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STAPLETON TO

()N June 28 Cyril Stapleton will leave Fischers Restaurant.
This will come as a sad blow to the many patrons of

Fischers at which Restaurant Stapleton has been playing on
and off for many years, interrupted only by his RAF service

during the war. It will also be a sad disappointment to radio
listeners who have become used to the regular Tuesday night

broadcasts of this very fine outfit.

However this does not

mean that the band will be off the air completely and it is
hoped that during his tour Stapieton will be heard as before.

When the band leaves the
restaurant on June 28 they will
take two weeks holiday and will
return to town on July 14. On
July 17 Stapleton will take the
outfit to Yarmouth for a dance
and they will play Norwich on
July 18, returning to Yarmouth
for another appearance on the
next night. The following three
weeks are now in process of
being organised, and on August
24 the band will appear at a Sun-
day concert at 8carborough, fol-
lowed by a week at Seaburn
Hall, Sunderiand. On August 31
they will appear at Newcastle
and will follow this concert with
a week at Redcar commencing
September 1, and Harrogate on
September 7. This tour will give
the many radio listeners =a
chance to see in person the band
they hear so often, and we under-
stand that the management of
Fischers will welcome Stapleton’'s
return should he decide to stay
in London when the tour is com-

pleted.

On June 9 Stapleton takes the
band to Cambridge for one of
the big University celebration

balls.

LEAVE FISCHERS

WINSTONE
FINDS A
“SINATRA”

And Records His
New Suite

Bobby soxers at Butlin's camp
at Pwllhell will ind a new idol
this year in Denis Hale, the new
featured vocalist with Eric Win.
stone. Hale not only sings like
Sinatra, but bears a strong facial
resemblance to the “ Voice " and
has produced terrific audience
response during the band's recent
trip up North. Winstone télls
“ Musical Express” that he
hopes to record in its entirety
his new suite for dance and light
orchestras, entitled " My Lady’s
Furs.”

R.A.F. BAND SHOW AT
AT SAVILLE THEATRE

LAST Sunday, at the Saville

Theatre, the much.publicised
ex-R.A F. band concert played to
a big house and the audience
gave the bands and artistes a
terrific ovation. The R.AF. has
produced three of the best bands
in the country, and on this occa-
sion they really distinguished
themselves,

The Skyrockets plaved beauti-
fully and the reg hose of Paul
Fenoulhet was a delight. Pat
Dodd's pianistic speciality,

“ Boogle in C,” was enthusiasti-
cally received in an equally bril-
liant repertoire. They finished to
a big ovation,

Leslie Douglas and his Orches.
tra, with their terrific abandon,
must be the ace of show bands.
Douglas is a great performer,
son of a great performer, and
““sells " every crotchet the band
plays. He has a great comedian
in Drummer Sammy Herman,
who rocked the house. I confess
it was difficult to see how each
band could follow its pre-
decessor, yet they did.

Last came the Squadronaires
with their brilliant playing d.ﬂd.
well-produced comedy items, pa
ticularly featuring George Chih’~
holm, another of our leading
musical clowns., I think it is
safe to say that this band is the
most immaculate orchestra we
have. Elegantly dressed, they
seem to have collected a particu-
larly good looking bunch of fel.
lows and, to use a metaphor,
their playing is equally immacu-
late. But this is almost an all-
Scottish band, and you know
when the Scots do a thing they
always do it well.

The singers were all in good
form. With the Skyrockets were
Doreen Lundy and Cyril Shane;
with the Douglas band was Pearl

Carr, and with the Squadron-
aires were Doreen Stephens,
Billy Nicholls, Jimmy - Miller
himself and, of course, The
Quads.

The compéres were exceed-
ingly funny. Stinker Murdoch,

Kenneth Horne and Sam Costa.
Need I say more? Their musical
trio sketch was one of the
funniest things I have ever seen

'T"‘w massed bands were con-

ucted in the finale by Wing.
( ommander O'Donnell in person,
and it was the perfect end to a
perfect musical bill,

A surprise item was the ap-
pearance of the George Mitchell
Swing Choir. I think this is one
of their first appearances.
..... new outfit is something to
be watched., They have what is
needed in our business. Over
twenty voices (male and female),

But

well drilled and perfectly in
tune, singing swingy arrange-

ments is something worth hear-
ing. Some enterprising impres-
sario should snap them up,
spend good money on dressing
them, get some of our best
arrangers to orchestrate for
them, and I'll bet they are a
top-liner in a few weeks. Don't
say I didn’t tell you.

To Leslie Holmes, who staged
the show and put it together,
goes the full credit. It went with
the swing of a well-rehearsed
production. His stage manage-
ment was most noticeable in the
slick running of the show.

Mr. Jack Fox, Chairman of the
Sportaman’'s Ald Society, which
sponsored this show, thanked
Leslie Holmes, ' Musical Ex-
press" and Ralph Moffat, of
“ Midnight in Munich” fame,
for their efforts in this good
Cause.
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i THE SENSATIONAL FRENCH SONG:

IMAGINEZ

(IMAGINE)

| Featured in the new Jack Hyimn Production
| 0 To‘cth'f A‘Iiﬂ”| Yictoria

I’M GONNA LASSO A DREAM

Palace, London .

" n'l

EL SAMBA — PANAMA
As recorded by AMBROSE on Decaa F. 8753

NOEL GAY & CLOVER MUSIC CO. % DENMARK o7 LONDON,

auntil the middle of June,

DIXIE

BROADCAST
FROM U.S.A.

Dixieland Jazz, which was pro-
duced in Ameriea by Brigid

Department in London. This
programme {8 based on the
ocigin of jazz in Dixie. The pro-

and Johnny Wigg's band, which
is featured throughout, is gener-
ally acknowledged in the States
to be the best " white” band to
portray this type of music in
New Orleans. Station W.D.8.U.
in New Orleans have produced
this programme in conjunction
with the B.B.C's New York
offices.

On Jone 12 the B.B.C. are to
broadcast a programme called

Haas, late of the B.B.C. Features

gramme narrator is Sam Slate

L

Exclusive ‘“ Musical Express " pictu

Albert

re of Ted Heath and his Band playing at the
Hall last Monday.

shows

very successful.
so, care of these offices.

Mac thinks that we are very
far behind India in receiving
American tunes, due to the fact
that many of the songs popular
here at the moment he was play-
ing two years ago. He told us
that one of the finest band shows
ne has seen in a long time was

the ex-R.AF. bands at the
Saville last Sunday. Mac, who
started Beryl Templeman with
his band flve years ago, had
hoped to travel to America from
England, but due to shipping
difficulties has decided to stay in

England until September.

Munro at
Ayr, will
Broadcast

Ronnie Munro has opened his
season at Butlin's camp, Ayr,
and will be heard broadcasting
from the Glasgow studios this
Friday, May 23, in the Home
Service, at 8 p.m. This will be
the first broadcast of the newly-
formed Munro Orchestra, and
featured on vocals will be Diana
Whitburn and Kenny Kaye.

STRAVINSKY
MASTERPIECE

N Friday, May 16, at West-

minster Central Hall, a per.
formance of “l.es Noces,” by
Stravinsky, was given, with Kate
Winter, Linde Seymour, Alfred
Hepworth and Robert Irwin as
soloists, Newton-Wood, Franz
Osborn, Peter Stadlen and Eric

Harrison (planos) and The
Moriey College Cholir and six
percussion players. Walter

Goehr conducted.

Although the performance was
far from faultiess, the vitality
and freshness of the work com-
pleted a quarter of a century
ago remains undiminished. The
beautiful and strikingly original
coda was sung to perfection by
Robert Irwin. It is to be hoped
that this masterpiece may re-
ceive more performances in the
future than it has had in the
past.

MALCOLM RAYMENT.

PLEYDELL AT
SANDOWN

Ronnie Pleydell, who has been
taking Lou Preager’'s place at
Hammersmith Palais during the

latter's recent tour of the
country, commenced at the
Ocean Hotel, Sandown, ILOW.

last Wednesday. Next week the
band will travel to Newquay for
two days, when they will be
doing & broadcast from there on
Thursday, May 28, He will then
return to Sandown, at which
place- he will continue to play
when
he takes his band to the Head-
land Hotel, Newquay, until the
end of September. Alf Preager,
who hand}ees the ings of

band, tells’usthat Pleydell's’

at Hammersnrith ‘hhs been a
highly successful one and that
the management of the Palais
had hoped that he would returm
during the Lou Preager band’s
vecation, but due to the fore-
going commitments this was im-

possibie.

BOMBAY BANDLEADER

Ken Mack from India here

KE\ MAC, well known to the many bovs who visited India

while In the Forces as having the
country, is in England on a visit. He told
in an exclusive interview that he has
visit to this country to listen to all the bands and see
currently in London. In five
shows and heard ten bands. Mac is trying to contact many
of his old friends while he is here.
Any people wishing to

best band in that
‘ Musical Express ™

Beryl Davis being televised and simultaneously seeing her own televised

hanging directly in front of her,
televison shadow boxes,

LOU
PREAGER
FOR JERSEY

Lou Preager,

13.
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who has been | Appeal), according to the An

BERYL DAVIS TEI.EVISlNGf 1,
NEW YORK’S TELE-THEATRE

while people in foreground are viewing Miss Davis in the
at a preview held on May

Television Theatre in New York,
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APPEAL

Jose Iturbi, star of Metro
Goldwyn-Mayer’s The Birds |
and the Beesa," has "S A" ir en

ne
come here on his third | touring the country with gu(‘hr. an Music Record Industrv's
the |S4ccess during the past four| Poll for 1946 |
- s weeks and Is now back at Ham- 1 In thi corporation’'s most ex- :
e days he has seen five | mersmith Palais, will take hils | haustive and thoroughly docu- |
gand to the Sports Stadium, | mented poil which is based n |
: . _ ersey, for the last week In|more than 10800 reports, It |
but so far has not been July and the first week In|is first in the year's top clas -e.,i
contact him can do |August. Prior to this engage- .—-._-c:_::-d sales a'1d first aﬁz;ng "*r:
ment, the boys will take two |year's top sellin ,‘: classical artists |

weeks' vacation from the Palais. | in retail over.the-counter sales.
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show was at R.CA.'Ss new

NEW DRUMMER | LEN REES AT
EDMONTON

WITH JACKSON [.en Rees, who has just frn"mh

Commencing last Monday, |2 new band, contracted to
Royston Low, the drummer, took | for the Edmonton Mu a
the place of Joe Watson with|“ouncil and other work, is se e"
Jack Jackson at Churchill's. "‘H & Treally Sern class lead alto
Watson will shortly commence | ° P!&y with this combination of
with the Nat Temple band at LI;.: ﬁf,ta'f:::‘ Hﬁiw} :,dgm:*
Butlin's camp at Skegness. rnn;;:; him at Hu:;rd '_: o
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The Radio Revellers display
having on them at their recent visit to the Briti
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MECCA

N Monday, June 9, Ted Heath and his Music will begin

working for the Mecca circuit.

Instead of the lomg

Monday night trek to Hammersmith Palals, London dance
enthusiasts may now have the pleasure of dancing and listen-
ing to the Heath band in the heart of the West End, and at
two of the biggest suburban Palals de Danse.

