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BERYL DAVIS

ON BROADWAY

Britain’s Song Ambassadress
Opening at Strand Theatr

BERYL DAVIS should have been back in England this
month to fulfill a recording contract with Decca, prior
to returning again to the States. But Beryl will not be
returning for this short trip as she had planned, because
on June 27 she opens at the Strand Theatre on Broadway.
In the few months she has been in the United States Beryl
Davis has proved that she rates with top-line American
artists, for she has appeared on the Bob Hope, Benny Good-
man and Lucky Strike Hit Parade programmes, and has
signed a recording contract with RCA Victor. Her manager,
Willard Alexander, is well known for his handling of famous
artists, and it is gratifying to see that England's popular
vocalist has been worthy of all the publieity she has received.
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THEATRE JUNE 27 THIS

CORDING TRIP LOVE TO ALL:

BE-BOP
DANCERS

AT
PALLADIUM
From Dennis Rose

HAD the privilege last week

to meet L. D. Jackson and
Cornell Lyons, the two famous
American coloured dancers. I
watched their run through at the
Palladium and can truthfully
say that I have yet to see two
performers work as hard as
they do. Due to the fact that
I personally am an exponent of
bebop, the Editor sent me along
taﬂ._rview them. I have spent
[ t Qeal of e With'them
and not only do they dance be-
bop they also gave me a private
hearing of their voecal interpre-
tations of it. I would like to
gay they really do know it and
understand it both from the
dancing and vocal point of view.
These *‘Two Businessmen of
Rhythm " as they are known,
have worked with such famous
bands as Ellington, Lunceford.
The King Cole Trio and, of
course, the one and only Dizzy
Gillespie. Charlie Parker, that
great exponent of be-bop, is a
great personal friend of theirs
with whom they went to school.
Their experiences and knowledge
of be-bop has to be heard to be
believed, as do the marvellous
records they have brought with
them.

TEMPLE
MAKES GOOD
AT SKEGNESS

The newly-formed Nat Temple
Orchestra which is playing the
geason at Butlin's Camp at Skeg-
ness, has proved a great success
with the holidaymakers there.
Pat O'Regan, singer of Irish
songs, has become a firm
favourite, and we understand
the boys In the band are
thoroughly enjoying playing to
such enthuslastic audiences,

As can be seen in the photo-
graph of the cable received by
*“Musical Express" from Beryl
Davis, no information has been
given as to whether she is ap-
pearing in a show or as a solo
artiste, but as soon as this comes
to hand we will inform our
readers immediately. However,
we would talke this opportunity
of wishing her every success and
congratulating her on the fine
job she is doing of upholding
British prestige in the United
States,

Charles Short
a Daughter

Charles Short, famous Ted

Heath bass player, recelved news
last Monday night while working
at the Lyceum, that his wife had
birth

given
Tlb. 3oz.

to a daughter,

MEA NS TEMPORARY POSTPONEME KT OF RE

BERYL DAYIS,

Above is the cable received from Beryl Davis by

* Musical Express.”

BROMLEY TRAGEDY
CONFIRMED

Further to the information re-
ported in these columns last
week that well-known bass
player Tommy Eromley had
been killed in France, it Iz now
our duty to confirm this report.
Bromley was killed in & motor-
ing accident in the South of
France on May 23.

playground on an off duty

Eric Winstone and his band enjoy the sunshine in the children's
moment during their season at
Butlin's Heoliday Camp, at Pwllheli.

PEERS’ OWN
PROGRAMME

Donald Peers, the " Cavalier of
gong,” is to star in his own
radic series, presented by Roy
Speer, and starting on Jume 17.
Backed by the Augmented
B.E.C. Revue Orchestra, under
Frank Cantell and, it is hoped,
Frank Baron at the Novachord,
Donald Peers will sing his own
special brand of songs, already
80 popular with his music-hall
audiences. This series, Iinci-
dentally, is to have a studio
audience each week, unusual in

this type of varlety programme.

THE
HOUSE OF
HITS
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PHILLIPS IN
CARRIBEAN
CARNIVAL

Freddie Phillips will be heard
with his guartet in Carribean
Carnival on Friday, June 13
They will play . two pleces
arranged by Billy HIill, these
being Bala and Song of the
Cockroach. On June 23 Phillips
will accompany Carmen del Rio
when they appear as pguest
artists In the Eugene Pini pro-
gramme, “ Musle in the Home."
Phillips will also be featured in
this particular programme play-
ing two traditional Spanish airs

HANDEL
in the
ORANGERY

Can there be & more delightful
and appropriate setting for
17th Century music than ths
Willlam IIT Orangery at Hamp-
ton Court Palace? Here, on

something stirred
Palace—and In us—that has
slumbered for a long while.

The peace and beauty of
Handel's B flat Concerto Grosso,
the charm of Purcell's G minor
Chaconne, and Galuppi's harm-
less little frolie,

JAZZ CLUB
FEATURING
DORSEY
NUMBERS

On Saturday, Jume 21, “ Jazz
Club ™ will devote its half-hour
to numbers m.uderd:ﬂml;wﬂ ll;l]ﬁ
gramophone reco v e
Dorsey Brothers. This will be of
general interest because, as far
as the Dogsey's are concernead,
it ties up. with the vew- film,
* The Fabulous Dorseys™ which
is mow showing in London, and
will also be of great interest to
all jazz fans, for the Dorsey's
were, and still are, among the
greatest instrumentalists in the
waorld. Well-known English
musical brothers 8id and Woolf
Phillipa, will portray the
Darsey’'s on clarinet and trom-
bone respectively. The book on
the Doraey’s life story and en-
titled “ The Fabulous Darsey's,”
compiled and written by “ Musi-
cal Express" correspondent
Stuart S. Allen, ia now on sale
from these offices direct.

On June 28 Mark White, Presi-
dent of “ Jazz Club,” tells us
that there will be a wvery
interesting programme compiled
by six well-known Jazz critics.
The critics will be asked which
musiciana they wish to hear on
the programme, and when thess
have been arranged the musi.
clans will then be asked what
numbers they wish to play. This
should prove interesting listen-
ing, and the authorities on jazs

already chosen are “ Musical
Express” Jazz Editor Denis
Preston, Hex Harris, Geoff

Aldam, Edgar Jackson, James
Asman and Elll Elliott.

“Moonlight
Serenade”’

Sandy Macpherson presents
the first of a new weekly series
of programmes of music and
song designed to lull listeners on
summer eévenings, on June 20, in
the Light Programme. “ The
Moonlight Seréenade™ melodies,
introduced by Macpherson, will
be provided by Charles Smart at
the organ, violinist Osecar
Grasso, and the young dIrish
tenor, Michael O'Duffy, who
sings so pleasingly in the " Arm.
chair Melodies * series,

A small but extremely repre-
sentative section of the musle
profession met Edwin H. Morris,
the American music publisher,
at h‘ London offices last Thurs-
day afternoon.

AT THE

CASINO

asslsted In pianistics by Clive
Erard. Marx had no material
and the act was under-rehearsed
and “ bitty." For my part the
great Chico needed nothing more
than a front cloth and a plano.
It would have been better. In
spite of the foregoing, I must

say Do Bainbridge gave the
great 4 splendid feed In
hiz solo vi playing.

Another musical star who dis-

tinguished himself was pianist
Freddies Bamberger, although he
did not play piane. He carried
much of the welght on his own
shoulders and his act with Pam
was a high spot in the show.
p» Tha three Petera Sisters, not
new to England made their
return visit. They sang, har-
monised and fooled around with
their own characteristic wvivid
personality predominating.

Ballets
des Champs
Elysees

A season of ballet opened at
the Winter Garden Theatre on
Monday, June 9, by the Ballet
dea Champs-Elvsees.

