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AMBROSE
BAND TO

BREAK

Leaving Ciros Club
End of this Month

(Express Staff Reporter)

N THE MIDST OF FUEL CUTS AND SLUMP IN THE
MUSIC PROFESSION COMES THE ASTOUNDING
NEWS THIS WEEK THAT AMBROSE IS TO LEAVE
CIRO’S AT THE END OF THIS MONTH. AND, FURTHER-
MORE, THAT WHEN HE DOES LEAVE THE BAND WILL
BREAK UP COMPLETELY.

This newspaper was told by the Ambrose office that due
to the fact that business had been so bad during the fuel
shortage period, Ambrose and Ciro’s management had come
to an agreement whereby Ambrose’s Orchestra would leave
the Club at the end of March.

A band such as that of
Ambrose’s, with a line-up con-
sisting of many well-known
names in the music world, must
necessitate a very large salary
bill, and as attendance at the
Club has been very poor re-
cently, it was felt that carrying
a band of this size was an un-
necessary burden during a bad
period. Mrs. Lytton, Ambrose's
capable business manageress,
tells *“Musical Express” that,
although the band is breaking

TWO MORE
BANDS FOR
BUTLINS

From Al Berlin, Musical
Director for Butlin’s, comes
news of two more bands booked
by this enterprising company for
their holiday camps this year.
This time the break is for two
well-known old-timers in this

up when they leave Ciro's, It 18{y;gineqs The first is Maurice
hoped that thls will only be a Sheffield, who will be playing at
temporary disbandment, and|pwjiheli, and the second is

that the orchestra will be re-

UupP

6EO. SHEARING
BACE, TEAMS
WITH GBAPPELLY

George Shearing, who has been
back from America for two
weeks, has teamed with Stephan
Grappelly, with whom he will
commence & double act in variety
at the end of this month. Shear-
ing told “ Musical Express ” that
he intends to go back to America
at the end of the year for an in-
definite period. During the time
he was in the States the musical
profession was at a very low ebb.
All the top side men were free
lancing in New York and were
not prepared to tour, Hence the
breaking up of many famous
bands. When he visited the
Aquarium, New York, Lionel
Hampton was playing to a very
small crowd. Guy Lombardo is
still maintaining his popularity
in spite of slump due to his com-
mercial repertoire. George gave
his usual perfect performance at
the Palladium last Sunday with
the Ted Heath Show, and later

Stanley Barnet, who will play a
short season at Clacton.

formed later on.

played at the Rose Room to the
delight of all its patrons.

HEATH-INGLEZ
BROADCAST

Balance Mars A Good Show
(Express Critic)

N Monday, February 24, we were at last given the opportunity
of having forty-five minutes of dance music at a peak
listening time, i.e., 7.30—8.15 p.m. The occasion was the first

of a new two-band series to be broadcast every week from the
People’s Palace. The first two bands to play on this series and
as mentioned in these columns two weeks ago, were Ted Heath
and Roberto Inglez. Both these bands have established themselves
as orchestras of the first magnitude, and this writer feels that as
such they were surely entitled to much better balance than they
received.

The programmes chosen by
both Heath and Inglez gave a
variety of entertainment for the
lovers of swing, commercial and
Latin - American music. Con-
gratulations are in order to both
Jack Parnell and Bobby Young
for their excellent vocals. It was
nice to hear Parnell singing a
melodic nu , dead in tune
and with perfect diction; and
Bobby Young’s rendering of
“Temptation " was a sheer de-
Nght for the artistry and light
and shade with which he used
his voice.

However, having heard both
these bands at times other than
when they have been on the air,
your reporter would like to know

h to the bal

Jack Parnell adds vocal laurels
to Percussion success

seemed almost to overpower
them at times, and as the public
well knows, this band balances
itself perfectly, whether in a
dance hall or on the stage. The
Inglez orchestra, which has a
tremendous variety of rhythm
instruments, seemed to consist
on this particular programme of
piano, flute and claves. The
maraccas were inaudible except
in one or two passages.

The B.B.C. has at last given
the public dance music at a good
time and with large orchestras.
Is it too much to hope that they

The crisp intonation of the
Heath brass section was toned
down so much that the saxes

Bobby Young

will now to

balancing these types of bands
in order that they may be heard
to their best advantage?

MAURICE CHEVALIER
PASSES THROUGH

LONDON

ion of Maurice Ch

The Press and Profession were entertained by Jack Hrlm on the
visit to London on his way to America where he wi
to England later.

| do a single act. Maurice hopes to return

COACH SKIDS

the icy roads.

jThe Big Freeze
Stops Squads

ON ICY ROAD

(Express Reporter)
HE Squadronaires, doubling the London Palladium and
Golders Green Hippodrome, two of the finest variety
dates in the country, had to cut out their second show
at the Palladium on Tuesday, March 4, owing to a sudden
blizzard that descended upon London. Their coach, travel-
ling from the Palladium to Golders Green, skidded badly on

The Squadronaires, who had
finished their first show at the

Palladium, were on their way to
Golders Green when the skid
occurred. For the first house at
the latter date only part of the
band appeared, since some of
the personnel who had travelled
by car arrived in time and the
remainder of the boys had to
walk a mile to the theatre. It
was impossible for the Squadron-
aires to arrive at the Palladium
in time for their second show
and the Management Informed
us as we go to press that Terry
Thomas, enjoying great suc-
cess in the Prince of Wales show,
stepped into the breach very suc-
cessfully at short notice.

MORE MUSICIANS
LEAVE CHURCHILL’S
This week “ Musical Express "
has been informed that Pete

Chilver and Jack Fallon, who

Wing-Cmdr. Cooper

and the Songwriters

MOMENTOUS MEETING

(Express Reporter)

PAPER STANDS FOR WHAT IS BEST IN MUSIC,
WHATEVER ITS COUNTRY OF ORIGIN. BUT WE
CONSIDER THAT THE BRITISH SONGWRITERS HAVE
NOT HAD THE BREAK THAT THE QUALITY OF THEIR
WORK DESERVES, NOW IS THE TIME FOR THEM TO
GET TOGETHER AND SEE THAT WHAT HAS BEEN
HAPPENING IN THE PAST IS NOT GOING TO HAPPEN
IN THE FUTURE. SOME MONTHS AGO ABOUT
TWENTY - FIVE OF OUR LEADING HIT WRITERS GOT
TOGETHER TO FURM A REPRESENTATIVE ASSOCIA-
TION. THE MUSIC PUBLISHERS HAD AN ASSOCIA-

TION;

WITH THE OBJECT OF
INTERESTS.._
At their earliér the

THE BANDLEADERS HAVE AN ASSOCIATION,
AND SO HAVE THE ARRANGERS, WHILE THE
MUSICIANS HAVE THEIR UNION.
BRANCHES OF THE PROFESSION HAVE A RECOG-
NISED BODY REPRESENTATIVE OF THE WHOLE,

IN FACT, ALL

SAFEGUARDING THEIR

BRITAIN
FINDS OWN
JOE MOONEY

Tito Burns

4 While American critics and

songwriters elected an Interim
Committee. Bruce Sievier was
elected Chairman, with Eric
as Vice-Cl
Other members of the Commit-
tee then elected were Jimmy
Kennedy, Irwin Dash, Noel Gay,
Jos. Geo. Gilbert, Sonny Miller,
Tommy Connor, H. Elton Box,
Sonny Cox, Michael Carr, Phil
Cardew, etc. For the past few
months this Committee has been
gathering information in order
not only to show but also to

formances given

with the
results achieved by those works.
The Committee has obuined

works Is totally inadequate in|

EVANS BAND
BREAKS UP

the iliness of on the
opening of their tour, was be-
lieved to have everything in its
favour to make a success of the

figures which prove
that, with things as they uund

to-day, tens of
pounds sterling are going out ot
this country every year which
would be retained here if our
native writers were given a fair
chance to market their goods.
All these facts will be pro-
duced at the Inaugural Meeting
taking place at the Connaught
Rooms at 10.45 am. on Monday,
Mn.rch 10. At this meeting, Wing-

I SING A “GAY ” SONG — PLAY A “GAY ” TUNE I

M GONNA
LASSO
A DREAM

QUICKSTEP
BAND PARTS READY SHORTLY
I NOEL GAY & CLOVER MUSIC CO., 3. SN panE e, e oNocH: I

Who’s been
sitting in
my chair?

