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Savoy, Lansdowne,_

Grosvenor, Fischer’s.
and Hatchett's

INGI“WM”MMMNQG
hchdo.n.’qormwushuﬁqmulm
complaining that well-kmown orchestras playing in
famous resident engagements were not getting a break om
thodr,nmplundtonotethtuhstsom_eofﬂwm
spots in London’s night life are having the B.B.C.microphones
installed again, Tharmmthndombdn‘heudonee

BEECHAM
CONCERT at
DAVIS
THEATRE

How glad I was I made the
journey to

B

's. These popular West
End houses feature, in the order
mentioned, the following orches-

today.
Another point of interest is
that Chappje D'Amato is an-
nouncing some of his own num-
bers. We on “ Musical Express "

Wagner, and, needless to say, we
were given truly excellent per-
formances of the Overture and
Vi

m! A
It is also I
that Ted Heath has obtained
another broadcast. As this
column is being written the date
has just come in for April 16,
And while on the subject, it
would be good to hear the Heath
band as an O.B. one of these
nights when they are playing at
Hammersmith Palais. Carroll
Gibbons' broadcast from the
Savoy is also on April 16,

DANCE FOR
M.S.B.C.

B.S.P.A. now the
“ Songwriters
Guild of Great

Britain”’

A’l’ the inaugural meeting of
the British Songwriters’ Pro-

cumstances the “ad hoc " Com- ing for a special dance at Mus-
mittee has given instructions for Hill Palais in aid of the
this title to be registered. As|Musicians’ Social Benevolent

9
stipulated that the eniraace 10| Benny Lee’s
will only remain shillings
lnddxpcaeotorapcrhd,mcsec nd
munoumuhumm : 0 Dawught‘e:
writers should | Congratulations r. a
lendthelr"he!:t‘nnee fee made | Mrs. Benny Lee on the birth of
payable to Irwin Dash (Trea- their second daughter last week.
surer), 17, Berners Street, W.1,|The new arrival is to be called
at an early date, Barbara,

PURPOSE
© mHE slick, clean ine and beauitul
tone-colour effects of Lew Davis
Autograph Mutes give keen
musicians all they want in stylish
playing. Your willsupplyyou.

POSTED COD

BAND ORCHESTRATIONS
9

NTZEO SMALL ¥ oan
] H
t Sweetheart Sligped Disc
Aice in’ Disiland Grand Slam L TR
American Patrol Stardust
Anvil 1 Ain't Got Nobody ot =L
As Long As I Live if 1 Had You Stars S(A'-hm
Between Devil and Decp  } Like To Riff Fxsis oy~
Bounce Me Brother -Surrender !Ms"'A'T'
Blues in B flat in for oo a4 i A Tiia
W ingle Bells e Sl
Breakfast e O My
Cherokee Tootin' Kmudm
Cocoanut Grove Way Down Yonder
Cucaracha Weary Blues
B T
oy i ¥
Flying Home (3/-

P
to note

PRICE FOURPENCE

HEATH’S
SCOTTISH

TRIUMPH

Ted Heath and his Music, who

are making their first
appearance in Scotland
week, have been delighting the

GT flocking to see them.:
Thell appearances include Edin-
burgh, Dunfermline,

boys
change to visit their home towns,
for Dave Shand is from Dundee
and Tom: Whittle's home s
., The boys
return to town via

lows: y Wed-
nesday, Wimbledon; Thursday,
Southport; Friday, Oldham,

finishing with & concert at King-
ston on Sunday, April 13, Week
commencing Monday, April 14,
swing enthusiasts will be able to
see them at Finsbury Park Em-
pire, where they will be appear-
ing in variety. The Heath band
will be on the air again on April
16, from 5.45-6.15 p.m.

this | the near future, Radio Rhythm

, | wavelengths

RADIO
RHYTHM
CLUB

Radio Vepion o( i
Preston’s Articles
W e s o

Club continues to function every
Saturday morning at 1215
British Summer Time on three
of the General
Overseas Service—11, 16 and 25
metres. Fixtures for April are as
follows: —

On Saturday, April 5, George
Shearing, recently returned from
a visit to the United States, will
give his Impressions of the jazz
scene in New York as he found
it, illustrating his talk with a
selection of the latest and most
interesting American reco
—Ray McKinley, Dizzy Gillespie,
Boyd Raeburn, Stan Kenton, et
al. This pragramme, ineiden-
tally, is one of a series called
“Jazg in the First Degree,"

On April 12 Denis Preston
concludes a short series of pro-
grammes on the music of Duke
Ellington, and the following
week he is joined at the micro-

phone by Malcolm Rayment for
a dis | on “Rhythm in

Twelve
British
Numbers

in the new
PALLADIUM
SHOW

IT is a matter of great
satisfaction to *“ Musical
Express,” a satisfaction
that must be shared eq
by the British Songwriters’
Guild of Great Britain, to
note that twelve British
numbers are featured in
the new Tommy Trinder
show at the Palladium,
which opened on April 2.
In spite of several Ameri-
can acts being featured in
the show, Dick Hurran has
written what must be a
record number of British
songs for “ Here, There
and Everywhere.”

All the good propaganda
we, exclusively, on “ Musi-
cal Express ” have given to
the British product, ably
backed by the all-British
radio programmes of Jack
Simpson and Lou Preager,
have begun to bear fruit.

Jazz,” for which Pat Dodd will
be playing special illustrations at
the piano.

The last programme of the
month (April 26) should be of
especial interest to “ Musical
Express " readers, as it is to be
a radio version of the articles
Denis Preston is currently writ-
ing for this paper—“The Way
Ahead for British Jazg"

Owing to pressure of space,
the second article in the series
“The Way Ahead for British
dazz” is held aver until next

weel-when it to-
gether with a comprehensive re-
view of the March-April

STARDUSTERS
COMPOSE FOR

JAMBOREE

The Stardusters have an-
nounced this week that they
have composed a new rhythmic
sulte in six moods by six mem-
for presenta-
tion at the Jazz Jamboree and
entitled  Jamborealis,” It ig a
composition written in sequence
encompassing a wide range of
Jazz designed as a whole suite
composed by several musicians
as a co-operative work. The six
moods each have an Astro-link
with jazz and are as follows:—

Ivy Benson, who has just re-
turned from Italy and Austria,
tells “ Musical Express ” that the
band was so well received that
she has had offers to return that
would mean approximately two
years solid work in Itgly. Bue

rdings | to the rate of exchange fluctuat-

ing, however, this might nat be
a worthwhile venture at the
present moment, She hopes,

Ramon
Ci

Lopez and his Samba Orchestra current!
ro’s and the Embassy, will be heard i
Easter Sunday Apri

IVY BENSON BACK
Success of tour produces
further offers for Italy

Wdlqmmlnm

bowever, to make a further trip
very soon. Most amusing
moment of the tour happened to
the girls in Venice. While going
to work in a gondola in romantie
surroundings their hoatman took
out a very ornate guitar to
serenade them. To their aston-
ishment, instead of hearing an
Italian love song, the boatman
proceeded to play “In the Mood.”

—_—

RAYMON LOPEZ ORCHESTRA

In Variety Bandbox, April 6

Y appearing at
n Yariety Band Box on

16

TRUTH
SONG

S

of

of us

We have been forced to sub-
sidise bands and artistes em-
ployed by the BB.C. in order to
get YOUR popular songs played.
It is the constant ery of broad-
casting bands and artistes that
they receive such inadequate
fees from the BB.C. that uniess
we subsidise them they could not
possibly afford to broadcast.
The public should know that
the usual advertising media
available to other trades are
useless tu the music publisher,
whose products MUST BE
HEARD to become popular.

It has been the policy of the
B.B.C. for the past few years to
economise on programmes fea-
turing popular music on the
premise that the public DON'T
WANT TO HEAR POPULAR
SONGS, but it has been proved
conclusively, without fear of con-
tradiction, that the popular song
is the life-blood of this nation
in time of peace or war,

The huge monopolistic B.B.C.
is the most powerful weapon of

ABOUT
PLUGS

Official Statement from the
Popular Publishers’ Committee

INCE the publication by the B.B.C. of Sir Valentine
Holmes’ report, there has been considerable increase

popular music

publicity ever created. It is
logical, therefore, that certain
industries must depend upon it
for their existence, and the
popular music publisher is no
exception.

The popular sSong is not a
luxury, but a vital national
necessity. As such it must have
its rightful place on the air, but
if the publisher is forced by cir-
cumstances beyond his control to

continue subsidising perform-
ances, it is obvious that his
financial position will become

increasingly intolerable.

The performance of popular
music has been cut by the B.B.C.
to such an extent that today
there are only a handful of
bands and artistes playing and
singing popular songs on the air.
For this reason the subsidy de-
manded has grown out of all
proportion to the publicity
gained, and the publishers would
be more delighted than anybody
else to see the end of this per-
nicious system

We have, in fact, already sub-
mitted a scheme to Sir Valentine
Holmes whereby subsidies can
be eliminated, but we claim with
our vast experience as purveyors
of popular songs THAT GIVEN
THE CO-OPERATION OF THE
B.B.C. WE CAN ELIMINATE
THIS ANOMALY AND CON-
TINUE TO GIVE THE PUBLIC
THE SONGS THEY WANT TO
SING.

Europe's loss is certainly a
gain for British musicians and
music lovers in the return of
Alistair Royalton-Kisch after
three years' conducting abroad.
During his first appearance with

IMPORTANT DEBUT AT
| THE ALBERT HALL

“Another Barbirolli”’

sorry atom-conscious earth; and
if Tschaikowsky's Fifth Sym-
phony did not also quite take us
out of the world, it made it a
much sweeter place for many on
Sunday afternoon.

BERYL DAVIS
FOBR VICTOR

Success follows upon success
for Beryl Davis, who has just
signed a recording contract with
Victor Records. In a cable to
her father, Harry Davis,' she
states that Willard Alexander

Jupiter Jump, Constellation,
Neptune, Beta Boogie, Chaos in
Capricorn and Star Dreams. A
great deal of time and thought
has been spent on composing
this new work and it is expected
to create quite a stir in the pro-
fession When it is played at the
Jamboree,

iders this her biggest break
yet In America. Her fans and
friends in this country have fol-
lowed her career in America
with avid interest, and “ Musical
Express” feels that she has
definitely proved heyond =a
shadow of doubt that she is
Britain's Ambassadress of Song.