In “La Flancee du Diable,” a
romantic ballet by Boria
Kochno, the corps de ballet were
anything but good, and it was
only the dancing of Oleg
Erianaky that put any gquality
in the ballst. However, I ap-
portion the reason:for this to
first-night nerves, the &n-
suing * Les Amoura de Jupiter,”
a ballet In five tableaux, again
by Boris Kochno, with choreo.
graphy by Foland Petit, waa
beautifully daneed by Petit him-
self and Irene Bkorik, Mar-
guerite Schanns and the com-
pany. The high spot of the
evening was Tchaikowsky's
* L'Olseau Bleu,™ superbly
danced by Jean Babilee and
guest star Solange Schwarz, on
a special visit. This ballet was

“Le Bal des Blanchisseuses "

(Washerwoman's Ball) has a
most am theme, and the
setting by Lepri of

austerity sheets and coats
was, to say the least original.
I think & wvisit to the Winter
Garden would be rewarded by a
pleasant evening's entertsin-

ment.
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HIT THE HIGH NOTES!

- with Ted Mash's pcudies o

IGH
ONICS

ON
OVERSEAS

Further to the [nformation

ted in these columns In
our readers that

the' Hadlo Revellers would
th'll’r be dolng a mnew alr
ratand
their new programme will bé an
overseas series commencing on
July 14. The show will be called
" Black Magie,” and will feature
them together with Stanley
Black and his orchestra. The
Revellers also have thelr ownm
ORBE programme, which com.
menced last Wednesday, and is
called " Radio Revelry.” On
June 18 television will feature
them in a programme at 3-3.30
p.m., and on June 28 they will

be appearing In the Iast

“Music Hall™ programme of

the present seriea.
Lawrence

Tibbett
Disappoints

Lawrence Tibbatt's only ap-
pearance in this country prior
to leaving for South Africa was,
in your critic's estimation,
rather disappointing. He has
aged considerably since we saw
him last and his voice too has
lost its vouthful vigour. The
five thousand fans who came to
see him accorded him a good
ovation, but musically speaking
I felt his volce left o great deal
ta, pe desired. Bir Adrian
Boilt conducted the B.B.C. Sym-
phony Orchestra admirably and
from where I was sitting it ap-
peared as though his left hand
was speaking to the musicians
telling them exactly what he
required of them.

LOWE BOOKING
JERSEY

Harry Lowe, the variety agent,
informs us that he has now
taken over the sole bookings for
the Jersey Bports Stadium. As
reported, Lou Preager and Ted
Heath will both be doing two
weeks at the Stadium. The resi
dent band is under the direction
of Jack Checkman, and the line-
up consistsa of Jimmy Watson,
Jay Fardy, Andy Holmes, Pat
Macdonald, Bob McLean and
Jerry McLaughlan,

KING OPPOSITE

omly enthusiastic, saying, In
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good luck to It

HARRINGAY
The Truth

(EXPRESS MUSIC CRITIC)

more,” and so would thousands of others .. . If

Such an ambitious venture needs publicity on like scale . . .
touch. I don't know what the answer to that s,
imperturbabls Beecham remarkesd to Hylton after open.
: “Well, It's great ploneering work, anyway.”

Which It
E D

JACKSON
COMPERES
NEW JAZZ
SERIES

When the present series,
“ Jazz Club,” finlshes in July a
pew programme to be known as
“ Jarr Matinee" will commence
on July 12. Compere of this
new programme will be Jack
Jackson, who is cwrrently ap-
pearing with his band at the
exclusive club Churchill's. We
understand from Jackson that
this new serles will faature well
known small jazxz and swing
cembinations every week ~ As
soon as-the line-up of the first
programme is avallable we shall
inform readers in these columns.

ML.E. DANCE
BAND
CONTESTS

The Dance Band Con-
test Scheme (o be launched
by this newspaper is now
complete. Contracts are
belng drawm up as we go
to presa.  As soon as these
are ratified an important
annaincement will b
made In these columns.—
Editor.

RICHMOND
for DENMARK

Robin Richmond, well-known
organist and special organ
correspondent of “ Musical
Express,” will be appearing in
Denmark from July 1 to July 14
He will be at the Palladium,
Copenhagen, and will also be
broadcasting over the Dunish
State Radio., On his returm he
will commence with his Organ
Grinder Swing at the Astoria,
Charing Cross Road, on Monday,
July 21, when he deputises for
the residemt bands during their

NEW VOCALIST
FOR CYRIL
STAPLETON

Pam Deeming

Pam Deeming, a newcomer to

radio since she did her fArst
broadcast with the Stapleton
orchestra last Tuesday, is to

join the band when it commences
at the Embassy Club on Mon-
day, June 18th. Her voice has
an admirable deep tone and al-
though she has been accustomed
to the more intimate style of
cabaret work, her broadcast last
week proved that she (= a fine
all-round artiste

MASTERKEYS
AT

ROSE ROOM

The Rose Room will be baving
an official welcome for the

Masterkeys on Sunday, June 15,
at Freddie MINI's Restaurant,
Charing Cross RHoad. There will
be a change of band, whether |t
is permanent or not has mot yet
been decided. The band will be
that of Billy Amstell, and the
Fose Hoom will commence at
730 p.m.

David Miller will not be
present, as he is In hospital dus
to a fall which happened during
the cold spell. He has been in
hospital about a week, and onm
behalf of our readers, “ Musical
Express” wishes him a speedy

holiday period.

recovery.

BRITAIN’S BEST BARGAINS

Eb Alte Saz., Pesseytvasis. Special Guitar, Jetel, “cello baily £l
G.L undtrilung octave ... £80) Plano Acc., Sett. Scprasi, 1208, cou.. £30
ml-lnh- New Centory G.L. £8 | Bt Qlasinet, Albert system, LP. ___ £10
Bl Beshim, L.P., Martin £3 | Bb Tenor Sazx., Beosscher, oid las. £73
Alts Saz, Coussmon, art. mod, LP., Eb Alo Sax, Cosn, Unsderlung Oet.,
SR A R G.L F A A . M
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. s « EJ5 | Allo Sax., Albert Sazosclophone, S.P.,
LP.SF £315 L.P i paiin . £35
ili, 120 basses £I1 | Al Sax., King, Voll-True, 5.P £L43
...... e EWD, E£9 )| Temor Sax, Goenet, SP., LP £50
-1F~ new pacs ... £40| Bb Clarinet, Sax fngering, Mother of
20 bam, oou.... £5 Peatl Ker T LZn
Eb Alw 5P, LP . £3 | Tenor Sax., New King 5P £85
C Melody S.P, LP. ... £37 | Trombone, Lew Davis Autograph £80
Plano 24 baspes ... £12 | Trumpe:, Monarch, 5P Lls
[encr Sax. z L Selmer, Super G.L E4
n'bj.#‘i- w. Lamy, G.L A by
1, t-Cornet. Coc G.L £15
B Clar. Haw e s Selmer, Bal. A, 5P E75
Bl Clarinet, Alto Saxz., Cabart, Full Artist, 5.F. L.F. £18
B T [
Lrig e

Lomden, W.|

want ihe best, so wait for the
sensational new PREMIERS.
You'll never be satisfied with
second best. Tell your degler.

Phote shaws Yictor Feldman, Britain’s Premisr Drum
Sansation.

The Premier Drewm Co Lwl (LH.)Goblen Squars.
QENrurd 1EXIY
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THE VOICE

DON'T BE FRIGHT!

