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(MUSICAL EXPRESS STAFF REPORTER)

T AN HISTORICAL MEETING OF THE DANCE BAND DIRECTORS’ ASSOCIATION

HELD LAST TUESDAY AT THE HOLBOEN

RESTAURANT, LONDON, AT

WHICH FIFTY OR SIXTY DANCE BAND LEADERS WERE PRESENT, AND
PRESIDED OVER BY LEW STONE, AN ULTIMATUM WAS GIVEN TO THE B.B.C.
THAT ALL DANCE BAND BROADCASTS WILL CEASE AFTER MARCH 31 UNLESS

THE CORPORATION

DEALS PROMPTLY WITH CERTAIN DEMANDS ALREADY

COMMUNICATED TO THEM BY THE D.B.D.A., AND WHICH HAVE BEEN, S0 FAR,

SIDE-TRACKED.

For ten months the D.B.D.A. has been agitating for higher radio fees. All attempts to
negotiate with the B.B.C. have, they feel, met with procrastination on the part of that body.
Now is the hour for action. Making the momentous decision to call a strike if they do not
get consideration for their demands, there is no doubt that the B.B.C. will now be forced

to make a decision one way or another.

After a private meeting last-
ing three and a half hours, the
D.B.D.A. passed the following
resolution, details of which were

issued to the Press:

« IN VIEW OF THE LONG
DELAY ON THE PART OF
THE B.B.C. IN NEGOTIATING
WITH THE ASSOCIATION,
THE CORPORATION BE IN.-
FORMED THAT FAILING A
SATISFACTORY DEVELOP-
MENT OF RESUMED NEGO-
TIATIONS BY MARCH 31
NEXT, OUR MEMBERS WILL
CEASE T7TO BROADCAST

FROM THAT DATE.”

Hardie Ratcliffe, Secretary of
the Association (which, as our
readers know, is a section of the
Musicians’ Union) stated after-

wards:

“We have been negotiating
with the B.B.C. since March,
1947, when we submitted to the
Corporation a detailed memo
putting forward proposals on
severa! asrs.gtc..qf hroadepsting
including particular proposalc
for a substantial increase In
fees. These fees are overall fees
payable to the bandleaders con-
tracted to supply bands for
broadcasting. Our members at
to-night's meeting expressed the
keenest dissatisfaction with the
long delay in mnegotiations for
which they feit the B.B.C. was
responsible. A decision on such
important proposals should have
been reached Ilong ago. Of
course the negotiations with the
B.B.C. have not been abandoned
but they have mever gome for-
ward and we are now putting a
time limit on them.”

Hardie Ratcliffe said that as
negotiations were still proceed-
ing he could not discuss the
amount of fees which the Asso-

ciation was claiming.

“In our memo we made no
distinction between studio and
outside broadcasts in the scale
of fees we proposed,” he said.

Commenting on the decision, a
B.B.C. spokesman said:

“ The scale of fees that dance
band leaders put forward was
regarded as excessive and a
meeting with representatives of
the Association some time ago
did not clarify the situation.
There has been much for the
B.B.C. to consider before it gives
its final decisions or makes any
proposals to the bandleaders.
The B.B.C. expects, however, to
be able to do so in the near
future.”

MORE BANDS FOR
MUSICIANS BALL-
LEWIS, GOLD
AND SQUADS

Three more bands have ac-
cepted the invitation to appear
at the Musicians’ Ball at Ham-
mersmith Palais on February
27. The bands are those of the
Squadronaires, Vic Lewis and
Harry Gold and his Pieces of
Eight.

Applications for tickets from
musicians and members of the
profession should be made to:—
The Musicians’ Ball (Tickets),
M.S.B.C. 116 Shaftesbury Ave-
nue, London, W.1.

NATHAN RENEWS
AT CHURCHILL’S

Following on their first very
successful broadcast Jack
Nathan and his Band have had
their initial contract at Chur-

e WL, s uw of
the orchestra is as follows:—
Fred Datchler, Bob Deeks, Reg-
gie Briggs, Ray Gibson saxes,
Leo Wright trumpet, Billy Lons-
dale drums, Hank Hobson bass
and Nathan leading on piano.
Charles Judah will, of course,
continue as vocalist with the

band.

PAUL ADAM ON
PARLOPHONE

Paul Adam and his Mayfair
Music who have been recording
on Regal Zonophone have now
commenced recording on Parlo-
phone. The band did their first
session for this label on January
15 and the titles included
“ Smoke, Smoke, Smoke,” " The
Old Music Master,” “ Ain't No-
body Here But Us Chickens,”
and “ The Mermaid Song.” For
these titles the band was aug-
mented to eight brass.

Girl Trumpeter
Required

Rudy Starita, who left for the
Middle East with his all-girl
band last week, has sent us ao
urgent S.0.8. for a first-class
girl trumpeter to join the band
immediately. Any girls who are
interested should contact his
manager, David Kaye, at B8,
Merrion Avenue, Stanmore, Mid-
dlesex, by letter only.
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BROADCASTING
BANDS

HEATH WILL
BROADCAST

PROGRAMME

Next Wednesday, January 28,
Ted Heath and his Music will
broadcast a complete “Fats”
Waller programme. The broad-
cast which will be heard from
5.45-6.15 p.m. will consist of the
entire London Suite of six move-
ments.
corded this suite for a special
Waller album for export to
America and as British listeners
have not heard the complete
work, Heath has compiled his
rrogramme in order that they
may do so. The band will be
appearing at Croydon Empire
all next week,

SUTHERLAND

On Sunday January 25 the Sid
Gross Swing Shop will re-open
at the Sutherland Hotel at 3 p.m.
The sole reason for the change
of address is due to the fact that
there is insufficient space at the
Carribean Club for the many
members and followers of the
profession. Artistes who will be
present at the re-opening in-
clude Ronnie Scott, Jack Fallon,

Dennis Rose, Tony Crombie,
Ralph Sharon and Cab Kaye.

Ken Thorne

now arranging
exclusively

KEN THORNE, pianist arran-
ger with the Vic Lewis Band
gsince it commenced, and prior to
that with the Jazzmen, will from
this week-end devote his time
exclusively to arranging for the
Vic Lewis band and to carry out
a big assignment he has to write
music for two films which will
shortly go into production.

His place on piano will be
taken by Frank Horrox who has
recently been working with
Campbell Connelly on exploita.
tion since his demob several
months ago. Horrox has re-
cently had several solo spots on
the air and is married to Ruth
Harrison who played trombone
with the band for some time.
Ken Beckett recently joined the
band to replace Derek Knight
on tenor. All communications
regarding the Vic Lewis Society
should now be addressed to the
band’'s publicity manageress,
Wyn Carter at 129 Leighton
Road, London, N.W.5.

STAR BANDS

Preager informs us that the
following bands will be appear-
ing for him shortly. One-night
stands at the Adelphi Ballroom,
West Bromwich will feature
Teddy Foster on February 5,
Viec Lewis on February 18 and
Nat Gonella "on _February 26.
Foster and Lewis will also ap-
pear at the same ballroom for
the weeks of March 1 and 8 res-
pectively and Carl

FATS WALLER

Heath has already re- |
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Members of the Leslie Douglas Orchestra turned up n

fall force at St

Bu mmi

Church when ClUff Adams,

pianist-arranger with the band, married Miss Maureen
Sibert last week.

REVELLERS

AND GOLD

2,000 at Bristol Concert

E Radio Revellers’ first

Sunday Concert, in which
they employed Harry Gold
and his Pieces of Eight, was
a sensational success. Over
two thousand people crowded
the Embassy Bristol Ilast
Sunday, January 18.

When the Radio Revellers
commenced their fifteen minutes’
spot, Art Reed’'s guitar string
broke just at the moment when
the boys were singing " Four
Men, One Song ” and the actual
words they were singing at this
spot were, “ Bring out that old
guitar” when the string went!
The breaking of the string put
the other three strings out of
tune and for the rest of the fif-
teen minutes Art Reed trans-
posed up one tone so that the
boys could continue. When the
broken string dangled off the
end of the guitar the boys
gagged the incident and the
audience never realised that it
was anything but a part of the
show.

RONALDE IN
u.s.A.

W'E understand from Hyms
Zahl that Ronalde “ The
Voice of the Whistler,” the
young British lad who was such
a remarkable success a short
while ago in Variety Band Box
and also in his variety appear-
ances, is now in America. He
was seen on his arrival in that
country and immediately booked
to appear at Radio City Music
Hall where he opened on Janu-
ary 8 for a season. This date is
considered one of the finest in
the world to-day and in com-
petition with such great names
as Sinatra, Haymes, Como etc,
it is a great distinction that this
boy should have been booked to
play that date after being suca
a short while in the United

States.

We understand that he is now |

being overwhelmed with offers
for ilms and radio in that coun-
try and Zahl tells us that it is
quite probable that when he

eventually return to this country
he will be a ready-made star.

Harry Gold’s part of the pro-
me was delightful and the

dio Revellers wish to thank
Harry Gold for the fine show
which he put up. They are tak-
ing the Gold band with them on

the next trip.

On Monday Mr. Lockier of
Bristol rang up and said the
whale town was talking about
the Revellers’ concert and could

they lease return as
possible. They have now been

re-booked for February 29
Harry Gold will be with them,
and they also anticipate taking
Gold with them to & concert at
the Capitol Theatre,K Cardiff, on

February 22.

The Radio Revellers are
Variety Concert Hall ro-
gramme from the Naval r-
racks at Petersfield next Sun-
day, January 25. This will not
be broadcast in the Light pro-
gramme due to the Musicians’
dispute but they will still be
doing the O.R.B.S. recording at
the Concert. To make good this
omission, they are doing a con-
cert on February 15 at Pavilion
Bath which will be broadcast in
the Light programme.

The Revellers are also in Wor-
kers’ Playtime on January 23
from Cambridge.

New _ﬁrummer
For Weir

Frank Weir advises us that in
place of Norman DBurns, who
will be leaving the band, Bobby
Kevin who is currently appear-
ing with the band on the Queen
Mary, will take his place on
drums. Weir cabled Kevin last
week and received a confirma-
tion cable by return stating that
he, Kevin, could commence with

the band on January 26.

VAUGHAN FORMS
NEW BAND

Paul Vaughan who has re-
cently played with Freddy Mir-
field and Nat Allen's bands, has
now formed his own orchestra
which will commence playing at
the Orell Park Ballroom, Liver-
pool, on February 2. The line ap
will consist of threz saxes, trum-
pet and four rhythm with
Vaughan leading and also play-
ing guitar and doing the vocals.
Theé boys are all ex-servicemen.

