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CLARINET
MECHANISMS

The complete school of technigue
for modern Clarinet Mastery

Mot Prica 5/- (5/3 post free)

PETER MAURICE MUSIC CO.. LTD,
21, DENMARK 5T. LOMNDOM, W.C2

N SEPTEMBER 21 AT THE ROYAL ALBERT HALL IAN JOHNSON IS PRESENTING

A BIG SHOW IN AID OF CHARITY, TO BE CALLED “ ON THE ROAD.”
ARE TO APPEAR, INCLUDING TOMMY

GEORGE ROBEY, NELLIE

STARS OF STAGE AND SCREEN
TRINDER, GWEN CATLEY, TOLLEFSEN,

MANY

WALLACE,

GRETA GYNT, RICHARD ATTENBOROUGH, SHEILA SIMM, IDA BARR, CLARA KACZ,

SILVERI AND KARA VYANE, AND A HOST OF

“STARS OF THE NAUGHTY

NINETIES,” INCLUDING VESTA VICTORIA AND KATE CARNEY. THERE WILL ONLY
BE ONE DANCE BAND AFPPEARING IN THIS ALL-STAR SHOW, AND THIS FINE SPOT
HAS BEEN GIVEN TO VIC LEWIS AND HIS ORCHESTERA.

The band has been steadily building a reputation for
itself since its debut last December. They have toured the
country on one-night stands and their “ Music of Tomorrow "
is coupled with music of today in the commercial manner.

We understand from Lewis,
who iz now touring Eire, that
bLics Pas been nur;rm-dﬂ,rih'
grand reception he has received
from the Irish people. It has
been said that in Ireland they
prefer the commercial types of
numbers, but Lewis has found
that they are just as appreciative
of the brighter arrangements he
features in the band. Lewls
returns to England a week be-
fore his dibut at the Albert Hall
and we feel sure the good wishes
of the profession will be with
him on this great occasion.

WEDDING BELLS

Carmichael Story
to be Filmed

“ Stardust Road,” the story of
Hoagy Carmichael's career, is to
be filmed by Triangle Produe-
tions in the States. Unless some
satisfactory agreement s
reached regarding the import of
American productions, however,
it Is doubtfu]l whether the film
will be seen by Carmichael's
fans in this country.

Latest informal “ Muosical Express " picture of Faul
Carpenter and FPauoline Black whose engagement we
announced last week.
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You need the best, so waif for
the real thing. Home supplies
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Photo shows Eric Delaney, Star drummaer with Geraldo. r
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CROMBIE
JOINS
BURNS

Tony Cromhbie, well-known
drummer, has joined the Tito
Burns Sextet for its hroadcasts
in Accordion Club. Cromble
has recently returned from a
visit to America. His joining
the outfit will mean that Ray
Ellington will be free to concen-
trate on wvocals, although at
Southsea Ellington is also play-
ing drums with the band

SKYROCKETS
BROADCAST

The Skyrockets will be broad-
casting on September B in Stair-
way to the Stars; September 8,
in the Rhapsody programme;
September 15 and 22, Stairway
to the Stars; and another Rhap-
sody programme on September
23. In addition to their appear-
ance at the Palladium, the band
will appear at the Granada,
Slough, on September 14, and at
the Midnight Matinée at the
Odeon, Chadwell Heath, on Sep-
tember 18.

PIECES OF 8
PROGRAMME

Harry Gold and His Pieces of
Eight spent & very busy twenty-
four hours last week. They re-
ceived a call last Friday to do
two overseas Jazzr Club broad-
casts on Saturday, and In
twenty-four hours they had done
eight new arrangements for the
programmes. When they actu-
ally did the showsa on Saturday
they played eighteen titles. The
band will bhe at Cleethorpes
next week., followed by Seaburn
Heall, Sunderland, Redcar, and
Manchester.

LOSS DOING
CAPACITY
BUSINESS

In a recent conversation with
Leslle MacDonnell, of Foater's
Agency, he told “ Musical Ex-
press " that in spite of the fact
that holiday makera are reputed
to be spending less thjs year
than last, Joe Loss is dolhg even
better business at the Isle of
Man than he did last year. He
also told us that with the ex-
caption of two or three weeks
that have been left free for spe-

clal engagements, Loss is booked
iﬂid until October, 1848.

ALLEN AND
WALTERS
FOR CIRO’S

Nat Allen and his Band opened
to & very enthusiastic audlence
at the exclusive Ciro's Club last

| Monday, together with Abe Wal-

ters' Rumba Band. During Bill
Duffy's absence on the Conti-
nent Walters is also taking his
place at the Embassy alongside
the Stapleton band, which re-
turned to that club last Monday
after a two weeks' vacation.

Gino Arbib tells us that Duffy
is delighting the crowds at the
Palm Beach Casino, Cannes, He
heard from the boys that they
were working rather long hours,
and on ‘phoning the manage-
ment was told by them that the
reason for this was the fact that
visitors to the Casino preferrcd
dancing to the rumba band. This
may mean hard work for the
band, but the compliment Is
g'mat and the job they are doing
will do much to help the reputa-
tion of British music and musi-
cians abroad.

Cheque for
the M.S.B.C

As a result of the All-RAF.
Band Show held at the Saville
Theatra on May 18 by the
Sportsman's Aid Seociety in con-
junction with “Musical Expresa,™
a cheque has been sent to the
Musiciens' Social Benevolent
Council for sixty-seven pounds
eleven shillings. At the instiga-
tion of this newspaper, the
Sportaman’s Ald Society were
kind enough to agree to giving
a percentage to the MSB.C,
and on behalf of the profession
this newspaper wishes to express
its thanks to that worthy body
for its help in such a good cause.

LUNCEFORD

ORCHESTRA
TO OPEN IN
HARLEM

(Cable From

Bob Kreider)

IN an exclusive cable from our American eorreapondent, Bob

Kreider, he tells us that the latest news of the Lunceford
Orchestra is that it will continue under the heading of “ The
Jimmie Lunceford Orchestra, under the direction of Edwin

Wilcox.”

The band will play its first
date under their new leader at
the Apollo Theatre, Harlem, for
a week commencing August 29
A tour of theatrea and one-night
stands is now being scheduled
and the personnel of the present
outfit is: Renald Jones, Russell
Green, Joe Wilder, Bob Mit-
chell, trumpets; Al Grey, Russell
Bowles, Alfred Cobb, Abdul
Hamid, trombones; Joe Thomas,
Ower Simeon, Kirk Bradford,

Earl Carrutheras and Lee How-
ard, saxes; Al Norris, guitar;
Joe Marshall, drums; Truck

Edwin Wilcox,
Eryant, vocalist,

Parham, bass;
piano: and Fred

SPENCER
WILLIAMS on
JAZZ CONCERT

On Wednesday, September 17,
at the Town Hall, Birmingham,
Spencer Willlams will give a
farewell appearance when he
talks during a Jazz Concert pre-
sented by Loula D. Brunton. He
will tell of his early life in New
Orleans, and will also play the
piano, a thing that Williams
rarely does in public. The Car-
ribean Trio, featuring Lauderic
Caton, will also be appearing on
this date.

Brunton will also present the
Graeme Bell Dixielanders on No-
vember 21, when they return to
England after their Continental
tour. He has also arranged the
firat jazz broadcast from Bir-
mingham in the Midiand Home
8ervice on September 17, which
will be heard from 6.30-T.55,
called “Around and About*
(Jazz Edition).

Featherstonhaugh
Will Broadcast
With Gargoyle

Quintette

Buddy Featherstonhaugh and
his Gargoyle Quintette will be
broadeasting in the Home Seér-
vice on Friday Aupust 22 at
130 pom. This will be the first
broadcast the outfit, which is
resident at the Gargoyle Club,
has done for some months.

TEMPLE’S
EXCELLENT
RECORDING

Last week, after their audition
for the B.B.C., the Nat Temple
band made some private record-
ings and your reporter was pre-
sent at that time. This band,
the members of which have only
been playing together for a few
months, has not only that en-
viable thing—adaptability—but
has a standard of musiclanship
that is of the highest order. Not
only are the boys capable of
playing to dancers in perfect
tempo, but can also give the
holiday makers at Butlin's
comedy, coupled with first-class
sophisticated music, In wyour
reporter’s estimation this band,
when it arrivea back in town.
will have any type of audience
asking for more, and from the
reports we have heard regard-
ing what workers these boys are
—they'll get it.

THE Tommy Sampson band has now commenced to get well
under way and readers will be glad to know that on the

SAMPSON FOR SOUTHSEA

Broadcast in the Light Programme

“ Musical Express ” picture of the Sampson Band in the Decca Studios.

weeks of September 1 and 8 the band will be appearing at the
Savoy Ballroom, Southsea. This engagement, which has been
negotiated by Alf Preager, will give helidaymakers a chance
to see this new band, which is creating such & name for itself

On September 8 the band will
be heard in a forty-five minuts
programme in the Light Service
at 5.40 p.m., and Bill Elliot, who
has fixed this date, has also ar-
ranged, In conjunction with
R.D.8. Productions, for the band
to appear at Sunderland on
Sept. 15, Redcar Sept. 22, Clee-
thorpes Sept. 28. He 15 also ar-
ranging a2 week of one-night
stands in and around London in
October.

since its arrival in town only a few weeks ago.

Bampson will return to Scot-
land for a2 week In October,
when he will play to the many
swing fans at Green's Play-
house, Glasgow, on the week of
October 13. Recent addition to
the band ls Freddie Syer, who
was lead alto with Woolf Phil-
lips and B currently playing at
the Milroy.

SUNSHINE

Returns to
Nottingham

Rube SBunshine, who was real-
dent at the Victoria Ballroom,
Nottingham, for six years prlor
to leaving there twelve months
ago, has returned to that date
this week to replace the real-
dent band during their vacation
period. Sunshine has an axten-
slve connection in the Midlands,
and concentrates on private
bookings and one-night stands

in that agrea.

CHANGE IN
GRIEFF BAND

Ken Grieff, whose band is resl-
dent at the Muswell Hill Palais,
tells “ Musical Express ™ that In
place of wall-Enown alto player
Derek Neville, who Is leaving
the band, he has obtained the
services of Chris Condon. Con-
don has played with such
bands as those of Weir and
Gonella and has just left the
Regency Club. Grieff's new ad-
dress and telephone number are
88, Guilford BStreet, Ruasell
Bquare, W.C.1, Terminus 5363.

COOPER BAND
BREAKS UP

When Roeg Holmes negotiated
the release of Roy Cooper and
his band from the Pavilion Ball-
room, Bournemouth, after a
stay of filve weeks, he announced
that he had other plans for the
band, involving some changes of
personnel, following which
Cooper would be Jeading a
twelve-plece band In Town at
the beginning of September.