Borrowing this famous slogan from Sirdani, I feel it fits
my column more adequately than anything else this week.
Our contemporary the “Melody Maker " reiterates, In Iis
Editorial column, that all bands competing In its Contest
Scheme must sign a declaration not to appear in any other
Contests without the written permission of the “ Melody
Maker.” It iz not the first ime this threst has sppeared in
that publication. But this time it Is whitewashed with an
excuse. The excuse Is, apparently, that it prevents bands
being exploited by unscrupulous organisers. The signing
of the declaration makes the “ Melody Maker " the sole judge
of whether the other contests are genulne or not. Such Is
the measure of their complete egocentricity. But as I sald
above—don't be fright!

DICTATORSHIF?

It would appear (and I do not dispute) that everything
concerned with the “ Melody Maker's” contests Is lrreproach-
able, These contesis are, I assume, to consist of & serles of
well conducted competitions. I repeat the word—competi-
tion. It applies to all things except the position of the
“ Melody Maker " itself which refuses to have any competition
for its own competitions. In other words, the * Melody
Maker " endeavours to put every ome of #s contest com-
petitors just where It wants them (* for their own good ).
How thoughtful of them! A Iapdable impulse to defend
the poor, defenceless dance band against unscrupulous
exploliation! Yet the * Melody Maker,” which has been
running these contests for so many years, would appear to
have just awakened to this evil of exploltaton! And Is it
only since “ Musleal Express " announced its scheme for a
Figantic Contest Programme that the “ Melody Maker” has
suddenly become sware of anomaMes existing in the Band
Contest Business? Their talk of anomalies sounds remark.
ably reminiscent of articles which have beem appearing in
the past in “Musical Express.”

ANY DAY NOW.

You will read, elsewhere In this lssoe, that our own Dance
Band Contest Scheme Is complete. A detalled announcement
cannot be made at once becauss all the contracts (and these
aré many and involved) are at this moment in the hands of
our solicitors, being drafted When these have been ratified
and signatures appended, “ Musical Express” will have an
announcement to make of which even our sister publication
could bardly disapprove! But have no fear—we shall not
ask the “ Melody Maker " for permission for bands to compete
in our mammoth contest programme! Nelther shall we ask
our contestants to sign a declaration not to compete under
anybody else’s scheme! We consider that would be gross Inter-
ference with the rights of the cltizen, to say nothing of the
rights of the musician! The bands themselves shall decide
whether or not they want to compete in “ Musical Express "
contests. They shall make up their own minds whether
“Musical Express™ contests shall obtaln for them the
greatest possible recogmition!

COMPETITION IS HEALTHY.

We on this newspaper enjoy competition. We belleve
It iIs necessary and vital to progress. Dance bands would
not enter competitions if they were not prepared to accept
success or defeat in falr combat. In my view our contem-
porary with iis belated excuse for the “no competition
elsewhere” cianse is taking upon itself a dictatorship. Bands
entering our own contests will ind no such conditions In the
application form.

A DELICATE SITUATION.

By lts own admisslon the “Melody Maker” says that
periodical “has never refused to give permission to any
band to take part in any contest that the ‘M. M.' has been
assured will be a bona-fide, well-conducted event.”” 1In this
respect may I ask who does the assuring? The organiser?
Or the competing bands? Or the manager of the hall?
Where elSe can the “ Melody Maker " obtaln its * assurance "
that the contest WILL (note the future tense—it Is their
own) be bonafide? In my view, If the “Melody Maker"
has taken It upon itself to dictate such far-reaching decisions,
thai paper should lay down some more tangible regulations
upon which to permit or refuse its contestants to compets
eisewhere. Not that it matters a great deal now. The
new “Musical Express” Contest Programme will alter all
preconceived ldeas on the subject.

“MIGH
FINE”...

Approved by broadcast
engineers. Low hum
level. AC/DC Mains.
Weight only 9 Ibs. Inputs
for Microphone, pick-up,
or Electric Guitar.

DALLAS “Ten”
AMPLIFIER

Price QI.[TFall detalls Trom

THE slick, clean line and beauciful
tone-colour effects of Lew Davis
Autograph Mutes give keen
musicians all want In stylish
playing. Yourdealerwillsupply you.
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SY'S LUNCEFOED STYLE

TO the familiar strains of

“For Dancers Only,” as &
theme, 8y Oliver and his Or-
chestra made their debut at New
York's Zanzibar Club last
November. Sy, former Lunce-
ford-Tommy Dorsey ArTanger
and only Negro conductor of
network shows, brought to the
Zanzibar an unusually talented
group of musicians, the majority
of whom were arrangers in
their own right! The band
boasted a mixed personnel, for
Sy chose his men for musical
abllity rather than the colour
of their skin.

The trumpet section consisted
of wveterans BEill Coleman and
Lamarr Wright, plus two white
trumpeters Lyman Vunk,
formerly with Sam Donahue,
and Skeets Reld. Dickie Wells
and Henry Wells, along with
Gus Chappelle and the white
Bill Granzow, held down the
trombone chairs, while the sax
gection lined up with George
Dorsey, alto; Eddle Barefield,
alto and clarinet; Freddy
Williams and the white Gale
Curtiss, tenmors; and Willard
Brown, baritone and alto. The
rhythm section had Eilly Kyle's
piano, George Duvivier's bass,
Aaron Smith's guitar, and Wally
Bishop's drums. Vocals were
handled by Sy himself, Henry
Wells {both ex-Lunceford
singers), Dickie Wells, and a
band glee club.

As far as arrangements are
concerned, Sy's are still played
with a relaxed danceable beat,
never getting too far from the

melodic line. They contain
neither be-bop, nor the wild
flurries of the Herman.Kenton

school—and there aren't any
over-arranged numbers of the
Raeburn symphonic-jazz family!

PERSONNEL FPOINTS

On the Zanzibar date the sax
section, paced by George
Dorsey's lead alto, was the most
impresaive group, and although
Barefield's clarinet and Williams*
tenor were featured in solo
spots, it was the ensemble that
attracted attention, with phras-
Ing and inflections very remini-
scent of the old Lunceford reed
team.

Dickie Wells, former Basie
star, shone among the trombones,
with Bill Granzow taking his
share of the limelight In the
sweet tunea. Both Henry Wells
and Gus Chappelle confined
themselves to sectlon-work.
While still a little rough in en-
semble, the trombone team
showed plenty of promise,

The rhythm gection was an
altogether well.balanced unit,
with Kyle's plano playing a
source of conatant inspiration to
the rest of the band. George
Duvivier, posseased of big tone
and excellent ideas, iz =&
voungeter whose bass playing
and arranging will bear watch-
ing in the future. His Oliver-
like arrangements are finding
their way Into both By's and
Jimmy Lunceford's books, and
his original composition, * Duke-
in* With 8v,"” which features the
Duvivier bass and Eilly Kyle's
plano, is slated for amn early
record date. Although neither
Aaron Smith nor Wally Bishop
are spectacular performers, thelr
work was instrumental in help-
ing to keep a light, relaxed
rhythm.

Most disappointing section of
the band was the trumpet group;
the ensemble was weak and
sometimes ragged, whilst the
solos were not generally up to

par. This was largely due to
the long hours of strenuous
laying for dancing and the

engthy floor shows, very tough
going indeed for both Coleman
and Wright, unaccustomed as
they were to such long sessions.
However, latest reporta indicate
that these two have strength-
ened thelr lips conslderably, and,
with the current additlon of
Paul Webster — ex-Lunceford
high.noter—the section is rapidly
becoming really first-class.
Vocally, Henry Wells got the
nod on commercial and sweet
ballads, and those who recalled
his ninging with Lunceford
found his style unchanged. Sy's
infectious volce came to the fore
in jump and sweet tunes alike,
while Dickie Wells belped out
with the novelties. The
club was modelled on that of the
old Lunceford Orchestra.

