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Deal is best way forward, says EMI CEO 

Nicoli embraces 

brave newworld 
EMI Group CEO Eric Nicoli is 

"We ar undergoîng massive change and private ownership will give us more flexibility as well as greater access to investment funds to pursue new stratégies," he said in an internai mémo to staff last week as he suggested that, in Terra Firma, the group had "owners who believe in the music business and are highly committed to EMI". Nicoli, who believes the deal will put "an end to the incessant spéculation about the future ownership of the company and the uncertainty that brings to us ail", says being privately owned will give EMI "more flexibility" and also better access to funds to pursue new stratégies. After a torrid six months, which started with a £110m restructuring and the axing of Alain Levy and David Munns and was followed by a string of profit warnings and trading updates, Nicoli is also relieved to see the back of what he regards as the "intrusive" financial analysis of bis company's numbers by ail manner of analysts, commentators and journalists. In his mémo to company employées he wrote that going private "will also free us from the routine of publicly reporting financial results and trading updates, which can be somewhat intrusive to our creative processes". "Being a public company involves a very high level of fiscal scrutiny... of our release schedules and investment stratégies, and this can paint a misleading picture over relatively short-time horizons, especially in such a rapidly changing 

executive chairman of three private-equity owned companies, ail of which benefited from, and very successful in, private lership. "Terra F with the stability a we need right now to corne through this difficult period of industry transition and to 
the world's most innovative and consumer-focused music company, as well as the very 

Fil be sad to see EMI 
go. It's a good name, 
an interesting name 
and on a personal level 
they used to invite me 
to great events City analyst 

Private ownership, he believes, means that financial results can be judged over a longer investment timeframe. Nicoli expects Terra Firma will want to change a few things, although he did not spell out any spécifies to the workforce, including ending spéculation about hls own future at EMI; possibly he might not know. Despite this he has obviously been encouraged by what he has heard from Terra Firma chief executive Guy Hands because he stated in the mémo he was "confident" that any change would be "for the good" and also plugged the benefits of the private-equity industry. "In the past eight years, as well as my rôle at EMI, I have been non- 

With the de-listing many média analysts will no longer continue to cover the stock. Although most like Nicoli personally - "over a pint at the bar he is very engaging" - they are less happy about some of the steers the company has given them. One says, "If it can't be traded, it cornes off. l'm not too sad." Another analyst who believes he has seen his last EMI intérims wonders whether the 
with him and his City colleagues. However, some analysts will be feeling the loss. One says, 'T'II be sad to sec it go. It's a good 
on a personal level they used te Invite me ta great events like tl Grammys." 

Private-equity firm finally lands EMI but puts d 

Terra Firm 

by Robert Ashton Terra Firma will hold off any plans to restructure, reorganise, culï or change EMI Group in anyshape or form for at least the next month after taking control of the music company last week. The £2.4bn deal was finally dinched at 12.15pm last Wednes- day when Terra Firma's acquisi- tion vehicle Maltby Limited man- aged to squeak past the 90% target level of acceptances by securing 732.2m EMI shares - representing 90.27% of the share capital. An hour or so - and several phone calls later - it managed to push that past the 91.5% mark. But with a number of other "procédural" hurdles to jump through, the private-equity firm is not expecting to "take the keys" of the music group before the start of September. In the meantime it nceds to ensure its offer goes wholly conditional and that involves going to its banker Citi- group and asking for its money, paying off EMI shareholders, de- listing the company from the Stock Exchange and then struc- turing a new private company. Only when, in the words of a 

m will be nue running the sh [owever, analysts and insid ot believe Hands, who is 

Thorn EMI shareholders vote in favour of demerging the electronics and rentals division to create EMI Group 

April'l' 

EMI calls off talks with the German KenBci média giant after failingtoget green light from EU regulators Alain le 

July 2006 SONYfi.BJVlG 
Impala wms Court of First Instance bid to overtura Sony/BMG merger, prompting EMI to call off its pursuit of Wamer 

feet under the table" can Terra Firma CEO Guy Hands and his team start making any operational changes. Exactly what they are is a moot point. Terra Firma is playing its cards very close to its chest, only revealing that it will be installing around half-a-dozen "quite junior" executives within EMI. In the intérim Nicoli and his manage- 

in EMI in the short term, will remain hands off. Mark Harring- ton at Royal Bank of Scotland sug- gests there will be some financial 
think they will sell off the recorded music side and then, typically for private equity, leverage up the 

Other analysts also expect Terra to ditch the recorded music division as soon as it can and Warner still appears to be the only buyer in the frarne. However, sources suggest Warner might not necessarily be in any hurry """   ' up its long-sought- 
Wamer believes Terra Finna has paid "over the odds" for EMI. "Finanoing has clearly been a struggle, it will be hard for them 

[Terra Firma] to flip it around and find a deal [with Warner]," he says. Harrington does not believe Hands would have gone into the deal on the basis of being 100% sure he could offload EMI's recorded music. "There must be a Plan B," he adds. Most analysts and other observers also believe Terra Firma will undergo some cost cutting. EMI has already instigated cost- cutting measures, but one source suggests there is still a lot of prun- ing to be done and asks how EMI can justify having 5,400 employ- ées when it has similar market share to Warner, which only has around 4,000 employées. In the US, EMI also only has about 10-11% share but employs a former head of a major company, 
is efïcctively just managing one label. That's almost like asking [Warner Music Group chairman and CEO] Edgar Bronfman to just oversee Atlantic," he adds. "How much are they paying Ames? And l'm sure there is a lot of that going on around the world." But Ames might be required elsewhere in the group. Although some in the industry believe il might enjoy Nicoli s company for a good while yet, Ames may be seen by Hands as an obvious shoe-in for the CEO job.  



|<pected operational changes on hold until it dots the Is, crosses the Ts and gets its feet under the boardroom table 

ta assumes contrai of EMI 

iiSf 998 Scagrom 
ilSBil owner Seagrani makes Sw'erappraach 

May 1998 
EMI calls off takeover talks as Seagram switches its fbcus lo 

Ju|y MMl 1999 i 
Eric Nicolisucceeds Sir Colin Southgate as EMI chairmao 

Januaty 2000 
EMI and Warner anoounce $20bn merger 

October 2000 
Merger withdrawn after facing regulatory difficulties 

j November 2000 j BERTELSMANN 
1 Bertelsmann and EMI enter exploratory talks about metging 

j *3 
a Belry exits as EMI's liead of :ondl music to be replaced by îinlivywith David Muons 

PolyGram 

September \j^k 2002 T \ 
EMI drops outof the FTSE100 for the firsttime 

1 September RV 2003 
| EMI makes S1.6bn approach for Warner ahead of Edgar Bronfmau making a counter bid 

November 2003 
Edgar Bronfman leads a $2,6bn consortium takeover of Warner Music 

Maï mi 
EMI and Eric Nicoli make initial bid to buy Warner Music Group at $283 

| 2006 
| Warner makes 315p-per-share bid for EMI before EMI replies with $31-a-share Warner bid. Warner returns with a 320p offer 

r ^ February 
^ IIPAUO 

March 2007 May 2007 July 2007 August 2007 terra tirma 
ain l ivy and David Muons fired Warner makes new EMI approach with backing of Impala, which is rejected by EMI boatd 

Warner makes a "non-binding" 260p offer for EMI, which is agaio rejected by the UK major 
Guy Hands and Terra Firma make £2.4bn, 265p-per-share bid for EMI Warner décidés not to make counter bid for EMI Terra firma bid accepted by EMI shareholders 

Artist managers give Universal finds Sanctuary as 

thiimbs-up to EMI deal takeover given green light 
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Report reflects rising fortunes of Apple's music sales 
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Johnnie Walker has defied both the law and cancer during a career spannmg m ur 
décades. To mark the 40th anniversary of the pirate-sinking Marine Broadcasting urrences 
Act, Johnny Black met the DJ to discuss life on the radio and océan waves. 

Unsinkable talent 

While dozens of former offshore disc-jockeys attended a Radio Academy event in London's West End last Saturday to mark the 40th anniver- sary of the silencing of the Sixties radio pirates, it was Johnny Walker taking centre stage as he signed copies of his recently-published autobiog- 
From pioneering Frinton Flashing to tearing up playlists on air, Johnnie Walker's offshore career was never plain sailing and, with the pass- ing on Augnst 14 1967 of the new Marine Broad- casting législation, his pirate broadcasting days were numbered. The Act made it illégal for British citizens to broadcasl from ships anchored outside British waters. Walker, however, was not about to roll 
At midnight, he and somc like-minded rebels declared that Radio Caroline belonged to its lis- teners and vowed to continue broadcasting in défiance of the law. "Things changed after that," he notes. "Caroline got a new owner, Phil Solomon, who introduced a System where you could buy any record onto the playlist for £100 a 
Needless to say, the rebel in Johnnie Walker was having none of it and he made his point by ripping up the playlist on air. This, and other inci- dents, including trashing a pay-for-play record by a powerful and allegedly violent rock entrepre- neur, set Walker on a crash course with Solomon. However, as luck would have it, what the law had failed to do was achieved by two tugs ffom a Dutch company that was owed money by Solomon. They simply came out and towed the ship back to Holland," recalls Walker, "and that was the end of my career as a pirate." Johnnie Walker was propelled along the path to piracy by his inabilily to get out of bed in the moming. "X was DJing in clubs around Birmingham and my day job was sufiering," he remembers. When 

his boss presented an ultimatum to shape up or ship out, it was easy. "l'd seen an article in the " Daily Mirror about a pirate station, Swinging Radio England, that was being set up by two wealthy Americans." Most ambitious young men would have sent them a letter but, like a homing missile, he tracked them down to Suite 1017 at the London Hilton. "1 borrowed my mum's tape recorder, rushed round to see a ffiend who had a twin- tumtable and made a demo." Next moming he lugged mum's Grundig onto the early train to London and arrived at Suite 1017 only to find that the plugs didn't match the ones in the Hilton. "Luckily, they asked if I could do news," he remembers, "so I ran into the bathroom and recorded some items from the daily papers." To his amazement they gave him a job on the spot. "Then they told me I had to change my name to Johnnie Walker, because they did every- thing on the cheap and they'd acquired a jingle package for a New York DJ called Johnnie Walk- er, so I inherited his name." Swinging Radio England, however, was merely Walker's launch platform and, when he heard of a plan to convert the station to a Dutch format, he immediately jumped ship before the axe fell. Once more, he went directly to his next eraploy- ers, the much-loved and well-established Radio Caroline, by approaching one of their DJs in the raiddle of a gig. One day later he was a Caroline 
Conditions aboard Caroline's ship Mi Amigo were luxurious compared to Radio England's rustbucket and Walker's innovations, such as the now legendary Kiss In The Car Licence and the Frinton Flashing phenomenon, won him a huge and devoted audience. "One of the few places where kids could do their heavy petting," he grins, "was in the car. A lot of them listened to Caroline, so the licence was an obvious winner." Frinton Flashing, however, was 

