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Ten-piece Orchestra

URRENTLY leading his trio at La Melanite, Knights-
bridge, Frank Weir will firiish at that club on May 10,
and on May 12 he opens with a ten-plece orchesira at
the Lansdowne in place of Martin Hayes, who will be leaving
that hotel. Weir, in an exclusive interview with “ Musical

Express ” said:—

Hylton’s
- New Show

“Y am taking a ten-piece band
into the Lansdowne and I do not
intend to accept any broadcasts
until such time as the band is
perfectly rehearsed and ready
for the listening public to hear.
My line-up will consist of feur
snaxes, one trumpet and four
rhythm. The trio I am using at
La Melanite will, of course, be
joining band. This

THE JAZZ
JAMBOREE

FINAL
ANNOUNCEMENT

Sunday, April 27, at 12
o'clock midday, at the
Gaumont State Cinema,
Kilburn. Doors open at
11.45. Ten great bands.
Tommy Trinder will be
compére. In aid of the
Musicians’ Social and Bene-
volent Council.

WARNING

There will be no admis-
sion for anybody who has
not already booked seats
in advance, and we are
asked to state here that
the entire house is already
sold out.

RABIN ORCHESTRA
BROADCASTING

have yet to fix a guitarist.”

When we epquired who would
be joining him on saxes he told
us:

“I have got Ken Mackintosh
on first alto and Aubrey Franks
on first tenor. Both second
alto and tenor have yet to be
fixed. This also applies to a
trumpet. I have several people
in mind for these various posi-
tions and will decide definitely
this week. My regular vocalist,
Vivien Paget, will also be sing-
ing with the band.”

When Weir came out of the
Forces he took his band into the
Astor, and‘\after 18 months at
that club took his band to
Fischer's Restaurant, from
which place he was heard broad-
casting regularly. After leaving
Fischer’s Weir took his band on
the road and disbanded in
favour of a smaller outfit last

at Victoria
Palace

BARRED

Home Office Official

Hardie Ratcliffe, secretary of
the Dance Band Directors'
Association, tells “ Musical Ex.
press” this week that official
notification has come from the

December. Home Office to the effect that

: ’I'MOacarR.ablnorchutm.meymyenm.eatognun

Martin Hayes, who will be with Harry Davis, will again be permit to Jack Harris to work
Zansdowne, tolls s | heard. on.sthe air..when they|in thie country. : -

tha¥; although this change of
pelicy has come as a surprise to
Kim, he has big plans for his
bamd in the immediate future.

broadcast on April 29 in the
Light Programme at 6.15-6.45
p.m. and at the same time on
May 6.

BIG 3-BAND
SHOW at SAVILLE

Great Sporting Charity Event

On Sunday, May 18, at the Saville Theatre, the swing
fans will have an opportunity of seeing the three ex-R.A.F.
bands in a big charity concert to be held in aid of the
Sportsmen’s Aid Society. This show has been arranged by
Leslie Holmes for the S.A.S., and is being run in conjunction
with * Musical Express.”

This big swing concert will feature the bands of the
Squadronaires, Leslie Douglas and the Skyrockets, and will be the
first all R.AF. band show of its kind to be presented. The bands
will carry with them their well-known feature vocalists and
Wing-Commander O’Donnell has agreed to conduct the massed
bands for the National Anthem. The services of three well-known
These will

ex-R.AF. men have been procured as guest artists.

be Kenneth Horne, Sam Coeta and Stinker Murdoch.
This will be the first of an

annual series of shows of this

£2 2s, £1, 10/6 and 5/-. It is

description sponsored by the
Sportemen’s Aid Society and,
apart from the fact that it will
be creating work for the music
profession, it is also believed

estimated that there will be a
great rush for the five shilling
and ten and six tickets, and fans
are urged to write in early in
order to be assured of getting
them. Application should be

that at a meeting this week cer-
tain arrangements might quite
possibly be made whereby a per-
centage of the funds will be
handed over to a well-known
musical charity.

Prices of tickets will be £3 3s.,

made in writing, enclosing postal
order and stating amount and
price of tickets required to
" Musical Express,” 33, King
Street, Covent Garden, London,

DANIELS
LEAVES FOR
ICELAND

Joe Daniels will be taking his
band to Iceland for two weeks
commencing this Sunday. Billy
Amstell, Alan Metcalfe, Ken
Moule and Heath Cliff, his regu-
lar girl vocalist and bass player,
will be the line-up with, of
course, Daniels on drums. Heath
Cliff and Daniels’ manager, Dave
Kenny, who have both been with
him for eighteen months, were
married last Wednesday at Nor-
biton, and will spend their
honeymoon in Iceland.

Danijels is still short of a
trumpet-player for Iceland. Any-
one interested, please ring him
immediately at Arnold 4643.

Mendelssohn
Books Band for

Bournemouth

Felix Mendelasohn, who has
just completed three very
successful weeks at Green's
Playhouse, Glasgow, tells us that
he is supplying a band for the
Chine Hotel, Bournemouth, for

the The personnel in-

w.C2.
SUPER .,..\* .. SERIES
Charlie Shaver’s

MINIATURE SWING SERIES FOR ORCHESTRA
COMPILED AS INDEPENDANT FOLIOS FOR im

PIANO.  TRUMPET.  Eb ALTO SAX.
CLARINET.  DRUMS.  BASS (Guitar)'
CONTAINING SIX TERRIFIC NEW SWING HITS

“ DIZZY’S DILEMMA”  “ WELL GROOMED ”
“SERENADE toa PAIR of NYLONS” ““REST STOP”
“PET MINUET” ‘- MUSICOMANIA ”

NET PRICES = PIANO FOLIO 4/- OTHER PARTS 2/- EACH.
THE PETER MAURICE MUSIC CO. LTD.

cludes Ronnie Bradley, Danny
Dabenie, Danny Mitchell,
Jane Lee, who in the past sang.
with Jack Payne and Harry
Gold, will be vocalist with the
outfit, and the rhythm section
has still to be fixed.

When Mendelssohn goes to
Aberdeen next week he will have

Chinese
Mendelssohn found in Lilanelly.

CHARLES TOVEY

2, DENMARK STREET, w.Ca TEMPLE BAR 3856
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'RAMSGATE'
BAND PLAY

Gordon Homer and his thir-
teen piece band are playing to
capacity crowds at the Corona-
tion Ballroom, Ramsgate. Prior
to playing at Ramsgate, Homer
had the resident band at the
Plaza, Derby. During the win-
ter months his band consisted
of seven musicians but has been
augmented to thirteem for the
summer season. When he first
went to Ramsgate there were
three dance spots running in
the town but after a month only
one remained open for regular
modern dances. The Coronation
has continued to pack the
crowds in nightly. Further con-
firmation of their success is the
fact that many outlying towns
in the district frequently make
requests for the band to appear
in their vicinity on one-night
stands. The line up of the band
consists of Ken Turner and
Arthur Howell, altos; Ray Pil-
low and Basil Skinner, tenors;
Ted Pepper baritone. The brass
section consists of Homer, who
leads on trumpet; Joe Smith and
Victor Gourler, and Sid Weston
trombone; Brian Fahey, plano;
Jack Evans, bass; Al Collins,
drums. Vocalist with the band
is Judy Dean.

Farewell Party
for Scott and
Crombie at the
Swing Shop

BORIS MORROS

IN LONDON

Producer of “Carnegie
Hall” Film Here

ing of this new film, which is due
for early presentation in this
country

BEECHAM
& THE L.S.O.
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success in every
grew older I felt that

13

baving been away so
nobody knew me.
was the time to start expressing
the music I felt in my heart.
“Prior to this I had always
played by ear, but classical
music cannot be played that
way and I learned to read music

open- ime. This was not easy, but the

to put into my studying. There
are certain of the lighter things
such as ‘Blues in the Night'
that I thoroughly enjoy playing
but each time I play them they
always sound exactly the same.
Thig is not the case with such
works as the ‘Mozart Oboe
Concerto in F Major' which
always seems better each time
I portray it. It never sounds
the same and gives me a great
feeling of emotional content-
ment.

