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STAPLETON FOR
EMBASSY CLUB

Tour is now Cancelled

{Musical Express Staff Reporter)

STAPLETON who, as announced in rl;lwé columns

two weeks ago would be leaving Fischers Restaurant

on June 28 to commence a tour of the country, will mow
leave that Restaurant two weeks earlier than anticipated,
when he will take his band into the exclusive Embassy Club
on June 14, In an exclusive interview Stapletom told

Musical Express:—

“I mm very happy to be taking my band Into the Embassy and
hope that the many friends I have made amongst the patrons of
Fischers will be visiting me at the club. I would Hke to take this
opportunity of thanking Jack Olivieri and George Vivian for a
very happy stay at Flschers, and would also like to thank them
for thelr great kindness in releasing me, at such short notice, two
woeks' sarller than was originally anticipated.

“My thanks, too, must go to the various promoters who have
released me from my touring commitments. At this time of
year, when so many bands have already commenced resident jobs,
thls unforeseen event must have meant a great deal of extra work
for them at the last moment, and I would like to say how much I
appreciate thelr great co-operation.”

The complete band will go to
the Embassy with the exception
of Freddy Ballerini, who has
had to turn this job down due
to the fact that he does not wish
to work the late hours entailed
in a night club engagement.

At the time of going to press
nobody has been fixed to take
BEallerini’'s place. Dick James,
featured wvoealist on all the
Stapleton broadcasts, will now
be regident with the band when
it commences at the Embassay.
This will glve Westend club
patrons & chance of seelng in
person this wvery fine wvocalist
they hear so much on the air.

Gino Arbib, who =so capably
handled the business trans-
action, tells us that Bill Duffy,
better known as Ramon Lopez,
and his Samba Orchestra, will
continue &8s nusual at the

MOFFAT WILL
FEATURE HEATH

Jamboree recording to be
broadcast from A.F.N.

(ON an overseas telephone call, Ralph Moffat told

“ Musical Express ” this week that next Tuesday, June 10,
he will be featuring a parade of bands. Of great interest to
British listeners is the fact that at approximately 12.20 a.m.
he will play the complete recording of Ted Heath's Jazz
Jamboree programme that was specially recorded for {rans-
mission over A.F.N. Munich. *“ Musical Express " hopes to
give its readers some very interesting news next week re-
garding “ The Midnight in Munich Man,” even more popu-
larly known as “ Muffit” Moffat

Embassy, together with Staple-
ton. This very fine Samba or-
chestra has been resident at the
Club for many months,

REVELLERS ON
AIR AGAIN

That very fine vocal-comedy

ROCKETS AT
REDCAR

The Blue Rockets were the

first band since the war to re.
open the Pler Pavilion, Redcar,
last week, when they played to
eapaeity. Garry Gowan, featured
vocalist with the band, now has
competition in the person of the
Rockets' new drummer, George
Summner, whose vocals are, so we
understand, proving exception-
ally popular with the crowds.
The Rockets will be at Weston
on June 9 Ramsgate and
Bogunor on June 10 and 11 re-
spectively, and will be at Herne
Bay on June 12, 13 and 14, and
a Bunday concert at Southsea on
June. 15, followed by Band
Parade broadcast the following
day.

tearn, the Radio Revellers, will
be heard this week in their sixth
appearance in Workers' Play-
time. On June 12 they will ap-
pear ns guest artists in the
popular Accordion Club feature,
and will make their second ap-
pearance in the Carol Levis
show on June 15 At the Spa
Royal Hotel, Bridlington, Ilast
Sunday, they once agaln stopped
the show with their amazing
impersonations and fine musi-
clanship. " Muaical Expresas"
understands on good authority
thet within two months the
Revellers will again be featured

in & new radlo show,

BRITAIN’S BEST BARGAINS
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Tru Hawkes' New Century G.L. £30
Bb Boehm, L.P., Martin ... £35

Trombone, Conn Cav., new. F:-ld lnc, £45
Alto Selmer Adolph Sax., L.F., 5P
new R e . £l
A Nlmrarcllrin:t Bufiet, Boshm, L.P. £33
Tenor Sax. Uni., . mod., 1.P., 5.P. £35
Piano Acoordion, 'F:cinrlil. 120 bapses £22
Side Drum, Premier ..cooncnnmees E10 £5
Alte’ Sax, Buescher, a.p., new pads ... £40

Piano Acc., Hohner, 130 bass, cou.... £17
Eb Alto Sax, Buffet, 5.F., L.P. ... £3
C Melody Sax., Conm 5P, LP. ... £I7

Piano Accordion, Alveri, 24 bosses ... £12
Tenor Sax., Adolph Sax., 1.P. n. G.L. £50
Concert Flute, Rodal Carte, Rudeliffe,
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BURNS

e SHAFTESHBURY AVENUE

BIG JAZZ
CONCERT

at
BIRMINGHAM

On Saturday, June 14, Louls
D. Brunton, together with the
Hot Club, of London, will pre-
sent & big jazz concert at the
Birmingham Town Hall. The
bands appearing will be George
Webb's Dixlelanders, Fred Ran-
dall Jazz Group, New Birming-
ham Jazxz Group., The Gut
Bucket 8ix, Tony Short, Bill
Bramwell and the Humphrey
Lyttleton-Wally Fawkes Quartet
The compere will be James
Asman. At previous coboérts
the artistse and bands have
played to capaclty of over two
thousand people, and it is hoped
this will be achleved again.

JANE LEE
JOINS
JACKSON

Jane Lee, young vocallst who
created such & fine name for
herself with Harry Gold during
his stay at the Embassy, joined
Jack Jackson at Churchill’s last
Monday., Jane is managed by
Cyril Kaye and it is expectad
that her style of singing will
become wvery popular with the
patrons of this exclusive club.
Jackson tells “ Musical Express "
that his new bass player will be
Freddy Mortledge but there will
be no guitarist in place of Peta
Chilver, who left Churchill's last
Saturday with Jack Fallon.

WEIR TO
TELEVISE

Frank Weir and his newly-
formed orchestra, currently ap-
pearing at the Lansdowne
Hotel, will be televising on
June 11, at 3-3.30 p.m. Vocalists
with the band will be Vivien
Paget and Alan Dean. Welr
tells us that he is not continu-
ing his correspondence course at
the moment, owing to technical
difficulties, but that he hopes to
do so in the near future. All
the model dreases belng worn
by Vivien Paget at the Lans-
downe have been specially de.
gigned for her by Frank Welr.

Gell; for
Fischer’s

Harold Geller, who has recent-
Iy been appearing at the Garter
Club, well-known Mayfair ren-
dezvous, will open with a seven-
plece band at Fischer's Restau-
rant on June 18. He will take
over the two BStapleton broad-
casts on June 17 and 24 respee-
tively and will also be heard
in the programme *“Q0n the
Sweeter Side™ on June 18 and
in the “Cafe on ths Corner
Beries™ on June 13. Geller Is
appearing with a guartet at the

Piano Acc., Geraldo, 48 basses ........ £16
Eb Alio Sax, Busscher Aris., S.P... £80
Bb Clarinet, Boshm, Leblanc, Mint con. £55
Bt Trombone, Perficts, 5.P. £16
String Basses, rwel back ...... £65, £75
Guitar, Jetel, "cello built .......cooes £i12
Piano Acc., Sett. Soprani, 120b., cou... £30
Bt Clarinet, Albert wywbem, LP .. £10

Tenor Sax., Buescher, lac. £75

A Cit, E. J. Albert, Barr. ac., LF. £18
Eb ﬂw Saz, Conn, Underslung Oct., »

Guitar, Gibson, Kalamemoo ........ £13/10
-‘LLII!_.DPSI_L. Albert Sazosclopbone, §.F

Alto Saz., King, Voll-True, 5.P. ... £45

Tenor Sax, Gl. 3P, LY ..

Bb Clarinet, Sax Mlother of
Pear]l Keys ......

Tenor Sax., New Ki

Trombone, Lew Davis
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LONDON

NEW ACCORDION MUSIC==
published by HOHNER

Valse Series: 12 well

March Series:

Rita, Tango,

by Gee. S. Harris, Is. éd.
Gina, Mazurka,

by Geo. S, Harris, ls. 6d.
Accordion Fox-

tmbprﬁH

known classical waltzes .
Arranged by Conway Graves, Is. and |s. 6d.

6 of the best-known
by G. Romani, lIs. and ls. éd.

Hejre Kati : (Hubay). Arranged by . Tollefsen. 2s. éd.

Marches

Garter Club but is augmenting
for Fischer’s, this first class en.
gagement being arranged by
well-known manager, Bill Elllott
The original band was formed
eighteen months ago and con-
sists mainly of ex-servicemen.
Readers will remember the band
too for its six months appear
ance at the Princes' Restaurant

Beryl Davis greets old friend “Peanuts” Hucko outside “The Famous Door "

on 5lnd Street, New York. Hucko is well known
; work with the Miller band,

T

to British readers for his

BURNS ‘MAKES
SPECIAL DISC
FOR MUNICH

In a recent programme, on AF.N. Munich, Ralph Moffat asked

the British Forces Network announcer if there were any record-
ings available of the Tite Burns Sextet, because, having heard
80 much about them through the columns of “ Musical Express™
he wished to play the recordings over his own programme. As
the Tito Burns outfit has not yet recorded, arrangements wera

LEADER AT
MARGATE

Harry Leader and his band
played for the main dance at the
Labour Party Conference on
May 27 at Margate. Leader tells
us that he had & most interest-
ing conversation with Dr. Edith
Bummerskill while dancing with
her. It amazed him how great
an interest she showed in the
musical profession and how
great was her knowledge af
various bands and artiste
Leader played for twelve hun.
dred pecple who were present

made to do a programme and have it recorded specially for Moffat.
Last Monday the outfit paid a

for this ooccasion.

tribute to “ The Midnight Man *
by recording two special titles,
the first being " A. F. N—argy "
and “ Never, Miss Moffat" to-
gether with *“ Hothouse™ and
Choo Choo Ch'boogie,” featur-
ing Ray Ellington as vocallst
Announcements and mnarration
weare done by “ Musical Express ™
Transatlantic columnist, Stuart
8. Allan. It is hoped that this
special programme will be heard
by British listeners within a
very short period; and " Musical
Expresa” would llke to thank
Moffat, on behalf of the pro-
fession, for the marvellous co-
operation he has given hitherto
un-recorded and newer British
outfita.

