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HIS NEWSPAPER

TWENTY-ONE WEEKS OLD. IN TH!

HEARD IN

IS TWENTY-ONE TO-DAY.
OSE TWENTY-ONE WEEKS WE HAVE ACHIEVED
WHAT NO OTHER CLASS PERIODICAL HAS EVER DONE IN SO SHORT A SPACE OF
TIME —WE HAVE ROOTED OURSELVES DEEPLY INTO THE LIFE OF THE PROFESSION
WE MADE IT OUR BUSINESS TO SERVE. WE HAVE PRAISED WHAT WAS GOOD IN THAT
PROFESSION AND DEPLORED WHAT WAS
PARLIAMENT. THE SINCERITY OF OUR POLICY MAY PERHAPS BE BETTER

NOT

BAD UNTIL

IF THE
“ MUSICAL EXPRESS "

In the first place, this newspaper

reason only.

for a healthy and thriving industry is a matter of sincere personal sentiment.

So, unfettered by financial con-
siderations, singularly free from

nauseating  trade  influences,
fanatically vehement in its
fundamental policy, “ Musical

man:
respect of the musical fraterni
from the highest to the lowest.
‘But there is a reason

pause in twenty-one

weeks of hard endeavour to Te-

mon with other trade periodicals,
no light or power may be used
in its production during the
present fuel crisis. Other papers
already. ceased publication last
week, when the two weeks’ n
commenced. It was only due to
our own special resources that
we were able to pnnt this issue
of " Musical Express " before the
cessation of printing operations
came into force. This means

we shall not publish next Friday,

= Seemiiias

Geoffrey Neville-Bagot,

Our Critic,

for this hitherto

February 28 the second week of

e ban. After that, as soon as
prln'.lng may be put into opera-

n again, " Musical Express "
Il b o sein s ot , giving
you the news—most of it exclu-
sive — the pictures of current
musical events, and a host of
interesting features.

i rapid progress,
writer feels that it Is an 5 opwte
tune moment to
lar readers, whose nﬁm tor '.h]l

too, for all those musicians

advertisers who have supported
this venture from its inception.
These are three essentials with-
out which no progressive news-
paper can remain healthy.
;Musical Express” pLas been
fnrl\umto in having m all.

Mor | unin e Tgnts wo
\lplnLﬂd . .. we bid you
all “Au Revoir

now touring

the continent, sends this report on

MUSIC IN
SWITZERLAND

APPEARING at Gene\n and
ith Suisse

The Linz Symphony
(Mozart), Prelude and
and Isolda
(Wagner),
'Sibe]lu:)

grami
-u.enﬂ:d the Lausanne concert
ma whose poor acoustic
of

audience
obviously perplexed by the Sibe-

lius works, which are almon un-
known in Frenc g
Switzerland. The ol’chellrl did
not fully rise to

{he Mosart symphony or in the
Rossini overture. The er,
ha'mr, utifully played.

rnest Ansermet told me that
!he musicians gruuy appre-
Beecham

n.nd admired him. 'l'he orchestra

is worked wvery indeed,
playing in neva, Lausanne
and Neuchatel, an

peated broads There are

on in the new Britten opera based on
Rosis

many able musicians amongst
the orchestra's members.

A day later I met some new

Beec!

ordering e
and the L.P.O. (La Gazza Ladra
and the “ Linz "), so it Is obvious
that he has certainly made a
great impression. The Decca
Company is very active here, and
its sales of classical as well as
jazz and dance are
mounting rapidly.

Anse:
ing Debussy’'s La Mer and
work by Ravel with the Suisse
Romande Orchestra for Decca,
London to re-

music

received a letter from Benjamin
Britten, asking him to conduct

upassant’s de
Mme. Husson " at Glynlebo\lme
next summer. t said he
wanted to accept 3 leu over-
worked. Britten is staylng at
Zermal

by
Andrae. The Basle

O-DAY

But This Newspaper Closes
Down for One Week

BY THE EDITOR OF “MUSICAL EXPRESS”

1S MADE CONVERSANT WITH THE CONSTITUTION OF
AND THOSE BEHIND IT.
not owned by x firm of publishers whose only interest is
profit. Those behind the finances of “ Musical E xpress” became interested in the project for one
They are people who not only desire but actuslly meed to foster the welfare of
musiclans and those connected with music. They not only want a healthy profession, but they need

= THIS WEEK

rising | The Rose Room Club will hold

TWENTY -ONE YEARS, BUT

OUR VOICE WAS FINALLY

e abing i s woes o el peremaci
e N |1 - A R Ry ey A NEW mllmﬂ_m
vocal arranger, ostcal J Thompson | “ Musical Express”
ROSE ROOM who appears in -lnmm nodu:. °"'=,."J"...u.,.=“"'..... . x“m S

TO BE HELD AT

FISHER’S

Due to the fact that Chez
Auguste have other commit-
ments for Sunday, February

its usual rece
Restaurant in New Bond
Members are
note of this and also to remem.
ber that this is to be a big party

ption at Fisher's
Street

The weather seems to
b

asked to make a|s

IN THE

Billy

February 13th, 1947.

By

have S

buying and | with
Beecham | Miller as ho:
is urged to turn out
force and give this occasion
the grand support
been giving it during the past

Ronnie Selby and David
The profession
in full

they have

proportion of the Norths 'gig
ness. The prevailing immo-
bility has also affected your
humble scribe, for cold as his
office is he did not feel like leav-
ing it this past week. As b
wondering how to fill this week’s
sounded,

mlcmphonu he
found Erik Maxwell who was
busy waxing the most amazing

George Evans estra, busy
on one night stands in the dis-
trict.

Life over a recording studio
sometimes has its trials; sounds
of all sorts find their way on to
the discs. By now I have got
used to fair ground barkers eulo-

eq Russian nobility,

rmet told me he is record-

few weelks.

s conducted until his death by
Felix Weingartner. e small

de Ribaupierre.

Cnnot wlll -huruy play with this
orchestra and Edwin Fischer.

Jean Planel, the French tenor,

has been singing on the radio,

and bl!ltone Panzera is teach-

Schnabel is

broadcas casting the to & recording session by three well be expected to show a little
munster, ‘ani Monte Generl radio | practically  tmknown  young imitiative in this direction .
stations, and gives an admirable | Mancunians. They were Peter instance, by remitting in-
selection of serious music all| Kelly, the violinist; Charley come tax on monies spent for
through the day. F. Ramusz, the | Yomek ; and this purpose of entertaining and
distinguished Vaudios writer’s | Harvey Dav: some in- e workers.
Histoire d'un Soldat, with music | teresting backing on the piana. The control of this scheme could

by Stravinsky, is to be heard in
translation on the rd
gramme soon, conducted by
Edward

Ansermet told me something
of the work of modern Swiss

their fathers g
sounds, however, I actually like,
and one of these is really good
fwing Badle playing. As cmo wiio

ways
mlngn T went down to see

thinking they were testing thei
playback with & Grappelly disc
Once again

music had not yet been “canned”
but was being rehearsed prior

Helly.
the excellent
his

gising their fat ladies, and in-

for the bemefit of

overseas. Some

fants wailing

to
my

recordist friends the other day.

