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Music Artistes Limited

Heath and Melachrino
Acquire Control

(MUSICAL EXPRESS STAFF REPORTER)

AS

and from July 1 Messrs. Ted Heath and George Melachrino have acquired a control-
ling interest in Music Artistes Ltd. All the Shareholders (with one or two excep-

tions) have relinquished their interest in Music Artistes Ltd. The Managing Director,
Charles Bohm, resigned his appointment as and from June 30. Messrs. Ted Heath and
George Melachrino have agreed a settlement for his interest in the Company.

This official statement, signed by Charles Bohm and
George Melachrino, is the first exclosive information that
Heath and Melachrino have amalgamated their business in-
terests and have acquired the control of Music Artistes Ltd.,
the company originally financed by musicians themselves
with a policy of international promotion of British music and
artistes. With such a policy as a sound business aim and
with the whole Empire, Continental, American and Scandl-
navian fields, there is wide scope in which top-line and up-
and-coming British artistes and musicians can, with proper
promotion, be built up.

The newly-constituted Music Artistes Limited, backed by
the sound working experience of Ted Heath, Eric Robinson
and George Melachrino, believes that efficient management,
coupled with integrity and sound publicity, can offer to
artistes and musicians the basic reality of business which
they need in the process of establishing an assured future.

It is obvious there is a big
field for British music, musicians
and artistes. Competition pro-
motes the best in any fleld, but
it must be backed by sound
judgment and management on
which the artist or musiclan can
depend in his fight for recogni-
tion. This ia where Music
Artistes’ policy will be invaluable
in the promotion of every fleld
of British entertainment.

Each of the three men asso-
ciated with this Company have
had practical working experi-
ence of nearly every field in
entertainment. Ted Heath has
achieved the feat of keeping
the largest band in the country

consistently working, and for
many vears has been 2 practieal

Er'la[ng musician himself, with
mosat of the bipgest name bands
in the country during latter
vears, George Melachrino is
famous for his knowledge of
lighter music, including flm
background, for which he has
done many scores. Apart from
this, Melachrino plays many in-
struments himself. Eric Robin-
son, who played viclin with the

Melachrino

MOFFATT
to tour with
DOUGLAS

When Ralph Moffatt com-
mences his short personal ap-
pearance tour of England on
July 27, he will be accompanied
by Leslie Douglas and his Or-
chestra. Douglas has arranged
a great novelty, for he will
feature the music and arrange-
ments of some of the most
famous bands that MofTatt

Ted Heath

features over A F N, We under-
stand that arrangements are
being made to borrow the neces-
gary orchestrations from the
States, and we feel sure that
these, combined with Moffatt's
appearance and the general fine
showmanship of the band, will
provide really first-class enter-
tainment,

Robinson
B.EB.C. Theatre and Television

Orchestras for eight years, is
one of to-day's most prolific
broadeasters, and as & conductor
his experience covers conduct-
ing from dance to straight
music. He is known for his
music for Television pro-
grammes and his Ane business
acumen.

" Musical Express" under-
stands that a further statement
regarding proposed plans of
action will be available to the
Press in the very near future,

FOSTER NEEDS
TENOR PLAYER

Teddy Foster has an Immedi-
ate opening in his band for a
atylish young tenor player. Next
weelk the band is doilng one
night stands around Lancashire,
and anybody in that area who s
interested can contact Foster
direct at the Essex Hotel, Oxford
Foad, Manchester.
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KOSTELANETZ
SUCCESS Ay,
HARRINGAY

At Harringay Arena, last
Baturday, Andre Hostelanetz f
ceived a terrific owvation from
the apectators when he cob-
ducted the London Bymphony
Orchestra. In the Symphonic
Story of Jerome Kerm, arches-
trated by Ruasell Bennett, he
made the LSO, souua ’l:).uu.‘?‘;
llke the records of his own or-
chestra that have endeared his
music to the hearts of the
British public. I was favourably
impressed by the two move-
ments from Ferde Grofe's Grand
Canyon Buite, nithough the first,
“The Trall,” was slightly remi-
niscent of de Falla's Three-
Cornered Hat BSulte, played
earlier In the programme. This
was definitely a relaxing even-
ing's musical entertalnment.

‘““IGNORANCE 1S
BLISS
3 CONCERTS

Prior to undertaking their
four-weeks' season at London
Casino, eommencing next Mon-
“ Ignorance s BEiliss,™ fea-
turing the full radic cast and
the New Foulharmonie Orches-
tra, has been booked by im-
presario Maurice I. Kinn for
three concert performances on
Sundsay, July 8. A matinee per-
formance will take place at the
Winter Gardens, Margate, and
then a coach will take the entire
company to Folkestone, where
two evening shows will be held
&t the Marine Gardens, This
venue (s under the directlon of
band-leader Carroll Glbbons, and
most of the satar band attrac-
tlons have been booked for
concerts during the summer
séason.

Maurice Kinn Informs us that
this Sunday is the first time that
the full “ Ignorance Is Bliss”
company has appeared on any
stage, and it s confidently
anticipated that capacity busi-
neas will be done at both venues
in view of the tremendous ad-
vance bookings.

M.U. MEETING

A discussion of intarest to all
dance musiclans relating to the
organising of part-time musi-
clans took place last Sunday
(June 28), when = Committee
representing suburban dance
musiclans and several musicians’
social clubs met Mr. T. Anstey,
Musiclans’ TUnlon  Assistant
Secretary, and Mr. A, C, Mitchell,
General Organiser.

The following motion was
carried unanimously: * That this

3

rlltﬂl‘lﬂ]-' very interested in
dotmg

e

BIG BUSINESS MERGER

Director of this firm, he told us:—

“In view of the orders we have received for this product
and also because we work on the American business prineiple,
I have contacted my American sales organisation with a view
to buying American airtime to sponsor this product and bring
more dollars into the country. I propose to have a British
bandleader for the programme, and my representatives over
there have advised me that the most popular name in that
country is Harry Roy.

“ At the moment we are negotiating, and it is to be hoped
that even if it is not possible for Roy to take his whole band
over he may be allowed to take several of his key men with
Harry Roy
Expreas ";—

“I am very pleased to hear
that my records are so popu-
Iar in the States, and I am

told * Musical

“1 am definitely not inter-
ested in doing stage appear-
ances in that couontry, as
these usoally imclude five
shows a day, for seven days &
week. -However, negotiations
for the commercial pro-
gramme are in progress, and
i hope that it will be made
possible and that I will be
allowed to bring back the
dollars I receive to England.”

In the opinion of this news
paper;, It I & pity that at a
tume when the Board of
is ealling for more exports and
the Treasury requires more
dollars, it is not poasible for the
Board of Trade to utilise the
B.C.C's high powered wave
lengths for the purpose of pro-
moting British trade abroad.

a commercial pro-
grammé pver there if it ia to
bring more HSollars into the
country. Nafurally, I would
not be able'te secept any offer
until the colpletion of my
stage tour, which comiences

New = Tmpt o
Beptember 1, but I sineerely
hope that the American
Federation of Musicians will
make it possible for me to

appear using ome or two of
my own key men.

ROY APPROACHED
FOR COMMERCIAL

BRITISH FIRM BUYS U.S.A. AIR TIME

(MUSICAL EXPRESS STAFF REPORTER)

T a time when American dollars are needed in this country and when it is difficult to
find a novelty product to export to America—a country that is usually first in the

field with novelties—a British firm has landed a contract to bring thousands of dollars into
England. The firm is the Rex Novelty Corporation Ltd., and the product is known as the
Movie Doll. This marvellous toy made from Latex Foam is not only for children but valu-
able for advertising propaganda, and was originally used in animated cartoon films. After
its exhibition at the B.LF., orders were placed by American firms for its import into the
States for advertising ose. But the importance of this news for “ Musical Express”
readers is the fact that this enterprising firm is to buy commercial air time in the States
to sponsor the product over there. In an exclusive interview with Mr. Theodore Royce,

LINE-UP
FOR ASTOR

Jack Whallace, who will be
commencing &t the Astor on
August 4, will have the follow-
Ing boys with him: Harry Nixon
on plano; Les Fierstone, drums;
Reg Richmond, bass; Blll Green-
wood and Eddie Lester, altos;
Jack Filsher and Wally Purdie,
tenors; and he will, of course,
lead on trumpet. Wallace will
finish his engagement on July 8
at Duffy's Tavern, Brighton,
when he and the boys will have
& short rest prior to commenc-
ing their engagement at the
Astor. Although Julie Dawn has
Fung with him on the commence-
ment of all his big eagagements
she will not be doing =so this
time owing to the fact that she
ls currently appearing with Erie
Winstone at Butlin's Holiday
Camp, Pwhelll.

oy BriefS Sir
Patrick Hastings

Harry Roy has briefed BSir
Patrick Hastings, K.C., for his
law suit, which comes up for
hearing next week.

Ferde Grofe's “

Andre HKostelanetz showing the Editor of “ Musical Express ™ the original score of
Cloudburst.,” which he conducted at Harringay.

ROSE ROOM AT
CHATELAIN

The Rose Room will be held
at the Chatelain Restaurant this
and every following Sunday for
the next wyear. David Miller
will act as host and the Billy
Amsiell Trio will play for danc-
ing. Members of the club will
be pleased to hear that Warwick

MAXWELL ot the HARBROOK

Clinton Maxwell, well-known
coloured drummer, who has ap-
peared with such bands as Don
Marine Barreto and Lealle
“ Jiver " Hutchinson in the past,
bhas now taken over the band at
the Harbrook Club, Hamilton
Place. The personnel of hia
band is as followa: Colin Beaton

plano, Louis Stephenson doub- | Hurst Barnes is a director of
ling bass &and alts, George|thls restaurant, and will be
Roberts tenor, Wilfred Alleyne | giving the catering his personal
trumpet. supervision.