I borrowed my mum's tape recorder, 
rushed round to see afriendwho 
hadatwin- tumtable 
and made a demo Johnnie Walker on cutting his tcetli in broadcasting 

a much more ambitious ploy. "listeners would drive out to the coast near Frinton. We estab- / lished a headlight-flashing code with one , flash for yes, two for no and so on, so I could / go on deck and ask questions via their a radios which they'd answer by flashing." ^ These nightly congrégations became si popular that Frintonites were up in arn and a BBC caméra crew was shipped ou ^ Caroline to capture the phenomenon for the nation. "It was araazing that night," says Walker, clearly still delighted by the memory. "I question and the whole headland lit up. T felt so powerful in ail my life." A bonafide living legend of British radio, Walk- er's unswerving commitment to the music that enriches his life has bounced him up and down more often than a jackrabbit in heat. "It doesn't matter what the establishment thinks," points out his good friend Steve Harley, "Johnnie survives because of what's in his heart and soul. He has always stood out as a musicians' broadcaster." In the words of the inimitable Terry Wogan, "Johnnie's more than just a nourishing libation, he's a great popular broadcaster, whom l've known and admired ever since he swara ashore from a pirate radio ship in 1968. He's older than he looks..." Looking back over the years, Walker recalls how, committed to Caroline's free radio ethic, he had stayed on even after it was made illégal in 1967. As a resuit, he was initially unwelcome at the BBC, reduced to driving a van to scratch a liv- ing until 1969. As always, though, he bounced back. "Clive Selwood, who ran Elektra Records, told me that if I really wanted to play great music on the radio, I should swallow my pride and go round to the BBC." Convincing Mark White, then head of Radio One, to take him on, proved easier than the job itself. "After the freedom of pirate broadcasting, where I chose my own records and manned the desk myself, I found the régime really difficult. I didn't understand what a producer was for. I resented them telling me what to play." Nevertheless, Walker quickly established him- self as a favourite of the nation, giving exposure to artists including Steve Harley, Lou Reed and Steely Dan. Among his listeners were many who found his lunchtime show inspira- tional. "I didn't listen to much radio then," 
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remembers Janice Long, "but I away from it ail because of the Bay City Rollers sensed a quiet rebelliousness in eamedourundying respect..." Johnnie and bis choice of music got to That now legendary Bay City Rollers moment me. I went out and bought records like was a classic Walker-esque flirtation with disas- The Poacher by Ronnie Lane because ter. "The Rollers' Bye Bye Baby had stayed at Johnnie played them." number one for six weeks," he says with a wry ' imitable style also won him much admi- laugh. "I was supposed to announce it and sound ig the artist community, as Roger Dal- very excited, but I just sounded pissed oif. Min- ■   ' ..... utes later, my producer walks in and says,'The switchboard's flooded with angry Bay City Rollers fans. You'd better say something.' No way was I going to apologise." Instead, Walker opened up the mic and let the radio in the play- Rollers fans have it with both barrels, branding the band's output as 'musical garbage.' The inci- dent made front-page news the next day and, although most of the nation agreed with him, he and the Corporation parted company soon after. In search of a freer environment, Walker head- ed for Califomia where, after working briefly at ; San Francisco's innovative KSAN, he became 

trey affinns: "Johnnie Walker is one of the truly great DJs, a lover of music with a radio voice to die for and always a gentleman on his shows." Also tuning in was another future colleague and close friend, Richard Allinson. "Tuesday lunchtimes were tl ground listening down the new chart, fol- lowed by Pop The Question,' recalls. seemed the perfect show, the show I. 
ed to do, because of the vfVfSj way Johnnie presented it. He wH was young, cool, ih| 
stars, played good tunes and had a À great life. To 

« 

% 

heavily involved in the city's thriving punk ÇT scene, starting a popular venue, The Deaf : Club, plus hinding his own independent radio show, Damage On The Air, which was syndicat- ed to 60 US radio stations and earned an award as 1979's best independently-produced pro- gramme. Simultaneously, he was taping shows for Radio Luxembourg until another classic Walker moment scuppered him. "I put a record on at the wrong speed and said, 'Oh fuck, TU have to edit that later.' But I forgot, so it went out like that on Luxembourg. That was my last show for them." In 1987 he rejoined Radio One, presenting the hk Saturday Sequence. "Ironically," he observes, ^ i;, .. "this was exactly the type of album-oriented show Td been begging to be allowed to vA k makeat the timeofthe Rollers fiasco." Increasingly prestigious stints fol- lowed, which saw Johnnie participate in l launching London BBC GLR, hosting the AM Alternative on the new Radio Five and working for GLR, Classic Gold | and, yes, yet more Radio One. , Walker's easy-going, well-informed K style made him a natural for Radio W Tivo when the station sought to cap- \ ture a younger audience. In 1988, he ' S started his Saturday afternoon show I there before taking over the coveted • drivetime slot, but another disaster was waiting in the wings. 

Hewas young, cool, aware, drove stock cars, met stars, played good tunes and had a great life. 

At a low ebb some years earlier, he had begun dabbling with cocaine. He paid the price in late April 1999 when he fell victim to a tabloid news- paper sting, clearly intended to have him removed from the BBC. Tipped off by his superi- ors the night before the story hit the streets, Walkerhit out for the country to stay with afriend until the dust settled. He was, however, able to convince controller Jim Moir that sacking him, "would have just given the News Of the World what they wanted". "I pointed out that a cocaine problem is not unlike alcoholism and it would be better if I could be seen to go into rehab, over- come the problem and become a positive rôle model," he recalls. Instead of instant dismissal he was suspended and, after successfully completing rehab, re- instated on drivetime, where he continued until Mardi 2006, but not without another moment of literally death-defyîng drama. "1 learned in April 2003 that 1 had cancer, with a 50-60% chance of survival. Partly I wanted to keep it secret but I knew it would eventually corne out so I decided to announce it on the air. I left it right up until the end of the show. I wanted to close with Bridge Over lïoubled Water, so I back-timed it, giving myself about 30 seconds to make the ai ment, and then end the show. It w hardest things l've ever done." He crédits much of his success in defeating the illness to the unflinching support of his second wife, Tiggy, and life since then has seen more ups than downs, including a Sony Radio Gold Award, induction to the Radio Academy Hall of Famé and even an MBE - ail potentialiy embarrassing to a lifelong rebel. He laughs at the thought. "I generally find awards cérémonies a bit strange," he admits, "but the Radio Academy meant a lot because it came from my peers." He grins again when pushed about the MBE. "John Peel made the point that if you turn it down, you have to spend the rest of your life explaining why. And I have to say, we had a won- derful day atthe Palace." Walker's current state of health is good and his schedule is busy, with Wîse Buddah, nm by his old broadeasting friend Mark Goodier, looking after his popular Stmday afternoon show. Like so many others, Goodier, was a Walker fan long before they met. Tve been listening to him since I was 10," says Goodier. "He was important in making me want to become a broadeaster and it's an honour to be able to work with him now." 
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While Terra Firma has many benefits for FMI, can it really offer the major long^erm stability? 

EMFs new clapier has only just begun 
two of yesterda/s (Sunday) Top 40 artist albums in the UK issued by the major - the new Kom album and Lily Allen's year-old début. It could also only claira a trio of titles in the Top 40 singles chart. 

Eric Nicoh will be relieved that at least Edgar- Bronf- man has not got his hands on EMI, but for how long? For ail the regulatory problems a Warner takeover would entail, it would also offer the oppoxtunity of 

managing editor, Masic 

So the soap opéra that is the ownership of EMI pic has finally reached some kind of conclusion with the major's shareholders backing a takeover by Terra Firma. But, rather than being the final note in the com- plicated taie of who will ultimately control EMI, dus feels more like simply the end of a chapter. For Terra Firma executives, they will be relieved their £2.4bn bid has finally been accepted, albeit after no less than five deadline extensions, but they can be under no illusions the real hard work of trying to.tum around EMI's fortunes is only now just beginning. One thing is certahr; the compan/s change to private ownership will bring one instant positive. EMI will no longer be in the glare of City analysts pontificating at every tum at its fluctuating share price, nor will it have to march s trictiy to the beat of a quarterly balance sheet. But don't expect its new owners to be any less driven by financial performance, nor for the change to suddenly enable it to break more artists. EMI changes ownership at a time when its typically weak US performance continues unabated. Not a sin- gle album in the Top 40 of the Billboard 200 last week was a wholly-controlled EMI release. Even EMI's expected strength at home is under question with just 

as well as allowing the new, enlarged entity to compete on the same playing field as the "super" majors Univer- sal and Sony BMG, which Terra Finna cannot deliver. In the absence of a merger, EMI itself announced m January a restracturing programme to generate £llOm of annual cost savings, causing observers to wonder what additional scope there is for Terra Finna to trim back fiirther. Some have predicted the private equity firm will be just biding its time, ready to offload the recorded music division at some stage - a scénario it finnly déniés. While Bronfinan is no doubt ready to pounce if this situation were to become a reality, Terra Finna must now demonstrate its long-tenn commit- ment to EMI and quickly show how it plans to breathe new life into this still great company. 

Caîne ploughsa 
newFairow 

DOOLEYS D1ARY 

new mates witli r Michael Caine after landing the job \ long-time associate Elton John of doing the PR for a new chill-out compilation - Cained -1 which has been compiled by the legendary film star,..Now you thought 
thing tied up. Saatchi & Saatchi's annual summer hoo-ha last Tliursday saw the advertising giants convert the car park of its c  

îking up the sounds of The Hoosiers, who remain hot property in publishing cireles. Tlte A&R battle for 

the group appears to be narrowing, however, with représentatives from just two majors in attendance...Sorry Terra Firma, but Dooley hears whispers nie Beatles' long-awaited download début may not happen until January at the earliest, with George Harrison's widow Olivia apparently still to sign on the dotted line.... Forget The Sirnpsons, the film we're ali looking fotward to is the 
medy drama set in Bangkok. The mmd boggles...If any EMI post goes missing over the next few weeks it might be worth seeking out former Island Records MO Marc MaroL His management company just so happens to be called Terra Firma...Party of the week was the leaving do for British Music Rights' stalwarts Emma Pike and Andy Heath at the Soho Hôtel, Exiting chief executive Pike assures us that it was an entirely wholesome bash. 

Global Radio is keeping a dignified silence over whether it might make a grab for any stations Emap could offload, but a source suggests, "It's highly unlikely they wouldn't look at any stations should they corne on the marker.js Orange set to launch a battle-of-the-bands style unsigned compétition, à la 02 Undiscovered?..On a signing tip, Virgin was quick to secure upcoming London outfit Royworld recently.,.As if the prospect of rubbing golfing shoulders against the elite Music Week team weren't enough, organisera of the Alliance Golf Day have announced that England and Man U ace Ray Wilkins will be joining former England rugby captain Matt Dawson on the day for a OSA Tickets for the August 23 event are still available. Contact Mandy on 07872 
golt@allianceagainstip-theftco.uk 
TV light cntertalnment seems to be ail ahout dancing these days. The latest, BBCl's DanceX, pits two groups of performers against one other every week on the road to victory. Gut Records has inked a rieal to release a spin-off single and its managing director Steve Tandy last week caught up with the contestants to put peu to papcr and no doubt show theni a few nifty steps. The single, entitled AU Over (Dancing In The Street), will be available digitally at one minute past midnight after the final goes to air ou August 2S. 

H1GHLIGHTS FROM 
DOOLEY'S WEBLOG 

m w 
WEDNESDAY:: "The folk at Newton FaulknePs label home Ugly Truth/Brightside were out en masse last night for a. latest charge I Am Fii Faulkner, I Am Rnn lays claim to a look that doesn't conform to Musicallyheisat tarvirtuosoand frontman, penning catchy, guitar- driven pop songs witli an underbelly 

"Here's a question for you, What costs you $600 and dies after year? ITI give you a due - it begins with T and ends with 'PHONE'" FR1DAY: "In a statement, the sheer stupidity of which our team of hard- working analysts is still working hard to caiculate, ivory-tinkler Sir Elton John wants the internet to be turned off for five yeara because 'it's stopped people fnom going out and being with each other' and 'creating stuff. As a scrivener who makes at least part of his buck from blogging on a near- daily basis, Dooley feels he must 
To read the (iill entries on DooleyS 
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The Kid's getting up eaiiy again 

With David Jensen embarking on his new breakfast show for Gold this week, Music Week 
catches up with the vétéran DJ on his career and ongoing relationship with the network 
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Friday, ancien that capacity I like to admired? 7 y energy and is very funny. Tarrant is When you were on Radio One 

Form a New Orderly queue, gentlemen... 
Soliciter Paddy Gardîner attempts to untangle New Order's bizarre love triangle 
Former New Order bassist Peter issue of partnerships Hook (pictured right) has escalated his dispute with his ex- bandmates (left) by posting a blog members before, )g famously finding WT-Mf jenj oy posxmg a oiug idmuioiy mi 
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Classified, 
Contact Maria Edwards, Music Week CMP Information, Ist Floor, Ludgatc House, 245 Blackfriars Road, London SE19UY 1:020 79218315 F: 0207 9218372 naria@musicwcek.com 

Rates per single colunn. cm 
Busin^to Business & Courses; £21 Notice Board: £18 (mm. 4cm xl col) 
Spot colour; add 10% Full coiour; add 20% Ail rates subjectto standard VAX 

Tlie latest jobs are also available every Monday al www.musicweek Bool(ingdeadline:Hiursdaylpmfor ^ publication the following Monday (5Mf permittlng). Cancellation deadltne ^ Wednesday prior lo publication (for sJL bookings: 17 days prior to publication)"8 