FIRST HAND IMPRESSIONS

Here are some of the
pressions I gathered while

The author, transatlantic jazz-journalist Bob Kreider, pictured

and tenor star Joe Thomas.

listening to the Ollver band in
action at the Zanzibar:

* Rhythmite " has a swell beat,
with unison first chorus followed
by excellently phrased sax
pection chorus. Freddy Willlams'
tenor could do with a fuller tone’
Bill Coleman's trumpet just
average. Good Barefleld clarinet.
(It seems odd to hear so much
clarinet in a Sy Oliver outfit.)

“This time."” Some good com-
mercial singing by Henry Wells.
Dorsey’'s alto wvibrato a shade
excessive, but full reed section

tone again impresses. Granzow's
trombone outstanding against
the Lunceford-styled BAXES,
Dorsey's lead excellent in en.

semble plaving.

“Them Who Has—Gets' " has
fine Kyle plano backing Sy's
vocal in the first chorus—and,
once more, the sax section Is
first-rate.

“Siesta At The Fiesta ™ has
big-toned saxes against biting
brass, and great trombone work
by Dickie Wells.

“Contact." Easy medium
tempo with full band Arst
chorus. Trumpets unimpressive,
but good Kyle piano, But
good., . . .

“Land Of Dreams"” BREoth

Kyle's pianc and Duviviers
bass come through clearly.
Good muted trumpet with

rhythm backing and good reed

ensemble. Full band d with
and some worthwhile Dickie
Wells,

“I Would Do Almost Anything
For You." Claude Hopkins' old
theme, with “Sent For You
Yesterday " chords in Kyle's
first piano chorus. Clarinet fine
with rhythm and trombones.
Good Bill Coleman trumpet
against saxes and rhythm.
Competent Freddy Williams'
tenor spot.

“Darktown Strutters’ Ball" a
Duvivier arrangement, lively,
with full band chorus followed
by sclos from Curtiss and
Williams, tenors, and Bl Cole-
man—with Curtiss shading the
others. High note trumpet over
ensemble ending. . . . Shades of
Jimmie Lunceford!

“The Basket Weaver” a
Duvivier original, comes on with
open trumpet solo, excellent big-
toned bass playing by Duvivier,
and a brief tenor spot—Willlams,
(I'd like to hear more of this
“ Basket Weaver.")

5Y ON WAX

Following the Zanzibar en-
gagement, the Oliver Orchestra
cut their first four record sides
on January 9 for the newly-
formed MGM record company,
and the first release, on MGM
1004, coupled “Hey Daddy-O*
and *“Slow Burn," an instru-
mental number,

" Hey Daddy-O"—a Harlemite

Commentaryon the new Sy Oliver Orchestra

SY SWINGS OUT
~ by Bob Kreider ~

here with Jimmie Lunceford

form of greeting—gets knocked-
out vocal treatment from Sy
and Dickie Wells, with woecal
help from the band and some
good-humoured trombone by
Dickie. *“8low Bumm.,"™ in its
general make-up, is reminiscent
of Lunceford's * Hell's Bells,” It
starts off with an interplay
between Kyle's piano and
Duvivier's bass, which leads into
Eddie Barefield's clarinet solo
BEill Coleman follows with muted
trumpet, and Freddy Williams
geta a solo spot, too Liickie
Wells" trombone comes in for
two short solos, and then Kyle's
plano leads into the ensemble
finish. Billy Moore was respon-
sible for the “Slow Burn™
arrangement, while arranging
credit for " Hey Daddy-O " goes
to Sy himself.

Also recorded at this session
(but still unreleased) wers
“For Dancers Only™ and “If
You'd Believe In Ma™ both
arranged by Oliver, with the
second title carrying a vocal by
Henry Wells.

JIM CROW IN REVERSE

Sy, confldent that he had the
maekings of a great band, signed
with the William Morris Agency
shortly after their first record
session. Then it happened, . . .
Jim Crow, in reverse, reared its
ugly head! Sy was informed by
the Morris Agency that they
were sorry but the band could
not be booked with a mixed per-
sonnel outside New York City
And to prove their point, the
Morris Agency put through ealls
to all parts of the country (the
South excepted!) but it was “ no
go.” Promoters were anxious
enough to book the band until
they learned that it contained
white musicians—they couldn't
afford, as they put it to have
“incidents " at their dances
8y, ' infuriated, told his men:
“Our biggest job now js to have
such a hell of a band a year

from now that no buyer will
turn us down., even if our
brass section Is made up of

Mongolians! *

Booked into the famed Apollo
Theatre in Harlem, the band did
surprisingly fine busineas for a
new outfit. With Ernle Powell
replacing Gale Curtiss on tenor,
Frank Galbraith and Wallace
Wilson (later replaced by Paul
Webster), in place of Lyman
Vunk and Skeets Reid and
Fred Robinson In place of Bill
Granzow, the band swung the
hard-to-please Apollo audience
on their side with * For Dancers
Only,"” "Deep River” a medley
composed of ™Al Alone,"”
“ Dream of You,” and “I'll Ses
You In My Dreams™: a glee
club arrangement ‘of “ My
Buddy"; “Hey Daddy-O" and
" Slow Burn."”

Edited by

DENIS
PRESTON

POSTSORIFT

After a road trip of theatres
and onenighters, the band re-
turned to New York, and, on
April 1, eut the following sides
for MGM: “I Want To Be
Loved,” with vocals by Sy and
Henry Wells: “Lamarr's Boogie,”
an [nstrumental number, featur-
ing Lamarr Wright on trumpet;
“Twenty-Five Words Or Lesa™
with a vocal by Sy, and “ Walk-
ing The Dog.” with vocal by Sy
end the band., All these were
arranged by Oliver with the
exception of “ Lamarr's Boogie,™

which came from the pen of
Lamarr himself
Wally Bishop left the band

during the road trip and was re-
placed by Arthur “Traps "
Trappier, although it was that

most under-rated of drummers,
Jimmie Crawford, ex-Lunceford
and now with Edmond Hall
who played the above record
BeRAion Billy Kyle, unable to
make the date, too, was replaced
h}: the up.and-coming EBuddy
Weed on PlAano

As we go o press the ever

improving Oliver crew are play-
ing one-nighters in and around
New York, with a June ENgRge-
ment in the Savoy Ballroom
coming up

That “ hell of a band " that Sy
talked about is certainly on its
way!

RECORD
RECOMMENDATIONS
from A to Z

Each week this column lists
ten outstanding records by
leading jazzmen and bands,
drawn from the current English
Eramophone catalogues. In
strict aiphabetical order we con.
tinue, this week, with BENNY
GOODMAN.

l. Who? Someday Sweetheart
(Goodman Trio.) HMY
BE402.

= Moonglow. Runnin® Wild.
(Goodman Quartet) HM.V

BA5ER,
3. Ml Tom Special. Gone With

“What " Wind (Goodman

Sextet.) i"."'l:ll'}.-.;'l-'lf,l' R2752.
%. Good Enough To Keep, A

Smo-o-oth One. (Goodman

_vatet Parlophone R2518

5. The World Is Waiting For
The Sunrise. ({Goodman
Quﬂ.rtr'. } Shine. (Goodman
Sextet.) Parlophone R3002,

6. Music Hall Rag, Down Home
Rag. (Goodman Orch.)
Parlophone R289%

7. Ring Porter Stomp. Some-
times I'm Happy. (Goodman
Orch.) HMY. JFi0

8. Jam Session. Chloe, (Good
man Orch.) HM.V. BET19.

9. Birth Of The Blues. Caprice
XXIV Paganinl. (Goodman
Orch.) Parlophone R2830.

10. Clarinet a la King. The Earl.

(Goodman Orch.) Parlo-
phone R2E43.
m‘mmrﬂwm

QUESTIONNAIRE
HELD OVER

Owing to pressure of
space the third set of
answers to leading gues.
tions—this time given by a
famous jazz guitarist—has
been held over, but will
appear In next weak's
Issue as usual.