MOFFATT CLUB OPENS

LEWIS RECORDS
ON OWN LABEL

On Monday, June 23, following
their ORBS. sesslon, Vic Lewls
and his Orchesira recorded four
more titles for Lewla's own re-
cording label " The Vic Lewis
Boclety" It is perhaps not
genarally known that four sides
are already available to the fans
of this enterprising new orches-
tra—*"1 Can't Get You Out Of
My Mind" composed by Vic
Lewis, with wvocal by Frank
Holmes; backed with * Some-
where In The Night,” with vocal
by Helen Mack are the two or-
chestra sldes, which also include
inm the Instrumentation fute,
oboe and French horn, adding a
somewhat " classical ™ flavour to
Ken Thorne's distinctive ar-
rangements, The famous “Jarz-
men " are not forgotien in these
records of Vic's, and they bave
two asldes to themselves—" Pen-
nies From Heaven™ and the
good cld “ Jazz Band Ball.”

The four new titles are * The
Darktown Poker Club "—backed
with an origipal opus written
by the band's arranger-planist
Ken Thorne—“"For TYou A

THOMPSON- STOBART
LEAVE FOR CANADA

Art Thompson and Kathleen Stobart

Art Thompson and his wife,

famoua tenor phlayer Kathleen
Stobart, left for Canada last H 0 U s EW IVE s
Monday morning. They told
" Mumical Expresa™ that they

VERSUS

will probably be gone for about

six months, and will be visiting

Art's family prior to touring all RH YTHM

over Canada and through the

United States by car. We feel] . . n wers of the Drogramme

sure that our readers and their | .y Pkl i) Lu.fn,,; Radic

many friends In this country Rhythm Club is no longer to be

::Lr.f’tﬁ:ch;fd‘?PT‘:;;:LMP;: heard in its familiar Saturday
kg 3 R . fafternoon spot at 130 im the

opportunity of wishing them Light Programme. In view of

Every success in their venture. |in. recent agreement between

— the gramophone companies and

i i 5 the B.B.C., which limited the
Bita WEhams|ies v to seod seo
grammes, it was decided that

Deps for Rhythm Club, perennial favour-

ite with jarz-lovera, should be

cut from the Light Programme

Terry Devon |iicie were this o pa
i - i ably necessary we should ha-.--~
EIE'“ .‘:il:unda)r! PRrEOTIAARCE nothing to grumble at; as it is
of * Reprise,” that popular radio extra time has been allotted t

feature In 'I'h.u:h the Hay Martin
singers and Terty Devon are
featured together with Joan
Young, Val Merrall, Sibylle
Jason, Julia PBretton and the
augmented Dance Orchestra led
by Stanley Black, Terry Devon
was unable to appear at the last
moment, due to throat trouble
Her place was taken at short
notice by that popular unger
of light songs, Rita Willlams, J7. .. . snlv half-hour's substan
who has just returned trom a pbgmisipisey e ctine dealh e
= : tial listening a week. It
holidey abroad. Rita is shortly : PR D
P - hoped that this cut ls a tem

to be featured Ion a new pro-|._ o 3 d
gramme entitled “ Hawali Call- |POT27Y ©ORE an

the Houmewives' Chotes of yTa-
mophone records every morning
in the Light Programme. Why?
It lm regrettable that the pro-
Eramme planners Concern
ahould, once agaln, sh
selves so0 opposed to the
terests of the minority listener
for, in cutting out Radilo
Rhythm Club, they have de-

prived jarz-lovers and students

Lo intéreat

| -

Framme that E one 80 ---.--
ing.," with Felix Mendelssohn, EFAIIGG that s Ron LR
listenera will, before ong,. bi
found another time in one of
Home Services
Congratulations to till n.., broadcast in
Melachrino and hia wife on the | Gene -L'_
birth of their baby daughter, |11, 13, 18 _.,__-i 25 metre bands
was broken to the proud father | recorded repeat at 11
Scala. Needless to say rehearsal F-‘:--.;zra::amea planned
was held up for several minutes | are as follows
while the boys congratulated July 5 (Ei July 1 Spen
liams :—r;-\.'._'.'.-':rq his s&]ac-
tion of reco
In The First Degres
CUMHINS DEPS July 12 Repeat July 17
“* Piano Jarz—

and enlighien
STORK AGAIN [# the meanwhile, RRC
1_;1"l'.r!",.:'? atil
Overseas Serviee in the
Melita, last Tuesday. The news | Saturday afterncon at 2.30,
during an ORBS seasion at the | the following Thursday morning
b.;.‘m, WL at July 1
e rds in th
FOR Ros rh.]-1.|.lqy 'l'l'l':"- peat  July 24

Jimmy Cummins and his eight- Teriking Of Jarz A discussion
plece rumba band deputised for | between Denis Preston and Bas
Edmundc Fos st the Begatelle n the appeal of
Restaurant on Jume 23, They s music-lover

will be doing so again on July 10 Repeat July 31 The
and commencing July 21 they | Three Ages of Jarz-—-II1" Ths
will appear at both the Eaga- |last instalment of & guide n
telle and the Astar for two |telligent listening by Denis -
weeks while Ros Is on holiday ton.
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COMNM, Soprano, Silver Plated, Low Pitch, Paarl keys, As new iid
COMM, Soprano, Curvad modael, Silwar Pintad Low Pitch, Paarl keys, Parfect (li
HAWKII C. Malady, Silver Plated, Every improvemant, Marvallous s
SELMER, .-l.fitnn-., iivar Fiated, Goid Bell, Every improvemant, A naw {.]5
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THE VOICE

HOW GOOD ARE YOU? E

A little while ago I ssked in this column of mine “ How
good are you?” This week I repeat the question In view of
o report from one high personage associated with the record-
ing (grumophone) business. This person ls currently
as having sald that gramophone records do not sell like they
usad to do. Buyers of discs to-day want to hear what they
know and only played or performed by bands or artistes with
whom they are familiar. This means that the muslc has
popular, which can only be achieved on its merits, and
artiste or bandleader must be somebody in his own right,
this is only achieved by efficlancy.

HARRINGAY AND ALL THAT

In spita of the critics” premature
Harringay, it is remarkable to note that
by nearly 12,000 fans. He played to a capacity audience wild
with enthusiasm. One thing stands out a
conception was right from the very begimning
and Harringay Arena are to be

hack to my original question, “ How good
there were who complalned that Harringay
too nolsy to be successful Yet it Is a remarkablo faet that
Iturbi and Hostelanetz could have played successfully in a
rallway statlon and still packed It to capacity.

THE ERAINS TEUST

I regret to anmounce that our regular composite feature,
“The Braina Trust,” will be discontinued after this week.
Our contemporary, " The Melody Maker,” copled the idea last
week, In question and answer form complete. If those assocl-
ated with our sister paper have no original ideas of their
own, we are happy to make them a present of the “ Brains
Trust™ ldea, and hope it brings a touch of belated originality
to their pages. We, for our part, always first with the bright
new ideas and always ORIGINAL, will present for our readers
a2 brand new feature to take Its place next week. Look out
for it. For my bet, I give it slx weeks before it Is coplad!

WHO SAID SLUMPFP?

There seems to be a cligue of Dismal Desmonds who are
determined to burst Into print with talk of a slump. In the
first place, this la defeatism de luxe. In the second place, we
on * Musieal Express " refuse to belleve that no antidote exists
for a slump in the music business. Just to prove how right
we are, see for yvourself. Take a walk down Charing Cross
Road, London, at 7 p.m. and watch the queues walting to get
into the Astoria Ballroom. If you happen to choose a Friday
or Saturday night, the enormous queue stretches right down
the road and round the cormer. It is usual for the Astoria
management to close the doors and put out the * House Full
slgm by @ight o'clock. And all this i happening during this
hot J.'f“ when you wouldn't think anybody could be bothered
to Ca.

EXCUSES

Now If the Astoria were dolng poor business, just think of
the logical excuses they could make. First and foremost they
conld use the usual defeatist slogan, * Slump.” Secondly, they
could say that in June and July Londoners are away at the
seaside. Thirdly, they could blame It on the heatwave. We
have heard all these excuses before. But, no. The Astoria is
doing big business.

EXPLANATIONS

In view of this situation I spoke to Harry Leader and
asked him to what he attributed the good business at the
Astoria Ballroom. He told ma that business was always good.
Regarding his own band he told me that he had one Infallibic
maxim—*" The customer is always right.” These crowds are
his customers. He watches them intently. He gives them the
right type of music In the exact tempo they want it. He gives
them variety, style, sweet and swing, to say nothing of re-bop
—but always, he explained, In the manner they want it
* That,” he said, " Is the only way I stay In business!" Perhaps
these words of wisdom may bring a ray of hope to the pessi-
mistic bandleaders who persist In writing about slumps and
the misguided periodicais which delight in printing such tripe.
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Sid Gross

Questionmaster: Do you think
that jazz is gaining in popu-
larity or do you think, as some
critice would have us belleve,
that it is on the way out?

Harry FParry: If the size of
my fan mail iz an Indication,
then I consider it is gaining.
Furthermore, the attendance at
*Jazz Club™ is always capacity.

Sid Gross: I'd like to parry
that, Harry—1I think that jazz is
on the decline. The strongest
feeling for jazz both from the
musiciane and the devolees
point of view was in the period
1545-6. This being the period
when we had the influx of
American Service Bands.

Q.M.: Are you suggesting that
since the Americans have gone
hack, that the general interest
has waned?

Gross: In a way, ves. It's an
indirect influence. While the
Americans were here they gave
our boys an incentive to play
and gave the public a renewead
interest. We have such a small
circle of good farz players that
the audiences get used to the

same old faces and interest
tends to lag.
Bob Feldman: American

bands vislting this country defi-
nitely helped to popularise jazz
here and the GI with his jit-
terbugging also helped. Many
of the girla who come to our
club were originally Interested
in jive by G.I. boy friends,

QM.: Surely these girls are
more interested in dancing than
in jazz music!

Gross: People who go to Swing
Clubsa and Concerts purely to
dance are in the minority
and not wordh bothering about
as they can have no Influence on
the actual future of the music.

Musical Express Brains Trus

JTURE OF JAZ

* EM s48te :—This is the last article in

our series ‘The Brains Trust

for reasons stated on this page in

‘The Voice’

Bob Feldman

Farry: If there is room for
dancing where jazz is being
playved and people don't get the
urge to dance there is some-
thing lacking with the musiec.
But I have no time for people
who won't attend a good jaz:z
seasion, because there is no pro-
vieion for dancing.