June 8 will see Ted make his debut at the Lyceum Ball-

room, Strand, directly opposite the Theatre Royal,
L.ane, where he will also appear on 16 and
and 24 sees the
Tottenham, and 25 at Streatham Locarno.
will appear at Sherry's Brighton for

month. June 10, 17

The band br eak. up on June 27

Drury
23 of the same

band at Mecca's Royal,
June 18 Tf“*d
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one night only

for two weeks' holiday, dm-n,;

which time Ted and Moira will |

motor through Denmark, Nor |

way and Sweden, and meet |

again the many friends made on |

last year's Scandinavian tour. I HUTCH INSON
July 14 sees them back again |

on the Mecca bandstand at the |

Ritz Ballroom, Manchester, | BROADCASTS

where the band play for one|

week. Dancers at the Blue and |

White Ball at the Albert Hall| On May 29, at 3-3.30 p.m., Leslie

last h!r,:r:dm were enthusiastic | Jiver " Hutch inson, who is now

| about the band's ,w*‘rr.n:ce J'.*:FJZXI::' managed by Tommy Jack

Muﬁ.? people crowded round '.ht-:l'r.li be broadcasting and will

| stand to listen, and rii_un gave | feature well.known Indian blues
a first.class programme of music ,I.-lrzd straight singer Charles

tastes
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L0 appeal Lo all
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YARIETY AT

| Back in London this week at
CONCERT the Golders Green Hippodrome
with a vastly Improved and
F‘[ﬂl-i‘: Jazz Concert at Wembley | POlished show, Ted Heath re-
Town Hall last Sunday pre.|Ports that his business has been
' | sented b bert and Munt}' nigh all over the country. .H"‘E
Feldman was interesting only | Weeks in variety at Birmingham
for three reasons. The first ,‘u and 1Sgow were among the
t} vastly improved piano- | €St In 1D Juntry, and the
playing Monty Feldman, |20US€2 al Lsolders reen are re-
whose performance attracted |POrtéd tc be the finest that
considerable applause and quite | thealre has had in a iong while
a few appraising comments fron Che band's stage show is =a
the musicians present He | dignified resentation n:f nigh-
showed every sign of genuine |quality dance music. Paul Car.
understanding and feeling for|penter's ease and charm register
the music, and his technique has | well with the variety audience,
improved almost beyond recog-|and ‘._r:-'* 50l0 spoits by Hl"ﬂ“"v
nition. Baker, Jack r’n"neil and Noru
Toe pecond redeeming peoint f‘Slf-ﬁrﬁ* are well n:ﬁf"""ﬁd wm:
of an otherwise dull concert was i raucous comedy
the superb playing of Kathleen | Ted presents an amusing and
Stobart and Pete Chilver. The |thoroug ¥ ntertaining pre
other 15 ns present included | gramme, well balanced to apneal
Aubr ranks r King swing fan s W as the less
Jack F rt Thompsol £ |discriminating wvariety |
Arnold ‘arlo Krahmer and Next week the and -
Robert Feldman | ntry Hippod:
Point num iree was the STUART S. ALLEN
appearance of Dz E. M d
and Edg Jackson, wt gave
some highly amusing and caus
discourss n jazz . Dr ad is
not in the least gualified to talk BARTO K‘S
about any kind of music, and his
words last Sunday, although up
| roariously funny, were nothing 4+h QUART '
| but compilele nonsense Mr
| Jackson followed and ably coun yerald woper Concert
tered in grand style the worthy | So re ! Wig
doctor's condemnation of jazz | Ha n Thursd Mayv 1
, e Unfortunately, as some | Zoria siring Quart: 1
ft musicians put it after the | B:
show, Joad was so right In his|18 » : nd rtok’s 4
remarks. Said they, “If any|Quarts The latter is probs
ther person weére asked to Eive | the st ent plece of mus
! Opinion on jazr after hearing | ever written for string auarts
t for the first time at last Sun- calllng f feats f rtuosity
iny's concert, they would have|from the layers. The Z |
aid the selfsame thing.” erformar WAS cryst ar
STUART ALLEN. |and in the siow n nt, th
furious pizzi four
TS THAT STORTAGAN o, s o Byriccin, o ooe
M‘lBAH EVEr 11X I'. A LI'uly great
May we offer our heartiest | performan [ a great work
| congratulations to Ben Davisand | As so often \ppens when a
his wvery charming wife. Last|modern and a classical work ars
| Tuesday Mrs. Davis gave birth|Played in the same programm
.'-‘-" a fine eight-pound baby boy. |the performance of the Beetl
' understand that both mother | ven was disappointing
and son are doing wvery well. ! MAILCOLM RAYMENT
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this newspaper to state tha t they
wish to thank Shane for his past
work with them. James com-

mences with the band on a Sun. |
day concert at Southses on
May 28.

LEN CAMBER’S
DATES

Len Camber, that very fine
vocalist, will be at Chesterfleld

Hippodrome next week and fol-
lowing that he will be appearing
at the E Oldham. On

June
North to Glasgow, for a special
broadcast with the Scottish
Variety Orchestra at 8.30-10 p.m.
on the Scottish Home Service

A big break comes to Camber
when he will appear on June 23

Empire,
Tuesday, he travels

.l."

at the Golders Green Hippo-
drome,
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THE VOICE

TAKING STOCK e T
r or not “Musical Express” has contribu

sha?;h e&m the making of musical history is best Jﬂ:l‘:g
by s regular readers. To say the least of It, we have .
eur first sight months In the most momentous ﬂsth;t!
business. We made it our concern to expose ano es :
needed uprooting for a long time, and it is with a m:ued;
deeg gratification that we see those anomalies gradually

pearin ' ] belleve implicitly In
g. Itis a far cry to Utopia. To _ ’
;I:ah a state you have to be a dreamer. We on Musical

Express " ve no time for dreaming. But we do belleve
implicitly 1? the amelioration of conditions in the music kb:s!—
ness. In making our voice loud enough to be heayd we kKnow
for a positive fact that action is being taken and things a;:
being dome instead of being talked about. The past elg
months have been stupendous in their portent and achleve-
ment, so it will do no harm to take stock.

A RECORD ,

ring this short period we have witnessed the mos
mvnnl:lltlngary changes. The allegations agalnst the 8d1;n.lnl.ﬁ-
. tration of the B.B.C., during which “ Musical Express " was
freely quoted in the House of Commons. Birth of the er_:ter-
talnment industry’s greatest protagonist in Parliament—Wing-
Commander Geoffrey Cooper, M.P. The B.B.C. Inquiry, with
its denials (and admissions!). The noticeable activity of the
Musicians’ Union and the valuable work now done by that
body for its members. The incorporation of the Dance Band
Leaders’ Assoclation Into the Union. The formation and
recognition of the British Songwriters’ Guild, always encour.
aged and exhilarated by the pro-British trend of our own
policy. The final agreement between the Musicians’ Union and
the Gramophone Companies. The gradual expression of some
kind of opinion creeping into certain musical periodicals which
previously had never had the guts to express any views what-
ever. The complete disappearance of that most Iniquitous and
distasteful of all stunts — the popularity poll and other
improvements too numerous to mention here. Not a bad eight
months of spring-cleaning, is it? And this is only the

beginning.

OUR PART

Now “Musical Express” is not so egocentric as to take
the full credit for these Improvements. They would have
happened—must have happened—sooner or later. But we do
say it is remarkable that prior to our existence so little was
done and since our inception so much has been achieved with
such unprecedented speed. May we say, therefore, that we
have contributed our share by becoming the voice of the allied
musical professions and, In that capacity, have made ourselves
heard and caused our presence to be seriousiy felt. But this
is only the start. We now look forward with the greatest
confidence to the formation of a National Broadcasting
Counci! with the qualifications to advise the B.B.C. on all
matters concerning entertainment and the production thereof.
Eventually this must lead to something far more progressive
than the already outmoded B.B.C. We might well conceive a
mammoth Radio City, with all its myriad benefits to the allled
entertainment professions. We might even hear the volce of
Equity prohibiting the use of amateur actors at Broadcasting

House. Who knows?

GRAVE WARNING

All this is the beginning of a success story. But let me stop
at this juncture to warn you agalnst any easy optimism.
Don’t get an exaggerated idea of your own importance. Having
hit the high spots your biggest job is to keep hitting them.
One big vaudeville or dance hall success, accompanied by a
radio series, does not constitute stardom. A fan club of your
own is a nice thing to have. But they don't represent the
entire nation. Quote the high prices for the job by all means.
The higher you go the befter it is for the prestige of dance
music. But remember that you are only worth what you can
bring into the house. Your fee as an entertainment unit
depends on your popularify. Take heed of the words of warn-
ing from our new comtributor, “ Nomad,” In last weeks’ issue.
Managements, he says, are disagreeably surprised at the poor
business done with several “name” bands. It's not general—
yet—so don’t let it become general.

ANOTHER NEW FEATURE

Appearing in this issue for the first time Is another new
feature on the popular song business. Tin Pan Alley now has
its own commentary in these pages. Vital part of the musical
profession, the song business with its pops, its potentials and
itse personalities will be discussed intimately by Desmond
O’Connor. O'Connor himself is a headline in songwriters, Un-
attached to any one publishing house, he freelances. For
this reason he has no axe to grind, and his news may be relied
upon to be free from any trade bias or any distortion through
personal gain. We on “ Musical Express” can vouch for him
since he worked with us on the staff of another musical
periodical several years ago. His new appointment with us
constitutes an important addition to our editorial staff.

Hit!

IN BRITAIN & AMERICA

Aok youik owad doales

BOOSEY & HAWKES Ltd.

295 REGENT ST., LONDON, W.I
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LATIN-AMERICAN TRIO IN THE FILM ‘COPACABANA® |

De Castro Sisters appearing in Sam Coslow’s Musical Film ¢ Copacabana’

H

A New Musical Express Feature

TIN PAN ALLEY

Desmond

E:VERYTHING happens to

me! There I stood in my
Denmark BStreet doorway,
minding my own business, when
suddenly I heard THE VOICE.
There was no mistaking the per-
suasive tones of my old friend
the Editor of “MUSICAL EX.
PRESS"” Now I'm a columnist!
Yes, it's amazing what some
people will do for money, and
from now on I must have no
secrets from the rapidly increas-
ing readers of this paper. I've
sold Tin Pan Alley for twenty
pieces of silver!

It seems a little strange writing
words without music, but at least
I don't have to ind a rhyme for
the end of each sentence. I must
crave your indulgence, however,
if an occasional " stars above”
or " skles of grey " slips in. No
doubt I shall learn, in time, to
write our Mother Tongue com.
plete with Boffo, Socko and
Motto.

My first item is a sad one, for
I must regretfully report that
Spencer Willlams is going home.
In & few months' time he is re-
turning to America for good. and
it will be a sad day for us all
when Eoes. A brilliant
natural songwriter, with a heart
éeven bigger than his smile., Den-
mark Street will seem an empty
place without him.