Cooper, M.P., will
nddre-s the writers.
Wing-Commander Cooper hu
become interested in, and very
with, the
He is reporting on behalf of the

of riding pu-‘
usual circus
antics as ambled ¢

Conn Alto Sax, 5.P.G. l..nrypo‘lﬂ!.

Returning home from a cinema
with his film star wife, Tina

front window smashed and his
wife’s jewellery and perfume
stolen, Also forty-five pounds in
a wallet belonging to Adam and
numerous other valuables, All
this only a fortnight after his
car had been stolen. He immedi-

P
Marshall, Paul Adam found his-

will report to the writers whAt
he proposes to do in order to
help them obtain better condi-
tions generally. But it is essen-
tial that the B.S.P.A. become a
strongly representative body,
and it is up to all writers and
composers to follow the lead
shown by those who have had
the initiative and courage to
start this movement.

In conclusion, we would like to
add that we shall be surprised if
the popular “publishers do mnot
fall in step with the ideas of the
BSP.A. We believe that there
is already a movement in certain
quarters in this direction.

British publishers know that if
they can publish world hits they
are going to be better off than
if they merely re-publish some-
one else’'s hits from a foreign
country. There is a general ten-

around

roportion of British publica-
llyoumlwﬂhrer
composer, it is your duty to
march with the movement.

informed the police, who
mhm

B‘m sald:

“I do mot know what has
caused the band’s fallure. I am
of the opinion that lack of radio
dates may have been one of the
main causes.”

The Evans Orchestra has a
large sleeping coach to travel its
personnel of twenty-three people
around. This coach is now for
ulo and any bandleaders who

in

$superior to, America's latest jazz

$placed Jack Gordon. He has al-

music uslasts are going
into extacies over their sensa-
tional new Joe Mooney Quartet,
we British should not lorget that

t {orch:

have been appearing at
Churchill's with the Jack Jack-
son band, have given in their

Temple to Play
at Rose Room
for the big
St. Patrick’s Party

On Sunday, March 16, the Rose
Room is to hold a big St
Patrick’s party for members.
Nat Temple will provide the
music with his quartette, and the
management promise an enter-
taining evening for all in the
profession. Admittance will not
be allowed on the door, and
tickets will be 16s. 6d. including
dinner. There will be an exten-
sion until 11.45 p.m., and as there
is only space for two hundred
people and the club has member-
ship of seven hundred and fifty
now, members are advised to
write for their tickets at the
earliest possible date to ensure

notice.

entry.

ORALF TOLLEFSEN,
dionist, has now become

January 1.

In view of the great apprecia-
tion shown by the public for his
classical works played on the
accordion, it was suggested that
an accordion concerto be written
for him. A date was then booked
at the Royal Albert Hall for
March 14, and Fistoulari agreed
to conduct the London Inter-
national Orchestra with Toller-

TOLLEFSEN TO
APPEAR WITH
FISTOULARI

the famous Norwegian accor-

a serious concert artist. This

commenced with his brilliant recital at the Wigmore Hall on
Since then he has given several recitals, all of
which have been played to capun) audiences.

Johnny Franks
Takes Quartette
into Rialto

Johnny Franks, who is play-

sen as the solo instr

The work that Tollefsen will be
playing is the Pietro Deiro Con-
certo in E, composed by Deiro
himself. The concerto has been
specially for the

we have a righ
here in London that is the equal
of, if not in many

group. The outfit, a sextet, is led
by swing accordion king-pin Tito
Burns and features the 1946 re-

bop gultar discovery, Pete
Chilver.
4 Since the end of their

supremely successful “ Accor-
dion Club " radio series, the band
have been recording regularly
for O.R.BS. Last week their
ranks were strengthened by ex-
Oscar Rabin planist and ar-
ranger Bernie Fenten, who re-

ready begun arranging for the
Sextet.

4 As evidence of the great

prestige and popularity they
enjoy, concert promoter Lynd-
ford Joel, the Impressario who
brought Tollefsen to this country,
has arranged a unique concert
for Tito's Sextet on Thursday,
March 13th, at Ealing Town
Hall, where they will appear In
the same programme as the

Express.”

Sunday Swing
Shop Sessions
Delight Fans

Hotel, London Street, Padding-
are drawing big crowds

dent sextet, consisting of Ray
!:lungtoh Reggie Dare, Jack

Fallon, Reg Arnold, Ralph
Shmn and Pete Chilver, many

visited the Sutherland and ’olned

such a purch di virtuoso

e-n contact Evans o/o “ Musical § Emilio.
4 At the time of going to press
I learn that *“Accordion

The Sidney Gross jam sessions
being held at the Sutherland?

“Sfor giving them the

Club " producer Charles Chilton
Is preparing a new series which
is due to hit the airwaves some
time this month. It will feature
a vastly Improved Sextet and
Tito's new vocal discovery,
Dorothy Brent, whom he heard
on & one night stand with Peter
Leigh's orchestra. This Is defin-
itely a group to watch in the
b future; they have big things in
store for them. Con, ngratulations
to Charles Chilton and the B.B.C.

encourage-
ment and breaks they so rightly
STUART S. ALLEN.

occasion by a Fellow of the
Royal College of Music. The re-
inder of the pr will
consist of Beethoven's Symphony
No. 7 and Tschaikovsky's “Romeo
and Juliet.” Kyra Vane, the
soprano who appears with the
Vic Oliver Concert Orchestra,
will also be
occasion.

singing on this

SELBY JOINS
LEW STONE

Ronnie Selby, who, with his
trio, has been playing to the
crowds at the Rose Room every
Sunday for the past few weeks,
will join Lew Stone at the Em-
bassy Club next Monday, March
10. He will be taking the place
of Ronnie O'Dell, whom we
understand will shortly be join-
ing Maurice Winnick. Readers
may not know that Selby is also
a good vocalist and, apart from
playing piano with the band, will
also do the vocals.

ing so ully to the crowds
at the Nuthouse every night, has
now taken his own quartette
into the Rialto Club, which has
just been taken over by new
management, and is open until
11 p.m. every night. The line-up
consists of Johnny Gerson, vibs
and accordion; Harry Franks,
Johnny's 16-year-old brother, on
bass; and on piano, Cyril Collins,
who does the arrangements for
Frank's band at the Nuthouse.
Franks is, of course, leading on
violin,

TOMMY WHITTLE
JOINS HEATH

On Monday, March 10, Tommy
Whittle, who has established a
reputation as one of the finest
tenor players in the profession,
Joins Ted Heath. On February
21 he deputised at Wimbledon
for Ronnie Scott, whose place
he will be taking with the band.
Heath told us that Whittie
played on sight every arrange-
ment perfectly without a mistake
and stood up for every solo as
though he had always been with
the band and was accustomed to
the orchestrations.

Laurie Bookin
Sails for States

One of the best kept secrets in
the musical world was the de-
parture last Saturday for the
United States of well-known alto
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Again the famous French critic

writes exclusively for Express

THE VOICE

PARLIAMENTARY CRITIQUE

In the House of Commons we have to-dsy many Members
_with specialised of various industries. Their voices
are often heard in the of those
&Wwo{”.mmwmmbrﬂnmtbwl-

ness is hardly her cup of tea. Itma, presumably
Handley, is & Twerp, according to Mrs. Mann, quoted in the
And, hey-p gives Handley the |

5 resto—she
material he wants for laughs, such as “ It's that Mann again!”
and “Little Mann you've had a busy day!” Which goes to
show that Mrs. Msnn doesn't know her Handley, her Ted
Knmuhorhnrlhn-nymmmmhmthnpubuc

taste In entertainment. Stn‘nhﬂylhalpuklldm!lyofum
taste we have no quarrel

feel, however, that Mrs. Mann would the more advantageously
utilise her in P by to
benefit the entertainment industry rather trying to

than
influence public taste along less robust lines. Heaven knows
our amusement is tame enough as it is.

THE STAGE BAND

Who sald the Stage Band Presentation is
February 24, the Sq i ably d by Jimmy
mﬂor,mndathdrdebmntthntmmma«iolnnvnﬂsy
dates, the London Palladium. They scored an
success in & house packed to capacity. Now, the Palladium
isn't what you would call a “pie” audience. To go over big
you've got to have the goods. The Squadronaires presented

1 music with

worn out? Om

JAZZ

Edited by
DENIS PRESTON

IT has often been said that jazz

is, or should be, improvised
music. Some critics even go so
far as to say that improvisation
is the chief characteristic of
jazz. This has never been true.
Even in the early days, when
most jazz musicians couldn't

arrangements. Nevertheless, im-
provisation has always had a
great place in the world of real
jazz, and is, in fact, one of the
ingredients which give this
music its vital and spontaneous
character.