SILUA SCREEN RECORDS SEEKS EXPERIENCED FUL1TIME ACCOUNTS ASSISTANT 

id CV and covering letter by fax to: 020 8348 39 
BOOSEYfrtHAWKES : Advertise your position direct to the key music industry players Call Maria 020 79218315 Email marla@muslcweek.com ; 

Recording Engineer 
Salary: £26,930 - £30,704 pa 
South Kenstngton "and'provides specialised musical educat and trainina at the highest international levet. ana ^ has

3 arjsen for a Recording Engineer to work m our 
busy'st'udios Tasks will include engineering recordingsoflive performances and studio sessions, général user support and maintenance of music technology facilities. • a ■ , You will have appropriate expenence gamed m a similar environment or commercial studio. You will have excellent knowledge of ProTools HD, Logic Audio, Yamaha DM2000 and live Sound Remforcement Systems. Some knowledge on digital video production will be necessary. You will also be able to demonstrate and apply microphone techniques in a variety of recording situations from small ensembles to symphony orchestras. You will be highty self-motivated, wilh excellent mterpersonal skills. AU members of the team are involved from time-to-time in moving large items of 

a see the RCM website at 
Completed application forms should be returned to Liz Ingram, Human Resources Officer, Royal Collège of Music, Prince Consort Road, London SW7 2BS. Closing date for receipt of applications is 5pm on 24 August 2007. Interviews will take place on 7 September 2007. The Collège is an Equal Opportunities employer. 

mdependent 

PA required for MD of successful music company involved in management, records, and websites. Applicants will have senior level experience, be organised, internet-sawy and computer literate, with knowledge of MS Office. Outlook and Power Point. A relaxed and positive attitude, an eye for détail, and an ability to work well under pressure are essential. Assisting the MD in ail areas of the business as well as some Personal organisation. 
P/ease send CValong with a cmer letter to; info@silenlway.co.uk 

Digital Catalogue Marketing Manager, London c £30,000 pa 
A leading international record label require a Digital Catalogue Marketing Manager to work in their London office to work closely with the central Catalogue/Digital Marketing Team to create and execute new and exciting catalogue campaigns/iniliatii/es. 
The idéal candidate must have a demonstrable track record of having worked for international record labels and a sound understanding of both the music business and digital and mobile music markets. It is an essential requirement to have a minimum of three years experience of digital music sales at management level together with strong catalogue repertoire knowledge. In addition, the strong commercial sales and/or a and have a "big picture" approach to enable him/her to devise and implement digital stratégies. 
Pfease send covering letter and CV to 
anna.maclaren@warnermusic.cc by 22nd August 2007. 

Q 

THE MUSIC RECRUITMENT CONSULTANTS 
020 7569 9999 www.handle.co.uk handle 

u-Tfmwr 
IDirectory 
2008 
and imisicweekdirectory.com 

Book your Logo entry into 
the 2008 Music Week 

Directory NOW! 

Call Maria on 020 79218315 or email maHa@musicweek.com 



Classifiecl 
CMP Information, Ist Floor, Ludijato Honsc, 245 Blackfriars Road, London SE! 9UY T:020 79218315 
E ni n i ni sicweek 

Rates per single column cm Jobs; £40 Business to Business & Course Notice Board; £18 (min. 4cm x ] Spotcolour;addlO% Fiill coiour add 20% Ail rates subjed to standard VAÎ 

The latest jobs are also available online every Monday at svww.musicwecitcom Bookmg deadlme: Thursday Ipm for publication the following Monday (space permitting). Cancellation deadtine: lOam Wednesday prior to publication (for sériés bookings: 17 days prior to publication). 

| business to business 
CD PRESSING WEBSTORE TO LET 

CD PRESSING 

RI Brcnded CD S, DVD Ltd 

Ocss Moster 4 Ccku Dsc Rrtrig 4 Pogs 4 Cdoa BocMet 4 A 4 Ccixr Hi Cetophona Vircpped h ft Jeuel Cose" 

tel: 0845 257 3706 
email, sales@abcdanfldud.com 

1 "VD moDerj 
Wilton of London Established 25 Years tel: 020 8341 7070 fax: 020 8341 1176 

LflSto&NO.l UNDERGROUND 0ANCE MUSlC|glWiSTS 
'LAMÉES ITS^ral ONLINE STORE ftnFTeÇ 

TECHN0. ACID TECHN0. HARO TECHN0 
HARD DANCE, HARD TRANCE, HARDCORt 
DRUM & BASS. BREAKBEAT. HARD HOUSE 
DEEP HOUSE, ELECTRO. SCRATCH & DJ TOOLS 
MERCHANDISE. CLDTHIN6. RECORD BA6S 8 BOXES. SLIPMATS 
DJ HARDWARE. MUSIC PRODUCTION HARDWARE & SOFTWARE &MUÊHMQRE... 

SECT1RE SHOPPING CART 
MULTIPLE WORLDWIDE DELIVERV ORriONS., r.f Ê Ê M Ê Ê MM rt § gmii 

ISA LITTLE PORTLAND STREET, LONDON W1W 8BW 
T: +M (8) 20 7323 5303 ^ +44 (0)50 7323 5909 info@kinetec.com www.kinetec.com : nim iii^' i> noc""";"n"",< w «SF ' Kint-Teç MONDAY - SATURDAY12PM - 8PM. SUNDAY11AM - 4PM \ J f FREE PARKINGS NO CONGESTION CHARGE AFTER6:30PM 

W M M M M m m M m iï m 

Machines by Otarie Studer, MCI. Excellent drum sound. 
From £400.00 per day 

Do you rtin courses for the mustc industry? 

SERVICES 

020 82881700 

STUDIOS 
FOR SALE 

Matrix Studio Complex, SW6 
Soundproof space available as 

production studio or office in London's 
number one music destination. 

Great facilities including Café, Gym 
and Hi-tech meeting rooms. 

£800 p/m ail inclusive. Flexible terms. 
Contact: Kate 0207 384 6400 

Long established business seeks dynamic new 
owners to take it places it hasn't been before. 

Significant back catalogue crying out for further 
exploitation and expansion. 

Large mailing list of loyal customers. 
Contact David on 07702 695 136 

To advertise in print or online 

call Maria on 020 7921 8315 
maria@musicweek.com 



tradeshow 
conférence ■ festival 

POP C 
piugintosuccess 

19-21 Sept. 2007 
Berlin Germany 

essential. effective, global. 

www.popkomnn.com 

& 

1 

o 1 

Main Sponsor Trade Show Partner Country 2007 
NewYorkêR ^ 

Director 

2008 
and musicweekdirectoKy.com 

To advertise 
in the 2008 
Music Week 

Directory call 
Dwaine (Display) on 

020 79218314 
or Maria (Logos) on 

020 79218315 

■f This is the définitive UK music industry 
contacts resource, as used by executives 
right across the business 

■f Advertising in the directory is a highly 
cost-effective way of reaching existing 
and potential new clients 

♦ A display page or logo will ensure you 
stand out from your competitors in print 

♦ An enhanced listing online will enable 
clients to click through directly to your 
website 
Every Music Week subscriber receives a 
copy so your ad will be seen by key 
décision makers across the business 

♦ As the only industry directory with free 
online access, we offer you a wider 
potential audience than any other 
publication in the UK 
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Datafile 

Bntain's most 
comprehensive 
charts service 

Week 31 

Upfrontplb y TV & radio airplay pl9 > New releases p22 > Singles & albums p24 

SINGLES numberone TIMBALAND FEAT. DOE/KERIHILSON THE WAYI ARE (Interscope) Aittaigh Timbaland's album Shock Value dips 2-4, it sold 79% more copies last week (23,895) lhan in any previous week. Il is the eighth week in a row it bas increased ils sales, but it barely impacts on The Way I Are, which remains at number one with sales down only Z9%. 
ARTIST ALBUMS NUMBERONE PAUL POTTS ONE CHANCE (Syco Music) An easy third week at the apex for Potts, whose début album now bas the longest stay at number one for a reality TV graduate since The Croise star Jane McDonald's self-tilled début spent three weeks at the summit in 1998. 
COMPILATIONS NUMBERONE NOW! 67 (EMl/Virgin/Universal) Ils sales off 49.8% on its second week at number one, Now! 67 nevertheless sold more than five times as many copies as mnner-up Classic Trance Nation, and accounted for very nearly one in five of ail sales in the compilations sector. 
RADIO AIRPLAY NUMBER ONE AMY WINEHOUSE TEARS DRY ON THEIR OWN (Island) Amy Winehouse's Back To Black album simultaneously chalks up its fourth Top 40 sales hit and tiret airplay number one hit this week, Teare Dry On Their Own jumps 57-37 on the sales list, with a 76.8% leap in downloads, while it rockets 11-1 on the radio airplay charL 

Universal 
asserts its 
dominance 
by Alan Jones With the holiday season in full swing, the weather taking a turn for the better and release schedules seasonably slim, sales understandably dipped last week, with the albums sector falling 6.7% to 2,162,447 units and singles 5.1% to 1,364,995. Now! 67's sales collapsed 49.8% week-on-week, leading to a 17.0% décliné in the compilations sector to 587,290 sales, whereas the artist album sector had a less savage 2.2% slideto 1,575,157 units. There is no change at the top of any of the main charts. New British talent dominâtes the artist albums chart, with the top three coming from UK artists' début albums. Britain's Got Talent winner Paul Potts complétés an easy third week at number one with his One Chance set selling a farther 45,868 copies to lift its 20-day total to 249,725, while Amy Macdonald and Newton Faulkner fill the other medal positions with their newly- released début sets, both of which chart higher than the artists' respective début hit singles. The only other albums to make their first appearance in the Top 75 this week are Korn's Untitled 
15 début on sales of10,498; and 

hip-hop star Common's Finding Forever, which becomes his highest charting set to date, debuting at number 35 on sales of 5,411 to narrowly beat both the number 38 debut/peak of his 2005 set Be, and its first-week sales of 5,259. Although Potts' album sold 56.07% more than any other artist album, the overall best- seller, for the second week in a row, is Now! 67, with 
Way I Are continues atop the singles chart Its sales are off a little at 32,592, but it increases ih lead over Kate Nash's Foundations to 13.9%. Nash actually overtook Timbaland on 

the fixst midweek sales flash, but ends up at number two for the fiflh time in six weeks, on sales of 28,604 Robyn and Kleerup's arrivai at number five on the singles chart leads to a slight reshuSling of the pack - for the last two weeks Universal owned the en tire top five thanks to Timbaland, Kate Nash, Rihanna, Fergie and Enrique Iglesias. Rihanna and Fergie swap places this week, while Iglesias slips to sixth to accommodate Robyn and Kleerup - but since Robyn's Konichiwa imprint (Konichiwa is a Japanese greeting) - is also a Universal label, the company lias the entire top sbt for the first time to date. 

gjjTjjgjjjgpr 
SINGLES Sales vereus last week;-5.1% Year to date vereus last year +10.3% MARKET SHARES Universal 428% Sony BMG 278% 5.3% 4.7% 19.4% 
EM1 

ARTIST ALBUMS Sales versus last week;-22% Year to date versus last year -112% MARKET SHARES Universal 38.9% Sony BMG 36.1% Wamer 13.8% EMI Others 52% 
COMPILATIONS Sales versus last week:-1.0% Year to date versus last year; +10% MARKET SHARES Universal 445% 

185% 5.7% 33% 
RADIO AIRPLAY MARKET SHARES Universal 39.6% Sony BMG 292% 123% EMI Wamer Others 

THESCHEDULE 

THIS WEEK Dragonette Galore (Mercury): Voice Of The Seven Woods Voice Of The Seven WoodsfTwisted Nerve) 12? AUGUST13 Prinzhom Dance School Prinzhom DanceSchool(DFA): Architecture In Helsinki Places UkeThese(OOp) AUGUST 20 Mario Go (RCA); Tunng Good Arrows (Full Time Hobby): Eamon love And Pain (RCA): David Guetta Pop Life (Charisma): Paolo Nutini These Streets (Festival Edition) (Atltanticl Aiden Conviction (Victory)   , AUGUST 27 Pink Floyd Piper At The Gates Of Dawn (Spécial Edition) (EMI)  SEPTEMBER 3 Hard-Fi Once Upon A Time In The West (Atlantic); Jamie Scott & Tire Town Park 

Bench Théories (Polydor)  SEPTEMBER 10 Unklejam Unklejam (Virgin): Mark Knopfler Kill To Get Crimson (Mercury), 50 Cent Curtis (Polydor): Eve Here I Am (Polydor): Natalie Imbruglia Glorious - The Singles (RCA); Kanye West Graduation (Def Jam): KTTunstall Drastic Fantastic (Relentless); The Go! Team Proof Of Youth (Memphis Industries)  ' SEPTEMBER 17 Turin BrakesDark On Rre (Virgin): James Blunt Ail The Lost Soûls (Atlantic); Edwyn Collins Home Again (EMI): Reverend & The Makers Tlie State OfUiings (Wall Of Sound) SEPTEMBER 24 WilLlAm Songs About Girls (Polydor); PJ Harvey White Chalk (Isiand): José Gonzalez In Our Nature (Peacefrog); MIA Kala (XL) 

singles RlmmMu THIS WEEK 

Sigur Ros release their first film - and companion album - this autumn. Entitled Heima, the film follows tlie band on a tour of Iceland and fcatures songs from ail four Sigur R6s albums. Heima was directcd hy Dean DeBlois, a long- time fan of the band and director of tlie Oscar-nominated animated feature Lilo & Stitch. The album is released on November 5. 