Re-arrangement

the new show and 8id Colin is

assisting on the scripts. The
Gaby Rogers Orchestra has been
augmented to five brass, four
saxes and rhythm, and the Song

fPedlars will continue with their

ve bright vocal features.
Bel;:yny l:g featured singer with
Navy Mixture tells *“ Musical
Express” that this programme,
which is pre-recorded on Sun-
days, has been greatly improved
in every way and should most
definitely be one of the high
spots of the air.

AI.BERTTERBER AT
WIGMORE HALL

It was no unusual ulnll;‘ to-::
@ large and eager audience
any recital given by this brilliant
Bwiss planist; Friday was no ex-

tion. The atmosphere was
;.Ie;tﬂc from start to finish. It
is difficult to say he excelled in
any one work for the whole pro-

understanding of the music, such

discrimination of phrasing,
beautiful tome, emotional and

poetic feeling that it was a joy

A first performance was limo(

”

from the ballet “Don Quixote.

Roberto Gerhard’s four dances|

JACK CARSON

IN WARNER BROS. MUSICAL
“The Time, The Place & The Girl”

Stapleton,

Leech, Munn
in the North

During their one-night stands
in and around Leeds last week
In search of a new vocalist, the
Stapleton, Leech and Munn
bands created a very big suc-
cess. They tried out many
vocalists amongst the local talent
and findllysecured a boy, who won
firet prize, and the second prize
was given to a girl vocalist.
“Musical Express” understands
that it has not yet been decided
which of the winners will appear
with Munn or Stapleton for the
week. These engagements for
the winners were part of the
prize. Bill Elliott tells us that
Stapleton was an overwhelming
success and that all the bands
did very well in spite of the fact
that on two occasions the dis-
tricts in which they were ap-
pearing were flooded.

Film Review ...

“The Time,
+The Place and
The Girl”

(Warner Bros.)

*“The Time, the Place and the
Girl” now showing at the
Warner Theatre, is in techni-
colour and contains three hit
tunes in its score, apart from
which there is very little else.
Warners can usually be relied
upon to turn out a good musical
(they were responsible for
“ Rhapsody in Blue,” * Night and
Day” and “ Thank Your Lucky
Stars”), but this picture has
really missed from a production
point of view.

The production numbers are
not up to Warners' usual high
standard, but Arthur Schwartz
and Leo Robin have certainly
clicked the hit parade with “ A
Rainy Night in Rio,” “Oh, but
I Do,” and “Through a Thous-
and Dreams "—* A Solid Citizen
from the Solid South " will make
quite an amusing novelty num-
ber.

c'umen Cavallaro also gets
quite a good spot in the film,
but fails to register with me as

bhe has In p u§ screen ap-

by :ihltm;:'p:
some

transparent “fiying "

B A

the London Symphony Orchestra
at the Royal Albert Hall on Sun-
day, March 30, we immediately
said: “ Another Barbirolli,® but
that conveys nothing of the

mated the LSO. and vivified
Beethoven's G Major Piano Con-
certo, and which was, in fact,
Royalton-Kisch.

Moura Lympany, soloist in the
Concerto, displayed her usual
outstanding virtuosity, but can it
be that this young pianist's con-
centration on the Russians—
albeit with brilliant results—is
influencing her interpretation of
other composers? Was there a
faint echo of Rachmaninoff’s
romantic mood in her approach
to Beethoven? But we were
still transported far from this

dynamic individuality which ani- | drum

VICTOR FELDMAN
ENTERTAINS

Victor Feldman, the youngest
mer in the profession, cur-
rently appearing with great suc-
cess at the Prince of Wales
Theatre in the Sid Field show,
“Piccadilly Hayride,” will be
thirteen on April 7 and will be
host at a great celebration party
at Gunther’s Restaurant, Park
Lane, Sunday, April 27, when
members of the cast of “ Picca-
dilly Hayride " and celebrities of
the music and sporting world
will be present.

“ Musical Express” also notes
that he is a convert to the
eccentric tie clan—a sign that he
Is now " one of the boys.”

SELBY TRIO PLAY EASTER AT
ROSE ROOM

This Sunday, April 5, Ronnie
Selby and his Trio will make a
return visit to the Rose Room
It has not yet been decided
where the Rose Room will be
held on the following Sunday
April 12, but members will be ad-
vised as soon as alternative

INGLEZ LEAVES
REGENCY

Following the news that Eric
Siddons had taken s large band
into the Regency comes the
further information that he bhas
taken over from Roberto Inglez,
who gave in his notice two
weeks ago. Inglez, who ter-
minated his agreement last
Saturday will, of course, con-

premises have been found.

tinue as usual at the Savoy.

SMALL MODELS FOR BEGINNERS
—
PIETRO. 12 bases, Incase .. £7 15 0, FRONTALINL 34 Tot, 48 bass.
ALVARL 12 bass, in case . £810 0 m%'s‘a 3 T @i £18 18 g
A o A . £17 10
ERICKA. 12 bass, (miniature) 25 10 0 PIETRO. 34 Thi, 48 bass, case £10 13 o
ESTRELLA. 24 bam, in case £10 10 0 HOHNER. Imperial 111 48 bass,
SET.SOPRANL. 24 bass, incase £10 10 0] case : €919 0
PIETRO. 31 TOL 24 bass, case £12 15 0 C:::-O ROSSL. 34 Tot. 48 as o8
TONELLA. 31 Tol, 24 bass, case £12 12 0 e oy -
ALVARIL 34 Tol. 36 bass, case .. £15 0 0 rlmwmlcssco.um.smmm 17 6
GERALDO. 34 Tbl. 36 bass, case £16 S 0 CASALL 48 bass, 3 e coupler £19 1S 0
CASALI 36 bass 3 voice coupler £17 10 0 | GERALDO. 80 b;::‘mcae(.!l 00
All Instruments are second-hand, reconditioned.
Guaranteed in perfect playing order.
KEITH PROWSE & CO., LTD,
I59, NEW BOND sT, w.1. 5/, COVENTRY ST. w.lL
Tel. Regent 6000 Tel. Gerrard 2103

THE
HOUSE OF
HITS /~

CAMPBELL

ONNEL .
YEAH! STILL THE No. | SONG

ANNIVERSARY SONG

From the Film “THE JOLSON STORY™

10. DENMARK ST
LONDON - WC 2
Templa Bar 1653

Watch this Beautiful Song reach the Top

EITHER IT'S LOVE OR IT ISN'T

From Humphrey Bogart's Film “ DEAD RECKONING ™
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Accordion Times and

Wil Spiest

Editorial and Advertising Offices,

33, King Street, London, W.C.2
Telephones '— TEMple Bar 4988-9

THE VOICE

REACTION b

The first stage is over. Sir Valentine Holmes report
came as a shock to the nation whether he satisfled himself
(and the B.B.C.) that there was no foundation for the allega-
tions made against B.B.C. officials or not. This country is
now profoundly disturbed, since the report admits quite
frankly that it has been the custom for officials to receive
presents, gifts (at Christmas and at other times) and money
from broadcasting bandleaders and artistes. “ Musical
Express,” in exposing what is wrong with the B.B.C., never
once accused its operatives of graft, What we have accused
them of is sheer incompetence. We who run this newspaper
have such a vast practical knowledge of the music and show
business that we are perhaps more qualified than anybody
else to criticise. The Governors of the B.B.C. are, apparently,
satisfied with the work of their officials—they clearly stated
%0. We on “Musical Express™ are not so patently delighted
with the results of their efforts.

NONE SO BLIND . ..

Our contemporary, the “ Melody Maker,” commenting on
the findings of the enquiry, likens the result to “ milk and
water.” In our view there is nothing more remote from milk
and water than the frank admission of maladministration and
questionable behaviour of B.B.C. officials contained in the
report. We can forgive the Editor of the “ Melody Maker”
(a B.B.C. script writer himself) for calling Neilson .the “ Red
Herring." But in stating that Harry Roy does not come out
of this affair too well, we begin to wonder whose side the
“ Melody Maker” is on! Surely any seif-respecting musical
periodical should have as its fundamental policy the sole
interest of the musical profession and its bers?+ The
Editor of the “ Melody Maker” sees, apparently, in Harry
Roy's action, a doubtful issue,

OUR VIEW

In our view Roy is something of a musical hero. He was
the first to come out in the open to state, frankly, that gifts
to B.B.C. officials were the order of the day. It needed some
guts Mo do it and “Musical Express” admires, above all
things, moral courage. Had it not been for the courageous
action of Roy giving his evidence to Wing Commander
Cooper, MLP,, this matter would never have been raised. For
our own part any allegations we have made against the
B.B.C. have been in fair comment concerning their pro-
gr Bad bal ruining orchestral shows have been
constantly mentioned as an example of incompetence on their
part. Our contemporary, however, even went so far as to
whitewash the programme engineers in an illustrated but
misinformed article which we, in turn, were obliged to attack
for its incongruities. We are beginning to wonder if what is
left of the “Melody Maker ” is pro-music business or pro-
B.BL. But we have now reached a stage in the history of
music when it has got to fight for its survival as a thriving
industry or succumb to the dictates of the Civil Servants at
Broadcasting House. " Musical Express,” with its customary
vision, saw all this coming. We can well understand the
situation taking our contemporary unawares. But our sister
weekly must now make its mind up, once and for all, whether
it is going to stand up and fight for the interests of the
musical profession, or sit back and wallow smugly in fan-
lore, antique record collections and the weekly quips of a
columnist whose attachment to a trade house is becoming
more and more noticeable in his contributions as the weeks
go by.

OUR PART

In the very first issue of “ Musical Express” we expoun-
ded our policy. We told our readers what we intended to do.
We set out to expose all that was rotten in the music businegs
in the hope that beneficial changes would be made. Right
from the start we wene behind Wing Commander Cooper in
his big campaign. We had the distinction of being quoted in
Parliament.

We commanded the attention of the musical profession
and in doing so have earned its profound respect. Never in
history was a musical periodical held in such high esteem.
The reason is simple to understand. The welfare and healthy
progress of the profession and the allied music trades, all
so interdependent, is our Crusade.

THE BIG CHANGE

This country Is in for some remarkable changes. We are
rapidly reaching a position where we shall have to depend
more and more upon our own products, our own work and,
above all, our own hereditary ingenuity. We shall very soon
depend on our own films and our own music. In both these
realms we can compare favourably with the rest of the world.
And in this momentous advance I can see the time not far
off when we shall have our own commercial wavelength on
the B.B.C. system, and In this we could well beat the
Americans at their own métier.