ELECTRIC ORGANIST ETHEL
SMITH IN UNIVERSAL FILM
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other rhumba bands.

It is difficult to separate
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they are apt
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last thing which 1
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I am trying to
this that there i
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bands, whether dance bands or
rhumba bands, for the competi-
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by mutual respect for the
work, is the greatest factor in
the prometion of keener musi
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for new and
particularly as so much
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non-authentic Latin-American
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B0 many bands. 5 :
Edmundo Ros states that hq
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other rhumba band leaders sine
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rhumba bands. This s a very
strong statement to make and
is surely a misconception.

In stating that most other
rhumba band leaders have
worked for him, Edmundo Ros

omits to say that the many men
who are now leading their own
rhumba bands were those who
in the past, helped him success

fully to build his band. I fee!
personally, that in discussing
“Latin - American Musicnl

Trend * in the form of & Brains
Trust Wwithout full representa-
tion of each section leaves jtaeif
open to a lot of half-truths and
misconception

One of the most difficult points
avercome s the Indifferent
way tha itin-American musi
can be played | ds who d«
no a] L I Lhis % I'l
R |
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when one is a rhumba band e i

wuld not be hard for all
es of bands to

Adam and I both play at the ¥ work in har-
Milroy. I can truthfully 3 Ny with a resident rhumhba
there is no rivalry between us °Prehestra. We all seem agree
regarding the music. We each 18l in every sphere of enter-
play in our own particular way 2nment Latin-American musie

jealous=y for bili
to be misconstrued leader
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WHAT IS
CALLED

Question Master: I understand
that all three of you were on
the recent B.B.C. Jazz Club's
“ Beshop " session?

All: We were, S0 what?

Q. M: OK. fellows, but I
haven't said I didn't like it, you
know!

Ralph Sharon: No, you haven't
criticised, but practically every
musician I've met in the last
week has.

Q. M.: And do you think they
had no cause to criticise?

Dennis Rose: Some who eriti-
cised did so, in my opinion, be-
cause they felt that they should
have been chosen instead of us.

K. 8.: Let us not be * catty,”
Dennis, but I agree with you
just the same.

Russ Allen: Me, too. But I do
feel that some of the criticisms
were justified, for we ourselves
were mnot completely satisfied
with the results of the session.

. M.: In what way were you
dissatisfied 7

D. R.: In the first place we
could have done better. But we
lacked experience in staging
something that previously we
had done spontaneously.

Q M: Did the BEC. have
anything to do with this?

R. 8.: Certainly not. They
gave us a free hand and were
most co-operative, but, as
Ambrose once sald, " English
musicians are notoriously lazy."

B. A and D. E.: Hear, hear.
And that includes us.

Q. M.: Now let's try and decide
what all this business is about.
What is Re-bop, Be-bop, or
whatever it's called?

R. A: I don't think that the
name really matters, it is, after
all, merely & handle to throw it
around by.

Q. M.: Agreed, but what is it?

K. 5: My conception is that
it is the most modern form of
musi¢ yet to come from jazs.

D. B: You mean the most
modern form of music yet, and
the beginning of a new era.

R. A.: What about Stravinsky,
Bartok and company?

E. 8.: I think that they'd do
their nuts over it, for it is, I'm
sure, in keeping with their ad-
vanced theories. If Stravinsky
writes for Woody Herman that
is almost proof.

D. R.: Well, first of all, Be-bop
is far in advance of the excellent
efforts of Woody's group, but
maybe we could ask Igor.

Q. M.: Maybe we could, but
we're getting away from the
point—what ie Re-bop?

B. 8.: Your very “igor™ to
learn, a0 maybe this will help:
It is the music created by
Dizzie Gillgspije who, Lthink, de-
serves all the eredit for it

D. R.: I'll second that, but I
think that the execution of the
music must be by musicians who
have played together regularly;
there must be a sympathetic
understanding between them.

B. A.: The basis of it all is,
however, guite simple.

R. S.: Yes, the basis is simple,
but the actieal performance re-
quires a fantastic technique.

D. E: You mean an "im-
possible * technigue!

R. A.: Just wait till the L.8.0.
hear about us! Who is this
fellow Hobday?

Q M.: Very interesting, I'm
sure, but apart from the fact
that you're now convinced that
it is very difficult to play, vou

still haven't helped me to
understand what it fs.

R. 5.: You must be & shocking
Bguare!

R. A: Don't let personalities
creep in, because I'm left wide
open.

D. EB.: Anyhow, you can't call
him a *sguare” because he
doesn't understand Re-bop. If
that were the case then the pro-
fession would look like & box of
bricks.

R. §8.: Quite true. Rebop or
not,

Q. M.: That reminds me, what
is Re-bop?

B. A.: According to Harry
Parry, it i8 & succession of
short, quick phrases, but I think
that he must have said this with-
out really thinking, for that
deseription would At some of
Billy Ternent's arrangements,
and they aren't Re-bop.

R. 5.: Heaven forbid!

Q. M.: We're getting personal
again. Let's get constructional.
Please, what is . . .

R. 5.: Re-bop? It's improvisa-
tion around the whole tone
scale, incorporating phrases on
what I call ¥ funny notes."

Q. M.: Do you mean “ blue™
notes?

R. 85.: No, I don't. Gilleaple
doesn't play “blue notes™ In
fact, heruses no effects. He uses
open horn, but what I mean by
“funny notes"™ are notes in-
serted cleverly to fit the pattern
of the chord progression.

R. A.: But surely, Ralph, jazz
musicians have been doing that
for years? I know what you're
getting at, but T don't think your
description will enlighten those
who are not familiar with the
music at all,

Q. M.: Thank you, Russ. My
words exactly. Maybe you can
explain it better!

R. A.: I'm still thinking of an
intelligible explanation that can

fill the bill. Pasa me by.
€. M: What about wou,
Dennis?

D. R.: First of all I think that
Raijph has set us off at a
tangent. I don't agree with the
“whole tone® theory. It just
boils down to the fact that Dizzy
has a set system of phrases for
every chord, be it of one beat,
two heats or a2 bar's duration,
maybe an entire four.bar phrase.
Every time the chord changes,
my theory is that Dizzy changes
the key with it. Ewen if it's for
only a crotchet on the chord of
A minor, then he disregards the
key signature, whatever that is,
and thinks in the key of A
minor for the duration of that
crotchet.

B .5.: That's how my * funny "
notes come in!

D. R.: Thanks, Ralph. I was
afraid I, wouldn't be able to
stap.

Q. M.: That really was a

mouthful, Dennis, and though I

agree it sounded most im-
pressive, I'm afraid I don't
really get it.

K. A.: It does sound rather

technical, and perhaps it could
be explained in simpler language,
though I doubt it. After all, if
it were too simple we wouldn't
be bothering to talk about it
and all those who criticise would
probably understand it, too!

Q. M.: You Re-boppers beat
me!

R. 8. Sir, we are nothing of
the kind, merely disciples of

Gilleaple music. We have heard,

playing trumpet,
piano, drums and tenor
cor, all with equal
facility. Guaranteed to
amaze you musically.
He arranges in the
modern mannsr and
well

i

RALFPH SHARON
maodernist,
now a Frank Weir stal-
wart. Has also played
pianoe with Ted Heath.
Arranges.

Another

RUSS ALLEN
From an older school,
but keeping abreast of
the times. An exponent
of the five-stdng bass.
Also sings, writes,
% and “ comedes.”
1s the funny man of the

Panl Adam bhand.
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THIS THING
““RE-BOP*’?

at the most, only about a dozen
recorded examples.

D. B.: Speak for yvourself!

R. 8.: And we have been 80
overwhelmed and thrilled by
what we have heard, that it has,
for me, at least, brought about &
complete change of thought in
my approach to the keyboard.