DOUGLAS SIGNS

FOSTER BACK
ALL RECORDS
URPASSED

TOMMY
BROMLEY
REPORTED
KILLED

Famous bass player, Tommy
Bromiey, went to France recent-
by for a complete rest on medical
advice. He had joined his wife
Bobbie Bromiley, the well-known
siager, who was actually
engaged on the continent. News
has just arrived that Tommy
has been killed In a motoring
accident.

At the time of golng to Press,
no furthéer detalls are available

journey back they discovered
they had not even enough money
for a meal. Travelling in their
compartment was an American,
to whom they ahowed their iden.
tiflcation papers, and enquired
whether he would loan them a
pound in order that they might
eat. The American did not be-
lieve them, and mistook them
for confidence tricksters. They
went hungry for ths complete
journey.

While in Italy Teddy Foster
signed & recording contract
with the Adam Recording Com-
pany of ‘Triests. The band
made 41 titles in two days. This
must surely be a new record for
this type of work. Foster has
no recording commitments ino
England, and It would appear a
great shame that a band of this
standard has to make its record-
ings for a forelgn market in a

forelgn country. The band will
be heard broadeasting next
Tuesday, in the Light Pro BA R R | T E A U

gramme, from 6645 p.m.

DAREWSKI
DEAD

Eierman Darewski, famous
song writer and publisher, died
last week. “ Musical Express™
together with its readers, offers
sincere condolences to  his
family, and the regret that yet
another famous person in the
musical profession has passed
away.

B.B.C. OFFICIALS
DISCUSS PLUGS

A MEETING has been held by B.B.C. officials to discuss a
solution to song plugging. Mr. Munn, B.B.C Press Officer,
told us that they believe a solution has been found and that
& statmnent regarding this will be given out to the Press
very shortly.
It Is gratifying to see this co-
operation from the B.EC., and
it is hoped that when the full

statement s made known the
question of song plugging that

LEAVING
EMBASSY

Carl Barriteau will be leaving
the Embassy Club on June 14
after & very successful appear-
ance there. The change
simply due to the management's
policy, and his stay has been =
most amicable one. At the time
of golng to press detalls are not
yet avallable regarding his
plans

5.

BALLETS

o i e | DIES GHAMPS
for ail.

ELYSEES

The London Philharmonic Or
chestra, Ltd., announces the re.
turn of Les Ballets des Chamg

BARRETO
RECORDING

Elvaées

The Sweet Rhythm Quartette
(See ** In the West.”" page 3)

IN PARIS

Don Marine Barreto, well-
known exponent of Latin
American music in this country,
is going to Paris this week-and
to make recordings at the plano
of Latin-American music with
his two brothers, who are in
Paria at the present time.
Barreto's brother, Don Barreto,
is well known for his recordings
for Decca, and Serge, his other
brother, who is & percussionist,
has just returned to Paris after

RECORDING

CONTRACT JAMBOREE

Leslie Douglas has just signed
a contract with Wally Moody to PROGRAWES
record on Regal-Zonophone, He The Musicians' Soclal and

Benevolent Council announce
that there are still a number of
Jazz Jamboree programmes
avallable for cocllectors. They
can be obtalned from the
MBB.C. offices at 5 Egmont
House, 118, Shaftesbury Awve.,
W.1, price two shilllngs each,

and the band will make their
first four tltles this week, and
these will feature Douglas him-
self on vocals together with his
excellant girl wvocalist, Pearl
Carr. The very filne vocal
guintet, the Berenaders, who are
all instrumentallsts in the or-

join us in wishing him continued

chestra, will also be featured. |post free.

guccess.

a trip to Bpain.

to London The coo
pany commenced 4
o Jume 4, at
Garden Theatre, Drury Lan
The Ballet Company will present
ten ballets new to London
addition to pProgramn
which were so successful
their first London season at
Adelphi Theatre
The full Paris
in in London
Iréine Skorik, Roland Petit, Jea:
Babilée and two new ballerinas
Nina Vyroubovae and
Darmance. Full details of pro
Emmmes will be circulated
the earliest poasible moment

the mr

¥
Lanie

GOLDEN JUBILEE

“Musical Express ™ would like

URICE SWING SPECIALS

to take this opportunity of con-
gratulating Jack Heyworth, that
“grand old man " of the muasle
business, in this, his Golden
Jubllee year. We feel sure that
his ‘many friends In the music
profession all over the world will

lchA mE“

AN

BEUG’E Woodcock joins In the
fun at Butlins Holldey Camp,
Filey, with Dick Denpy and his

£% | Orchestra, playing the Egyptian

Glomponstomper, which ls the
of ita kind in the
The line up is: Frank
Naylor (Piano), Ian Bell (Trom-
bone), Jimmy Russell (Trumpet),

4
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BRUCE WOODCOCK

WITH DICK DENNY AND HIS BAND

-
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INOR GOES MUGGIN”

ONE OF THEM THINGS

ETPLEASE” “DRUMS AWAY”

“SATURDAY NIGHT
“ SEYLINER *

“ OPUS ONMNE,” HEY ! BA-BA-RE-BOP." “ QUIET PLEASE "
_Rrice 3/6 per se.

Join the PETER MAURICE (4 in |) “HOT® CLUB

ORCHESTRA ]
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tha Pesar Maories et Club.
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AT THE PALAIST
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THE VOICE

THE EXO0DUS

Well, here It Is. Summer. At least It is Summer while
I write these words. I cannot guarantee what it will be like
when this lssue makes the nmews stands. But it Is a safe bet
that Britain Is returning to lts old-fashloned seasems, and If
so, it forms a subject of paramount lmportance to the music
business. The cream of the profession are now happily
esconced in thelr seaside emgagements. Outstahding among
these are the Butlins jobs. This ls the big exodas of popular
musical talent. London, dusty and dry, | in mid.
summer heat. But this exodus does not sbsprb entirely the
musical “labour * in omr prafession. Somethlhgy more can be
done. There Iz only one way to do K.

HELPF YOURSELVES ]

The only way is for musiclans to belp themselves. Most
notloeable in this direction Is a faction of the Musiclans’
Unien who have taken the most lapdable and practical steps
to make Borough Councils throughout the country musically
minded. Cltizens relegated to towns during the hot weather
seek their local parks and recreation grounds after the day's
work. Here they must be provided with musical entertaim-
ment. Tt should not be beyond the powers of a progresslve
Borough Councll to provide dancing in an enclosure to a
first-class dance band, DBut first of all the Boroughs must
put out of their minds all preconcelved Ideas of remunerstion
for musicians. They must accustom themselves to adeguatse
pay for name orchestras. The public will not jib at an
entranca fee commensurate with this type of dance music.
Bring out the marquees, the coloured awnings, the falry
lights. Dress up the scene for 5 high-class dance orchestra.
Let the British working people have a sample of Continental
freedom and abandon. Heaven knows they deserve It

MIDSUMMER NIGHT'S DREAM

“*“At the moment, with the present state of our Borough
Entertainments in general, this sounds like a Midsummer
Night's Dream. But surely It is not Impossible? It should
be the slogan of every Borough, competing feverishly with
its neighhour, “ You want the best entertainment In the parks
—vre have it! " Let them dance #Hll midnight. Give them
fireworks, concert parties, food and drink. Not on the occa-
slon of national celebration, but every night in the week
(except Sunday, if you are religious)! Practically every
Borough in London has a park or open space. Every pro-
vincial Town Council also. Imagine the work It would
provide for musical “ labour.” It is being done in the grand
manner at Harringay Arena this summer. It can be done
on a smaller scale by every Town and Borough Councll

SYMPHONY ORCHESTRAS, TOO

Why should we not be able to hear the London Symphony
Orchestra or the Philharmonic In the parks? They would
draw a large crowd of music lovers to a special enclosure.
The accoustics can’t be worse than the Hall Councils
must be made to realise that thess important engagements
will adequately pay for themselves. This nation, sun-starved
and alrstarved, wants its entertainments in the open alr.
The Borough and Town Councils have the venue. What are
they walting for? They must all create important new ap-
pointments for Entertainments Managers. This type of job
15 no longer the responsibility of tne Baths Manager. It
calis for an experienced impressario able to work In the
closest co-operation with the tublicity Manager. QOur parks
and open spaces shoubkd compete In the summer with the
dance halls and theatres. We on “ Musical Express " don't
care who wins as long as there is adequate employment for
the musical fraternity during the summer months.

NEXT YEAR, PERHAFPS?

It is too late for this year. But It is not too late for next
year. There must be a great drive to make the Councils
throughout this country entertainment minded. They must
be enlightened. The business side of the matter must be
explained to them. They must be able to assess the drawing
power of the attractions booked. They must be publiclty

weions, for aftractions must be judiclously advertised.
Take this vast potential booking facility for music through-
out the country and add it to the seaslde jobs. Add Butiins'
great contribution to the musle Industry and Harringay's
enormous programme, and what have you? A new kind of
Summer Season, no longer dreaded by the professional
musician, but welcomed as the most interesting and the most
congenlal working period of the year.