“ America has accepted me as

& straight concert artist and I

public hears the music I am
with the .harmonica
too will agree that this in-

b
islfn

This has been a busy week for

“3 lthe Ted Heath musicians, whe

also play as members of the

' | Kenny Baker Swing Group and

the Jack Parnell Quartet — the

! jtwo small bands within the main

i fhave their own

orchestra.

Although the Parnell Quartet
contrget with
Decca and have already re-

“jcorded and had several titles

LARRY ADLER
the concert platform.
contemporary American com-
posers who are seoring works
for me say that it gives them a
new perspective of music and
also has tremendous tome
colour.”

Adler's concert st the Albert
Hall last Saturday was played
to & much better audience than
at.hig previous provincial con-
certs and we do believe that
once the general public realises
that he has definitely established

artist
been “accepted in the United
States.

m}‘ t has a rightful place on

work for the soloist, leaving
It does so many rich and inter-

concerto for the pilanist who is
in any way musically (or
physically) faint of heart, and
more as pure enjoy-
ment to the music student com-
plete with score, than to the
music lover who “knows what
he likes " rather than learns to
like what he really knows.

Schubert’'s 5th Bb Major
Symphony and Bizet's three
pleces from the “ Fair Maid of
Perth” made up the second
lighter half, and once again—
Beecham was conducting. Why
then, were there so many empty
seats? Perhaps the Brahms,

S S o
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which must certainly be studied
rather than wallowed in,

The Radio Revellers, stopping the show at the Victoria Palace.

frightened us a little?
DH.

Rabin Boys

Atkins Needs

Narrow
Escape

While appearing at Weston-

Trumpet
Player

Stan Atkins, who has just
commenced his seventh year at

the Embassy Ballroom, Welling,

super-Mare last week, Bob Dale,

. Many of
the well-known jazzmen who
be appearing at the Jasz Jam-
boree have promised to visit
Sutherland Hotel, where

Swing Shop is held, to jam ‘with

boys leapt frem the cliffside to

the boys before they leave.

the other side of the road and
_narrowly missed by & matter of

RECOGNITION

Dear Sir,

your paper in its strong support
of British Dance Music, I would
be grateful to use a little of your
space to pub

inches the churn, which went
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Kent, has asked “ Musical Ex-
press” fo make it known that
he is in need of a really first-
class second trumpet to join his
band permanently. The band
will be heard in “ Music While
You Work"” on May 13, and on
May 17 they will be broadcasting
from the Embassy. Any trum-
pet players interested in the job
should contact him at Bexley
Heath 2156,

NEW DRUM
KIT STOLEN

Joe Wataon, late of the Leslie

i,
- lhﬁ

Jackie Bonsor
has
Flat Burgled

Streatham had been burgled.
Thieves stole & brand new de
luxe model radio set, two new
suits of Bonsor’s and one belong-
ing to his wife.

issued, the Baker group has
been unable to take advantage
of their own pact until this

most popular pieces, “Blue Lou”
and “Dixon's Dilemma” for early
release.

The Parnell Quartet, which in-
cludes Jack (on drums), Charles
Short (bass),

orchestra’s
hilarious version of * the
Door, Richard " is due for imme-
diate release.

BELAIEFF
SECOND

CONCERT
at Wigmore Hall

The main item of interest in
the Russian music given on
Friday night at Wigmore Hall
was “Six Musical Commen-

taries” on James Joyee's
“Ulysses” for soprano and
plano, with the composer

Thomas de Hartmann at the
piano. Mlle. Genevieve Touraine
has a voice of delightful, rich,
quality and gave a dramatic and
spirited performance, but in
spite of this, the work as a
whole was unconvincing, due to
the incompatibility of twentieth
century James Joyce and the
nineteenth century sentimental
melody of Thomas de Hartmann.
This composer's violoneello
sonata, soloist Micheline Albert
Bloch, was bold in conception
and rich with life—we would be
pleased to give it a second hear-

ing.
DH.

reputation,

The firkh with o great
154 CHURCH 8T.

THINGS TO COME

BLACKPOOL

-

PADS, SLINGS, occ.
associated with the name of Jack Hey worth

which is always at
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Editorial and Advertising Offices,
33, King Street, London, W.C2
Teleptiones :— TEMple Bar 4988-9

THE VOICE

BIGGER MUSICAL NEWSPAPERS

“ Musical Express,” in its hm:em short but crowded
existerice, has set the fashion for the large, value-for-mostey
musical mewspaper with a format like that of any big dally.

suddenly doubling the size of an éstablished
Double its size and you must Halve its circulation!

INVERSE RATIO

‘sources or not. So if a publisher
of his publication—Le., using twice the amount of
will obviously be MALVING the number of
publish. Withott incorporating a new title there is
way to do #. So now the secret is out! Double the size—
half ‘the number of coples! You can’t boogle-woogie with
arithmetio?

CORRECTION NECESBARY

Now .all this explanation ie necessary because I made &
premature statement im this column last week concerning
our sister weekly—“The Melody Maker.” I am the first to
admit my own mistakes. I referred to that organ’s “rapidly
‘dwindling space.” Even as I was writing those words our
contemporary must have been preparing their new double-

is important. Changes such as these are so significant that
I feel the time is not far off when that periodical will suddenty
realise its obligations to the world of music and will stand
up and fight like the youthful and obviously more vigorous
““Musical Express” has done for the interests of that business.
Rest assured we do not want to carry the struggle alone. We
should welcome in our camp a virlle, trucuient “ Melody
Maker,” puliing her welght side by side with us in the big
spring-cleaning campaign.

RATCOLIFFE SPEAKS OUT

Hardie Ratcliffe has broken into print again. This time
he‘writes in “ The Performer.” He contributes an article about
pit bands which ought to shake the emtire profession to its
foundations. In fact, it is a real block-buster which every-
body in the entertalnment business ought to read. I am
inclined to place so much importance on the candid observa-
tions therein that “ Musical Exprees” has, at time of
writing this column, decided to approach “ The Performer”
for their permission to reproduce the complete article in our
own pages. The article starts most signifieantly with the
words: “So the band killed your act?”

MUSICIANS SHOULD KNOW

Ratcliffe’s comments are brutally candid. They give the
variety performer an accurate view of the situation regarding
pit musiclans, pit orchestras of all kinds, and the conditions
under which they have to work. But while the article itself
was written primarily for variety artistes, I do feel that the
musical profession should have the opportunity of reading it
also. Only in this manner will we see and adequately sppre-
ciate the two-fisted efforts of people like Hardle Ratcliffe who
are making thelr voices heard in the right places and at the
right time. This is the Ratcliffe we want to hear — “ mean,

moody and magnificent ”!

Druummers/
They're ALL asking for PREMIER
—rummers and delers foo.
Don't fall for o second bes!.
You'll be glad you waited

~ for fhe drand new PREMIERS.

Photo shows Ace Drummer Sid Heiger

The Premier Drum Ltd. Gelden™ Squarej,W.!.
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Trouble is, artistes—with few

Even when you have done all
you can, you may still be in
trouble—because the band can-
not give what you want. But
don't say: “I told you so.” We
don't mean what you mean.
There are good and bad musi-
cians. There are good and bad
bands. Take bands first. From

thought.

A generation ago some music-
hall orchestras numbered over
twenty musicians. They were
then only just large emough to
perform adequately the music
usually required. The same re-
sults are needed by artistes to-
day; but there are no longer the
extra strings, the horns, bassoons
and oboes that once turned the
band-parts into music.