I was wrong for the

NORITH

Butler

was provided by H-(tn-m
tead, _violin;

viola; Baker, n-un.

FIERSTONE
TEACHES GIL

JOHNSON
TOM-TOMS

Gil Johnuu me Amerieas
song and man starring i
“High Time "at the Palladium,

noticed  George  Fierstone's
talent with the tom-toms as he
played with the kets.
This gave him an idea for a new
dance routine. The to
do a dance and play tom-toms
himself. He appromched Fier-
stone_to teach i how to handle
the -uﬂu. already

oreey: Benny Goodman, Wooky
Herman and Jack T

he knew ythm when he
heard it and felt that Fierstone

meiial tuition he has .chleved

Pa very fine standard and before

Johnson hopes the public
‘will be able to see this new and
intricate foot-and-wrist routine.

consists of

can be heard
when they play in ald or the
Jewish at
the Grosvenor House on Feb
ruary 2.

with Alfred Livesly, oboe; who
were recording the Mozart Oboe
Quartet in

Mr. Stead is, of course, the
leader of the B.B.C. Northern
Orchestra, of which the rest of
me quartet are also members.

was a rare pleasure to hear
nze noble tones of Mr. Stead's| The Studio Club, which has
Stradivarius. This beautiful in- | recently been bought by Harry
strument is an interesting speci- | A, of Astor Enterprises, is

elghty fifth year of Stradivarius’

life. It was probably- commis-{
sioned by 2 member of the
it had
heen in Russia until Mr. Stead

Frank Weir
Qicartet for
New Club

| has all r and the
iusic will be presemted in the
Weir will

But Be wm ukg his

uired it. I thought it Péon- | the diub as B
llsrly fitting that such a fine | suitable.
should be

for playing the charming quar-
tet that I heard. I take this
opportunity of saying that I

ke reter on ‘the whole
lghter fare. is used
provided by E.N.SA. who m:w

EN.S.A. setivities in this sphere
workers have had very little live
music during their lunch break.
However, one or two
managements still cater music-
ally for their workers.

being of this country.
time concerts are beneficial both
to workers and musicians; and
a Government that takes such
pains to boost production might

This column seldom ventures a

dict a brilliant future for Peter

Without wishing to decry
| i of

GIVE YOURSELF A TREAT—MWEAR

1JOE DANIELS
CARLTON
ALL STAR KIT

“BIGG o-.ano
LORAI
ON PARLOFPHONE ORDS

* A Carlton Drummer is a
Contented Drummer "'

He was
enthusiastic about the work of
56-years-old Frank

Last Sunday afternoon at the
Royal Opera. Covent
Garden, Pnina Salzman, a young,

eel that a new

exponent of ch a rare art as

, | swing iotin playing should re-

who wro 03 “Infceive the fullest publicity. You
T Pax,” in celebration of the | will be hearing more of this
Armistice.  Of by | young man.
Martin include a symphonie|  The week went by and T still
concertante for harp, harpsi- wondered how to 1 the classt-
chord, pianc and strings, and a of this column.
cantata, “ Trisf and Iseult’ uwmly I nmm have to look
r Swiss com: of came some

ears
delllrhl{m b sasc: e

©n

pianist, made her| . ...,

first appearance in this country.
juipped

ACCORDIONISTS

by J. J. Black

It may sound all right on the
the es

all humbleness of spirit, I
-.nculd llku to nﬂ.r o plau of

be casily placed with the Musl-
clans Union, who could appoint
@ suitable Musical Director to
administer the concerts for each
portant industrial centre.
Miss Wilkinson's last public
words about the Third
amme nation were perhaps
unhapplly chosen, but she was
expressing a

that music should form part na
pn.rce'l our eves life. The
scheme I have roughly wmnod

em,
might help to schieve part o
this commend it to

pmm rs-that-be for their
consideration when the
crisis is finish

quartet Ralph
sh.mn on piano, Fack Seymo\u
n bass, Bobby Kevin on drums
and himsel? on clarinet

Frank_Weir
Weir's television date this week
had

DEXTER
CUTS SIZE
OF BAND

playing so lueee-tuny !n lhe
crowds at Swindon has

out aown on the size of the B band
Unfortunstely the size of -
it the existing

ball is such

oand is a little too big for it
Dexter tells Express "
that he has to reduce to a

e pr an
therefore, decided to keep the
boys who have been with him
longest. o of the musicians
who are leaving are Cecil Moss,
trumpet. Ken Graham
tenor 3 3
who is shortly to become a
father, can be cted c/c
“ Musfoa! Exprasail #od Cyrt
Moss can also be contacted at
s o ot AT v

BASIL JONES
JOINS
HARRY ROY

Harry Ray and his

Band were in the Middle East
one of his trumpet players

taken lll. From out of the blue

at a moment’s notice a

munpet player stepped into the

breach. His name was Basil

Jones. In an emergency such as
this one would naturally alow
a certain margin for errors, but
this was not

the ease. Jones

Harry Roy

read the music at sight without
any mistakes and the show was
highly successful. Harry Roy
told Jones that

ROBERTO
INGLEZ
for EXCLUSIVE
NEW CLUB

Thuraday. February 20,
Roberto Inglez and his orchestrs
opened at London's new and
exelusive night club in Picca
dilly, The Regency. The club,
under new management, is on
the premises that were previ

:njoys in this country snd the
fine reputation Inglez has
srested for himself in this
field. Bobble Young will be fea-
tured as the singer with the
band and * Musical Express”
understands that as from next
month Inglez will be using him
on his recordings.

Fourteen Months
Resident at

Nottingham
i Bevion e essn
in the R.AF. Jimmi of

mont
very popular with the
Nnt:ln:hnm dancers, and
was M.D. to the

Sandy Powell “and Old_Mother
Riley shows and also at Streat-
ham Locarno in the has a
fine twelve-piece band. The line-
up is as follows: George Spencer,
piano; Keith Iron, guitar; Eddie
Lambert, bass; Harry Harrison,
drums; Arthur Lowes and
George Rawdin, trumpets; Eric
George and George Graham,
altos; Les Cripwell and Ray
Webb, tenors; Bob Ship, bari-
tone: Micky Sims, lady vocalist

BIG BAND
NAMES AT
THE ALBERT
HALL

The big fancy dress charity
ball to be held at the Albert Hail
on February 26, and featuring
Ted Heath, Jack Leon, Felix

y has engaged him at
r.