THIS WEEK Mario How Do I Breathe (RCA); Sophie Ellis Bextor Today The Sun's On Us (Fascination): Arcade Fire No Cars Go (Mercury); Ross Copperman Found You (RCA): Richard Hawley Tonight The Streets Are Ours (Mute): The Coral Roots And Echoes(Deltasonic)  AUGUST13 Athlete Hurricane (Parlophone): Hard-Fi Suburban Knights (Atlantic): R Kelly RiseUp (RCA): Calvin Harris Merrymaking At My Place (Columbia): Kanye West Stronger (Def Jam): David Guetta Love 1s Gone (Charisma); The Pigeon Détectives Take Her Back (Dance To The Radio)  AUGUST 20 Kaiser ChiefsAngry Mob (B-Unique/Polydor); Eve Tambourine (Polydor): Gossip Jealous Girls (Back 

CHART SHARE Origîn of singles sales (Top 75); UK: 49.3% US: 45.3% Other: 5.4% Origin of albums sales (Top 75): UK; 54,7% US: 38.7% Other 6.6% 

I): Natalie Imbruglia Glorious (RCA): Linkin Park Bleed It Out (Wamer Brothers): Maxïmo Park Girls Who Play Guitars (Warp): P Diddy & Mario Winans Through The Mn (Atlantic) AUGUST27 50 Cent Ayo Technology (Interscope); James Blunt 1973 (Atlantic): Hellogoodbye Bahy It's Fact (RCA): Maroon 5 Wake Up Call (Polydor): Jamie Scott When Will 1 See Your Face Again (Polydor): KT Tunstali Hold On (Relentless)   SEPTEMBER 3 Shayne Ward If That's QK With You (RCA); Editons An End Has A Start (Columbia): Rihanna Shut Up And Drive (Def Jam): Girls Aloud Sexy! No No No (Fascination): Reverend & The Makers He Said He Loved Me (Wall Of Sound): The Go! Team Doing It Right (Memphis 
11.08.07 MUSICWEEKI! 



Imbruglîa to 

join Facebook 

Brightside and 
networking website join 
forces in promoting 
greatest hits set NflTAUE IMBRUGUA GL0R10US: THE SINGLES 1997-2007 (BRIGHTSIDE) Sony BMG label Brightside tvill tum to social nenvorking portai Facebook for the launch of Natalie Imbruglia's firsl rétrospective. Brightside will relcase the album Glorious: The Singles 1397-2007 on September 10 and will make use of a new "seed application" on the portai, allowing the label to target spécifie demographics in the site's user group, to promote it. Brightside will use the application to hit users with unique messages highlighting the album's release and point them towards a Facebook profile, where they can sample the new single and other tracks ftom the album. Brightside marketing manager lan Carewr says the application provides a direct link to Imbruglia's audience. The focus 

for us will be on the 20-plus female démographie," he says. This is a way to reach what is an important and quite significant part of Natalie's core audience." Glorious is Imbruglia's first album in two years and was initially planned as a studio set. Carew says the décision to release a greatest hits ahead of a new studio album, which will now follow next year, was driven by a désire to re- ignite the singer's fânbase. "Our marketing message is very much, "Ybu know more Natalie Imbruglia songs than you think you do.' We did some market research and tire feedback we got ftom people was that they could name Tom and they could name Shiver but only recognised other songs after they had been played to them," Carew cxplains. The collection features 14 songs, induding five new tracks, two of which will be released as singles. Glorious, which is A-listed at Radio Two, will précédé the album's release on August 27, with a second single to follow. The new songs give a real flavour of the new album," says Carew. The plan is for this album to lead us into the studio album in the New Year, when there will be 

kJ live dates as well." Imbruglia is working with producer Ben Hillier (Depeche Mode, Blur, Doves) on the new album, which features co-writes with Gary Clark, Daniel Johns, Jamie Hartman, Shep Solomon and Crispin Hunt. It is being recorded in London's Pool Studios. Brightside will also release the album in alimited CD/DVD pack, featuring 10 promos. An iHines Live From London performance at ayet-to-be-confirmed date will be released on iHines following the album's release. 
CAMPAIGN SUMMARY MANAGEMENT: Jonathan Riœ,Egg Managemçnt A&R: Hugh Goldsmith and James Roberts, Brightside MARKETING MANAGER; lan Carew, Brightside NATIONAL RADIO: Charlie Lycett and Mick Gatbutt. Lucid PR REGIONAL RADIO: Lynn SwindlehutsL RCA PRESS: Moira Bellas and Barbara Charane, MBC TV: Annette Millar, RCA DIGITAL Ben Townley, RCA and Clare Hudson, HudsonPR 

Regan hopes History repeats itself 

in wake of Mercury exposure 

A year after the release of Fîonn Regaifs début album The End Of History, independent label Bella Union is looking to take advantage of the sets nomination for the Nationwide Mercury Prize shortlist to reignite the album campaign. A new single, Be Good Or Be Gone, will lead the renewed push, 
September 10, six days after the 

The song, which Regan will perform at Oie awards ceremony, had a limited release in February, selling out rts LOOO-copy run. Bella Union will also drive the album in-storc, with marketing joining the dots between the Mercury nomination and the artist Marketing manager Darren Macaskill says the album, which has sold just shy of 10,000 copies sincc ils 2006 release, still has a long way to go. "The Mercury shortlist lias completely rejuvenated the album campaign. We'rc treating it like we are starting again," hc says. Since the release of The End Of 

History, Regaifs career foundations bave been significantly bolstered. In April he joined the Coalition rester under the management of Tim Vigon and the album was licenscd by Lost Highway for release in Nortli America. At tire core of the labei's strategy for taking the album forward is the innovative video for Be Good Or Be Gone. The clip has already enjoycd healthy exposure via YouTube, where it has exceeded 

110,000 views and Macaskill is looking to incorporate tire clip into online advertlsiny to encourage 
"The video is quite eye-catching and we will be using it in our banner advertising online," he says. "There are still a lot of people who don't know Fionn and we bave the material to bring them on board." Regan is on tour in the US until August 7, and will start a UK hcadline tour in October. 

Figure 5 Nitty Gritty 
(Stimulus) 

l^gairu 
championed by Xfm Scotland's Jim Gellatly, this is one of the best and freshest new bands we've heard for a while. For a first single, Nitty Gritty feels instantly accessible and effortlessly cool at the same time - it should appeal to fans of Love and Kaiser Chiefs alike. I also love the fact that they quote their hometown of Glasgow and my hometown of Liverpool as influences - you can hear the héritage of both cities in this psychedelic singalong anthem. After seeing their triumphant set at Tin ThePark and knowing they have The Frateilis management behind them, Nitty Gritty is just the start - expect great things." 

Emmy The Great My 
Bad EP (Close Harbour) HUW STEPHENS, RADIO ONE 

°She will stop you in your tracks and ! make you realise that I everything else you've heard that week pales in comparison to her Joni Mitchell-esque simplicity, ffagility, tenderness and beauty. And don't let anyone tell you that it won't catch 

Liars Biography 2007 
(Mute) PAUL THOMSON, FRANZ FERDINAND 
y• "One of a handful of decent groups around these days with a flagrant disregard for criticism, Liars 

Virtual Festivals 

m FeSTIU^LS 
With 1.6m unique users each year, Virtual Festivals has etched itself a place at the heart of the UK and European festival circuit, providing an online destination for festivalgoers to keep up to date with news, festival profiles and a vibrant community area. The brain child of Steve Jenner, Virtual Festivals began life as a low-key online opération in 1999, its content suppUed by a team of volunteers. "I have grown the business by completely organic means; we have not had a penny of extemai 

financial investment to date. Virtual Festivals today has its own offices in London's West End and we employ eight fiill-time staff," says Jenner. The website boasts an active online community and recently launched a user-generatcd content platform called MyStage, which allows registered users of the site to upload their own festival videos and photos, recorded on their caméras or mobile phones. "We are hoping that by adding an entirely new interactive dimension to the festival-going experience, this will increase our visiter figures exponentially over the next 12 months," says Jenner. "For me, it is probably our most exciting development yet, as it 

RADIO 1 
On Their Owa Arelic Monkcys Fluorescent Adolescent; Avril Lavlgno When VoiTre Gone Axwcll 1 Fountl You: Bcyonco Grccn Llght; 

Kanyc West Slrengcc Llnkln Park Blccd II 

RADIO 2 
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ALBUM OF THE WEEK MIA Kala 
XL XLCD281 MIA's second album is a pan-global riot of inventive, urban pop music, wliere Bollywood samples i-ub up against Angolan kuduni, Timbaland's production gets close and personal with early Nineties rave and adolescent Aboriginei over a vicions didgeridoo beat. Keeping it ail together is razor- sharp production from Switch and Diplo, ensuring that tins is one of the most playfully inventive - not to mention most enjoyable - albums you'll hear ail year. 
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up to me B-list, ualaxy a 

s is probably the leî ish"1 the Pinks get 
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s 
destined to return 

=Sroîei;ens. Texans theymaybe, but their =;= won it A-list support from Radio 

Germanys biggest domestic act bave their sights set on the UK charts with tins début single. 

which is released'the 
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TV Airplay Chart 

> KANYE WEST STRONGER ~ ^7 lu 
2 RIHANNASHUTUP AND DRIVE 0Enw 331 
3 GYM CLASS HEROES CLOTHES OFF!!! MIEDBÏRAUE*CAY,W,CE 321 
4 TIMBALAND FEAT. DOE/KERIHILSON THE WAYI ARE M™ 318 
5 MY CHEMICAL ROMANCE TEENAGERS 288 
6 SEAN KINGSTON BEAUTIFUL GIRLS 281 
7 GR00VE ARMADA SONG 4 MUTYA COU«,A 280 
8 AXWELL IFOUNDU POS.™ 273 
9 DAVID GUETTA AND CHRIS WILLIS LOVE IS GONE «ca 269 
10 AMY WINEHOUSE TEARS DRY ON THEIR OWN isu» 263 
11 SHAYNE WARD IF THAT'S OK WITH YOU svco«c 261 
12 JUSTIN TIMBERLAKE LOVESTONED « 241 
13 KATE NASH FOUNDATIONS ne™ 234 
14 RIHANNA FEAT. JAY-Z UMBRELLA mm 216 
15 BEYONCE GREENLIGHT coqmia 215 
16 FERGIEBIG GIRLS DONT ORY po™» 209 

i 17 KT TUNSTALL HOLD ON «anmess 207 
18 AMERIE GOTTA WORK 197 
18 R. KELLY &USHERSAMEGIRL ™ 197 
20 36 ROBYN WITH EVERY HEARTBEAT mmm 196 
21 38 HARD-FISUBURBAN KNIGHTS ATLANT.C 195 
22 18 YVES LAROCK R1SE UP 187 
23 32 MIKA BIG GIRL (YOU ARE BEAUTIFUL) cwbiaka/M 185 
24 23 AVRIL LAVIGNE WHEN YOU'RE GONE «ro 182 

| 25 M ATHLETE HURRIOANE 179 : 
26 17 MARK RONSON FEAT. LILY ALLEN OH MY GOD cou» 178 
27 22 KELLY ROWLAND FEAT. EVE UKE THIS « 177 
28 27 ENRIQUE IGLESIAS DO YOU KNOW? ""ERSCOFI 168 
29 51 EVE TAMBOURINE 162 
30 » CALVIN HARRIS MERRYMAKING AT MY PLACE P"" 161 
31 37 ULTRABEAT VS DARREN STYLES SURE FEELS GOOD AA™ 158 
32 75 PAUL VAN DYK FEAT. JESSICA SUTTA WHITE LIES «)si* 151 
33 11 PARAMOREM1SERY BUSINESS « 146 
34 26 MADINA LAKE HERE I STAND 144 

138 35 31 EAMON (HOW COULD YOU) BRING HIM HOME » 
35 33 MARIO HOW DO IBREATHE 
35 23 DAVE SPOON BAD GIRL (AT NIGHT) ^ 138 
38 « ALEX GAUDINO FEAT. CRYSTAL WATERS DESTINATION CALABR1A » 135 
38 11 DIZZEERASCALOLDSKOOL Xl 135 
38 .27 KANO FEAT. CRAIG DAVID THIS IS THE GIRL m 135 

MefiHmèr 

xv IK. te# B4. Ciuil SlM TV. thxt Kerar^! TV Kli! IV, M3gj£ TV, MTV tov. 