And the bigger bands existed

“ABOUT THE BAND
by HARDIE RATCLIFFE
(Assistant General Secretary of the M.U.)

O the band killed your act? before artistes jumped

Slt'sahnaym. It always Modesn music moved in, with its piece orchestra—they were
demand for the addition of four ideas when you were
saxophones, extra brass instru-

for Van Phillips with a thirty-
jasz. by "
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Louis Lipstone, Victor Young

score at Paramount Studios.

and Andrew Setaro discussing
(M.E. Exclusive)

they do it at the

a1

L
il

The bands now provided to can ? y music-
accompany your act are too hall musiclans are pald only
small to play one kind of music £4 Se. per week. Can married
the way you want it, if you know men, paid less t:‘nm:he com-
your stuff. But that is not the mencing salaries conduc-
fault of the band. tresses, have the freedom from |()F foremost Importance in
What ls the result? Your anxiety necessary to their pro- connection with the produc-
band-parts may sound all right fessional work? They are now |tion of motion pictures, is the
at the Palladium, or pléyed by trying to establish a national |function of the Mpusic Depart-
one of the BB.C. orchestras, but minimum wage of £5 10s— |ment. Paramount’s Music De-
when the boys at “Bigglesditch” against strong opposition. Is|partment is headed by Louis
have taken the parts they can that too much to pay musicians | Lipstone, Roy Fjasted is busi-
use, the dozen books left over to accompany your act? ness manager, Al Gabor is head
contain music that will not be Pit musicians are the lowest|librarian, and Marion Pearson
heard—music not written just to paid, hardest worked section of |is the legal advisor.
waste time and paper —music the music'profession. They give| Under the supervision of Mr.
that could build your act bigger. better service than anyone has|Gabor, an accomplished musi-
That number you heard on a right to expect. cian, the music library is stocked
radio or record, by the Teéed Now you know what is wrong. [and kept up to date with stan-
Heath or Geraldo Orchestra, with You must continue to suffer|dard sheet music dating from
twenty or thirty specialist musi- until there are bigger bands of | 1838 to 1948, of which there are
cians; that dance-routine number better - paid musicians, You|over 10,000 pleces, 15,000 printed
you heard in the West End, per- should have them. So should the |stock orchestrations made by
haps orchestrated and conducted customers, Who is in the way? |members of the staff from stan-

POSTBAG

Dear 8ir,

I should like, if I may, to take
up some of your space in an
answer to Mr. Fraser St. Clare's
letter in your issue dated March
14th. Criticising an article of
mine, Mr. St. Clare defends New
Orleans Jazz and refuses to
recognise any subsequent forms
at all. But I would point out
that the three qualities which
Mr. St. Clare attributes to the
best jazz—"Form, Invention
and Emotional Content "—are
also present in modern Swing—
even in Bebop. Whereas an old
Dixjeland number will conaist of
a succession of solos and en-
sembles, a Hermann or Kenton
opus will be integrated in form
and will work logically up to its
climax.

Turning to inventiveness,
suggest that if Mr. St. Clare
listens to Gillespie and Venturs
he will find that their incredible
virtuosity is a far firmer basis
for extemporisetion than the
old-timers of jazz could ever
claim. As for emotional con-
tent, I think that there is plenty
of that in “Blowin' Up a
Storm,” to name "a modern
Swing number at random.

Furthermore, the modern
musicians have one  quality
lacked by the Dixieland gods—
Musicianship. This bebop stuff
may be merely a passing phase,
but let us hope that it will be
succeeded by a progressive to
an even more musieal form of
Swing, and not a retrogression
to 1828 corn.

Finally, if Mr. St. Clare really
wants something to get his teeth
into I suggest that he tunes into
the General Overseas Service
and listens to the All Fools
Rhythm Club Programme, writ-
ten by my brother, Charles
Maycock, in collaboration with
* Musical Express " writer
Frank Dixon. It will constitute
& better answer to his argu-
ments than this rather hastily
written letter.

Yours sincerely,
1. Bates Maycock,

dard music, 1,800 books of inter-
national
N
\

sheet music with each
book containing about 1,000 com-
=
None of the stock mentioned
above is original Paramount

positions to operas,
WHAT well-known band cut recognise each other under the |composition, but whenever any

——

BY THE CON-MAN

and chorus numbers.

operettas, musical comedies, etc.
Further, the files contain 40,000
piano parts from standard, re-
leased orchestrations, and hun-
dreds of books containing octave

choral music for use in choir

only two sides for a record- dryers? of it is used the legal rights are

ing company instead of the four * ® * checked and an original orches-
for which the ‘stssioh had been #Did the girl at & local dance- |tration is written. The music as
called? Rumour has it that a hall really think the boys meant | presented in these files is not
well-known  trombone- player she wag related to a charlady |suitable, but is adaptable, for
took 80 long to read his part it when they called her a “secrub- | modern scores.

upset the schedule. ber"? As for original music, the
* * * ~ = * library files contain approxi-
Sidney Lipton's saxophonist When Bill Ternent accom-|mately 40,000 original orchestra-

put down his instrument to sing panied Mary Martin last week it | tions. It is difficult to state just
“A Rainy Night in Rio.” Was it sounded very much as though|how many of these pieces repre-
the balancer's fault we did not the band were in & tearing hurry | Sent an original (studio) score,
hear his opening bars? For once to finish the programme. Why |but each and every one of the
I believe the blame was not due the rush? orchestrations is either original
to the balancer. Four distinetly or rewritten, and all have been
Latin - American songs in a background music
twenty-five-minute programme Paramount produc-
without the correct instrumenta- ; s
tion and rhythm!' ta ;:opm t'hebamlbuﬂnm must| 5, average “A" picture has
* * paying! about thirty sequences. Each
one of these sequences calls for a
diﬂe‘rent mood and type of
music. In the case of “For
ething | whom the Bell Tolls” there

-

It is reported that a well-
known vocalist is singing an old ag next world champ. His punch
favourite these days. The song must really be som:

Maybe they'll line Sinatra up

Young, Dolan and Buttolph are
the only ones who I on
directing the Paramount orches-
tra when their scores are being
recorded and fitted to scenes in
the pictures. Usually, the assign-
ment is handled by the staff
orchestra leader, Irvine Talbot.

Song writers are also import-
ant to production, but actually
in an entirely different field than
the composers. The sSong
writers are hired by the picture
to write the modern hit tunes
featured in musical films. There
is only one connection between
the writer and composer, and
that comes about in the using of
& modern featured song for
background music in the orches-
tration or score of the picture
after or before it has been pre-
sented as a feature.

