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WHAT KEEPS HEATH AND
OFF THE RADIO?

D.B’s ONLY FIVE PER CENT

Statistics Disappointing
BY THE NEWS EDITOR

OR MANY WEEKS PAST “MUSICAL EXPRESS” HAS LISTENED TO BAND-
FLEADERS AND MUSICIANS ON THE SUBJECT OF AIR TIME ALLOTTED TO

DANCE BANDS.

THEIR VIEWS HAVE NOT BEEN

FAVOURABLE TOWARDS

THE B.B.C. WE HAVE HEARD OFFICIALS OF THAT ORGANISATION STATE THAT
THEY DO THE BEST THEY CAN WITH THE AIR TIME GIVEN TO THEM FOR THIS
PURPOSE AND WE HAVE SYMPATHISED. QUITE RECENTLY IT WAS STATED
IN A CONTEMPORARY THAT THE SITUATION HAD GREATLY IMPROVED AND

THAT THERE WOULD BE MORE AIR TIME FOR DANCE BANDS.
ALL THIS YOUR REPORTER DECIDED TO

THOROUGHLY.
We have heard many good

IN VIEW OF

INVESTIGATE THE MATTER

Tollefsen has done it again. On
Friday, March 14, at the Royal
Albert Hall, London, he again
made musical history when he
played the Pietro Deiro Accor-
dion Concerto (No. 1 in E
Minor) with the London Inter-
national Orchestra. This is the

bands at dance halls,

clubs and restaurants, but rarely do we hear these on the air.

Two classical examples of this

are Ted Heath and Harry Roy.

‘Heath has established a band able, to compete with many of the
top-line bands in the United States, He plays to capacity every-
where he goes. Roy has a large following of many years' standing

and his recordings on Decca, made for export only, have exceeded

all expectations for sale, eéven
broadcasts?

I have seen hundreds of fan
letters recently sent to Harry
Roy enquiring when he will be
heard on the air. These come
from fans both old and young.
Once again I ask, What is keep-
ing him off the air? Is it lack
of air time? 1If so, let us analyse
the situation with figures to
illustrate just how much dance
band music is actually heard on
the air. In other words, let the
statistics speak for themselves.

The period I am about to
analyse is that between Janu-
ary 1 and February 22, and the
figures I quote have been taken
from the “Radio Times” and
show the actual number of
minutes played by each band
during this period. Productions
are not included, since I am only
concerned at the moment with
dance band sessions. -

1. Geraldo

2. Harry Davidson... 655
3. Chappie D'Amato 400 |,
4. Cyril Stapleton ... 380
5. Victor Sylvester... 365 .,
6. Lou Preager 320 ,
7. Squadronaires 300
8. Jack Simpson 270
9. Mantovani 160
10. Billy Mayerl and
his Music 190
Billy Mayerl .
Rhythm Ensembie 90
11. Reg. Purseglove
Musicmakers 150
Reg. Purseglove
Albany Players "
12. Howard Lucraft... =
13. Harry Gold "
14. Troise 105
15. Gayhlrds." direc-
ted by Bill
McGregor 100
16. TED HEATH
AND HIS MUSIC 8
17. Jack White - 30
18. Edmundo Ros ... 60
19. HARRY ROY .. 55
20. Carroll Gibbons,.. 30
Felix Mendelssohn 30
Carl Barriteau ... 30

These minutes approximate a
total of eighty-four hours over a
period of nearly two months
am aware that cuts were effected
due to the fuel crisis on all
B.B.C. programmes, but not-
withstanding this, a thorough
check has been made and the
total amount of listening hours
on the three B.B.C. programmes
during the period January 1 to
February 22 amounts to approxi-
mately one thousand seven hun-
dred and thirty hours! And out
of all this, dance bands occupied
eighty-four hours only, or

APPROXIMATELY FIVE

PER CENT.
Since February 22 Ted Heath

X

a Winstone?

in America. Why the lack of

has done one more broadcast, in
which he was one of the two
bands in the Band Parade, the
approximate timing of «this
being twenty-three minutes. On
speaking to Harry Roy he said:

“1I, too, had the Band Parade
offered to me, but after hearing
the bad balance given to the
Heath Orchestra I declined for
this reason.”

While I appreciate that the
crisis must necessitate altera-
tions in programmes, I would
like to place the following events
which occurred this week before
* Musical Express” readers.

1. Leslie Douglas given contract
for broadcast billed in the
* Radio Times" as from 11.30-
12 noon, Saturday, March 22.
Fuel cuts still in existence,
alternative time given in that
paper as 12 noon-12.30 p.m.

. Friday, March 14, Mrs. Neil-
son’s Office enquire if Douglas
band will switch to Wednes-
day, March 19, 12 noon-12.30
p.m. instead. Douglas Office
agree in spite of the fact that
new arrangements will have to
be rushed through.

. Monday, March 17,
cancelled altogether.
reason given.

4.Eric Winstone to do a pro-
gramme on Saturday, March
22, from 110-1.30 p.m. Ber-
nard Reddington told us that
he thought they were pro-
bably deputising for Leslie
Douglas who, he believed, was
up North.

. Leslie Douglas is in Town all
this week. Winstone is in
Czechoslovakia until Wednes-
day.

- Reddington saig the date came
in quite suddenly. Mrs. Neil-
son rang him last week, asked
if the band would be in town
and he accepted the date,

So the question we ask now is,
Why cancel Douglas and book
The Editor places
these columns at the disposal
of those best able to supply the

broadcast
No

@

-3

answer in the hope that a
mystery may be solved.
Touring b will tell

JAZZ
JAMBOREE

'HE annual Jazz Jamboree
to be held on April 27 at
the Gaumont State, Kilburn,
will commence early. Doors
will open at 11.45 a.m., and it
is hoped all patrons will be in
their seats by twelve noon.
This year’s programme will
be compéred by Tommy Trin-
der, and out of the ten bands
scheduled to appear the fol-
lowing have already con-
firmed:—

Ted Heath and his Music,
Teddy Foster, Harry Gold
and his Pleces of Eight, Vic
Lewis and his Orchestra, The
Skyrockets, Harry Hayes and
his Band, and The Star-
dusters.

The Council thanks all who
have offered their services
and regrets that time does
not now permit acceptance of
more offers. It will be noticed
this year that two new bands

appear.
Price of tickets: Stalls £2

first time the accordion has been
ased in this country as a solo
instrument with a full symphony
orchestra.

Other items in the concert,
which was presented by the
Lynford-Joel Agency, included
the Swan Lake Ballet Suite
(Tchaikovsky) and Symphony
No. 7 (Beethoven) by the Orches-
tra. The singer was Kyra
Vayne, soprano.

TOLLEFSEN
AT ALBERT HALL

The Concerto, which is un-
doubtedly an excellent piece of
work, was arranged by A. A.
Gregory. My principal criticism
is that we did not hear enough
of the accordion. Except in the
solo passages, it was inclined to
be “swamped” by the rest of the
instruments. The last two move-
ments, Rondo and Allegro, were
probably the most effective. As
an encore, Tollefsen played the
Overture to Marriage of
Figaro” (Mozart) as a solo, and
again demonstrated the immense
possibilities of the accordion as
a solo instrument in the hands

Mr. and Mrs. Ralph Peer on the last lap of their world tour entertain a few personal friends at
Claridge’s before leaving for America. Right of picture are Geraldo and Wally Moody.

of & real virtuoso. The
‘was enthusiastic, though the hall
was not as full as it might have
been.

Three
Big Bands for

Sportsman’s

Ball

On Monday, March 24, at the
Dorchester Hotel, the Annual
Sportsmen’s Ball will be held.
This event, which commences at
8 p.m. and continues until 2 am.,
will have three first-class bands
to entertain the guests. These
will be the Leslie Douglas Orches-
tra, Don Marino Baretto and his
Rumba Band and Jack Parnell
and his Quartette. These three
bands will be in a position to

the Secretary, MS.B.C.
(tickets), 116, Shaftesbury
Avenue, W.1, accompanied by
full remittance and stamped

addressed envelope. When
applying, please enclose slip
clearly stating name in block
letters, address, number of
tickets, stalls or circle, and
amount of remittance en-
closed. As there are only a
limited number of 5/- tickets
available, alternative price
should be suggested.

SHEARING
REPLACES
GARDNER

George Shearing and his Trio
will be appearing at the Rose
Room this Sunday instead of
Freddy Gardner, as previously

d to b he

you they mnever play a dance
without requests for tunes heard
over AF.N. Munich. In these
days of propaganda for British
music it is obvious that the best
equipped medium—the B.B.C.—
is not pulling its weight.
excuse is better than none. One
ridiculous argument is . that
dance music is not popular. In
view of the foregoing statistics
it is surprising that it has sur-
vived at all.

in the Country

s,
Gardner Trio are unable to ap-
pear due to the fact that on this
day they leave for a week of
one-night stands in Yorkshire
with Billy Munn. Recent addi-
tion to the Munn band is Reg.
Arnold, who leaves Vic Lewis
this week. On Friday, March 28,
Billy Munn will be appearing at
Sheffield in a big charity concert
in aid of Cancer Research, and
Gerry Wilmot will be the com-
pére. These appearances are
part of 18 one-night stands at
which both Munn, Cyril Staple-
ton and Jimmy Leach will
search local talent for
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a new vocalist.