TWO FAMOUS PIANISTS MEET

soon as |

DOUGLAS BAND WEDDING ‘BUBNS WILL TOUR

Accordion Club for the _Halls

(MUSICAL EXPRESS STAFF REPORTER)

EADERS WILL BE GLAD TO HEAR THAT THE VERY FINE ACCORDION CLUB
OUTFIT, TITO BURNS AND HIS SEXTET, ARE TO COMMENCE A VARIETY

TOUR FOR MOSS EMPIRES COMMENCING

FEBR

UARY 2 AT SHEPHERDS

BUSH EMPIRE. WE UNDERSTAND THAT NOT ONLY WILL THE BAND FEATURE
ITS OWN INIMITABLE STYLE OF PLAYING BUT WILL ALSO HAVE COMEDY
SPOTS AS WELL. CAB KAYE WHO WILL APPEAR WITH THE OUTFIT HAS

DEVISED THE COMPLETE SHOW AND BUDDY

CLARRKE

YOUNG CANADIAN

COMPERE AND DANCER, WILL ALSO BE FEATURED IN THE SHOW.

On February 9 the band will be at Hackney Empire and |
will follow this with one night stands that have already been |
booked for them. On March 14 they will appear at a Sunday
followed
They will also carry out a week's engagement at West
Bromwich on March 22. Burns has asked ys to state that

he would particularly like to thank Kinn-Elliott Direction
and Lyn Morgan the promoter of dances at Stoke Newing-

ton, for releasing him from a one night appearance at that
hall which, had they been forced to carry it out, would
have meant their declining one of the first weeks offered
them in variety. The act is now being handled exclusively
by Harry Dawson and Bernard Reddington of the Winstone

Concert in Bath

Organisation.

“ Musical Express” was first
to publicise this filne new style
outfit just over a year ago. We,
together with the profession,
have watched their rise to suc-
cess and have been instrumental
in the past in ensuring that
Ralph Moffatt of AF.N. had
their music brought to his
notice. We stated that this out-
fit was better than the American
Joe Mooney Quartet, Our judg-
ment was not wrong. Their Ac-
cordion Club series was ex-
tended over a very long period
due to public demand. We feel
sure that their stage show will
be equally good.

SONNY ROSE
AUGMENTING

Sonny Rose who is breaking
all attendance records at the
West End Dance Hall DBir-
mingham, advises us that in
view of this success he has been

given an extension of cnntractl

and permission to augment his
band to a ten piece. The two
new men who will be added are
Denis Jones tenor, clarinet and
violin, and Bill Bowell trom-

bone. Rest of the line up 1s as
follows: Tommy Hart, Norman
Hill and Doug Fordyce reeds,
Tony Bourne, Denis Hignet and
Rex Greenwood brass, Len
Dyson piano, Bob Russell bass
and Jack Moline drums. We un-
derstand that the band has
passed its B.B.C. audition and
has been promised a broadcast
in the very near future.

Head of Czech
Music Dept.
in London

Dr. Leos Firkusny, Head of
the Music Department of the
Czechoslovak Ministry of Educa-
tion, and his wife, Mme. Fir-
kusny, who is a singer, arrived
in London on January 17 for a
two weeks' visit under the aus

ces of the British Council. Dr.

rkusny is well known In
Prague as a music critic and re--
porter and he is at present re-
porting for “ Svobdne Noviny,”
an important Czechoslovak daily
newspaper. He is also author of
a number of books on music and
of several broadcast plays. While
in this country he will mect lead-
i British personalities in the
nngd of music, including Sir
George Dyson, Director of the
Royg Coliege of Music, and Mr.
Boris Ord, Organist of King's
College, Cambridge. He will also
give a number of lectures at
which Mme. Firkusny will pro-
vide vocal illustrations.

NEW MUSIC PROMOTION

On Saturday January 24 at 2
p.m. a most interesting concert
is being held at the Albert Hall
under the auspices of the “Com-
mittee for the Promotion of New
Music.” The London Philhar-
monic Orchestra will be con-
ducted in turn by Sir Adrian
Boult, Mervyn Vicars and Brian
Balkwill. Each work on the
programme will first be rehears-
ed and then performed. At the
conclusion of the whole concert
there is to be an open discus-
gion on the music. The works
to be played are €oncerto In G
for 'Cello and Orchestra (soloist,
William Pleeth) by Franz Rel-
yenstein, Concerto for Trumpeét
and Orchestra (soloist Maleolm
Arnold) by Kenneth Essex, and
Buriesca for Clarinet, Brass and
Strings (soloist William Cody)
by Brian Balkwill: Admission is
free.

i

by one mnight stands.

TELEVISION

DATES FOR
SILVESTER

Commencing Tuesday, Janu-
ary 27. Victor Silvester will
commence a series of monthly
television dates. The programme
will be called Dancing Club and
Silvester will teach his magic

BE-BOP BOYS
FOR JAZZ CLUB

way to ballroom dancing in a
lesson that he will give each
time the Television Dancing

| Club takes place

BALEN IN
CAR CRASH

On his way home from the

This Saturday’s Jazz Club will
feature some of the younger
musicians who are well known
for their experiments in the field
of be-bop. The line-up will In-

clude Ronnie Scott tenor, Dennis |

Rose trumpet, Peter Chilver gui-
tar, Jack Fallon bass, Ralph
Sharon plano, lommy follard
vibraphone, Johnny Dankworth
alto and clarinet, and Tony
Crombie drums.

—=—

JUPP DEPS FOR
JEFFREY ESSEX

Well-known band leader at the
Norfolk Hotel Brighton, Jefl-
rey Essex, is in hospital under-
going an operation. He would
be very pleased to hear from hi:
friends in the profession, and
they can contact him at The
John Howard Ward, Room 35,
the Sussex County

Hospital,
Brighton. During his absence

| Harry Balen,

Dorchester Hotel last Saturday
well-known fiddle
Wally Chapman,
injured when a
the lights and

| player with
| was seriously
1

car crossed

| crashed into him. At the time
| of going to press details are not
| e S avaiidnll= rogardsay .o,
results. Balen is at present in
Paddington Hospital, and we
take thi= opportunity of wish-

ing him a very speedy recovery
on behalf of the profession

FALLON NOW
AT BERKELEY

Maurice Smart who has the
quartet at the Berkeley Hotel,
informs us that his bass player
Bernie Woods will be goling over

to Ian Stewart's Orchestra In
his place he has secured the ser-
vices of that excellent bass
player, Jack Fallon. The quar-

tette now consists of Smart on

Eric Jupp is leading the band.

accordion Sid Jacobson guitar,
Harry Conn clarinet and alto
and. of course, Fallon.

old
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THE VOICE

THE LEADER CASE

Readers of “ Musical Express” know only too well that it
is in this newspaper they get their news first. For this
reason it is unusual for us to comment upon events that have
been reported already in other media. The converse Is usually
the case. What we print today, others print next week. But
a sltuation arises today Iin connection with Harry Leader
that warrants a clear statement concerning The Volce's
attitude towards this very unfortunate comfretemps. It is
also an opportune moment for me to make quite clear the
fact that we, on “Musical Express,” were in possession of
the fullest detalls of the Harry Leader Case and had In our
possession all ‘the documents appertaining thereto for some
considerable time. Among these documents were the original
letters from the B.B.C. to Harry Leader, including the cor-
respondence from Michael Standing. I would say, in fact,
that “ Musical Express” was in the fullest possession of all
the data long hefore anybody else kmew anything about the
case. Why, our readers may well ask, did we not “ bust the
story wide open” when we had the opportumity? The

answer is very simple.

A MATTER OF POLICY
We were reluctant to focus the spotlight upon the Harry

Leader versus B.B.C. business in the first place because it
is contrary to our established policy. We refuse to interfere
with the Intermal administration of the B.BXC. unless that
administration is adversely affecting the musical profession
in general. Secondly the Leader case, so essentially a per-
sonal matter between bandleader and B.B.C. would, we
foresaw, necessitate the washing of a lot of dirty linem in
public. As we now know, since the dallles took the matter
up and our contemporary the “ Melody Maker"” enlarged
upon it, the whole thing appears to hinge upon a difference
of opinion between Leader and the B.B.C. The B.B.C. says,
in effect, we are striving towards the goal of better dance
music broadcasting and we have started on you. Leader, in
effect, says why start on me after I've been on the air all

these years?

WHO SHALL CAST THE STONE?
Where do we go from here? At the moment it is a matter

of difference of opinion between employer and employee. Mr.
Leader doesn’'t have to work for the B.B.C. any more than
the B.B.C. is obliged to engage him if they don't want to!
But if, on the other hand, Mr. Leader feels he has been
victimised, that is an -entirely different matter altogether.
He has the right of redress. Bestmred"hlm!m!l:rpm"
would give any suggestion of victimisation an ardent crusade,
taking the maitter Into the highest gquarters. But does Mr.
Leader, in fact, tell the press “ I have been victimised-—some-
body at the B.B.C. doesn’'t like me so I'm off the alr” ? No.
He simply says that the B.B.C. doesn’'t think he's up to this
particular standard they are deslrous of achieving. But if
he cares to do another show later, when he feels he has
achieved that standard, they will be prepared to give him
another date to act also as an audition. On this statement
it would appear that the B.B.C. has not closed the door on
° Mr. Leader. On she cowtrary, Mr. Leader, by a statement in
last week's “ Melody Maker " that he has “ refused to broad-
cast” would appear to have closed the door on the B.B.C.

DIRTY LINEN
And so, just as I predicted, much dirty linen has been

washed publicly. The publicity given the case brings to the
general public in no uncertain manner the thought “is Mr.

Leader up to standard or not?” There is no doubt that the
matter should have been handled with greater reticemce. A
private, internal contretemps between the B.B.C. and ome of
its regular bands is no matter for public discussion. In fact
it is impossible to make a public issue of it without doing
harm to the parties concerned, to say nothing of the bad
odour in which it leaves dance music. What the lay press
does Is their business. It is a pity, however, that the musical
press had not the good sense to leave the matter severely

alone.
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BY January 15, the closing
date of our “Jazz Essay
Competition,” we had accumu-
lated a pile of entries which
exceeded our best expectations—
entries which had come in from
all over the British Isles. Judg-
ment was passed by your Jazz
Editor with the assistance of
that able jazz writer, Charles
Wilford. Without casting any
reflections upon our readers, we
were astonished by the high
standard achieved by the ent-
rants. For it is a rather more
exacting task to write 800 or
1,000 words of jazz criticism than
to il in a ballot form for =a
Popularity Poll! It was encour-
aging, too, to see the regard paid
by most of the entrants to the
operative word, *“ critical,” in the
rules of the competition. The
fact that there were fewest
entries in the first section of set
subjects — “ A Critical Sketch
of a well-known Jazz Instrumen-
talist ” — is in itself significant,
for it proves that the increasing
interest in jazz music for its own
sake is at the expense of the
schoolboy hero-worship that so
often makes up the total of jazz
writings in the fan magazines.
In the second section of sub-
| Jects — “ A Critical Study of one
of the following jazz styles: New
Orleans, Chicago, Kansas City or
Be-Bop " there were no
entries at all for the middle-
| named subjects, and of New Or-
leans Style and Be-Bop it was
the latter which drew the major-
ity of essays — in a relation of
about 6 to 1! This is a point
worth noting by the New Or-
leans or bust brigade.

