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a PAIR!

SIMPSON DECIDE
NOT TO STRIKE!

(Musical Express Staff Reporter)

E have been informed by Jack “ British Tunes
Simpson that although members of the D.B.D.A. have
been told to refuse broadecasts for performance after
March 31, he has decided not to strike. Simpson tells us
that his decision is doe to the fact that he has not been
informed by the committee of the D.B.D.A. what band-
leaders are striking for.

(Musical Express Staff Reporter)

T THE LONDON PALLADIUM DANNY KAYE HELD THE STAGE FOR A

WHOLE HOUR, LITERALLY HYPNOTISING A YELLING, SCREAMING,

ROARING AND ALMOST HYSTERICAL AUDIENCE THAT REFUSED TO
LEAVE THE THEATRE. HE CLOWNED, HE SANG, HE DANCED, HE CONDUCTED
THE SKYROCKETS AND IF YOU ASKED ME SPECIFICALLY EXACTLY WHAT HE
DID I COULD NOT TELL YOU, ASK ANYBODY TO DESCRIBE HIS AOT AND
THEY CAN'T. IT IS EVERYTHING AND NOTHING BUT BRILLIANTLY DONE
WITH THE TOUCH OF A COLOSSAL ARTIST.

second Si said:—

With young Woolf Phillips and the Skyrockets on the stage, the whole of the “1 have already signed to = o
half is this Kaye phenomenon, so impossible to describe but which must be seen to be e Ry N >

of o commence my new Brush| A NEW BAND

believed. One of the biggest triumphs Kaye scores is, undoubtedly, with his singing of

* Minnie the Moocher "’ during which he makes the eantire audience indulge in the scattiest February 28 and I do not in-

tend to go back on my word.

Sponsored by Heath

of scat-singing. They yell back at him the craziest phrases and when Kaye slips in a I have shown sn official of the | PWE understand from Leslie
phrase that is too difficult for them they literally scream with excitement. BELC, DL Ty PEugiaacs Bathho ot Jae: Teg Rewch
Who am I to analyse this phenomenon when all others have :;tfil:“ly mﬁmhuﬁ:ua;:r:mfﬁ ﬂrg::uj:]l:mn a th::“_' Hﬁ;:.};mr:

failed? Kaye is a consummate artist. He is a performer with hj:hﬂ than that stipulated by ;'::m wmlch will ‘hﬂ}ﬂlf cause

the greatest conceivable experience. His technique is brilliant. the Musiclans’ Union. The ulte a sensation. The members

But these qualifications alone are not what make him so remark- B.B.C. have been extremely gr this new Imnd are at pressnt

able. Have you ever been to a party where one outstanding fu:Ir' ;..m] realise that these |in the Army and they did thelr

guest has a flair for amusing you? Notice how everybody broadcasts leave next to no- | B.B.C. audition last week. This

watches him intently for the next wisecrack he will think up. thing for my own personal was so successful that they

Well, that's the kind of impression Danny Kaye gives you when o P Rave:  bretene: | have Doon ghvem s TroRlitast o

he works.

He strolls about the stage like a wit at a party and

offered me an additional fes

The instrumenta-

February 19.
scratches his head as if he is thinking up what fooling to indulge that 1 would rmall iv i all 1
BOME HERE in next. You could almost swear that Danny Kaye has made “_:re Iww::;n‘ .: :”:“‘;: :::::ltﬁ'* r::“'th:‘“d“nmu;"";lr:
Scalitp on SHe Epol.: in other words, he appears:te have remark- artist imn a featured pro-|bination are being done by
able spontanelty. Eramme, Laurie Johnson who also con-

PERMIT REFUSED,

Praise indeed for Sammy

With * Musical Express ™

cameraman in the Palladium stalls at rehearsal last Monday

“In wview of their extreme

ducts the band. The instrumen-

D HEATH will b_e lms}hle to Prager, Kaye's own accompan- (1. to r.): Harry Sarton of Decca. Harry Foster, Val Parnell and Joe Brannelly behind fairmess and the fact that I |tation will consist of four
present Dizrie GLlespe and FO x I ' A ES aE AnG Iniscal Urech; Seho Danny Kaye, Sam Prager talking to Woolfl Phillips and Don Macaffer. have not been Informed by the | trumpets, five BAXPS, flute,
his Band to the many members lE ; provides some brillilant piano Dance Band Directors’ Ass French horr and three vhythm

and fans of the profession background. Original plece of ciation what we are proposing | and they will broadcast at 543
when he arrives in this country POTOMAC work was the harp imitation to strike for, I feel bound to |6.13 p.m. In the Light Pro-
prior to sailing back to Amer- provided by FPrager to a spot keep my word and honour my | gramme.
ica. Reason for this is that in light silhouette of Danny Kaye's agreements to broadcast for We understand from the
spite of the fact that the Musi- | HRoy Fox who has been play-|expressive hands playing an the B.B.C.” Heath Office that Ted Heath
cians’ Union had agreed to L“gdﬂ;- the P::Lﬂmﬂ-ﬂthwutt“ h;: imaginary harp. AR and his Music will be on the
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SORS Del:;:;a;rtmeﬁt of the Ministry | l€aving that Restaurant on Once again a great American Rmney Lea‘;es &
of Labour have refused a per- | February 14, We understand |star gave praise in no uncertain e e
mit. They state that as there |that the management have [manner to the Palladium'’s Tmm et ror RADIO SER[ES
has been a ban on the import been more than pleased with | unique orchestra the Skyrock- p
of American bands since 1935 his band and the only reason |ets. Danny Kaye's appreciation L L b t FO‘R RABIN
they will not create a precedent he is leaving is that there is to | for them brought vociferous ﬁS am er
NOW. Althﬂugh this will be =a be a complete change of policy. | applause from the audience. During Mitkt}" Rooney’s ap- Commencing Monday Febru-
sad blow to the many who were In future the Potomac will not | The Skyrockets will be featured pearance at the Palladium he |ary 9, the Osear Rabin Band
looking forward to the appear-|have any dancing, and music | with Danny Kaye at three Sun- handed his trumpet to Les|with Harry Davis will be fesa-
ance of the Gill{‘spiu band, it i'L'l.rI” he supplied h}'& trio that d&}' concerts, the filrst of Wh_LCh Lambert every night as part of |tured in a regular weekly pro
must be realised that English |15 currently appearing at the|is at Gaumont State, Kilburn the act. Prior to returning to |gramme. The series will be
bands are not allowed to appear Prince's REStﬂ.urapt. and will |on February 8. America he showed his appreci- | called " Dancing Time ™ and we
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nodded to each other and the urch. We take this opportun- | artist with the outfit delighted
Taking the place of Bill Grif- Skyvrockets managed to play the ity of congratulating Costa on |the crowds with his original
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exclusively in this news- | fiths, who recently joined | Anthem with what dignity they N S - - .ntj.-:i of singing B
paper last week that Iturbi|Stapleton, L.en Royle who has|could muster from the greatest HARRY GOLD x GRAEME BELL ew eries |
would be returning to England | recently been with Billy Munn, | night the Palladium has seen in

this month, we now have pleas-
ure in advising our readers of

i isi : Monday commenced the
his complete list of appear-|Mellor has been deputising on ~ Last Monday ; ; .
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also with Amparo, Caird Hall
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conducting and playing a con-
certo with the London Sym-

will join the band as from this
week., Since Griffiths left Frank

have appeared for her on dif-
ferent occasions.

Broadcasts

many Yyears,
J. L. R.

Orchestra

will be two changes in
In place

9 there
the trombone section.

d
phony Orchestra, March 1 De f of Eddie Sweeney and Fre Sunday last, by patrons of this bands played together in a ter- A
o A e iimren 4 oy Mercer who will be leaving, BUl | L 1r "North  London jazz rific jam-session which aiso in- | MUSICIANS’ BALL WTEN'" AMPLIFIER SZoC:
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don, March 1o Victoria Hall, [Will do thelr first solo broadcast |the band on its return to towa town to the Musicians' Ball
Hanley, March 11 Victoria Hall, 4 ¥ to broadcast on February . - They have written to all the
Halifax, March 14 Ritz Lincoln, | heraary, 20 st 1402 pin. ' | This week the band is appear-| New Ballroom HALLE IN Musical  Directors concerned cwiING
and March 16 a return to the|they will appear on February 16 [ing very successfully in Aber- asking them to inform two of | HARRY GOLD .
Albert Hall. in Band Parade as guest artists. | deen. t Chi “ LONDON the girla from their respective « PIECES OF EIGHT CELEBRITY
a gwe ahows We are also asked to SERIES SERIES
inform our readers that trans-

Among the famous bands

recently was acting in the sam c waiian Chan 1
' Capdeity e e 8l T | i fry 2| NEW DOWNBEAT| v Mo O e b
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recordin or AP0... |en¢ Marina Folkestone in-|glful ‘warmth of tome and Christopber Colambus Barn Yard Reel
forms us that for the first week | cglour. ) CLUB (GEORGE CHISHOL™)
of dancing Carrol Gibbons will Most notable in the evening

tra under the direction of |=suite by Roussel from the ballet S B o
" | “ Bacchus and Ariadne.” a vivid | February & a mew ciub is to _ R
AMBROSE AND HIS ORCHESTRA g waek Bea Oubler aod tis |and originel  ‘plece of music|opened In the premisss of the B, oot .
- ¥ '8 | which lost nothing by the con- E O ails. s club w

cided on, but as from the |of orchestral texture. Harry Robbins will
TED HEATH A“D I'IlS "US'C fourth week a resident band The Mozart Plano Concerto in | as the"{.ondugnsmin:nheastugﬂh
will be in attendance. Dancing | B flat, soloist Dennis Mathews, ﬂ?d w n"';ﬁ;nc [; E;"‘Y muder: Keith Prowse & Co. Ltd. (Gerrard %000) 42 43 Portland St., London, W.1
will be from 7.30-11 p.m. and |was played with extreme deli- f‘dfgrl;:nnﬂﬂembership ca.en be ob- mm—m
MANTOVANI AND HIS ORCHESTRA Carrol Gibbons will appear per- QBC€;1Méiibb?thiléﬂn§lL%g- “;;hc:hé tained from the Secretﬂ. BRBN'S
sonally on the opening night. el i ek s y . Harry Morris at 15 East Bank, 55-59, OXFORD ST., LONDON, W.1

In orgy of Dixieland Music

ingharm Town Hall on February
27, and will not be going abroad

gince the Cooks Ferry Inn ses-
sions started, was enjoyed on

appearing with their bands in
a lively interchange of musical

music. _
To round off the evening both

On Friday February 6 the
Manor Hall Ballroom, Chigwell
will open for regular dancing
seasions. Entertainment Man-
ager Leslie Maclure, who until

present his Blue Room Orches-

Band will appear. Band for the
third week has not yet been de-

VISITING London, the Halle
Orchestra were at the Al-
bert Hall, beginning their pro-
gramme with Vaughan il-
liams' " Fantasia on a theme of
Thomas Tallis,” which afforded

was a vital performance of a

ductor's extremea of tempi, and
was remarkable for its clarity

in D major the orchestra re-
sponded to the subtlest indleca-
tions of the conductor, resulting

for Huich

the accompaniment of Charles
Smart at the Novachord and the

port cannot bhe arranged on the
night and applications must be
made within the next week.