Kanye West remains at the top, 
while Axwell, and David Guetta 
& Chris Willis make small leaps 
to land inside the Top 10 
mmEm 

wamm 
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NEW LOOK 
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Amy Winehouse's Tears Dry On Their Own 
increases its audience by 48%, which results 
in a 10-place jump to number one, closely 
followed by Timbaland, who moves 7-2 

NATASHA BEDINGflHID SOULMATElno MARK RONSON FIAT. ULY ALLEN 01- 
M1KA BIG GIRL (YOU ARE BEAUTIFUL) CAS CWEN STEFANIFEAT. AKI I THE SWEET ESCAPE GEFI 
JUSTIN T1MBERLAKE P!NK IEAVE ME ALONE (l'M LONELY) urtct SEAN KINGSTON BEAUTIEUL GIRLSBCA ARCTICMONKEYS FLUORESCENT ADOLESCENT mf. MUTYA BUENA REALGlRUmtE.^ 
TRAVIS SELFISHJEANi',M BEN-S BRgTHER LETMEOIJT hllmies 
THE FRAY OVER MV HEAD (CABIE CAR) me AMYMACDONAID MR, ROCK AND ROa i*» 

m W1TH EVERY HEARTBEAT K» 

/ 

The UK Radio Ait 

////# 
1 
? 

ÀMY WINEHOUSE TEARS DRY ON THEIR OWN ^ 
TIMBALAND FEAT. DOE/KERIHILSON THE WAYI ARE «hydcr 1018 

31 43.02 
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5 8 THE HOOSIERS WORRIED ABOUT RAY K4 1475 37.42 3 
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8 KANYE WEST STRONGER OEFJHH 567 23 
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j io KATE NASH FOUNDATIONS ncnoN 1413 32.5 31 
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15 DAVID GUETTA AND CHRIS WILUS LOVE IS GONE AHCa 572 75 
16 AMERIE GOTTA WORK COUIMBIA 651 14 
17 AXWELLIFOUND U resm» 324 16 
18 BEYONCEGREEN LIGHT COUIMBIA 342 29 
19 MY CHEMICAL ROMANCE TEENAGERS REBB1SC 537 
20 BEN'S BROTHER LET ME OUI REIENTIESS 693 27.92 26 
21 ATHLETE HURRICANE PAWt 375 43 

m HARD-FISUBURBAN KNIGHTS ATLANTIC •525 . 65 
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The Move Tlie Move (Salvo/Fly SALVOCD 207)/Shazani (SALVOCD 012) | Flowers In The 

launch, and was also one of the key tracks on The Move's self- tided début album, a pop/psych masterpiece which bas been remastered and expanded, appearing here in a 90-minute deluxe two-CD set with 21 bonus tracks, accompanied by in-depth liner notes and rare photos. The 1970 follow-up Shazam - overlooked here but a major 
updated, in a new édition which adds nine bonus tracks to extend the playing time to 68 minutes. The Move scored four straight top five hits - Night Of Fear, 1 Can Hear The Grass Grow, Flowers In The Rain and Fire Brigade - and packed much material of merit onto their il rat album. Shazam found them pursuing a more progressive, less commercial style, with Roy Wood's eccentric talent still to find the consistency that would make his subséquent Wizzard work so popular. Nevertheless, it is a powerful and enjoyable piece of work. 
The Essential Guide To Acoustic (Union Square ESGCD317) ■ __ Retailing for the ACOUSTIC samepriceasa | regular release, ■ thisthree-CD 

I hopping sélection of acoustically-based tracks - some obvious, many not - with individual CDs concentrating on vintage, recent and current material. Don't expect cverything to be acoustic guitars, however, as the définition used here stretches to piano, fiddles, peddle steel and beyond. Vintage highlights include Jim Croce's cloquent and poignant Time In A Bottle, Van Morrison's Brown Eyed Girl and Joan Arraatrading's Love And Aflfeclion. From more recent times, Kirsty MacColl's They Don't Know, Squeeze's Labclled With Love and Extreme's More Than Words are drawing cards. And the collection cornes right up to date with help from Nouvelle Vague's tongue-in-cheek love Will Tear Us Apart, Josd Gonzalez1 Heartbeats and The Stéréophonies' Maybe Tomorrow. 

Albums FRONTLINE RELEASES DANCE 
□BCauaWAYBWTOO 

Il DJ rni NIPPON BREAKS & BEATS Eoogie Btlj (CD 3 EUJS. BRIAN TUE SILVER CREATURE Boteuia (CD 8EN042CD □ FAN cuœ ORCHESTRA CD IS FUTTJRE Soiig (IRSONIGAB) 
3MIX THE VIBE STREET K1SG King Slrect (CD KCD2TU □ NA2AN1N SOMEDAY Unique (CD OITBfiM BDM) 30CTAVI1FEAT, RANDOM NOISE GENERATION OFF THE C5ID 

□ HAmiINE, DAVID TRIO THE JOB! □ lEEWIlSON, JOE THE SHADOW Exploit (CD EXP002S □ lEE WUSON, JOE WITH J1MMY FONDER COME AND SE£ Ex □ MIKTZER, BOB SOURCE Extkre (CD EXP0033) □ MINTZIR. BOB iTHE HORN HAN BAHD PAPA UPS Expkiet □PETERSON, OSCAR A SOMMER NIGHT IN MUNICH Telan: (CD □ FONDER, JIHMYUVEATTHEOIHEREND"   
□ R06N EUBANKS 4 EB3 UVE VOL 1RKM (CD KRHC01136) □ RODRIGOEZ JAY WITH CHDCHO VAUTES UVE IN ITALY Explore ICO EXP0019) □ SHORT, BOBBY LASTE NIGHT AT THE CAFE CAREYli Tolax (CD 00833111 
□ VITRO, ROSEANNA PASSION DANCE Telac (CD C083385) 
OTHER 
□ ASOBISEXSU CITRUS One Lrttle Indian (CD TPLP803C0) 
□ B REAL THEGUNSUNGERIII □ BEACH HOOSE BEACH HOUSE Bcla Urwi ICO BELLAC0141I □ BRIAN SETTER 4 THE HASHVTUAINS RED HOT 4 LIVE Surflloo (CD 211260) □ BOCK-O-HINE SUSTAIN Ami Man (CD ASU1552) □CHRISTY4EMIiyGUEEÎFSHEADScciaiRegister(CDTSR045CD} □ CROW, HOBLMNGWEU Tmporaiy RcsVIenœ ORIRRIMIF) □ DEFECTORS,THE BRDISED 4 SAITSFIED Bad AJro (CO AFROC0029 LP Af R01P029) □DE1IA THE UFE 4 TIMES OF JIM VALUE ANO SWEET ROSLYN Canvan (CD CMPQ3CD) □ FlORATDNEaOSATONEEMI ICO 3938792) Q HICH PIANE DRIFTERS.THE GEORGIAN GHOSTS Dont Tefl Oarc (CO DTC007) □ KIFK, BRIAN PURE PIANO Na» WMd (ON NWC0824) □ LTIE/FUHAHORIA PNY1W0FER Transducta (CO TDR005CD) □ 10CR IIP VIOliNT REPRISAI Mo ICO Fn0006) □LÛCUSnHESELRTniEOCSKlPGSLlS) □UJCUSOHE NEW ERECTIONS Radio Sape, (LPRSU0021P) □ MAYER NATHANIEL NATHAN la MAYER A!ire(LPAtIVE0079COCOAUVE0079CD) □ MONO (MNES Taopimiy Residoiœ OP TRR121C0 CO TRR121LP) □ HOHSTIR BOBSY GAPS Hypnole (CO HYPNOIEa □ HEUTIUNOS, THE ONE WAY KISS Wel Nine (CD WN005CD) □ DOBERMAN THE IDST TAPES Rotafcc ICO ROIOCDOll) 
□ RILEY 4 DORRAKIRESARCH 4 OEVELDPEHENT Nm State (CD NEWCD9017) 
□ SCTT1NG SON,THE THE SETTING SON Bad AIro (CD Af ROCCKBAI □ SIGMATROPIC DARK OUTSIOE longue Master (CO TFJAST007CD) □SOMAOROHE OF PATIER ANO PURPOSE Trust Me Tm AHùeKCO THIEFCDI2) □ STTPHEHSOH, MARTIN HICH 7 MOON BStovePmylCD WCM,F004) □ SIIRIOCRAM THIS1S NOT THE TARGET MARKET Short Sladt (CO SSRECOOU □ Snu RLMAINS PubEc (M (CD PC004C0) 

□VARIOUS HICH SCHOOl MUSICAL 2 (OSI) EMI (CO 50276421 3 VARIOOSIIHAPPENED «1A DAY Créai ftip Suppleinent 00" CPS □VARIOUS UNTmXDPublcGuialCO PGOOÏCO) 3 W1SEINTELUCENT17. THE TAU 

□ DOUAR TORE C EYN C 
BEIWEENY oagtdGotxIs 

■ FOC OITHERER lin (CD LEX049CC1? LEX0491P) □ FRAHKUN. ADAM BOLTS OF MELODY Ki-SpecJ (CD HSS1025) □CRYPHOH CRYPHON Talking Elcphanl (CO TEC0117) □CUYlfR, PHILIP SEASONS New World (ON NWC0317) 

□ RADIO MOSCOW RADIO MOSCO □ RAOULTHE CHARM OFFENSIVE I □ SCOTT, ANN WFRE SMIUNG Raglmrse (ON I 
□ SPEAKYOURHEART UNDEB THESE LICHTS WE ARE Enginoer (CD 1GN077CD) □SDNN 0 ORACLE Sorthmi Ujtd (LPSUNN77) 

ROOTS 
□ BENOIT, TAB POWER OF THE PONICHARIRAIN Telarc Blue 

SOUNDTRACK □ VARIOUS HAUAM FOE (0SI1 Domino (CO WICCOM) □ VARI00S RUSH HODR 3 (OSI) Crteuni (CD VS06a34) 
URBAN □ BRAND NUBIAN HMESRUNNINGOUT Gotxl Hands (CO II □ BROWN, SHIRLEV SHIRLEY BROWN Passion (CD CDSBC2I □ COMMUN F1N01NG FOREVER Gond HP B000938201) □ CRIMM, MF IHE OROER OF THE BAKER Toaster (00 TEOO □ KIUAH PRIES! THE OFFERING Noctarne (CD BBCCO 307; □ NEWMAFL STEVE PRIMITIVE SOUL Cbrome Dôme (CD CR □ SMOOra,ClTHEOUT 