By sheer coincidence, the
three essays selected for publica-
tion are on subjects drawn from
each section of the competition
—e.8. a biographical sketch, a
sléug!y g‘l;tse-Bo¥ and a forecast
o € re. o Steve ’
of 65 Phillipsburgh 'Ic‘;mm,
| Fairview, Dublin, goes one of the
three prizes of One Guinea to-
gether with our congratulations
on a first-class essay on a very
difficult subjeect.

Next week we shall publish
the second winning article
in the Jazzx Essay Com-

petition.

By Lee Conway

THE story of the week comes

again, in the unexpected
way, from Ralph Moffatt via
AFN. Munich, B a
predominantly British pro-
gramme, Ralph mentioned the

r night that his only disc of
“"And Mimi” had disappeared.
He cogitated aloud, as he so
often does, saying he must get a

on second thoughts would m of

his London listeners please ring
Campbell Connelly and tell Mr.

Connelly that he needed records has the knack

:

of “And Mimi"” at once?
would save time. The result?
You shall see just what

#*

*
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BE-BOP ARRIVES AT CARNEGIE
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HALL

We publish below the first of three

in this

winning entries big event

*

N the field of jazz there has
been no lack of prophets who
have sought — and still seeck

— to forecast the future of the
art. But quite a few of them
appear to be more concerned
about giving voice to wishful
thinking than attempting
authentic clairvoyance — seeing,
as it were, in their mind's eye,
their particular bzand of music
dominating the jazz scene for
all time! The Dixieland revival
of a few years back gladdened
the hearts of its sponsors — but
it didn’t last. An anti-Swing
seer actually set a time limit
within which the demise of
Swing could be expected — but
the powerhouse outfits are still
with us. What these people fail
to recognise is that jazz in
common with other art forms, is
dynamic ever seeking the
ultimate and perfect means of
expression. Changes are inevit-
able; and though they can be
delayed they can never be
arrested.

Take the general lay public,
with its indifference, if not
downright hostility to jazz. Add
to this considerable number the
sizeable battalion of dancers —
the Strict Tempo devotees. Quite
a lot of people, you'll agree. Yet
this mighty throng, with its un-
qualified demands, couldn’t stop
Woody, Kenton or Diz from
happening.

Even if commercial dance
music is accepted as having
some affinity to jazz proper, its
future can be dismissed as of
negligible importance, since, of
itself, it tends to be chronically
ansmic. Much more likely to
occupy & central position on the
jazz stage is Be-Bop!

You don’'t scratch the surface
of the earth, ind indications of
gold deposits and walk away,
never to return. You do return
— complete with mining machin-
ery and crossed fingers. The
borehole sinkings may disclose
& rich vein of the precious
metal: on the other hand they
may prove fruitless. But the

development work will take
place. .
As far as jazz is concerned

Be-Bop is doubly interesting. For
here is a style with something
to say which hasn’'t all been said
before by older jazzmen,
*

* *

SHALL combinations of five to
eight pleces will undoubtedly
continue in operation, largely on

happened. The following morn-
ing, as soon as Campbell, Con-
nelly and Co. Lid. had opened
their doors the telephones began
buzzing. All day long calls were

further afield from Moffatt lis-
teners giving C. and C.'s Ralph's
urgent S.08. Nice isn't t?
Makes you think what a small
world this is.

*

By the way, in that same broad-

cast Moffatt featured no
fewer than four British bands
that I could count.

Stap
Heath, Skyrockets and two ex-
cellent and wvery characteristic

»* »

]
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“CRITICAL FORECAST”

By Steve Gargan

account of their creative poten-
tialities. But the smaller trios
and quartets may tend to dis-
appear, since here the danger of
a trend towards sameness is
greater, and there must neces-
sarily be a Iimit to the number
of geniuses capable of forming
a trio that doesn't sound like
any other that's gone before.

* * *

“MAKING MUSIC"” is a phrase

we like to think is mainly
bound up with jazz and indeed
there Is evidence of this In the
fine arrangements evolved out of
co-operative effort. The group
composing of the Ellington outfit
and the “ head arrangements”™
of the Herman Herd illustrate
this development especially well
It is more than collective im-
provisation and to these ears, at
least, has achieved greater unity
of conception.

The future will see more and
more players becoming musi-

cian-arrangers, and the predom-
inance of the individual
arranger will be challenged.

Indications are that solos will
to a greater extent, be influenced
by the over-all orchestral con-
ception -— mnor will section im-
provisation be neglected.

* * *

ONE of the most significant

" developments, which will
surely influence the future of
Jazz, is what may be termed
“the emancipation of the
rhythm section.” Partly because
of Be-Bop and partly bechuse of
those trios and quartets whose
size demanded something more
than mere human metronomes.
the modern rhythm section finds
itself committed to greater pre-
occupation with front-line
material.

Listen to Chubby Jackson's
wonderfully recorded bass on
Herman's " Apple Honey,” and
you'll find that he isn't just
maintaining a solid beat but is

also engaged on some superb
contrapuntal runs. Listen to
Shelly Manne on *“Southern

Scandals,” and you'll hear a
drummer who is part of the
score, not merely a rhythmic
afterthought.

The complementary tendency
of delegating a greater propor-
tion of rhythmic responsibility
to other sections of the orchestra
also appears. A definite element
of rhythm is evident in their

markable fiddle playing (which
I assume comes from Zachari-
as?) and a grand vocalist whose
name I did not catch. How's

about some more of these
Zacharias disca? They make
fine listening.

* * *

ANOTHER grand unit that is
= playing noticeably wel] these
¥s,
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judging them on their o, .

Ca a o = o o
work, and the theory of the
adequacy of a competent rhythm
section as a basis seems due for
revision. As things are going,
the beat will not so much be
heard as felt—and feit through-
out the entire orchestra, while
some of the shackles imposed by
the bar-line will be thrown off.
It is also probable that Latin
American rhythms will receive

more gserious attention than
they've been accorded hitherto.

The experimental approach
may very well extend to instru-
mentation — instruments as yet
unidentified with jazz may be
brought into play. Already the
strings and French horn are
“in" — admittedly for *“ sweet ™
purposes. But that's close
enough to jazz territory to indi-
cate that a crossing of the
border cannot be discounted. It

r Wins fazz Essay Competition

JANUARY RECORDS

Blue Flame (Noble, Bishop, Cor-
day).

The Blues Are Brewin® (de
Lauge, Alter) by Woody Her-
man and his Orchestira.

Columbia D.B.237u.

In Blue Flame Herman plays
the clarinet solo we first heard
in Casbah Blues (Brunswick
O2806) all of eight years ago;
that selfsame solo with which he
has regaled us on almost every
occasion since then wh-n he's
been called upon to improvise
within the standard framework
of the blues. This time, how-
ever, set off against a2 sombre
growling pedal bass, those well-
worn wupward ehrieks achieve
new excitement.

Bill Harris takes the second
chorus in an assured and sweep-
ing style, showing masteriy con-
trol of his vibrato. On sustained
notes it is slow, deliberate and
regular: for short notes he uses
a rapid, agitated wvibration In
the third chorus Harris is joined
by Herman, whose reedy clarinet
fills in the traditional blues res-
ponses. For the final chorus we
return to the theme, this time
with an electric guitar replac-
ing Woody's clarinet filigree. All
in all, this is a very efective
(nrcheatratiun of slende;

Qma:erial. with.som&-w.uf,i
use made of polyrhythmic de-

should be remembered that the vices.

tenor and baritone saxes were

not always as indispensable as Night all

they are now!

* *

*

WE may summarise the pat-

tern for the future as one
big experiment involving the use
of greater forces but seeking, at
the same time, the greater unity
of those forces. The appeal will
be more to the listener than the
dancer. The feet will still tap,
but the brain will also come in
for some exercise.

Whether all this is compatible
with certain definitions of jazz is
a debatable point — but must
jazz music remain permanently
without dignity? — should it for-
ever be condescendingly associ-
ated with “light” music?
should it be the subject of pat-
ronising pats on the head from
all other professions in life? For
us, jazz is heading for the con-
cert stage — and Sunday con-
certs and the “Jazz at the Phil-
harmonic ” expeditions point the
way. At these concerts people
pay to listen, not to dance. Com-
mercial? Yes. Commercial in
the stigmatic sense? Not neces-
sarily. Classical artists give
concerts to the public, and pick
up substantial cheques in the
process — but few people ques-
tion thelr artistic integrity!

And the old conception of
Jazz? At most it can expect a
respectful remembrance, though
not a slavish adherence to its
principles. Jazz will progress —
until at long last musicians can
truly say: “ Man, it's the end!”

—_———

if you appear with bands. As
far as I can see there is no dif-
ference at all, It the artist is
lucky enough to play on Band
Parade (with a band or as a
Buest artist) I should have
thought the booking was all that
mattered. On the other hand,
it there is a higher fee for a
vocalist booked a as solo artist I
can well understand the singers
appearing with dance bands In
same programme kicking
against the set-up. This is a
matter I shall go into and upon
which I shall have more to re-
port next week.

* *

LOOK-OUT for the Graame Bell
Dixielanders on the air

Australia Day. Don't forget to
tune them in. It's 1030 a.m.

here, but it's about 830 p.m. in
Australia—a peak listening time.
Should make interesting listen-
. * » *

HAVE you noticed Jan Wilde-
man's vocals? Has an

*

The reverse is Blues in the
oOver again-
neither so plaintive mor appeal-

ing. Herman sings at

playving a senti-

™iured 1
. -

a lengthy solo,
mental sostenuto against o

accompaniment in double tempo |
and a rasping staccato against a |

double tempo brass background

Here again the arranger shows |

real awareness of compound
rhythm.
I'd buy it
A Jam Session at Victor (Tea-
garden).

Say It Simple (J. W. Thomas)
by Big

HMYV. B9613.
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England’s finest craftamen.
Hire Purchase

though |

length |
and Bill Harris follows him with |

|

CHASE ihe Band St
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it's “GUITAR WEEK”

THE FOLLOWING BARGAINS ARE OFFERED SUBJECT TO BEING

terms available, eotc.

Messrs. Ackroyds (Musical Instruments) Ltd.
NEW STATION STREET,

This present Big Eight must
on no account be confused with
Teagarden's earlier Big Eight—
with which he recorded for the
H.R.S. label in the company of
such distinguished Ellingtonians
as Rex Stewart, Barney Bigard,
Ben Webster and Billy Taylor
For here we have nothing but a
meek, little mock-Dixie outfit
playing just as we'd expect a
meek little mock-Dixie outfit to
play. There is some nimble
clarinet playing by Peanuts
Hucko in A Jam Session at Vie-
tor, a weak trumpet solo by Max
Kaminsky and a sad honky
tenor. Teagarden himself opens
the side with a stiff-jointed wee
solo, not at all a credit to his
cfnormous reputation.