Feldman: I think that jive
dancing often inspires the musi-
cian to play as it helps to create
an atmosphere.

Gross: A great many musi-
clans, both here and in the
Statea feel differently about this
kind of atmosphere and actually
prefer no dancing while they are
extemporising, as they feel that
people who are dancing arem't
really listening, and this affects
them adversely.

Parry: It depends, I think, on
where you are playing. I be-
lieve I'm one of the lucky ones,
in that I am allowed to play
restrained jazz in & West End
Restaurant and the boys and I,
even knowing that people are
listening Interestedly, get rather
bored if nobody gets up to dance,

Feldman: The atmosphere so
often lacking at Jazz Concerts,
and broadcasts is due in the
main to the lack of dancing.

Gross: 1 disngree with Bab,
but rather incline to agree with
Harry, that when music is
played primarily for dancing,
then people should dance, but
conversely, at Jazr Clubs and
concerts where the session is pri-
marily intended for listenecrs,
then I feel that dancers are a
distraciion.

Feldman: This is probably a
personal point on which both
musicieans and audience will
differ as it is entirely o matter
of temperament.

Q.M.: Let us change the sub-

‘“ PEAK RADIO SPOTS
ARE MONOPOLISED ”

HAVE had a whole host of

enguiries since my column ap-
peared in last week's issue of
“ Musical Express” asking all
sorts of gquestions about the
B.BC's administration of the
Theatre Organ.

It i very difficult to get any
concrete facts from the powers
that be, but s far as I can
gather, the situation iz some-

thing like this. Sandy Macpher-
son is O.C. theatre organs. All
air-time allotted by programme
planners to theatre organ music
is handed to Bandy to flll. He
marks up which periods he will
use, and also which periods on
the studio theatre organ he will
give to other organists. Such
periods as he may think fit, he
will hand over to Frank Ander-

AT THE CONSOLE
with
Robin Richmond

son, Outside Eroadeasts Mana-
ger, to flll from the cinemas.
Although Sandy has the last
word, I gather he leaves these
outside dates to Mr. Anderson
to distribute.

Now we come to the unknown
guantity, known to the organists
ag the Theatre Organ Commit-
tee. This is & body of B.B.C. men
which Sandy got together to

NEW ACCORDION MUSIC
published by HOHNER

Valse Series: 12 well known classical waltzes
Arranged by Conway Graves, Is. and ls. éd.

March Series: 6 of the best-known Marches
Arranged by G. Romani, Is. and ls. 6d.

Hejre Kati : (Hubay). Arranged by . Tollefsen. 2s. &d.

Rita, Tango, ;
by Geo. S. Harris,

Gina, Mazurka,
by Geo. S. Harris, Is. éd.

Accordion Sweetheart, Fox-
trot by Joe Alex, Is. 6d

PETER MAURICE SWING SPECIALS

“ SERENADE TO THE SPOT”
“ BLUE BLAZES” + * CLARINADE

“THE MINOR GOES MUGGIN”
“FIRST JUMP” o+ “DRUMS AWAY”
“ GET READY ” o “SET JUMP”
“BLUE SNOW” o+ “RIFFS”

“ANOTHER ONE OF THEM THINGS" " OPUS ONE"
CET OM THE MAILING LIST. *“ HEY | BA-BA-RE BOP "
£1 for 24 Hot Orchestracions WSKYLINER ' * @UDIET PLEASE"™
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CASH OR FASY TERMS

Bb Clarinet, Selmer, Boahm syitem, coversd holes, low Cosh P. Deposit M"thry
pitch, metal, a3 new, in case e R 5 5 £ 00
Bb Tenor Saxophons, Selmer, Balanced-action, gald lacquer
finizh, 33 naw, in cale . KW OF 10 5 5 5§
Eb Baritone Saxophonae, Adler, fuil Artise's madel, silver-
plated, low pitch, juss like naw ... -~ 38 L0 & 8 9
Bb Trombone, Boosey & Hawkes, large bors, danca modal,
-hgu#l lacquer finish, munH-lnquiH “u"s,.t - . £ OLBIS L1 519
rumpat Carnet [ 5. silver-plated, nlca
Pl b nidl it ot & el Y I O R
Bé Trumpat, Tiger, dance model, as new, silver-plated, In
e, i i o = ud- w B2 B3 0 121
Eb Alte Saxophons " modsl, reconditionsd
';h.iguzhwfilnm ; wnm R - a7s 13 4
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thoughout, in cae wmmm ...' .. @12 8 0 Iz 1
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“assist™ him. They remain
anonymous, and the organists
are unable to contact them. S,
you see, Sandy is the man who
has most, if not all, the sway.
Odd system. . . . Imagine putting
Gordon Richards in charge of all
horse-racing, with the task of
dishing out the mounts to his
brother jockeys —arranging in
which races they should run—
even arranging their order at
the starter's gate! I don't think
Gordon would take the job at
any price—he Iz much too fond
of a good race with a close
finish!

And this anonymous com-
mittee—why s their identity
such a closely ed secret?

. . And why are they totally
inaccessible to the organists?...
Surely the organists should be
able to meet them for frank and
conatructive debate with & view
to better things.

This last week's edition of the
* Radio Times" further testifles
to the wvirtual cornering of all
that matteras in theatre organ
radic by Macpherson. Official
figures show that in three and a
half years he has done 1,000
broadeasts—a rough average of
between flve and six a week.
Also, quoting from the * Radio
Times,"” “. . . and in addition to
his work as n broadeaster he
runs a busy and self-contained
little unit which deals with the
production of all theatre organ
programmes, wherever they may

in black and white from the

B.B.C. themselves. Other points
to be noticed . . . “Armchair
Melodies" (yet another of

S8andy's series which I forgot to
mention) has been promoted to
the excellent llstening time of
530 to 60 pm, Sunday. Also,
this programme is to be heard at
8.45—0.15 p.m. on Saturday even-
ings!

I will finish by once again
quoting from page 5 of the
“ Radio Times," where Sandy
says & propos selling the high-
ups an idea: “. . . it had never
been done before, you see, and 1
had quite a battle before they
agreed to let mé do three pro-
grammes on thosé lines™

Righto, Sandy! If you could
battle on that oceasion for your
idean, you can battle again now
—for the other people whose
radio careers are in your keep-

originate.' So there you have it |

jeet. What are your opinions on
present day trends in style?

Parry: The trend seems to be
towards semi-arranged jazz,
with an abundanee of ad lib
sulos thrown in. This la even
80 with amal! groups, like Benny
Goodman, King Cole, ete. It's
jazz. but with a definite organi-
aation behind it. I like it—it's
rlce,

QM.: Do you think that thie
cleaning up of jazz will help to
popularise it?

Feldman: Yes, I do, because
the old rough and ready style of
Jazz is hard on the ears of the
uninitiated,

Parry: And after all, what we
really need are more converta to
Jazz, even If they're gnined via a
diluted jazr. What the hell if
it's pleasant to listen to?

QM.: This won't go down well
with the purist achool.

Feldman: They should learn to
be more tolerant and learn to
appreclate all types of music
that are well played. We at the
Feldman Club have introduced
all types of rhythm musie, from
the African Rhythm Brothers to
George Webb, and from Dixle-
land to Be-bop. Everybady's had
a chance to shine,

Gross: I don't think we're dis-
cussing the future of jazz now,
but rather styles.

QM.: You're right, Sid. What
do you suggest?

Gross: I suggest that until the
present deadlock which exists in
Anglo-American music relations
s eased considerably and a fair
exchange of either bands or
musicians is permitted, there
will continue to be a lack of in-
terest in any kind of jarz so long
as it is denied the boost that
strong, new personalities must
give It

QM.: You suggest that only
with American aid we can find
new jazz personalities?

TENBESTSELLERS

The following Bst or TEN

price, for week ending
June 26, 197, has been com-
plled fyom lists supplied by
members of the WHOLE-

2. Among My ‘Enuu-ln-
Lawrence Wright (1/-),
5. Gal in Calico B Fald-

Song
Connelly (1/-).
9. I've The Sun In The
Mornlng—Berlin (1/-),
10. Bainy Night In Rio—B.
Feldman (1/-).

Harry Parry

Gross: Yes, though I'm not
denying that there may be Con-
tinental performers with the
ability.

Feldman: I can't agree with
vour theories, Sid. Individual
ability without recognised name
men to help, is not sufficient un-
less the whole feld of jazz in
this country is put on & more
commercial basis, The public
go for big names and with few
exceptions, British jazz men are
not household words and so lack
drawing power.

Gross: Naturally. I meant
that well-known performers or
“blg namea™ as you prefer to
call them, would obviously be
an attraction, both from an
artistic and a box office point of
view, but I would lilke to add
that almost any first-class Ame-
rican jaxz player, no matter how
little he may be known here,
would in no time find hia right-
ful place at the top of the jazz
scene, gaining the plaudits of all
concerned.

To illustrate this. When 1
ran my Adelphi Swing Shop,
always on the loock-out for
fresh talent, I introduced alto-
ist Art Pepper, quite unknown
until then, in this country. In
a matter of weeks he was per-
haps the most sought after jazz
notability in the country.

Feldman: You've just proved
my point, that you must have
names to popularise jazr Mean-

ing that without the aid of
British name musicians, you
would have been unable to

present Art Pepper to the
public.
Gross: This seems to be one

of those “ who came first, the
chicken or the egg"™ things.

QM.: And it doesn't decide
whether there is a bright or a
dismal future for jazz im Britain

or the other. Jazz is settled In
an unhealthy groove. Peaple
will definitely lose interest un-
lems something drastic ocours.

QM.: Such as the arrival of
an American band?

! Exactly. It would
belp, too, If we could send =»
band to the States. This would
glve our boys added incentive,

OM.: Hm' What do you
think, Harry?

FParry: I don't think the future
Is so dismal. Why, It's surpris-
ing the number of professionaf
people, doctors, lawyers, etc,
who have wonderful record col-
lections &and a genuine Interest
in jazr. They don't make a big
show of being fans, but they arc
often more sincere. We are in
clined to forget the popularity
that jazz has beyond the youn-
ger set and I mention it now
aa | come regularly into contact
with thia type of fan. I think
jazz la & heglthy child.

