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ACK FALLON, energetic general manager of the Jack

J Hylten Agency, known throughout the entire entértain-
ment industry for his unparalleled practical experiénce of
bands and show business, has given the B.B.C. a propesition
whlch if accepted, would not only revolutionise the system of
radio entertainment as we know it to-day, but would be a
blessing to the musical profession in general. At the same
time it would sound the death knell for many anomalies now
in existence with tremendous beneficial repercussions. In an
exclusive interview with “Musical Express ” Mr. Fallon out-
lined his ambitious scheme as he presented it to the B.B.C.

“Two weeks ago,” he said, “I " This e i

A NEW PROPOSITION

Solution to most problems

(MUSICAL EXPRESS STAFF REPORTER)

: BB.C.

PREAG

TOUR COUNTRY
FOR 4 WEEKS

Commencing April 20, Lou Preager will take his band

ER TO

was afforded an interview with
an important B.B.C. official and
& member of the actual Com-
mittee now dealing with the
song-plugging question. Regard-
ing this anomaly I said I be-
lieved implicitly that the solu-
tion to the problem lies in
offering a greater financial re-
ward to orchestras broadcasting.
“1 offered to place at the dis-
posal of the B.B.C. a large ball-
room in the heart of London
with a capacity of over 2,000
dancers. I suggested that they
could either sub-let it or leave
the control to us. In either case
I said I was prepared to control
it personally, drawing their
attention to my incomparable

hibiting plugging) to play for
dancers and to broadcast from
that hall at the same time.

“1 guaranteed payment of
the bands’ fees in addition to

*“The general idea is for the
BB.C. to broadcast a different
orchestra nightly while I would
be presenting a different attrac-
tion nightly. I pointed out the
tremendous advantage to the
B.B.C. of having a permanent
establishment for their installa-
tions, to say nothing of being
able to offer unprecedented re-
hearsal facilities all day long.
Such rehearsal arrangements
are, to my mind, vitally impor-
tant,

suggestion
would also offer audlience par-
ticipation of the finest possible
kind, with its attendant enthu-
siasm conveyed to the bands
playing. There were, of course,
many other attractive features
in my propesition.”

We asked Mr. Fallon what sort
of reception the B.B.C. gave to
his revolutionary scheme. He
said:

‘“So far I have heard nothing
in reply. I am inclined to think
it will be forgotten in the same
manner as another important
suggestion I made about a year
ago and which Collie Knox pub-
lished in his ‘Daily Mail’ radio
feature. I refer to my idea for a
Central Casting Bureau.

“This is an institution de®s-
perately needed. It would
offer facilities for auditions to
potential radio talent, Artistes
and bands would then be
teard by bookers with proven
experience in the show busi-
ness qualifying them to select
such talemt. The Central
Casting Bureau should also
control a Radio Talent School
to encourage and teach the
particular technique of broad-

Well—that's Jack Fallon's sug-
gest.lon We on “Musical Ex-
press ” have yet tc heir a better
one. If it came off we should
have here in London the coun-
terpart of America’s Radio City
in embryo. Unfortunately, Mr
Fallon is not too sanguine about
the acceptance of his suggestion.
Knowing the B.B.C., neither are
we! But if, and when, a
National Broadcasting Council is
formed, there is little doubt that
a practical proposition with such
possibilities as this would not
only meet with unanimous ap-
proval, but would receive » large
measure of enthusiastic support.

on a four weeks’ tour of the country, doing one-night stands.
This tour has been ably arranged by his brother, Alf Preager,
who feels that Lou should visit provincial towns in order that
fans who are unable to visit London will have an opportunity
of seeing the band. ngerhnnotboenontont.herud
for two and a half years, and all eredit must go to his brother
for convincing him that a tour would be a good opportunity
to entertain the public, who listen to the band on the air

but are unable to see him in person.

Preager has just signed a con-
tract for another year at Ham-
mersmith which will make his
sixth consecutive season at that

Eileen Orchard pictured here
is the new vocalist with Lou
Preager and his orchestra.

popular Palais de Danse. During

his absence Ronnie Pleydell will
take a ten-piece band into t.het
Palais. Pleydell has recently|
been resident at the Ballerina|
Restaurant, Bournemouth, and
has broadcast a number of
times.

Eileen Orchard, who Loured‘
with the Bebe Damels Ben
Lyon overseas show * Hi Gang"
and broadcast over the Ameri-
can Forces Network with the
A.A.F.H.QA Band, “The
Esquires,” has joised Preager
and will be seen with hl.m on
tour.

The places at which the band
will appear, commencing April
20, are as follows: Soul
Ventnor, Southampton, Folke-
stone, Dulwich, Margate, Bath,
Derby, Nottingham, Wigan, Bed-
ford, Cheltenham, “Weston-super~
Mare, Cardiff, Southport, Scar-
borough, Grimsby, Buxton,
Leicester, Stoke-on-Trent.

HEATH DEBUT IN
VARIETY

HIS week, at Finsbury Park Empire, Ted Heath and his Music
made their debut in variety. This band is first class entertain-
ment for variety audiences of all ages.

DANIELS BACK FROM

Holds Conference for Austrian Musicians

Joe Daniels addresssing a Musical Conference during his
recent tour gf Austri;
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ACTUALLY IN ST.C‘
DRUMS.

AUSTRIA

Joe Daniels, who returned last
week from a tour of Austria
with his band, told “ Musical Ex-
press” of a musical conference
they held while in Austria, Pro-
moted by the Public Relations
Officer and Welfare Services, the
conference was held in order
that Austrian musicians could
ask the Daniels band questions
regarding music, arrangements,
types of playing and any new
trends in the British field of
music. Austrian musicians were
forbidden to play dance music
during the occupation and have,
therefore, been greatly retarded
during latter years.

One of their greatest com-
plaints is the fact that they can-
not get up to date music and
arrangements, and have to rely
on listening-in to British and
American broadcasts in order
that they can take down the ar-
rangements. The Austrians en-
quired who has the best band in
England at the moment, to
which Daniels and his boys re-
plied that, in their estimation,
the Ted Heath band was the
best. Daniels tells us that the
general standard of musician-
ship is not very high there at the
moment, but that this is quite
understandable due to recent re-
strictions. He heard several
very good musicians and said
that the section work is good,
but outstanding soloists are very
few and far between.

Your reporter was present on
Monday night and the audience
consisted mainly of family
people so different from the
staunch Heath followers. They
showed their warm approval at
the end of the show. “Musical
Express” learns, on going to
press, that two numbers that
slowed the running of the show
have been altered, and we feel
that with these changes Heath
will play to capacity wherever
he appears in variety.

MOSS KAY UNDERGOES
OPERATION

Moss Kay, well-known tenor
player, has entered the Royal
National E.N.T. Hospital, Grays
Inn Road, for an operation for
sinus this week. Moss will be
in the private ward and will be
very pleased to see any of his
friends who care to visit him as
from this week-end onwards

Musical Express
Lockwood, Paul

cH and the winner of the £500 prize,
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player, George Taylor, trum-
pet, who has taken the place of
Ernie Watson, Norman Fan-
tham, baritone, who takes over
from Frank Dowie.
22 the band will

for the Parlophone
its first sides are
for June release.
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BLUE ROCKETS’ Second
BROADCAST IN 8 DAYS

This Saturday, April 19, at
| 1015 p.m. the Blue Rockets will
| be heard in a programme called
| “Saturday Night Out” Harry
» Gowan will be the vocalist

| with the band. This ig the

l
|
|
|
i'

Miss J

- m
of . You" N Rockets' second broadcast In

" eight days.