AMERICAN COMMENTARY BY
STUART S. ALLEN

THE mighty Duke has done it Hamish Menzies, to name but a
3 At least six likely few of our top-liners who can
hits have emerged from the also act? The last two have al-

the new Broadway musical pro- small screen parts.
duction, " Beggar's Holiday,”
which received a mixed press for & further series of
s o Lites Hit Parade shows—Beryl Davis
magasine, All the critics, how- 1 the fresst girl singer . . .
ever, paid special tribute to the
magnificent job done by the
Duke, whose score is one of the
finest Broadway has had umu
“Oklahoma.” Mutual c " ’ leavi
Society, who publish all the Yoomon vt 0 o CoVnE
— tr-nd?-’t dunnlh:: While on singers, here's & new
recent weeks for the sheet music twist on the
of “Take Love Easy” angle. Jane

to do something on her own—

i

Hol

tion of “The Be s Opera " &t last feit that she was ready,
t:t:mot‘m. .,.y,;','::.,.c':' that she asked The Old Professor for
the Duke will soon be competing &0 audition. He, amused by her
with himself for top honours on determination, granted one. Kay
the Hit Parade. groaned when Jane turned up

Please don't tell me that Without any music, and was sus-
American vocalists don‘t get all Picious when the lush Miss Russ
the breaks. Almost as soon as 5aid she'd sing any arrangement
any fellow or gal does particu- he cared to name. After only
larly well with & name band they €ight bars, so the story goes,
get deluged with offers to go out Jane was signed up for a guest
as a solo act, with eventusl 8ppearance on the next broad-
possibilities of a radio show of cast, and went over so well that
their own, a recording contract, She was given a regular spot as
a lucrative night club or hotel featured girl vocalist on the pro-
location, and/or a nice film 8ramme. Oh, brother!
offer. Once in Hollywood they George B. Evans, one of
might even give up singing in America’s top publicity men, is
favour of dramatic acting — the guy responsible for all that
some, like Judy Garland and space being given to the Joe
Janet Blair, haven't done too Mooney group —told you there
bad at it either. Andy Russell, was something behind it, didn’t
Frank Sinatra, Perry Como, 17
Dick Haymes and, of course, the  conductor Al Sack, who
old Groaner himself, all gradu- girects the incidental music for
ated to international stardom . CBS. “ Maisie” series, is
from the bandstand microphone, writing a symphonic tone poem
and this year's crop from the ypa.eq4 on Shakespeare’s * Ham-
song bag both looks and sounds jg¢» ., Latest Hit (with a capi-
pretty good o me. It includes tg) ug) jg 2 new tune written by
the clever young songwriter- pohert Emmet Dolan with clever
pianist-arranger discovery, Mel lyrice by master word man
Torme, the Benny Johnny Mercer.
inmd hunb_gnlau-jlve sms:r Ag Westminster ~Chimes,

und, ex-G.I. swooner (or us called “And So To
give him his official Continental Begr wup mekes raighty fing
title, “The Creamer”), Johnny listening. Why did it have to
Desmond, and, for the males, gaye two American boys to come
vivaclous Peggy Lee and ex-1es oy with a thing like this?
Brown songstress Doris Day, ¥ npoosn't Big Ben inspire you
puted to be the best-looking girl pgpitiah songwritera?
vocalist in the States.

When are Mr. Rank and Sir Musicians will probably be in-
Alex. going to do something for terested in who plays the sound-
Len Camber, Benny Lee, Denny track music for that little band
Dennis, Paul Carpenter and in Warner's “The Time, The

“l LIKE BAD
MUS'C!” Says FRANK

DIXON
I

HAVE just been listening to where the best bad music is to
I am now trying to analyse my

¥y
¢

i

superb score Ellington wrote for ready proved their ability in ;’

Andy Russell’s option has been y;

'« Hole Sax.

£18 18

wulo‘hm Clarinet, L.P.as new £32 10
1203 Accordion. Com

av.hul_ord e ‘tlz; 5
Emperor Trumpet, S.P. as new

Busscher Soprano Sax L.P 5.P.G.8. £18 18

Complete Drum Kit. First class outfit

“ e
“ K " Supertone Twin neck Guitar. New
1947 model, fitted case with 0

new £37 10
ingered Clarinst

.m
-

QUEEN VICTORIA ST/ LEEDS |

ALSO 3 RIDLEY PLACE, NEWCASTLE

A NEW MOUTHPIE WIT
LICATURE, NEW TON

H THE NEW PUSH-PULL
L NEW PERFORMANCE

Brillianc new feacures Yn this lacest Selmer Saxophone
'bwhﬁo:‘rnduo it conical bore, per-
focted lay, selfaligning patent pushepull ligature, and

double heavy plating. 5
Send for Ieaflet and mame of your local stockist. TENOR:;./;.

SELMER, 114-116, CHARING CROSS ROAD, LONDON, W.C.2

“MIGHTY
FINE”...

Approved by  broadcast
engineers. Low hum

. AC/PC Mains,
Weight only 9 Ibs. Inputs
for Microphone, pick-up,
or Electric Guitar.

Bach's Mass in B Minor and be found. Every age has pro-
feelings ahout it. Contact, for a

duced its quota, but the Viec-
torians take the paim. Ascher’s
period of two hours and a half,
with one of the greatest minds
in all music has not been with-
out its effect on me. The im-
pact of Bach's music upon even
a relatively insensitive soul will
produce a measure of exaltation;
and I am fortunate in having
some slight appreciation of the
technical genius of the work.
The wonder of such religious
emotion finding its expression in
a work which, for all its techni-
cal complexity, never becomes
mechanical, the changing moods
which are so perfectly captured
in the contrapuntal network . . .
all these have engendered in me
feelings which my limited
literary technique would not en-
able me to convey to you, with-
out also giving you the impres-
sion that I am an unbearably
egocentric emotionalist.
However, from my sketchy
self-analysis, one interesting fact
emerges. Although from time to
time during the performance I
felt interest, appreciation and
the Aristotelian Katharsis, I did
not feel pleasure. By like token
I cannot say that I like the B
Minor Mass. I have an attitude
of reverence towards it which
could not possibly be confused
with affection.
This led me to consider what
music I really like, and I have
concluded that I like bad music
... ifit is good. This may need
some explanation. Let us dis-

have given will show that (1) all

“ Alice Transcription ” is possibly
the daddy of them all. On first
sight the score of this work
looks like an extract from
Czerny's School of Virtuosity;
but the serried masses of demi-
semiquavers 1eally conceal the
tune of “Alice, Where Art
Thou?” To come nearer the
present, an extract from the
recent film “London Town,”
which I heard the other day,
comes near to winning the title
of the Best Bad Music of the
decade; Mr. Camarata’s wonder-
ful scoring, the beautifully drilled
orchestra and choir, and Miss
Beryl Davis's impeccable diction
were all at once brought to bear
upon a cantata expounding the
high probability of osculation
occuring with a musical back-
ground in a North London
suburb. If you want an orches-
tral example I can recommend
the Paganini Violin Concerto or
several pieces by Schonberg and
Scriabin, of which “ Verklarte
Nacht” is one. Of the " pre-
posterousness” of the slow
movement of the concerto
another “ Musical Express "
writer has already remarked;
and of the elaborate structure
built on the theme of fornica-
tion, Spike Hughes has written
very entertainingly in his recent
autobiography.

A consideration of the list I

i

make his own headway in the
profession. He hasn't done so
bad, has he?

Dave Rose and Tony Martin
—what a combination!—are to
be the summer replacement
show for Eddie Cantor. Sche-
duled for thirteen weeks, this
new N.B.C. production should
make good listening if past Dave
Rose programmes are anything
to go by. Incidentally, the Dave
Rose who was over here during

's None other than Jane Russell, star of *“ The Outlaw "’ now si
U'S. Navy Band. has chansed of Musical knowledge " radio show. Here she is seen with Kay

L

Talking About Jazz

The Importance of the
Composer—Arranger

his name to Dave Rhodes in
order to avoid confusion. Both
are swell arrangers and the
confusion has often been em-
barrassing for them both.

Stuart Foster, who was out of
a job when Tommy Dorsey broke
up his band and set sail in that
yacht, is currently appearing at
his old boss’s Casino Gardens
Ballroom with the terrific Bobby
Sherwood band. Ex-Woody
Herman gal vocalist Lynne
Stevens is also a member of the
Sherwood outfit. . . . Dave Bar-
bour (Mr. Peggy Lee) had eight
transfusions before the doctors
okayed him after his recent
serious operation. He had a lot of
people worried. . . . Ginny Simms
is reported to have received an
invitation for the 1947 Royal
Command Performance. Last
fall she had to decline a similar
invitation because of the then-
recent birth of her son. Count
Basie is also rumoured to have
received an invitation . . . we
shall see!

GAG OF THE WEEK-—Dinah
Shore, addressing comedians
Peter Lynd Hayes and Jimmy
Durante the other night on her
radio show, said: "Oh, boys,
you're both so sweet, I could
marry the two of you" The
Nose's reply was: " Darling, re-
member yer name's Dinah—not
Artie.”

M. E. SERVICE
.
For Touring
o o

Musicians
As previously announced,

“Musical Express” readers{
may book their accommeoda-
tion In advance through a
'special free service arranged
between this newspaper and
the Editor of *“ Travellers'
Holiday Guide.” All you have
to do Is state the date or
pdates for which the accommo-
dation Is required, with the
number of people and the
name of the town. State
clearly that you are a
“Musical Express” readerd
and enclose a stamped ad-
dressed envelope for a reply,
Send this to:

Mr. J. B. Ellis,

Travellers’ Holiday Guide,

MUSICAL CROSSWORD

Across:
1. He belongs to some woman
6)

4. But me no buts? On the
contrary. (4)
7. Stanelli's kind of party. (4)
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NEW SINGER-GUESS WHO!

Edited by
DENIS
PRESTON

It has been alleged that col-

lective improvisation is the
life-blood of jazz. What truth
is there in that statement?

ONE at all. Without some

form of musical arrange-
ment good music, whether jazz
or otherwise, is impossible. It is
certainly true that solo improvi-
sation, .which is by no means the
monopoly of jazz, may have
great artistic value when the
performer is an outstanding
executant, but collective impro-
visation, an extremely rare
phenomenon, generally leads to
chaos. In the Milton Mezzrow
record of “Comin’ On With The
Come On " (H.M.V, B.9468) it is
quite obvious that not one of the
musicians knows what any other
is playing or about to play at any
given moment.