Commencing this Sunday

will be run by well known musi-
cians Lennile Harrison and
be known

Stamford HIill N.16 and will be
3/6d o Admission to each session

Amplification

grained rexine covered oase

FTON

Eight Piece Arrangem

ents

New Swing Arrangements

{ALL PARTS FULLY CUED)

Shim-Me-Sha-Wabble

(NORMAMN IMPET)

ie In C

L L L KXY,

(NORMAM IMPEY)

Phil The Fluter's Ball
See Me Dance The Polka

Say What Mean & Side of

[Sommtemsomt=| LATEST

Anything You Can Do & Moon lull

Also MMusic

Camics
and Music Covers

Guiseppe’'s Band & Lover Man
Sometimes &k Cocloeyed Mayor

Hewn

JACK PARNELL AND HIS QUARTET thom o the conductor. Tesiting | 3/ed=Admission Lo cach scasion
S. M. I;;nﬁ»‘e;tgrt thv:iléllugl?{iﬂ g::“dtih; Lary Countryside & Fancy Free .. i.”' _?cin' N:;urallr t [qc‘.m Lowt 1

= Ha it Here & Nice You Are f- ree 1n Meadow -?tilbnmn_ d i _

EDMUNDO ROS AND HIS RUMBA BAND NO EASY MONEY Nere? ve it & Bogan with Tangs 1 Golden Exrvings & Homming Tur s
h
i

THE SQUADRONAIRES (directed by Jimmy Miller)

CYRIL STAPLETON AND HIS

ORCHESTRA

THE STANLEY BLACK ORCHESTRA

THE DECCA RECORD CO.

LTD..

FOR WHITLEY

Eric Whitley, popular vocalist
who is appearing in the Crazy
Gang Show celebrated a win of
£758¢ on the football pools all
last week. On Thursday a tele-

am arrived informing him

t his entry had arrived too
late. Whitley has asked us to

tries off In plenty of -,

MOSS KAYE
NOW TEACHING

Well known tenor player Moas

Kaye, who has recentl re-
turned from America te us
that while in that country he
picked up many new Ideas re-
gl.rdingl saxophone and wood-
wind ition.

to contact him
san do so at 4481

New Premises for

Moffatt Club

As from Wedneasday February
18 the Moffatt Club will return
to its original premises at 146
Charing Cross Road. The Club
will also open on Sunday even-

attendance en that night.

Feudin' & Fightin' & Deep in
My Friend Moon & Napoli
I'm not in Love & When U

My Love is “’i (W7 & Babett
Lea

Turn over

Serenade of Bells & Just Plain Love
Shormaker's Sere. & When Its Eve
5 A. Take it Away & Lady in Red

Bow Bells & I'll Keep You in Hr
Apply Bloasosn Wed. & Heartaches

ond. Who's (W] & Sweet 16 m:m
Wishing Waltz & Easy Street (W)
(W) & Cuddle Me

All Came True & Civilizat:on

Heart ]

i Tl Bt Lt el b Ll T

Au Revoir & Armverderci
Near You & New Year's Eve
Old Music
Glocca Morra &k If This n't
Coflese Song & Dreamy Valles
All of Me Marilvn

I Never Loved Anyone
Bella Bella Maries .

Senile

3
3
i
3
e (WY 3/-
3/-
3
3
3/~

Master & "i-arnlp,]- Life
s

Love 3

Smoothy & You Wanna Keep Baby 1
Old Postman & Don't You Love Me
Pretty Girl & Happy Go Lucky

Eﬁﬁhﬂsu? t.'l‘:a Prnfuglo:iu not | this he is forming .n. r:u-l:. :: ings ’: AR th h?":{un :ﬂd ﬁ:‘rl I um.m” ".3':“'-»":’ do you L. Irrndm'n on Cloud a Geraldine .
vance, an teac ese ne thods we un erstand q a Iew ow  Soon ey-Hi-Ho ............ here amingoes , SR : 6
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THE VOICE

THE AMERICAN INVASION

It is just like old times. Here we are in the midst of an
American vaudeville and musical invasion. In London at the
time of writing this column we have not only one American
star of the first magnitude but at least three if you count
only Mae West, Danny Kaye and Mickey Rooney. The sig-
nificance of this trans-Atlantic booking inveolving vast sums
of money In salaries Is of the greatest Interest to us all. It
is having tremendous repercussions on the show business in
general in this country and these repercussions are likely to
be feit for some time to come. Taking the three names
mentioned here, we have three stars of the highest box-office
category in the wide worlid. One alone would have done the
trick, but three all at once Is little short of a miracle. What
are these repercussions of which I speak? Let me explain.

THE STIMULUS

These internationally famous stars are stimulating Interest
in show business in this country as nothing else in the world
can. They are bringing new blood to the theatre, vaudeville
and radio. Their own drawing power Is fantastic. Try and
get a seat to see the Mae West Show Iin spite of what some
critics may have sald about it — you'll find it very difficult.
The same goes for the London Palladlum where Danny Kaye
and Mickey Booney pack them in like sardines. This alone
is not the main point of my story. Advantageous repercus-
slons will continue to be felt throughout the show business.
The public is again becoming show-minded; their Interest is
aroused; their appetite whetted. FPublic Interest, once revived,
becomes Infectious. When they are sayilng to each other
“Wheére shall we go tonight?” it Is a sign they are show-
consclous. That means all is well with the Industry.

THE NEXT MOVE -

Now 1 believe the muslc business needs a special stimulus
of Its very own. If the appearances of stars like West,
Rooney and Kaye can do so much for the theatre, then the
popular music business can do with the importation of Amer-
ican musical attractions. When this system was possible In
the 1920’s interest in popular music and bands was at lIts
highest. We had short visits from Faul Whiteman, Ted
Lewis, Gus Arnheim, Freddie Rich, Vincent Lopez and a host
of famous American orchestras of the period. The opening
night was always an event of the greatest importance and
London musical people, to say nothing of the general public,
were always in a state of great expectancy. New faces, new
sounds, new Ildeas. Sometimes we were agreeably surprised.
Sometimes we were disappointed. But it made no difference
to the main Issue which was Interest in the popular music
business — songs, arrangements, Instrumentalists and band

leaders.
THEN AND NOW

Y remenher odl e andind pixico. =il ateenir o lack of
reciprocity, hov the e rienns o nd (T4 [TF ' bands
in while - ' ~ 1jorr gHC » realise
i Jid nmor 1irou T . = today.
Moverthe! s W | r I 1} ! ¢ i on units

a

ot he oLoer ti a1 we wee arrival in
thiis con . - = wasau nKe that of Stan Kenton or any other
maestro with radio popularity in the United States. Preferably
somebody seen in films or heard by short wave fans. Then I
would like to see this orchestra welcomed and féted by our
own Geraldo or Ted Heath in a public restaurant. But first
I visualise the Heath or Geraldo band playing at the head
of a procession through Charing Cross Road to Archer Street,
with streamers of welcome stretched across the roadway
along the route. Balyhoo, you say? Of course it's balyhoo!
But It whips up interest, creates excitement, dramatizes,
glamourizes and lidealizes our business, giving It new life.
And that's what we want, isn't it?

¢ KITCHENS OF LEEDS
" offer super BARGAINS

-

sy

m ALTO SAXOPHONES
UNIVERSAL, Silver-plated. Low p., Ideal for Beginner £15

BUESCHER ARISTOCRAT. Silver-plated. As new.
Late model. £85
Many more Bargains at £18, £20, £25, £30, £35, £40,
£50, £60.

TENOR SAXOPHONES.
HAVVKES, High pitch. Ideal for Beginner, £15

PENNSYLVANIA, 1948 Modet: New. Gold lacquered.

All improvements. £112 10s.
Many more Bargains at £40, £55, £60, £65, £75, £80

CLARINETS.
CABART, Low pitch, Boehm, Bb. £27 0=
STUDENT PRINCE. Low pitch. Boehm. £20

BOOSEY. Covered hole. Simple system. Low p. Bb £10
Many more Bargains at 90/-, £5, £7, £10,£12, £15, £20, £25,

£30

ALL NEW
1948 Instruments actually in stock by HAGSTROM,
SCANDALLI. RANCO, PREMIER, BOOSEY & HAWES,
SELMER, BESSON, Etc.

REPAIRS.

You can be sure of obtaining the flnest repairs at a
reasonable rate. We employ craftsmen with years of ex-
rience in every type of instrument.
ilver-plating, Gold plating, and re-lacquering of any item
you care to send us. We have the most modern plant in
the country. Speed and satisiaction assured.

SEND FOR SUPER BARGAIN LISTS

itchens of Le

A. MOCRE, LTD.
Manchester Road,

RS.KITCHEN, LTD.| R. S. KITCHIN, LTD.

27 31, Quean Victoria 3, Ridiey Place,
Street, Leeds, |, Meawcastle-on-Tyne. Bradford.

PETER MAURICE:)CLUB

Incorporating ‘World Wide, Macmalodies & Lesds Music Led.
ONE SUBSCRIPTION FOR FOUR FIRMS' ISSUES
EVERYBODY’'S FAVOURITE

‘“ PLL MAKE UP FOR EV’RYTHING”

UFP AND COMING HITS!

“ BELLA BELIA MARIE” | *THE FLOWER SELLER "warz
LEEDS THREE NEW HITS!
“WHERE FLAMINGOES FLY”

“ GIUSEPPE'S BAND”
“LOVER MAN ™

Terms—Small Orch. I4/-. Full Orch. £ 12 9. TRIO P.C. (and any other two
nuhnuuj I§/-, Exwra P.C. 13/6. Other party 4/- Piano solo (song copy) 13/é
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By
“The Troubadour”’

HEARD Peggy Reid in her
first “ solo™ spot. This girl
really has that certain some-
thing that makes you sit up and
take notice! Good luck, Peggy.
keep that sincerity in your voice
and you won't go far wrong!
* * *

AM'. very glad to hear there are
two British songs in the
American Hit Parade — “ How
Lucky You Are” and “ The Stars
Will Remember.” When I see 6
out of 12 — that'll be the day!

* * *
GUIDE TO PUBLISHERS.

ERADBURY WwWOoOD. Stan
Bradbury, North countryman,
dynamic, wvery forceful in his

methods — pupil of Irwin Dash
— hence hisg drive! Eric Adams,
tall, quietly wisecracking,
couldn't-care-less attitude that
Eets "em. Subsidiary of Chap-
pells that have had a fair num-
ber of British hits including
“Just a Mother's Song at Twi-
light,” " A Lovely Weekend,”

ete. If you've a good song you
stand a 40, chance with Brad-
bury Wood.