Preston and Fairhurst Enter-
prises have informed * Musical
Express ™

for some time the need for some
form of help to beginners in the a
profession, especially
variety and cabaret acts. Their
main idea is to form a club for
the purpose of giving try-outs to
new acts, under reasonable con-

that they have noticed c

amongst this
entirely different
sisting of four
The acts will,
to appear as tryouts and be scen

ine | demobbed from the Army and | Mendelssohn and vid-
would welcome more news of Y and endelssohn and Harry David-
ber music performances in | _ The ﬂm;zm:::s e :“nuil came back to England he could | son, shows every sign of being
the INocth, pecially always expect a job with his [another function on the scale of
bination by Welr himaelf.

. combina y nd.  Jomes, now back in[the Chelsea Arts. To ensure
Whilst chamber music is a England, contacted Roy the |gaining ission, ers
tonic for a musiclan, industrial other week and true to his |should write in for tickets well

Eisemann, 41,

Oxford Street, London. W.1

New Club for Performers

ge. and there will be a fu
t cha of 2/6 per head to
over the cost of the band. The
dinner dance will start at 7.30
and last until midnight. Duri:

time there will be
cabarets,
acts in

therefore,

be able

ditions, in the West End of in suitable and congenial atmos-
ndon. easily here. p of the club
Agents and Bookers. It Is will be open to all, but for mem
hoped, of course, that all mem- bers of Equity, V. J.
and C.A.A. the membership fee

ill be 5/- per annum and for

others £1 1s. per annum. The

organisers, Preston and Fair.

ant, will serve a really first-class
meal for 5/-, 1/- cover

hurst Enterprises, invite com
ments and suggestions from the
entertainment profession. They
can be contacted st 1a. Cadogan
Place, Sloane Street, SW

lic will be able to sce him wlm

ig band as soon as pro-
grammes are restored to
normal.

MUSICAL
Qulz
By
FRANK DIXON

yo
attempt to get the exclusive
rights in your name was not

much for your benefit as for the
benefit

1. If you use Brosa's key, you

are & (a) Oboist; (b) Organist;
(c) Composer: (d) Bassoonist;
(e) Flautist.

2. For what instrunrents are
the following makers particul-
larly famous?

Heckel; (c)
Dolmetsch;

3. Which ot the following in-

its most recently

lntrnaue-d into the symphony
orchestra

TEXT BOOKS

Rudiments of Music (Mansfeid) >
Musical Theory (Lee)

Hot Has TSadieir)

Rhythm Scyie Harmony
Chard.

bol System (Nelson
FHarmeny. Counterpoint and I
Wiy . ]
Al (Jacoba) 32
um.,-y nd Orchestration |Lew
nm Seyie giog Phiilips
e ey o
for Swing Pianist

Fiese  Aid
(Nelson) 2
Booge, for_ Bagineer IP-‘:-nn\ 53

¥ to the Bar 5’3
Bles and  How |-|.,. -
(Fapareits)

G. SCAR'I'II L'I'II

AND TUTORS

rn
P o

THE CAMP
HOUSE OF
HITS ~

Ales in the first
TILL THE END OF TinE_ET

ONNELLY

THE GREATEST REQUEST NO. IN YEARS

Amvnnsnn Y SONG

. HOW W E DANCED) g
Tt o

10 DENMARK ST
LONDON - WC.2
Temple Bar 1653

BELL

N STORY *

IT ISNT

« DEAD RECKOMNING ™

ok Smbac: ibers
ﬁ‘-u. OVER NOW—IF YOU ARE
DREAM

mprz:a:.m“mm =) Gloeknnlphl, (b) Tuba;
significance of these re-|(c) Celeste; (@) Xylophone;

marks will be obvious enough to | () Cannon.

those for whom they are pri-| 4. Whieh of these are genuine
ind I hope they |musical instruments?

will not be altogether wasted on

any of my readers. Far too

meny forces are competing for

the privilege of removing the

individual's freedam of actiom,

and the

seidom bemefits under the

NAME
ADDRESS .




Ki
Telephones :— TEMple Bar 4983-9

THE VOICE

all is em) music is the
of this principle If it Is abused. excessive use of
by the B.B.C. Is example of this abuse. So why

ADEQUATE FEES
The

They should engage an intelligent Office;
lisison with the musical n ‘the widest |t
possible publicity for their good work and to attract the
strongest moral support from the entire profession.

COMMERCIAL RADIO
ESSENTIAL

by FRANK WEIR
e T | A OpgiTitiy 0 THE

Postmaste

tax resultant from
work.

Tt must be pationalised by all
mean

to sponsors in order that
may be given to our products,
prestige, record sales,
export of

eve our own

artists to other countries that

for nearly seven years have not
been aware of just how much

ety il British prestige
upheld in the world market,
ot 1o will aiso prove that British
goods, workmanship and enter-
Fainment 1s comparable with any
the world has to offer

that the Government
done, air time should be leased
a boost

entertain-
ment, and a way paved for the

r-General

«IN CONFIDENCE”

By the
CON-MAN

might hel
general

F ENTEETAINMENT DUE TO THE COMPETI- G -
fION THAT MUST ARISE BETWEEN SPONSORS TO HAVE FROM THE EDITOR OF R sad eae L o O
ON THE AIR. = statement 1 was making about that dog!
SUSDNESS I8 ALWAYS HEALTHY, AND IN SUCH A SPHERE “ MUSICAL EXPRESS the BBC. Scottiah Orchestra got e il
THE WOULD LY er pigeons aremt  being coloured card given me
BE MUCH mum 'I'BAN THEY ARE AT PRESENT. eearod ; Swanls
Sponsored programmes must we have to sell. It must surely An I shall repeat my re- In the lat
culminate in Increased revenue become one o re are now ( SR The el & et s I bt cant ek b vt
Gave t, due to the sources of revenue from greater . But ce ook gt here
foct thas there would be more Exchange. If we. dont do T | down temporarily after this laste duo directly to that emer- | 331 in D, the Hm—n !lgn;l “which; ZOOT SUIT. Look gut ther
ers from or British someone else will, and we shall | gency, I find it necessary to address you now. to p gnal . s Mo ch-"g. o
products, and from this would have the boat. This 1t Is generally known that you, Sir, In your capacity as | 3horns to v 5 h-ywxre They DRAPE! Makes & chtnge trom
come bigger output, meaning not just an added means of - General, deal with the Broadcasting Vote and | $slithered -round RESE & crack- ScUC, - i
re work for the British the o ot T e e g ek v qting 1o | §ing time. I have listened to
worker. artists, it is a case of putting | Paritamentary figures to whom the B.B.C. Is responsible, may | $oeveral performances by this <
vertised products for export our products on_the war | I respecttully draw your sttention to the articies currently | §same orchestra since and T think
as well as home cousumption map. Seven years ago, people | appearing in “ Express” in support of Commercial | 38 sort-ou " B e he . Which night club is it fat

decided it would look better to

to advertise
itain to be

of entertainment
tion? The

y
controlled source that can assist
them in obtaining revenue, aj
from the fact that it will create | not on rican patf
a major boom in the entertain- pmntod with it the good t:
ment industry as well as factory
production. Don't let us wait
S reycme st e us
how to do it. Now is the time
for action.

fiad » great deal in faveur of o

figures entertainment
we hope to add the views, at u later date, of
ow their

Herb‘n)(onbal ls alleged to have said, * The
been short of money . . .” we in the

special 1 wavelength,
tern, buc in the form of an innovation
ion.