D. RB.: I'm with you Ralph,
but as yet it's not commercial.

R A.: It certainly lsn't. They
still think I'm playing wrong
notes and refuse to belleve I
mean it

Q. M.: Does this mean you at-
tempt to play it on the job?

R. 8.: If you knew the * Lands-
downe " that would be a silly
guestion.

R. A: It seems to snook Inm,
even though we're a soclety
music group and & boppish
phrase often creeps into an
otherwise Mayfair rendering.

D. BE.: The trouble is, there
aren’t any Re-bop leaders as yet,
but we are looking for some way
of keeping our little sect to-
gether for sessions.

Q. M.: What I want to know
is, what is . . .

Ralph, Russ and Dennis: Oh,
shut up! Let's all go and ask
Pete Chilvers!

“ Okay, boys—Monastery Garden—nice easy tempo—one, two ! "’

AMERICAN COMMENTARY BY
STUART S. ALLEN

LAST week the editor pinched

my picture of Beryl for his
front page (can't say I really
blame him!'!') Come to think of
it, it's the first time this column
has ever made the front page of
* Musical Express." Where
they'll put it next you needn't
tell me—at least, I know that
Ralph Moffatt reads it bealdes
myself, and that's good enough
for me. Now to the news:

E -

Johnny Desmond, the lad who
knocked 'em cold over hers dur-
ing the war with the Glenn
Miller Orchestra, has not had it
too smooth since retuming to
Civvy Street. The competition
has been very keen with guys
like Sinatra, Russell, Como, Mel
Torme and Tony Martin in the
fleld, with everything they've
got. Johnny had a couple of
breaks with his own radio show,
but sponsor trouble and other
things pulled these off the air,
and somehow Princess Eliza.
beth's favourite G.I. volce hasn't
had the opportunities everyone
here in Britain knows he merits.
A couple of months back, how-
Demond received a call
from Warner Brothers to come
out to their Burbank Studlos for
tests—on condition that he grew
his hair and got rid
ridiculous crew cut.

*®

of that

® *

Desmond has had his teats,
and is now awaiting news as to
whether or not Jack L. will be
needing him
Unecle
back.
ing

80 urgently as
Sam did a little while
Meantimes he is appear-

the

W
} Young and talented wvocalist

at exclusive Ciro's,

where, according to my latest
reports, he is really packing
them in.

L w -
According to official statistics,
over 2000 letters a week are re-
celved by AF N. Munich from
American, British and Allled
listeners, requesting Margaret
Whiting records over the various
record programmes, thus mak-
ing her the top request artist
over A.F.N. these days—I told
What a voice!

* ® =

What's new with Mooney?
Joe's in 8t. Louls just now with
his stylish Quartet, playing a
six-week engagement at the
Forest Park Hotel. Demand for
his records is still on the in-
crease, and Dececa have just
issued his third disc to be re.
leased within a few days; titles

you =0,

are: “ Meet Me At No Special
Flace™ and ] Can't Get Up
The Nerve To Kiss You™

Mooney and his group are on &
croas-country tour from their
New York Dixon's location to
Monte “ Copacabana” Proser's
new Trocadero Night Club In
Hollywood, where they were doe
to open this month. The open-
ing of this spot., however, has
been delayed for four weeks,
thus enabling the Accordion
Quartet to fulfil a four-week
booking at the famous Hotel
Sherman, in the windy city of

Chicago. They open Friday
week, June 20.
® *® -
Dinah Shore's recording of

“"The Anniversary Song" has
topped Billboard's *“ Records
most played on the air" list for
the past twelve weeks, and is

.
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HE other week our new
editorial feature the " Bralns
Trust " had the critics criticised.
I thought this was a wvery
interesting feature. But let me
add my little touch of felinity,
inspired by last week's debate.
I, too, have something to say
about the critlca on the big
national newspapers who saw
but did not hear, or who heard
but did not see, the Alm * Carne-
gie Hall."” BSince our own Editor
foresaw the situation and com-
mented upon the critics himself,
it will be Interesting, now, to
guote some famous critice on
this musical epic. When you,
dear reader, have seen the fllm,
ask yourself if you could not
write better, fairer and more in.
telligent critigues than some of
the following.

# * *

IN all fairness Reg Whitley of
the “Daily Mirror" gave a
balanced review of the ilm. He
said: “I strongly recommend
Carnegle Hall" Highlights of
the screen's greatest concert are
Jascha Heifitz playing Tschal.

kowsky's Violin Concerto and
Leopold Stokowski conducting

the New York Philharmonic
Orchestra in the same com-
poser’s Fifth Symphony. Sum-

ming up—a rich feast for music
lovers. It even includes a spot
of swing from Vaughn Monroe
as light relief.”
* * *

IN contrast Ernest Betts wrote

in the " Dally Express" be-
fore having seen the fillm: * But
where is this place, what is it?
It's the Albert Hall of New
York. I wonder who would go
to a film ecalled *Albert Hall' in
America. Not me, Mr. Rubin-
atein.” The status of the ple-
ture * Carnegie Hall " demands
a style of critigue vastly different
from Mr. Betts' evasive com.
ment. This critic has obviously
shirked a responsibility that (for
once) lay heavily or his
shoulders. Is this all & great
eritic could find to write about
it?

* * ¥

MPBON HARMAN in the

“ Evening News" says: “I
cannot imagine anyone who ap-
preciates good music getting
much satisfaction out of the silly
story of °‘Carnegie Hall" but
most of the scenes are taken up

with famous musical stars in

CANDID

COMMENT
by
“NOMAD”

action, with magnificent record-
ings of popular classical music.
8o if you want your music with
illustrations, you will Aind this
well worth while and you can
always close your eyes and
listen.” But why, Mister Har-
man, should we close our eyes?
Are there not some superb shots
in the film, shots commensurats
with the quality of the music?
Perhaps Mr. Harman didn't
notice them. 1 wouldn't mind
betting he doesn't know the
difference between a dolley-shot
and a pan. For wears the
eritics have screamed out for the
cinema to become one of the
great arts, to achieve things on
higher levels. Yet when it does
g0, critics like Mr. Harman write
of “ music with illustrations.™
* * *
A. LEJEUNE, writing in the
* » Observer " says: “. . . The
film, which presents a covey of
world famous artistes and has
fragments of brilllant playing
and singing, Is plainly designed
to inspire music lovers with &
reapect for the cinema. I sug-
gest it only may have the
reverse effect and send them
away to choose their own gramo-
phone records with their pre.
vious convietion that the film
people are sloppy, indiscriminata
and thoroughly bad musicians
confirmed.” Without being rude
to Miss Lejeune, I will leave the
reader to form his ownm conclu-
sion of her critique! But to say
the film was made to inspire
musie lovers with a respect for
thé cinema is plain rubbish!
= * ®
Camm DIXON in the
“Daily Telegraph" devotes
filve lines to “Carnegie Hall."
Even so, he finds room
“ , . .8 phoney, badly
graphed story." On the
hand, Rossiter Shephard in

T

People " says: “ A tolerably plea-
sant story serves to link up &
rich and colourful feast of classi-
cal music.” That, Mister Shep-
herd, is the nearest to the truth
we have got so far!
® * *®

I'N the “Daily Mail™ we read

“. . . twenty of the most
hackneyed pleces of classical
music played or sung by prac-
tically everyone you ever heard
of. Hardly the dish for BSir
Thomas Beecham but excellent
for musical beginners.” Because
the works of Tschalkowsky, Beet-
hoven, Mozart, De Falla, Wagner
and Delibes are performed by
famous orchestras throughout
the world, does that make them
hackneyed? I wonder how many
of them, our critics, could honest-
ly recognise and name without
reference to the programme!