Eddie Cassen {s at it again
This energetic young head of The
Kassner Music Co. caused a sen-
sation with his handling
"How Lucky You Are.” They
told him it couldn't be done. but
he did it, and you can take it
from me it was no fluke, He
can pick 'em, and plug 'em, and
his new song, “ The First Day of
Summer,” has all the earmarks

he

.
LB}

Den EEI'F:J_ at (_-:"Iﬁr‘,':ﬂl gets
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by
O’Connor

around too. He popped over tn
the Continent one day
and placed his new one
way Bounece,” In France
glum and Holland before eve
starting on here! He
it, arranged it, placed it over (ay Fommis oen gett
there, and will be In charg: i :
its exploitation here. When does PP M 's placing severs
he sieep? AND & musical show

The Eddle LisbonaJoe ILubin Gene Crowley i U
team has a Hit Parade certainty in the special Carr Levis 8Bh
in “1I GET UP EVERY MORN n Whit M
ING" T bet my only clothing his new
coupon one hits t} '
pot

If you are anywhere near d - - t ¢
Collins Music Hall
pop In and catch Art Noel's new
act with Leila itiah
yvyou there. Sinatra tricks

Ray Terry doing the arran;
ments for the new Binnis
Sonny Hale show openin
May at Leicester, prior to West Durin:
End. leader

Ross Parker had only to show nous
his face Iin Denmark Street y O
be snapped up by Peter Maurice. nous - ¢
He hardly had time to shed his Cong
major's uniform before Jimmvy r

Phillips said “ Sign her H

new : “AUNT HETTY

LIKES.” shows that he stil]

the touch that .
"THERE'LL ALWAYS BE AN
ENGLAND." Moreover it'sr
having him around again

Eddie Standring tells mq

“The Jolson Storv" is

[ . L
JAST weeK

Desmond O'Connor

MASHUGHA F' M

w
it

L
L 1@
...r..."'

on th 61

Thomas

- ¢
BN

picture business histor .
turning agaln to the Tivol n
June 29. Also that August 1
the recording release date for ti
No. 1 American
ACHES."

Watch out for a smashing new Think
Jewish song written by my Irish WA
friend, Tommy Connor. Nothing t) DA for . f
can stop .

SONE. HEART

i e
LILIB G

Edited by

DENIS
PRESTON

On the Sunny Side of the Street

(McHugh, Fields): Secrubber
Time (Goldberg); by Jack Par-
nell and his Quartet — Decca
F'8T58.

With this issue Decca have
given us what is probably the
most interesting recording in
modern style yet made by a
small English band. On April
26 1 capped a survey of British
jazz in Radio Rhythm Club with
" Scrubber Time,” as an example
of what can be achieved in this
country when musicians com-
bine their native talent with an
alert understanding of the jazz
idiom. That I hold be-bop to be
a member of the “ famille jazz "
will, no doubt, earn me the
opprobrium of the purists — but
then this is no record for
purists! It is a lively little com.
promise between the irregular,
unexpected characteristics of re-
bop proper and the more fami-
liar tone qualities of chamber
music ensembles like the Good-
man Quartet.

Although Parnell abandons
his drums for vibes on both
sides, there is still swing, albeit
of a pgentle insidious nature.
Dave Goldberg’'s guitar - playing
merits the highest praise, whilst
Ronnie Scott, conventional and
Venturo-like in approach, plays
an especially sensitive solo in
" Scrubber Time.”

It is a great pity that Parnell
allowed one very trite and over.
done cadence to creep Into the
first ensemble of “ Sunny Side,”
not once but three times! For
shame . .

Royal Reserve Blues (A.D.Lib),
Carolina in the Morming
(Donaldson, Kahn); O'Brien’s
State Street Seven—Tempo A3,
For O'Brien's State Street

Seven you may read La Vere's

Chicago Loopers, for this per-

sonnel is identical with that of

Tempo A2 reviewed in this

column on January 31. However,

in return for his label credit

Floyd O'Brien treats us to two

excellent trombone choruses on

the blues side, which,
tally, bear out Hugues Pansassié's
assertion that a white musician
can play effective blues if he sets
himself the right model. In
O'Brien’'s work there is some-
thing of the late Charlie Green:
something, too, of “ Tricky Sam "
especially in the closing phrase
of his first chorus. His use of
bides inflections (s expressive
throughout, and the only valid
criticism that can be levelled
against him is that his playing
is a little rigid, a mite too
studied. Matty Matlock sounds
thoroughly uncomfortable in his
solo, but plays well enough in
the final ensemble to justify his
reputation. La Vere on plano ls
& tower of strength in a rhythm
section cursed with a drummer
who hasn't the vaguest idea how
to play blues. His fill-ins In the
first trombone chorus and his
full-handed work in the last
ensemble do credit to & man

| that Matlock doesn't even try to

does try, it's true, but with little

plays a couple of cute phrases,
and George Van Eps shows us

who's spent most of his waking
hours these past few years in a
studio house band.

“Carolina” is one of those
good old tunes with so much
intrinsic character that it defles
jazz improvisation. 80 much so

get around it in his solo. Chuck
Mackey,
Charile Teagarden than ever,

heart. Joe Rushton makes some
ripe noises on his bass sax and

! (and had

find
clarinetting and playing drums

recognise a
British
where they first heard it.
many cigarettes did it cost?

dian.
an
while playing.
the two together don't make for
the solid.

MAY RECORDS

Reviewed by Denis Preston

that there is as much art as ever
in his chord.work, and as little
swing! The |agt ¢ensemble {8 the
best part of the side, perhaps
because the playvers were em-
boldened by the old adage,
“ Safety In numbers.”

I would remind you that this
record is obtainable only from
the Tempo Record Society, 18,
University Mansions, Lower
Richmond Road, Putney, that it
costs 10s. 8d. including postage,
and that it is pressed on un-
breakable. Vinylite.

Take in H/O record review here

Comanche War Dance (Noble):
Phyllisse (Bennett), H MYV
B9553. By Charlie Barnet's
Orchestra. 3

Vintage Barnet, with “ War
Dance " slightly above the aver-

age for this band. Effective
arrangement, splendid drum-

ming, and a spot of the leader's

fruity tenor.

Moten's Swing (Parts I & II)
(Moten). Columbia DB2298.
By Harry James' Orchestra.

Double ration of a favourite

“THO was the ultra modern
planist taking tea with
another modern’s wife recently?
“'While the cat's away—"
* x :
Contrasting biillboards about
three feet apart, one claiming
“ the finest band in the country,”
next one has the lauded band
taking very second place to a
rhumba outfit.

¥ L] »

Fashion note: Don Macaffer
wearing openwork sandals, no
socks, no tie.

* * »

Did the three featured players
that were seen struggling to help
each other into a car in Soho
t'other evening make the job on
time?

£ b *

Who was it that overdid the
" Open the Door, Richard,” gag.
to pay a tidy spot of

It is always safer to
knock on wood.

* * *

Visitors to Jazz Club were
entertained with an added spot
of jam when they walked in to
Parry and Barriteau

Russ Allen. Oh, well!

ke ™ *
lot of overseas types will
certain current
and remember
How

A

plug,

E = -
Another bassist turns come.
Jack Fallon seen giving
impression of Gene Kelly
Must add that

* * *
One band in town ought to

sound good if the amount of re-
hearsal
counts. Overtime fellows?
should have got plug money—ear
plug money. The shouting!!!

time they've in

You

put

* * *
Tenorman Jack Fisher sport.

Ing crew hair cut. What will the
girls

gorgeous curis now?

say about the lack of

* * "
Who started to sing before the

orchestra got to the chorus in
“Music Hall"? You've got to

Easily spotted, Jack Marshall

with a brand new Yank tie.

old tune. But James fans will

be disappointed. Their idol plays

only in the second half of Side 1

It is enlightening to play the
original by Bennie

Moten's Kansas City Orchestra

(HM.V BB8377) immediately

after this.

Stars Fell On Alabama (Parish,
Perkins); Wrap Your Trou-
bles In Dreams (Koehler,
Moll Barris) Columbia
DB229%. By Woody Her-
man’'s Orchestra

Why two such exquisite com
mercials are wasting their time

In the Swing Series I don’t pre-

tend to know. perform-

ances are ‘real labours of love—
there is so obvious an expendi-
ture of energy imagination
in the making of this music. The
arrangements are complex and
full of subtle twists, calling for
the highest degree of orchestral
skill. Needless to say, this superb
dance band plays them with an

N PR A e e
vel'slon

These

f!r;'j

&

almost impudent ease. Points to
notice are the trombone en
semble in “Stars” and the

BY THE CON=MAN

Definition time. Two bobby-
soXers In earnest conversation:
“He says I'm his special scrub-
ber.” “What's & scrubber?”
" Well, it's a special sort of fan.”

* L ES

Further fashion note.
in the modern style
Beecham
white tuxedo.

- ”

Strictly
Sir Thomas
in a

beating it out

Pianists seem to have run riot
recenlly, and 1 heard tell of one
was with a femme some
and chats a geyser there,
another femme Never

Bs
place
as to
satisfied some people

L 4 S &

Jimmy Henney escorting two

very smart gals, both clad
black and white.
E L4 E

Then there was the little girl
who paid so much attention to
an ivory pounder that
friends went away and left her,
and the IP was vVery em-

barrassed, but, game till the end,
he looked after her
= L 4 o

for

The time is nigh
out of moth balls. Roehampton
awaits you, you big brutes, Why
the hell don't you learn to swim
as well?
w L] &
Wedding

bells will

the straight fraternity. A bassist

t oy

: : L

Maestro Paul Adam. oversleep.
ing, missed the train to Cardift,
and as his band and Jean Cavall
were on the train bound for a
Sunday concert, and as Paul had
all that Mayfair music with him,
he drove to Reading, where he
espied & bloke doing “ Joyrides,
10/- a time, once around the air-
fleld” “Can you fly me to
Cardifr 7" “Yes, when I've
finished my flipe.” Several hours
later Paul was on his way
made the show In good time.
“Only five minutes more” cost
him £15. He sadly quipped, “ At
least Dick Turpin had the de-
cenCy to wear a mask.”

» * *

With so much talk of wheat
shortage, it is good to know
Burnett stil! has plenty of co
Ob, boy! I bet the Indlans

mad. Amaizing!

A8
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Sthe

{Heresi "
herq undoubtedly be Slim's Vout lan-

the
muscle boys to get their Jantzens

soon be
ringing for a young member of

thrilling cymbal work in the

release of the final chorus on the

reverse side,

Herman makes & brave show
f his own solo in " Dreams."
ut never convinces us that he
5 quite as “ forward-looking "
a3 some American critics would
have us belleve. I'm not in.
clined towards Mary Ann
McCall, who does the singing in
this piece. But
because T have a lingering affec-
tion for Billle Holidav.

Toy Trumpet (Scott): Twilight
In Turkey (Scott Colum-
bia DB2300. By TI Ray-
mond Scott agl.iif‘-.':»-t‘.:- .

