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"HERSELF TOBL

NO FOUNDATION FOR
- CHARGES OF BRIBERY

OWN INTERNAL AFFAIRS FOLLOWING THE RECENT ALLEGATIONS MADE IN THE HOUSE OF

SIB VALENTINE HOLMES, K.C., APPOINTED BY THE B.B.C. FOR THE PURPOSE OF ENQUIRING INTO THEIR

COMMONS BY WING-COMMANDER GEOFFREY COOPER, M.P., HAS COMPLETED HIS REPORT. THIS
VERY THOROUGH AND WORDY DOCUMENT WAS PUBLISHED ON MONDAY OF THIS WEEK BY THE B.B.C.
ALTHOUGH THE MATTER IS ONE OF NATIONAL INTEREST, PERHAPS IT IS CORRECT TO SAY THAT NO
SECTION OF THE BRITISH PUBLIC IS MORE DIRECTLY CONCERNED OR AFFECTED BY THE SITUATION
THAN THE READERSHIP OF “ MUSICAL EXPRESS.” IN SPITE OF THE FACT THAT WE ARE THE BIGGEST
MUSICAL NEWSPAPER IN THE COUNTRY, WE STILL HAVE INSUFFICIENT SPACE TO DEVOTE TO ALL
THE MOST IMPORTANT EXTRACTS FROM THE REPORT, WHICH RUNS INTO SOME THOUSANDS OF WORDS
AND INCLUDES A VERBATIM REPORT OF SIR VALENTINE'S INTERVIEW WITH MRS. D. H. NEILSON,
REPUTED TO HAVE LASTED TWO AND A HALF HOURS. ALTHOUGH THE REPORT STATES QUITE
CLEARLY THAT SIR VALENTINE HAS DISCOVERED NO FOUNDATION FOR THE SUGGESTION THAT
BRIBERY AND CORRUPTION EXISTS AMONG THE OFFICIALS OF THE B.B.(C., IT IS VERY SIGNIFICANT
THAT IT CORROBORATES ALL THE CHARGES OF EXISTING INEFFICIENCY IN ADMINISTRATION WITH
WHICH THAT BODY HAS BEEN CHARGED BY MR. COOPER IN PARLIAMENT. AND IT IS REMARKABLE
THAT THE MORE SERIOUS VIEW IS TAKEN NOW OF THE PRACTICE OF SONG-PLUGGING. THE SEARCH-
LIGHT SEEMS TO HAVE BEEN SWITCHED FROM B.B.C. PERSONNEL TO THE MUSIC PUBLISHERS WHO,
ACCORDING TO THE FINDINGS, ARE NOW THE VILLAINS OF THE PIECE. IT APPEARS TO “MUSICAL
EXPRESS,” HOWEVER, THAT IF SONG-PLUGGING IS A MENACE, THEN IT IS ONLY ONE OF SEVERAL

AN

OMALIES MADE POSSIBLE BY THE BAD SYSTEM EXISTING TO-DAY IN THE B.B.C’S OWN ADMINISTRA-
TION. EVEN THOSE MOST IGNORANT OF BROADCASTING CANNOT FAIL TO BE IMPRESSED BY SIR

VALENTINE’S FINDINGS, AND THIS NATION WILL BE AS ONE IN DEMANDING A COMPLETE OVERHAUL

OF THE SYSTEM.

The Report states that Sir Valentine Holmes finds no evidence of bribery and corruption

amongst the staff or officials of the B.B.C. That, in a nutshell, is the Q.E.D. of the whole What were those allegations?
g enquiry with such tremendous thoroughness, Sir
Valentine found that gifts, presents and, in some cases, Actually money were imvolveds gitts.

But in ducting this colossal

It appears that B.B.C. officials were not debarred from accepting gifts like Christmas

made in F

WHAT
THEY
SAY

% “DAILY EXPRESS”

“Now the public first
got wind of this scandal
from a private MP.s
speech in the House of
Commons. It is entitled to
ask whether the whole
business would have been
hushed up but for that dis-
closure. To wondler whether
it would havergot beytnd
the ivory corridors of

the fresh air. Surely the
lesson is that the B.B.C.,
like every other public cor-
poration, needs to be kept
under the constant scrutiny
of the people. Wider em-
quiries and reforms may be

That BB.C. officials were, in
affect, accepting or
allégation is now

Proven conclusively, That B.B.C.
il had

presents until, of course, the enquiry began, and

last Chri

was the

point of fact, some officials had made known their collection of gifts. To the uninitiated
such lists read like an Aladdin’s Cave from a radio “Arabian Nights.” Presents ranging
from valuable jewellery down to practical gifts for the office desk were, app tly, the
Christmastide custom, although it was discovered that Christmas was not the only occasion
for generosity. Tabulated below are the gifts received by ome official of the B.B.C. for

Christmas:—

“ her is open to the
most severe criticism.”

tankard Tawny Neilson said she re-
dgarorﬁu. 6 WSM':; fused presents last Christmas
mixed 1 bottle of according to the new B.B.C.
brandy, 175 cigars, 1,050 ruling. But her presents in-
garettes, a gold cluded bottles of whisky, two
case, a pair of gold cuff- § dresses, some underclothes,
links, a silver brandy § Stockings, cigarette cases, pow-

der compacts, a watch, bottles of
perfume, a brooch and numerous
bags —so many she “did not
know what to do with them.”
Their values ranged from £10 to
£25. She had also received many
presents from music

Sir Valentine also found that PUDISDETS s

i e oun

two members of the B.B.C. staff Ag% gg‘ED ug);vgysng

had accepted money from music LIEU OF PRESENTS
n cir 4

which invite criticism, but at oviG 10 WAR-TIME DIF

the same time he found that EIOLTIRS

* there is no solid foundation for THE FABULOUS MINK

any charge of bribery, corrup- Of the rumour current in

tion or partiality against mem- musical circles for a long time

bers of the B.B.C. staff.” that somebody gave Mrs. Neil-
son a mink coat, Sir Valentine

GIFTS AND MONEY sald:—
Of Mrs. D. H. Neilson, Dance “Y am satisfied there Is no
Music O Sir Valentin found: for this
says:— No one of the hundreds of
“She herself to blame people I have Interviewed has

seen the coat, and Mrs. Neflson
tells me she has never pos-

t money
payments. That, too, is now ad-
mitted. That this undesirable
state of affairs was due to mal-

The Governors of the B.B.C,
accepting the Report, have “ex-
pressed their disapproval,” but
at the same time they say they
are satisfied that Mrs. Neilson's
work was not influenced in any
way.

SECRET PLAN

Then comes the switch-over
from the BB.C. staff to the
“ perils ” (the word is our own!)
of the music publishers. Here,
for example, Sir Valentine re-
ports that the whole system of
plugging songs is “ pernicious
and degrading.” The matter is
now to be considered by a Com-
mittee of Three, who are to
examine a secret plan put for-
ward by Sir Valentine,

THE NEXT STEP

Where does all this leave us
now? Let us take stock. The
enquiry was a private affair
conducted by the B.B.C. for the
BB.C. It was motivated by

nors had hitherto agreed to
their officials accepting gifts,
surely it is conclusive that the
fault does lie in the very unsatis-
factory administration of the
BB.C.?

CHANGES ARE DUE

For this very reason the old
regime must go. This Govern-
ment has swept away old-
fashioned systems of no further
use to a progressive nation,
They have‘rut.hleuly exploded

s 3

#c THE STANDARD

“, .. Yet it seems to me
that the method of investi-
gation was wrong; that
this should have been a
judicial enquiry which
would have- enabled wit-
nesses to be called to give
evidence on oath. It is true
that Sir Valentine had
agreed to make the investi-
gation before the bribery
allegations were made pub-
lic in the Commons; but it
was only two days before.
He had not begun work on
it. To have made a new
= for & judicial

many
The system of administering the
B.BC. must be no exception.
Changes are long overdue. Sir
Valentine Holmes' Report, while
clearing the good name of
BB.C. officials, is in itself a
scathing indictment of the
entire system. So far, Wing-
Commander Geoffrey Cooper Has
been the most powerful mouth-

enquiry would have been
”

(The Londoner’s Diary.)

% TED HEATH

“I1 am still walting to hear
why a lot of bad bands got a
lot of and still

piece the allied enter
professions have ever had. Since
the publication of the Report,
however, the entire nation is
looking to him for the next
move in the big radio spring-
clean.