T am, Sir,

total effort to exporting

, 1 feel certain that you will
1 commercial

aste of British tradit

Editor,
“Musical Express.”

though for the money they

given

day to dance music,
will bet my next
that there are as many dance

bave the band on the floor and
the customers on the

SeSitey not SR n epirited | jyy tne Timo Rowi pro

grimme. Very plassiog ot

. - . war because It's relaxed and easy
Something hll struck me—not

People  ordering American
magazines from firms advertis-
contemporary should

start
of the
of

of lunch-time p: mmes every 3

e works Sl ecte year are not uncommon.
Council on this matter. But if, | $on the Light “ Bandstand.” What
national is on it? A brass or military

e ot Bive S Ol Plans for the opening of two
new night spots in the West End

week's Wages .:o under way.

music fans 2o are brass

5 fans wanting to listen

Yours faithully, ardund thet Eg Somewhere in South Kensing
The “ - ton two bands will be ying

one spot from sometime

Do you know that every week Don't rush now
.

By JACK

AN article by
Appeuea in the issue of this

* Electric
c.” On first read-

h, I was not wholly
with all that

unsai an_ impor-

and in support of
this comes the recent letter from
ndent H. Bate, request-

was the title. Although the text.
ot support the title, the
latter created the undesirable
impression that a direct compe-
tition_exists between the ampit-
acoustic ¢ in-

In this es the root
confusion and misap-
ension. It s thus absolute-
realise that the

|_SING A «“GAY » SONG — PLAY A “GAY » TUNE |

essential
Sootrls aitar sapriete but
does not replace or directly

the acoustic

PM GONNA
LASSO

A DREAM

QUICKSTEP

BAND PARTS READY MARCH Ist|s

 SENMARK ST. LONDON.
R 39415

NOEL GAY & CLOVER MUSIC CO., 3. ¥ Fers. Bl

Full Particulors on application
FINEST HIRE PURCHASE TERMS

<3l QUEEN VICTORIA ST.
ALSO 3 RIDLEY PLACE, NEWCASTLE

LEEDS

to
guitar. Each is, in its own way,
{adispensible, and the * complete
tarist” who treats his job
serlously and intelligently will
possess both types. We
Be the et o tees atatements
by considering the characteris-
tics of the instrument
The original Splnll-h gultar,
with its flat top

tone although the volume is
and & “plectrum guitar

then,
The

'I SLICK-ELEGANT/

strument. As the strin

First article in 2 new series on

THE GUITAR

e fall within
position now compassec

o clently so, except in broadcast

truth with which they can re-

produce the frequencies entrus-

Secondly, the pole-

plece type n! »xcx up can mever
in itsel

llnce '.ha tone o! a guitar derives

from the action of the

bell)' ot the instrument (which

DUARTE ifles the string vib:

and is transmitted to the belly

of the guitar not as a see-sawing the strings
motion, but as an the contact

ione), this
pick-up Is concerned solery with
rings themselves. Thirdly,
whilst

ke mentals of the
next week I

still at the mercy of the ampli-
fler, does give a more
tone, since it receives the vibra-

some forme. the bridge (which
is_the next best thing

Thase: e are. thie ‘Tunde:

he Problem, and

hall try to apply

them 'to. the " question of the
guitar to-day.

(to be continued)

and there's not
muscling in because the fixer ix
a werry wide fellow, and hand
some!

the BB.C. are using on the
Home and Light Programmes
round about twenty-three hours

shops? Yes, sir, they make them

up into programmes to the tune  Stanelli made a

are fifty-

—_— n'po'_l

was & wellknown musi-
cian comic doing i the wings af

mmon jihe belly of the
tar has ‘made fike

B 1 he bowen string instru-
ments which it resembles in
shape) to receive this vibration,

and is thick in the centre, and | _—

thin at the edges, thus being| ——

( w vlbnte IxP and down like 4
fecting lhe -

S o ara outsias e guitar
o a greater extent than with the
Spanish guitar. The round sound
hole of the older type would
the vibrating area
and round thus
detzact from it, "so £ holes are
which lie to each side of

e viheating. tabia. GLAMOROUS _poll - winaing
We nnw see huw “the plectrum “m"“'mnu e Ab“k I it

type of instrumen ces its
e mlght at this point
add that the sound given out
by the instrument consists
mainly of vibrations originating
from the belly of the instrument,
other sources of vibration such
as the back, sides and strings
being negligible in comparison.
t.

long retirement startied the pro-
fession, is now refusing one con-
tract after another—including

o o ) Wl
mounts offer just didn’t sult ber.

'l'ha tone of the instrument de-
Watch these columns for

Dends on two factors in the

stal

e he
produced by the strings | states by utorm HAu et re.
eotres, ot depending | cording for - a
on the material of Gigolo,” was hal m by ace disc

strings, their woight, and the
tension upon

(2) The way in which the body

nig}

= originally scheduled for 13 g
has been extended indefinitely.

‘While New York's buzzin’ about

when struck, but the body of
Mooney, Dave Dexter, in Holly-

the instrument, by virtue of

its construction, will not re- % ing over young Ernie
produce them in the same |Filice, a Meredithi Wilson dis-
way, but will absorb some, |covery, he ; ro-

and reinforce others.
that the body of
regulates not
also tone act-
ing. in the latter connection, a3

Must add my
s a point of listen-
ing to our own Tito Burns Sextet
when they are next on the air—
they've got how!

AMERICAN COMMENTARY BY

Having waited 8o long for seas

ts. combo in
lown % real reason for the split
- “appears to be the poor response

the lifs of the es &

STUART S. ALLEN

Just before the big break-up, and Cut hair style because, " said, 1
fisve Hiewo inciw

e

bers, he intends to use @ pick-up
ywood, new
home town.

the band received on their ro-
cent concert tour, which, coupled
is tremendous pay roll, de-

cided Woody
policy.”  Since his sidemen ob-
Jected

between completing pl
forthcoming picture,
for Je

choral manner.
under the direction of Herman

present touring theatres in the

country—and, believe me,
are thousands of ‘em—will

Brush
Ever since his
has

they certainly want him to
hnny has at last decided to

crew is now jiving in a strictly
New stunt is

McCoy, one of Lionel's on-the
road discoveries. The band is at
off.

t.
Johnny Desmond fans in this
there

“ the
no longer a brush.

ohany
e crew-

sumed this month on * Date with
the Duke” featuring the
of the Duke Ellington Orchest
and “ Rhapsody in Wood,
has

s

kept to his Serv
t him Juck in the Army

ice can last October,
there has been «

cuss a
Should be

but since then
onsiderable dis
to  whether thes
used

test
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NING Service
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with GUARANTEED ccess

ohnny, ing in
den of the hill-top home he re-
cently bought from the Hum-
phrey Bogarts.