= ® -

ANDTHEH critic reviews the
plcture with more self assur-
ance than wisdom In the person
of Alan Dent, of the " News
Chronicle " who says: . . . Lily
Pons delivering the infernal Bell
Bong of Delibes and Mr. Plati-
gorsky playing the Dying Swan
on the "cello to the unprece.
dented accompaniment of six
harpists. 80 much for the
Third and Light p ea.”
Why, may I ask, is the Bell SBong
infernal? It may surprise Mr.
Pent to know that “ The Dying
S8wan " Is actually * The Bwan "
from BSaint-SBaéns’ *“Suite des
Animaux “ and that the
score was written for "cello with
harp ensemble accompaniment.
Bo when the camera plcks out
Biatigorsky playing his ‘cello,
and dolleys round the six lady
harpists in & truly magnificent
shot (in spite of Mr. Dixon's
“/badly photographed story ™)
surely this is not s0o unprece-
dented? I doubt whether Saint-
Baéns, in his wildest dreams,
could have visualised “The
Swan" belng played, executed
and presented with more perfect

artistry.
* * *
TOO, am a eritie. But in

still way up there— a record in
more than one sense of the
word!

John Huddleaton, who has
been attempting High Court
action against the Pled Pipers,
claiming that as an original
member of the group, he is en-
titled to reinstatement under the
G.I. Bill of Rights, has decided
to withdraw his suit and forget
the .entire matter. That sort of
thing might work in normal
joba, but in the entertainment
profession it just doesn't apply

-we've had several cases of this
type over here, and the atmo-
sphere has been most unsavoury.
Of course, when you realise that
Tommy Dorsey's ex-vocal team
now own & few record ahops and
are one of the most worked out

Hollywood Palladium, commenc-
ing July 22. In the meantime,
Perry Como will take his entire
Supper Club unit, including the
full orchestra and Satisflers
vocal group, into the Paramount
Theatre for an extended season
commencing Jume 11. Tex
Beneke and the Miller band take
over his part of the nightly show
on the preceeding evening, June
10. Band leader Randy Brooks,
who |s currently playing pretiy
music at the Hotel Pennsyivania,
will finish up there on the 28th
of this month to go into the
Paramount after the Como show.

Currently entertaining the
customers at the 848 Club (n the
Bronx (a district of New York
for the Information of those
whose geography consists en-

Benny Goodman learns Russian from Mrs. Igor Stravinsky,
wife of the noted composer. Goodman plans visit to Russia
this summe-.

fits of their kind in the world,
you can't really blame anyone
having a go.

Since nobody else has men-
tioned it, and since news of it
has just reached me by my, at
times, rather erratic news ser-
vice,~- you might like to know
that Duke Ellingion's twentieth
anniversary party was quite an
affair. In fact, the entire day
was marked by tributes to the
greatest band leader of them all.
The Duke's debut on Broadway,
at the old Cotton Club, on May
10, 1927, was remembered over
the radioc by many artistes in the
profession, and among the
celebrities who greeted Mr.
Edward K. on his great day
were Carmen Miranda, Skitch
Henderson, Hazel Scott, Louls
Prima, Buddy Rich, Paul White-
man, Kitty Kallen, Martin Block,
Art Ford, Elliot Lawrence, Mike
Levin, Barry Ulanov, dnd many
others.

The Ellington Orchestra have
now left the New York Para-
mount Theatre for a cross.coun-
try tour, eventually scheduled to
wind them up in Hollywood at
the end of July. On his way,
Ellington will play a two-week
engagement at the Lakeside
Park in Denver, Colorado, be-
ginning Friday, Jume 27. and
then & week at the Rainbow
Rendezvous Ballroom In Salt
Lake City, Utah, on July 12.
Once in Screen City, the band
will open at Ciro's.

From where does Nat King
Cole get those swell tunes? Does
he write them himself, or are
they specially composed for his
combo? Such catchy numbers
like “I'm A Shy Guy"™ "My
Brothers Chie” “The Best
Man” “Man On The Little
White Keys"—you know the
kind—are surely plug material,
yet the King and a few good and
not-so-good imitators appear to
be the only people interested in
putting them over. And, umm!
That " Christmas Song " is the
bitter end.

Ready for release over there,
even though there doesn't seem
much hope of it reaching Britain
for a while, is & new second
feature sixty-minute plcture
featuring the one and only
Louis Jordan. In addition to
leading his Tympany Five, play-
ing sax and singing, Louis puts
in quite a bit of straight acting
and dancing. Film's even got a
Rebop title, * Reet, Petite and
Gone." Jordan's a lucky .guy so
far as his press work |s con-
cerned. George B. Evans, who
handles Peter Lind Hayes,
Frank Sinatra and Dinah Shore,
Duke Ellington and a few dozen
other top clients, sees to it that
the Tympany Five get their fair
share of copy space.

While doubling on the summer
replacement for the Chester-

tirely of Mayfair, Archer Street,
Charing Cross Road, and o study
of the more floral type of fauna
that inhabit those regions) |is
J. C. Heard, who will soon be
seen in the Vietor Mature pic-
ture, " Kiss of Death” now belng
fiimed in New York. Director
Henry Hathaway originally
scheduled the Heard band for a
one-day stint in a night club
scene, In which Mature acts
tough and “ wrecks the joint”

but after sesing the day's rushes
he decided to keep the band in
three more sequences, thus ex-
tending their contract by as
many more days. The location
for the scene was the Club 68, In
Greenwich Village.

Eddie Heywood s making
good headway in his attempts
to come-back into the business
following his recent nervous ill-
ness. On May 30, he opened for
a four-weck engagement at the
Club Ball, In Washington, D.C.,
and has many interesting book.
ingas scheduled for the rest of
the year. His latest Decca re-
cording of “ You Made Me Love
You" is reaching sales figures
in the region of his “ Begin the
Beguine ™ total.

Johnny Bothwell and his Or-
chestra, a very fine alto player
who is commanding considerable
attention from British musicians
and enthusiasts, opened at the
Coney Island Park, Cincinnati,
Ohio, last week, with Elliot
Lawrence scheduled for the
Moonlite Gardens in the same
city for the week of June 20.

While their boss takes [t easy
throughout the summer, a group
of Stan Kenton sidemen, under
tenor star Vido Musso, who
always wanted to be & bhand
leader, anyway, and has already
made three unlucky attempts,
opened at the Sherman Hotel,
Chicago, for eight weeks, com-
mencing May 30. Men in band
include Boots Mussulli, Skip
Layton, Kali Winding, Chico
Alvarez and Ray Wetzel

80 rankie Sinatra coughed
up after all. As many of you
will already have read In your
daily mewspapers, " The Volce ™
decided to settle the little charge
of assaulting columnist Les
Mortimer out of Court

Remember that little splash I
gave Benny Goodman a few
weeks back? Well, here's my
picture of the week—the Ray
himself, having a go at Russian
to help him prepare those radio
shows he's beaming to the
Soviet Union via short wave
Hope Joe allows them to listen
to you Bennvy, and you're not a-
wasling your precious time

fleld Bupper Club programme,
Frankie Carle will be playing a
loccation engagement at

the
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cream trade, once. Nowadays mgo, of oure’ ing at Margate.

: AM Preager's new Booking

Agency coming along nlcaly,

thanks.
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Rumour from & reliable source
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a Television compere.
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DANCE BAND FEATURES

The popularity of “ Band
Parade" Is undoubtedly due to
the "Hit Parade™ feature it
carrlies. Without this feature, it

warded to the right quarter.

uries _ pell. 1
The new Peter Ma plug 5. How Lucky You Are— :E :; g:iieﬂmﬁ:t, bedltgin;-:::

“"On The Old Spanish Trail" is
apparently to recelve a almul-
taneous exploitation in America,
and has got the most sensational

1/. Kassner.
6. Anniversary
Campbell.
7. You Went Away and Left

Seng—1/-

} Bongwriter, Music Publisher,
and Contact Man of the year.