NEW BAND
FOR THE
REGENCY

Alf Preager, who has been
booking the bands at the Re-
gency since its opening, tells us
this week that Eric Siddons and
his band will be taking the place
of Bob Long. The line-up of the
orchestra will be Siddons, lead-
ing on trumpet, Jimmy Henney
piano, Laurie Morgan, who has
left Churchills to join Siddons,
on drums, and Arthur Watts on
bass. The saxes will be Chris
Condon, Freddie Datchelor,
Bobbie Deeks, Jack Fischer and
Clarrie Sampson.

ROSEN for BENTALL'S

Josef Rosen, who is appearing
at Dolphin Square Restaurant,
will make his fifth return visit
to Bentall's Restaurant at King-

||ston on March 17. The line-up

of this seven-piece band will be
Alan Bristow, Laing Sylvester,
Bill Knight, Ted Frances, Geoff
Wright and Jack Temple. The
band will be appearing there for
two weeks and will naturally
continue to appear at Dolphin

Square in the evenings.

(imited number only), £1, § please cveryone present, for
15/-, 10/-; Circle £1, 15/-, 10/-, § Leslie Douslu presents fine ar-
5/- (limited only). 3 1 cial and
Applications must be made to $ swing mum Don  Marino

Baretto will play music in the
Latin-American manner, and
Jack Parnell will dispense with
his brand of quiet, tasteful jive.

JACK COLES .
opposite
VIC LEWIS
in Band Parade

On Monday, March 24, at 7.30
p.m., in the Light Programme,
the fifth in the Band Parade
series, Jack Coles and his Music
Masters will play opposite the
Vic Lewis Orchestra. The
Music Masters consists of eleven
well-known musicians led by
Coles on trumpet. The idea be-
hind this combination is to pro-
duce the tone colours of a large
orchestra yet an intimate and
quiet manner. Popular Benny
Lee will be heard with the band
&ud Norma Clarke will make her
first return to radio since the
birth of her daughter.

Vic Lewis is making & very
quick return to radio with his
comparatively new band that
has been establishing a very
good name wherever it has ap-

peared.

hie Wyss waving goodbye as she left England to sing and
soppromote British music abroad for the British Council.

PAUL ADAM
TO BROADCAST
WITH FULL BAND

Having had two of three
broad

TWO YOUNG
PIANISTS
WANTED

* Musical Express” learns that

Paul Adam will be heard on
March 22. He will be using his
large band that he is resident
with at the Milroy Club instead
of the five-piece outfit that is
normally heard as his Mayfair
Music. Bette Roberts will be
singing with the band on this
broadcast.

Teddy Foster and his full
band of 18 musicians, including
two vocalists, will leave for
Austria and Italy on April 9.
Foster will be the last band to
play for the troops. The tour
has been arranged with CSE.
by Robert Luff. This will no
doubt dispel rumours that are
still prevalent that Foster is dis-
banding.

Pogson Doubles

E. O. Pogson (“ Poggy"”) has
just completed the sound track
for a new film called “ It Always
Rains on Sunday” He has
coached Sidney 'l‘tT.l:r, whl:
plays the part of an trumen
dealer who plays sax at night
and has completed all the re-
cordings for this.

occurs at a seaside
reaort for two pianists to accom-
pany acts in a show for the
summer season. Anyone inter-
ested in such a proposition

RONNIE
SCOoTT

joins
]ACKSON

Ronnie Scott, who recently
left the Ted Heath Band, joined
Jack Jftkson at Churchill's last
Monday. He takes the place of
Ray Smith, who has left owing
to the fact that the club life is
affecting his health. Smith will
take a short rest and then take
up a position with the band at
the Beechwood Road House,

Clevelys. Congratulations are in
order for Ray, who will be
getting married at Easter.

Laurie Morgan, drummer with
Jackson, will be leaving this
week, and we understand that
his place will be taken by Harry
Singer.

WILTSHIRE
TO JOIN
WINNICK

When Lew Stone leaves the
Embassy at the end of this
month his drummer, Billy Wilt-
shire, will commence almost im-
mediately with the newly-formed
Maurice Winnick Orchestra,
which opens at Ciro's on March
31

STARDUSTERS’
GUITARIST ILL

Lew Day, guitarist with the
Stardusters, is ill with sugar
diabetes and would be very glad
to hear from any of his friends
He can be contacted at Ham-
mersmith Hospital, Ducane
Road, and is in Ward B3. During
his absence his place with the
band is being taken by Pete
Sensier.

CYRIL SHANE
to FREELANCE

Cyril Shane, who has been
working exclusively for the Sky-
rockets, is now freelancing. This
situation arises out of the fact
that the Skyrockets will be kept
consistently busy with their work
in the new Palladium show.
Naturally, Shane will continue
with their sessions, but will be
working for other bands as wel,

First Performance
at Wigmore Hall

should contact the

Offices of this paper, when they
can learn further information.

On W ing last, at
Wigmore Hall, a first perform-
ance of the Dorian Lydian and

M. E. SERVICE
For Touring
Musicians

Fhrygian works was given by
the Norwegian composer, Geirr
Tveitt, assisted by Genevieve
Joy. This young pianist and
composer conveyed in his music
the atmosphere of his country,
but stuck so rigidly to form that
there seemed to be too much
repetition of scale passages. A
little more relief in

IDA HAENDEL _
AND THE L.S.0.
AT ALBERT HALL

It was an exacting evening for
the soloist on Sunday, March
16, at the Albert Hall, where
three violin concertos — Beet-
hoven, Brahms and Briich—
went to make up the pro-
gramme. But Ida Haendel, this
brilliant young artiste in the
early twenties, supported by the
LS.O., under Louis Cohen, was
received enthusiastically by a
large audience. The Brahms, in
which the composer leaves so
much responsibility to the
soloist, was the finest perform-
ance of the ewening. In the
Beethoven, Miss Haendel so
varied her tempo on the n—u
movemeni as to oo guite out
keeping with the classical style,
whilst in the Briich, if her pl
ing was a little cold, she dis-
played faultless technique, and
the excellency of her tone was
apparent throughout the even.
ing.

POGGY’S REPLY
TO DIXON

Regarding Frank Dixon's
* Mathematics for Musicians,”
I would like to say that
“ Bamboozling the Bassoon "
was recorded by Frankie
Trumbauer, and not Jimmy
Dorsey. In fact, Dorsey, an
old friend of mine, has never
played bassoon. Mr. Dixon
also states that a mute is
never used on a saxophone.
But if your readers ever hear
the musical recordings played
at Waterloo Station or at the
Greyhound Tracks they will
actually hear me playing with
Victor Sylvester and using
muted saxophone. Reason
being that the mute takes off
the top tartials and prevents
“ blasting” the microphone
when playing very close as I
do with Sylvester.

E. 0. POGSON.

STARITA
PLAYS 800
NOTES PER
MINUTE

Rudy Starita, who will be ap-
pearing at the Rainbow Room

thia Saturday, will feature a
number he wrote himself in
which he plays eight hundred

notes a minute. Starita believes
this is a record on the xylo-
phone. Prior to his appearance
at the Rainbow Room he will
have travelled back from Belle
Vue, where he is appearing in
Bid of a Cancer Research
Charity Concert, and on April 22

he will be at the Alben Hall for
Harold Fielding. ©

Sunday Staria - u make
aruther atn ¢ tv Variety
Band Box

L.P.O. AT
COVENT
GARDEN

At Covent Garden last Sunday.

March 16, Basil Cameron con
Orchestra  through mainly
popular programme of Bach,
Dvorak \nhub(n and, inevit-
Tschaikowsky, but it was
nd and solid C Minor
and Fugue of Bach
uhxch was notably satisfying.
Tschaikowsky's Theme and
Variations in G, alas, in spite of
its musical and Mr
Cameron's exce! reading of
the work, suff nparison
with the fresh
Schubert

1)\Uluk‘ J

i Capriccioso.”
would be unfair to say
variations, as was once

said, llmt ~
confectionery gamut from cream
puffs to rock cakes. If Tschai-
kowsky sometimes tastes to a
musical palate like ersatz marzi-
pan and almond icing, the fault
and the loss is probably our own

for how delicious they tasted
when we were young!

Lu,.- enia  Zareska

sang
ly.

JOCK
CUMMINGS
Witk the Squadron-
You MUST see

these new AJAX drums
Ask your local dealer or

ELLINGTON

Witk Harry Roy

MICKY GREEVE
With Ambrose

BOOSEY & HAWKES LTD.

295 REGENT STREET, LONDO!

Tel:

LANgham 2060

i W1

paxugea would also have been
The

d and
sincerity of the players did much
to mitigate what would have
otherwise been a dull evening.

—_—

WILDEMAN
10 BROADCAST AGAIN

Jan Wildeman, who is so
popullr with the crowds at

icklewood Palais, will. be
doinz another broadcast on
March 28. This will be a morn-
ing Music While You' Work.
Wildeman has an outfit that is

not only good to dance to, but
to' the ear.

very
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Continuing our series by

George Melachrino—that

artist now discusses the

THE VOICE

The Board of Trade allows coupons for c.lo'.hen to be
worn in theatrical shows, variety shows, and the like, avall-
able through the Variety Artistes’ Federation to approved
applicants. I understand that pit bands playing for such
shows are not included, since it is claimed that pit bands
could easily play in their lounge sults if necessary. While I

COUPONS

can conceive nothing worse than
by an orchest

FAN OR FANNIE?