When we talk of improvisa-
tion, it must be remembered that
there is seldom such a thing as
“pure” improvisation, in the
literal sense. As far as jazz is

dard of
on a par with the best tradi-
The vast reacted instan-

some and plenty
olgoodpmducﬂnnandoomedyreue(upw-
and

upon a melodic or chordal basis.
Moreover, when they've played a
ber several times through,

taneously. Miller has an kind of stage-p:
Nuv&hhothebl‘mmm,yethelsﬂmy-m-hm
Never is he the band—but always part of it. This Is a certain
elusive something that the audlence likes. It proves that there
is still a big fleld wide open to enterprising musical combina~
tions In Variety. All that's needed is a Httle clever ingenuity
and a spate of courage. What the dance halls of Britain
cannot absorb, Variety can.

BUTLIN'S

their solos assume a set form.
The first time of playing real
improvisation does, of course,
take place, but, with the passing
of time, solos tend to follow &
predetermined pattern, with
well-remembered phrases coming
spontaneously to mind. This is
scarcely improvisation in the
true sense of the word, although
the music, it's true, retains much
of the spirit of an improvised

This newspaper is keeping its eagle eye on
from the Butlin Oamp. The Butlin social system is the
to the of the music industry we

l-nveevnlee,n. This summer, at Butlin’s Camps in seaside

per .

Musical environment and
background play a great part in
the form of an im-

momauoverthamnh'y.ﬁlartwlﬂbsuw.

provised variation, and a solo

de-luxe, from -dance bands and
Tl

in the same atmosphere
and with the same background
varies little from one perfor-

read music, they had “head” ,

HUGUES PANASSIE

discusses

IMPROVISATION
- IN JAZZ

which leads him to play very
much the ssme part. 1t follows,
therefore, that every time you
hear Armstrong play that num-
ber with his band you will get
similar solos, with very Ilittle
variation.

Now, let us suppose that

is being t in
a jam session with a group of
musicians other than those with
whom he normally plays, and
one of the numbers chosen is
“Jeepers Creepers.” Circum-
stances being different, it is cer-
tain that he will play choruses
that bear but small relation to
the “standard” variations on
this tune that he performs with
his own band

All this mustn't be taken to
mean that there is necessarily
more Iimprovisation in small
bands and jam sessions than in
big bands—though there are big
bands whose performances are
much too stereotyped to leave
room for solo improvisation. A
big band like Count Basie's, how-
ever, features quite a number of
“head” arrangements, and, as
often as not, the leader allows his
soloists four or five choruses
each during a performance, in-
stead of the usual one or two.
This is because Basie is quick to
appreciate when his men are
truly inspired; when, in a word,
the band is “in the groove.”
Thus, a performance of “One
O'Clock Jump,” which generally
lasts about five minutes, may
take a full fifteen to play.

On the other hand, although a
good deal more improvisation is

the summer. And, according to early reports on the scheme, |mance to another. As an

the conditions for working will be ideal from the of this “ i

point of view. This comes about through having an |tion” let us take the case of
musical director in charge of the Louis during the

fing
writer wistfully regrets, now, having long since given up
playing in a band.

SURVIVAL

In our national emergency we are being forced more and
more to depend on our own resources. Our own oocal, our

on our own music. In that we shall distinguish ourselves.
LSRN

—

JACK HEYWORTH [ fecomied Autory on
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RECONDITIONED INSTRUMENTS 0,000 waiting
to the wval of &N
for your choics. L o sophe

past ten years.
Armstrong comes to rehearse
with his band. They show him

d by small bands, there
is always a planned routine for
every number, and as the musi-
cians become accustomed to this
routine and to each other’s
playing they will most likely
find ves improvising solos

an of, for
“Jeepers Creepers,” more or less

going through it three or four
times. By the fourth run-through
his vocal and trumpet choruses
have “settled down,” since each
time he plays the tune he gets
an identical accompaniment,

of a very similar type for similar

and tunes. The proof of this is to be

found in any two masters of a
record made at the same session.
Most of the time the solos on
both are almost identical, for
fundamentally they are bulilt
upon the same ideas. Occasion-
ally, it's true, a second master
may offer really different solo

work, but this is the exception
rather than the rule.

For all the talk that there is
about improvisation in jazz,
there is one thing that is gener-
ally overlooked — the improvisa-
tion of the rhythm section. Of
course, there are bands in which

Coleman Hawkins and Art
Tatum, who introduce beautiful
chord changes into their solos,
as well as many “licks” of the
Dizzy Gillespie type. But where
Gillespie's playing of them lacks
true melodic interest, both Haw-
kins and Tatum invariably
succeed in creating wonderful

the rhythm section
plays in a set pattern all the
time; but in the very best
orchestras this is not so. The
drummer, especially, may be
responsible for a great deal of
rhythmic improvisation, which,
in jazz, is no less important than
melodic Iimprovisation. In the
same way, pianist, guitarist and
bassist may add some chordal
variations. This often passes un-
noticed, and yet the drummer
who hits a cymbal or the bass
drum at an unexpected moment,
or the pianist who suddenly
strikes a special chord, not pre-
viously used, may change an
entire performance, and trans-
form the playing of a whole
"band! That quality of inspired
improvisation by the rhythm
section is one of the chief
reasons why the riff playing of
bands like “Count Basie's and
Lionel Hampton's is not at all
stereotyped, in spite of imme-
diate appearances,

And now for another aspect of
jazz improvisation. It is well-
known that there are two ways
of improvising on a given tune.
First of all, you can have varia-
tions on the melody, which
nevertheless remains recognis-
able; or you can build a new
melodic line on the chordal

q ys, s
there is a growing tendency for
young musicians to create
chordal variations without con-
cern for melodic substance, and
too often their solos turn out to
be nothing but broken arpeggios
on the original chords of the
number, with occasional varia-
tion by way of diminished or
augmented chord.

Whilst I like some of this
modern style of improvisation, I
find that it only moves me when
it is on the highest level — for
example, fAe work of men like

out of these

changes.
By this time it should be clear
that there is no style in itself
“better” than the next. The
constant use of modern chordal
effects may produce good or bad
results, according to the musi-
cianship and taste of the indivi-
dual soloist. On the whole,
however, I think that beginners
should first learn to improvise
on the melody, and only at a
later stage add chordal variation.
.One of the main troubles is
that many young players try to
do too much. Long phrases with
abundant harmonic variation
are not easy to improvise. It
takes men of the calibre of Louis
Armstrong, Coleman Hawkins,
Art Tatum, Earl Hines and
Benny Carter to achieve success
in this fleld, for even when their
solos appear to be most compli-

cated they are never uncon-
trolled or lacking in melodic
interest.

But exceptional artists aside,
the most satisfactory results may
be said to come from simple
solos, and by “simple” I mean
in the style of the great New
Orleans trumpeters and clarinet-
ists—although, it is true, modern
players like the trumpeter, Harry

Edison, and Buddy Tate, the
tenor saxophonist (both of
Basie’'s Orchestra), and the
altists, Don Stoval and Eddie

Vinson, also have very simple
styles. These men seldom play
solos of many notes, and they
introduce few chord changes.
Yet they contrive to build solos
which are intensely melodic and
of a fine “singing” quality.
Theirs should be the style to
which our young musicians turn
for inspiration, for in their play-
ing we have the living proof
that great jazz solos can be—and
very often are—the simplest in
construction!

CONCERT WAS SOMETHING
ONLY FOR A SELECT FEW.