SMITH’S
TALKING
GUITAR

Last week at the Nut House
Roger Smith astounded the
patrons  with his = electric
Hawailan guitar that actually

. Smith told your repor-
ter that it has taken him four
years to perfect this instrument
that he calls the “ Electra-vox.”
It faithfully reproduces the
human voice and sings songs.
No équipment is used othar than
the guitar itself and it is un-
canny to hear the instrument
say ‘“ Good evening, Harry," or
whatever name is suggested by
the visitors to the club. Roger
Smith will be remembered
mostly as a bandleader at such
clubs as both the Old and New
Panama, Mudies and the Blue
Lagoon. He is now doing a solo
act with his new guitar and is
booked up in variety for one
year solid.

Stapleton’s first
visit to
Southampton

This Sunday, April 20, Cyril
Stapleton will take his band to
the Guildhall, Southampton. This
will be his first visit to the South
Coast and will give the fans a
chance of seeing the band they
have heard so much on the air.

Fine support to the bill will be

given by Gerry Willmott and|

Jean Cavel, and Stapleton will
have with him as vocalists Dinah
Kaye and Dick James. The
concert has been ably arranged
by Bill Eilliott, in conjunction
with Gerry Willmott,

DINAH SHORE ON A.F.N.
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CONCERT
WITH

SOLOMON

Solomon was the soloist at the
Albert Hall last Sunday, with
George Weldon conducting the
London Symphony Orchestra,
and we thank them all for
i the Liszt Hungarian
Fantasia for piano aid orchestra
so thoroughly enjoyable. Liszt's
works can at times be very
drefry, particularly the more
typically Hungarian, but on Sun-
day we found ourselves wonder-
ing how we could ever have been
indifferent to him. Here was a
brilliant virtuoso work played by

a brilliant virtuoso artist—what
more could we ask?
Incidentally, the famous—the
infamous—Albert Hall echo also
appeared with Sclomon in a
most exasperating form, and ac-
companied him throughout the
treble passages with a succes-
sion of dull thuds, and we were
reminded, even during the rondo
in Beethoven’'s Second Concerto,
of the old acid comment, " The
Albert Hall is the only English
concert hall in which a British
composer can hear his works
performed twice!” A pity which
ever way you look at it,

D. H.

MENZIES LEAVES
CHURCHILL’S
JACKSON REORGANISES BAND

FROM Jack Jackson we learn that Hamish Menszies will leave
the band this week-end. Menzies is currently appearing In
films and feels that filming all day and appearing at the Club
untll the early hours of the morning is too great & strain. He will
in future be conce.ntndng mainly on his motion picture work.

Jackson also tells “ Musical

Express” that the complete
band will be reorganised due to
A

the fact that Pete Chilver and
ON A.F.N.

Jack Fallon will be joining
CHARMING gesture was

another organisation and Ronnie
Scott and Tonie Crombie are
also leaving the band to fulfil
other arrangements, At the time
of going to press there is no
statement as to who will com-
prise the new band.

ADAM BROADCASTS
TO FRANCE

Although the B.B.C. insist on

adhering to their policy of not made to “Musical Express”
broadcasting late-night dance N :

musie from nightslubs, this doos | § 0 22 - 1ast week whem
not worry the French Radio|$®ce record spinner Ralph

Diffusion, who have scheduled
direct relays from several well-

“Muffat ” Moffat praised our

known West End night spots paper and Biuast 5. -

within the next few months. American Commentary
On May 22, Paul Adam and his | §« Transa "

stylish nine-plece band will|g, S onn -

broadcast for 40 minutes from Midnight in Munich” show.

the Milroy Club. The transmis- Moffat thanked * Musical

sion is scheduled to begin at
midnight.

This sophisticated combination
are to branch out into a wider

Express” for doing a swell
Job and sald that Allen's
column was his main contact

field of popular entertainment
within the next few weeks, when
they begin a series of Sunday
concerts. At press time no de-
talls of engagements were avail-
able, but dates will be announced

LUCBAFT AND

with all the latest develop-
ments back home. We thank
YOU Ralph. Keep up the
good work.

DOUGLAS ON
BAND PABRADE

On Monday, April 21, Howard
Lucraft and his Music and Leslie
Douglas will be the two orches-
tras on Band Parade. Douglas
and Lucraft are old friends, due
to their long association when
they were in the R.AF, to-
gether. Douglas will have as
vocalist that very fine singer
Pearl Carr, and will, no doubt,
be using his vocal group The
Serenaders, and Lucraft will
have Bette Roberts and a wel-
come visitor in Johnny Green.

Lombard

takes Band on

Mauretania

Engagement Contracted
by Geraldo

Paul Lombard, . well-known
bandleader,
Cunard

in a forthcoming issue of “ Musi-
cal Express.”

I’M GONNA LASSO
EZ A DREAM
A LITTLE BIT MORE BESIDES

READY SOON—EL SAMBA and PANAMA

Recorded by Ambrose & his Band. F.Os. 38 Post Free
HOT SWING SPECIALS

Fancy Pants - Rustle of Swing
:hos:tl'l:"mn‘ Line Forvas| [Broadhurst Gudcn Blues
ps By George Chishoim

| NOEL GAY & CLOVER MUSIC CO., 3. 25" han* fae. san ward |

EN VICTORIA ST’ LEEDS |

pet, Fraser drums and
vibraphone, and D. Raine Young
on bass.
crheonmcuu
the the Mauretania,
will jo supply a  straight
quartette for the voyages.

ALSO ) RIDLEY PLACE, NEWCASTLS
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HARDIE RATCLIFFE IN “DAILY WORKER "

Hardie Ratcliffe, Assistant General Secretary of the
Musicians’ Unions and Secretary of the D.B.D.A., writes an
informative article in the “ Daily Worker” of April 5. He
explains accurately and at some length the situation between
bands and B.B.C. created by the Holmes enquiry. We on
“ Miusical Express” have much in common with the views
expressed by Mr. Ratcliffe. He says, finally, that “ . . band-
leaders are approaching the solution of all their problems in
the right way—as trade unionists.” In our view, nothing is
more laudable. That, indeed, is exactly as we ourselves wish
to see it. But this writer asked, in last week’s issue of
“Muslcal Express” “ What is the Union doing about the
BB.C.?” And I ask it again this week and I shall ask it
again next week unmtil something IS done about the B.B.C.
And will somebody tell me what the V.AF. and its mouthpiece
—“The Performer”—is doing? And Equity as well? The
reason I feel so strongly that action Is needed by the M.U. is
because it is big enough and 'sufficiently representative to set
an example to the other professional organisations which, so
far, have not yet found their volces.