* * *

WILL someone please tell me

why the lyric of “I'll Make
Up For Everything ” had to be
changed for the Sinatra record?
Personally I would rather hear
a Steve Conway recording with

the correct lyriec!
* % -
WALKING into a funfair in
Oxford Street, I wWAaSs

amazed to find my favourite
juke box was not operating. On
enquiring why, I was informed
that although they had a P.R.S.
licence they were not allowed to
play music in their establish-
ment as they also came under
the Cinematograph ruling which
insists upon an emergency exit.
Without this emergency exit
they cannot play music. This
seems ludicrous to me because
A P.R.S. licence surely gives
them the right to play music
without a back door!

THE TIN PAN
ALPHABET

AUSTRALIA DAY VARIETY.
I would like to hear these
" Aussies " in a weekly show.

BERAND NEW. Caught Max
Bygrave's act last week.
This youngster without a
doubt, has potential star
value.

CHAD. * Serenade of the Bells "™
No. 2 on hit parade in
U.S.A. What! No plugs over
here? Too corny?

DAIRY TALK. Look I know
Australia, where the flowers
have no s=mell, the birds
have no songs, the trees
don't bloem, and even the
flelds don't muke hay!

EASY ON THE EAR. Elsic
Monks and her Hammond
Organ.

FEUDIN' AND FIGHTIN'
Eandleaders and the B.B.C.!

GALWAY BAY. I STILL tip
this song for tops. Have
you heard those request re-
cords?

HANDS ACROSS THE SEA. I
hear our old friend Spencer
Williams is placing plenty
songs in U.S.A.- his “ Bluest
Kind of Blues” has turned
into his biggest smile of the
moment.

IT WOULD BE a good idea if
the B.B.C. were to announce
ALL the writers’ names of
those HIT songs on Band
Parade, instead of just one
or two.

JAN WILDEMAN now joing my
list of Palais Bands that in
my estimation should have

more broadcasts i.e. Lou
Preager, Jack White, and
Syd Dean.

KISS to Joe Loss's vocalists who
do a slick job on every-
thing.

LISTEN for “IF YOU EVER
NEED A FRIEND " another
song I'm tipping for tops.

MALE VOCALISTS. Now that
“ Frankie " isn't in the 1st 8
in the U.S.A, will our would-
bhe Sinatra's become would-
be Como's?

NEW TEAM. Larry Miller &
Jimmy Harper “out-placing"
Lubin & Lisbona. I think
these boys have got some-
thing!

OVER TO AMERICA. Toots
Camarata's “"Finger-Bustin® "
Album will place British
musicians high in the U.S.A.
I've heard 'em!

PLEASE please studio audi-
ences will you PLEASE
please stop applauding each
and every gag!

QUERY. Why don't we hear
any of the Palais bands on
“ Band Parade "?

RUMOURED. Val Merral &
Peggy Brookes resident for

Varlety Band Box. It's a
natural for Joy Rusell
Smith!

SAM BROWNE made tip top
recording of “ The Old Post-
man.” This sounds like a
double-knocker to me!

THINGS I'D LIKE TO KNOW.
Is Teddy Holmes enjoying
his visit to America?

UNDER THE COUNTER.
Broadcasts for Terry Can-
tor. I wonder why? You
thought him good, and so
did I!

VARIETY CONCERT HALL

fast becoming a strong rival

to * Music Hall " and Variety

Band Box!

WONDER WHAT Strauss

Miller think about "I'H

Dance At Your W ted

X MARKS THE SPOT. The

Neptune Fish Bar, where

artist, bandleader and plug-

ger " pick bones " with each
other.

YESTERDAY'S DREAM. That

revival of All Of “--"

ZERO to those of you who still

don't think the Guild is

worth a guinea!

Dave Stephenson

IN this article it is my intention

to try mand convey to the
reader what work is like in the
sax section as it affects the bari-
tone sax player. It is my con-
tention that his task i= by no
means an easy one¢ and here are
my reasons for saying this,

First of all the baritone sax
player is the one man in the sec-
tion who must be able to double
on at least two other instru-
ments, namely: alto sax and
clarinet. In the amaller type of
band such ass that in which I
play, where only one trumpet is
used, this entails quite a lot of
jumping around on the three in-
struments.

In an arrangement scored for
such a combination as the
Stapleton outfit the baritone
player has often to play, within
the space of perhaps only a few

bars, all three instruments.
“What is so0 difficult about
that? " you may ask! Well, let's
look into the matter a little
closer.

To play any instrument well,
vou will agree with me, I'm sure
that it is essential to feel com-
fortable when playing it. Now
comes the point I'm getting at.

The bari player, let us suppose,
is playing alto sax in a quick
arrangement: along come two
bars rest where he is required
to change to baritone: there is
no time for him to unhook and

ABOUT THE BARITONE SAX

by Dave Stephenson

place the alto in its stand; he

must retain the alto on the sling

and get.on to the baritone as

best and as quickly as he can.

Is he, then, comfortably set?

Well perhaps not, but by practis-

ing quick methods of change-over

it can be reasonably done. So my
advice to the reader who is con-

templating occupying the bari

chair is practise these quick

changes: alto to bari, bari to |
clarinet and back, etc., all the
time retaining the alto on its
sling. You will find that after a
time you will become guite adept
at (t.

Incidentally, don't
beefing at the arranger=s for
these sudden chenges in an ar-
rangement. The arranger has to
make the best of the instrumen-
tation at his disposal and in the
smaller band these changes arc
cssential if the band is to get
any variety of treatment.

I can offer another tip to the
would-be bari-man. Practise on
the bottom notes. I don't mean
neglect the notes on the rest of
the instrument, but give gquite a
lot of your daily practice to the
often neglected bottom notes of
the sax, C sharp, C E and B fiat.
You will ind when you enter the
filve plece sax section that wyou
will be called upon to play these
notes quite a lot. Get used to
playing them pp and ff, using
both straight tone and vibrato.

Don't forget that although vou
don't always get your ghare of
the limelight in the section, you
are just as Important as any of
the others; a good healthy sound
from the baritone enables the
section to blow out, thereby ob-
taining that nice, rich, thick
" noise " that we all like to hear
from a good sax section.

Well, I hope that from these
notes you wil get some idea of
life in the sax section as seen
from the baritone plaver's view,
and I hope that the tips I have
endeavoured to give will prove
helpful. Incidentally, don't neg-
lect your clarinet and alto play-
ing and above all work * with "
the section at all times.

DRUMS
by Bobby Midgley

Bobby Midgley
DURING the past year or two

the " flve sax-trumpet-and-
rhythm * combination has defin-
itely come into its own by rea-
son of its being large enough to
produce a reasonably big “noise"
without being too great a strain
on a leader's resources There-
for a few words on my own ex-

periences with the Stapleton
band might be useful to some
repders,

When I joined the band the
first thing that I missed was the
mighty brass section that 1 had
been used to playing with. This
meant that I had to curtail the
leathering of the hi-hats to a

large extent. Still, after a
period I managed to adjust my
playing to that of our lone
brass representative

Our arrangers write a fair
amount of phrasing for me,
especially with trumpet and
saxes. Some of this I play on

drum alone, but where possible I
phrase simultaneocusly on drum
and hi-hat with nearly closed
cymbals. This gives body to the
phrase besides adding a nice
punch.

The style of the band is
" commercial,” which means we
concentrate on musical scoring
with the maximum “ beat."
Naturally this does not call for
any heavy playving on my part,
80 with the exception of a few
“tearaway " numbers (for ex-
ample “ Carioca”) I have to be
careful not to overpower the
front-line, and vet still maintain
the “ beat.”

While on the beat subject
my own preference is for the
" steam " noise of nearly closed
hi-hat cymhbals. To my mind
this is a grand driving sound,
and fllls splendidly in behind
more raucous solos or ensemble
work. I always try to play as
relaxed as I possibly can. This
is a little difficult in respect of
solos when I am restricted as
far as loudness is concerned, but
it comes with a good amount of
pure technical exercise practice.
Now "to the question of tone-
colour. In a limited instrumen-
tation such as ours every bit of
light and shade has to be ex-
ploited and, of course, that in-
cludes me. In big band work
this is not quite so exaggerated
and anyone taking over the
chair in a amall crew will pos-
sibly find it a little difficult — I
did. Still, I soon settled down
to the feel of it, and got down
to really playing with our front
line boys.

A word on “flll-ins.” This is
mainly a personal matter and
largely depends on the inspira-
tion of the moment. However,
a word of warning' Don't over-
do it. Remember, it really IS a
matter of taste,

Well, that's all. Most of wyou
probably knew everything ti-.t
I've discussed already. Still
there may be a few readers
whom this article will help. If
80, it will have served its pur-

pose.

THE PIANO
by Malcolm Lockyer

HEN 1 do eventually switch

over from A.F.N. to the Eng-
lish radio, I am amazed at the
number of planists with our own
dance bands who still play that
horrible and monotonous * um-
cha” rhythm. This satyie of
rhythm playing must have gone
out with the old stock arrange-
ment of “ Nobody's Sweetheart,”
but still we hear it with our
dance bands.

Why did the old Count Basie
band have such a heat?
because Basie left the rhythm to
bass, guitar and drums, with
light occasional fill-ins by him-
self. Can you imagine Gillespie
and Parker playing such terrific
stuff as they do without a well
oiled rhythm section, plenty of
steam from the drummer and
block chord flll-ins so essential to
good re-bop. I

Talking about block chord fill-
ins, this stvle of rhythm playing
seems to be the only one per-
missible with Gillespie and Par-
ker; even the light flil-ins insis-
ted by Mel Powell are completely
noticeable hy their absenee

I do admit that this style of
playing with orchestras like
those of Percy Faith or our own
FPeter Yorke would sound out of
place. “Um-cha " is VEry essen-
tial with this type of orchestra.
especially in the latter. which
features the beguine quite a bit.

Most West End jobs call for
the type of piano player with a
good off beat. I wonder if this
West I[End music will ever
change? 1 think Cyrll Staple-
ton’s outfit has made an ~ttempt
to get out of this rut, but there
are always cries for “ Lady is a
Tramp.” and * Chicago.”

I heard some records of Claude
Thornhill the other day and I
think this gent plays the most
intimate piano of all times. All
these American piano players
have colossal technique, mainly
due to the wonderful musical
education available in the United
States.

When listening to American
pianists it is not hard to under-
stand why they achieve such at-
tack and such * flowing " jazz.
Pianists such us Kenton, Andre
Previn, Arnold Ross and William
Taylor II are equally at home
with Mozart and Chopin as they
are with commercial music and
re-bop! One has only to analyse
Chopin’s etudes and you will find
where the great Art Tatum real-
ly inds enjoyment.

