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Universal backs change in singles release day as the Arctic Monkeys look to conquer charts 

A single-minded vision 
le they don't want to be in the radier than two weeks later, which for the first dme, lhat tracks could high-profile impacts yet on the :,-n»Kino.loCW!no«a™,™,™ happens now. Games are qualify for the main singles chart shape of the main si: ' ■ 
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By George! MW's UK needs 30f000 
Eiewcolumnist skilled live staff 
Radio One head of music, A looming recruitment crisis George Ergatoudis, calls on in skilled staff threatens 
the industry to rethmk severe repercussions for 
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the UK live music 
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© "Halleluliah! The single was saved. 
Except it was, and it wasn't' 
- Editorial, pl8 

Your guide to the latest news from the music industry 

Week Directory every 
CMP InformaUon, 
Markel Hartoough. 

To read ail the 
news as it 
happens each 
day, log on to 
musicweek.com 

GCap buys golden 
opportunity O GCap Media Iw; hnunht thp Glassin Gold i^djustalioas. p4 • Jonathan Shalit and Sony BMG are preparing to launch an act called Broadway 4, intended to do for musical théâtre what 11 Divo do for opeia. The four-piece act will include twcTUK singers, for which auditions are being held at Shalit's Soho 

It is goïng to be a busy sumn for Peter Gabriel (picturad). is not only headliiiing Womad, which he founded 25 years ago, but leapiug alicad of SpiraiFrog witli the June iaunch of We7, a ncw ad-supported fr-ee music download service. -Wo7 wiii offer DP.M-free MP3 music files for or frec downloads »  attached. • Pôpwôrldwill 

NinjaTune, 
fihd video-making 

companies for 

tracks provided by acts including King Creosote and Lightspeed Champion. • National DAB station theJazz lias signed a deal with Universal Classics & Jazz through which it is launching its own record label. Tlie first release will be a double CD compilation called Corne Into The Cool, due out in June. 

Stars line upfor 
Diana concert • Lily Allen, James Morrison, Status Quo, Rod Stewart and Kanye West are among eight rew acts added to the line-up for the Concert Fnr Diana at Wembley Stadium on JglyJ. An additional 10,000 tickets were released for the event last week • Organisers have announced the finalists for the inaugural Red Stripe Music Award, where six acts will perform at Londorfs Scala in front of judges to win places on festival bills tliis summer. The final takes place on May 9 and the winning act will get the chance to perform on the MW stage at The Great Escape and Lovebox. © Mbop Megastore, a 

On The Beach, which takes place at Weston-Super-Mare on July 22. • Tessa Jowell presented Gwilym Simcock with the musician of the year award at the third PPL- sponsored Ali Party Parliamentary Jazz Appréciation Group Awards last week, Other awards saw Jez Nelson take broadcaster of the year, Peter Churchill named educato of the year and Bill Ashton take the spécial award. • Eight leading formed Building On Orchestras For Tlie 

MP3 foi around 1m from independent labels V2andBeggars, istooff 

children to dassical mi ® The Rise: London United anti- racism festival, which takes place on Sunday. July 15, has moved from Clapham Common to Finsbury Park • Tlie Manchester International Festival 2007 is to showcase new musical talent under the banner of Unknown Pleasures. Acts confirmed to play include Tlie Noisettes and Fbals, who will perform at the Manchester Academy from June 29 to July 14. • The next MusicTank debate, which takes place in Soho on May 10, will tackle the subject of ad-funded 
keynote speaker will be SOC CEO Michael BornhSuser. ® Arts Council England is supporting a sériés of live events throughout J 
60th anniversary of the term Rhythm and Blues first being coined. Acts taking part include Beyonce, Bo Diddley, Smokey Robinson, John Legend and Al Green, • Social networking site Qoob is launching a contest to find new music and video talent, entitled 7" Big, 

Big players settle 
Napster dispute 
6 Wamer Music Group and Bertelsmann have reached a settlement over the Sony BMG joint owneks backing of the original Napster. In a joint statement the parties say the settlement, which concems the years 2000 to 2001 résolves the légal daims of WamePs recorded music and music publishing 
© Aim is looking 
report to the European Union, • One of Europe's biggest independent publishers, Strictly Confidential Music Publishing, is creating a toehold in the UK market by opening a London office. The business, which counts artists and writers such as Soulwax, Jon Spencer and Françoise Hardy among its catalogue, is also hiring tlie manager and former Virgin A&R executive Jo Millier to run the new opération. ® Apple I quarter fnanciali nearly 88% year-on-year. The resulfc came as chief executive Steve Jobs says the company is i 

unlicensed music. I to pay £12,900 in damages, • UK artists' share of the US albums market rose to 8.2% in 2006, from 8.1% m the previous year, according to figures released by the BPI. • Parlophone has parted company 

BRI lynchpin 
leavesfor MPI © BPI général counsel Roz Groome is 
the position of vice président, anti piracy at Universal Pictures International, where she will spearhead the company's strategy against intellectual property thefL S EMI Music has made two senior appointments to its global digital team, recruiting both Mark Nidiols and Matthew Crosswaite to rôles as vice président of business development ® Universal Music Group International has appomted Victor Antippas as senior vice président. 
Eastern Europe. UMGI lias also promoted Toin Land to the rôle of Interscope Geffen A&M director of international marketing. • EMI has appointed Roger Ames to lead its North American ami. p5 • Tlie MCPS-PRS Alliance has promoted Steve Porter to CEO. pl9 • Indie music distributor TTie Orchard lias announrerl an of the sjmc, spécial prôaacts and ■ 

• BBC Bc définitive historyof the 
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News 

News is edited by Paul Willian 
Commercial radio stations team up for UK Music Week with emphasis on différent genres 

Radio collaboration for UK talent 

by Paul Williams Commercial radio stations are preparing to tum the spotlight on British talent again, with a second UK Music Week initiative, but dûs time placing the emphasis on dif- 
More than 250 stations will take part in the project, running ftom 21 to 28, in support ofncw and 

allows people like Kerrang! and Xfm and Planet Rock to work together, Choice and Kiss to collab- 
The collaborations across the week will include: ■ Daily lunchtime sessions and interviews across the CHR net- work, featnring artists such as Mika, Paolo Nutini, Travis and Amy estaonsnca nomegrown artists. But 

ÎS 

the music industry, but aiso the good and the great within the Government,' says Anthony, who believes the commercial sector does not always get the crédit it descrves for backing UK music. "U s putting a line in the sand and sayingThis is what we do'. It's only one week every year, but it demonstrates very dear- ly in détail what we're prepared to do," he says. That View is echoed by Story, who says, "The thing we want to 
"One of the isi ve got is 

Cads recognises online explosion and budget film-makers 
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CAST LIST WR- Radio & 1 

Radio One head of music George 
Ergatoudis supplies the first of his 
colutnns for Music Week calling for 
more forward-thinking in the 
industry about single release dates 
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Classic and Capital Gold merger 

'heralds new héritage music era' 



EMI takes Ames in latest bid 

to revive ils US opération 
fui US showing was signalled as on of the key reasons for his departun The same judgement was mad dien David Munns and Alain Lcvy rere axed in Januaiy this year, after , five-year period which saw ît co year in fourth plac< 

delayered; in hi thrce months overseeing the 
the departure 

Finkelstein wiil also report to Ames, along with the heads 
ing, Capitol NashviUe, EMI 

Ll^dTaim^n Çon The œm'ln'foUo^T Mmn haVe been'PUt PIaCe, inClUdinS r0m"''ln> 
rth and chairman/CEO (who hadP heïd the^ide^f North companyï US salraTncùons and consid^ 

ary talked of his SSSSSÏSC "«33 

industiy environment The US c( come under Ames's jurisd; tlie Virgin and Capitol imprints. October 2001, the company's 
UK chairman and then head of When Ken Berry was fïred in their worldwide opérations. martin@tnusicweel<.com 

Music retailers attack Mail on Sunday and Mirror over free covermount CD promotions 

Anger at newspapers'free CD offer 

newspaper cc a week in which 77 day gave away Mike Oldfield Tlibular Bells and The Mine began offering a sériés of free musi CDs.Most anger ■ 

on CD, with cover artwc 2.25m readers. "How do you begin to 3 a customer this album is . classic and you need to pay £10 to own it or this album is a classic and it's free with Mail On Sunday? How many copies ofTiibular Bells do you think we will sell this week?" says Woolworths head of trading 

"Most of the stuff is poor quality but occasionally there is a ionally gem and that kills the title at dl and probably also costs us a : as well," adds Era co-chair- 1 n Paul Quirk, of Quirk's I Ormskirk.'Tnmyview 1 ig the deals don't | about the industry or the ^ giving away - they | 

Indeed, the first quarter of s seen the compilations which has suffered most from the impact of covermounts - stage a recovery, with sales up 10.1% year-on-year at 6.6m uoits sold in the 13-week period. The Mirror and Mail pro- ms offer an insight into the changing world of cover- mounts. Previously, most news- paper CD giveaways were 
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■ Tubular5Mis in The Mm7 On | Sunday^ - the fact that it was the whlid^Ssr^ 
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pract.ce. "We pulled ont ot it. We felt that it had an impact on 
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Skilled staff in short supply as recmitment crisis threatens UK live entertainment sector 

Live events face skills crisis 

œssi 
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,g the right people in ftiture. âge, ™th around 2,000 studente alternative is to risk missing each year faenefiting from a live 
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Indépendants let Web Sheriff loose to plug a torrent of online pre-release album leaks 

A new sheriff in cyber town 

by Adam Benzine It is every label bosses' worsl nighlmare - vvaking up one mom- ing to discover your biggest album priority of the year has leaked aheadofi Thati ity for Wichita/V2 last Nover when Bloc " 

Depending on when 
we are introduced 
into a project, we can 
typically reduce ievels 
of piracy for an album 
by 50% to 90% John Giacobbi, Web Sheriff 
days after the Bloc Parly album leaked - it was already in a lot of 

cy for an album by 50% to 

5*1} XL. 

-eu as working With «a 
"We do a lot with the indie 



Dpmlhic Çaistey, Slta Mark Cooptr, 

Great Escape and T-Mobile 

link up for phone-text fest 

Stripe. The acte playing are: 120 Days. The Scare, Jakobinarina, 
^nsdSa^Sceto 

TickEx aims to become 

Google for tickets' 

Party s A Weekend In The City, 
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XL A BRIEF HISTORY later A&R dulies. 1996: Tim Calmer JaxXs début album Scptembcr. skoik) Mercury Priœ 1989: XL launchcd by Septcmbcr 1992: XL retires, Richart Russe» Remedydet Nîck Halkos and 71m releases The Pi-odigy's lakes over as CEO. intheUK   —■ Calmer as an offshoot début album July 1997:010 June 2000: Badly Tlic Avalanches, Siucc I liccming The Whitc / lo Beggars Bauquet's Expericnœ. Crodigys The Fat 01 Drawn Boys début LeftYou. stripes'first three ' «I dance label CitybeaL July, 1994: The The Land hits number album Hic Hour of July 2003: Dizzee ^O: Label is joiuedby Crodig/s Music For Tlie one position lu 26 Bewilderbeast is Pascal début album countries. released. wining the In Da Corner is trie. May 1999; Basement MetairyCrir "  /vgj Richard Russe», who 
„„„ Week Awards July 2006; XL releases îleases the Mareh 2005: MI As the début solon!bum by Elepliant, début album Arular is Thom Yorke, The 

XL Recordings has evolved a long way from its roots as a dance label in the early Nineties. 
Ahead of releasing a brace of major releases, Music Week catches up with CEO Richard Russell 

XL: a label for S, M and L artists 

XL sales snapshot 

cassis arrivai 01 The White Stnpes sixth album Icky Thump will be the 

To this end, Penate has already made moves into both the French 
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Features are edited by Christopher Barrett 
The Classical Brit Awards have corne of âge since they launched in 2000, sthking a 
balance between crossover and spécialist acts, and providing a crucial TV platform for 
participating artists. Andrew Stewart looks at the ceremony's évolution 

Bringing dassics 

to the masses 

m 

m âge of rapid record industry change, the -nusical Brit Awards have gained adegree of per- nanence that few predicted when the annual ivent was launched in 2000. The eighth show rolls out on May 3 at the ioyal Albert Hall, underpinned by a capacity ludience and a roster of performers blessed vith potential mass-market appeal. This year's Dlassical Brits, set for broadcast on ITVl on Way 6, has already generated tabloid attention hanks to the appearance of Katherine Jenkins ind Sting; the latter is scheduled to deliver his ake on John Dowland's Corne Again, Sweet ^ove. It will also place mainstream classical irtists, both established and emerging, before a elevision audience that is well above the aver- rge for the genre. While Fern Britton's début as show host ihould reassure télévision viewers that the Clas- ;ical Brits is more about family entertainment han music for highbrows, the strongest selling rroposition for tlris year's event rests witli the 

choice of performers. The first instalment of the Classical Brits was dismissed in advance by purist critics as a célé- bration of crossover schlock, a view challenged and largely overcome since by the show's heavy promotion of world-class classical artists includ- ing Simon Rattle, Bryn Terfel, Placido Domingo, Maxim Vengerov, Anna Netrebko and Renée Fleming. The A&R mix this year strikes a judi- cious balance between mainstream and 
Katherine Jenkins, Sting and teen singing group Ail Angels will ease the inévitable fear fac- tor associated with classical music. Meanwhile, the appearance of young British artists such as soprano Natasha Marsh, ténor Alfie Boe and cel- list Natalie Clein delivers overt messages about home-grown talent. The international dimen- sion is provided by violinist Joshua Bell, widely regarded as among the greatest in the business, plus Chinese pianist Lang Lang and ténor Juan Diego Flôrez, who recently became the first 

artist in almost 75 years to receive a standing ovation at La Scala, Milan. The emphasis on accessible artists, familiar classics and quality performance proved sufficient to secure a fourth consécutive sponsorship deal for the Classical Brits from NS&I, the national savings organisation responsible for Premium Bonds and other safe investments. Classical Brit Awards co-chairman Barry McCann explains that the balance of artists favours core acts, while the nominations offer an encouraging snapshot of the breadth of main- stream classical releases. "1 think the industry has moved away from the far limits of classical crossover," McCann observes. "The Classical Brits reflect and give focus to the popular classical successes of the last year in the UK. But the show also consistently has an inter- national flavour, provided by world superstars who may not have had commercial success in this country. People like Josh Bell, Lang Lang and Flôrez have a standing that new audiences will recognise immediately and say, 'Wbw!'" McCann admits that the Classical Brits - and the classical industry in général - has faced a tougher task in promoting instrumentalists to a mass audience. Singers have attracted the big sales to date. He is, however, swift to cite the case of trurapeter Alison Balsom, whose performance at last year's ceremony strongly boosted her career, with sales rising by some 339% fojlowing her Classical Brit début. That is no small achieve- ment for an artist whose EMI Classics albums contain flinty 20th-century compositions by Jolivet and avant-gardist Luciano Berio's arrange- ment of Falla's Seven Popular Spanish Songs. "Singers do have the edge in terms of commer- cial potential, but Alison's career has come on leaps and bounds as a resuit of being on the show," says McCann. "Her appearance on the Classical Brits was done without pandering to the frothier end of the market." Cynics might say her good looks have played a part in Balsom's success, a point that leaves McCann unraoved. "Of course it helps," he says. "But we don't have to apologise for classical music, to cover it up and disguise it as something else. It has stood the test of time, often for centuries, so it's worthy of bringing to a large audience now." Reaching out to a large audience served as the motivating force behind the Classical Brits. Rob Dickins' original vision of breaking down barriers and celebrating popular classics represented a quantum advance from the days when a ragbag of classical recordings vied for one award buried 