1 h1)'

allegations

° L
ruption,” and he also says, sessed a mink coat.” ,, * LEw STONE B.B.C. he gave everybody a fair £1,000 per week. But I took the
e i break. There were never any 7
“It is my that bles. Then, when Eric >
P.40™ STAR PARCEL Vaoning Bt Beport vl § St ok ver e | BRITAIN’S BE
* THE OVER-NIGHT HIT Says bring mw » s mosphere B
FROM THE or and most of us en- 3 -
S LN AR LN Y PAL TRIGEM a readjustment of the B.B.OS § joyed the happlest association | Tl i2 Bess 26 Treble pectect .. £2
WI NG.CMDR COOPER attitude to dance music. Also § with the B.B.C. Then Neilson | Cas 8 Bass, powerful tone
. ) Gomon Smake SOSSyion o § tosk the roine and, if T may bo| KSR\ @ SRR
“THIS Report ls a complete  mew and better talent 0 § imens. of the and § Crackod the whip as welk Things | S e bs; fiak bk Co
vindication of all that I be heard. should be not § began to change. We were told ru""‘" 3 o ‘
said about the B.B.C. on Decem- (q) Payment by the music Bias, wheth not only when to play and what | Tocanelli. 120 Baws, $¥eice, aurac
ber 11, 194" sald Wing-Com- of money to § caused by personal likes or § to play, but how to play it! Soberano, 120 Bass, 3-Voice, Coupler
SACKED it mander Cooper, M.P., in an in- artistes and membeis of § dislikes, graft, or gifts, should Hohner Verdi 111, 120 Bass, Iush
terview with “ Musical Express. the staff as an be eliminated in the selection § All this led up to the early| Coupler ..l oo £
I REGRET < ¥ou have only to compare Sir to use their songs and § of bands. These bands should § meetings of the Dance Band |"“grlizer (USA) 120 Bas, +Voice
FOXTROT Valentine Holmes’ findings in music. be selected by ome or more § Directors’ Association, during|carle Rus)l,.l."JHBA».:-‘\_'mu Coupl
s‘.m MY BABY sm e veetigation with the Mail A4 the time of the exposure § BBC. officlais with an In- § which I took en active part in | oot oo o VS (20
i isted in the Sum- ; .0y quite clear that I was ¢ terest and liking for the good $ the proceedings. At a meeting | ;A0 (5060 TV
MV REVIVAL WALTZ mary Report presented by me to not looking for scapegoats, nor § things in dance music, In so § held at the Mayfair Hotel, I said | Galante, 120 Bass, 3
Dance Sets of the above 3 numbers 4s. post free the Prime Minister to realise did I think it a matter for re- § far as it is applied to both the § that we were all old enough and | dicaters
¢ that the exposure was justified ession and the public. $ ugly enough to stick together
KEITH PROWSE & CO., LTD. S B are crimine I wa prof 2 e T 1o sk tgetes
P " M a0 Among 08¢ evidence of which T posseseed. | § polat of view and doss nok § our legilimate rights. 1 went | 114/116 SHAFTESBURY AVENUE, W.1.
el made certain recommendations § come from me in my capacity further an the BEBO _
(a) Direct and indirect evi- as follows:— as Chairman of the D.B.DA.' p;ch:‘umut ‘mu} R .::ur::e
com, know! e of what the average Bt
e A ino (AkiZE o (1) A complete system of ledg
FOR HIGH HAT m gifts to officials of Joint Consultation within Y MAURICE WINNICK $ man in the street liked to hear S —
SNARE DRUM on CYMBAL the B.B.C. (2) Formation of an indepen- i . on the ndll‘n: :«?;J::"i&‘?
(b) Complaints from the pub- dent represputative Natio- § 1 BAve w0 SEUEMETE D § sald that those in charge of radio ' 'Il
Ilwm '“E lie generally of poor stan: nal A tions, but I do feel that so § at that time were “a bunch of
gi ¥ dards of and Ooundil. much power should mot be § nitwits”! THE NAME OF QUAL
COMPLETE LEG FREEDOM of (3 of a Pub oo e
7 vested In one person’s Now this phrase must
DIE-MOLDED ¢ FOLDING Shemmns srbos WL L . Sioonsiag System. § and that & committes of beopuse somebody re-
ONE SCREW. of opportunity given for (4) Complete investigation people should be in charge of § ported my remarks to one of the
CHROMIUM PLATED of the BB.O. that particular department. and I was quoted as iy Comntry
AND DEAD RIGID LATBT % There is no other department ¢ having it I assume that the the
I stipulated in my Summary § i the B.B.C. where one man $ B B.C. mi have read the report
your g:l;t.l:lg;;.{;"" Report, however, that in order 3 pag gole control. The B.B.C. § hecause from then onwards I
g to i the d a very expemsive $ was right out! I no more
et Harry Roy briefs Sir Patrick | tions (1), (3) and (4), in the § caatistics Bl AT e e Mo i o e e POSTAL
Hasti all|light of all the facts, & full in- $ ghoge statistics from he § time when I consider I was in with G6U
ngs to examjne vestigation of the B.B.C. listener be the deciding factor § my hey-day.
statements published about |sation by a firm of who should or should not be So I made & flm and, when
him. industrial organisation consul- 3 on the alr” was finished, off I
o tants is now required. l""“‘m” my band to South
(See also Stop Press on Page 4) (Continued on Page 4)

do, and also why favouritism
is still being shown In certain
directions.”

% BERT AMBROSE

(In Lighter Mood)
“All I can say Is that I have
never been offered any bribes
by B.B.C. officials!"

Broadcasting House into

" O

Mrs. D. H. (Tawny) Nei

Left to right (seated) Clarke, the

Douglas Orchestra. (Standing) News Editor of
Parnell, and Leslie

, at the Sportsmans’ Ball at the Dorchester on M,
producer, Mrs. N-ll:on,h Pearl Carr, vocalist

RITIGISED

AME” SAYS K C

» March 24¢h.
the Leslie

pr:, Wally Moody, E.M.1. chief, Jack

MR. A.B. SP

YES. I am the persen des-

cribed in the B.B.C.’s Report
on Sir Valentine Holmes' inves-
tigation as “A.B” I am the
bandleader who bought Mrs.
Nellson the blue fox furs. She
says she knew “A.B” for
twelve years. That he was very
much out of favour with the
B.B.C. That they don't like him
and never did. That she took
presents from him, one of which
was not at Christmas and which
she took—to use her own words
—"like a fool” My colleagues
in the profession no doubt
would like to know the full
story, and I figure that “ Musical
Express ” is about the best place
I can tell it.

Tawny Nellson didn't say that
when she knew me twelve years
ago she was a song-plugger! In
those days, when it was her job
to get a performance for pub-
lisher’s songs, I treated her with
kindness and as a gentleman, for
she was the only lady song-
plugger in the business to the
best of my knowledge. When
she was selling me something I
behaved towards her with the
utmost courtesy. When I was on
the air and able to broadcast
one of her firm's numbers, I
always gave her every considera-
tion.

When Gerald Cock was at the

says
HARRY
ROY

America, where they were pay-
ing me £2,000 per week. I was
also doing at the same time no
less than four hours' broadcast-
ing every Sunday. Not bad
going for a band the B.B.C.
didn’t want! When war broke
out, as we could not get into the
Army, it was s ted to me
that I get my band together for
the purpose of entertaining the
troops. This I managed to do,
and I must admit those war
years were the most crowded,
the most exciting and the most
interestin, in my musical
career.

We toured everywhere, play-
ing with the bombs coming
down and the audience walking
out. We played for charity, for
hospitals and for troops. Never
once did we accept payment for
a charity concert. Then I volun-
teered for a Middle East tour.
But at this moment I had the
London Palladium offered me at

EAKS!

“Neilson was a song-plugger”

Middle East tour as I had pro-
mised. Then we volunteered for
Burma. Unfortunately, most of
us were medically unfit for that
strenuous job and, in addition,
air transport could not easily be
arranged, otherwise we should
have gone.

Now I do not want to bore you
with my humble efforts during
the war, my charitable disposi-
tion or my willingness to help
others, but I am obliged to
mention them when the nation
is being told that “A.B.” does
not like anybody except “A.B.”
Does this sound like the career
of a selfish man?

When Geraldo returned from
the Middle East (I have nothing
against Geraldo whatever), the
announcer gave him an interes-
ting credit over the air welcom-
ing him back. The same credit
was given to George Formby on
his return. But when I came
back into circulation I was re-
fused the privilege of a credit
on the air to say where my boys
and I had been. I argued that
this was unfair treatment, but it
was of no avail. This might weil
bear out Mrs. Neilson's state-
ment that the B.B.C. dont like
me and never did. Mind you, if
this is true, it certainly proves
the allegation that prejudice
does exist in the B.B.C. For my
own part, I don't care any more.

(Continued on Page 4)
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THE VOICE

TRADE UNIONISM
reade; too welk aware that this newspaper,

o e with trade union oﬁmm
h: stron ro-union licy. The Musicians’ Union
n:.de:hkel :u::h hard al;':l, difficult work and has, in a com-
mendably short space of time, d
on behalf of its members. For this reason it is difficult to
understand why there are elements in that Union hostile

ds any s ‘;Mndlo m-‘:ﬂ':
country. In our view nothing but benefit wi accrue
a commercial wavelength on the B.B.C. system. As our cﬂ;
tributors on this subject have declared, now
the time to boost British merchandise abroad and bulld up our
exports. | In doing this much additional work would be avail-
able in radio for the musical profession. Yet even with these
handsome inducements there are those who will not counten-
ance it on principle. This writer discussed the matter with
one who considers himself a progressive thinker and one who
is, a man intelligence.