For piano players who listen to
this re-bop and long to play with
some of our well-known dance
orchestras, hard practice is the
only solution and please remem.-
ber that The Royal Academy of
Music have published a very fine
book for daily practice. Tao all
those who feel they are able to

tackle it I suggest the “ ADVAN-
CED GRADE.” This book is
divided into many sections, each
section dealing with different
types of playing and execution,
i.e., Staccato, Florid Movement,
Dexterity, etc. When practising
my advice is always to practise
scales and include full tone
scales. Just because the present
style of playing rather accentu-
ates the right-hand, don't neg-
lect the left. Always remember
that the piano plays a very im-
portant part in the modern
dance orchestra: you can do a
latld to make that front line
llr 'E-"

Last but not least don't over-
do the fill-ins; this can become

very tiresome to the soloist.
Well I think that's the lot for
now but remem o *“um-

cha,” plenty of practice and ls-

ten to A F.N.!

think I'm |

T
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GRAND TECHNICAL FEATURE FROM MEMBERS

he band of the moment is undoubtedly the
This is a young outfit with a line-up of

are proud to present a composite series of
who produce the exemplary music in one of

ARRANGING
FOR THE
SAXOPHONE
SECTION
by Jack Goddard

Mainly |

Jack Goddard
" OW do you score for your
saxes?” is a question I

have often been asked by those
interested in arranging The
Answer is never satisfactory.
There is 20 much to be said on
this subject that it is impossible
to answer in just a few words.
However, in this short article I
will try to help “ would he"
arrangers who have a five piece
reed section to deal with,

First of all, the poassibilities
in the use of tone colour are
enormous, eapecinlly where all
members double on clarinets and
possaibly on other types of saxo-
phones as well. One should take
full advantage of all the instru-
mentation available by experi-
menting with different sounds
not that handleaders approve of
this method! Nevertheless, one
can learn a great deal this way

and you will be surprised how
many of your EXpEriments
" come off."

Let us assume that you have
A& song copy of a commercinl
tune in front of you. To make
a start read the lyric. sing or
play the tune over and get into

the mood of the numbei Use
your imagination nd try  to
hear in your mind a suitable

sound for the introduction. Once
the mood of vour arrangement

is established in the intro vouu
should have some 1deas of the
type of scoring to use for the

first part of the chorus If the
tune is siow and soulful and the
melody line doesn’'t move very
much, you may find that rich
open scoring for two altos, two
tenors and baritone (the Iatter
written in its low register) mayv

All the bill. Do not always resort
to block scoring. Sometimes an
alto solo against sustoined
chords, or the use of individu-
ally moving parts can give the
most satisfving cfMects

1f the tune is bright and
moves more, then vyou mavy de-
cide on using three pitos (pro-
viding of course the haritone
doubles) and two tenors in block
scoring cither close. opened
slightly or very open. The latter
must bhe used sparingly. how-
ever, Iin fast passnges as there

is a tendency for the lower parts
to disappear, which will resuilt
in a bad balance

Perhaps yvou will discover that
the tune moves quite readily in
thirds. In this casc you can use
a duet of two altos with sus-
talned chords by the remaining
three saxes. A pleasant effect
where the tune moves in thirds
is to write for two clarinets and
two tenors doubled in octaves

Speaking generally on saxo-
phone section scoring, there is
a tendency to disregard the in-
dividual movements of parts
Try to write smooth inner parts
with no ugly intervals. Where
reiterated notes occur and the
Phrase is required to be slurred,
a little crossing of parts will not
do any harm.

Literally hours could be spent
writing on this subject and of
course space will not permit
this, but for those who are suff-
ciently intcrested I strongly re-
commend the practice of study-

ing professional scores if you
can obtain any. I found the
American scores in the Glenn

Miller book invaluable for me
and if you haven't the oppor-
tunity to experiment with a
section, this is a short cut to
acquiring quite a few tricks'
And now one other thing.
Don't be afraid of indicating
plenty of dynamics in your ar-
rangements. The wuse of cre-
scendos, diminuendoes, forte-
piano effects, etc., will make the

section s=ound so much more
interesting. Remember also,
that straight tone sound for

unison, or harmony voicing, is
quite a different sound and pro-
vides a welcome relief from the
present vogue of fast vibrato.
As a parting word of advice,
avoid trying to be too ingenious.
It may look good on paper, but
there is a fair chance that your
leader won't like it. Simplicity
is the golden rule and the best
American arrangements are in-
credibly aimple.
Happy arranging hours'

Veteran temor player Les
Watson with the

yvour 1instructions from an

mpet Is & grand instru

ment. but do not attempt to
tnke it up unless you are pre
pared to do the job thoroughly

from the very beginning. Many
of the faults and bad hahbits a
player usually develops during
his training are terrihly difficul:
to get rid of. But the best way
to avoid all these iz to mnaks
certein you are faking lesson
fromm a capable player right
from the start. You cannot o
far wrong if yvou are getting

X
perienced and able Instrumental
ist, In this way faults will he
checked as soon as they make
their appearance.

I am quite convinced that sue-
cessful trumpet playing is
actually a gift Of course there
is a lot of hnrd practice neces-
sary, too. But I am sure a player
has to have some special affinity
for the trumpet to hecome a
succesaful performer on it. That
iIs my own personal opinion. But
there is no doubt that if a
player has the right environ-
ment. and in this way is ahle to
mould his appreciation for good
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‘Trumpet: HIGHER THAN F...

Hard when yvou dem't know how,
But so easy when you do!
THE tru

Cecil Moss

than these when needed But
this statement should not scare
the beginner. All these gualifi
cations are easily acquired pre
viding the right tuition is avail
.-,!-I:..

Much has already been =aid
about tone It is, however, my
strong bellef that lone comes
mainly 1rom the player himself
He, personally, has a great dea
to do with the production of it

although I admit

that tone can

trumpet playing. then he will be improved by having a larger
pick up the art and learn many beore instrument which., I notice
times more quickly and more many firms are making today
thoroughly. [ think that most troublea ex
During the past four or five perienced by trumpet playes
years our conception of trumpet have their origin in the mouth
Playing in this ecountry has piece Much of this unfortunats+
changed immensely. Whereas state of affa:rs is due to con
the pre-war trumpet player had stant changing of mouthpieces
a small tone and & range up to in the eternal nuest for perfes
top C, the trumpeter of today tion [ know personally e rR
has a big round, brilliant tone. fairly good trumpet playera wh
and usually a range up to E or have never really improved fo
F and sometimes higher notes this very simple resson T
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OF THE CYRIL STAPLETON ORCHESTRA

Cyril

Stapleton Orchestra.

essentially young players. We
technical articles by the men
our foremost dance bands.

. . .by Cecil Moss

logical solution is, of course, to
find a decent mouthpiece at the
very beginning, either through
personal advice from a player or
through trial zud error, and to
stick to that mouthpiece until
absclutely used to it.

There is another great danger
arising out of fickle choice of
mouthpieces. With progress ro-
tarded the player will naturally
begin to lose confidence In him-
self! And Boy! you need
plenty of confidence on the
trumpet since it is the instru-
ment on which you yourself
have to form most of the notes!

It is interesting to note how
reputations have been built up
on the trumpet and the particu-

larly outstanding qualities of
each different candidate for
fame. One can do something
better than another. A third

player is not as good as either
of these two, vet he does some-
thing well that neither of them
can do. I would, in. fact, say
there are not many trumpet
players in this country with all
the gifts that constitute what
you would call brilliant. Out-
standing among our trumpet
players, of course, is Kenny
Baker with the Ted Heath
Music. I think he is exemplary
since he excels in many of the
gifts such as technique, range,
tone, flexibility, tongueing and
possibly several others I have
not mentioned.

It will perhaps be interesting
if 1 tabulate certain of the
famous American players with
the particular Gualifications in
which each excels. It will serve
to show how reputations are
built up on certain outstanding
characteristics. Range seems to
be pretty general in America
and on many American records
vou will hear trumpet players
playing F's and G's in the _ugsunl
ijun of things. But for flexibility
1 choose Harry James and Dizzy
Gillespie who are masters of it.
For tone I choose Charlie
Shavers and Ziggy Elman and
Randy Brookes for sweet tone
(that's my personal opinion).

In conclusion a word of en-
couragement to the tyro. The
best way to make the quickest
progress is to listen attentively
and practise hard. And when
vou find your weakest spot
that's what you practise most.

LEAD ALTO
by Ted Thorne

by

Ted Thorne

HAVING been lead-alto in the

Cyril Stapleton Orchestra
since its inception in July 1946, it
is interesting to look back on
the progress the saxophone sec-
tion has made. We work as a
team, each one of us being in full
agreement as to our ultimate
alms.

Such team work, both on and
off the stand is, in my opinion,
necessary for the success of any
section, in fact it is 50 per cent.
of the battle.

There we have point number
one, and next comes the careful
attention to the matching of
vibrato, dynamiecs, ete. It was
decided to use a fairly fast
vibrato and we rehearsed with
that end in view. Personally, I
think it is safe to say, without
appearing self-satisfiled, that we
have managed to match our vi-
bratos.

Let us take a look in at one
of our rehearsals. We are for-
tunate in having a very meticu-
lous bandleader, and this fact
alone keeps each one of us on
our toes. All arrangements are
rehearsed bar by bar, and such
things as phrasing and the clean
ending of phrases are very care-
fully attended to: e.g., for a
minim we always come off sharp
at the beginning of the third
beat, thus giving the note its full
value., Agaln, if a crotchet is to
be short we religiously put a dot

over the top to indicate this. A
lot of unnecessary work say so
many musicians, but I say that
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The Waltz of The Year

*THE WISHING WALTZ'

Recorded for February issue by
VICTOR SILVESTER and his BALLROOM ORCHESTRA
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- THE 'BASS
- by Tim Bell

IN any combination, the two

main things demanded from
the bass player are good clean
notes played in tune and a steady
driving beat, As we all know, a
far higher standard of legitimate
technique is required than was
necessary before the war, there-
fore the instrument should be
mastered in all positions, includ-
ing the thumb positions. BY
playing across the strings in posi-
tion wherever possible difficult
passages will easily come under
the fingers, with the added ad-
vantage that intonation will be
greatly improved.

The idea in general use of
climbing all over the instrument
locks busy but is ineffective if
the right notes are required most
of the time. It has been said far
too often that “ So and so has
got a wonderful beat but he plays
out of tune.” If the caps fits in
this instance you are wasting
your time—wyou should have been
un drummer!

Nobody will think any the
worse of you if you haven't quite
got the drive of a Chubby Jack-
son, so long as yvou make every
effort to produce a good clean
tone and play the right notes in
tune.

Once you are familiar enough
with an arrangement to be able
to relax, beat should be the most
natural thing in the world if
you are interested enough in the
type of music you are playing.
But do try to produce a beat in
whatever you play, whether com’
mercials or specials. Your front
line will be more than grateful
for it.

Undoubtedly most of yvou will
have at one time or another
contemplated buying a five-string
bass or having your four strin-
ger converted., Used correctly it
does make high note playing
easier. but unfortunately so
many bassists abuse it by con-
stantly sounding like a ‘cello,
so losing sight of the primary
use of the instrument. The four-
string bass gives a large enough
range for all practical purposes
and by using legitimate techni-
que it is not impossible to reach
the second D above the stave and
even higher. After all, the five-
string bass only gives another
4th to the range and if any notes

Tim Bell

higher than those I have men-
tioned are required, the band-
leader will engage a 'cellist. By
having vour four-string bass con-
verted you will lose a consider-
able amount of tone and that
brings me to the amplified bass.