To use a Cockney colloguialism, this is what is known as
“ giving you the fannie.” I am a Ted Heath fan myself. But
I am not such a fan that ¥ would give him my clothing
of mass

INE

This is a
upon which one could write at

a d

in their day suits, the p
of the dance band musicians should be seriously considered
in this light. Harry Gold draws the attention of this news-
mwmmumm«xmwmme
dance orchestra as a show unit eligible for clothing coupons.
For this reason, he says, it is now impossible to get a band
dressed in smart fancy outfits. Gold tells me that in conversa-
tion with the Board of Trade it was suggested to him that
the band’s fans could give them some of their coupons to
use for this purpose! While our great Civil Service has never
been famous for any particularly bright ideas, this latest
suggestion savours more of Colney Hatch than Whitehall.

P

able length. One upon
which books and
papers have been written.

asset to the inventor.

Here are the views of one of
our foremost musicians, who has
a flne practical knowledge of
music for radio, film and mo-

is so. That being
established, it seems natural to
assume that the sound produced
in the studio is the sound de-
sired to be communicated to the
world. But is it? I wish I could
be assured that everyone wants
their studio noise reproduced
faithfully. In far too many
cases, I am afraid, the micro-
phone, bless its heart, is expected
to sort out, transform and de-
liver an edited version of some-
thing that ought never to have
happened; and in this respect,
the most important is

phone a

rare ability to say lucidly what

he thinks, an ability as a com-

poser and is also a practised

musician on many instruments.
* * »

week I am going to talk

about the microphone, the

jn |vital link between artist and

coupons. We have had d

England. The milling crowds, crazy for the Heath Band,
have, on occasions, demonstrated the wild fremzy of hero-
worship. But I have yet to see them

coupons on the bandstand.
A NECESSITY

Nevertheless, the need for clothing coupons to dress a
popular dance orchestra is, in my view, a necessity. The
paramount importance. If no

appearance of a band is of
ional were

industry, or if no coupons were available for the show busi-
ness, this newspaper would have nothing further to say on
the matier. But if, as Is the case, extra 1
to approved shows or artistes, then the dance band should
If the Variety Artistes’ Federation is
qualified to obtain an allocation for its members, then the
Musicians' Union should interest itself in this problem at
The Dance Band Directors’ Association should bring
pressure to hear on the Union immediately.

be no exception.

once.

ACCURATE REPORTING

In our issues of February 14 and 21, our Jazz Editor,

Denis Preston, clearly outlined the

record releases in the real jazz idiom, and deplored the indis-
criminate choice of poor records for inclusion in a specialised

field. The big

listener which has been the sub-
ject of so much abuse, misuse
and misunderstanding and

at all

g their falsely with so many
amazing powers. In actual fact,
the modern microphone is a very
good instrument and does its job
with reasonable fidelity, and it
is heartbreaking to see and hear
some of the weird and wonder-
ful attempts at miracles by mis-
guided users and, on the other

for any branch of hand, equally futile efforts spent
by those who underestimate its

possibilities.
are The let us face it,

is only a substitute for a pair of
ears and can only do what ears
can do, and that is, hear what is
going on in the studio. Of
course, studio acoustics have a
large bearing on what it hears,
but that is the subject of next
week’s article.
No, for the moment, let us
stick to the subject of this sub-
stitute for ears, which either
or dis-

b ¢

% torts what is going on between
the four walls of a studio, and
before we go any further I had

had, he

material to choose from. Now comes the news that “more
swing records of the hest American kind are about to be

issued here.” The “

”»

plenty of better [better say that I don’t prop

the question of balance between
instruments. Now more people
have chased up more blind alleys
in striving for perfect balance
than in any other problem in
studio work, and in nearly every
case it is because the first funda-
mental function of a microphone
has been forgotten. That it is
to communicate what Is going on
in the studio. Now, If a sound
is not right in the first place, is
it reasonable to expect the poor
old microphone to correct it?
But that is what, in some cases,
has been happening for years.

My critics, of course, will say,
“Why not use and exploit the
microphone—it can do this and
that, why not take advantage of
it?” To which my reply is that
all tricks are dangerous, dis-
honest and give a false concep-
tion. The exception, of course,
is in the case of a definite studio
fault which can be rectified by a
microphone trick.

To return to microphone mis-
use, the biggest offenders, of
course, are orchestrators. The
optimistic gentlemen who write
a solo passage in the low

* register of the flute, accompanied

by the entire orchestra, and then
say, “Oh, well, let him get close
to the mike for that bit,” or else
suggest a separate microphone
to be placed in front of the
player concerned, to be switched
on before the solo and off after-

to discuss or compare the merits
of different types of micro-

% phones. We will assume that the

aim of the manufacturer is to

have had some effect. No nﬁnr' has ever

an instrument capable

done so much d: in our

a sound as

system than “Musical Expn;s." Now comes the mews that
“ more dance bands are coming on the air in regular spots.”
Again tl ¥ P! o to have

nearly like the original as pos-
sible, which, personally, I am

wards, a special
guide or a lot of memory work
for the programme engineer. To
me, that is not orchestration at
all. e the audience in a
concert hall gathering round a
player in the orchestra just to
be certain of hearing a few
badly written bars, afterwards

MICROPHONE
BUS

NN

returning to their seats!
And that, of course, brings me
to the controversial subject of

the multi-microphonc system.
Lots of mikes all over the
orchestra and the engineer

twiddling knobs madly.

Well, I can say this much: In
the last few years I have carried
out exhaustive tests and experi-
ments with anything up to ten
microphones at a time, and I
have come to the final conclu-
sion that it is a lot of bunk,
giving a large headache to the
engineer and no advantage
gained. At very best, it is only
a measure to rectify a bad
studio.

Given a good studio, the ideal
is one microphone a fair distance
from the orchestra and another
at the other end of the studio for
resonance, and, of course, logical
orchestration.

‘The microphone, together with
the amplifier, form the basis of
all modern sound systems. From
radio to films that speak with
many voices was but a short
step In man’s inventive stride.
The film found it's voice 18
years before it became a practi-
cal prop: In its Is
the system has not changed
since Dr. Lauste first recorded
sound by means of light waves
on film 36 years ago.

In the interim, experimenta-
tion has brought sound record-
ing and reproduction almost
to perfection. In addition, that
very aim of perfection has
brought with it an almost over-
whelming avalanche of theory,
some true, snme fallacious, and
as with all such theory, inevit-
ably the misconceptions that
ride the shoulders of those who,
because they believe theory to
be absolute, talk absolute non-
sense.

Balance, that word that covers
such a paradox, can and does
mar the fine work of musicians
and engineers, and daily plays
an awe-inspiring part in what
the public ultimately hears,
either over the air, in the cinema
or on discs.

Musicians have a fine regard
for the balance and control
engineer, who usually has the
last word when it comes to the
question of balancing an orches-

borne fruit. The quotations above are from a contemporary.
They are what we call good and accurate reporting on situa-
tions created by “ Musical Express.”

Guitar Series . . .

words in print. A large part of the news received by tele-
phone. It is our custom all statements for publication
recelved In this manner heard over and taken

THE G

UITAR

SPEAKS UP

absence of written
to do this to itly we have had B Jack
to be by certain celebrities and pro- y
for their own which, at a later
date, they = ” only pub-
lishes statements authentically taken down in shorthand from | W/ 2%, in the preceding part
the actual telephone conversation. In your own interests and nory,wbow ond
ours please make certain when you telephone your news items “‘“’.“'lby o
Mwhatmbdluhuuﬂywhatyonmtm:h{ﬂn&‘ the 8 ‘“m” m" as it is

Duarte

wudorned with nacre butterflies
and roses. Many of these inlaid
mosaics were built up from
pleces so small that they could
not be h

tra or other combination. Not
always do they see eye to eye.
Each respects the others prob-
lems and usually the compromise
is fairly successful. There is the
other side to this vexed ques-
tion. The musicians who know
that often the results of the
compromise are anything but
desirable from an orchestral
point of view or what he him-
self desires when the results are
heard via whatever medium em-
ployed.

It is upon this point that con-
siderable controversy rages.
Different countries have differ-
ent ideas. The ideas vary in the

countries themselves. So this
merry circle of confusion
rotates.

Many believe the multi-micro-

The acoustic principle of the
Cli r

FOR EVERYTHING MUSICAL

KEITH PRO

N

{

KEITH PROWSE & Co

guitar was
that the on

plucking the strings were trans-
lated to the bridge in the form
of and relaxa-

Eooogmition of lia wond chatih

recognition of good q es
which established it so firmly
here at the beginning of the last
century. The guitar became a
positive furore, and enjoyed its
heyday in an age when good
manners, dignity and leisure
RN | were still to be encountered

Wi

through the sound-hole.
14

tions, thus rocking the bridge
backwards and forwards about
its major axis. Since the bridge
was firmly glued to the table (or
belly) of the guitar this, too, was
affected, being deformed into
alternating letter 8's, being
pulled upwards and downwards
on alternating sides of the
bridge. This vibration of the
table was transmitted to the air
inside the guitar, which then be-

phone he best. Others
equally, that dual microphone
technique is the best. Then
there is the Multi-channel or the
Dual Sound Systems (speech on
onec sound system, the music on
another, recorded on a different
sound track), and so on, as each
new system is devised and
placed in use.