within the Brits. Inevitably, Diddns was berated for dumbing down classical music. "Rob took the greatest leap of faith in creating these awards" says McCann. Turist critics attacked him and the idea, but the/ve been proved wrong." The complementary nature of the Classical Brits and the recently created, but equally signifi- cant, BBC Music Magazine Awards underline the co-existence of two distinct classical recording businesses. The Classical Brits are emphatically about the most popular classical recordings issued by the classical majors. Conversely, the BBC awards recognise the community of inde- pendent classical labels, exclusively so this year, with 11 prizes distributed to the indies. Universal Classics & Jazz général manager Mark Wîlkinson is bullish about the long-term future of the Classical Brits and their value to sales of classical recordings. "It's a key event for us for showcasing both established and new artists," he asserts. "Everybody wants to win a Classical Brit Award and everybody wants to see the show sell records, which is what its main function should be." Does it deliver in retail ternis? Wilkinson sug- gests that the impact on sales in the years tough second quarter has been significant, although he is convinced that the Classical Brits could deliver greater retums. "It has shaped up well as a live event but, as a televised show, it could be better," he observes. "When the network schedulers look at it, I believe the show suffers from having 'classical' in the title. Given the effort that goes in from the BRI, the record companies and the organisers, neither the late Sunday night nor mid-aftemoon broadcast slots are good enough." Wilkinson contrasts the cumulative audience figure of 6.5m adults drawn to the annual Last Night Of The Proms primetime broadcast on BBC One and BBC Two with recent retums for the Classical Brits, which this year will be broadcast at llpm on Sunday, May 13 on ITV2 before being repeated the following week at 8pm on ITV3. "The Proms receives its rightfiil place in a peak part of a weekend schedule. The Classical Brits also promûtes performances by the best in British and international talent. To see the show deliver- ing audiences of 1.5m to 2m, given its place in the 

a 

c 

schedule, is disappointing," "I accept that you wouldn't attract 6.5m viewers if it occupied a peak slot," Wilkinson concédés. "But starting at ll.OOpm on Sunday. when me people between the âges of 45 and 75 have gone bed, cuts out many potential viewers." He adds that strong ticket sales in recent years suggest that there is considérable public demand for the Clas- sical Brit package. "The record companies want to reach the maximum number of people and gener- ate business and interest around artists. To do that, we need a better time slot." Wilkinson believes that the event would do well to introduce an interactive aspect to its télévision présentation. "Interaction is a key component in reality télévision music shows, whether it's Any Dream Will Do, Pop Idol and so on," he adds. "Per- haps interaction could offer a commercial benefît to ITV in retum for a better time slot. If getting interactive brings a more commercially advanta- geous platform for the record companies, then that needs to be looked at." For Wilkinson, the retail value of the Classical Brits dépends on tailoring campaigns to suit a small number of artists. "We believe that there are sales left in both Katherine Jenkins and Ail Angels' recent albums. The Classical Brits can act as a catalyst to make that happen." The awards also allows Wilkinson and his col- leagues to invest in raising the domestic profile of 

international performers. Lang Lang, a massive star in his native China and the Far East, and Joshua Bell, a key perfonner for Sony Classical in the US, should benefit from exposure on the lead- ing UK commercial terrestrial channel. "Lang Lang is a force of nature," says Wilkinson. "He will have a huge impact on the audience, the média and the général public when the show is broadcast This provides a huge springboard for him in the UK. He lives to share his talent with the widest possible audience. I really think this will open doors for him." As the first pianist to perform at the Classical Brits, Lang Lang is set to feature in a long-burn UK campaign leading to his appearance at the opening of next year's Beijing Olympics. "This is a 12-month plan that begins on May 3." The arrivai of Lang Lang, Bell and Florez at the Classical Brits runs contrary to received wis- dom that the show would corne to dépend for its perennial core on a pool of 10 acts. "I think peo- ple easily forget that we've had the likes of Angela Gheorghiu, Magdalena Kozena and Ceeilia Bartoli on the show" says McCann. "This year, the majority of artists have never appeared before. That sharply contradicts the view that the classical market and the chart are ail about the same artists. I think the Classical Brits have really corne of âge and show the breadth of toda/s classical talent." 
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<0 Features are edited by Chiistopher Barrett 

Sonys'siver year 

iadio'spursuit 
of excellence 
Twenty-five years ago, a man called Alan Zafer persuaded Sony UK to sponsor his idea for a UK- wide radio awards scheme. This year, their ongoing partnership has resulted in the highest ever number of entries for what are, without doubt, the radio industry's premier awards. They began in the same year that the first tentative steps were taken in the formation of the Radio Academy and in recent years that association has been strengthened to create a triumvirate under which Zafer, the Radio Academy and Sony ail play a part in structuring an organising committee who choose the award catégories and the panels of judges. The catégories continually evolve to reflect the latest changes within contemporary radio; this year, for instance, we introduced a category for Internet Programmes, one that attracted a substantial number of entries, including many from new players competing alongside the established industry. Our objective in organising "the Sonys" is specifically to encourage the pursuit of excellence among those who make what has traditionally been delivered as "radio". Today the Awards' focus is on those who generate éditorial audio irrespective of the platform on which it is delivered, and the synergy with Sony UK remains as relevant as it was a quarter-century ago. What sets these awards apart from any others is that producers and programmers compete against their peers irrespective of station or market size. It has not been uncommon for the creative use of sound by a local station to win even when up against a national station. Equally importantly, the Awards evaluate the performance of commercial radio against the often better resourced BBC output. Most signifîcantly, these are not popularity awards: radio practitioners are judged by their peers - as opposed to the public, whose judgements are recorded by Rajar - in ternis that assess creativity, professionalism and éditorial judgcment. Twenty-five years ago, the winner of the Local Radio Personality of the Year was a young Richard Park who - as readers ofMusic Weekwill know - went on to even greater glory on the other side of the microphone. The Sports Broadcaster was Clive Tyldesley who subsequently made his name as ITV's football-match commentator. Some names, however, have continued to enhance the awards and the industry: among the winners back in 1983 were The Terry Wogan Show and Humphrey Lyttleton's l'm Sorry I Haven't a Clue. In radio, that pursuit of excellence is no flash in the pan. Tim Blackmore is i in, Sony Radio Academy Awards 

Celebrating their 25th anniversary this year, the Sony Radio 
Awards have stood the test of time. Jim Larkin talks to the 
man behind the organisation of the awards about their legacy, 
their future direction and what to expect at this year's event 

B 

On the top floor of an office on a cobbled street near London's Marylebone Station is an intrigu- ing piece of radio history. It is a ffie containing the running order of every Sony Radio Awards since they began a quarter of a century ago, and to flick through them is to go on a whistle-stop joumey through the history of UK radio in a period of dramatic change. But what is also interesting about them is how many of the names remain. The script from that first show - bashed out by hand on an old-fash- ioned typewriter - features Noël Edmonds hand- ing over the first ever Sony Award to a certain Terry Wogan. In fact, what these files show is that, despite the introduction of digital technologies unimagined by those 600 people présent at the first ever Sony Awards in 1983, radio is - and always will be - about great personalities putting together great shows. And it has been the purpose of the Sony Awards to recognise those personalities and the creative teams behind them, in order to help raise the pro- file of the industry. They have provoked debate, they have provoked outrage and they have pro- voked moments of great émotion, but when tonight's milestone event kicks off at the 

Grosvenor House Hôtel, the 1,300 guests will have good reason to reflect upon an awards insti- tution unlike any other. Back in that office in Marylebone, Alan Zafer is flicking through those old running orders with a broad smile on his face. He is the man whose pro- duction company, Zafer Associates, has run the awards since their inception and, despite his long service to the Sonys, he is no clearer quite what makes radio so spécial. "I don't know what the chemistry is - IVe got no idea - but there's something unique about radio," he says. "I used to break the hundred-yard record to get home from school and listen to my favourite programmes and I love it as much as ever. DJs are incredible, they reach out to listeners and listen- ers can almost reach them back. They're talking to 
One unusual thing about the Sony Awards is that, unlike almost any other event of its type, people refer to the gongs by the name of the spon- sor - people do not, for example, call a Brit Award "a Mastercard". However, Sony does not own the awards - it is officially a part-sponsor - but its involvement with them has been crucial. It was happy timing that brought Sony and the 



7#^ 
I don't know ofanother eventwhere 
people voiuntarily 
corne togethei- for 
the good of tlie industry. 

awards together. In 1983 Sony was an electronics company with some very exciting new products and it wanted to raise ils profile in the UK. Zafer, meanwhile, had been looking to launch a radio industry award since the demise of the Pye Radio Awards a couple of years earlier - and the two par- ties saw a natural fit Zafer compares Sony at tire time to Apple now. Indeed, Zafer organised the launch of the original Apple computer in the UK and remembers Steve Jobs telling an audience at London's Mermaid Theatre that his product was the future. That was tire beginning of another révolution," he says. "With the Japanese révolution, every- thing had style and people said, 'I want one of these'. It was the start of must-have and must- listen. Sony realised this. They had a product people wanted to listen to and believe in." The first awards were a relatively modest lunchtime affair, at a Park Lane hôtel. Zafer 

himself remembers it as one of the best cer monies he had yet seen, but it was spécial to a number of people who were winners on the night and have gone on to become giants of their game. Terry Wogan is one and, after being voted radio broadcaster of the year and runner-up in the sports broad- caster of the year category, Richard Park i another. "It's always something that'II be very spécial to me," says Park. "Being nominated and being a winner in the inaugural year and coming down from Glasgow to London was an amazing experience." Park says the secret to the event's success is the way in which winners are chosen, with fellow professionals voting for who they think is best. "It's the backing of people in the industry, and a little récognition never did any harm, did it? It's judged by your peers and therefore there's a 

great deal of satisfaction from that point, because how else do you know if you're any good? There are ratings, I suppose, but they're not everything." The process behind deciding the winners is a complex one, and each awards ceremony takes around 18 months of planning, At its heart is a panel made up of members of the BBC and com- mercial radio sectors, who meet once a month under the guidance of a chairman, discuss new trends, look at contenders for new catégories and generally plot how the awards should look. Once entries are submitted, the team whittles down a shortlist for each category and a large group of judges - this year there were 112 - décidé their favourite. Zafer says, "1 don't know of another event where people voiuntarily corne together for the good of the industry like that. Tm amazed at the professionalism and hard work that goes into it. In the last 25 years, we've had just four chairpersons, which is pretty unusu- al, and the reason for it is because the/ve always commanded such respect among the people working with them." Sony Award nominations themselves are highly sought-after, but when it cornes down to the business end of the event - the ceremony itself - the challenge is always there to keep things exciting. Part of the key to this, says Zafer, is to ensure no-one knows any of the results, but it is also important to keep up with trends. "It's down to us and the people round the table. You've got to change formats to keep it fresh and that's done by listening and knowing and second guessing and a little bit of luck. 

S 

Celehr(AtVnty 

2 5 yeary of 

CowLm£4rclal/K<Miiû- 

H^cc&yy cvt the; 

Sony Kouilo- 

Aocuiemy Awardy 

UK Radio Aid ■ Christian O'Connell ■ Chris Tarrant ■ Richard Park ■ Anna Raebum ■ Wes Butters 
Just some of Commercial Radio's 500 Sony Radio Academy Award winners over the past 25 years. 

: RadioCentre ■■■■ SHAPING COMMERCIAL RADIO'S FUTURE 



Winner Wogan recalls the award that mattered 

iisiisadî' 
AWARD! 

• Did yoiiK win help with your carecr, ail thosc years ago? Well it doesn't do any liann, but then I got a lot of awards slmply because I was there. If you turn up for awards then you'll get 
• How do you thinh the Sony Awards bave survived for so long when so many awards cérémonies have fallen by the wayside? Well, I don't thinh many have. That's the trouble. There's far too many awards shows - it's ridiculous. Everyone's always thrilled to get one, but at the end of the day I thinh it's cheap télévision. I was given the best- dressed man of the year award once, but that's only because I was the only one prepared to 

• Can you let us in on any insider secrets for this year's ceremony? Well, last year I won the gold award, so I can tell you that l'm definitely not going to win anything this year. It was funny - l'd had this speech ail worhed out and ready to go and then Barry Humphries as Dame Edna Everage gave this introduction for what felt lihe 30 minutes and it completely upstaged me, so you never hnow. I also hnow young Gambo [Paul Gambaccini] is presentlng a bit and I hnow there's a bit of a surprise lined up, but I can't tell you any more than that or l'd have to corne 

• Finally, with Eurovision just around the corner, how excited are you about the prospects of Scooch? I thinh we'll never win it again. Nobody in Western Europe is going to win it, unless the Eastern Bloc countries realise that it's a song contest and not a chance to vote for their 

RADIO ACADEMYI 
CELEBRAT1NG 25 YEARS OF EXCELLENCE IN RADIO 

Doesn't time fly when you are having a good time! 
The Sony Radio Academy Awards Secrétariat @ Alan Zafer and Associates Georglna Hall, Fenella Henderson, Riza Turner, Alison Webb and Alan Zafer Tel; 020 7723 0106 www.radioawards.org 
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I think, really, it's ail dovvn to moving with the times and keeping things relevant." One area where tins is particularly important is in the choice of presenters for each individual award. And the time Zafer particularly remem- bers is when a recently-released Terry Waite stepped onto the stage to hand over a gong. "Here was the radio industry and there was a man standing there who some thought we'd never see again. It was an incredibly moving experience and many people shed a tear -1 certainly did," As for what to expect this j'ear, organisers are staying tight-lipped. As ever, however, there will be an attempt to subliminally reflect current Sony technology winch mea:is guests can expect to see an awful lot of high-definition screens on show, while Paul Gambaccini is expected to keep a tight ship as host. There are some interesting battles expected, too. In the prestigious UK Station Of The Year, Classic FM will go head-to-head with Radio One and Two, while Galaxy's Andi Durrant will go up 

against Xfin Manchester's Clint Boon, Radio One's Colin Murray and Jo Whiley and BBC SMusic's Steve Lamacq for Music Broadcaster Of The Year. And, because the awards are marking the 25th anniversary, there will also be a spécial award called The Broadcasters' Broadcaster, in which current broadcasters in UK radio will be asked to pick their favourite DJ of the last quarter-century from a short-   list of 25 names, Among the heavyweights included are John Peel, Chris Tarrant and Alan Freeman. But with radio in such a state of flux, will the next 25 years manage to throw up names to match? Zafer thinks so, and is convinced tliat the internet will be a huge ally of radio and will mean people will listen to it more. "In 25 years, radio will be 

completely différent, but the quality of the pro- gramming will remain exceptional, because the people in the industry will remain." As for the awards themselves? "The radio awards certainly will be around in 25 years. Maybe they won't be the Sonys, but theyll survive in some shape. They could be European by then - we could have an international radio 
a awards, and use them to help UK radio make friends elsewhere. That's what radio does - it makes friends, it doesn't make wars or cause aggro." Zafer himself doubts very much he will be involved in 25 years, but he can still reflect happily on a i quarter of a century working on \ the biggest awards on UK radio. \ "It's been an amazing privilège to | be involved with the radio indus- try for the last 25 years and to be guided by the most amazing group of people." 

Sony Radio Academy Awards 1983-2007: the all-time top 10 
In the 25 years of the Sony Awards many a radio personality has made their voice heard on the nation's airwaves. Music Week profiles 10 of the music influential. 

himself the récipient of the National Broadcaster Of The Year award and in 1999 - coincidentaliy the year when his least favourite football team, Manchester United, scooped a treble - Peel won a trehle of his own with three Gold Awards for his Home Truths show on Radio Four. 

the Sony Awards. He was the first person to receive one when the Awards launched in 1983 when he was named broadcaster of the year. He returned in 1994 to win the Non-Contemporary Music Award, while in 2000 he took the Spécial Award and last year was given the Gold Award. He plays down the importance of awards shows in général, but his récognition by the Sony Awards reflects the contribution he has made to UK radio and helps justify the claim by his current boss - Radio Two controller Lesley Douglas - that he is a "broadcasting genius". 

handedly by Alan "Fluff" Freeman and, although his best and most ground-breaking work had been produced before the Awards started, his unique contribution was recognised by Sony judges more than once. In 1989, he was named Radio Personality Of The Year for his show on Capital Radio and in 2000 he was presented with a Spécial 
TONY BLACKBURN 
Blackburn was the first ! 