Carefully organised, it would

! Eponsor.

Mm readers, I know, are

anxious to have details of
the growth and progress of
the newly-formed  National
Accordion Organisation, which I
have mentioned from time to
time in these columnsa

As I stated In an earlier
article, activity during the pre-
liminary stages has been con-
centrated on the development of
an Accordion Teachers Guild,
since it is obvious that the sup-
port and co-operation of the
teachers must be obtained in
order to ensure the success of
subsequent developments.

Several hundred invitations to
support the Organisation have
been sent to teachers through-
out the country, and the re-
sponse has been remarkably
gratifying. Teachers have been
enrolled from as far south as

Edited by J. J. BLACK

musical director of the pre-war
Swansea Accordion Club, who s
now an advanced student at the
Royal College of Music. Ivor
has written an informative
article on the psychology of
teaching. Other contributors
include Dr. O. Meyer, Principal
of the British Coliege of Accor-
dionists, and John Howard, suc-
ceasful Birmingham teacher.
The music review is contributed
by Jules Georges.

The next stage in the develop-

Later, NFAC will arrange
inter-club meetings and other
social events, visita to cluba by
well-known professionals, and so
on. The promotion of solo and
band champlonship contests will
follow as soon as the time is ripe
for this development. Club
leaders who are interested in
this new department of NAO
work and who would like to re.
celve latest news of all develop-
ments, are invited to forward
particulars of their clubs for

arises with most instruments is
the fact that the lower sounding
reeds require more pressure to
make them speak than the
higher ones. But, even so, far
too many players seem to regard
the operation of the bellows as
a test of strength rather than
one of skill. From the moment
of commencing to play they
maintain a constant heavy
pressure on the bellows, and do
not relax the pressure until they
have reached the end of the
plece.

Naturally enough, this pro-
duces a monotonous rendering
of any plece of music, and gets
the instrument the reputation of
being “noisy.” It indicates that
insufficient attention is being
paid by pupils and teachers alike
to the vitally important subject
of bellows control.

et p—
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in their clasy

Devon and as far north as Scot- ment of National Accordion Inciusion in the Accordion Bellows control to the accor-
land; any teacher who has not Organisation, will be the revival Times Club Register, if they dion is what bowing technique is
received full particulars should of the National Federation of have not already done so. to the viclin. The bellows should
send his name to these offices Accordion Clubs, to form a vital z S be used in the same way as the
without delay, in order that they independent link between clubs violinist uses his bow, or as the
may be included in our complete throughout the country within ©One of the moat frequent singer regulates his breath con.
register of Accordion Teachers, the framework of the new criticisms made against the ac- trol. They provide his only
remembering that we receive Organisation. In the early cordion is that it Is “ such a loud means of controlling the volume
many enquiries from prospective stages, NFAC will act as a instrument” How often has the of sound produced by his instru.
puplls, Inclusion in the Accor- clearing house for ideas, making &average player been told that he ment, the light and shade and
dion Teachers Register can, available to all member clubs is extremely clever with his in- “phrasing” of any piece he is

COMPLETE. TESTED AMND £ I 5
READY FOR USE ... ...

Modal ** B " Az obove, but wjth 7] wott
pughpull cutput, heavy duty ipecher
[ARA1 T ]

Sempre Cuitor et £1.10.0
Avorigble Cnly fr:m'l Makers. Send [or
Leoflets.

GOLDEN
CANE REEDS

By ol ot

WESTBOURME SOUNMND
EQUIPHMENT Co., Lid.
T, Denmark Stﬁﬂmh-iq Cross Rd.,

Tedephore : Ta:mph Bar 5113

® Easy Blowing
® Moisture Proof

@ 50% more Volume Remodelling therefore, be a useful means of the experience and knowledge strument, but that it would playing. I appreciate that the
® Almost Everlasting BRITISH ACCORDION ||cbtalning new pupils. of the most successful club or- sound so much nicer in a larger standards set by the examina- b I
@ Strength never MANUFACTURERS Already the Teachers Gung anisers. Amistance with the fodm: IListencrs of & leas polite tions of the Eritish College of T
T varies whileplaying 132, Conran Street, Harparbey, || has been ensbled to act in [OTmation of new clubs will be turn of mind have been known Accordionists have brought S % s ek s
CLARINET —— varfous ways in the interests of 5/VEN to prospective organisers, to suggest that the player should about considerable improvement, : SED & h fu t o - < -
AND TENOR L teachers generally. More com. Lo e8l members of the NAO find a nice fleld in which to and have focussed the attention ([ Coupler Accordion £48. Fany oth er bur- ey
e plete particulars of current -*8Visory Council are experienced perform! of more and more teachers on | rement. Have o Procains - soerha ROSE.MORRIS&CO.LTD
STRENGTHE § w5, SOFT e HARD club promoters, and they will The fault, of course, is this important subject. But |[lls.P.&G.L Estimatesfras. Quick service R SURISRIRS IS W

SOHO 5T.. OXFORD STRAEET,

activi
MIDLAND frst issue of the - Accordion 3¢al With members' problems generally with the player, and there is still room for further
= I'Ellﬂl'-'lz to club work. An ad- not with his instrument. It i=s improvument in many players:
ENTHUSIASTS Teachers Bulletin,” which is now visory leaflet on club formation true that a few of the cheaper and 1 suggest that many
GUITAR Seimer Electric & Amplifier, || in an advanced stage of prepara- is already in course of prepara- Instruments will not sound teachers, too, might do well to |[T  THE SERG LARSEN |
in one cass, tion. Contributions are included tion, and it will be followed by Pproperly unless there is a fairly pay a little more attention to PRECISION REED

Send for leaflet ond name of your lecal dealer.
- 114 CHARING X
Stlmfr LONDON, W

CMNDOMN, W.1. GERAARD |44

PIANO ACCORDION
CARRYING COVERS

Showose condition
SAXOPHOME Alta Pennsylvanis G.L. L.P.
all lagsst Improvments with cise [ £}

BRON'S a2 new, LP. G. from such famous personalities others on particular aspects of considerable air pressure in the this important aspect of good
5559, OXFORDST..LONDON, W.I DRUM Premier Da Lux, Dominion ACE || a8 Ivor Beynon, well-known club work. bellows, and a difficulty which accordion playing. b S s SO Do Sond WATERPROOF — CANVAS
Tal.: GER. 3995 (Entrance In Seho St.) e opearte oz G aranteed % Response - T 3 7 5 :

Grading-Lightnin

Good esough for Dorsey.  The Reed you
will eveniually wee
Trmde engutries imviied

ALL THE PUBLISHERS"
ORCHESTRATIOMNS IN STOCK
OLD TIME DANCES :

Am I right in thinking that handled a particular programme

R.S.KITCHEN LTD

ACCORDION Scandalll Vibranti Red & the Mugicians Women's Guild suddenly don't no more? Maybe
MR B - Silver finish, Push coup. with case €37 10 \’3 are allowing snobbery to ereep he's in a higher status now? T Mied Strwes, Potmers Bar. wiidds. " | [ 27293 QUEEN VICTORIA §7. LEADS |
M 3 o '3e ||| TROMBONE 8. & M. New Century SP. ~ into it? Point is that a lot of : :
Lamcers . .. St. Barnard ... i M%‘"-ﬁﬂ'&‘mm -y members complain that :.huj" I.:c X 5 -
Saunter Threa Scep Z.' /- ALL ACCESSORIES POSTAL SERVICE. never informed of meetings or Very interesting to see the

ik YARDLEY'S
CEN.

—
P =
£9:70 SNOW
‘ mi Y BIRMINGHAM SO0
3 N\
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