All this technical experiment
leaves the musician dizzy. He is
only interested in achieving the
best reproduction from his in-
strument or orchestra. Oddly
enough, that also is the aim and
goal of the engineer. Therein
lies the gulf, beset with the
:llllxecr theories and fancies of

came alternately

and rarefied and “breathed”

L d.

They're ALL asking for PREMIER
—drummers and dealers foo.
Don’t fall for a second bes!.
You'll be glad you waited
for the brand new PREMIERS.

Photo shows Victor Feldman with his

Premier

kit

Wi
The Premier Drum Co.,| Goiden Squars,

of the back takes place,
but it is negligible in comparison
with that of the belly. The air
vibrated directly by the strings
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mainly from the vibration of the
table of the instrument by the
rocking of the bridge. This is
an important point, as we shall
see when we consider what has
ed to the guitar in the
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BRUSH UP
YOUR MUSIC

Five musical
questions to
be answered
mentally

By FRANK DIXON

1.—The sixth note of a scale
the sub-

rdinary or
minor triads considered
as discords?
8—(a) A bar of 4/4 begins
th one crotchet note

wrong?

(b) A bar of 6/8 beginning
with & single quayer
note is completed as
follows—crotchet rest,
dotted crotches rest—
right or wrong?

(c) A silent bar of 3/4 is
filled in with a semi-
breve rest—right
wrong?

or

the picture. It shows Frank

iSINATRA PICTURE H
' ”
“It Happened in Brooklyn

This intimate back-stage picture shows an
Sinatra,

and Sammy Cahn (bundingi

impromptu rehearsal of one of the tunes while maki
Whorf, S i Jule Styne (at phn'a

AT THE
CONSOLE
by

Robin Richmond

THE race for supremacy in the
electronic organ is well
under way. I was privileged to
go over the John Compton organ
works a few days ago, and,
thanks to Mr. J. I Taylor, I
spent a most interesting morn-
ing. As I sat in the chief de-
signer’s office I heard an organ
being played in the main works.
When asked if I thought this
was a pipe or electronic organ I
answered, without hesitation, a
pipe organ, of course. But I was
wrong, and for the first time I
realised that an electronic organ
can really sound like an organ
I was allowed to play this new
Compton invention and, though
I mustn't give away any trade
secrets, I can say that it is a
most amazing improvement on
the earlier electronic organs
There are some wonderful new
tone colours on it, and the day is
not far distant when this organ
will be on the market
Hope you folk won't mind if I
give myself a mention this week,
but on Saturday my weekly
geries of “Organ Grinder's
Swing " returns to the air. For
those of you who may be inter-

ested in the line-up, besides
myself at the “Hammond,” I
shall have Johnny Franz on

piano, Archie Slavin on guitar,
Micky Grieves on drums, Tommy
Wolf on Vibraphone and, of
course, our old friend Benny Lee
to lock after the vocal end of
things. As before, I shall try
and make this show a bright
and spontaneous affair. and I'm
very lucky to have as producer
Eric Arden, who is as keen as I
am when it comes to unearthing

“odd and unusual numbers.”
This seems to be the age of
copyists, I'm afraid. This seems
to apply to dance bands,
and tal

instr
goloists. As soon as someone be-
comes the rage of America lots
of people seem to change their
style accordingly, studying re-
cords until they become an ex-
cellent imitation of the original.
This also applies to organists.
As I am a great admirer of

forward to hearing Stuart Barrie
at the Theatre Organ. Stuart is
perhaps the most distinctive of
all the organ grinders. Not only
is his registration very smooth
and exotic, but the way he
treats popular music is most
satisfying. He spends sometimes
as much as six minutes on one
pop tune, taking you thereby
through almost every known
musical mood and form . .. in
short, he is a creative artist of
high degree. Make a date with
him next time he comes through
your loud-speaker.

Ancther organist I'd like to

Interviews—:2

Meet Robert Goffin

I MET Robert Goffin, Belgian

jazz authority, critic and au-
thor of “Congo to Swing,” at
“ Milroy,” to the strains of Paul
Adam and his Mayfair Music

Moody original “Oh! Adam,”
with a re-bop styled duet be-
tween trumpet Leo Wright and
alto player Paul Bennet. Both
these men attracted his atten-

Monsieur Goffin was paying his
second visit to the club and, al-
though he calls himself a re-
vivalist and favours the old-
timers of jazz, Johnny Dodds
Sidney Bechet, Louis Armstrong,
he considers the Paul Adam
band quite the best in town
“They play with a smile and
they have spirit. S0 many bands
are playing without spirit, with
no humour—they are dead.”

On a previous visit Monsieur
Goffin called in at the Rhythm
Club of London and was most
impressed by another revivalist
George Webb and his Dixie-
landers. There you have the
brand of jazz he prefers, but
Robert Goffin, so large and
affable, realises that jazz is pro-
gressing and that restaurants
dance halls and clubs do not
share his views, and so he has a

tion and he thought them good,
very good.

Robert Goffin’s visit is for
business, to arrange for the
publication of two new books he
has written, the first a biography
of Louis Armstrong, the second
“ New Orleans, Capital of Jazz."
He has been in America, collect-
ing first hand the information
for these two volumes.

In a few days he will be off
to France, where he hopes to be
able to listen to the band that
has impressed him more than
any other present-day combina-
tion. They play at the Club
Lorientais, Paris, a small group
led by Claud Luter. “ They are
purists in Jazz," he says

In France Robert Goffin will
prepare “Jazz '47,” a year book
of jazz. It will be, he says, the
most comprehensive jazz book

creative stylists, I always look || .

place in his heart for modern
Jazz and he keenly appreciates
that which is He was
deeply interested a Phil

ever, and although primarily for
French readers, it will doubtless
reach England and the US. in

in due course.

s s

ml«hm Clarinet, LP.as new €32 10

I 12003 Accordion. Cuﬂﬂﬁl‘

& wh-u.ﬂ;d s .. €27 W

mperor Trumpet, S.P. a3 new £I2

Buescher SaxLP SPGB LIS

Compiste Drum Kit. Firsc d-a‘a. ';

* K" Supertone Twin neck Guitar. New

1947 model, fitted case withamp. €45 0

Full Particulars on epplication

FINEST HIRE PURCHASE TEAMS

27-29-31QUEEN VICTORIA ST, LEEDS |

ALSO 3 RIDLEY PLACE, NEWCASTLE

12
i

SELMERS STOCKTAKING SALE BRINGS YOU,
UNBEATABLE BARGAINS

™

4D

N ...
DRUM OUTFIT.
Mork X against item required, and give details here.




¥, MARCH 2L, 14/

Edited by
DENIS

by

PRESTON

HOWEVER much we may dis-
like the fact, it is still true
to say that fashions in popular
music are in America.
British popular music, neverthe-
less, is mow sufficiently inde-
pendent to have certain trends
of its own, and it is no longer
possible to predict with any cer-
tainty what will happen next
year in this country by studying
what happened last year in the
United States.
No doubt plenty of brains are

now being cudgelled over the
problem, *Whither popular
music in 1847?” Anybody in

such & position—and they have
our sincere sympathy—may like
to know what their American
opposite numbers are

about the prospective scene
“over there.”

Though emanating from
several different sources, the
prophecies show a very T

of broad t.

applying them to this country,
however, it must be remembered
that we have certain special diffi-
culties to contend with. Though
all the wiseacres concur that

is more than likely that we've top-line vocalists, whose records
missed a few, this estimate can of top-line songs have been far
be taken as conservative. (The greater sellers than the orches-
reader will hardly need to be re- tral versions, sweet, swing or be-
minded that there are precisely bop. In fact, orchestras gener-
seven labels extant in this coun- ally are going to have to
try, and that these seven are struggle to keep their place in
controlled by precisely two com- the lists, and the companies are
panies!) having little difficulty in dictat-

It seems to be generally agreed ing and enforcing increasingly
that 1947 will see the end of harsh terms.
many of the small independent The seers are cagey about the
producers. They are already New Orleans Revival. It may or
finding distribution problems ex- not remain with us, and its
pensive to the point of insolu- commercial potentialities to the
bility, and that shellac is un- record companies can be little
commoanly hard to come by. The over nil. In America the col-
four biggest manufacturers— jector is still well catered for by
Victor, Columbia, Deeca and a regular crop of Blue Notes
Capital—are likely to declare & and Commodores, and, should he
definite war on the small fry, wish to delve into the past with-
using their resources and influ- out delving into the junkshops
ence to dissuade dealers from gt the samé’time, he can help
stocking their produce. himsel

AR.A. have already folded, well-chosen Paramounts which
which is surprising, as it looked are being re-issued on Century.
like joining the big concerns. Record prices everywhere are
But a lively newcomer is the likely to be raised, in spite of
M.G.M. record, backed by the the Sonora venture, whose auda-
Metro movie millions, and pre- city remains to be tested; and
sumably with access to the there may, at last, be some im-
parent cor 's roster of p; n in the technical
stars. Paramount and Uni- aspect of the American product.