QM.: Sid?

Gross: I feel that since 1946
{azz In this country has beesn on
& decline in public favour and I
base my remarks on my per-
sonal experiences, both as a
performer and as a jazzr impres
pario. My belief is that when
there are more wvenues where
musicians can extemporise in o
conducive atmoaphere, when
critics, writers and commenta-
tors in general are less blased in
their opinions, when we can hear
and play alongside the artists
who have been so long missing
from these shores and who, 1
feel sure, could eliminate the
stalemate and decline that
British jarz |s suffering, then
alone can we hope for revival.

Feldman: May I also suggest
that jszz should be introduced
in such a way that it will be-
come acceptable to a larger and
at present uninitiated public.

Parry: An excellent sugges-
tion, Robert That's why, I
think, semi-arranged jazz will
become popular, because it will
appeal to a wider class of people
I have played some of the Benny
Goodman Sextet sidea to quite
elderly people, and they have
listened and =ald genuinely
“ That's pretty.” *“Isn't that
nice." You see, it's jazz that i=
pleasing to the ear. Jazz musi-
cians have to live and the more
people old and young we can
convert the better.

Q.M.: Well, after all that, we
sum up to find that three ex-
perta have three opinions. Jazs
ia declining. Jazz iz healthy.
Jazz Is in a groove. Now that's
exactly where it should be - * In
the groove,"” metaphorically, but
not literally!

Anybody noticed the London
Philharmonic poster om the
tube? It has a fine photograph
of the band in action. Now,
what I want to know is, where
had the eighth bass player gone?

* = ®

A big band whose collapse 1
prophesied a while back may be
saved in part by the offer of &
club job. The combination used
will be unusual and stressing the
leader's horn.

* x .

Did the 'phone being out of
order at a recording studio get
someone an awful rolllcking
when he got home late? Dublous
creatures wives, ain't they?

* * *

Trombone funny man, Jimmy
Edwards, of Windmill Theatre
and Handlebar Club fame, s
taking over from Bonar Col-
leano on * Navy Mixture” He

band.
® & *

I suggest that those musicians
who wish to cash in on Tele-
vision try to remember that the
selection board containeg some-
one with musical knowledge, and
that to do the old four bars In
" Honeysuckle Rose"™  just
doesn't get you by. If you get
an audition, you might at least
try and do something.

* x L
Anyone got a red face?
® * L

Apropos * The Demon Rider of
Archer Strasse” In case there
is any confusion, I will tell you
that Charlie Winters has two
motor cyclea and likes to spend
his Sunday arinoons, arter din-
ner, grass track racing.
* = *
Now that Dizzy Glllesple re-
cords are available, even to
people who didn't know someone
on the * Queéen Elizabeth™ and
a book of his solos is on sale, I
dread to think of what will hap-
pen to the old schmaltz we used
to know,
® * ]

Seeing a well-known come-
dian's real name in the
recently, I thought how em-
barrassing it was in the Army
and R.AF. bands, when we were

body (t was entirely unrehsarsed.
It must have been! Why did
you do it?

song and with dance too. Surely
was a sender!
* " »

Is it right that a band taking
over a4 job should take over the
broadcasis of the band before
it? Listening in recently, I don't

ing.

think so!

BY THE CON-MAN

If Radio Diffusion Francais
can broadeast night club bands
why can't the BB.C.? S0, what
if the club does get raided during
& broadcast, might make it quit
interesting,

* *

Whispers have it that one of
the new recording studios is
being financed by & top maestro
a3 opposition to someonc for
some reason. Who thought up

-

that name, eh? Bet he can't
eveén pronounce ft.
% * Y

How often have you heard the
crack about Joe Blow?® Paint is
there really is & Blow, not Jos,
but Brian, and at sixteen he has
hi= own band. The boy plays
Eood drums too, and if one Sun-
day morning wvou feel like a
bash and you're anywhere near
the “ Sir Sidney Smith™ Chester
Way, Kennington, ask for A

will not be playing with thg Blow and you'll meet his pop

(the host)

and you'll be wel-
comed to have a “ blow ™
% ® +

Beryl Davis' recording of “ If
My Heart had a Window “ given
three stars rating by Downbeat
record critics, who state: “These
firat sides by the English lass
now here for keepa.”. . .

E & E

One of the big booking agen-
cles is not being terribly falr In
their efforts to push one of their
names (long out ofsa regular
spot) into somebody else's job.

& * *

I rawther care for the story
of the guy who, having spent
months trying to get out of the
Forces, worries so much he pets
his medical discharge only to
find he's really ill

*® E 3 k3

There is a gorgeocus colour
cartoon called " Cat Concerto”™
showing currently around town.
It Is an American product, but
the cat character ia gesture for
gesture our old pal * Huteh ™ If
the creator hasn't seen * Hutch,”
It's an amazing coincidence.

*® * =

With bandieaders crying out
for baritone players and the
existing oneas pgetting worked
{willingly) to death, one of our
ace characters, E. O. Pogson
(Poggy to friends, etc.) decides
he dislikes the thing so much he
sells his, 30 we now have one leas
baritone player to call on. Tch!
Tech!

" * *®

A new play, “ Noose” at the
Saville Theatre, has a night club
scene, complete with band and
cabaret, and the most wonder-
ful fight between spiva and
waiters. Reminds one of the old
days when mnight clubs were
really an adventure. The stage
band for this scene (there is no
pit orchestra) is led by Harry
Saville. To think they've named
the theatre after him, eh!! Corl!!
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AMERICAN COMMENTARY BY
STUART S. ALLEN

-

Tony Martin whose comeback has caused a sensation in the States,
discusses a duet with lovely Evelyn Knight prior to going on the
air in his regular Sunday night ** Tony Martin Show " over C.B.5.

WORD from my correspon- Benny Carter, Peggy Lee and a
dent Merrilyn Hammond host of other topliners we an
out in Hollywood nforms me the show June 23 saw the
that the West Coast is at last sccond show and an sil-star nre
becoming jazz concert conscious. scntation presided over by U
Many of America’s top jazz King Cole Trio, Charlie Shaver
soloists have in recent months from the Tommy Dorsey Orchos.
been organised inte touring tra, Anita O'Day, Willie Smith
“troups™ by various enterpris- Fed Callender and the one and
ing promotional characters wha only Red Norve who, whi '
cashed in on the spparent de- Wwa2s with the Woody i
mand for spontaneous music Herd, was the worlds |
seldom heerd outside the con- paid sideman
fines of might clubs, Apart from ¢ that Brit
rare jam sessions and break- Tt nd nd
away numbers staged by the qgusically lpnorar
touring name bands, provincigl ihae s what o
fans have been unable to experi- 4 a guote from * Down
ence spontancous jazz, and the ,h.ur  what
concert troupes organised bY American ad -
Fred Hobbinz, Eddie Condon, spge b talcon o
Norman Granz and many others .. .. \ e ; 4
around the East Coastal areas. o o il
under such hllings s Caval- u.ith hand Tender \
cade of Jaxr"” etc., have proved | e o e
immensely popular and received |, d
tremendous support from the = kit .
‘hep squarcs ™ imusicians Wil [.kpnv Lone, visitir
get what I mean!), Unfortunate- . o i0 Pennsvivan
¥ the standard of music playcd | ey S g
at these bashea, a8 can bhe ox gide his name. d d
pected, iz pretty low, and the pceq chect sostil : :I =
type of stuff purveyed by the Jpo. was a viannt  $ict f
screaming Ilinols Jaequet seems o000 g - =
to be the rage A Grye | « k
Late in April, on the 20th doy World - T y { th
to be precis the West Coast , .. . = :
and State of Califormia hecame \.IF.: : _,_' K e
alive to the jarz concert opl- ;o0 it L R ns
demic. The only differcnce w BN .
that on this particular occasion _ . oo o
Gene Norman, well-known inter- = o _ i
national jazz critic and di Er i e 5
jockey (that's Yankee for Halph S "
Moffatt) presented the first of a Fi MWD E Vaughn Alun:
new series of concerts under the Stmmy Kaye has terminated h
bhilling * Just Juzz®., Thousands A&7 cment 3 usg r
were turned away from the POration fA his booling
doors and I can well helicyve DEOORE, an i did to nego
why when [ read that nny L : n h w1
Goodman, Charlie Barnet i!'_:-_.- ed e 4}

é; | AUT[}ERAP:I':’
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What do you consider to be
the most significant trend In
modern jazz?

I am yet another who must
answer “ be-bop' to that gues-
tion. From a purely technlcal
standpoint, the demands made
by be-bop are greater than those
made by any other jazz style to
date. In fact, some of the feats
accomplished by men like Dizzy
Giltespie and Charlie Parker are,
honestly and truly, out of this
world! And it is just because
be-bop calls
standard of performance and
such great technical skill that it
is so stimulating. However, we
mustn't forget that it is nothing
new to the Americans. Gilles-
pie, for one, was working hard
to perfect be-bop atyle several
years ago. 1 recall asking Sam
Donahue's trumpet mcn—-—a,nir} it
must be all of three years since
they were over here—whom they
considered to be the coming
trumpet player in the States,
and, to & man, they replied:
“ Dizzy Gilleaple!"  Of course,
Dizzy has his shorteomings. Al-
though his technigue is fast and
brilliant and his ideas are won-
derfully advanced, his tone is
thin and weak—and I'd hate to
hear him try to play a slow,
straightforward tune!

I am not one of the people
who claim that be-bop is revolu-
tionpary music, but you have to
admit when listening to it that
it makes everything else we've
heard in jazz seem staid and
conservative, How widespread
ita influence will be it's early to
say, but, as it stands now, be-
hop is primarily a new coloured
style, calling for a Negroid tem-
perament to interpret it success-
fully.

In the world of big band jazz
1 should say that Stan Kenton
represents the greatest advance,
and I really like the " clasiscal”
influence in his music that's
cagused so much controversy.
For .one thing, it helps his
arrangers to get away from
those well-worn riffs and chord
gequences that have been done
to death during the past fifteen
vears and more. Moreover, it
gives his music character, and
a feeling of good guality.

Has improvisation any place
in modern jazz?