Tarrant became one of the best-known and most widely respected DJs in the history of UK commercial radio thanks to his breakfast show on Capital Radio. In 1990 he was voted Radio Personality Of The Year and 10 years later came back to receive the Gold Award. His contribution is widely felt among his colleagues, and Richard Park - who worked with him at Capital - calls Tarrant the best broadcaster of 
achieved more than anyone Tve ever worked with," says Park. 

one of the most important winners of a Sony Award in terms of the sway she holds over UK radio. In 1995 Abramsky won the Radio Academy Sony Award for masterminding the launch of BBC 5 Live and she has gone on from there to become BBC director of radio and music, putting her in charge of ail the BBC's radio output along with popular music télévision and the three BBC orchestras. 

CHRISTIAN O'CONNELL Christian O'Connell is the présenter who, perhaps more than any other, 
popularise Xfm in London thanks to the period he spent hosting the indie station's breakfast show. When he left at the end of 2005, he proudly boasted he had taken Xfm from being London's 18th most listened to station to the Util, but his show was always one of the most taiked about in London, thanks in large part to the calibre of the guests he would attract. This helped him to win the and 2004 awards for Best Breakfast Music Show. In January last year he went national as the host of the Virgin Radio breakfast show. 
CHRIS MOYLES 

Mb . 

m playing eclectic and 
challcnging music, John Peel was a broadcaster who became a national treasure thanks to his work on both Radio One and Radio Four. His Sony wii recognise his contribution hoth to music and speech- based radio, with his " in 1986 when he was 

le back in 1993 to find 

define the character of the station. He was given the Outstanding Contribution ' in the same year that the Berlin Wall came down and Sky Télévision launched, thus opening up a whole new world of compétition in broadcasting. The timing was appropriate as it coincided with Radio One beginning a mlni-revolution of its own and sweeping away much of the old guard, of which Blackburn 

musically "safe", with playlists never straying too far from the commercial mainstream for fear of losing ratings. But, perhaps more than any other, Charlie Gillett showed commercial radio could act as a champion for forms of music which were frequently overlooked. For much of the Elghties, his Captial Radio show, A Foreign Affair, championed world music and Gillett was among the first DJs to give air time to acts such as Youssou N'Dour and Salif Keita. In 1991 he pickcd up the Gold Award for Outstanding Contribution. 

winner of the Gold Award for Outstanding Contribution in 1998 and last year was named Personality Of The Year. He breathed new life into Radio One when he took over as breakfast show host in 1995 and considerably revived flagging ratings. His time at the station only lasted two years - and ended after he took the "creative décision" for his entire team not to turn up for work one morning - but it was never less than eventful. He went on to become a host on Virgin Radio and ended up making a tidy packet when he took the station over and sold it to SMG. After a couple of wilderness years" he is now back on BBC Two and last vear thanked the BBC for giving him a "second chance". 

v- 
first trip to the Sony stage in 1998, when he was given a Silver Award in the DJ Of The Year category for his Early Breakfast Show on Radio One. Eight years on, he returned to claim the Gold Award for Best Entertainment Show and upon accepting the award he showed off his trademark modesty by declaring "about fucking time". With his show's ratings at an all-time high, Moyles is clearly doing something right and stands a good chance of repeating the achievement this year. 



Congratulations on 25 Years! 

fiSI 

Music and radio make the world a better place! 



Retail outlets will not gain any of the benefits of the growth of the single track download 

False dawn for traditional single 

EDITORIAL 
MARTIN TALBOT 

In a piece of synchronicity this week, Universal's David Joseph and Radio One's George Ergatoudis find themselves on the same page. Not precisely the same place, but on the same sheet of paper, at least. It is a sheet of paper featuring the slogan "singles rethink", writ large. Over the past couple of years, the growth of the dig- ital download has reinvigorated the singles market. After four years of décliné, singles sales began to climb again. Hallelujah! The single was saved. Except it was, and it wasn't. As long as consumers wish to huy and own music, the single will he the most popular means of buying music in the fiiture. That is, of course, so long as you think of the single as the single track. That is how consumers think in today's iTunes-dom- inated environment. As this week's Arctic Monkeys- dominated singles chart highlights, consumers are no longer compelled to huy an entire album, instead they can buy it track-by-track. Or single-by-single. Which is ail well and good, but that doesn't bode well for the traditional single, as we know and love it. The single track download can provide a cheap and easy entry point for the 

consumer. But it cannot ■ at the moment olïcr the kind of profitabilhy to rights owners that the tradi- tional, physical single can. Nor does it draw a con- sumer into the Aladdin's den of music products which is the traditional record store. Luddite talk? Maybe. After ail, anyone buying a download from iTunes or EMusic, for instance, will find themselves in their own virtual goldmine, full of more goodies than a physical store could offer. But that's ail well and good if you are on the hunt for music - if you wish to seek it out. Ifyou are not, you will never find yourself in such an enticing environment. And, for ail the excitement around the internet, there are still vast numbers of music fans who would no more log onto a download site than they would plan a shopping trip to Mars. While digital will con- tinue to creep up on the market share of the physical business, the traditional record trade has many years of life left in it. The danger is that, the more that the physical sin- gles market diminishes, the fewer retailers will stock the vétéran format. And, as singles outlets décliné, sales will slip fiirther 
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Classics become worthless 
Sharon Pcigiegan, the widow of Lonnie, calls on the politicians to 
think again and extend copyright beyond the current 50 years 

Forum is cdited by Jim Uririn 

Jamelia falls 
from grâce 

Works ail bis life and then therc's nothing at the end of it, not even pension. His recordings of Rock îsland Line and Cumfaerland Gap 

ma 
Copyright Ga^pto 

it was, they nm= 

After 10 years with Parlophone, the major record company parted ways with Jamelia last week. 

wWclfhadtote 

New CEO faces up to the Alliance's challenges 
months, followmg Adam Smger's departure last year, you must havc some key priorities? It would be wrong of me on the second day to make any great claims. need to spend time working out what the key priorities are. Among the top srrz: 

our members need it to do? Then 
Eœ 



Classified^ 
Contact Maria Edwaiti CMP Information, Ist Floor, Ludgate Hou; 
1:020 79218315 F; 0207 9218372 E; maria n nmsicweck, 

Rates per single column cm Jobs: £40 Business to Business & Courses: £2 Notice Board: £18 (min. 4cm x 1 col) Spot colour: add 10% Full colour add 20% Ali rates subject to standard VAT 

Tlie latest jobs arc also available online every Monday at www.musicwcek.cora Booking deadline; Thursday lOam for publication the following Monday (space 

Prism Leisure Is a dynamic, im and média organisation, and a leader in the publishing I and distribution of home entertainment products including I CD's, DVD's, games and electronics. 
Account Manager - Audio (E30K to E35K depending on Youwill have tirst class FMCG sale and implement profitable sales aclivities across a portfolio of national accounts, ensuring customers receive the highest professional ser at ail times and that company sales targets are met The Idéal candi will have previous sales experience at NAM level, possess excel communication and présentation skills, be a strong and skilled negotiator M and possess excellent client management skills. A background in audio sales is preferred. 
Account Manager - International (£25K to £30K depending on experience) 

I 

il 
iiliS l 
^ wtu 

il 
Advertîse your position direct to the key ntusic indnstry players Call Maria 020 79218315 

Senior Manager - Synchronisation Department 
Warner/Chappell Music represents the music publishing interests of many of the most important and contemporary UK and songwriters é 

spdnsibility within a dutting edge mg publishing or records contempcrary music and culture and a 
environment ycur remit will be to develop new digital business, consolidate existing advertising and TV business, and build first-class relationships with our artists and management. An understanding of digital platforms and a proven track record of negotiating substantial deals are a must. You will ideally be educated to degree level, preferably in marketing or business, and not be looking for a 9-5 job. 

To apply 
applyir 
Closing date is Friday llth May 2007. 

your CV with a covering letter to: i. If you would like to discuss the raie before Saliy your contact phone number. 

2 enter tain 

Démon Music Group (DMG) is the UKs largesl independent record company, specialising in the crcalive production and marketing of CDs and music DVDs, Our catalogue spans ail genres, formats and pricc points. From low-price single CDs, Ihrough to mid-price box sels and full-pricc TV adveruscd albums. Wc are a market leader in catalogue marketing. Our répertoire is soureed from major and independent companies around the world as well as our own library of rights. 
nt Executive to join our Sales te: 
ipany working at the heart of the 

Exploit DMG range of products lo the maximuir Pursue new sales and promotional opportunilies Produce accuratc and concise monlhly reports Ensure customers arc fully briefed on new releas opportunilies Managc key cuslomer relationships Ensure relevant DMG is represented in ail cusloi Be aware of competitor activiiy and feedback an Use market knowledge to advise Marketing man 

Negoliation, influencing and sales skil Excellent imerpersonal skills - ability persuade, and build working relationsl 

020 7569 9999 1 www.handle.co.uk J 

MUSIC LAWYERS 
Some people are saying it's ail doom and i the music industry. We're not. We are very about the future and would like to find like-minded individuals to corne and join u: 
If you are self-motivated and want to beoome part of a growing and dynamic team why not send us your CV? We are looking for lawyers with at least three years post-qualification experience who want to develop their career In a reiaxed and supportive 

•THE CORONET 
One of London's most exciting rock venues The Coronet SE I, is looking for a bookings and général assistant to work directly with the Managing Director. 

Initial enquiries with CV to 
iohn@coronettheatre.co.uk. 



Classified 

business to business 

Contact Maria Edwards, Music V 
245 Blackfriars Road, Undon SE19UR 1:020 79218315 F; 0207 9218372 

Rates per single column cm Jobs: £40 Business to Business & Courses; £21 Notice Board: £18 {min. 4cin x 1 col) Spot colour add 10% Full colour: add 20% Ali rates subject to standard VAT 

Tbelatestjobsan every Monday at www.musicweelcconi Booling dcadline: Tbursday lOam for pubiication the follov/ing Monday (space permitling). Cancellation deadline: lOam Wednesday prior to publicabon (for sériés booMngs: 17 days prior to pubfeation). 

Cand masterbags CD, Video, Cassette - 7" 10" 12" Paper 7" 1 2" & 1 2" POLYLINED Poiythene sleeves & Resealable sleeves MaisnavaHabtPAl 7" &
f

1.2" CD various Window dispiays ' 9S — CD/Record deanmg doths PVC sleeves for 7" 1 O" 1 2" and CD SSb DVD cases ±12 
!s given. Next day delivery (in most cases) one For samples and full stock lisf 31 283 566823 Fax; 01 283 568631 it 2, Parle Street, Burton On Trent, 

Posting Records? 

WlLTON OF lONDON Established 25 Years L: 020 8341 7070 FAX: 020 8341 1176 
DUPLICATIONS 

STANLE PRODUCTI 

MARK ANGELO STUDIOS, W3 Soundproof programming room (123 sq. ft.) and 2 adjacent offices (208 /101 sq. ft.) Avalable now within friendly music-related complex 

We buy Çlpcori CDs & Me'morat Nationwiaé*5Sli6( Cash pàid. îollecti^ns, dtëarancés prpmos.'feui® copies, 
(ail Tdm at Rat Record 

JUKE BOX 
SERVICES 

We are Buying 
Record Labels 
and Catalog. 

Referral and Spotters Fees also pàid. For more détails 
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A r»-* r> +r\ rr\ 0 Ewr U maQ r/v 
• CD & DVD Manufacturing | 
■ Vinyl Pressing 
• Flash Memory Duplication I USB, SD. Micro SD.MMC 
' Bespoke Packaging i 
• Recording Studio | 
• CD & DVD Authoring 
• 24 Hour service available w 

SERVICES 

Starling out? Small Indie label? or Major label that needs help or short term cover! If you need help on; • SETTING UP A BUSINESS • RETAIL MARKETING ANI • RADIO PROMOTION • D0ING YOUR OWN PUi • MARKETING AND PROMOTIN6 ON THE INTERI • INTERNATIONAL MARKETING • STREET PROMC • F1NANCING • DISTRIBUTION • MANUFACTURING • L • COPYRIGHT AND PUBUSHING Tîien call Steve Willis 07774 239774 on 

for free company listings visit musicweekdirectory.com 
mimi@markangelo.co.uk 
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RANDS 
THE LANDMARK LONDON 18 07 07 

Wednesday 18 July 2007 
The Landmark Hôtel, London, UK Look out for the Early 

Bird discount rates - 
coming soon! 

Last year's début coufereuce was a sell-out success, with speakers represeritiug 
brands and artists alike, including T-Mobile, Sony BMC, Nokia, Coca-Cola, Vodafone, 
Channel 4, Robbie Williams, Micbael Jackson and Linkin Park. 

2007 s event will be back at The Landmark and is shaping up to be bigger 
and even better. 5o don't miss out on your opportunity to meet the key players in 
this trail-blazing sector and learn from the best in the business. 

INTERESTED? 
Email your full contact détails to lmelda@musicweek.com and we will send 
the conférence programme once it's published. 



Dalafile 

Britain's most 
comprehensive 
charts service 

Week 16 

SINGLES numberone bevonce&shakirabeautiful UAR (Columbia) A further 35,000 sales pravide Beyonce & Shakira with a second week at number one, boosting overall sales of their Beauiiful Liar duet to more than 100,000. 
ARTIST ALBUMS NUMBERONE ARCTIC MONKEYS FAV0UR1TE WORST N1GHTMARE (Domino) Favourite Worst Nightmare's first-week sales of 227,922 are3Z4%below those of their 2006 début set Whatever People Say I Am..., butfKup on 2007's previous best weekly sale, regislered seven weeks ago by the Kaiser Chiefs' YoursTruly.Angry Mob. 
COMPILATIONS NUMBERONE VARIOUS NOW! 66 (EMI/Virgin/UMTV) Topping the compilations chart for the fourth week in a row on sales of 38,500, Now! 66 sold 485,000 in 27 days. That is 39.8% ahead of same-stage saies of 347,000 for its 2006 équivalent, Now! 63, but 1141% behind its 2005 équivalent, Now! 60.'s 547500. 
A1RPLAY NUMBERONE MIKA LOVE TODAY (Casablanca/Island) Mika's first hit Grâce Kelly was aired 1,285 times on UK radio last week -142 times more than follow-up Love Today's tally of 1,143 plays - but it is audiences that count on the airplay chart, and Love Today is number one with 53.5m impressions, while Grâce Kelly siips to number 40, with 17.53m. 