THIS BACKGROUND
BUSI

- George Melachrino

4

AMILIARITY BREEDS CONTEMPT,” GOES THE OLD
SAYING, AND THERE IS NO DOUBT THAT OUR
RESPECT DOES DIMINISH WHEN THE OBJECT OF
OUR ADMIRATION ENTERS INTO THE COMMON ROUND
OF OUR DAILY LIVES. IN YEARS GONE BY, A SYMPHONY

OF AN EVENT AND THEN
UNLESS ONE LIVED IN OR

NEAR A BIG TOWN THAT BOASTED A CONCERT HALL
SUCH THINGS WERE NOT FOR YOU, EVEN IF YOU ENEW
WHAT IT WAS ALL ABOUT AND WERE INTERESTED,
WHICH WASN'T LIKELY. AND IN THE NOT-SO-LONG-AGO,
JUST BEFORE RADIO I MEAN, THE PERCENTAGE OF
PEOPLE WHO HAD EVER HEARD A FULL SYMPHONY
ORCHESTEA WAS AMAZINGLY FEW.

rrtistic it

It is all the more
to contemplate, that in these

of people spend more

The firm with a great reputation, which is always at your service
154 CHURCH ST, BLACKPOOL %' reesron hussess

time listening to symphony
orchestras than to any other
kind of music. 3

see a cinema programme you,
also, listen to approximately one
and a half to two hours of sym-
phony orchestra music. Not as
a general rule symphonies or
works of a similar calibre, but a
kind of music which was totally
unknown forty years ago; &
species of sound put in a box
and labelled “ Background
Music.”

Did I say & kind of music
totally unknown years ago? As
Professor Joad spys, “It all de-
pends on what you mean by
‘kind! "

Certain it is that the youngest
of our great industries has in-

B

£ edzdEe sxsseswis

stolen from so many by so few.”

I hate to parody that noble

'phrase, but it is in keeping with

the of noble musical

phrases with which we have been
for some time

days of enlightenment the vast whnen

Now before you all reach for ghoyld be effective but negligible
your pens and notepaper to call jn guality so that the attention
me & liar, let me hasten to re- of the audience is not diverted
mind you that every time you grom the story.

Mind you, opinions are divided
the dard of

NESS

My own opinion is that if
music is used at all it should be
the best that can be devised ac-
cording to the requirements of
the picture. I do not agree that
interest in the story will be
diverted if the music is too good.
To visualise a sort of competi-
tion between music and acting
is ridiculous. Very few minds
are one-track and good music
can only stimulate the senses
and heighten reaction to the
story.

Personally, I find a strong :;usl;l by Me hrino "':,' ** Shop
parallel between films and opera.g.. W Y om::d “4 ""."’"' fo
When I am writing for & film I withClrimue & ARPome

think in terms of an opera. It

from the desire to increase the

new vogue so greatly

This gave a new importance to

of a series of articles on various
aspects of the subject written by

using his considerable talents in
this field of music.

EORGE  Melachrino who

has written a considerable
amount of music for films has
many unusual things to say
about this very controversial
subject. To-day, music in films
enjoys a status vastly different
from that which it had some ten

dramatic tension or to enlarge
upon a theme whereby the
whole action in a Him can be

their
on the
publicised

to

h{UCH sorrow is expressed over
the recent tragic death of
GRACE MOORE. She was one
of America’s best-loved per-
sonalities as a great singer and
one who appealed to every class
of listener. On December 186,
1943, she survived ome of our
worst railroad disasters, one that
took the lives of seventy - three
peaple. Her autobiography,
“You're Only Human Once,"
was published three years ago.
In self-appraisal of her voice, she
wrote that “ there may be some
who will say that it isn't a great
voice. But I do have a voice
that seems to make people happy
and exhilarated.”
. *

Columbia has recorded Serge
Prokofiev’'s 5th Symphony, per
formed by RODZINSKI and the
New York Philharmonic. Fifteen
years elapsed between the com
position of Prokofiev’'s Fourth
and Fifth Symphony. After col
lecting thematic material in a
notebook for several years, he

wrote the entire Fifth In one
month and only required an
additional month in which to

score it for orchestra.

N -
It is reported here that
COUNT BASIE will be a future
command performer at Bucking
ham Palace for Britain’s Royal
Family.

*
Twenty-seven-year-old band
leader LOUIS JORDAN was re-
cently treated for knife wounds
in Pasadena, California. His
thirty-seven-year-old wife, Flesci
Ernestine Jordan, was booked
by police on suspicion of assault
with a deadly instrument.

» * *

“ Martins " in Jackson Heights,
N.Y, features LANA, girl tenor
player and a trio. Long rated the
best feminine sax player in the
States, her real name is LANA
HYAMS. She -uses her husband,
MARK HYAMS, on piano, and
AL BALMONTE on bass
LANA'S singing is a great
attraction, and the trio work
along the King Cole lines.

* * *
BENNY GOODMAN has
signed with Capitol Records, the
West Coast record company
ably conducted by JOHNNY
MERCER.

AMERICAN COMMENTARY BY
ROBERT REYNOLDS

Benny Goodman being crowned “ King of Swing "

WOODY HERMAN has been
appearing as a " disc jockey " on
a West Coast radio programme.
He is also working on the script

for his forthcoming motion
picture.

Old -timer sax star BUD
FREEMAN has been hooked

into Rio de Janeiro, Brazil
World-wide recognised autho-

rity on hot records, CHARLES

DELAUNAY flew in from Paris

to correct final proofs of his new
edition of “Hot Discography.”
He brought back a guitar for
DJANGO REINHARDT, but un-
fortunately it got broken in
transit.

STAN KENTON added two

men from MACHITA'S rhumba
band for his recording of " Feet
Too Big a calypso
natives of Trinidad, where
calypsos originated, are largely
of East Indian extraction, which

might be an interesting point.
maybe not. Kenton will now
record six numbers a year aimed
at commercial demands (his
records ha been ignored by
Juke - box s), and six
records th: ill continue his
progressive jazz movement

One of the numbers played on

DUKE ELLINGTON'S concert
in Chic on February 2 was
' Chaugogagog Maushaugagog
Chaubunagungamaug.

RAY STILL and MARTHA
SOFFER, cf t New York
National Symphony, both had an
oboe stolen, each valued at six
hundred dollars

RAY BAUDUC,
land drummer
BOB CROSBY

famed Dixie-
has rejoined

GEORGE SHEARING, Eng-
lish jazz pianist, was here re-
cently. George arrived with his
wife and took off on a musical
tour of the best that New York
had to offer

BENNY GOODMAN has com-
missioned composer PAUL
HINDEMITH to write a solo
number for him. Also AARON
and SAMUEL BARBER.

in ‘* Musical Express’
at big salaries world renowned
figures in the musical world.

film music. Here is the first
George Melachrino who is now

Recently completed films with

should be possible to subtract
and for the music

music that should be attained
when writing incidental and
background music.
some who hold that the music

T the

and acting to tell the story. Of
course the foregoing remarks
apply to what is known as a non-
musical picture.

The definition of musical pic-
ture is one in which the music
plays an integral part of the

story, though oddly enough this
type of film never seems to have
a story at all!
reflect that as a rule one hears
better music in a non-musical
film than
Which is a paradox if_ever there
was one.
me go and see “Odd Man Out”
with music by Willlam Alwyn,
and then recall some musicals.

It is strange to

in 2 musical one.

If you don't believe

(to be continued)

MUSICAL
QuUIZ

by JACK DUARTE

(1) Which instrument bears a
name entirely incorrect?
(2) From what diseases did
the following composers
suffer in latter years of
their lives? (a) B

t Yramoph

K

FOR EVERYTHING MUSICAL

/

PROWSE

SERVICE

FOR HIGH HAT

5 SNARE DRUM ox CYMBAL |

NEW FOLDING BASE |

COMPLETE LEG FREEDOM

DIE-MOLDED » FOLDING |
ONE SCREW ADJUSTMENT |
CHROMIUM PLATED

AND DEAD RIGID

YOUR DEALER HAS THEM
9 OUT OF 10 DRUMMERS
USE THEM

(b) Bach (c) Delius (d)
Schubert.

(3) What instruments do
(did) the following emi-
nent musicians play? (a)
Beethoven (b) Ole Bull
(¢) John Bull (d) Gustav
Holst (e) Berlloz (f)
Hindemith (g) Toscan-
ninl  (h) John Dowland.