AMERICAN
FORECAST

Johnny Davis ..« G. F. Gray Clarke

to British and Continental re-
cordings, are to make
their complaints heard. Without
being insular or stuffy, it may
be said that modern American
records cannot in most cases be
com; with our local pro-
ducts for quality of recording
and pressing; the surfaces are
not what we're accustomed to
and the wear factor is nothing
short of ridiculous. Some of the
minor labels can be ruined by
2 couple of playings with a steel
needle, and as they often fall
to respond to either thorn or
fibre they can be written off as
worthless.

Finally, we have been unable
to garner any information sug-
gesting that new affiliations will
tap any fresh sources of Ameri-
can material for the home
market. The attitude over here
seems to be that anything will

are

happy, the discerning minority
can go without! That it will
prove &

policy we are convinced, and it
is our sincere hope that some-

soon bhe done to

*“1 really must tell you in advance that our work as a classical trio has been profoundly influenced

1947 will be a year of “levelling-

versal, it is said, will also sponsor The k ledgeable, with
off,” our own guess is that the ...o.4c if the M.G.M. e knowledgeable, access

thing will
rectify it.

process will be more last film-
rapid in America. This country .emiation (3;:: .:lte armen

‘Warner-
faced war conditions for Just prypswick ligison of the|
under six years; the United wpirties not exactly a model of | %
States for less than four. Again, ;,..eeqt)
America never suffered direct = 0 generally noted that "
cnemy attack and therefore has Victor, Columbia, Decca and -
no complicated legacy of wrecked “:

Capitol are waiting to pounce on

homes and dislocated internal any popular talent freed by the

le:;“m' ?iaem::éen?rzz:lﬁctl"gi‘s' prospective collapse of minor

labels. Decca, for example, had
have been sharp reminders that 3 =
Britain is still labouring in a 1088y Carmichael on their pay.

state of emergency. So it may roll almost as soon as the re-

AMERICAN CO

by the new Re-bop trend!”

MMENTARY BY
ROBERT REYNOLDS

All this stuff has been hashed
around for years by advanced
arrangers, and what is needed Is
some really “ new " sounds, such
as that effectively being done by
Kenton and in the better works
of the BRICK FLEAGLE re-
hearsal band.

* * a
On WOODY HERMAN'S first
record show (he is now a disk
jockey) he brought in so many
guests that it ran twenty minutes

Is BBC Commercial?

HAT we need so badly in

radio pro-

by
The Editor

shouldering this financial re-
sponsibility may I ask what
harm has been done? Surely
nothing but good came from the
airing of this stupendous produc-

of confusing the word sponsored 3 -

“ ” ceivers had walked into A.R.A. overtime. Something unusual tion with its mammoth cast
B o e o ore And Capitol, after eyeing Benny in State-side radio. with the word commerclal. A L hich will festure the cele There seems to be no secret
gradual process over here than Goodman with some interest for| A RTUR RODZINSKY has re- Most of the James men are ex- B P - *Nllw—' . B brated French film star, Greta in the music business that music
Americe. and therefore rather Quite a time, announced his signed from the N.Y. Phil- pected to return, which seems TEX BENEKE, with a thirty- X b etinr b " publishers are accustomed to
You m::::ﬁve of shocks and C2Pture with the release of|parmonic. Asked if he would re- unlikely since the new trend and six piecc dance band, came out|pce e, v R T B-B.C‘pro- Advertising” You bet vour PAYIng for special orchestrations
nhu-mnp Basic material short- . Lonely Moments” and “Whistle | new his contract for three years style of dance music mainly sup- with the statement that he would sy life it is. Advertising de luxe. °f their numbers for certain
ages are likely to make this 5iues” plus a couple with|ywith modifications, Rodzinski, a ported is by the tremendous Stan not cut the size of the band. I cial, because they provide adver- 10 One announcement alone we handleaders fo broadcast and,
pe y true of the gramo- Johnny Mercer, on March 1. Buchmanite, believing firmly in Kenton crew, which is a tough predict that he will have to. tising or publicity fer something °ften have credits for the artiste, indeed, that they have contri-
phone industry. But one or two of the so-called | God-given asked to catch up with. P % * o 3 or e the theatre, the show, the owner, Duted hux,,m? fees as well
flerce competition be- “indies” (which appears to be|twenty-four hours to think it * * * In case anyone is interested, M.“- M"d "' :h: are so the song, the writers, the film, What is this but sponsoring a

tween a multiplicity of com- Americanese for any label out-lover. Two hours later he handed GEORGIE AULD opening & CAB CALLOWAY is revising his | vehemently anti-c reial in the studio, and plenty more be- T"’;’:&'_'d'"":; -

panies, new and old, has already Side the big four of Victor, Col-|in his resignation. He was re- record store in Hollywood. Play- “ Hepsters Dictionary " (Jive talk | their radio om"mmw“ thie S8~ I nd WM no more Tven the most innocuous
blown away most of the luxuri- umbia, Decca and Capitol, and |leased immediately and not at jng will be a night time sideli d if any) and is | blas for various reasons. There Dauseating tham a perfectly dits at the end of a radio
ous “room for all” at d even ) are|the end of the season as re- (How you say ... “semi-pro”?) adding about a thousand words is, for example, the futile bleat timed credit discreetly an- :‘l‘f' P :“A publicity—for some-
in the American record scene. Showing fight. Foremost among |quested. Rodzinski was happy. * * % that nounced for the sponsor of an Dody. Such radio publicity has

originated by Service men.

Over here, however, it seems these is Sonora, who are floating | With a tentative contract to re-
safe to say that the manufac- @ 39 cent series designed to em-|lieve Desire Defauw as conductor
turers are compelled to produce brace all types of music other|of the wninspired Chicago Sym-

far less records than they could

sell, and anyone who spends time Their advance advertising is|his conscience and his God.

to buy records nominally

in the catalogue will testify that & recent issue of “Billboard” | he is a great technician, In 1943
it is still entirely a seller's took up eleven full pages of at-|he arrived from Cleveland to
market. But even in America tractive, gutty stuff. This is a|take over the drooping N.Y. Phil. JOE MOO!
the point about “ back numbers” Ppolicy of defence by attack with | He has helped to make it one
is & sore one in record circles. more than a vengeance, and the | of the greatest symphony orches-
There is a familiar ring to the Scoffs of the big-timers strike a |tras in the world. * Time Maga- BOYD RAEBURN

than the strictly legitimate.

lavish beyond precedent, and in

complaint that record catalogues rather hollow note.

should be kept in the fiction sec-
tion of public libraries.

its initial-sell-out is just about tinue
nil and we venture to add that “sweet” orchestras will recover |they planned to be soloists.” He

1947 won’t show much improve-

‘There is sad unanimity in the

plaint that 1947 will be a bad |played before the intermission Capitol
In both countries the chance Yyear for jazz. It is expected that|the violins played beautifully
of a record being re-pressed after the boom in classics will con-|afterwards.

and the

LOU McGARRIT has joined
the Red Nichols outfit in Holly-
‘wood. He still plays the BENNY
GOODMAN Monday night radio
show.

phony, he felt he had satisfied
‘Whilst not a great conductor, + = s
Haven't heard anything about

* * *

Most of the talk is about the
and

that whenever a solo violinist KENTON album released on
Records. The latest,
greatest thing in jazz music.
back %* * *
of how

“It brings

in the last few

prestige lost
ears. ly, the day of the

ment in the ith
here or in the States. An in-

big swing band with star-

seems to be

stance of the caused
by this limitation of output is
given by onme of our corres-
pondents from Missouri, who
tells us that he had to visit five
towns before he was able to buy
a recently issued Preston
Jackson recording on Victor!
At the present time we calcu-
late that there are 304 record
labels current in America. As it

over. Tommy Dorsey, Goodman,
Herman, and many more, are in
assorted stages of disbandment,
reshuffling their policies to meet
changing tastes and reincarnat-
ing themselves in forms and
shapes which are, to say the
least of it, novel.

Even so, the corn purveyors
will have to compete with the

il EARL HINES and band head-

also says that orchestral work is I8 for the West Coast.

maybe seventy-five per cent. * * *
psychology. The BOYD RAEBURN band
* * * opened at the new Vanity Fair

The manager of J. C. Club on Broadway in N.Y, with

HEARD'S small band reports four trumpets, four trombones,
that he is seriously considering two French horns, six saxes,
an offer made by a Scandinavian harp, four rhythm and two
promoter who would like to yocalists. He made quite a show-
take Heard into Denmark and ing. Raeburn came east to shoot
Norway for twenty-six weeks, the works this time and also, so
starting around the middle of I am told, to dispel talk that he

June. Offer includes transporta- had a wild, unconventional
tion and a minimum guarantee orchestra playing *“knocked
of two five out” ar that even

Autograph Mu
musicians all
playing. Your

EH‘ARINL} CR

THE slick, clean line jand beautiful
tone-colour effects of

er

Lew Davis
tes give keen
want in stylish
willsupplyyou.