In Africa

Iizzy Debutante
ailey). Parlophone R30386.

o % I} g
E.'! .u-._t‘_'.r JT:J:!‘-I|-.“|' s |

— —

perhaps that is

{f o Lawr
DAL P

Afternoon

Hhythm
A couple of ten-year-olds
the Irving Mills stable
Novelties in their dav
Scott have
thin.
Someone
marked that Buster Bai'ev has
ruined more good re«
any other well-known musician
does his

o ¥

e~
& & i

T‘Ji"“:.'*. =

worn very
- ¥ =) 2 T . aw & b
They also sound very thin

somewhers

LY -
And he Worst

e -4 ,
Iielt “;?‘}!"‘;L"»' met
way he has. But there's com
pensation in Pete Brown s alto
| either side.,

‘\;.-_.-.-I- . . Tl
' .'l‘l-.'.'r-_ 't Vil L

LR R e L - s
-.;.-..421; LY ]". '.i.ﬂ."" a

SOI0DE On whiist PTRANK
';E"."j!.’f'*.'l-!!'..':"..’:fr'."j
delicimus muted

solo in Jebutante ™

1 16
roythm section is buoyant to a
degree, what with Don Frye's
solid pilano playing ani John

Kirby's ever-wonderful 1
Yep Roc Heresi! Gaillard
Hicks); Novachord Boogie
{Galllard) Parlophone
R3035. By The Slim (rajllard
Q".lflrt'lf{t!_‘.
“Yep Roc"” is an u

funny record with

g5 St

proariously

lyrics which

might very well have been
thrown off by James Jovee in an
idle moment Actually, th

sound to me suspiciously like
Pidgin Yiddish' There s, besides.
& so0lid rock throughout and
what more could vou ask of a

record with cigarettes at 1s
for twenty

- Nﬁ"-'ﬂ(.‘hﬂ]‘d Boogie 15 & self-
explanatory

4d

title—a boogie on
novachord, with a piano

supplying the woogie

VOUTIAN

i STOP-PRESS

zTHF incomprehensible lyric of

Slim Galllard's “Yep Roc

(reviewed above) would

guage. Vout, however, s more
than a language: it is a way of
life. I can offer a little more
information on this, culled from
2 note on teen-age habits in a
recent issue of “Time "
“New Orleans youth was In
the grip of something called

the world by a JAzzr musician
named Slim Galllard. Its prac-
titioners  called themselyes
Vouts (pronounced VYowts),
prefixed names with the Sym.
bol ‘cato, sald ‘scooto’ for
goodbye, and added * reeny ' to
almost every other word to
gjvo it class. When two male
}outu met they whiried their
Jelly chains’ (three-foot watch
chains), bent backwards from
the knees, and reached up to
shake hands at eye-level. New
Orleans girls were wearing

on their shoes and CAITY-
ing ‘siam books ‘—notebooks

which they
brutally frank o

z Voutian, a way of life given to
‘

Vaguely linked with all this is
the intelligence that “In
Charleston, S.C., where dyeing
the forelock was all the rage,
kids greeted each other by cry-
ing: ‘Wi Ya Hus”>" It is in.
teresting to gsee that New
Orleans is the birthplace of
Vout. Doubtless the new lan-
guage, dress and rituals will
soon be the rage among our
purist jazz fans, At least, it's a
happy thought!

CHARLES WILFORD.

RECORD RECOMMENDATIONS
From A to Z

Each week this column i Tennesses Fwilight
lists ten outstanding re- Madam D vnar: '
cords by leading jazzmen Foddiq ndon’s
and bands drawn from the ra ] 2
current EDE“‘ih Eramo 3 H-”.L;[*' Call tag ~ister
phone catalogues. In strict Kate
alphabetical order we con Chicas
tinue with the CHICA-

GGOANS and BORB

CROSHY. BOB CROSBY —

CHICAGOANS— Dogtown Blues. ~auth
Rampart Street Parads

1. Liza, Sugar. (McKenz

& Condon's Chicagoan
Parlophone R2379 7. Muskat Rambls Dixie
. , land =nhutltls
2I'm Gonna Stomp, Mr b
Henry Lee. That's a
Serious Thing, Eddie's 5. Sugar Foot Strut. S )
Hot Shots). HMYV Blues
D4us Fidgety Fes stumbling
3. There'll Be S0ome The ]
Changes Made. I'vs 104
Found a New Baby Washington And e
I (Chicago Hhythn swing Ta by BElues
Kings). Brunswi :
03413 i

SEX IS |
DENOUNCED |

that ‘chick’ is America f
for a gir tumble t
nauseating 80X second Wh -
Ing whi 8 the all t '
intentior the lvri |
Young sl i KN b
Edgar Jackson The |
Gramophone,” May, 1947 | wa

S sesns v

NDON - WC2. .|

e

STILL THERE, THE No. | SONG

ANNIVERSARY SONG

AND NOW! ! !
THE GREATEST OF ALL HIT REVIVALS

TRY A LITTLE TENDERNESS

Eanrol me in C & C RCH | ; NAME i
M Nos. S.O. M/-. F.O I's !
P.C. and any two parts 16 kEar 4 _'
P.C. 10/-. Extra Part ¢ Piano ¢
14/-

[ Encioes £ L . Wiark - L R rquired |

Making the Grade on ‘BAND PARADF’

mARRIET

The Mast Reguessed—N

$.0. }/- (Bocke

“1 REGRET "

GEORGE CHISHOLM

Gives You
THE SQUADRONAIRES OWN SWING ARRANC

BARNYARD REEL

BY THE WRITER OF “ CHICKEN REEL.” §

e

KEITH PROWSE & CO. LTD., @ 43, Poland St.,
GERRARD %000

| & - THE ,

With it's

BALL BEARINGS
STEEL NONSLIP
FOOTPLATE and
HIGH-SPEED ACTION,

thi

London, W.1{

ne of the

L
L
[
—

T T A
3 I » @ ! |

Ca,

genuine new models.

59/6 (P.Tax 1313) From your dealer.

¥ OUT OF 10 PLAY PREMIER

The Premier Drum Co. Ltd. (E)) Golden Sq..W .|
GERard 2527
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TO answer George Melachring '

= B S0 M Alec Firman leader of the String s ¥umidy we
E!mdﬂ::‘:c}ytﬁ ﬁ o o :m & : #;;
i or ity n Section  of both Melachrino and sty Sonsuecng rom o

ply, I find them basically the
same, George suggesting that
one main microphone should be
ample for the orchestra in
gemeral and Jack, obviously
meaning the same by saying:

Coles Orchestras, writes himself on

“After all, Kostelanetz ob.
viously strives for that amplified
string tone which he uses on his
recordings and broadcasts.”
From this we gather that for
general use one microphone, sup-
plemented by other mikes for
various effects, is the best. It
has been rather interesting while
playing with both combinations
to see what lengths both these
musical directors have gone to

to obtain their own individual
style,

It is quite true that George
Melachrino has given consider-
able thought and experiment in
his endeavour to obtain the best
possible balance to suit his in-

dividual needs. I remember is one microphone a fair dis- E ___?_"r- s m:cptf.;.mt’:;’mlm-md
George spending the whole of an tance from the orc¢hestra and P g 4 ° * ™  commercial u:ichutm when

extra three-hour rehearsal called another at the other end of the s &t they have a solo t'o lay

at the B.B.C. Maida Vale Studio studio for resonance, and, of T P q habitually stand up and cl:'up

No. 1, especially for balance ex. course, logical orchestration.” = right into the microphone, doing |
periments. The musicians were The acoustics in this studlo are Gizae, Qi 'O what I call “a microphone

moved here, there and back 80 good as far as this orchestra tickle "7

again until everybody was
browned off with being shifted
around, but he persisted and
eventually arrived at the follow-
ing lay-out:—

—— i '

THIS MICROPHONE

With this set up it was found
that, as far as sound was con-
cerned, everything else rested
with the conductor and the in-

. m——

——

iy | py F

Ml Al FAL BACY )

dividual musical sections, with, I
believe, the balancing engineer
having agreed not to touch the
knobs once they were set. In
other words, the ears (the
microphones) were set and the
rest was up to the musicianship
of everybody concerned when
the ears would faithfully repro.
duce the musical sounds as
played.

Now with regard to other
studios, George has mentioned
the People’'s Palace as one of his
ideal studios. I feel that he has
arrived at this decision because
it again suited his purpose when
he mentions in his article
“ Given a good studio, the ideal

is concerned that even muted
brass passages were picked up on
this one main mike. However, we
with Maida Vale No. 1, the
general orchestral sound was left
to the conductor and orchestra.

* * *

From both these examples it
is wvery apparent that studio
acoustics have a lot to do with
lay-out and microphone place-
ment in general; once, however,
these are set, the rest must de-
pend on the orchestra, taking
into consideration that the
arranger too has co.operated.

* * *
Naturally, all this applies only

BUSINESS AGAIN

where a general orchestral
sound or solo is required and not

for any special effect. With re-

gard to Jack Coles, I feel that
he is right with regard to his
own combination, but, although

he uses more than one mike, I
think that once the individusl
sections are set, there Is again
no need for any microphone
knob twiddling as I consider the
various members of this combi-
nation well able to do all the
balancing needed by their own
internal balance.

* * *

Now we come to the next part
of this friendly argument A
piece of music is written and
arranged — whose interpretation
are we to have; that of the Con-
ductor or that of the Balance
Engineer? After all, a Conduc.
tor is there to get an Interpre-

with us in his rightful place. All
readers can draw thelr own
conclusions. Personally I prefer
the good old-fashioned way of

orchestra in the proper manner,
that is, on a rostrum in fronmt
of his musicians.

* * *

To my mind for genera! use I
loathe to hear of any half.

truths linked with ideas that the |

microphone does all the work.
* * S

It one goes to a concert hall |

and hears a soloist, one hears
& true violin. Why, therefore,

* * »*

Obviously in this way the true|

sound of a violin is not given,
while the player runs the risk of
broadcasting a good resin-mush
sound.

* * *

So to end this controversy can
we sum up roughly all the arti-
cies that have been written on
this subject and arrive at this
conclusion: That the micro-
phone is best for general use
applied as a pair of ears, but,
the microphone for commercial

use . . . trickery has to be em.
ployed.

AMERICAN COMMENTARY BY

STUART S. ALLEN

D. is back in the business.

Details of sidemen weren't to

Second article in our series:

“Ah yes . .

. but this one doesn’t only talk and sing, it smokes a pipe as well ! ”

c ANDID GOMMENT Special report from our Jazz Travellers :

By “NOMAD”’

SCOTT sx»o CROMBIE’

* Yes, as we all expected and
earnestly hoped, Tommy Dorsey
has decided to reform his famous
orchestra. He disbanded the
entire aggregation shortly after
completing work on " The
Fabulous Dorseys " last year and
vowed that he was through with

hand, but the outfit. is a 16-piece
affair, consisting of four trum-
pets, three trombones (Tommy's
makes five), filve saxes and four
rhythm., Since many former
T. D. star sidemen are now resi-
dent in Hollywood I expect that
the new band will be more like

Tommy Dorsey is back in
harness again.

A.F.N., Winnick, B.F.N., Jazz Club,

R.A.F., Concert,

THERE is one American broad-
caster who is doing a great
deal more for British bands and

on Broadway is Art Tatum,¢British music than we can do

The Top Ten.

Winnick has the foundation of
a good concerted vocal team, but
they're not in tune yet. Con.
versely, the band was particu-

IMPRESSIONS OF NEW YORK

(Exclusive to *“ Musical Express”’)

E won't attempt to describe
New York In detail from

gest kicks of the evening were
provided by

“Little Jazz "

clapping
Roy supposedly hip New York crowd.

and

stamping of the

regular band leading. He stated the band the leader had a year vrucall;st nglma Carpenter and 2 for nurselves.‘At the peak radio larly noticeable for good intona-%anything but a musical point of Eldridge, and a new vocal and High-spots of the concert were
at the time that he would de- or two back, when, at the peak e GIE:EI ickens QUIEtEt‘ T,he “ﬂ“fﬂms period (11 p.m. on- tion. And another miraclegview—suffice it to say that to a instrumental group, namely, Hawkins' rendition of “ You Go
vote himself, following a long- of his career-—I shouldn’t be sur- ;ld_ Zan.mhar' is now the Vanity$wards) i thf’ most popular Tﬁd_lf-‘-' happened. The balance was the2.ondoner who hasn’t seen acres “ Bab's Three Bips and a Bop,” To Head,” Flip Phillips'
awaited and well-earned holiday, prised to see Ziggy Elman back a:r_(fjlubh-mery'swank. very ex.{hour “Mldﬂlgl’fl in Munich) in mrost perfect I hﬂ-‘v’*_:‘ yet h?ﬂﬂ’i- of neon lighting, shops filled with featuring the be-bop scat-singing “ and Lovely,” and the
to managing his great Casino in the band. Stuart Foster and pr-:psueandhhavmg_%jcll: lﬂukEEp the most assiduously received Why is this? Is it Maurice’sgay clothes and mile.Jong menus of one, " Babs” Gonzales, Also consistently fine trumpet playing
Gardens Ballroom in Hollywood Hannah Williams handle the B9'PE& in these difficult times.$programme in the whole of expert knowledge of the matter for some eight years, New York present were saxists Eddie Vin- of Buck Clayton. Big thrill was

published by

Valse Series: 2 well
Arranged by Conway

March Series:
Arranged by G.

