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Make sure yours has
a PAIR!

LEW STONE SPEAKS
K.R.S. trading with B.B.C.

(Musical Express Staff Reporter)

E ARE GIVEN TO UNDERSTAND THAT
PRINTED LAST WEER THAT THE D.B.D.A. MET AND ALSO THE SPECIAL
EXECUTIVE COMMITTEE OF
MISLEADING FORE MEMBERS OF

FOLLOWING

THE MUSICIANS'
THE D.B.D.A. AND OF ITS COMMITTEE.
POINT OF FACT A SMALL DEPUTATION FROM THE D.B.D.A.’'S COMMITTEE WAS

ED BY THE M.U’S BROADCASTING SUB-COMMITTEE OF THE FULL
EXECUTIVE COMMITTEE. D.B.D.A. PRESIDENT LEW STONE HAS

UNION THIS

FOLLOWING STATEMENT REGARDING THIS MEETING :—

“ A delegation from the D.B.D.A. Committee—Chappie
D’Amato, Buddy Featherstonhaugh, Billy Ternent and I,
with Hardie Ratcliffe (Secretary), were, at our Commit-
tee’s suggestion, received by the Union’s Broadcasting

Sub-Committee comprising Mr. W. Batten (Chairman),

Messrs. A. Burkinshaw, G. Francis, H. Stone, V. Sullivan,
and F. Dambman (General Secretary).

“Our object was to report
and explain the position that
has arisen from our efforts to
negotiate with the B.B.C. upon
a new scale of payments for
bandleaders contracting to
provide dance-music broad-
casts, and the decision of our
members to cease broadcast-
ing after March 31 unless
there is a favourable develop-
ment in resumed negotiations.
We were aware, of course,
that the Union had been en-
deavouring for a year or two
to obtain the agreement of
the B.B.C. upon increased
fees for studio broadcasts;
and that, like the D.B.D.A.
the Union was tryilng to bring
into operation fees that made
no distinction between studlo
and relay broadcasts. We
offered the fullest co-operation
with the Union in any plans it
might have to improve the
broadcasting fees of the in-

strumentalists our members
employ.
“We expressed the view

that there should be close
consultation and co-operation
between our section and the
Union as a whole in any action
to be taken.

“We were very well re-
ceived. Although we were in-
formed that a decision could
be made only by the Union's
full Executive Committee, and
not by the sub-Committee we
were meeting, we were invited
to make a full general state-
ment, which was presented by
Hardie Ratcliffe for us. We
shall doubtless receive in due
course, the Union’s views up-
on _the way In which our sec-
tion can best help to improve
the position not only of lead-
ers but of the whole profes-
sion in the broadcasting field,
and upon the Union's own

(Continued cn Page 4, col. 3)

OFF WITH
PURCHASE
TAX !

PAUL ADAM
SERIES STARTS
NEXT WEEK

Paul Adam with his Mayfair
Ausic will commence a series of
three hroadcasts next Monday
entitled “~ Paul Adam Enter-
tains." This will be the con-
tinuation of the series started
three weeks ago by Cyril Staple-
ton. Featured wvocalist with the
band will be Rita Williams and
Adam will also do wvocals and
certain parts of the script him-
self. Jill Balcon will continue
as hostess and bass player Russ
Allen will also be featured in
comedy numbers. Adam will not
be presenting guest artists on

this programme.

OUR STATEMENT

HAS BEEN
IN

ISSUED THE

NEW VOCAL |

QUARTEI |

NEWS breaks this week of a

new vocal guartette which
will be heard towards the end
of next month in a new radio
series to be called * Take It
From Here.” The show which
will be produced by Charles
Maxwell with script by Frank
Muir and Dennis Norden will
feature Jimmy Edwards, Dick
Bentley and Joy Nicholls and
the new gquartette which will be
called the Keynotes.

Members of this wvocal outfit
are well known to our readers
both for their solo work and
vocal group broadcasts. When
we say that they are Alan Dean,
Johnny Johnson, Terry Devon
and Irene King we feel sure that
readers will agree with us that
this should be an outfit of the
tinest possible fstandard. Dean
who will also be playing scripted
parts in the show has. together
with Johnson, until recently
heen part of The Song Peddlers.

JACK FALLON
LEAVES BURNS

Well known bass player, Jack
Fallon, will not be touring with
the Tito Burns Sextet. Fallon
who has been with! the Sextet
since its inception tells us that
he is naturally very disap-
pointed at having to leave the
outfit but his studies in town
make it impossible for him to
tour. His place with the band
has heen taken by his own
pupil, Joe Muddel who has in
the past deputised when Fallon
h:s been unable to appear.

o

Jean sablon who arvived

lrzaN-cAmLeN - ARRIVES

Fngland thi- week wa-

originally hooked to appear for the whole month of March

at the Liomdlon Palladiaom.

This famous Frenoh singer will

now appear for two weeks only commencing March 15 due

to the extended two weeks'

appcaramy of Danny Kajc.

Among the

MANTOVANI
JACK PARNELL AND HIS
EDMUNDO ROS

famous bands
recording for D@CCA are...

AMBROSE AND HIS ORCHESTRA
TED HEATH AND HIS MUSIC

AND HIS ORCHESTRA
QUARTET
AND HIS RUMBA BAND

THE SQUADRONAIRES (directed by Jimmy Miller)
CYRIL STAPLETON AND HIS ORCHESTRA
THE STANLEY BLACK ORCHESTRA

THE DECCA RECORD CO.

LTD-. '-3r

BRIXTON ROAD,

LONDON, 5.W.9

STRIKE DEVELOPMENTS

“CARISSIMA”

New musical by
Maschwitz for
Palace, London

N March 11 Loe Ephraim will

present hig new musical
show “Carissima' at the Palace
Theatre. The sCcore is by

Hans May the famous Viennese

composer and the book and
Iyries are by Eric Maschwitz,
The east will include Lester
Ferguson who achieved immedi-
ate fame when he played the
principal part in " L.a Boheme ™
at the Cambridge Theatre and
Shirl Conwny., wife of Bill
Johnson the male star of
“Annie (Get Your Gun®™ to-
gether with Elizabeth Theil-

mann, #*n Austrian girl who has
made a neme for herself on the
Continent

In addition to issuing a piano
selection Keith Prowse are pub-
lishing thiree numbers from the
show, " Carissima.” “Two in a
Gondola™ and *“Far in the
Blue.” The first records awvail-
able will be Monte Rey singing
“Carissima " and the other will
be the same number by the Sky-
rockets The piano selection
will be recorded by Peter Yorke
and his Orchestra.

OLSEN AND JOHNSON HERE

Thi= picture of Ol=en amd John~on who arrived
New Yok jus<t afier they had completed their tour of the Southwe-i States, They will
appear at the Lomdon Casino in their famous * Hellzapoppin. ™

CAVENDISH
WITH L.P.O.

Big break for a
British publisher

().\' next Tuesday's broadcast

of the National Savings
Committes show at the Albert
Hail, Kay Cavendish will piay

ihe Rhapsody in Blue together
with the London Philharmonlc
(drchestra. This fine artiste who
is heard all too rarely on the
alr these days truly deserves
this fine spot HKnowlng her
capabilities and versatility,
readers will not be surprised to
hear that apart from this
modern orchestral work she will

also play a new British “ pop "
Euame

To the newly formed Unit
Fublishing Company goes the
honour of having their new
EBritish aong " Nice To Know
You Care " played by Miss Cav-
endish and for the latter half
f it =he will be accompanied by
the London Philharmonic Or
chestra This caombination of the

two factions known as straight
and dance music once agnin
proves that what was once a
dividing line between the two
types of music has now become
. . _ a razors edge. The composers
in England this week was< taken in of this song, which is f:il.:t be
coming a best seller, are Nor-
man Newell and Leslie Baguley

LOUIS ARMSTRONG
via B.B.C. FROM NICE

Broadcast on February 28

E BRITISH BROADCASTING CORPORATION WILL
BE GIVING THEIR LISTENERS AN UNUSUAL
TREAT WHEN THEY BROADCAST LOUIS ARMSTRONG
AND HIS BAND DIRECT FROM THE JAZZ FESTIVAL IN
NICE ON FEBRUARY 28. LISTENERS WILL BE ABLE
TO HEAR THE BAND IN THE LIGHT PROGRAMME ON
THAT DATE FROM 10.40-11 p.m., AND THIS WILL BE
THE FIRST DIRECT TRANSMISSION THAT ENGLISH
LISTENERS WILL HAVE HEARD OF AN AMERICAN
BAND FOR A VERY LONG TIME.

letter to mf‘}ii—l“}-;&‘?m?, Denis Ano ther Baﬂd
Parade for

Preston, advised him that the
outfit Armstrong would be tak-

ing to the Nice Jazz Festival

would more than likely be the S I

same one that he is g&aturing tap eton

at Billy Berg's in Hollywood. Kinn-Elliott Direction inform
This will of course mean that|us that Cyril Stapleton and his
famous jazz instrumentalists | Orchestra will be heard again
Jack Teagarden and Barney|on BEand Parade on March 1
Bigard will be with him. Panas- | [Londoners will also be able to
siv  also states that there is]ldance to the band when they
every possibility that famous|appear at Cricklewood Palais on
pianist Earl Hines will appear| March 4 prior to appearing .t
with the band. This will be the | the Embassy Club Stapleton
first time that Hines and Arm- | has just finished his successful
strong have played together |~ Cyril Stapleton Entertains ~
since 1929 programme.

Jack Simpson says . . .

“l WILL STRIKE WHEN
THE UNION TELLS ME!”

URTHER to the recent statements issued cxclusively :n
this newspaper that .Jack Simpson would not be striking
after March 31 and D.B.D.A. Secretary Hardie Ratcliffe’s
views in these columns last week, Simpson has ncw made a
further statement regarding this matter. He =aid:
“In view of Mr. Ratcliffe's every pussibility  that they

stutement that | would be the will appear for Light Orches-
only bandleader out of step, 1 tra leaders and find them-

would like to say that up until selves playing dance music?

early this week there were - .
e l,_ £l -
several bandleaders who, to o qufgitﬁz?:;::luLTniaﬁ;:tE
the best of my knowledge, ing with other musicians, sub-
were not even members of the mitting the orchestra to the
D.B.D.A. ‘ B.B.C. for audition and having
“1 would also like to point been passed by that organisa-

out the fact that last week 1  tion, being able to broadcast

played in my capacity of 5 view of fact t they
musician on a B.B.C. broad- were not t:::-mb‘_m h:tf l:h:.
cast. On arrival I found that D.BD.A.

although it was a light or-

chestra with which 1T was “ 1 have been a fully paid up
appearing, a medley of six member of the Musicians'
“pop" tunes was Iincluded. Union for twenty years. Pri-
For this reason I would ask marily I am =2 musician,
Mr. Ratcelife how the mem- secondary I am a bandleader.

When the Musicilans' Union
tells me to strike, I shall do
s0."

bers of the D.B.D.A. can pos-
sibly black-list musicilans who
appear for me, when there is

BINNEY BAND FOR

CANADA

Goodwtill Tour will net Dollars for Britain

ENSATIONAL NEWsS BROKE THIS WEEK THAT AT
S LAST A BAND COMPOSED ENTIRELY OF ENGLISH-
MEN WILL LEAVE FOR A GOODWILL BOUR OF
CANADA THIS MONTH. THE BAND HAS BEEN
FORMED BY WELL KNOWN TROMBONIST-ARRANGER
DON BINNEY AND WILL
CANNUCK THEATRES AND ARTS PRODUCTIONS OF
VANCOUVER.