Despite the materiallsation of
this engagement, Cooper has
now declded against continuing
his career as a bandleader, ex-
pressing the view that the addi-
tional responsibllity and strain
do not justify themselves. Heg
Holmes has therefore kindly
agreed to releasa Cooper from
his contract to enable him to
return to active playing once
more. Cooper is currently play-
ing in the relief band opposite
Stanley Andrews' orchestra at
the Orchid Room.

PUBLISHER SAILS
FOR AMERICA

Dave Toff, of Southern Music
Publishing Company, salled for
America on the Queen Mary on
Wednesday. The purpose of his
visit Is business and he will be
returning on the same boat on

Beptember 26,

AMERICAN
FILM M.D.
IN LONDON

Herbert Stothart.

Herbert Stothart, brilliant composer and conductor and
Musical Director of many of M.G.M.'s big productions,
arrived in England last week. Stothart has given the screen
such scores as those of “ Romeo and Juliet,” “ Mutiny on the
Bounty,” “ Maytime,” “ San Francisco,” “ Rose Marie " and
“ Naughty Marietta,” and is a former associate of Franz
Lehar and Rudulph Friml. He is also one of the co-com-
posers of “ Rose Marie,” and originally came to the screen
to handle the music for *“ The Rogue.” He stayed to become
Heollywood's foremost exponent of dramatic musical settings.

Immediately after his arrival
Stothart travelled to Stratford-

during the Venlce at—sic Festival

on-Avolm for a musieal function |at the end of this month On
there," and left England to-day his return to Englsnd early in
for Paris, after which he will September he will attend the

visit Italy, where he will conduct Edinburgh Musical Festival.

BURNS SEXTET TO PLAY
FOR ACCORDION CONTEST

Coronation Ballroom to hold
the first Meeting

AB already anmounced in the “Mon Times * section of

this newspaper, the first Amateur Accordion Contest
under the auspices of ‘ Musical Express " and the National
Aeccordion Organisation is to be held at the Coronation Ball-
room, Ramsgate. We now have pleasure in announcing the
date of this event as being September 11.

During the early evening of that date the heats will be
held in the ballroom, and an interval in the evening's pro-
gramme is being arranged in order that the finalists may
play to the many visiting holidaymakers at Ramsgate.
A panel of judges is being set up. It has been decided
to allow competitors to choose their own test pieces due
to the short time in which they would have to learn them,
and an additional prize will be awarded to the audience’s
choice. The well-known “ Accordion Club ™ band, the Tito
Burmns Sextet, together with the resident Gordon Homer
Band, will play for dancing throughout the evening, and ac-
cordionists wishing to apply can do so in writing to J. J.
Black, care of this newspaper, or direct to B. G. MacGibbon

Lewis, at the Coronation Ballroom, Ramsgate.

A “ FACTORY-PERFECT ” ACCORDION |
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e IR |
2 All repalrs carried out by skilled factory-trained |
craftsmen in fully equipped workshops All |
parts available, including new bellows ||
% Rcasonable prices. We cannot gi |
without examination of the instrumeont. This vhasures |
fajrest and lowest possible charges ||

o Prompt service. Complete overhauls carricd oul

within one week
* One year's Guarantee covers all repairs

e — |
HOHNE -

303, NORTH END RD,, FULHAM,
LONDORN, W.I14 FULham 3619
—'f
rauu
PETER MAURICE(::CLUB
incorpora ting Warld Wide, Macmaelodies & Lesds Music Ltd
OMNE SUBSCRIPTION FOR FOUR F-II.P"Ii ISSUES

Down Th":&'& WSEH |sh Trall

-uaﬂ-m' . L
LEEDS NEW SENSATIONS

Managua Nicaragua

ACROSS THE ALLEY FROM THE ALAMO

Oess. @1 12 8, TRIO P.C. (and any other two
Hﬂﬁﬁliﬁ H-nluhiﬂum:u I]l-,




Aﬂmrdian Timea

Editorial and Advertising Offices

33, King Strﬂt, London, W.C.2
Telephones :— TEMple Bar 4988-9

THE

ALWAYS FIRST

The entire profession has come to rely upon * Musical
Express " to be the first with the news, the views and, above
all, the ldea. Just to show how keenly we have our eye on the
ball, here are some excerpts from musical medis Note the
dates. *“ Musical Express,” JUNE 6—" B.B.C. officials discuss
plugs. . . . A meeting has been held by B.B.C. officials to
discuss a solution to song plugging. Mr. Munn, B.B.C. Press
Officer, told us that they belleve a solution has been found
and that a statement regarding this will be glven out to the
Press very shortly.”“<=Then wa read in last week's " Melody
Maker,” dated AUGUST 16, the front page headline, “ Song
Pluogging: Senzational Movea . . . At an early date an
official announcement will omce and for all end the practice of
song plugging. . . . Then on AUGUST 18 " Musical
Express” rang Mr. Munn, the B.B.C. Preas Officer, and that
gentieman said that no further developments had taken place
since he gave us the story on JUNE 6. Tempus Fugit,

VOICE

L3

GHOSTS

When the layman reads the word ghost he immediately
thinks of the supernatural. There are other ghosts, of course,
A writer who writes stories In the first person for a celebrity
who is either too busy to write it himself, or who Iacks the
journalistic ability, is called a ghost. Not all the star storles
by famous people are written by themselves, But we on
“ Musical Express™ have, since the birth of this newspaper,
refrained from the practice of “ ghosting.” Musical stars who
write In this paper write it themsalves. We are concerned
more with their message than their jJournalsm. We reserve
the right to edit these artickes and put the punctuation (if
such is necessary) in the right places, An Interesting game
can be played by * Musical Express ™ readers by comparing
articles written for that paper by musical stars with those
appearing by the same authors in other pericdicals, The dif-
ference is noticeable.

THE CRISIS AGAIN

Lasi week n.'cnntamporaq came out with tha belated
words that the Musiclans' Unmlon is solidly behind Cine-
Variety. This Is hardly correct. What our precipitative friends
meant was that the M.U. ¥ behind LIVE PERFOEM-
ANC with the exuberance of it own ver-
bosity, that periodical avowed that the M.U. must get in
touch with responslible cinema bodles. Surely the employment
of living musiclansg providing live music for cine-varlety is a
matter for booking managers and agenits? Since when has
the Musicians' Union been a booking agency? Before any-
body bursts inta song about contemporaneous affairs, let him
first understand the principles of Trade Unlonism, the way
in which Wardour Street conducts its affalrs and, most lm-
portant of all, the international exchange system as it affects
the motion picture Industry.

I’I"B taking them =a long

time to get there, but I
suppose some day Joe Mooney
and his Quartet will wind up In
Californie, their goal ever since
they left New York's Dixon's
many moons ago. They've done
good businesa on every stage of
their long Coast-to-Coast tour,
and are ourremtly winding up
their third weak of capacity
crowds in the Raddison Hotel's
Flame Room at Minneapolis
(that's Moffatt country, that is!).
The tour continues., . .

People have been saying thess
things for so long over here that
its really about time they did
something about it. (Record-
ing executives please note.) It's
no seécret that the majority of
America’'s top vocallsts—and
there are plenty of them right
now—owe a gréat deal of thelr
tremendous popularity to the
sterling attention and support
they receive from their musical
directors. It s mot just suffi-
cient to feature a wvolce these
days. Fana are becoming dally
more critical and demanding,
and the musical backgrounds
provided for American singers
are certainly giving many of
them something to think about.
Sinatra's got a terrific voice and
technigque of his own, but it is
that Stordahl music that really
shows him off to the best ad-
vantage—it's the team of
arranger-conductor-voecalist that
paye off the dividends these
daysa.

Then there is the King Cole
Trio. Thelr music was their
prime selling point a little while
back, and still it counts for a
heap of their popularity, but
Nat's own vocals with the Trio
backgrounds are topping the
commercial thermometer now,
and the instrumental side has
become secondary to the wvoecal
Peggy Lee and Dave Barbour
ara another team who under-
stand that it is the individual,
and often novelty, appeal of the
musical accompaniment that
helps to put a singer, and
usually a tune, over with Joe
Public. The Lee-Barbour re-
cordings for Capitol are real
gems—especially " Swing Low,
Sweet Chariot,” which Ralph
Moffatt played the other even-
ing. Capitol understand and
have developed this team idea
to a higher degree than any
other American record company
gince their catalogue has the
highest list of vocalists. If this
system could be instituted over
here for our singers, instead of
the styleleas light orchesatral ac-
companiment that most of them
have to tolerate, I am sure our

talent would rate higher in com-

Miiton Katims, brilllant young conductor and violist,

was guest director

of Toscanind's

N.B.C. Symphony

Orchestra on August 3 amd 10,

parison than it does at present
The Americans can even make
the standard concert orchestra
sound different and novel, a8 in
the casea of the Paul Weaton,
Frank De Vol, David Forrester,
Russ Cass and Gordon Jenkins
backgrounds for such singers as
Andy Russell, Margaret Whiting,
Jo Stafford, Dick Haymes, Helen
Forrest, etc.

Multi - instrumentalist Bobby
Sherwood will head for New
York very soon sans musiclana
in order to organise a new or-
chestra. Here {8 a leader who
has the goods, but so far hasn't
had all the good breaks to dis-
play his talent. Given a real
chance, I'd put him in the Ken-
ton class and hope to see him
up there in the top bracketa be-
fore very long—how about Iit,
Bob Hope and Co.7

Jo Stafford, whose *“ Timtay-
shun " record is the novelty rage
of the U.S. right now, is" packing
‘em in at personal appearances
and velling herself silly as a re-
sult of the continued reqguests
for her to feature the arrange-
ment in her programme. Jo
has just signed up with Chester-
field for o new season on their
popular " Supper Club" radio
show, which will take her up to

TWO-PIANO-ORGAN SHOW

By M.E. Correspondent Robin Richmond

I POPPED in to see John How-
lett last week at the Kensing-
ton Odeon, and I was amazed at

gible on this organ, he gave a
good illusion of a big finish. Full
marks to J.H. for an excellent

the results he gets with that show under conditions that
never should be the lot of such

obsolete organ.
& good man.