There must be some solo im-
provisation, even in the biggest

bands. Cut out improvisation
altogether, and where's your
jazz? Obviously, when you've

played a solo passage about 2
dozen times it is bound to fall
into a set pattern, but, provided
you play from the heart and not
from the notes, you have always
got the freedom to change the
pattern or embellish it, just as
the inapiration of the moment
takes you.

It is well known that modern
big band jazz tends to limit the
amount of solo work, and I, for
one, am sorry to see this hap-
pen. But it is just because it is
happening that jam sessions
have become so useful and valu-
able to the musician, For most
it iz their only opportunity of
playing jazz. of keeping their
creative ability alive, and their
technique up to scratch. The

for such =a high -

Kenny Baker

great pity, of course, ias that

you've got to blow Into It And
again, the modern idea of using
larger trumpet sectlons—even
gix-plecers—is not just to make
more nolse, but a better noise,
Dig 8tan Kenton. ...

1s there any point of contact
between musician and collector,
and further, Is the collector's
specialised knowledge of any use
to the practising jazzrman?

Although collector's knowledge
s undoubtedly a great asset to
jonzz, I can't quite see any point
of contact between the collector
and the musician with their
diametrically opposed views on
the subject. Not that I person-
ally have anything against the
old style of jarz with which col-
lectora are generally so preoccu-
pled. In fact, if there's one
thing I cannot stand It is the
attitude of the so-called * pro-
gressive " who goes out of his
way to sneer at the old stuff.
I believe that 1t ia really neces-
sary for the musician to know
something about old-time jazz
and the way it developed. How,
for example, King Oliver influ-
enced Louis Armstrong, and
how Armatrong In turn influen-

backward about jaxz than we
are about many othsr modern
developments in this country. At
the same time, we've very little
to be compiacent about although
the standard of our best big
bands is Immeasurably higher
than it was pre-war. In fact, In
the field of big band jazz we un-
doubtedly lead the rest of
Europe. I wouldn't say as much
for our sololsts, Jecauss, as
Dave Goldberg polinted out =&
fortnight ago, the environment
here is hardly encouraging for
the aspiring jazz musician. As
far as 1 can gather, there ls
much more of the free-and-casy
atmosphere of club-life on the
Continent—even to-day.

There iz one thing we are apt
to forget when comparing Bri-
tish and American jazz: jazz, for
a kick-off, has its roots right
there In American folk music.
We haven't a real jazz back-
ground in this country, and we
can't manufacture one out of
thin alr. And so we are bound
to follow what ls already known
in the USA. 3Sed, yes, but true
—ao let's face up to it!

B TREn TECLetN T

“Ill have you know, sir, that my other pupils are playing with the L.P.O., the L.S.O. and the Halle . . .
and for the twentieth time, sir, I've never HEARD of this man Jack Fallon!™

there are so very few clubs here
in England where musiclans are
free to drop around after hours,
have a blow and loogen up their
ideas. The beauty of jamming
in the right kind of nightapot
Is that you don't have con-
gider audience reaction, while
the thoroughly informal atmos-
phere helps you to relax and
“ give out,” Put a jam sesalon
on a stage or concert platform,
end the chances of relaxation
are nil. In fact, musicians in-
variahly tighten up when they
are called on to extemporise
publicly—and that, naturally, is
fatal, For relaxation is one of
the prime qualities of jazz.
Public jam sessions may be good
publicity, but they seldom pro-
duce good muslc!

Have there besn any revolu-
tionary advances in trumpet
technigue In recent years?

Tremendous strides have un-
doubtedly been made, and I give
full credit to Harry James for
having set the pace. Whatever
yvou may think of some of his
strictly commercial work, there's
no gpainsaying that, from & pure-
1y technical point of wview, he
has set a higher standard of per-
formance than any other pre-
sent-day trumpeter. Unlike, for
example, & Roy Eldridge, who
may be inspired to play terri-
file stuff one night, but will fol-
low with a really sad perform-
ance of the same number the
next night, James, due, no doubt,
to his tremendous commercial
appeal, is bound to maintain the
same high level of performance
every night.

His range is phenomenal, and
his tone is equally impressive in
every register. At his best he is
an inspired soloist. Like Arm-
strong before him, Harry James
ia the pacemaker for any num-
ber of up-and-coming trumpet
players, though I cannot think
of any who have achieved his
all-round mastery of the instru-
ment.

A good deal of the high note
cnsemble work we hear nowa-
davs Ia directly inspired by be-
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BOBBIE KEVIM, Star drummaer with FRANK WEIR

or Drumn Co. Led. (E.6L) Goldes Egquars,
GERrard 2027

BRITAIN’S BEST BARGAINS 2%«

Hawkes' New Century G.L. £30

Trum

By Clari Bochm, L., cov. holes L35
Alto Sax, -grt. mod., L.P.,
R L e A e A M E57-10
Trombane, Conn Caw., new. EOH lac. £45
A Clarinet, Buffet, Boehm, L.P. ..... £35

Piano Accordion, Toscanclli, 120 bagses £23
Side Drum, Premier ... &0, £9

Alto Sax, Buescher, #.p. Dew pads ... £40
Fiano hm.,u(.iﬂarrh. 120 b. coup......£35
Eb Alto Six, Bufle, sP, tl; s £30
Pinns Alcordion. Alvari, 34 basses - £12

£16
260

Bb Clarinet, Albert system, L.P. ...... £10

Bt Tenor Sax., Bosscher; sk £75

Ebﬂ tlm Sax, Conn, Ot

f’uimsfl.“ﬁibmn, Kalamazso ... .S..Ff.l.'.-l'u
LLe ap B

Alio Sax., King, Voll-True, S.P. ... £48

Tenor Sax, Guenot, 5P, L.P. ...

Bb Clarinet, Sax fingering, Mather ol
Pearl Keys ..ovceoriccsnmrannsrinns e EIB

Tenor Sax., New King., S5.P. L85

Trumpet, Monarch, 5.F. ... £16

Alto G.L. ciia EA8

AS I see it, popular light music
in the U.3.A. shows a definite
change from the more violent
jazz of the war years to a more
moderate d smoother form.
Booking agencies are reported to
have found a falling-off in public
favour for some of the bands
that feature the now famillar
“seream " characteristics.

Thisa does mnot necessarily
mean toe say that Guy
Lombardo remains the only
successful band—for from It
—but merely that war nerves
and high-tension hysteria affect
music as well as the other arts.
Those with long memoriea will
call to mind the Dada-ism and
Surrealisin of the painting world
that sprang from World War 1.

RED NICHOLS

1 personally am rather a fan
for the old Red Nichols' records,
which reminds me that I have
the pleasure of Red's company
on the Bergen-McCarthy show.
Not that the recent years haven't
added some excellent stuff like
Benny's sextet and the John
HKirby group. Everybody Khows
that Charlie was the arranger for
the latter, and when I guest-
shotted not 8o long ago with
Tom Dorsey, he got Charlie to
run through a couple of special-
jties for my benefit. He Is
probably one of the few trumpet
men who make musical sense
up where the air is thin and the
harmonics come close together.

Ray MNoble on his arrival in England, photographed in the
i Musical Express " Offices.

PEARL BAILEY

Among the coloured folk, I
want to drew the attention of
anyone who doesn't know her to
Pearl Bailey. Singing Johnny
Mercer's “A Woman's Preroga-
tive,” she does a filne job, only
beaten by her specinl material
beautifully saccompaniled by =a
coloured trie at the * Blue
Angel™ in New York last year.
The moment Elll Harty (still my
manager and very good friend)
heard her, he got Manny Sachs
out of bed and on the ‘phone,
and she was signed to Columbia
in the morniog.

BILL HARTY—
UNION STEWARD

Which reminds me to tell Bill's
multitude of friends that he is
still in Los Angeles, where his
sideline is Union Steward for
some of the big radlo commer-
cial shows like Frank BSlinatra
and the Lucky Strike Hit Parade
and many others, not to mention
most of the major Coast record-
ing dates.

This is quite an important job
in Los Angeles Local 47, which

is now carrying the bulk of
Ameriea's radie musie. The
Union steward s the inter-

mediary between the sponsoring

apency and the Union. For the
former he estimates coats,
handles the wvarious tax reduc-

tions {and have we got them!),
and s responsible — under the

Exclusive ‘“ Musical Express” Article

RAY NOBLE ON THE
AMERICAN SCENE

conductor—for hiring, firing and
management of the radio musi-
cians. For the Unlon, he checks
the playing time, the intermis-
sion periods, the number of
doubles employed, and so forth,
and uses his knowledge of rulea
and experience of the necessities
of production to the advantage
of both parties.

It is & practical system and has
worked so well that I would wish
to see it here, too, although thias
may not be the moment to intro-
duce It

DISC JOCKEYS

One feature that strikes the
practical musician reviewing
American conditions is the
steady growth in public favour
of the “disc jockey ™ or chatty
turntable operator, from the
ones who have network cover-
age to the lad who spins
records and homely backchat
over station XYZ in Whereisit,
Nebraska, with o radius of one
mile and a total audience of 500.
They encourage record salea and
interest in dance music. They
can and have “made”™ bands.
They successfully revived Ted
VWeems' “ Heartaches," recorded
sixteen years ago, without help
from publisher or performer,
But it cannot be denied that
they tend to put musiclans out
of work and to a serious degree.
It ia & problem which will grow
even greater when the old King
of Jazrz himself joins the disc
jockey ranks, as s rumoured,
and one which will need a lot of
careful working out for the satis-
faction of all concerned.

INTENSE COMPETITION

With the return of many musi-
cians from the Services, there is
now in the States pretty intense
competition for the best joba,
while at the same time there la
quite a shrinkage in what might
be called * secondary”™ work.
The membership of LA. and
N.Y. Ils swollen beyond all rea-
sonable dimensions, even allow-
ing for those of other professions
who retain their membership In
order to remaio eligible for the

insurance. On the other hand,
pretty large and important
towns like Denver, Colorado,

which once had two permanent
pit orchestras and other groups,
now have not one local dance
band on full time.

Music publishera, who usually
take a pretty hard-boiled view,
say that music is the first to feel
depression and the last to feel
a boom. Perhaps I'm just grous-
ing—it's said that nobody sings
the blues so loud as a musician
—aexcept an actor.