We understand from Binney that his line-up will consist of
fred Mercer, Eddie Sweeney and Ken Goldie trombones.
Barney Dillon, Danny Deans, Dave Usden and Paul Bermaun
trumpets, Kingsly Stockwell and Johnny Dankworth altos.
Dankworth is also doing arrangemenrts far the. band Jack
Fisher and Cliff Stonely tenors, Oscar Birch bariione, Ken
Moule piano and arranging, Ralph Green drums, Pat Reilly
bass, and Cliff Dunn guitar. Vocalists with the band will be
Jeanne Gaye and Johnny Ashley Mercer and Sweeney
recently left the Vic Lewis band to join the new outfit

SCHIPA HERE
FOR ONE SHOW

Famous singer Tito Schipa

BE SPONSORED BY THE will be fAying from Lisbon on
February 29 to appear at one
concert arranged by the Classi-

cal Concert Society on thgt day
at the Albert Hall! This will he
his only appearance in this
country during this visit

Jack White
Renews Astoria
Contract

In addition to first class ar- —— _— = Fhite = "
rangements ind fAne musican- *&;;:-1 I;{-.-«:e“-—hii*a-r-én'di"--‘r:.ﬂ“ r‘l?mnd
ship Binney will also have with | GRAEME BELL 1 th \-‘I;n-tl..-;-,u- r«,;l'l.;;:n;_‘-};:?_jgt
him Stan White who 13 well ; I-r‘ ,II._‘ - ‘-_\ i:..i:d ";.ha ;“,-;_ilt
known for his speciality musi- | L‘.,-.d ArEE ,l -.r‘"“tu ”:!_, .Astc‘:'—‘t:
cal act consisting of acrobatics | RETURNS 0 Ty 3638 aba heve wea
while playing trumpet He also | | shere ever since, with *r.e_ r-x-";-p-
mcorporates a  great deal of On returning from their Con- |tion of the period when 'l:_":-E}'
comedy material in this first | tinental tour Graeme Bell and | were in the Forces  They will
class musical act. Mrs Einney | his Dixiclanders will make their | be celebrating the renewa] of
will act as secretary for the |first public appearance at i:’:n:'-I ontract with & series of six
band and in view of the fact|mingsham Tewn Hall This jazz |~ Bright and FEarly © broadcasts
that for many years she ap-|cons t will be presented by mmencing on Monday I-'-:-!a.;“;
peared s Elsie Christel in the | Lo D Brunton and readers ([ ary 23 and als a late mght
profession. her knowledge of [are nsked to book carly in order | hroade fromn Astoria on
show business =hould b a | b suvestd d'.-"ilI"I’U:rlf::l-'-."_' T raday. Ma -
great asset to the combination ) : = )

Rinney tells us that their tour ; _
will very provaniy commence in | emPETER — MAURICE — SMASH — WALTZ — HIT! =
AMontreal and we fesl sure 1hr!.t| T
this newly tormed orchestra | HE
will do much to enhanc: trans- |
Atlantic musical relationships as
well as bringing in the dollars

We understand that nrecotin- |
tion= are also being made foa [ s
Leslie Douglas and his Orches-
tra, Ted Heath and s Music
and Ivy Benson and her EBand
to follow Among th will LEEDS NEW HIT!
known solo artists who have “
been  approached are  Monia |
Litter, DPeter Dawson and Al- |
fredo Choompaol:

|_FLAMINGOES FLY”

Club Torms—Small Crech, 24 -,
pares) -, Extra P.C. 13 6.

THE PETER MAURICE MUSIC Co..

Full Orch. £1 12 0.
Uther parsy 4 -

TRIO P.C. (and any other (wo
Piuano solo (song copy) 1Xé

Led. 11, Denmar S, W.C.1 TEM™M JiSa

PRl W8

Heyworth

o iy W | ol
mouthpiece
wlYE LT

Don Binney

By LEE CONWAY

BAND PARADE SENSATION
Ray Elhington Stops Show!

MDST sensational of all Band Parades provided the sensation
= of the year on Monday February I16.

SseXxcCumve LU

THE BIG FOUR!

L =l

At MmOl

JACK

154,

T T o B T W W W W R R

Here we weres with

CHURCH

HEYWORTH Ltd.
STREET, BLACKPOOL

Ray Ellington

the Hing of them all — Geraldo himself as resident orchestra —
and Joe Loss, another great radio dance band without any fear
of competition, and also one of the neatest of the small combina-
tions 1 have yet heard in the person of Jimmy Leach and his
bhrilliant Organolians — a unit you could dance to without bore-
dom all night long. What happened? Why, somebody got the
bright idea that they could sling in Hay Ellington and his
Quartet as makeshift, but this caused a major sensation. Every-
body who heard this Band Parade broadcast will agree with me
that there is nothing — I said NOTHING — that can follow the

Ray Ellington Quartet.

three musical units in the regu-
lar programme [ can only
assume the B.B.C. didmn't know
just how terrific they were.

The Ray Ellington Quartet
are in a class of their own. They
are what I call " programme
stoppers.” If you want to use
them, do so by all means—but
for heavens’ sake don't put them

( Continued page 4, col. 6)

NOEL GAY & CLOVER MUSIC CO’S LTD.

14 Denmark Street, London, W.C.1 Prone: Tem., Bor 394)-5

The Waltz of The Year

‘THE WISHING WALTZ'

F.©O. 38 POST FREE. $.0. 32 POST FREE
SEND FOR YOUR ORCHESTRATION NOW !

SWING NUMBERS

RUSTLE OF SWING FANCY PANTS

BROADHURST GARDEN BLUES SHOOTIN" A LINE

EL SAMBA MUSICAL TYPIST

PANAMA SCOTTISH PATROL
F.O. 3,8 POST FREE

SEND FOR OUR ORCHESTRAL CLUSB PAATICULARS

NOW |
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THE VOICE

OFF WITH THE TAX!
There are a fow people in this eountry who do play musical

instruments solely for their own amusement. But the sale of
musical merchandine generally can no longer be regarded as
a luxury trade. Large numbers of professionally engaged
musicians are facing the unreasonable hardship of having t-?'
pay excessive Purchase Tax on the “tools of their trade.
These are the instruments with which they earn their livell-
hood. It is high time the Board of Trade gave its attention
to this anomalous situation and reviewed the position in the

Hght of this industry’s importance to the nation,
TOOLS OF THE TRADE

Who wants to buy reeds and mouthpleces for saxophones
but the professional musician earning his living with these
essential commeodities? Who buys mouthpleces for brass
instruments, strings for string instruments, mutes and the

mixture of merchandise that we call acces-

sories? Primarily the professional musician. He needs this
type of equipement for his livellhood and for this reasom, if
for none other, he must no longer be subjected to this un.'l.'n!r
system of taxation. These goods are essentially the musician’s
“ tools of trade.”
IMPORTANCE OF THIS PROFESSION

Now is the time to stress the importance of this industry of
ours Iin the great export drive and ask the Board of Trade
whether it is not high time the Purchase Tax came off. Every-
body knows by now that British music Is high on the priority
list for export. This newspaper has been giving the facts in
connection with the export of gramophone records for some
time. But we must remember that for all the dollars earned
by British gramophone records in the United States of
America, some poor British arranger has been obliged to pay
Purchase Tax on the actual manuscript paper used in the
orchestration; some penalised British musician has had to pay
Purchase Tax on the very accessories he used in his individual
performance on the exported record. This system of taxation
is extremely unfair and as soon as the anomaly Is brought
to the notice of the President of the Board of Trade, which
“ Musical Express " intends to do, there is no doubt an enquiry
will immediately be set up for the purpose of rectifying this
method of taxation. :

FOREIGN MARKETS

Quite apart from recordings, is it not remarkable that the
British song itself is now high on the list of dollar earnera?
Of course this state of affairs is very simple to understand.
In the first place It is the British ballad asserting itself all
over again The British ballad writer showed the world how
to write a popular song. All nations succumb to the appeal
of the simple British ballad and America is no exception.
Take, for instance, the simple beauty and plaintive appeal of
“Tree In the Meadow.” Who could resist that? I am, of
course, not concermed here with the export figures of our
characteristicaliy British pops, but I am concerned with the
fact that we have to pay FPurchase Tax on the very paper
on which they are composed and produced. More will be
heard very shortly about this unfortunate handicap under
which the British professional musician and his inseparable
counterpart the British song-writer are plying their trade in
the best interests of our country.

SECOND THOUGHTS (No.4)
By Steve Race

N the first of these notes I =aid something about =a

musician * . . no matter how experienced, This thing
Experience, so often guoted to us by the older members
of the profession, used to puzzle me guite a lot, especially
as some of the people who were so fond of mentioning it
seemed to have got a remarkably short way in the business
in & remarkably long time. Experience, I decided, was a
thing one mentioned in a knowing voice when one wished
to be condescending to an unknown youngster, and I dis-
covered that the lack of it was sometimes rather more
aptly referred to as " Loaf trouble.” It can mean anything
from not knowing “ People will Say ™ to not noticing that
there was a first time bar, and there is no surer way to
lose work, except, perhaps, by practising re-bop at the
Dorchester. All the same, providing one pays some atten-
tion to what is going on, this Experience business seems a
bit hard. Experience is ounly gained on good dates, and
good dates only go to the experienced. In order to train
inexperienced musicians, however, a new restaurant is to
be opened in the West-end where only progressive jazz-boys
will be employed. They will wear whatever they choose on
&

being fitted to the

the job, and special ashtrays are

(unused) music stands for use by smokers who are tem-
porarily taking a chorus. All dull music—i.e, not in 4/4—
will be banned for fear the musicians are ‘dead brought’
(a wholesome new phrase implying boredom), and only
liberty-takers will be considered. Oh, and I forgot to men-
tion one thing—they won't be paid. No one like that ever
is for very long . . . it's worth remembering.

THAT FAMOUS SQUARE DEAL !
BOEHM CLARI., wood, Bb, Lp., by Cabart ......ccoiiviiiiininimminncrnnnessnns £20
BOEHM CLARIL., BUISSON, Bb, lp., new ... E3Z/4/8
BOEHM CLARIL., GOLD SEAL SEEMER. Bb, lp., new ............ £32/10
BOEHM CLARI., no name, wood, Bb, Lp. coooiiiiiiiiiiiiinincicnnaannnn..... £20
SPECIAL OFFER: PAOLO SOPRANI P/ACC., late post-war model,
streamlined, 20 coup., EIC. v e e e aennnenen. 125
P/ACC.,, FRONTALINI, 19 coup., streamlined, new .....cocoevvivvannnnnn.... £191
TENOR S5AX, FEHHSYLE‘ANFA SPECIAL, brand new, g.l., Lp.,
f.a.m., something sperial ....ccoovoiimeeiiciiiiiiiseeiicieessnsnrs on e E116
GUITAR, EPIPHONE ZENITH, ‘cello built .........ooovivviienenrnnnnnnnn.. £38
GUITAR, COLLETTI, ‘cello built, electric, complete with Two-speaker
AC./D.C. Amplifier, BAFBBIN cooiieiiiiimiine s e e eees s sesnmens
TRUMPET, MANEiA'ITﬁH_ I . U -3 |
ALTO, SELMER 22, Nly. g.l., Lp. .ooiiiiiiiiinniccce e, £37110
TROMBONE, MAJESTIC, Nly. gl . iinciiniesssnsssisrnnnnnenns £27/10
& ALTO, HAWKES XXth CEH'{'UEY. f.a.m.., Nly. g, Lp. .c...... £32/10
TRUMPET, B. & H. CLIPPERTONE, n.v.s, h. and l.p., s.p. £17/10
Every Insirument om 5 days’ approval.
Beverley, Ajax and all new Drum Egq

LTD.

GER 51834

ALEX BURNS

114-116, Shafeesbury Ave., London, W.1.