CAMPBELL

CONNELL

IT'S ALL SO EASY !
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Making the Grade on *‘BAND PARADE’

HARRIET

The Mot Regquerted—iost Ployed Quick-Step of the Moment
£.0. ¥« (Bocksd With » | REGRET "—Fou-Tret

KEITH PROWSE & CO. LTD,,' 42/43, Poland St., London, W1
GERRARD 9000
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H James gives
Inm -

HARRY JAMES HAS
INTERESTING PUPIL

: .Hri a few tips on embouchure
Meradith rea" A Miracle H?.ll." in
which James Stewart & Henry Fonda play the part of musicians.

ND now, children, we come to

Chapter Umpteen of Ralph
Moffatt's bible—thanks for the
nice words, " Muffit "—it's cer.
tainly nice to know somebody be-
sldes yours truly and the Editor
read this little E Flat column
(sorry for the pinch).

Things are a bit guiet States-
side just now, just the same as
over here, As Ronnie Scott and
Tony Crombie have ably stated
in their cabled dispatches, the
sweet bands are the only outfits
that are really making money.
Guy Lombardo, Carmen Cawval-
laro, Frankie Carle, Orin Tucker
and their ilk are dolng wvery
nicely, as they have always done,
and, apart from the now defunct
Stan Kenton hand, the only
other outfit really raking in the
ghekels ls Tex Beneke's Glenn
Miller Orchestra. The Miller
Style ls still the most commer-
cial noise in the band world, and
while it is not gquite so intricate
and progressive as the Hrupa
Herman, Raeburn, Lawrence and
McKinly music, I must agree
that the string-heavy Miller
sound is most consistently
pleasant, miusical and entertain.
ing. It appears that I am
not the only Square to believe
this.

Of course, we all know that
Beneke's band mekes an awful
nolse at times, and as a
prominent British leader put it,
“If poor old Glenn could hear it
now he'd turn in his grave,” it is
still the nearest approach to
what was probably the finest
musical group of its type in the
world. It's the old noise that
people liked, and soc long &a
Tex's crew play the same ar.
rangements and resemble it even
in an average way, they'll con-
tinue to draw the crowds—they'll
need to, too, since the pay roll
ls nmow probably the highest in
the U.B.

After a long time I heard from

friend Beryl Davia this week.
Bhe's now back in New York

following her Hollywood
“ season (the quotem are
mine!}). What is more, she cer-

tainly knows who to look up
wheén she wants to get about
town. Down Beat New TYork
editor, Mike Levin—the guy who
discovered the American Tito
Burns—has been busy conduct-
ing ber on a tour of what is left
of the City's jazz spots, which
seem to consalst solely of the
Three Deuces, the Famous Door
mand a few obscure spots. As
Beott and Crombie told you all
about what gives here last week
I'll not repeat the news, except
to add that Beryl endorses every-
thing they say.

At the moment she is not in
regular work. Willard Alex-
ander, her agent, has refused
tampting offers, which would
bave attracted many over here,
intending that Beryl ahould
accept only the very best work.
Her first double-sided dise for
RC.A. Victor la out and selling
exceptionally well. The sides
are “I1 Want to be Loved,"” a
number written

&

-

AMERICAN COMMENTARY BY
STUART S. ALLEN

“La Boheme.” The rights were
acqguired from Cicordi and Co.,
publishers, of Milan, and much
of the muaic will be used for a
film on Verdi's life to be made In
Hollywood—the operas will be
produced overseas. “ Alda ™ will
start shooting this autumn with
exteriors In Egvpt and interiors
built in Itallan wstudics. “La
Boheme," with an American cast,
will b¢ made in Rome. Jan
Kiepura and Marta Eggerth are
scheduled for the leading roles.
ERabinovitch also has an option
on the film rights of Puccini's
music.

Try this way for Size Dept
(with acknowledgements to the
readers of Desmond O'Connor's
swell new column). One of the
busiest men in the American
music business s Dave Kapp, of
Decca Records. Music' pub-
lishers strain thelr Imaginations
trving to figure out waye to have
him audition their new tunes.
Gags are usually the most sucs
cessful approaches, since Kapp is
noted for his sense of humour.
The other day one of the top pub-
lishers ‘phoned him with the
news that he had a sure milllon-
copy song and wanted to bring
up his pianist right away to
audition it. Kapp's interest was
not particularly aroused. " Don't
exaggerate,” he said. “"If you
had a gquarter-million copy song
it would be big.” The publisher
was persistent and added that if
it wasn't given an Immediate
hearing he would call El Ober-
stein &t Victor. Kapp finally
gave way, whereupon the pub-
lisher mdded the condition that
both Mortie Palitz and Milt
Gabler, his right-hand men, also
be present. Kapp agreed to this
as well.

Within minutes the publisher
was at Decca, warning the secre.
taries that under neo condition
were calla to be put through to
the three executives during the
session. The doors were closad,
the pianist arranged his music
and out came the " Annlversary
Bong.” - The result, after Kapp's
recovery, 8o my spy tells me, was
that he assigned a new tune—
which the publisher had in a
convenient pocket—for an Im-
mediate recording by the Mills
Brothers.

Warning:—Harry BSarton says

he hasn't HKapp's sense of
humour.
% 2 w

A late exclusive news flash just
just received Informs me that
the one and only Billle Holiday,
recently hospitalised, ia now
under a one thousand dollar ball
on & charge of possessing quanti-
ties of heroin. No news yet on
the Anfita O'Day trial, scheduled
for hearing in Loa Angeles on
June 4 Anita and her hushand
have pleaded not guilty.

Edited by

DENIS
PRESTON

What do you consider to be
the most significant tremd in

modern jase?
1 Im one word—Re-bop! Al
though the Reboppers them-

selves have still to develop good
tone and richer melodic ideas
their music has a terrific beat,
and I am one with Hugues
Panassié in balleving that & good
beat is one of the essential gquali-
ties of jazz. By “beat” I domn't
necessarily mean a stralght
four-in-a-bar; Re-bop, for ex-
ample, is full of the most unex.
pected cross-thythms which, if
anything, add to the excitement
of the_ style. Again, the term
“beat” as appHed to jazz has
nothing at all to do with a
metronomic divislon—Iit ls guite
possible, to have a solid four
that's as Inspired as an electric
bammer! The jazz beat s the
vital pulse of the music, and I
mean pulse in a really physical

sense
The trouble with 8
like George ¥y, Pete Rugolo

and Eddie Sautsr is that they
pay too much attention to or-
¢hestral frilla and tricks and not
enough to glving their music a
beat. Granted that their work
is very clever, it is not so much
& step forward as a breakaway
—and whatever else you want to
call it den't call it jazz. Judged
a8 serious music by the stan-
dards set by the great modern
composers;, like Stravinsky, it
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ANOTHER JAZZ
QUESTIONAIRE
ANSWERED BY

JACK PARNELL

doein't stand the test: and It
lacks the main gualification of
any kind of jazrz—a beat. That
it is posalble to write jazz with
a beat has been proved by men
like Neil Hefti and Ralph Burnas,
progressive musicians who make
use of new |deas without ever
sacrificing the vital pulse which,
in my opinion, is the chief
characteristic of jars

Has improvisatiom any place
in modern joxs?

There are so many different
kinds of music we lump together
under the convenient term
“ jazz ™ that it all depends upon
which kind you mean. While
improvisation still has & place
in the free-and-easy atmosphere
of o jam session and, to & cer-
tain extent, in organised small
band jazz (is use in modern big
band work, with its complex
split-second arrangements, s
definitely undesirable.

A jam session may very well
be called an Inspirational work-
out, in which you play to give
yourself and others good kicks:;
but there is always a dangerous
tendency when playing ad lib to
use your technique rather than
your mind.

I have never understood the
attitude of some jazz critics to-
wards the wrltten solo 4 4
you've got a moul for jazr it
doesn't matter a tinker's cuss
{to borrow a phrase from Mr
Shinwell!) whether your solos

are written down, or at leasi
worked out beforehand, they will
always spund spontaneous If you
give your playing all the spirit
you've got. And if you haven't
A real feellng for jazzx you can
improvise your head off, and
your playing will still sound
dead as iced catfish!

Have there been any revolu
tionary changes In jazxz drum-
ming In recent yearn?

The fundamental technique of
drumming, as far as jazz or any
other kind of music is concerned
has remained constant ss long
as can be remembered In the
early days there wasa't much to
choose in style hetween jnzz and
military band drumming. but
what has developed in the last
twenty years or so Is not & new
technique of drumming especi
ally for jazz purposes, but a new
treatment of the old technique
And, of course, all the traps that
weTe 80 much a part of the early

Jazz drummer's kit have been
discarded. The modern drum
mer, generally speaking, finds

that bass and side drums, tom
toms and cymbala give him a
wide ennugh range of expreasion

Although solo work Is very
much more precise nowadays,
section drumming has become

much looser rhythmically, and
that, in turn, has brought the
cymbal into wide use. Probab-

ly the most significant trend in
modern drumming s the way in

Recent French

P oy

Record

HUG

GDC.ID jazz records were scarce
in France during the past
few years, but, since the begin-
ning of 1847 several record com-
panies have entered the feid
again with some really good
stuff. For example, Swing and
Blus Star have just issued re.
cordings made by some of Don
Redman's musiclans during their
stay In Paris. Following the
American pattern, Bine Star are
putting out theirs In Albumas.

