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BUTLIN’S GOLDEN BALLROCM
IS ENORMOUS SUCCESS

All the Stars at Earls Court

(Musical Express Staff Reporter)

THE BANDS OF ERIC

T

TERNENT, THE SQUADRONAIR

O A PACKED AUDIENCE, WHICH INCLUDED MANY MUSICAL CELEBRITIES,

WINSTONE, OSCAE REABIN AND HARRY DAVIS, BILLY

ES AND BUTLIN’S OLD TIME DANCE OR-

CHESTRA OPENED THE BUTLIN’S GOLDEN BALLROOM OF THE RESORT LAST

MONDAY.

This tremendous ballroom with two band stands, a magnificent specially laid fioor
and first class decorations was crowded with dancers in spite of the icy weather which
has resulted in many places not playing to capacity. Every taste in mnsic was catered
for and we feel it can safely be assumed that not one visitor was disappointed in this

magnificent ballroom and the fine musical fare which Butlin’s are presenting.

Special

thanks must go to Mrs. Butlin too, for her unceasing efforts at the reception for the
press and many visiting celebrities, at which she did not spare herself in ensuring that

Butlin’s guests were well look

This Thursday the bands of
Billy Ternent and the Squadron-
aires were heard on the air
from the Golden BEallroom and
fortunate owners of Television
sets will be able to see Nat Allen
and his band when he televises
next Monday March 1, together
with many famous stars includ-
ing Evelyn Layve. Next broad-
cast from the ballroom will fea-
ture Erie Winstone and Vie
Lewis on March 25,

Next week’'s band presenta-
tion will include Winstone, who
is resident for the five week
periocd, Maurice Winnick, Harry
Parry, El Mario's Ladles Rumba
Band, The Squadronaires and
Harry Davidson.

Further news came from en-
terprising Musical Director Al
Berlin this week, when he told
us of Butlin's fine plans for
their camps this year. Many
thonsands of pounds will be
spent on bands and first class
entertainment for the campers
once again. In addition to the
five camps that were open last
year they will also open a new
camp in Elire this year and have
also taken over Dreamland,
Margate.

First campe ‘s ar«n orr Moy ]
will be Filey, Ayr, Skegness and
Pwhelll. At Filey in answer to
numerous requests from North-
ern campers they will feature
the Sguadronaires who have
previously appeared at Clacton,
and Charles Amer. Ronnie
Munroe will return to Ayr and
at Skegness there will be a new-
comer to the Butlin fold in the
person of that popular band-
leader Ivy EBenson with her
ladies band. Alan Green will
plso appear at Skegness., At
Pwhelli Eric Winstone will re-
turn to the scenes of his former
triumphs together with Maurice
Sheflield. On March 20 Dick
Denny will open the camp at
Clacton and on June 5 at Lay-
tovn, Eire. this new camp will
open with Ireland's No. 1 band
which has been playing at the
Gresham Hotel, Jimmy Masson.

A new feature will be presen-

ed after.

AMONG THOSE
PRESENT . . .

Mr. and Mrs. Johnny
Weismuller with our
own Tommy Trinder.
» * *
Itma author Ted Kav-
anagh with Butlin’'s

Rhumba Girls. Eric
Winstone in back-
ground.

ted to campers when the resi-
dent bands appear in a special
stage presentation at the camps
every Sunday night. Thia will
give each of the bands a chance
to give their own particular

brand of showmanehip and
should prove exceptionally
popular.

On May 15 well known band-
leader Stanley Barnett will take
his twelve plece band Into
Dreamland Margate as the resi-
dent orchestra. Further detalls
are not yet avallable at the time
of going to press regarding the
concert orchestras and famous
artistes and entertainera who
will also be appearing at the
camps but we feel sure that Al
Eerlin has 2 galaxy of stars and
entertainment lined up for the

VOCAL COMPETITION

In a recent issue we printed
details of a big vocal competi-
tion being run in conjunction
with the Eric Winstone Orches-
tra and Butlin's. We understand
from the Winstone office that
area flnals will take place all
over the country in April and
that a special audition is being
held for people who have writ-
ten from outlying  districts
where the competition has not
taken place. This will take
place at Star Sound Studios on
March 3 at 2.30 p.m. and will be
judged by Winstone, Harry
Dawson, Tito Burns, Derek Far-
aday and a representative from

holidaymakers' enjoyment.

Butlin's.