I agree that the amplified bass
is & great help te all musiclans
who work in a Palals or on the
stage with big bands but why
use it on the radio or in spots
where the acoustic bass is en-
tirely suitable without any out-
side help? It does take away
that characteristic bass tone and
also emphasises any false or
" boomy " notes that the instru-
ment may have. For a band of
our size the acoustic bass cuts
through wherever we may be
playing without it being neces-
sary to play unnaturally.

To those of you who ~re just
beginning my advice is " Avold
catchpenny tutors and invest in
a book like Franz Simoindl Part
1.” This will provide you with
a pgood, solid foundation and
when you can play it from cover
to cover you need have no fear
of ever being caught out. Find
yourself a good teacher who
knows his instrument from top
to bottom., avoid dance bass
players and learn the legitimate
way to play the instrument. Re-
member that there is a vast gap
between most dance bassists and
those earning their living in the

* straight " side of the profession,

As an example of a bassist who
is equally at home in either side
of the business, listen to Jack
Collier with Geraldo. If you can
emulate his perfect intonation
and clean notes, you will help to
improve the standard of dance
bass playing in this country.

when it comes to exacting work
such as broadcasting, one can-
not afford to trust one's memory,
however good it may be.

All these things must be
studied on the job every night
and played exactly the same
every time. It can be wvery ir-
ritating when one has to churn
out the same stuff a few times a
night, every night for months,
but it is the only way. Although
these may seem small points in
themselves, they all add up to
the difference between a ragged
section and the perfect machine
it should be.

For myself I feel fortunate in
being lead-alto of this section.
They are a grand bunch of boys,
not only for themselves but also
for their musical ability—there
are no passengers, each one pulls
his full weight.

In 1939 I was fortunate in hav-
ing the opportunity of visiting
New York and of having some
coaching from one of their very
fine saxophone players, and I
feel that the extra knowledge 1
gained has been invaluable to
me. As I play the lead clarinet
parts, I would like, in this article,
to say a few words about the
clarinet.

As is well-known, the band

built up its reputation mainly on
the use of clarinet lead in so
many of its arrangements, com-
monly known as the * Miller
noise.” As no doubt you have
gathered I am a great admirer
of the late Glenn Miller's idea.
It is to my mind a lovely sound,
and I defy anyone to say other-
wise. Here again we decided to
use a faster vibrato than that
used by the Glenn Miller section
and this seemed to work out very
well.

To all budding clarinet players
who one day may ind themselves
playing lead clarinet in a section
of this type, I can only say, con-
centrate on that tone. It is of
the greatest importance and like
everything else it is just a matter
of hard graft.

I have hbeen asked on numer-
ous occasions gquestions with re-
gard to mouthpieces. Of course,
one could write reams on this
subject. Whether a close, medi-
um or open lay is used, is purely
a malter of taste and what suits
the player. Personally, I favour
an open lay which I find quite
controllable. In conclusion may

Bill Griffiths

HAVING only recently joined
the Cyril Stapleton Band, it
is going to be rather difficult for
me to write on my experience
in this orchestra. But what I
shall do is try and explain what
is needed and expected from the
tenor player in a band of this
description, bearing in mind that
this article is, in the main ad-
dressed to the beginner,

In the first place by virtue of
the instrumentation of the band,
most of the tonal effects have
to come from the sax section
and also from controlled vibrato
and non-vibrato playing. So 1
would suggest that a well con-
trolled vibrato is one of the
essential points and a lot of
time should be devoted to prac-
tising and developing it. The
main thing to alm at is the
ability to match your vibrato to
any section you might play with,
making sure in your daily prac-
tice that your vibrato is the
same throughout the range of
the instrument as well as giving
particular attention to your in-
tonation.

When clarinet lead style of
section playing is used, the first
tenor invariably %ul;

in the top o
f;mm As there is a
tendency for most instruments
to blow a trifie sharp In this

]

E

register, a great deal of practice
as on occasions the first

;

THE TENOR SAX

I say that 1 will be very happy
to answer any questions you may
wish to ask.
- -
by Bill Griffiths

and second tenors are within a
tone, or even &a semitone, of
each other in this particular

style of playing. There should
be no need for me to tell you
how important it is that your
intonation should be perfect.

While on the subject of in-
tonation, I would strongly advise
all instrumentalists not to be
content with just playing their
particular instrument, but to
study music itself thoroughly
and also to try arranging for
the band, 1 believe that when
you know what is going on
around you, you will appreciate
your own part far more. and
yvour sense of [ntonation and
pitch will improve as well.

I would like to discuss now
the solo playing that is required
from a tenor player in a band
such as the one in which I play.
The type of solos needed are
usually suggested by the arran-
ger and they may vary from a
subtle sub-tone solo to an out
and out Jazz solo. For work of
this description you must first
of all use a reed that you can
do almost anything with. I
agree it is difficult at times, but
you must get down to it and
spend a lot of time finding a
reed that is ideal for all purpose
work. It is no use using a reed
that is ideal for loud Jazz solos
and then fAnding that it is im-
possible for you to play a pp
sub-tone solo with it.

MOUTHPFPIECES. Nowadays,
it is necessary to have a good,
full, loud tone. But, as I have
mentioned before, to have a loud
tone is not enough in itself as
vou have also to play very
softly too, So my advice is don't
keep on getting bigger and big-
ger lays to get the desired
effect, just find a good modern
mouthpiece with a comfortable
lay that will not tire wyour lip
and that you can control over
the complete range of the in-
strument. You will be able to
get the full, loud tone yourself
by continual practice.

How about the clarinet? Yes,
that has to be played well too,
and my own experience has
taught me that the only way is
to study under a good teacher.
You will not regret serious study
because eventually your ability
to master your instrument will
pay dividends.

““ Don’t worry about the result of the broadcast. . .. my Aunt Fanny is

on the Audition Panel!”

“POWELL O
A Critical

AT twenty-six Mel Powell can
look back upon sevéen yYears
as a widely acclaimed pilano
stylist. Seldom in the history of
jazrr has any artist become a
top-liner so eariy in his career:
in fact, It is difficult to realise
that at the tender age of nine-
teen Powell was recording with

the renowned Benny Goodman
Sextet.

Mel Powell began his musical
studies when very young, and he
was already an accomplished
pianist when first the playing df
Teddy Wilson made an impres-
sion on him. Thus technically
equipped it was without undue
difficulty that he assimilated
Wilson's approach to keyboard
jazz. He developed the well-
kEknown Wilson stvle in many
directions, and in certain quali-
ties (touch, dexterity, etc.) he
even came to excel his “master.”
Realising. however, that he
could never hope to match the
Negro pianist's fecund imagina-
tion, the younger man concen-
trated instead upon an “electric”
attack—a truly dynamiec style.

It was after he joined forces
with Goodman that Mel Powell
first attracted the attention of
the jazz world. Such recordings

RS The Earl {Parlophone
B.2843), The World is waiting
for the Sunrise (Parlophone

R.3002) and the magnificent If
I Had You (Parlophone R.283R)
proved him to be one of the
foremost jazz pianists of Amer-
ica. During his stay with
Benny Goodman, Powell roe-
corded several titles for the
Commodore label with his own
sextet. Best of these was prob-
ably Blue Skies (CMS 543).
which reflected his penchant for
subtle invention at a moderate
tempo. Goodman himself played
on this session but he’'s shown
on the labels under the pseu-
donym of ‘*Shoeless John Jack-
son ""!

During the war Mel was
drafted into the US. Army
but his talents weren't wasted
for long, for, when Glenn Miller
formed his American Band of
the A.E.F. Powell took over the
piano chair. In 1944 Miller
brought his remarkable aggre-
gation to this country, where
they were given ample broad-
casting facilities in the AE.F.
| programme

| A unit of the full orchestra-
under the title of " Mel Powell
| and his Sextet” also had its
| radioc show called * Uptown
| Hall,” in which the now more
mature, playing of the Ileader
graced the spotlight. The Wilson-
like conception was by this time
less apparent; in fact, Powell's
style seemed to be more influ-
enced by the technical wizardry
of Art Tatum.

Many of our leading pianists
were enraptured by the keyboard
improvisationa of this highly
talented player during his stay
in England, and before f;he ad-
vent bf Be-Bop it is safe to say
that Powell’'s was the dominant
influence upon jazz pianists in
this country. For his style re-
presented the perfect balance

between Wilson's Imagination
and Tatum's virtuosity.
When the Glenn Miller Or-

chestra returned to the United
States in 1945 its musicians were
demobilised and Powell lost no
time in rejoining Benny Good-
man, with whose Sextet he re-
corded in the distinguished com-
pany of Red Norvo, Slam Stew-
art, Mike Bryan, the youthful
Morey Feld and, of course, B.G.
himself. With this combination
Goodman recorded some out-
standing sides — the best of
which were Ailn‘t Mishehavin®
(Parlophone RJ3014), I Got
Rhythm (Parlophone R.3007),
Liza (Columbia D.B.2287) and
Shine (Parlophone R.3004). On
all these waxes Powell is the
most prominently featured solo-
ist; it seemed as though Good-
man was giving his planist every
opportunity of re-establishing
himself in the eyes of the music-
world. Needless to_ say, Mel
seized his chances so effectively

that ha was soon regarded =s

Third of our prizewinning Essays

THE PIANO?”
Sketch by

RUSSELL JONES

without peer in the sphere of

piano jazz.

As a composer Mel Powell re-
ceived much popular acclaim
with such numbers as My Guy's
Come Back, The Earl, Pearis on
Velvet and Mission to Moscow.
But it is doubtful whether he
possessed a natural melodic gift
Most of his tunes would seem to
have been suggested by his
adroit harmonic sense,

Iaat wyear Powell was dis-
covered to be suffering from
tuberculosis, and, as a conse-
quence, he had to abandon his
professional activities. A sad
blow. Recently, however, it was
reported that his health had im-
proved, and, though not yet able

to undertake all the rigours of |

active musical life, he was busy
studying and composing. Wel-
come news indeed, for it would
bhe a great loss to the jazz world
were he to have been perman-
ently prevented from playing.

His progressive outiook. live
mind and outstanding ability
have earned Mel Fawell a
unique place in the esteem of his
fellow musicians, while his ex-
ample should be an inspiration
to all aspiring jazs pianists.

* *

%

Note.—The Jazz Editor would
be glad to receive the full postal
address of the above contribu-
tor, so that his award in the
“Jarz Essay Competition” may
be sent him ns soon as possible.
Mr. Jones—please oblige!