Hejre Kati : (Hubay). Arranged by T. Tollefsen. 2s. éd.

Rita, Tango,

by Geo. S. Harris, Is. éd. H o H N E R
A, s, CONCESSIONAIRES LTD.,

by Geo. S. Harris, Is. éd. 303, NORTH END ROAD;
Accordion Sweetheart, Fox- LONDON, wiifi

trot by Joe Alex, Is. 6d A

known

6 of the

HOHNER

classical waltzes
Graves, Is. and Is. éd.

best-known Marches
Romani, Is. and Is. 6d.

WRITE FOR COMPLETE UST .—

“OPUS ONE”

““ NOT SO QUIET PLEASE”

TOIMMMY DORSEY’S
FAMOUS SMALL PIECE SERIES

‘« DORSEYETTES *’
“SWANEE RIVER”

- “ SWING HIGH”’

Alan Jones is the floor show at-

exc
ing £440 for his New York ap-
pearance.

vocal, Sam sings one line of the
tune's original lyric: “ And what
do they do in Tallahassee when
a lassie says alright.” Censor
tabbed the line as suggestive.

* * *

Martha Tilton stgrted her new
job on the Lucky Strike “ Hit
Parade " last Saturday. Seems
the programme sponsors have
decided to abandon their policy
of a new girl singer every six
weeks—Martha has a five-year
contract. Reports have it that
the Pied Pipers will also be on
this show in the near future.
They’ll still continue with Frank
Sinatra.

* * *

Sharing the bill with the
Calloway crew is Dusty Fletcher,
of “Open The Door, Richard,”
fame. This Iis his first top
of the bill engagement In
New York. Previous to his
Strand booking, Fletcher was
earning an average £65 week ;
according to the rate of
he is currently recelv-

This means he is now
earning as much per day as he

did for an entire week before

indebted to Moffat, will see that
he gets a regal welcome. If you
want to keep in the closest con-
tact with him—join the “ Muffit
Club.”

While I am discussing Conti-
nental radio, who is thé announ-
ceron B.F.N.?7 It is extraordinary
that we can provide a British
announcer for British Forces
Network with verve, stamina, in-
terest and personality de luxe,
while those we are compelied to
hear at home are for the major
part hysterical and speak with a
mouthful of plums. Maybe (t's
because we keep the best for

export?

Maurice Winnick makes his
comeback as a maestro in the
grand manner. It proves con-
clusively that a repertoire of
jump numbers doesn't make a
band. I liked his broadcast
last Baturday night. It shows a
great improvement on his pre-
vious orchestras. Joe Cross-
man's influence on the sax sec-
was noticeable, but then
ook at the man's experience.
Doreen Lundy has improved

“SWINGIN’ ON NOTHIN’ ” - ““QUIET PLEASE™
“ LOOSE LID SPECIAL”

“ WELL GIT IT”

e

“ ANOTHER ONE OF THEM THINGS ”

NET
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« TAUMPET - TROMBONE - st SAX.
P LTO SAX, - Bb TENOR SAX. * BASS (Guitar) - DRUMS

{ SET (POST FRES 18)

THE PETER MAURICE MUSIC CO. LTD.
21, DENMARK STREET, W.CL

“O.T.D.R." swept the country.
* * *

Medical Report.—We were in
Manny's Music Store the other
morning when in walked E
Russell — he's so
ignored him. He looks so Ill he's
almost a replica of “you know
who" in London. (That's one

TEMPLE BAR. 3%

for the Con-Man!)

patly. On this occasion she ex-
celled herself. particularly In
“ People will say we're in Love.”
'Not absolutely consistent yet,
‘Doreen sang “La Mer"” badly.

great band. It develops the best
in & player. Where are all the
others? Still on the fingers of
one hand. I admit swing needs
a8 steady beat, a four-in-the-bar.
But where is the rhythmic
application that should permeate
this four.n-a-bar? Where are
the little tricks of application
that should fit so discreetly into
the rhythmic construction? Is
the creative abllity lacking? Is
the artistry and ingenuity so
rare? From what I hear these
days I am afraid it is.

Much controversy goes on
about the publication of the top
ten best-sellers in the popular
music business. There are some
who say . .. and there are some
who domn't say! The Editor of
“Musical Express” tells me that
he has, so far, flatly refused to
publish these igures. Reason—he
considers it a presumptuous In-
terference with the private busi-
ness of music publishers.
Another reason—he does not
consider the figures avallable
from a bandful of wholesalers
accurately representative. Butl
hear that the wholesale trade
have agreed, now, to produce a
list of accurate and highly

authentic figures for the weekly

bands of Duke Ellington and
Cab Calloway. The Duke put up
a show that was much to the
liking of the audience and our-
selves—Al Sears, hils tenor-man,
was featured in *“ Hiawatha,”
from the Duke’s “ Two Indians”
and really excelled himself. The
Duke’'s sax section, by the way,
was just about the loudest and
most powerful we've ever heard

Calloway, on the other hand,
was a disappointment—the band
sounded very under.rehearsed,
particularly the brass, which
was very rough. The show was
notable only for Cab's wonderful
sense of showmanship. The
bands in cine-variety over here
work pretty hard—they do about
four shows a day, each show of
about an hour’s duration, most
of which time is spent accom-
panying wvarious dancers and
comedians, etc

At the time of writing Buddy
Rich's new band Is at the
Arcadia ballroom, on Broadway.
Composed mainly of young un-
knowns, thé band is not yet
sensational, but is notable for its
fine arrangements and clear
brass. The only name men In
the band are Allen Eager, =a
tenor player with a Lester Young
kick—and, of course, Buddy
himself, who 2 responsible for

.§the band's fine beat, and who is

probably the greatest all-round
drummer In America to-day.

On Sunday night we looked in
at a Jazz Concert at the Town
Hall, sponsored by New York
disc.jockey, Fred Robbins. Big-
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gives these Mouthpleces
tonal “perfection at both
extremes of regwtar.

Elegantly finished In real
gold and silver.
From your dealer or direct.

. . . ? : Europe (probably more ular or has he some special influence reritable dise' 8 d lke bec, drummer t urprise appearance of
and directin ick-up orchestras vocal chores. : pop ; | is a veritable paradise! son an ke Que : nmer t surpris app :

for radio aidp recording work. * % * raction, than the best the B.B.C. has to Withthe B.B.C. sound engineers?§ On our first night here we “ Shadow” Wilson, ete, all of Charlie Parker, playing bettsr
J + beli d hi t * * s offer) we hear Ralph Moffat. made a bee-line for the Three whom failed to Impress. The than ever since he recovered
Nobody really believed him a : we . .

the time, despite the persistent LaKing a week or two off from What is it this broadcaster has A Wword about the B.B.C. fea-¥Deyces—a dimly-lit, atmosphere biggest ovation of the evening from his recent iliness.

' P llege dates and onenight vhen Chuck Foster closed at t th ' o ture, Jazz Club. The more I . o . : . “ Thimay S R NN R
denials of reforming by both ©CUCE g the Hotel New York last week 289 at t_he others haven't got?’ ’ S packed night club on 2nd was accorded to Dizzy As far as the music business in
Tommy and his manager, Arthur stands, young band leadelr g he completed an unbroken en- What is it that endears him to think about impromptu or ex-{Street—the heart of New York's Gillespie, who put in an appear- general is concerned there s a
Michand. Lawrence takes his banq into the agement of twenty weeks and the hearts of all his millions of tempore jazz its players or it ja;z quarter. Charlie Ventura's ance, but much to our disap- great deal to be desired Big