ALBUMS MM THISWEEK Natasha Bedingfield N.B (RCA); Dinosaur Jr Beyond (FIAS): Michael Buble Call Me Irresponsible (Warner Bros): Tori Amos American Doll Rosse (Columbia): Black Rebel Motorcycle Club 81 (Universal/Island) J MÀY7 Cinematic Orchestra Ma Fieur (Ninja Tune): Beverley Knight Music City Soul (Parlophone): Fields Everything Last Winter (Atlantic): Groove Armada Soundboy Rock (Columbia): Fountains Of Wayne Traffic And Weather (Virgin); Bjork Volta (One Little Indian): Manie Street Preachers Send Away The Tigers (Columbia); Elliott Smith NewMoon (Domino); Travis The Boy With No Name dndependiente)   

Turner&co 
do the 
business 
by Alan Jones After falling below the 2m level three weeks ago, for the first time in more than five years, albums sales recovered a little the following week, but stayed below 2m. They moved back above the psychologically important mark again last week, climbing 15% week-on-week to 2.27m, thanks largely to the Arctic Monkeys, whose seconcTaltmm, fiavourite Worst Nightmare sol<L2gZS22 copies to début at number one. That's more than the rest of the Togjgçqmljined, ând over seven times as many as Mark Ronson's Version, which holds second place with sales of31,000. " " The Arctic Monkeys album's sales included nearly 9,800 downloads, but the tracEFfrom the album were also available individually for download, and thus eligible for the singles chart. Although they made an en masse invasion of the Top 75 on midweek sales flashes, the impact of the majority of the tracks - and those from the Arctic Monkeys' début album Whatever People Say I Am, That's What l'm Not - diminished as the week wore on, with the resuit that, while first 
physical and download sales of ^ : UgjOOO, only two download 

(RCA); Viking Moses The Parts That Showed (Poptones): Amerie Because I Love It (RCA); FFAF Taies Dont Tell Themseives (Atlantic): LinkinPark Minutes To Midnight (Warner Bros); Wilco Sky Blue Sky (Nonesuch): Rufus Wainwright Release The Stars (Polydor) mW Candie Payne I Wish I Could... (Deltasonic): Sophie Ellis-Bextor Trip The Light Fantastic (Polydor); The Used Lies For The Liars (Warner Bros); Ross Copperman Welcome To Reality (RCA) mm Mumm-Ra The Things Move In Threes (Columbia); R.Kelly Double Up (RCA); Velvet Revolver Liberated (Columbia) JUNE4 Ghosts The World Is Outside (Atlantic): Bonde Do Rôle Bonde Do Rôle With Lasers (Domino); Digitalism Idealism (Virgin): Mutya Buena Real Girl (Island) 

tally of the year so foi 
tracks made the Top 75 - Fluorescent Adolescent leading the way at number 60 on sales of nearly 2^)00, while 505 scraped in at number 74 on sales of about 1.300. Press spéculation suggested that the group would register the highest tally yet of simultaneous Top 100 hits, but, they ended up with only five the three named above plus Teddy Picker (number 93, around 1,100 sales) and Temptation Greets You Like Your Naughty Friend, the non- album B-side of Brianstorm (down 77-96, about 1,100 sales). They had a further 12 songs in the bottom half of the Top 200 for an overall tally ofI7entries. comnared to The Beatles' record tally of 23 in the Top lOCFachieved in 1976, wKSTïësterday was 

released as a single for the first time, and the remainder of their singles catalogue was reactivated. Meanwhile, a couple of Wales' most notable chart stars retum to the singles list this week. Dame Shirley Basse/s number 37 début with The Living Tree eams the 70-year-old the distinction of ing the first artist to have a chart sptûyoîjnpfe than 50 years. Her first hit, fhe Banana Boatiiong, debuted on February 15,1957. Meanwhile, The Manie Street Preachers rack up their 31st hit single, with Your Love Alone Is Not Enough debuting at number 26 on sales of5,000 downloads. The track is physically released today (Monday), and should end the week much higher - their last two singles (released in 2004/5) peaked at number two. 

)ut beconui - f - singlesj \ 50 year 

LaWlontagne), the album boasts guest appearanccs from Johnny Marr and a co-write with the Dixie Chicks. It will be preceded by lead single, Oon't Stop Now, on June 25. 

SINGLES THISWEEK Manie Street Preachers Your Love Alone (Columbia): Funeral For A Friend Inlo Oblivion (Atlantic); Gym Class Heroes Cupids Chokehold (Atlantic); Booty Luv Shine (Hed Kandi): 30 Seconds To Mars The Kill (Virgin) MAY 7 Jamie T Sheila (Virgin): McFly Transylvania/Baby's Corning Back (Universal/Island): Akon Don't Matter (Universal/Island); Linkin Park What l've Done (Warner Bros): Red Hot Chili Peppers Hump De Bump (Wamer Bros): Scooch Flying The Flag (Wamer Bros) MAY 14 CSS Left Make Love... (Wamer Bras); R Kelly l'm A Flirt (RCA): WillyMasonWe Can Be Strong (Virgin): Calvin Harris The Girls (Columbia): Garbage AU Over But The Crying (Wamer Bros); 

SINGLES Sales versus last week:-5.5% Year to date versus last year: -72% MARKET SHARES Sony BMC 35.9% Universal 34.0% Warner 103% FMI Others 162% 
ARTIST ALBUMS Sales versus last week: +16.8% Year to date versus last year -10.9% MARKET SHARES Universal 30.8% Domino 30.4% Sony BMC 24.9% EMI 4.9% Wamer 4.0% Others 5.0% 
COMPILATIONS Sales versus last week: +75% Year to date versus last year +8.8% MARKET SHARES Universal 43.4% EMI 29.6% MoS Sony BMC 55% 
RADIO AIRPLAY MARKET SHARES Universal 45.7% SonyBMG 263% Wamer 12.7% EMI 24% Others 128% 
CHART SHARE Origin of singles sales (Top 75): UK 45.9% US: 392% Other 14.9% Origin of albums sales (Top 75): 

For fuller listings, 5eemusicweek.com , 
MAY 21 Andréa Corr Shame On You (Atlantic); The Fray Over My Head Cable Car (RCA): LCD Soundsystem AU My Friends (DFA); Arcade Fire Intervention (Mercury); Good Charlotte The River (Columbia); Kaiser Chiefs Everything Is Average Nowadays (B Unique): Scissor Sislers Kiss You Off (Polydor) MAY 28 Rogue Traders Way To Go (RCA); Omarion Entourage (RCA): Little Ones Lovers Who Uncover (EMI): Modest Mouse Dashboard (Columbia) JUNE 4 Chemical Brothers Oo It Again (Virgin): Air Mer Du Japon (Virgin): Andréa Corr 24 Hours (Atlantic): Gossip Listen Up! (Back Yard): Marilyn Manson Heart ShapedGlass(lnterscope)  
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Upfront 

Going global in 

search of glory 
We feel we have at least four very strong singles on here and 

Funeral For a Friend waiCL, wm, Sbuow tire . . . . , album very quickly, we think is look m shape to eam the crossover record." 
platinum status with obu™" " ofitl st™ig surt at 
their fourth album tom0xS Sfonfwhlre 

The Checks Hunting 

crucial rôle in the set-up of the album. In February, the album track Out Of Reach was made available to download for fans who were invited to make their 

Expérimental Battles' box of 

tricks is ail done with mirrors 

that would test anyone's patience." TOs ls an extract from an article in the 

Imagine free jarami Liam Gallagher the morning after he was battered by the m Mafia while blitzed t 

change society and whilst m like it at times, they've ore than most towards changing attitudes. That's because they remain unafraid to speak out for what they believe in; to help build bridges and foster a better understanding between people, irrespective of colour, class, or creed. This is why their music is so warmly welcomed in places like Latin America and war-torn Bosnia, 

The Kmfe 

Time Freeze (Virgin) 

LeapLive 

s p -s 



QPI awards albums Akon Konvided 

Wdeo by Encyclopedia Pictura (think desert, contraptions, weird chap with a beard) is one 
0f the best and most bizarre thaï vou are likely to see this 
Wheat Everyday I Said 
A Frayer For Kathy And 
Made A One Inch 
Square (Ever) MflNISH AGARWAL, MOJO "Wheat are a L" ï wonderfully j nonchalant 1 band from i Massachusetts 

start and stop on a whiml'nd" MV TOD 10 the lyrics are pleasingly minimal, leaving space for the guitars to chime away, while the oyerall sound is lush but not too 

:! 
with ai 

«s 
^ who play intically-inclined indie rock I first iw them seven years ago at the Royal Festival Hall, where they were supporting The Flaming bips and Built To Spill at old label City Slang's lOth anniversary bash. After that they had an ill-fated stint on a major label, but this is a long 

Wiley 50/50/Bow E3 
(Big Dada) 

Wiley is definitely on lire right now. 50/50 celebrates his new deal with Big Dada ("it's not two per cent after recoupment"), the label that has allowed him the Creative freedom he's craved for so long. Bow E3 is the tune that will definitively put the place where he dwells on the atlas. Buy the album Playtime Is Over when he drops it." 

RECORDS) 8. POP IEVI BlUE HONEY (INVICTA HIFI) a vravavou MAY BE BLUE (OECBISTINA) 
"The riff that kicks off The Beep Seals'I Used To Work At Tlie Zoo is a treat and ifs not hard to imagine how good a live acl they've proved 
psychedelic nuggets  Stammers, Pete Gree Emma Tricca are ail I highly skilled finger p ear for classic folk t managed to bring a modem honesty to t influenced sound of tl 

Leap Live Top 10 

8. Japan (Ariola) 9. Vote Show Pony (unsigned) 10. Elvis Costello (Island) 
for the artists to showcase their music to the advertising world in a live environment is invaluable and can play an important rôle in communicating the power of the songs. "Being able to watch the bands on stage is a more hands-on expérience than making a visit to their MySpace page, or listening to an EP. It gives the bands a 

Wewanttogive 
unsigned acts and 
leading players in the 
advertising industry 
the chance to meet 
better chance to show what they're ail about - and for everyone to bave a good time. Simply, die events aim to give new talent an opportunity to kick-start their careers by getting their music used in advertising campaigns." While cuirently planning an event every three months, Leap is keen to expand on the idea with similarly-branded events on a more regularbasis, "In the future weTe hoping that the event may 

though, the idea will alvvays remain die saine - to promote top unsigned ardsts whilst offering ad agencies something spécial." The first Leap Live event will coincide with the launch of a new 
highlighdng up-and-coming talent Leap Unsigned will lake the fomi of compilation CDs released on a régulai basis highlighting the latest ivriters on 
Address: Leap Music Ltd 5th fluor, 184-186 Regent Street London W1B5TW Tel: 020 7453 4668 Fax: 020 7453 4242 www.leapmusic.com www.myspacecom/leapmusidtd 

MA Instore; Keith Urban, Natasha Bedingfield, Ne-Yo, Michael Buble, Black Rebel Motorcyde Club, James, Tori Amos, Squeeze 
i-.wrwirLU Instore: Nine Inch Nails, Avril Lavigne, Mark Ronson, Patti Smith, Porcupine Tree, Doors. Bob Dyian, Neil Young, CDs From 3,99. 

Album Of The Month; Maximo Park, Instore; Good Shoes, Brett Andersen, Andrew Bird, CocoRosie, Dub Pistols, Lucky Soul, Spank Rock, Wolf & Club 

fHMV Albums; Travis, Motorhead, Cher, Bones Thugs N Harmony, Manie Street Preachers Singles; Amy MacDonald, Amerie, JoJo, Akon, Linkin Park 

H 
Album Of The Weelc Beverley Knight Bjork, Dolores O'Riordan, The Kinks, Instore: Travis Beverley Knight, Main Street Preachers, Bjork, Groove Armada, The Kinks, Gym Class Heroes, Dolores O'Riordan 

É) PIHNACLEmil 
Mojo; Tîm Buckley; Polly Paulusma; Book Of Knots: The Kissaway Trail; Boris with Michio Kurihara; 120 Days Selecta: Bjork; Electric Soft Parade: Shitdisco: Hanne Hukkelberg; Créât Lake Swimmers 

Çninchi irv'c Travis■ Beverley Knighl Groove Armada, Manie Street Ddll ItsUUI y b preacherSi Bjork, Bananarama, Dolores O'Riordan, No. 1 Euphorie Dance Album Vol 2 - Various, Gym Class Heroes, The Kinks, Lesley Garrett, Global Underground Mixed - Various, High School Musical - The Concert - Various Deal Of The Week: Beverley Knight 

Instore: Natasha Bedingfield, James, Ne-Yo. Michael Buble, Hanson, Dimmi Borgir, Rush, Dinosaur Jr. Singles - Gym Class Heroes, Right Said Fred. 

tic Monkeys, Ella Fitzgerald. 

WOOLWORTHS I',s^ore: Travis, The Boy with No Name, Gym Class Heroes, As Cruel As Schoolchildren Caria Bruni, No Promises Manie Street Preachers, Send Away The Tigers High School Musical, The Concert Pop Hits Bjork. Volta Mutya (Pre-order), Rihanna (Pre-order), Bon Jovi (Pre- order), Linkin Park (Pre-order) 

va Night I Neariy Dietl (But ) Woke Up Jusl [n-Uack Savorettl Belwcen Die Minds: Jessc ' ' " Sprlngstccn Broken Radio; ass It On; Mutya Bucna Real wd; Ross Coppemian 

flkon Dont Matter: Alex Guadlno D«Unat.on 
To Black Bcveriey Kniglit I Booty Luv Shine, Calvin Harris TUe •A Boy: Dada Lollipop; "Gliosts •  ! Stcfanl feat Akon Tlie Sweet îlass Heroes Cupid's Chokehold; Hclloqoodbyo Hero (In Your Arms); James Morrison Undiscovered. Jamie T Sheila; Just Jack Glory Days; Justin TîmbeH.ike What Goes Around; Kaiser Chlcfs EveryUiing Is Average Nowadays- 'Kelly Clarkson Nevcr Again; Lmkln Park What l've Oone; Uoyd You; Macy Gray Rnally Mado Me Happy Manie Street 

Average Nowadays; The Orange Lights Uv.— Back; ToH Amos Bouncing Off Clouds; Wirc^Dalsies Rocket Giri; Yusuf Maybe There's A 
capital 

Signal Pire: Sophie Ellis-Bextor Me And My 
Head: Uny Danc " ' 

Fralcllis Boby Fratellt The Killcre Read My 

mina Love Today: Mumni-Ra SheS Gel Your Higîi: Mutya Bucna Real Girt Ne-Yo Bccause O You: Ncliy Furtado Say It Right Onunon 
Lamoniagnc Jolene: Révérend And The Makcre Heavyweight Champion Of ^ 
WrrtT-SclâsM- Slstore Siic's My Man; Sdssor 

XF1V1 
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.. ^   - ALBUffl ®F TinE WEESi Funeral For A Friend Taies Don't Tell Themselves Atlantic 5144209952 
SINGLE miMEWEEK The Pigeon Détectives Tm Not Sorry Dance To The Radio 

Type, l'm Not Sorry Istheanthem 

sing-along factor is tunied up to 10. Tliis track is released aliead of 

Uhlodï (Ever Redcords EVER135) 

on the back of a heightened profile in the US courtesy of The OC - 

WelCanBe0Strong (Virgin 

sweet bœWngvocdsfromKT IlinstaJl. Mélodie and 
Hospital Beds (V2 WR504^ 

and this seems to fit right into the 

Lets Make Love (& Listen to De 

îlkssr 

srSSsS ÊiHIïSC 



ià 

À 

K 

tv Hirpiay Chart 

à 
// / «i i BEYONCE & SHAKIRA BEAUTIFULLIÂR   

2 RED H0T CHILI PEPPERSHUWIPDhBUMP ™ 334 3 5 1IMBALAND/HIR1 ADOy 1IMBLRLAKE GlSÉFiT TO MF ^7 313 4 LINKIN PARK WHAT l'VE D0NE 312 5 AVRIL LAVIGNE GIRLFRIEND 306 6 3 MAR00N 5 MAKES ME W0NDER mm 303 7 H THERESE FEEL1N' ME P0S11IVA 295 8 » MARK RONSON FEAT. DANIEL MERRIWEATHER STOP ME « 286 9 FALL OUT BOY THNKS FR TH MMRS 277 
10 10 NE-YO BECAUSE OF YOU mm 276 
u 23 BOOTY LUV SHINE HED KAUDI/MINISIRY OfSOUKD 247 
)»l « AKON DONT MATTER 247 
13 3 MY CHEMICAL ROMANCE I DONT LOVE YOU RMISE 242 
B 14 ALEX GAUDINO FEAT. CRYSTAL WATERS DESTINATION CALABRIAd™ 242 
15 112 MUTYA BUENA REAL GIRL ISWNO 237 
16 MIKA LOVE TODAY 232 
17 12 AMERIE TAKE CONTROL RCA 223 
18 24 FREEFORM FIVE NO MORE CONVERSATIONS ^ 222 
19 15 GWEN STEFANI FEAT. AKON THE SWEET ESCAPE OEFFE» 220 
20 91 HELLO GOODBYE HERE (IN YOUR ARMS) O»WT™ 213 
21 18 ARCTIC MONKEYS BRIANSTORM ««.NO 212 
22 a NELLY FURTADO SAY IT RIGHT 203 
23 20 DADA FEAT. SANDY RIVERA & TRIX LOLLIPOP mmmonm* 199 
24 16 THE FRAYOVERMYHEAD (CABLE CAR) ™ 195 
25 599 SCISSORSISTERS KISS YOU OFF 192 
26 25 NATASHA BEDINGFIELDIWANNA HAVE YOUR BABIES ™™EN,C 190 
27 DIZZEERASCALSIRENS 187 
28 1, CHRISTINA AGUILERA CANOYMAN ™ 185 
29 28 CAMILLE JONES VS FEDDE LE GRAND THE CREEPS MA 179 
30 a MCFLY BABY'S COMING BACK lsulND 176 
31 82 OMARION ENTOURAGE mc 174 
32 49 GYM Cl flSS HEROES CUPID'S CHOKEHOLD ^ 173 
32 36 CTARfl 1 TKF A ROY RCA 173 
34 34 SOPHIE ELLIS-BEXTOR ME AND MY IMAGINATION «w* 167 
35 38 MCFLY TRANSYLVANIA 163 
35 18 MECK FEAT. DINO FEELS LIKE HOME 163 
37 21 KAISER CHIEFS EVERYTHING1S AVERAGE NOWADAYS b—o» 161 
38 50 ^RnOVF ARMflnfl DOWN C0luM814 159 
38 KIMSOZZI BREAK UP     m 159 
40 3, TAKE THAT SHINE   151 