‘4) If you saw “Con Sordino”
or “Avec Sourdines” on
yoymnu-(n;urncrlpl, would

@) play in debased
fashion (b) use a
attack (c) use a mute (d)
lose:

hammers
(ANSWERS ON PAGE 3)

fl‘mlur. EPIPHONE, “cello

COUESNON, brass, new .. £18
Alto Sax.. SELMER. bal. SP... M
Plano Acc., LOMBARDI, 4V. coup. £3§
MANHA’ N, ¥idlac. £35
Guitar, GIBSON, " oo
rumpet, genuine S.P. 130
Alto BUESCH] S.P. mod., art. 843
JUESNON, sold lac. £17
SI0} mod.,
Co!
3 metal
Bass Druam =%
Alto Sax. LAMY art. mod S.P. LP  £25
B Flat Clar. Albert sys. H.P. £5
Tenor Sax. ADOLPE L.P. art. mod. £5§
Trumpet BROADWAY, S.P. ons
B Flat Clar COUESNON Boehm .. £22

@BRITAIN’S BEST BARGAINS @

HIRE PURCHASE, :_\A:Y EXCHANGE OR CASH

Plano Acc., ALVARI, 48 Baws o0

High hat, BEVERLEY, new a
Trumpet, BUESCHER. silver pl o0
Alto Sax., KING, art.. goid pl. “
Ampliier, RUPERTVOX, as new .. £16
Concert Fi EHM, int. pitch .. £12
Tenor PAN AMERICAN, goid lac. £79
Alio. GRAS, SPHP.armod. . £15
[

%0

ns

MPONI, pro. mod. L P. £2§

Piano Acc. FRONTALINL 45 B .. £18
Snare Drum Premier 24 x St s
Plano Ace. HOHNER. 120 B coup... £35
Trombone. DALLAS, goid lac. s
A_l:w Sax., SELMER 22, S.P. os
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‘We Must Have Commercials?*’

says

JACK SIMPSON

Continuing the Musical Express

Campaign for Sponsored Programmes

THINK Commercial Radio is definitel a t thing
because it would create competition wigh thesr;ablixhed

B.B.C.
B.B.C. is to give the

es which, in my estimation, is vital if the
public better entertainment. It would also

create competition amongst band leaders and keep them one

hundred per cent. on their toes.

a programme doesn’t make any difference to the
of the profession, but the fact that

ensure getting enough money
manner that will appeal to the
are giving your best.

The reasons why you can pre-
sent a programme much better
on commercial radio are as
follow: —

(a) If you have the money
available you are able to
pay for the best.

(b) You have more time in
which to produce your show.

(c) You can always hear your
own show and thereby
rectify any mistakes that
may occur and also improve
on your own ideas.

The last - mentioned reason
does not mean that I agree with
recorded programmes on the
B.B.C. I do not; and one of my
reasons for disagreeing is that,
apart from big productions on
the B.B.C., we do not get enough
recordings to pick ourselves to
pieces.

The fact that approximately
eighty per cent. of the commer-
cial programmes before the war
were complete dance band shows
or shows that had dance bands
in them proves conclusively that
dance bands always were, and in
my opinion still are, the best
medium for gaining a listening
public's attention. Having once

The fact that

b

ey

R Ty S ON

has probably done
more “Music While You Work”

go ahead attitude
you ARE sponsored does

o present your programme in a

public and make sure that you

interested his public, it is not
difficult for the sponsor to sell
‘his product.

Under existing broadcasting
conditions, dance music has such
little time allotted to it that
some of the older list are

Band. His recent popular series
““ Sweet and Swing * ran for
two years and eight months.
After recording on Decca for

beginning to think that dance
bands are falling out of favour.
You and I know that this is not
80, but the only way we can
it is with commercial

If the BB.C. could run Just
one commercial wavelength, how
much better it would be for all
concerned to collect money on
this radio time. The amount
might well be somewhere in the
region of hundreds of thousands
of pounds a year. Commercial
radio, advertising only British
goods, would also bring into the
country a great deal of foreign
currency by means of the great
international selling market that
could be obtained for the export
of British merchandise. I know
that this has been said by

A point of great interest that
I would like to mention is the
manner in which the Americans
produce their commercials. At
the time of the Jubilee, Rudy
Valee came to England to appear

Phillips Orchestra, the sponsors
felt that it was to their advan-
tage to have everything done in
the grand manner and to play
the Anthem in the finale they
band

for two weeks in variety. The
J of his

ployed the of
the Grenadier Guards. Every
in the Van Phillips

Al pro-

gramme permitted him to record
his programme over here during
the two weeks of his stay. Van
Phillips formed the band which
consisted of such well-known
names as Reg Leopold, Eric
Sidday, Hugo Rignold, William
Primrose, Charles Pini, Lew
Davis, Eric Breeze, Max Gold-
berg, Jack Raine, Monia Litter,
Jack Collins. The guest artists
included Will Fyfe, Richard
Tauber, Flora Robson, Stanley

several of my in
previous issues of this news-
paper, but I do feel that it is an
angle that cannot be stressed too
greatly.

y, and the programme
was concluded with the band
playing “God Save the King.” In
spite of the famous musicians
who were included in the Van

Orchestra was paid twenty
pounds for each broadcast. I
can vouch for this because I, too,
was in the band! This b;

Part Two

THE
GUITAR

by Jack Duarte

I‘l‘ will be apparent from the

first of these articles, that
there is a separate field of action
for the Spanish, plectrum
(acoustic) and “electric” guitars,
and that each shonuld be treated
according to its merits. The

that
new supplants something exist-
ing, is widespread, and it must
be realised

instrum:

speaks only the inability of the
player to handle the appropriate
guitar and to master its techni-
que. Likewise, the Spanish guitar
holds the field in classical music
having the dignity, tonal flexi-
bility and technical resource
required by such use.
The electric guitar is marked
off from the acoustic not only
by tone and volume, but by the
fact that it is capable of holding
its notes for much longer—or at
least of maintaining them
audibly for longer than the

This of the

cost over two thousand pounds,
apart from the extra fees for air
time. Surely this proves con-
clusively that commercial radio
is well worth while from every-
body’s point of view? In these

plectrum guitar to *“ sing " is one
of its severest handicaps. As a
solo instrument then, the electric
guitar has most things to recom-
mend it:— tone, volume, and
sustaining power. Given reason-
able 1ifl the tone is

days of slump in show busi:

commercial radio would create a
boom in the musical profession,
apart from all the other opera-
tives in closely allied professions

outlined in this article to whom guitar

it would also be a great boon.

i e
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()NE of the Dbiggest tasks

facing the National Accordion
Organisation will be that of spon-
soring the formation of new
accordion clubs for every town
in the country which is not al-
ready adequately served by
existing clubs. The development
work will be concentrated at
first on those areas where the
number of clubs is Irw in pro-
portion to the number of pros-
pective members: the areas,
that is, where-the demand for
clubs is highest. Later, attention
will be turned to the problem of
stimulating interest in those
areas where there are neither
clubs nor many players.

In order that the very best
possible information and advice

may be at the disposal of pros- sary

pective club orgenisers, seversal
of our most well known and suc-
cessful club leaders are being
invited to join the Advisory
Council of the new organisation,
where their knowledge and ex-
perience will be to

ganisation of successful accor-
dion clubs is already in course
of preparation and will be sup-
plied to prospective club pro-
motors.

It is important that we should
consider the place of the dealers
in the new set-up. Many club
leaders consider that their clubs
should be completely indepen-
dent, and not backed by a dealer.
This is really a matter which
must be decided by the indivi-
dual organiser, but it is worth
while remembering that in many
cases the support of a dealer
may be invaluable. He can pro-
vide the names and addresses of
prospective members, advertise
the activities of the club, and in
some cases provide the neces-
accommodation for the
Club on his premises.

Gerald Carr, writer of the
“Topical Seachlight” in the pre-
war Accordion Times, wrote in
1939: “If a dealer, who has
everything to lose if a club is
not doesn't

those who wish to take advan-
tage of it. Literature on the
formation, development and or-

to make a success of it, is it very
likely that the club would suc-
ceed on its own? In many cases
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it would not.” Writing more re-
cently, Bert Thornton has
pointed out that numerous pre-
war accordion clubs wure suc-
by anyone with the necessary
ability and the necessary time
and energy to devote to it. A
dealer is ideally situated to give
assistance, and the fact that a
prosperous club will be a means
of bringing new trade to his
business provides an important
incentive for him to do whatever
he can to ensure- the success of
the club.

In any case, it is surely not

necessary that any club should
iuse its of

a teacher or a club, have asked
me how else they can make real
progress in their studies. A
typical letter comes from a
reader at Cheltenham, who
writes: “I have been playing
the accordion by ear, since my
knowledge of music is confined
to the little which I have been
able to pick up here and there.
J should like to learn to play
anything from music: can you
kindly help me?”