Everyone wants to gt into the
sct—or so it seems!
ports from the West Coast ot
cate that 'e e
record store Is run by none other
than George eckoned to
be one of e, untackiast men in

a censor upon the utterances of

strings. Back in California after
Although powerful, the plec- |5 itisenoe, SNt .
rum guitar did not prove suffl | teng

Y
fo' gitied £o_ the belly of the ln- amplification o o e G ing

nunyﬁw

crew repeatedly falled to aj on
the stan -'Rﬂm.m’&f'&m

e parallels Slovely the caee
e
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By FRANK DIXON' and JOMN' ROADHOUSE

Ithuarﬂquw-nndm and their

to commence the study of the’
sramophone
reproducer.
done 80, we can proceed with
the technical exercisss you will
have to orm to ~acquire
mastery of the instrument.
When you learned the saxo-
phone, you by ng
long notes. You did this because
long notes are good for deveiop-
ing  the correct The

Tcise  on
gramophone consists of playing
records by

m
. You will probably
this exercise, for the
experiments of Massa and other

by obtaining'a good bumour

low your recorc
e library can be similarly divided

way h: il‘aﬁﬂlli
s

are those of
Brlb.

The reference section will con |
authoritativ.
of _ standarc

3 1 am no
suggesting that you collect al
the clossical symphonies anc

ucumicltnl have proved statis-
ti even . musicians b Th

4 e three ot in_ thi
pref S that 1s lack- s e

ing in treble response.
‘explanation, is
muut of the unpleasant thi
music oceur at the upper end of
the audio spectrum . . . squeaks
on the woodwind, finger noise
on the guitar, air leaks on the

it nmuz the notes, but most

. but
one cnnducted by
Score can tell you auite & lat

some
[gtsts of Sess ki invented,

bas arriv: from across the At-
rgtln, the stridency of had jantic, that we're inclined to
Yiolins, u;ul e under | take less and less notice of the jazz,
clicking =¥ & Viennese conductor. In short,

lose m: good gs . . . the
brilliance of a modern sax sec. Suthoritative
tion, the of a good

highly coloured *blurh”
reaches our ears.

somet of a shock, therefore,
to discover that in the case of
there is indeed founda-

the reference section of your
libraxy will provide you with
that

une mg. of
and
euenﬂl.l

ymbal, and the bloom on the

e strings. What is

more important, excessive use
of the tone control tends

e one's musical taste. It

I unlikely that readers of the

g8

“Musical Express” will come
down to the level of the
habituees of the pin table

saloon; but next time you hear
a juké box, reflect that it has

probably been deliberately ad-
as Rej

justered to cater for a low taste,
so that it gives its adolescent
devotees a peculiarly sensual
noise, consisting of Bing Crosby
as a basso profundo msteld of
2 baritone, the Ink S a
choir with blsu tubn ubllg-w
and es as a clnyingl)’
sweet soprano eu!nﬂttl This

adjustment is made with a tone
control just like the one on your

tion -in the claim for its “new-
ness.” X

that Is
for the formulation of a critical
canc

been labelled

e Sending saction o = pu.
lic library is the repository o e it e
fiction; so the corresponding s Howover, since Jazs

tion of your record eollection
will consist of records for enter-
inment. /Hera it is important

is, In fact, the most c

to remem

that, in general, W
verbal humour does not stand up :u:;:u o s
to constant repetition. How-

v years now the chord

(particularly the guiter symbo

 Played: far tao im
M

pommz &
gEa Cow, 00, shows up su ey musicions ke stand-
prisingly. well on the Eramo- | ard jazz tunes primarily by their
phone;  but our mind, the | (vertioal) Chora o sequences. To

king of all gramophonic humor-

th , h 2
lsts is the French comedian |end ot ey poprery Horm
Betove, and we earnestly wish | Tiger because they all have

that Parlophone would re-1ssue |chord seatences bn commen mre

80
about your tonal exercises.

To return to our analogy with
the saxophone, you will remem-
ber that much of your early
practice eamisted of ‘scales and
arpeggios. These you learned
because scales and arpeggios
fornr the basic repertoire of the
instrument, in that most ul’ the
music you play consists,
last resort, of scalic and arpeg-
giated passages, or variations on
th Now we must consider
repertoire of the
to

H

o
another way,
recerd 1i 3
of doing this is by considerin
two propositions: (i) That,
since the gramophone is essen-
tially an instrument for repeat-

3

best bear repetition; and (i)
That a good record library will
have much in common w"h a
good boak llbml‘y Yau say
that proposition (i) is o il
It may be, but it is rrequently
ignored, as you will be
have ever lnoked

his discs. fact 't the melody is in each

Finally, we come to the |¢ase quite different means prac-
musical and depart- |tically nothing to them. Small
ments. Now if you have borne |wonder, then, elr impro-

with us so far,” we think that
music will be your business, so
that the two departments of a
public library will become one
department of a record collec-
tion. We feel that v
safely leave the selection of this
section to your own discretion.
Notwithstanding, we ‘would
advise you to make it bromder
in scope than a collection of
bravira passages Played on your
own instrument. For fnstance,
we would like to see & ting
of the Bach in

vlsutlonu lack melodic interest.
Bo)

melodic line s conceived horl-
zontally, whilst the vertical as-
pect of the music takes seco:

place. This is undoubtedly as it
ahould be, as it was in the days
of New Orleans jazz, and as it
has always been with the best
jazz soloists, like Hawkins, Arm-
strong, Earl Hines and Bix
Beiderbecke, and the best com-

THE rounos'r EXPONENTS OF BE-BOP -

is
melody and the melodic
vals. Further,

ost that the solos vary in

zpﬁyulg?ﬁ-mpldduy, those by
espie Charl

Parker bel

angular
melodio akips (seyentus
ing fourteenths
coming ninths),
of Anton Von Webern.

is group are Trummie Young,
Dizzie Gillesple. 3

WE hlvl 80 often been told posers u:d arrangers, like Duke
entirely new Emn

ry freedom of the melo-

as m: ine in Be-Bop calls to mind
the music of Bartok. This

mo.

rian  composer,

never in any way influenced by

influence upon the

Jazz of the future.
As wit

th Bartok, freedom
equally pronounced in the

inter-
phrases are no
onger tied down to the usual

while
line itsel? has very little lls'nul-
cance.

e examples of Be-sop x

In th
have heard there has been
attempt at counterpoint mtween
the melody Instr:

ruments, and al-

most none at harmony. The en-

their de-

The ylnnlnt Thelnnlul

Monk, makes a brave but fruit-
less attempt to be
It seems to me that the obvious
Jrey to play Be-Bop on the piano Thi

“ different.”