»rop4( il Tut 41     i r t i Cnm&led Iran dad galherri from 0000 ixi San 22 April 2007 lo 2400 on Sa ' dinto MIV SMTV Hits. MTVUK&Ireland. MTV2.QTV.Scua SroashHilsTV, TheBox, The Hits. TMF. V< 

(65 plays), MTV Hits (31) and TIig 

thalitwas scrviced wrth Kiss You Off aliead of 

Beyonce & Shakira make it a 
fourth week atonetohold off 
the Red Mot Chili Peppersfora 
second week 

TTTTî 

iliiViliirhirnf 

li'ill'H H 

m 
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V/<2r 

Mika's airplay crown is put under pressure 
by Maroon 5, who accelerate 14-2, while 
there are big climbs lower down for Snow 
Patrol, Mutya Buena and Sophie Ellis Bextor 

■ U 1 GYM OLASS HEROES CUPID'S CHOKEHOLD Aluimc 10 25 22783 1 U AKON DONT MATTER usivîRSfti 19 25 22390 2 BEYONCE&SHAKiRA BEAUT1FUIUAR COUMels 24 25 23398 4 | 6 j T1MBAIAND/FURTAD0/Î1MBERLAKE GIVEIT TO ME FOLYDOR 21 23 20515 5 j 26 ARCTIC MONKEYS BRIANSTORM oomino 11 22 20386 6| 1 1 GROOVEARMADA GETDOWNcoiumbis 26 21 19606 6 6 MIKA LOVE TODAY CASABIAKCMSUWD 21 21 18790 8 3 MAXIMOPARK OUR VELOCITYWARP 23 20 19312 8 181AMER1E TAKECONTOOLRCA 11 20 18236 10] 6 MARK RONSONFEAT. DANIEL MERRIWEATHER STOP ME COUJUB» 21 19 18603 10 j 28 UNKIN PARK WHATIVE OONE warser Bœ 10 19 17184 12 14 NATASHABEOINGFIELD IWANNA HAVE YOUR BA6IES phowgebic 18 18 16422 13] 6 FALIOIJTBOY THNKS FR TH MMRS MERCUSY ?1 17 16796 13 22 THE ENEMY AWAY FROM HERE townes BBOS M 17 15805 S l î 16 16 14385 16 j 6 MECK FEAT. DINO FEELS UKE HOME fbeebaib 21 15 13298 1710 SNOW PATROL SIGNAL FIRE poiydo» 7 14 11955 F|22 THE VIEW THE DON 1« M 14 10536 19 281 HELIO GOODBYE HERE ON YOUR ARMS) dsive-tbmj 10 13 12316 19 0 AVRIL LAVIGNE GIRlfRIEND rca 6 13 11666 19 U CALVIN HARRIS ACCEPTABLE IN THE SOS cœumbia 19 13 10987 19 221AMY W1NEH0USE BACK TO BUCK iseaj® 14 13 9246 23126 JUST JACK GLORYDAYSmercbry 11 12 10811 23j 131 RAZORUCHT I GANT STOP THE FEEUNG EVE GOT VErnito 16 12 10749 23©I MAROON5 MAKESMEWONOEREmnoR 9 12 10212 23 18 | DADA FEAT. SANDY RIVERA SeTRIX LOLUPOPwnisiryof SOUND 16 12 7741 27 0] JOJO ANYTHINGuercury 7 U 10502 27 © THE CHEMICAL BROTHERS DO IT AGA1N mi» 
(27j o CSS LETSMAKE LOVE AND USTENTODEATH FROM ABOVESUBEW v u 8307 LN^MM«N<C!<^ta»ttD,th^taM00(«Su»22APJ2CO7«a0OmSi,!8AH2OO7 

B 1 iGWENSTEFANl FEAT. AKON THESWEETESCAPEgeffen 2056! 2058 38740 2 ; 2 j TAKE THAÏ SHINE polydor m 1917 32291 3 i 3 | KAISER CHIEFS RUBY B umi wpoiyoor 1932 1818 31965 41 4 1 NELLY FURTADO SAY IT RIGHTcETOi 1677 1757 31409 5 5 SCISSORSISTERS SHE'S MY MAN POLYDOR 1612 1440 23208 6|6 P!NK LEAVE ME ALONE d'M LONELY) LAFACE 1338 1430 23769 7 ! 8 j JUSTIN TIMBERLAKE WHAT GOES AROUND. COMES AROUND JIVE 1262 1301 23876 8 ; 7 j MIKA GRACE KELLY WSABIAKCA/ISLMO 1305 1269 17088 9 .12 ( BEYONCE & SHAK1RA BEAUTIFUL UAR C01UM8IA 1029 1196 15996 10110 [MARK RONSON FEAT. DANIEL MERRIWEATHER STOP MECOLUMBIA 1100 1129 15732 U! 14 MIKA LOVE TODAY CASABIASWISLAM) 968 1091 15351 12 9 | THE FRAY HOW TO SAVE A UFE epic 1117 1071 18266 13! uj JAMES MORRISON UND1SC0VERED polvoor 1030 908 13703 M ; 151 NATASHA BEDINGFIELD I WANNA HAVE YOUR BABIES phonogenic 961 891 8761 15:18 1 MAROON 5 MAKES ME WONOER polydor 731 883 11817 16 13 j PAOLO NUT1NI NEWSHOESarantic 930 852 13968 17; 161 TAKETHAT PATIENCE polydor 915 823 15184 18 ; 17 1 SNOW PATROL CHASING CARS FICTION 822 773 11875 19 ; 231 NE-YO BECAUSE OF YOU Kfjm 629 683 iO!71 20; 191 RAZORUCHT I GANT STOP THE FELING M GOT vertigo 682 8672 21; 28 i T1MBALAND/FURTAD0/TIMBERLAKE G1VE IT TO ME polydor 674 12907 22; 211 THE FRATELUS WHISTLE FOR THE CHOIR fallout 645 1125-/ 23101TRAVIS CLOSER ihocekoiente 619 8432 24 0 j SNOW PATROL SIGNAL FIRE polydor 616 7603 25! 261 SCISSOR SISTERS I DONT FEE UKE DANCIN" polydor 582 Mil 12371 25 22 THE KOOKS SHE MOVES IN HER OWN WAY VIRGIN 639 601 V "1 27 24 i CHRIST1NA AGUILERA CANDYMAN rca 612 585 8499 28 25 j CALVIN HARRIS ACCEPTABE IN THE Bas columbia 584 578 8393 29 20] KEUS FEAT. CEE-LO UL STAR virgin 701 576 7666 ^ 271 AVRIL LAVIGNE GIRLFR1END rca 500 567 

The UK Radio Ail 

/ / / / 
} , 6 MIKA 1OVF TODAY ., "TH 1143 11 535 ■2 
2 H 0 MAROON 5 MAKES ME WONDER 915 22 44.74 45 
3 3 40 AMY WINEHOUSE BACK TO BLACK !Suwa 586 2 44.31 ■3 
4 u GWEN STEFANI FEAT. AKON THE SWEET ESCAPE cm» 2116 ■1 43,40 ■5 
5 5 , BEYONCE & SHAKIRA BEAUTIFUL LIAR ™imbia 1272 15 39.96 ■4 

HT 23 KAISER CHIEFS RUBY «JE/polyo» 1845 39.40 4 
7 2 5 MARK RONSON FEAT. DANIEL MERRIWEATHER STOP ME coiumma 1206 0 37,13 •41 
8 i 29 TAKE THAT SHINE 1959 -4 35.56 
9 10 2 TIMBALAND/FURTADO/TIMBERLAKE GIVE IT TO ME TOOPE 741 21 34.20 7 
10 8 24 NELLY FURTADO SAY ITRIGHT ™ 1780 3 3332 WÊ 
11 0 MICHAELBUBLEEVERYTHING ^ TDAWTC PI nQCD INDFPENDIEMTE 

270 
639 

12 32.43 
31.12 j a 

13 49 „ 1 KAVlo ULUotK 
SNOW PATROL SIGNAL FIRE ™CVDOR 697 87 28,62 93 

14 26 12 AKON DONT MATTER 298 u 28.30 20 
15 34 28 AMERIE TAKE CONTROL ® 601 15 2731 35 
16 37 S GYM CLASS HEROES CUPID'S CHOKEHOLD «umc 267 68 27.16 42 
17 16 21 JUSTIN TIMBERLAKE WHAT GOES AROUND... COMES AROUND™ 1357 2 27.14 2 

UL 0 MUTYA BUENA REAL GIRL 572 8 25.82 55 
19 9 NATASHA BEDINGFIELD I WANNA HAVE YOUR BABIES™,c 927 ■9 25.32 -27 

1 20 PINK LEAVE ME ALONE (l'M LONELY) 1451 5 24.96 _2 53 7 ARCTIC MONKEYS BRIANSTORM doviko 356 13 24.80 81 
22 15 0 SCISSOR SISTERS SHE'SMYMAN poiy» 1472 -12 23.92 -20 

1 23 40 26 MANIC STREET PREACHERS YOUR LOVE ALONE... couma 647 30 23.85 38 
24 22 MAXIMOPARK OUR VELOCITY 286 -5 23.60 ■4 

76 0 SOPHIE ELLIS BEXTOR ME AND MY IMAGINATION mm* 278 144 23.01 136 
H Hôtes ITopSOE IBw il in aiJdlmt B «ente int^ B HigM Itç 50 CSnto B Bigîesl iitreûst in plays B Audïnce inciMSe ol 501 

44.73m last week from 915 plays on 67 stations, witli top tallics of 26 plays on 105.4 Century FM and 23 on 95.8 Capital 

CD MASTERING DVD AND ECD AUTHORING VINYL MASTER^ SECURE DIGITAL DELIVERY (WAMINET & FTP) ^ VIDEO CONVERSIONS (ALL FORMATS) ON/OFFLINE A^ AUDIO CONVERSIONS VIDEO DUPLICAT10N ! 

7334% of its B. Snow Patrol instantly éclipsés Pire To Tlie Third tlio pcak Bar (28). Looking positions of their set to become 



K Nielsen Music Control 

irplay Chart 

> / ^/A 
26 32 GR00VE ARMADA htAI.SIUSH GET D0WN c»™.* 172 4 22.48 -8 27 » n FALL OUI BOY THNKS FR TH MMRS 402 I 22.16 -15 28 11 35 PA0L0 NUT1NI NEW SHOES M 877 -15 21.32 -49 3 18 LINKIN PARK WHAT l'VE DONE WARNER skos '275. 5 21.21 99 30 13 THE FRAY HOW TO SAVE A LIFE 1075 -4 20.62 6 
31 20 THE ENEMY AWAY FROM HERE WORURERCô 294 41 20.14 40 32 0 o JOSH GROBAN YOU ARE LOVED REPRISE 26 0 19.80 o 

133 38 o AMP FIDDLER IF 1 DONT PWS REC0RD1R0S 20 11 19.69 6 
34 1? » RAZORLIGHTICANT STOP THE FEELING l'VE GOT 713 -10 19.59 ■35 35 3 31 CALVIN HARRIS ACCEPTABLE IN THE 80'S cou»» 626 •5 19.46 -26 
r 3 AVRIL LAVIGNE GIRLFRIEND «a 592 ■1 18.94 73 

!37 L 0 KAISER CHIEFS EVERYTHINGIS AVERAGE NOWADAYSB-U OU/™ DO 374 119 18.93 73 
ils « 0 RAY LAMONTAGNE JOLENE «IUFIOO» 129 2 18.03 11 

39 28 9 NE-YO BECAUSE OF YOU DEFJAM 732 8 18.03 •21 
40 » 25 MIKA GRACE KELLY cmmwsum 1285 ■3 1793 -23 

« JOJO ANYTHING UERCORY 416 19 17.25 -31 0 RHIANNA UMBRELLA MERCORV 327 25 16.89 172 
43 33 50 TAKETHAT PATIENCE «tv» 829 ■11 16,53 -23 
44 55 36 CAMILLE JONES VS FEDDE LE GRAND THE CREEES DATA 439 -10 16.10 23 
45 56 0 HELLOGOODBYE HERE (IN YOUR ARMS) o« 360 -8 16.03 24 
46 52 46 JAMIETSHEILA VIRGW 160 -1 15.88 15 
47 m 41 JUST JACK GLORY DAYS MERCURE 286 13 15.52 6 
48 30 51 MECK FEAT. DINO FEELS LIKE HOME 98 49 14.88 ■42 
49 fl 0 BEVERLEY KNIGHT NO MAN'S LAND 348 ■7 14.76 -14 

jSO 61 0 BOOTY LUV SHINE 411 15 14.74 29 

RING (INC. 7") VIDEO STREAMING - WEB AND MOBILE PHONE AUDIO RESTORATION DVD-R/CD-R DUPLICATION AVID + FCP AUDIO EDITING IN-HOUSE DESIGN TEAM Qf-J DIGITAL ARCHIVING (AUDIO AND VIDEO) 
Top 40 aiiplay 

Radio 0»e (14 Plays) and Radio 

fts 1 MAROON 5 MAKE5 ME WONDER Mph 44.73 2 MICHAELBUBU EVERYTHING tew 32,42 3 SNOWPATROL SIGNAL TIRE Wyto 2861 4 MUTYABUENAREALGIRLISM 2582 5 SOPHIE ELUS BEXTOR ME AND MY IMAGINATION fWyfcr 23.01 6 JOSH GROBAN YOU ARE LOVED R/p/U 19.79 7 AMP FIDDLER 1FI DONT Pus 19.70 8 KAISER CHIEFS EVERYTHING IS AVERAGE HOWADAYS Bttiw/Wy» 1892 9 RAY LAMONTAGNE JOLENE WAFto 1894 10 JOJO ANYTHING H»mr 1725 11 RHIANNA UMBREUAMma, 16,88 12 HELLO COODBYE HERE (IN YOUR ARMS) Cmt-Tte 16,02 13 BEVERLEY KNICHT NO MANS LANO PaApto 14.76 14 BOOTY LUV SHINE H«J iMMMn 01 Sxrt 14.73 15 ROSS COPPERMAN Aa SHE WROTE Ptawjwc 13.01 16 JESSE MALIN BROKEN RADIO o™ unie tafcn 1290 17 DOLORES OTtlORDAN ORDINARY DAY sanctio/y 1020 18 RED HOT CHIU PEPPERS HUMP DE BUMP Vlm* Bm 10.19 19 RUFUS WAINRIGHT GOING TO A TOWN Wito 9,93 20 W1LLY MASON WE CAN BE STRONG v.,;» 9.77 

ONTOERADIQ 
RADIO î 
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Frank Zappa Classic Albums: Apostrophe O/Over- Nite Sensation (Eagle Vision EREOV625) i Theacclaimed | Classic Albums | format lias spawned many 

ts ability to utilise the original recordings and get the co-operation of those closest to the project That is partly due to the fact that Classic Albums is a TV sériés as well as a DVD project, and the most recent to hit the screens is this engrossing examination of two of Frank Zappas most acclaimed albums. An expanded version of a programme screened on BBC Two earlier this month and encapsulaling Zappa's musical diversity, these albums - issued in 1S74 and 1973 respectively - are given a thorough and thoughtful dissection with the aid of the late legend's wife and children, and ftiends like Steve Vai and Alice Cooper. Archive footage of Frank abounds; in performance, in 
footage and, to complété a superb package, his children Dweezil and Alimet, both musicians in their own right, play their own version of his Camarillo Brillo. 
Tangerine Dream Live In London At The Shepherd's Bush Empire 11 June 2005 (Voiceprint VPDVD29) 1 Distilling 250 1 hoursof ! recordingsinto a j 167-minute 

M Tangerine 
cclebrated the U.JU1 mniiversaiy of tlicir classic breakthrough album Phaedra with this gjg at London's Shepherd's Bush Empire lastJune. Bathed in blue light and surrounded by banks ofsynthesizers, Tangerine Dream are among the least animated of bands and, although the images are thus somewhat tedious, the multi-layered kraulrock, electronic and new âge musical textures sustain interest. The band's only surviving founder memlxir Edgar Froese has asscmbled a fine collection of musicians to inteipret his cérébral music though, ironically, the most energetic pièce performed is an incendiary version of Jimi Hendrix's Purple Haze. 