What, then, is the reason
for the success of New Orleans
Style, played by men who for
the most part couldn't read
music?

Music doesn't necessarily nced
to be written down to be
arranged. In the New Orleans
ensemble the trumpet stated the
theme, the trombone played a
form of bass part, and only the
clarinet was left comparatively
free to improvise—though, more
often than not, the clarinettist
chose to play an harmonic part
above the trumpet lead. New
Orleans jazz differs from most
other forms of music in that in-
stead of compositions or
arrangements being the work of
one man, they were usually put
together by the band as a whole.
How small & part improvisation
really played in the best of the
old-time New Orleans jazz can
be judged by comparing two re-
cordings of King Oliver's " Dip-
permouth Blues,” on Brunswick
02200 and HRS. 4.

Is It true to say that the
arranger plays a more impor-
fant role In jazz than the
composer?

The two are, in fact, insepar-
able. Both are able to create a
piece of music complete in itself,
the only difference being that
the one uses thematic material

*

ing regularly on the ** Ka KA&UCQIIQ’.
?ﬂ?«utﬁeﬁ%.(&e"‘m ")

*

by

MALCOLM

compared with that of com-

poser-arrangers?

Taking the front rank cxpo
nents, the instrumentalists have
for the most part, been well in
advance of the “ writers,” though
Duke Eillington and Reginald
Foresythe have beem exceptions
to this rule. Others, like Jimmie
Lunceford's arrangers, Sy Oliver,
Willie Smith and Willam Moore
and Charlie Shavers (when he
worked with John Kirby's little
band), managed to keep pace
The general tendency. however
has been for the writers to coyer
up their deficiencies by exploit
ing to the full the virtuosity of
the instrumentalists. The result
of this “exhibitionistic” music
has been to widen still furthe:
the gap between the standard of
writing and performance

How does the situation stand
to-day?

Duke Ellington i8 a5 much in
advance as ever he was (cf
“Black, Brown and Beige”
HMV. C3504/5), while other
writers are using more imagina
tion in their scores. Happily
too, there are signs in some
quarters that exhibitionism for

RAIMENT

and artistry in performance. In
the aptly-named “Artistry in
Bolero ™ (Capitol 20080) the two
drummers are used with great

understanding The Ellington
influence is conspicuous in the
" commercial " " Willow Weep

For Me" (Capitol 20091), whilst
in “Artistry In Percussion " the
trombones, baritone sax and

.bass are treated with the utmost

imagination. Only the consistent
use of high trumpets savours of

exhibitionism. Eddie Sauter is

another modern arranger with
fine ideas: in “ Tumblebug,” for
Ray McKinley's Orchestra, he
discovers new and intriguing
ways of employing the electric
guitar as an orchestral colour.
Finally. there is George Handy

a Boyd Raeburn writer, who, in
such works as ' Dalvatore
Sally,” completely divorces him-
self from the jazz idiom and pro-

duces ingenious though not con-
sciously “clever” scores which
show the influence of Milhaud's

“Creation du Monde " and Stra-
vinsky's neo-classical period
Is this to be taken as an in-
dication that jazz Is becoming
absolute music — music for its

'DALLAS “Ten”
AMPLIFIER

the works in question are techni-
cally above reproach, (ii) and
that they have a certain bigness
about them that

tinguish (a) bad good music, (b)
good bad music, and (¢) bad bad
music. Under (a) I would in-
clude my own performance of
Bach's Organ Fantasia in G
Minor—and anyone who has ever
heard me play the organ will
tell you that I flatter myself in
calling my performance merely
bad. Under (c) I would place a
performance of some Victorian
“ Variations on ‘God Save the
Queen,’” which I heard from an
incompetent flautist with a leaky,
high-pitched instrument. Head-
ing (b) includes a remarkably
large variety of music. I suppése
that the efforts of Spike Jones
and his colleagues are the
apotheosis of good bad music—
though I am not sure, apd I
sometimes prefer to classify
comic musie,

the vulgarity which he can quite
Plainly recognise as such? We
are not chiluren to be fascinated
by mere size and mere clever-
ness.”

I agree. We are not children
. .. and I submit that we miss a
lot of the pleasure which chil-
dren derive from mere size and
mere cleverness. After all, we
must realise that much of the
music we hear today is good bad
music; and if our ears can only
accept the Bach B Minor Mass

them as good .
which is a different matter. or; for that matter, the quin-
Notice, however, that music ‘c2%ential beboppidity of Gilles-

(8) is good because the score PI€—We are going to be miser-

8. For Richard to swing. (4) of his own invention while the
other has to use material sup-
9. Equal, (4) led to hi T

10. Pressure on the valve? (7)|P © him. The popular song-
: writer is in no sense a composer,
13. A 8(A) will do so—a key|gince his creation is not com-
clue, this. (4) plete in itself but has to be
14. In short, slow up. (4) “adapted " by the arranger, who
15. Ruder? No. (Anag.) (7) thus provides all the elements of
16. Mr. Kenton can't quite stand | ® composition with the exception

it. (4), of the basic theme.
17. Bcttert.hnnlorry. “4) Is It possible to attmin as
19, Publisher in & hurry? (4) | DiSh s degree of urtistic
quality in an arrangement as

20. She was asked to behave| jng composition?
herself, (4) Yes; although it isn't fre-
21. Sycophant.” (3-3) quently the case. The arranger
Down: Is faced with the difficulty of
1. Cotirt musician. (7) :,l:plnulng hl:a own P":"t':‘“'y
; work whose original theme
an(b.l)thlthn‘ullm. is nott,:s own. and’ ‘ol mok
even of his own choice. If, how-
3. I"w‘ effort by Porter. |ever, the material is in sympathy
(5-33). with his musical make-up the
5. Right number for a tea|results may be of the same
party. (3) quality as his own composition—
6. Sought by musicians on and |for example, Duke Ellington’s
off the stand. (3) arrangement of “Moon Glow,”

Brunswick 01901, In cases where
& musician has all the qualities
of a composer except the gift for
fluent melody it is possible that
his arrangements will reach a
higher standard than his com.

ons.
Is the quality of a jazz
orchestra solely by
:Mﬂdn-mpooem

arrangers
A band can never sound better
than the music it plays, though
it may be worthy of better music
(ef. “Memories Of You" by
Duke Ellington's Orchestra,
HMV. B.5954).

of
She music it's trying to play (ef.

Hot And Bothered,” by Duke
Bilington's  Orchestra, Parlo-
phone the saxophone en-

R.582—
semble chorus)

pert ini
bad because it is incompetently m?‘mmWWW
Personally, I find
passage writing and music rather lovable, oh: ?::
the performance poor; whilst in cause human beings can he
(b) we have material of negli- lovable too—in spite of the shai-
gible emotional and musical con- lowness, pomposity and
tent, pmmmmmmywhwu;‘z
precision and polish. Indeed, we Play. And if you still persist in
; &ccusing me of
m
R
wwhm-.

How, in the past, has the
of jaax players

its own sake is on the wane own sake—as opposed to func-
Paul Fenoulhet's effective “ Lul-  tional music; in #his case,
laby Moderne,” for example, is #  dance music?
piece that owes mnothing to The more cultured a writer
freakish scoring. becomes, the greater he must
Does the work of a leading find the limitations of functional
modern American orchestra music, and will naturally turn to
like Stan Kenton's show any the wider field of expression
signal advance? offered by absolute music. In a
Pete Rugvlo’'s arrangements word. it is safe to say that the
for the Kenton Orchestra strike futurc development of jazz as
an almost perfect balance he- art music lies in the concert
tween artistry in orchestration hall,

PETERMAURICE = CLUB
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Make a point of finding out who he is and where he is
as he will soon be displaying the NEW POST-WAR
“REGENT " Bochm CLARINET. You must not miss
this instrument. New design throughout. So we cncourage
you (if living outside London, especially) 1o contact your
local dealer for your various needs. If all else fails, write
to us and we will make sure you are put in touch with
the right man.

BOOSEY & HAWKES LTD.

295 REGENT ST., LONDON, W.1 LANGHAM 2060
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Alec

HE STRING PLAYER

By
Firman

IT!”

Leader of the famous
‘Melachrino Orchestra

WE have had many articles

by band leaders and
noted conductors, but here for
once are the views of one of the
most important members of any
orchestrs, the leader of the
string section.

Some of the views expressed
herein will surprise many con-
ductors who too often take for
granted the string section of
their orchestra. The views ex-
pressed are borne of experience
and contain therein many points

hich in our opini boald’ be
noted and remembered by all
who read this article.

Summarised, they can be divi-
ded into five sections: (A) the
old idea of a string section
against the new; (B) bowing of
string players should be the
same; (C) choice of section
principals; (D) ability of ar-
rangers to write playable string
music, and (E) ability of con-
ductors to understand string
instruments.

Not so long ago the idea of a
string section was to have all
the finest individual players re-
gardless of their ability to play
together. In my opinion this is
wrong. By having a string sec-
tion of virtuosi, they are apt to
play as individuals and .forget
that they are a section. An im-
pressive array of names on the
bills may appeal to the casual
obsérver but as a player person-
ally I prefer to have a team of
good all round players. h’rh::;
perhaps, may not be such g
soloists, but are good chamber
music type players, then I can
be assured that they will listen
to one another, WHICH IS THE
BASIS OF ALL GOOD EN-
SEMBLE PLAYING.

In many of the well known
string sections of the present
day, one usually finds that with
which I disagreed at the begin-
ning of this article. Everybody
seems to be sawing away irres-
pective of what the leader or,
for that matter, the chap who is
sitting in front of him, is trying
to portray. - Where I differ in
my section is that I prefer the
type of player who does not

rest of the section the manner I
would  like a certain passage
played, it matters little to myself
or the microphone, which way
or how played, from a matter of
phrasing as long as the sound to
the ear is the same. The advan-
tage of this is obvious. The
player is more comfortable and
has greater playing freedom
and so the ultimate result will
be more beneficial to everyone
concerned.

With regard to the principals,
it is they should be
soloists of a good standard and
have strong personalities so that
they can control their various
sections, not by the old method
of playing louder and pulling
above everyone else, but holding
their sections by sheer person-
ality.