% [ ] e " -
Album No. 1 includes six sides
by Don Byas' Re-boppers:
“Dynamo,” “How High the

Moon," " Red Cross," “ Walking
Around,” “ Cement Mixer™ and
“Laura." The rhythm section is
good, thanks mostly to Buford
Ollver's drumming and Billly
Taylor's plano work. The solalats
are Don Byes on tenor, Peanuts
Holland trumpet and Taylor
plano. The approach is what we
may call * moderate " re-bop: by
thizs T mean that the players use
typical re-bop harmonic and
rhythmic jdeas, but, neverthe-
less, still keep the melody going
nicely all the time. Whilst
Gillespile's solos are too often
wild and formless, Byaa and
Taylor bulld their phrases very
well and create coherent solos.
To my mind, they are highly In-
spired In these sides, and Byas
himself thinks they are among
thc best he's ever recorded.
Peanuts Holland's solos, how-
ever, are not so outatanding. The
only slow side, "Laura™ s =
very moving and Imaginative
tenor solo by Don

3 L L]
Blue Star Album No. 2 includes
fix aldes by Tyree Glenn's

Orchestra, which la, in fact. the
same outfit as the Reboppers
with the addition of Glenn on
trombone and the French altist,
Hubert Rostalng, who sounds
sur-risingly good in such eom-
PaA_Y. He, too, uses re-bop
ideas to good advantage, and his
salo In “ I Can't Get Started ™ is
very close to the coloured musi-
cians’ style. Good though they
are, these sides do not compare
with those in the Byas album.
For one thing, I don't ind Tyree
Glenn a first-class trombonist. I
like him much better on vibra-
phone, which instrument, unfor-
tunately, he doesn't play on
these records. The best features
agaln ' are Byas' Taylor's and
Buford Oliver's work, whilst the
best asides are “ Mad Monk"

and “ Billie's Bounce."

AT THE CONSOLE

b

only going to write & short serious-minded folk, then I'll lay
article this week, my friends,

on the classics for them.” Quot-

on account of the fact that it ing from memory, that's roughly
has been a wery quiet period, what Bobby sald—and them's
and, rather than pad out with a wise words—and Bobby ecan

lot of ding-dong, I'll be brief.

handle the lot equally well Yes

Most interesting bit of news ®ir, an excellent appolntment.

£

is the appoint-

it in

Ray Baines put up a jolly good
show on the theatrs organ
t'other day. He has a most inter-

esting style, and really plays
popular music in = most fas-

cinating manner,

organ music at Its best
Gerald

OrgRD
to open the new Comp-

E
iil

Issues Reviewed by

UES

- PANASSIE

The Swlng sidea include {wo
excellent piano solos by Billy
Taylor, one of which, * Stridin’

Down Champa Elysees"” s
graced by a charming light
swing. The other, Ray Noble's

“The Very Thought of You"
isn't strictly in the jazzr idiom
but is, nevertheless, a beautiful
plano Improvisation, which
shows clearly that in Bllly
Taylor we have a really gified
miisiclan,

usual big band could have don
with greater fullness and effect
Why, then, mak
musicians 7
- L -
The recording of these Arr
strong sides is bad. There is not

use of such fln«

enough background to Louis
Zutty is scarcely to be heard
whilst Allan Reuss medio

Euitar Is over prominent—ds«
plorable fauits of balance. Then
again, Charlic Beal plays in-

credibly bad piano in *I Want a
Little Girl," giving plenty of
competition to Leonard Feather
who dared to sit at the piano for

the recording of ‘Bluea For
Yesterday,” a number inci
dentally, with the mast stupid
lyries. It is easy to hea:
ill-at-ease Louis 8 having
sing them!'
L] - -

S0 much for the sad story of a

recording which eould 'r:=_-:.:.-

have been a great succeas. Thers
is no comparison between these
and the sides that Armstrong
made with Sidney Bechet for ths
Decca New Orleans Album in

Jack Parnell
which the drummer tends to em-

bellish around the beat rather
than lead the way on the beat

Is therse any point of contact
hetween musiclan and collector,
and further, Is the collector's
speclialised knowledge of any oee
to the practising jarzman?

From my own experience of
record collectors I'd say that
thére is no contact at all be-

tween them and us musicians
At the same time, 1 agree that
iusicianasa should have a
thorough working knowledge of

"1

the history of jazz, which ecan
a0 easlly be got from gramo-
phone recorda Thers are atill
far too many young players

whose knowledge of the subject

starts with Glenn Miller

What would you say are the
prospects for British jass?

The prospects are marvellous
Every day we are producing
musicians with better all-round
command of their instruments:
but there is still too much slavish
imitation of American stars
Since the US A is bound to lead
the way in jazz we can't help
but follow, but, at the same time,
t isn't impossibie to be original
Our greatest weakness at the
moment s a shortage of imagin.
itive arrangers capable of mak-
ng the best of our bands and
bringing the best out of our
musicians. George Shearing and
Heggie Briggs are notable excep-
tions, but we could do with many
more of their quality g

' RECORD .
RECOMMEN DATIONS

:

!

:

FROM A TO Z

Each week this column
lists ten outstanding re
cords by leading jarrmen
and hands, drawn from the
current English gramo-
phone catalogues. In strici
alphabetical arder we con-
tinue, this week,
DUKE ELLINGTON

1. Black and Tan Fantasy,
Creole Love Call, H MV

X 4957

with

2 Ureole Rhapsody (P
I ! IT Brun
Q1145

i Bugle Call Rag.
fast

arts
swick

Break-
Dhance HMY

i. It Don't Mean a Thing.

- - " 15840
s " . Haby, When You Aln't
Don Byas' best Swing sides are R G There Parlophone
two tenor solos, both in slow _p 2 {_’i‘ ”"1' 1nies— Laramo R2813
i .. one, C g I .
tempo, “ Gloria,” a Byas com. L 0" 8o the ’,_‘1:“'1.":” e . Solitude. Delta Serenade
position, played in a very quiet 1“.'.',_. Un.r:“-l d “,,.:1 f* HM.V. JF20O
lnd restrained !t}'!!‘. and * Flf"".l}' "‘--‘-'Ln:-“l.‘ r\‘:al'n-...1-:. i t'[”"h- & } """'lll..l FPanornma Harlem
and Soul” full of long rich '.‘.L-':I:.Jd\"h-n\;:':l". 7 'Iﬁ"“']'__ Alrshaft. H M.V B35
phrases which reveal his wonder- -0 0, ;dpl-. t:l ' '::‘.'ln'l 7. Main Stem After AllL
ful talent for melodic improvisa- g mfi P "’r?j*;\, o e H MYV PAzes
tion. s vers —iew Urleans g 0 be -
Stomp,” * Chattanooga Stomp ' nT:uIrlll “Pr “uum'!” .".{_:r-.
" " Ll on Columbla: Beaaie Smith's 1.”:‘.1-' es LN
: “ Cemetery iues,” nv s
Just released on Swing are '.'u'nlnmn' ¥ et _BIH.-"!' : Any % Work Song. Come Sun-
the first four of the 24 sides Col B Seuai Riso - day (from “Black. Brown
made in the States last year by _,'I}._"'""hm' Jeily Rell Morton's and T H.M v
Charles Delaunay. Duke Elling- octor Jazz,” “ Original Jeil, C3504
ton’s “ Esquire Swank " has the i:.r:]l"HTu--.q_ on hrumn]:.-hnm-. and 10 A Lull o B
band at its best, with Johnny . * tcher  Hendersom's Charlle The Chulo (Bar
Hodges very powerful on alto ;lsrnm:; 1l-.:.'|."il‘|i."-| *Whiteman ney Bigard's Orck _...‘,-
But I don't care for the reverse, - O 0P on Columbla. And Ellingston Eimit)
* Midriff,” which features Law- "'00Y more interesting re-issu T 5 g >
. are planned for the futur = SEY
rence Brown's sugary trombone °' - Pi&nned for the future P -

{which I dislike more and more
every day!') at great length

L] L L]

Louls Armstrong's “1 Want a
Little Giri” and *“ Blues for
Yesterday ™ are a big disappoint-
ment, although Louis is featured
at some |length and his work can-
not help but please me. But the
band, which includes Vic Dicken.
son on trombone, Barney Bigard
on clarinet, Zutty on drums and
Red Callender on bass, doesn't
give us the real New Orleans
Style performance I'd hoped for
Unfortunately, Delaunay selected
Leonard Feather to supervise
the session and Feather spoiled
the whole affair., Instead of
having Louis play his trumpet
in ensemble with Bigard and
Dickenson (Vic is a fAne * tall-
gate " player when he wants to
be, as he proved in Sidney
Bechet's Blue Note recordings of
“Jaxz Me Bluea™ " 3St. Louls
Blues " and " Muskrat Ramble ™),
Feather elected to follow the
usual big band routine—trumpet
chorua by Louls, then a wvocal
chorus and the whole thing
rounded off by a few bars of
ensemble. While Louls s play-
ing the other men are just hold-
ing chords behind him, & job the

14 Danmark Street,” London, W.C.1
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FANCY PANTS
BROADHURST GARDEMN BLUES
MUSICAL TYPIST

WITH ROBIN
RICHMOND

—there ought to ba & law against
Gerald Shaw going to Calro! 1
know lots of organists I'd like
to see go to Calro—Tristan da
Cuna comeé to that—but not
Gerry.