B.B.C. INFLUENCE

Mr. Ratcliffe rightly says, in the “ Daily Worker,” that
the influence of our broadcasting service is enormrous. That
it does not follow public taste—it CREATES it! How right
he is. But when he says the enormous influence of radio jis
a fact not lost upon commercial interests who would like to
capture it, I read into his words a subtle innuendo. I would
be the last person to want entertainment of any description
“captured ” by cial interests. But in the interests of
British trade abroad, to-day’s number one priority upon which
this nation's survival so vitally depends, I DO wish to hear
ONE wavelength of the B.B.C. “captured ” by British com-
mercial interests for the purpose of the export drive. And if
any trade unionist told me such a “capture” would be full
of hidden dangers that would eventually menace the well-
being of the musical community, it would be a frank
admission of incompetence on the part of the Union to deal
with such an eventuality.

THE BARROW BOYS

Our contemporary, “ The Melody Maker,” in its editorial
column last week, deplores the wearing of the gay and colour-
ful ties (so popular in America) by our own leading musical
personalities. With characteristic indiscretion that journal
speaks of “Spivs” and “ Barrow Boys" and says what this
profession needs is dignity. Well, “chacun & son gout!"”
Charming incident the other week when “ Arch-Spiv"” Irving
Mills, here from U.S.A. on a visit, gave “ Barrow-Boy " Russ
Allen his beautiful tie decorated with ornate and colourful
double-basses. But to couple inferiority complex with this
new “haute mode” is, to put it mildly, rather presumptuous on
the part of the “Melody Maker.” I notice that most of the
greatest imstrumentalists in the country favour the gayer
cravat and, off hand, there is not one I would accuse of
inferiority. Perhaps the Editor of the “ Melody Maker " will
one day decide to attack some of the disgraceful anomalies
adversely affecting musicians instead of wasting his preclous
(and rapidly dwindling) space on fashion notes.

THE ROSE ROOM

It is to be deeply regretted that The Rose Room as we
always knew it at Chez Auguste is no more. New premises
are to be found before that musical rendezvous becomes
possible again. The Rose Room started as a good idea,
became a necessity and developed into a habit. Habits are
hard to break. The musical profession in London, with
visiting musical personalities from the provinces, need the
Sunday night rendezvous. * Musical Express” is glad to hear
from Charles Bohm that a search is im progress for new
premises. As soon as these are found the entire profession
will, undoubtedly, rally to a big opening-night.

PETER MAURICE(:)CLUB

Incorporating World Wide, Macmelodies & Leeds Music Ltd
ONE SUBSCRIPTION FOR FOUR FIRMS’ ISSUES
THE BIG PETER MAURICE HIT!

(1 LOVE YOU)
FOR SENTIMENTAL REASONS
WHEN CHINA BOY

MACMELODIES
WHEN YOU MAKE

MEETS CHINA GIRL
LEEDS ALWAYS LEADS!

LOVE TO ME
KNOCK! KNOCK! KNOCK! KNOCK!

OPEN THE DOOR RICHARD

THE GREATEST SONG HIT EVER!”

‘erms—Small Orch. 24/-. Full Orch. £1.12.0. TRIO™P.C. (and any other
g?:m) lil-?mhm P.C. Illll. Other parts 4/-. Piano Solo (song copy) 13/6

THE PETER MAURICE MUSIC Co., LTD., 21, Denmark St., W.C2 TEM. 3856

,Keep in close touch with your local dealer, especially if
you live outside London. He will fill all your needs for
B. & H. instruments, accessories and equipment. Look
out for the NEW post-war “AJAX” DRUMS now
being distributed to the trade. If you do not know the
whereabouts of your nearest B. & H. dealer write to us
and we will tell you by return of post.

BOOSEY & HAWKES LTD.

295 REGENT ST., LONDON, W.1 LANGHAM 2060

Sar world —
A PARAMOUNT = REEDS, PADS, SLINGS. ecc.
i THINGS TO COME .

RECORDS

Parlophone and HM.V.

New Orleans.
(Melune(r.

Band. Parlophone R.3028.
- MASQUERADE " is aptly
titled: it is not so much a

composition as a pot-pourri.
Starting out as “ Fuzzy Wuzzy

Rag,” it goes into *“High
Soclety ” by way of “Alexan-
der’'s Ragtime Band"” before

settling down as an unabashed
erib of “South Rampart Street
Parede!”

The only good purpose served
by jazz revivelist groups is that
they do, in fact, revive avtigue
styles in all their fullness.
best, however, cod-Dixieland is
prelty shallow—but when, as
here, hardly an attempt is made
to recreate the traditional poly-
phonic ensemble, the whole
business is a futile mockery.
With trumpet and clarinet play-
ing together in harmony prac-
tically throughout, what results
is a simply harmonised tune
with moving bass part—and
that, dear children, is not Dixie-
land Style by any means.

There is some pretty trumpet
playing by’ Chuck Mackey,
whom I noted in the Chicago
Loopers' recording of “ Can’t We
Talk It Over?” (Tempo A2) a

couple of months ago, and
Meissner’s clarinet playing Is
quite pretty, too. . . . But then,

is prettiness a quality to ap-
plaud in this kind of music? In
spite of the blurb, Rushton's
bass sax playing dc-sp't throw
new light on the possibilities of
this unlikely instrument: cer-
tainly he doesn't tell us any-
thing that Andy Rollini
didn't make tommonplace
twenty years ago—and Rollini
wasn't even a make-believe
Dixielander!

Edited by

DENIS
PRESTON

This release is doubly dis-
heartening, since it is the first
issue of the union of EM.UI. and
the “minor” American record-
ing companies, Why by-pass all
the wonderful modern jazz now
available to us in favour of this
sad pastiche, more especially
when so much genuine old jazz
is “lost to the world” in the
Victor Bluebird and Columbia
catalogues?

Get The Mop (Allen). The
Crawl (Allen, Stoval), By
Henry “Red” Allen and his
Orchestra, H.M.V. B.9587.

It was Robert Goffin who first
introduced me to the use of the
word “frenzy” as a term des-
criptive of the intense emotional
atmosphere conjured up by the
greater jazz soloists, and I well
remember two of the musicians
whom, he claimed, are possessed
of this quality of frenzy in the
highest degree—Lionel Hamp-
ton and Henry “Red " Allen.

The current Allen coupling is

undoubtedly frenzied, though

how much of the frenzy lies in
the performance itself and how
much is likely to be transmitted
to the listener it is hard to say.

Allen uses his distressing

“squeal” tone, with its pro-

nounced dinge, all the time. On

the less frenzied side—" The

Crawl "—his invention is as

erratic as ever, with exciting

phrases tailing off miserably
and brilliant ideas wasted in
miserable phrases. As one of
the spiritual forerunners of be-
bop it is scarcely surprising to
find Red Allen playing in the

Dizzy Gillespie manner. What

is surprising is that he does so

so badly.

Higginbotham is in a unique

and, I should say, distinctly un-

comfortable position nowadays.

Ever since he abandoned his

vigorous brassy style of the late

'twenties he's been a musical

D.P. In “The Crawl” he gives

a fair imitation of Dick Wells,

while the reverse finds him in

Lawrence Brown mood—which

is all rather distracting.

Don Stoval is the most con-
sistent and the most consistently
exciting musician in this lttle

band. His strikes 2
balance betw: the te s of
Pete Brown and the fi t of

Willle Smith. He generatés a
tremendous swing and his every
phrase is strikingly “hot” im
“conception.” Stoval is a musl
clan I should like to hear at
greater length in less frenzied
surrcundings.