It is a matter for regret that
many present day arrangers do
not understand string instru-
ments. We string players find
this out by the impossible pas-
sages we are presented with
and expected to play. One finds
that the arranger has sat at the
keyboard of the piano, played &
chord, written this for the
violins without realising that
the fingering of both instru-
ments bear nothing in common.

When the arranger comes to
the rehearsal and discovers that
the sounds he expected are non-
existent he is upset and declares
the string section is no good.
When he is shown that such a
passage to be played cleanly
and without gaps is, in fact,
impossible, for it would require
jumping over the strings or up
and down the instrument, he is
still further upset. This could
be avoided if arrangers would
take the trouble to go into con-
sultation with the string player
when they are writing, then
they and the string section
would feel happier. Please Mr.
Arranger, do not write flute
parts for the violin, Please
obtain another couple of flutes
in the orchestra and avoid that
horrible squeaking sound that
you just managed to pass at the
rehearsal by pulling a sour face.

Why is it that in many orches-
tras the ductor looks over to

+1
ia

scratch or tickle the instr t
but plays: with a good intensity
d

and listens.

Another thing that one finds
with the big-time player is that
when they see “forte” written
in the music they play “three
fortes,” irrespective of the poor
soloist, whether he be another
member of the orchestra or
vocalist trying to get through.
Whereas, the “ forte” should, in
fact, be in character only and
not actual.

The old fashioned idea of the
leader marking the bowing is
again, in my opinion, wrong
(this naturally applies to studio
work). Some players find it
easier to play a certain passage
commencing, shall we say, with
an upbow, while others would
feel more comfortable playing a
passage with reverse bowing.

I find that after showing the

the brass section the whole time,
rehearsing them and
again. Then he will rehearse
the woodwind section and even-
tually, ten minutes before the
broadcast, informs everyone
that certain string passages are
not to his liking. In a modern
commercial orchestra seventy-
five per cent. of the orchestra is
composed of strings, they sel-
dom have a bar's rest and play
practically the whole time with-
out putting their instruments
down.

Surely then, more time should
be spent with the strings at the
rehearsal. This is logic. Then
we have the conductor who ex-
pects the noise and the sound of
a fifty piece brass band. All
they can say is “Louder” and
“ More,” not realising that they
are not obtaining a befter or

ACKROYDS
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ACTUALLY
SAXOPHONES.

TROMBONES.
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DRUMS. PREMIER, BEVERLEY, AJAX, AUTOCRAT.

“B, & H."" 1947 New Century Altos.
CLARINETS. “B. & H."" Boehm & Albert System Models.
TRUMPETS. BESSON, New Creation and International Models.
“B. & H." Imperial and Regent Models.
AMPLIFIERS, R.S. TRUVOICE,

& SERVICE YOUR INSTR

IN STOCK

TRIX, etc.
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The easiest.

| SING A «“GAY ” SONG —

PLAY A “GAY” TUNE |

I’M GONNA LASSO
A DREAM

BACKED WITH
A LITTLE BIT MORE BESIDES

QUICKSTEP
Pt o)

HOT SWING SPECIALS

Rustie of Swing
Broadhurst Garden Blues
By George Chisholm

Alec Firman with George Melachrino

bigger sound. They are in fact
promoting a lot of hard scratch-
i

ng.

Therefore, they would be ob-
taining more satisfaction, some-
thing which is rich and luscious
and more pleasing to the ear, by
leaving all big ideas of sound
and noise to the sections in the
orchestra most suited.

If the conductor is dealing
with a large string section, will
he please realise that they re-
quire a very precise and definite
beat. If he wants something
played very softly and daintily
in perhaps a moving passage,
will he not wave his arms
around in big circles. Another
fault of some conductors is that
in a quick moving passage they
suddenly realise that the strings
have become faster and faster
without him being conscious of
this fact and then expects the
leader to have held the whole
section back. He receives the
shock of his life when the whole
orchestra suddenly goes topsy
turvy and are not playing to-
gether. In a sustained string
phrase will the conductor please

help the section by giving them
all the assistance he can, em-
phasising where and when he
wants a passage to end or begin
and also give the various
commas that they need.

The above does not apply to
George Melachrino, who, as a
string player of merit, has
studied the exploitation of
string music to the full and
therefore gives very precise in-
structions to his string players.
Many other conductors of repute
give definite instructions and in-
spiration to their string sections.
There are, however, those who
do not normally handle sections
of =& instruments who,
therefore , fall into error and
this applies particularly to
broadcasting,

To end this account on a
happier note, how many readers
will remember a well-known
broadcasting conductor who
saild to his orchestra “I want a
‘Heifitz' noise,” and the reply
was “what about the ‘Heifitz"
money.” Does this describe aply
the attitude of some conductors
to their players?

REX HARRIS was married at

Brompton Oratory recently.

He remembered the ring, but

luckily forgot his trombone,
* * *

With a change of bands this
week at a well-known club the
patrons will have to get used to
at least three new tunes for the
next few months,

* *

After much (not very clever)
evasion, a certain saxophonist
has at last eluded someone who
wanted to be his girl friend.
Disgruntled, she is now shifting
her attention to another section.

S *

Anybody want to buy six
bottles of Scotch?
-~ * *
Broadcast excerpt from

“ Romany Love” reminded me
of my visit to that show when
it was a pleasure to see a cast
of “manly” men. All the per-
sonnel, with one exception, were
essentially masculine, the type of
“ heroes " we dream about.

x *

The way people live! That
poor Mrs. Hylton having to get
along on £60 a week. I can't
think how she makes do!
* * *
My humble plaudits go to Don
o Barretto (" Casanova™)
for his splendid broadcast on
March 24. Here is one Cuban
band that is not over orches-
trated and not cluttered with
meaningless vocals. The leader's
sparkling pianistics were a joy.
* & *
A sore that has been festering
on the side of American jazz
music for many years has
broken out in this country. Yes,
you know what I mean, the arti-
ficial stimulants. That's a nice
way of putting it, but, believe
me, it is a very unhealthy
practice, and I appeal to all
musicians to resist the tempta-
tion of a proffered weed. It's
not clever and you don’t really
play bettér—it only sounds that
way to your distorted brain. Do
yourselves a favour—turn it up!
* * *
Quite a number of musicians
are planning to leave this coun-
try in the near future to try
their luck elsewhere. Some have
already gone. I wish them luck,
but I wonder if other countries

8Y THE CON=-MAN

ideas are good, but the execu-
tion lagging. It's fine to be a
poor man’s Melachrino, Jack, but
when you have a man playing so
many different instruments he
must get confused. (Remember
that song, “I want a guy who
plays clarinet . . .”?) The very
fast “Smiles” to showcase
Ronnie Chamberlain got faster
and I quite expected one of the
trumpets to burst. Was sorry to
hear an almost note for note
copy of Kenton’s “ Tampico.” I
felt suspicious of that excellent
version of " Five Minutes More,”
too. Congratulations are due to
the arranger who wrapped up
“Go Home." I almost liked it.
It's a shame that these bands
have to play certain numbers
whether they want to or not.
* * *

Crack of the week from lis-
tener to “ Band Parade ": “ They
must get this audience from
* Workers' Playtime.’”

* * *

Was not greatly impressed
with the singing of Les Trouba-
dours du Scoutisme Francais
the other night, but I must say
that those Guides are just the
thing to guide me around. As
“ Downbeat ” might say, “ Those
chicks are the jive I'm hip to.”
Gee! A linguist, no less.

* 3 *

If any of you had the courage
to switch over from the brilliance
of “Happidrome" to the Third
Programme on March 26 you
would have heard a fine concert
by the Vienna Symphony Orch-
tra conducted by Sir Adrian
Boult. The interpretation of
Bejamin Britten's “ Four Inter-
ludes from Peter Grimes " was, I
thought, superb.

B * *

When Russ Allen met Irving
Mills recently Mills was wearing
an elegant tie decorated with
double basses. Knowing it was
the Colonel's instrument, he
generqusly whipped it off and
gave it to him. This acquisition
puts Russ one up on the Kirchin
in the Lurid tie Championship.

Ed * Ed

Incidentally, talking of ties,
who was the well-known small
outfit that started a new fashion
last week by wearing maroon
bows with dinner suits?

Last article in our
series on the ¢ guitar:

THE GUITAR
SPEAKS UP
By

Jack Duarte
WE

the guitar's fight for survival
and its adaptation to ¢
circumstances.

now come to the closing

it was shown how the plectrum
gultar regained a footing In
musical popularity, by adapta-
tion of the Spanish type
strument, this adaptation con-
sisting essentially of making the
guitar sufficiently robust to
;““una the increased strain im-

upon it by steel strings.
Sooner or later, it was inevitable
that progressive manufacturers
would cease to patch up the
past, and would create some-
thing new; this they @id, in the
form of the ‘cello-built guitar. As
its name suggests, this type of
guitar took advantage of the
principles already established in
the bullding of bowed-string in-
struments over some 200 years
and more.

The main departure in prin-
ciple lay in the fact that the
rolling motion of the bridge was
dispensed with, being replaced
by one in which the bridge
moved up and down. The
strings, now anchored to steel
machine heads (made individu-
ally to facilitate replacement
when they wore out), passed
over a bridge, adjustable in
height and free from the guitar,
at an angle, being affixed to a
“floating " taflpiece which
pivoted at the base of the instru-
ment, and could take up any
angle created by a change in
bridge-adjustment. The strings
thus exerted a strong downward
pressure on the bridge which
was thus held in place—removal

chapters in this story of| |

of the strings would allow the

bridge to fall off the guitar, to
which it is not fixed—and which
would register the changes in
downward pressure caused by
the expansion and contraction
of the strings in vibration. Here,
then, instead of the strings
(vibrations) being transiated to
a rolling motion of the bridge to
which they were anchored, they
were translated to an oscillation
normal to the table of the guitar
by the bridge over which they
passed. Thus, the table of the
guitar was now subjected to
alternate pressure and release of
pressure.