TOO FAT| [D’s

BIG HITS! /X
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TTLEMENT URGED

doTiaT both he and Rasburn will
come out all right If and when
he decides to enter Into nego-
tion.
* * *

tia

BIG things are brewing in the
AFM. fleld now that the re-

cording ban is in progress and a

walk-out of musicians from

radio studios is not beyond pos-

aibility. Mr. Petrillo himself has

il

Smﬂﬂhltwﬂ'lmh

appeared, great interest '&;—?’"

has been aroused by Stan
B' m s.- m almost every national magazine

Kenton’s remarks to Down Beat
critic Michael Levin’'s guestions
in the January 14 issue of our
American contemporary. Those
of you who were a little taken
aback last week had better hold
Grable by a twenty-year old in A.ml Imur;? while Time devoted
: woman demanded 5, a colo cover and no less
l-ll nltra.diunn in this country I3 ghe hag been held D:%‘:‘;;’; than four and a third pages to
Ewy :Innrging with what we .4 pending trial. . . bonductur the musicians’ boss, Space this
w.ai _’n ways cdlled classieal Alfred Newman has u.rdered that week does not permit me to go
music? all the proceeds from his Cap- into the article and latest affairs

on to your seats this week for,
as promised, I intend to reprint
& few more caustic comments
from the George Bernard Shaw
tain from Castile” of the Union in anything like
album be dﬂ'vnhrtu ‘:111:" D:l;.;; the detail I would xilh_ Et:vm; I
Runyon Cancer Fund. . . . Qur D°Pe€ to be able to deal with it at
daily newspapers must be short B’ cater length next week.

of modern music.
of news to devote so much space * * *

to that -tup‘d tiff between NEWB of the
Xavier Cugat and Oleg Cassini
—it was front page news! _ . . ning to reach me and here are
The Huw Palladium has some of the facts I have re-
.anunm that Charlle Bpl-“k ceived. A reliable spokesman for
and his orchestra will follow the recording and transecription
Woody Herman's band on So@panies stated before the
March 16 for four weeks. Busi- COmMmittee that they wers an-
ness permitting (it's been xious to settle with the AF.M.
shakey lately), other bands set *® 900N as possible and begin
to follow include Claude Thorn- '°¢°Tding once more. “ We are
very eager to get together and
work things out,” he said. Later,
when one of the executives was
questioned about annual record-

T
Dorsey disc-jockey show m ing profits in the U8, the an-
you in five minutes and what tune—otherwise *W°¢r Was given that an esti-

y ted two-hundred-million dol-
Eoes out over the air sounds lik it's pretty ordinary. ma
oral omlettes. = » - » lars profit was made by US.

gty . % recording companies annually,
cord—and why? order with the Winchester fﬁn?.“?o'l -tlfot:: h:hIF mﬁuﬁ;
Kenton: “Artistry in Percus- Arms plant at New Haven, sixty per cent. of all recordin
ﬂmi&;:“ thl-:thhnt;: hu:; Conn., to manufacture for him a are made with musica] bl.ckln!;
m cannon for use in his at least ten to fifteen million
finished thing musically. “ Col- Musical Depreciation Revue— ‘Prodite
laboration ” is technically the thinks he's got too big for lltthl: ?’um ::11‘:1 :.nht.li:nfs‘g W&:
best recording we have made. six-shooters now! Nevertheless, Mr Hartl asked another
Levin: How do you feel about the F.B.I. and other U.8, Govern- an;cuuva hg long band leader
Glenn Miller and Tex Beneke? Mment security agents are taking Harry James would have a band
Kenton: I never was a Miller N0 chances when if he offered to record against
fan. I understand a lot of things Mmaestro brings his crazy crew the wishes of Petrillo, the n-
that Glenn did—he certainly was to Washington on March 8 for tleman replied “ Twent g:“f
the cleverest! leader the business & special show for ths President hours at the most.” 4
ever had. I used to actually pray and his guests. All irearms and
that Glenn would come back be- Fadgets will be checked before * » -
cause of some of the antics the show just in case someone AS if Petrillo had not got
some of the other leaders were might take a pot at Mr. Truman enough to worry about, a
pulling; getting in late, walking Or his opera-singing daughter. new snag has received wide pub-
:ﬁ- tl:: stand, uqun! off fans and » » - leity in the States during the
s rest lenn was level- past few weeks Musicians are
headed and a good businessman HD':;E aucwuu Ln!:]l ¢ ZL  bas hecoming increasingly alarmed
—he was a credit to the music Murv pickford | mp;;k““' that over what they call the growing
business. He died on top while —2oi, o cnlli:lg % "E! ﬁ..}:ul:: number of Wildcat recordings

he was loved, but I disagree that R .4~ being made. These are dises cut
he could have remained king. rnle.d* Hoagy will play the title L,y home recorders and Ameri-

Miller's was jazz - - - Eddie Howard’s version
band e'ﬂsrﬁg that ut:i:ltz :ectlnn ot F}-.lnk Sinatra’s charming lit- Efﬁﬂ:;;:‘;hn“f ::::E t:fr:ll-ltleulg
he had during the war was used tle “Tune for Humming ™ is cyup discs to individuals anxious
very, very badly. Beneke is the very nice—no wonder the guy I8 ¢, have their idol's latest musi-
same thing without Miller's G -0 tOP commercial band these cq] masterpiece committed to
ability. :ﬂ:& ';hét.::: &:;kﬁ‘nhl:::-.t j?::: wax and added to their collee-
baceyin: Do you think that jazs- Universal-International, whereln cass were Dot suficiens, must.
Kenton- EI g . he played many of the old Miller cjang have even discovered that
g isagree with peo- favourites. Difference in certain ballrooms have been tie-
ple who think that only small picture is that Tex takes singu- ing up with local recorders fo
:mﬂtg: cnhllz pi:‘:fnéan- The trouble lar billing for himself for the pipe the music of the name band
::;nn g IE ,,lul Iuw“r-;[--E'['ﬂ:[;_‘rmmI first time since the recent an- currently playing their location
mnﬂy ﬁ:udmiﬂ_: ﬁ.t:]:. = t::; nouncement of this impending {5 the recording machines in-
hite band :“ﬁ' o change. The reported dropping stalled either at the back of the
;d: car ° jl:;v;;h:rthn ; E:lt n.:.’ th’ff Mill!‘er nnm; has taken ha)) or some distance away with-

. + place for e second time. The

huwever, Swuess too many little maestro also took his band over ?;;:Eeﬂrnfﬁle;ﬁigfl::tﬁf t}ﬂ:

as we know it at present in this
country. By that I mean that
there will definitely be a merger
of the elements found in our
music and that scored by such
men as Stravinsky, Milhaud,
Prokofieff and Hindemith. Both
schools use some of the same
sounds and rhythmical devices,
but we are still the only ones to
rely on the emotional projection
of the freely individual musi-
clan.

Levin: Why don’t you believe
in air shots for a band?

Kenton: Beea th mas. Dill. Gene Krupa, Sammy Kaye,
- e Ray McKinley and, muﬂ. it or

Congressional

music or the kind of music you
want to present. They balance

phrases — wasn't elaborate to M.G.M. for a few davs to fi i
.G.M. ys Im pand T
eBnﬂughi ha.rmtoni:nlly. Ralph other numbers for that com- snit:l to ::;'p‘:}ﬂ:i.';iﬂﬁdtﬁﬁ?m?
urns is great, but the band pany’s geries of shorts featuring tor who was interested. The esti-

pla:,r:;i tﬂ% gioerr.d l]:ea.d 2 8¢ disc-jockey Martin Block. News mated loss in royalty revenue to
ments, and with head arrange- gf these was also announced in myusgicians through the un-
mants you get suthusiasm bLut 55 seriier column. . . . Dimitrl doubted s=selling of millions of
:::n _pro;ireu. Qur ba:gd 1atht.he 8l Tiomkin has been signed by the these Wildcat discs each year is
P mth cmiue weﬂn e“m:: King Brothers to write the slarming many people—not to
or the colour shacts ‘we music and conduct the orches- zay the least Mr. Petrillo him-
It couldn't be done in the same tra for their new picture " The seir.

way with a smaller unit. Tenderfoot.” “ - o

Th-t should kﬂ'ﬂp you think- * * % - 7
Y icture this week sho

ing for quite a time. Raymond JyuST pefore the A.F.M. recora WY, PIoCre (s Wik SHovs
outspoken a wa Fl..! Igentnn and ban went into offect last pob Crosby, star of the grand
1 wj?] give }rnuyl few mtir re- Jnntmry Willard Alexander CBC "“"Chub 15" show emanat-
torts from the maestro next financed a session of private re- yng from Hollywood each night,
week. Stan and his entourage COr9.0g8 by Boyd Raeburn and who flew all the way from the
are now in Canada, so without D18 Orchestra. Eight sides were flm city to Philadelphia and
wWent on 'to some of Lhe other to commercial rendcrings by special show put on by his old
Ginny Powell—Mrs. Raeburn to Corps to raise recruita. Occasion

::'::1‘53 in the American music you. Alexander announces that was the Marine Cerps Reserve
. he has already received offers Enlistment Week opening at
¥* * * from M.G.M. Mercury and Philadelphia’s giant Convention

A KIDNAP plot against Harry Majestic for purchase of the ¥all. Lieut. General Rockey.
James' year old daughter masters but as yet he hasn't seen with Bob in the photo, was
Jessica has been folled by F.B.I. made up his mind about any his commanding officer in the
agents. A letter sent to Betty deal. You can bet your bottom Pacific during the war.

MY THANKS to Danny Kaye—
for giving me my most en-
joyable evening for a long,
long, time.

NORTHERN MUSIC
Well, when”

ONCE UPON A WINTERTIME
written by Ray Martin and
Johnny Brandon. A new
team in the alley—looks as
tho' it might go places.

POPULAR SONGS. No vocals
before ® am.? Who said
“Let the people sing "7 Be-
fore long, there won't BE a

I'H. about to do a rave, and I'm

raving about La Shelton.
The night I saw her at the
“ Met " the audience very nearly
stood on their feet to whistle,
shout, clap and yell for more!
They applauded before she got to
the last bars of “Sorrento” and
would they let her finish her act
with *“ The Bells of St. Mary's "
—no. They Insisted on Yiddishe
Momma—and can rhe sing it!
Here is an artist who should not

By
sing a medley. For once the 1 »
audience didn’t want to hear the Tlle 'I'roubadour

audience, they wanted to hear DATRY TALK “I'm not kid-

HAILL.

Anne El:;eltnn—ra*nd 80 dlz I! ding. They TOLD me they popular song!
. were looking for British QUERY. Why do some Anti-
GUIDE TO PUBLISHERS. songs! British - song bands get so

Southern Music. Dave Toff.
Medium  height, very slim,
with an exceptionally dry sense
of humour. Ex manager to Bill
Cotton and other name bands.
He came into the publishing
business as a plugger. Now
director of Southern Music. Ex-
ploiting mainly Latin-American
music and songs of that idiom
he hasn't had a great deal of
luck with British songs, but
keeps "having a go.” Maybe he'll
fall into that half a milllon Bri-
tish seller yvet. If vou've gEot &
very good song, you stand a
very good chance with southern

EASY TO LISTEN TO. Skeve many broadcasts’
Conway about to try hig luick RUMOURED. Two big Irish

an the halls. If the custo- series on the planners’ map.
mers think as I do, his Ik The Irish brogue seems to
will be good! be the wvogue!

FUNNY MEN. Alfred Marks mt SERIES. Harry Secombe, Max
the Windmill Theatre—ea Bygraves and Benny Hill in
grand comic with an opera- a new series—" Get Going.”
tic voice. As a straight THE VOICE of Dave Kidd soon
singer he'd be a good record- to be heard with Jack (Bri-
ing proposition! tish tunes) Simpseon.

GOING TO AFRICA. John pynNDER THE COUNTER. Are
ﬂbbutt—-—&he “ Daddy of the we never going to hear

usiness,” taking a trip to “Who do you love, I hope.”

South Africa t ,
next month. o  RIETY CONCERT HALL.