ALL FOR ONE : L =
In the view of my informant, sponsored woul v

most of the work to “the few.” In other words, the masses
would derive no direct benefit from it whatever. This got me
guessing. I explained that what he meant was that the work
would go to “ the best "—not “the few.” This, he pointed out,
was exactly the same thing, and for this reason the principle
of this tion was wrong. But this brings
us up against a major problem. When the very finest this
coun has to offer in entertiinment is desperately needed
as a shop window for British goods, how can you put the
names of all the musicians in a hat and engage them on a
rota basis just they are all of the

Union? I immediately thought of the Variety Artistes’ Federa-
tion, which is to the variety profession what the M.U. l\:i:

JACE DUARTE

N the previous articles I have

tried to show the history and
development of the guitar up to
the beginning of the 20th Cen-
tury, and to show what manner
of instrument the classical or
Spanish guitar is; now, with the
turn of the century, the tempo
of our story quickens. In 1814,
the serenity of a complacent,
comfortable, leisurely world, was
shattered by the outbreak of the
Great War. This was an event
of the first order, and could not
fail to touch every aspect of
human activity. but the seeds
had been sown even before that.
The Industrial Revolution
brought into being a moneyed
but not _necessarily cultured
class, caused the decline of
leisure @nd cultured pursuits,
and promoted the circulation of
much more money which passed
through the pockets of a widen-
ing range of people. This eman-
cipation of the lower classes had
far-reaching effects upon music,
which were accentuated by the
advent of such inventions as the
radio, the motor car and the
t h not to i the

AMERICAN COMMENTARY BY .
STUART S. ALLEN

WHY all this fuss over Joe on the old combination he led

Mooney? After listening in California. Having heard
to his latest records and hearing some of their broadcasts from
first-hand reports on -his live Hollywood 1 can easily under-
shows, I have come to the con- stand why their wealthy backer
clusion that Joe is just about lost so much dough. The sound
the most overrated musician jn and harmonic effects are really
the States to-day. Sure he’s got wonderful, but aithough the
a slick, musical little combo, band boasts brilliant arrangers,
pleasant to listen to and com- its short-comings are its lack of
mercial in appeal, but Joe has outstanding composing ':nlnt.
been more than lucky with his The Raeburn band hasn't yet
publicity and his group is cer- produced a writer of the stature-
tainly not the sensation it's of Duke illl;nﬁtog, Billy Stray-
cracked up to be. Sorry to keep horn or p! urns.

harping on this, but our own ‘“ Musicraft,” who purchased
Tito’s way ahead of him, all the band's masters on the
Whether or not the Joe Mooney Guild label after the latter com-
Quartet is a momentary novelty pany called in the bl"lﬂ”l. plan
remains to be seen, for they are to reissue such titles as “March

currently the most popular small of the Boyds" * Night in
combo in New York. For some- Tunisia” * Boyg s Nest” and
thing really exciting and lovely “Blue Prelude,” despite the

to listen to, I'll still pick Nat maestro's attempts to prevent
the King, thank you! their release. I have been pro- |
Benny Goodman has cut his mised some of the outfit’s latest

latters as soon as they hit
first records for Capitol with P
Johnny Mercer and Matt Den- the market and hope to give

+ you some impressions of them
i e oy, In the near future. Maybe Wally

ing singing chores on two Moody will issue some of them

motion picture. Music, which
had once been (in its more
serious aspects) the property of
the rich and upper-middle
classes, became the property of
all those who wished to enjoy
it. The man-in-the-street wanted

the musician. They top the bill at the London P
something like a £1,000 per week act, don't they? And there
are only a few of these. Oneml‘htjustuwellu:’ythntﬁle
pick of the West End theatres are for “the few. At this
juncture I began to wonder how these two professional unions,
to say nothing of Equity—the actors’ uni with
other trade unions, 0 I discussed the matter with members
of our own printing staff. They, too, are members of a strong
union—but with a difference.

TRADE OR PROFESSION?
I learned that to be a member of such a union as theirs
one had to serve an apprenticeship. On passing out of that

stage one became ve In the trade. In other
words, one had achieved, during the .process, a recognised
and talented

qualification. In a trade there are the brilliant
operatives and thefe are also the mediocre. But for all trade

purposes they are both equally eligible for a job. 'l)'he .In—
different operative will fit in in the

quite factorily, while the ones will
shoulder the more ibilities, A the
system works, and it is, e, bl hi an

idealogical system of “one for al.” But can we apply a
system like this to any of the professions? It appears to me
that this is what the progressive thinkers are aiming to do,
and I state here, quite frankly, that the system is utterly
impossible.

ARTISTE OR ARTISAN?
Music, Art and the Theatre are as apart from a trade as

fessional unions have played a noble part in seeing that the
artist or musician can never again be exploited or victimised.

Every self- musician or artist owes it to his fellow

an active of that union. But
it must always be d that show i has no
academic degree or period of app: hip as a

to stardom. And for this outstanding reason you cannot put
the names of its performers in a hat and draw them by rota
for an In our are g 1
acquired by the most at any
given time. The next best make do with the second best jobs
for which they are more eminently suited. And so on, right
down the scale of efficiency until we reach the amateur.

ONLY THE BEST
Let us assume that sponsored possible
via the B.B.C. S for were
laid for, say, twelve tip-top commercial programmes. Large
sums of money would become available for big radio bands.
Who would you consider most eligible for top place? The
Ted Heath Band? All right. No doubt second and third
places could be dealt with easily. But remember, I said twelve
bands! Where will you find twelve tip-top bands of the Heath
calibre in England today? After you got half-way you would
find that the band was not worthy of the programme.
As my progressively-thinking friend says, this would give the
majority of the work to “the few.” But on this showing I am
afraid there would be a

radio did become
the

enter and danc-
ing, and being able to pay for
it, got it—in forms which were
more appealing to his untutored
tastes. The 19th Century musi-
cal evenings declined and were
finally killed stone-dead, as
people came to prefer visits to
music and dance halls, and
cinemas, where for a little
money they could be entertained
without personal inconvenience:
To an increasing number of
people, home became a glorified
boarding house.

Under suCh circumstances as
these, the guitar rapidly lost the
popularity it had enjoyed; mno
one wanted to wrestle with a
feeble-voiced instrument, paying
for beauty with patient effort
(the guitar often seems to give
little return for the expenditure
of infinite care and trouble).
The inventions of the late 19th
and early 20th Centuries provi-
ded a dazzlingly inviting alter-
native to the quiet life round
the fireside. Moreover, the Rag-
time, which was then heralding
the noisy mew music of early
Jazz, had no place for quiet
speakers such as the guitar
strung with gut, no matter how
fine a state of technical perfec-
tion it may have reached, The
inevitable result was the almost
complete collapse of the guitar
in England, and with the death
of Ernest Shand (a great Eng-
lish player and composer) early
in the century, the instrument
seemed to have made its dying
gesture. In the new Ragtime
and Jazz, the plucked strings
were represented by the loud-
mouthed member of the family
—the plectrum banjo—an instru-
ment with a tweed-clad voice
and a short history without dig-
nity. The mechanical clank of
the banjo persisted until the
1920's, when Jazz began to dis-
pense with some of the coarser
sounds, and having suffered its
growing pains, settled down to
the creation of beautiful sounds
in its own peculiar idiom.

The occasion is said to pro-
duce the right man, and in this

of work
for a few “ also rans.”
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ANNIVERSARY SONG

From the Film “THE JOLSON STORY”
Another Big Hit on the way,  The Beautiful Melody Fox-Trot
EITHER IT°S LOVE OR IT ISN'T
From Humphrey Bogart’s Flim “ DEAD RECKONING "
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PR G ogn aur

the right man was
Eddie Lang (Salvatore Massaro).
Lang was the “father” of the
modern guitar, and showed how
the guitar, strung with steel
strings and played with a hard
plectrum, could produce suffi-
cient sound of a more mellow
quality, to satisfy the new de-
mands. The steel-strung guitar
was not a complete novelty, and
had been known in humble
places for many years, but it fell
to Lang to lay the foundations
of modern plectrum technique

over here since he has the entire
of the sides. The other two .. %

t his dis-
waxed are strictly instrumental posal. Wonder ‘wha.l Tawny
::'::‘ ‘!Je:l:::dBc!;;{ !n;:‘t":e::lﬁ:: would do with a band l:lke this?
P * Based on a recent three-part
gexleextp:g:: to) Inchuel aye profile in the New Yorker

Incidentally. Benny’s feud with ::E::nepieal:w&::;:;h:e b“mk'
it int, sl A% ey are rendying ' biography
settled to everybody's satisfac- of Frank Sinatra for publication
tion. You will remember that nKe:):nm;::h. aux::(?: 3{; Eﬂ»e‘l;
Ast wanted to quit Dend w‘:‘:‘ Yorker articles, the book will be
't‘;;_"i:‘“p:;ﬁ:;:?;"’:n‘;;id‘: the Called “ The Voice—The Story of
end of last year, and that the :‘rr‘ank‘}:lie:lﬁ;v b:g;f‘?:‘m;;;?",_
maestro was loath to release wood following his well-earned
him. Probably with visions of a holiday in Cuba, and has re-
similar set-up to the Dorsey- sumedyhis weekI)" CBS. “Songs
Sinatra controversy of a few by Sinatra” show. It can be
heard over A.F.N. each Wednes-
day at 10.30 p.m. BS.T.