To facilitate this type of vibra-
tion, the body of the instrument
changed, aping the build of a
'cello in that the table and back
were now made thickly at the
centre, and gradually tapered to
the edges, being at their thinnest
where they met the sides of the
instrument. The effect was to
allow top and back to vibrate
like diaphragms, affecting
the maximum amount of air,
which now “ breathed ” through
Strad “f" holes instead of the
old round sound-hole. The back
of the instrument still took (and
takes) comparatively little part
in the total sound - production,
but improvement definitely re-
sults from holding the instru-
ment in such a way that the back
is not restrained by pressure
against the player's body. In-
struments made with two backs
—one false, to rest against the
player, and the other to vibrate,
were not successful, the tone
produced being boxy and dull.
The development of string-
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“ He’s been here all day ...says he's getting inspiration for a Power House Rhapsody
he's composing !
manufacturing techmique has clanking was still heard only by fram the small currents
been considerable, and these the toleration and consent of the generated by the interference of

have reached a high degree of
precision and perfection.

The plectrum guitar, provided
with a body and fittings calcu-
lated to bring out the maximum
volume with the least effort,
thus established itself, and the
fate of the banjo in Jazz was
sealed — to all except those
” " to whom musical
value is of little account. Thus
it continued, a galaxy of fine
players succeeding Lang
McDonough, Kress, Van Eps,
Reuss, Gottuso, Reinhardt, to
mention only a few until
guitarists as a body became con-
sclous that they were playing an
instrument which had infinite
solo resources, and equipped
themselves with enough tech-
nigue to do a modest something
in this linc. Then the trouble
began all over again. The stars
played prominent solos which
stood out from the rest of the
band and recorded very well
but in the dance or concert hall

the plectrum guitar, for all its
added power, was almost in-
audible as a solo instrument

Under these conditions, all that
could be done was for the un-
fortunate guitarist to play into
the band’s microphone - when it
was not being used to amplify
some other instrument already
powerful enough to drown half
a dozen guitars. When he did
finally collar the microphone, the
reproduction was often poor, and
the amplification was not suited
for guitar relay, so the desperate

rest of the band.

If the guitar was not to remain
a musical threshing machine,
except in recording studios or
other places where technical
resources were equal to the
strain of catering for the poor
relation, further change was
essential. Needless to say, the
answer was found.

The first obvious step was to
provide the guitar with a micro-
phone of its own, small and
attached to the body of the in-
strument, picking up the vibra-
tions of the table - or in some
cases, of the bridge. The results
were very gratifying, and the
guitarist began o come fully
into his own, having now this
additional power to make him-
self heard in noisy company.
The remaining disadvantages
were that, firstly, with constant
handling of the instrument, the
microphone got out of adjust-
ment, and might easily do so at
the most inconvenient m ments
and, secondly, that it tended to
get in the way of the player's
right hand- this contributing of
course to the loss of adjustmoent
And so we arrive at the clect: -
nic type of outfit now in use

The instrument now used by
the majority of guitarists, is
amplified by a different prin-
ciple. Instead of the vibrations
of the table being passed to a
small microphone, small eclectro
magnets are placed under the
strings, reproduction deriving

the metal strings with the mag-
netic field as they vibrate. These
tiny currents are then passed to
an amplifier, where they are
dealt with according to the
quality thereof. The vibrations
which are amplified are then
those of the strings, and the
body of the instrument is a
secondary matter; indeed, many
“ electric " guitars are bullt with
robust bodies which serve only
to hold the strings, and can con-
tribute nothing to the instru-
ment acoustically many of
them are so heavy that they are
inaudible if played without am-
plifier,

The closing scene of this story
is, then, one in which the guitar
has adapted itself to circum-
stances, and is now able to com-
pete even with brass, en more or
less equal terms. It is, more
over, now capable of many effects
denied to the acoustic instru-
ments harmonics are clearly
heard, sustaining power is very
much enhanced, and many spe
cial effects such as glissand: and

downward tail-offs (c.f. " trum
pet in scream ") are available
The new and specialised tech
nique of handling these un-
dreamed-of powers was well
founded by the late Charlic
Christian, but like most un-

accustomed power, this too has
been abused by many of those
who have followed. But these
matters may well wait until a
later issue, since our
now complete.

story

AT THE CONSOLE:

Richmend.
ELL, my friends, I just don't
know where to start when
it comes to writing about the ex-
traordinarily interesting two
hours I was privileged to spend
alone in the company of Signor
Fernando Germani, probably the
greatest living organist. Ger-
mani is on a visit to this country,
giving a series of concerts and
broadcasts from the magnificent
Willis organ in Westminster
Cathedral.

Germani, who is still & young
man, is head of the organ depart-
ment at the Royal Conservatory
of Music in Rome, and late head
of the organ departmeont at the
Curtis Institute,

can offer anything more than
better weather? Surprising how
many guys there are in this
country now who have been
abroad, done well, rave about it
all and yet, having returned,
stay.
* * *

Is it true that a famous
variety artiste is spending so
much time trying to make the
marriage partner a success that
new material for the variety act
is being neglected? Tut! tut!
* - *
An announcement that in-

BRUSH UP
 YOUR MUSIC

1. Precisely what do the follow-
ing terms mean?

(a) Con fuoco.

(b) Piacevole.

(c) Adagio.

(d) Sul ponticello.

2. With five instruments avail-
mble, I have distributed the
jchord of G major as follows,

trigued me greatly on Varietyg
Band Box concerning that man
who whistles, Ronalde, who is
going to America, was that he
would .“ probably appear with
Ray Noble and Duke -
Imagine the Duke playing “In a
Monastry Garden " with Ronalde
whistling * Dlml:uendo l.n Blue.,”

* ’
Harry Roy is reputed to

from the bass upwards: G B G
D B. Have I done & good job?
If not, why not?

3. What is the difference be-
a Ground Bass and &

crotchet note, a crotchet rest,
detached guaver notes and
two tied quaver notes. For what
have I written this
5. A chord contains the fol-
notes—which Is the zoot?
() G B B fiat, C,
(b) D, B, F sharp, A.
() C, G flat, A, E flat.
(Answers on page 4).
e eres
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with ROBIN RICHMOND

Canada, England and Ger-
many have all been visited by
Germani, and, of course, he is a
great figure in his native Italy
In 1946, by special leave of the
Pope, Fernando Germani gave a
special series of bi-weekly re-
citals in the beautiful Church of
Saint Ignatius, Rome, of the
compiete organ works of Bach
and Cesar Frank. At the con-
clusion of these recitals hc was
decorated by the Pope with the
Cross of St. Sylvester, and when
he returns to Rome he is once
more to repeat the series, this
time adding the complete organ
works of Max Reger. The organ
at St. Ignatius’ Church, Signor
Germani tells me, is a v
modern three-manual all-electric
action, by Tambeurini. The
largest organ, by the way, with
which Signor Germani is ac-
quainted is the seven-manual
organ at the Convention Hall,
Atlantic City. This organ, he
told me, is in a vast stadium and
the pipes stretch half-way round
the vast outer shell, but I gained
the impression that it 1s almost
too big to be practical!

I would like to quote here

organ-playing
people laugh for joy?”
Now that I have spent some
time with this great musician I

If you desire the ody

Ger, 2327-8

Dremmaro ]

of using the finest drums ther
is ne-alternative lo PREMIER
(used by 9 out of 10). Sold the
world over. Ask your Dealer

{Photo shows Phi (Wagts, Ace Drummer withloe Loss
The Premier Drum Co. Lid Golden Square, W. 1 (EB.)

BRITAINS

BEST BARGAINS

HIRE PURCHASE—PART EXCHANGE OR CASH

Al Sex, Conn Underslung, gold lac. £65 ) Piano Acc., Alvari. 36 Bass, mod. des. &
Trumpet Ambassador, dunce model Lo | Trp. Cornet, King, newly goid | -
Alto Sux B. & H. Cent. Art Mod. L.P. £35 | Alto Sex, Razzini, beginner- model .. £1
Guitar Epiphooe, ‘cello built, perfect £35 "‘,"“' Sax, Gras, ast. mod. S.P is el
- % : sano Hohoer, Tango IV, coup. 120B. £4
Side Drume, Premier, £85, £9, £10, £11 B flat Clar. Luflenr hm, cov.hole, LP £29
Alto Sax, Selmer 22, Art mwd. L.P. £30 | Guitar 5-String Spanish, round hole £»
B Bat Clar. Lacrois Metal Bochas, L.P. £15 | Piano Acc., 120 Buss, Hohner. 2 coup. £+
Bass Deum, Foote, 28 2 15 ... £5 | Trumpet, Gaillard, newly gold lac. I8
Piuno Acc. Hohoer Verdi 1, 48 Buss £19| A Clarinet, simple system, perfect &L
Allo Sux, Hawkes Artist Mod., 5.P. £18 | Trombone, Booses, sil. pl. L.P £1
B flat Clar., B. & H,, Bochm sys. L.P. £40 Trumpet, Olympia, rotary ch., S.P £15
Trombone, Dallas, dance mod. gold lac. £25 | Alo Sax, Munhattan, pro. mod., S.P.L.P. 22
Tr , mewly sil. pl, dance model £12 | Tenor Sax. Martin, full art. gold lec. £30
Alo » Coucsnon art. mod. S.P. L.P. £32 ] Guitar, Columbia, "cello built, pro. mod. £18
Pianu Acc., Sett Soprami, 3 coupler L0l | Pisno Acc., Casali, 4 Bas £17
B fiat Clar., Hawkes, Pat. C sharp, Guitar, Gitson, ‘cello built Y

B L7 | Trumpet, B. & H., New Cent d lac. L3
Guitar, ‘eello built £10 | Alto Sax, Seimer Bal Act, gold lac.. £80
String Basses £40, £45, £55, £65 | B flat Clar., Bochm sys. LP. £20

@ We have increased our workshop capacity, and are now abie 1o extend our service
of high-class repairs and overhauls, gold lacquering «ud wiver-plating.  Accordions
retuned, bellows remewed or replaced. @ RO

ALEX BURNS LTD.
114,116 SHAFTESBURY AVENUE W.Il GER 58
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® Best Accordion REPAIR & TUNING Serviee

® Largest ACCORDION MUSIC Publishers
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STAN KENTON SERIES
m; le RHYTHM
SRoBR BeAveR
IN PASTELS

P RHYTHM
SOUTHERN SCANDAL

MOOD TO BE WOOED

SKIP IT

HAMP'S BOOGIE WOOGIE
VINCENT LOPEZ SERIES

——MODERN RHYTHM ORCHESTRATIONS —

JOHNNY HODGES SERIES.
LIONEL HAMPTONS SERIES

RACHMANINOFF CON. No. 2
4/3 Bach Orchestration (including postage)

GENE KRUPA SERIES
BOOGIE BLUES

DRUMMIN® MAN

GYPSY MOOD

LEAVE US LEAP

WHAT'S THIS

GEORGIE AULD SERIES
DAILY DOUBLE

GEORGIE PORGIE

HERE COMES MR. JORDAN
THREE O'CLOCK JUMP
CARMEN CAVALLARO SER.
CHOPIN’S POLONAISE
GEORGE PAXTON SERIES
STREAMLINER

FRANCIS
LONDON, W.C2.