I wonder how many of you are
“Midnight In Munich™ fans,
Hke I am. If you sit up till
the early hours listening to our
old pal “ Muffitt " Moffat on the
AFN. you may have heard
Orville, the organist, who does
the continuity on & Hammond in

“0" night, Muffit got Orville to
play a few numbers in addition
to the theme, and it was grand.
That Hammond has one of the
new type tremulants fitted, and
it alters the whole tone of the
instrument. It makes it sound
like a large-sized Wurlitzer. . . .
I wish we could hear more of

organist!
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MUSICAL EXPRESS, FRIDAY,

Second article in our
new series of talks with
famous exponents and
authorities on musical
topics. The Question-
master is the Features
Editor of Musical
Express.

(S

=
= Dick
E Katz
=

Questionmaster: All three of
you at one time or another
have had something
your playing by
a critic—a working critic. That
is, one who, for love or money,
or both, writes his opinions for
a periodical,

Duncan Whyte: I have.

Dick Katz & Kathleen Stobart:
So have L

Q.: Of course you have. In
all probability you have not
agreed with the critics’ re-
marks?

Eatz: It's difficult to criticise
a critic's remark’s on 'what you
have played yourself. Let's talk
about what the critics say about
others, shall we?

Whyte: If you ask me, I think
that a ecritic is in the unigue
position of being able to judge
music from afar, from outside,
whereas the musician is too con-
cerned with making music in his
own particular sphere to worry
about what people are thinking.

Q.: Unless he is the type of
musiclan who has a set of prac.
tised phrases with which to
demonstrate his technigue.

Whyte: Yes, but, at the same
time, the critic who judges
things on a general basis will
often fail to mnotice such Im-
portant details as intonation.

Stobart: Which makes me
wish that more critics were also
musiciana.

Hatz: I'm afraid I could never
be & critic, because, apart from
being able to judge the technical
ability of the players, I could
only say, honestly, that I liked
it or that I didn't. To my mind,
especially in jazz, which is
mainly improvised, it's omly a
matter of personal taste, like
food.

Stobart & Whyte: Hear, hear!

Katz: I can understand some
musicians liking the type of
Golden Era jazz (as described by
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THE CRITICS
CRITICISED

The practical musician’s
point of view in debate
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Kathleen Stobart
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the critics) if it is well played,
but, personally, I don't like the
style. 3till, for someone who is
not constantly striving for more
advanced chords and harmonies
may be the Golden Era Jazz
Style is more within the scope
of his musical knowledge.

Stobart: If jazz critice only
criticised stuff they understood it
would be all right. But they
seem to criticise everything and
often wrongly influence others
who don't know.

Katz: Duke Ellington was
once doing a session of modern
music that really had a polish
to it. He sald to his boys (in
effect), “Don't lets play this
next one too well or the critica
won't think it's jazz."

Q.: That's very interesting if
true, for I've heard so often
work dismissed as insincere be-
cause it was faultless.

Katz: Another thing that an-
noys me is the way In which
critics classify everything into
groups, such as Golden Era,
Chicago Style, Jazz, Swing or
saying that someone plays like
gomebody else. More often than
not they display their ignorance
by comparing people with dis-
gimilar styles. This grouping
must be confusing to beginners,
for they will expect to hear
everybody in a certain period
play the same style which, of
course, is not the case.

Whyte: The majority of critics
seem to confuse the historical
wvalues with the musical values.

Q.: A pood point, Duncan,
which probably ia the reason why
they issue things like the " Jelly
Roll Morton Album.”

Whyte: TYes, They're fine
museum pieces, but musically de-
cadent.

Stobart: With a few
tions, of course?

Whyte: Naturally.
Q: Do you think that a lot of

excep.
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this is due to new critics reading
back through accumulated liters-
ture and finding that a record is
highly pralsed at its lssue? Do
they assume that it must still be
good and campaign to have [t
re-issued ?

Whyte: Probably. In a lot of
cases this is good, especially
when they are really original
artists, such as Bix and Louls.

Stobart: And Earl
please!

Whyte: I admit I would rather
listen to a good old original
than a bad modern copyist.

Stobart: Aren't we sinking
back into the past and forgetting
that we are all being criticised
now. In fact, every time we
play? I think that most critica
fail to realise that music |s ad-
vancing and they fall to give
credit to modern stylists, often
preferring to pralse someons
with old ideas and to condemn a
sincere modernist.

Q.: Perhaps you'd rather we
didn’t have critics at all?

Stobart: Oh, no! But what we
do need are constructional critica
who will help to teach us, rather
than condemn us,

Hatz: What is wanted Is a
eritic who s an up-to-date musi-
cian with a complete musical
knowledge; who would restrict
himself to discussing the techni-
cal aspects of the music with an
unbiased viewpolnt; appending a
separate paragraph describing
the emotions the music aroused
without giving this latter part
an air of authority

Q.: A very good suggestion,
Dick. I like the sound of it

Whyte: I think that jaz=z
critics are superfluous. Anyone

Hines,

if he likea it

own conclusions and criticise
the eritica? I wondar!

Q-: Well, let us sum up the
situation. What do we, collec-
tively, think about criticaT . . .
In publishable language, please!

Eatz: The critic can only be
good, in my opinion, if he is the
type I've described.

“They Ia or aint" -

Whyte: I think that the differ-
ence between a musician and =
eritic is that whilst both start
off with an interest in mualc, one
gets an instrument and tries to
learn about it, while the other
just sits and thinks about it
lacking the incentive to partici-
pate.

Con-Man: Excuse me butting
in, but I'd like to tell you the
difference between a critlc and
& musician. Do you mind?

Q.: Go right ahead.

Con-Man: A musician is & man
who learns less and less about
more and more untll he knows
a little about = lot. A critic is
a2 man who learms more and
more about less and less until he

i
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knows a lot about mothing.
Q.: Get back In your own
column, chum!

e

“ And for our programma tenight, listeners, ;'*lmﬁﬂmlff'lﬂl'- just what numbers WE Iike and just how WE want

TIN PAN ALLEY

By Desmond O’Connor

EVERYBODY RELAX

There is no truth in the
rumour that the American Song-
writers' Protective Assoclation ia
atking for a small quota of
American songs in Unlondack You won't make the Hit Parade
Simpson's programmes.
INCIDENTALLY

What a lovely feeling the word
* protective " gives one! It was
originally proposed to call our
own newly-formed soclety * The
British Bongwriters’ Protective
Association,” but one or two of
the more Iladylike members
present at the inaugural meet-
ing objected. It appears that the
word “ protective™ was asso-
clated in their minds with Holly-
wood gangsterism, so it was de.
cided to call it * The British
Songwriters' Guild. Personally,
I think they were a little too
squeamish, and it will need a
much more realistic attitude of

Cholce. You've got to GO there!
You've got to BE there! Don't
wait for Gracle Flelds to arrive
or youll be too Iate! Off you
go, fellers, and the last plugger
to reach Capri's a sissie!

I ENOW THOSE
CHARACTERS OF OLD

Leo Towers and Don Pelosl
tell me that their two successes,

a blg plug in America this
autumn. Jolly good luck to these
two songs on their dollar collect
ing expedition! By the looks on
their faces yesterday I wouldn't

who appreciates jazz or music
enough to listen Interestedly

mind to cope sueccessfully with
our many Injustices. If ever
anyone was in need of protection
it ila the British professional
songwriter. Thank goodness
there are some members on the
Committee who realise the
futility of trying a little tender.
ness.

OR WOULD YOU RATHER
BE A MINER?

We work or we want, and that
goes for the music business.
Sheet sales are stone cold dead
in the market, and it's no use
sitting around walting for the
coples to bloom again. England
expects, so come on, fellers, get
cracking! Den't walt for the
next war, do something about it
NOW! This s no time for tele-
phone plugging. Don't wave
your cheque books In the dis-
tance, get round to that stage

Scott and Crombie in U.S.A.
write they have heard the

GREATEST SMALL
BAND EXTANT

WE have heard the greatest

small band ever. We
stopped by at the well-known
" Hickory House” the other
night for a beer, and we found
& new group on the stand—which
is situated, by the way, in the
middle of the horse-shoe shaped
bar. The band was—Abe Most
and his Quartet. Of the same
instrumentation as the Joe
Mooney Quartet (clarinet, mc.
cordion, bass and guitar) this
outfit is so far ahead of Mooney,
and for that matter any cother
small band we've ever heard,
that it's just unbellevable.

Abe Most is the ex Les Brown-
Tommy Dorsey clarinetist, and
the rest of the boys consist of
Pete Ponti (accordion), Jimmy
Morton (guitar) and Byd Jacobs
(bass). The ements are
wonderfully refreshing—full of
rich chord sequences and melodic
modulations, and the group does
them full justice. As far as the
individuals are concerned, Abe
himself i without doubt the
finest clarinet soloist wea've
heard—Benny Included. This
may seem 4 Very state-
ment, but the fallow's melodic
inventiveness and stupendous
technigue actually have to be
heard to be belleved. Pete
Pontl, the accordionist, is largely
responsible for the band’s unigue
sound. He Is one of the few ex-
ponents of this instrument to

ful jazz understanding.

the bass and guitar work to-
gether is absolutely phenomenal.
They provide a finer beat than
most four-plece rhythmic sec-
tions we've heard, and they have
an uncanny knack of sensing
each other's chord changes
simultaneously, no matter how

As far as big bands are con-
cerned, we took in Boyd Rae-
burn's show at the Paramount
Theatre, Broadway. Boyd has a
fine band with very modern ar-
rangements—a little too modern
for “Joe Public,” but we got a
great kick from the arrange-
ments and the featured sololsts,
including Buddy de Franco onm
clarinet and Pete Candoll, the ex
Woody Herman trumpet star
The band has a grest asset in
thea person of drummer Joe
Kluger—a very handy guy with
tha tympa, which accentuate the
band’s more dramatic arrange.
ments.