Moonlight Gardens, Cmc.mn.ﬂ'ti' tgwg davs. Vietor Lombardo took fans? Quite frankly, I do not fans, the more I think that Uf‘“f’ All Star Quintet were on the pointment, didn't play! bands are breaking up fast
* * * Ohio, for one week, begmnmg} sl ]a.:;t.Thursday and continues ? ¥00W. But I do know what he tj.w ‘311;“”-‘5 5*2‘;’: Urhhea.rtmﬂﬁ'ﬂ ”-; it§stand, and it was a wonderful On Monday, yet another Jazz clubs oing the worst busi-
June 20. Following this he wil is doing for British han the people who actually play g thrill to hear in person th '8 Concert, this time Norman ness years, and many good
. : : popular : . : € per ¢ guys Concer 118 me : . ] Ness \ v B
Now, at last, having al_read}* take to the road again, he&qmg at the hotel until July 23 music. I do know what he is it. Iinclude our own Jazz Editordwe have long admired on Granz's “Jazz at the Philhar. men are doing little or no work
cut several sides with a pick-up east, playing summer vacations * * * doing for our British bands and &*d &ll those most famous and$records. Charlie is all we ex- monic,” held at world-famous —in fact, almost the only bands
Clambak.e Seven in New_ York, untll_ hl_s I':IDtEIE Penqaylvanla Next Thursday, Randy Brooks$artistes. He is selling our pro- dlutingulgt:ed jazz critics j:‘*h” pected him to be—possessed of Carnegie Hall, which was further making good mr:nw}'.ﬁre the out
and having already had his long opening in New York City early ;.p.c his stviish band into thelducts not | ) ) write for “ Musical Express,” in-2,5 astonishing technique and graced by our presence. Among and out “ schmaltz” orchestras
. : : : akes his ylis nd into ' only to Europe, but d H ' 2 e - , st
holiday, Arthur Michand tells me in the H'U_‘tumi.l' Tentative winter Cavalier Hotel, Virginia Beach,}he is selling them back to our. cluding Hugues Ranassié, Clarke, tone, he plays with remarkable the famous names assembled for Lawrence Welk, Guy Lom-
that * The Arm " has entered the plans being lined up by G. A. C,, for a two-week engagement.$selves! E_tament, Mezzrow and ﬁthgr& fluidity. The only fault 1 could the date were: Coleman Haw- etc,! The Tex Beneke
active band leading field once his managers, are for still more Following him into this location Ivt;! played somé red-hot swing$find with him (and I tried hard kins, Flip Phillips, Willie Smith, Orchestra is one of the few seml.
?Il{}r‘e- Ju-ﬂt- too late to lnCIl:]dE one nlghtem and a HD”WDDd on June 12’ alﬂo for two weeks, For a ]Cll"lg time now ever ?tu Iln my tlmf,', but‘ I must con- Enﬂugh'!} was that he seems to Kal '\.'&'::‘.d:nf.;, E"-Li';-:q' Eldridge, swing .’I.F*.'!":.'j"‘ that is d'.'.':n_f anj-.'-
in last week's * Traﬂsatlantlcd HEDUE B Che ena’ oF T8 Sonr. will be Sonny Dunham and his%since he heard about ti;e big sz-ﬂba] ?:t:mr:t‘;at?ﬂ;;mii:’:ztéhli regard displaying technical Buck Clayton, Alvin Stoller, thing like good business l“Im::-
< ¥ o . 3 * ' ik o r Hergev enitally tho 3§ - ent \ )
ORKS SN B that T. 10, e ¥ * * orchestra, charity qpncert at the Saville by th -2 v i & Ia prowess as more important than Buddy Rich Ip_nn} Hersey and dentally, the Stan K nton 'fnd
last Friday at the head of a new % Theatre last Sunda J LHC8e SXperts. owWever, Osjazz feeling. In the same group Benny Fonville The concert has initely broken up owing
band at his own Ocean Park Replacing the Eddie Haywood * * buoatel;i — WL:"?h }'ﬂnisht, he think Jazz Club is becoming$is win Harris, sounding even was marred by the hysterical ston’s il-health
ballroom. band at the new Zanzibar Club Manager Joe Glazer has reason 2 I-; y effort in his commonplace, although that is§petter than he does on records,
to be pleased with himself just$Pro8ramme. Xe played records only my own opinion. Theredpave Tough, and the new blind
- now. Two of his clients have ﬁiﬁi;}fmmgqbaﬂd’ a;;pearing ?l“fﬂﬁ’ﬂ ?eems to be a great siml-35ian0 gensation, Lennie Tristano.
* ; B e s = .. He tock It W e Mot i o Lennis piays 8. style that is way /
BRITAIN’S BEST BARGAINS B saking 1n 9 t:iﬂlieifl}toug]a:. H?mtook ittupon sololsts. e e hods of e ted e R
Eb Alto Sax., Pen Ivania. Sptdﬂl Concert Flute, Rudal Carte, Boehm, dollars as fast as Mr. G.'s cash mse 0 exhort eners to EO : Ublic. and he is besat described /
L‘G.L-.. underslung ng-c}-tavc ............. - £ LT T S A e S i £10 . th Havi to the concert. Could we In It is my firm belief that the P ki gt L.\ +J . ' ' TER BR.!.SS
Trumpet Besson, new crea., gold lac. £25|Bb Clar. Hawkes, Albert sys, H.P. &£7|Tegister can count them. xaving leasant and confidential style$2S 8 musicians’ musician. Later HI REG
Iilr:u?ll;:rintt, Boch* m, L.I"..I.-:m-. hullt': £20 I-‘lunc-l "H:L ‘utrﬂi&u.‘iﬁ b:m';ﬁ'.,....... £16 | spent a packet on pre-publicity Eng“}nd F&vec;‘lrnne . S b Ef Harry Parry is what ma..’d!:fEE ™ e svening Chuxile Shevers P G th eas
Trumpet Conn, slide change, gold lac. £20) iy Ao Sax, Buescher Aris., S.P... £60 | for Ruth Etting’s come-back into §ourselves’ course we came down and proved to us LAYIN wi : ;
*”‘“"5 g Couesnon, art. mod., L.P., £3; | Bb Clarinet, Bochm, Lebanc, Mint cond. £55 | the business, and seen her wellqcould’'nt. Little wonder that the the fe&tur: ﬁ?jpulir.ww'e:l. Candwhat a colossal trumpet player en you use Cushmanm
Trombone, Conn Cav., new. goid iac. £45 | Bb Trombone, Olds, newly gold lac. £63|and truly resettled in the big.gnewest and probably the greatest YO, WASNE th¢ SHOW EOINE OBS.ng showman he really is. On
Alto Selmer Adolph Sax., L.P., S.P,, Etrfﬂﬂ Basses, swelle il soamee ' time, Joe is now rubbing his%fan club this country has ever . drums in this later session was
e s nsse) £351String Dass Covees, wew, gl St hands with glee over Rudy{known is now in the course of roungster d Ed Shaugh-
| * P . Britain's best, t war, better 4 y 8 & youngster name 2d Shaugh
Ab gLMElE“H“'B“thP““ £33 Lhi:ndi;r:-l'il' quﬁy ceennneee &0 17 6| Vallee's fantastic success atdfoundation. I refer to the w::l:le”ir(;nt;ge ggziegéz;fdiua:i nessy—a disciple of the be-bop
Tenor Sax. Uni., rm. mod;. L.P,, S.P. {-13 Con. Fiulfslﬂ‘*_'-‘ﬂ]l}- E"'f]*t”“ sys., L.P. iﬁ Chicago's Copacabana Club. 2" Muffit Club.” mors? Al theie jam sessions school, of whom you'll be hear.
Fiano Accordion, el L e s e e ses Sopean, 139 5. . £30 | Making his debut as a solo act, whenever they are held, seem tog /28 ® 10t more. The other group
A‘Im Sax, Buescher, 5:;-. ntiw’;m'd-‘- e £40 Guitar, K., U.S.A. Spanish, Electric. 238 the 1920 bobbysox idol is draw- Their advertisement in this leave the choice of drur'nmer 4l in the club is a quartet led by
Piano Acc., Hohner, 120 bass, cou.... £27 With matched lmﬂhﬁcr ing in a cool 7,500 dollars a week # woen ex-Jimmy Dorsey guitarist
Eb Alte Sax, Buffet, S.P., L.P. ...... £30 | Guitar, Elec. Hawaiian, mtthPlle i:; and really knocking his audi issue reads "“Are you a Muffit?” last They[uaed to say that Teddy Walters, featuring the S
T, ' - Bb Clarinet, Albert system, s : ” d 5 g o \ 'Te, eaturis ‘ L A CONST
= hgei?drl_sgl' szt Lx{hcmt £25| Bb Tenor Sax., Buescher, gold lac. £75 lences cold. His version, " Mad Well, £ should imagine we are all drummers gvere two a pennjy Slam Stewart-like bowings of ]OHN[DA L &SC
Piano Accordion, Alvari, 24 busses ... £12|A Clt, E. J. Albert, Barr. uc, LP. £88| 1 00 o0 mrolighmen,” is one of3Xduffits if that means a fan of That used/to be true, and mod = =0 V5. °0 "N EES B B .
T Sax.. Adolph Sax., L.P., n. G.L. £50 | Amplifer, Rupertvox 10, won. mod. £18 ; Ralph (Muffit) Moffat. And doubt st is. But you can sl e s DALLAS SUILE Y §
e : : the reasons for his triumph. : : be-bop piano of Herb Rainey. { O
here's some authentic news. always count the tip-top percus. Teddy himself is one of the
ALE x Bu RNS l-T Dt | " 2 . Moffat may spend his vacation Sionists gn the fingers of one grtat“:‘ﬂ :;tpi.:nun"-; of 1'!*_;- I:lrd{-"ﬁ
Sam Donahue’s Capitol record-4in Engiland this summer. The bhand, and I firmly believe that g e e
.. : w trend that we've ¢t heard
li4/l16 SHAFTESBURY AVENUE , LONDON R ing of “A Rainy Night in Rio”"{Muffit Club does not start a to be the ZPase tMﬂ_Y-"‘P‘ifﬂ‘E” o 5;},\ ms:;st ol . ok
has been banned from the air-ymoment too soon. When he 5tands in a ciass of his own. Butg§ """ : A g : s
then u ¢ ber it evenings are spent in this joint!
waves by one of the New Yorkjarrives, the entertalnment in- 'R€R you must remember it is a¢" ., = . t the
di tworks be in his great Inspiration to play with a ppeanng on siage al e —
NEW ACCORDION MUSIC rons, Bain sings cm M of BeSaIet o momah. il o Bt o oo B~
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AMERICAN TUTORS

& SOLOS NOW IN STOCK

e ———————————————=

‘DOWN BEATS ' 'B8 KEYSTOF

“«2 TO THE BAR’ (DIXIELAND

GENE KRUPA DRUM METHOD

HARRY JAMES TRUMPET METHOD - . -

‘4 TO THE BAR' (MODERN PIANO METHOD) Paparelll

DIZZY GILLESPIE ALBUM OF RE-BOP SOLOS (Trumpet & Piano) 3/9

AME.' (30 Piano Solos by 30
Famous Pianists 5/

- 13/
PIANO METHOD) Paparelli -~ 5/6
- 56
- 13/

- - -

BOB HAGGART BASS METHOD

KING COLE PIANO SOLO ALBUM
HARRY JAMES TRUMPET STUDIES & IMPROVISATIONS-

- - -

e < =13
- 3/9

ALL PUBLISHERS TUTORS, SOLOS & ORCHESTRATIQNS IN STOCK

6. SCARTH LTD.

OPEN ALL DAY SATURDAY

\'

8
- -
|

GER. 724!

Dept £) 55, CHARING CROSS ROAD,
LONDON, W.C2




Jc READY NOW |
The “ BESSONIAN ”’

TRUMPET OUTFIT

Ask your

ESSOIL | s

CROSS ROAD., W.C.2.

W
HMARTLEY’S For ORCHESTRATIONS
79 VICAR LANE, LEEDS. LEEDS 15505
People Will Say & Surrey With Fringeon ........cooiiee 11" Ho-Ho-Eus ..oeeens 3/6
Because You're You & isle Of My Dreams. .........c..... 3/-1 Dream of Love
1 Was Never Kissed & This Is My Lovely Day ... 3/- (Lizst) 3/6
Time After Time & Its the Same Old Dream ............ 3/-| Paradise (W.) corees 3;’5
Melodia & Lover ..... vevverrers 3/=] Charmaine (W.) ..." 3/6
Best Years of Lives & You'll Mwny!. Be One ......... 3/=| Painted Rhythm ... 3/6
Dul of My Dreams & Oh, What Beautiful Morn ... 3/-} Skaters altz ... 3/
y Beautiful Rosa & .‘:un .................................... 3/6] Woodland Flowers
Trj_r a Little Tenderness & Beside Railroad ............... 3/- ; (B.D.) 4/6
New Moon Over 'DCE-JTI & Have a Go, Joe ......cccounen. 3/~ Tell I'm .
Sweetheart & Nobody Loves My Baby .........ccooooeeeet i/~ Forgiven (T.) 2/6
The Sea & 1 Can't rllrw it was All Make Believe ... 3/-] Dance of Spanish :
Whisper 1 Love You & Royal Minuet ... B fungy s i _ Onion 4/-
I Shall .H.]'H-B}‘! & London in the Sprmg verraese 9= You :_] be Surprised '?_E
All Over Again & Little Old Mill . vssesvninsssnrenses  3/=] Midnight Prowl] 3/6
Pancho The Cuban & Poor Pedr‘: ssssinamimsepnisivonss 3= Mol s Tuiet, Please 3/6
Daddy's Little Pin Up & Terang BOulan ......o.ccvens 3/=| Minor Goes Muggin J/6
Down in Evergreen & Just Before 1 Fall Mltep ...... 3/-] Barnyard Reel (S.) j_'lb
Tell Me, Marianne, & Mayoumba ....... 3/6] Haystack Barndance 3/6
Esprit De Corps (M.T.S.) & Silver Moonbeams (B.D.) 3/-] Clarinade ............ 3/6
I'll Never Leave You & Wind Blew My Sweetie ... 3/~] Get Ready, Set, ;
Sheba (Phillips)  cocrmmicassasssens sossnraismisranssssnnernanins .::,15 jump '."6
Piano BOOFIE  iiciicieciisnsmmnisnn s smens oo 3/6' Route 66 ............ 3/6
All orchestrations in stock, orders over 5/- post paid or C.0.D.

local dealer

27, 15, WEST ST., CHARING
Tempie Bar 6529

EFSTS FREF ON REQUEST

a
CASHN OR EASY TERMS

DRUM WEEK ol e
&Tml&ﬂﬂ? Gold, 2 Tuneable Tom-Toms, us Ain N8
C‘.om htﬂ;t,ﬁﬂh::;ﬂdluluu. 2 Tunable Tom-toms, I e
ahﬁmf"m rum, Soare Drum, Pedal £24 £6 0 £1 3 0
er lﬁﬂ:,ﬂu model, resonated on stand, o g : := ;

Pr. llimplnl 24, 273, copper shalls, ‘slide-in feet... £10
Secondhand IIHHJC?‘I'PI';!I 8in. 60s. 10in. £6, [ Hin. I.E 12in. £10,
Tunable Tom-Toms from 85s. Bd. sach.