, CHARING CROSS ROAD
DAY & HUNTER, LTD,, 138-140 AR GRS BAR 9381

Each Little Hour
Miss Elizabeth Brown

THERE'S A NEW
Moon Over the Ocean

NEW ORCHESTRATIONS

Special Ray
GRANDFATHER’S CLOCK

Terry arrangement of

Iw— g : v

Edited by J. J. BLACK

IN THE
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dion broadcasts. “What has “come oft.” player was “ Verdf's
happened,” I asked, “to Accor- enough, technically and Vienna
dion Club? This was at least mentally, to pull off a prior
something while it lasted. Surely Such as this,” but the condl n
it is time for this to be revived, Were I'C!llllt him. *“What
and why not a series of at least Needed "—and I quote Conway
a dozen programmes? A pro- 8gain—"is some method of en- House, and
gramme which runs for only six riching the tone in such a way his ser-
weeks is all over almost before that, while preserving the fine ormances.
one realises it has started!” phrasing and interpretation and of
Now I am glad to be able to generally that Tollefsen gives us, the two
tell readers that Accordion Club the tonal value would stand out and 13, as
is to be revived. The first broad- in sharp contrast to the orches- Vienna
cast will be heard at 1.30 p.m. in tra. at the
the Light Programme on April These remarks do not, of Austria-
24, and Producer Charles Chilton course, to
was conducting the first sudi- the or
tions towards the of March. Their work—and, indeed, that of

2

eryone

as I said above, the purpose  young British pianist, Kendall
critical analysis i to assist | Taylor, is: Schubert’s Symphony
that in the future|No. 5, the Prokofiev Pianoforte

g8

N=Z2OITovTmZ—0O

FILM FAVOURITES No.R:‘ Yi:;luding.th T vl ‘:c; st 'ﬁ :::um
Everything’s in m wi ea broadcasts, w
GVOT TO’DANCE My Way to {iuven suggest that the B.B.C. thinks ::Qpll:uouc owo:rrm" ship of
I’'M IN A DANCING MOOD Accordion Club is not such a bad o e AE) performances otu\' t
thing after all. I do not approve M::nmo' recelv: 2. MN production of Verdi's
CINEPHONIC MUSIC CoO,, LTD. :: &%Mm:r %: will come membership cards despatched.|concert on April 9 will be con-
100, Charing Cross Road, London, W.C2 o A on at a time when a good many
of us will be'f:'r‘ removed from
our ess e
Two SoUTHERN HIITSONGS ! ==/ 7. e who ks the rocky
mountain rhythm there is still
Big Bill Campbell, with accor-

RICKETY

RICKSH
TELL ME

—SoutHERN Music PusLisHinGg Co., LTo.=

8 DENMARK ST, LO

AW MAN
MARIANNE

NDON. W.C2. TEM 4524.

tion and forms of application for | phones and drums. This is the
membership are now ready.|first event of its kind since be-
Those interested should apply|fore the war, when such cele-
without delay. All professionals|brities as Coleman Hawkins,
are invited, in any case, to send | Micky Lewis, and others of equal
> in advance details of their|fame, were frequently to be seen

forthcoming engagements, so]in Manchester representing the
that the particulars may be pub- |leading instrument manufac
lished in the columns of this|turers. On this occasion much
paper. News and views are]of the atmosphere of pre-war
always welcomed. demonstrations was recaptured,

The first issue of an Accordion |and the instruments were well
Teachers' Bulletin is now injand truly put through their
course of preparation, and we|paces by a team consisting of:
shall be pleased to consider|Tommy Bradbury, Monty Levy,
short articles of value and in-|CHff Townsend, Andy McDevitt,

more budding accordionists wait-
ing to be “discovered.”

A couple of weeks have passed
since Tollefsen gave his concert
at the Albert Hall—long enough

BRON’S

Monw

Go Home (Your Mother Wan
You)

LATEST

2/6

/

6

“Make Love ... . 3/-
Beginning of End & Sugar
Sentm't'l Reasons & Bathing
Harriet & 1 R
Whole World Singing & Good-j/
Accordion & Pretty Dirty Face 3/-
Forget Remember & Tumble-

ORCHESTRAL SERVICE

55-59, OXFORD ST., LONDON, W.1

Also Music Desks
and Music Covers

Am.

First Jump
Gypsy Mood
Hep Step Ju
[Honeysuckle

...... st B ty Hop ... 3/6|Stomp ut Savoy ...
'Ole Buttermilk Sky & Things Homeward und... 3/6|Sweet Lorraine ....
We wvesssasnsnansrsreressseensee 3/- |Indian Love Call . 3/6|Trumpet Blues
How Lucky You Are (W) & | !ump Woodside ... 4/- |Two O/C Jump ...
Hear a Serenade (W) ......... 3/- Us Leap ... 4/- Whispering .......... 3/-

GER 3995

Palrol {Gray)

3/6/One O/C Jump
... 3/6/0On Sunny Side St. 3/
3/6|Opus OnE .....covenee

3/6{Rosettu

Al Publishers Orchestrations supplied direct from stock. Post Orders by retu

to have collected the views of a
variety of listeners, and to be in
a better position to give a con-
sidered judgment. And it is
wise, I think, to take a little
trouble to weigh the pros and
cons of an important event of
this nature, so that, in the future,
we may benefit from past experi-

terest to teachers: particularly |Jimmy Durrant (saxes); with
hints on holding the interest of | Ronnie Aldritch (piano) and
pupils and enlarging the|Jock Cummings (drums). Per-
“clientele.” A manual on the|haps the most outstanding per-
formation and running of accor-|formance was that of Bruce
dion clubs is also being pre-|Campbell’s straight arrangement
pared, and contributions from |for five unaccompanied saxes of

experienced club leaders will be |the old English alr, “Willow,
welcomed. Willow.” The beautiful voicing

NORTH
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———Bosworth’s Present—

MUSICAL m THURSDAY, APRIL 3, 1947,

CUPFUL OF SUNSHINE
Pl BLY TansanT A T e 344,
The No, | Samba Sensation

VEM VEM

(The Cuban Kising Game)
Recorded % XAVIER CUGAT. Foatured
FRANCISCO CONDE, EL MARIOS, etc.

Pendiinsiatubt ket
LIONEL HAMPTON'S

HOMEWARD BOUND

Recorded on HM.V. B. M52 Orch. 3jéd.

S¢t., Regent St

from ofl Music Dealers

EDMUNDO ROS
3o éd. Somg lo

BOSWORTH & Cor Lid, 14-16, Haddon
REGent 4961/2. %’N”N. w.l. Obtaineble
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supports  visi

presented by Midland im-
pressario Arthur Kimbrell. For
its recent excellent performances
at the Civic and Film Balls in
Stoke the personnel was: Ernie
Worsley, Norman Turner, Basil

e

Col
Jack Longshaw, J. Mackin
(brass); Johnny Scarff (bass);
Alf Proctor (piano);
Bassett (leader and drums).
Musicians who are }nvlng‘

C and Cs

UTSTANDING NEW ORCH
NEW ISSUSS I THE FAMOUS STAL

YES INDEED
(SY OLIVERS GREAT JIVE SPIRITUAL)
TWO GRAND OLD EV NS

ERGREE
MEAN TO ME STARS FELL on ALABAMA

TWO RHYTHM CLASSICS
JINGLE BELLS LA CUCARACHA
FROM THE NEW TO THE OLD

EACH 2/6 PER SET
HAVE YOU GOT YOUR SET OF THE
GAY TWENTIES meoer
EIGHT GRAND OLD TUNES ARR. PLAYABLE FOR PALAIS GLIDE
BOSTON TWO STEP, ETC.

Price: 4/6 Full Set
CAMPBELL
CONNELLY Ltd. [%28umans o

ESTRATIONS
¥ SERIES

o

THE PROOF of the HEAD is in the SALES !!!

trouble reinst:

lowing story. On December 20,
1948, noted Northern bandleader
Nat Bookbinder was reinstated
in his position as general mana-
ger and M.D, at the Casino Ball-
room, Warrington, by the direc-
tion of a Tribunal sitting in that
town. The decision was not
executed, and British Bands and
Cabarets, Ltd, the operating
company, lodged an appeal which
was to have been heard on
March 27. However, as we close
for press we learn that Mr.
Bookbinder and the company
reached an jcable settl t
out of Court by which he is to
receive £450 compensation in
consideration of his relinquishing
any further claim upon the
appellants. That this was an
eleventh - hour move may be
gathered from the fact that “out
of Court” meant the ante-room
of the Court of Appeal, Man-
chester, whither I had gone to
report the case.

- -

There is a very virile club at
Portsmouth, under the manage-
ment of Dick Perkins, and the
musical directorship of Cyril
Rice. The club was formed just
over twelve months ago, and in-
corporates a professional band
which has recently been playing
a series of service shows, and is

-

ences and profit from past
mistakes.

I mentioned in my report
which followed immediately
after the coocert that we did not
hear enough of the accordion. I
have heard the complaint several
times since, and I was

URELY in these difficult
times anything that will put

and arranger, Conway Graves, o :
the British 'Oouexe of Aoeorf now going all out for a break|fresh life into the many indus-
dionists. Conway had also heard in variety, Sunday concerts and |tries concerned with sponsored

Repair

Service

CLARINETS, SAXOPHONES, and all WOOD-

WIND quickly and

efficiently overhauled by skilled

craftsmen. A satisfactory job guaranteed. Moderate

|

oy
Besson.

27, 15 WEST ST., CHARING X ROAD, W.C.2. Temple Bar 6529

‘WORTH-WHILE’
INSTRUMENTS

SELMER “CONSOLE" CLARINET,
6 17 keys, fine Grenadilia wood.
A specimen of this popular

CONN ALTO SAXOPHONE, full
Vernier tuning,
pearl. Gold laquered.