Add to Sinatra, Russell, Como
and Haymes, America’s latest
singing sensation Mel Torme—a
guy who writes as well as sings
hit songs. Already a nation-wide
hit on Musicraft records with his
recently disbanded Meltones and

his discovery, who was out to
make a name for himself in
films. Under the new pact, the
Willlam Morris Agency have
taken over B.G.'s share, leaving
brother Freddy Goodman retain-
ing the other half and the post
of Art's personal manager. While
awaiting film tests, Lund will
feature as a guest vocalist with Freed for a leading role in his
Harry James on his next record- ;. three million dollar techni-
ing session. Harry, by the Way, colour musical “Good News.”
is still dickering over plans t0 morme will sing the film’s three
reform a regular orchestra for i tunes( " The Best Things in
a New York season this spring. Life are Free,” “ Lucky in Love"
Just had a first-hand report on gnd * Just Imagine.” The new
the new Boyd Raeburn band's contract calls for two movies a
opening at New York's new year, and since * Good News” is
" Vanity Fair " night club, for- aiready on the floor, the singer's
merly the “ Zanzibar.” Evident- New York opening at Monty
ly all the critics and musicians Pproger's Copacabana has been
present, who included Tex delayed until June,
Beneke, Charlie Barnet and DID YOU KNOW DEPART-
Johnny Bothwell, are still raving MENT.—Did you know that
over the outfit, but the public, Dick Haymes has a younger
for the most part, remained prother who is also a well-known
rather cold towards Boyd's yocalist? Not wishing to cash
revolutionary dance music. in on Dick's name, the other
Strangely enough, I learn that Mr. Haymes is known profession-
the band is excellent for danc- ally as Bob Stanton and can be
ing (that's really something these heard regularly on “ The Village
days), but the complicated scores Store " radio show. Mrs. Dick
by arranger Johnny Richards Haymes Is currently the rage of
just fail to impress the man in Hollywood—she’s known by the
the street. name Joanne Drew, lovely star
This new Raeburn outfit of Bing Crosby Productions new
features strings as well as brass, film “ Abie's Irish Rose.” Wonder
reeds and wood wind, and is wholl want to produce “ The
reckoned to be an improvement Fabulous Haymeses "!

Carmen Caballero plna
from the
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A Novelty Film Shot with a
FLOATING PIANO

piano and floats in the air at the same time in an interesting crane shot
arner Bros’ film entitled *“ The Time, the Place and the Girl "

***Th

Applause roars over the Metro-
politan Opera Company stage as
a distinguished tenor completes
a difficult aria from a Wagnerian

opera. . . .
Applause wells up over the
concert stage as a colourful
piano virtueso lifts his agile
fingers from a Debussy master-
piece. .

Applause re-echoes through a
ballroom as a famous band-
leader - caricaturist drops his
baton to the fading strains of a
rumbe. . ..

This applause is not new to
these artists. Over the years in
which they gained an interna-
tional reputation they have been
accorded such audience appre-
ciation.

Now under contract to Metro-
Goldwyn - Mayer, the distin-
guished tenor is Lauritz Mel-
chior; the piano virtuoso is Jose
Iturbi; and the band maestro-
caricaturist is Xavier Cugat. To-
day, each is reaping new laurels,
this time in the réle of actors.

The rise to fame of Meichior.
Iturbi and Cugat are singular in
that each might never have
reached the pinnacle of success
if fate had not extended a help-
ing hand.

The colourful, vibrant Melchior
owes much to Charles Ganier,

s

world-famous vocal authority
Ganier recognised in Meichior,
then a baritone, the latent

talents of an outstanding tenor
the very rare Wagnerian Helden-

tenor, otherwise known as the
heroic tenor.

Iturbi will for ever be in-
debted to the townspeople of his
native Valencia ain They
recognised his g 1s and raised
a subscription to send him to the
Paris Conservatory of Music

Cugat, an accomplished vio

BY THE CON-MAN

What
thinking of, having this 'orrible Hope they do better financially
column in every week? Oh, well, than the last band to go. Good
might as well read it in case luck, fellows.
they mention me!” *
¥

“ Blimey! are they sing for a Scandinavian trip.

by World news of bands breaking
I have heard in strictest con- up should awaken some of the
fidence that the Roy boy is going complacent old-timers who have
S open another night spot. been sitting back taking it easy

both in and solo
styles. It is quite beyond the
scope of this series of articles to
evaluate Lang’s work on behalf
of the guitar, and it has actually
been done elsewhere, many
times and in many ways. It
will suffice to say that he was
directly responsible for the new
lease of life which the guitar—
trampled down by the heavy
boots of a tempo-stricken world
—came to enjoy in the 1920's.
His death was a great loss to
Jazz and to the guitar, but his
work was securely done, and the
guitar has never since fallen
from popularity.

Since this was an unashamed
fight for survival on the part of
the guitar, it sufficed at first,
to construct instruments on the
same lines as the Spanish guitar.
The early plectrum guitars, in-
cluding many of those used by
Lang and his contemporaries,
were built with the same flat
top and back, the same glued
or screwed-on bridge, the same
sort of machine-heads and the
round sound-hole; they were,
however, built more robustly to
d the enormous strains

says, too, that the most in plum jobs for too long. Let's
mimicked coloured artist in this all try to advance musically.
country will entertain there. There are too many people in
Same gent, who's name of this business with dated ideas
course is “Hutch,” is currently and a corner on the work.
helping out at the Nightingale, * * *

Great pity that the broadcast It wasa pleasure to hear one

on March 22, which all the night old-timer (and I'm sure he won't ¥y to imagine that we are
club promoters and bandleaders mind the description), Teddy 9octors, lawyers, or other pro-
would be listening to, has had to Foster, who is not to sit 1 n. What!

with greater suitability than has
been demonstrated hitherto by
Jazz Club?

Am pleased to be ahble to tell
you that Accordion Club i
ing back and with somc¢
ting changes, -
tric fiddle. Ray Ellingt will be
featured vocalist and cach week
there will be a guest artist
Thank you, BB.C.!

Heard tell that one of our top

bands is likely to split up owing
to the cutting-down of radio
dance-time making it difficult to
pay the boys a reasonable wage.
A great shame if this has to be

Who was the West End band-
leader who told his boys the
other night: “ Fellows, it doesn't
matter what the band sounds
like, so long as it looks good. At
least, for the first hour, let us

be cancelled. Never mind, you'll back and take it. His contribu-
have your chance—they have tion to last week’s band parade
other dates. was good—the best since Heath.
» % Teddy Foster is attempting
In the meantime, I'd like to something and, what is more,
tell you a sweet story about a has succeeded in getting a
who is a terrific sounding brass section.
band for a very famous club. (I The saxes don’t quite come up
won’t mention any names, but to the same standard. Of the
you may have read about it in rhythm section I can't say, for
this paper.) “Now I don't want the balance put them out of
a swing band exactly,” he says, hearing, but the drummer
“but a band that does a lot of sounded O.K. Betty Kent was
singing and comedy, like that way behind the band with un-
fellow Paul Adam.” certain pitch and not very deci-
Who is this guy Adam, fellers, sive phrasing.
and just what is it he has that *
these club folk want? Jazz Club was as babul as
* * usual. I still say that the wrong
A lot of musicians are feeling people are in control. What does
rather hurt at having to “lash Harry Parry know of the young
out a tosher ” for their femmes jazzmen? Apparently not much,
when they want to take them to if Jazz Club is an example, Jazz
what is clai by its , Club has not yet produced a

*

® *

imposed by tightly str

steel strings. The bone, wood
and brass machine heads gradu-
ally gave way to new ones of

32/-,  Trio,

P two 16/-
kR
1Eaciose 2 3 d

Eddie Condon—sorry, Sid Gross rhythm section worthy of the
—to be the only jam session club name and frankly I am tired of
in London. There’s a family that people trotting out their formula
is goingto take offence at that of chord shapes for jolly jazz
remark, “ Little Moe.” choruses.

No one should worry, 'cause I Apart from the fact that he
always have to pay anyway. If sounded as if he was running up
I showed my press card, I and down stairs in between
should have my ripped
off instantly!

*

Harry Parry
made too many mistakes to be
» * amusing, and each statement
What was a venerable member was drawn out and fatuous.
of the “Melody Maker” staff When he said, “If my fingers

No Indian chiefs?

What bassist-comedian turned
dramatic actor was rapped over
the knuckles for being late on a
recent O.R.BS. early-morning
session?

INTERVIEW

linist at twelve, was only « minor |

M. E. SERVICE
For Touring
Musicians

AS announced last week,

“Musical Express” readers
may book their accommoda-
tion in advance through a
special free service arranged
between this newspaper and
the Editor of *“Travellers’
Holiday Guide.” All you have
to do is state the date or
dates for which the accommo-
dation is required, with the

ree Star

success some years later, when
Enrico Caruso took him in tow
The great Italian tenor saw in
Cugat a musician, an artist and
a master showman. It was
Caruso who started Cugat draw-
ing, a talent that has brought
the band master almost as great
fame as his music.