Albums 
FR0NTL1NE RELEASES DANCE □ BAMB00S.™e RAWVIUI Im Pwughîs (CD TRUCO125) □BASIC CBANNa BASIC CIIASSa Bdsc Clmxl (CO BCO OU □ BK UNOER1 HE WaiENCE Rrt (CO RIOICD 002) „ :[lalyCilï(COOCR118) 

□ C0LDHARB0UR THE COUinED 12- MUŒS Amudj (CD 871/30693382) □ DJ BABB THE BEAT TAPE VOL 1 Nature Sont (CO NSO13000) □ DJ PEAB1RD SCRAÏCHING IHE PINX TTJRNTABUE Graw Allai HP BRK2P 02 

□ GREAT D1VIDE,™E «0SEY AND TIME Ml ICO GOTTCO m □HOUYVVOOD ROSES DOPESNAKECanMglit (CD ABT50I8C0) □HOtTONOST H0LYGH0ST 0EATHWISH (CD DWI36) □ KATON, MICHEAl LIVE ON THE PR0WI Maso» (C0 PRD 772221 □ UTHUS P1ANEITAU. Rise Ahtw (CD BISECO 0831 O LOVE OF DIAGRAMS WOSAIC Malata (CD OIE 7372 LP OLE '/37U □ MACHINE HEAD THE BLACKEN1NG Caijo Of CC 3088-112) □MANEGARM VAR0STENEN Blai lodgc (CO B100 (M5CDI □ MANES H0VV (HE WORLD CAME T0 AN END CandMjW (CD CANOLE162C0) 

Q JAZZAN0VA B.R0A0 CASTING TROU OFFIRACN RADIO Sonar Mod» (COSKWCDI □ JAZZTR0N1K SAMURAI Kudos [LE PAMP OOU □ JPLS TWILbE Min» (CD MINUS 51C0) □ KRAAK & SMAAK THE REMI» COLLECTION Kudos (CD AMAS) □KTI2 Kudos (CD EMEC0 085) 
□SIRATECY FUTURE ROCK toAj (CD KRANK108) □ THOMAS, T0B1AS PLEASE PLEASE PLEASE Korepakl ICO KOMRAKTCD 581 □ TIME FREOBENCY, THE THE ULTIMATE C01IECT10N EmoUvu (C0 EM0 3C0) 

OTHER □ FAU OUT BOY X-POSED Chrome Oreams (CO CICO 7(M8) □HAWK i A HACKSAWA IHE HUN HANGAR ENSEMBLE Dis Ua! UM (CD DOCK-ITCD) □YOONC OODS SUPER READY/FRAGMENTE P1AS (CD PIASB 200CDI 
□ 1990S COOKIES Rooçh Trado ICO RTRADCO 390) O ARCADE FIRE THE NEON BIBLE Mercury (CO 1723388 LP 1724-M7) 
■ BJORK VOLTA One Utile Wan ICO mp 460CO) 

il TRAVIS THE BOY WITH NONAME Independienle (CD 1S0M 67CD) 
□ WITHERS, ELISABETH ITCSN HAPPEN10 ANYOïNE EM1 Calatajœ (CO 3681712) 
ROCK □ 1997 A BETTER VIEW OF THE R1SINC MOON Vclory (CD VR 358) □ANTIMATTER1EAVIN0 Prcçhecï ICO PRO 088CD) □AUIUMN lin NEW TIME Métal Blade (CO 398414620 CD) □ BENI MOOSTACHEJHE FOSST Transfamed Drearos (CD DREAM 381 □ BERCRAVEH DOOSV1SIOÎIER Hydra Head (CD HH 666132) 
□ BRIOHIEH K1KGVSQUELN Vttey (CD CCM 005) □ CHARIOETKE THE FIANCEE Centay Medu (CO 331052) □ CLAIR DE UME A5SISTE0 UVl.NC Oeep Elm (CD DER 456) □ CLAY DOLLS STRAJGHT HO KISSIN Lmg Uœ Dead (ON LTDR 00/01 

ODYSEDVSEEmieOnlAiinslrtaniICDEOMOET) < □ EVOCATION TAIES FR0I4 IHE I0MB Cycloie (CD CVC 0I4C0) I □ FAIi OF TROY MANIPULATOR Eqio) Viîn (CD EVR1402) f ilWITHFARMERUighingOiillav/ICOlDRCOlOll S 

O PONYS TURN THE UGHIS OUT Mail 

i UNITE FOR PETA COMPILATION Rude Itodinai (CO NHN 00500) 

URBAN □ ALLAS IHE COLLECTED BEMIXES Anlr □ BONETHUGS-N-HARMONY STRENCTH AND LOYALTY Poljdor (CO 1717360) □ BUSY BEE RUNNING THANGS Slttlnj City (CDTia76520CO| 

□ MC SHAH DOWN BY 1AW (Md (MW (CO TEG 77506CD) i riS 1=1 l'l,#,T KAral,Iî BLANCHE Graove Allack (CO LKR 010) B» Q pmsj,,. SHES MATURE TraISc (CD TAR 00021COI DRAW ARTISnC SOUL YOU GOT RHYTHM T00 Kudos (CO GOCO 004) □ SOUL THEORY NOIHING STAVS THE SAME Oww Allack (CD POC 7037) 
JSS CATALOGUE & REISSUES □ACOUSTICArniEMY THIS WAY Hue Noie ICO 36S1242) RockAta □ A1ARM,THE UVE1N THE POPPYFIELDS Snapper (CD SMKD 595) .w, □ ALIEN SEX FIEND AGIO BAIH Cherry Red (CO CDMGOTH13) " -ON, JON WATCHING THE IIAOS THAT FLY Vcrceprinl (CD JAVPBX 05CD)   HOE THE ASYLUM CHOIR Ctery Red (CD CRBEV203I 

□ BHX, ACKER CLARINET MOODS EMI Gold ICO 3893572) Rock/F» □ BLUE THE COLLECTION EMI Gold (CD 3941162) £ Roi/Pop □BOY, RICK THE PREMIX Pickwick (CD 765982) PICK RtrMoo □BROTHERBONESGlOBEIROniNWITHBONESAooteKCDACMCOdOeU . P Rtrt/Pm D™® « BEST Of CHER (THE IMPERIAL RECORDINGS 1965-68) EMI Gold (CD 3929842I>X£ □CLIENTElf.THE 5UBUR6AN UGHT Pœnly (CD POINT 003CD) ' SHK/F Rock/ftp DDAVli BETTY BETTY DAyiS Uglrt In The Al(ic(C0lIlA026G0) P Red/Pop □"AWS.BEnYTHEYSAYIMDIFFEBENrUgNUnlheAIliclCOUTAOPTCD) P Ppp Q DELF0N1CS, THE THE DELfONICS Apaee (CO MGUTGCD 06) p Rodr/IVp □ DIESEL PARK WEST THERES A GRACE VKeprlnl (CO OANVILLE 00100) PH RcdUPoo □B'^WTHEIFYOUUVEDHEREWDBEHOMEALSEAOYCoreTexICOGOWMOI PH Roi/Pop □0HFmTHETHED.RIFTERSFc>evcrGokilCDfG244) « QELEHD A WORID IN THEIR SCREAMS PropNccy (CO PRO 087CD) PH Rock/Pop □ELOINS.THE THE MOIOWN ANTHOLOCY UuiveMl (CO 980 

□ GOODMAN, BENNY LETS DANCE Sanctmry [CD CDAJAS 2017) □ CREEN OH RED BBC SESSIONS Coolong Vmyl ICO MVRCD 002) UCREEN, PETEE TIME TRADERS SiBpper (CD SMDCO 593) □CUNSN'ROSESIHE DOCUMENT Chraue Oreams ICO CDDVD17) □HARMONY GRASS THIS IS US Cherry Red (CD RPM 510) □ HEATWAVE HEATWAVE A|XJCC (CD MCUTCCD 08) 
RUS cî? t0'',f'lnc ^LLGLSSIONSCooteig Vuiyl (CDMVRCD0011 RïnS NtlT FAU"<t' ^ Notndy ICO LNR 00104CDI RSSufc T ,HE GRMI Vo«l™l (CD LNR 00206CD) Riucracc^c^"'^ 11 'HiN -1 INF Ranch Ule (CO CR]0E74) □ INSENSE THE SUENT EPIOEMIC Bljr.1: Bolloon (CD BLNCD 010) □ J2K V/HO AM1? Pickwick (CD 765D2) □ JAMES, HARRY E1GHT BAR RlfT 43.50 HEP (CO HEPCO 83) 

Ail. Country Q KINC, BB BB KiHG Afucc (CD MCUTACO 25) Mc-y □ k«NKS. THE ULTIMATE COLLECT ION Sanctuaiy (CD SANOD109) Alt- Counl/y UKin. EARTHA EARTKA K1TT Atuce (CD MCUTACO 28) □ LEE. PECCY l'EGGY LEE Apacc (CO MCUTACO 27) 



Albums listed this weelc 240 Yeai'to date: 4,030 
Singles listed this week: 125 Yeai'to date: 2,286 
0,1(020) 79218327 or o-moilod to owGn(»musicw Records released 0705.07 
niOVAMlJOEKIOS UVE AT D1Z2YS CLUB COCA COLA Bli nHAlIRITIO HAURiZIO M (CP "ro nu Q HCFERRIN. Boom, mr m. 
nHEVIUI. flABOH SlNGUiS COUICTTON PLUS 1969-70 Acrotul (CD ATRIT. TOT, pNEWEU. MARTIN DIE ORCAUST UVlNG ENGUSHMAN Rtd ICO BAH TOI QHEWTOWN NEUROTICS PUNK SINCI ES COUfCTTON CNîny Rod ICO COPUNK 91) 
QPHIUIPS. S1D THt CENTENAW COLLECTION EMI GoW (CD 3817202) n PlUSA MY UVST GOOO DEEO Real Tmw (CD 23012A1) UNIOLO ROCK STORIES Ctery Red (CD CRRFV 30) 
□ BUNNINC WIIDOEATHOR GLORY Smcluary ICO NMRCO 0511 □RUNNING WILD GATES TO PURGATORY Smliiaiy (CD NMRCD 0® □RUNNINC WIID MASQUERADE Sanction ICO NMRCD 0181 □BUNNINC WIID PUE OF SKULLS SaxtiurY ICO NMRCO 0521 □RUNNINC WIID PORT ROYAL Sanctav (CO NMRCD 0471 □ RUNNINC WIID RLAOY EOR BOAROINC Sanluary ICO NMRCO 046) □RUNNINC WIID UNDER J01LV ROGER Sinctay (CD NMRCD 0441 □ SATI t ERIK CU6IST WORKS 1913-1924 LTM (CD LTMCO 2406) □ SCOTT, RAYMOND ROCK N ROM SYMPHONY AoAlUCO ACMCD 4233) □ SOISTTCE LAMENTAT IONS (^lore Empre ICO CYC 011CD) □STACKRIDCESOMETHINGFÛRTHEWEEKENDAigNAi (COSJPCD23 ) □ THA DOCG POUND 2002 PicKwic) ICD POR1013) □ IUY SERPENT IOREST OF WITCHERY Spineferm (CD SP129OC0) □TICER ULilES URINE PALACE M.sery Culs (CO TIGERCO151 □ VARIOUS TOR VALOUR C04I (CO CD41022) 

Hp H!V— D VARIOUS 1956 BRIDSH HIT PARADE PA1 
□ VARIOUS JA22 FUNK Apace (CO MCUTCO 25) □ VARIOUS NORTHERN SOUL Apace (CD SONBCD 01) □ VARIOUS RAVE WEEKENDER Awtc ICO PLTNCO 08) □VARIOUS SOUL WEEKENDER Aura (CD SONBCO 021 □ VARIOUS IRANCE ANTHEMS A|IKÎ (CD P1NTCD 07) □ VARIOUS AIWCII OF MORRIS TJdug Efcpta,, ICD TECO US □ VARIOUS WORKING MAN S SOUL Lttrà Seul (1P LSD 014tP) □ VARIOUS A MAN OF NO IMPORTANCE (ORIGINAL CASIBECOROlNCIJjv (CD CCUAYI3M □ VARIOUS Af RICAN MELTDOWN VOL 1 Mell (CO M2A032) □ VARIOUS AfRICAN MELTDOWN VOL 2 Mell (CD M2A 0331 □ VARIOUS OISNEYS HERO COLLECTION EMI CoM (CO 3934822) □VARIOUS OISNEYS WINNIE THE POO LULLABIES EMI GNd (CD 39348021 □ VARIOUS (A VIDA M1CKEY 2 EMI GoH (CD 39348821 
□ VARIOUS 1HE PRINCESS TEA PA8TY ALBUM EMI Gold ICO 3933622) 

Bec) □ VARIOUS 100 CANGSTA FOR RADIO PkJmïk (CO POR IOUI 

MUSIC DVD POP/ROCK □ MADOHHAIHEPEREDS 

Singles 
NIC GHANA SWEET Prol Praiiicujns (12' YAN 02) 

□AUDIO SOUL PROJECT SATELLITE UrtMiilaque 02' URTR 024) □ AU010 SOUL PROJECT CARAMa Ueta Tcaque 0? URTR 028) □ BALKAN BEATBOX BROOKLYN 10 THE BALKANS ANO BEYOND Kudm (12" WONDER16) □ BANC THE FUTURE REAL WORLD UKHjnfcore (12* UKHC 3} □ BLACK «XL TUE TECHNO PLAYTIME Sam 02* SOMS 218) 

□ DJSAHY PnBUli BAILE FUNK MASTERS ï2 Han Or MAN 12) □DR SYNTAX SHE S QUIIE SOME PICTURE Oailed IT 6RAP002I 0 DUBOIS, FRANÇOIS BLOOD Ueton Toque (12' URTR 0») 

□ KOUANO, A1£X BACK OF TOUR MIKO Atoli Jau □INCO STARR SIUCK IN MY HEAD Undmrato OZ H20 084) □JACKSON, MILTON CYMS Freetangc 112' FR 089) □ JACKSON, MILTON THE EVIL THEME EP UitanTorquollP'URTR □ JAFFROSAX TAKE IT EASY Kudos 112' IWN12006) □ JAMES,CA1 VS HAUSWERK NIGHTBRE"    □ JA2ZIR0H1K FRODO Kuders 112' PAN 1201 □ KERRICHANDLER BAR A THYM NRK (K* NKK130) □ KIHC UNIQUE 2 THE LEFT Plinta OB' PUNKS 012) □UfESAVAS CUTTERRY Om 02' QP 0791 □lONDON, JACOB INTEREST RATES FEliAGAIN Dal Bleep 02" D8B 017) """ LZY THRCE CUFFS BAY FfHYMtl (T FRLETCB 4071 