The Manhattan Centre in New
York also enjoyed the honour of
our presence at a dance at which
Harry James and his orchestra
made with the music. James hap
a very good idea of what to give
the public—the arrangements are
good, yet with a strong commer-

be surprised if Leo and Den
have a new hit in their pocksts.
I wonder who will be the lucky
publisher.

THE END

I hear that there is a new song
in the Btates which rejoices In
the title of * o
It has been recorded on Ameri-
can Columbia by Les Brown's
EBand. Triskakaldekaphobia Is
the sclentific name for the num-
ber thirteen superstition from
which many people suffer. 1
don't know If this song will be
heard in this country, but Iif so
our radio announcers had better
start practising.

SUCK, SUCK, BLOW,
SUCK, SUCK

In response to many regquests,
the above specimen of mouth.
organ music is the asignatures
tune of Ronald MI
Britain's Harmonieca Virt, who is
packing them in at the Lide in
Parls. He is there for a 13-week
SEARONA.

I SHOULD HAVE BEEN
A BAND LEADER

Young Howard Lucraft has
been making some attractive
nolses on the alr lately. I saw
him in Denmeark Street talking
to the most sensational plece of
whistle-bait I have ever observed
through my ex-GI sun glasses.

JUST WHAT THE DOCTOR

ORDERED
The current success of
“Among My Souvenirs™ (s &

timely tonic for Mr. Lawrence
Wright, whose courageous fght
against the effects of his serious
lliness has been the admiration
of the whole profession. What
wonderful memoriea of a
flourishing music business he

heard Elizabeth Scott sing his
“Hllls of County Clare™ with
the Eendezvous Players.

MY BOY

Jimmy when he can
spare the time, is to be seen
around The Alley, and I hear he
has placed & few new numbers

A LOT of people had peculiar

expressions on their faces
when, towards the end of record.
ing a popular radio feature, the
leader gave the downbeat and
the band came right in, playing
two differsnt aumbera together.
The resultant nolse, apart from
being = little disconcerting, made
It necessary for the last part of
the e to be re
recorded. Happy days!

* & *

The tea-boys are either laying
off it or else keeping it very
under cover. I've only spotted
two obviously “ high " boys since
my last outburst against this
inane habit

L L ]

Another big new band is on ita

last legs already. A shame, but

S

BY THE CON-MAN

Jack Parnell has & replica
of Russ Allen's notorious bass
tie, but in different colours,
and Jack Fallon has one sent
him from Canads and made In
London, with rows of little
lumber jacks. (Is that sppro-
priate?)
* N -

The “ Astor™ had a gathering
of celebrities t'other night, Eric
Winstone, Frank Weir, Vivian
Paget, Mark White and Paula
Green. Harry Roy only needed
one more, and ahe arrived too.

* *® "

Two wellknown characters are
secretly training for a weight-
lifting match. Might be as good
an attraction as Joad for a jezz
congert.

this country just hasn't the
public or the spots for blg swing
bands.

= -

Harry Leader's interest |In
Latin-American rhythm iz so
great that he ls busily writing a
samba he proposes to call
“Samba Astor™ This o't a
plug for Edmunde Ros, but
“ Astoria " didn't quite sound
right.

- w L
Somebody sald, “ Funny thing,
but when I saw so and so's
wife I immediately looked for
thingummy "—and there he was

*® L -

It was an unhappy drummer
who, doing his first session with
& famous leader, had a wonder-
ful solo castenet spot. Comes his
turn, he waggles the arm, and,
to his horror, one castanst
breaks away on a solo fight
There is a deathly hush as all
watch it sall through the air

then land with an ‘orrible

clatter. Brother, I feel for yer!
. * *

SBomeone very much talked

about has been looking around
for a house. Does this mean—
could it be—a wedding? * O'lve
got a nolce liddle sex pileces
band, what'll werk the job at a
roight prolce, I'm tellln' yer.
Ewh early, and avoid dissipa
on.

* * *

Most Impersonated ecoloured
vocal star, busy at Albert Hall
boxing, complets with button.
hole and cigar-butt, signing aute.
graphs

* w -

One saxophonist in London
needn't worry about the future
when he gets too old for jazs,
his dexterous handling of a tray
proves he could always take to
walting at table.

| L w

Heard about a wife who wields

& pretty accurate tray, too!
w - -

French band leader Ray Ven-
tura suddenly appearing beside a
vocallst as he was about to sing
"Hey baba-re-bop™ nearly
dried him up, for he knew the
arrangement had a similarity o
Ray's wversion, not entirely ce-
Incldental. In this country as
well!

* & *

Sipcerely trust that the mual.
clans who can be seen most amy
night hanging around & certain
quarter aren't doing the notorl-
ous brothers act

to talkee
the mike out of it they should
not have allowed the session.

FELDMAN
SWING CLUB

Ever since it was opened, the
Feldman Swing Club has thrown
open its doors to all musicians
who are members of the Musi-
cians' Unlon. Any person show-
ing an M.U. membership card
has always been granted free
admission at any time. This
privilege, however, has been
abused in recent weeks, and in
& statement to * Musical Ex-
press” the management wish to
say that in future only fully
pald-up members of the M U. will
be admitted free of charge on
the production of their member-
ship cards. This rule will be
stringently enforced.

IN THE
WEST
By Bill Cude

M! travels this weak have

taken me to the Cornish
coastal resort of Newguay. Hon-
nie Pleydell, straight from his
succesaful debut at the Hammer-
amith Palais, has moved into the
Headland Hotel, from where he
broadcast on May 29.

There Ils » versatile, co-opern-
tive outfit resident at the Hotel
Bristol, known as the Sweet
Rhythm Quintette; the person-
nel comprises Ronnie Ball,
Harold Maris, Jack McHKechnie,
Leon Cochran and Ralph Smith
Until 1840 the Quintette were
at the Maybury Roadhouse,
Edinburgh, from where thay
broadcast on several occasions
featuring thelr own little show
called * Extremes.” Bill Hard-
ing, who has been resident at
the * Blue Lagoon,” is now cob-
centrating on presenting bands
at hotels ln the neighbourhood,
as |s Truro-leader, Ruby Rich-
mond. Harry Farmer and His
Electronomes have the resident
summer season at the Lagoon

A few miles away at the Corn-
lsbh Riviera Club, Cariyon Bay,
an extremely popular outfit
led by well-known bass player,
Bert Howard, is now in resi-
dence. With Bert are such well-
known personalities as Harry
Darnell, Les Sheen, Jan Smith
and drummer Jack BEristol

On the West Region's “ At the

Piano " . peries, the latest solo-
ist to be featured ia Freddie
Carle. Freddie, who resides at

Newquay, has just been demoab-
bed after six years in the Army
where with “Stars In Battle-
dress " he has toured almost the

whole of Europe.

BILI:. CUDE.

ACK Heyworth has served you throughout
the Boy Clarinet Virtwoso of the Nineties
the man who brought you the first Selmer and

struments, the ilmrlhrmltn é:md‘. t&ht Paramount mouthpiece,

n this Jubliee Year he will introduce
the crowning achievements of his career:— .

and other fine patents.

Paramount Mouthpleces

five reigns;
rew up to be
. 4. Albert in-

Patent Convex Pads

Watch this space for details.

JACK HEYWORTH
wd Som Led.
154 CHURCH 5T,
BLACKPOOL

YOU GET BETTER SERVICE
& BETTER SELECTION

OF ALLINSTRUMENTS

MATCHETTS

44'WELLINGTON PLACE-BELFAST"
PHONE - 26695 -
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HARTLEY’S For ORCHESTRATIONS BOSWORTH presents The Sensational Samba

NICHOLAS BROS

N AT
HALL

KLIG
WIG

DINAH BAYE
JOINS ALLEN

moaths with Cyril Stapleton, will

and his Tomboys, television-
radic singing star lovely
Isabelita Alonso, who aings an

79 VICAR LANE, LEEDS. LEEDS 28505
pouBLE Nou. 3. QuNats Need: | -
It's Dreamtime & M" Angels. Painted Rhythm.
EMﬁmim nvn.';lhilw\:rﬁ ﬂﬁ;‘%"‘i &:n[&r'r‘::h Spanish (THE CUBAM KISSING GAME) Recorded by XMAVIER cuan
u",m.?" O nhisd e i to playing hit tunes of the moment, Broadeast by EDMUNDO ROS, HOBER TO INGLEZ, FRANCISCO CORDE
j ‘& Lover (W.). Every Tub (Besie). T‘E]i: famous coloured dancing act, The Nicholas Brothers, will| Singer Lind Joyce threatens to playing SYDNEY LIFTON, EL MARIOS, ete
The Woid Do “ﬂ':" & Stay Out y Dreams. SINGLE Nos. ié be sppéafing at the London Casino during the month of |become almost a permanent and Santiago Lopez and his Orchestration 3 6 Song 1/-
New Moshh Dl SESRG & ‘Haon S5 loe. oo ey August. -famous brother act are well kn to the British | Pathe Pictorial attraction, for Latin dance band, bringing you
L) A.q.rtn::ﬂ'rl & pr ?m. 5."13; g Scottish . public the many appearances they have made in flms |®he I8 making her m”““ﬂmﬂ"" m rhThrmt-mu of f“m GEORGE SHEARING'S latest compositions in the CAMEO SERIES
- o~ - - 55 " 6. ranc k with ca. 80
Because You're You & The Isle Of Our Dreams. S Jo Tasping. and for Appearances in this country prior to the war, Leslie ::n"‘;nf_?" ‘:’t' Ly e I.l':l.lnln Rdrie Connor, of *Serenads in MISS MAGNOLIA ZOMBIE
1 Was Never Kissed Before & This ls A Lovely Day. |The Minor Goe's Macdonnell, & ' Agency, tells “ Musical Express " that they . Sepia " . singing Negro :
Among My Souvenirs & Peanut Vendor. G:m Set | are compl a new film in Hollywood, and that this engagement Dog. s R, 1as Medvedeff in Racorded on H.M.V. B.9454 5/9 Piece Band 5/9 Piace Band
y Baby. BSagenow. ump has h-:-en booked for them with the ﬂﬂ-ﬂpﬁl"uﬂn of Bernard curnnu? featured in the Russian !tﬂf, with balalaika Price If" each —
S Pictorial's musical series are musie; Harry Parry and his Sex- : . :
Charlie Kunz, swing-song from {ette, Margherita, and Weedon Send for free list of Swing Hits to :—
the Beverley Sisters, Tom Henry and Wolkowsky emphasising BOSWORTH & CO. LTD,, 1418, Heddon Street,

the magic and romance of
Spain, with “ Spanish Serenade”;
John Ridley and Ann de Nys