The opportunity enter
motion pictures and sbecome
actors appealed strongly to these $ number of people and the
men. Melchior summed it up dname of the town. State
neatly when he was asked to be 2clearly that you are a
in pictures. Said the Metropoli- $* Musical Express” reader
tan Opera star:— and enclose a stam, ad-

“Thirty-two years in opera {dressed envelope for a reply.
and now I'm to be in pictures! 3Send this to:

to

It's good for the cause of opera Mr. J. B. Ellis,
to present it om the screen Travellers' Holiday Guide,
Radio has been bringing fine 174, Notting Hill Gate,

London, W.11.
Tel.: Park 4540.

music to people everywhere, and
on the screen its popularity will
spread even more rapidly. B
to do this I must become
actor . . . if M-G-M. believ
can do that, I will be most hay
to make the necessary effort”

violin between the great tenor's
numbers

so, Cugat's musical

An instantaneous success after increased. He also
his first American concert tour flair for art in
in 1929, Iturbi has since heen a result that the
favourite, both as pianist and ¢ rader a
conductor. He always has con caricaturist Returning
tended there is a conductor's ca and forsak the
baton in every musician’s n concert stage,
sleeve. After conducting the ® a cartoonist on
New York Philharmonic Orc the Los Angeles
tra, the Philadelphia Orc ut music was his
the Los Angeles Philhar e. and he became a com-
and the Detroit Sympho or a motion picture
became permanent conduc T organising a band,
the Rochester Philharmon short subject with

Like Melchior and It v better known
Cugat started life under h
circumsta s. He d d
at an early age that he X

d to assist in suppor
cal

pecte
r

acquainted with (¢
vagaged the talented 1
to travel with him and play hi

youn world the South

ROYDS .

BRUSH UP
YOUR
musiIc

1. The closing of a piece of
music in a minor key by the
major chord of the same root,
e.g., C major chord conclud-
ing a piece in C minor, has a
special name. What is it?

2. At what point in the Key
Cycle of Fifths do “ sharps
meet flats "?

3. (a) Of what key is B flat

the third?

(b) Of what key is A
sharp the third?

(¢) Of what key is G flat
the flattened sub-
mediant?

4. What note is customarily
omitted from a chord of the
13th?

8. Correct or incorrect?

(a) F to F sharp is a dia-
tonic semitone.

(b) The key of B sharp has
12 sharps in its signa-
ture.

fc) The inversion of a
major third is a jor
sixth. e

(d) Trombones and horns
can play chords.
Answers on poge 3
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ALTO SAX. CONN. Gold Con HP 12mth

Plated. Automatic High F Price o Dt pts.

Perfect condition ... £45 00 £11 50 £ 111
GUITAR. Spanish Cello Model!

Very powerful tone. Perfect... £16 100 £4 26 £ 2 8
TRUMPET. Dearman. Silver

plated, perfect con.,asnew ... £30 00 £7100 £ 1 3
PIANO ACCORD. Pietro.

120 Bass. Coupler, White and

Pearl. «~ £30 00 £100 £ 1 3
TROMBONE. Pepper. Medium

Bore. Gold Plate. Perfect... £27100 £717 6 £1 17 10

OTHER BARGAI

|_SING A “GAY » SONG — PLAY A “GAY” TUNE |

I’M GONNA LASSO
A DREAM

QUICKSTEP
BACKED WITH
A LITTLE BIT MORE BESIDES
HOT SWING SPECIALS

Fancy Pants - Rustle of Swing
Shootin’ a Line o8|  Broadhurst Garden Blues
By Sid Phillips By George Chisholm

| NOEL GAY & CLOVER MUSIC CO., 3%. 2522 7, \N%RM
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Sponsor Aof the
STORK
RADIO

PARADE

and the

COOKEEN
PROGRAMME

Continu@Lour campaign for

commercial radio, we welcome

to these columns a distinguished
radio sponsor

J.P. VAN DEN BERGH, C.B.E.

(Chairman of Van den Bergh and Jurgens, Ltd.,

and Director of Lever Bros., and Unilever Ltd.)

AS a general listener to radio, tive advertisers themselves, but
and as a sponsor of commer- also with the B.B.C. The spon-
cial programmes, I cannot under- sor always endeavours to make
stand why anybody should have his programme the best possible
any objection to commercial in order to capture and retain
radio in Great Britain. The the listener’s interest. The
sponsor of a programme uses it listener (or shall we call him the
for the purpose of selling his potential consumer of the goods
product to the consumer and in advertised?) benefits by this,
this question, there- since he gets a really entertain-

fore, I must y i ing pr and the best
the matter of commercial radio music and artistes that plentiful
from- the consumer’s point of finance can produce. If the con-

the present moment, this is what commercial wavelength for such

view.

First of all, let us see what
general forms of national adver-
tising are available to-day. One
medium is the poster site. Ob-
viously posters are placed in the
most prominent positions to
attract public attention,
there is no obligation whatever
for the public to read these
posters. Another medium is
newspaper advertising; you are
not, however, compelled to read
the advertisements
newspaper if you don't

in  you
want to!

sumer doesn’t enjoy such a pro-
gramme, he will not listen to it,
especially when he has an alter-
native. I am fully convinced
that such competition would
greatly improve the standard of
all general B.B.C. programmes.

Commercial radio must be

t produced on a BB.C. wave-

length for several reasons. In
the first place, these wave-
lengths are so highly powered
that they can reach all over the
world for the purpose of pro-

E: moting British trade abroad. At

the country needs most.

It is & well-known fact that
sponsored radio, before the war,
had a tremendous listening pub-
lic. It might well be dangerous
to prevent British - sponsored
programmes from foreign sta-
tions because, having built up a
big listening public for one

national interest. Such a situa-
tion could never arise were
these programmes transmitted
on a B.B.C. wavelength.

It is no use to say that com.
mercial radio might interfere in
any way with matters of ex-
treme national importance such
as His Majesty the King speak-
ing to his people, political
leaders talking on current
affairs, scientific talks, etc. Ob-
viously the B.B.C, having full
control over their own air time
would be at liberty to use the

events if necessary with the

right to exclude the sponsor.

From the advertiser's point of
view, commercial radio on B.B.C.
wavelength, being a new method
of public approach, will have to
be competitive in price in order
to bring it in line with the more
orthodox methods of publicity.
From the consumer’s point of

tish view it would give him a better

programme and more varlety
than he gets at present. From
the B.B.C’s point of view it
must bring in a large revenue
that could be spent on

s "g‘:'zngenf;:] Tistener the| “Thank you, Sam! Iappreciate your loyalty! You’re the only one who hasn’t left me to form his own band !”*
greatest 4

I think it can be claimed that
everybody stands to gain by
commercial radio — the listener,
the sponsor, the artistes en-
gaged, the country’s export
business and, last but by no
means least, the B.B.C. itself.

style, Estes's singing can no
more be described as idiomati-
cally dull than it can be said not
to present the blues in one of
their at once earllest and so
more authentic forms.

Of the few articles

On the other hand, advertising
in the cinema is not so optional.
Although I use it constantly for
my own products and believe it
to be a fine medium, I can well
understand part of the cinema
public having an objection to
this form of publicity. After all,
they might resent having to sit
through an advertising film
when they have paid to see
something else.

But what about radio? In my
view, any commercial pro-
gramme in this country should
be transmitted over a B.B.C.
wavelength, and must of neces-
sity be an alternative pro-
gramme. This would ensure the
listener being able to choose or
discard it at will. If the commer-
cial programme is not to his
taste he has the alternative of
choosing a normal B.B.C. pro-
gramme. In other words, his
position is identical with that of
a passer-by who sees a poster ora
newspaper reader who reads or
ignores a press advertisement.

We have already heard that
the fare provided by the B.B.C.
is commensurate with the
amount of money available for
this purpose. Commercial pro-
grammes would undoubtedly
bring to the listener a standard
of entertainment well out of the
financial reach of the B.B.C. by
its present standards. More-
over, since the B.B.C. would
obviously need payment for any
air time used for sponsored

the ddi
revenue might well be used to-
‘wards better B.B.C. programmes.

There is one vitally important
point that stands out promi-
nently. In a sponsored pro-
gramme the standard of broad-
cast would be exceptionally
high. It would lead to competi-

‘] HAVE a feeling that Messrs.

Davis and Gray Clarke were
a little over-enthusiastic in their
avowal of distinctive trends in
British popular jazz music to-day
in this column last week. It
would be, I agree, a state of
affairs we should all be happy
to acknowledge, but with the
best will in the world we have

THE WAY AHEAD
For British Jazz

the ears of our musicians, there
can be no excuse for our way-
ward progress.

I recently had the opportunity
of hearing some test pressings of
a public jam session recorded
last year, in which, incidentally,
& number of our foremost
swingsters took part. The most
effective t of this whole

to confess that the
is not yet upon us.

In an article in a recent is-
sue of “Everybody's” Spike
Hughes wrote: “All we need
is the courage to take what
we want from American
music, and to use it as a
means of selling what we our-
selves have to say.” Unfortu-
nately, Spike omitted to tell
us just HOW to set about the
process of “taking” and “sel-
ling.”