Efad,

 FLUSH BRACING

To: PREMIER DRUM Co., Ltd.
iIlé, Charing Crows Road
London wW.C.2

If Flush Bracing is really
the world’s greatest ad-
vance in tensioning, please
send me full details of :—

[} The new Premier Snare Drum
0 The new Premier Bass Drum
and Premier Dealer’s address
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POST THIS NOW or phone
TEMple Bar 7127 XH.

NEW I |

Insirumenis & Accessories

CLARINETS

“B, & H." Regent, Bb g 5. d.
Boehm, in Case ......coceeees 15 0
“Buisson® Bb Boehm, in Case 34 5 0

“ Gold Sesl ™ Bbé Boehm, in

T S M 10 0
“ John Grey ' Bb Boehm, In
CRBI ciesrsrermsssrasisssensssannss M 16 B

Basgs Drum, 24 x 15, &
Grey,” WHIte .ccvcecerisensies 21 16 ¢
Bass Drum, 26 x 15, " Olym-
pic,’” WHhIteE .iveevemcncanmeesess 17 & O
Bass Drum, 26 x 15, " Auloc-
2212 7
20 17 1
25 0 0

crat,” White .veiiiieas
Side Drum, 14 x 11, " Auto-
crat,"" hite
Side Drum, 14 x 11,
ton,'"" Chrome

MOUTHFIECES

Clarinet, ** Paramount "'
Clarinet, *' Calteauw,"
and Cap.
Alto Sax,
Lay B0, B5 and
Alto  Sax, * Paramount," 5
SIAr civissssrccmmmmmnnsnnsessssars
Tenor Sax, ' Berg. Larsen,™
B0 and 90
Trumpet, *“‘Autocrat,’ 17, 18
and 19
Trumpet, “Rudy Muck," 13,
17 and 19
Trombone,
Bad 1B .ivieccrimimnrmacstraasprarann
Trombone, “Rudy Muck,” 26
and 27
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COWBELLS, American Style,
Red or Blue
HIGH HAT
“ Carlton," Chrome
F?G'I". ﬁl’;{)ﬁlﬁ. n 3 2 4

F i Speed .....conven
S, ‘'Beverley " Giant
Hiﬁfmihh 7 Pair 19 o

G. SCARTH LTD.

55 CHARING X Ro. LONDON, W.C.2
GER 7241. OPEN ALL DAY SATURDAY
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GERALDO WILL
PROVIDE TWO
BANDS FOR
EXHIBITION

Geraldo is providing two five-
plece bands to play In *“ The
Gardens of Music " at the Daily
Mail Ideal Home Exhibition at
Olympia from March 2-25,

Geraldo will also be making
a personal appearance at one of
the stands at the Exhibition to
meet his radio fans. After all,
the great majority of the re-
guests sent in to the B.B.C. for
“Housewives Cholice” pro-
gramme of gramophone records
are always for dance music.

Series for
Mantovan?

Commencing March 2 a new
series of weekly programmesa of
light music and songs will be
heard in the Light Programme.
The programme Wwill feature
many popular numbers and will
be sung by John McHugh and
played by Mantovani and his
Orchestra. The programme will
be Introduced by Christopher
Stone and will be called “Among

Your Souvenirs.”

ARBIB JOINS
JACK HYLTON

Gino Arbib well known for his
long assoclation with Anglo-
American Artistes Ltd., has left
that Agency toactas a Director
and General Manager of the
new Jack Hylton Intnmtionf.l
Litd. Arbib left for a fortnight's
visit to America last Monday,
during which time he will en-
gage many famous American
stars for forthcoming Hylton

productions.
. Prior to leaving for the States

[
bib told * Musical Express
Atl:nt he will continue to handle

WINSTONE
PRESENTING
CELEBRITY SHOW

This Sunday February 29, The
Eric Winstone organisation,
New Century Artists Ltd., will
present the firast of a series of
all star celebrity concerts at the
L.ondon Casino. This week's b
will include Winstone’'s Orches-
tra, Derek Roy, Adelaide Hall,
Terry Thomas, Max Bacon, Cab
Kaye accompanied by Ralph
Sharon, Mantovani, Kyra Vane,
Harold Berens and Jack Leon’'s
Orchestra. The show will be Iin
aid of the Central British Fund
for Jewishh Relief and Rehabili-
tation. Prices of eeats are 7/6
to £22.0 and can be reserved in
advance.