3 Travelling must be the
music * »* * secret of his perpetual Off the air. This is a blow
TOP LINERS CLUB. Henry youth' to Sunday listening.

HANDS ACROSS THE SEA. To WHO SAID " You can’t Take
Ralph Moffatt for having Coals to Newcastle?” Johnny

the courage to give his lis- Denis and his Ranchmen
teners what they want. He causing a minor sensation
says—" You want sentiment on London Records in the
—¥yoy get sentiment.” US.A. Those Hill Billys are

IRONY? Lubin and Lisbona's lapping up these records like

aorn-ligquor!
first HIT aong after they've
gone — *“ The Shoemakers -+« MARKS THE SPOT. “ Domi-

Serenade ” is the one that's nion Theatre,” Tottenham

made the grade! ﬂﬂlﬁm Hmiw‘ﬁv'h‘“ the Bri-

Smith would be Paul Rogers. JUST AROUND THE CORNER. ‘em that ;!rﬂ.ﬁ: m‘m

In fact—h='d be a good bet gﬂt{azrzu.r}l;en%ugf for the 1t

for any variety broadcast! -B.C. ictators look

BRADBUP{Y WDJD. The lucky like being dictated to. YOU CAN'T SEE THE SUN
publishers of “ HOW S00N" WHEN YOU'RE CRYING,

looks as tho' they KISS TO Benny and Denny for eould be and should be a

re going some fine vocals with Stan- - "

to follow up “ NEAR YOU " ley Black fweeper.

with another hit! :

CHARLIE CHESTER'S readi- LISTEN FOR “The Keynotes,” a.

tion of " LET THE REST new vocal team which soon

OF THE WORLD GO BY”" will be having = lot of air-

was one of their best ever! ings.

2

Hall was the guest of honour to-
day at the “ Top Liners Club.”
1 think this guest of honour idea
is excellent, it provides an op-
portunity for the names to mest
the boys who help to make the
names!

THE TIN PAN
ALPHABET

A GOOD BET for Joy Russell

Enquiry going on is begin-
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L. to R.—Marine General Cates, Admiral Willlam Halsey, Former Marine I.t. Boh Croshs

Marine Lt.-General Rockey.

Round The

NEW OELEANS LOWDOWN
—Harking back to the first
listing In my * Blue Print for a
Record Collection ™ (December
13, 1548), readers may remember
that I recommended Salty Dog
—S8tockyards Strut by Freddy
Keppard's Jarz Cardinals on
U.H.C.A T3/4 as a typical and
first-class example of New Or-
leans band jazz At that time,
American labels llke UH.C.A.
were still fetching their 25/s. or
30/s. apliece, but even at such a
figure it was still well worth-
while making the effort to obtain
this coupling—to my knowledge
the best recorded evidence of
early group-improvisation by
Negro musicians, the Gennett
Oljvers excluded. Although made

as late as 1926—the year that
Jelly Roll Morton commenced
his momentous series of " Red
Hot Peppers ™ recordings and a
year after the first Armstrong
*" Hot Five " discs appeared —the
Keppard is music of an earlier
vintage.

As far as can be judged 1t s
the Negro equivalent of the pre-
1920 Original Dixieland Jazz
Band, and therefore indispensa-
ble to those who hanker after
delineating the characteristics
of white and black New Orleans
jazz. All in all, a record for the
historically-minded, =as well as
for the mere lovers of hearty
group improvisation with an old-
time flavour and an up-and-down

beat

It is. therefore, with a good
deal of pleasure that I welcome
the release of this couplir-
Jazz~ in the reldsu
put out by the Jazz App...:alion
Society of 60, Milton Street,
Newark, INotts At 10/s. (when
commercial pressings may be
purchased for 4/4) this disc may
seem an extravagance. But In

view of its importance it is
really cheap at the price. Al-
though a dubbing from the
original Paramount issue, 123599

ias was the earlier reissue on
U.HC.A.), it ia dubbing of a high
order of excellence—added to
which the pressing is made upon
silky - surfaced unbreakable

Vinylite

What we inevitahly iose in the
bass we make up for in the front
line. Keppard's direct, on-beat
cornet cuts through with sur-
prising clarity and strength, and
Jimmy O'Bryant’s Dodds-styled
clarinet is the perfect foll for
this powerful lead, The rapport
hetween clarinet and cornet ls
at all times remarkable and
there is an especially effTective
split-break in the second chorus
of Salty Dog—a slxteen bar
theme with a bluss atmosphere.

Eddie Vincent's economic
trombone part makes interesting
comparison with Daddy Ed-
wards's work with the ODJB.,
and adds weight to the argu-
ment that there were two dis-
tinet styles of New Orleans tall-
gate—the clipped, martial, busy
playing of the white Orleanians,
and the sloppier, * flat-footed”
siyle favoured by the Negro
musicians. The “ white™ is at
first sight the more accom-
plished, but listen closely to
Vincent's subtle use of the slide
and superb timing—eg. the
lead-in after the break in the
second chorus of Salty Dog and
the trombone entry in the final
chorus of the same side —and it
will be appreciated that the
more * elementary * Negro style
is. in fact. the more effective.
L.ocal trombonists with a feeling
for olde worlde jazz could do a
lot worse than study the playing
on this recording.

Stockyard Strut. in quick
tempo, contrasts well with the
reverse, Features of this side

are a sequence of breaks by
O'Bryant (clarinet) and a synco-
pated piano solo by Arthur
Campbell. Since the title of this
piece merely cloaks yet another
version of Tiger Bag it is quite
a simple matter to compare the
Negro and white styles of Or-
leans jazz by playing this disc
side-by-side with the Original
Dixielanders’ Tiger—still avail-
able on HM.V. BB466.

Freddy Keppard was already
one of the cornet " kings” of
Storyville when he went on the
road with the Original Creole
Band in 1911, It must always be
regretted that when, in 1918, the
Victor Phonograph Company ap-
proached the Creoles with an
offer to record, Keppard turned
them down. " Nothin® doin’, boys.
We won't put our stuff on re-
cords for everybody to steal!”

ECHOES OF WALLER-If
you want something to take
mind off Be-Bop, for the

Edited

Fats Waller and his Rhythm. If
you don't like Waller you can’t
like jarz, and you've no right to

by

DENIS
PRESTON

be reading this ecolumn®

Turntable

TROMBOLOGY That's the
title of Tommy Dorsey's latest
offering, nn HM V. BB8823 and
it tells you all you want to know
about the music. I'd rather
hoped that this sort of trick (m-
strumental solo went out with
the "Twentiesa . We all know
that T.D has a slightly superia-
tive technigque: seems unneces-
sary to stress the point in this
atupid and dated fashion The
reverse sporta a modest 3y
Oliver opus Pity it's about six
yvears old. Swing arrangements
even by Sy don't wear all that
well.

Voyage of Discovery

By Johm Davis and Gray Clarke

24. Further Report on Jarr in

Germany:
Adverting
series
have since
teresting letter
pert  an
probably better
maost caollectors
ters,

(January 9,
recejved a
from

on

to Item 20 In

1948
very

jazz

marks. Holloway writes:

“The details

ing. Hitherto,

ta! jazz world As a result ane
“=a bheen ap* to forget that

o ieians, | _vapited
...... .ng recording
studios The main reason,
though, for this obscurity has

been due more to the
lity of pre-1930 jazz waxed this
side of the Atlantic than tc any
European
Wooding's bunch, for example,
including =tar musicians though
it did, was tied down to a strictly
commeércial programme, and the
great majority of
were pretty dire, Of those made
for French Paths Hugues Panas-
si¢ considers only one worthy of
Hallelujah—and
because of Albert Wynn's trom-

oversight by

mention:

hone solo.

“*The band originally rame to
Berlin in 1925 when

was Willie Lewis
Bushell (aitos),
itenor), Baobby
Maceo Edwards
Herbert Fleming
John Mitchell

{tuba) and

derwent several

‘ Embassy °
Elyades in

on
1529

(altos), Eugene

John Mitchell

jo), Ted Filelds {(druma) and
June Cole (bass). Wooding,
all the glory of white spats,

double-breasted walstcoat
now directed

wing collar,
outfit—avec baton!

“ Cheathum soon laft and was

{banjo),
Johnson (drums), King Edwards
Wooding
(pilano). This personnel iater un-
changes,
when the band appeared at the

Champs
comprisad
Wiillie Lewis and Ralph James
itenor),
Adolphus ° Doc® Cheathum and
Bobby Martin (trumpets), Albert
Wynn and Eilly Burns
bones), Freddy Johnson (piano)
{guitar and ban-

Sam

the
it

Sedric

about

its

and

James
Holloway, well-known as an rx-
Continenta)
informed
thess mint-
We are glad to take this
opportunity of publishing hi= re

than

S=am
Wooding. Arthur Briggs et al in
‘Recordiana’ were most interest.
Paris has
regarded—and I think rightly so

as the centre of the Continen-

been

poor nu

fans.

records

that

ita line-up
(yarvin
Eugene Sedric

Martin
(trumpets)
{trombone ),
Percy

and

and

{trom-

and

replaced by Harry Cooper—whe
since became a naturalised
Frenchman {He was recently
featured nn some modern
sides=_, Trombonist
Fleming returned to repiace
Eillvy Burns when the band was
appearine at th- ' Olympia ° fol-
iwWINE A Lo w; Swilzeriand,
‘Nowhere can [ trace an
mention of Jimmy Harrisson
being a memhbher of the brass
section. It may well he that the
erman jarr acribe of the day
was correct and tha: Harrisson
did play with the band. but if
en it could only have been for a
shaort period. It certainly seems
~tranre that enthusjastic Frenech
faria have apparently besn un
aware of the fact hitherto How

‘Continued on poge 4)
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SNARE DRUM
IS BACK AGAIN

Sur your local dealar for the
popuiar Metal Shall Sasre Drwm
No 1003 Priced at K16 16 @
plus €3 ¥ 3 purchase tax Like

ali good thogs, supples are
i;fr'--:'.'d

-*- Supplias of Cariton Accamer.ss
ars row avalable Aaw womr
dealar for them

Send for lists of

CARLTON

' NEW LOOK '™ DRUM
Mode by

MIRE PURCHASE
BARGAINS

-

'Hﬁe

¢ | MUSICAL

INSTRUMENTS) L™®

| it°s
“Trombone week ™
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ACKROYDS ..ii

LEEDS |
i

SPECIALS FOR MUSICAL EXPRESS READERS

KING, G.L.

this service.

love of jazz invest In HMYV.
B0 —Yeur Fest’s Too Big. by

All these Star tested bargains are guaranteed to be
Low Pitch Bb, in tune. and are completely overhauled .
if necessary have been Re-plated or Re-laquered.

As new.
CONN, GL. As new.
MARTIN, G.L. As new
REGENT. New 1948, GL.

BESSON INTERNATIONAL new. 1548 G.L.
HAWKES. High and Low Pitch.

Part exchange etc. H P

REPAIRS!

Ackroyds employ some of the finest craftsmen in the trade
Speed and quality plus a reasonable price are the keynotes of
You can send your instrument with confidence
Thousands of satisfied professional
repairs to ACKROYODS.

Aeckroyds—THE BAND SHOP
I3, NEW STATION STREET, LEEDS.

Late Model £65
Late Mcd=l £65
Late Model £65
£27

£46.13 4

Silver Plated £25

Send for Full Lam

musicians entrust ther
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This important a

T weew bhehe,

rticle concerns every small dance
: - \ .
band playing off the printed commercial arrahgement

ARE YOU SATISFIED WITH

PRINTED ORCHESTRATIONS?