MUSIC FOR ALL!|=:

Wa invite you to send to us for SETS

[ENSTRAIGHT or DANCESSS

ORCHESTRATIONS

OVERHAULS,

REP, SILVER-
PLATING — oun‘ghuaun
156 SH%’I:I' ESBURYAVE.
CAHII‘DQ'_EMC’I’R“CU‘. w.Cc2

will bring out

YOUR BASS!

o 1
FREQUENCY UNIT

SAXMEN—

“It’sthe Swing Shep”

the complaint that the instru. Proadcasting. At the time of|radio should be welcomed with a
ment was tonally not “big 8°INg to press they were due to|red, white and blue carpet and
enough ” for the job; he had even Pl&y an audition at the South|a fanfare, and not condemned
heard it said that the accordion Farade Pier for a Sunday €o0n-|without trial. The flerce compe-
was “not in tune” with the titive spirit fostered by commer-
orchestra, “though this, of The stage band consists of|clal radio would do a great deal
course, is nonsense,” said Con- twelve accordions, two trumpets, | towards shaking our own pro-
way. In his opinion, the instru- sax doubling clarinet, sousa-|fession out of the apathetic
ment was one of the finest in phone and drums, with Cyril|state into which it has slumped.
tone and timbre, but for some Rice conducting and two There are people who object to
reason the tone did not appear vocalists. The club also caters|being serenaded by courtesy of
to carry. Towards the back of for less advanced players, and |liver salts, but by the same rule
the hall, therefore, much of the the beginners’ classes are well [there are many people who
accordion concerto was lost and attended. The good work done | bravely admit they don't like the
therefore musically unintelligi- by the stage band makes fine|Third Programme. Some of us
ble. publicity for the club, and|think for relaxation entertain-
I asked Conway his opinion of Should result in a constant|ment is way ahead of education.

the arrangement, but, while of new members. Well
agreeing that there is some good dona; Portsmouth  Accordion
stuff in it, he preferred to re- Club!
serve judgment until he had
heard it again in a more suitable
setting. On this last aspect
Conway feit strongly. He paid
& warm tribute to those who had
nsored the concert, but he
felt that it should have been pre-
sented in a smaller hall, where
the whole venture would have
stood out in' much bolder reiief.
Largely owing to the unsuita-
bility of this particular instru-
ment for a hall of this very large

£

BEST in place of Joe Doakes,

surely most of us are prepared
to suffer —one for the sake of

You have to be able to afford
1, Herman; 4, Stub; 7, Stag; good quality. The B.B.C. does its

Door: 3 tage; best with an impossible situa-
B Eear; 16, S ! | tion, but that same august body

Across:

8,

13,
16,
20,

the street cannot afford more
i |than he pays at present, so let's
Night and Day; 5 TWo;[not be too snobhish.- Let us put

Sever; 8, Digresses; |one branch of a public service
; 13, Blanton; 17, 80l; |on a paying basis;

ANSWERS TO QuUIz logical, and instead of paying
st
1. (a) Furiously. . “"‘! g A "“‘m;n";‘:

(b) At pleasure (the per-
former’s, of course).
(c) At ease—at an easy

grammes let's give the lads at
home a chance and the money

tempo,
(d) Cilose to the bridge —a
direction in string music

COMMERCIAL RADIO

By Leslie Douglas

music publishers (the only
people allowed to pay for it at
present) and give other indus-
tries a chance.

Shortly there will be more
opposition on the European air
than we ever had to contend
with. Time is short. Don't let
the other guy get in first in
business. When the opposition
is using jet-propelled delivery
that is no time to extol the
virtues of a tricycle. Let British
talent sell British goods to the
world. To all those who are
against commercials, I would
say: " Stand back and give John
Bull the Shopkeeper some air!"

POSTBAG

To the Editor,

I am annoyed. Somebody has
said something about somebody
I like, which is not true. Ac-

THE ORIGINAL *“ RUPERTVOX ” MAGNETIC HEAD has
proved itself, both here and abroad, to be undeniably the best
Guitar  pick-up. s i iously >
SIMPLE  yet RIGID FIXING, the
FINGER TIP VOLUME CON-
TROL, and the NEW LAMIN-
ATED COUPLING BOOST, tw
eliminate all 3rd and 4th string
fade, completely outstrip all other
imitations. Will match practially
all modern amplifiers but best results
will naturally be obtained with the
super “ RUPERTYOX 10" specially
matched for this specific pick-up.

direct. POST

DANCE BAND INSTRUMENT SUPPLIERS -~

ONE MINUTE FROM MICCADILLY CIRCUS

4 50
£ 50

£ 50
s
ase

b
nacrolaque,
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i
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n case .. .. . .o .. ..
26-in Bass Drum, 4-in Snare Drum, and all usual
e ) &

as t, dlvu-&u‘ , In case, 2 mutes . .
B Fiat Tnmbom.Ll’oqq & Hawkes, large bore, gold lacguer,
(‘:mn:h madel, uMun( omn. :old hqu-
tip-top condition, L.P. i S 5% 5 e 00 &2
B Flat Clarinet, 15 keys, and rollers, wood, LP., a3 new, incase .. €IS 150 w3
HUNDREDS OF OTHER BARGAINS=—BULLETIN No. | FREE ON REQUEST

BOOSEY & HAWKES LTD.
8-10 Denman Street, Piccadilly Circus, London, W.1.

HAVE YOU THOUGHT?

A PHOTOGRAPH IS BETTER THAN
A VISITING CARD

LET US PICTURE YOUR BAND
IN ACTION— REAL LIVE STUFF

o s
o0y
0

GERrard @72

Write :—
PHOTOPRESS, LTD.
36, Whitefriars Street,
Fleet Street, EC. 4

Photographs of Woddu;r
of all d

Phone - —
CEN, 5335.

Receptions, Banquets and Social Functions
escriptions a speciality

cording to a recent interview be-
tween Sir Valentine Holmes and

Mrs. “Tawny"” Neilson re the
recent BB.C. inquiry, Mrs.
Nellson expressed her view that
Mr. Harry Roy “thought of
nobody but himself” This, I
contend, is a very misleading
statement and apt to give the
public a very wrong impression
of a very kindly disposed and
unselfish personality who is a
grand chap to work for. I
should know, gince I have
worked for Harry Roy for a
number of years and know him
intimately as I happen to be his
stage director and touring
manager. I enjoy, perhaps,
more confidence than even his
own brother and business
Syd Roy does. Many’s

to produce a thin, acrid
tone.
2. A very bad job.

(a) The bass notes G and B
are too close together, and too
far from the next note, G.

(b) The third of the chord,
B, is doubled—should be strenu-
ously avoided.

CLASSIFIED ANNOUNCEMENTS

Al must be (cash with order and ond ave inserted ot the
rate por word. M 3/~ .nl—--‘:v”)o!w&“. hvh-

of 6
sumbers sllow two exive 1/- cost ) g 3
o T e R

MISCELLANEQUS
MONOMARKS.—Permanent London Ad-
dress. i

3. Ground Bass—a bass which 10s. extra. R. S.
ilgzutodmnyﬁmu,dlﬂmm Queen Victoria  Street,
patterns being woven above it in | Write details
the upper parts— TﬁguBONE.%‘ AL L repairs for lasting satisfaction.
examples in Bach, Pitch. Small skilled craftsmen only.  Personal mylmw
others of those times, w dcg‘- Davis. Delivered on o

Basso Ostinato— a repeated your estimate now! ,
bass figure with a constant and Charing Cross Road, W.C.2.

-recognised rhythmic and
melodic shape. MOUTHPIECES

He can't whistle de dawg, his lips am

under- | o tick—he tbaunyu( uu‘:nl ﬁl?l(i)CRAT
Mouthpiece specially moul coni

of a!. T "z/:;?drll- to Rose, Na’rrh ;
B £ 17 Vs Sun
GOLD-PLATED * Streamline " Metal

W oS Alto £5, Tenor

~Selmer, 114, Charing Cross Road,

w.ca

NEW
|G

Mold,

“ BRILHART " mouth-
Clarinet 40/-, Alto 95/6, Tenor
Why more? All lays, post free.

i

R e

TUITION
TUITION BY EXPERTS:
vis), 35

promised | “ only of himself "

the time during the war when
men in the services on leave
have called at the stage door to
renew an old acquaintance made
during his “ Middle East” tour.
Harry always sald to me “See

SEIMER MUSICAL BARGANS

’1°EN°OR SAXS.
TE, b, 5.P. full
SIOMA, b, S.’.G.lm-m.' -
neworder... .. .. .. 602W
HESSY, b, SP.G8., well made,
fine condition . ... 45
BRUNSWICK, b5, “inter-
natiomal,” G. lac., 23 new .. 669
DE PRINS, b, heavy 5.P., show-
M‘I’II’.OA SAXS.
A NTIC, b, 5.P, full range,
rollers

KOHLERT, 5., S7.G.8. pearis,
INVICTA, b, SP. foll rangs,
pearls, rollers ...
SIOMA, b, SPGH,
rollers, sound ...
TRUMPETS.
MAJESTIC, new G. lac, med.
bors, as new ... 1%
1 BROADWAY, S.P., H & L picch,
slide to A, M bore e
COMET, SP.GB., med. bore,
slender model ... .. I8 0
TROMBONES.
ZENITH, 5P, med. bore, b.,
Mil. Band .. 83 W0

Orch. or
BESSON, Prowcype ‘A, 5P,

e £36 10

Speedy servics by expart Craftsmen,
who will enable you to get the best cut
of your instrument.

him alright for cigarettes,
Tubby!” This meant that the
caller never received less than a
pound note. When most of the
theatres in London closed dur-
ing the war Harry lost much
money while keeping his band
together., If he had thought
he could
easily have disbanded his outfit
and retired till better times.
But he knew most of the boys
were married with families.
They had to livé and the public
had to be entertained, blitz or no
blitz.

Let me tell you also of a cer-

Writs W.C
- _or 14, Quesn Victoria Strest, E.C.
Phony Cuy 6875

med. bora, fulitone ... ..£@ W
©® OPEN SAT. MORNING,
Sth 9 to I

DEPOSIT ALWA'

144 Charing Cross Rd., W.C2

HARTLEY’S|

FOR ORCHESTRATIONS
All Popular and Standard
Dance Orchestrations

Any difficulty in getting
MUSICAL EXPRESS?

If so—have it sent to you every
week direct and post free!

Send your name and address to—
33, KING STREET, COVENT GARDEN,
LONDON, W.C.2

with postal order enclosed for £1, for one year's
subscription, 10/ for six month's subscription.
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