Swamp Fire (Mooney). Just
Squeeze Me (Gaines, Elling-
ton). By Duke Ellington
and his Crchestra. HMV.
B.9536

“Swamp Fire” Is the kind of
arrangement we expected, and
got from Nat Leslie in the dim
distant ‘thirties. It is disap-
poifiting to find Ellington in
such a humdrum state of mind-
Al Sears' tenor is as flat as stale
beer, and Jimmy Hamilton's
clarinet is much too much lke

- Benny Goodman to sound at

home in Ellingtonian surround-
ings. The record s redeemed—
in part, at any rate—by an in-
gratiating piano and bass duet,
rather in the manner of “ Piter
Panther Patter,” eéxcept that
Oscar Pettiford . is vastly
superior to the late Jimmy
Blanton. Ellington shows his
clear indebtedmess to Willie
“The Lion " Smith, as a tribute

to whom, it may recalled, his
“ Portrait of Lion” was
composed and orded in 1939

on American Brunswick .8865.

Even when it made its first
appearance as “ Subtle Slough”
a few years ago, the tune of
“Just Squeeze Me"” had little
enough to recommend it except
Rex Stewart’s marvellous trum-
pet embroidery and a superb
beat. There is all too little of
Taft Jordan's tinsel Rex in this
reincarnation, and all too much
of Ray Nance's singing, which
would disgrace a self-respecting
castrato! A spot of luscious alto
by Hodges, and some idle juggl-
ing with two themes in counter-
point ends a record that never
rises above the mediocre.

It may be that I am hyper-
critical, or that I have been put
off by unworthy material, but I
get a distinct feeling of * sloppi-
ness " about these performances,
a sort of “don’t give a damn”
attitude that I've never before

associated with Ellington's
music.

* * *
PLEASE, MR. MOODY . . .

Rumour reaches me that at
least one of the recordings for
whose early release I made a
special plea in these columns
about seven weeks ago may
shortly make its appearance in
the lists—Woody Herman's
“Your Father's Mustache.” If
and when, here is an issue that
should win your wholehearted
support.

Be-bop is still woefully absent
from our monthly record supple-
ments. As Hugues Panassie
would say: “It is indefensible!"
“HMYV.” have immediately
available the finest small band
Gillesple recording yet made,
by title: “ Anthropology.” This,
together with its original Victor
backing, “OF Man Re-Bop,”
would be an admirable coupling
for local release. A good sister-

i¢ by Dizzy's big band is the
double-sided “One Bass Hit,”
from the Musicraft catalogue.
* Anthropology,” incidentally,
features a magnificent trumpet
solo by Gillespie, Milton Jack-
son's be-bop vibraharp, and
some Intriguing trumpet-vibes
ensemble work.

With the sole exception of
three Mezzrow-Ladnier discs it
is two years to the month since
we had a recording of truly his-
toric interest from “HM.V.
and that was Sidney Bechet's
“Maple Leaf Rag” (B.9408),
Surely, therefore, it ism't too
soon for us to expect ome of
those vintage Jelly-Roll
Morton's for which I keep press-
ing, or, alternatively, a coupling
like “Indigo Stomp"— * Blue
Piano Stomp,” by the Johnny
Dodds Trio, available for some

time on Swiss “HMYV.” JK.
21977
* * »
FOULER ENGLISH USAGE
Edgar Jackson was
educated at Claysmore and
Cambridge. . . . (Vide “Rhythm

on Record "—1936).

“Best part of the side is Basie
plano solo—even though he does
come in (and keeps going) at a
slightly slower tempo, which he
d';comlnly no more should have

ne than ome can Imagine he
Intended to do.”

(Edgar Jackson, " The Gramo-
phone "—April, 1847).

MASTER KEYS AT PALLADIUM

2
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A serles of striking pictures of Toscanini in action

FAMOUS CONDUCTOR |
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N ACTION

rehearsing with the N.B.C. Symphony Orchestra.

Part three in our series .

EDITOR'S NOTE

PL’RI’OSELY avoiding the word acoustics as much as possible

while delving into the studio problem appertaining to record-
ing of orchestras from the standpoint of the musician, we may be
able to obtain a new slant on a much discussed problem.

Too often this problem is disguised or subjugated to scientific
jargon which, while in itself accurately describes many of the
fundamentals, in no way brings us nearer a solution.

Acoustics is a highly mathematical science that explains
everything except the one thing that so often bobs up and ruins
all theories, the accidental building of an acoustically perfect hall,
the reason for which no-one can rightly explain,

Many studios built on sound scientific principles have been
miserable failures. Sometimes new factors and new microphone
technique has upset pre-conceived theories and we find all kinds
of additions to the wall panelling to fit in with the new theory.
The same applies to cinemas, theatres and concert halls and if it
wasn't for the fact that these days it is simple to instal micro-
phones and speakers, a great many of our well known artistes
would suffer extinction.

Having said that we are practically back where we started
This week's subject was partly deall with in the previous article
under the heading of “ This Microphone Business,” but the prob-
lem of accommodating large orchestras in suitable surroundings
dare we say, acoustically perfect, is one of great concern to all who
record for films and/or broadcast for the B.B.C.

A short time ago the Chief Recording Engineer of Gaunjont-
British (now re-named Gainsborough Studios) at Shepherds Bush
began to re-design the main recording theatre. Adapted from the
acoustic system devised by the Disney Studios in America, its
chief point is to prevent cross reflections and reduce the number
of microphones used to a minimum, viz.: one or two. This scheme
instigated under great difficulty due to shortage of material, has
proved a tremendous success. Many other film studios have tried
other schemes all with the sole idea of obtaining the best surround-
ings for recording with recording gear that is nowadays well
towards the ultimate,

It follows that as with all inventions appertaining to the re-
cording and reproduction of sound, the fundamental problem is
that of the studio itself. The blitz in its destruction of concert
halls and studios, greatly added to the present-day difficulties also
increased by the expansion of recording due to increased British
Film Production etc. Now, while we do not wish in any way to
be derogatory to the achievements of British recording engineers
or acoustical engineers, it is well to examine the problems and
the side issues before the happy time arrives when we can build
without licence the many things we need in our particular line
of business.

It is surprising that the B.B.C. when building their head-
quarters at Portland Place could find no-one with sufficient know-
ledge or foresight to design a concert hall and a series of studios
suitable for large and small orchestras. We remember reading
long articles on the magnificent lighting and decorative schemes
and lay-out of studios which within a space of ten years are not only
farcical but have become the greatest bottle neck in the profession
as well as the laughing stock of the world. Need we point out
that in the concert hall they actually forgot to include a balance
and control room and ended up with one tucked away in the
corner where the conductor and the engineer view each other by
means of mirrors.

We could continue in this strain for some length but this is
merely reiteration of things already known without in any way
portraying the problem as a whole. It is therefore interesting
that George Melachrino’s ideas so aptly sum up the points that
we have been making-in this introduction.
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THIS STUDIO QUESTION

by
* George Melachrino x = oo o

Musical
Quiz
By
FRANK DIXON

A well-known volkslied

the infliction of

veriebrate upon a trio of

there were six more People's myopic rodents Is it a
Palaces! canon?