By Malcolm Rayment

HIS article concerns every
small dance band that plays
from printed crchestra-
tions; that is, about 99 per cent.
of all] such bands. This survey
iz not being done to satisfy my
own curiosity; I believe that the
results obtained will be of bene-
iit to bands and publishers alike
- ‘& belief wholeheartedly shared
hy the editors of *“ Musical Ex-
preas'; which, as you must be
aware, means that they will give
the scheme their full support.
To publishers we hope to be
able to present a list of the
cverall requirementa of the vast
majority of bands in the coun-
try; but to you, the bandleader,
the benefit will be two-fold.
Firstly, improved arrangements
will improve your band and,
seacondly, your expenses will
drop becauss you will be able to
use every orchestration you buy.
It is therefore most important
that you should answer the
questionnaire. It will be inserted
in the paper for three consecu-
tive weeks, and as soon as possi-

FLUSH BRACING

O ——._

e ares

"l'r." 1 y -
a1 P

=,

To: PREMIER DRUM Co., Ltd.
Ilé, Charing Cross Road
London w.C.l

iIf Flush Bracing is really
the world's greatest ad-
vance in tensioning, please
send me full details of :—
[0 The new Premier Snare Drum
[0 The new Premier Bass Drum
and Premier Dealer’s address

POST THIS NOW or phone
TEMpls Bar TI27 xG.

DOUBLE NUMBERS AT 3/- PER SET
Dagce At Your | All Of Mas
Weddi

Marilyn
Bat Beautiful Old Devil Moon
Too Fat Polika

ble afterwards the results (with
deductions) will be published.
There are two points in small-
band orchestration that have
been taken for granted. The
fArat ig that they should be rea-
sonably easy to play, or, If thay
are A little more difficult, this
difficulty must not be for its
own sake, but must increase to

AN

1.

atated; but, that in the majority
of cases the publishers are still
locking for the best answer to,
say, Question 9, is shown by the
fact that different orchestrations
treat “ad HUb " solos in very
different ways.

Now let's have a look at some
of the queations. Regarding No.
9, I personally have found that

FILL THIS IN Al

What combination of instruments do you normally

use? Give all doubles In brackets.

L T Ty N N T

........................................

Hrmmmaﬁmnum;i 'zivu,lnnrﬂar.th-lnltru-

---------------------------------------------

are practically useless to your com-

If so, how many per dozen?

ceieessse.. 1 so, how many per

2.
ments you add.

3. If you sometimes use a smaller group than in 1, give
in order ths instruments you omit.

i Dn .................................. i Fgat
you buy them)
blnatHon? ......cc.ocvviiiiinninn

5. thhoua " you dn pl.nr, do youn HAVE to make cuts or
alterationa? ...................
dozen? ...... R

8. Do you ever

no small extent the effsct of the
whole. Secondly, they must
mound like small-band arrange-
ments, and not, as is sometimes
the case, like a full band scores
played by hailf a band. In this
respect, for instance, the trum-
pet when playing open in the
ensemble should not be taken
too high, If it is, there can be
no blend.

The orchestrations that will
be most affected by this survey
will, I feel, bs those for 7- or 8-
plece bands. I have examined a
good many of these and have
found that comparatively few
are so written as to be suitable
for more than a merg handfil
of bands, though many ure finc
arrangements in themselves.
Some, it is true, are written for
a special style (e.g., for Dixie-
lJand Style bands), in which case
such & -purpose should always be

nutpln}.::::‘-lnnmmhbmmthnm
are poorly printed or badly spaced out?
If so, how many per dozen?

---------------------

---------------------

(a) with chord

7. Do you ever not play arrangements simply because,
in your opinion, they are musically weak?
If so, how many per dozen? ........................
8. Does your planist prefer his part
symbols in the right hand, (b) with notes written In
full, or (c) BoOtRAT ....ccoeiciai tciiiiiiiaiirsssecsi et sis s assa s s,
9. Which of the following notations or combinations of
notations do the members of your band who normally
play the “ad lib " soloas prefer?
(a) Straight melody or simple melodic line.
{b) “ Hot " solo written out In full.
(c) Chord symbols.
(d) Basic chords written in full
10. Give any suggestions you may have for making the

average printed arrangement more practical.

e

very often to get the best out of
7- or 8-piece orchestrations I
have had to re-write several of
the parts, often only because of
a few details or missing cues. 1
well remember, apropoa of No.
6, the trumpet part ‘n a very
good arrangement of “ That's A
Plenty.” The engraver did his
best to get the complets part on
m single sheet. It was B0
cramped that the paper was
more black than white, but still
he did not quite make it: a bar
was omitted in the middle! The
other aside of this part was a
blank sheet, and half way
through the part there were (for
the searching) 18 bars rest .
ample time to turn over.

I remember, too, the firat time
my part of “ Nancy " was put in
front of me. I couldn’t tell a
sharp from a flat or natural or
an E from an F. It makes things

rather difficuilt, especially when
one does not know the tune. As
regards 7- or S-plece orchestra-
tions, only very rarely have I
found the answer to No. 7 to be
* Yes.” Unstliable often, but not
bad musically., It is of course
impossible to make an orches-
tration that will suilt every band,
but attention to a few points,
often quite small gnea, would
certainly make them playable

by. or more effective with a
much -greater number than at
present.

It may seem that ten ques-
tions are insufficient to cover all
these polnts, but, in fact, much
will be learnt by the answer to
one guestion in relation to that
of another. Say, for instance,
your answer to No. § is * yas™
I can then loock at your answer
to No. 1 and bave a pretty good
guess as to why you answered
No. § in the affirmative. If hun-
dreds of bandleaders with the
same answer to No. 1 as yours
also answer " Yes™ to No. 5 we

have rsally got something.

How to fill in the

Questionnaire

IN' the first three gquestions

there is no need to write In
the instruments in full, Say your
band consists of 1st Alto Sax
doubling clarinet, 2nd Alto Sax,
Tenor Sax doubling Cilarinet,
Trumpet, Trombone, Plano, Guli-
tar, Bass and Drums, write Alto
(clar), Alto, Tenor (clar), Tpt,
Trb, P, G, B & D. Of course if
you have, for example, a piccolo
or a harpsichord, you will need
to say so0 in full. In guestions
4 and 7 all you need put is “No'
or “Yes" and a number. In No.
5 only put “Yes"” if the cuts or
alterations you make are essen-
tial to enable wou to play the
arrangements.

To answer 8 and 9 it will be
neceasary to consult the appro-
priate memberas of your band.
To No. 8 merely write (a), (b)
or (c). To No. 8 each member of
your band may give a different
answer. For instance, one might
choose a combination of (a) and
(b), while two others might pre-
fer (b) and (c). In such a case,
put down 1 (a) + (b), 2 (b) +
(c). If wyou =all agree oOon one
notation, state how many you
are, e.g. 4 (b) + (c). As regards
No. 10, keep it as short as possi-
ble and to the point.

If you would rather not cut
out the questionnaire you may
send your answers by letter or
postcard, In which case there is
no need to copy out the ques-
tions. The number of each im-
mediately preceding your an-
swer will bs guite sufficlent.

e o
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“Alright . ... 1 KNOW we got the job on the ‘ Queen Mar

e

e & —

-
—_—

y’ but you don’t

have to ADVERTISE it, do you?”’

Literary Review :

BY M.E. CRITIC

MALCOLM
RAYMENT

“Music " edited by John Cul-
shaw, E. M. Roach and
F. E. Attwood, published by
the Decca Record Company.

"MUBIC " is published four

times a yvear at two shil-
lings per copy or eight shillings
and sixpence for four issues post
free. It is interesting to note
that it is alsmo distributed in the
U.S.A.

It must be emphasised that,
although it is published by the
Decca Record Company, “"Music”
ism not used as a means of ad-
vertising the company's pro-
ducta. It is 2 magazine, and an
extraordinarily good one too.
[ta range ia wide and it is cer-
tainly wvery much alive. In ap-
pearance it is outstanding for a
magazine of its type. The cover,
in a cellophane wrapper, is most
appealing. In the second issue
are to be found articles hy such
emnminent authorities on music as
Neville Cardus, Arnold Haskell
(ballet), Julian Herbage, Muir
Mathieson, Alec Robertson and

HAVE been approached on
more than one occasion to
Eive an opinlon on the above
question and feel it is a good
subject for discussion. At the
commencement of 8 drumming
career it ia safe to say that the
majority of players first study
the side drum and accessories,
then the glockenapiel. xvlophone,
etc., and fAnally the tympani.

The aspiring drummer usually
‘takes lessons from an experi-
enced professional player pri-
vately as there seema no great
facility for the study of per-
cussion at the colleges or
academies, though I believe
there is a professor for tympani
at each of the most famous es-
tablishments. At such institu-
tions the

majority of students
appear to be thoss who Are
taking the instrument as a

second study In order to improve
their knowledgs of composition,
arranging or conducting.

Assuming the player intends to
become a ‘' pro”® as [ feel sure the
majority do (the percentage of
would-be professionals among
drummers must be higher than
any other instrument) he should
get a wecrking knowledge of the

Charles Stuart. A really good
two bobs" worth if ever there
was one! My only regret is that
it is (at present) limited to four

issues a year.

When I'm Not
Courin Louella Near (W)
My Friend The Near You
i [Moon | | New Year's Eve
Stella By Starli't
But One Heart
Who's Calling
You Sweeth't(W)

Lady In Red
Serenade Of Bells
ust Plain Love

inorah

Shu! Shu!
Gloccea Morra
This Isn't Love
Girl t 1

arry (W)
Wha

Laxy ﬂli‘r&idﬁ
Fun zand Fancy
All Came True
Civilisation

moothy [Baby |
Wanna Keep Y'r
Wishing Waltz
Easy 5t. (W)
Anything You

Can Do »

Moonshine Lulby 4

Do You }
Love
Simple Life
Old Musie Master
Prairie Snng
Can You L'k Me
Thrre'll Never
Be A Girl 3
Begun With A :
Tango J

Wonder Who's
Kissing Her (W) o
Sweet 16 W) 4
And Mimi 1
Smoke Smoke {
Sh'meaker's Srnde
YWh'n It's Ev'ning [
Au Revoir 1
Arriverderci { Old Dak Chest
I Gor Lost
Happy Go Lueky |

My Fretty Girl
Comes Natur’'llv

i

Wherse Flamin-
gres

Coffles &mi{n} 56 »
- DJne Love (W)

Dr'my Val

Bellu Marie ... 2/6

Who e 3'6 Flower Slir.fWHY2/6

Gipsy Moon (W) 3/6 Darby and Joan 21/8
PFPOSTED C.0.D. IF DESIRED.

G. SCARTH LTD.
55 CHARING X Rp. LONDON, W.C.2
GER 7241. OPEN ALL DAY SATURDAY

Crsal’ Hawarion

Llacitne Gantors

e porfectly N 7
bl ot tnest  £21. 10.

Complete wilh case
ond lead.} [Inc. P.T.

-

817 10, irc.r.7.
Lond for (Bustrated brockars

: 1881
Selmer o x
#

Pro. FPai. 719
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F you want to hear something

good, watch out for the

broadcasts of the Mont-
martre Players, which contain a
high percentage of good accor-
dionising,

The music played by this en-
semble, which ia directed by
Henry Krein, is well chosen, and
well arranged, and shows off the
instrument to the best advant-
age. A further recommendation
is that Arthur Dulay plays the
piano, and on the last occasion
when I heard them, vocals were
provided by Jacques Vallez.

* 3% *

H. C. H HARTLAND, Secre-

tary of the Ruspidge Accor-
dion Band at Cinderford Glou-
cestershire, tells me that the
Band is getting very popular
for dancing, and covers a wide
area for one night stands.

The success of this outfit, the
Musical Director of which is
Bill Jackson, is further proof of
the value of the instrument for
modern dance work. One of its
big advantages said Mr. Hart-
land, ia that you can cover such
a wide fleld with the inatru-
ment: " We play all the modern
atuff, and music for old time
dances as well, and we have a
large following.”