At the present time we're still
in the throes of the Swing Age

—which, in a literal sense, had
its heyday in the United States
before that country entered the
late world war.
atlantic jazz critic pointed out
to me only
we've nothing to offer in the

As one Trans-
the other week,

jazz field that Benny Goodman
didn't make commonplace in
1937! Even admitting our entire
dependence upon what appears
on American gramophone recor-
dings, and the inevitable time-
lag before such records find

tion not only between competi-

their way over here and reach

session came with a trumpet
and drum duet, yet, without

Edited by

DENIS
PRESTON

drawing any critical distinction
between our own musicians and
their American counterparts, it
is only fair to point out that an
identical passage was performed
by Ziggy Elman and Buddy
Rich on a Topnmy Dorsey recor-
ding made nearly six years ago!
Earlier in his article, quoted
above, Spike Hughes writes:

“There is nothing which a
white A band can do

* K " Supertone Twin neck Guitar. New

1947 model, fitted case withamp. €65 0
Full Particulars on application
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PART-EXCHANGE & EASY TERMS WITH PLEASURE

that Geraldo, for instance, can-
not do as well . . .”

I should hardly like to hint
that the members of that popu-
lar band would have the effron-
tery to uphold this assertion,
whether or not they've heard
the music of Woody Herman,
Stan Kenton or Boyd Raeburn.
In making so free with his words
the ubiquitous Spike does more
harm than good to the cause of
British popular jazz music.

A little while ago there was a
ditty that ran: “Tain't what
you do, it's the way how you
do it!” This should be the
axiom of every British jazz
musician. The jazzman’s free-
dom to plough his own expres-
sive furrow has always been the
keynote of the music’s survival
and development. Even to-day
the stimulus for progress still
springs from the individual—

And, in ‘spite of the
purists, it is safe to say that
with the widening horizon of
jazz still greater demands are
being made upon the individ-
ual's creative ability. There is,
in fact, more diversity between
the styles of any half-dozen lead-
ing American tenor players than
ever there was between the play-
ing of any half-dozen New
Orleans clarinetists. But per-
haps the best, an

by the time factor outstanding
is an essay, " On Blues,” by Max
Jones. This is not only the most
considerable of the book’s many
chapters, it is the most scholarly
and informative. Frederic Ram-
sey's “We Shall Walk Through
the Streets of the City” is an
admirable piece of reportage. It
is unfortunate that his material
has previously appeared, in a

. variety of light disguises, in
of the individual's contribution almos{ evcryg nolaile jazz
to jazz comes from HUgUES periodical both here and . in
Panassié: America. It is, perhaps, doubly

“It is the man an

d not the unfortunate, because Mr. Ram-
style that coun sey is one of the most persuasive
In this day and age we can- of all the sp}'cxal pleadel_’s for

not be expected to praise a the old-time New Orleans jazz

musician just because he's able
to “ get around " his instrument;
we must take a high standard
of performance for granted. I pnow, although the vast enthu-
have certainly no quarrel with giasm and perspicacity of the
the technical ability of our jazz leading Continental jazz figures
players, many of whom are in- cannot be overstressed in this
deed superb craftsmen. It is country, where we sadly miss

The three short chapters on
jazz in European countries are
also slightly second-hand by

the general lack of original those very qualities in jazz
thought in their work that is circles. A mite of editorial dis-
so depressing, and so disarming cretion could, however, have

of constructive criticism. Before been exercised on Henk Niesen's
we can even dream of establish- article on jazz in Holland. Whilst
ing a “national ” school of jazz there cannot be one amongst us
music we must break the Sven- who didn't share the feeling of
gali influence that America’s relief of those European coun-
topflight musicians seem to exert tries so recently delivered from
over their British counterparts. Hitlerism, this sort of thing can

There are, however, too many Only strike an incongruous note
problems involved to be dealt = When we ... heard (at last, at
with satisfactorily in a tailend !ast) the news of the Liberation
paragraph, so I shall leave at - : - We jumped high up into the
least the first of these until our 2ir- . .."”

EVERAL readers have asked
for advice on the effects of
the recent severe weather on
their accordions. One corres-
pondent, who paid £130 for his
instrument only a few months
ago, writes to say that the reeds
completely refuse to sound, and
he wants to know whether they
will commence to function again
when the weather improves.
Unfortunately it Is not possible
to give a definite answer, It is
certainly unusual for an accor-
dion to cease functioning alto
gether: generally speaking, only
a few reeds will be affected, and
the trouble is caused, of course,

y damp rather than cold. The
dampness causes distortion of
the reed bridges, and prevents
normal functioning of the reeds.

The best home treatment is to

place the accordion in a warnf
room, at a distance of several
feet from a gentle fire. Don't

roast it, or you will end up with
worse trouble than you started
with! If after several hours

or even days—of gentle drying
out there is still no improvement,
then the best course of action
is to take the instrument to a
skilled repairer for overhaul.

The fact that an accordion will
develop trouble of this sort
serves to emphasise the impor-
tance of giving the instrument

Aececosolcom Tomes

Edited by ). J. BLACK

stonal prevails if the
artist does not have to resort to
the use of a music stand, how-
ever well he or she plays. Then
again, more attention can be
paid to interpretation of the
piece if the player is not having

to concentrate on reading the
notes. '
There are a number of

methods which can be utilised
in combination to enable play-
ing without “dots"” and I will
deal with the main ones indivi-

Sally Walker is another active
teacher. She is possessor of the
ARCM. and LRAM. diplomas
for pianoforte, and after study-

dually.
ing under the capable direction . “ "
of Conway Graves she obtained Endeavour to “photograph

the printed copy on your mind.
In other words, try to “visualise”
the music, even though it is not
in front of your eyes. Preferably,
deal with a few bars at a time
or maybe a complete phrase or
section. Besides actual playing,

both the A.BCA. and LBCA
degrees of the British College of
Accordionists. She has many
pupils in Sheffield, and also de-
votes a good deal of her time
to solo playing. She is at present

engaged in forming an accor- 5

dion band amongst her pupils :23"‘:&%’;’;;"’:23“3;;°“,m

of intermediate grade. what is written thereom
thoroughly imprinted on the
brain. Writing a copy of your

O

Our Monthly Technical
Article on the Accordion

“HOW TO
MEMORISE
A SOLO”
by
Gerald

music is a good idea, but don't
break any of the copyright regu-
lations!

Another thing you will find
assists your end is that continual
practise on a plece tends to
make your fingers “find " the
notes required automatically —
though your playing must not
sound automatic! Naturally, you
must use the correct fingering at
all times.

Proper fingering is quite a big
subject in itself. However, study
of all scales and arpeggios, plus
common sense, will take one a
long way towards mastery of
this important item. As most
pieces (if not all) contain parts
of scales and arpeggios, either in
pure or slightly varied form,

t issue—th isi f = £ X, “ sl iankier care p Dre. C recognition of these passages will

Mindard o e vl | a e ey e e e s T O N e e
Panp.s,sié_. “Fats Waller in|ways keep your accordion in its ey s Lt i reading, but also me.morluing.

NN == e tmmcrssy” mecaoi|cae 1n & warm ‘snd ary room, Moy sccordiiots i 4 hquin, particuary where the

customary élan. However, it too
suffers from editorial careless-
ness, bad translation, or a com-
bination of both. I can imagine
no one being more amused at
being described as “a superb
Negro"” than Spencer Williams

BOOK
REVIEW
*

himself, while nobody, I feel
6 Th PL sure, will accept “What an
e amazing city is Paris! What a

time I'm having!” as ever having

d
summing-up of the importance

ANSWERS TO QUIZ

1. Tierce de Picardie or
Picardy Third—origin of the
term not known.

2. G flat and F sharp—six

flats and six sharps respec-

tively.

3. (a) G flat (6 flats).
(b) F sharp (6 sharps
(c) B flat (2 flats).

4. The 1ith, eg., F natural

in the chord of C 13th, since

it is strongly dissonant. Clas-
sical composers no longer
take much account of this.

5. (a) Incorrect, it is a

).

Y b k come from the lips of the late
ear oo Fats Waller.
" Nicholas Moore's contribution.
(o] JaZZ ‘In Defence of Originality,” is
blessed with some good ideas,
" unlike Roger Pryor Dodge's
Edited by article, which is blessed only
with an intriguing title —* De-
ALBERT McCARTHY ceptive Nature of Sensuousness
* in Ensemble Playing.” At one
time lhis writer gave promise of
(Editions Poetry London) becoming one of America's lead-
ing jazz critics. If he goes on at
Price this rate he'll rapidly become a
8/6 worthy rival to Edgar Jackson,

T is distressing that the first °0 & pseudo-intellectual plane!
jazz book of English origin to So much for the principal
be published in this country by contributions. The publisher's
a major publishing house like blurb on the dust jacket re-
Nicholson & Watson should marks upon the inclusion of a
have had such tardy treatment. poetry section in this book as an
The purpose of a year-book unusual feature, “ Unusual * is
would seem I:?l :e'.:;p“d:h"l\ its undoubtedly the operative word.