□ APPIEOP OISCHORDTOJRENOT IHEANSWB □BARBER, J1U FOR Ali TIME Baudelaire (CO OPOTOI □ BE. EVA MOV1NG WnHOUT FRAVELUNG Sttur KrArtiy (CO SB&^w, u- QCARPATHIAH EORESISTPANGE OU) BREW Soafper (CD COVIUDNI) □CASTAHETS CATHEDRAL AsllianuUc Killy OP A " 

□ VARIOUS FOR CONNOISSEURS ONIY VOL 3 Kent (CD CDKEND281) 
□ VARIOUS FOLLOW THE LEADER Submerge (CO SUBC030I3) ^ □ VEGAS, MR HOT IT UP DeTidous Vinyl (IP 0V9031LP) 

S CATALOGUE & REISSUES ^ □BARBER, CHRIS BLUES BOOK VOL 1 Beat Coes On (00 6GOCD629) ^ □ BERRY, DAVE ONE DOZON BERRYS Beat Coes On (CO BG0C0643) nBUIES BAHD LIVE IN PQLAND Beat Coes On (CD BG0CD535) , OBRIAN JONESTOWN MASSACRE THANS G00 FOR MENTAL ILLNESS A (CD AUK007Cd) , □BRIAN JONESTOWN MASSACRE G1VE IT BACKA(COAUK006CD) w □CONFLICT STANDARD ISSUE Chcrn Red (CD MORTA 9) Jrç □ CONFUCT RNAL CONFUCT Cherry Red (CO MORTA 11) ,C)| □DONECAN.mNNIEPUTTTNON THESTVl£Sanchjary(C0OJQC01505) ^.p □EDMUNOS, DAVE RIFF RAFFI HEAR VOU R0CK1N Beat Gocs On (CD BCOCOSSD) ^ 0810 PART II ONE NIGHT INAUSTRAUASnafçertCOSMDCDSBB) □ FAHEY, JOHN RA1LR0AD1 Takoma (CO CIÏTAK7I02) nFlSH 60U1UA6ATSSE Snapper {CD SMAC0947) ^ □FUNKADEUC MAGGOT BRAiN WestbiMid (CD CDHP030) Xpp □CREEH, PETER JUMPIN AI SHADCWS Sancluary (CD CM0DD1560) ^ □CREEH PETER MARQUEE WINDSOR JAZZ BLUES FESTIVAL Sauctoï (CD CMQD01556I ^ HACGARD, MERLE IT W LOVE IF WE CAN MAKE II Beat Coes Ou ICO BC0C0650) □ HOUJES, THEBUDDYHOUYEMUCD3947182) ^ □BOUTES, THE ROMANY EMI (CD 3947122) ^ □ JACKSON, RODOY CENTRAL VAUEY PIREBAU Ace (GO ODCHOllH) □ JAMES, EUMORE CEASSIC EARLY RECORDINGS19511956 Ace ICO A60XC04) ^ nJOSS, CHRIS WUVE BEEN SP1KED ESL (CD EST 077 LP ES10771P) ^ □KATATONIA DANCE OF DECEMBER SOUIS Snapper (CO CDV1LEDI75) Vp □HIEP OF KALESSIN THROUGH TIMES OF WAR Snapper (CO CDVILED193) □tUVE FAISE START Beat Coes On (CO BG0CD127) □ MANFREDMAHN DOWN THE ROAD AP1ECE EMI (CD 3972152) □MARTIN, DEAN FOREVER COOL EMI (CD 5034522) □ MONK, TKEU3N10US IHE TRANSFORMER Explore (CO EXP0028) QMONKTTŒLONIOUSUVE IN NEW YORK VOLT Explore (CO EXP0030) □ MONK, THELONIOUS LIVE IN PARIS VOL 1 Expion (CD EXPOOTl) □ MONK, THEUINIOUS UVE IN PARIS VOL 2 Explore (CO EXP0032I □ NASHVIUi TEENS ROCKIN BACK TO TOBACCO ROAD Rajltli (de (CD CRIDE79) 
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n STRANGLERS. T>IE THE STORY SOCAREMI (CD 3972972) nriUOTSON. JOHNNY S1NGS HERE 1AM Ace (CD CDCHD1162) □TORRADOS. THE SCIENCE FICTION Ranch Ulc (CD CRIDE80) □VARIOOS ROUGH GUIDE TO FLAMENCO Rouqh Guides (CD RGNET U88CD) □VARIOUS REGGAE PRESSURE BOSSSOUNOS Trojan (C0TJCCD366) □VAR10USINSANE TIMES - 25 BRITISH PSYCHEDEUC ARTEFACTS EMi (COZ0N020072) □VARIOUS ROUGH GUIDE TO BRAZ1L Rough Guides (CD RGNETUBBCO) □VARIOUS AMADEUS (OST) Ail Around Tl» Wodd (CD FC0216002) □VARIOUS YDUR TIMES IS GONNA COME Sanctuary (CD CMQCD1550) □VARIOUS COUNTRY BLUES TOOTS Snapper (CD SBLUEC0W2) -«□VARIOUS HANDS OFP Î9501956 MODERN STUDIO REC0RD1NGS Ace (CD C0CH01163) 

MUSIC DVD POP/ROCK □ flimSI HAME NEW RELEASIUSIINGS UCHT CAPS Nn Rte Uslinqs IC» 000) 

Singles 
POP/ROCK □ AKUST NAME NEW REIEASE LISTINGS L1GHT CAPS New Rete listings (CD: 000) □ ARDST NAME NEW «EHASE USBNGS UCHT CAPS New Rte listings (CD 000) □ ARDST NAME NEW RELEASE USUNCS UCHT CAPS Nav Rte Listings ICD 0001 □ ARTIST NAME NEW RaEASE USTINGS UCHT CAPS New Rte listings (CD. 0001 □ ARTIST NAME NEW RELEASE USTINGS UCHT CAPS New Rte listings (CD 000) □ ABTISI NAME NEW RELEASE USTINGS UCHT CAPS New Reiense listings (CD 000) a ARTIST NAME NEW RELEASE USTINGS UGHT CAPS New Release Listings (CD 000) □ARTIST NAME NEW RELEASE USTINGS UCHT CAPS New Rte UsIingsICD 000) 

□ FRANCHT, FEDERICO CREAM CR2 02-12C2062) Q GEOS CREWLOOKATAliTHE RAVERS ElectiiR Eufjiofia 02" EER004) H GUETTA. DAVID LOVE IS GONe Angel (IZ- ANGE49 CD ANGEC049) 
□ MARCUS VOUDE ON YOUR OWN Suiprée lir S11RHÎISE57) □moootmann under my skin koj oz- kojjsi 
□ PASCK EEEFEtt n TidydZ* I1DY251T) 

Q SCOTT 8R0WN N DMO FALLINTD YOUR ARMS Eïoluiion (12* EV88) □ SOUL CAPSULE WATTING 4 A WAY PeHcw OZ" PERl£INC63) □ SODE CENTRAL TIME AFIER TIME Defecfed 02" DFTOIffl) 

□ NAKED LUNCH MIUTARY OF THE HEART Weelender (CD ViEEKOOÎS r W □ OPERATOR PLEASE JUST A SONG A600T PLNG-PONG BriEe (CO BfillSLTD □ PAIGE. TEDDY LOKDON CHERRY Bertto (T BIGBERI027) 

Géorgie Famé Somebody Stûle My "niunder (Sony BMG 33697106302) | This is a brave compilation, cherry-picking the best of Géorgie Fame's jazzier, more soulfijl materia) recorded for CBS between 1967 and 1971. lt therefore excludes his comy î hit The Ballad Of Bonnie & Clyde and concentrâtes 
crédible recordings, There are s here for Top 40 singles Try My World, Because I Love You, Seventh Son and the gorgeous Peaceful, whose mélodie enity echoes its title. Among 20 other recordings collected there is barely a dud, with the firnky jazz instrumental El Pussy Cat, the groovy Down On The Cove and a fine cover of r Walker's Roadrunner among the highlights. 
The Zombies Into The Afterlife (Big Beat CDWIKD266) Hotontheheels of the reissue of The Zombies' swansong Odessey And Oracle, Ace's Big Beat imprint's new Into The Afterlife compilation is a "what they did next' set, which brings together tracks by the group's principals and adds three previously unreleased live and e takes by The Zombies. Lead singer Colin Blunstone signed to Deram and recorded four excellent singles as Neil McArthur, ail of which are here, along with their fiipsides. Rod Argent and Chris White's démos before forming Argent are here in force too, full of mélodie hooks, ind musically recalling The Zombies, although the excellent She Loves The Way They Love Her is also redolent of The Beach 

_       184 CDCDGUT84) □BEITS BROTHER le ME DOT Retallea (CD EELCOIS) □ CHALEWNEOSUPERVnAUTHESPUT Ad ReSsh (T RR70I27) □CIRCUITS YOUNG ENOUGH NOT TO GARE Try Sciem (CO TRYSCOSCOS) □COMANECHIDEATH OF YDIJ Force Fidd (T FORCEFi ELD008V) 

□TOIHAS,OWI  □TYCHONAIII/DINAH BAND SPL1T Rosi ReSsh (T RR70137) □ WAITINC ROOM GIVEAMANAK1CK Rwd Relisb (T RR70137) □WH1TE. SIMONE THE AMERICAN WAR Ftet Joo (T HJSWOOU ■ WINEHOUSE, AMV TtARS DRY ON THEIR OWN Istad ICO 1744544) □ZU 3 SONG PICÏDRE DISC Public Guilt (7* 1S0057) 
ROCK □AIDCH ONE 10VE Vtlay (ON VR411D) □ AUCEA, AIE* STRAIGHT f OR YtXl REM1XES SuWiminN HZ' SSA13) Q AU TRAPS SET AU TRAPS Se Twistid Htm (T TN076) ■ ANIMAL COUECT1VE PIACEBONE Dcmuo (10" RUGZSZI) 

Stack Waddy Stack Waddy (Cherry Red CDMRED318) t Raw, raucous j andunlikeany 
1 JohnPeel's 1 Dandelion label, S Stack Waddy made their solitary, self-titled album in 1971. Although it is a fairly crude and uncompromising combination of rock and R&B, with original songs slotted alongside covers of Muddy Waters, Fats Domino and even Jethro ■Ml, it has its moments. A lengthy Bring It To Jerome and, by contrast, a short and tight ■ m of Ronnie Hawkins' Suzie ; energetic and urgent, and the album - out of print since the se ofSee For Miles - should also benefit from the inclusion of 
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/a 
Timbaland extends his lead over runner-up 
Kate Nash at the top of the chart, as 
debuting Robyn claims her first Top 10 hit 
since 1998 and Newton Faulkner vaults 16-7 

j KATH NASH FOUNDATIONS nak« 
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7Î0 MARK RONSON FEAT, ULY ALLEN OH MY GOD Wmk. 
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13 H JUSTIN T1MBERLAKE10VEST0NED JK 
15 Ô 1 RIHANNA SHUTUPANO DRIVE MJam 
17 15 AMY MACDONAID MR ROCK N ROLL fetiso 
.19» GYM CLASS HEROES CUPIDS CHOKEHOLD By te™ 
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SNOW PATROL CHASjNG CAR THE HOOSIERS WORRIED ABOUT RAY KELLY ROWLAND FEAT. EVE UKE TH1S 
FINKIEAVE ME ALONE (TM LONELY) 
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KM 1 3 TIMBALAND FEAT, DOE/KERI HILSON THE WAV 1 ARE ■ .7.0^1743,s,t,i 