Of course, we all know that
there is nofhing like the per-
sonal touch, and the most satis-
factory way of learning to play

its association with a dealer.
Even where a dealer himself
starts a club he should recognise
that it is probably to his own,
and the club’s advantage to al-
low the irs of the club to be
managed ‘by an independent
committee, provided that his
interests are protected by one or
two simple clauses in the rules.

CLUB ORGANISERS

I have several enquiries on
hand from readers who wish to
join a club in districts where
there are no clubs on my
records, and I shall be grateful
if club leaders and secretaries
who have not already done so
will send particulars of their
clubs for registration on our
records.

I shall also be pleased to hear
from prospective club organisers
and can promise that they will
soon be able to take advantage
of the resources of the N

the , or any other in-
strument for that matter, is to
take lessons from a reliable
teacher. But when no good
teacher is available, there is no
reed to despair. One or two ex-
cellent tutors and postal courses
are available, with the help of
which very satisfactory progress
can be made. Indeed, I would
g0 so far as to say that a good
tutor book is more satisfactory
than an indifferent teacher. I
shall be_pleased to help any
readers who are having difficulty
over this problem.

pleasing as a l.ono’, but it is not
guitar tone—accept it for what
it is, but do not try to

it to be what it is fundamentally
incapable of being. The electric
has ample volume und

sustaining power, but these two

“It’s the same every night .

. «« I let]him take a solo and there’s no stopping him ! »

virtues often lead to
effect which. is certainly not
virtuous. Uniess the amplifica-
tion is of the highest quality, and
the player of outstanding ability,
rapid passages and chords merge
into a distorted jumble of sound;
and this can only be minimised
by the most careful handling and
flexible technique. Merely to
pick up an electric guitar and to
play it as though it were acous-
tic is a most foolish error. A
more legato style of playmng is
thus possible with the electric
guitar than with the acoustic,
but the latter—given adequate
amplification—is still supreme
for crystal clarity and produc-
tion of incisive and rapid
motion.

The problem is, however, an
eminently practical one, and in
practice, the ordinary guitarist
seldom has adequate amplifica-
tion (I would almost say
NEVER), and most band-leaders
have little understanding of his
difficulties other than to recog-
nise him as a difficult customer,
and have little or no time to
lavish on the reproduction of his
desperate “ bird-cage noises.” To
the ordinary guitarist then, the
electric guitar is a godsend for

‘| solo work. At the touch of a

A NEW CLUB

A new club is planned for
Poole, Dorset, where Mrs.
Marian E. Ling is looking for
suitable premises for the club
headquarters. Mrs. Ling should
be an excellent teacher and club
organiser, since she is a former
student of the British College of
Accordionists, London, where
she studied under Frank Skilton,

Accordion Organisation. In those
cases where the prospective
organiser already knows of two
or three others who are interes-
ted, it should be possible to make
an immediate start, especially if
the co-operation of a dealer can
be arranged. Where the organ-
iser thinks that this is a sound
idea, it will help if he will men-
tion the names and ad
one or two of his local dealers.

DEALERS

And to dealers who may read
this, I would suggest that if they
are not already connected with
a club, they should seriously
think the matter over. If they
are interested in the develop-

and was a of the No. 1
College Orchestra. Already she
has many private pupils, and has
formed a first class juvenile
band consisting of pupils from
eleven to sixteen years old. The

first public appearance was
made last December at Poole
and was y

booked for three more appear-
ances. Their fifth, and most re-

of cent show, was on February 22

at Broadstone. The repertoire
includes La Morenita (an ex-
cellent number this for accordion
bands), Searchlight Tattoo, Rose
of Tralee, Vienna City of my
Dreams, and Bless this House.
They are now working on a
Strauss Medley.

I , the new club at

ment of the
in the district which they serve,
and will let me have details of
the facilities which they can
offer, I will certainly do what-
ever is possible to help them.

Our target is to have 100 new
clubs in operation by autumn.
‘Wé look for the support of all
our readers in achieving this ob-
Jective.

POSTAL TUITION

A few of my readers, who
have been unable to find either

Toralf Tollefsen to apbear with Fistoulari

Amesbury, Wiltshire, which I
mentioned in the last issue, is
being organised by Mr. Henry
Balley, who is Mrs. Ling's
brother. They are evidently an
accordionistic family!

NOTABLE DATES

Note these Dates: Primo Scala
and his Accordion Band, week
ing Ma:

rch 3,
Bush Empire; March 10, Croy-
don Empire; March 17, Ply-
mouth Palace;
ston Empire.

Mareh 24, King-

switch, he can call on his 10-15
watts output, and can pay the
wind instruments in their own
coin. Unfortunately, whilst
revelling in this new-found
power and majesty, he often
commits one or more of three
grave sins.

(1) He may use the amplified
instrument as a rhythm section
instrument. In doing this, he
overlooks the fact that the

electric guitar has great sustain-
ing power, and cannot be played
as crisply as an acoustic instru-
ment, whose volume declines
very rapidly after striking. The
general effect is to muddy the
rhythm section, more or less-
according to his deftness in
deadening the notes. Suffice it
to say that first- class players
such as Ivor Mairants use an
acoustic guitar in the rhythm
section, reserving the electric
instrument for solo use. In the
small band the hiatus caused by
hayving to put down one instru-
ment and pick up another is
more noticeable, and the loss
more serious. In this case, the
guitarist should use an instru-
ment capable of normal acoustic
use, and have a switch within
easy reach so that the amplifica-
tion may be introduced when
required. If feed-back troubles
rule out a switch, the volume
should at least be turned right
down to minimum whilst the
guitar is being used in the
rhythm section. These methods
will also apply to those who can-
not afford to have both types
of instrument. Use of the am-
plified guitar as a rhythm section
Instrument indicates a complete
lack of understanding of the in-
strument and its function,

(2) Having long been
pressed, he may use too much
volume. The remedy is simple
TURN IT DOWN. It should, of
course, be mentioned, that given
a player of good ability and

ip, it is to
use more volume (at the ampli-
fler) than is absolutely neces-

sup- *

sary. The reason for this is that
the full volume available need
not be used, and the player is
thus able to make himself heard
without having to force, thus
preventing his technique from
becoming stilted and clumsy, It
allows, moreover, & greater range
of expression and effect. Where
more volume is available, less
can be used.

(3) The advent of *“cheap
power” has bred in many
guitarists the notion that they
are the logical successors to
Lang, Christian and McDon-
nough. Given the often unfortu-
nate ability to make themselves
heard they indulge in solos which
are just strings of tricks such as
hoots, slides and groans which
are all too easily produced from
the electric instrument, com-
pletely forgetting that it is a
musical instrument, and that
Jazz is a form of music after all
The delusign is that the best
guitarist (and the most modern)
is one who makes the queerest
nolses, and it appears to extend
to very “high"” quarters in the
guitar world. Some very highly
rated bands carry guitarists
whose performances lack noth-
ing so much as musical intelli-
gence.

Another consequence of the

should be the motto, and each
job well done. In many respects
guitarists are behind other iIn-
strumentalists in musical ability
a3 a class, and discretion must
come to them with inc

musicianship—which latter does
not consist in knowing that D.7
contains D, F sharp, A and C,
and is produced by putting the
fingers here, here, here, and here.
The task of a guitarist in a small
band is even more exacting and
places bigger demands on his
musicianship. In the small band
the guitarist may well be a regu-
lar member of the front line,
and in this case it is best to
carry . second guitarist to play
rhythm, or to dispense with
guitar rhythm altogether, to
prevent unevenness through
chopping and changing.

To sum up then, the electric
guitar has distinctive qualities
as a solo Instrument, and must
be regurded as entirely different
from the plectrum in function
and technique of handling. Its
scope is that of solo use and rot
rhythm playing. The plectrum
instrument has an assured place
as a rhythm instrument, pro-
ducing a blend of tome and
crispness which is unique, but its
applications in solo work are
very limited—not by its musical
character, but by the practical

riche” ph is
that the power-drunk Langs-in-
embryo tend to forget that their
prime purpose is to assist in the
rhythm section if the band is a
large one, and there are no
prizes (except the booby) for
twinkling noises produced at the
wrong time. One job at a time

of making it audible
except under the very best con-
ditions. Frank Deniz speaks of
the blending of plectrum guitar
solo passages with strings—quite
true—but for the ordinary player
such applications are so rare
that the point is almost purely
academic.