e intervals most difi-

cult to sing, as much as possible
—for example,
ear fourth and minor ninth, which,
ther words, the to the as easy as
perfect fifth. And nrun Be-Bop

the augmented

lulm should mle their style
using wide

becom-
and seconds be-
in the manner

The Be-Bop rhythm section
plays a much more varied

s

by
MALCOLM
.RAYMENT

HOW TO BE A

BANBI.EA

STEVE RACE

rm--p-n‘nyh to me

rected. Lot effect that Joo  Doakes,
and-So’s Band, is -.u-uynuun-

ing out on his own wi

sandicader. The aspiring leader
hould not waste his time on the
tudy of such things as conduc-
or score-rcading; success

s assured if he is a smart busi-

band of no lmp«-:'n.-

We:
Wil do  very

s man, a comedian, or even End <
+ professional dancer. The res- micely. In the following week's
sect of his musicisns s more lesus it might be as well to sy
commands by a that the band will be concentra-
ctiov | oud voice and an enviable voca- ting on “Re-Bop™ style, as not
one in & thousand English musi-
this really is,

cial, Lover Man (Musicraft 354),

and is h:ld
Dizzy mu-pu xlvel the Imprlb the th

solos the effect of mn( highly
intricate cadenzas.
virtuosity amounting lo exhibi-

Gillespie, if only because his in-
strument, the alto saxophone, is
less capable of hibitioniom

than the trumpet. long solo
in Ko Ko (Savoy 597) ux»anp
st its best  In fact it woud

the

as spiritual leader of &
2chool. 1¢ bapined somge twes
ears ag

¥ in_ “revolutionary
concert music. Then, the pupil
was Berg, and the

Schoe!

nberg.
Be-Bop 18 still at a very ele-
mentary stage of its develop-

part velopment of jazz music of
than in the jezz of the past. At = : e

up.

business section of yor r llbr-ry
since this work is, par excel
lence, musicians’ _musi

recom:
assumption that you are profes-
slonally interested only in dance
or light music; but by like
token, if are a classical

violinist, we would like to see a | JAZZ ISN'T MUSIC that allows r

few rebop discs in your files. ¥ itself to be taken casually. &
In fact, we think that. when you | At its best, it excites both mind E.M.I.
come to use your machine and senses; af

vided ntial pulse

view of music as it is, as it was,

as it will be, and as it should be, | senses

easons,’a very good thing. In
act, I should like to see the

companies adopt a simi-

its worst, pro- lar sort of procedure, perhaps
e is by inaugurating (or, in the case ure,

there, it 1s still exelting to the of Hariophone,
Rh;

reviving) British
Style Series. And the
ing
records as jm records, the

It seems, then, that all things
situation being
we can expect something

ke eight or nine jazz releases a

through a junk pile; for the you'will be nlﬂewtﬂln! “Yes, Ever since it cut across the 50Oner that Decca starts listi
TecortE RIS Hivay 7 1 play-the G scene of popular musle, like a 1822
tonic air, it has been the sub- Detter it will be!
ject of w on orie
side, and flerce condemnation,
JACK HEYWORTH [i: oo Ao o0 the . In a word, it is th' conl
e NP RCTURER of. the ik & lively art, to be loved or hated ik
PARAMOUNT MUSICAL (XS ALIEIT (Brussels) CLARINETS accordi; taste. There is no

revolutionary sppurtanances for
pa ey

No. l=A Crimson

Ne:

assoclated
THINGS TO COME o
Inhaiing oot wa Fistel Mohpracon g corening corely Gt

No.3—A Convex Metal Pad for Sax. which deflects
the Suickest spontansous sction ind greacer voiume.

midway stream.
Jazz came to maturity in the
From 1817

ra
. SLINGS, etc.
the name of Jack

shordly comi

aces the cone and :rue to say that without the

patent can
SUPER REPAIR SERVICE under che

TOO DI
u:mlwnnnn INSTRUMENTS

 atsonst
FACULT FOR OUR EXSERT Ci

154 CHURCH' ST.DlAI!KPIJIIL £

‘on any make of
direction of Jack . Rsseciation St b would never
reccion Heyworth i vwo. || S o
e the’ vara _,"“u‘. o0 wniog unxted States, its birthplace and
understanding of the

lubjm wlthout the gramophone.
Constant umben — related
a_Duke

aiways ot your service
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PREMIER
e
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specialist
policy and bad busin
ation

by the
hnm urmory there could be

listed in the

each on HM.V.

oy Pl.rlnphong, one on Bruns- commend
Decea.

ick, and one or two on

of poor quality recordings in 2 Chicago

mariet. mn is ba

The growth of Ju: apprect
has been direc

anc
owe it te the

companies

pnbllc they have built up to ..._.muu I
d‘uﬁl& not only its appetite, but Turtle

te.

E full
score of the legitimate com-
poser. e e My first uusxe-uw o u:e
indeed be extended to cover the companies is
whole of jadz, both com; series

3 the of likely appeal to both
finiehed improviser is as much

l(y second suggestion is that
;aopu:u favourites should be

,possibly,

PLANNED RECORD RELEASES
by DENIS PRESTON

that maybe, one day, someday

who knows?
field there
the record-
’s

In the historical

first serses of records under his
own name. This is the omy
period of his artistic develop-
ment not représented in the
English catalogues (discounting
two difficult-to-get sides on
omission that

W
Brunswick), an

should be remedied post-baste.
For issue on Parloplwn- I re-
the coupling of

H.MV have yet’to give us any
f those remarkable recordings
by Jelly- Rcr.l Morton's o.rutw
Hot

sup)
lovers of every type. As an
would

the

Bl Aw by the Jelly-Roll
ll.:r-:on Trio, with Barney
Bigard.

In the modern field Perlo-
tinl

than a string of musical

although most are im

But let us take the require-

ents of a bandleader in their
sorrect order. He must have

(@) A few Ppounds.
‘Two or three will do.)

(b) A friend on the staff of a

musical

() A baton.

(d) A cornerman.

equirement (c), the baton, is
ity only,
@s long as posaible, j,

quite be-

you a band, the
arrangements  will

arise.

pressed by &
> iblic

There are two ways of getting
a Hbrary. ed i

and iIn each case browbeat th
pool into send-
ing for S.0's (technical term)
from the ent,

which is usually upstairs,
where they are pretty smart.
ting

rehearsals one day
not attend to any of the others)
find ¢ °© which of the boys
do arranging on the side. It
should the work of a few
minutes to persuade them to do
free soores for you if they want
to stay in the
Let

see you getting an answer.