* * *

ORE Band news comes from

Dick Perkins, Manager for
Cyril Rice and his Accordion
Band, who writes: *“ We have
been playing a series of con-
certa with the National Savings
Committee in connection with
the Silver Lining movement.

TEN BEST
SELLERS

BEST SELLERS, Irrespec-
tive of price, for week ending
February 12, 1948, has been
compiled from Ilists supplied
by members of the WHOLE-
SALE MUSIC DISTRIBU-
TORS' ASSOCIATION |In
London and the Provinces:

Tree In The Meadow.
(Campbell Connelly, 1/-.)
. Near You. (Bradbury
Wood, 1/-.)

I Wonder Who's Kissing
Her Now. (Feldman's, 1/-.)
Peg O" My Heart. (Ascher-
bﬁrﬂ'. U'}

Apple Bloasomm Wedding.
(Campbell Connelly, 1/-.)

Shos Maker's Serenade.
(Kassner, 1/-.)

Coffee Song. (Bouthern
1/-.)

I'll] Make Up for Every-
thing. (P. Maurice, 1/-.)
Little Old ML (Dash,

————E
Edited by ). ). BLACK

These concerts are arranged in
all parts of Hampshire, and also
we are playing as supporting
band to a discovery competition
they are running. In connection
with the correspondence con-
cerning accordions in dance
bands, I favour them for I
think they give tone. Of course
I think it depends on the quality
of the player. We mnearly al-
ways use one, and find it pays
us dividends. By the way when
members of any other band or
club are in Portamouth we
shall be pleased to see them.

«“ A Fan Club has been satarted
in connection with the band,
and I am told the numbers are
rising fairly rapidly. We are
fairly well booked with engage-
ments up to 1949. Wishing you
and the clubs * All the best.'"™

* * *
I Me to be

Redhill, Reigate
rstham Festival,

held on June 2-12 will include

sections for piano-accordion

players in solo, duet, and trio

classes. In an editorial note in

and

hia Club Magazine, G. Romani,
Musiecal Director of the Heigate
Piano-Accordion Society, says he
hopes that the Society will be
strongly represented by entries
in these sections. He also men-
tions that the next B.C.A, ex-
aminations are to be held on
Mondey May 3, and that it ia
proposed to follow them with a
concert In ajd of the local
festival funds.

These forthcoming events, he
says, will undoubtedly be of
great interest, and will possibly
have a big effect on the en-
deavours of the Reigate Society
to put the accordion in its right-
ful position on the musical
map. Far too many people to-
day still consider our instru-
ment to be a mere " novelty"”
and incapable of a sensitive per-
formance of real music; and I
quote:

“We all know better, and our
ailm must still ba to endeavour
to convince the general public
of the value and effectiveneas of
the modern pianc-accordion.

capable, in the hands of the
knowledgeable player, of per-
forming almost every type of
musie, from sonatas and sym-
phonies to popular songs and
modern dance rhythms.

" This range of performance,
rivalled only by the planofarte
and organ, is the great virtue
of the accordion, which, coupled
with its compactiess and porta-
bility, makes it one of the most
useful instruments yet invented
But the masses of the people
are not yet convinced, mainly

because the exponents of the
instrument to the public ear
only exploit its obvious com-

mercial attractions without re-
vealing a tithe of its actual
capabilities—Iit is only in recent
years that any music beyond
popular dance hits =and the
perennial tango have been per-
formed to any extent.

“But this state of affairs is
passing, more and more people
are hearing for themselves just
what can be done on the accor-
dion by artists like Toralf Tol-
lefasen, and by the efforts of the

more enlightened amateur
players. During the coming
months, we at Reigate have

some work on hand to prepare
for the forthcoming events when
inevitably the limelight will fall
on our efforts. Let us prove
them worthy. and demonstrate
clearly to our local public the
great possibilities of our Instru-
ment.”

GILLESPIE LADS—Exclusive M.E. Picture

exclusively
Gayles, George * " Nicholas, John E. Brown,
J-i--lmf-l:-l-.

whole of the percussion includ-
ing the tympani and then decide

. As the drummer improves by
practice, and galns experience,
the problem of whether to stay

put ag a dance man, theatre or
symphonic player etc, or a
specialist on Any one instru-
ment, must arise

Players have told me that

they consider the study of the
xylophone, with the required
hand-to-hand practice over a
larger and less resilient surface

than the side drum. tends to
mar the technique on the latter,
with its wvellum and constant
double *tap ™. alsp that the

softer sticks and different * feel *
of the tympani make it difficult
to play these drums well if one
is combining the practice and
playing of the side drum. xylo-
phone, glockenspiel etc.

My contention is that different
as the technique may be on each
instrument of percussion, the
practice and study of all of
them helps towserds a good per-
formance on each one individu-
ally. This applica particularly
to sight reading which is such
an easential part o) present day
activities.

It is fair to say that a life-
time can be spent on any one
instrument without reaching

perfection. But though I may

lay myself open to some criti-
cism from a number of players,

IZZY BONN’S
SUCCESS IN
SOUTH AFRICA

Izzy Bonn who is appearing so
successfully in South Africa re-
cently helped two friends, Kath-
leen Cave and Irene Morgan who
are putting on a small show in
Muizenberg Capetown, in order
to keep the live theatre in front
of the South African public
Bonn was such a riotous success
on the first night that there was
a terrific rush on tickets for his
second appearance, He went
even further to assist these two
young women and helped them
by selling tickets at the box
office. We understand that he
had most requests for soch
songs as "My Yiddishe Momma ™
“ Sleep, Baby, Sleep " and “ Sor-
rento.” - One South African re-
porter writes of his performance
“ This was the most exciting and
effortless performance that has
been seen on the Capetown stage
since Gracie Fields was here™

Specialist or All-Rounder ?

in another, and the tympani
their own, there is no doubt tha
his performance as a specinlis
shouid be superior to the playe

By that Eminent
Authority on Drums

who, through force of circum
JIL\[MY BL 3 DES stance, is obliged to play th-
whole [ot
I feel that a better standard of Such circumstances nars ur
performance y» be attained on fortunately brought aheut b
& side drum or glockenspiel in the fact that there are feu
a given time than. say, a 'cello ©Tganisations sufficiently largr

or sufficient!y wealthy to emplov
A player for each group of

or an oboe. Therefore there in
time in an average life to make

e

a study of the whole of percus- Cussion. I have tried to calcu
slein: If&.rj-- the number of f{full time
ully e&mploy tymp =t s

The constant practice of any side d—lwﬁwfs‘: :I"!Ir!;":lan!‘F,J"‘*:
and all of the percumsion instru- and cannot make more -!r‘,a.ﬁ- -
ments {provided the correct acore of the former and con
method is us=ed) leads to a siderahbly less of the [atter
greater flexibility of the wrists whilst there are numerous bands

and to the awift working of the
hands in conjunction with the
brain when memarising or ex.

and archestros

employing one
drummer who

is calied upon
make a good ashow on most

-
| LN

"
L) |

temporising, or through the eye tha * kit "
to the brain when reading

I cannot speak with authority pl."ll';erﬂ:nr;ou:: ‘:h! - l};:un;
as to the attitude of the medical all-rounder, as t;,._ 1 n.u
profession with regard to aspec:- greater u:wlhillt' ;F =8
alists in the numerous disorders Ih'ellhma-c‘l: as ‘m‘?h-? ;ﬂ‘:ﬂhf

of the body, but it would seem
to me that a doctor would he
in a better position to judgs as
a specialist the functioning of
the kidneys for instance, if he
had a comprehensive knowledge
of all the other organs

matured professional — “ Lot
your circumstances guide you”
If you are in a position o
specialise and enjoy it, al-
though not earning blg money.
by all means do so, preparing
at all timea for the muoch

F.Dbu:f;:::,. t}:: :E:zﬁh h:r f::l: Some eminent wood-wind and  hoped for opportunity to be-
gt string players have told me that C€ome a member of a first clase
they certainly Iimproved their oOrganisation.

I will not suggest which is playing by aecquiring a know- e g ) .
the meco profitable branch of ledge of the other instruments P Bt sl T s
the profession, for what to-day in their *family " The same n.-hi‘te “E'i.'*nd g nate :;I:i}.ﬂd
seems to be paying the biggest MUSt be said for the drummer -v-]}rtrf:::t Er'di" i ?L{’ﬁ:a"‘ the
Z X ) £Il 1 e B L g i Fe 5T -
:lil::dends may be haxm,.:ﬁa had Having acquired a good work- cialists in rthis country © With
€ & year or two hence. In jng knowledge of the whale of hardly an ecxception. each man
g;?cﬂlll_l:n_lﬂﬂ ;hﬂ b;-:ﬂ plan is to the “kitchen™ I will now say is an artist on the whole of th:
tund:d ail.n tt:e-:}n; ?n b::l‘:'f:: tll'?e. ::l:p:crlrhyer is in a position drummers nstruments  which
alise on one instrumen I t in rconclusio
player is the most proficient to such as side drum and the u:}.;.l:ﬁ :iidt,in-.rr-:er.-:c.iﬁft .l’..u}‘.;n}.};_..‘;n
a‘“ and also the one in which brass drum, cymbals, etc, in strument ;hf‘ better for ha-l.n:
e feels most confident one group, glockenspiel, xylo- served an a!l round apprentice-

phone, vibraphone and chimes ship

THE HOUSE

CAMPBELL CONNELLY X CO. LTD. (™"

10, DENMARK ST, LONDON, W.C.2. TEM BAR 1453
OFFER TO CLUB SUBSCRIBERS THE GREATESTBATCHCOF TUNES EVER

A TREE IN THE MEADOW
“=_AND_MIMI

(THE NEXT No. 1 HIT)
AND THE UNIVERSAL FAVOURITE

AN APPLE BLOSSOM WEDDING

WRITE NOW FOR DETAILS OF TEE CLUB. AND OUR STANDARDS

""" CAMPBELL CONNELLY & Co. Lea. [°0ENMARK ST,

1653 LONDOMN, W.C.2

R Py 1/STS FRFF ON REOLEST
BOOSEY: HAWKES
CASH OR FASY TEQAS F—-

Bb :il.rh'lr“-. cl.-l.-l"l. Brebhmn Svaram, 17 WY E, e

i +d lcmrd i Tianed .o e
:_ﬁ Ch:mt;dﬁﬂﬂ;r U.5 A a1 above, - mecgl 5 3 i e E:=
iano Accordion, Francac, @ I il
et : i, fing .udun 120 bass. 4 +zi2¢ wizn crabie and Al cauplens
Bb Trombone, Reynoidi U S A dirce - o
a Wl ™o - r 4 n e
b it ik oieflline el, modarns desig perfesy sl des
.#!T'ﬂ-lﬂ"“l- Besson, Class A, goid lacqguer Nk n 1T L-.ﬂ
Es Alto Sax | .-uﬂchrrlnlucf“.lull madel. Coanditison ap new TTolere - ‘:‘
“ Tmr Sa.-.. Efkh.r[_ by Eu'.‘.h'r. tull ranze S E "("r - .-" '|:- .I -l.'_'l:l.. Lrs
ek - = Cip- 1O condit.om
E> Alco Sax., baginner's model, recand tlsned l:*-'::,.-.iﬂ.-;_-: a
Z ol il
Berg Larsen Mouthpieces, from 1tock Al la,s. A 'enar Sas Ars - ime e 0
R.O.C Mouthpieces, a1 used by ‘Squad cna ez’ S o Sy LAt aze 4815 O
P emar pos LT e 9

f " APPROVAL " WITH PLEASURE.

CASH R
SEND FOR BARGAIN BULLETIN No 2. FRE OR EASY TEAamMs

E OM REQUEST

BOOSEY &8 HAWNKES LTD.