Song writers who recently
worked or who are now working
at Paramount are as foliow

Johnny Burke and James Van
Heusen, famous for their hit.
tune “Sunday, Monday or
Always,” and who also wrote the
hit-tunes for “ Road to Utopia”

and the unforgettable hit
“Swinging on a Star” in
“Going My Way." Johnny

Mercer and Harold Arien, noted
-for “ Blues in the Night " wrotc
the music for “Here Come the
Waves”; Harold Adamson and
Jimmy McHugh, writers of
“Coming In On a Wing and a
Prayer” wrote the tunes fol
“Bring On the Girls.” Ben
Raleigh and Bernie Wayne are
new to the field of movic song
writing, their first assignment
being for Paramount's musical
“Out of This World" Sam
Coslow, one of the most re-
nowned writers of modern
music, and who is a song writer
as well as a producer of many
of Paramount’s big films, wrote
one song for “Out of This
World.,” Frank Loesser, just out
of the Army, is also a contract
writer,

PARAMOUNT STUDIOS

When & musical picture
planned, & musical adviser is
assigned to the working set to
supervise any and all - musical
activity. They supply all musical
“needs.” Phil Boutelje, Troy
Sanders and Arthur Franklin
are employed in this capacity
These_men are steadily em-
ployed

Of great importance to musi
cal scoring are the arrangers
and orchestrators. These men
must have a thorough know-
ledge of music, for in arranging
they are called upon to compose
modulations or embellishments
to the original composition. A
common instance of their work
is arranging of a standard piece
of piano music for orchestration
This means that separate parts
of the composition must be writ-
ten to each type of instrument
Leéo £huken, Charles Bradshaw,
George Parrish, Gil Grau, Paul
Wetstein and Benny Carter are

now, or have recently been,
working on assignments at
Paramount. Benny Carter is a
famous Negro arranger and
orchestrator

Joseph Lilley writer of
“.lingle, Jangle, Jingle,” and

Harry Simeone, who was for,
merly arranger and orchestrator
for Fred Waring, are employed
as vocal coaches and arrangers
of production musical routines
Ray Turner, formerly with Paul
Walteman, is the recording
pienist for Paramount films

These are the persons, also
Last come the music scorers
accomplished musicians, who
supervise the technical re:ord-
ing and dubbing of music to
films These men Andrea

Setaro and Sigmund Krumgold
insure best application possibic

of the music to the motion
picture

It is their responsibility to
work closely with the “ mixer ™
or sound recording technicians

in question being “And her if the guy he hit
mother came, too!" Does
* * % Jack Solomons know about this?
Who was the bandleader who * * »
refused a series of six broad- Who was the unmarried band-
casts because he considered his
band was not ready?
* * *

forty-seven sequences
which required separate orches-
trations. An average time of two
to three weeks is required to
write orchestrations for a pic-
ture, but the * Bells " score took
two months of composer Victor
Young’s time.

The sc f i i
It's in the i - € score of a motion picture

the background i
a nocturnal visitation to end the - e g

sets the mood; it should not be
evening. Who dat up dere? confused with featured composi-
* N *

tions or modern tunes The
Rumour tells that a certain |score is often termed as “the
that is felt, but not

Nero fiddled but Tito Burns,
* * *

Who is the owl that found two
feathered friends?
: * it *
They say a well-known band-

leader’s ve him
a dose of his own mel'!.chu the bunch of musicians are getting | music

other week. Said bandleader all set to make a trlp‘ that will A
once believed the personal touch SVeRtuslly lead to their finding| Victor Young and Robert Em-
in business was not good. Seems °Ut Just what IS under a yash-|mett Dolan are Paramount's
somone ,worked his own line only “permanent” staff com-
back on him. * » * posers. Others are hired on a
* * x Tell-tale Tale of a Taligate! picture-to-picture basis. The
A famous general factotum He went home for-a bottle of fterm “ composer " applies only to
Who has loaned .a-plenty dough gin for a sick friend. Having |on® Who is capable of composing
to boys earning a goodly sum delivered the gin he eventually | #7eat ' classics. Modern song-
has now beéen christened “ The arrived home in the early hours. | Writers are not usually termed
Poor Man's Max Intrator.” Hope Wife confronted him with the|COmposers. This, however, does
the percentage is good, chum! fact that she had been on the|DOt &lways stand true, but in
- - * 'phone to sick friend, who hadn't |08t cases the different terms
are used to effect segregation of
who favour a well-known hair three months and wasn't {1l Jt¥yPes of writers.

chestrates most of the music for

ROBIN RICHMOND AT THE CONSOLE

Cuttin

II'EEL". my duty, as your
organ cotrespondent, to re-

Cecil B. De Mille's productions
such as “The Story of Dr.
is assigned to
many of the studio’s larger pic-
tures. He wrote the acore for
“For Whom the Bell Tolls”
“The Uninvited,” “ Frenchman's

g Down Organ Broadcasts

am far from the best organist, little masterpieces. Phil is one
but it was my privilege to of those
appear at two

1,000 INSTRUMENT BARGAINS

SOUND, RE-CONDITIONED, SECONDHAND MODELS

PART EXCHANGES—EASY HIRE-PURCHASE

Old English String Bass, lect Qs
Guenot fla: Tenor Sax, "F(.'n: £50
Plectrum Guitar, T , sound “is
Truevoice |5 Amplifier outfic o900
Sax, John Grey, straight “

Martin ho::ruo;’c Sn.'x.DS,'. B etc. €40
Complete m Kie, L 5.D. effects €15
Rudall Carte Fluce. Boehm, wood €310

Boshm Clariner, B flat, low National €22 15
Bassi Boehm Clart.,8 flat, wood, sound @7, 10
Trumpet, Brown, 5.7 H& L, med. bore £10/10
R.EF. Streamline Trumpet.

Side Drum, Gray, I5 by 6}, Yatest £
Zenith Trembone, S.P., . bore €130
C Mel. Sax, , fat, perfect €20
Boosey G Trombone, lacg. like new €20
Hi-Hat Imperial E“' latest Qs
Drummears Side Drum Cases, new [4]
Electric Hawalian Guitar, perfect £17,10

Lefreve Alto Sax, S.P., repadded [2d)
Trumpet-Cornet, Wurlitzer, sound €22 10
Majestic Alto Sax, flat, lacg., new aris
C Mel. Sax, Selmer, 5.P.G.B. .repadded £20
Hohner 8-8ass Piano Accordion €010

Accordion Barcarole 34 80 Bass o
Tenor Sax Case, brand new, etc, “d
Bonnelli full pro. 120-Bass Accord Qo

Trumpet Couvesnon, S.P., streamiine £I5
Clarinet Case, new, 2 compartments £1/12.4

Drum Kit John Grey, shop soiled orn
ry |0-watt. Amplifier o
Electric Spanish Reliance Guitar £iviie
Foote flat Tenor Sax, S.P., repadded. . (38
Scring Bass Canvas Covers, new &6
Ribbon Microphone, brand new o

Guitar, Harmony, per., US.A. make £10 10
Alto Sax Case, brand new, only 4 an
Gultar, Famous Gibson, full pro. 00

Selmer

MUSICAL INSTRUMENTS, LTD,
114116 Charing Cross Road,, W.C2
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articles s7ile modern American  aifvaioes- sl e i
Py 1 radical de- from *mwberal for the youn 5 {
hodoetuny a sense of parture from accepted tradition. . has mads : : , young. . 1R ‘

oo oK g s g sy ot “Loomard FROM A to I British Composers 1)1}
cal appreciation of jazz ttends. tradition it ig necessary to know sad Duke ; i : RS S PLLA ]
And I added the plea that it is and appreciate the qualities of tou.,hr : Every week this coltmn will| “The French are in & very 3526
able in theofy as they are be Whilé there are still so col- o€ & NaH 8¢ ad. losding jammen and bandsus” says Sophie Wyss, “and it

ng in performance. leges of jazz music at which the Visers sud S e s Ll hooiouy i an e

No matter how slim a connec- 2spiring musieian can iearn the take heed of exiamples. Cirict aiphabetical ovder e i e %

tion our dance musiclans have, fundamentals of his craft (from The with A i .