2 2 6 KATE NASH FOUNDATIONS 173350919. 
3 2 FERGIE BIG GIRLS DONT CRY.^ ,.ri (te™ 174133201) 
4 3 12 RIHANNA FEAT. JAY-Z UMBRELLA ® MJm1CH91„ 

m* f ROBYN WITH KLEERUP WITH EVERY HEARTBEAT o 
6 5 jENRIQUE IGLISWS^M^YOUKNOW? laKmtmssom 
7 16 2 NEWTON FAULKNER [T E • ■m SI H I.1E 
8 6 7 HOOSIERS WORRIED ABOUT RAY 
9 8 3 GROOVE ARMADA SONG 4 MUTYA (OUT OF CONTROL) S8W114322 WHV) 10 26 3 PLAIN WHITE T's HEY THERE DELILAH o 
11 Y - MIKA BIG GIRL (YOU ARE BEAUTIFUU HtaaniUndCTlSÎOM 12 7 3 AVRIL LAVIGNE WHEN YOU'RE GONE RCA 88697119262 IA.W) 13 39 7 YVES LAROCK RISE UP D.la DATAI59COS (U) 14 18 3 RIHANNA SHUTUP AND DRIVE o 
15 | 8 MARK RONSON FEAT. LILY ALLEN OH MY GOD (Ronson) Universa'/Rondor {HodqMfi/VYilsofiAVhile/Ruc/Bjrnes) Columba 886971D172 (AfiV) 16 3 AMY MACDONALD MR ROCK & ROLL Vatiqo 1736026 (U) 17 17 BEYONCE GREEN LIGHT© CdmbUIARV) 18 14 Y ARCTIC MONKEYS FLUORESCENT ADOLESCENT Oonw» RUG261CD (V/THE1 19 15 8 NATASHA BEDINGFIELD SOULMATE 
20 12 8 MY CHEMICAL ROMANCE TEENAGERS 
21 3 AMERIE GOTTA WORK (One Up) CC/Uisvpful (Amerw) Cch 4164 88697138472 (ARV) 22 i J DIZZEE RASCAL PUSSYOLE (OLD SKOOL) 
23 17 ' JUSTIN TIMBERLAKE LOVESTONED © CTimbaland/rirnbeflake/HIfe) Zomba/Virginia Bcadi/Warror-Ouppefi (Tirnbcrlate/Mosley/Hiils) J«(ABV1 24 SIMPSONSjSPIDER PIG© 
25 THE CORAL WHO'S GONNA FINDME WUtalOtTCDOtSIAtV) 26 1, 2 GREJENDAYTHE SIMPSONS THEME o 
27 20 3 CAST OF HIGH SCHOOL MUSICAL 2 WHAT TIME IS IT WUta 5016470(0 28 22 .8 Bg^f^HAI^fl^UTTFULLIAR® ambu 88W709124? (ARV) 29 24 7 JACK PENATE TORN ON THE PLATFORM (Hoffer) Driverai (Penate) XLMSZÎtCOWTHO 30 29 27 TAKE THAT SHINE (Stotol V27EMI/BMG/Sctr/ AIV aill ItaORûtoil R», 1724294 (01 31 28 18 TIMB ALA N D/FU RTADO/TIM B ERL A KE GIVE IT TO ME ramm 32 21 17 GYMa^HEROKCUPID'S GHOKEHOLD/BREÂKFAST ÎNAMEMCA^ 
33 27 3 R KELLY &USHER SAMEGIRL© (R KcHv) BMG/Z'XTiti.VFfflTBllVVA-KWS IKtIlv/J.iclaai/Striltil Ixisad. lARVI 34 23 5 KINGSOF LEON FANS 
35 34 i CALVIN HARRIS THE GIRLS BMC 866)7072212148» 36 25 9 lŒL^ROmNDFJAT EVE LIKETHIS n 

ÎJ/ 67 2 œSSItARSDRYONTHEIROWN© 
38 Â 7 THE CRIBS MOVING PICTURES 



THE OFHCIAL UK SINGLES CHART 
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Singles Chart 

à f y 
! 39[ 0 ) PAUL WELLER & GRAHAM COXON I HIS OLD TOWN 0 

40 IELLOGOODBYE HERE (IN YOUR ARMS) 
"TT t ^ERENDS^E MAKERS HEAVYWE1GHT CHAMPIONwOF 

: 42 31 12 MUTYA BUENA REAL GIRL 
43 « 16 LINKIN PARK WHAT FVE DONE 
44 36 27 NELLY FURTADO SAY IT RIGHT 0 
45 10 3 MANIC STREET PREACHERS ÀUTUMNSONG tnagjlSoiïATVIMjncStelPTtsclïtsI CKimbu 88697118302 (ARV) 46 33 r' ILAXONS IT'S NOT OVER YET 
47 â AKON MAMA AFRICA 
48 33 13 MAROON 5 MAKESMEWONDER EotolAtrom 51 EMWilrau Iwtiily Stnml (ImtAaraidvMTMaittra) MM/PoW» 1734956 «)) 49 « 27 GWEN STEFANI FEAT. AKON THE SWEET ESCAPE 
50 33 3 THE ENEMYHAD ENOUGH 
51 46 29 THE FRAY HOWTO SAVE A LIFE 
52 54 3 FALL OUT BOY THE TAKE OVER THE BREAKS OVER A'.itn) Sony ATWHiicjqo X/Soflcore (Fail Oit Boy) «eraiv 17393771171 53 55 2. AVRIL LAVIGNE GIRLFRIEND Or Liilll UriversJ/Bcndjr/'KràAlt (UrjnaColhrald) Anstl 88697071522 lAWl | 54 48 24 FERGIE GLAMOROUS 
55 5° 30 MIKA GRACE KELLY® MM Rmte/lJmtml/SwATViKIMikal Cjsilteafsliiid 1721081(01 56 56 48 SNOW PATROL CHASING CARS 
57 51 19 MIKA LOVE TODAY 
58 57 14 ARMAND VAN HELDEN NYC BEAT 
59 44 THE CHEMICAL BROTHERS DO IT AGAIN 
60 45 6 ROBIN THICKE LOST WITHOUT U , hlrrtn 1736835(01 61 43 SUPER MAL FEAT. LUCIANA BIGGER TFIAN BIG llIi^HIV1HÙJIlJ) 
62 58 26 KAISER CHIEFSRUBY   M mm 
63 53 19 CHRISTINA AGUIŒ^ O mm) 
64 60 18 AKON DONT MATTER ummm (Atonl BwfaB/FjnwBTUwîWB (TtBatn/Liwîoo) Oaw™i 1734175(0) 65 62 .4 MARK RONSON FEAT. DANIEL MERRIWEATHER STOP ME   
66 59 16 THE FWYOVERMY HEAD (CABLE CAR) ,  ri 
67 G 9 PAUL MCCARTNEY DANCE TONIGHT © ^ „ 
68 69 19 ALEX GA^INO FEAT CRYSTAL WATERS DESTINATION CAtABRlA,^ 
69 72 39 AMVmNEHOUsÊ REHAB .^^.o,   70 H CONSCIOUSNESS 71 KELLY CLARKSON NEVER AGAIN 
72 •f GARY NUMAN VS ADE FENTON THE LEATHER SEA    

~7Ï 1 63 r; SUNFREAKZ FEAT. ANDREABRinON CUUNTING DOWN THEDAYS^ 
"74 lÀ- LUMIDEE CRAZY 
75 \M NEWTON FAULKNER TEARDROP o „ aw) 

HSAV ■ Highcst New Entry ® PLilimm (600.000) ® STfWf (200.000) Rw. ■*5m ■ Highcst Ciimbcr ® Ctold (400.000) O d<M ntoad-only (omut 

pet pig, Harry 

tlie firsl single froni tlie band's new Roots & Echoes album. 

TIMBALAND FEAT. DOE/KERIHIISON THE m KATE NASH FOUNDATIONS FERME BIGG1RLS DONT CRY 
ENRIQUE IGLESIAS DO YOUKN 
THE HOOSIERS WORRIED ABOUT RAY GROOVE ARMADA SONG 4 MUTYA PLAIN WHITE TS HEY THERE DEULAH AVRIL LAV1GNE WHEN YOU'RE GONE 

!UP WITH EVERY HEARTBEAT 

MARK RONSON FEAT. LILY ALLEN OH MY GOD NATASHA BEDINGF1ELD SOULMATE GYM CLASS HERPES CUP1DS CHOKEHOLD 
TAKETHAT SHINE AMY MACDONALD MR ROCK AND RQLL JUSTIN TIMBERLAKE LOVESTONED ARCTIC MONKEYS FLUORESCENT ADOLESCENT MAROON 5 MAKESMEWONDER RIHANNASHUTUP AND DRIVE BEYONCEGREENUGHT 
MY CHEMICAL ROMANCE TEENAGLRS 
GWEN STEFANI FEAT. AKON THE SWEET ESCAPE PINK LEAVE ME ALONE d'M LONELY) SNOW PATROL CHAS1NG CARS 
BEYONCE & SHAKIRA BEAUTIFUL PAR THE FRAY OVER MY HEAD (CABLE CAR) TIMBALAND/FURTADO/TIMBERLAKE GIVEIT TO ME 
MANIC STREET PREACHERS AUTUMNS0N6 KAISER CHIEFSRUBY SEAN KINGSTON BEAUTIFUL GIRLS HELLOGOODBYE HERE (IN YOUR ARMS) 

lli TIMBALAND FEAT. DOE/KERI HILSON THE WAY1 ARE imOBCOPt 4 FERGIE BIG GIRLS DONT CRY 5 KATE NASH FOUNDATIONS RCTiox 4 3 RIHANNA FEAT. JAY-Z UMBRELLA DÎT JMI 5 6 ENRIQUE IGLESIAS DO YOUKNOW itdBSCOPE 6 YVES LAROCK RISE UP 7 8 o THE CORAL WHO'S GONNA FIND ME 9 0 THECR1BS MOVING PICTURES 10 o PAUL WELLER & GRAHAM COXON THIS OLD TOWN n o DIZZEE PASCAL PUSSYOLE {OLD SKOOL) xxsrasoiiœs 12 MIKA BIG GIRL (YOU ARE BEAUTIFUL) omAUWIStM 13 8 GROOVE ARMADA SONG 4 MUTYA couwu m! io CAST OF HICH SCHOOL MUSICAL 2 WHAT TIME IS IT wn DISMV 15 NATASHA BEDINGFIEID SOULMATE mosocaiic 16 11 AMY MACDONALD MR ROCK&ROLL ItBflCO 17 113 ARCTIC MONKEYS FLUORESCENT ADOLESCENT MMœRimmœ 18 i 18 THE HOOSIERS WORRIED ABOUT RAY .. 
20|O AKON MAMA AFRICA wiivdsw 21 AMERIE GOTTAWORK miAisiA 221 2 23j 20 KEaYROWLAND FEAT. EVE LIKEMS counialA 
25 [19 MARK RONSON FEAT. ULY ALLEN OH MY GOD  PAUL MCCARTNEY DANCE TONIGHT   
2610 27116' BLACK REBEL MOTORCVCLE CLUB BERLIN   MY CHEMICAL ROMANCE TEENAGERS  ^ 28 17 LEE MEAD ANY DREAM WILL 00 eascination™ 290 W1NK HIGHER STATE OF CONSCIOUSNESS snacnmniw 0 MANIAN FEAT. AILA HEAVEN ® Ils Of Bca OK Ouris taw 2007 
Ail the sales and airplay charts piiblished in Music Week are also available online every Sunday evening at www.niusicweel(.com 



Albums 

Â 
New entries from Amy Macdonald and 
Newton Faulkner make a strong impression, 
landing at two and three, but they fail to 
dislodge Paul Potts from number one 

TTiïTE 

The Officiai UK 

2l€51 THE ROLLING STONES THE BIGGEST BANG UnwsaKU) 31 1 ORIGINAL CAS! RECORDING JOSEPH «. THE AMAZ1NG TECHNICOLOR, UrànMlWoolU) 4 5 PINK UVE FROM WEMBLEY ARENA 517 1VARIOUS GLASTONBURY M*m 6 j 8 2PAC FEAT. aTON JOHN THE BEST MUSIC VIDEOS 71 3 I LYNYRD SKYNYRD FREEBIRD - THE MOVIE & THE TRIBUTE TOUR rremani* Home cm iarvi 81 9 50 CENT THE BEST MUSIC VIDEOS 910! QUEEN UVE AT WEMBLEYSTAD1UM lOlCl-1 FRANK SINATRA LE6ENDS IN CONCERT gmvs iadd) BiaY FURY HIS WONDROUS STORY ]2\ 2 | AVENGEO SEVENFOLO ALL EXCESS 13112 | MICHAa FLATLEY CaTIC T1GER 14| 101 PAUL WEliER INTO TOMORROW 15 11 DENNIS LOCORRIERE THE UNIQUE VOICE OF DR HOOK 16lO| DEAN MARTIN LEGENDS IN CONCERT gmvsiado! ÉU\ JEFFBUCKLEY UVE IN CHICAGO Sony BMG (ARV1 
19 isl THE SMITHS1NSIDE THE SM1THS «SWMIRB 20! 161 l£D ZEPPEIN SONG, REMAINS THE SAME Wjnw&tdimicm The Oikul UK durts Comwir/ 2007 