Edited by
DENIS
PRESTON

Kaiser Marshall
Passes

Oakley (Mrs.
Stanley Dance) we have re-
ceived news of the recent death
of Joe " Kaiser™ Marshall, one
of the great jazz drummers of
the Negro race. Marshall. who
was born in New York in 1800,
will be best remembered as a
member of Fletcher Henderson's
Orchestra during its most re-
nowned period. He joined Hen-
derson as early as 1923 and
remained with the orchestra
until 1929. On leaving, Marshall
took the drum chair with
McKinney's Cotton Pickers, and
subsequently—between 1935 and
‘6 - ran his own group at the
Ubangi Club in New York. In
1937 he visited Europe with
Bobby Martin's Orchestra, and,
after his return to the United
States, joined Edgar Hayes’
then newly formed orchestra.
Latterly he took part in several
sesslons of " Revivalist" jazz,
most notably with the Mezzrow-
Bechet Quintet on Mezz Mezz-
row’'s own label, King Jazz.

With the passing of Kaliser
Marshall the jazz world loses the
third of those musicians who
reached the height of their re-
putation under the Henderson
baton, and there is little doubt
that he, like his confreéeres Joe
Smith and Charlie Green, will be
remembered by jazz lovers as
long as recordings of the calibre
of “ Whiteman Stomp,” “ Livery
Stable Blues,” * Clarinet Marmasa-
lade” and “I'm Coming Vir-
ginia * keep their place in the
hall of fame.

HOM Helen

SECOND THOUGHTS (No.2)

By Steve Race

N their more romantic moments

Igiven to referring to music as “ An

people are sometimes

International

Language.” The statement (s so often made that it's

worth a little investigation.
it is patently untrue.

In musical theory, of course,
Apart from the American passion

for brevity (our breve is to them a " double-whole-note )
each language has itsa own — to us — incomprehensaible

name for the note values. A demisemigquaver,
is in Germany a Zweiunddreissigstel
did look it up?) Our notation

internationally understood, and I still

(Well,
is very far from being
remember trying

for instance,
what if 1

vainly to convince an Indian student that a note is played

no differently whether the crotchet tail is

up or down.

Nor is music international from an artistic point of view,
Anyone who was present at the Modern Music Congress in

1938 will remember a Hungarian gentleman’s

" on a harmonium divided into sixteenth-tones,

performance
the entire

range of the keyboard being a fourth. The music he pro-

duced from it waa Tiot, I should say,
appreciated, and certainly not in London.
the performer, I doubt whether

Ted Heath and his Music, much as we may ourselves.)

let's say that music has a wide appeal; let's

internationally
(In fairneas to
he would fully appreciates

So
be proud of

the fact that British jazz is popular in Rusasia and that
Denny Dennis’s records are selling well 2,000 miles away

in Ameriea, but please naot international!
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mechanism.

APPRECIATE the fine
cision moulded super-fi
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Instrument complete with
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HE great snow fall in New
York certainly did nothing
to improve business in that

City. Business that was by no

means good anyway. People

just stayed indoors until things
blew over — and that went for
many performers who were un-
able to make club, theatre and
broadcasting dates because they
were hopelessly snowbound In
the suburbs or a long way from
town. December 28 is regarded
in America as we regard Boxing

Day over here, and the sudden

change in the weather just

about broke up everything. Stan

Kenton had to cancel his

Meadowbrook engagement due

to lack of transport (the trip

from New York to New Jersey
took one artist 15 hours). The

Dizzy Gillespie midnight concert

just broke even on expenses and

Duke Ellington's Carnegie Hall

Festival was given in lounge

suits since the baggage truck

simply failed to arrive with the
band’'s uniforms. The show was
held up an hour on opening
night. Perry Como was unable
to make his " Supper Club”
broadcast which was saved at
the eleventh hour by Me]l Torme,
who happened to be near at
hand at the time. Opera star

James Melton arrived Hffteen

minutes late for his broadcast.

Even then he only arrived from
1ils Connecticut home by char-

tered helicopter. The only place

that did the capacity business
its management expected on

‘hat night of nights was the

Hotel Commodore's Century

Room, where Sunny Dunham'’s

band were playing.

.8 next to Grand Central Station
and was filled to its limits with

stranded travellers.

E

* * *

no letter writer (he ain't kid-
ding), I have just received five

Feldman who is in

by Robert
extended busi-

The place

ALTH’DUGH he tells me he is

large pages of notes scribbled

American Commentary
BY STUART S. ALLEN

were Marian Hutton and the

rates on the Wegt Coast and

work whatever locations will
book him.
* * *

RDEERT tells me that Tommy

Dorsey's stage show is a
combination of first class music
and first class showmanship —
just as anyone would expect
fromm T.D., who never seems to
do anything wrong except slug
people in the most public places.
Buddy De Franco is now belng
heiled as Benny Goodman's suc-
cessor and he gets plenty of fea-
tured spots with the band and
small groups. Tommy's drum-
mer does a solo spot with two
bass drums.

According to Bob, Ted Heath
ia the only British band that
would command interest and
arouse any enthusiasm in Amer-
ica. Although he states that
there are many leaders and
musicians who have simply no
jdea of showmanship on the
stand or stage, people always ex-
pect an imported combination to
display goods only comparable
to the best they have — I think
he is right about Heath. After
all what have we said in the
past about American bands and
acts over here? — Miller, Spike
Jones and Donahue excepted of

course.

- * w

PART from about a page of

names of people he has met,
Robert goes on to say that about
one in ten out of everyone he
meets has heard of Beryl Davis,
A sure sign of her rising popu-
larity. Peanuts Hucko has a
sawell dixieland band at Eddie
Condon's Club. Eddie himself
asks to be remembered to Vie
Lewis. Robert concludes by say-
ing that it is really amazing the
attraction that England has for
American musicians. Since that
is mutual, maybe it wouldn't be
a bad idea to swap a few night
club bands. Our boys will get
a kick out of playing on 52nd
Street and the prospect of play-
ing in Mayfair or Soho seems
equally attractive to our Yankee
cousins. Thanks Robert for the
news let's hear from you

again.

3 ¥ *

TEK BENEKE'S guests on
last Friday's broadcast of

Modernaires, the group who
were formerly with the old
Millar band. Tex and his old

mike pala cut loose with a whole
programme of evergreens to
celebrate the occasion. By the
way I lilke the band's version of
the Georgia Tec Song— very nice
indeed. Beryl Davis has
Just cut four new discs. Yes and
after Petrillo 31st too! How did
she do it? Simple -- she merely
cut her voice into four orches-

tral scores alresdy recorded
apecinlly for the purpose by
Toots Camarata. This could
happen again (f sides were
scored over here and dubbed hy
vocalists in the States. Is thnat
an idea?
% * *

DUI{ E ELLINGTON'S new

disc jockey programme got
off to a splendld start on Decem-
ber 280 with such guests as
Mel Torme, Stan Kenton, Buddy
Rich, 8y Oliver. Lena Horne,
Tommy Dorsey and comedian
Peter Lind Hayes in attendance.

The Duke’s programmes are
commercially sponsored two-
hour stints and will be heard

over a minimum of 150 stationsa
throughout the U.S.A. before the
year is out. It already goes out
from Buffalo, Washington D.C..
Chicago, Columbus, St. Louis,
Philadelphir, Baltimore. Louls-
ville and, of course, New York.
Perhaps either AF.N. or Lux-
embourg will rebroadcast them
in the near future -- the shows
are recorded in advance as are
Tommy Dorsey's

+* k.3

NEW line in the fan market
ig the * Dream Pillow"
that process whereby photos are
reproduced on fabrie. The manu-
facturers of this new sensitised
material are now to produce A
complete line of scarves, sachet
bags and adhesive patches of
Frank Sinatra, Dick Haymes,
Bing Croshy. Bob Hope, Perry
Como and others. The pillow,
on which life-size heads of their
dream lovers are reproduced, is
proving an amazing success with
bobbysoxers. 1 hear that men
are almost as eager to buy the
Kgal pillows as are the women to
buy the male slumber rests.

.2

BARNET DISBANDS AGAIN

Wouldn't Carpenter and Par-
nell’'s fans love this?
" E -+
Don't forget Tommy Dorsey
each night from 11-12 pum.
Radlo Luxembourg. It's on the

Long Wave 1292 metres.
» » *

WA.TCH out for a song about
ballet called “ Ballerina ™ I
haven't heatd it over A F.N. yet
but it is about time they started
putting it on Music from
Munlich. Mel Torme's disc
seems to be doing particularly
well, but it has been recorded by
almost every outfit and is selling
like mad. Odd thing about it is
that its composers Bob Russell
and .Carl Sigman had it thrown
out by almost every publisher
in New York until Jefferson
Music decided to take a gamble
on A number which was far
from an obvious plug. Jimmy
Dorsey and Vaughn Munroe de-
cided to At it into their sched-
ules if they had a spare side to
record they did and the num-
ber started selling,. It has al-
ready reached over two million
discs.
i

*

GUH‘.DC)N MACRAE. =a
Yyoung =inger on, yes,
Capitol label. has taken
Tony Martin's radio spot and
has become un instant hit. ['ve
got a picture of this good look-
ing guy which I'll publish in a
few more weeks Frank Sinatra

new

the
over

thinks he's the end! My
opinion of the best girl vocal
disc in months ia Margaret
Whiting'a " 0Old Devil Moon."”
It'a really heaven nt the be-
witching hour.

* * -

TﬂLHING of Frank Sinatra,

the Volice is getting ready to
move into his new Palm Springs
home which he designed him-
self Nancy is expecting her
third baby in July and the deeds
of the house¢ have heen drawn

up in her name, Kitty
Kallen, currently doing solo
night club work at Chicago's

Chez Paree, gets married to pub-
licist Budd Granoff on Febhru-
Ary B in New York. 1 had al-
ready announced this two
months ago but thought you
might like to be reminded. —
That signed photo on my wall
reminded me! . .. One of Ethel
Smith's last recording sessions
featured her aceompanied by a
normal rhythm group for the
firet time. Under the direction
of Cozy Cole, the ocutfit recorded
“Pretty Girl,” and " Easter
Parade.” Elliot Lawrence
continues with hias college dance
schedule unabated and is cur-
rently fulfilling datea at the rate
of two a week. He Is hooked
well into the summer months