2 & rule, with what is some. biuessinging to be-bop) there , TN ProBRees e OurSves - S Sophie Wyss has just returned

times called “the real jazz” I8 & living sound picture of dl- ynper convietion, seund kmow. Swise citios, arranged -

they can’t afford to be ignorant most eévery phase of jesz “'leﬂgo,nnd;mdm. THIS wm “‘m“c”m '"’.ﬂ"’“

of the lessoms it has to teach. Velopment enshrined on The last eriteriol of value we song .:,.,m

From the day that ragtime be. Phome records, besides & GTOW- .yoiuq'gocent is the afirmatory ARTIST pigy S it oty
came the popular music of Ing, albelt still small, library of 31,4 of the publicity boys. Yet mmu-h-n Ablil.'
America to the present time, the text books on the subject. It ;. oten are musiclans swayed wm m" % the French mhlllﬂ.-
jazz fraternity has formed a is true that few .Of these have b] what they're told is the “m-m “ A
kind of “ginger gEoup” in the been published in this country, mycegen and best” when theirs uorts B0 Bo. Wid Man | mown  them Y
world of _transstiantic dance : every imstinct should rebel AEun ety aat ol S & ‘N

gt l!:v.;rg;l nohbl;“ :dv:noe nplu:n“ wh;t.e for them, I.:: 2 %‘:” Pm“" m after every song.”
widening .n:f the expressive wholly “out of character.” The R-2127. be'tt: luo:n o

in orc'hestnuon denlm -emmmut be &n m * Parlophone Bﬂtﬂl";‘ =

(]

from, or“been pmmptu!' by, this » == = i player w&l Harry James 4 “.:Dm R,: Stardust. w« such
artistic “ ginger group.” Think p - . style; m ; le, R.A5R1 heard
only of Coleman Hawkia' im : : and o ru A &P"“"“;‘ Pt v
_oburse of tenor séxophone play- Ed’ted by these ortunates o::t oul'; o mm g
ing, Duke Ellington’s contribu- matic of the haphazard 6. Confessin’ Of The | honour -/
tion to orchestral jazz, and the and undisciplined way in which Islands. Parlophone R.908. Soph o
vistas of creative musicianship ID E N Is our musicians, as a whole, have 5 prue iy
opened up by Louis Armstrong taken to jazz. : ; Dare mm. X SR mm.mhum
in his maturity! PRESTON xon, - e

i:li: well that we should ap- J“’tl :; :& m@,‘:‘ - becue ¢ Gen
preciate the contribution that pu¢ ke rare or unissued ;,-o should our study  Lament. Decca F.0814. D,

men like these have made in records,

3 they are obtainable if the el - "
ur elements (let us say) of col
:h “Q:I‘d mo:! mug:, it is dbetter the spirit's willing and the jective imp: et tiony bafo:'e 9. 219 Blues. Perdido Street
ould understand how purse is keen! u‘"u Bark roviss of the Blues. Brunswick 08164 Council, under whose
they came to make their con- ey em on any manYy .o I Wonder. Jodle Man. |the tour was arranged,

tribution, and what effect their The message that the best jazz
work has had. Even the most books carry is self-evident;
individual of jazzmen doesn’'t even the most dyed-in-wool
exist in a vacuum—he is part modernist cannot, for example,
and parcel of a complex and fail to be moved by the tragic
ever.changing musical scene, story of that pioneer jazzman,

*

ing history of jass,
a thorough theoretical ground-

Curiosity Corner:

”

King ing in every major jazz style,
T have previously pointed out Oliver, as told by Frederic Paris and Berne did not co-
the obvi truth that Ramsey in “Jazzmen” But 8nd & working practical know- ~
S Sl et O T oo faced with a recording like ledge to boot! The Sgures have an original | OPerate in this mom Hey! Keep it down a bit. . . . you’re drowning my accordion player !
contr;am, itx‘nbibe the spirit of Olllv:e‘:—,‘s o"’el‘:';] Stomp,” b{ Add to that a well-developed tome mostly b of bal un:lcu of our culture as well L
jazz it is still 2 music alien to Creo azz Band, that gritical faculty, a balanced which is mainly bad, not only|8s our diplomacy. MI.IS . .
us, & music whose mmain stream S58me modernist would have to ypgderstanding of jazz values, a Among the composers included lcal E'x ress Re rmntatlve m Ital :
make iderabl within the trumpet-clarinet sec-
a considerable adjustment genge of direction, and a mite of in the programmes, the songs of

of progress must always spring
from its home territory—the
United States. Yet, as the range

in his outlook wére he to appre-
ciate the message of the gramo-

artistic integrity—and the stage

tion, but also between this sec-

is set for us to make our in. tion and the rest of the band.”

phone record!

Jazz music is no more re.
sponsive to high - pressure

of jazz expression widens, day
by day, it becomes increasingly
clear that there is greater oppor-

dividual contribution to the
world of jazz. There is no
middle course, and no short cut.

(Edgar Jackson in *“ Melody
Maker,” April 19, 1947.)

Musical
Quiz
By
FRANK DIXON

1. What mausically, do you
connect with (a) Clara-
bella, (b) Dorabella.

. Haydn, Mozart and Beet-
hoven were all alive at the
same time. True or false?

. If you saw a plece of music

the following in-
scription, to what member
of the orchestra would you
give it?
(a) Clarino, (b) Tromba,
(c) Hautbois, (d) Corno,
(e) Fagotti, (f) Pauken.

. How many symphonies
did the following com-
posers write?

(a) Beethoven, (b) Brahms,
(c) Mozart, (d) Dvorak,
(e) Wagner, () Grieg.

. Who wrote the following

national anthems?

THAT “Razor's Edge” theme
tune~ * Mamselle,” about
which I told you last week,
shows every sign of becoming
another “Laura” or “Love
Letters.” It has been recorded
by most of the top artists and
I should not be surprised to see
it gain first place on the Hit
Parade very soon. Incident-
ally, this ever-popular C.BS.
show, sponsored by the Lucky
Strike Tobacco Company, moves
over to the N.B.C. network after
next Saturday’s broadcast. This
will mark the completion of
nearly ten years hit parading
on the Columbia system, and
the switch will necessitate a
programme cut of fifteen
minutes, thus bringing it down
to a Bbalf hour show. Andy
Russell (his fans call themselves
the Russell Sprouts), Mark

Tsarist.
(c) French Republican.
ANSWERS ON PAGE 4.

NET PRO Posted C.0.D-
ructs CURRENT ORCHESTRATIONS eie
Linda 3;. Oht But T Do } 3/- Mamula Moon }3/.

Maybe You'll Be ¢ ! nd Dreams Always Remember (W),
Jerome Kern Melodies) 5,6 How Do You Do 3/ That' Little Dream } 3/-

Parts 1 & 2 Everybody Has /= Choo Ch’Boogie 4
Heat Wave 3/- Beginning of End ;. 1 Kecp Forgetting 3/-
}V]{y Dlldael‘( End My Sugar 9 ‘l;:nnblTu:x l((;:l;cd»

. v 3/- Open Door Richard 2)6 Sow luc 3/-
"l;hc nhso“'lh Cub: "" When China Boy 3/ Serenade (W) :
Pancho e Cubin  13/- When You Make Love / */ e i 3/-
A Fall Asleep 3)- %h.'{‘“ o Me } 3/- Anpiversary. (W)
Am‘l.)m]r.l‘!vergr«u e eyt Either It's Love 3

y S irs 15 s : 3/- Concerto for house 4/«

Peanut Vendor Y Her Bathing Suit / Opus In ng:' 49-
Tell Me Marianne 3/6 Don't Fall In Love } 3/- Paintegl Rhythm 4/-
Mayoumba /® Everyone Saying " New ldea 4/-
Lusso A Dream 3 olsen Story } 3/- Sat. Night at Palais 3/6
Little Bit Morc k-a-Bye Texas Tex 3/6
Gal In Calico ;chvcr Leave You 2y Panacea 3/6
Rainy Night In Rio S8 Wind Blew My Sweetic J' 3/- Southern Scandal 4/-
g (Dept. E) 55, SHARING CROSS ROAD,

[} . LONDON, wW.C2
OPEN ALL DAY SATURDAY GER. 7241

CAMPBELL

THE 10 DENMARK ST
(OUSE OF LOWDON - WC
iz CONNELLY &% %

THE WORLD’S No. | SONG-HIT

ANNIVERSARY SONG

COUPLED WITH

EITHER IS LOVE OR IT ISN'T
RECKONING

(From Humph: s Film DEAD "
Ready soon THE GREATEST HIT REVIVAL IN YEARS
TRY A LITTLE

Earol me in C & C's

ORCH. CLUB NAME
24 Nos. S.0. 24/-. F.O. 32/-. Trio,
P Extra ADDRESS ..cvcivcsimmmmssssssssussssssssssissnes
P. Solo

JP.40™ STAR PARCEL=—/——

THE OVER-NIGHT HIT *

AMERICAN COMMENTARY BY
STUART S. ALLEN

Warnow and his orchestra and
chorus, and the guest girl vocal-
ists (Beryl Davis is the current
singer) will all move with the
Hit Parade when it changes
networks.