title; yet, whils antholo :

is dated ~146" its contents OB the whole, the editing is
relate to 1945. And we are now SUPShod. A rather curious photo
well advanced into 1947! In a S¢ction, for example, finds itseif
word, the bulk of its material is '® the middle of a chapter on
already obsolete, or, at best, {:‘zblm““‘," at the tail-end of
obsolescent. The only articles . °l°k'hh°" only is the selec-
which survive this depressing on of photographs pretty un-
timelag are those that rise imaginative, but the captions are
above a dateline—and they are OftR downright irritating.  Be-
very few indeed. It is all the N°Ath & picture of Dizzy Gilles-
harder, therefore, on the re. P!¢, Which is so well-known it's
ini cont whose ©VeR appeared in the “Melody
work is thus invalidated. Maker,” we read this: “Improvis-
ing wildly on the harmonies,
My sympathy goes out espe- . 3
cially to Jeff Aldam, for his com- CGillespie’s style has a host of
prehensive review of English imitators. Jazz fans consider it
record issues for 1945; to Charles Mmere trickery and outside the
Payne Rogers, for his review of fleld of the authentic form.”

the x;xostlimpom-';'- £m°ﬂ“z I cannot leave this review
;e;c;l‘ lore e';‘:' e:ltor e “ﬁl without remarking upon the ex-

is: h of 1945 treme bad taste of the editor in
;‘:g‘rﬁllng‘: o How lamentably drawing attention to every in-
out of date; and to Charles Wil- ternational jazz publication
ford, whose review of the Eng- which he himself retails in this
lish jazz scene suffers badly by country. There is a time and a
being eighteen months behind place for everything, even adver-
the times. tising!
There is, however, one point = .
made by Wilford that is caleu- _L0¢ fY -leaf carries the

t: “Also edited by
lated to withstand all the buffet. 27°Pouncemen
ings of time and tide. Of a con- Albert McCarthy, The P.L. Jazz-

ecord he Book, 1846." I shall look forward

(b) Correct—work it out.
for yourself and see.
(c) Incorrect —it should
be a minor sixth,

writes: ",M:: Jackson's peculiar !0 seeing this when it comes out
prose style, crammed with inver- last year. =
sions and double negatives,

DENIS PRESTON.
only with s

space in the house by storing
it in the loft or the garden shed!

SIDNEY HELLIER

Readers will remember my
recent refercnces to Sidney
Hellier and his skilful use of
the accordion in Roland
Peachey’s Band. Sidney has told

and this article is intended to
help those who suffer from this
handicap. (Though we all have
our “pet” methods, others will
no doubt find here some hints
which will be useful to them.)
After all, if playing in front
of an audience or even to friends
home, a much more profes-

try to visualise “shapes.” This,
I think, speaks for itself.
Acquire too the knack of appre-
ciating “shapes” for treble
chords rather than looking at
h note individually, not only
from a playing point of view, but
also when reading the written
music

me a little more about his play-

ing technique for modern dance
numbers. Unless he is required
to play a fixed melodic line, he
says, he works to the choral
structure, and some of his most

attractive work is * pure spon-
taneous invention” in his own
style.

Sidney tells me that he is con-
sidering the formation of & club
for the Kingshury and Kenton
area, where he lives, and he
would b interested to hear
from any who would like to
have further details. Meetings
would probably be held on Sun-
day mornings. I can send the
address to any prospective mem-
bers, but I should add that Sid-
ney is shortly ofl to Italy for a
short stay to study modern
methods in the accordion fac-
tories there, so he may not be
able to do anything further
about the club for a few weeks.
If a sufficient number of persons
are interested, however, he pro-

mises to go “all out” on his
return to this country.
CARLISLE

Good news comes from Car-

lisle, where Billy Stewart's Ac-
cordion Band is doing very well,
and has bookings right through
to the end of the year. The
Band has made a great success
with old-time dances, and one
of the important engagements is
at the B.B.C. (Stagshaw) Club
Dance at Hexham, near New-
castle, Billy, who is a strong
supporter of the Teachers' Guild
has nearly sixty accordion pupils
at present, and they are all ac-
tively in favour of N.A.O. He is
hoping to form an accordion
club for players in the district
n the very near future.

BOULTON LEAVES HEATH

Derek Boulton, more affec-
tionately known to the profes-
sion as “Chad,” has left Ted
Heath. Derek has hed a
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reputation as being the finest
general factotum in the business,
and it is well known that he will
be a great loss to the Heath
aggregation. He is retiring tem-
porarily on doctor’s instructions.
He tells us that in a recent
transatlantic telephone conver-
sation with famous arranger
Jerry Gray the latter sent his
regards to all his friends in this

fou Model and someching encirely different in
o b g odel Mouthpleces. so

country and his thanks to
“ Musical Express” for various
in

the quickest action and greater volume.
Bl e e e e e . e
well known to need comment.
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(d) Correct — it can beQ it must have P! many
done by playing one$ readers who have approached it Placé on
note, humming a§ genuinely in search of know- ORDER
second one strongly? ledge.” He then quotes a random
into the instrument,$ sentence as a specimen of ugnr rnr your
and the third note§ Jackson's “peculiar prose"— Musical
will be producedd alas! all too typical . .. ¢
-acoustically. In fact, if only for the eiasti- xpress

city of its highly

our
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THREE MORE
BANDS FOR
JAZZ
JAMBOREE

Three more bands have now
been chosen for this year's Jazz
Jamboree. They are Woolf Phil-
lips, Lou Preager and The Carri-
bean Trio. This leaves one more
band to be announced in place
of Teddy Foster, who will not be
able to appear due to his pend-
ing visit to Italy and Austria.
The M.S.B.C. have informed us
that all tickets have been sold

with the exception of a few
stalls at £1.

” VICAI. LAN‘.
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Whole World ll
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Revellers in
New Hylton
Show

The Radio Revellers, who,
since they were demobilised six
months ago, have been such a
success in every fleld of enter-
tainment they have entered,
have now further added to their
brilliant success story by being
chosen to appear with the Crazy
Gang in the new Jack Hylton
show, “Together Again." They

will feature their famous “Desert

REPAIRS . . .

AT LAST!

A Super Eﬁ‘ic:ent Service
LONDON’S NEWEST !. LARGEST FACTORY

* Wﬁm‘-mmmuﬂ pecific requiremaents.

* Eo-:t' mu;y-amlnm

% ON TIME Guua&
m-t--—nua-umwm-.

TRADE ENQUIRIES INVITED

14 GARRICK STR

T, w.c.2
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Island Discs” parody in the
show which opens at the Victoria
Palace on April 14,

Tuesday, March 18, saw Bir-
ham Town Hall

with a capacity audience of 2,800
to hear a concert of Chicago
style jazz played by Carlo
Krahmer and his Chicagoans.

The concert was a triumph
for this small improvising group
lasting as it did from 7.30-10.15
|| p.m. With only two guest artists
they held the crowd's enthu-
siasm till the end.

Krahmer, on drums, had with
him for the occasio group of

Woodwind

7w —

Dept. 27, 15 WEST ST., CHARING X ROAD, W.C.2. Temple Bar 6529
R e e ]

%ll

jazz icians all
familiar with the style of music
they were to play, Humphrey
Lyttleton, cornet, Ronnie Cham-
berlain, clarinet and soprano,

IN THE

THE R.AF. Benevolent Fund
will be aided by Hallé Con-
cert on March 17. This will take

by Enrique Jorda, with Isidore

and Joan Butler,
soloists. Meanwhile, John Bar-
birolli will make another Conti-
nental appearance, for he leaves
for Vienna on lh.rch 381, return-
ln‘ on April

ALL ACCORDION REPAIRS SUPERV
PERT F. GAUDINI
COMPLETE OVERHAULS GU,
TWELVE
INSTRUMENTS  BOUGHT — SOLD — PART
EXCHAI

THE BEST SERVICE FOR ACCORDIONISTS
IN THE COUNTRY

ISED BY

lmong Northern
bands is that of

roadcasts from the N.AAF.I

TOSCA at the

moted at this theatre br Sidney
and Bernard Blum. The Eilling-
ton quartet will consist of Ray
on Pete Chilver, Jack
Fallon and Ralph

Bllington tells “Musical Express”
that he will be doing two ten-
minute spots and intends to give
the

inging tone when using his full
voice, but his intopation was in-
clined to be faulty when singing
Mezza Voce. The Sacristan of

son, with an excellent make-up,

was rightly sinister. Alberto

Erede conducted skilfully.
DONALD HATTON.

Stardusters’
Find New
Vocalist

The Stardusters’ new vocalist,
Lynda Russell, made her first
appearance with the band when
they opened at Cleethorpes last
week. A North Harrow girl, she
was discovered by leader George
Birch, and arrangements are
being made to suit her particular
brand of singing. * Musical Ex-
press " understands that she will
be singing all types of songs in
order that the Stardusters can
utilise her talents to their fullest

extent.

Carlo Krahmer Success

Eddie Harvey, trombone, Dill
Jones, piano, Bert Howard, bass,
Vic Lewis, guitar. The compére
was Sinclair Trail, the well-
known jazz authority and disco-
phile.

Guest stars were Lennie Felix,
piano soloist, and Bill Bramwell
who made a sensational success
with his Josh White style sing-
ing and guitar playing. Several
old Bessie Smith numbers are
in his repertoire.

The whole affair ran smoothly
and the audience, who had come
in some cases from as far as
Derby and Nottingham, were
ever asking for more. Promotion
was by Louis Brunton.