Edited by J. . BLACK
e ok Marnayhoe Bl Plerpolt,
Bmith, Allen

cordion movement?
have come_in from all over the
coming

country the
§ood news. Eere i a typical one

o of concerts to bene-

minster. Bert's experience of
clubs did not finish with th
Grimsby Club, however . . . he

organised over (wenty other
clubs in the North, and all of
them were highly successful.
On the outbreak nf war, Bert
rejoined the Merchent Nuvy,
and during the past
life’ has been,
words, “a little more than ex-
citing. Sufficient to say I have

Bert
old friend, Joe

nk
is in p..ru:enh&p with his
alton, in &

which comes from Joe Gregory, fit the Club funds. A combined p..icei business in Leeds.
famous  champion - accordion- concert and dence was fixed foT " Tpe Grimsby Club fs stil in
band-maker of Cardiff:— February 17. operation, and during the war
“ Dear Mr. Editor,” writes Joe, - 5. . gave over 150 concerts to troope,
* To-day I note in the ‘Accordion entertained shipwrecked mer-
Times and Musical Express’ the  Another Club which is going ci seamen landing  at
return to the Accordion move- glong Miy is the Ipswich Ac- Grimsby, and, in fact, fully
ment of Eric Little. There wWas cordion Club, by Mr. justified its existence.
no m:a more pl myself E_J.Oliver, who reports “nothing Talking about the pre-war
s, as I know his pre- 4, . but steady develop- gays Bert says that the success
sence will enrich the accordion e e

mnt on -Iow but sure 1
“1 " says Mr. Oliver,
20lidly 1n favour of the proposed
.AO. Personally, 1 mu(der
isation

es.
is

some rather bad cracks at

times.™

- *

letter comes

Te-
membered by many Feaders for
his work as o the
pre-war Grimsby e ion Ciu
which won the Intermediate
Contest at the first Accordion
Day at Central I West-

enthusiasm. They were all run
on progressive lines: there was
a business side to the clubs and

If - supporting,
yearly “ Accordion Times" con-
tests promoted a grand spirit of
competition. Bert looks forward

the ys and. in conclusion.
e states: 1 definitely do agree
that in the interests of all com-
erned, formation of &

National Accordion Organisation
is an absolute necessity. and
should prove to be the future
foundation upon which the post-
war revival and renewed enthu-
siasm_for the instrument can
and should be bulit™

Ronnie Brohn appearing

with Big Bill
movement. Plesse give him my
regards =
Already, Eric has been giving
'.he mﬂ( of his ]nu upqulnu

organiser
Etiatas o ihe Natiosal Accor
jon. There is a

PLL

tull complement of members has

been recrulf

back to Joe Gregory for
leased to be

tells me his

YOU

Dance

THE SONG THAT WON'T STOP SELLING!

ALWAYS BE
WITH

(]
Pubiished fo- the Firit
Time i Engicn

HAEBE BA
Song.of ' reman
su"‘!o 264,

HIT REVIVAL!
SLEEP MY
BABY SLEEP

Welz.  S.0. 264,

KEITH PROWSE & Co, Led., €43, Poland St W.i. GER.3000 “

ALCM,

kins and Billy Gregory.

* * -

While I'm oo the subject of

Club news, I am pleased to be

able to report yln‘t‘ylo! m\nty
LIVERPOO!

mx Somith has formed & cm»
twelve

mem!
mm‘hwﬂlhpl-ﬂ'o
et Ab‘ndwlllh.lnﬂnnd
soon as the phnr- have

But that's enough to give you
an idea!
DENIS PRESTON.

E’

the req
Other new g o ave e
course formation at Dn;-
TON, Manchester;
Wiitshire: Yorkshire;
and BRIDGWATER, Somerset.

usED 8V
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STAN

MODERN

KENTON'’S

EAGER BEAVER <  SOUTHERN_SCANDAL
GENE_KRUPA’S
LEAVE US LEAP  GYPSY MOOD

4s. 3d. EACH ORCHESTRATION (Post Free)

L

ROAD,

FRANCIS, DAY AND HUNTER, LIMITED | 'Phone
1397140, CHAMNG CROSS ) ca |Tougls

The crowning-

achievement CHESTER-H¢:ES

i ; PRODUCTS, LTD.

in electronic |, o i\ s: London,w.C2
guitars ! (rem. Bar 2067

- .

ASK o try this outstanding
Instrument with the newly
enginearad tone-emphasizer
‘magnetic head.

L!GHT, responsive sction!
modsiled bodies

:m.u-‘ be hoped t

Write to-doy for new descriptive
leafiet.

for Ballads.
It would appear thas
vn

the Corporation with a nice new:
broom and sweep away the
cranks.

Arthur Wyn should be sent by

the Director Gemeral on & tour
of our provincial music halls.
He might even find time to
List

‘Whether your
sented that of the
is immaterial—it Is

as yours, and
opinions, should
themr to
precisely
you to do.

opinion
mally or repre-
lon

be told to keep

mself—and is

H
what T am sdvising | =

i
i
i

it
s

in to Music Hall

played by

Er14s]

Fantasi®®
et

SIDNEY TORCH

and his ORCHESTRA
WITH CLIVE RICHARDSON AT THE PIANO

PARLOPHONE

THE PAKLOPHONE CO. LTD., HAYSS, MIDDX.

Fk ko Ak ke ek

P e he is
not so 8s he is dumb)

fully balanced playing of the
do

and, secondly, the beauti-
hestra

might listen to the

e in the
Light Music Section. I
you, Mr. Wyn, to prove your
statement, or have I ed

your guns?
You cannot say that “ Ballads
do not sell "_for two reasoms:

(1) The B.BC. has stated at
a conference which you atten-

n Orel
under the direction of
Rankl.

Madame
corded applause upon applause
for her moving Interpretation of

the

and Isoide”
and orchestra alike.

Karl

ae-

stad  was

* Liebestod,” from * Tristan
by both audience

DONALD HATTON.

reco:
too, but decided that
and Parisian

i.
;

fige

rgig
i
;

Recently the Rank isa-
tion in to je the he has complete out-
mixing and dubbing of the fits of steam and electric ones
sound track for the American at home. Rowing is another
version of * Lo Town.” pastime which he indulges in

s year will y see whenever he can get to Regents
Moody launching out as a fllm Park. Moody longs for the day
! r in his own when club and it mana-

‘While in Paris recently he gers have the plano tumer in.
received offers from atch his career 1y

currency
night life presen-

i
|

|

]
i

|
;
|

l

|
5

i
|

i

i

14
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:

it
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Phil Moody

been lucky. He hates incompe-
and finds

n
himself in the film world.
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«THE ROOSTER **
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“SNOW TRAIN SHUFFLE"
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Accordion Sclos com
ccordi

TMPROMPTU"
A .
IN_THE REEDS"
PEDLAR'"
ON THE THREE BLIND MICE

ionists includin
GART and E""ORE‘.

MODERN ACCORDION PUBLICATIONS, LTD.

present the American Celebrity Serles of

outstandi
BIVIANO,

SO-FO 3/6 EACH

MILLER—

THE WORLD BELONGS TO YOU LITTLE MAN .