Johnny played a well-con-
structed show, on the old "in- Three of your favourite organ-
ternational language of music” grinders, Terry Casey, BEobby
theme. Most of his items were Pagan, and Louis Mordish, have
well-known classical tunes, and combined to stage a most excel-
he wvery wisely played softly lent two-piano-organ show at
the Trocadero. Bobby plays the

until the end—I say wisely, be-
causze by conserving the wvery Hammond organ and does the

little incremse in wvolume pos- compére-ing, and Terry and Lou
i
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play two plancs. The big Wur-
litzer, I understand, is being
renovated, and this show ia cer-
tainly a most excellent substi-
tute (7!) for the interlude. This
ohservation, by the way ls not
intended as a crack at the excel-
lent work of resident organist
Rudy Lewis, but as you know,
I''m all for astage-ing organ
shows in the literal sense, {.e.,
putting the organ up on the
stage with scenery, etc., and
behind taba which can be
dropped and raised, so making
a proper show.

Here, without comment, are
two announcements heard last
week during organ broadcasts:

“ Next, Robin Richmond will
play you a bright little number
by Cyril Scott called * Vesper-
ala®™™ . . . and . . “Al
Bollington will now play a med-
ley of Old Favourites. I won't

it will be interesting to see if
¥you can recognise them.” Don't
worry, Al . we recognised
them all, though we couldn't re-
member one of the titles!

Mat Allan Cornell for the first
time last week. He's & grand
bloke, with a lovely sense of
humour. He plays at the Regent,
Stamford Hill, on a little two-
manuel Wurlitzer. It's a tiny
wee console, and Allan is & big
fellow . . . talking of size in
organists, Allan made me laugh;
he told me how he noticed that
the plain wooden bench was
making his trousers shine in a
certain reglon, so they had the
organ bench upholstered. It
came back from a lttle shop
across the way with about four
inches of lovely padding and up-
holstery. . Next week they
haod as guest organist the smal-
lest organist in the business

. nmo wonder the music
uounded all top and no bass
that weelk!

When the B.B.C. finally an-
nounce their plan for abolishing
plug money, it is said that they
will substantially Increase the
fees pald to band leaders. I hope
the same thing will apply to the
organ-grinders . the pre-
sent fees they get are ridicu-
lously low. . Five pounds,
out of which most of the
theatres stop two, giving the
organist the grand sum of three
pounds for entertaining all the
listeners solo for half an hour.

Vie Johneon Lewls, organist of
the Odeon, Weston-super-Mare
has a real flare for composition;
his first number, " Organising
the Blues,” has been broadcast
quite a lot, and his latest work
is “ Boogle Bogey-Man,"™ a gEro-
teaque miniature, as he styles it
In these funny times, when
paper and sales make music
publishing a precarious game, I
can't understand why some en-
terprising firm doesn't take stuff
like Vie writes, because, not only
is it good, but it is assured of

tell you what they are, because-

this time next wyear. She re-
commences her new sgeriea on
September 9. With Perry
Como off the next * Supper
Club ™ series, old friend Don
Haynes, manager of the Tex
Beneke Orchestra, iz working
hard to get the orchestra carried
over from the summer to winter

schedule. Listener research has
been so overwhelmingly in thelr
favour that there now seems
little doubt that Haynes will pull
off the deal. Conrad Gaoazzo, for-
merly in the Woody Herman Or-
chestra, has just joined the
Beneke trumpet section. I
heard one of their transcribed
broadcasts the other day and,
quite frankly, I think the band
getas worse ever time I hear it
Any resemblance to the old Mil-
ler band I8 now becoming
“ purely colncidental™ T am
sorry to announce.

Ronnle Scott, just back on the
“ Queen Mary "™ as this s writ-
ten, tells me that Dizzie Gillespie
has & big band at the Down Beat
Club in New York. Featuring
himself on trumpet, the band
congists of five saxes, two trom-
bones, filve trumpets, and three
rhythm. Many musicians wan-
der in from time to time, so the
band is often augmented—
usually In the trumpet section.
I am told. Ronnie says that the
music is " the end,” and that
Charlie “Bird " Poarker is play-
ing better than ever. The Ray
Anthony Band s & good, un-
sensational commercial band,
but the Dardanelle Trio at the
Hickory House is nothing to
write home about.

THE PETEILLO STORY (com-
tinued from previous Issues).

James C. Petrillo has decided
not to block the duplication of
national network musical pro-
grammes over Fregquency-Modu-
lated radio stations. The F.M.

Stordahl Makes Sitnatra
By ML.E. Correspondent Stuart S. Allen

executives had been charging
the A.F. M. boss with obstruction
that it was he who was the
stumbling block standing in the
way of the new radio develop-
ment. Petrillo has publicly
denied these allegations and has
told the F.M. executives as
much in personal meetings. The
networks have since allowed
duplication of their shows pend-
ing an officlial ruling on the mat-
ter, with agreement by all par-
ties. The Senate Invesiigation
has asked for detalls of the In-
come and income tax payments

made by Petrillo, as part of
their investigations Into the
AFM. and ita workings.

Heard about a new and

allegedly sensational young plan-
ist who Is working at the Haig
when the networks Iinstigated
Club in Hollywood. The name s
Hen Clarke, and he is reported
to have studied under Rach-
maninoff and Art Tatum.

A new BODE, "Btrmlnzhnm
Boogie,” ia to recelve Al plug-
ging priority by many top band
leaders and singers in the near
future. Written by Harry Revel
all the royalties have been as-
signed by the composer to the
Birmingham, Alabama, Military
Hosepital for war-wounded wvete-
rans in order to provide them
with television, radio, better
ward furnishings, and other
extras. The tune will also re-
ceive priority playing by all
disk jockeys. SBounds like &
good idea for pushing numbers
over here and helping a really
good cause &t the same time.

Wermer Janssen, the man
whom Boris Morroa told me
was, in his opinion, the best
motion pleture composer in the
business, has completed six =six-
minute short filma for United
Artists release thls year. They
are Technicolor films, in which
the screen image plays a secon-
dary role to the orchestral music
on the sound track. Titlea are
“Claire de Lune,” “Liebestraum,”
“The Enchanted Lake™ *“ Fin-
gal's Cave,” " Bwan of Tuonela,”
and Ravel's " Bolero.” Dalton
permitting, we might see them
over hers one day.

IS THIS THE FAY-OFF?
Ever-awake American publicity
men thought of & bright idea to
further panic the already hys-
terical American man-in-thi
street by sending up a ‘'plan~
loaded with twenty-flve thous-
and replicas of Paul Whitéeman
recorda =and releasing them
over the City of San Francisco
the other week. Case of o Fly-
ing Saucer having a musical
kick!

Local 47, Loa Angeles branch
aof the AF.M. has donated
twelve thousand dollars to &
Central Fund set up by the Cali-
fornian Labour Councl]l to fght
anti-labour legisiation. They
also resolved not to allow musi-
clans who had studio contracts
or four radlo shows a week to
play at dances, shows, one-night
stands and extravaganzas such
as carnivels, etc

I RECENTLY spent an interest-

ing afternoon with Mr. Claude
Rushbrook, of Ipswich, who was
visiting my home County for his
summer vacation.

Most readers wil} remember
that Mr. Rushbrook is in part-
neraship with Mr. Ted Oliver at
Ipswich, where they are well
known for their duet act, the
Accordion Aristocrats. They are
also organisers of the Ipswich
Accordion Club, which has at
present closed for the summer,
and will re-open in mid-Septem-
ber.

Claude tells me that the &act
was recently auditioned by the
B.B.C..  and there is some possi-
bility that we may be hearing
them in a forthcoming broad-
cast, Future engagements in-
clude bookings at the Corn Ex-
change, Diss; Co-operative Hall,
Ipswich; and the Manor House
Hotel, Felixastowe. They are also
featured in a new production, at
present In rehearsal, to be
known ans Melody Parade. The
producer is Felix Gordon, who
was a member of the Ralph
Reader Gang Show, and other
featured artistes Include AIlf
Clare, swing accordionist and
pianist, and Dick Tibbenham.
drums.

New additions to the Aristo-
erats’ repertoire include: Waltz,
Sleeping Beauty, Tschalkowaki;
Espana, Waoldteufel; Marriage
of Figaro, Mozart; Jesu, Joy of
Man's Desiring, Bach; Allegro
Deciso, from Handel's Water
Music; Bach's 1st Prelude
{adapted by Gounod as Ave

Maria); and Spanish Gypsy
Dance.
+* * *
A Ilndy reader who says ghe

admires the frankneass of our
newspapeér, asks my advice on a
difficult problem, in the solution
of which I should llke the co-
operation of readers.

Firat of all, she says she Is
forty-five years old, but looks
thirty-five, with no grey hailra
and full of ambition. Bhe has
played the planc since she wasa
ten wyears old, passed examina-
tions with first-class honours,

reared a famlily (fArst-class
honours again); and now she Is
keem on the accordion, on

which she has just had
months® lessons, and can
most muslec at sight.

Her teacher says ahe |a good
enough to start on her own As
a professional; in the meantime,
she is studying for one of the
diploma examinations of the
British College of Accordionista.

aix
play

uite a few broadcasts to lmaunch

on it's way.

My reader wants to know whe-
ther she is too old to take up

Edited by . J. BLACK

public entertaining; if not, she
aska my advice on the choica of
A programme of songs and
musle which would make a first-
class show. Finally, she asks
whether good mccordion players
use their music in publle, or play
from memory.

I have already given her my
own views on the problems
which she poses. But those of
my readers would also be of
wvalue and interest, and I will
award a prize of accordion music
to the value of Te. 8d. to the
writer of the best letter received
on this subject.

* * *

I was interested to receive a
copy of " Accordion Gazette™
new Club Magazine of the Rel-
gate Plano Accordion Society,
which is edited and published by
the Organiser and Muslcal Di-
rector, G. Romani.

In & well-written editorial, Mr.
Romani atates that the primary
need of the accordion movement
to-day I8 education. The aver-
age player, he says, needs edu-
cation in the possibilities of his
instrument, while the great ma-
jority of the general public still
consider the accordion to be a
great * novelty"™ instrument,
and of no musical value at aill

In Mr. Romani's own words:
“We know differently, and |t is
our main task here at Reigate
to educate the public by demon-
strating just how effective and
useful the accordion can be
when played propeérly and in a
musicianly style. If all amateur
players would bear this fact In
mind, and cease trying to amus
late virtuoso players, and really
play some more simple music
decently, then the average player
would be in & better position
than at present.”