What am [ saying? Bergen
thinks I'm an actor!
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CARICATURIST

THE opportunities for new

songwriters in this Country
are net As remote As some
people would have you belléve.
I don't pretend IU's easy, but
the difficuitiea are wvery much
overrated, and with home pro-
duced songs enjoying & higher
prestige than ever, new writers
should be encouraged. (And so
should new publishers).
Anyway, I you've writien a
song, I know of no better way
of inding out the strength of it
than by asking the boys in the
Alley. The established writers I
mean, and even If you don't
know any of them, they're pretty
easy to contact around there.
Don't worry, they won't pinch
your idea, but theyll tell you
the truth about it There is no
closed shop in the songwriting
profession (yet), and I know
several new writers who have
recently placed songa with the
help of established men, One
well-known writer was so im-
pressed by the work of two boys
who Iintroduced themselves to
him, that he got them some
action, and their first song is
now & current plug.

Anyone can become & fucceas-
ful songwriter if he can do two
thinga. . . .

A. Really write hita;

B. Afford the time and money
to hang around the Alley and
mix with the characters,

It's what happens to your
songs after publication you need
to worry about!

BOOSTING SHEET SALES.

Everybody Is congratulating
Hugh Charles and Noel Gay on
their enterprise in running
“QOur Baby" competition. This
s deserving of every support,
and it's success may have far
reaching resuita.

Now I hear that the Lisbona-
Lubin team sold over 500 copies
of one of their songs to the audi-
ence at & Brighton concert, and
it makes me think.

It makes me think of the days
when popular music men used
to demonstrate and sell thou-
sands of coples weekly every
Summer at the Blackpool music
stalls.

Could it be done today? Well,
doubtiess plenty of difficulties
would be placed in the way of
anyone who wanted to try it
but all the same, I believe the
market is there. I believe there
lIs & market for sheet music
wherever the sentimental stmos-
phere of the popular song pre-
vails, In the variety theatres,
dance halls, cinemas and con-
certa.

How about a sheet music stall
inside every palnis-de-dance?

INTERNATIONAL
SITUATION.

RECORD
RECOMMENDATIONS
FROM A TO Z

Fach week this column lists ten
outstanding records by leading
ﬁ:ﬂmun and bands, drawn from
currant E“H.ﬂ gramophone
catalogues. In strict alphabeti-
cal order we continue, this weel,
with WOODY HERMAN,
WOODY HEEMAN AND HIS
ORCHESTRA (OLD STYLE).
1. Doctor Jazz. Dupree Blues.
Brunswick Q2558
1. Bluessa Downstalrs Blues
Upstalrs. Brunswick 02788
3. At The Woodchoppers' Ball.

In A Wigwam
Brunswick 02843,
4. Casbah Blyes,

Apple
Honey. N Paasage.
Parlophone R._2096.
& m Up A Btorm. You've
phone H._3023 s
8. The Good Earth
Columbias DB 2311,
10. Steps. Fan It (Woody Hep-

I happened to be discussing |
the above with one of my con-||

Bloes, {(Woody Herman's|
E“!"-“' Chips.) Brunswick

TIN PAN ALLEY

Popular Music Commentary

temporaries the other day, and
I pointed ocut that music is a
sure thing for helplng to im-
prove intermational relations.
“All T can say then"™ said he,
“Ia that when they hear your
latest song, they'll put up the
Iron Curtain! "

WE'LL BE SEEING THEM.

The latest casualty to come
under the economy axe is Ber-
nard Harris who is leaving his
firm. Why is It always the nice
guys who have to go? Inciden-
tally, I hope all these experienced
men will not go too far away
because when business comes to
life they may be extremely diffi-
cult to replace. The business
"goodwill” of a contact man
is a wvaluable thing to a pub-
lisher, and is not built up in fve
minutea.

TIN FAN ALLEY BALL.
Speaking of contact men, Reg
Evans, the popular Hon. Sec. of
MPCPA., tells me that his
Assoclation will hold their first
Annual Ball om October 30
next at the Lyceum. Proceeds
will be in aid of the Benevolent
Fund. Tickets one guinea. I'm
giving you four months' notice
because, when the full details
Eet out, there's going to be =&
quick sell out of tickets. There'l]
be & super colossal cabaret, and
the event is likely to become the
Variety BEall of the Popular
Music Business, so to speak.

HOW TO GUESS RIGHT.

I was highly amused at the
announcement of lost week's
BAND PARADE asking the lis-
teners to guess the following
week's No. 4 song. The “ offk-
ciml ™ list of the ten best sellers
s published each week in this
Column, and Is supplied by cour-

tesy of the Wholesale Music Dis- we are’

|
DESMOND
O’CONNOR

tributors’ Association. This
ought to act as & useful puide
to the gucssers’

ALI. OVER THE FLACE.
Glorin Brent at the top of her
form (and what & form!) on

BAND PARADE. Where's she
been? Long time. no hear
Dave HKidd signed by Nat

Temple for the Butlin Summer
job. This boy s on the way up.
and don't forget I said so.

Janet Hamllton-Smith and
John Hargreaves aired their
beat yet in the farewell Music
Hall Their duet wversion of
“Mvy Heart and I~ was some-
thing

Kennedy Hussell has written
the music for “The Chinese
Nightingale"” a musical phan-
tasy which opens in town next
month. He will also MD. The
book and lyrics are by M. Mar-
tin-Harvey, son of the famous
actor

Deanna Durbin will swing out
for the frst timeée when ashe
sings “ The Turntable S|ong ™ in

her forthcoming new picture
“ Something in the Wind". My
gucas {a she'll groove it with

the best of ‘em

Phil Rose, an American song-
writer, couldn't convince the
publishers over there his stuff
Wiks Any good so he's started
his own recording company, Mil-
ford Records. He is issuing
three of his own numbers. and
sings them himself'! He must
be Irish.

Steve Conway's Sunday spot
with Peter Yorke is doing him
all the good in the world, and
his faultless singing does full
credit to the brilliant arrange-
ments

“How Lucky You Are” Af-
teen consecutive weeks i
“"BAND PARADE."” How hucky

ALTO SAXS , Selmar, Conn, Buescher,
Haws et Pandyivana, Brosdwsy, Adalsbe,
wte, ln stock from 15, Al low plgch.
TENORIANE. Busscher

Darvar, Adgiphe,
low pitch.
CLARINETS, BufMet. Martin, Corssla,
Lamy, Cabart, Buimon, Etc, Boshm, Siem-
plu, Albert. lxx Syamema. From L1 10
ACCORDIOMNS, Ramco, Dallipe, Co-

From (4 Small uoes.  Frem &3 10 110
Baises

Swing Baases—DOrum Kig—aAll Brass Band
Reguirements — Everything Musical.

Conn, Selmer
S.ML, LaGrande. All
From (45

tiwn, Hohner, Scandalli, Settimio,
tro, Joprani, etc. § Beas wo 120 Bass

Full Portauiorn b pbidicatan
FINEST HIRE PURCHASE TEAMG

B 1) P Kitchen Yid)

ALSO 3 RIDLEY PLACE,

27-29-31sQUEEN VICTORIA ST, LEEDS |

HEWCASTLE

Monarch, GL. M bors, alide to A L1915
Maonarch, Lae. M boresiide to A dance £30
GL. ™ bore. super orch 30
MManhacemn, GLM bors o B { sledy to & £31

;

| Bassan, s Mbors, Jrd v ring  £33/15
Ragent, SPGB, Mbore. tlide to A .. (38
Basson, G L, ™M bore, cuse & muts new 5

Write for full fimez, sttang what iattrument pou DiOY.
| FAAT EXCHANGES—EASY HIRE-PURCHASE

| 1146 Charing Cross Road, Stlmer Londen, W.C.1

TRUMPETS
REDUCED PRICES AND FREE 25 - GIFT

To every purchaser of one of the selected bargains below,
| * Rangefinder '* metal mute and leather mouthpiece bag.

Basson, Lic. low, M bors. slede ta A L3710
Basson, GL. low, ™ bore 1lode s A T 18
Basson, L. ™ bora, slide (o A e ol
Conn, Lic. low, M bore dide to A 6L 79
Conn, Lac. L bore, 0'line, perfec: . 45
Muartin, Lic low, ™ bore, slideta A {45
Martin, 5P low, M bore, ilide o & (05
Salrrer ‘Louis Arm troag," s low 58
| Conn, Lac low. M bore, sfide co A& s
| Salrmer Arratrong,” e low, Mbored$]
| Margim, ez Low, ™ bore, dide to A& (55
Selmar “Special,’ GL. low, M bore, (5T

! man's Wi
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BUILD YOUR OWN
GUITAR — OR FIT L
ONE TO YOUR

’ |

INSTRUMENT

Top frequencies are accentuated to give brilliant
clear lones. Simple to affix
escutcheon, tone and wolume controls, lead and
plug. Fits flat top, acoustic or solid models.
Price £3-12-) Pi-:

™ DALLAS

ELECTRIC GUITAR PICK.UP
From yowr locol desler

Chromium plated

1122 [ax 1301-
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aer AT AUTOCRA

You cam depend
on it! There's life —

there’s rhythm — and
the most pleasing advance
in design.

JOHN GREY & SONS (LONDON) LTD.
74-76 IRONMONGER ROW,
*LONDON - E-C-1 _“

oo oo ol B

chosen :
TED HEATH'S

COMPLETE
TRUMPET SECTION
Kenny Baker - Stan Roderick
Dave Wilkins - Harry Letham

THE “ New Cre-
ation” Trumpet
has now been
chosen for the com- ©
plete trumpet section of Ty
the leading Dance Orchestra
in the Melody Maker Poll, 1946.
The * New Creation” is the
finest model made by
Besson—by general
consent the makers of

Tommy Sampson with Ronnle Munro at the
room, Leith, photographed when these two
combined to form a joint band of thirty-six

*COBONATION BALLBOOM

MERRIE RAMSGATE RAMSGATE
ENGLAND 882/3 OLYMPIA

DANCING

Dr. Willlam Walton belng greeted by C. B. Hiscocks,
British Council represeniative, on his arrival in Austria

Coles back
from Sweden

SKYROCKETS
ARRANGE

GLUCK OPERAS BROADCAST

It wes & pleasure to hear our Stignani. During the broadeast

the world's finest
trumpets.

colleague, Martin Cooper, play-
ing some exquisite records of
the lessar known Gluck operas,
on Bunday. Like Berliox, Cooper
i2 & champion of the composer
who perpetuated opera and
whose vocal compositions are
on the same grand scale as
Beethoven's symphonies. Kath-
leen Ferrier's " Orfeo” was
long-awaited, for she has a
splendid volce, and much of her
aratorio singing has been really

the top part of her voice was
surprisingly more clear than
the lower register and, like leas
able artistes, her wvoice lacked
“line " and rocklike solldity. It
is probable that she was thrown
out of line by the conductor,
Fritz Stiedry, whose tempo was
so accentuated that much of
the meaning, and nearly all the
majesty of the opera was lost.