□ STYIES, IfROY JUSIBOUNCE TO II 25 Hertr (ET 25H m □ SURVIVAL THE JAM Inleqral OZ INI 001) □SY S UMINOWH MAN1AC PSVCHO Quosli (12-QSH 079) □ TAUMAN, DAWN DANCEROOR FOR ME Wes) EPd (ir WES1 □TARANIULA2 THEV FORGOT a 0<n(12- OM 247SV) □ TERRANOVA DlRTYS0UNDSlealih(12' STEALIH 45) □ TIKARO, LOUIS, FERRA UNEFUEVABLE Juity Mnst (12- JM 37) 
□ TUOMO DONT TAKE 1T100 HARD Kal □ VARIOUS GRID TRIPLE PACK 2 Geid Recoedi □ VARIOUS 8ACK UP Kudos (12'1013711 

□ STICKS/HANDS ONHEADSPLITlipselTlie Bnyltol 00" UTR 091 

□MR AU 1TTEL YOU (REMIXES) Vtel End iir WESIOSTU □ MR MIYAG1FANCY PANTS Hussy (12- HUSSYB 014) □MR V OA BUMP Defectcd (CO DFTD139C0X □ MUDD ROT or LAND Ronq 02' RONG 019) 

TES ILLUDVE VOU UNI IL MY VEINS EXPIDOE Luugest MJc (12' MILE 02) ureKHR, ANDREA HERLS ONE IMADE EARLIER Tnjdin BassOT TB 028) □msSARELLA DEATH SQUADIMA Repubtic 01 Desre (IT D2IR 007) 

□RITMEH, JAMIE AMNES1A UK Dante (lE'UKDEOO-l) □RIVEHS JIM DIGITAL 005 CR2 (12' 12C2DI005) □ HOBERTSON, D DUR EXECUTION Cfi2112' 12C 2033) □SHY CH11D NOISE IVOin STOP Wall Of Seund (CO WOS OOiCOI USINDEN S COUNT OF MONTE CRYSTAL FUNK MUN01AL 2 Man (12' MAN 13) U SPEEDOMEIER TAKE A CHANCE Kudos (F F5R 7030) □STEPHANIE COOKElDVtWiaWK  """ 

■ MACDONAID. AMY THIS 1S THE UFE Vertiso ICO 1729666) ■ MAPSilWIU FiND YOU Mule (CO C0MUIÎ375) S MCRY BABYS C0M1NG BAOVTRANSYLVANIA UnÛOTaHsbnd |( □ MEAT LOAf CRY OVER ME Meeury ICD 1733477) ■ NOISETTES SCRAICH TOUR NAME Mercary (CO)72I260I 

□MY FEDERATION HONEY BEE Ese Indu □ PARKA IFTOUWANNAJcepstw ICD Jlm-usuan ■ SCARt THE BATS BATS BATS Dante To Dï Raelo (T DIT; □ Z1C0 CHAIN WHERE WOULD VOU RATHER BE Hasslc (ON 

URBAN ■ AKON DONT MATIER UnEaïsal/IslaïKl (CO 1734175) □ BROIHER AU TRUTHIS Rbyme Sayers 02-RS 0077) □ BUN UNIVERSAL M1N0 Kute (T PAN 70021 □ PHARCYDE VA MAMA Tralfic 02' DV1075B □ STINCILY, BYRON HOT N1CUTS West End 02' WES105211 ■ WIIEV 50750/B0W E3 Blg Dadi (CD BOCO105) 

Hymns For Peace - Live At ' treux 2004 (Eagle Vision EREDV626) 

of peacc and understanding. Stepping outside his comfort zone, Carlos Santana and bis band acquit tbemselves vety well and bave surrounded theniselves with a stellar sélection of guest co-performcrs including Wayne Shorter, Angélique Kidjo, Patti Austin, Nile Rodgers and Stevie Winwood. In a two-CD sel that takes in 22 songs and lasts over 150 minutes, they turn in fine performances of songs like Whafs Going On, A Love Suprême and Why Can't We Live Togcther, but the best of the lot is a version of Dylan's Just Like A Woman, beautifuliy interpreted by jazz vocal ist Barbara Morrison. 
Damned Anthems (Angel Air Waves NJPDVD628) , . Althoueb their dieselportwesl 
MF,, " 1 long gone, Leicester's Diesel SHUM Park West were a likeablc and 
damnedanfhems me'oc''c gniter ^ band and still command a loyal audience. Damned Anthems features two hours of top notch material, including concerts in Denmark, Switzerland and Germany recorded behveen 1989 and 1992, bonus footage shot by fans, a promotiona] video and some audio-only sélections. 

ve In Perth (Epie 2876745209)/ Ben Folds Live At My Space (Epie 8697041519) | Theendearing | Ben Folds takes to the stage here with two very 1 différent sets. In | thefirsthe 
 | WestAustralia Svmphony Orchestra to perforra nptuously-orchestrated isions of some of his best-loved terial, including the hit Brick, ds clearly enjoys the experience 
banter between songs. Live At My " pace was the first concert to be reamed live on MySpace and as performed in Folds' own Nashville studio in front of a smail invited audience, who clearly know every one of the 11 sélections ne played in intimate style, standing behind his piano. Setting aside silly slaged stunts, like a drunk failing from a balcony and a suicide attempt, it is a beautifuliy performed little set with excellent audience participation via ringtones and vocais. 
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Singles 

Mà 
Beyonce & Shakira spend a second week at 
one, while Mika rises 18-6, Gym Class 
Heroes 24-8 and lavis 36-10 to give the 
band their first Top 10 single since 2003 

i 3 | BEYONCE & SHAKIRA BEAUTIFUL II AR 2 2 1 TIMBALAND/FURTADO/TIMBERLAKE GIVE 1T TO ME 3 i j MARK RONSON FEAT. D MERRIWEATHER STOP ME 
5 13 j NE-YOBECAUSEOFYOU 6 r J ARCTIC MONKEYS BR1ANST0RM 7 101 NATASHA BEDINGFIELD1WANNA HAVE YOUR BABIES 8 5 j THE FRAY HOW TO SAVE A LIFE 9 6 | GWEN STEFANI FEAT. AKON THE SWEET ESCAPE 10 n ) LINKIN PARK VVHATIVE DONE v 11 761 AKON DONT MATTER 12 | MIKA LOVE TODAY Casai 13 16 | CHRISTINA AGUILERA CANDYMAN 14 12 j FEROIEGLAMOROUS 15 21 j FALL OlfT BOY THNKS FR TH MMRS 16 s (KAISERCHIEFSRUBY B-un 17 1? | NELLY FURTADO SAYIT RI6HT 18 361 GYM CLASS HEROE CUPID'S CHOKEHOLD 19 14 | ALEX GAUDINO FEAT. CRYSTAL WATERS DESTINATION CALABRIA 20|O| THE ENEMY AWAY FR0M HERE v 

i s 1 1 2 2 j MIKA GRACE KHI.Y 3 i 3 j TIMBALAND/FURTADO/TIMBERIAND GIVE II TO ME u».v™i 4; 3 | GWEN STEFANI THE SWEET ESCAPE teroi 5; 6 | NEUY FURTADO SAY IT RIGHT 6; ? | TIMBALAND/FURTADO/TIMBERLAKE GIVE IT TO ME (RADIO EDIT) Uriwd 71 ■;4| NE-YOBECAUSEOFYOU 8 3 | MARK RONSON STOP ME (RADIO EDIT) So-yM; 9 ; ; | UNKIN PARK WHAT FVEDONE (ALBUM VERSION) vw 10 17 I AVRIL LAVIGNE GIRLFRIEND 11 u 1 AVRIL LAVIGNE GIRLFRIEND Sooy Eiffi 12; s KAISER CHIEFSRUBY u,^ B; 12 | ARCTIC MONKEYS BR1ANST0RM 14, 10 THE FRAY HOW TO SAVE A LIFE son, emo 15j ■P | BEYONCE & SHAKIRA BEAUTIFUL L1AR •16 j 13 | CHRISTINA AGUILERA CANDYMAN 17: j M (FEROIEGLAMOROUS «(«hI is: 251 AKON DONT MAHER 19i 13 | JENNIFERLOPEZQUEHICISTE 20 151 NATASHA GEOINGEIELO1 WANNA HAVE YOUR BABIES SooyBMC 

1 : ( THE PROCLAIMERS/BRIAN POTTER/ANDY P1PKINIM GONNA BE (500 MILES) EMI 2 2 AVRIL UVIGNE GIRLFRIEND 3 ■< | KAISERCHIEFSRUEV Eli. 4 ! | ALEX GAUDINO FEAT. CRYSTAL WATERS DESTINATION CALABRIA 5 6 j FERCIEFEAT.LUDACRISGLAMÛROUS 6 a THE FRAY HOW TO SAVE A LIFE 7 5 | TAKE THAT SHINE 8 ' | MIKA GRACE KELLY 9 10 j CHRISTINA AGUILERA CANDYMAN RCA 10 : 23 i BEYONCE & SHAKIRA BEAUT1EUL UAR Cofimb-a 11 i 1 1 JUSTIN TIMBERIAKE WHAT GOE5AROUNDCOMESAROUND 12 u INEU.Y FURTADO SAY IT RIGHT M/dcf 13 Oj TTMBALANOAIMBERLAKE/FURTADO CIVE iTTOME 14; B 1 P. DIDDY FEAT. KEYSHIA COLE LAST NIGHT BadBo* 
i*; : i CAMILLE JONES THE CREEPS 17 121 GWEN STEFANI FEAT. AKON THE SWEET ESCAPE 18 Ql CALVIN HARRIS ACCEPTABLE IN THE SCS Wumlu 15 i AKON FEAT, SNOOP DOCC1 WANNA LOVE YOU 20 01 MARK RONSON STOP ME Mumiù 

The Officiai UK 

/ LuÊL BEYONCE i il • IF A i ,» | LOVE TQOAY 
A ^ SI i BFYONCE HAKIR/ 

2 7 "7 TIMBALAND/FURTADÔ/TIIVIBERLAKE• • .T 11 1 t.'l 

Motion each selling upvvards of 400.000 copies this year, there is 
(atest single. Love Today, benefïts from its physical 
powering into the 
lias moved 179- 48-38-32-18-6 
week to lift its 
33,250. Grace Kelly dips22-25 
in the Top 40, and lias sold 415,000 

3 • 2 , /RIl LAVIGNE 
4 6 NE-YO BECAUSE OF YOU 11,1 ■■■'-'■ i 5 3 MARK RONSON FEÂT. D MERRIWEATHER ElOP ME 
6 ,8 = MIKA LOVE TODAY 
7 2 ARCTIC MONKEYS BRIANSTORM 
8 3 GYM CLASS HEROES CUPID'S CHOKEHOLD ICvm ClBS Heroci) BcmWUllYevil (Hodoaxi) «tatic ICM 9 2 9 NATASHA BEDINGFIELD I WANNA HAVE YOUR BABIES 
10 3 TRAVIS GLOSER 
11 | 14 GWEN STEFANI FEAT. AKON THE SWEET ESCAPE nfenVTumfcf t) FamoiR/Kotelt (StefanOTIfon/Ttinlbrti Interscope 1724450 (U) 12 ' AKON DONT MAHER i 
B THEFRAY HOW TO, SAVE A LIFE 
14 2 ALEX GAUDINO FEAT. CRYSTAL WATERS DE '.TlilATITU :L- ETi- 
15 U u FERGIE GLAMOROUS 
16 ? 2 SUNBLOCK FEAT. SANDY BABY BABY tv| ^ ^ i 
17 8 THE PROCUIMERS/B POTTER/A PIPKIN (FM GONNA BE) 500 MILES 
18 15 UNKIN PARK WHAT IVE DONE 
19 14 FALL OUT BOY THNKS FRTH MMRS 
20 8 3 ENEMY AWAY FROM HERE 

Supertramp 
Top^lO singles in 

Top 10 in the 21st Century in wholly différent 
The Logical Song 
in 1979) was 
techno style hy Scooter in 2002, 
Follow-np QlgMasi in 
nine"in 1979) is now the basis of Gym Class Heroes' hip-hop 
Chokehold. whlch jumps 24-8 Uiis 
11,500. Cupid's Chokehold 
four on the US 

21 20| 14 JUSTIN TIMBERLAKE WHAT GOES AROUND COMES AROUND (rmterlaSï/Ti.Tibaland/Hilli) Zcmta/Wamcr-Chappel! {TlmbaWie/Mosley/Hills) Jiw 8869703S012 (ARV) 22 21 CHRISTINA AGUILERA CANDYMAN 
23 i 12 KAISER CHIEFSRUBY 
24 23 13 NELLY FURTADO SAY IT RIGHT (Timbaland/Danja Handi) EMI/Wainw-Chappril (FurtddcVMosîev/HiIk) Polder (U) 25 22 16 MIKA GRACE KELLY® 

r MAN1C STREET PREACHERS YOUR LOVE ALONE IS NOT ENOUGH © 
27 27 P DIDDY LAST NIGHT (Wiiuns/P Oiddy) Justin CombVEMI/2 DxxilUcrVV.înous (Combs/Kniqhl/Wiiur.s/lJv/renco) Boo Bcy AT0273CD ftl) 28 â 7 AMERIE TAKE CONTROL© 
29 28 B TAKE THAT SHINE 
30 25 6 ciaraTikeaboy 
31 26 CALVIN HARRIS ACCEPTABLE IN THE 80S 
32 
33 

lÂ 

GROOVEARMADA FEAT. STUSH GET DOWN © 
THEJVIEW THE DON 
LOSTPROPHETS4AMF0REVER 

35 29 9 PAOLO NUTM NEW SHOES 
36 LE GRANDE THE CREEPS 
37 SHIRLEYBASSEY ' LLIvlY. Pli 
38 30|6 I DONT LOVE YOU 

«gfsr* S®" ISsscMio iiàlàr™'57 
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Singles Chart 
/ 
/ // 

j-/J? 
mf 4^ i9 38 7 MAX1M0 PARK 0 JR VELOCITY (fJorton) Uaversal (Lloyd/Snnilv'English/TihiAVooilcr) ,ra 4U 50 4 AMY WINhHOUSE BACK TO BLACK 

41 32 4 JUST JACK GLORY DAYS 
42 68 2 MICHAEL BUBLE EVERYTHING P- mmm Ai 4, 9 P^K LLAVEME ALONE (FM LONELY) 
44 ,6 2 ASHYOUCANT HAVEITALL 
45 31 2 MAHWILLIS CRASH 
46 JAMIE T SHEILA Vimin 75001191117 (El 47 48 34 SNOWPATROL H- lid». 17043)7101 48 40 7 KINGSOFLEON ONCALL 
49 54 u CASCADA1 NEED A MIRACLE 
50 52 24 TAKE THAT PATIENCE *17148320» 51 39 3 MECK FEAT. DINO FEELS LIKE HOME IMtdO U™MBony AIMtlïWmBOhiPpell (J.Tlm'RilwlM/TIrailVSlMIlFtLVVJTOjsl ftKÎSir F2A77C0S OTOEl 52 à 7 LAURA RELEASEMEo 
53 43 GOSSIF ' i OFCONTROL 
54 53 14 FALL OUT BOY THIS AINT A SCENE IT'S AN ARMS RACE Utrauy 1718545 (M 55 47 .6 JUST JACK STARZ IN THEIREYES 
56 l 70 THE FRAY OVER MY HEAD (CABLE CAR) (Flyiui/Jotaai) EMI (SblWKifq) Epc (ARV) 57 WURZELS FEAT TONY BLACKBURN I AM A CIDER DRINKER 2007 
58 / DADA FEAT SANDY RIVERA & TRIX LOLLIPOP o DoliO» 59 SEAMUS HAJI FEAT KAYJAY LAST NIGHT A DJ SAVED MY LM 
60 j r ARCTIC MONKEYS FLUORESCENT ADOLESCENT o Di»™™ 61 AKON FEAT SNOOP DOGGY DOGGI WANNA LOVE YOU 
62 37 4 BLOC PARTYISTILL REMEMBER vYthilJ W6SB1255C0 (0) 63 61 THE KILLERS READ MY MIND ««1724567(0, 64 66 28 AMY WINEHOUSE REHAB tW 1709534 O» 65 60 14 KELIS FEAT CEE L0L1L STAR wwvsœrmiiB 66 1 0 TIESTO ADAGIO FOR STRINGS NtWJ 6TBC0068 (fiOD) 67 73 CASCADA EVERYTIMEWETOUCH rtl 00000037 (AMUOl 68 L DAN LE SAC VS SCROOBIUS PIP THOU SHALT ALWAYS KILL 
6<r 64 MASON EXÇEEDFR 
70 65 OMARIONICE BOX   iK 88(7970796321AIIV, 