I4in, £11, 18in, £12

LTD.
GERrard 4573

> BOOSEY & HAWKES
8-10 DENMAN 57 - LONDON - W.I.

FAMOUS AMERICAN
P
w“umul Studien .-"i

Harry James' Trmnt Method .. 13/-

SPECIAL OFFERS

SENATE Tru mp-lt, 5. p g.b.. :trn{mllm

25 New - - 110 ames’ Studies .. 7/8
CRUCIANELLI Acmrdinn streamline, mgmmrﬁ’:ﬂ Styles .. 3;!
curved keyboard, touch coupler £40 Jack T rden’s Trombone Studies 7/8
Albert 5.5. Clar. b, “A™ as new, £I5 Tommy s Mod. Tromboaist 13/-
Lew Davis Trombone, gold lacquer, Bob Haggart’s Bass Metbod .. 13/-
perfectslides - . - £I710 Geoe Krupa's Drum Method .o 13/-
Gibson Guitar, round ssund hole £17 10 Boddy Rich's Saare Drum Rodiments 19[5
Holstein String Bass, 4 l{rmp iﬂ Hampton's Vibra & Mu:;d ?713
tone . - R. Bloom's Magichord Piano Meth. 7/10
Ambassador Trumplt s.p., unmarked, 30 Piano Solos by 30 Famous Art's 5/4
perfect - - g1210 Eddie Lang's Guitar Method . 19

Prices Inc.Post—Limdted Stock Order Now
ALL THE PUBLISHERS ORCHS.
Send for complets Cotalogue

BRO N ls 55-59, OXFORD S§T.

London,W.l GER 3995

Besson Trom. s. p,ﬁnn instrum’t £15 I8
Hawkes Alto Sax,, b., 5.p., curhlultd
brown pads, full range - -
Albert Alto Sax., b,s.p.g.b., Hnewﬂs
Mational Gultar all Gtrmlrt Silver, 3

dilphﬂ!rrﬂ'rn"ﬂn‘ Cilr;net :é: I:JE
King - Gard-ll Slmon' Trambcnc AN INVITATION TO YOU!

Iu:qum' p.rfltt - . -
Hohner “VYerdi 3" Accordion, groy
streamiine, Soiled only - £45

Large selection of Instruments always in
in stock. Trumpets from £7 10s., Alto Saxes
from £15, Accordions from £7 10s.

Writa for full lists, stating * your’
instrument. H.P. terms If required

ANNUAL OUTING :
CLOSED SATURDAY, MAY 31.

For Everything Musical

st

134 CHARING X RD.W.C2.

JOIN THE

SEYROCKETS FAN CLUB
Full particulars from the Hom. Secretary,
MISS HILARY STRACHAN,

17, St. James' Court, Grove Crescent,
Kingston, Surrey.

icm—

THE MUSICIANS’
GUEST HOUSE

Relax or rehearse. Every comfort
and facility. Full details from Sec :

THE ROCK, ESPLANADE
Frinton-on-Ses - Tel. 285

—_—
Are You a “Muffit” 1™

A " Muffic "' is a connoisseur of a goed radio
l o I N programme. One who listens every night to

A.F.N's * Midnight in Munich "' programme
presented by Ralph (* Muffic ') Moffat—that
remarkable radic personality with millions of
listaner-fans all over Europe.
Write at once for full particulars to :
MISS P. LEE (Secretary)
“THE MUFFIT (Ralph Moffat) CLUB"
cjo M.B.C.STUDIOS, 146, CHARING X RD. W.C.2
Moffat's Munich Mag : Badge :

FABULOUS DORSEYS

True life-story _of the famous brothers

PROFUSELY ILLUSTRATED

Obtainable from all newsagents and book- ; % -P-RTC-E- -:
sellers or direct from |
I

i
venture pusLications L. ! 1/@

33 KING STREET, COVENT GARDEN,
LONDON W.C2. ' POST FREE!

Regular Programme Literature, etc.

-------J

CLASSIFIED ANNOUNCEMENTS

Mﬂdhmmmﬂhﬂmﬂﬂlnmmdﬂm

rete of 64. 3/-. Meximum mumber words 40. For bex
maesbars dll- w0 'Ill:l;aﬂll of formar replies. [msertion
HMMUB YOU CAN GET a complete overhaul of

; uouoms —Permanent London Ad-
redirected. gun%deél?ll

5 vmu ncuruouoa

-' anu\' DEXTER. Mus. B. (Dunelm).

Pumnml and postal lessons ln all types of

N

mutmﬂminiﬁnl S.
I em the finest craftsmen on
this Inli'k is o dificult for them
to r, prices are mostly 50 cent.
behwthouml.mdm i

ALL types of repairs carried out
premises; mﬁmbdi?nl

§?

perts

55,

Ger,
Kl

'H:HEN'S rmll completed their

irvices, sa

In-nf Row, London, E.C.1, |Aare being
'I‘u- voice woven [eit ds at i0s. extra.

MOUTHPIECES

NEW “BRILHART" model Mouth-
B St ) Sy
7/6, Alto or Tenor 8 all free,
i ol ol Snla‘:lkui:

from . local dealer.
o Lad E), M,
Street, London, W.l (Ger. 5982).

I HAVE been taken to task by
by two or three of my
readers for my remarks in =
recent issue anent buskers and
. A Northerner points
out that the word is used In the
North to describe those who play
in the streets, whether or not
they play by ear.

Now I quite naturally have fo
desire to antagonise those who
are able, so I am told, to make
a very useful income simply by
exercising their musical talents
at the street corners. But since
this same reader states that
these players fall into two cate-
gories, those who think they can
play and those who know they

can'tt I think the point is
answered, If there are a few
street players who are not
“ puskers,” I hereby state that if
and when I use the word in
future I am not referring to
them. g

This is an appropriate moment
to mention that even the street
player—or perhaps I should say
especially the street player—can
derive a very definite advantage
from making a proper study of
his instrument. Besides increas-
ing his Interest and pleasure in
playing the instrument, it will
undoubtedly increase his earning
power,

1 remember an occasion—be.
fore the war—when 1 was walk-
ing along the promenade of &
well-known South Coast town
with a friend, who happened to
be a first-rate accordionist, when
we came across a ' busker”
(both senses of the word), who
was literally murdering each of
the very few very simple tunes
which comprised his repertoire.
We listened from a respectable
distance for several minutes and
noticed that most of the passers-
by actually hurried by. The
coppers dropped into the busker’s
cap were ®ew and far between.

I suggested to my friend that
he should take over for a few
minutes, and as he was agree-
able we approached the per.
former and offered to relieve
him. He was a little sceptical
until we told him that all takings
would, naturally, become his pro-
perty, and he then agreed to re-
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tire for fifteen minutes. Before
that time was up there was quite
an audience around my friend,
and, more to the point from the
street player's point of view,
there was five shiliings (pre-war
value, remember!) in the cap.
The busker was overjoyed and
wanted to take my friend into
partnership, with a sleeping
partnership for myself if desired!
But we felt obliged to turn down
his offer, and left him with a
few well-chosen words of advice
on the advantages of taking the
trouble to learn to play the in-
strument properly!

Still on this subject of ear.
playing, one of my readers, Miss
Anne Thatcher, of West London,
remarks that music lies in the
ear of the listener; she feels that
the simpler harmonies used by
some ear players may convey
pleasure to a musically unedu-
cated audience, and adds that, in
her opinion, It is necessary to be
a musician to appreciate certain
kinds of music.

With all of this I agree, up to
a point. It is certainly true to
say that an unmusical listener
may derive considerable pleasure
from a performance which a
musician would describe as com-
pletely unmusical and atrocious.
It is true that the average musi-
cally uneducated person may not
even be able to distinguish the
difference between, for instance,
F major and D minor. But
since no audience ever consists
entirely of unmusical listeners, it
behoves every player to develop
his ability so that his perform-
ance may be acceptable to the
ever-increasing number of musi.
cally-educated listeners. The en-
joyment of the unmusical lis-
teners, be it noted, will be in no
way reduced because the per-
formance is correct instead of
“ decomposed.” And the pleasure
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of the pll.jrer in his own work

will be vastly increased.
Although, on her own confes.
sion, Miss Thatcher was an ear-
player herself for many years,
she considers that, in the inter-
ests of music, they should be
barred from competing with pro-
fessionals, since they constitute a
sort of “cut-price shop.” She
suggests that we should find
space for an article on “How to
overcome ear playing” written,
preferably, by someone who com-
menced by being an ear player
for many years and then “re
formed,” learmed to play from
music and finally became a pro-

fessional. Anyone with the
necessary qualifications please
noted

Make a note to listen-in on

May 27, Home Service, at 1030
p.m., when Kenny Thompson,
who was last heard on the radio
as a guest accordionist in the
previous Accordion Club Series,
is glving a fifteen-minute recital.
It is clear that our agitation for
more broadcast accordion pro-
grammes is gradually commenc-
ing to bear fruit, and it is par-
ticularly satisfactory that Kenny
should be given this fifteen-
minute spot at quite a good
listening time.

His programme will
“ March of the Dwarfs,™ “
val of Venice,"
lana” and Liszt's Hungarian
Rhapsody No. 2. Kenny tells me
that he s playing the summer
season with Alex Finley’'s Show
at Dunoon.

First meeting of the new Bir-
mingham Accordion Club evi-
dently went with a swing, and
several new members have been
enrolled. The opening concert
took the form of a general
variety entertailnment, and a
further concert is bllled for
Moneday, June 2.

include
Carni-

“ Serenata Sevil- -

The Portsmouth Aceerdion
Club is also making very steady
progress along the right lines.
Learners classes have now been
started and prizes are awarded
to those who make the best pro
gress. It is hoped that the star
band from this Club, under the
capable direction of Cyril Rice,
will before long be presenting &
show in London. The energetic
manager is Dick Perkins,

1 was sorry to hear that the
Recital which was to have been
given by Toralf Tollesfsen at
Kingston was unavoidably can-
celled. The amateur symphony
orchestra was to have been con-
ducted by A. A Gregory, AITan-
ger of the Pietro Deiro Concerto,
which Tollefsen was to have
played, but owing to the sudden
death of his mother he did not
feel able to go ashead with the
concert.