0SS

dollars per week for seven men. many musicians cannot under-
* * * stand, much less the p‘\:?‘léc.b Tl:e
band is certainly not , but is
Jﬁgﬂ&ulﬂlﬁolj’m s quite unconventional. The in-
Planes Editor for “Air Forces Strumental line-up accounts for
Magazine,” the G.I. publication this more so than the scoring.
with a circulation of two hundred With a harp, bass clarinet, oboe,
thousand. bassoon, French horns, alto
- clarinet and bass sax showing on
the bandstand alome, with the
TOMMY DORSEY bought & normal brass and rhythm sec-
forty-feet yacht and will sail tions, the scoring is interesting
through Florida waters for deep listening and also good dance
sea fishing. music.
* There are top line men in !.h;
: band, but there are some rougl
pi:x?iss:? hguﬂ'“ c;,::: lt;:z: spots, as with all new bands, It

cordings of the “ Gayne” Ballet
Suite by the young A
Soviet composer Aram Kacha-

NEY for quite a while. may raise his I
* Shostakovich,
Sibelius. Born in Tiflis, Georgia,

zine” reports he had noticed about the great new STAN cular of the Armen

* *
This week Columbia Records
releases the first American re-

“the few” would enjoy its

American radio programme
Then we have had mammoth
radio shows with their origins
outside the B.B.C. but presented
by that body with staggering

What they mean Is

turian. Critics say this work
evel to that of
Prokofiev and

he writes in the musical verna.

success. One of these was the
recent broadcast of the “ British
Film Festival” and entitled on
the air “ The ‘Dally Mail' British
'.;;IEGGOOUB'I‘ESY OF Fiim Festival” I make it quite

B Tave we ot Saind e clear that I did mot hear this

helped to build up large busi-
nesses for certain people. To

mention a few, there is Jack
Payne, Henry Hall, Ambrose
and, latterly, Charlie Shadwell

Nobody’'s susceptibilities are
upset by these well-earned
credits. My point is that after

a first-class sponsored pro-
gramme nobody would be unduly
annoyed by hearing the an
nouncement: “ This is the Austin

- - mammoth star production my-
ian people. words before m,annuuncemenu self. But I did hear the culogy Half-Hour " or the “ Singer Sun-
- . 3 from the BB.C.? Of course We with which my contemporary day Show presented by Singer

2 d have. Surely you will recognise crities talked of it. On their Motors.”

Note to trumpet players: [the following much - used rating it was something really What we want is BB.C. time
ROGER VOISIN, member of |formula: superb. I do kmow that the sold to competitive manu-
the Boston Symphony Orchestra, “Miss Doakes appeared by orchestra alone cost in the facturers for the purpose of
owns a trumpet that weighs of Fu region of eight or ninc hundred boosting British goods abroad

and Mr. Blokes ap

twenty ounces and is nine inches
in length. It was custom made
in 1896 by the firm of Ouvriers
Reunis, in Paris, for a perform-
ance of Berlioz's opera, “La
Prise de Troie,” where very high
trumpet notes are called for. It
is made of French brass, is in
B flat and ranges up to a high F.
It looks like a toy, but it's yirtues
are particular tone quality and
flexibility.

by pounds. I am also told that part

the successful Hippodrome special rehearsals prior to the
Show ‘Dreamboat’ and was show. 4

written specially for her by Now the question arises
Dumpit and Crumpit, who, as would the B.B.C. ordinarily be
you know, are now in England in a position to pay this kind of
to write all the new numbers money for the music only in on
for the film version about to radio show? It is doubtful. But
be produced at Pinewood, and if they did have outside help in

We also want these shows for
the dual purpose of using British
talent in putting over the goods.

¢ In open competition a vast
amount of musical and show
talent which, for financial and
other reasons, has never been
interested in radio before, would
immediately become available
This, alone; would bring a breath
of fresh air into our pro-
grammes

MY goodness, what a busy lot

of little dicky birds have
been flitting madly in and out of
my teeny, weeny, secret window
high in the ivy covered tower
where I lurk in semi-darkness
between my rarc public appear-
ances. They have told me so
many things this week that I
feel quite, quite dizzy with it all.
It seems that all the bands arc
b to move around and

it a but
usand dollars
from " His - Victor record of Seems to have great public ap-
“ Polonaise.” This record made r"‘ &(y S r‘;“":“ is ur':."!"'
more money for Victor than any 18 o0 ehwrong rack and really
in  history, including has nothing new to say that
PAUL WHITEMAN didn't say
long ago, and in the scoring
there are too many of the old

* *

is Saying
For Sent'mt1 Rsons
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i K i v Anniversary Song(W)
P Nents Loms Voo ¥ [Bonarts Boogie”  } Y6 Elther e Cove> 1 35
So They Tell Me | Accordion | Stars Will Remembery, o/
While Sun Shines N"Pvm:y Dirty ace [ 3/-| You Could Care (W)
5 i mj er /.
Don't Fall in Love 3"‘}303’:' :n inging | 3. e 3

1]
|Pat That Kiss Bacle Y, .|
What a Kiss

Bathing Suit 3l-|See X 3/6
g’l:fmuln ld'?on September Song 3- Eager Beaver
Al emember(W)J 3/- | Daybreak (W) | Vem-Vem B
1 Keep Forgetting | How Lucky (W) 3-| Antisty in Ryt . ¥-
Tumbling Tam'wecds 3~ [Hear a Serenade (W) J 3| Artistry Jumps .. .. 4f-
That Little Dream |Broken My Heart 3/-|Panacea’ .. .. 3/6
Choo Choo Boogic Jl-;glzn Yg:gweclhc:n | Holiday for Srings . 4/
Beginni by (W et -«
iR i - T
|Olsen Sto! Ic. it v V. ie Streed
Rock-AcBye 3 et Pavee " } 3| One Sweet Lester - 316

ick
Naval Patrol Medley ..
Texas Tex

OPEN ALL DAY SATURDAY

AL PUBLISHERS ORCHS., TUTORS, SOLOS IN STOCK.

G. SCARTH LTD.

¢ E) 55, CHARING CROSS ROAD,
s LONDON, W.C2 4
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HARRY JAMES plans to re- sounds used by composers Ravel,
organise his band in the spring. Debussy and Deljus.

THE CAMP

HOUSE OF,
HI7S ~

ONNELL
THE WORLD’S NO. | SONG-HIT.

ANNIVERSARY SONG6

From the film “ THE JOLSON STORY "

Another Big Hit on the way.  The Besutiful Melody Fox-Trot
EITHER IT°S LOVE OR IT ISN'T

From Humphroy Bogart Film “ DEAD RECKONING "

10. DENMARK ST
LONDON - WC
8

Glamorous Frances turns comedienne in her current
LR Tadi show.

perhaps the most shattering
rumour is that a fabulous piano
leader with a charming
drawl is on his way out from his
nest in a great big glittery cab-
bage. Rumour also has it that
someone is going to put a little
stone in the cabbage. Now as
you move & stone it leaves a
hole, so into the hole gold shall
be poured. Good luck. Harry,
boy.

As the bee flits from flower to
flower . . . Paul Carpenter dines
with film star Sally Gray at Les
Ambassadeurs.

* 2 $

Tragedy befell Barbara Lee
when she arrived at 100, Oxford
Street, in her homespun tweeds
and her little brown shoes with
bows, for there stood Marina (of
Pharos and Marina) in the very
same style shoe. Oh!

*

Who is it that broadcasts on
March 22 who will be listened to
carefully by all the night club

Harry “ Astor” Morris (not
Harry “ties” Morris) is to re-

“IN CONFIDENCE”
By The CON-MAN

don't let me hear you sing
. “Caledonia” again, or I'll
scream.

first night. Frank Weir con-
ducted the orchestra impeccably.

AT

N,

IRELANDY
MU/ICAL

Now let us turn to radio. The
editor, who is now letting me
scribble drivel every week, says

CRETTS

PHONE 26695

OF

IN/ TRUMENT
CENTRE

I can use half my allotted space
to talk about all the nice people

|44 WELLINGTON PLACE |

©

who get broadcasts for some
reason or other. This is cheer-
ing news, for I often want to
say things about the broad-
casters, though sometimes the

BELFAST

(N IRELAND.)

blue pencil will curb my tongue.

Remember how nicely Band
Parade started with a pleasing

Ted Heath-Roberto Inglez com-
bine (spoiled only by halance)?
The next issue was not so good
and the last I heard, which fea-
tured Carrol Gibbons and
Edmundo Ros, was not good at
all. The programme started
badly with the corniest pun on
record—" The beginning tune to
end all beginning tunes, ‘ Begin
the Beguine'”! This facetious
vein of announcing continued
throughout. Edmundo Ros did
not sound the least bit authentic,
and on “Come Closer to Me"”
he came closer to sounding like
Victor Sylvester. Vocalist
Denny Dennis, & great favourite
of mine, was also under par.
The audience sounded like hys-
terical school-kids who had
missed their musical apprecia-
tion class. What do you do,
B.B.C.—feed them bird-seed?
* P .

REP

advise their players to send
Ackroyds for reconditioning.