That brings us to the concert 2 His marriage was that

world where the situation is at $ °fa homosexual to a nympho-

its worst. London has no con- maniac.” Whose?

cert hall worthy of the name, 3. “Per accompagnare il
which is a pretty terrible thing § CANTO.” Introduz. (6 bat-
to contemplate considering she ¢ 'Ut0); I STROFA, dalla C
is the largest city in the world. ¢ @12 D (12 battuto); CORO
The bombing of the old Queen’s ¢ dalla A (16 battoto); II
Hall was « sad blow and it will § Strofa, dalla D al (12 bat.
be some years before a replace- tuto). BALLO, se riciesto,
ment can be envisaged. When ¢ dalla B

this event happens what will we § ;Vht';t‘ have you read this

efore?

expect acoustically?
We will expect the same as
we will expect from the new

4. In an interview, a critic
said: “ The sonorities of the

studi ety coppers and the battery were
Resonance  without echo l')t‘)v:;‘trong."

achieved without padded walls. n”“0::‘”:‘A:ndh::hnfrg::h}:c
Great width as well as depth for § ;o000 ° »
the orchestral space for up to a 5. If a Continental )
hundred who shall all be warm $ jcague  pav e s
in winter and cool Im summer. $ “anches” what “ul d e
A new system of overhead do? : . e e
guides for moving microphones (a) Tell him not to be

quickly into position without $ gecent. (b)) Use .},,.n1 o ..,,‘.n.
disturbing the orchestra and the § sax or clarinet. (o) ;n{‘,,ﬁ,‘,:

rehearsal. A handy and effi-
cient canteen and cloakroom.
After all, it is & nervy and

him that such things are out
of date in this country. (d)
Rub your violin bow in it

exacting business this studio Par time f 3}
£ ime for this. quiz: 3}

work. The surgeon wants his minutes, established !f}' Billy

operating theatre and the § Butler * Express " Northern

chemist his laboratory. Please representative. %

can we have REAL studios that Soluti <

are essential to our work? g i
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THE BEAUTIFUL MELODY FOX-TROT
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AMERICAN COMMENTARY BY
STUART S. ALLEN

I HAVE just received important

news about the latest de-
velopments in the American
Federation of Musicians’
Foreign  Musicians  dispute.
This ban prohibits foreign
players and orchestral combina-
tions from appearing in the
U.S. without official Union per-
mission, and many people over
here are under the false im-
pression that the order is aimed
principally at British per-
formers. The domestic music
situation in America is highly
unsettled just now and the
Unions are having a difficult job
ensuring that their members get
a square deal. The ban was in-
tended originally to restrict the
flow_of South American musi-
cians and bands into the
States, where they were willing
to work for less money than
their North American cousins,
thus resulting in hundreds of
native music makers losing
their jobs.

Simce individual orders cover-
ing certain nationalities would
have been bad policy, a general
resolution was drafted to cover
all foreign countries, and it is
unfortunate that its effects are
now being felt very strongly in
Britain and other European
countries. The position is
apparently becoming equally
embarrassing to American band
leaders, who are anxious to
make foreign tours but find
that these will only be possible
on a reciprocal basis, A big
Union conference has been
called for June, and I have it on
the highest authority that the
case for British, if not all
foreign bands, will be brought
up for review at the meeting.
All the big New York booking
agencies have made representa-
tions to the executive, pleading
that their plans for sending
such outfits as the Basie, Elling-
ton, J. C. Heard, Barnet and
Goodman orchestras abroad are
entirely dependent on their deci-
sion as to whether or not they
will permit the importation of
British bands like the Squadron-
aires, Ted Heath and Geraldo
for seasons in the US.A.

Oh Brother! Reports have it
that vocalist Bea Wain and
husband Andre Baruch almost
named their new baby boy
‘“Hey Baba Rebab” because
they thought it would sound
kind of cute to call him “ Hey
Baba Re-ba-ba-Ruke ” — that's

Mr. and Mrs. Boyd Raeburn
with H

(Ginny Powell, formerly vocalist
arry James) ;

what the monika would sound
like folks! If Reg Dare ever
gets to raise a family he'd better
call his first kid “ Who Dat-up”
—I can't stand more
so Let's Get On With It!
Following the announcement
last month of the break-up of
the sensational Claude Thornhill
Orchestra, I learn that the

maestro is currently rehearsing | ting

& new combination in prepara-
tion for his opening at the Glen
Island Casino next month.
Claude announces that most of
his sidemen have agreed to re-
turn at a reduced salary—a
healthy sign that the musicians
are beginning to realise the war-
time boom days are gone and
that conditions are returning to
normal.

Neither is there any need for
Thornhill enthusiasts to worry
unnecessarily over how the new
band will sound. The instru-
mental line-up will be exactly
the same as in the old orchestra,
with cheaper musicians filling
the vacancies left by the retir-
ing high-priced sidemen. I have
heard many transcribed broad-
casts by the Claude Thornhill
band, and George Shearing con-
firms my opinion that it makes
one of the finest noises in the
band business to-day.

Sequel to my announcement in
“ Transatlantic ” two weeks ago
that Jane “The Outlaw”
Russell had signed a contract to
sing with Kay Kaiser’s band on
all their N.B.C. "“College of
Musical Knowledge” - pro-
grammes, is the news-that she is
also to record with “The Oid
Professor” on Columbia. Janie
will get equal credit with Kaiser
on the record labels.

Greatest  musical comedy
routine I have heard in years is
“I'm the Guy who found the
Lost Chord,” by Jimmy Durante.
Just one mention of it when in
company with our boys is suffi-
cient to set them all off on a
laughing bout.

Tex Beneke will deputise for
Perry Como when the crooner
takes his annual vacation from
the Chesterfield “ Supper Club”
programme. The cigarette com-
pany were the original sponsors
of the old Miller orchestra and
are reported to be negotiating
for the engagement of the
Beneke-Miller outfit for their
summer series, .. . Mike " Pea-

(Continued on Page 4) «
\
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are supposed to be temperamen-

al, probebly 80 per cent. tem- his articl
per and 10 per cent. mental. I Orgam World.”
have no reason to believe erudhnu_-
the aversge organist is any DROW. After 'hearing
more temperemental than his ton given to the Lond
brother musicians, but he is still barmonic Orchestra
susceptible to atmosphere, After 2udience of 3,000 school children
& few months of touring, he can 2t Tooting the other week, I am
almost sense, as soon as he convinced that our audiences
enters a theatre, whether that ©f tomorrow are going to be

|

Cecil
some
e in

¥

o

home in Neasden. Jimmy

Drum are, W.1

audience will be organ-minded ©ven more critical of weak
or otherwise.

The manager plays a big part
in creating this atmosphere, and
if he can give the organist a
feeling of “It's good to see you
back again” this has a decided
psychological effect on that
man's performance. But if on
the other hand he is made to
feel that he is an intrusion in
the programme, I'll wager that

shows, but on the other hand

they will be even more receptive
to the kind of music which every
musician likes to play.

One of the things I miss most
since returning to “civvy”
street is the good natured com-
panionship which existed in the
forces. I find that the life of a
touring organist is a fairly
lonely one, because I never stay
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but it will assist in developing
facllity in fingering.