TT BOOTY LUV BOOGIE 2NITE  
72 72 PROCLAIMERS FM GONNA BE (500 MILES) Ch^InlO 

~W li MIKA LOLLIPOP (^M ~1Â 1 d ARCTIC MONKEYS 505 o Ooim WVQ 
~T5 I BLACK REBEL MàTDRCYCLE CLUB WEAPON OF CHOICE UiffTîrul 1732965(1» 
■ SteTOas.. ■ NhKltoenlr, ®PWuwm (600 0001 ®SS«f (200.00» 

BEYONCE & SHflKlRA BEAUTIFUL PAR TlMBALAND/FURTADO/nMB AVRIL LAVIGNE GtRLFRIEND NE-YO BECAUSE OF YOU MARK RONSON FEAT. DANIEL I 
ARCTIC MONKEYS BRIANSTORM GYM CLASS HEROES CUPIDS CH( NATASHA BEDINGFIELD 
GWEN STEFANI FEAT. AKON THE SWEET ESCAPE KAISER CHIEFSRUBY NELLY FURTADO SAY1T RIGHT THE FRAY HOW TO SAVE A LIFE TAKETHATSHINE JUSTIN TIMBERLAKEWHAT GOES AROUND- COMES AROUND ALEX GAUDINO FEAT. l 
FERGIE FEAT. LUDACRIS GLAMOROUS 
PINK LEAVE ME ALONE (11 
CHRISTINA AGUILERA CANDYMAN FALL PUT BOY THNKS FR LINKIN PARK WHATIVE DO THE ENEMY AWAY FR( THE PROCLAIMERS/B POTTER/A PIFKIN (IM GONNA B0 500 MILES PAOLO NUT1NI NEW SHOES MANIC STREET PREACHERS YOUR LOVE ALONE IS NOT ENOUGH AMERIE TAKE CONTROL P. DIDDY FEAT. KEYSHIA COLE LAST NIGHT CALVIN HARRIS ACCEPTABLE IN TAKE THAT PATIENCE CIARA LIKE A BOY CAMILLE JONES VS FEDDE LE GRAND THE CREEPS SCISSOR S1STERS SHE'S MY 
GROOVE ARMADA FEAT. STUSH CET DOWN THE VIEW THE DON SCISSOR SISTERSI DONT FEEL UKE OANCIN' 

BEYONCE & SHAKIRA BEAUTIFUL L1AR AVRIL LAVI6NE G1RLFR1END TIMBALAND/FURTADO/TIMBERLAKE G1VE1T TO ME NE-YO BECAUSE OF YOU 
ARCTIC MONKEYS BRIANSTORM SUNBLOCK FEAT. SANDY BABY BAI THE PROCLAIMERS/B POTTER/A PIF NATASHA BEDINGFIELD IWANNA HAVE YOUR BAI GWEN STEFANI FEAT. AKON THE SWEET ESCAPE MARK RONSON FEAT. D MERRIWEATHER STOP ME 
ALEX GAUDINO FEAT. CRYSTAL WATERS DESTINATION CALABRIA LOSTPROPHETS 4 AM FOREVER THE ENEMY AWAY FROM HERE FERGIE FEAT. LUDACRIS GLAMOROUS THE WURZELS FEAT. TONY BLACKBURNI 
SHIRLEY BASSEY THE LIV1N6 TREE P DIDDY FEAT. KEYSHIA COLE LAST NIGHT MAHWILUS CRASH THE FRAY HOW TO SAVE A LIFE 
FALL OUT BOY THNKS FRÎHMMRS 
BLACK REBEL MOTORCYCLE CLUB WEAPON OF CHOICE MECK FEAT. DINO FEELS UKE HOME MICHAEL BUBLE EVERYTH1NG GARETH GATES CHANGES 

AU the sales and airplay charts pubiislied in Music Week are also available online every Sunday evening at www.musicweek.com 



Albums 

/â 
Arctic Monkeys sell nearly 228,000 units to 
make the biggest impact this year, while a 
deluxe édition of Beyonce's B'Day enters at 
eight and Ella Fitzgerald arrives at 20 
mm 

The Officiai UK 

| I i P1SK UVE FROM WEMBLEY ARENA 
3" 6 JUFF WÂYNE/UK flftEfjfl TQ & THE AMAZ1NG TECHNICOLOR. 106 THE WAR OF THE WORIDS - UVE ON STAGE u» 

5 j UVE CAST RICORD1NG LES Ml 
^1 7 | ELV1S PRESLEY ETVIS LIVES î i TAKETHAT THE ULTIMATE TOUR ni Qj DONNY OSMOND UVE AT ED 

2 î VAR10US ARTISTS NÔW THATS WHAT1 CALE, ; NEfLYOUNGH[ «70! OLD 
1811711 19|20J_ zôfïïT 

1B PEOPLEGET READY 
ÏARIOUS THE BEST OF THE 0L0 GREY WH1STLE TEST 

mmmsssm 
t | VARIOUS NOW THATS WHAT 1CAEL MOSIC! 66 M Qj VAR10US FUNKY HOUSE 3 4 ! VARIOUS FIOORFIUERS AN fHEMS UMTOMTO lui 4 2 ; VARIOUS PUT YOUR HANDS UP 2 VraMISortll» 5 3 : VARIOUS ESSENTIAL SONGS - SPRINC COLLECTION m.*n>iviui 6 O!0STCREASE(0ST) PcjyijCTiuj H 9 j OST HIGH SCHOOL MUSICAL m o», iu Ol VARIOUS IN THE MIX - RAVE REVIVAL EMiv^m 9 5 ; VARIOUS PIAYFTLOUD 10 7 : VARIOUS 10! BOSHnS EMU'^ra 11 11 i VARIOUS BAVE PEARCE-DANCEANTHEMS 2007 12 10; ORIGINAL TV SOUNDTRACKHANNAH MONTANA v.'m Ow iD 13 13 i VARIOUSFLOORFILLERS-CLUBCLASSICS wwaaiwiu; 14 8 ; VARIOUS HED KANDI - D1SC0 KANDI - THE MIX b O; VARIOUSRHYTHMSDELMUNDO-CUBA u^reiui 16 12; VARIOUS HIP HOP CLASSICS 17 14 | VARIOUS RADIO IB UVE LOUNGE 18 15 ORIGINAL TV SOUNDTRACKUFE ON MARS 19 17 1 VARIOUS ULTIMATE DIRTY DANCING (0ST1 20 161 VARIOUS THE NO 1 CLUB ANTHEM5 ALBUM 

mSSStSMSSEEH 
■ï 

THE VIEW HATSOFF TO THE BU! 
ARCTIC MONKEYS FAVOURI TE W( 

13 10 | K1HERS SA'AS TOWN 

17i 17 {FAliOUT BOY JNEINETY ON HIGH 
0 i THEFRAY H0WT05AVEA LIEE 

and the fifth highcsfS-st-wec: Lîtiy m histoiy, bchind Oasis's Be 

i // tâ à 
| M ARCTIC MONKEYS FAVOURITE W0K8T NIGHTMARE ^ ^   

2 2 MARK RONSON VERSION 
3 l 2 AVRILLAVIGNE THE BES1 DAMN THING   1 4 5 26 AMY WINEHOUSE BACK TO BLACK ® i 
5 4 « CASCADA EVERY TIME WE TOUCH 
6 7 12 MIKA LIFE IN CARTOON MOTION ® 
7 3 KINGS OF LEON BECAUSE OF THE TIMES 
8 C » BEYONCE : 
9 NELLY FURTAOO l ' »1 r r 

10 .0 JUSTIN TIMBERLAKE FUTURESEX/LOVESOUNDS ® 2 ® i f ^ ^ 
11 9 22 TAKE THAT BEAUTIFUL WORLD ® 5 
12 H H THE FRAY HOWTO SAVE A LIFE ® E s„,12rn , 
13 12 4 TIMBALANDSHOCK VALUE 
14 13 12 FALL OUT BOY 1NFINITY ON HIGH ® AvrofVBjMxoAVJItofy-Sluînp Warury 1723786 (U) 15 18 8 DOLLY PARTON THE VERY BEST OF 
16 15 KAISER CHIEFS YOURS TRULY ANGRY MOB ® 
17 14 2 TIESTO ELEMENTS OF LIFE 
18 19 5 ELTON JOHNROCKET MAN - THE DEFINITIVE HITS © 
19 26 56 PINKI'M NOTDEAD®!®. ManVMarlin/Dr Luke/WaSœr/'CLiv.'Abrjhaffl/PinV/Vj/ UFace 82876803312 (ARV) 20 £ w ELLA FITZGERALD FOREVER ELLA 
21 | 10 PROCLAIMERS THE BEST OF® 
22 MAXIMO PARK OUR EARTHLY PLEASURES 
23 21 41 PA0L0NUTINITHESESTREETS®2 
24 30 23 AKON KONVICTED ® 
25 À r JOEAINTNOTHINGUKEME 
26 25 52 SNOW PATROL EYES OPEN ® 6 ® 2 
27 24 27 MY CHEMICAL ROMANCE THE BLACK PARADE 
28 23 30 CHRIbllNAAGUILERA: ' 1 L1 FA.IOs ® 
29 22 19 GWLN ILFANl SWLET ESCAPE © 
30 6 2 NINJ INCH NAILS YEAR ZERO 
31 37 41 IJLYALLEN ALRÎGHT, STILL ® 
32 32 33 THE FRATELLIS COSTELLO MUSIC ® 2 
33 29 30 TJHE KILLERS SAM'S TOWN ® 3 "   
34 20 i BLOC PARTY A WEEKEND IN THE CITY ® 
35 34 12 JUST JACK 0VER1 UNES® AlisopjVRcynoWs   )( 36 36 0 ARCADE FIRE NEON BIBLE ® 
37 28 3 CLARA EVOLUTION 
38 33 39 s iôrrIsônImiîscwœd^ ' " 

p- l&: lir- 
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Albums Chart 

39 « » BRYAN FERRY DYLANESQUE @ 
41) 38 AMYWINEHOUSE FRANK® 
41 .0 41 RAZORLÎGHT RAZORLIGHT ® 4 V« 1701089(1» 42 52 2 ANUKtW LLUYU WEBBER JOSEPH & THE AMAZING TECHNICOLOUR LM Webber PoMor 511110? ni) 43 38 44 ARCTIC MONKEYS WHATEVER PEOPLE SAY I AM, THAT'S WHAT IWT ®, ®,^ 
44 « 32 SC1SSORSISTERSTA-OAH®4 PoW» 1705087 0» 4b G 27 GABRmE DREAMS CAN COME TRUE - GREATEST HITS ®® 2 
46 27 2 GARDARTHORCORTES CORTES BlBevw Musc BFUEVtCOAZ (RIO/U) 47 35 13 KLAXONS MYTHS OF THE NEAR FUTURE ® 
48 « 63 FAITHLESS FOREVER FAITHLESS - THE GREATEST HITS ® i 
49 72 7 JAMIETPANIC PREVENTION® Vlnpl CDVX30231D bO 50 54 BRUCE SPRINGSTEEN GREATEST HITS ® 2 
bl 130 THEKILLERS H0TFUSS®4 «HoUZARDOiifl» b2 jf FEIST THE REMINDER Poiwiw 9848785 ftfl 53 60 14 PDIDDY PRESS PLAY® 
54 « ' FERGIE THE DUTCHESS 
55 W THE WILDHEARTS THE WILDHEARTS 
56 61 14 THE VIEW HATS OFF TO THE BUSKERS ® Mcnis 1965 OLIVELC0018 (ARV) 57 57 56 MICHAEL JACKSON NUMBER ONES ® 4 ®, Ew 5138002 (TEM 58 45 THE DOORS THE VERY BEST OF EkLwflTtoeEawosonw 59 =1 « ELVIS PRESLEY ELV1S - 30 #1 HITS ® 2 © 2 RC» 07863680792 (ARV) 60 39 3 BRIGHT EYES CASSADAGA 1732010(1» 61 56 40 MUSE BLACK HOLES & REVELATIONS ® 2 (un 37W«rer Bios 25646Î5095 (CIN) 62 0 « JAMIROQUAIHIGH TIMES SINGLES 1992-2006 ®: ! CrfumlM 88697019962 (ARV) 63 54 95 SNOW PATROL FINAL STRAW ®4 ® 1 W4, 9365(08 (01 64 / r SWITCHES HEART TUNED TO DEAD Altaà 505144200782 (CINI 65 65 34 GNARLS BARKLEY ST ELSEWHERE S®. 
66 | - ENTER SHIKARI TAKE TO THE SKIES ® 
67 53 : '• ALISON KRAUSS A HUNDRED MILES OR MORE Rjuvicr ROOCD555 (PKOP) 68 0 132 QUEEN GREATEST HITS III & III ® 3 ® 3 IKWto. 5298832(0 69 67 10 JOHNNY CASH THE MAN IN BLACK - DEFINITIVE COLLECTION 
70 ro 2 MARK RONSON HERE COMES THE FUZZ 
71 0 16 U2U218 SINGLES ®2® 2 
72 69 DR HOOK HITS AND HISTORY 
73 69 » GOOD CHARLOnE GOOD MORNING REVIVAL Efic 88697069352 (ARV) 74 58 F SIMPLY RED STAY „.r   
75 64 34 AVRIL LAVIGNE UNDER MY SKIN ®®i : t. ■--V.'a-j.M-'l" — Ariill 82876617872 (AfiVl 
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•5» | Highest Nov Entry ©Plalinum (300.000) ®Sâvcr (60.000) ^ ^ ^ > SST 
r ss«a. oia^gfsjwowofCOsoi 

li .77 Wt IIJ 

Evcrything (number 53, 1994), Ail That î 

kUJ <1 h 

mmm 
ARCTIC MONKEYS FAV0UR1TE WORST N1GHTMARE TIESTO ELEMENTS OF LIFE MflXIMO PARK PUR EARTHLY PŒASURES WILDHEARTS, THE THE W1LDHEARTS ARCTIC MONKEYS WHATEVER PEOPLE SAY1AM, THATS WHAT l'M ROT ENTER SH1KAR1TAKE TO THE SKIES ARCADE ETRE FUNERAL GOSS1P STANDING IN THE WAY OF CONTROL AUSON KRAUSS A HUNDRED MILES OR MORE THE ELECTRIC SOFT PARADE NO NEED10 BE DOWNHEARTED 

L | NINEINCH NAILS YEAR ZERO i | MY CHEMICAL ROMANCE THE BLACK PARADE 

i UNKIN PARK HYBRID THEORY I | RED HOT CHILI PEPPERSSTAD1UMARCAD11M 8 l©|LOSTPROPHETSLIBERATION; 9 j 7 | WITHIN TEMPTATION THE HEART OF EVERYTH1NG 3| M Y CHEMICAL ROMANCE THRE 

!S ELLA FITZGERALD FOREVER ELLA AMYWINEHOUSE FRANK 2 | NORAH JONES NÔT TOO LATE | 3 |NORAH JONES COI GS TO SING - THE BEST OF 
UXHALFTHE PERFECT WORLD 3 [NINA SIMONE THE VERY BEST OF îl JOAN ARMATRADINGINTO THE BLUES 

i | GARDARTHOR PORTES PORTES m LUCIANO PAVARQTTINESSUN DORMA 2 | FRON MALE VOICE CHOIR VOICES OF THE VALLEY 7 KATHERINE JENKINS SERENADE 
? | BABY EINSTEIN MUSIC BOX ORCHESTRA IULLABYCLASSICS 1 | ALFIEBOEONWARD CARRERAS/D0M1NG0/PAVAR0TTI WITti MEHTA THE ESSENT1AL COLLECnOI 5 [KATHERINEJENKINSL1V1NGADREÂM 10 8 [ALLANGELSALLANGELS 

Forfull specialist chart listings, visit w 
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