Langham 2060 New York on an
{Purchase Tax £7. 8. 9
oo Tax soctrs) ness trip. A lot of the stuff is
juite interesting so I'll pass on
ome of his first hand observa-
5 I * | ions. According to Robert,
PEC AL Zaul Whiteman's stage show is
Foun SEHSATIOHAL as corny as can be and compares
Bargains PUBLICATIONS ‘o that put up by our own Bill
Cotton—maybe that's why Pops
Broadway Trumpet. b, 5.P., med. is still so popular! The theatre
Lnbn"' F;grhﬂ: '"’“;""’5'2‘ a2 fLlow vA CE was half empty when he went
PR SrompaE, b, 5.0 ehd, \\ + ADY \SES As- o see the Charlie Barnet or-
lute! .. £12,10 e S c\ s !
J:E:;: Er P::'I‘:tﬁ?c'[;;:wmr.m. b, 1%“‘?3 Tf-:g'g.j. i‘:‘ﬁtﬂ .::t yadle chestra, which did not impress
/17, fine Ebony v e E27.10 O ARADIC ok - waried aent | him at all. Rider to this obser-
Em "P::l:‘*hl:n saxiy, 5.0 b, it The "“::.tir‘w ” -ﬂ"“c.d“::““"“t: vation is that the Mad Mab has
Varsity Trom., b, 5.P.. med. bore £16.10 Vot aser- o the e ot tne ™56 M Jince disbanded his outfit for the
Cabart Alto Sax., b, 5.P., full ranga £27.10 "n‘““nrd.k“ﬂﬂé umpteenth time due to high
Boosey Care. b Siinion, Barr7 o ]| \Srormmmane salaries. He has decided to
Martin U.S. Tenor Sax., b,5.p.g.b.. of 0 s DY *‘"‘“ﬂ_—g:_ settle permanently in Hollywood
aux. F., specially recommended... £85 “ ‘:E oy Y et Tod rather than continue what he
Ajax Side Drym, dual snare, placed w0 DIGES) ody Ml iont ad terms ridiculous touring with
shell, 4 x 8% ins. .. £15 VTAR s WO proY ar ; d i r
Gibson LS50 Guiaar, ‘cello F holes £27.10 GUY e yes. } =to CU'Y g net medjocre bands. He will re-form
Hohner Verdi Il Accordion,white i a5 ks his band with top men at scale
nac., 120 bass, coupler, parfect £40 Ch“fpr.ﬂt “"I’{h.;:.:': cli:h:‘ '.ﬂrrl;
int ~ o a e
. ® A ' Mickey Lewis Special '" : mnu#fﬂm n ';::;\.hl
31 only new Boshm Clarinets, ipecially wuaﬂ‘ F;’ "-'*“": of -;iﬁﬁ
made in Paris by famous maker. Hand- pD\GE g{'-i‘" ‘lﬂvﬂl.“ Dav
made G. silver k'work, bodies of finest Whh‘ d=v oty bt of .
matured Gren. wood, Intonacion perfect, to Youe  yEgLO "~ scheo! Ty ne
6 rings. |7 keys. Come and test these “mJ A ET L .oder
instruments | TRUN Cen. :.-um
o r
Werite for full lists, stating *your " instrument. Ceudies 1© v
Eosy H.P., generous P.E. terms available.
For Everything Musical Available From :—
8 CHAPPELL & Co. Ltd.
Qs 50, New Bond Street,
134 CHARING CROSS ROAD, W.C2 London, W.I
»*

HESSY’S OF LIVERPOOL

NOW IS YOUR CHANCE TO
SNAP A REAL BARGAIN!

& 5. d.
PERFECTED Tenar Saxo-
hone QOutht. S.P., L.P. ... 49 10 0
REF Alto Saxophone.
Reconditioned. Perfect ... 35 0 0
CONN Alto (Under octhve).
Exceptional offer ........... i 0 0
BUESCHER Trumpet. 5S.IP
Narrow Bore .ccccciciicicncenan 2 10 0
REGENT Trumpet. 5.P. Very
finc condition. As new ... 2710 D
24-Octave Resonated Xylophone 14 10 0
*Cello Mode] Plectrum Guitar,
Orathl viiiisasaisrsebssessia 1410 0
ONE ONLY
GIBSON L7 PLECTRUM GUITAR.
AMAZING TONE AND VOLUME.
COMPLETE 1IN PLUSH-LINED
CASE ... iiciiiisvearae . £59/0/0
ANOTHER EXCEPTIONAL
OFFER.
New KR.5. Twin Speaker Amplifier.
Ritbon Mike. Complete with chro-

miuvm-plated Stand. Carr. paid any-

where in UK. ..o
Your Requirements promptly
to. Large selection of

Instrument JAccessories :—

New Premier High Speed Foot

. £3/19/4
éi&v New Patent Sax Sling ... f
axophone Stands. Very Compact I;;I_g-cd!.

Bronze Music Stands ...
Drum Spurs ..occceeerereonaes
Any Instrument sent

days’' approval

18/20 Manchester St.

Liverpool
Phone CENTRAL 6591

6/8Bd. pair

38 Gns.
attended
Musical

Predals.

10/6d.

for 38

THE
CHOICE OF

THE MODERN
SAX PLAYER
LISTEN TO THE

SQUADRONAIRES

COMPLETE ROC SAX SECTION
Ask totry a ROC at your local shop
Scottish Trade BRADLEYS,
Supplied by 22 DUNDAS PLACE,
GLASGOW, C.I

ROC INSTRUMEMNT
113 AL[IRICGE H(y PEARY [

BIARMINGHAM™

REPAIRS : overHAuLs

Ve have |ust completed our 10,000ch
Instrument Repair for the forces.
COMPLETE OVERHAUL :

Aleo Sax. from £4 IS
Tanor Sax, - - , 515 0
Boehm Clarinet ,, & 5 0
S5end Pozzenger Troin—return n 4 doys
R. S. KITCHEN LTD.
]___2 7-31.QUEEN VICTORIASTREET.LEEDS,

CLASSIFIED ANNOUNCEMENTS

Al
rate of 6d.

prepaid (cash
word. Minimum 3/-.
numbers allow fwo extra words, plus 1/- for cost of forwarding replies.

with order and copy) and are inserted at the
Maximum number of words 40. For box
Insertion

in any specific ifsus i5r mol guaranieed.

BANDS AVATLABLE
HOWARD BAKER and Band, accepting

first<class engagements. Also
bands to offer.—69, Glenwood

other known

Gardens, II-

TOLLEFSON CONCERT Recital, Chat-
ham Central Hall, 7 p.m., February l4th.
Tickets 5/-, 3/6, 2/6, and 1/9 unreserved,
obtainable Murdoch, Murdoch & Co., B6/88,
High Street, Chatham, or at door.

ford: Valtine M61. Lemple Bar 263 | X PHOTOGRAPHS, BRITISH  BAMDS,
Vocalists, Instrumentalists. P.e 4d., }p.c
MUSICIANS 2d. 5S.a.e. for lists.—Box No. 173,
DRUMMER  available, gigs. — Pinner
i SITUATIONS
FOREMAN REQUIRED for Mancheste:
TUITION Instrument Manu.faclur:r.l Tshumug!: prac-
PRIVATE LESSONS in swing piano. [ tical experience essential. tate previ
Regent Street Studio. Beginners or ad- ng:!:tmn l-lm-.l-I tnp-h:l:l:‘u. Gclnd pnt:tmn.
—Write : k henist w excellen ros — y etter
E;aur:cd?;ll'l.m \wl.ltit T i l.ul J. Reno :ndPCagwl..ld.. gf Oxford 5t..

MOS55 KAYE for personal modern Wood-

wind Tuition, Tenor Sax,

Clarinet and Oboe.—Phone

4481.

arra I.EIF district.
M

—'—.ﬂ.m’ AP, tDtFln 'H}I

Clarinet,

Bass
GLAdstone

ted Piano Tuition
ay while you learn.

3, Ayrway,

teed. free. o livery.
Boosey & Hawlkes, Litd, , Denman

fst.rnl. Piccadilly Circus, W.1. GERard
Hi‘

Manchester 1.

SALESMAN WANTED for Manchester.
Only experienced, energetic and go-ahead
man neegﬂ: ly, stating previous situation
and capsabilities. position, with ex-
cellent pruupccts.——hﬂ:\lg by letter only to
{l. Reno and Co., td., 64, Ozxford 5r.,

anchester 1.

VIOLINISTS urgently required for ser-
vice in the Band 3 the Li[? Guards. Con-
tract period five years with the Colours and
Reserve.—Apply : Director

seven on A
of Music, Combermere Barracks, Windsur.
Telephone Windsor 1230.

STAFF BAND of the ch-l Army Service
Co have vacancies for Principal Cornet;
G rombone; Eb and Bb Basses (Bass
Clef); Clarinet; Sa es; Percussion;
Piano (doubling erred). Band E::.
dutiex entirely musical, permanent sta :

Married quarters available after short wait.
Vacancies also for keen . Railway
warrants provided for nudnim:r—.&pplﬂ to:
Band , Buller

Secretary, R.A.5.C. Band
Barracks, .
FOR SALE
VIOLIN — Good Tone — CARRODUS

{(Leader Drury Lane Theatre, , £100.
—Pawell, 16, Seabreke Avenue, Rughy.

By Lee Conway

I AM not a fan for this ** Music

could I be? I have no doubt it
is a valuable service to a factory
where workers are served up
with a melange of popular melo-
dies to which they can whistle
while they work. I am by no
means belittling this programme,
All 1 say is it's not my meat.
But I did listen last week to one
MWYW. and was agreeably
surprised how this

In fact the listening
The or-

boring me.
was eminently pleasant.

Now I am not familiar with Mr.
Davey or his Players, so forgive
my ignorance of the personnel.
But I must place on record here

have done the impossible,
work!

While You Waork " stuff. How

non-stop
medley of pops was done without

chestra responsible for this was

Sidney Davey and his Players.

that Mr. Davey and his Players
Nice

"On the Beam with Tex Beneke”
GD(}D gracious! Has Jazz
Club been reading my com-
ments in these columns? Or is
it an accident? Anvhow, last
Saturday's Jeazz Club was very
noticeable for a " two-beat” idi-
om throughout -even in the slow
blues. Perhaps it was the Arm-
strong Hot Five whose pattern
was predominating the pro-
gramme or perhaps it was a con
ception of the Jazz of the period
momentarily captured—I ecould
not say. Anyhow, did you notice
how fascinating the off-beat real-
ly is and how it is essentially
part of the music of the period?
Well, that's my story and I'm
stuck with it. As I said once
hefore, I never heard Jazz of the
Jazz era without an afterbeat
and anybody wanting to revive
it with any authenticity must use
the afterbeat whether they like
it or not. Congratulations to the
Jazz Club programme on this
momentous occasion.

NDTICEAHLE for accent on

the two-beat idiom was the
excellent programme of Sid
Phillips and his Orchestra. It
was also noticeable for a well
chosen repertoire, ensuring that
interest never flagged. It was
also noticeable for the high stan-
dard of playing which is always
an outstanding characteristic of
any musical fare provided by
Sid Phillips. Sid was also for-
tunate in having « splendid an-
nouncer. I don’'t know who it
was, but I have a vague recol-

lection of writing eulogistically
about this announcer before.

H{}W many of us arev capable
of taking our successes
gracefully? Very few, I fear.
Sid Phillips must derive some
gratification from the outstand-
ing success his work brings him,
to say nothing of personal family
pride in the glamorous success
of the youthful Woolf Phillips
conducting the Skyrockets. Yet
Sid is, perhaps, the most reti-
cent and most retiring of all our
bandleaders. At times he is al-
most shy. It has often been said
that you must have humility to
be truly great. Sid Phillips has=
it in noble proportiona.
T was impossible for anyone
not to identify the band play-
ing the opening number " Listen
to the Band " in the programme
of that title. The Grenadiers
were recognisable at once, Noth-
ing like 'em. But for my taste a
march or two from a tip-top

military band like the Grena-
diers is enough. In my wview
there is a lot of music which

should never be arranged for
brass and military bands at all.
That's a matter of personal
taste., of course, and no reflec-
tion on the musical perfection
of the Grenadier Guards Band.