It is worth while putting a
little thought and patience into
the preparation of a plan of
work, so that whatever time we
are able to devote to practice
will be spent in the most profit-
able way possible. The first

Tollefsen will also be playing
in Tuesday Serenade on April
22 in a programme which will
also include the B.B.C. Theatre
Orchestra under its condueter
Walter Goehr, and the BB.C.
Theatre Chorus, trained by John
Clements. “Tolly” is also
booked to give a recital in the

the organ show will sound !ONg enough in a place to get to rule, then, should be exercises Central Hall, Southampton, on
exactly like that. There are Know people. ONE of the questions which I would spend hours repeating a first. These are most important, April 26
I have very pleasant recollec- comparatively short phrase until because they are—or should be

some very understanding and
very organ-minded meanagers in
the theatres today and the
Granada circuit is by no means
backward in this t. One
of them, with justifiable pride,
showed me the organist’s room
in his theatre. There was a
comfortable chair, a lamp shade
on the lamp, a well-tuned piano,

hot water—and even a letter of
welcome on the wall! There are
exceptions however, but even

an organist to break the house
record—if only to clear the
house!

Second on my list is co-opera-
tion and publicity. This is
essential for both resident and
guest organists, but for the lat-
ter I think it is doubly import-
ant. I say this because a resi-
dent is, s0o to speak, on home
ground, and if his bill space is
cut down a little one week, he
may have double the amount on
the following week. But with a
guest it is THIS week or
NEVER.

I remember visiting a theatre
on one circuit and such was the
lack of publicity, that far from
being a guest organist, I was
definitely a surprise item.

The resident organist has cer-
tain advantages over the tour-
ing type. Take for instance the
organ itself. If there should
inything wrong with the instru-
ment he will take good care to
see-that this is put right because
HE is the organist next week.
A guest suffers a big disadvan-

tions of my five years’ stay at
the Gaumont, Coventry. I made
many friends there, and was
able to take part in local musi-
cal and other social activities.
Some organists have been resi-
dent for even longer periods
than this, but to play sufficiently
varied shows and maintain one’s

curtains at the window, running Popularity for that length of

time is a little difficult to say
the least.

Most of my work in the

they would admit that it takes R.AF. was on the welfare side

of the service. I was a musician
and my job was to entertain. A
famous pilot once told me that
he rated entertainment as
second in importance to flying.
That is a matter of opinion, but
in these days of austerity and
shortages, I know that the
theatre organist can do a lot to
lighten and brighten the lives of
the public, and I feel that our
job as entertainers today is as
essential now as it was in the
darkest days of the war. The
organist is the only human
element in an otherwise 100 per
cent. mechanical show, and al-
though our lighting plots are
reduced to a bare minimum, we
can still “ shine” if we put over
our shows in an individual and
polished manner,

Every organist’s “pipe dream”
Job is probably one where he
has choice of instrument and
choice of locality and conditions
—but until that dream material-
ises I'm afraid I must be con-
tent to remain—“A wandering
minstrel.”

am most frequently asked
by beginners and advanced
players alike is: “How long
should I set aside every day for
practice?” Many players seem
to find this quite a problem, and
ask for my candid opinion.
They also ask for advice on
what types of material to con-
centrate on in the time which
is given over to “the daily
dozen.”

The amount of time to devote

will, of course, have to depend
on the individual, the amount of
spare time which he has avail-
able, and the particular direc-
tion in which he hopes his
accordion playing will take him.
If he is preparing for an exam-
Ination or a stage or broadcast-
ing audition, for instance, he
will be well advised to devote as
much time as is humanly
possible to the perfection of his
technique. In a case of this
sort, success or failure may
hang upon the amount of daily
practising time which he is able
to put in.

I have known several out-
standing players, who drew their
livellhood from playing the
accordion, who did not consider
their day’s work complete unless
they had put in eight hours of
solid practising. These players
were in the virtuoso class of
course, but they recognised the
fact that constant practice was
essential if they wére to stay in
that class. One man I knew

he felt he had achieved his own
high standard of perfection.
Then he would §t it into its
context, and spend perbaps the
best part of another day pleying,
time after time, the section of
the particular plece of music of
which it was a part. I speak
with first hand knowliedge on
this matter, since for some time
it was my misfortune to work in
an office adjoining the room in
which my friend did his practis-
1

to the daily practising period ing

However, there are few of us
who can devote the best part of
every day to practice, and per-
haps it is just as well from the
point of view of good relations
with our neighbours that we
cannot! For most of us the
problem will resolve itself into
deciding how much of our
leisure time at the end of a
normal day’s work we are able
to spend in this way, and, as I
said above, this will largely have
to be decided by each individual
player for himself. The “daily
dose” is a very good thing.
Better to give up a few minutes
daily than an hour once a week,
or an hour daily rather than
even elght hours on one day of
the week only.

If it is late when you are able
to start, and you do not want to
disturb the neighbours, remem-
ber that you can use the accor-
dion as a “dumb” instrument
simply by omitting to operate
the bellows. This s not an ideal
method of practising of course,

Y best wishes for a speedy
recovery to Jimmy Skid-
more who is seriously ill at his

is
suffering from a perforated
stomach ulcer and his wife is
having a tough time nursing the
invalid and managing the house-
work, due to the fact that local
hospitals are too full to take
him in.

* %

Latest fashion in bands is the
five sax, trumpet and
set-up. Definitely favourite for

—

BY THE CON=MAN

has it that the Vic Lewis orga-
nisation is to be whittled down
to around this size.

x L

The dope addiction is becom-
ing so pernicious that several
musicians were too “high” to
play their gession one night last
week. If you fellows want to
bring this business into even
more disrepute and become big-
ger bums—carry on.

* »

Was delighted to read the story

-

pounds a day in order to lead a
band for some O.R.B.S. record-
ing sessions. Twenty-six? ses-
sions by the end of April. What,
no Sundays?

- .

Liked very much the George
Mitchell Swing choir; though not
as great musically as their
American counterparts they are
very pleasant listening.

-

* *

Famed for his training of
blind musicians, pianist teacher
Claude Bampton is coming back
as an instrumentalist. In order
to get the feel of things he is
playing club dates with a small
outfit,

* ¥ ¥

What has happened to those
musiclans who went to America?
They were Albert Harris and
Benny Winestone, tenor. If any-
body knows I should be
terested to hear.

in-

Cabaret is the latest attrac-
tion at swing sessions these
days. Hamish Menzies at Feld-
man’s, then Jimmy Edwards, the
Windmill's trombonist comedian-
How soon will they have the
Windmill gals?

* * *

With all the crooners speaking
lines and the musicians becom-
ing comics—whither swing? “To
play or not to play, that is the
question.” What might I be
doing? Oh gigging, laddie, gig-
ging.

Who is the bandleader with a
regular weekly broadcast, who

—designed to help you to
develop the technique necessary

Spend plenty of time on scales
and arpeggios, playing them
very slowly at first, and taking
great care with the fingering.
Practise with each hand separ-
ately at first, gnd then, very
slowly, with both hands to-
gether. Master everything
thoroughly at slow speed before
you attempt any speeding up,
and never pass over a mistake
thinking to correct it * next
time.” Remember this hew
version of an old proverb:
Never put off until tomorrow
what you can get right today!

For those who are beginners,
I do not think I could do better
than conclude this discourse on
practice by repeating the words
of Frank Barton, weil-known
teacher at the British College of
Accordionists in the years before
the war. “ Whether or not you
become a good player,” said
Frank, “and how long it will
take you, are matters which rest
entirely with yourself.