Regent Street, London, W.l Regent 496]-3

2 I attractive Bpanish serenade ac- ginging a song of the con-
READY How R Polﬂ e llt?lnﬂ.hhﬂx-h::.' ::lun conalstently companied by the catchy rhythm trasting charms of English B S et LT
* ; ! : ugao-Pol .pllnilrt..‘ B e b el ) %Y lof the Amado Estudiantina; and French girls, and also | § g
The "y recital of Chopin ST I aahtoen months o et for|Anna Neagle, singing a gay Felix Mendelssohn and his |3 THE
‘ 1 'mlm 'L three months with Harry PI.I'I‘!l musical number from “The Serenaders offering you “ Ha- i
ET OUTF B e i B S et BEE S L |+ COBONATION BALLROOM
. WFIT the radio and television act Loremrl, the well-known harpist,

'HARRINGAY ARENA
JUNE 7 to JULY 6

. Evenings (except Fridayy) 7.30 p.m.
World-Fatmots Conductors—

IT'S EASY TO GET TO HARRINGAY
(15 minutes from Piccadilly on Piccadilly line to Manor House)

POPULAR PRICES 1/6 (1,500 unreserved seats)

Repair
Service

CLARINETS, SAXOPHONES, and all WOOD-

]

due to this intensa heat .
But after really fine

called a tepid piece) amid loud
calls for more.

BRITTEN’S

Since the eoriginal announce-

“Albert Herring "
different proposition from
“Manon" It Is a lyric comedy
of Suffolk country life (although
its original parentage is a
Maupassant short story), which

iz a very

duct. The chamber orchestra

CHANGES

Bert Weedon can now be con-
tacted at G 1307.
George Birch, of the
has moved to 67,

Road, W.4. Telephone number:
Chiswick 3848,

and hear her at Gresn's
during Nat Allen's
at this popolar dance hall

A YERDI
MASTERPIECE

Yerdi's Rigoletto has been
added to the New London Opera

highly commended. It Is wvery

style that was lacking. Martin
Lawrence as Sparafucile was
mbst effective, likewise Bruce
Boyce as Monterone and Ian
Wallace as Ceprano. Alberto
Erede procured some fine play-

Ronnle Belby, well-known
planist, is salling for the United
States on June 12. He la going
for a prolonged stay, but it s
to be hoped that this fine ex-
ponent of every style of plano
playing will not be away from
us too long.

FISTOULARI

Bristol for the purpose of taking

Thoze people who are nterested
In ensuring the success of this
venture should contact Olive R.
Winter at 67 Alma Road, Clifton,
Bristol 8, who wiil be able to
give them full details of pro-

prasantsd by Ralph (* Mufic ') MoMs—chat

Write at once for full particulars to :
MISS P. LEE (Secretary)

“THE MUFFIT (Ralph Moffat) CLUB”
cjo M.B.C. STUDIOS, 146, CHARING X RD. W.C.2

Moffat's Munich Mag : Bodge : Regular Programme Literature, etc,
AF.N. WAVELENGTHS 159m and 40m.

* Midnight in Munich ** programme

ALBERT HALL

(Express Music Critic)

It was & rich feast for Wagner
lovers at the Albert Hall on
Thursday last week, for Kirsten

sang Brunhilde in the
complete third acst of Die
Walkure, with the closing scene
from Gotterdammurung thrown
in, and she sang throughout with
that fine, easy tone and authority

great demand In range, but when
we came to GCotterdammurung,

Thanks really to Flagstad
Earl Rankl and the orchestra,
we came away into the summer
evening with _all those grand
Wagner thrills as of ald

- e B = :: orid-Famous Orchesiras— makes the most of a whole suc. | /D8 and notable climaxes from |posed subscription for member- ERIC DEEPING.
ﬂm:t. Andre Imtdlﬂt& Stanford Liverpoo! Philharmonic Orchestra 't-’j"-“m“ of broadly comic aitua- |the orchestra am;:lch;]::l';':rﬂ ship and upkeep of this new RET

binson, Munuel Rosenthal, Dr. Malcolm Symphony ons. Eric Crozier, as the . N. "society. " : T )
S:Iun. Richard Tauber, George Weldon - Fr:n-:u I_:‘mﬂ Orchestra librettist, has co-operated closely ¢ _CHARLES B ROCER

orld-Famous Soloists inclade Solomon, Siiveri, Jenny Tourel, Marjorie % | ANE
wori ¢ S Jcony Tourel, Markoi with the composer in adapting Y % on NEW BRITISH TOMMY  JIMMY  JANET
Goodson, Torsten Ralf, Rina Gigll. Ebeen Joyee, Milstein, Jose Ttarbl, Amparo lurbl em to his particular needs. Are 0“ a u t z l)("’:&l‘\ “”Hg'-‘ Bl
Ida Haendal, Poulbshnoff, Joan Hammond, Richard Tauber, Casadesus, Margherita Benjamin Britten, who only : ) ¥ W £
Carosio, Uninsky, Moura Lympany, Kirsten Flagfitad, . _ returned the other day from a A SHl™ a5 connolmeur of s gaad s - 3 '

Full Programme from Theatre Ticket Agencies successful concert tour of the o I N *mmu i ko vt orit Widhe Saxophonists will be giad to BT e e N e
Netherlands and Italy, will con- AF.N know that a new reed cutter is Bt

being manufactured for the first

2,500 at 216 2,500 at 4/~ 2,500 at 6/- 1,500 at 10/- %&ﬁ- As Il: \‘-htejaj case m.'i :n T:h.: Now ! Irm-rh_::. radio personlity with millions of time in this country. This com-
Bocokahle at Harringay (ST Amford Hul 8221y Chappells and usual cre ' consis o ivtener all over Europe. pact little instrument in &
ppe Agemciss only twelve solo players. leather case which can be '

carried In the pocket will bhe a
boon to saxophonists, It is ad-
justable to any specific measure-
ment of cutting to a fraction of
an inch and will retail at a very
reasonable price. Its great ad.
vantage is the fact that it can be
carried all the time and will en-
able reed instrumentalists to
adjust their reeds accordingly on

the job. §

THIE week I have some im-

| i e

other June examination centres

-4 “ Bill Hall Trio,” plano-duettis ' *
g e B B poces B e [vor Moreton and Dave Haye, " Vint aes Fiewr® (3 Telephane  ENGLAND e
L B e
Wnrh: excellent SELBY WAGNER As D ANG. 1I_C I N G
that it would be a good NIGHTLY IN
combine business with SAILING FOR | oF OLD AT Kent's Finest Ballroom, Beside the Sea
Glaswegians will be able U.S-A. o

GORDON HOMER

and his |3-piece Band
With FAMOUS GUEST BANDS

o

A

IFSrs% FRFF ON REQUEST

The greatest musical event of all time Company's repertory at the SOCETY which comea from long famill-
NEW OPERA Cambridge Theatre. This is a arity with the music The i on cAtE
very good revival and one to be| A soclety Is being formed in]|Walkure Brunhilde makes no SY TERANMS

s ment was made of the produe-|fine in every way. Marko Roth-| Anatole Fistoulari and the Lon- = b e
FIRST ANNUAL tion at qmmp this [miller as Rigoletto sings and |don International Orchestra to | Where others have obviously to ::::f:r;t;;:::;p:;“m: e Bindtes o Fand e

™ summer of a new opera by |8Ct8 extremely well. He is an|Bristol for regular concerts and |struggle. Flagstad In at her h::! A - - g8 LT 0 O % 1

Benjamin Britten, called “ Albert | ®xcellent baritone, with a fine | recitals instead of the haphaz- |unigue best. *tunﬂ‘?:.-.er::'ﬁunf:{;ﬂ:: r,rt;.:.;f,,';;.'::f-_i:'r.;'FH NES R
Hurring,” Frederick Ashton, the | steady tone, and his mezzo voce | ard performances they have had Joan Cross, as Sieglinde, sang Alto Saxophone, Selmer, silver-plated, reconditionsd lke

' ghlef choreographer of the |®0ging is most appealing and | hitherto. Regular children's | gsympathetically with a slightly new. ¢ e . (90 L1008 LiIE 4
Sadler's Wells Ballet at Covent |moving. The Duke is sung with | concerts will be given to|overpowering orchestra but f.‘,,"".:;ﬂ;:‘:ﬂ,:f.‘:’:f".ﬁ.i.,,T"."..“',':',’1‘ 5 3.'.','.5': .4

4 Garden, has accepted the post |fne ringing tone by Antonio|advance the musical education | watan (by Norman Walker un- lifetime s =7 T v o e S5 e
l v a of producer. This will be his Salvarrezza. Daria Bayan looked | of the youth of the city and fortunately with a cold and sing. ‘tj-l-lxrlﬂ'#*ﬂﬂl-3ﬂuvt‘-.-‘h'a'!".r':'* atand with wheels,

second work for the operatic charming and sang quite plea- | many first performances of ing only in best British oratorial '3:-:[:‘6-“"’;‘::‘;”““ SR TR T gy &4 15 L

@ by Harrd Lid. fn with Tack stage. The first was “ Manon” |Singly as Gilda, but there was|works which Bristolians will be}atyle) had no need to put Brun- R e o S Swes Dvum, Suze Diry e L o

o at Covent Garden, last February. something unoperatic about her [the first to hear and judge. hilde to sleep with a kiss’ Clarinet, Simple system, reconditioncd lke new, in case o

SEND FOR BARGAIMN BULLETIM MNa

BOOSEY &8 HAWKES LTD.