During the past year the Rel-
gate Piano Accordion Soclety
has given several publiec per-
formances, and their playing of
original works and of expert ar-
rangements has proved an eye-
opener for those members of the
public who have heard them. I
quote again from * Accordion
Gazette”: " Wa know we could.
and will, do better, but the fact
remains that we do represent
real live, forward-locking ecentre
of all that is best in accordion
music, and we can claim to
show, to the best of our ability,
just how effective the accordiom
can be. It is gquite poesible, as
we continue to advance, that
Rsaigate will become the Glynde-
bourne of the Accordion Move-
ment, the acknowledged centre
of all that is best in Accordion
Musie. It is up to us!”™

INTHE NORTH

By Billy Butler

I HAVE received a very inter-

eating letter from Morris
Mack, well-known Manchester
band leader, who, with hia band,
is at present having a very suc-
ceaaful season at the Floral Hall
Gorleston-on-Sea. He tells me
that after his recent broadcast
he received a huge compliment
from the Stardusters anent the
performance, and also that
Teddy Foster's boys looked in
one afternoon, and had a thor-
oughly enjoyable ‘busman’s "
holiday

The Teddy Foster Band is up
North this week, appearing at
the Pier Ballroom, Redcar. and
with thelr top-claas music should
break some records in this town
Presented by R DS, Lid.. they
contribute towards a very popu-
lar and successful run of first-
clasa bands that have appeared
at this bellroom since last Whit-
sun. Dancing in Redear is alsc
well catered for by Chas Amer's
Band at the Coatham Hotel, and
the always popular Dick Hunter
and his Band at the Red Lion
Hotel.

Last week I spent a very im

teresting day in Whitby, and
made a point of wvisiting the
Spa to hear the Municipal Or-

cheatra, under the direction of
John EBElack. This Orchestra of
22 s without doibt ome of the
beat on the East Coast, and I
thoroughly enjoyed a most de-
lightful programme I under-
stand from Entertainment
Manager Mr. R. T. Cosgrove
that they are scheduled for a
couple of broadcasts, one at the
end of this month, and the next
early September. The dancing
at the Spa ls in the hands of
Eric Thomson and the Spa
Dance Orchestra, a mostly local
combination, who are very popu-
lar with the patrons. In addi-
tion, one-night stands of top-
line bands are a regular feature,
with the appearance of Harry
Davidaon next on the list on
August 2T

From Cheshire, I hear that
Wilf Field and his Band, after
an nssoclation which has lasted
seven and a half years, leave the
Majestic Ballroom, Ellesmere
Port, this month. The parting
haes been a most amicable one,
and they leave with the good
wishes of all to take over at the
Casino, Halkyn, North Wales,
and the Ambassadors’ Restaur-
ant, Chester. Wilf Field formed
this band in 1925 and the per-
sonnel {s: Hal Rimmer, drums;
Frank James, bass, accordion,
vocals; Fred Allman, trumpet;
Billy Moulton, alto/clar.; Fred
Hignett, temor/clar.; Ted Duck-
worth, alto/clar./ceallo; Bert
Traill, tenor/clar./violin; and
Wilf leading pimno.

—
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'['HE sun [sn‘'t shining from

the faces of the publishers,
éven though businesas ls certain-
Iy a little brighter. The only
happy facea I can see are on the
artists who think that this Alm
cut will bring a boost to the
variety busineass—and I don't
think they're very far wrong—
and if rumour has It right, Mr.
Dalton might yet be saving some
of those precious dollars on
American songan! All in all, the
crisis may spell boom-time for
the business in general. More
work for variety—cine variety is
a cinch, which, In turn, means

orchestras for the cinemas

opening up agaln the ald
medium of plugging (with no
sclection committee!)—yes, the

day is fast appreaching when
our writera will really come int.
their own.

* +*+ *

Am Jooking forward to the end
of this month, when we should
start hearing the autumn songs

-at the moment you could al-
most bet on what you are going
to hear in practically every
dance band programme: * Firat
Love, Last Love, and For Al-
ways,” “My Own Darby and
Joan,” " Peg o' My Heart"™ (thes
oldie}), * The Story of Joe™ “I
Wonder, I Wonder,”™ “I'm Tired
but I Don't Want to Sleep.” etec.,
all lined up for a wvery big plug
It will be interesting to =mee
which of thess take the place of
the numbers from the two
American shows i{No names,
no pack drill!)

- ES *
How many times have wa
seem new writers down the

alley who, after a few months
of discouragement, have disap-
peared for ever, However, there
is ome, Larry Miller, who has
stuck to his puns, and looka as
tho' he will really break into the
big time—I've heard some of his
songs and I'm tipping him for a
very blg hit in the near future
Good luck. Larry! Incidentally,
what's happened to Harry Leon,
Michael Crrr, Roas Parker,
Tommie Connor, Manning Sher-
win, Lubin and Lishona. Come
on, boys—there MUST bhe o it
song between the lot of you!
= * -
“CAPTAIN EKETTLE." In-
teresting new series starting off
Septemhber 5. This ahould
prove popular with both young-
sters and grown-up youngsters,
If this show is the succesas it

should be, I wouldn't be sur-
prised to see it on celluloid in
the near future, as it is devised

by John (Pinky) Green. who has
temporarily deserted the fAlm
world for the radio.

* * *

Giad to hear Neal Arden will
soon be heard again. The end of
this month he starts with a new
evening series—mno, not recorda
Live, this time, with Oscar
Grassp, under the old title,
*Quliet Rhythm.”

* * =
This Week's Quotation (from
new publishers to the old)
(Confucius).

“Youth =hould not be des-
pised, for nobody knows what
to-morrow they may bring forth
If 2 man at fifty has not carved

his name, it's time he laid aside
his chisel.™
* = -

TIN FPAN ALLEY Alphabet

ARTISTS —If you want to lose
your frown—Jack Daly's
back in town.

ERAND NEW—-Watch for thess

two noames in the near
future Baker and Willie
CHAD-—Issy Boan. What! No
broadcasta’
DAIRY TALK -1 say it's a won-

“The Troubadour”

derful lyrie, but it's no use
showing it to him, he doesn't
understand poetry!

EASY ON THE EAR-—AlItha' he
doesn’t sing “pops” —Jack
Cooper's tops.

FUNNY MEN—Leon Cortez
Aln't It a shime -] can't ind
& rhyme!

GOING TO AMERICA-—Is Dave
Toff taking any Eritish
songs with him7 (We nsed
dollaras, Dave!')

HANDS ACROS3 THE SEA

Jack Durant. A welcome
hand ton a grand guy—he
made me cry—laughing!

INVITATIONS Producers
VWhy no interest in Billy
GGuest onée Music Hall he
got —is that his lot?T

JUSTIFIED - Another hroadcast
for the “"Melomaniacs."
KIS5 - To versatile Alan Breezs
-—atraight caomedy

bound to please
LIKEABLE FELLOWS -A guy

with whom t's nice to tarTy

—Harry Parry
MORE

or

PLEASE—-T'da like to
hear—some “Chester” cheer
NEVER MIND, EH'!—British
Pix Nix Iin DUS3SA US A
Pix in Fix, anyway!
OVERDONE — Bandieaders’! [t's

corny to fawn over Tawney!:
POPULAR SONGS—" 1 Belieye™
I bellewe won't make [t
QUESTIONS—Did Vincent Lad-
broocke enjoy his visit to
London ?
REPORTING—Not so guiet on
the anti-plug front!

SOME DAY —They will issue
records before the songs are
dead.

TOLD YOU 30— NOW IS5 THE
HOUR "—Best Seller.

UNIVERSAL APFPEAIL — The
Four Ink Spots are still a

part—of everybody's heart.
VEXING—Certain bandleaders
who refuse to talk to pub-
lishers—what would you do
if publishers refused to talk
to you!
WHISPERS IN THE DARK—
A certain two publishers 1
know should change their
name to “The Shamrock
Music Publishing Company.”
MARKS THE SPOT—Fred-
die Mills' restaurant —whare
contact men sand artists
meet and eat—they talk
their hooey over chop suey.
YOU TELIL MEF—Has John Ab-
bott changed his mind about
our writers? Or does he still
think that the Saintly Joy
catalogue was worth the
visit?
ZERO —The publishers who say
thaev're writera, and chisel in
on songs—the blighters!

x

The following list of TEN
BEST SELLERS, I|Irrespec-
tive of price, for week ending
August 14, 1547, has been
compliesd from Llsts suopplied
by members of the WHOLE-
SALFE MUSIC DISTRIBU.
TORS ASSDCIATION in
London and the Pruvinces:

1. People Will Say We're In
Love —Chappell, 2/-

2. Mam'selles—Francis,
& Hunter, 1/-

3. Gal In Callco—E. Feld-
man, 1/-

4. Now
Frowse, 1

5. ['H" h-nt The Sun In
Moming — Berlin, 1 /-

6. Down The ©Old Spanish
Trall—Peter Maurice, 1/-

7. Comes BRark To Sorrento

Ricordi, 2/-

B. Among My
L. Wright, 1

8. They Say It's Wonderful

Berlin, 1

10. Tims After
win Aorria, 1/-.

Day

is= ths Hour

Keith

The

Souvenirs

Time—Ed-
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BRILLI l\

TENOR SAX. Hawkes S P,
ALTO SAX. Belmer. 3. P,

T

G B

PART EXCHANGE
OTHER BARGAINS

HUNDREDS OF

B, L.

ALTO SAX. Buescher Trutone

R ENTS ) _"

e

BARG ‘ll\

.. perfect condition £45
lL.ow piteh, l-;:.t'-vti--ht £35
Silver plated, Gold bell

Low plteh. Every improvemaent FPorfect £E45
TRUMPET. Hawkes Clippertone Silver plate d, Low
pitch, Orchestral model Marvellous £18
TRIMPET. New Brunawick. Silver plated, High & Low
pitch. Ferfcct s new £20
CLARINET. Buffet. Boehm. Fbhony. Bb [LP. Perf. s new £33
TROMBONE. Dixie. S P.. [.FP., Orchestral, Excellent £330
BARITONE SAX. Selmer. S, G B, LLFP All improve
monts, Perfoct . = £35
BASS 4-string. orchestral model, Machine heads, Perfect £37
CLARINET. Laube. Albert Svstem, Bb LLFP., Ebony, Fft. 212

WITH PLEASURE

IN STOCK

4 Denmark Strest, London, W.CL

NOEL Gl'f & CLO"H'EH HI.ISIC co’s I.TD

£150 OUR BABY -~~~ £130

BABY COMPETITION NUMBER
Backed With

THEIVYSTILL GROWS

WALTZ

Promg: Tom. Bar I941-5

(OM THE OLD
GARDEN WALL)

$.0. 32

IMAG

F.O. 2%

INEZ

ler’s 6o Back & Kiss the Girls Goodnigh! Again

JOIN OUR TWO-WAY ORCHESTRAL CLUB

SAMOPHOMNES BY =—
Comn. Bosscher l-h.nl-

D armman,
la, wec. .I.crﬂrl:l.‘fm.i_
£15 e 110
l- e {118

DRUMS, ACCORDIOMS, BASSES
Eie. Fipsst H P Terma avalisbie
TAUMPETS BY :—
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An Arranger's Views on a

Current Radioc Rumour

ARRANGEMENTS
CANNOT BE

CALLED

By Norrie Paramor

(Arranger to Harry Gold

JUDGING from the recent
Press reports regarding the
EEB.C's attempt to eliminate
song plugging (published in this
newspaper as early as June 6,
184T—coupled with what I have
heard from my associates in Tin
Pan Alley, I am of the belief
that at long last we -are to see
the end of song plugging. It is
also rumoured that if such a
move on the part of the B.B.C.
is succesaful, their rates for
dance bands are to be increased,
and rightly so in my opinion.