Good news for Tollefsen fans!
The Virtuoso is to appear at the
Coronation Hall, Kingston-on-
Thames on Sunday, April '20,
for a repeat performance of the
Accordion Concerto No. 1 in E
Minor by Pietro Deiro, which he
played recently with the London
International Orchestra in the
Royal Albert Hall. This time he
will be playing with an orch-
estra under the baton of Mr, A.
A. Gregory, who arranged the
Concerto for the previous per-
formance.

It is a symptom of increased
activity in the accordion world
that the British College of Ac-
cordionists is planning further
extensions of its examination
centres. Unfortunately, several
of the pre-war centres have not
yet been re-opened because of
the difficulty of finding suitable
organisers, The B.C.A. examin-
ations have proved their value
to pupils and teachers alike, and
the overwhelming majority of
teachers are glad that there is a
centre which is recognised
throughout the country as an
official examining body, a * place
of resort” to which any ques-
tions relating to general musical
knowledge and the playing of
the accordion can be referred.
It 1s koped to contact suitable
local organisers in the districts
which are not already covered
by existing centres, and anyone
who thinks that he has the neces-
sary qualifications is invited to
apply in the first instance to the
National Accordion Organisa-
tion, c/o these offices.

Examinations will be held dur-
ing the present month at Wol-
verhampton (April 22) and
Birmingham (April 23). During
May, examinations will be held
in the following towns: Reigate,
Grimsby, Scunthorpe, York,
Rochdale, Wakefield, Halifax,
Bolton, Manchester, Hanley,
Luton, Paisley, Dundee, Aber-
deen, Glasgow. Anyone interes-
ted may drop a line to me, here,
or to the British College of
Accordionists at their temporary
address, 303, North End Road,
West Kensington, London, W.14.

A NEW
LIGATURE

MOUTHPIECE WITH THE NEW PUSH-PULL
NEW TONE CHAMBER, NEW PERFORMANCE

doesn't want to broadcast? i
i iant features In this & Sel Vi
When I heard him broadcaml:: gl o Rt Pgrd ALTO 85-
last I thought there must focted lay, self-aligning patent push-pull ligature, and
some reason for him sounding s0|  double heavy plating. 3 95
s
bad. ; Send for icafict and name of your local stockist TENOR Inc. P.T.

What has become of that
aptly named organisation “ The
Musicians Women's Guild"?
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They did some fine work for
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satu.(zlgzdo-m

OBRITAINS BEST BARGAINS®
3 HIRE PURCH,

ASE~PART EXCHANGE OR CASH

dor, dance model ... £16
Cent. Art Mod. L.P. £35
, 'cello built, perfect £30

£8, £9, £10, £11
Bass Drum, Foote, 28 x 15 £8
Piano Acc. Hohner Verdi I, 48 Bass
Alto Sax, Hawkes Artist Mod.,, S.P.
B flat Clar, B. & H., Boehm sys. L.P.

Acc., Sett A
B flat Clar,, Hawkes, H.P. ............
Guitar, Gibson Tenor, 'cello built .... £
Guitar, Radiotone, ’cello built
String Basses, £35, £40, £45, £55,
Trp. Cornet, King, newly gol
Alto Sax, Razzini, 2
Alto Sax, Gras, art. B Soskeess
Piano Hohner, Tango IV, coup. 120 B.
‘e have increased our ‘workshop ca
g repairs and overhauls,

beliows renewed or B

ALEX

i

%o

. LP £
B fiat Clar. un-lu-,hn.wv.bu.u S
1’5—.' Hohner, 2 coup. ig

40! Guitar, Gn

114116 SHAFTESBUR)Y AVENUE, London. GER. 5163

s are npw able to extend our service
acquering and . diver-plating.

NS LTD.

Taponses: SR 30 o) S Sy Spinoney 0—-1-4*“

the medium size band. Rumour of a man who gave up thirty

Author, G. 5. Mathis, Is wall known $
s METHOO in
nnl-%u-b oﬂ;ﬁ;cm: msmm . o
rmdu‘n ond for  aracaly. The sot 'wlz
un';"u.. 18 Gitass, ocC.  boks amage o loss. y
_PRICE 15/- or 10 weekly instalments of /9 L -

R B e S P e e
. and Harry Conn. jog ““ Joe ” also goes for a gay tie ! (Note the barrow {)

.charities during the war years
but seem to have faded out in
the last six months.
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According to the *Melody
Maker " editorial of April 12 all
those of the musical fraternity
who wear American style suits
and loud tiesyare likened “Spivs”
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BRITAIN'S NO | REQUEST TITO BURNS TO BROADCAST| |N THE NORTH BOSWORTH'S Latest American Novelty
| But only for Overseas! by Billy Butler x ABDULLAH «
! Y ,‘ Whnthon.n.c.hmun:ud The new series will feature a : FraE : , ummm‘mlum
; ) their “ Accordion Club " series a reorganised and vastly improved % wz ™
. < 3 few months ago they had no Tito Burns Sextette, It will in-
: : idea that it would prove to be clude Pete Chilver on electric Have you ordered . . . .
’ i such a popular show. For that guitar; Pollard, vibro-
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EVANS & LOWRY, LTD., (Reg. 2429)

3, CORK ST., W.i.
lililREPAIRS f
= 3 DAY SERVICE ¢

== Sax, Clar and Flute etc. complete!
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Street, 1
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'BROWNS,
OF BRISTOL Ltd.

s | Albemarle Street, W.1.

M.D. at Iifracombe. The line up
of his band, which is receiving
great approval from the patrons
of the Beach Ballroom, is as
follows:—Fred Hayden, violinist
and deputy lealler; Arthur Gib-
son, pianist; Freddy Webb,
drums; Jack Hill, bass; Tom
Henry, doubling trombone and
trumpet; Bill Maher, trumpet;
David Charles and Al Alexander,
altos; Harry Singer and Wally
Bishop, tenors.

Mouthpiece Stolen

Vic Knight of the Blue
Rockets Dance Orchestra had
his Arnold Brilhart mouthpiece
stolen from hig flat during the
interval on April 8 at Grafton
Rooms, Liverpool. The num-
ber is Alto 8366 and it is in
white and black Tonalin. If
anyone has any news of this
mouthpiece would they kindly
contact Mr. Chevalier at 23,

CLARENCE RAYBOULD
VISITS  FINLAND,

Clarence Raybould leaves Eng-
land to-day to conduct concerts
in Finland until April 28 under
the auspices of the British Coun-
cll and at the invitation of

Send for leofiet and name of your local dealer.

—_—
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Finnish organisations. His pro-
gramme will include the follow-
ing British works:—Vaughan
Williams' “The Wasps,” Elgar's
Two Interludes from “ Falstaff,”
Bantock’s “ Helena " Variations
and “Pierrot of the Minute” and
Moule Evans’ “Spirit of Lon-
don” Raybould's visit is a re-
turn one as the result of many
requests since his last appear-
ance in November, 1846. He will
also be conducting in Sweden on
his way to Finland and Norway
on the journey back to London.

SOLUTION
TO QUIZ

(on page 2)

1. Yes, “Three Blind Mice "
is a round.

2. Tschaikowski.

3. At the top of the band
parts of “Julien — Tango-
Milonga,” published by Ricordi.
4. He was probably a French-
man. “ Les sonorites des cuivres

et de la batterie etaient trop
forts.”
instruments and the drums was
too strong; though
means

The tone of the brass

* cuivre ”
“copper " as
“ brass instrument.”