The slower Say It Simple is a
‘rivial jingle of the kind that
Wingy Manone recorded by the
cartioad around nine or ten
vears ago. Teagarden sings in
this one, in his accustomed
fruity draw) He also plays a
: of trombone His tone,
t3 ever, is throaty and mellow
but, beside the exciting and ad-
“nturous playing of a Trummy
Young or a Dickvy Wells. the ex-
n!ted Teagarden style sounds
docile and dated

Caorus

DIRECT FROM AMERICA

“HOT CHORUSES”
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UNSOLD.
SINGLE NECK HAWAIIAN ELECTRIC.
With Volume Control Finest quality
Electric Unit - ... €15 15 0O
SINGLE NECK HAWAILIAN ELECTRIC. Cello Model
With Volume and Tone Control. Finest
Quality Electric Unit - ... E1T7 17 ©O
DOUBLE NECK HAWAILIAN ELECTRIC.
With Tone and Volume Controls and
specially developed change-over switching
for single or double neck use . .. 25 Gns,
STRATTEN “SOLOIST " SPANISH ELECRIC.
With Patent Floating Head. Specially De-
signed Unit. Powerful Tone ... £66 O 9o
inc. TAX
SELMER “ PORTALECTRIC " HAWAIIAN.
Bullt in its own Carrying Case with ad-
Justable Pole unit % : .. £17 Vv
mc. TAX
| STRATTEN,
Spanish Guitars, all models in stock. Send
for illustrated list.
FINE SELECTION of second-hand Guitars im stock. Send for Bargam Last

MAKE UP YOUR OWN ELECRIC GUITAR!

Complete outfits at £8 8s. 0d. and £5 5s. 0d.

All the above for immediate delivery.
We offer a complete guitar service, which includes first-class repars by

Write for full lists

LEEDS

Phone: Tem. Bor 394/.5

NOEL GAY & CLOVER MUSIC CO’S LTD.
24 Denmark

Street, London, W.C2

The Waltz of The Year

"THE WISHING WALTZ'

EASY STREET

ORCHESTRATIONS NOW READY F.O. 3/8 5.0. 372
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DICK HAYMES’ POPULARITY |
Martin Block’s 1947 Selections

ICK HAYMES is currently
D enjoying a terrific vogue
both in America and on
this side of the Atlantic. His new
batch of recordings are among
the best sellers in the popular
vocalist class all over the States,
while his “And Mimi"” is just
about the most popular disc on
both AF.N. and the 11 p.m. to
midnight Radio Luxembourg
disc jockey show. Omne of the
big factors in the new vogue is
the orchestral backings supplied
to all the Haymes vocals by
Gordon Jenkins who will, in the
very near future, be as well
known to the public as is
Sinatra’s Axel Stordahl. It seems
that the old Haymes-Sinatra
rivalry is sure bet for a revival
if Dick continues to climb at the
present rate. The Haymes
“ Mam'’selle ” is still the best re-
cording of this number I have
heard. Among the singer’s latest
batch of discs scheduled for re-
lease this year is an album of
the Sigmund Romberg numbers
from the Universal-International
picture “Up In Central Park,”
which Haymes has just finished
making. He has also recorded
an album of numbers from the
show ‘“One Touch of Venus,”
which is due to run before the
film cameras in two weeks' time
starring Dick Haymes, Hedy
Lamarr and Dinah Shore.
* * *
MANAGED by famous man-
ager Bill Burton, Dick, in
partnership with Burton, hopes
to film two musical pictures on
his own during 1948. He has
offices at University City and is
currently working on the scripts
and searching for talent. Also on
their schedule are a series of
short films to be specially made
for television screening. Written
by Eddie Pike, these will be
called " Teletopics'™ and are ex-
pected to begin shooting within
the next couple of months. See
what private enterprise can do
— can you imagine this sort of
thing happening on B.B.C. tele-

vision?
¥ * 3
CURRENTLY at the Royzal,
Baltimore, Nellie Lutcher,

who has started a new vogue in
night-club and recorded enter-
tainment, is due to open at the
Chase Hotel in St. Louis on Feb-
ruary 14 at the amazing salary
of one thousand two hun-
dred and fifty dollars a week —
no less! It does one good to see
an artist who has had such a
hard time making good suddenly
come in with the chips like that.
Carlos Gastel, her manager, has
stated that several film produ-
cers have made offers for her
but that he has refused them all
and will not consider Nellie
going into pictures until she
completes her current theatre
and hotel tour in the Spring and
returns to Hollywood to play in
one of the local night spots.
Seems funny that these same
movie moguls could have had
the “ real] gone gal ” about nine
months ago for a mere song
when she was struggling to earn
a decent living in Hollywood
clubs — the lower type, that is!

¥ - -
“ R YOU,” *“Near You’”
“Near You” — 0000000 —

oooooo00!!! Is something going
round in my head? That song
which . Ralph ““ Chatterbox "
Moffatt is playing so often may
be a swell number but there is
a distinct limit to every good
thing. By the way, there is a
bit of bother going on In the
States over this super hit. One
of the composers, Kermit Goell,
is threatening to sue his co-
writer Francis Craig if the latter
persists in advertising himself as

:
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American Commentary
BY STUART S. ALLEN

the writer of the song. Craig is
doing a wvaudeville act and his
playbills announce that he is the
writer of the song. As no men-
tion is made of Goell, the latter
is accusing his partner of
deliberately trying to mislead
the public into believing that he,
Craig, was the sole author of
the song. An action is pending
unless the bills are altered to
include Goell’'s name or omit all
reference to ‘“ Near You.”
¥* * *

VETERAN jazz composer W.

C. Handy, now seventy-four
years old, has offered the city of
Memphis his original trumpet
and piano on which he first
played the blues, salong with a
valuable collection of other in-
struments, equipment and scores
if the local administration will
establish them in a Beale Street
Museum. There are many
people interested in the project
and they are backing the com-
poser’'s suggestion that Handy
Park on Beale Street would be
the most approprin.te site.

»*

NACIO HERB BROWN, whose

top tunes from the forth-
coming Sinatra-Katherine Gray-
son picture “ The Kissing Ban-

Spike, Jones

dit” have been recorded In
advance by no less than thirty
bands and twenty-six solo vocal-
ists, has been signed by M.G.M.
to write the score for their
latest scheduled musical,
“Olympic Queen.” Sounds topi-
cal but we won’'t see it for ages
under present conditions—seems
that Hollywood's contribution to
our lighter entertainment — the
musical film, is to be held out of
the country indefinitely. Still,
there’'s always that comedy, even
if it is without music, going on
at the Palace — West.ntlnster, of
course!
-* x *
BAD luck for that very clever
young man named Mel
Torme. “Break It Up,” the
musical show he was writing for
Broadway, has been called off at
a cost of thirty-five thousand
dollars by producer James Gard-
ner. The show was to have
starred Gertrude Nelsen — no
reason has been given.
* % »
BUT while one show has been
called off, Arthur Schwartz,
that highly talented Jack of all
Trades in show business is busy
preparing a new revue for the

“ Inside US.A."” Schwartz, who
has written many Broadway hits
in the past and has lately been
in Hollywood where he has dis-
tinguished himself at Warner
Bros. as a first class fllm pro-
ducer and movie songwriter, is
writing all the music for the
show, which will have lyrics by
Howard Dietz. Several top play-
wrights have agreed to supply
sketches and the stars are to be
Beatrice Lillle and Jack Haley,
with a possibility that Peter
Lind Hayes, formerly on the
Dinah 8Shore programme, will
also be in the cast. Schwartz's
last crop of hit tunes included
“ A Rainy Night In Rio,” “ Gal
In Callico,” etc., from *“The
Time, The Place and The Girl.”
Lyrica in this case were by Leo
Robin.
* * »
ARMEN CAVALLARO and

his orchestra have been
signed to open this year's season
at the famed Astor Roof in New
York on May 17. . . . Fyed
Waring estimates that he re-
ceived no less than seventy-flve
thousand dollars during 1947 as
royalties and performing rights
sold by him to college glee clubs,
etc. This amount is absolutely
exclusive of what the maestro
earns through his lectures, other
business interests In the music
world and his receipts from
concert and theatre tours with
his gigantic orchestral and

choral aggregation, “ The Penn-
sylvanians.”
* * *

- - r -

“ And now folks—I’d like to introduce tonight’s GUEST ARTIST!”

ALT'HOUGH there are many

more weeks to run of that
grand Ginny Simms-Percy Faith

Great White Way to be called programme, heard on A.F.N. at

“ King of Corn’ with Dorothy Shay ““ The Park Avenue Hillbilly”’

4 pm. on Sunday afternoons,
Ginny was actually replaced on
the show by Jane Froman on
the original C.B.C. broadcast of
January 4. This is one of the
best musical half - hours
currently being broadcast on
A F.N. and goes out in America
under the title “ The Pause that
Refreshes.” I can't give a reason
for that odd one since the show
is entirely non-stop there
ain’'t no pause at all and the
music is all the refreshment you
need —— lovely and luscious in
the Kostelnnetz idiom. . . . Later
on Sunday cvenings, A F.N. lis-
teners can hear Dave Rose and

Georgia Gibbs in another all
musical programme. Dave, by
the way, has some exquisite

sides available on M.G.M. Re-
cords which will be avallable
over here very soon.

* * *

FRANK SINATRA'S latest
sides issued by Columbia are
“What'll 1 Do,” an oldie which
everybody should know, coupled
with “My Cowusin Louella” a
new novelty jive number on
which Frank is accompanied by
a trio piano, bass and guitar
from the main Stordahl or-
chestra. At this writing I hadn't
been informed of their names.
. A new radio programme
wmch we are bound to hear
transcribed over here very soon
made its debut over the Mutual
network on January 18. Called
“The Air Force Hour,” it fea-
tures the sixty-five piece U.S.
Air Force Concert Orchestra and
“The Singing Sergeants,” a
thirty-five piece Army choir.
Soloist will be Master Sergeant
Abrasha Robofsky. The pro-
gramme will be on similar lines
to that excellent Sunday night
A FN. show “Sound Off," the
U.S. Army Recruiting Pro-
gramme which features Mark
Warnow’s orchestra, Glen Dar-
win, Arno “The Chant” Tan-
ney and featured guest artistes.
Both have a feature on serious
Service life, but whereas “ Sound
Off” is jive and pop stuff, the
new programme will be classical
in nature.

MARTIN BLOCK, the original

and most famous disc-
jockey and originator of “ The
Make Believe Ballroom,” has
just completed his listings of
1947 “bests.” You might be

interested.

Best Surprise Recording of the |
Yeara—The inevitable " Near |
You " recorded by Francis
Cralg. |

Best Revival Recording for 1947 | |
—Ted Weems' recording of
“ Heartaches."

Best Male Vocal Record- -Perry |
Como's “Chi Baba Chi
Baba.”

Best Novelty Record — Jo

Stafford and Red Ingle's
Natural Seven doing “ Tim-
tayshun " on Capitol

Munroe's " Ballerina."”

Best New Male Record Star —
Frankie Laine and *“ That's
My Desire.”