A radio critic has said that
the practice of having orches-
trations done * gratis " is merely
an excuse for plugging.

Thia is indeed =a ridiculous
statement. Song plugging should
not be coupled with so-called
“ arranging bribes.” What band-
leader could be persuaded to
broadcast a tune for which he
himeself has no liking, solely to
get a free arrangement? Then
again I would ask how much
constitutes a bribe? Surely the
giving away of three shilling
and sixpenny orchestrations and
supplying of special orchestra-
tions in principle amount to the
same thing.

There I8 an arranging staff in
practically every Music Pub-
lisher's office for the purpose of
supplying a special orchestra-
tion when the printed set is un-
suitable. But, however talented
a publisher’'s staff arranger
may be, it is foolish to expect
him In the time allotted him to
do an outstanding arrangement
for every band, and furthermore
each arranger specialises in a
particular form of scoring.
Therefore, when a discrimina-
ting bandleader proposes to
broadecast a new tune he will
naturally ask for his favourite
arranger to do the orchestration
in order that his band will re-
tain its originality. The pub-
lisher then contacts the arranger
in question and accordingly
gettles his account. In this way
the bandleader through broad-
casting a tune has an arrange-
ment made to measure for noth-
ing, in addition to any plug
money that he may arrange to
receive. Were he not to have a
special arrangement it would be
almost impossible for the
general listening public, how-
ever little or how much they
may know of music, to distin-

guish their own  particular
favourites.
We have been given to undm:-k

stand that the B.B.C. Varlety
Department are keen to im-
prove the standard of British
dance music. Such a standard
depends wvery largely on the
arranger's originality. If arrang-
ing i= to be curtailed in any
way by the proposed scheme it
is obvious that the standard of
music must be lowered to a very
great extent. As an arranger I
should mno doubt suffer finan-
cially but, as a musiclan I
should feel terribly dishear-
temed.

It has been rumoured that
when and if the E.B.C. stop
plugging they will raise the fees
paid to bands for broadcasting.
This would appear to me to be
a very good idea providing they
arg raised high enocugh. But we

and

his Pieces of Eight)

MNorrie Paramor

must bear in mind that in such
a case the bandleader will have
to supply all the arrangements
and the possible average of new
tunes introduced im a pro-
gramme is in the region of three
or four per broadcast. (This
does not apply to bands having
aproximately four broadcasts
per week.) The cost of such
arrangements are anything from
twenty-five to forty pounds ac-
cording to the size of the com-
bination. The bandleader wdill,
therefora, be considerably worse
off unless the B.B.C. will com-
pensate him in some way for
this outlay. We must also re-
member that special orchestra-
tions are not only used for
broadcasting, but are a capital
asset to the bandleader.

A suggestion that strikes me
as belng reasonable is that a
bandleader could select his own
programme, state what ar-
ranger he reguires to orches-
trate certain numbers and allow
the finpancial side of it to be
handled by the efficient B.E.C.
Orchestrations Department.

I do feel that to stop plugging
would be a fine thing for the
music profession, but I am of
the opinion that it should re-
main optional whether the pub-
lisher supplies the orchestration.
If he is to supply a commercial
standard arrangement for the
many different types of com-
binationa that are broadcasting
he might just as well be allowed
to do special arrangements and
thereby have a better rendering
of his song over the alr. Certain
Bmall combinations cannot
posibly play the standard 5/0's
and if they attempted it, it i=s

| almost certain they would never

have a broadcast. This would
imply fhat only orthodox com-
binations would be heard; the
profession would suffer to such
an extent that our standard of
muslc might possibly become
the lowest in the world.

If we are to sell British goods
and bring in the dollara that are
g0 badly needed we must keep
up the standard of British
muslc and even more important
we must play British songs well
s0 that their importance is felt
abroad. Unless we are given a
reasonably free hand with
arrangements we will not even
be heard, and shall lose that
which we have already at-
tained.
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ESQUIRE'S JAZZ BOOK. Pub.
Peter Davies, London, 1847.
184 pages. 18s.

JAZZ CAVALCADE, by Dave
Dexter, Jor. Pub, Criterion
Music Corp., New York, 18948.
Z58 pages. §3.00.

Y & matter of six or seven
years ago weé had the de-
plorable situation that no worth-
while and up-to-date book on
jazz was published in the Eng-
lish language—certainly, nothing
was generally avallable. But
that time is long gone, and now
the number of books to be had
is such that the enthusiast no
longer buye each new publica-
tion automatically as it appears,
and the novice can be choosy In
selecting an Introduction to the
subject.

In view of this, it is odd that

some of the jazr books now

reaching the market seem to
have been published with mno
particular public in mind. The

Esquire Jazz Book, for instance,

is of no use to the tyro, since it

does not attempt to cover the
fileld of jarz comprehansively:
it has no discographical ma-
terial to attract the collector; it
does not contain the symposium
of articles by a body of experts
that the enthusiast may axpect
from the title; and it certainly
won't appeal to English readers
of Esquire magazine! What thea
book does contain, one I8 rather
surprised to find, is a series of
detached essays by Paul Eduard

Miiler, it's " editor"; four ten-

year-old pieces reéeprinted from

“Esquire”™; and a note on col-

lecting by George Hoefer, of

“Down Beat"™ magarine.

Most interesting to this reader
are the two large foldaway
hand-drawn maps of the enter-
talnment guarters of Chicago
and New Orleans, detaillng ail
the jointa where one might ever
have heard good jazz. What
loving care must have gone into
the resesrch that yielded such
knowledge as that Aunt Lucy
Shanks' “house” on Iberville
Street, in New Orleans, was ad-
joined to the north by Alice
Williams*, and to the south by
Margaret Bradford's and Ida
Jackson's!

CURRENT BOOKS
REVIEWED BY

Wilford

(Musical Express Critic)

Paul Eduard Miller's writing
is serious and scholarly; he haa
a wide knowledge, and exper-
ence of the older jazz but un-
fortunately, much of his ma-
terial is sadly out-of-date. For
example, H#® lst of seven out-
standing Coleman Hawkins' re-
cords include mnothilng more
modern than “Heartbreak Blues”
{March, 1833). He s, however,
careful to perpetuate none of the
howlers committed by most jazz
critica when they come to write
of the musical structure of jazz,
and his remarks on that d4im-
cult subject, the place of Impro-
visation In jazz, are outstand-
ingly clear-sighted. Neverthe-
less, he permits his contributor
Simms Campbell one or two re-
markable lapses in a reprint of
a 1939 article on blues.

To start with, Campbell points :

to the similarity between blues

Edited by
DENIS
PRESTON

and gpirituals, seeming to attri-

bute this to the bara being
practically the same length!
And in the course of a remark-
able explanation of blues struc-
ture, he states that “the blues
always consists of twelve bars—
the C 7th after the first four
bars—the F chord and the re-
malnder of the place Is essen-
tially the same, An original
blues composition must be origl-
nal in the first four bars, the
next four bars are merely relief
—then one returns to the major
chords! "

Among the other fantastic
misstatements which disfigure
this book are that Sidney Bechet
taught Larry Shields to play
clarinet; that Iin 1523 Bix knew

Prophetic :

By Toots

THE future is, of course, A
closed book to us all, but we
have signs enough in present-
day jarzr to enable us to turn
over the first few pages with a
certain degree of confldence.
Everything now points to
great and revolutionary changes
in orchestration, and current
trends portend developments
which could never have taken
place in the old days of the
“ hot " chorus. Of the highest
importance I8 the gradual
breakaway from an undiluted 4-
in-a-bar—mainstay of the old-
time improvising jazzman. There
is nothing now to prevent our
using two, three, and even more
times and rhythma in conjune-
tlon. Our music is all the time
becoming more contrapuntal—
and that spells greater melodic
freedom. And it seems that we
are at last ripe to discard a
practice which I honestly be-
lieve has held down the pro-
gress of jazz like a dead-weight
—the practice of writing music
in upright blocks, vertical music
based upon @& four-sgquUAre se-
quence of chord changes.

Camarata

For years we have been travel-
ling the wrong road. Music can
and must only be conceived as
horizontal lines of development,
with the harmony a concomil-
tant of the melody. None of the
great masters of composition
had truck with * chord symbols"™
—in fact, even to-day few con-
cert musicians understand this
form of musical shorthand—
and what wes good enough for
Bach and Beethoven is surely
good enough for us!

Where are the indications of
the future to be found? In the
music of Boyd Raeburn and
Stan HKenton, in some of the ar-
rangements of Eddie Sauter
and Ralph Burns, but, above all,
in the work of that great mas-
ter of jazz composition, Duke
Ellington. " Come  Sunday”
from his sulte, " Black, Brown
and Beige,~ is a definite step
forward in linear writing, and
Ellington is carrying the good
work still further forward with
pieces like * Sultry Sunset”™ a
recent showcase for Johnoy
Hodges.

Interest :

By Fela

VER and over again musleal

friends here in England
wish to be enlightened about
what they call “ African Music"
—the general idea belng thsat
there is such a thing as “ Afri-
can Muslc"” with certaln definite
traits common to all music in
all parts of the continent.

Quite apart from one univer-
sal feature, complex or com-
pound rhythms, the term " Afri-
can Music" slgnifies something
which doesn't really exist. Africa
is the home of a number of
specific races, races which, in
the past, were much more
heavily populated than now, and
who cccupied areas of the world
far exceeding the size of Africa.
These races have shrunk mnu-
merically, and are now contained
in one single continent But
they have retained sufficient of
their distinct characteristics to
make sharp differentiation in
their approach to art inevitable.
Thus you will ind in Africa
melodiec musie with drums, har-
monic music without drums,
harmonic musie with drums,
instrumental music—on African
instruments, of which there are
various kinds, and so forth. I
cannot see any method by which
these many branches could be

heading.
It may be of Iinterest, how-

ever, to make e necessarlly
brief reference to the rhythm

|in African music generally. Wes-

| tern composers Intending to

portra African emotions In
their ::ulic seems to me (in the
jostances 1 bave heard) to

imagine
malos

IS THERE SUCH A THING AS
AFRICAN MUSIC?