5. (b) is correct. “ Anche” is

a reed.

Orbs Again—

Billy Amstell and his Quartette
did another Orbs programme
last Wednesday. Amstell, who
believes in getting variety into
his programmes, gave a pro-
gramme of numbers written by
all the members of his band.
The line-up of the Quartette was
Alan Metcalfe guitar, Malcolm
Lockyer piano, Ronnie Peters
bass and Norman Burns drums.
Vocals were capably handled by
Alan Dean, who also sang a
number he had composed him-
self.

AEOLIAN
STRING
QUARTET

At the invitation of Austrian
organisations the Aeolian String
Quartet (Alfred Cave and
Leonard Dight, violins; Watson-
Forbes, viola, and John Moore,
"cello) are giving five concerts of
Chamber music in Austria at the
present moment. Evelyn Roth-
well, the oboist, whose husband,
John Barbirolli, is conducting in
Vienna this month, is appearing
with the Quartet in a perform-
ance of the Moeran Fantasy
Quartet for oboe and strings.
The British Council has assisted
with the arrangements and the
following British composers’
works will be included in the
programmes:—Benjamin  Brit-
ten, Purcell and Moeran.

M.U. Holds
Big Recruit
Meeting

On Sunday, April 20, the
Musicians' Union is holding a
meeting at the Woolwich Labour
Institute at 12 o'clock midday to
recruit and enrol members for
the Musicians’ Union. Speakers
will include members of the
London District Committee and
Alex C. Mitchell, the General
Organiser, and their speeches
will be followed by questions
and discussions. To give the
meeting an informal tone Harry
Gold and his Pieces of Eight
have been invited to appear and
give the meeting a musical ap-
peal. Central London is practi-
cally one hundred per cent.
organised, and this recruit meet-
ing is to organise outer London
districts and make London a
one hundred per cent. Union
organisation. Entrance fee to
the Musicians' Union is 10/- and

a weekly subscription of 1/-, 4

March 29 when the Overseas
Service, presented * Collectors
Corn,” which he had written in
collaboration with “ Musical Ex-
press” scribe, Frank Dixon.
Bishop has not yet set-
tled the personnel of the orches-
tra he will himself conduct at
Yarmouth. But when his engage-
ment starts concurrently with
that at Gorleston on June 12 he
hopes to be directing an all-star
line-up.

Latest Hotel to open in York-
shire—the Ilkley Moor Hotel, at
Iikley, has interesting musical
arrangements, as you would ex-

piano; Bill Gregory, bass; and
Bert Pugh, drums. Manager Bob
Hesford keeps this band busy;
they play regularly every Tues-
day at the Stamford Hall—
Altrincham’s  beautiful civic
baliroom—and thgy do many
one-night stands both at this and
other venues in Cheshire, where
their all out swing policy has
made them very popular. How-
ever, they are equally capable
of providing sweet and light
music, as is evidenced oy their
recent engagement for the
Altrincham Mayoral Ball.
BILLY BUTLER.

nuts " Hucko, solo clarinet with
the American Band of the
AEF. and Mel Powell Sextet
over here during the war, is re-
ported to be organising a

ted small band in New
York for hotel engagements.
Combination will include Dave
Tough, drums; Jack Lesberg,
bass; Larry Molinelli, baritone
and flute; C. T. Strickland, bass
clarinet and tenor; Freddy
Ohms, trombone; Max Kam-
imsky, trumpet; Charlie Queener,
plano; Peanuts himself on clari-
net and the group to be led by
Jack Teagarden. Should sound
very nice!

The King Cole Trio, greatest
money making small combo in
the world, grossed £4,250 for
their week’s engagement at the
Philadelphia Earle Theatre. The
tour continues with record tak-
ings in every town they
play. . . . From the Superb to
the Stupid; Spike “King of
Corn” Jones is alleged to be re-
ceiving £1,250 per night on his
present series of one night
stands. Now that gold plated
washboard and six shooter can
become a reality.

Before he left on that yacht-
ing cruise, Tommy Dorsey cut
four sides in New York with his
Clambake Seven. Titles were
“ Nothin’ from Nothin’ Leaves
Nothin',” “That's Life I Guess,”
“On the Wrong Side of You"
and “But I Do Mind If You
Don't.” Personnel at the session
were Charlie Shavers, trumpet;
Boomie Richmond, tenor;
Johnny Mince, clarinet; Sidney
Bloch, bass; Alvin Stoller, drums
and Teddy Wilson on piano.
Vocalist was old-timer Hannah
Willlams. Mince, you may re-
member, played with the pre-
war T.D. band and toured this
country with the “ This Is The
Army” show.

Duke

just returned from a ten day
visit to Havana where they re-
celved a fee of fifteen thousand
dollars — plus transportation.

TRANSATLANTIC (Continued from page 8)

Now you know why they won't
be coming to Europe this year
uniess they receive permission
to play in Britain, the only
country where they can earn
sufficient money to balance the
expenses of a combined tour.
Raymond Scott’s latest long-
winded opus “ I Choked Her Till
She Said I Love You,” puts me
in mind of a new British compo-
sition I heard the other day
being whistled around called
“I'll Be With You In Lolly-
bunging Time.” Nice number—
it's becoming quite popular!
Tony Pastor has transferred
his recording contracts from
Cosmo to Columbia—now we
can hear more of his discs over
here. . . . Stan Kenton and his
weary crew, they've travelled
from Canada to Texas and from
California to New Jersey in the
past three months, received
£1720 a night for two college
proms at the University of
Texas this week. This is the
highest sum they've ever earned
for a school do. ... Edmund
Goulding’s haunting background
theme for the film “ The Razor's
Edge" has been re-written with

lyrics and published as a popu- |

lar song called “ Mamselle.”
Alvino Rey returns to the
Aragon Ballroom, Los Angeles,
this week. . . . Fleecie Jordan,
awaiting trial for the stabbing
of her husband Louls Jordan
last month, is to receive cash
and property amounting to ap-
proximately £9,000 as a resuit of
an out-of-court settlement of her

suit for separate maintainance|5:%

—Louis got the damage.

Katharine Hepburn isthe in- | dres

spiration for Lionel Barrymore's
latest musical composition,
“ Piano Concerto No. 1." It is
dedicated to the “Memory of
Clara and Robert Schumann,” in
MoteBate e

-Mayer pioture,
“Song of Love” story of the
Schumanns.

Now on the press . . .

-

FABULOUS

True life-story of the famous brothers

{ PROFUSELY juusmm

DORSEYS

HAVE YOU

IN ACTION—

A PHOTOGRAPH 1S BETTER THAN
A VISITING CARD
LET US PICTURE YOUR

THOUGHT ?

!n'l'll!lh‘.

of W . i
Photographs d:h..p.m'm Secial Punctions

e Reaim.idﬂi

now ., THE NEW

"ACADEMY’

B-FLAT SLIDE

TROMBONE

A pew design post-war model,
with 7 inch bore, for the dance
orchestra. It has many
features including invisibly

slide ;

Also in other finishes. Ask for details,

Coasult your local dealer or—

E.S’S’OIL
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minute Tip for the drum enthusiast.
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Hurry !
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