Best Swing Recording —— Stan
Kenton's “ Across the Alley
from the Alamo " with June
Christy’s vocal.

Greatest Number of Hit Record- |
| member how advanced they were

ings in 1947T—Freddy Mar-
tin's orchestra,
arrangement of
from 29 Palms"”
their hit list.

x

“The

*

MY picture this week shows
Spike Jones, who has ju..
announced his engagement
singer Helen Gravco (she's in h:
band), with Dorothy Shay,
known as *“ The Park A\.enue
Hillbilly.”
gether in a new CBS
half-hour show. Dorothy
rently among the ten top cabaret

weekly

acts in America-—Spike just re-
tained his Down Beat “ King of
Corn ” title.

* ¥* *

Eddie Cantor Show transcrip-

tion, heard over A FN. on
Thursdavs at 9 pm.: “ And why
shouldn't I run for President.

That guy plays a piano but 1
can lead a whole band!"”

i NOTED HOUSE ror

REAL

BARGAINS

SECONDHAND PIANO ACCCORDIONS

(_'ASI\.LI, 36 Basses, 3 sets reeds,

HOHNER VERDI 11,
PIGINI, 80 Buasses, 3 sets reeds,
SOPRANI ITALIA,
HOHNER VERDI 111,
DELFINI, 120 Basses, 3 setls reeds,
PANCOTTI-VICKERS, 120 Basses, 4
HOHNER REGINA VI,
SET. SOPRANI MULTI LI1DO,

push coupler, Case
PANCOTTI-VICKERS, 48 Basses, 2 sets reeds, in Case

HOHNER TANGO 1, 48 Basses, 3 sets reeds, push coupler, Case ...
80 Basses, 2 sets reeds, Case
fingertip coupler,
120 Basses, 3 sets reeds, push coupler, Case ...
120 Basses, 3 sets reeds, push coupler,
push coupler,

120 Basses, 4 sets reeds, slide coupler ...
140 Basscs, 3 treble,

in Case

Case
Case

sets reeds, slide coupler .

coccococcond

1 Bass coupler 8"

KEITH PROWSE & CO.LTD.

I156. NEW BOND ST.. W.I.

5 6 COUENTRY ST W. 1.

'-".}*FS

dISTS FREFE ON REQUESY

CASH OR EASY TERMS

B85 Clarinet, Boshm system, metal, as new, low pitch ... o
Bb Tenor Saxophone, Conn, full range, gold lacquer finish, as new
B Trombone, Martin U.S.A., large bore, siiver-plated, as new, In case
Trumpet-Cornet, Holton US.A., Iste model,
Baritone Saxophone, Adler, full range, silver-plated, low pitch, as new

Coliapsible Bass Drum, 28 x 15, complete with case, rare bargain ...

Bbd Tr-mpn, Bocsey & Hawkes Cllpm rotary dung-. high nd Iow pitch

CHMMMM Hu:hor hliunp ow pltch :Hur-phud lnnu
Bb Trombone, Olds, gold lacquer finish, ss new ... sos
lbﬂarln-t,hwln.mﬂ:ouﬂnmm&ol-.hwm a3 NewW ... o
BARGAIN BULLETIN FREE ON unum

EASY TERMS ARRANGED.

as new, with case

L] - L]

BOOSEY & HAWKES LTD.

DENMAN ST

LONDON

PETER MAURICE(:)CLUB

Incorporating World Wide, Macmelodies & Leseds Music Ltd.
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« PLL MAKE UP FOR EV'RYTHING ”

(V] J m COMING HITS!

“ THE FLOWER SELLER " w1z

'I’Hl.ll NEW HMITS!

“WHERE FLAI'IINGOES FLY”

LOVER HAN .

Orch. Full Orch. £1
r.c’."l"m Other parws

PARADE |

BAND.”

Q. m-z.&‘. (and say m’m

A

By
““The Troubadour”’

GUIDE TO PUBLISHERS.
NOEL GAY. Short, dapper,
soft spoken, another songwriter
turned publisher. Has written
for films, shows and the “ pop"”
market — such hits as “ Run
Rabbit Run,” *“ Round the
Marble Arch™ “The Lambeth
Walk,” etc., etc. Has been & pub-
lisher for a number of years,
with a catalogue mainly British.
Current song “The Whisper
Waltz"” by Art Noel. If you've
a good song you stand a 90 per
cent. chance with Noel Gay.

% * *

YOUNG Roy Walker seems
much more sure of himself
since his last broadcast. As a
singer of popular songs he
should be a big name in the near
future. Real Music Hall here,

| Mr. Sharman.

* * *

heard on the Third Pro-
me — lasting three hours.
I estimate this show costing over
£1.000. On the “Home” pro-

I g TI-IE BRONZE HORSE"

{gramme I might say it was a

good show for X million listen-
ers, but on the Third Pro-

— well, for one thing,

how many listeners have they?
/ » * %

I-r. very interesting to see John
Abbott (Francis, Day

ter) visiting the scene of his old
school dagl — f-h' People’s
Palace. Today, watching Band

THIS WEEK'S QUOTATION.
Robert Bridges. 1844,

(From disappointed
writer.)

a song-

“Oh my uncared {or songs,
what are ye worth,

That in my secret book with
S0 much care

I write you, this one here
and that one there,

Marking the order of your
birth? "

THE TIN PAN
ALPHABET

ANTI PLUG FRONT.

I have

heard it said that after Feb.
there’ll be some changes
made!

BILLY REID'S “Tree In The
Meadow " is blooming even
earlier than I anticipated.

COMING CHAPPELL'S WAY
soon. “So Far” from the
American show *“ Allegro.”

The maestros will fight for
this one.

DAIRY TALK. Well, Irwin

Dash published “Old Ship
Of Mine"” didn't he?

ERIC WINSTONE. MUST have
enjoyed playing those
“corny” songs on Band
Parade 'cos he played
them again on his own pro-
gramme,

FUNNY MEN. What's the bet-
ting Dick Bentley gets a
“ Music Hall " soon?

GRACIOUS ME! My Own Darby
& Joan made the “sellers”
this week. It was No. 10
five weeks ago, in America’s
Billboard. Never mind, eh!

HOW LONG before we hear
Peter Yorke again?

I THINK Kay Cavendish's ren-
dition of “ Nobody Here But
Us Chickens"” was- the best
yet! This Kitten on Those
Keys is O.Kay by me.

JOHNNY FRANZ Surely one

of our best young modern
pianists, What! No " Piano
Playtime " ?

KISS to Bertha Willmott for
consistently supporting Brit-
ish songwriters.

LIKEABLE FELLOWS. It was
good to see Dan Donovan
back in the “ Alley.” Two
days wasn't nearly long
enough to say hello to all his
pals.

MARIAN SANDERS, of whom 1
said recently “One of
radio’s greatest sopranos ™—
appearing on BEGINNERS
PLEASE'

NAIVE. The contact man who
tried to “ plug” Jack Simp-
son with an American song!

ORDE HAMILTON back in the
“Alley " after a very serious
illlness. Gilad to see you

back, Orde.
PALAIS BAND. Jan Wildeman.
This singing maestro has

the touch, that Joe Public
loves so much!

QUOTA. The Film Industry's
got one — but then, the Film
Industry hasn’t got a B.B.C.

RUMOURED. Bill Worsley's
taking over Brian Seer's job
on “WORKERS' PLAY-
TIME."

SYD DEAN. Plays the kind of
refrain the public would
ILOVE to hear again.

THINGS I'D LIKE TO HEAR.
A publisher thanking a song-
writer for giving bhim a hit!

UP THE POLE. A peak hour
show that is better for the
inclusion of a “ pop ™ song.

VERY SORRY to hear Percy
-Edgar, writer of “ Babbette”
is very ill in hospital. Here's
Wishing Him Well Again.

WONDER how soon we'll be
hearing “ How SBoon.™ This
plece of corm is so good it
could be British!

T T T BT OO T T A P T T
Another special feature

issue of Musical Express
on Friday, Feb. 6.

Marian Sanders,
pupil of Maestro Mario.

successful

X MARKS THE SPOT. "“The
Mason's Arms.,” Maddox
Street, where on occasions
the “crowd™ tries to avoid
“the crowd.”

YOU TELL ME why there are
STILI. a few well known
names in the songwriting
field that haven't YET
joined the Songwriters
Gulild!

ZERO to the vocalists who
change the lyric of a song
because THEY think it's
better!

THE TEN BEST SELLERS

The following list of TEN
BEST-SELLERS, Irrespective
of price, for week e
January 15, 1648, has been
complled from lists supplied
by the members of the
WHOLESALE MUSIC DIS-
TRIBUTORS' ASSOCIATION
in London and the Provinces.

1. Apple Blossom Wedding
(1/-, Campbell Connelly).

2. I'l Make Up For Every-
thing (1/-, P. Maurice).
3. Peg O My Heart (1/-,
Ascherberg).

4. Little Old Mill (1/-, Irwin
Dash).

5. Coffee Song (1/-,
Southern).

6. Tree In The Meadow

(1/-, Campbell Connelly).
7. Now Is The Hour (1/-,
Keith Prowse).
8. Near You (1/-, Chappell).

9. Darby And Joan (1/-

Box and Cox).

10. I Wonder Who's Kiasing
Her New (1/-, Feldman).
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I COVER THE
CONTINENT

From M.E. Special Correspondent
DEN BERRY

 BELGIUM

HAVE recently had the op-
portunity to make the acquain-
tance of that veteran of Belgian
Jazz, Fud Candrix, and to listen
to his present band. He has not

surrendered to the current
style of Re-Bop although the
iband 15 a small one (seven-

piece plus girl voecalist) but pre-
fers rather to stick to that good
old swingy style that was made
all their own by that little clique
of Belgian arrangers and musi-
cians just before the war. I'm
silre many of us played Peter
Packay numbers then and re-

I don't intend to
upon myself to judge

for the time.
take it

| an eesthetic sin by refusing to

]nmve with the times, but would

' rather comment on his music as

.quch.

The band is led by Fud

| on tenor and the rest of the boys

s | tnr_

is cur- |

| nician.

| reaches mi
| tivities in the

t\\\\\\\\\w

| Decca and Fud
AID Phil Harris in last week's |

play trumpet, 2nd tenor, p:ann
hua- Lﬂlhll’ and drums respec
They play with pILnt%
of L hk and are very competent
on their instruments and special
mention must be made of trum-
pet player Jano Morales who
struck me as a very fine tech-
The outfit is completed

by girl singer Betty Selex and is
at present fulfllling stage dates
among other work. They also
continue to record for Belgian
has just cele-
brated his fourteenth anniver-
sary as a bhand-leader.
ICELAND

LILOWING my recent re-

marks on the Rhythm Club
movement in Scandinavia, news
regarding similar ac-
Icelandic Capital
Reykjavik. The local swing and

-_—

local Jazz tal«

jazz fans manage to keep a very
keen interest in Jazz pgoing in
spite of the cold and a regular
newspaper devoted to the subject
has now commenced publication
bearing the simple title " Jazz."
Editor and live-wire is one Tage
Ammendrup Jun. who is also the
man behind the local Rhythm
Club. As in the case of the Oslo
Clubs, these chaps seem be
very go-ahead in the matter of
movies relating to the subject
and have even gone to the ex-
tent of making a short techni-
colour film themselves featuring
'nt. Mr. Ammendrup
tells me that this only thq
first of a series of such films to
be made the Club once
again it seems to me that there
should be good possibilitie

exchanges between British C
and their Northern count
“ Musical Express "
any letters on the s
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flector pads are just one of the exciusive Lnes
P.C. bringe

which make Tone playing esamer.