Sowande

structure. In other words, the
general method is to write one
simple rhythm for side drum or
tom-tom, to be played as loudly
as possible—this being regarded
as an adequate substitute for
what should, in fact, be & com-
plex rhythmic arrangement for
geveral drums; & complexity
which would register even when
played very softly.

The principle underlying Afri-
can rhythm is exactly the same
principle which — later—mani-
fested itself in the free indepen-
dent rhythms of the early Poly-
phonle musie, before the arrival
of “the tyranny of the bar-
line.” In the case of African
musle it was free and unin-
hibited in its expression; In
Polyphonic music there ia not
so much inhibition as restraint
—which, in Itself, shows the
effect of an advance In * civili-
ggtion ™ upon man’s mental ap-
proach to art.

African rhythms can be used
by Western composers—several
examples come to mind even as
I write. There ils Hubert CIlif-
ford's Symphony, broadcast
some time ago by the B.B.C.—
what I term " polyphonically-
rhythmic " music, and suffi-
clently so to make me feel that
the composer ls speaking to me
in my own African tongue. A
second example, perhaps a
better one, is to be found in the
last movement of the Sibelius
Viglin Concerto. But to achieve
this end composers must free
themselves of the idea that a
simple duple rhythm, slightly
varied and played extra loudly,
will do the trick!

“ Another TWO instalments and they would have been

MINE!"”

only one tune; and that Jelly
Roll Morton's music {a as intri-
cate as Bach!

In addition to the historical
articles on Chicago and New
Orleans jazz, the subjecta of
Miller's own essays are " Hot
Jazz: Prophet Without Honour,"
“"Jazz Greats: Musiclans and
Bands,” and " An Analysis of the
Art of Jazz"” There is also a
bewildering and useless * Chart
of Jazz Influences.” And, at the
end of the book, there are fifty
pages of wvery informative little
biographies of well-known musi-
clanas. These, however, have
been assembled rather hap-
hazardly: thus, Omer Simeon is
included, but not Sidney Bechet;
and George Lewis, but not Bunk
Johnson.

Dave Dexter's Jazz Cavalecade

Factual :

By. A. C. Haddy,
A.M. (Brit.) L.R.A.

(Chief Engineer Decca Recording
Studios)

That every effort is being
made, both here and in America,
to bring about univeraal stand-
ardisation of the shape of the
gramophone record groove—an
important point for users of
sapphire needlea?

That the optimum of grooves
per inch varies with the length
of performance to be comfort-
ably accommodated on the side
of & record. but that the shape
of the groove remains constant
-—the angle being BT degrees,
with a radius of 1i/1000ths of
an Inch at the bottom of the
groove?

That the gramophone needle
does not rest at the bottom of
the groove, but on the two sides,
or walls; and that research has
proved that this results in lower
surface noiseT

That by using a modern light-
welight pick-up surface nolse is
decreased, whilst, ar the same
time, the life of the record ia
increased 7

That many of the complaints
about record wear should not be
directed at the manufacturers,
but are caused by the rubber
damping in old pick-upa har-
dening, so that the needle is vir-
tually rigid and, unable to fol-
low the complex wave-form of
the groove, it ploughs it up?

That to reap the full benefits
of post-war recording develop-
ments it Is essential to use one
of the various light-weight plek-
ups, the difference between
which and the pre-war pick-up
iz comparable to the difference
between the pre-war pick-up and
the old acoustic sound-boxT

That the frequency responsas
in pre-war recordings was |n
the region of 50-6000 cycles—ap-
proximately half the range of
sound actually recorded by post-
war methods—the effect belng a
complete losa of the upper har-
monles which, in reality, give
life and brilllance to the musical
spectrum 77

That the frequency range of
recorded sound under modern
conditions of recording extends
gbove the range of hearing of
the normal person in middle
life, belng from 30 to 14000
cycles — conslderably greater
than the range transmitted by
the average radic station?

is a book of a very different type.
Asm its title implies, it sets out
to survey the whole scope of
jazz, preserving a balanced
viewpoint between jazz of wvari-
ous schools and various periods
In this it s highly succeasful.
Dave Dexter, former editor of
“Down Beat," has fewer bees in
his bonnet than any other writer
on jezz that I know.

The extreme condensation
necessary to cover the subject
in a couple of hundred pages of
large Translatlantic type means
that the treatment ls inevitably
sketechy., Thus, Duke Ellington’s
contribution to jarz haa to be
summarised in five paragraphs.
And it might be objected that
the catholicism of Dexter's ap-
proach leads him into being un-

O O 00O RSO

*THE VIEWPOINT*

Topical :

THE FUTURE OF JAZZON THE RECORD OFF THE SHELF

By L. F. HASHER (Branch Li-
brarian: St. Martin's Street
Lending Library, Westmin-
ster).

ERE is to-day, quite defl-
nitely, & prowing demand for
musical liternture, notably

among younger readers. Of the
21,678 wvolumes on the subject
issued by the Westminster Pub-
lic Libraries in 1843-8, 6 per cent
of all non-fiction issues, a large
percentage were actual music
and musical scores, Minigture
scores were especlally In de-
mand, for study purposes and
for use at concerts and recitals.
As far as can be judged by the
enquiries and comments of bor-
rowers, the influence of the
E.B.C. is the most powerful fac-
tor in this growth of interest in
serious music.

While the Westminster Libra
ries held a considerable stock of

music and books about music
before the war, there were,
nevertheleas, many gaps to be
filled, and it became increa-
aingly ditbcult to cbtain
wanted items and foreign
publications during the war
years. However, the oppor-
tunity presented itself of pur-
chasing the collection of the

late Mr. Felix White, probably
one of the finest private collec
tions in the couniry, numbering
some 17,000 (items. Of course,
a great deal of work in the feld
of cataloguing and binding must
be completed before this wvast
collection is at the entire dis-
posal of borrowers.

When the St. Martin's Street
Branch Library removes to
Charing Croas Foad at the end
of the wyear, there will be a
separate room to house
the music library. It is also
planned to have a gromophaone
record library of permanent
music, with, we hope, sound-
proof audition rooms in which
records may be heard. This
should provide a wvaluable ser-
vice, not only te music-lovers,
but to music eircles, clubs, and
educational bodies. And an as-
sistant with special qualifica-
tione in music, as well as
librarianship, will be on hand to
assist the borrower in his choice.

Without Comment:

C. A. LEJEUNE ON JAZZ

"'I"EERE is no reason in the
world why we shouldn't
have an occasional flm about
swing, but several good reasons
why we shouldn't have & con-
tinuity of filma about swing-
bands. In the first , quita
e lot of people dom't the
nolse they make. In the second
phet; mma.rm lock
pre on. ou
that the Hallé or mm
Orchestra don't look
particularly pretty in action,

either. But they don't chew
gum, as they play, with the
rhythmic frenzy of a cow chew-
ing cud; they don't wear fancy
costumes and funny hats; they
don't try to act; they don't go
into & solo as If it were a trance.
If they can't look decorative
they do at least look dignified;
they have the alr of men who
are thinking more about their
notes than their notabllity.”
(Chestnuts In Her Lap—
Pheenix House, 1847.)

duly uncritical. However, the
book serves a very useful pur-
pose as an introduction to jazz,
and, as such, will deservedly
command a large circulation. It
is compiete with a useful list of
important records, =a biblio-
graphy, and an index.

When Orson Welleas claims in
his introduction that " Here is
& book which cheerfully avolds
the chi-chi of the specialist,” he
is indeed being less than ful-
some. This ia the best book of
itsa type 1 have seen.

Jazz Cavalcade I8 not pub-
fished in this country, but im-
ported copies at 158. are handled
by Scarth's, of 55, Charing Cross
Road, W.C2

RECORD RECOMMENDATIONS
FROM A 10 1

Each week this column lists ten
outstanding récords by leading
junrzrmen and bands, drawn from
the current English gramophone
catalogues. In strict alphabeti-
cal order we continue, this week,
with ARTIE SHAW and
MUGGSY SPANIER.
ARTIE SHAW:
1. Sobbin’ Blues. Sugar Foot
Stomp. Parlophone R20940
2. Nighimare, Indian Lowvae
Call. H M.YV. BRSSO,
3. Blues (I—IX). H. M.V, B%250
4 St Jumes Imfirmary (I—I1).
HM. V. B9307.
5. Summit Ridge Drive. Spe.
clal Delivery Stomp (Gram-

mercy Five). HM. V. B9146.

MUGGSY SPANIER'S RAG-
TIME BAND:

6. Someday Sweetheart, That

Da Da Strain. HM. V. B9004
Dipper Mouth Blues, Big
Butter - and - Egg Man
MMV, BWa3.

8 Livery Stable Blues. At the

.dazz Band Ball HM.YV
Bo42.

99. Eccentric. I Wish I Could
Shimmy Like My Sister
HKate. HM.V. ES047.

10. Riverboat shumie. Relaxin:

at the Toure. HM V. B0145

RECORD REVIEW

Hora Stacato (Dinicu, Heifetz).
Foor Butterfly (Hubbile, Gol-
den). By Benny Goodman &
His Orchestra. Columbia
DE2328.

ITH the jazz repertoire so
rapidly and widely expand-
ing, it wouid seem unnecessary
to record tinpot trifes of café

music lke “Hora Stacato.”
Except for one brief passage
which 18 nommnally *swung,"

this performance 18 as per copy

a little too much “ as per™ I'm
afraid. The entire effect of this
kind of thing lies in the player's
ability to free himself from ail
constraint of note values, ex-
cessive rubato is the strict order

of the day. Our own Albert
Sandler s one of the finest
popular expioiters of ersalxz
Elpsy music — and * Rubato™

should be his middle name. Un-
happily, Goodman doesn’t appear
to share the gift. His " Hora ™
is four-square, and as plodding
as a dray-horse, z

“Poor PButterily,” a pretty
little thing., meanders in and out
of tempo in a thoroughly incon-
sequential manner, with some
pithy string playing the only en-

livening feature of A& trite ar-
rangement
Goocdman's playing i =0

skilled and meticulous that one
cannot help wondering why he
should waste his time on such
Morceaux Indeed, it would
stem to be a4 waste of time his
trying to play jazz at all nowa-
days. Aye, and he almost gives
the impreagion that he thinks so,
oo

In * Butterfly ™ his tone ia de-
lightfully fresh and flutish. .

