 0212T1V 234) □ N01SIA TACAOE Ram 02 RAIS™ 591 □HOMO BETTER1HAN THAÏ EP KmW Spoits 02" KS 0)6) □OK HA GORJAV R2 02' R2 0)0) 
□REDSHAPt SHAPEDW0RU)EPDdKin025ÎDSRll 

HCLARKSON. KEUÏ WAIX AVVAY Sony BMC (CO 82876809832) ■CUUUM. JAMIE PHOTOCRAPH UCJ (CO 98774981 □ OEM FRANCHIZE BOYZ ITHINKTHEYLlKEMEVifgin(CD LUSCD 32U □ DEPECHE MODE SUFFER WEUMiits(CDC0B0N0 37) ■GIRLS AUKID WHOLE lOnA HISTORY Polydor (CD 9877402) ■KNICHT, BEVER1EV ANOTHER PIECE Of MY HEARF Parutions (CD COR 6684) ■Kl TUMSTAli ANOIHER PLACE 10 PAU. Rdmtltss (CO REICD 24) ■MASSIVE AITACK LIVE W1IH ME Vugin (CO VSCOX1912) ■OPEN. THE WE CAN NEVER SAY G0008YE Long (CO STATUES 4) □ RADAR BROS PAPIUON Cteniy Undagnlund (ON CHEM 084001 ■ RIFIES, THE REPEATED OFFENDER Red Ink/Riglil Hool (CO 82876786922) □SHY CHILO TECHNICRATS Wamr Braliws (2 67%E (M) □ SUKPATCH MEDIUM SELF EMPLCWD MûsM Mnsli (2 MOSHI27) 
ROCK 
□Fixn KID WHISKEY PII RgM Ms (2 FIGHTME 005) 

□SPEXTRUMHOSHYPONYNPu^.,^    □ SP1NKS 21KNOCKDUIS EP Kudos 02' BUf 0031 □SPUTU10P KTC Againsl Hic Cran 02 ATG 015) 
□ NOBODYfAK □ RUSSEU, AUGE SOMEBOOYSGONNA LOVE VOI Kudos (2 RK 450031 □ SIRAHCE FRUIT PROJECT UP JUMP Ofl BOOGIE Spjl MJ< 02 SM (KM) 

I Ecls mainman Mark Everett - aka E - is joined on stage by a string quartet and two raulti- instmmentalists for intimate and spellbinding versions of 28 songs from the Eels' catalogue. Ail were on top forai, whether performing old favourites such as Novocaine For The Soul, newer songs such as Blinding Lights (For Me) or covers of the calibre of Bob Dylan's Gîrl From The North Country. Sound and pictures are stunning, and a documentaty feature and a handful of promotional videos are welcome bonuses. 
The Black Crowes Freak 'N' RoILlnto The Fog- Tlie Black Crowes AU Join Hands In San Francisco (Eagle Vision EREDV 578) Shot live at San Francisco's 

stunning hî-definition, this is the first DVD to date of the reconvened Black Crowes, and documents a tremendous gig where they played a mixture of favourites from their six-aibum, 15-year repertoire and weli chosen covers in a high octane 150 minute set. Sometimes criticised for sounding a little bit too much like the Rolling Stones, they have a power and style ail of 
them perforai songs such as Remedy and Hard To Handle with such évident enjoyment. This a feelgood gig of awesome 

m 
promo, this | Bowieclassic appeared to be a bit disappoioting, | with inferior 
featured in our last DVD roimd-up a fortnight ago. Fra pleased to note however, that the review copy was faulty, and that the audio and video upgrades of the concert, fllmed in 1983 in Vancouver, in support of the Let's Dance album, are actuaily excellent on finished copy, matching the dynamic staging. Buy with 
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"What time is it?" - most definitely Chico 
Time, as the X Factor participant takes the 
top spot while PCD make do with second 
place and Orson fly in at number five 
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CORINNE BAILEY RAE PUT YOUR RECORDS ON LMI 
MECK ET LEO SAYER THUNDER IN MY HEART AGAIN teswm 2 w, PUSSYCAT DOLLS FEAT, WÏLLIJIM BEEP «M W 

y 2 
/3" 
/4 

.PUSSYCAT DOLLS FEAT WUL1 A M l LL1 

CORINNE BAILEY R^AE PUT YOUR RtCUKUS UN 
! 2 MADONNASORRY w^Etatesvmcoiam 

7|0 
NOTORIOUS BlCyoIDDY/NEILY NASTY GIRL M Boi KANYE WEST TOUCH THE SKY Fteka'^ PEELING SEWN w,*. Factor, finlsWng ftfth bchind Brenda Edwards. Andy Abraham, Joumey South \ and Shayne Ward - but his novelty \ appeal piovcs more enduring ^ t!wn most liad oxpected as his début single. Ifs Chico Time, enters y the chart at 