Like an ever flowing stream, Musical Instrument
type of band arrive at the “BAND SHOP' 0
Leeds. Famous Military Bands send Trucks laden with in-
struments for overhauling. Brass Band Conduciors arrange
for their complete sets of instruments to be repaired. -
ing Traders from all parts of the British Isles send Customers
and stock instruments for attention

OYDS e
AD LIB.

s from every
Station St .,

OP

ew

Lead-

Dance Band Leaders
their valuable instruments to

SEND NOW FOR REPAIR CATALOGUE

YOUR INSTRUME

Vic Lewis gave a much better

performance with his new outfit

and, though it lacked upon-l SING A “GAY ” SONG
d re-

__PLAY A “GAY” TUNE |

taneity, it at least
hearsed. Keep trying, Vic, but

* * .

Welcome back to " Accent on
Rhythm” a pleasing pair of
trios. The vocals, while not
carbon coples of American out-
fits, are clever. Though a little
disjointed at times, it was still
. Irene King's solo
spots are very much my kind.

* * *

The Archer Street pack. Red
coats and beer mugs. Hounds
and hunters are walting for a
fox to break cover. Unless
the hounds will be upon him.

&

BACKED WITH
A LITTLE BIT MORE BESIDES

BAND PARTS READY NOW

M GONNA
LASSO

QUICKSTEP




FRANCIS, DAY & HUNTER, LTD.
138/140, Charing Cross Road, W.C2.  TemBar 935/
THE WHOLE WORLD
IS SINGING MY SONG

(]
GOODNIGHT
(YOU LITTLE RASCAL YOU)

THE SENSATIONAL REVIVAL !

TEMPTATION

4/3 Each Orchestration (Post Free)

REPAIRS : . . AT LAST!
A Super Eﬂ‘iczent Service
LONDON’S NEWEST x LARGEST FACTORY

% Work executed to your own exact and specific requirements.
% Expert craftsmen separately and specially employed for every
+ class of brass reed and fretzed Inscrument.
* ON “HE Di LE CHARGES.
work guaranteed and done on the premises.
TRADE ENQUIRIES INVITED

(,4 f./cz‘ /4/@7'01

C

14 GARRICK STREET, wW.C.2 TEMPLE BAR 2067

IN THE

March 30 the final con-
cert in the Belle Vue series
will be a festival performance of
Elgar's “The Dream of Ger-
ontius,” and the Hallé Choir
under Chorusmaster Herbert
Bardgett, along with the Hallé
Orchestra, conducted by John
Barbirolli, will have as soloists
Gladys Ripley (contralto), Parry
Jones (temor), David Franklin
(bass). A further performance
of this work will be given in the
Manchester Cathedral on April
12, at 7 p.m. For this perform-
ance the Hallé Choir and Hallé
Orchestra will be conducted by
Herbert Bardgett, and the
soloists will be Kathleen Ferrier

(contralto), James Johnston
(tenor) and Norman Walker
(bass).

The Albert Hall series continue
with concerts on March 26 and
27, with Barbirolli conducting a

pr y
No. 7 in E, by Bruckner, and the
Mozart Concerto in Bb for
Bassoon and Orchestra, the
soloist being Archie Camden.

At the Hallé Club on the 24th
Mr. Jeffrey Sharp will give a
lecture on the Bruckner Sym-

phony.
Now playing one-night stands
in the North is the Leslie

Douglas Orchestra, and manager
Leslie Holmes tells me the new
line-up is going over big with

We shall shortly be publishing a RBegister of

ACCORDION rascems™

TEACHERS
& PLAYERS
Send us your particulars for
FREE INCLUSION today

MODERN ACCORDION.
PUBLICATIONS, LTD.

131, Hampstead Road, London, N.W.2 (Euston 6748)

Pearl Carr making an extra
special hit. In addition, the
Serenaders Quintet—a vocal

combination with Pearl taking
lead—is proving excellent. It is
my intention to hear this orches-
tra whilst it is in the North, and
I will write my reactions to its
music next week. The line-up
is: Joe Watson (drums), CIlff
Adams (piano and arranger),
Bill Cobham (bass), Ike Isaacs
(guitar), Rueben Solomon, Jim
Phillipson, Vince Bovil, Benny
Kean and Joey Alverez (saxes),
Bill Keys, Ben Perin, Jerry
Rawson, Ernie Hawton and
Sammy Herman (brass), Pearl
Carr (vocals). Ike Isaacs and
Rueben Solomon are both Bur-
mese boys, Rueben having
|directed his own orchestra in

COMPLETE
AMPLIFYING
EQUIPMENT

for 37 Gns.
Model T.I5
AMPLIFIER 22 Gns. :
LOUDSPEAKER 10Gns. |
MICROPHONE 5 Gns. [

India prior to coming to" this
country. In addition to playing
i{|2nd trombone, Sammy Herman
is also the comedian in the band.

At the Ashton (near Man-

‘i | chester) Palais de Danse Syd

Roberts, the manager, reports
business far in excess of any
known. Syd, who in the early
1930’s directed his own band at
the Bolton Palais, certainly
i|knows how to cater for the
dancers, and, in addition to pro-

NORTH

by Billy Butler

John Barbirolli

(drums), and Harry Fitton
(bass). One of the best nights
is the old-time night which Syd
Roberts introduced for the first
time in 1934, and of which we
have heard several broadcasts

in the North Regional Pro-
grammes.
Tonight in the Third Pro-

gramme at 7.30 p.m., one of the
greatest choirs in the world to-
day, the Huddersfleld Choral
Society, will be heard in a choral
and orchestral concert to be
broadeast from the Town Hall,
Huddersfield. With the choir
will be the Liverpool Philhar-
monic Orchestra, leader David
‘Wise, and Gladys Ripley (con-
traito), Heddle Nash (tenor) and
Norman Walker (bass), and the
programme, conducted by Dr.
Malcolm Sargent, consists of two
English works -Holst's *“ The
Hymn of Jesus” and Elgar's
“The Dream of Gerontius."

Also today, at 4 p.m.-emer-
gency permitting -Guy Bland
and his Orchestra will be broad-
casting from Fenwick's Tea
Room, Newcastle-on-Tyne. The
programme is called “Tea in
Town"” and the featured
vocalists will be Elly Short, a
young Greek soprano, who is

well known to listeners in the
North-East, Audrey Row, 18-
year-old shop assistant, and Alex
Gillis, a tenor from Hepburn-on-
Tyne, who will be making his
first broadcast in this pro-
gramme. This is on North of
England Home Service.

The recent award of the In-
dustrial Court, which gave musi-
cians in the North-West theatres
concerned substantial increases
of pay, has caused managements
of some theatres to reduce the
size of the orchestra, and at one
or two places, where the music
is for incidental purposes only,
complete cutting out of “live”
performances. This is to be re-
gretted, but I understand steps

— s are being taken to combat this

Wﬂj"ﬁ'ﬂ ¢ hhhca:nz'uaxz o;imu;:snme';i né:rﬂ]zrztmnm. v‘-;:s lrgrms :‘i’#“:ie “\:;‘;t;on:nrbyo:nrzi nﬁl un}:orgeg:n slluau;'cm, especi-
e P u?ro;‘l'kmds. AlCor long, 1iin, high, 8}in, w stands, has an excellent com- :ogc;n:;? canned” music is
AC/DC mains; the Ampliier has B oeesker 08 ions, iin, igh, 7. bination resident, directed by OPEECL 1085, 49 mtoe
& Eol'-‘y'-':nma:ul:r St coatrols Microphone 4in. diameter. Raymond wloodhex:g, who leain O of thy Mosiclas Dt
REYNOLDS fom n;hee‘, P Ene%r 5 e Chambers, Was held at  Altrincham,

S ot o S A | UNIVERSAL MANUFACTURING [Robert Ball,  Andy Longden, Cheshire. It is intended to hold
e 1027 €O., LTD. George Kenworthy (saxes), Jack these meetings at regular
¢ Playing Desks, 10 Gns. Wilkes, Charley Hughes, F. monthly intervals, and any mem-

“available, 410, DUDLEY ROAD., BIRMINGHAM, 16
O rade Enguiries lnvited Telephone SME 0201

Jack Faulk-

Kelly (trumpets),
), Fred Baines

ner (tr
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ANCLIFFE VELETA
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(Boston Two Step)
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SOLITUDE (®uke Etington)
*SONG OF INDIA

(Arr. Tommy Dorsey) ALL-IN-ONE 132
Dance Sets 3/-, P.C. 1]- EP. 6d. WOW-WOwW 92
% Dance Secs 4/- ‘TORPEDO ;/‘3
DANCE BAND MUSIC 4
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Any difficulty in getting
MUSICAL EXPRESS?

If so—have it sent to you every
week direct and post free!

Send your name and address to—
33, KING STREET, COVENT GARDEN,
LONDON, W.C.2

with postal order enclosed for £1, for one year's
“subscription, 10/- for six month’s subscription.
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bers who did not attend this
first occasion are particularly
asked to make an effort to sup-
port the future meetings.