THE BIG FOUR!

New Paramount mouth-
pieces. Four lays in each
Send for details.

JACK HEYWORTH Ltd.
154, CHURCH STREET, BLACKPOOL
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PARAMOUNT

QUALITY ACCESSORIES

Top line reed men buy their accessories by mail
from a specialist.

Jack Heyworth Concave De-

AR RRORRORORRRON,

OLD-TIME DANCE

Orchestrations all with Sax. Parcs
Veleta ** Original **
VYeleta “* Inspiration **
Lancers ' Community "
Lancers ** Hearts of Ouak "
Lancers * Florodora "
Lancers ** Marching
Barn Dance *' The Haystack ™
Barn Dance ** Her Golden Hair ™
B.D. " Those Were the Days
“Bells of Se. Mary's "™ F.T _
Saunter ' Underneath the Stars 7
Festive Davs Waltz
Destiny Waltz
Ecstasy Waluz
“Moonlight on the Nile™
Skaters' Waltz
Valse Hesitation -
Gay "90s Waltz Mediey
Elegant '80x Waltz Medles
Kunz Medley Strauss Waltzes
Silver Star Waltz
Dedilah Waltz
Choristers” Waltz
Doris Waltz
Schottische * Loch F?nr '
March 2-Step *“ Esprit de Corps
Schottische ** Silver Moonbeams '
St. Bernards Walte ...
Paul Jones * Get Together ™
Paul jJones ' lrish **
Paul Jones ** Scottish "'
Palais Glide * Original "
Boston 2-Step ** Original ™'
Royal Empress Tango
2-Step lnze Away "’
Barn Dance * Cockney Capers ™
Square Tango ‘' Majanah ™’
“ Gay Gordons March "'
" Country Wedding ™ Barmm D
Barn [}.':nu- o Hr.lck\lr Flowers "’
Polka ]rnn-r [.lmi
Mazina *“ Onginal ™ -
March ** With S'orﬂ and I..nnrr o
Naval 3-Step '* Here, There, Every-

where ™ = =
Wllu

jnltr Brothers
* Cokey Cokey
ALL PU HLISHFR"E ORCHS.
STOCK.

. Y

{Saunter

3/-
376
3/6

IN

POSTED C.O0.D. IF DESIRED.

G. SCARTH LTD.

SSCHARING X Ro. LONDON.W.C.2
GER 7241. OPEN ALL DAY SATURDAY

With the new Flush Base
your S.D. Stand, High-hat
or Cym. Stand is the best-
loocking, most efficient
and most comfortable.

One-screw control. Rigid
as a rock. Never in
the way. And everyone
admires the Premier
chromium plating.

e,

M Send me decails of Flush Base . Scands and l
| other new Premier productions—alwo |,
| Pame of my Premier dealer.




WORLD BEATER.
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Used dm{wly by the

Jamous Sax Section of
the Squadronaires Band

%e Daetl &

ALTO
SAXOPHONE

@ Completely new design—in collaboration

with E. O. Pogson.
@ Ealarged bore—giving a full, powerful
@ Perfectly balanced air flow.

tone and ease of p
@ New crook with larger bore and natural
playing angle.

® ““Laminex”™ leather pads.

@ Re-designed ke —with larger plates
to aid natural .

A5k qout /

BOOSEY £ HAWKES LTD

295, Regent St., London, W.Il. LAN 2060

........

_______

ART

DOUBLE NOS, 3/-

Lover M.'mB d

Guiseppe’s Ban

'Ihcrrl‘:')l;l)c}h-vrr be a Girl Like You

It Began with a Tango

Fun and Fancy Free

Lazy Countryside

Smoothy

You Wanna Keep Your Baby Look-
ing Right

It All Came True

Civilization

The Wishing Waltz (W)

Easy Strect (W)

Anything You Can Do

Moonshine Lullaby

I Wonder Who's Kissing Her Now

When You Were Sweet Sixteen

Say What You Mean

This Side of Heaven,

And Mimi

Smoke, Smoke, Smoke

My Pretty Girl

Happy Go Lucky You

Shoemaker’s Serenade

When It’s Evenin

Serenade of the Bells

Just Plain Love

Au Revoir

Arriverderc: :

When I'm not Near the Girl 1 Love

Old Devil Moon

One, Two, Three

Sweet Marie

All of Me

Marilyn

Coffee Song .

Down in Dreamy Valley

C—
L

SINGLE NOS. 2/6
I Never Loved Anyone
Sing Child, Sing
Flower Seller (W)
Hawiian War Chant
Christopher Columbus

Bach Biting
Plink Plonk

(B-piece)

SINGLE NOS. 3/-
Hammersmith Jive
Valse Hesitation
Josefina (Rumba)
The Mocking Bird (Samba)
Love Sends a Gift of Roses
Moonlight on the Nile (Saunter)
Manhattan Serenade

SINGLE NOS. 3/6,

Rendezvous Swing

Out of -Spage -
Annie  L¥urie - =
Washington Whirligig
More Than You Know
Maracas Samba
Rumba Royal

SINGLE NUMBERS 5/-.
At the Jazz Band Ball

Licbestraume (Dorsey)
Skip It

Behind the 8 Beat
Riffette

Blue Danube (Dorsey)

All erchestrations in stock, orders over 5s. post paid or C.O.D.

VICAR LAN

79

qqqqqq

- il

Phone

MORE

Bargains

IN TOP-CLASS INSTRUMENTS
CONN * Symphony "’ TrurMbo:?ao.

L. Bore S.2., perfect, -
CABART Alto Sax., b, 5.P., aux. F,
cte., fine instrument e £32 10
HOHNER *“* Verdi 111 Accor-
dion, white pearl, push cpir., 120 Bass, £40
_ELMER Boehm Clart., b, as brand
new, perfect in every way ... E45
GIB OPM LS5 Guitar, soiled only £99
KING Silvertone Trumpet Cornet,

1s new, solid silver bell . £65
BACH * Stradivarius” Trump{t;ﬁ

a ered, fine instrument,
1r:11g':'l:"l:‘.ﬂ'~lE KING Alto Sax., b, brand
new, lacguered, inc P.T,, ... €83 IS
post-war

B. & H. Alto Sax., b, -
model, soiled only, ... £P
KING Trombone, L. bore, G.P.,
perfect slides and bal;nc_e : ... £50
GIBSON L.S0 Guitar, cello, Els-

marked, trussed neck, f holes
CONN Tenor Sax., lac., aux. F, etc.,
as n~w, very powerful tone .. £90
“ Mickey Lewis Special "' :

‘Mﬁnched j"palr toehm Clarts. by
Cabart of Paris. Fine Grenadi'la wood,
hand-forged keywork, L.P., perfect con-
ition. Late property of Leading Sym-
phony player. In de luxe double case. £90

Write for full lists, stating *your ' instrument-
Easy H.P., genercus P.E. terms available-

For Everything Musical

s ...

134 CHARING CROSS ROAD, W.C2

THE
CHOICE OF

SQUADRONAIRES

COMPLETE ROC SAX SECTION

Ask to try a ROC at your local shop

Scottish Trade BRADLEYS, .

Supplied by 22 DUNDAS PLACE,
GLASGOW, C.I

INSTRUMENT
LDRIDGE RI) PFRAY
BIRMINGHAM

ROC
119 A

12

REPAIRS : overHAULS

We have just completed our 10,000th
Instrument Repair for the forces.
COMPLETE OVERHAUL :

from £4 IS 0

Alto Sax. -
TenorSax,. - - ,, €515 ©
Boehm Clarinet ,, £2 § 0
Send Possenger Train—return n 4 doys
R. S. KITCHEN LTD.

_27-31,QUEENVICTORIASTREET,LELDS,

# | damp sea mist.

THE MODERN
SAX PLAYER
LISTEN TO THE

FABULOUS

" DORSEYS

True life-story of the famous brothers

PROFUSELY

Obtainable from all newsagents and book-
sellers or direct from

VENTURE PUBLICATIONS LTD.

33 KING STREET, COVENT GARDEN,
LONDON W.C2. ' POST FREE

ILLUSTRATED

+  PRICE
i

' 1/6

'-_-----J

7ALL RISKS
INSURANCE

COVER FOR YOUR
INSTRUMENTS,
WHILST ANY-

Aonual Premium | WHERE IN THE
21s per £100 UNITED KINGDOM

Write or Telephone :

W. C. COLLINS
14 Queen Victoria Street, E.C.4
Clty 6875

SENSATIONAL BARGAINS

S. S. CLARINETS, from £10
BOEHM <. : o D
ALTO SAXES, L.P. ... £22

| 1948 CARLTON DRUMS
IN STOCK REGENT AND LAFLEUR
NEW BOEHM CLARINETS
Try a Berg Larsen Mouthpiece
‘MASTERCRAFT?

4, SOHO ST., OXFORD
LONDON, W.I

L.P. -
L.P

STREET 4
1604

PIANO ACCORDION
CARRYING COVERS

WATERPROOF — CANVAS

R.SKITCHEN LTD

27-29-31 QUEEN VICTORIA ST. LEEDS !

LEADING LAD FOR
LIGATURES, CAPS,

Other Musical Machinework

LAZENBY, A. J.

QUEEN STREET, NOTTINGHAM
Tel. Bottesford 354

Any difficulty in getting

MUSICAL

EXPRESS?

If so—have it sent to you every
week direct and post free!

Send your name and address to—

33, KING STREET,

COVENT GARDEN,

LONDON, W.C.2

with postal order enclosed for £1, for one year’s
subscription. 10/- for six month’s subscription.

ed for the r
D B s e
Distributors, Horace Marsball' & Son, Lid:,

V:r-wn- PostscaTions Lro.,

33,
12,

King - Strmk
s T Toughe Sve, Lantin,

Four Sea Interludes and Passa-
caglia from *“ Peter Grimes”
(Benjamin Britten).

The Concertgebouw Orthestra
of Amsterdam conducted by
Edouard van Belnum.

Decca K.1702-4.

In transferring music for the
theatre into the concert hall
there are two dangers:—(a) that
it may lose much of its effect
| and seem out of place, (b) that
it will not be intelligible away
from its context. The O~
phone and the radio are hardly
concerned with the first danger:
indeed, they are probably the
best means of hearing theatre
music outside the theatre. At
home in an arm-chair it is easy
to imagine oneself in the theatre
whilst listening to an operatic
overture; in the concert hall it
is well-nigh impossible, largely,
but by no means wholly due to
the visual appeal of a full or-
chestra in action. It is the
second danger that affects the
Eramophone and radio.