Ann Avars (Eurldice) and the
Greek asopranc, Zoe Viacho-

GOLF
TOURNAMENT

The Skyrockets have arranged
another golf tournament, which
ia open to all members of the
“ Here, There and Everywhere "
company, at Ifield, on Sunday,
July 6 when all entrants will
attemipt to return & better score
than that of the band's golf

Jack Coles, who has been holl-
daying Ilm S8weden, has brought
many mepsages back from that
country's musicians to musiciana
here. He has asked us to deliver
these vim our columns, and the
firat s from well-known Swedish
bass player, Thore Jedervy, who
wishea to be remembered to Nat
Gonella. John Chilton, one-time
drummer, Ia now a business man
In that country, and sends his
regards to all old friends, especi-

NIGHTLY TO THE MUSIC OF

GORDON HOMER and his BAND
with JUDY DEAN

JULY I7th
TEDDY FOSTER AND HIS BAND

The Best Bands on the Finest Fioor.

beautiful. In opera, however, poulos, were superb, and I look |champion, saxophonist Bill Apps. [ ally Len Conley. Well-known
(including Purchase Tax). Write she lacks the exquisite poise forward to hearing them in the | It will be remembered that Apps | band leader Seymore Osterwaal -
i leaflet giving full |2nd dignity of an Alice Raveau future, won the “ High Time™ golf lasks to be remembered to WOODWIVD REPAIRS
f;:ﬂ'f‘mm g or the tons and flexibility of a G. NEVILLE-BAGOT. |tournament last year. Tommy Bradbury. L
B iccammmascsemce e ne - All woodwind repairs are carried out at our West Strect
Consult yowr BESSON, Dept. 17 TEMple Bar 6529 premises—in the West End—by craftsmen of wide ex-
excellent exercises on the . =

!q@."_ﬂiﬂbf or— I5 WE_S.T STREET. CH.&RI__I:-IG CROSS RC}AD&(}_@ exosliant sxer:] perience. Charges are reasonable — the following

Another very useful way of specimens being for stripping, cleaning, re-padding and

Who invented the

e e W

BRITISH LION presents
THE MUSICAL HIT SHOW OF THE YEAR!

“HIT PARADE

OF 19471” .u-

A REPUBLIC PICTURE
Breat Tumes! Big Laughs| Wonderful Romance |

AT A.B.C. CINEMAS, S. LONDON, JULY 7
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Are You 2 “Muffit”?”

OIN
NOW!

Write at once for full

MISS P. LEE (Secretary)
(Send stampad addremed snvalops)

‘THE MUFFIT (Ralph Moffatt) CLUB’
¢jo M.B.C.STUDIOS, 146, CHARING X RD. W.C.2

Moffat’s Munich Mag : Badge : Regular Progromme Literature, etc.
AFMH. WAVELENGTH m

A = Mufic® 13 o connoimeur of L pood dic

programma, Ona who lstens svery night te
AFN's " Midnight In Munich ** programms
prasgnted by Malph (* Mufic”') Moffat—that
ramariabls radio parsonality with millions of
listaner-an all over Europa.

particulars to :

BRON'"S
5557, OXFORDST,.LONDON, W.1
Tal.: GER. 795 (Entrancs in Soba 5.}
THE PUBLISHERS®
ORCHESTRATIONS [N 5TOCK
OLD THME DAMNCES :

St Barnard ... Jfé

MIDLAND
ENTHUSIASTS

5,000 Dance Bond faxtruments frem
which e ‘M-?TS LP. with
T LARIMETS, 5
BOEHM SYSTEM C : i 10 8

b1 | casas from... aas
e ALTO SAXOPHOMES, L.P. in sxcellent
e 1 condition from ... ALY

COMM, SELMER, BUESCHER in stock
TRUMPETS, 5.P. or G.L, lrom L7 10§

el
,j::lf-p COMM, SELMER, BUESCHER, BOOSEY &
) HAVYKES, BESSON in stock.

e e DRUME. All makes in stock, 18in., 2iin,
v Do 14in., Bass, all sizas Tom-Toma.

. ;}l Midlands' Largest Distributers *

V3 YARDLEY’S
codfe ||| 6370 SNOW (gimMINGHAM) LTD.

THl WAy cAREN_ |
PRECISION REED

i mow avallable apile churocsh Foor locsl

'THE PRECISION AEED €O, LTD.
St Bar. Midde

MONEY SAVED!
W you purchass your next musical Instru-
L 1]

REPAJ i & orerhyul
to your SAX sad CLARINET. 4 day sarvice.

GA. &5.P. s ipeciality. Writa ar aall
i, 3OHO 3T. OXPORD STAEET,
LONDON, W.l. 1o

CLASSIFIED ANNOUNCEMENTS

Al sdwerilaementy wmurl be peipaid (rash with evder and oopy] smd ave imserind sl ihe

sale o bl pov word Womimum 13-

sumber: sllow fwe srira words, plus 1/- por corl of jorwarding replis.
- any ipecific Ures O sof pearsslsed

Mazimum smumber of wordsi 8. For ban

dnsarien

MISCELLANEOUS
ENTERPRISES. —Orchestra-
_I:Iiuﬂ. Transpos
ing, Lyrics,
Artists catered lor.

Bands and

. B0C ) Kitchen, Lrd
No job too big or 100 | e i
142, Charing Cross Road. Phone

TEMple Bar 8723,

play the TRUMPET!
called it ** Moulded Me ;
new lip Moulded AUTOC
wirien o Hose,
lronmonger Row,

. He uses the
T Mouthpisce,

Laadon,

RITCHEN'S recently compleied thels
10,000 repair for the grrrlm sazophones
are oow belng Bted with the new inter-
woven [elt pads af 10w extra. K. 5

i Quesn  Victorla Street.

! ALL types of repaim carried owt by e
perts on the ; mecordion bellows a

He lity; sazes re-padded, etc.| reassasble
1 quick delivery—G. Scarth, Lid.
rg-r]n; Croas Foad, Lomdon, W.C.1
1

55,
Co., | Ger, 7241,

PUBLICATIONS

BITUATIONS
1ith HUSSARS BAND hes vmndﬂg

Rtllllrm&rlﬂj- .I-ﬂl

=y
others must en in
% 4 1o 164 years, here is Yur

" SOMG %15 "_Abi;;r'uﬂm oo
tainlng port and ical detuils
of lesding British amd American vocalists.
Features Crosby, Sinatra, Come, Haymes,

Lee, re, nter, Horne, ote. la. Sd.
(kmeluding from ALAN FLET-
CHEE PUBLICATIONS, 8, Deamark

Street, Loadon, W.C.L

OLD-TIME BUSKERS, published a1
Jith | last. 27 pp. cross reference, reveals most
suitable busk instantly. Here is everything
they might ask for o cld-time or country
dances, showing Time and Bam Segquence,

don ares. Write full
217, “ DANCELAND,™
W.CL

Imposaibie to caich oul, even with
most  unuesual " orequest,”™ i you  are
equi with this Busker, Is. 1d. post free.
Era , 22, Dundas Place, Glasgow.

MOUTHPIECES

REFAIRS —We

BRAND NEW! “Bell Metal™
Mouthpi

£7 T. Alm our
model, Clart. 40/-, Alte 95
all im 3, % and § sar
dealer wmpply. T

Tenar 105/,
v Your h::.l!

LEWIN-MOL

chn A rads
comad, Sole  malkers, N-MOLD
ot O RS Tk fhews, Lovien

TUITION

TRUMPET TUITION by George
. jone of Britsin's lesdiag trumpet
Hew sddress, Groen Gates, Gordan Avess,
Middlessx. Phone Grimsdyks #5.
AMEITIOUS PIANISTS !—Do you
all the Modern Syncopated Styles? [F not,
comault AP.M. (Dept. 13, 3,
Romiord, Essex.

FOR SALE
EVENING DRESS. — White waisicoat,
D.B. e ekt Irﬁ
u;-n?nr-ii ﬁ-ﬂ&«h.
[ Mieight £t 7ine 2 Guineas, .~
AWigiay House, Harrow Koad, Wembley.

Piano Accordion?

R accordionists
gather together, one of the
subjects which invariably comes
in for discussion ls the history
of the instrument. It is difficult
to say who actually invented the
planc-accordion, as we know It
to-day, mince it has constantly
changed its form in the course
of Its natural evolution.

The earliest forerunner of the
accordion was probably the Chi-
mese [nsirument called the
“Cheng™. In this thres-thou-
sand-year-old instrument, the
notes were obtained by the pas-
sage of alr across metal reeds:

Club organisers who bave not
already sent pariiculars of
thealr Club for registration are
invited to do so on this form.
Name of Club:

Are there Sectlons for:

P —————
e PLrreeS

4@@0@0/ eOt

Edited by |

but that, more or lesa, WwWas
where the similarity ended!

It appears that one of these
strange instruments wWa
brought from China during the
Seventeenth Century by some
Jesult Missionaries, it was
studied, Improved on, and de-
veloped by Charles Buffet, a
Belgian who, in 18238, produced
the first diatonic accordion. Other
inventors who took part In sub-
sequent developments Included
Damien, of Vienna, who is very
often credited with the honour
of being " The Inventor " of the
Instrument as we know it to-
day; also Philllp de Ponts and
Johann Forster.