I—FREE OMN REQUEST

O
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_ LONDON PAVILION

i) ACCORDION [l

Showing at 1.20, 3.45. 6.5, B.20.

‘WORTH-WHILE’

WIND quickly and eficiently overhauled by skilled| ; portaat nows from my New . nciude " Pmou.  Feconam (=8 REPAIRS  =||“WO!

i S SO Aldershot, Nottingham, Sheffleld, | = i all =
crafismen. A satisfacoryjob s gursnteed. Modeate pisce”“soobes” sew "Lecortion Mm@ €ODE # €#9 @S i i (S S | | NS OMENTS
charges. concerto, this one composed London examinations will occupy okilied your = lacquered, very latest medel. In brand

—— P —

by,
Roy Harrls, will have its world
premiere in the historic orches-

Harris is considered to be one
of the world's great composers,
and he is also an ou

Edited by J. |. BLACK

accordion; I get on famously

at the first meeting of the Club,

glmost & week, from July 7 to 11.

some notes from America, and
here, to conclude, are some pithy

mccordion for quotation by re-
turn. Quick sarvies. Trads sn- =—

naw condition,

BUESCHER Alio Sax. Gold lacquers

Sa.o! at Clicage, on. Bentey, =l e e ey
e 1. : el tom e s
I commenced thiz week with mant unmared

SELMER " A * Boshm™ Clarinat, fine
‘f]-e:‘.._'_'. wood, hend lorged kay-
wirk, Repadded, brown pads. Al ngw

Dept. 27, 15 ST., CHARING X ROAD, W.C2. Temple Bar 6529 | .ona with the right hand, but I just and membership is now over the Pleces of advice from well-known SUPER OLDS * Feath he
— e—— S— ﬂr:t I:ﬂf:' cnﬂ’;‘ “Gn‘;“u:tﬂmi: t:: can't do a thing with the left’ two dozen mark. Two of the American accordionist, Alfred Trombone. Very latsettype. locquer
The best thing to do, I think, I8 members are teachers them- Sillari. A Sner suuda by Cids Company

THE

cordion by a major compaser.
Soloist will be Andy Rizzo, and
he will be supported by a thirty-
two piece symphony orchestra

to play him something ke
‘Czardas ' or *“Jolly Caballero,’
and when he sees the left hand
sorting out the buttons he will

se¢lves and another two have

been touring with ENSA.
L : : 4

“ Practice makea perfect if It
s perfect practice To make
fast headway in music, practise

Abnalutely a5 rgw, W e

R&NED " Chromatic ** Accordien
The world s finsst. Tremendous (one
and power. 5 rows treble, 5 voics
140 bass, 7 voice. An rvew.

composed of members of the tod slowly. . . Music does not e
FAB“LOUS nonsws Chicago Symphony Orchestra, 2902 BEGEG - Snvee “:i The examiners of the Britlah stand still. Every time a plece ?cu;;_’"‘;‘;e 2urloly ruconmenit
= which will be conducted by the Eenerally spesking, ls prepared o0, of Accordionists have Is played it is bettered or made 35,5¢. Stephans Streat, Briseol, == | | ey lorge bore, heaviy 5.5 Aus F. G sharp
composer., to concentrate on the technicall another busy month in front of worse. Therefore it I8 essential Phone 13644 E :'____F_""_f-* _* . end carrying
True life-story of the famous brothers 3| The importance attachea to Ue8 Of the left hand for several y, o, * During the first few to make every moment of every BROW NS =|| e’ Srime e comiey
this composition is indicated by m n.-nu n:' m";ﬁ; wh; g:d days of this month examinations lesson count. ... When playing, ml ”“” :‘f.'f.e selectson of Instruments elweys in
the fact that it will be broadcast .4 ynow a note of music last Love Deen beld at Kirkcaldy and make the fngers follow the OF BRISTOL Led. ™™ from €15, Aecordions from &7 108

PROFUSELY ILLUSTRATED

Obtainable from all newsagents and book-
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by the N.B.C. Bymphony Orches-
tra In New York later in June,
and will also be recorded by
Vietor. Many other famous sym.
pPhony orchestras will perform
the concerto later in the year,
and in each case Roy Harris will
be the conductor.

Another famous accordionist
who will be playing during the
June 1 concert is Willlam Kuehl,
who will present & programme
fea Bach, Beethoven,
Chopin, Mozart, Scarietti and

Imserticn | Wagner.,

TZ
Manufseture.
el 80, Lauderdale

car

Guitar Bass and P.A. Am-
Mangions

s | year of ita existence

The concert is presented by
The Midwest Accordion Associa-
tion, under the management of
the Estelle Lutz Artists’ Bureau.
MAA, is an extremely active
organisation. During the first
it has
pushed forward with an am-
bitlous programme aimed at se-
curing the acceptance of the
accordion as a standard musical
instrument, whether on concert
stage or in school curriculum.
The M.AA. commissioned Roy
Harrls to write his concerto In

| furtherence of its campaign to
The | bulld up a lbrary of serious ac-

cordion literature.

Also from America I am
pleased to record that Joe
Blviano, President, and Pletro
(Lee) Deiro, Secretary of the
Amerjcan Accordionists’ Asso-

August passed his lower Inter-
mediate examination of the
B.CA. in April, having skipped
the elementary grade since he
passed the preparatory last
October. He s now preparing to
take his intermediate. Evidently
his left-hand technique ls quite
sound, since he can without fail
find F sharp seventh from E flat

E * *

Another Midland teacher, Wil-
liamn Hubble, of Manchester, tella
me that fourteen of his puplls
sat for B.C.A. examinations In
May. All are members of the
Denton Accordion Club, which
now has forty-three members.
Membership would guickly In.
crease, writes Mr. Hubble, If it
were poasible to get a larger
room.

Club sessions, which run from
7-10 p.m. on Monday evenings,
are spent as follows: Short lee
tures in theory, harmony =and
accordion instruction ars given
by the advanced puplls. Then
follow solos and duets by all
members in turn. Tea Is pro-
vided during the ' refreshment
'nterval by mothers of the mem-
bers, “though I dom't know"
writes Mr. Hubble, “ where the
tea and sugar ration comes
from!™ The rest of the esven-
ing ls spent on orchestral tul-
tion, advanced and beginners in
turn. Arrangements are going
ahead for Manchester's most
prominent accordiomists to visit
the club. First guest will be Plp
Whalker.

* * *

I am pleased to be able to an.

Cumnock and another is fixed for
tomorrow at Newport.
week the following centres will
be covered: Barry, Pontypridd,
Cardiff, Bristol and Exeter, and

MNext . .

mind, not the mind the fingers.
Ten minutes a-day will
accomplish twice as much in a
week's time as no practice at all
except two hours on Saturday.”

IN THE

NORTH

by Billy Butler

THE promotion of co.operation
and understanding between
professional and amateur musi-
ciana Is the laudable object of a
club formed this week at Ashton-
under-Lyne. Under the chair-
mansghip of Mr. B. Hodges, the
trombonist at Manchester's
Palace Theatre, the Committee
conslsts of Messrs. J. Hadfleld
(secretary of the club, and leader
of the band at the Premier Ball-
room, Ashton), Raymond Wood.
head (leader at the Ashton
Palals), and Cyril Blake (leader
at the Cafe Royal, Ashton). The
club intends to acquire premises
sultable for use as a clubroom,
together with rehearsal and tul-
tion studios, and facilities will
provided for social contact be-
tween musiclans of all types resi-
dent in the Ashion area. Al-
though no official connection sub.
sists between the proposed club
and the Unlon, it is expected that
the new venture will lead to In-
creased union membership.

Golng into the Palace Theatre
bandroom the other day I found
the members of Charles Wind-
sor's popular pit orchestra just
returned from playing “ Lady be
acte for the

for they asked me to record
their profound dissatisfaction
with the conduct of the Unlon
Executive Committee in the
matter of the recent negotiations
for increased pay at the Palace,
which is the only Grade A
theatre In the North-West Dis.
trict. The main reason for their
grouse is that the E. C. has
forced them to accept an incre-
ment five shillings leas than one
already offered by the manage-
ment, and rejected. The full
story of North-Western theatre
negotiations is highly compll
cated and covers & period of
nearly two years. Planist Fred
Harrlea gave me an admirably
lucid exposition of It whilst
drummer Jimmy Hill expreased,
with considerable vigour, the
indignation which all the mem-
bars of the orchestra feel in the
matter. I do not feel that it
would be proper to say much
more on this subject, for I do
not wish inadvertently to pre-
judice a happler settlement of a
stats of affairs which i= causing
muech bitter feeling. On the
other hand, this column will
always be at the disposal of
those with legitimate grouses to
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Any difficulty in getting
MUSICAL EXPRESS?

If so—have it sent to you every
week direct and post free!
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