sclling 51,287 V 
copies, wnile that 

single, Thafs My Goal, sold in four days to reach 
still agréai resuit for Chico, who 

l/5 

/6 
ORSON NOTOMORROW 

'TfT MEck FEAT. LEO SAYER THUNDER IN MY HEART AG
#AIjt2AiWOlU)101craM - 

9^ 10- s KAISER CHIEFSIPREDICT A R10T Bun—M.fe FALL OUT BOY SUGAR WE'RE GOIN' DOWN w, ^7 i^lTHE FEELING SEWN 
- LinTnDTniic RKT/nTnnv/NFi ivZlûRRED EDGE... NASTY GIRL 

izilT ORDINARY BOYS BOYS WILL BE BOYS EU-wTO BLACK EYED PEAS PUMP 1T MM KANYE WEST FEAT. JAM1E FOXX GOLD DIGGER Rotfc» 17} ̂AKffiÂ DO^BOTHER 
JUELZ SANTANA RUN IT! 

16|13 17; r 
JAMES BLUNT G00DBYE,MY LOVER «test BEYONCE FEAT. SUM THUG CHECK ON 1T SonyBHG MADONNA HUNGUP w.mawnm /Il v — YESTLI S 82876806252 (ARV) 

THE SOURCE FEAT. CANDI STATON YOU GOT THE LOVE 18 G 19 [T MIT 
JACK JOHNSON BETTER TOGETHER avsMWbtad WILL YOUNG ALI TIME LOVE S«»BMG JAMES BLUNT YOU'REBEAUTIFUL awsc ■nr 

" "7 w 
THE ORDINARY BOYS rC,r / '1' IT U 
CHARLOTTE CHURCH MOODSWINGS (TO COME AT ME LIKE THAT) 

/w 
/TfT % MICHAEL JACKSON ROCK WITH YOU 

FALL OUT BOY SUGAR, WE'RE GOIN' OOWN Kl 2 m s ni 
MECK THUNDER IN MY HEART AGAIN u»wîaUEMiTO NOTORIOUS B.I.6 NASTY GIRL EMWjmrCkwïBkiiïiWtajM ORDINARY BOYS BOYS WILL BE BOYS liràvia: DEAD OR AUVE YOU SP1N ME ROUND w.mîfOwW.sHta» 

/ir 
i/Ts 

i;,'..;. t.vil-TV-;;; 11!.'7 vi-'-vll n KEISHA WHITETHE WEAKNESS IN ME 
HI-TACK SAY SAY SAY (WAITING 4 U) (GmtcMld/Vaa dM Z«m) WmwOhJtpcll/MPL (l.'ctote'JitlK») Cœto CDGUS26IV sX 

711 
BEYONCE CHECK ON IT itatraimrmi/mt. CHRIS BROWNRUNIT! EM1W DHIUSTEN10 YOUR HEART EMi/jraijtu, 

Al9 
SYo' t FREEMASONS FEAT. AM ANDAWILSON WATCHIN'   

GRAHAWi COXON STANDING ON MY OWN AGAIN 
911 CORRINE BAILEY RAE PUT YOUR RECORDS ON Mal teUM t 21 3 ~ WILL YOUNG AIL TIME LOVE (Lipson) Reverb 2 (Hvlinan) Sony BfJG 82876779602 (ARV) 
U 121 1 BLACK EYED PEAS MYHUMPS CaulpUCteubmimrt! MADONNA SORRY 'IT 

/~23~ i 
THE RAKES ALLTOO HUMAN 
THE MYSTERY JETS THE BOY WHO RAN AWAY b; u H . KEUY CLARKSON BECAUSE OF YOU /24" £k T 3EAD OR ALiyE YOU SPIN ME ROUND (LIKE A RECORD) 

16-11 JAMES BLUNT YOU'REBEAUTIFUL IWVEM1 2, Pussycat Dolls Aimino for their Lhird straioht numberjîae hit, Pussycat Dolls îall 

Beep. The irack, which atso 
Am of Black Eyed Poas, sold 29.212 
The Las Vegas burlesque troupe's début single, Don't Cha. and follow- up. StickWitU. had first week sales of 85,021 and 43.989 when debuling at 
September and ■ 
respectiveiy. Tlieir album, PCD - home to ail tlîree > 

clinibed Ingher 
ncarly 700.000 
releasc six months ago. 

ra Y Y NIZLOPIJCB SONG © (Morsgtun) V/amer Chappca (ConcaniwVPartcf 1 FDM FWANEOtM (NOWP) 
ISH 191Û FATTHLESSINS0MN1A CHICO ITS CHICO HME PSMC % A MADONNA HUNGUP 