Young band leader Elliot
Lawrence is fast becoming the
Rudy Vallee of the 1940’'s. This
twenty-two year old ex-collegi-
ate has played more than thirty-
five campus dates in the past
few months and his band is in

great demand for college dances 38

as far ahead as December. It
sounds like 2 heck of a lot of
travelling, but this is the way
Tommy Dorsey and all the other
nanre leaders broke in when
they started, and Lawrence is
certainly going about the right
way to consolidate his
tion — the college kids of to-day
are the gemeral public of to-
morrow. Jgis music is weird in
the Boyd Raeburn idiom, and
the personnel features & French
horn as well as wood wind.
Lawrence does most of the ar-
ranging himself. Next Monday
he follows the Gene Krupa band
into Frank Dally’'s famous
Meadowbrook in New Jersey.
He in turn will be followed by
the Stan XKenton aggregation on
May 15.

That film “ Alexander's Rag-

Radio Theatre programme &
couple of weeks back. While
Tyrone Power and Alice Faye
re-created their original roles,
the company was augmented by
singing, stars Dick
who
sang some of composer Irving
Berlin's greatest song hits.
There will, no doubt, be & Te-

AF.N. times, by the way, are:
following the:

Summer
Ralph “ Muffit " Moffatt's
midnight show begins— at mid-
night, instead of the customary
11 pam. Likewise all other
AFN. programmes an
hour later. This will be good
news for those listeners who

; meantime, appearing each Wed-

the natives call them, “casuals.” nesday on the Bing Crosby
If you are touring with a name Philco show. Bing
band and are only doing sea- thirteen weeks’
sonal location work and film the next few weeks and is
sessions, the Union says O.XK. and ported to be contemplating
passes you. If, however, you trip to London.
should decide to take up per- . )
manent residence while in B o‘:“" .
Californis, the qualifying period Lroadway —musical
comes into immediate operation.
That's it in a nutshell, but even
that can have its snags as the
members of the Harry James
and Les Brown bands found to Duke's mfusic, for within the

their dismay this month. next twé weeks the Ellington
Holiywood is fast taking “the band will tep the bill at the
place of New York as the main Paramount Theatre.
centre for broadcasting and re- - Curr
cording, and when both Harry jjye .;:gu y“atmtgulmnumm b;mr s
and Les, who already resided in pand and the Jimmy Dorsey
the area, brought their bands grehestra. Decea vice-president
home and disbanded them & feW Dave Kapp presented Louis
months back, most of the side- with a bona fide gold record on
men decided to rann; in the the Paramount stage the other
Celluloid City and applied for week in recognition of Jordan's
.Locu 47 Cards right away, hop- joining the company’s Golden
mgnunt u?y would be classed Cjrcle with the selling of his
locals” when the leaders mjjjjonth recording of * Choo
re-organised again. The Union, Choo Ch'Boogie.” Four other
however, had other ideas. Since jordan sides are already past
jobs for genuine “local” men the 700,000 mark,
T et voscians Mmis Felice, the new West
Coast accordion cur-
from the East, they ruled that tl i with
the new applicants were subject T*2-¥ apphu‘?gmed > quu:z
’

to “presumption of importa-

tion "—in other words, the two consisting of Hal Burman,

Sy d of luring drums; Larry Breen, bass; and
Dick Anderson on clarinet.

.~ They have already made one
tence of offering them jobs in guset 23 ance on tha BhiE

the locality—a Union offence. Crosby show and & two reel

When, Harry the Horn quit Paramount short. So far the
California early this month for group have no agent and are
New York with his new outfit, being managed Burman.
he took with him his old stal- One of the reasons for Felice's
warts Juan Tizol, Lou Fromm, popularity is his use of & new
Willy Smith and singer Buddy mute he patented which gives
De Vito, who had been trying his
unsuccesfully to make & go of different sound to Mooney's box.
leading his own band in Chicago. The Felice Quartet also do an
like Corky Corcorran important stunt
and about fourteenm other side- Paramount picture, “The Big
men who had yet to obtain their Clock,” starring Ray Milland
Local 47 Cards due to the new and Charles Laughton.
Union qualification ruling re- are seen in a cocktail jounge
mained behind on the West sequence playing the title tune,
Coest for a further three composed by Jay Livingstone
months. Harry's plans call for and Ray Evans, writers of " To
only one night stands until he Each his Own,” “ Beside You"
reaches New York, then he will and “My Favourite Brunette "
take a season at the Astor Roof, —the latter opus was not in the
his usual location, and cut out fiim but has been recorded for
all theatre dates. Capitol by Bob Hope and Dottie

will not be long without the

At last Peggy Lee has o] Lamour.
at Hollywood’s Bacage Club. Having just completed one
This took place on the 15th and, ly successful tour,

over for & further period in New with Pops is his 21.year-old son
York and the recent critical ill- Paul Whiteman Jur. who plays
ness of husband Dave Barbour. drums. The Whiteman pro-
Now Dave Iis pletely re- gr is all Gershwin.
covered from his operation and * 5

is leading his small combo in

support of his wife at the Once again, thanks to AF.N.
Bocage. Plans are being set Munich for the kind remarks
for the two to do a summer net- . “Musical Ex-

vorkshowwithanmblnd.pru"andhmdﬂstlﬂm

But details were not to hand at
press time. They are, in the

“NEAPOLITAN SMASH HIT”

from Geoffrey Neville-Bagot

WHILE I was in Italy every-

one was trying hard to
forget the war and the
latest Neapolitan smash hit
“Munasterio ‘e Santa Chiara”
the words of which are by
Michele Galdieri and musi¢ by
Alberto Barberis. If Columbia
were to put their récord of this
delightful warm melody sung by
Carlo Buti on the British mar-
it should become very
popular.

Alfredo Cassglla, the director
of the Philharmonic Society,
died while I was in Rome. An
intellectual pilanist, composer
and conductor, he did much to
keep up the high level of
Italian compositions, but he was
actively associated with the
Fascist reginre until nineteen
thirty nine and introduced his
own corporation of music with
Malapiero in nineteen twenty
three. Before the last war he
conducted at the Trocadero in
Paris and his compositions were
essentially cosmopolitan. From
nineteen sixteen he was attached
to the Academia di Santa
Cecilia. Cassella wrote his first
symphony in nineteen hundred
and five and his later composi.
tions include Le Donne Serpente

estra was artistically, perhaps,
the most satisfying experience
of my visit.