10 DEMNMAN ST - LONDON - W.I

W
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A Complete Service for Accordionists *

Y% Largest publishers of Accordion Music

isend foar Lists)

v Postal Tuition Courses
% Reconditioned Instruments
% Tuning
% Repairs
9 FARRINGDON BRD., E.C.1
HOLborn 8650

A T A S R,
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Deaslers ug and down the country are
now receiving stocks of the new

“ Regent ** Trumpet. Call NOW
and try these amazing Instru-
ments — if not available
locally write for illustrated
folder and name of
local dealer.

RETAIL PRICE :
Instrument, gold
lacquer finmizh,
with mouthpiece.,

£22.6.3

(Purchore Tax
£7. 8, 9 exrra.)

BIII'I'AIH’S FIHEST VALUE IH Tlill

v Flexibility of range

% Perfect Intonation.
% Craftsman super-finish
throughout the instru-

ment.

v Precision-made, silent fast

valve action.

% Played by

the *Skyrockets'

Trumpet Section.

(Please nolte—
prinrers corrections
from lass week's Ad.)

Complefe with
carrying

valve woil,
and clraner.

£26.1.3

(P.T.
exira.)

care,
mfe

£8. 13, 9

Ask your local dealer !

BOOSEY X
HAWKES LTD.

295 REGENT ST..LOMNDOMN,
W.l Longhom 2080

A GOOD TITLE, A FINE LYRIC AND A
BEAUTIFUL MELODY

ONCE UPON A WINTER - TIME

AND EVERYBODY IS FEATURING

THE MOCKING BIRD

The Waltz Which Improves Your Programme

WHISPER THAT YOU LOVEME

GET SWING QUICK SERIES
By Stanley Nelson

FOR VIOLIN, TRUMPET,
CALTO SAX

AND GUITAR

TENOR AND

N=20IvmZ =0

CINEPHONIC MUSIC CO,,

100, Charing Cross Road, London. W.C.2 Tem. 2856 ** Cinemuss "'

LTD.

YOUR
OPPORTUNITY

Every Instrument tested and
guaranteed.
Martin Tenor Sax., b, G.lac., solid

nickel kays, full artist .. - %0
Bufiet Boehm cllrin.t. b 617,
perfect, overhauted,
Broadway Trumpl't 5.P.,
slender madel. perfect. €12 10
Varsity Trombene, 5P, b,
perfece slides, bargain. . .. £1&6 10
Hohnar TIHIII iHl Accordion,
130 bass, push coupler.
Abbott Electric Spanish Gulur,
buile-in, unic, as new. . £17 10
Bavarilay Silver Glitcer Side
Drum, |4 x 8.1 3., a5 new, L7 10

B. & H. * Regent " Trumpet,
5.P.. b, latesr model.
King Trombone 18, 1947 model,
lac., perfect slides and balance. £75
Bueschar Trumpet, S.P, b,
med. bore, fine insgrumence, ... £32 10
& A * Mickey Lewis Special ** 1
Martin Tenor Saxophone, full artist,
lac., with szohd nickel keywark. VYery
latest, as brand new, in special case with
clarinet fittlng. Bargain, Ly
Write for full lists, stoting " your * instrument.
Eosy H.P.. penerous P.E. terms ovailable.
Wi de ronpe of Tutors by top outhorities,
Repairs and Overhauls—Supervised
by 2 Musician =— for Musicians.

For Everything Musical

s B

134 CHARING CROSS ROAD. W.C.2

THE
CHOICE OF

THE MODERN
SAX PLAYER
LISTEN TO THE

SQUADRONAIRES

COMPLETE ROC SAX SECTION
Azk totry a ROC ac your local shop
Scortizh Trade BRADLEYS,

Supplied by 22 DUNDAS PLACE.
GLASGOW, C.I

C o

R IH’THUP“EHT
" : -

PEREY

tilﬁHll“hl-lﬂH

o C

1 K i

Cocdl Grug

A super cut Cecil-
Gee 5S5uvit in
worsted, featuring
the pepu ] ar
“hirds -eye'
weave. One of our
many  Americon
Inspired Styles
from our ready-to-
wear dept.

Sizet J6—46 ins.

46, CHARING CROSS RD,

Lnndﬁn, W.C.2 Phone : Tam. Bar 5334

CA

x g

RS

27-29-3

PIANO ACCORDION

RRYING COVERS

h‘Aff#ﬂROGF o CAN IFAS

KITCHEN LTD

QUEEN VICTORIA ST. LEEDS !

CLASSIFIED ANNOUNCEMENTS

4an
rats
A

of Gad.

Maximum

must be prepaid (cash with order amd copy) and are inserted at the
par word. Minimum 3/-
allow two extra words, plus 1/- fJor cost of |orwarding replies. Imzertion

number o wordt 4. For box

in any :pﬂ:lﬁc isTue isr not guaranteed,

REPAIRS WANTED
Rt'pllrl.—l-i-w:rdlre m':n-rhu*‘ poxition to RAI:L'(}RDIDN WANTED, 48,120 hass,

accept & [limi num sazophones, rply guaranteed —Walkley, 28, Binfland
clarinets, and wood-wind instruments for | Grove, Chatham, Ken:. g .
rl-p-::r. ‘u'de wnrki:'n-nlhlp :u.lr.n.n-

mates free rompt ivery

Hawkes, Lid., 810, Denman SITUATIONS

Street, Piu:.ldillr Circus, W.l. GERard VIOLINISTS urgently required for ser
4573. vice in the Band the Lale Guards. Cnna

SEND THAT OLD CASE for remaking
Hke new. Estimates given. Noted hm?:

for canvas covers also. Paxman Broa
Gerrard Street, W.1 GER. 4892,

tract period fve years with the Colours and
seven on Arm
ol Music, Cam
Telephone Windsor 1230.

Reserve.— Iy : Diirectos
Bumm.

MISCELLANEOUS

SONGWRITERS.—Have your e
s ety Ko
Prices Irom £1.—Rerl-
124, West Nile

by a pianist.
will be sufficient.
tone Rm-dmg Studics (7],
Street. Glasgow.

OIN THE ALAN DEAN FAN CLUB.
rite for full particulars to the Seere-

Invites

heard working—ve
Danny Mitchell,
forth, Doncaster.

BANDS AVAILABLE
NOVELTY HAWAIIAN SEXTETTE s,d

Summer scason—can L
smart outht.—Write :

26, Junction Road, Staia-

offers for

MUSICIANS AVAILABLE

tary: Miss Florence Hutchins, 99, Shale- TROMBONE DOUBLING 'CELLO. Just
speare Walk, Stoke MNewington. London, | demobbed from famous service band. Now
N.16. available, Ist class gigs or perm., London
LIGHT MUSIC.—Profess. cuptes f 5. | area.  Thoroughly experienced. —Box No.
Wulfrfang. 9. Gloucester Street, London, | 177-
FOR SALE
PAM AMPLIFIER, mike and twin

TUITION

speakers. Perfect. Cost £58. £30 or nearest

MOSS KAYE for personal modern Wood- | offer for _ quick sale.—MacDonald, 3, St
wind Tuition, Tenor Saxz, Clarinet, Bass | Peters, Thru &tmud. Glos.
Clarinet and Oboe.—Phone GLAdstone R.G.D. Rad m for sale. Nearest offer
H431. £110.—Phone u Park 5123
Printed for Vesrromsg Puvstcarows Lro.,

the Publishers,
- W.CL b Macamars ADverTmima Saw

Saxvics, L. i."l'l.ll.ll.f
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N KELLETT
LEAVES GRIEFF

Don Kellett drfummer with
Ken Grieff at Fischer's Restau-
rant will be leaving the band on
February 28 as he will be sail-
ing for New York on the “"Wash-
ington” on March 5. Kellett will
tour the States prior to taking
up residence in Toronto. He has
asked us to Bay goodbye to his
many friends in England and
also to state that anyone inter-
ested in buying his complete
drum kit can contact him at
Cunningham 2648,

KLEIBER CONDUCTS
THE L.P.O.

On Thursday February 12 the
Albert Hall audience witnessed
some of the finest conducting
they are ever likely to come
across, in an all-Beethoven pro-
gramme. Erich Kleiber makes
no attempt at showmanship for
its own sake; every gesture has
its meaning: indeed, in the for-
tissimo tutti, he stops conduct-
ing altogether. In the " Storm "
of the Pastoral Symphony he
achieved a lively and original
interpretation, and the vitality
of the finale of the *“ Seventh”™
can rarely have been egualled.

The most ocutstanding quality
of the evening, however, was
the transparency of orchestral
texture. This had, at times, the
effect of showing up faults in
the playing that the Albert Hall
usually conceals. The 'cellos and
basses were particularly sonor-
ous.

M. E.

HOBSON LEAVES
HARRY PABRRY

Hank Hobson, well known
bass player, advises us that he
18 no longer working for Harry
Parry. As readers know when
Parry completed his engage-
ment at the Potomac Hobson
Joined INathan at Churchill’'s. He
tells us that both Parry and
Nathan have been extremely
kind in assisting him in doing
both Churchill’'s and any Lon-
don appearances Parry might
play. However, clash of datea
has occurred and Hobson has
had to cease appearing on
Parry's L.ondon dates. He will
of course continue to appear
with Nathan at Churchill’'s Club.

BAND STRIKE

(From Page 1)

plans in which we have
offered to play a full part”™
Two days ufter these meetings
another organisation was hold-
ing a meeting to discuss re-
action to the B.B.C.'s request to
them to supply films and film
material for broadcasting during
the Corporation's dispute with
the Musicians' Union. The meet-
ing was held by the Kinemato-
graph Renters Society.

The Cinema, fllm trade jour-
nal, says, reporting on the
mecting: —

“It was pointed out that if
the industry gave relief to the
B.B.C. by helping to break
the unjon’s strike there might
inevitably be trouble with the
trade’s own unions acting In
sympathy.”

They also state that

“The K.R.S. agreed that the
Film Industry Publicity <ircle
should be asked to appoint a
representative to meet the
B.B.C. for exploratory discus-
sions but that before any
action was taken the B.F.P.A.
should also be consulted in the
matter.”

_OPENING OF THE DOWNBEAT CLUB

Among celebrities photographed at the Downbeat Club last smmulay are,

Fallon, Frenchy Sartell—trumpet player with Carroll Gibbons' Oruhestra,
Express ” and Harry Robbins—well known tenor player

of * Musical

proprictor of the Club.

reading Feom
left to right, Len Harrison—well known bass player and proprietor of the club, Jack

Lhee I-'.-tlltnl
and joint

DONCASTER
M.U. HAS
OWN BALL

Arthur Clark of the Doncaster
oranch of the M.U. advises us
that Doncaster, too, will have a
Musicians' Ball which will be
staged at the Baths Hall, St.
James Street. This hall has a
capacity of more than eleven
thousand people nnd the dance
will commence at &8 pm. and
continue until 1 am. on Fehru-
ary 28.

Bands in the district that
have offered to play, so far in-
clude I.en Boote and his Or-
chesatra, Danny Mitchell's
Hawailans, Bullars’ EBEand,
Berry’'s Band, The Empress,
Grand Embassy, Carlton, Zet-
land Players and the bands of
Eric Stapleton, Frank Brown,
Maurice Potter, Johnny Harri-
son and the Grand Theatre Or-
chestra. Joint M.C.s for the Ball
will be Frank BEullars and Jack
Green. -

TRANSPORT
PASSES FOR
MUSICIANS’
BALL

The M5 B.C advise us that
1ll transport passes will be sent
out this week and early next
week., Will readers be so kind
as to wait until next Wednesday

before telephoning for these
pisses, Naturally =o many
people have to be attended to

certain amount
will make mat-
the M S BC, if
applicants wait a few dayvs be-
fore contacting them. There
ire atill a few tickets available
at the Hammeramith Palris for
the Muasicians' DBall

there mav be a
of delay and it
ters easier for

Broadcast for
Bobby Young

Bobby Young, voucalist with
the Roberto Inglez Orchestra at
the Savoy Hotel, will be heard
on the air this Saturday Febru-
ary 21. when he broadeasts with
Lorna Martin and her FHFhumba
Band at 12.55 p.m. in the Light
Programme. Young hns changed
his address and c¢can now be
contacted at Euston 5460.

