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	RIGHT ABOUT NOW...

	ROCK & ROLLERS, YOU HAVE AGED BEAUTIFULLY!

	HERE’S TO THE NEXT 50!

	So, from one venerable institution celebrating its anniversary to another, we applaud you for your magnificent performance over fifty years.

	ps. does this now make you public domain?


	IN THE BEGINNING...

	August 1959 saw The Record Retailer launch in a landscape where music was still very much part of the wider world of show business. But a noticeable change was in the air as rock‘n’roll began its ascent


	CONSTANTLY CLIFF

	A young Cliff Richard would have thought the current music business to be ‘impossible’ had he imagined it in 1959. But like Music Week, the pop legend has lived through every single day of the industry’s last 50 years

	Do artists get more of a say these days than when you started?

	Back in 1959 how long realistically would you have expected your career to last?

	What do you think the Cliff of 1959 would make of the music business now?


	CONGRATULATIONS TO MUSIC WEEK

	HAPPY 50th, YOU'VE NEVER LOOKED BETTER

	FROM THE NEW LOOK SONY/ATV MUSIC PUBLISHING


	HEAR MY SONG

	Music Week runs down the most-performed UK-originated songs annually from 1959 to 2008 - predictably John Lennon and Paul McCartney lead the way but they are pressed by Eighties hitmakers Stock, Aitken and Waterman


	SWINGING SIXTIES

	With The Beatles at the epicentre, the Sixties were the equivalent of UK music’s ‘Big Bang’, launching artists, formats and labels into the hearts and minds of the British people, and from there into the US, too


	PAINT IT BLACK

	In a career that has garnered him anOscar and included writing numerous hit singles and more than 100 songs for film, Don Black is better positioned than most to paint a picture of music publishing’s past half-century

	Has publishing changed?

	What are the big changes?

	So that was the place to pitch new songs?

	And to become a lyric writer?

	What was the breakthrough?

	Are songs pitched differently?

	So what is the role of music pub- li shers today?

	How did you get started in the business?

	Didn’t The Beatles also shake things up a bit?

	What about the actual process of songwriting?

	What about lyrics and the quality of songwriting?

	Do songs still have the shelf life they seemed to enjoy in the Sixties and Seventies?

	But, a song might be sampled nowadays giving it some new life


	music week


	FILTH AND FURY

	The Seventies saw a seismic shift in the face of music with punk, prog rock, teeny bop, reggae, glam and

	disco all vying for public attention against a backdrop of rapidly changing social and musical landscapes

	NIUSICUISEH


	MUTE WITNESS

	Considering its start in life was something of an accident, Mute Records has never been far from the forefront of innovative British music in 30 years. Founder Daniel Miller recalls why music was and still is a great place to be

	How did you first get into the record business?

	Did you have any funding to help you?

	What do you remember about that night?


	FROM YOUR FRIENDS AT MINDER MUSIC

	WWW.MINDERMUSIC.COM

	Were you switched on to what the larger industry was doing back then?

	Was that the catalyst for the EMI deal?

	How have you found working in a more corporate environment?

	How have things changed in terms of finding new talent?

	How else has the record industry changed?

	What are the highlights of Daniel Miller’s career?

	Do you still see yourself doing this in 20 years?



	SINGLED OUT

	The single has enjoyed almost as many ups and downs as its weekly chart - Alan Jones condenses 50 years of it


	THE GREATES

	T HITS

	album sales exceed 153m -

	h an exclusive chart? We find out...


	THE GOLDEN TOUCH

	“I got lucky,” says the man who has been responsible for some of the live sector’s landmark events of the past 40 years. Harvey Goldsmith remembers live at its peak and why you simply cannot beat the experience of it WORDS: Christopher Barrett

	What made you want to get into the music industry?

	When do you consider the live business to have been at its peak?

	How have the venues changed over the years?

	How did the business differ from today?

	What does the future hold for live music?

	How has the business changed for the better?

	Name some other key events in your career?

	Gerry Rafferty (recorded Here I Am Brett James • Rock On David Essex


	Congratulations on your 50th birthday from

	www.stagethreemusic.com

	From a standing start in the early part of a decade riven by internal strife, the music industry hauled itself to the summit once more with help from Britpop and CD sales - then lost the initiative all over again



	LIFE OF BRIAN

	PARK LIFE

	When a teenaged Richard Park first spoke into a mic as a pirate DJin 1966, the idea of modern commercial radio was a world away. Four decades on, how has radio evolved?

	What are your first memories of music radio?

	These were the days when labels had sponsored programming on the station...

	Call our sales department on 020 8691 2121

	Did the pirates widen out what music people were listening to?

	What did the introduction of commercial radio do in terms of the music scene?

	Did commercial radio have much impact in terms of how the BBC thought about doing music radio?

	By the time we get into the Eighties the growth of commercial stations is really speeding up.

	How will music be listened to?

	Do you believe there is a long-term future for physical formats?

	In the decades ahead, how do you envisage media changing?



	How the mistakes and successes of the past have shaped the evermore spectacular progress of music technology