As if good tone were alone
enough to justify an unenter-
priging performance! Shame on
yiou, Preston!
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The Proms:

THE programme for Monday,

August 11, included the first
English performance of & Con-
certo for the Orchestra by
Mikhall Starokadomsky, &8 Rus-
slan composer little known out-
side his own country, although
he |s the senlor of Shostakoviteh
and Khataturian. With its clear
texture and straightforward,
but concise development, his
style is reminlscent of Proko-
fiev, but without the latter's wit.
The handling of the orchastra
is especlally brilllant, and it is
to be hoped that other works by
this obviously wvery talented
composer will receive English
performances.

On Wednesday, Harrlet Cohen,
with the London Symphony Or-
chestra under Sir Malcolm Sar-
gent, gave excellent perform-
ances of Bach's D Minor Plano
Concerto and Sir Arnold Bax's
“Morning Song” The evening
ended with the much-discussed
“Young Person's Gulde to the
Orchestra,” by Benjamin Brit-
ten. The Ingenuity and brilli-
ance of orchestration that the
composer has put into this work
are amazing, but unfortunately
for Mr. Britten these gualities
alone, although they may pro-
duce good musiec, do not pro-
duce great music; this work,
however, fulfils the promise of
the title with complete succeas.

Thuraday's programme Wwas
dellghtful. Solomon played su-
perbly the extremely difficult
Plano Concerto of Arthur Bliss;
and four members of the or-
chestra (Paul Beard, Ambrose
Gauntlett, Edward Selwyn and

Talented Russian Composer

(M.E. Critic, Malcolm Rayment)

Richard Newton) performed the
rarely-heard Simfonia Concert-
ante for Viollmn, "Cello, Oboe,
Bassoon and Orchestra by
Haydn. The full contingent of
orchestral strings wasa rather
too numerous for a work of this
period. The B.B.C. Symphony
Orchestra, conducted by Sir
Adrian Boult, gave a beautiful
performance of Dvorak's Fourth
Symphony. Though  perhaps
leas appealing at first, it s a
better work than the New
World which, happily, it is be-
ginning to rival in popularity.
Finally ecame Debussy's early
suite, " Printemps.” Although
by mno means in the same class
as the later orchestral master-

pieces—the Three Norturnes,
“La Mer” and the Three
Images, it is delightful music

and ashowa vital links in De-
bussy's development.

Friday was the last mnight of
the season for the L.8.0. Ida
Haendel playved the Beethoven
Violiln Concerto almost perfect-
ly. Her tone and technigue are
superb, but she ls Inclined to
oversentimentalize by incorpor-
ating violinlstic tricks such as
the glissando and use of har-
monica which are more suited
to Bymanowsk! than Beethowven
—a small point, but newverthe-
leas the difference between a
good and s great interpretation
The Orchestra, under Sir Mal-
colm Sargent., acqguitted them-
selves nobly in the =ame com-
poser's Fourth Symphony, and
heartily deserve congratulations
for their much Improved stand-
ard during the last six months

HERE is nothing like a con-
troversy over a topical point,
and while I am sure the Editor
of " Musical Express " is against
this reply business becoming a
feature of his paper, I feel 1

must add my little say to
the discussion on the Jatesat
of jazz styles " Rebop.” I thor-

oughly agrea with Santiago that
three people are not sufficient
for & representative discussion
on such controversial matters
as those dissected in this parti-
cular feature, and while humour
is mll very well, its encroach-
ment in the Bralns Trust has
rather tended to cloud and even
aide-track the issues, with the
result that a good time is had
by all, but very little is achieved.

First of mll the name. The
word iz * BEEBOP,” and mnot
" Rebop,” &s printed. It s a

descriptive phrase used by Dizzy
Glllespie, and originated during
his natural wvocallsing of musi-
cal passages—Iit s a perfectly
natural method, and I have
heard several London disciples
use it to illustrate their ideas.
(The best written illustration is:
A free use of vowel sounds, with
the letter “b™ used for legato
articulation and the letter "p™
for shorter and tighter dyna-
mics.)

In my opinion, the Eebop
musalcal form ls not new. It is,
in fact, almost as old as jazz
itself. Just as the modern jaz=z
of to-day has leaned on classical
forms for {ts {inspiration, =so
what we now choose to call
“Bebop "™ la one of the out-
comes. Igor Stravinsky, Rawvel
and many other twentleth cen-
tury stralght composers have
been writing this type of musle
for ages, and while Mr, Elling-
ton, Ralph Burns and other, less
talented, jazz writera have
leaned on the more conventional
serlous musle for {nspiration,
another sect, whether intention-
ally or otherwise, have realised
the vast possibilities In the eerle,
unusual and technically perfect
modern serlous composaitions,
and have adapted its basle prin-
ciples in jazs.

Pure Bebop music is, there-
fore, so far as I can make It
out, & combination of the highly
intellectual and technlecal mod-
ern music as written by Ravel,
Btravinsky and even Shostako-
vitch, with the jazz Idiom and
the free, neurotié¢ -and highly
complex rhythms of the priml-
tive African negroes.

Bebop, In its pure form (for
small bands) was evolved or cre-
ated at New York's Minten's
Club in Harlem. It was here
that musicians used to flock to
hear a little group of seml-
neurotic musicians led by Gil-
lesple improvise and arrange
music in a new and welrd
style. Although Dizzy Gillesple
has nattpd most of the credit for
originating Bebop, most of it
should be equally divided be-
tween Charlle " Bird * Parker,
an alto sax player, and The-
lonius Monk, a planist who com-
posed many of the melodies in
the pgroup's repertolre. That
the musicians were neurotic is
only half of it—most of them,
according to highly reliable first-
hand reports, are artificially
doped as well

The Woody Herman and even
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modern Ellington music is de-
finitely adapted from Bebop in
its original form—Duke and
Ralph have admitted it, while
the weird and often over-clever
and empty compositions and ar-
rangements by George Handy
and Eddie Sauter are even more
akin to Bebop, or its origin—
the ultra modern serious com-
position. Whereas Dixieland was
adopted by Bob Crosby and the
early Tommy Dorsey bands and
never gquite resembled the parent
atyle, so the modern big band
music as played by Herman,
Hampton, Kenton, Raeburn, Mc-
Kinley, etc., is stlll genulne, al-
though a few of the tricks have
been omitted for commercial
reasons—big bands have to
make money to keep together
you know!

Unfortunately, many of our
lads over here haven't heard
enough of the new jazz style
to become proficient exponents.
They have picked up one or two
phrases from the few numbers
they have heard, remembered
them and stuck to them through
thick and thin. Some, of course,
like Dennis Rose, Pete Chllver,
Tony Crombie, Dave Goldberg,
George Shearing and Reg.
Briggs, have shown that they
thoroughly understand and can
interpret the new idiom., and
once they have popularised it a-
mong musicians and fans over
here, then, I am convinced,
British, say European jazz will
get out of a bad rut.

That the style has a popular
appeal is an undoubted fact. Ones
has only T go to the Feldman
Swing Club or hear the audi-
ence reaction at a Ted Heath
Swing session when the modern-
iets go on, to reallse that Be-
bop Is “ catching on.” The Tito
Burns Sextet, which contalns all
Bebop disciples and even a Be-
bop-styled vocahst, has the right
idea—and nobody can dispute
that they are not popular—even
the B.B.C. will concede that.

Technically what is Behop?
According to George Shearing,
a musician whose opion 1s gos.
pel to me, Bebop 18 Improvisa-
tions around scale passages
rather than the conventional
chords. There are a lot more
flattened fAfths added. The
rhythm Is loose, easy and often
compliceted. The drums and
plano are free, while a steady
beat Is maintained by the bass
and guitar, and whlle the
rhythm maintains a steady tem-
po, the front line instrumental-
ista are free to double up the
time. It can be incredibly fast
or very slow, and often reguires
an almost phenomenal technigue
to Interpret the ideas.

Bill Harris, Charlie Venturo,
Coleman Hawkins, Charlle
Parker, Thelonius Monk, Gilles-
ple, the late Sonny Berman, and
Een Webster are prominent
American protagonists, and for
those wishing to find first-hand
examples in this country I pre-
pose you listen to the above-
mentloned British muslclans to
find out what it is all about
There are undoubtedly more
British EBEeboppers, but I have
purposely omlitted thelr names,
glnce I am not suMeciently aec-
guainted with their work and do
not wish to be accused of any
false recommendations.

I WONDER how many clarinet

players heard Reginald Kell
guesting in Rainhow Room?T
There was perfection and con-
summate pase. For some regson
I was reminded of the first time
I watched Joe Davis performing
At snooker—up until then I
really thought I could play!

- E.3 *

R. C. Robertson-Glasgow com-
bines a brillilant writing talent
with & pleasant radio personal-
ity. Apart from belng one of
the greatest authorities on
cricket, he has a delightful man-
ner of paying deserved compli-
ments to the great ones of wil-
low. His tribute to Wally Ham-
mond was a tribute to himself

* * *

I have to Include Terry
Thomas in my *“ top six™ radio
comics—but not if he drops an-
other egg like in a recent Band-
Box. I think he would find a
more appreciative audience if he
concentrated on his *“dialect ™
stories—at which he has no peer
—and left that “ Terry's Toplea”
stuff strictly out!

k.3 * *

When the announcer gave a
big build-up to Roy Walker, in
the same programme, I took
hold of the tuning-knob and
fined my tuning so as to have
ffrr reception 1 really ex-
pected someéthing unusunl
it wasa!

I gather Master Walker
visual singer?

is a

* * *
It iz not the motio of this
column to leave no turn un-
stoned—but when n few hunks

of rock are necessary—Ilook out!
I sat by my sct with stop-
watch at the ready-—to time and
check the Carroll Levis show
The results of my self-appointed
Judgment are as follows:
Started at T7.17T pm. (due to
“Pot Luck "™ over-running) and,
after the normal prelims, Harry
Secombe did five minutes. Mimi
Benzell took five to follow—but
good, our Mimi! Then Awvril

Angers did her spot — =mix
minutes too long—her slice was
eight.

Came the big moment for the
discoveries—Carroll did a blurhb
and we heard from miner John
Shaw—two minutes Aftesn sec-
onds! Up stepped the Benson
Singers for two minutes fifteen
seconds’! Reg Farrell (har-
monica) blew his share of the
bill In two minutes thirty sec-
onds. To be followed by Cyn-
thia Dell on the planc for one
minute thirty-five seconds. Four
discoveries shared eight minutes
thirty-five seconds! A previous
discovery, June Adair, helped
herself to three minutes, with
Peter Cavanagh taking a well-
deserved eight. Lloyd Strauss-
Smith had a couple, and Stanley
Black used the balance of time
The show ended at a few
geconds after .15 p.m

May I ask the Planners If,
when they accepted the Levis
Show, it was Intended to give

the discoveriea leas than 15 per
cent. of the total air-time?