As a result of representations
made by the Musicians' Union
to Bury (Lancashire) Trades
Council, the Council took up the
question of trade union condi-
tions with the Municipal Cor-
poration, which owns the Derby
Hall, Bury. This matter re-
ceived a able of

OU'I‘STANDING news of the
week, of course, is Tollefsen's
performance of the first accor-
dion concerto with the London
International Orchestra at the
Royal Albert Hall, London.
When he played the Pietro Deiro
Accordion Concerto N6. 1 in E
Minor he made musical history.
This is the first time the accor-
dion has been used in this
country as a solo instrument

‘W;’onﬂmw
e ——————RE

Edited by J. ). BLACK

An interesting and enlighten-
ing letter reaches me from
Tommy Dunn, Publicity Mana-
ger of the American Accor-
dionists’' Association. Tommy en-
closed a copy of a bulletin
jssued to AAA  Certified
Teachers, including a report of
the first 1947 meeting of the
Governing Board of the AAA.
In this it is stated that the ques-
tion of affiliation with an
in this country had

with a full p y or

Readers will remember that
some weeks ago I mentioned our
aim, which is shared by John
Gerstner, my colleague in New
York, to secure the accordion a

permanent chair in the sym-
phony orchestra. Here, now,
perhaps sooner than we ex-
pected, is an important land-
mark on the road to that
achievement.

A full report of the concert

appears elsewhere in this issue.
Here, however, I may state my
view, which I know is shared by
many, that Tollefsen is in a class
of his own. His playing is
nothing short of marvellous. In
the words of my friend, G.
Romani, well-known teacher, of
Reigate: " Here is an ace accor-
dionist who is also a musician,
who uses a virtuoso technique to
real artistic ends. His control
of the bellows is one of those
things we teachers dream about,
but so rarely hear in reality. I
only hope that it will be possible
to hear much more of him in the
near future, and that the B.B.C.
will take notice.”

With all of this I most heartily
agree. I think, too, that it is
high time that the B.B.C. com-
menced to recognise that a large
number of their listeners would
like to hear more accordion
broadcasts. Would it be too
much to expect two or three
weekly spots? . and, for a
start, the B.B.C. could do much
worse than sign on Tollefsen for
a series of regular weekly
broadcasts.

While I am on the subject,
what has happened to “Accor-
dion Club”? This was at least
something while it lasted. Surely
it is time for this to be revived,
and why not a series of at least
a dozen programmes? A pro-
gramme which runs for only
six weeks is all over almost be-
fore one realises it has started!

ANS&IERS‘
QuIZ

Because it is midway be-

1.

tween the sub-dominant
and the tonic.
2—When in any inversion
other than the root
position, e.g., C major is
a discord, requiring

resolution if G or E i
the bass note.

3.—(a) Wrong: Order should
be crotchet rest, THE
minim rest

(b) Wrong: Order should
be two single quaver
rests followed by the
dotted crotchet rest.

(c) Right: This is per-

i an exception.

support when it reached the
[Entertainment Committee of the
Council, and the Committee
adopted a clause to be incor-
[porated in the agreement with
hirers of the Derby Hall, making

N’I"l’l’."'i#f LAC, as Ne
KING LIBERTY A as New
uTENOl SAX.,S.P.G.B. Re-padded
MARTINI INDIANA’ Tenor Sax. 5.P.G.

it a condition Trade Union
Bands are e
The matter, when it reached

the full Council meeting, created

S,
SELMER ‘ADOLPHE’ Tenor Sax, §.
PURCHASE TERMS

able alarm to those

who regard the musical
prolenslnn—eapecmlly the dance

BIISOWNI OF BRISTO!
» St. Stephens Street,

—as fair game for the

4.—G sharp or A flat has no
other description.

change of key brought
about by pausing on a
single note and recom-
mencing in a new key,
in which the note occu-
pies a different position,
e.g., A piece in G major
pauses on G (the root
note) and recommences
in E flat (of which G is
the third)—a fine ex-
ample, in these very

5—A

been deferred for further con-
sideration, in view of the fact
that there were probably many
legal obstacles to be overcome
and considered. For the present,
therefore, no one in this country
has any right to state that he is

affiliated to the A.AA. TROL, and the NEW LAMIN-

I am in a position to state, || ATED COUPLING BOOST, to |
however, that the American|| eliminate all 3rd and 4th string
Accordionists’  Association is|| fade, completely outstrip all other |

the of our Will match practically |
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BOSWORTH presents The Sensational Samba

~ VEM-VEM

(THE CUBAN KISSING GAH!, Recorded by XAVIER CUGAT

Featured by EDMUNDO ROS. FRANCISCO CONDE, EL \l\knh and the
SONG PEDLERS in " Navy Mixture.”

Orchestrations 3 6 Song 1/-

COUNT BASIE'S
Orignal Jump Tune

Send for Free List of Swing Hits

Orch. 36
Co‘, |4~|l Hedd: St., Regent St.
IOSWORQTH ” Lw N, Obeoinable fram ot s Decters

Neo. | HIT

BIG-WIG inthe WIG-WAM

Featured by Henry Hall, Oscar Rabin,
Harry Leader, etc

Orch. 3/6 Song 1/~

THE PROOF of the HEAD is in the SALES !!!

THE ORIGINAL “ RUPERTYOX ” MAGNETIC HEAD has
proved itself, bcrh here and abroad, 1o be undeniably the best
Guitar  pick-u; Its ingeniously oo
SIMPLE yet RIGID FIXING, the
FINGER TIP VOLUME CON-

own National Accordion Organ-
isation with very great interest,
and there is a very high pro-
bability that some kind of alli-
ance will be concluded between
these two bodies which have so
much in common.

Tommy Dunn echoes the
wishes of many of us when he
states that he would like to see
“Accordion Times” in its pre-
war form. “ It was mighty inter-
esting,” he says. “Guess you
are just as anxious too.” He
goes on to give a piece of news
from America which is as im-
portant as last week's Tollefsen
Concert here. “Last month in
Oklohoma,” he writes, * Lioyd La
Vaux, young New York accor-
dionist, played Deiro’s Concerto
in A with the Oklahoma Sym-
phony Orchestra . proving
that the goal, which both Ameri-
can and British accordionists
have been striving for, looms
nearer on the symphony horizon.
Speed the day!”

The American Accordionists’
Association has ambitious plans
for the emancipation of our in-
strument. Chapters are being
formed in each State, and an
intensive drive is being carried
out to have all teachers certified
by the Association, thereby
assuring pupils of artistic and
highly competent instruction.
Popular Pietro Deiro Junior,
who inherits his  father's
wizardry on the accordion, and
is in charge of the certification
scheme, is being deluged with
applications from all over the
country . . . an encouraging sign
that augurs well for our instru-
ment.

Readers will be pleased to
know that our own National Ac-
cordion Organisation is now in
operation. Invitations to become
founder members of the affili-
ated Accordion Teachers' Guild,
which will be the department on
which preliminary activity will
be concentrated, have already
been issued. Any teacher who
has not received a direct com-
munication is invited to regard
this announcement as an invita-
tion to join

The low annual subscription of
five shillings entitles you to all
the services of N.A.O. as these
are developed, including free ad-
vice on any subject connected
with the accordion from the
well-known experts who have
agreed to serve on the Advisory

Council—their names have been
published from time to time in
these columns and a further
complete list will be published
shortly. Other services include
enrolment on the Teachers’ Guild

Register, through which teachers
will be put in touch with the
names and addresses of prospec-
tive pupils; help in the choice of
music and studies, and contact
with other teachers throughout
the country through the medium

& (inc..
Trade enquiries invi

; ALEX BURNS LTD.

had my instruments
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Boston ..
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amateur, but it is very pleasing keys, is the change in$ Of a quarterly news sheet, the
to be able to report that the Elgar's “Enigma Vari-§ first issue of which will be pub-
full Council adopted the clause. ations,” to the “Nimr lished shortly. Your humble
This means, in the future, what variation from that pre-$ servant will, for the present, be
is in effect a closed shop applies ceding it. General Secretary of the new
in the Corporation’s Derby Hall. organisation.
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B Flat Trumpet, Lafleur, shopsoiled only Oa
as new “ 50 1.
HUNDREDS OF OTHER BARGAINS—LISTS FREE ON REQUEST
BOOSEY & HAWKES LTD.
8-10 Denman Street, Piccadilly Circus, London, W.1. GERrard 4573
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ROLLS DIPLOMAT TRUMPET. Gold
lazquered, large bore, only 3 few
weeks old, in new de-lure, plush-lined
crryingcase. Recommended.
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Complete Accessories range;
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For everything musical
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134 CHARING X RD.,W.C.2.

THE SAXOPHONE SHOP

FIRST POSTWAR IMPORTATION
OF THE FAMOUS
“ LORVAL REED "
Cit1/4 Alto1/8 Tenor2/-
Bt poouge wiiiiNS Goder
THE NEW PATENT
“ EASY RIDE ” Sax. Sling
With Washable Neckband
A Boon to Saxists. &9 Post Free
ND SELECTION OF SAXO-
mon- TRUM rrﬁuuns etc.
CASH —

HANDS
FREE
ALWAYS

Middx. Phone: G‘rimsdyke 69‘6‘

REPAIRS
SELMER will repair your instrument, to
and function

like ‘new.  Repaddi
replating,  relacquering. e
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Control enables you to

produce brilliant vox.
bumuna and organ-sweli
effects ... and ourhanﬂl
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Pedal Volume Control

Leaflet & name of local stockist from
SELMER, | 14 CHARING X RO.W.C.2
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HARTLEY'S

FOR ORCHESTRATIONS
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HEAR THE RESULT!
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