SALLY WATER Qs.
MORE THAN ANYTHING ELSE IN THE WORLD FT.
ALL DOUBLE Nos. SO-FO 3s.
RHYTHM SERIES ON A

BLUE .
WATCH OUT FOR i—" THE

STRAUSS MILLER MUSIC Co., 8, Greek ST., W.1 cenrara 133

NOW READY!

“ACCORDION~

THE CONTINENTAL NOVELTY, BACKED WITH

<PRIMROSE HILL’
<MISTER MOON sve a
ILLION SWEETHEARTS

FACE

WRIGHT HOUSE,

LAWRENCE WRIGHT

ST, LONDON, W.C1 TEMpie Sar 3141

COUNT
Original J

Scored by Don Redman.
LIONEL H
Recorded on HM.V. B.9452

Send for
BOSWORTH & Co., Ltd.,
REGem 49612 NDO

RUPERTVO

instrument in any way-
2 itar  wonderful
brilliant tone.

3.
=
4. Strongly constructed for 2 long
for  full year

MUSIC—

ESTELLA

RICKETY RICKSHAW MAN
The New Novelty

GREAT EXI’ECT.AT IONS WALTZ

From the film—arranged for Piano by George Zalva

Fox-Trot song

:(:Exg_c_)k Solo)

Music

ND
CALIPH PASSES BY ™

B Flat Trombone, Boossy &

% ON

AT LAST!

ME CHARGES.
Al work guaranteed ond done on the premises.

TRADE ENQUIRIES INVITED
CHESTER-HAYES PRODUCTS,
14, GARRICK STREET, W.C.1

REPAIRS ... REPAIRS ... REPAIRS.:.

ASUPER EFFICIENT SERVICE
IN
LONDON’S NEWEST X LARGEST FACTORY

J¢ Work axecuted t your own exace aod speciic requirsmants.

Experc crafesmen separacely snd specially
W ey A nid

TEMPLE BAR 2067

. BaH BARGAINS

Hawkes, bore, dance
§ month ol se new” o €

BARGAIRNS—DETAILS E
BOOSEY & HAWKES LTD.
8-10 Denman- Street, Piccadilly Circus, Londo

Cosh  Depasic  Monthly
© wwo ;0

o &ise s 3

o0
s se

»
n
“
“

e

° o
° °
° ’
o oo °

ON REQUEST.

m, W.1.  Genrara w2

et

For everything musical

£ B,

X RD,W.C2."

WEST END SCHOOL OF
MUSIC & STAGECRAFT

built for perfection
El“v- o the

BRON’S

ORCHESTRAL SERVICE
55-59, OXFORD

ST., LONDON, wW.1

S i

Ltd., 8, Denmark St., London, W.C.2
“ieT)

Krupa Style Cymbal Arms.
Heavy Snare Drum

Wire Brush
Bass

All sent Post free
SATISFACTION OR M

DRUMMERS! "®3}1|
OFFER THE FOLLOWING
CLEARANCE BARGAINS

Snappy_Thin Cymbals. 8 in. 15/-, 10 in. 226, 11 in. 24/-, 12 in 30 -

. 27/6, 45/- & 60.-
Bass rs. e, 6/6

Drum Keys for all Snare Drums. Chrome.
Snare Drum & AccessoriesCase. Strong Fibre.

Waterproof Covers. Snare Drw
£17 6. Bass Drum, 28 x 18 in. £3 8 6

CHARLES PERRITT LTD. .

TTS OF
MSBY

14 in. with rubber cyml seat6 -

rome. 12/-

16
17x16x9in. £3 17 6
m, 14 x 9 in. £1 13 6, 144 x 74 in.
ONEY BACK GUARANTEE

FREEMAN STREET,
GRIMSBY. LINCS.

DANCTING
Ted Heath

Grand Carnival Ball
ALBERT HA.!;!., FEB. 26th

Jack Leon & His Orchestra
Harry Davidson & His

L} —m.
& His Musie

DANCE BAND INSTRUME

——Bosworth’s Present—

ON BASIE STREE

HOMEWARD BOUND

Free List of Swing Hits
1418, Heddon St., Regent Sc.

==
Why Guitarist prefer the

1. CONVERTS ANY REGULAR GUITAR
into an electric without changing the

Gives the Gi
musical qualities, more volume. more

be used with practicaliy all types :“:E:;:

BASIE’'S
ump Tune

3. &d

AMPTON'S
Orchestration 3s. 64

Obesinable from oll Mutc Desiers

X

ot

new

Finger tip volume control.  Mew
pote ind exera
and

life,

ACCORDION DEVE

D
131, HAMPSTEAD

The fimest ‘TORY in the -
vised by the specialist F. GAUDINL _’m*
for twelve months. Precision = speciality.
material used for every kind of repairs. We serve the
and Trade.
“ HIRE PURCHASE
ACCORDION SCHOOL
Tuition by DANTE, DESTEFANO,
HOLLAND BR: CAVA, ETC. FOR
ADVANCED. y ADVIC%\GII'VE\ TO HELP THE

Write for our new literature for the Accordion

ROAD, LONDON,
 EUSion 1847.

LOPMENT CENTRE,
N.W.1

ES!OJL

MOUTHPIECES

. Each

with

In aid of The Refugee Childiens W
- e

Fully
from the Royal Albert Hall. Kadw
M. 8. m,ll.oﬂaﬂs&-&.l.t-’don, ”l“aé:fv)-o\;

Buffet. Tickets
from
1152

TRUMPET : shaliow, me-

dium cr deepcup £1 8

TROMBONE : medium or

deep cup .. 215 0
(inc. postage)

Trade enquiries invited

BESSON

DEPT. 27, IS WEST STREET
CHARING ' CROSS ROAD, W.C2
(Temple Bar 6529)

THE _SAXOPHONE SHoP

BARGAIN COLUMN
LA GRANMDE, Tenor Sax. SPGS.,
22 new - 3
MARTIN Genuine
Sex. Finger e
Many others—All reconditioned

25 New 7 Days Approyaie

H.P. Terms
THE NEW

* EASY RIDE " Eiﬁng
A Boon to Sax. WY Post Free
VANDOREN REEDS
Cit1/4 Alto1/8 Tepori|

5d. wich asch
l“ngZl’ES!U YAVE.
i< FELDMANS)
IDGE Ci:
campai € CIRCUS, w.Cc2

8 Flac LP. Clarines.
ing

REHEARSE and
HEAR THE RESULT!

sramoshone. AvrAm e T

HAYFA @0l

ACCORDIONS

WE HAVE HIGH GRADE MULTI-COUPLER INSTRUMENTS IN
PERFECT CONDITION INCLUDING

- | 1454,

WANTED.

‘GUI de BUI OS,
nm, NEw -.'.S’J&'}‘-.
e

Aise suarsing 30,
PERSONAL PRIVATE
TUITION *

114 CHARING X RD..
LONDON, W.C2

Selmer

“Can’t do the gig—
had my instruments
A — Swiped!”

BILL  eveoworrs
COLLINS [21; per£100]
14 Queen Vicloris S1.EC3