&

VETERAN drummer Maxie

Bacon was in Variety last
Saturday night. 1 listened ex-
pectantly for his usual finale
but, alas, no drums. Instead he

e
SPOTLIGHT ON

An unusually interesting
Music Whils You Work
Programme from Sidney
Davey and his Players who
managed to play the In-
cessant musical medley of
pops without bhoring me.

Sid FPhillips and his Or-
chestra giving us dance
music with a real beat.
Equally efficlent with the
baton, cricket bat or gob-
stick, the last thing he will
ever tulk about is Sid Phil-
lips.

= e -

The Drama Department,
although that's not my
provinres. It's a pity the
Muslec Departments have
never reached the helght
of perfection that charac-
terises almost everything
done hy the Drama De-

partment.

L

put in a vocal number to finish
I wanted to hear him play drums
for 1 believe Max could sit in
with an orchestra to-day and
show up many
contemporary percussionists
am not the only one on this
newspaper who believes that
playing in this country has not
kept abreast of design in per-
cussion instruments’' More's the
pity.

I

T is seldom that we have the
Ipleasure of hearing two dis-
tinct accordion artists on the
same B.B.C. programme; but
such was our privilege in a re-

cent Sunday * Variety Band
Box."" The Frank Baron Quin-
tette possesses a first-rate

player, and I was particularly
impressed with the piano and
iccordion duet in one of the
choruses of " Bow Bells."

In the same programme was
that outstanding virtuoso of the
instrument, Toralf Tollefsen,
who played in his usual immacu-
late and faultless style. He
played L.a Campanella by Paga-
nini, arranged by Piletro Deiro,
and the Dance of the Hours, by
Ponchielli.

Tollefsen’s first engagement in
Britain was in a * Music Hall™
broadcast in 19386, He was in-
vited to come over from Norway
for this programme by Ernest
Longstaffe, and while over here
he was asked to play in the C.
B. Cochran revue, Streamline.
Soon after he married one of
Cochran's Young Ladies, and
settled down at New Malden.
He was in Norway at the time
of the German invasion, and re-
ceived a medal for his work
with the Norwegian Resistance
Movement.

One of his main ambitions
now is to get the accordion re-
cognised as a firstclass sym-
phony instrument, and readers
will be famillar with the large
amount of good work which he
has done towards this objective.

4coo'td¢'o70 Vevrees

Edited by J. ). BLACK

Tollefsen is one of the most
natural and unassuming virtu-
osl it has ever been my good
fortune to meet. Though an
outstanding performer, he still
remains convinced that his work
is not as good as it could be —
that there is alwuys room for
improvement. “ No performance
is ever perfect,” he says " 8o
there is always the need to
practise!"”

“Tolly™ — as he is known to
all his friends is always
pleased to meet fellow accor-
dionists, and there is always a
word of encouragement for
those who wait for him at the
stage door. He makes a point
of answering all his fan mail
personally, and has never been
known to refuse his autograph!

* * %*
MY American correspondent,
Tommy Dunn, tells me that

at a2 recent election of officlals
of the American Accordionists

Association, Joe Biviano was
again elected President. Pietro
Deiro (Senior) was elected

Senior Vice President, and his
son was appointed Secretary of
the Association.

The A.AA. Musical Conven-
tion and Accordion Contest will
be held at the New Yorker Hotel
in New York City in July.

Plans for the further exten-
sion of the A.A A were discussed
at the meeting. Tommy, who is
the Publicity Manager of the
Association, tells me that a bul-
letin is being issued, and asks
for permission to quote from the
articles in this column relating
to uccordion activities in this
country. and the rapid develop-
ment of our own organisation.
This permission has, of course.
been cordially granted,

Tommy refers to our " mutual
goal,” and says that news of im-
portant accordion events in our
country will be " mighty inter-
esting " to the members of the
American Association. He tells
me that the Secretary is
swamped with applications from
teachers asking to join.

#* - -

I HAVE received an interesting

letter from Ivor Beynon, who,
as well as being a really first-
class accordionist is also s CcApD-
able player of the sax and
clarinet. He recently did a suc-
cessful broadcast with Howard
Baker and his Band from the
Dorchester Hotel.

Ivor has been studying in
earnest for the examinations of
the Trinity College of Musiec,
London. 1 wish him every
success. He has contributed an
informative article on “ Modern
Dance Rhythms ™ for the forth-
coming lasue of *“ Accordion
Digest,” which is now in an ad-

COVER FOR Y
OUR

INSURANCE ! “Wamnst anve
Ansos] WHERE IN THE
11a par 100 UNITED EINGDO™M

Wriir or Telaphons :

“ PLASTIC SURGERY "
BRILHART MOUTHPIECES REPAIRED.
WORNM TIPS REFILLED.
BROKEN PARTS REPAIRED.

Sead all mouthpieces securely packed 1o —
McCORMACK'S

3. COWCADDENS STREET 5 . GLASGOW
Fhane : Douglas 4168

c2

vanced stage of preparation. His
opinion of the first issue. pub-
lished three months ago, was
“ It's a grand little book . .'. and
I shall be proud to calF-myself
a contributor to it.”

TEN BEST
SELLERS

The following list of TEN
BEST SELLERS, Irrespec-
tive of price, for week ending
January 28, 1948, has been
complled from lists supplied
by members of the WHOLE-
SALE MUSIC DISTRIBU-
TORS' ASSOCIATION in
London and the Provinces:

1. Tree In The Meadow (1/-,

Campbell Connelly).

- Apple Blossom Wedding
(1/-, Campbell Connelly).

Near You (1/-, Bradbury
Wood).

. Peg O My Heart
Ascherberg).

I Wonder Who's Kissing
Her Now (1/-, Feldman).

Coffee Song (1/-,.
Southern).

Little Old Mill (1/-, Dash).
I'll Make Up For Every-
thing (1/-, P. Maurice).

. Darby and Joan (1/-, Box
& Cox).

Shoemaker’'s Serenade
{1 /-, Kassner).

STOP PRESS

-
-

3.

(1/-.

10.

of our current |
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The

SKYROCKETS

SECTION LEAVE

MOUTHPIECES

AND REEDS
TO

Berg Larsen
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ASK YOUR
LOCAL DEALER

THE NEW ESS07L..
CLARINET

Boebm aysiem Bailt In B-Aar [Im
provcd producrion metBods Raee
illowed mew PRICE RFEDLUOTION
(2 .F‘ l" :.ll ¥ T
Call and prove SEO-S.(). reira
o yoursell the fine
performance of  his CASE frood qualiny £2 1
moderate-priced FXTRA | High-grade - !
e Sading P T

iestrument. Hire pur-
chasc tormy arrangs=!

Lucian Bassi
ALTO SAX Mouthpiece

New prechion-mould=d. streamlined
futcd design, mickel-plated, re-iqfo-: =
ferrule | complete with ligatu-= -.
and recd 2. B O flac. P T & ~origee

BESSONM (Dept. 27, IS Wast Sc., Charing X R4
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Our NEXT HIT by the composer of ** HOW LUCKY YOU ARE -

WHEN IT’S EVENING

Bocked with the mosr papular Quitkstep » rhe coyne

" SHOEMAKERS SERENADE

$.0. 1. FO. 3é
and 1 Beautiful songs by the writers of “BOW BELLS "

WHEN YOU SMILE .-
PM NOT IN LOVE .-

From the Bim ~ rICHT-AEAT (5.0. 3. F.O. 1 &
RECORDED BY CHRISTINE MNORDEN CN OO LUMBIA D8 2137
E. KASSNER Music Co. Ltd, 13 Gerrard St., W1 ¢ 4
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Are You a “Muffit”?*
“
’ o I N A "Myuffic'" i a conmoitzeur of » good radis

programme. One wha listens svery nighe to

the AFN programme presented by Raiph
(" Muffic *') MoPaz—har remarkable rado

Now " parsanmality with milleong 3 lrscener.-ip=i bl
aover Europe.

Write at once for full particulars to - MISS5 P LEE Secretary

(Send stamped cddresied snve
*THE MUFFIT (Ralph Moffatt) CLUB -
MAC'S REHEARSAL ROOMS, 41. GREAT WINDMILL STREET. w i

1

(H.P. PART EXCHANGE CASH

COMNMN Alto unisig. G.L
PEMMsylvania Alio. G L.
BOOSEY Tenor, G.L. lull
REGENT Boehm MNEW

TRUMPETS from LIZ—=GUITARS from
£7 and new and reconditioned DRUMS
4+-DAYT SAX A& CLA. owerhaul service.
try & BERG LARSEN mouthpiece at

“MASTERCRAFT"

4, SOHO ST.,, OXFORD STREET,
LONDODN, W.I. GERRARD | 604

PIANO ACCORDION
CARRYINGC COVERS

WATERPROGF

model

— CANVAS

vt 376-
R.S.KITCHEN LTD

2729 31 QUEEM VICTORIA ST :‘EEDS |

THE

FABULOUS DORSEYS

True life-story of the famous brothers

PROFUSELY ILLUSTRATED

Obtainable from all newsagents and book- ' = ~
sellers or direct from

VENTURE PUBLICATIONS LTD.

33 KING STREET, COVENT GARDEN,
LONDON W.C2.

—RE-BOP—
How 1o Hayﬁund Write it

¥
GEORGE EVAN

HIGH GRADE

BAND INSTRUMENTS!

MNewily Imported Pannaylvania
Tenor (Lacguer) £ia

Nawily imporetead SELMER _ 434 4 5

' I ."'..'} llustratad tr A1 o e T e

Geld BOEHM Cilarinet fo r:rl1 :*-:‘1 jazz n;:?- -.-.;i: g i— S
Guerinnl J-coupler 120 bass. . 53 % HOW IT STARTED

10-in ZILDJIAN Cymbals &7 1o W WHAT IS RE-BOP.

W% MAJCOR POINTS. (Winh rum
ersus mumcsl examplesi

ARISTOME "Celio bullt Guitar iL14
% RE-BOP AS APPLIED TO THE

SCANDALLI Chromatic 130-
RHYTHM SECTION.
bass I-bank Manual " 45 % BIG BAND RE-BOP Wik
Large stocks of o/l instruments evailable. - smh&' 'i?ngtr Ecgmas
Send for Lists. FOR SMALL & BIG BANDS
Price : 4'- net (Post 4d)
of all M Dealers or -—
JACK WOODROFFE %, 8roA0 GHEB0 MU o Civadind
" c Q C CGH Lad.
BIRMINGHAM. MID 545 38-38 Dean Stee!, London, W.1.
" R A e R,
M
Printed for ithe Verrums Pusucaitsoss Lo,
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