* * ®
“Where There'a Life” the
Iateat * Bob Hope,” hardly en-

kances his standing as king of
movie comedy. It hasn't one real
belly-laugh to hoast of and as
far as I am concerncd, was A
waste of time and money. As

. & Hope fan I am keeping my

fingers crossed for his next johb.
All things considered —-and I do

mean 75 per cent - unerossing
them will be quite a task.
® * *

During his broadeast from

the London Casino, Harry Parry
gave the impression that he was
at a loss for words, Posalbly
the fact that he had just adver-
tised Parlophone BEecords over
the air had a certain amount to
do with his discomfiture. Wasn't
that spot of commercial radio
Just a wee bit premature, Harry?
* - *

SHORTAGE OF PAFER.

Has anyone seen the hbrass
parts of “ Opus in Pastel "7

The Cowling Accordion Bamld of Lelcester recclving the

challenge trophy at the Accondion

Festival held ac

Clecthorpes.

Postbag :

LETTERS TO THE EDITOR

The Editor, " Muslecal Express.”

Dear Sir,—I am intrigued and
more than a trifle mystified by
a sentence in * Candild Com-
ment” in “M.E." In commenting
on “Cabin in the Cotton,™ your
correspondent “Nomad™ says:
“But I would like to suggest
that wyou watch Fetula Clark.
Don't let her try too much,
Charles."

I am aware that this advice is
directed to the producer and not
myself, therefore I nope you will
forgive me for making so bold
as to ask what “"Nomad™ is
talking about.

Please understand that I am
wrTiting, not only as a member
of the cast of the programme in
gquestion, but also as an artist
who has the greatest respect for
the abilities of another artist. I
have had the pleasure of work-
ing with Petula Clark on pre-
vious occasions, and I can't for
the life of me see what " Nomad™'
is driving at. Petula dellvers
her lines in a perfectly natural
manner, her singing is pleasant
and a great deal more modern
than others who merit “rove™
notices,

What, then, is this “too much”
that she shouldn't try? I'm
sorry, " Nomad,” but I'm afraid
your criticlam lis, to my way of
thinking, ambiguous to the point
of obscurity.

I agree with the final para-
graph, In which " Nomad " says,
“ Miss Clark is a great artist”
and may I assure him that, in
common with all great artists,
Petula knows how to “relax”
and, what's more, does so.

May I ask " Nomaed "™ to be

more precise in his eriticiams
and, when he does make his
* Pronunciamento ™ in a couple
of weeks
for one, will appreciate anvthing
he has to say, providing it
sald im a clear and forthright
meanner and not hidden behind
a jumble of literary verbiage.

Believe me to be, yours aio-
cerely,

ia

BENNY LEE.
The Editor, " Musical Express.”

Dear Sir,—I was very amused
at the following passage in
Hugh Charles' article last week:

“We must encourage British
writers to write them (songs).
Then let the publishers publish
them."

Some time ago I submitted
one of my compositions to ‘“Noel
Gay Music Co,, Lid." I received
the following reply:

“We regret having to return
yvour manuscript, as we do not
accept any for publication.®™

The recent “Write-a-Tune
Contest " has proved that yvou do
not have to be a profeasional
song writer in order to write a

song-hit. If the present crisis is
responsible for making British
publisheras * encourage DBritish

writera," many people will think
that this crisis is not so bad

after all
“ GIOCOS0."

CA"ILAYS' ADVERTISING SERVICE, LTD.{T.U.
Firacs Marshall & Som Lok T eacts Ficoe 3 v

Cugat and
Tico-Tico

The Metro - Goldwyn - Maver
wardrobe department has been
given its smallest assignment to
date—ito design and manufacture
a grass skirt for Tico-tico.

Tico-tico ia not the song of
that name, but the pound and a
half Chihuanua pocket-gized dog
which was the pet of Xavier
Cugat in the musical, * Holiday
in Mexico." Both Cugat and
Tico-tico have been cast for the
forthcoming * On an Island with
You,” in which Esther Williams,
Peter Lawford, Jimmy Durante
and Ricardo Montalban will be
featured. Cugat will play
straight, but the midget dog will
E0o completely South Seas, wear
A grass skirt and do a canine
version of the rumba.

WEDDING BELLS

Congratulations are in order to

Bob Mumford-Taylor, fautist
and alto player with the
Edmundo Ros Orchestra, who

married Miss Rose Vonplun, of
Thusis, Switzerland, last week at

the Kensington Registry Office.

MUSICAL EXPREBS, FRIDAY, AUGUBT 22, 1947.

BOSWORTH’S TERRIFIC NEW HIT
ARTIE SHAW'S

HOP, SKIP » JUMP

Recorded by ARTIE SHAW and his GRAMERCY FIVE
Orchestration 1/& each

Standard Successes . . . .. .

VEM VEM HOMEWARD BOUND
BIG-WIG IN THE WIGWAM
JUMPIN® ON THE MERRY-GO-ROUND

Orche, 1'& sach

Send for Frie Mew Swing Cotalogue to ,—
BOSWORTH & CO., LTD., 14 18, Heddon 5t., Regent St.
REGent #0612 Obtginable from ail Mypic dealers [LONDOM, W.|

time as promised, I,

R o

Lsson

SECOND HAND TRUMPET
BARGAINS

£ = ]

BEi Trumpet, " Conn,” L., Cold lacq. cass E33 10 o

Bt Trumpet, * Buescher,” h. & |, p. s.p., cass 33 10 ©
Bb Trnimpet, Hesson., rotary-change, higl

low p., silver-plated, case 2710 O

Bl Trumpet, Hesson, " International.™ 1 . X3 10 O

Bs Trumpet, Besson, “ International,” Lp., lacg. 33 10 0

BL Trumpet, " Tiger," .. Lyr. slicls L34 17 17T O

Bb Trumpet, ** Majestic ™ < p Lp, cuse S 15 @
BA Cornet-Trmpt, ** Now | 17 0

Yorl . 1
Bl Trampet, " Cazrani.” = p., Lp.. case I8 16 0O

B Trumpet, " Mahillon ™ (Orchestral 1

mlide, mp., cos I1 11 L
Bb Trumpet, * Hawkes" sn., L slide, rot

ChianEde, s =17 10 n
BY Trumpet, * Artista,” s, Lp, coss G 16 0
B Trumpet, “ Monarch ™ Lp., lac S 17 17 O
B Trompet, * Dearman © Master, L1

Hlide, coBes |, | i n
“O " Trumpet, Boesson p.. Lp 25 O D
BESSON & CO., LTD., iDept. 273, 15, WEST STREET

CHARING CROSS ROAD, W.O .2

{ Termple Bar 6529)
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«CORONATION BALLROOM+

RAMSGATE OLYMPIA PRESENT THE

““MISS MERRIE ENGLAND
GLAMOUR CONTEST”

LONDON’S 10 MOST BEAUTIFUL GIRLS
JUDGING 30th AUGUST, BY

STEWART GRANGER ¢

PETER WILSON — JOHN K. THOMPSON
ON GAUMONT BRITISH NEWSREEL

Lt

SEE IT

DRUMMERS!

2 only

GENE KRUPA
Genuine LS
e RADIO KING
‘Shingerland’

DRUM KITS

BRON’S |

ORCHESTRAL SERVICE

ALL THE PUBLISHERS®
ORCHESTRATIONS IM STOCK

WE HAVE THE LARGEST AND

MOST COMPREHEMNSIVE STOCK

OF ORCHESTRATIONS IMN THE
UNITED KINGDOM

Alss Muziz Covers ond Mutic Depis

Completa catalogue sent
__on application

T rs | These two complete, rapnifoen: it ore
Orderz of 5/~ or over C.OD. if desired brond.new unied Somplel, juil recEived
55-59. OXFORD ST.. LONDOM, W.i fram ‘..'r U3
Tel.: Gar. 1995, (Entrancs in Soho Se) One in sparkiing silver glittar. One
in gream and gald.
Bath comprize—
Bass drum, side drum. tom-tom
AN [INVITATION TO YOoUu! 18in.xltin . tom-tom I6in. xl4in
JO0iN THE tom-tom [4in. x llin., bongos,
SEYROCK cymbal arms, hi-speed foot-pedal,
OCKETS FAN CLUB perfect balanced hi-har, all stands
Full particulary from the Hom, Secretary, srd Eoibom r.T.LIF‘Ii'i_ i { block
e HILARY STRACHAN, and twin cowbells on special

17.5¢ James' Court, Grove Crescent,

fir -drum - r, sticks
K, S ittings, bass-drum damper, stic

and brushes.

Mo more saipecied hers for & long
time. Wore, prone, call er wrie fae detaili

Lwrything Mancal

s B

134 CHARING X RD. W.C.2

Fal ' 3

PIANO ACCORDION
CARRYING COVERS

WA TERPROOF — CANVAS

e g 37/6-
R.S.KITCHEN LTD

1729 3 QUEEN ViC FRC
T TR LAk0s ) MASTERCRAFT L1t
AL'EC"S 3 from £15
BOEHM CLARIMETS i F
JOIN THE ROBIN RICHMOND || @ %2557, from €43
FAH cL“ Complete rangs o 1948 DRAUMS

GUITARS, TAUMPETS, and all danca Band
initruments and scceiloies
THE SECRETARY, REPAIRS—4 cay SAX. and CLAR. over-
B. Edward Bond House, haul sarvice. 5P and G L & speciality.
Cromar St., London, ¥.C.| Write, phane or coll
All procesdh raized [rom subsrriptiand o bus 4, SO0HD ST, OXFORD STREET,
club will be donated to S Dunstans. LOMDOMN, W.i. GERRARD | 0=

All communicetions Lo ;

Are You a “Muffit”?”
“MuMie” b a conncineur of a good radic

A
o ' pragramme. Onae wha listent every night to
AF.N's * Midnight In Munich "' programma

prosanted by Ralph (" Muft ") Moffate=that
Now’ ramarkabla radic personality with millioras ol
liszener-fans sl over Europe.
Write at once for full particulars to
The Secretary
(Sand stamped addressed snvalope)

‘THE MUFFIT (Ralph Moffatt) CLUB
cjo M.B.C.STUDIOS, 146, CHARING X RD. W.C.2

Moffat's Munich Mag : Badpe : Regular Programme Literature, et:
AF.N. WAVELENGTH 40m

Any difficulty in getting
MUSICAL EXPRESS?

If so—have it sent to you every
week direct and post free!

Send your name and address to—
33, KING STREET, COVENT GARDEN,
LONDON, W.C.2

with postal order enclosed for £1, for one year's
subscription, 10/- for six month's subscription.