B.B.C.

This Time a
By The

greatest simplicity:

(a) Band Secretary writes to

B.B.C. for audition.

(b) Bowker Andrews replies

that the band's reputation is al-

ready known and that he will

communicate again later.

(¢c) B.B.C. writes offering trial

spot in “ Stay at Home"” series.

Band found B.B.C. most accom-

modating and considerate for the

broadcast.

(d) Broadcast was not a suc-

cess. Band admits some of the

faults were their own. Some

were due to BBC. staff

although Bowker Andrews was

not present.

(e) When large scale auditions
band

AGAIN

New Angle!
Editor

ITH our usual fairness we now draw attention to an
epic example of the B.B.C. (yes—and Mr. Bowker
Andrews) doing a thorough job and doing it with
the most commendable fairness. The reﬁo
an authentic source and deals with a North country band.
Here is the complete sequence of events related with the

rt comes from

every care to study their own
requirements also.

(k) Bowker Andrews listened
to the programme carefully. He
afterwards expressed his entire
satisfaction with the broadcast
and said he would make fuller
use of this band as soon as pro-
gramme space permitted.

(1) This band found the
BBC. to be reasonable, flexible
and sympathetic. They have
had complete satisfaction.

This writer has been following
the progress of this particular
negotiation with the closest in-
terest through all its stages as
d above f (a) to

wrote again for a further audi-
tion. Reply came that as the
band was known this was not
n and would the band
write later.

(f) Band wrote asking if the
report on the last broadcast was
satisfactory or not.

(g) Reply promptly received
from Bowker Andrews stating
the report unshtisfactory but as
he had received such good re-

lsewhere

something
in it and would the band secre-

(k). The report at (1J is a reply
to our direct question to a mem-
ber of this band. For reasons
of courtesy we have not men-
tioned the name of this band.
But the broadcast took place late
in February, and readers in the
North will no doubt have already
guessed the identity of this band.

We don't always want to
throw the brickbats. This story

musicians all the;
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is printed to show how
and indeed, peainstaking the
BB.C. can be. We offer Mr.
Bowker Andrews our congratu-
lations in personally being re-

chat? o: vy sponsible for turning !'{M(
) ., started to be a fallure into a

= Ch,t‘ b ln.:nu.‘.‘:wry success.

sald the band ought to have

another chance at earliest pos-

sible moment in the “Stay at | ., geswmmm.ﬂhvlz(nm
(l)e:mun < the oboe) which s nonn.'x;

- in origin nor is
ent was offered m righ
- (2) (a) Deafn (b) Blind-

ness (c) Blindnesa (d)

THE CAMPBELL Y lo.o;g:n:’x’s;
LON C
it CONNELLY 00 %

THE NO. | SONG-HIT

(EASILY THE NATION'S BEST SELLER)

Anniversary Song

THE TERRIFIC HIT FROM THE FILM * THE JOLSON STORY
EITHER IT’S LOVE OR IT ISN'T

From the Humphrey Bogart Film

“ DEAD RECKONING ™

D.
(3) (a) Piano (b) Vielin (o)
Virginals

is correct.
@ (o) is correct a




TOP HITS OF YESTERDAY
GREAT POPULAR STANDARDS TODAY

TEMPTATION e MOONLIGHT SERENADE

MY BLUE HEAVEN e CHINA BOY
ALWAYS o MARIE
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Blue Rockets
Defy Snow

In spite of the cold spell, the
Blue Rockets have not been
greatly: affected by any lack of
attendance during their appear-
ances in the North. At the
Queen’s Hall, Preston, six
hundred people turned up for
their dance, and at Warrington
five hundred tickets were sold in
advance. Their concert at York
was given such an ovation that
it was quite some time before
Benny Daniels could thank the

di on behalf of the band

You can depend
on it! There's life—
there’'s rhythm — and
the most pleasing advance
in design.

JOHN GREY & SONS (LONDON) LTD.

J4T6 IRONMONGER ROW _
“LONDON + E-C-1

Cash
8 Fiat Trumpet, Martin, US.A., Jsilver-plated, as new,in case £32 0 0
E Fiat Alto Saxophone, Selmer Super, full rangc, silver-
plated, complete in case, low pitch, as

Deposit  Monthly
8 00 30

and play the National Anthem.
Dates for March arc as follows:
March 7, Swansea; 9, Hippo-
drome, Bristol, with the Radio
Revellers; 10, The Baths, Dar-
lington; 11, Galaland Ballroom,
Tynemouth, 12, 13, 14 and 15 re-
spectively, Harrogate, Maryport,
Whitehaven and Barrow-in-Fur-
ness, and on Monday, March 17,
they will be at Seaburn Hall,
Sunderland, for one week.

“ Red House”
ScoreRecorded
as Symphony

Dr. Miklos Rozsa's

LEADER
SIGNS FOR
FIFTH YEAR

Harry Leader, who has just
completed his fourth year at the
Astoria Dance Hall, ¥
signed a new contract for his
fifth year at that popular hall.
Leader’s pianist, Tommy
Saville, was rushed off to hos-
pital last week with appendicitis
and will be there for approxi-
mately six weeks, owing to un-
fortunate complications. His
place has been taken by well-
known Northern pianist Maurice
Arnold, who, prior to joining the
Army, was well known in broad-
casting circles in the North.
Leader tells us that Arnold has
filled the gap admirably and is a
fine all-round pianist, able to
cope with any type of music.

COLEMAN
TELEVISES

Providing fuel restrictions on
television are off by that date,
Blanche Coleman and her
Orchestra will have been the
first ladles’ band to televise, on
March 5. As we go to press, it
is understood that she proposes
using her usual fourteen-piece
band in which her new bass
| player, Marjorie Sloan, is also
featured as a dancer. Blapche
will resume her tour next week
at West Hartlepool.

score for the Edward G. Robin-
son-Lon McCallister co-starrer
“The Red House,” has been ar-
ranged for a symphonic suite
and will be recorded in album
form by Capitol Records. The
sulte is in four movements. Ar-
rangements also are being com-

~ 57 0 0 £14 50 54 8} i0tea for its introductory per-
B Fiat Clarl Boeh: 3 d hol ood I -
Dk, ot vt ey | oles, wood. loW s 0 0 &7 00 3610 ;’:l';";;“éerc:e’"t::‘e Boston Sy

€ Malody Saxoy Hnlton. US.A. ardst’s model,
sliver-plated, low pi .. €20 0 0 £ 00 19 2| Rozsa hastwo other modern pic-
Qutfit of Drums, Indudln] zn inch Bc-Dvum, 14 inch ture works, the Academy Award
Snare Drum, 14 inch Tom—Tcmlnd all usual accessories €32 0 0 €8 00 30 8| winning “ Spellbound ” and “Lost

8 Fiat Trombone, Boosey & bore, dance
model, gold lacquer finish, lhop lollll only, In case .. €26 0 0 €100

1001 OTHER BARGAINS—CASH OR EASY TERMS—LISTS ON APPLICATION
BOOSEY & HAWKES LTD.
8-10 Denman Street, Piccadilly Circus, London, W.

4n

Weekend,” now represented in
concert programmes.

His “Jungle Book " suite since
has become one of the most fre-
quently performed works in the
symphonic fleld. “The Red
House " will be released simul-
with the motion pic-

Open the Door Richard!

OF COURSE ITS

Leeds Music Ltd.

PLEASE NOTE CHANGE OF ADDRESS—

2| Denmark Street, London, W.C.2

Temple Bar 3856 (6 lines)

ture in the USA.

Forrest Released
from Wigan to
Play St. Helens

Billy Forrest, whose band
br t from the hy
Studios on March 6, has been re-
leased by kind permission of Mr.
Farrimond, of the Empress Ball-
room, Wigan, to play, under the
auspices of North-country pro-
moter Danny Player, at the St.
Helens Baths every Tuesday
during March. They have ap-
peared at Chorley and Ellesmere
Cinema, Swinton, respectively, on
the past two Sundays and have
booked return dates at both.

just | suffer

VIC LEWIS
NOT TO
DISBAND

Rumours have been prevalent
in the business regarding the
breaking up of several well-
known bands. The latest to
from these malicious
rumours is the Vic Lewis Orches-
tra. The Lewis Orchestra will
be doing their first broadcast
this Friday, March 7, from 645
615 pm., in the Light Pro-
gramme, which is proof enough
that the band will not be break-
ing up, and Lewis tells us that
last week he made some private
recordings of his orchestra, aug-
mented with oboe, French horn
and flute. These will not be used
on this broadcast, but he intends

to feature arrangements in
future with the added instru-
ments.