Although film music and films
have been used by the BE.B.C. in |
the past any agreement on a
large scale between the B.B.C.
and the K.R.S. could quite easily
place bhoth the M.U, and the
D.B.D.A. in a difficult position.
There have been sufficient Alm
musicals made in the past, ex-
cerpts of which could be used
in place of dance band broad-
casts. It is to be hoped that the
Alm trade will see the invidious
position in which the musical
profession might be placed.

If, as we understand, the

are American titles, it would be
Interesting to know just how
much currency would leave this
country In the form of royalties.

The B.BLC. at the time of
going to press advise us that
they have no statements to
make on either of the foregoing
matters.

HIGH GRADE

BAND INSTRUMENTS !

MEFA Tanor G.L. as naw ... &0
BUESCHER Aitos, P. Parfect ... 45
ondarful Instru.

Cornet W

CO-OPRRATIVA DE LUXE | 4
120 Basy 4&-Voles

NEW TRUMNELO "Cello I-'Il‘t}m
Naw Whita Beveriey

Drum 24x18in, De luxe rnndnl}m ¢8

Lorge stocks of oll instruments end
occessories, Send for Lists.

JACK WOODROFFE %2,3%0A0
BIRMINGHAM, mMiD &84

5559, OXFORD ST, LONDON, W.1
Tel. GER. 3995 (Entrancs In Soho Se.)
ALL THE PUBLISHERS

ORCHESTRATIONS IN STOCK
OLD TIME DANCES,

ma jority of these ilm recordings |

| pletely

L the

TEDDY FOSTER’S|

QUICK RETURN

The Teddy Foster Orchestra
was s0 enthusiastically wel-
comed at the Empire Hall,
Taunton on Thursday last that
a return engagement was im-
mediately arranged for n date
in March. Teddy announces
that he will be pleased to hear
from keen instrumentalists i(all
front-line inatruments), as he is
making some changes in the or-

chestra's personnel. Parade
Publicity., who handle Foster's
press, inform usa that they have

at last been fortunate in getting
their ’‘phone installed the
number is Temple Bar 2TRD

POSTBAG

To the Editor.

Dear Sir,

In last week's issue yvou pub-
liahed a letter from Mr H. G.
Sarton, manager of the artists’
department of the Decea He-
cord Company, who, referring to
my review of the L.P.O’s con-
ceéert which appeared in the
* Musical Express” on January
30, expressed astonishment that
I seemed to be completely un-
aware that * Petrushka®™ had
been recorded by the same or-
chestra with Ernest Ansermet
conducting, and that the records
wore available in this country
as far back as May 1946

My I say that Mr. Sarton’s
astonishment can haidly have
exceeded my own. [ have heard
the records on several occasions
and am fully aware of their
gqualities, the Diplomas they
won in America and the sur
they caused when they first ap-
peared M:. Sarton’'s deduction
from my review that I was un-
awnare of their existence com-
paflfles me. In the para-
graph on Petrushka 1 made no
rieference to recordings. yet he
stetes that I expressed the hope
thnat such performance as= at
concert would tfind its way
on to records. It is true that I
expressed this hope two pare-
graphs earlier when referring to
Stravinsky's Capriecio for Piano
and Orchestra This I did
lnrgEely becouse of the success of
th- 1,10 s recent recordings of
Stoovinsky's works NPetrush-
k» »nd the Firebird

Yours faithfully,
MALCOLM HAYMENT

ol

———

By Lee Conway
A ICW o radio series 15 always a

oreat event, especially when

it haa a star like Norman
Evans in the lcad. I always think
Norman Evans is irrepressibly
funny nis over-the-garden-
wall patter. With this very title
the series had its debut. Open-
ing with the droll patter of
Evans I warmed up to it im-
mediately—only to become sadly
disappointed later. In the first
place Ewvans should never have
chosen 8s a comedy partner a
lady who works in the same
idiom and the same dialect as
he does himself. This iz no dis-
paragement to the lady in ques-
tion. She was excellent. But
too much of the same type, And

that's not all.
THE show featured Richard
Valery and his Orchestra
which, I believe, is something of
a big noise in and around Man-
chester. Imust confess that I'was
sadly disappointed in Mr. Valery's
“concert” (I think they called
it that?) orchestra. In the first
place this large aggregation was
badly out of tune when I heard
the broadcast. They were all
very rough, too, giving an im-
pression that this was a first
run-through. Now this surprises
me, since they are very particu-
lar about their music in Man-
chester. And Mr. Bowker An-
drews must see everybody in the

-

show is quicker on the cue.

- - -

HEARD pome very nice piano
playing in Sidney Lipton's rip-

pling rhythm last week in a well

chosen  repertoire neatly put
over. Lipton’s broadcast ulso
featured by way of a noveltly

interlude, an artistic {Russian?)
tenor, I've ot my eve on the
{rrosvenor.

HADDYA think of the way

that hoy Moffatt of AF.IN.

Munich boosts the more talented
of our own =mill bands? He
has certainly been piving Cyril
Stapleton T shure of record

broadcasts and Tita Burns has
also been coming in for a share
of radio time over A F.IN. Thanks
for this grand pro-British ges-
ture, Ralph, on behalf of the
British musical profession.

PEAKING »f Stapleton did
you hear his broadcast with
Denny Dennis as featured voca-
list? Now you know why that
boy is sellingsowell in the U.S5.A.
By way of novelty Stapleton in-
troduced us to Viera, a lady who
sings with a guitar. She brought
with her the characteristic vibra-
to of the continent, but I thought
her interpretation of that amus-
ing French piece " Le Fiacre™
WAE almu-at brilliant.
AN'.D wh:le speaking of singers,
may I give a bouquet to Pat
O'Regan for his artistic singing
of " Darby and Joan" which he

put over so well in the Band
Parade broadcast with Billy
Ternent.

CRITICS or Jazz Fans?” Who

goes to make up the audience
at Band Parade? The spontan-
eous excitement created in that
programme by old-timers Harry
Roy and Jack Jackson makes
you wonder if the music alone
is the attraction, doesn't it? It
proves that our popular dance
bands have GOT to be branded
with a specific personsality. I
don't think it would matter if
Roy had a good or a bad band
—he would still be Harry Roy.
The same goes for Jackson—it
doesn’t matter if he has a band
or If he is compering a show or
if he Is a disc jnckﬂy He's still
Jackson to his‘'public. Makes
you think, doesn't it”

Weightman
Joins Noel Gay

Staun Weightman late of Law-

rence Wright Music Co.. has
joined the staff of Noel Gay
Musie Co. in the capacity
of Frofessional Manager He

has asked us to say that he will
be happy to see any of his old
friends at his new address

NAME BANDS FOR
CHELMSFORD

In addition to the weekly at-
tractions which they are bhook-
ing at Stoke Newington, Ching-
ford and Maidstone, Kinn Elliott

Direction inform us that! they
have been appointed the =ole
agents for " Name Bands '™ at
the Corn Exchange Palaia,
Chelmsford, and during the

last month Ted Heath, Joe Laosg
and Harry Davidson with their
orchestras, have played to capa-
city busineas at this wvenue,
Future attractions at Chelms-
ford include the following:
-Wednesday February 25 Sid-
ney Thompson nand His 0Old
Time Orchestra; Friday March §

Carl Barriteau and His Orches-
tru; Wedneaday March 24 Les-
lie Hutchinson and His Waest

Indian Dance Orchestra: Thurs-
day April 1. The Buthins Oild
Time Dance Orchestra, Friday
April 18 the Squadronaires di-
rected by Jimmy Miller, and
Wedneasday April 25 Osecar Haban
and His Orchestra

It is the policy of the owner of
the hall, Mr. Arthur Beaton, to
feature two well-known attrac-
tions each month and som+ ather
big names are being hned-up by
Kinn Elliott IThrection Mawv
and June

for

SKYROCKETS FAN CLUB

The Skyrockets Fan Club
which recently celvbirated its
first .anniversary, continuea Lo
grow each month Readers who
rnre not already members and
are desirous of joining the ciub
can do so0 by contacting Miss
Hilarv Strachan, 17 5t James
Court., (Grove Crioscent King-
ston., Surrey 2

BAND PARADE

(Continued from poge |)
in open compeetition with any
oltivvr musical act, hand or-
chestra 1 hate to point thes out

L o'

ar

to Mrs, Neilson nnd Mark White
who do such an admirable job
with Bornd Parade but surely
they chould have known that
Ellington would be dyvnamite in
ANy progroamme T

I would say, however that
Goereldo  Loquitted himself  well
in his initial appearance as resi-
dent band in this series Joe

Lo=ss is alwayvs interesting listen-

ing and s consistently good
Whsat surprised me is that we
hnve not heard enough of this

man [.each and his Organolians
Nicely arranged numbers, nently
played with excellent taste and
a8 new tone colour that will
appeal to all histeners without
offending the most susceptible
ear. And above all in tune
The Organolians deserve a regu-
lar spot and I hope somebody

will recognise the urgency of
Eiving them one. And while
we're on the subject why

can't the Ellington Quartet have
a quarter of an hour instead of
some of those programmes that
pass under the borrowed titles
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VOYAGE OF DISCOVERY

do the ds‘es tie up with Harris-
son's American recordings for
Fletcher Henderson” Don't for-
get that Albert Wynn's style
was closely akin

“ The Wooding oirchestra split
up in the early 'Thirties. and
formed the nucleus of Willie
Lewis’ Orchestra —familiar to
pre-war listeners to the Paris
radio. It was also feantured in
B.B.C. relays. The Lewis outfit
made several quite good sides
for Path in the 1930's.

* The CAreers of Arthur
Briggs, ' Big Boy ' Goodie (both
still in Paris), Herbert Fleming.
Freddy Johnson and several
other American Negro jazzmen
who made FEurope thelr home
until 1939 provide not a little in-
terest to record collectors both
here and in the United States,
and further data would be wel-

come.
“I Iast saw Roy Butler
(tenor), of Freddy Johnson's

Harlemites and Louis Arm-

strong’'s Band. in Calcutta in
1343. He had been playing in the
hills with some so-called Hawai-

tan band with which he ro-
corded, and had just joined
Teddy Wﬂatherfurd A. far cry
from Harlem ‘““ Mont-
martre. i,

HUL.LOWﬁY g authoritative

comments are very welcome
His pointabout Jimmy Harrisson
1s especially nteresting as Har-
risson is regarded by many col-
lectors asthe jazz trombonist par
excellence. But if his activities
in Europe are problematical his
achievements in America are
hardly any more certain. Disco-
graphers and biographers have
always fought shy of him. but
an examination of the informa-
tion which is available indicates
that his recording career com-
menced with Duke Ellington in
19268 (Gemmaii). A -little later he
made several titles with Hen-

(Continued from Page 2)

derson. and 1928 found him with
Charlie Johnson and the Red
man “ Chocolnate Duandies " Ulti
mately he recorded with Chick
Webh and died 1n 1931
Examples of his work are scat-
tered througrhout these v

years, but there s
gap between April, 1927 and the
end of that wvear Within the
Ilmits of this period he would
have had plinty of timie to vist
Furope and, as far as we can
Jjudge, Wooding's Vox record of
Shanghal Shuffle dates from
this time. Thi=2 is no instance of
our tryving to At facts to a
theory. The German magazine
“"UHL™ would hardly hawv:
known of Harrisson's existence
had he not visited Germany His
presence there can accordingly
be taken as eatablished fact But
did he record” We think he did
and we've advanced the Vox re-
cord as evidence. Readers’ fur-
ther views will be welcome.

a remarkable