Readers will be pleased to
know, however, that Tollefsen ls
to present two concerts of clas-
sical music later this month,
The first is at Cheltenham Town
Hall on Thursday, May 22, and
the second at St. Andrew’'s Hall,
Glasgow, on Friday, May 30. He
will be broadcasting in a pro.
gramme of light classical music
on Friday, June 7.

* *

Congratulations to G. Romanl
of Reigate on another successful
concert in the series “ Music For
The People.” The attendance was
not as good as might have been
expected, but this may have been
due to preasure of outside work
at this difficult season.

Selections from the Band in-
cluded “ Brief Prelude” by
Romani, “ Accordion Day March

La Morenita " by G. S. Mathis,
and inuet " (Berenice) by
Handel, arranged by Conway
Graves. One of the highspots

was the first Reigate perform-
ance of " Blue Revelry,” slow
foxtrot, also by Romani.

Solo i{tems by Roman! and
Cecil Ramesey (solo pianoforte)
were all exceedingly well ren-
dered; and several other mem-
bers of the Club demonstrated
that they were making satisfac-
tory progress under their cap-
able teacher.

IN THE

EW film studios can be as
strange as the recently-
opened Manchester Films Studio.
As you ride towards Belle Vue
on Manchester’s ubiquitous 53
'bus route you may not notice a
moderately-sized grey  stone
church which you pass between
Wilmslow Road and Birchfields
Road in Rusholme; yet it is here
that the country’s latest studios
have been established.
This is due to the enterprise
of Mr. Blakeney, the man who
gave George Formby his first
chance in films. Although he is
not very well known to the
patrons of the West End
cinemas, Mr. Blakeney is an im-
portant figure in the fiim world.
His unpretentious pictures,
which depend mainly upon North
Country humour for their ap-
peal, have long been in great de-
mand at the suburban and rural
picture houses of the North .
and, strangely enough, they are
firm favourites with patrom® in
France and Holland. The first
picture to be made at the new
studios is in line with the usual
Blakeney policy, for it is to be a
Yorkshire comedy, featuring
Sandy Powell and Betty Dumel,
entitled, “ Cup.tie Honeymoon."”
The film contains several musi-
cal numbers—'" Evening Star
“Blackout Blues,” and “I'm
taking the Train” have been
written and composed by Albert
Stanbury, whilst “Love is a
Game " and “Spring is in the
Air” have been written by
Arthur Mertz to music by Albert
Stanbury.
True to his Northern leanings,
the producer has selected a Man-
chester man to take charge of
the musical arrangements of the
film. Thus it is that we proudly
present the first Northern film
musician-—Fred Harries. Fred is
perhaps best known as the
planist at Manchester Palace
Theatre, and some of you may
recollect his airings with his own
salon orchestra from North
Regional. He is now responsible
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for the whole of the music for
“ Cup-tie Honeymoon,” and, be-
gides orchestrating the new
British numbers I mentioned
above, he has composed the back-
ground music and conducts the
studio orchestra. We regret that
we cannot give the complete per.
sonnel of this combination; as
with most studio groups, the
composition of the band is sub-
ject to constant change. Suffice
it to say that the orchestra is on
light symphonic lines; and it
should provide a welcome source
of lucrative engagements for
Manchester musicians,

The new studios are well
served in the matter of sound
recording. Messrs. K. Ross angd
W. K. Howells preside over the
latest Marconi recording equip-
ment, and I have heard some
very good reports of the resuits
they have achieved.

Further ilm news comes from
Jimmie Mosas, of Stoke-on-Trent,
whose band has been chosen for
a feature spot in Terry Bishop's
latest production, “The Five
Townas."” Jimmie's " Region-
aires " are well qualified for this
break, since they have for some
time enjoyed one of the finest
gig connections in the Potteries.
Incidentally, I was much im.
pressed by the card they sent
me. Printed by a photographic
process, it forms one of the best
publicity aids I have seen for a
long time.

Before the war Roy Brace was
well known as the manager of
the Cariton Ballroom, Rochdale,
Since leaving the Services he
has branched out as a baliroom
owner, and has installed a stylish
seven-piecer at the FPlaza Ball-
room, Bury. His players are:
Tommy Sanderson (piano/lead),
Frank Devine (sax/clarinet),
Frank Ikin (sax/violin), Fred
Hefferan (temor/clarinet), Chuck
Whewell (trumpet), Ken Hart
(bass) and Freddy Ashworth
(drums). We wish Roy good
luck in his new venture,

BOOK REVIEW:

EVERYMAN'S DICTIONARY
OF MUSIC. Compiled by Eric
Blom., Publishers: J. M. Dent
& Sons, Ltd.; 10/6 net.

The Everyman's Dictionary of
Music is a book of reference con-
taining well over half a miflion
words. Although it is entitled a
dictionary, it is more in the form
of an encyclopaedia. Its con-
tents include 3,000 composers,
1,300 titles of works, 1200
musical terms, 1400 perfor-
mers, 1,000 other musical per-
sonalities, 200 instruments, 200
institutions, 700 literary refer-
ences, and 1,000 cross references.
This book is a valuable addition
to the library of every music.
lover, and a terrific work of re-
ference for all whose work is
:;nnected with the music profes-
n
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BRAILOWSKY AND

THE L.S.0.

Brailowsky made a very wel-
come post-war return to British
audiences at the Albert Hall, and
Tchalkowsky, who never misses
these Sunday afternoons—made
a less welcome appearance in—
yes, the Bb Minor Piano Con-
certo. This must have been a
thoroughly marvellous work the
first time it was performed, but,
like utility clothing, it doesn't
wear well—in fact, it is deﬂn[tely
wearing out!

But Brallowsky was playing as
he did before the war, and that
is what we wanted to hear, that
and Schubert's C Major Sym-
phony, which is “ great” in size
and grand in conception, and
Malcolm Sargent conducting
made it just that, and at the
same time gave a brighter polish
to Nicolai's “ Merry Wives of
Windsor " Overture, which would
otherwise have passed unnoticed.
Shall we have Tschalkowsky
next Sunday I wonder?

D.H.
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OR—stone the crows and fillet

~ the fish, this 'ere indiffer-
ence to any scheme we may put
up from time to time to the
powers that be is getting a bit
sad. Why can't the high.ups in
this country be a bit more enter-
prising—and at least if they do
turn down a scheme, why don't
they give a cut and dried reason,
instead of always mucking about
and stalling In a vague sort of
WAaY.

I've tried me darndest to effect
a swap over between Mogens
Kilde, of the Palladium, Copen-
hagen, and some of our boys,
and although the Danish end is
all for it, I have failed utterly to
interest any of our British
circuits. Mogens had arranged
to vacate his job for the dura-
tion of any tour I could arrange
for him over here, and as many
of our lads as possible were to
have gone for twoweek pguest
spots over there during that
time. But, alas! not one of our
circuits are interested, though I
must thank Felton Rapley for
having a good try.

The John Compton Organ
Company had two of their popu-
lar instruments on show at the
British Industries Fair, Olympia,
and the great interest ahgwn by
all and sundry who come to the
stand is further proof that the
public, both British and overseas,
is still very much alive to the
charm of the organ. 1 spent a
very interesting afternoon on the
stand, and I was frankly amazed
at the constant stream of en-
quiries and at the crowds that
collected whenever the organ
was played. The new Compton
Electronic Organ is a remark.
ably good plece of craftsmanship
and is extremely satisfying, both
to player and listener. I predict
they will sell like hot cakes as
soon as conditions permit, both
to ehurches and hsalls of every
description. The Compton
Miniatura is a small chamber
organ—of the pipe variety—also
a most fascinating instrument of
beautiful tonal qualities.

At the last meeting of the
Association of Theatre Organists
Mr. Hutchison, Manager of the
Ambassadors Cinema, Hendon,
addressed the meeting on the
pertinent subject of the theatre
organ from the manager’'s point
of view. Interesting points Mr.
Hutchison made were: Organs
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were expensive [tems and must
earn their keep—this could only
be done by featuring the organ
in the hands of a player with
ability — some people hated
organs and left the theatre while
the interlude was on, but they
went to the café, so the organ
was still good for trade. Of the
remainder, some were organ en-
thusiasts, but the majority didn’t
care particularly either way;
these were the people who
turned the balance for or against
the organist—pretty, tuneful
music was the most popular—
slides are all right, but should
be of secondary importance to
the music—he preferred resident
organists to touring ones. Mr.
Hutchison made some other very
interesting points, but they were
too esoterical for inclusion here.
It was a most enlightening dis-
course, and was warmly appre.
ciated by the organists.

I was in Blackpool recently
and had the opportunity of hear-
ing Horace Finch at the Winter
Gardens Ballroom. He certainly
has got a2 most remarkable sense
of rhythm—lacking in so many—
and his music is very popular
with the Lancashire crowds.

Now that the radio cuts are a
thing of the past, it is to be
hoped that the theatre organ will
return to its former high place
in the popularity chart. Why,
oh why, do the powers that be at
Portland Place still present the
organ merely as background
music. I repeat my plea for at
least one weekly spot at a peak
listening time devoted to a
proper organ production, in
which our leading players could
really show their worth and per-
sonality by being allowed to
present and announce their own
show. Dance Band Department
have taken a filne step in the
right direction, with the popular
“Band Parade,” so how about it,
Theatre' Organ Department?
Also, as there still seems to be
quite a long queue of excellent
men who earn their living at the
theatre organ console, waiting to
broadcast, shouldn't they be
given preference over men who
never teuch a theatre organ ej-
cept to broadcast? Admitted
that some of these chaps are fine
players, but, surely, they should
queue up behind, and not in
front of, chaps who are proficient
at their llvellhood. But what's
the use . . . !

SCOTS

EA.DERS listening to “ Round
the Halls” broadcast from
Glasgow Empire will agree with
me, I am sure, that the playing
of the Overture by Erlk Ogden
and his orchestra was the high.
light of the evening. They
featured a very fine sax section,
which included three known
dance men, namely, Danny
McCormack, Bob Bain and Bolly
Banks.

Young Glasgow drummer,
Allan Stewart, gets his biggest
break, so far, when he takes over
the drum chair with Roy Fox.

Harry Kerr (trumpet), son of
trombonist George, has settled in
the trumpet seat in the West
End Palals with Bill Paterson's
band. Trumpet man Alex
McGregor has left Billy Lam-

bert's SBextet and joined Tommy
Sampson, in Leith Tommy

— Slater has taken over with Lam.
bert. Benny Maguire (tenor and
May 23, Ralph Moffatt will |violin) left Jack Chapman for the
Wﬁurmﬁ;d Gragburn, Gourock.
m“‘_;m“nﬂnu Louls Freeman is carrying out
;xﬂh“umﬂm
o Scotland just now,
!‘Illm“d-*h;mhmdhumm
Mammoth Musical Bhow at Louis, leading from piano, has
Harringay have just arrived the following boys with- him:
They will appear in full in | Alex McKiniay ( , Bobby
mﬁm “Musical Ex |Hamilton (alto and clarinet),
press. Tommy (planc-accor-
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dion), drume and xylophone,
Jimmy McGeachie.

It 18 hoped that Greenock
Town Council's venture of run-
ning dancing four nights a week
in the Town Hall will be suc-

cessful. Leslie Vivian has fixed
'‘cellist Alex Hoskins for his
King's Theatre orchestra.

Older members of the profession

will remember Alex's father as

Musical Director of the King’s.
Bye for now.

CHARLES CAMPBELL.
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Any difficulty in getting
MUSICAL EXPRESS?

If so—have it sent to you every
week direct and post free!
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