Margherita Carosio's repeated
failure to appear in “La Traviata”
resulted in a press campaign
against her by the critic of the

Corriere della Sera. Tulio
Serafin, the chief conductor,
becamre involved and Caroslo

replied. Toscaninl’s fallure to
conduct “ Otello,” following on
his non-appearance at the open-
ing of the 104647 season last
year, was put down to his dis-
agreement with the manage-
ment of La Scala. There are
rumours, possibly already con-
firmed in London, of La Scala
coming to Covent Garden this
summer. Rome opera directors
turned down an offer to appear
at Drury Lane.
Francesco Albaneesi,
attractive Neapolitan singer
who sang Almaviva in the
“Barber” at Covent Garden, Is
leading tenor of the moment in
Romre. Onelia Foneschi, who
almost appeared in London, is
leading soprano. Lauri Volpi
sang on the wireless with all his
old mastery and with very fine

the

diction. Ferruccio Tagliavinl
was abroad In America; how-
ever, I was able to appreciate
his lyrical tenor on some Cetra
records. The Cetra factory is
closed down at the moment
through lack of fuel. Amongst
other records of interest I
heard the Mosart Reguiem con-
ducted by de BSabata wi
Tagliavini and Stignan! as solo-
ists. Stignani, who sang in a
radio programme, is one of the
world’s finest contraltos with a
full mezzo range. Her voice
production is only equalled by
her splendid interpretafion.
Another singer who has made
some fine records is the bari-
tone, Gino Bechl.

Great things are expected of
the twenty-three.year.old temor
Amadeo Berdini, who has sung
at the San Cario, Naples, in
Lucia di Lammermoor and in
Ganguill’s *“ Broghese Gentilu-
omo.” He is a pupil of Marcan-
tonis and has been praised by
Gigli
follow in the line of the world's
greatest artists Tamagno,
Caruso, Schipa and Gigli.

(Continued on page 4)

(opera), La Deserta Tentato,
Concerto for Orchestra, Sin-
fonia, and Paganiniana for
Orchestra which he composed in
nineteen forty two. Cassella
was sixty-four when he died.

The Augusteo Orchestra,
which gives regular Sunday
concerts at the Arkentina
Theatre, is first rate. It has
benefited from the experience
of being regularly directed by
Victor de Sabata, one of the
greatest living conductors. A
superb musician, de Sabata, a
composer with twelve years’ ex-
perience as chief conductor at
La Scala, excels in Beethoven,
Wagner, Sibelius and Resphigi.
His knowledge of each instru-
ment in the orchestra is pro.
found and his energy and
dynamic interpretations are un-
equalled. John Barbirolli con-
ducted in Ronre shortly before I
arrived. The Roman musicolo-
gists were tepid in their appre-
ciation of his efforts. The gal
lery at the Argentina contains
some of the world's finest
amateur and professional musi-
cians and their applause Is
most intelligently orchestrated.
At & rehearsal of the orchestra
I met that sympathetic Nea-
politan Franco Capuana (who so
succesfully directed "
Boheme ” and “ Rigoletto " with
the San Carlo Opera Company
at Covent Garden last year).
‘-i' h P to duct the
LP.O. He was rehearsing De
Falla's " Nights in the Gardens
of Spain” with Tito Aprea as
soloist.

Other

conductors I heard

Good, Used Low
C Melody, Baritone).
IIUH and

dal

tal pro
separate drums etc.
more C .

train at C
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WANTED
Pitch SAXOPHONES (Alto, Sopranc, Tenor
CLARINETS. B flac Boehm and Albert.
OMBONES, known US.A., British and
STRING BASSES. DRUM KITS or
PIANO ACCORDIONS with 3 or

CASH WAITING
Please state full details first letter or send instrument per registered

,
y's risk.

post or p

No delay in settement.

I’M GONNA LASSO
A DREAM

A LITTLE BIT MORE BESIDES

READY S0ON—EL SAMBA and PANAMA

Recorded by Ambrose & his Band.

F.Os. 38 Post Free

Fancy Pants
Shootin’ & Line -y
By Sid Phitlips =

HOT SWING SPECIALS

NOEL GAY & CLOVER MUSIC 0., % 25" nan" Tas. San mwerd

QUEEN VICTORIA ST. LEEDS |
ALSO 3-BIDLEY FLACE, NEWCASTLS
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A Super Efficient Service
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comeg lttle short of ag

to all but the most comp

unmusical-listeners, who
probably just as soon listen
“Open the Door, Richard”
yml:yod on a couple of sauce|

It wouldn't matter so

-

Cash or Easy Terms Gorh Dupsi Moty N wees Sout tho pinrer b
- or, Sex. fingaring, covered holes, wood, low .\ @ so . |it very often that the
[ Alto Saxophone, Conn, full range, gold lacquer, s new, instrument gets a name t00,
.b&m 5 A2 = ve . L ..657T €450 47 Many listeners seem to get the
o ""'..""‘"..N“""'"".. T .| l"‘i'.’;'g‘ o CH :I’i impression that thommudw

Besson, vaua 83 new, in case noise produced ese per.
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incapable
wishes of the composer, except
within very narrow limits. In
their minds they class it up with
the penny whistles and the
barrel organ, and hope

to avoid
further contact with it.
What is even worse than a
solitary busker is a collection
of them formed into a “ band.”
I am told that this menace is
particularly prevalent in the
Very often these
bands consist of four or five
accordions with a piano and

o5 | drums, call themselves by the

most fantastic names, and go
around picking up gigs here and
there at cut prices. The nolse

they make, I am told, is un-
le. The accordionists

melody, with
background of rhythmic dis-
cords!

These buskers, as I said, con-
stitute a real danger to our
accordion movement, and they
will continug to do so until
there is & much larger number
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pal. Sugar the pill, if you

You know the sort of
to say: “ Pretty good, old
especially as you don't get

much time for practice,” or
quite good: have you
tried it before?” Let it be

.§known that the standard of the

performance is not really up to
the mark. Then perhaps, in

. due course, we shall really see

an all-round improvement.

One of our live N.A.O. Clubs
is the Portsmouth Accordion
Club (Manager, Dick Perkins).
As I mentioned before in these
columns, the senior band of the
Club, which is known as Cyril
Rice and his Accordion Band,
has achieved many recent suc.
cesses, and they are in constant
demand at local functions. A
recent programme which I have
received demonstrates their
versatility. It includes such
pleces ag “ Charnr of the Waltz,”
“Light Cavalry,” “ Grass-
hoppers' Dance,” “Jaure,” “El
Abanico,” “Faust” selection;
not to mention “ Solitude,” and
the signature tune: “The
World's Waiting for a Sunrise.”

Dick Perkins tells me that
the Band would be prepared to
visit any other club or clubs
within reasonable distance, who
would like to have a practical
demonstration of what can be
achieved by study and hard
work as a team. (Travelling
expenses would, of course, be

)

New Teachers' Guild Mem-
bers: Madam Mouncestephens,
LRAM. (Wembley); Robert
Jameson East Molesey); Violet
Wilson (Birmingham); Billy
Stewart (Carlisle); D. M. South
(Mansfield); Miss Greenhalgh
(Manchester).

MARTIN, Handeraft Alto. latest
$..G.B., as new, in special

model,
case

USA,
nal cost hﬁh

Guilar,

SELMER, Boshm Clars. 85, 83 new £35
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John MecCormack, the well-
known pianist, has left Bobby
o and gone back
the Caledonia

SCOTS CORNER

player has still to be fixed. A
feature of this line-up is that

join Don Cunningham
Astoria. It will be remembered
that Jimmy was with Don's fine
band last summer in Rothesay.
Up Northern Meeting
Rooms, Inverness,
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Mastersingers

Magic Flute” Ralph Jack is a
most accomplished leader, and
Emnest Nash was the accom-
panist. It is pleasing to hear
that greater interest is being
shown, both in musical circles
and the public, in the forthcom-
ing North BStaffordshire Music
Festival. Further details will be
given as they are forthcoming.

Whilst writing of this district,
I would like to record that
further strengthening of an
already first-class combination
will soon be apparent to Staf-
fordshire dancers by two notable
additions te the personnel of
the Reg. Bassett Orchestra.