There s a aschool of thought
which believes that America
may justly claim the credit of
producing the first Instrument,
with the modern keyvboard;
‘though I believe the rea! truth
of the matter is that the Ameri-
cans added many detniled re-
finements to instruments impor-
ted from this side of the Atlan-
tic, but that the first plano-
accordion actually originated In
Europe,

Another reader has something
to say on the subject of busking.
“The Arm I work for went on
an outing yvesterday,” he writes,
“and es I did not think I could
play well enough, 1 lent my ac-
cordion to one of my workmates
to lead the community singing.
Perhaps I was sitting too close
to him, but I have never heard
sucth a row.

He played everything in key
C, and used only the C, F and
G fundamentals and major

. ]. BLACK

agaln. F, C and G were

jammed."

As & result of his experience,
my reader has made two good
resclutions. The first is that he,
himself, will never play & note
by ear again; the second is that
he will not lend his accordion to
any player who cannot produce
satlsfactory evidence to show
that he ls not a busker!

* * #*

Frank Barton contributes my
technical footnote this week, on
a subject which s puzzling to
many players; the diminished
chord and methods of playing it.
I will hand over to Frank, and
let him carry on in his own
worda,

To start with, here are the
notes which make up the C
diminished seventh chord, C, E
flat, G flat, and B double fat
(sounding the same as A). Note
that there are four notes to this
chord. When you play wyour C
diminished chord on the bass
glde of the accordion, howewver,
only three notes sound: the G
flat is missing. To play the com-
plete chord you must add the
F gharp (same sound as G fiat).
There are several different ways
of doing this; I will show you
the two most commonly used.

The first {8 by playing C
diminished chord button with
the second finger and the F sharp
on the counterbass with the
third finger. The position is the
same for all the diminished
chords; that s, the diminished
chord and the counterbass of
the second button up. With G
diminished, you would play C

playing these chords is to play
the bass note on the fundamen-
tal row with the second finger
and the diminished chord with
the fifth finger. Thia is quite
easy and very useful.

You should make & point of
practising diminished chords re-
gularly, and the main thing is to
be able to master the different
positions in the bass, soc that
when you come across them In a
plece you will have no difficulty
In playing them and deciding
for voursel! which of the two
positions will be most conveni-
ent.

PUSH-
BOX

QU IZ

1. Which notea sound when G
diminished button
pressed?

2. How many clefs are used in
music?

3. What doea the word andan-
te really mean?

4. What is the wvalue
double dotted minim?

ANSWERS

1. G, B flat and E.

2. Three. The so-called G, C
and F clefs Originally
they were mowvable; to-day
the G and F clefs are fixed,
the G clef on the second
line of the stave (treble
clef) denoting that this line
ia G: the F ¢clef in the fourth
line. The C clef la still in
use for choral music and
several instruments

week Is young swing violin-
st Peter Kelly, who has just
jolned the orchestra at Man-
chester's exclusive Cafe Royal.
Peter iz also scheduled for a
week ms featured artist with
Eilly Forrest's Band st Dunoon.
These are Peter's first profes-
slonal engagements, and they
ars very llkely to be the begin-
ning of an outstanding career.
Discovered by drummer Charlie
Yomek whilst playing in &
Stockport school, this young
player waa first publiclsed In
this column some two months
ago. I could mnot understand
why Peter's immense ability
thould remain completely un-
known outside the obacurs
Stockport suburb of Reddish;
but then, he is truly modest and
self-affacing. Blg-time leadera
are strongly advised to follow
his progress as reported In this
columan.

Another Northern artist to
watich is Johnny Moran, cur-
rently vocalising with Percy
Pease's Band at the Bales Lido.
Thanks to his work with Jack
Jordan's unit, he will now be
heard twice a week, when the
“Bing, Song " programmes are
broadcast on both the Light and
the Northern Home Services.

The popular Chorlton Palais ls
now under new mmanagemant.
The directors, Messrs. Barlow
and Vause, have secured the
services of Bunny Brooks as
resident manager. Bunny was
with the Butlin organisation for

" | & considerable time, and his ex-

perience and qualifications At
bim admirably for his new poal-
‘tion. He has plans which should
‘maks the Palaly’ catering par-
ticularly attrabtive. New MD.
will be Rube Plati; I will pub-
lish the personnel of his band

'when it s Anally fixed, and I
have svery reason to belleve that
it will comtain some of the
North's most sought-after
musiclans

After the

Jaxx Jamborss hald at the

Astoria Ballroom, on June 13,

scheduled for June 27, at the
Ashton Palals. This s a da

promoted by the Ashton Musl.
clans’ Social Club, whose forma-
tion I reported two weeks ago.
Dancing will go on from 8 p.m.
to 2 am., and a bar will operate
until 1230 am. So far four
bands have agreed to appear—
those of Cyril Blake, Joe
Emmanuel, and the Premier
Palals, together with the resl-
dent outfit. Bert Hodges, Secre-
tary of the Club, and trombonist
at the Manchester Palace
Theatre, tella me that to judge
from ticket sales up to date, the
venture looks like making a
considerable contribution to-
wiards the cost of the club's pro-

Jected rehearsal and social
facllities.
This week I have had the

pleasure of & chat with two of
Stockton-on-Tees leading maes-
troa. They are Jack O'Boyle
and Jack Marwood. Jack

bination at the Palais, and is
packing them in nightly to two
seaslona old-time and four
modern. The band line-up is: Alf
FRobson, Jimmy Williams, Bab
Hankey, ClUff Snowdon, Saxes:
"Tip " Heron (an ex-Lew Stone
stalwart), Syd Strickiand, Jack
Cottamn., Reg. Dobson, Brass:
Alf Levitt, Piano; Bllly Tweddle,
Druma; George Sturgeocn, Bass;
Blll Eden, Guitar; and Lilian,
Vocaliaste. Incidentally, Bill Eden

wlll be known to football fans
as one-time outside-right for
the BSunderland club. Up to

last week-end Jack had alse
slnging for him Rita Rush, but
after twelve months, during
whieh she has buillt up, with
Jack's amsistance, an enviable
reputation as band vocaliste, he
has released her to join the Blue
Rockets, with whom she com-
menced last Monday. All from
Stockton wish her every success,

And now to the Maison-de-
Danse, where Jack Marwood

Beginners ... chords, and these he played sharp, the counterbass of A (two .
Intermediate legato. He expressed time by up from G). Practise these on 5 Walking: at a walking pace
Advanced ..................... | Jerking violently on the bellows. your accordion. (I might men- 4 Seven quavers (a minim
Number of Bands ............... | I spent an hour this morning tion here that the * Hohner end & crotchet and =&
getting the bass buttons right Concise Tuter” contalns some QuUAVer},
News Review By
N IN THE NORTH
Countles BILLY BUTLER
OCAL boy making good this comes news of & similar event O'Boyle fronts a very filne com- holds sway. He does this very

ably, with &8 most efMicient band,
and it is all the more to his
credit that his popularity is as
Ereat as ever, seeing that he is
now in his twenty-sixth year at
this North-East dancers rendesz-
vous. I have before, In these
columns, mentioned marathon
records of musicians, but this is
one of the longest runs I have
known. Can anyone else beat
it? Playing five nights a week,
Jack presents the following
boys: Tommy Heslop, George
Dobing, Eilly Dennls, Saxes:
Den  Wilson, Billly Holiifield,
Jack Pattinson, Trumpets: Eddle
Young, Billy Davies, Trombones:
Billy Daniels, Piano: Ronnie
Watson, Drums; Terry Tuck
Bass, Jos. Evamy, Guitar: and
Jimmy McNeal, Vocals/Comedy/
Guitar. By the way, I mustn't
forget to mention whilst on
records, Billy Danjels and
Tommy Heslop have been with
Jack 15 years and 19 years
respectively. Good going!

TRANSATLANTIC (continued from page 2)

offices. Percentages maved will
be considerable, but whether the
scheme ls wholly successful can
only be decided by the passage
of time. American booking
agencies have pretty tight holds
on location dates and only the
very top outfits are estimated to
be in & position to attempt such
far-reaching moves without fatal
COnSEqUSnCEs.

HAVE YOU HEARD THIS
ONE BEFORET Harry James,
who |8 now In Hollywoed fol-
lowing bhis highly-succeasful
coast-to-coast tour of ome-night
sfands, plans to produce his own
pleture following the eompletion
of his present commitmenta at
tha Twentieth Ceatury Fox
Studios. James saye, "I will
nake the first good dance band
ploture to come out of Holly-
wood, using an original story by

Frank Waldman, entitled “Down

Beat For Two." Not you, Woody,
sit down!

Ins Ray Hutton has joined the
list of band leaders without
bands. . . . If negotiations are
earried through to a successful
end, Tommy Dorsey will become
& coast-to-coast disc jockcoy with
an annual salary of one milllon
five hundred thousand dollars for
five yeara . gosh! . . . Sarah
Vaughan, the new young
coloured wsinging sensation —
she's really terrific—returned to
the Apollg Theatre In New York
on June 20 for an engagement
with tha Diszy Gilleaple Orches-
tra. Her long-postponed appear-
ance at the Hollywood Bocage
Room has been fixed for July 15,
provided that the Club is still
opaa by then. . . . Dick Haymes
has left Twentieth Century Fox
to join the cast of the Universal
International-Bigmund Romberg
musical version of the Broadway
succeas, " Up In Central Park "

—he will
Durbin.

That “Across The Alley From
The Alamo™ number, recorded
so dellghtfully by Woody Her-
man and the Woodchoppers, was
owned by Stan Kenton's Leslle
Music Company. He and his
m -partner, Carloa Gastel,
have just sold the number to
Capitol Songs for twenty-five
thousand doliars. Watch it it's
golmgte be a terrific hit.

David Foarrester, the talented
M.D. of the swell Red Skelton
radioc ghow, is in great demand
these days. Universal Interna-
tional Btudioa want him to add
to thelr list of musical directors
that already includes David
Tamkin and Frank Skinner,
while Rogers and Hammerstein
are amxious for him to conduct
their new Broadway musical
next gutumn. Nice singing from
Anita Ellis on the Bkalton pro-
ETamme.

co-star with Deanna
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FABULOUS DORSEYS

True life-story of the famous brothers
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