BEYONCE FEAT. SUM THUG CHECK ON IT 20Q UL MCMLARNON WOMAN IN LOVE wamrttapp»» fYs> 1 r JACK JOHNSON BETTER TOGETHER 
/ 29 
i/W 7 f SIMON WEBBE AFTER AIE THIS TIME (Prime/Wocdcock) UnivenaVStcriïvwWSony ATV/Bkic Sky (WebbeAVoodcock/PâTw) IrtwKnl SIM1<79 (E) LIZ MCCLARNON WOMAN IN LOVE/I CET THE SWEETEST FEELING n ; MADONNA SÛRRY (ALBUM VERSION) w»w 2 ; : ! CORINNE BA1ŒY RAE PUT VOUR RECORDS ON EMI 3 i 2 i MECK THUNDER IN MY HEART AGA1N ik™«s 
/sT 
/ 32 ~ Â; SUNBLOCK TEL BE READY 

HOT CHIP OVER AND OVER 4 i K | BLACK EYED PEAS PUMP IT 4 1 ^ i PUSSYCAT DOLLS BEEP "««ni 6 ■; KANYE WEST TOUCH THE SKY univei«i 
v JC- 
F* 

L 
E SHAYNE WARP THAT'SMY GOAL ® 

7 65 j THE FEEUNC SEVVN (RADIO EDIT) »««! y 34 y hr KELLY CLARKSON BECAUSE OF YOU 
9 ■ 1 BEYONCÉ FEAT. SUM THUG CHECK ON IT (ALBUM VERSION) s», A 35 \8 l2 iHLUÀRKNLSS USI ML? 
nui notorious e.i.a masty girl tfeaturing diody. j wa™. 12 ' FALi OUT BOY SUGAR. WE'RE GOIN OOWN / 36 

JA37 .i F 
^YOUNGKNÏVES HERE COMES THE RUMOUR MIEL " " 
ARCTIC MONKEYS WHEN THE SUN GOES DOWN  13; 5 j ORDINARY BOYS BOTS WILL BE BOYS vt™ 14 : i) ; KANYE WEST GOLD DIGGER 15 :'/■ ; PINKSTUPIOGIRLS SmjBMG n/J8 : F mtO^RROOMALL OVER THIS ÎOWN 

16 2, : ARCTIC MONKEYS WHEN THE SUN GOES DOWN Oo™ 17 t CHRIS BROWNRUNiT! 5»T,bw; «TOALiîHlSnMEM BffiSfWWM Saw™5 45 SS"1 WU''',1 ,"'Sn£irSA,,'BGcœS 51 
Kf?? KmaBEBTOU KEo ÏWÏIBMSB IJraBlSoNKlA BE V/nuOUT YOU 60 BREAK THE NIGHT. 67 DONT CHA 52 % 19, 2. ; JAMES BLUNT YOU RE BEAUT1FUL w™ 
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Singles Cliart 
As usod by Top Of The Pops and Radio One 

/ //: 39 28 24 foxx gold digger (Wpst/Bnon) Wamer-Chappell/EUl (WatTOvirles/Richardi p... r.,, poorton ,i n 40 26 11 JflMbbBLUNI GUUUbVbMV LUVhR 
41 25 28 ^ISERCHIEFSI^ thaï SHIP 
42 - j Hh AU. AmbRlCAN REJECTS MOVE ALONG 
43 32 16 IHbBUCKbYbl^bflSMY HUMPS 25,0 44 17 2 MlUHAbL JACKSON UUN' 1 S1OP TIL YOU GET ENOUGH 
4b 19 2 MO^GroNNgvBURNING BENCHES 
46 33 5 JESSE MCCARTNEY BEAUTIFUL SOUL AnoaANGElKKD 4/ 23 ? DELAYSVALENTINE •mm 48 LOVE BITES HE'S FIT IStfcenlCCIUïiîBitel liWHCSXIMO «6(1 11 49 35 3 GOLDFRAPP RIDE A WHITE HORSE 356(1) bO 36 40 JAMES BLUNT YOU'RE BEAUTIFUL © K^am7a 3(100 51 46 20 ARCT1C MONKEYSIBET YOU LOOK GOOD ON THE DANCEFLOOR 
52 52 26 PUSSYCAT DOLLS FEAT. BUSTA RHYMES DONT CHA ® ASM988S 352 011 53 37 8 JOSE GONZALEZ HEARTBEATS 
54 21 3 MAXIMOPARKIWANT YOU TO STAY 
55 42 14 PUSSYCAT DOLLS STICKWITU 
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Corinne Bailey Rae triumphs with her 
début at number one, while Jack Johnson / thé Officiai Ui( 
surpasses the three quarters of a million 
sales mark and Ne-Yo débuts at four 
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