LUCRAFT AT BENTALLS

Due to the great popularity of
Howard Lucraft and his Music
at Bentalls' Regtaurant, King-
ston , they were “retained for a
turther week, ending March 1.
Steve Race featured special
piano solos and guest artists
were the well-known accordionist
Emilio and well-known violinist
bandleader Rudy Rome, from the
Albany Club. The band can be
seen during the next two weeks
at the following places: March 8,
Baths Hall, Iiford; March 7, Red
Lion Hotel, High Wycombe;
March 12, Cambridge University;
March 14, Town Hall, Sitting-
bourne. Lucraft's next broadcast
will be on March 14, at 3.-30 p.m.,
in the “Café on the Corner"
series. Emilio, who is featured
regularly with the band, will
play two accordion solos on this
broadcast

Weir at Studio Club

Last Monday, March 3, Frank
Weir opened at the Studio Club
with his new Quartet, consisting
of Ralph Sharon, Teddy Wad-
more, Bobby Kevin and Weir
leading on clarinet. The Quartet
are featuring vocal quartet num-
bera as well as their special ar-

Forrest's b is
handled by the well»known

manager, Don Wilson,

, and the sound is

most pleasing in a club of this
size.

LORNA MARTIN
LEADS BAND

Lorna Martin, well - known
accordionist, who is on the advi-
sory committee of the National
Accordion Organisation, is now
appearing at the Orchid Room
leading a Latin-American band
for M. D. Billy Munn. Miss
Martin is well known for her
very fine straight playing of the
instrument, and is also fast
establishing a reputation for
herself as a swing accordionist.

YORKSHIRE BAND
IN FILM

When discussions were in pro-
gress to obtain atmosphere for
the big Vicnnese ballroom set
which is a feature of " Holiday
Camp,” the new Sydney Box film
in production at Shepherds Bush
Studios, director Kenneth Anna-
kin suggested that they should
obtain a real holiday camp
dance orchestra. Box agreed to
the suggestion and Charles Amer
and his band were accordingly
engaged to travel all the way
from Yorkshire to appear in the
scenes.

Although this is Amecr's first
film appearance he is kept con-
stantly busy in other directions
for he is a director of five com-
panies and is managing director
of one of the largest hotels in the
North of England. His band
which has been in existence for
eleven years js well known for
its holiday appearances at But-
lin’s Holiday Camps and its work
in the North of England. Amer
will be appearing again at But-
lin's this year.

LEN REED
RETURNS TO
RADIO

Len Reed, well-known impres-
sionist who had two hundred
broadcasts with Harry Leader to
his credit before joining the
Army, will do his first return
date to radio since his d
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sation as guest artist with the

Carroll Levis Show on March 9.

IN THE

Billy

HA.LLE news this week is of
the enthusiastic reception
given to John Barbirolli on his
return from his Continental tour.
Reports of this tour show some-
thing of the extremely high
prestige enjoyed by Barbirolli,
and thereby British music, in the
European countries. On Wed-
nesday, February 26, we found
him at the Albert Hall, where
his concerto accompaniments

proved a brilliant foil for the
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and specially
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14, GARRICK STREET, W.C.2 TEMPLE BAR 2067

see

virtuosity of Clifford Curzon,
whose performance of the Ravel
left-hand Concerto evoked a tre-
mendous ovation. Curzon Is
again appearing with the Hallé
on Sunday, March 2, and on
March 9 the guest is Solomon.
Manchester is justly proud of
the Hallé, but it should be
equally proud of the AEL
Orchestra, an amateur sym-

Lty
{COVERS

Pre-war qual-

““Can’t do the gig-
had my instruments

En Swiped!”

]
Besson.
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YOU? | coVER
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INSTRUMENTS

BILL
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y
Butler

phony orchestra, whose services
to musical education can hardly
be over-estimated. Conducted by
Cecil M. Cohen, and sponsored by
the Manchester Adult Education
Institute, they reach a very high
standard of programme and per-

formance. Cecil tells me that he
has high hopes for a young
pianist who is playing concertos
with the orchestra. She is 19-
year-old Doreen Davies, a pupil
of Iso Elison and Edward Isaacs,
who has already attained an en-
viable reputation over the
Northern air-waves. It is inter-
esting to note that quite a num-
ber of Manchester dance band
musicians play with Mr. Cohen's
orchestra . . . among them Jack
Duarte, the “ Musical Express”
guitar expert, who wields a nifty
symphonic trumpet. We wish
some Northern trombonists
would join him to complete the
brass section at the Monday

night rehearsals, and the Invlka—
tion also holds good for hornists
and 'cellists.

The Cohens are indeed a
talented family, for conductor
Cecil is the brother of Raymond
Cohen, the young violinist, whose
performance of the Sibelius Con-

ity and colour; certo recently created a furore
extra-heavyin Manchester
waterproof,withusual We asked some Hallé players
pockets, re-inforced what they thought of Cohen's

with leather, £6 17 § Performance.

musical circles.

Their opinions

were so laudatory that we feel

Trode mm”ﬁm’m we should not print them, for

fear of embarrassing Mr. Cohen.

Mention musical education to
any pedagogic expert and he will
immediately say * percussion

band.” Then you will conjure up
visions of little schoolchildren
beating it out with “ Mary had a
little lamb” . . . and we don't
mean the Kostelanetz version.
So when noted Northern drum-
mer Max Thompson informed
me that he was starting a per-
cussion band, T was somewhat
taken aback.

Max’s band, however, will not
rehearse in the kmdergar!en, for
his novel venture is really a club
for percussionists. Max, of
course, has long had a wide
teaching connection, and many
players owe their dexterity to his
able tuition; but a club for
drummers, run on the lines of
accordion and fretted instrument
societies, is something new in
musical education. The first
meeting, held on February 24 at
Max's Oxford Road studios, was
well attended, and bodes well for
the future of the club. He hopes
that in a few days’ time a
drumming celebrity will have
accepted the honorary presi-
dency of the society. We applaud
this effort to give the lie to all
those old gags about a band con-
sisting of nine musicians and a
drummer.

Before the war, when juvenile
bands toured the halls, one of the
most successful was the ROYAL
KILTIE JUNIORS BAND, who
were on a tour of the Continent
when war broke out. They have
recently been re-formed and are
now in rehearsal in Manchester,
though they still require two
trumpets and a bassist (between
18 and 21 years of age) to com-
plete the organisation prior to
taking up the Continental tour
practically where they left it off.
The musical director is Reg.
Maestri, and he is hoping to lead
the orchestra through practically
every country in Europe, where
his young musicians will be

assured of very interesting ex-
perience. International Attrac-
tions, Ltd., are presenting the
orchestra and have already
booked several months ahead in
Denmark, Norway and Sweden.

There have been one or two
changes in the band at the
Ashton Old Rosd LIDO Ball-
room, Manchester, and leader
Phil Phillips now directs the
following line-up: Eric Salthouse,
1st alto; Harry Blaaser, 2nd
alto; Joe Howarth, 1st trumpet;
Johnny Allen, 2nd trumpet; Stan
West, piano; Vic Mayal bass;
Wilson Bowers, drums; {ith
vocals taken by Doreen Wright,
Phil playing tenor. At the time
of writing, trombonist * Miff "
Hill is on the point of leaving
the band to join Nat Allen, and
this desk is open for a suitable
musician.

BILLY BUTLER
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ROYAL ALBERT HALL
FRIDAY EVENING, MARCH l4th, at 7.3

A Lynford-Joel Presentation

TOLLEFSEN

The World’s Greatest Accordionist
Playing The First Accordion Concerto with The
LONDON INTERNATIONAL ORCHESTRA
Conductor — Fistoulari
KYRA VAYNE—Soprano

Programme
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Includes—

Concerto No. 1 in E minor—Pietro Diero

Tickets 15/-, 126, 10,6, 7.6, 5 -, 3/6,
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