NORTH

by Billy Butler

of the "Squadronaires"” have
been secured. We hope to pub-

some of the lesser-
known swing numbers instead
of the usual jazz classics. Also
featured on the bill will be Don

and Eve Lombard.

SCOTS CcoRNER

Over at the Kelvin Hall the
dancing is well under way again,
where Willie Wilson is in charge
of the band. Leading from the
piano, he has the following boys:
trumpets, James and Archie
Coupar; saxes, Alfiec Hopkins,
Danny Anderson, Johnny John-
stone and Billy Smith; bass, Ian
McLaughlin; drums, Tommy
Clyde; guitar, Cecil Dunean.
Owing to bad busin:ss, the small
band in Lewis's bes finished up
and the big band has been cut
down in size. "Bobby Hamiiton,
sax player, has ieft Pete Lowe
and is gigging in town. Bobby
Foley, drums, and Barney Dillon,
trumpet, are moving over to the
Plaza to join George Coburn's
band. Tommy Fulton, alto sax,
keeps the biggest date of his life
on the 28th, when he gets
married and signs the ever-
binding contract. Congratula-
tions, Tommy! There have been
quite a lot of changes in Laurie
Blandford’s band at the Dennis-
toun Palais. Joe Gibbons, drum-
mer, now in London with Matt
Moor; Pat Kelly, alto, and Bert
Inglis, trombone, both with
Kemlo Stephens at the B.B.C;
their places have been taken by
Alan Stewart, drums; Charlie
Pressiey, alto; and Max McCon-
nell, trombone. Well - known
dance -men Johnny Hamilton,
trumpet, and Ivor Hainning,
trombone, have nioved over to
Eric Ogden’s orchestra in the
Empire Theatre. At Coatbridge

Marino Barretto, Lee Lawrence |

Larry Adler
at the

tuoso, In a concert at the Albert
Hall with Gwen Catley and
Monia Liter. This will be an
evening show, commencing at 7
p.m.

Amstell Band
at Rose Room
This Week

Billy Amstell will present his
quartette at the Rose Room this
Sunday, March 30. The line-up
will be Malcolm Lockyer, Alan
Metcalfe, Ronnie Peters and
Nofman Burns, with Amstell
leading on clarinet. This small
outfit has been creating a repu-
tation for itself, and has already
done several O.R.B.S. sessions
and it is to be hoped that the
general public may hear them
shortly.

CABIN CLUB
AT FISCHER’S

The Cabin Club are holding a
dinner - dance and cabaret at
Fischer’s on Sunday, March 30,
with the Stardusters’ Broadcast-
ing Band. Cabaret consists of:
Prescott and Crowe, the wizards
of the harmonica and guitar;
Peter Tuddenham, appearing in
“The Dancing Years"”; Jack
Bradley, “the voice of the
stars"; Freddie Vale and Mar-
got, the Dancing Act; and
Audrey Samson, petite singer of
attractive melodies at the piano.

The Cabin Club, Ilatest
“ coterie " for cabaret and inti-
mate revue, organised and run
by devotees of light entertain-
ment in their spare time, is
attached to The Twentieth Cen-
tury Theatre, W.11. In addition
to their stage shows, the Club
plan to hold talent contests,
discussions on decor, lighting,
stage management, etc. The
young people running the Club

on the 20th, Tommy
and his 17-piece band from the
Eldorado in Leith were playing
a one-night stand. This, surely,
is the most sensational band that
has been resident in the North
for many years. All the arrange-
ments are done by Edwin Hol-
land, who comes from Mid-
Lothian. Tommy leads the
following boys on trumpet: Stan
Reynolds, Harry Hall, Duncan
Campbell and Frank Webb,
Johnny Kirkwood,

lish a 1 and detailed ac-
count of this event next week.
Incidentally, noted Northern per-
cussionist Pat Regan has recent-
ly accepted an executive ap-
pointment with this company.
Pat, it will be recalled, was re-
cently given publicity in the lay
press for his handling of the
virtuoso additional percussion
parts of Copland’s “Billy the
Kid” Suite, at its performance
by the Hallé. He is to direct
the drummers club, formed by
Max Thompson, whose business
now take him

have
the Iollwlng line-up:— George
Brennan, George Hnmn Albert

D BR(
MEMBERS OF THE
OCIATION OF

AC ONISTS
THE SCHOOL THAT TURNS OUT
PROFESSIONALS

ACCORDION HITS OF THE YEA

, and
Charley Needlum—nxu. Jim-

my Hope,

Wi pets; Tommy

chklng Jimmy Duxbury, Ray
Freddy

away from Manchester.
Another drummer in the news
is Neville Bishop, currently to be
seen at the Manchester Palace
with the Tom Arnold “Ice
Show.” Neville's latest feat—
and he is well-known in the
u one o( our most

George Peers
—bass; Dick Mawson—drums.

the band features ex-
cellent modern arrangements
not the least charm of its broad-

N
BASS'N BOGGIE—SOLILOQUY OF A nnLAn with Jack Dobson, which always
SNOWTRAIN SHUFFLE—POR LA SIERR entertaining anecdotes of
Bm’- twenty-two years in the
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blnd.l included. The
vocals are very efficiently
handled by Bunny Burrows, ex-
Henry Hall vocalist.

It is a long time since the pro-
fession has seen any new instru-

o
Messrs. Boosey and Hawkes new
line of dance band instruments
:eld by the enterprising Stock

sax section
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is to play (he druma on akazu.

Don't ask us how this is done,
butjust see the show for your-
self. From mid-June on Neville
will be directing his 15-piece
orchestra at the Marina enclo-
sure, Great Yarmouth, and he
will be providing an eight-piece
orchestra at the Floral Hall,
Gorleston. During the war he
produced “ Follow the Drum”
for the Canadian Forces, and
this show had a fine record of
front-line appearances often
under heavy fire. He tells me he
is anxious to contact the boys
who played for him before the
‘War, and would like them to get
in touch with him at the Man-
chester Palace.

As mentioned last week, I
heard the Leslie Douglas Orches-
tra, visiting Ashton Palais for
th I was favourably
with the

Y0 which certainly lives up to the
enthusiastic reports I have re-
ceived. The vocal team is par-
ticularly strong; and the door
was well and truly opened when
Leslie and the boys made their
concerted appeal to Richard.

Bob Stephens, Andy Young and
Ralf Hutchison, trombones;
George Hunter, Jimmy Paxton,
Henry McKenzie, Bob Hum-
phries and Bob Carroll, saxes;
Tommy Maxwell, drums; Sam
Harding, piano; Sammy Stokes,
bass; Terry Walsh, guitar.
Vocals are handled by Jean
Miller, Personal band manager,
Les Ferguson.

Bye for now.

CHARLES CAMPBELL.

are r tic sup-
port in this venture and amongst
their founder-members are Enid

Trevor and Claude Hulbert,
Annette Mills, Avril Angers,
Michael Howard and Adrian
Brunel.

STOP PRESS

SONG PLUGGING

ALLEGATIONS
An important officlal state.
ment to the Press has heen
issued by the Popular Music
Publishers showing  how
“song plugging” is the out-
come of B.B.C. policy ang
stating that a suggestion how
to stop it has been sent by
them to Sir Valentine Holmes,

HARRY ROY

(Continued from Page 1)

But it it is allowed to continue
it will be pretty tough on other
bandleaders.

In conclusion, I must tell you
how I came to make the gifts in
question to Mrs. Neilson. I had
no radio dates. A certain re-
cording manager of my acquain-
tance suggested that I sheuld do
what other bandleaders were
doing, and that was to be
generous. So a meeting was
arranged by my recording friend
between Mrs. Neilson and my-
self, After lunch, I approached
her for dates. Then I had the
bright idea of making her a pre-
sent of the two fox furs which
have had so much publicity of
late, although they must be worn
out by now. And I place it on
record, without fear of contra-
diction, that it was subsequent to
this incident that I obtained
radio contracts. In conclusion, I
would welcome a public enquiry
80 that the British public could
learn the true facts. The nation
would soon discover that band-
leaders are just human beings,

the miners have been doing for
80 many years. Of Wing-Com-
mander Cooper-I would say that
this profession owes him a debt
of gratitude which it will never
be able to repay.
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fighting for their rights just as|®®
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GEOFFREY COOPER

(Continued from Page 1)

“Once again I would like to
quote from that Summary Re-
port of mine in the light of what
has happened since, because my
remarks at that time were most

“The present investigation is
merely a private and informal
one by a K.C. at the instigation
of the Board of Governors. This
is clearly quite inadequate as a
basis for a complete overhaul of
the B.B.C’s internal organisa-
tion. It is sufficient, however, to
establish the fact that nothing
short of a complete overhaul
will suffice to eradicate the pre-
sent defects and introduce such

a system that will provide
reasonable safeguards to pre-
vent a recurrence. Making

scapegoats of a few offenders is
clearly insufficient to provide
these safeguards upon which the
publlc should now rightly insist.

“ 1 did not expect Sir Valentine
Holmes' Report to be any differ-
ent from what it is, and as the
first step following my allega-
tions in the House ol Commnns

my
it doe. I find it most nthhc-
tory.”

REHEARSE and
HEAR THE RESULT!
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