ÉT VARIOUS NOW THATS WHAT1CALL MUSIC 67 (B 2] z VARIOUS CLASSICTRANCE NATION ■0 VARIOUS THE RIDE HteLyOlSnunKUl TO VARIOUS DANCE MANIA 2 - THE ULTIMATE CLUB PARTY VARIOUS R&B LOVE COLLECTION 61 4 VARIOUS CLUB 805 & Il ? OSTHAIRSPRAY tteaPwm 8| 6 VARIOUS JUST GREAT SONGS a 9j 8 VARIOUS CREAMSUMMER 2007 MM^OISWVM lOj 5 VARIOUS MY SONGS 111 7 VARIOUS 101CUUBANTHEMS EMIIVIB 12; Il VARIOUS THE SATURDAY SESSIONS - THE DERMOT EMI \rm (B 13 10 VARIOUS CLUBLANDll Mj 14 VARIOUS GODSKITCHEN - GLOBAL GATHER1NG Nm sa. m 15 12 ORIGINAL TV SOUNDTRACK HANNAH MONTANA 2/MEET MILEY CYRUS wat 0««, (B 16113 VARIOUS HARDCORE 2007 - THE NEW CENERAUON utia, w Sound (U) 17 16 OSTHIGHSCHOOL MUSICAL 18115 VARIOUS 100 HUGE HITS OF REGGAE Soncteyivm 19 0 VARIOUS MASSIVE R&B - SPRING COLLECTION 2007 20 20 ÏPïOiS VARIOUS ESSENTIAL R&B - SUMMER 2007 SonyBMClARVl 

Syco f,topç manimi î-wi 
AMY MACDONALD THISIS THE LIFE ® 

TRAVEUNG WILBURYS COLLLCI lUN ® 
MARK RONSON VERSION® 

NELLYFURTADOLOOSE®2®2 
TaS^EWR'roRGET - THE ULTIMATE COLLECTION ® 
ARCHC MONKEYS FAVOURITE WORST NIGHTMARE ® 

BARBRA STREISAND THE ESSENTIAL® 
D STEWART THE COMPLETE AMERICAN SONGBOOK1-4 

JUSTIN TIMBERLAKE FUTURESEX/LOVESOUNDS ® ; c 

LILY ALLEN ALRIGHT, STILL® 2 
FERGIETHE DUTCHESS 
AVRIL LAVIGNE THE BEST DAMN THING 
PAOLONUTINITHESESTREETS®2 
AKON KONVICTED® 
TAKE THAT BEAUTIFUL WORLD ® 6® 2 
PINK l'M NOT DEAD ® 3 ® i 
GARBAGEABSOLUTE 
THE KILLERS SAM'S TOWN ® 3 

AN ENDHASASTART® 
COSTELLO 

E THE BLACK PARADE 
NB  

HS&BŒ 
OPEN 

mWWWW. 



Albums Chart 

/ '/ •M 
39 30 25 THE FRAY HOW TU SAVE A LIFE ® 
40 31 22 CAbUAUA tVtkV 11Mb Wh IOUCH® 
41 37 7 ENRIQUE IGLESIAS INSOMNIAC l».^ .734820(1, 42 33 54 RÀZORLIGHT RAZORLIGHT ® j 
43 36 U MAROON 5 11 WUN' 1 BE SOON BEFORE LONG EtoMTdadlcniyDnjîd/Vj.Yiitjne MWOdmltMMIl» 44 38 53 JAMES MORRISON UNDISCOVERED ® 3 fetlaflîcto/Kixlirth/VWIt PUlJof 9378240 (U) 45 25 5 THE CHEMICAL BROTHERS WE ARE THE NIGHT ® The Charcal Brothen V ji XDUSTC08 (E) 46 47 35 KASABIAN EMPIRE® 2 
47 44 26 FALL OUT BOY INFINITY ON HIGH® Meituv .323786 iLI 48 29 CHERRY GHOST THIRST FOR ROMANCE ® 
49 32 8 THE POLICE THE POUCE® ■Uivrjjj-.miifoi 50 58 PIGEON DETECTIVES WAIT FOR ME® 
51 0 a THE KINKS THE ULTIMATE COLLECTION ® SanOoy SA6'DD109 (P) 52 * 23 KAISER CHIEFS YOURS TRULY ANGRY MOB ® JnqseTMttoBUNffiCOSIU) 53 53 JAMIROQUAJHIGH TIMES SINGLES 1992-2006 ® 2 
54 45 7 THE WHITE STRIPESICKY THUMP 
55 6! 46 SCISSORSISTERSTA-DAH®.. 
56 39 INTERPOL OUR LOVE TO ADMIRE Cautoi 3962492© 57 4, BIFFY CLYRO PUZZLE© 14th Flo» 2564699763 KJH, 58 4. 5 KELLY CLARKSON MY DECEMBER Kahne RCA 88697069002 (ARV) 59 51 138 THEKILLERS HOTFUSS®f Owtigo U7ARD0U (U) 60 67 80 BON JOVI CROSS ROAD - THE BEST OF ® 5 ® 7 Uertur) 5229362 (U) 61 60 102 SNOW PATROL FINAL STRAW ® * ® 1 ^«5408(0, 
62 65 7 MUTYA BUENA REAL GIRL ® , 1 t 1 1 1 1 , .L f ^6^17346.010) 63 62 10 MANIC STREET PREACHERS SEND AWAY IHETIGERS®^^^^ 
64 50 26 KLAXONS MYTHS OF THE NEAR FUTURE ® RifBt RIUSEIP. (U) 
65 70 6 PARAMORE RIOT 
66 0 7 FEIST THE REMINDER Pal.do 9S48785 (U) 
67 66 33 GWEN STEFANI THE SWEETS ESCAPL ® ..   
68 0 93 JAMES BLUNT BACK TO BEDLAM ®ia®. ««c 7567837525(1» 
69 0 3 FOO FIGHTERS SKIN AND BONES 
70 6, 7 CALVIN HARRISICREATED D1SC0 ® CUwntù FIVEYEO.O (ARV, 
71 63 7 GROOVE ARMADA SOUNDBOY ROCK Wimtù 8869707(86214RV) 
72 56 4 BARBRA STREISAND LIVE IN CONCERT 2006 CcàiAaSNY70.9222(ARV) 
73 G 68 THE KOOKSINSIDEIN/INSIDL OU 1 ® 4 ®. ^COVOOUA© 
74 68 5 VELVET REVOLVER LIBERTAD 
75 G 5 GYM CLASS HEROES AS CRUEL AS SCHOOL CHILOREN^^^^^ 
■ M™» H H gbjt NewFnliv ® Putnmi (300,000) (60.000) ■ «(stetCSnlKf ©M 000.0001 ® IFP1 fbli™ Eurot Om EimiiM. Site) 
as? Sri' ODJl SU .2 SS»""1"1"1 sg1^ cf £34^ beîow or COscl 

; Enviru «avtiiswusH 
S Sks MS55 

number 71 peak oftheirlast studio set, See 

6 DIZZEEPASCALPUSSYOLE(OLDSKOOL) 
3G t W1NK HIGHER STATE OF CONSCIOUSNESS SMf/Pt.j.saiïTW 
5C 6|C !) EYERER & CHOFSFICK FT ZDAR MAKE MY OAY (HAUNTING) km 
7 2 JACK PENATE TORN ON THE PLATFORM 
9 3 REVEREND & THE MAKERS HEAVYWEIGKT CHAMPION OF THE WORLD wjofo itm 

.7640 (,^0X^^2007 

D 1 ARCTIC MONKEYS FAVOURITE WORST NIGHTMARE Ocrr« WTHO 
3 2 ; DIZZEE RASCAL MATHS &ENGUSH XIC.THU 
5 6 I GOSSIP STANDING IN 1HEWAY0FC0NTR0L fodcy^ivmo 
7 7 ARCTIC MONKEYS WHATEVER PEOPLE SAY1AM. THATS WHAÎ l'M NOT 0: > r.;THD 
9 9 10 1' ' RODRIGO Y CABRIEU RODRIGO Y GABRIELA Pcr. VV:*UVIHD I MAXIMO PARK A CERTAIN TR1GGER w»p IV/THR 

ICE THE BLACK PARADE 

AMYWINEHOUSE FRANK 
NINA SIMONE FINE & MEUOW 
MICHAEL BUBLEITS TIME SEASICK STEVE D0GH0JSEMUS1C MICHAEL BUBLE MICHAEL BUBLE N08AH JONES NQT TOO LATE MICHAEL BUBIETOTALLY BUBLE 

MARIO LANZA THE COLLECTION GARDARTHORCORTESCORTES KATHERINE JENK1NS SECOND NATURE ANDREA BOCELU V1AGG10 FFAUANO KATHERINE JENKINS PREMIERE MARIO LANZA THE ESSENT1AL COLLECTION FRON MALE VOICE CHOIR VOICES OF THE VALLEI' HAYLEY WESTENRA TREASURE KATHERINE JENKINS UV1NGA DREAM KATHERINE JENKINS SERENADE 



Live & Dlrgct 
Wednesday 19 September 2007 
St. Mary's Church, AAarylebone, London, UK 

Bringing together the players of tomorrow, as well as established 
names from across the business, Live & Direct will provide a 
forum for lively debate, networking and the sharing of ideas. 

ILHMMM[#FVFNT.S 

IN PARTNERSHIP 

PTograinnie 

Breaking Down The Barriers 
As record companies look to acquire agencies, agencies become promoters, and promoters partner witb broadcasters, this panel examines the changing relationship between live and the rest of the 
music business. What structure will the live business take in five years 
time? Where are their opportunities for combined opérations, across agency and promoter? What challenges do the music industry face, as 
it moves down this road? What can labels offer to the live sector? What 
will their "landgrab" efforts, as some label them, mean for live business? 

It's A Brand New Day 
As more and more brands seek an involvement in the live music business, this session will take on issues from July's MusicMeetsBrands conférence to dig beneath the surface and 
ask whether the brands are here to stay and what implications 
their involvement has on the future shape of the live business. 
1s brand investment in the live business set to peak? Can live 
music continue to pull in new sponsorship investment? Is live becoming reliant on such income? If so, what happens if the tap 
is tumed off? What other challenges are there in making such partnerships successful for both sides? What do sponsors want 
- if anything - beyond branding these days, ie what makes a successful partnership? And what do these needs mean to the 
live experience? 

The Next Génération 
As the génération which established the live industry in its current form grows older.this session will 
highlight how the business is refreshing itself; as 
the establishment figures move on and out of the business, another génération of brightyoung things 
are emerging to build the live industiy of the future. 
This session will ask, who are these rising stars? What do they think of the industry they are taking on? How can the live industry ensure it continues to nurture and 
develop the next génération of executive talent? 

Secondary ticketing 
Corporate and street corner touting has become firmly established as the 
running sore on the foot of the live music industry. This session will examine 
this growing issue and provide a forum to discuss the way forward. What does 
secondary ticketing mean to the legitimate business? Does it threaten the 
sector's flourishing health? Is it ablight which must be stamped out, corne hell 
or high water? Or is it the live industry's peer-to-peer nightmare - a key new development which is here to stay and demands to be embraced? 

This year's new model 
Today a live music punter no longer just buys a ticket - the chances are that they also receive a CD, merchandise or even an exclusive 
download, ail included within the price. With "bundling"becoming ail the rage, how are these new revenue streams opening up and how will the pie be split? How far can this bundling go? And does the live industry risk devaluing the humble ticket, if such added value extras become the norm? 

Why Blg Is Not Always Beautiful 
While the past decade has seen a rapid period 
of consolidation within the live business, small 
continues to bave a cachet. With the smaller boutique operators beginning to do better than 
ever, how are they capitalising on the live music 
boom? How can they ensure that the smaller 
opérations are not the first to feel the pinch if the live sector moves into a period of contractions? 
And, who is set to clean up in the months ahead? 

For more Information and a registration 
form, contact imelda@musicweek.com 
or call 020 7921 8300 