Does the music make sense by
itself or is a knowledge of what
has gone previously and what is
to succeed essential to an under-
standing? Do we need the action
on the stage to complement the
music? As far as the Interludes
from *“ Peter Grimes"” are con-
cerned, the second of these
queries does not apply, since the

B | curtain is down whilst they are

played; but to the first query the
answer is not always the satis-
factory one.

For concert purposes the order
of the Four Sea Interludes has
been altered, the second,
“Storm,” coming last. Britten’s
“Dawn,” with which the set
begins, is a very different affair
from Ravel's in “ Daphnis and

1| Chioe.” Here there are no bright

| colours, no sunlight, but a small
fishing village enveloped in a
The atmosphere
is captured by a simple but very
effective means. The next Inter-
lude, “Sunday Morning,” is
painted in brighter colours. We
hear the chattering of the vil-

§ | lagers, and the slow-moving opu-

lent tune, first heard in the
lower strings, suggests best
clothes and a momentary life of

ease. Towards the end church-
bells summon them. “Moon-
light,” the third Interlude,

evokes an entirely different at-
mosphere from Debussy’s
famous piece. There is some-
thing sinister and menacing in
this music which, although it
could only have come from Brit-
ten’s pen, is slightly reminiscent
of Mahler.

Each of these three Interludes
is quite satisfactory outside the
theatre, though needless to say

—

they are better in it. It is in
the final “Storm ” that this set
demands knowledge of what has
gone before to make musical
sense. The writing here is most
original, using little the usual
formulse for such music, but
rather relying on fugal texture.
But towards the end a new
theme is heard that has nothing
to do with the storm. Of course,

THEATRE MUSIC IN THE CONCERT HALL

The London Philharmonic Or-
chestra conducted by Basil
Cameron.

The Force of Destiny—Overture
(Verdi).
La Secala Orchestra of Milan con-
ducted by Franco Capuana.
Decca K 1688.
Here we have excerpts from
works by two Italian masters

“Talking About Music”
'BY MALCOLM RAYMENT

in the opera it isn't new, having
been previously sung by Grimes,
its introduction here serving to
bring the drama back from the
impersonal to the personal. A
clever stroke, admittedly, but
one lost to the concert listener
unaware of the significance of
the passage.

The Passacaglia, which forms
another Interlude, suffers in
rather a different way. What
there is of it is wonderful music,
and the ground bass is highly

original in that it occupies
eleven beats. As the piece is
written in common time this

means that the ground bass
begins on a different beat in the
bar with each succeeding entry.
In the opera the curtain goes up
at the climax of the piece, but
the concert version goes on to
the music played at the end of
the act.

In itself this music is extra-
ordinarily atmospheric and effec-
tive, but as the coda of the Pas-
sacaglia it is not really satisfac-
tory. At the end reference is
made to the ground bass as
though the music were leading
back to the Passacaglia. This
effect of leading back is heigh-
tened by the reference being a
fifth higher than the original.
Unfortunately the whole thing
Just stops in mid-air. Had it
gone on, the atmospheric passage
at the end would have had the
effect of an interlude within the
Passacaglia proper.

So much for the music. Van
Beinum’s interpretation of it is
splendid, and all the subtlety of
the score is brought out. The
recording too is extremely good,
though the balancers might have
let us hear a little more of the
percussion department.

Miniature scores of both the
Four Sea Interludes and the
Passacaglia are published by
Messrs. Boosey and Hawkes,
Ltd.

William Tell—Ballet Music (Ros-

sini). *

whose output was almost entire-
ly devoted to the theatre. This
music will never sound quite at
home in the concert hall, but
none of the objections raised in
the orchestral excerpts from
“ Peter Grimes"” apply here. In
the case of “ William Tell” the
music is just a set of dances
with no programme, and any
choreographer worthy of the
name should be able to devise a
divertimento-ballet to it. The
listener to the records will have
little difficulty in doing so.

The performance and record-
ing are very good in both cases. |
The woodwind playing in the

Rossini is outstanding, particu-
larly the oboe, whose solo on the
first side is impeccable; yet on
the whole I prefer the Italian
conductor's Interpretation, and
it is hardly surprising that it
should be the more theatrical of
the two. Basil Cameron’'s inter-
pretation is at times a shade
symphonic; Stanford Robinson
would surely have been the ideal
conductor.

Deh Vienl alla Finestra from
“Don Glovanni " (Mozart).
Se Vuwol Bellare from *“ Nozze

di Figaro™ (Mozart).

Sung by Faul Sheeffler with the
National Symphony Orchestra
conducted by Clemens Krauss.

Decca M 613 (10-inch).

The two Mozart arias which
conclude to-day’s ration of the
theatre are both fairly well-
known. They form a delightful
contrast. “ Deh Vieni alla Fine-
stra™ is a serenade with the
most exquisite and simple ac-
companiment. “ Se Vuol Bellare ™
(If you are after a little amuse-
ment) is humorous and high-
spirited. Both performance and
recording are excellent,

Musical Publications Reviewed

Alec Rowley Miniature Concerto
for Piano and Orchestra (re-
duction for 2 pianos—8/- net.
2 copies included).

Darius Milhaud Suite for violin
and piano: 7/6d. net.

Igor Stravinsky Concerto in D
for String Orchestra. Minia-
ture Score 3/- net.

(The above all published by
Messrs. Boosey and Hawkes,
Ltd.)

E. 4. Moeran Fantasy Quartet
for Oboe and Strings (Minia-
ture Score published by
J. and W. Chester, Ltd. 4/-
net).

Alec Rowley's Miniature Con-
certo is evidently intended pri-
marily for teaching purposes. It
iIs a fairly straightforward work
in three movements, the first
consisting of a slow introduction
for the soloist leading to an
Allegro. The second movement
is a minuet and the last a rondo,
towards the end of which a re-
turn is made to the slow intro-
duction of the first movement.
The whole work lasts only
eleven minutes.

Milhaud’s Suite bears the dedi-
cation “To Larry Adler.,” but
whether this work is an arrange-
ment of a previous one written
for the maeestro of the harmonica,
I am not aware. Certainly Mil-

haud has written a work especi-
ally for Adler, and if indeed this
is an arrangement it bears little
trace of so being. In idiom it is

decidedly modern. The three
movements are “Gigues”™
“Sailor's Song"” and *“ Horn-

pipes ”’; of both players, but par-
ticularly the violinist, consider-
able demands are made.
Stravinsky's Concerto for
Strings was written in the late
summer of 1946. In many res-
pects it is reminiscent of the
Sonata for two pianos, particu-
larly the middle movement and

like that work it is of short
duration, lasting only twelve
minutes. It recently received
its first performance in this |

country when it was broadcast
by the Boyd Neel Orchestra con-
ducted by Paul Sacher, to whom
it is dedicated. It will receive
its first concert performance at
the L.P.O. Concert at Covent
Garcen on Sunday afternoon,
January 25.

Moeran's Fantasy Quartet for
Oboe and String Trio is, like
most works of its kind, dedicated
to Leon Goossens, who gave it its
first performance. As its title
implies, it is in one continuous
movement (sub-divided into
several contrasting sections) and
is free and rhapsodic in style
with a piquant Irish flavour.

OPIES of the quarterly
‘ news bulletin issued to all

members of the National
Accordion Organisation have
now been despatched. It is re-
ported that membership has
continued to increase at a very
satisfactory rate during the
past few months, especially
since membership was thrown
open to ordinary players last
October.

The National Accordion Or-
ganisation provides many useful
services to members, and the
news bulletin mentions that it
is hoped to sponsor special con-
certs and discussion meetings
within the next few months.
Many players have been put in
touch with suitable teachers and
clubs, of which a very compre-
hensive register has been com-
piled. Members are asked to
help us to extend this still fur-
ther by sending in names and
addresses of any teachers
known to them who are not
members.

Members have also been pro-
vided with answers to queries of
all kinds, and have received
assistance with matters relating

to publicity, advice on the
choice of music, etc.,, and
reviews of members’' own com-
positions.

The January issue of the

Teachers Guild bulletin contains
much useful information. There
is an article entitled “ Hints for
Teachers”™ by Dr. O. H. Meyer,

Edited by ). J. BLACK

Principal of the British College
of Accordionists; a feature on
“Music in the Home,” by G.
Romani, Musical Director of the
Reigate Piano Accordion
Society, in which he deals with
various instrumental combina-
tions suitable for “ home-music,”
the selection of suitable pieces,
and style of playing; there is
also a useful article on the
choice of music by Jules
Georges.

Membership of the National
Accordion Organisation is open
to accordionists, and all who
are in any way interested in the
instrument, and the annual sub-
scription is 2/6d. Membership
of the Accordion Teachers Guild
is open to teachers and club
leaders only, and the annual
subscription is §5/-.

* ¥* *
SOME interesting notes on the
use of the accordion in the
orchestra come from Mr. Bert
Haar of Hendon, who considers
that there is insufficient under-
standing between players and

band leaders, and insufficient
knowledge of the capabilities of
the instrument on the part of
arrangers.

As we already know. he says,
compared with other instru-
ments the %hccordion is a com-
parative newcomer, both in
straight and dance music: as a
result leaders and arrangers do
not know sufficient about the
workings of the “ box.”

Nearly every musical director
has (or should have) a general
idea of the range and workings
of most of the instruments
commonly used in the present
day orchestra. But very few
(apart from the very top rate
bands) know anything at all
about the workings and tone
colours of the modern accordion.

That is why the player and
musical director arranger should
get together, and study the
possibilities of making the
“box"™ an effective and practic-
able instrument in the band. It's
up to the player to explain and
demonstrate his instrument. so

THE NATIONAL ACCORDION ORGANISATION
e R T e e e e ————
Accoieldcore Peorees

that the arranger can work and
blend it suitably to his orches-
tration.

Unfortunately we cannot all
be the owners of multi coupler
jobs, owing to excessive prices,
etc., but those who own such
instruments should make fuill
use of their opportunity, work-
ing these details out, and not
forgetting good musical taste.
Onily they can clear the path to
a better understanding, and per-

formance, of the accordion in
the orchestra.
* - .3

MR. JAMES VINCENT TAY-
[LOR writes with reference
to the statement made by a con-
tributor in a recent issue to the
effect ythat the number of first-
class akes of Iinstrument on
the market is extremely limited:
Mr. Taylor asks us to provide
him with a list of suitable in-
struments. Unfortunately, we
are unable to accede to this
request, but if our reader goes
to a reliable dealer, and tells
him how much he is prepared
to spend, he should receive use-
ful information and advice.
Mr. Taylor also mentions that
he has no previous knowledge
of music, and wishes to know
whether this will be a set-back.
Naturally it may take him a
little longer to master the in-
strument, but providing he goes
to a reliable teacher, he should
have no difficulty in making
satisfactory progress.