Hobson (late Lew Stone, George
Eiriek, etc.) and Ralph Burns
(:at)e Jack Jackson, Harry Roy,
ete.).

To-night at 1015 p.m. in the
North Regional programme you
can hear the seventh of a series
of - fifteen-minute features pre-
sented by the Paf Regan Quar-
tet under the title “Swing and
Sway.” Pat, who leads the
quartet from the drums, is one
of the North's best-known pen-
cussionists, and in addition to
having for many years directed
his own dance orchestra is no
mean orchestral performer,
having been called on several
occasions to assist as extra per-

IN THE NORTH |
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to Rochdale to the less arduous
duties of a resident job. I can

now arranging for Geraldo;
Geoff Love, who is one of Harry
Gold’s “ Pleces of Eight”; and,

manently with the
Northern Orchestra.

I end my notes this week with
a special reminder of the Hallé
Orchestra Pension Fund Concert

» ABDULLAH
| gl i meta s

" CUPFUL OF SUNSHINE

Arr. ROY BLAKEMAN

B .'muauuummub,cmwma.m
e Orchestra in “ Mbxture

Hits to :—
418, Heddon Street,

REGent 49%1-2.

Send for free list of Swi
BOSWORTH & CO. LTD.,

THE
+»CORONATION BALLROOM

RAMSGATE MERRIE OLYMPIA
Telephone ENGLAND 882/3

DANCING

NIGHTLY IN

Kent's Finest Ballroom, Beside the Sea
T

0
GORDON HOMER
and his |3-piece Band
With FAMOUS GUEST BANDS

With fts super tone, superia-
tive craftsmanship, and many
exclusive features found in

The Famous

by * Big Time '* Artists and
advanced students, every-
where

Standard all white
model includg. P.‘l’.m lo o
Pv;l.dn'f l‘s
Will match most types of
, g, b
A CHESTER-HAYES wuc:‘l o match the supars
soni it embodied |
PRODUCT GRAFTON ALL-ELECTRIC
GUITAR.
Please “phone, coll or write for particulars, demonstrations glodly arrenged. From
your loca! dealer, or from Distributors :
DANCE BAND INSTRUMENT SUPPLIERS,
24, RUPERT STREET, LONDON, W.l. GERrard 7406

=

at King's Hall, Belle Vue, which
will be given at 730 pm. on
Sunday next. This concert, which
is an annual event, is in aid of

tally, it is the last conmcert of
season, and will be followed
commencing with con-
the West of England
finishing in Bournemouth.
Afterwards, visits will be made
to Westmoreland and Cumber-
land, followed by three concerts
in Glasgow and six in Edin-
burgh, then four at Cheltenham
and six in Harrogate, this
bringing August, when the
orchestra will take a well-earned
holiday.

For the Pension Fund Concert
I would mention the programme
which is all-Beethoven and in-
cludes the Overture Egmont, the
“Emperor " Concerto for piano
and orchestra, and Symphony
No. 3 in B flat (“Eroica”). The
soloist is Denis Matthews, and

John Barbirolli, who returned
from Vienna last Monday, will
be conducting.

BILLY BUTLER.

Pizzetti's L'Oro was given for
the first time in Rome and met
with success. Another new opera
to be performed there is F.
Casavola's “ Salammbo ” and R.
Rossellini's ballet “ Racconto
D’'Inverno.” Modern operas in.
clude Riccardo Pick Magiagalll's
“11 Carrillon Magico,” Catalanl’s
“La Wally” and the Neapoli-
tan composer Cilea’s “L'Arles-
lana"” (which contains the
popular aria The Lament of
Frederick), recorded by Schipa
and Taglianni, Wolf-Ferrari's
“La Veduva Scaltra" and Mas-
cagni's “ Isabeau.” Artists
appearing include Tito Schipa,

Neville-Bagot In Italy

(Continued from page 3).

Taniredi, Pasero (in Boris
Godounov), Gino Bechi, Carosio,
Fortunati, Laurl Volpi, Franci,
Alda Noni, Tito Gobbi, Italo
Tato. Conductors are Vi
Bellezza, Furtwangler (if per.
mitted), Albert Wolff, Pizzetti,
Gabriel Santini and Vittorio
Gui.

At the San Carlo I heard
Rossin’g delightful “ L'Italiana
in Algeri” with a masterly
Mustafa Bey by Vincento Bet-
toni. The conductor, Bellezza,
who appeared at Covent Garden
from 1935-19868, received an ova-
tion. He is conducting in Dublin
in the Autumn. “Peter Grimes”
'was triumphantly received at La

CLASSIFIED ANNOUNCEMENTS

All advertisements must be ?‘-‘-‘--‘-m-dmwu
vals of 64 peor word. M J-. Maximum sumber words 40. For box
—bvchnm-ﬁ*t-ll-rwd replies. Inmsertion

in amy issne do mot guarcnteed.
TR‘I‘JI’I:‘E TUL'I;I::: by George Swift,
gne n's ing trui yers.
New Green Gates, c:: x’v‘wu.
5 Middl Phone Grimsdyke 69.
MO

P Music (M) Stringe Tid, 130, | NEW “BRILHART" model Mouth-
1l don,n%.s. ieces, Clarinet 40/-, Alto 95/6, Tenor

Lane, Lon

i 7/6: Alto or Tenor 8/9 wac

local dealer. Sole makers:

-MOLD, Lud. ( E), 34,
Berwick Street, London, W.1 (Ger. 8982).
ENTIRELY NEW DESIGN. —% Ball
Metal "' pieces.  The
world's best. in perfermance
antl . Send for illustrated leal
w lh:). Sole - ” I.IWI‘.k
" 3 s h’t

/~ Superior, plated Llla(uns Clarinet
, all post free,

Scala. Kelth Falkner, head of
the British Council Music Divi-
sion in Rome, impressed Roman
musicians when he sang at a
private concert. There is an ex-
cellent Musical Review pub.
lished in Rome by the well-
known Polish musician and
critic, Matteo Glinski. Glinski

No. | SONG from the
HAMMERSMITH PALAIS, £1,000 WRITE-A-TUNE CONTEST
YOU WENT AWAY AND LEFT ME

HI-JIG-A-JIG FOLLOW THE BAND
Now in The Hit Parade

Al - ~
BOX & COX 7 S52"Scling Acents - Franc, Doy 5 Hamter”

N0W | tue new

"ACADEMY

B-FLAT SLIBE

TROMBONE

GROUNDWORE ON THE
GROUND FLOOR AT

7 DENMARK STREET, W.C.2

—the "¢~ bome of the

West 5:: School of Music

Principal : M’Mm
Solid grounding in e in-
strument and subject. Step
up your own performance
100 p.c. Write now for full
details,stating if beginner or
advanced, to the etary

expects to be giving a rt
soon in London.

I did not hear the brillilant
young Sicilian conductor Franko

the | Ferrara but a record I heard of

La Scala company under his
direction showed me what a
splendid and dynamic inter-
preter he is. Of late he has
been dogged by bad health
and I hear his proposed visit to
conduct the L.P.O. has been
cancelled. This musician has a
| great future before him and it
is to be hoped he will be more
fortunate in the future.

G. NEVILLE-BAGOT.

ANSWERS TO QuIz

N-
1. (a) An organ stop—wooden

pipes, 8ft. tone.

(b) Miss Dora Penny (now
Mrs. Richard Powell) the
subject of Eilgar's " Dora-
bella” of the Enigma Varia-
tions.

2. True, their three lives over-
lapped for some 21 years, and

m were all mutually ac-

i |8. () Trumpet, (b) Trumpet,
Oboe,

(e)

JOAN POPLE.
TemplaBor 114, |
A pew design post-war model, »ow Remember the pew address
with 7 inch bell, for the dance
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FABULOUS DORSEYS

True life-story of the famous brothers
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