WINTER PROMS

ERFORMANCES during the
second and last week of the
winter Prom season were con-
siderably better than those of
the firstt. On Tuesday January
13, Sir Adrian Boult conducted a
Mozart-Strauss programme, be-
ginning with Mozart's little-
known Serenade No. 8 in D
(Notturno) for four orchestras.
The work is unusual in that the
seceond, third and fourth orches-
tras do no more than “echo™
the first, whose music in itself,
but with the rests omitted, is
complete. Louis Kentner played
the Concerto in D known as the
“Coronation” (K.537), and the
symphony in G minor followed.
This latter work was made
rather tedious by the observance
of all repeats. Surely, too, it
would have been better pro-
gramme building to have placed

the symphony second? The al-
most unbroken D major tonality
for the first hour became a littie
monotonous.

After the interval came “ Ein
Heldenleben” by Richard
Strauss. Though anot on a level
with the recent Royal Philhar-
monic Orchestra’s performance,
it was nevertheless very good
and Paul Beard played the solo
violin part superbly.

The following evening saw a
fine performance by the same
orchestra under the baton of
Stanford Rohhu:fn Blogouthe
Seventh Symphony us,
and even though the playing of
Debussy’s Three Orchestral Noc-
turnes was not flawleas, BSir
Adrian Boult's interpretation of

L;;;-u:-" them Jeft nothing to be desired.
EC.l1.%

1 M. R.

SUCCESS FOR
BLIND PIANIST

Last Thursday, January 14, a
recital was given at the Wig-
more hall by the blind Canadian
pianist Mary Munn. This was
her first recital after an absence
from this country of ten years.
Her performance was pleasing,
conveying sound musicianship
and outstanding technique. She
was at her best when interpre-
ting Bach, her direct and
straightforward playing being
well adapted to Liszt's arrange-
ment of Bach's organ Fantasia
and Fugue in G minor.

It was a warmhearted per-
formance throughout the varied
programme of Mozart, Cesar
Franck, Prokofiev and Chopin
and the audience showed their
appreciation by the many bou-
quets this artiste received dur-
ing the interval. S. M,

J

Interesting Double Bass Recital

On January 14 at the Recital
Club’'s meeting held at the
Maude Goodman studio, Roy
Watson delighted his large audi-
ence with double bass solos. In
Dragonetti’'s Concerto in A. he
showed that the bass is not
necessarily the rather cumber-
Ssome instrument that many
imagine it to be, but neverthe-
less one felt that the work
would have been more profit-
ably written for 'Cello. Drago-
netti, who wrote many works for
his instrument, was practically
the *“Paganini of the Double-
Bass,” and is reputed to have
imitated a thunderstorm so well
that he got the monks of Padua
out of their cells in the middle
of the night, The first move-
ment (described as a paraphrase
on a theme by Paganini) of n
double bass concerto by Leonard

———

Salzedo, showing acute under-
standing of the nature of the in-
strument, was also given with
the composer at the piano. It
was however in Roy Watson's
own lively Tzigane that his in-
strument’s virtuoso possibilities
were shown to the full
M. R.

Mendelssohn
Returning to
The Stage

AF'I‘ER four weeks successful

one night stands with his
Hawaiian Serenaders, Felix
Mendelssohn will return to tho>
stage next week. He will do a
further week of one night

stands commencing February 9
when he will be at Nuneaton.
Ilkeston, Kettering, Cricklewood
Palais, Tunbridge Wells and
Ashford respectively. The stage
show is fully bookea up and wiil
be doing tours of the Moss Em-
pire and Stoll circuits.

On February 12 the band will
be heard in “ Music for the
Housewife ” 3-330 pgn. and on
February 20 in “Time for Music”
at 10.30-11 a.m. On March 1 they

will again do a programme for
the housewife at the same time.

During the week of March 1
they will do three recording
sessions for Columbia as their
| commitments for the following
year will keep them busy out of
town. The outfit will visit Ire-
land in June and we understand
from Mendelssohn that there is
also the possibility of them
making Continental trips.

| THORNTON

+ OLD-TIME DANCES %

VELETA (Original) * CHORISTERS WALTZI
IH.HI:'(TION YELETA % SONG D'AUTOMNE (Waltz)
BOSTON TWOSTEP % MAXINA (Original)

HEARTS OF OAK (Lancers) % FLORODORA (Lancers)

HER GOLDEN HAIR (Barn Dance) % EVERGREEN QUADRILLES
YISION OF SALOME (Walex) % ETON BOATING SONG (Waltz)

UNDERNEATH THE STARS (Saunter)

NOW READY!

THE LATCHFORD SCHOTTISCHE

3/- Each Orchestration (Posted 2d. extra)
FEANCIS. DAY &« HUNTER. LTD.

CROSS ROAD. LONDON, WLC.2

130, CHARING
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ESSO7Z
“NEW CREATION"

HARRY ROY’S

TRUMPETERS

THE LEADERS' CHOICE

F3F poyur
"ol decier

BESSON (Dept 27)

IS WEST ST., CHARING X RD.
w.ca2 TEMpie Bor 6529

HIGH GRATE

BAND INSTRUMENTS!

LATE CONN TENOR
BRE) @ c...omeei .. £122
Serial No. 25528
New SETTINIO SOPRANI 120
BASS, white streamline, 9
c lers £ 120

CONN CAVALIER TENOR gl £33
BOOSEY & HAWKES CLARINET

£28
IMPERIAL 4-String BASS £ 50
GIBSON GUITAR O £25
DALLAPE | eoupler Perfect £75
BEUSCHER ALTO Perfect .. £535
Many others in stock. Send for Lisis.
JACK WOODROFFE * noAc
BIRMINGHAM. ™MID 6545

Dominant Works,
22 Dundas Place_
Glasgow C.|

NEW

HERE ARE A FEW EXAMPLES

3. Ridley Place,
Newcastie-on-Tyne.

cash

CLEARANCE SALE

-
-

SEND FOR FULL LISTS OF CASH CLEARANCE BARGAINS

ALL above instruments are Low pitch,
hew—oOr re-conditioned—re-padded-

THESE ARE GENUINE BARGAINS— DON’'T DELAY
BSEITCHEN Lid. R.S_KITCHEN Ltd. ALFRED MOORELd

27-31, Queen Yictoria ..
Lecds, |.

announce d

YEAR

£ s d
FPAUL CAVOUR Trumpet. Silver plated 8 0 o
BROADWAY Trumpet. Silver plated. . 8 0 0
FPICCADILLY ZENITH Trumpet. Siiver plated 253 0 ©
CONTINENTAL Eb Alto. S.p. L.p. Saxophone 18 0 0
PENNSYLVANIA Eb Alto. Gold lacqg. Saxo-

phone. Low pitch. All keys. ete 32 10 0
“K” SUPERTONE Eb Alto S.p. Saxophone. Lp 2710 o
BOOSEY & HAWKES Clarinet (AMetal). L.p. Bb.

Boehm System : . : 13 18 o
COUTURE. hm Clarinet. Low pitch. Bb =S 0 0
STUDENT PRINCE Clarinet, L.p. Simple

System. Bb . , B 0 0
HOHNER IMPERATOR. 140 Bass Piano Accor-

dion. 3 couplers. Condition almost new 65 0 0

complete in casss and are near
-re-tuncd ecic., where necessary

2-11 Manchester Road.
Bradfard

CLASSIFIED ANNOUNCEMENTS

All advertizements must be prepaid (cash with

rale of 6d. per word Mimimum 3/-.
= any pecific

BANDS AVAILABLE
HOWARD BAKER and Band. accepting
first<lass engugements. Also other known
bands 1w offer.—65%, Glenwood Gardens, 1)
ford. Valentine 4043. Tempie Bar 7662

REPAIRS

Repairs.—We are now In a position
accept a limited number of saxophones
claninets, and wocd-wind instruments fo
repair. Highest grade workmanship guaran
teed. Estimates (ree. Prompt delivery
Boosey & Hawkes, Lid., Denman
S;r?l_ Piccadilly Circus, GERaro
4573

SEND THAT OLD CASE for remaking
itke new. Estimates given. Noted houss
for canvas covers also. Paxman Bros., 36,
Gerrard Street, W.1 GER. 4892

MISCELLANEOUS

SONGWRITERS.—Have your song re-
corded by a pianist. The one-note melody
will be sufficient Prices from £1 —Rer)
tone Recording Studios (7). 124, West Nile
lreeld, ‘;I.I‘L“ll".

VIOLINISTS urﬂf‘ﬂll! uired for ser-
vice in the Band of the Life Guards. Con-
tract period five years with the Colours and
seven on Army Reserve.—Apply : Director
of Music, Combermere Barracks., Windsor.
[clephone Windsor 1230,

FOR SALE

GENTL'S S.B. dark grey suit
ditton. Inside g 0in., chest 3%in
sale £K —Bux 167

AMERICAN SHOES, gent.'s Florsheim
size K, black; worn once only. Cost £5 10s
Accept £3.—Box 168,

5-10,
Wi

NEew con-
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number: aliow two extra word:s, plus 1/-

order and copy) and ave imserted at
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CONTINENT

(Continued from page 3)

of the indisposition of one of the
members changed their minds
and decided not to record them
after all. This was a great pity
and as the band went on to Bel-
gium immediately after working
in Holland, it is to be hoped that
one of the Belgian companies
was more enterprising. They
were a “cert " for Jack Kluger's
“Magic"” label. After Belgium
the band is returning to England
where the B.B.C. have given
them a broadcast for January
26 (Australia Day). In Febru-
ary they once more cross the
Channel and commence a tour of
the South of France under the
auspices of well-’known disco-
phile, Chas. Delaunay,

FRANCE
STIL.L on the suject of Jazz
bands, I have recently had
the chance to hear a French out-
fit that claims to play the real
good old stuff namely, Claude
Luter and his Lorientais. This
outfit features 2 much earlier
and more primitive style than
the -Bell Band, although in my
humble opinion there is no com-

parison as the Australian boys
are good musicians on their in-
struments which cannot be said
on the whole for the Frenchmen
Clarinettist Luter and his men
received most favourable pub-
licity in the Goffin-Delaunay pub-
lication “ Jazz 47" wherein they

arf_e hailed as the band that
brings Basin St itself to Paris
Their music is certainly most

primitive and the best that can
be said for them is that what
they iack in musical polish they
more than make up for in drive
and enthusiasm. But then I am
no New Orleans fan and am not
likely to become one while this
type of music consists of whole
choruses played collectively by
two cornets, a clarinet and a
trombone all of very doubtful in-
tonation. The Groeme Bell Band
also play music in a style that

now considered “old-
fashioned " but they do it pro-
ficiently because they have mas-
tered their instruments ANl too
often these people who set them-
selves up as exponents of very
old Jazz are incapable of playing
in tune or with any degree of
technique and are forced to imi-
tate the most primitive kind of
music or shut up.