Hermanos Deniz
Get Band Parade

The popular Hermanos Denlz
who are featured regularly at
the Cocoanut Grove will be
heard on Band Parade on March
1. This Saturday February 28
they will also appear in the
Rhythm Contrasts programme
opposite Howard Lucraft.

; "".'1‘"!'-??

Cantell. Naturally

new series.

Anne Shelton will present a
special feature in this pro-
gramme when she introduces a
new song each week by an
amateur British composer.
Naturally she receives many of
these songs and she will choose
the best to present on her pro-
gramme. Any readers wishing
to submit their songs for her
approval can do so by address-
ing them to her c/o 138 Charing
Cross Road, W.C.2. This won-
derful pesture by such a great
artiste will ensure that the ama-
teur British writer will have a
chance such ns has never been
given to amateur writers before,
other than {in the popular
"Write a Tune Contest" which
iz featured by Hammeramith
Palais and Lou Preager.

B.B.C. CORRECTS
MUSICAL EXPRESS

The Editor.

Dear Sir .
Reports have recently cir-

culated in the Presa to the
effect that the B.B.C. has
applied to the Kinemato-

graph Renters Society Ltd.
for increased facilities far the
use of fllmm sound tracks for
broadcasting in order to re-
place relays of performanges
from theatres and mumic
halls.

In view of the reference to
this matter in your issue of
February 20, we desire to say
that these reports are incor-
rect, and that so far as the
B.BEC. can learn, the recent
discussion of the subject by
the Kinematograph Renters
Society Ltd. arose from =a
rumour that a request of this
nature was likely to be made
to the Soctety by the B.B.C.

In order to prevent any
further confusion or misun-
derstanding, the B.B.C. has
pointed out to the Kinemato-
graph Renters Society Litd.
that no such application has
in faect been made, and has
added that the B.B.C. does
not contemplate asking for
an increased use of sound
tracks for the purpose men-
tioned above, as distinct from
the normal use of such sound
tracks for programmes based
on or connected with the
Alms concerned which are
broadcast from time to time
with the co-operation of the
Nlm companies.

We also wish to say that
no such request was at any
time contemplated by the
B.B.C.

We trust that
kindly bring this
to the attention
readers.

Youra faithfully,

you will
statement
of wvour

W. L. STREETON,
{Head of Programme
Contracts),

A

LEWIS BAND
IS ROBBED

While the Vic Lewig Orches-
tra was touring last week they
stopped to lunch at a Notting-
ham hotel. While lunching their
coach was robbed and the
thieves &stole money and per-
sonal luggage belonging to the
musicians. As a result of this
the complete rhythm section had
to appear on last Monday's
Band Parade in evening dress
instead of their usual smart

IRABIH OFFICE BOOKS NOTTS HALL |

band uniforms.

H. F. Taylor.

Shelton Features British
in New Radio Series

READERSwﬂlbaghdtahurthatutrﬂmMI.ﬁ,M

great vocalist Anne Shelton will commence a new series
to be called * Introducing Anne Again.” The programme
will be produced by David Miller and music will be played
by the Augmented Revue Orchestra conducted by Frank
Miss Shelton’'s own accompanist and
arranger Johnnie Franz, will also accompany her on this

h

JOE LOSS

SCORES AT
AQUASHOW

Although the agquatic Be-
guences in this mammoth pro-
duction could be greatly im-
‘proved, the staging of the floor
show and general standard of
entertainment is first class.

The inclusion of Joe Loss and
his augmented orchestra as part
of the show has been faultlesaly
accomplished and the band drill
and presentation leavea no-
thing to bé desired. Loss works
well and his choice of numbers
is just right for the type of
audience who will attend this
immense auditorium.

Musical numbers staged by
Joan Davis with one of the
largest choruses ever to grace a
London musical show are up to
Hollywood standard, and the
whole show s a real and
unigque slight for sore eyes. A
show of this type Iz bound to
have its shortcomings at first
but I am convinced that the
Aquashow will, as it develops
from year to year, become the
finest entertainment spectacle in
the London show calandar. .

STUART 8. ALLEN

Sir Henry Wood
Concert March 3

In memory of the birthday of
Sir Henry Wood, the father of
the Proms, there will be a
broadcast on Wednesday, March
3, when Sir Adrian Boult will
conduct the B.B.C. Symphony
Orchestra, and the B.B.C. Sin-
gera., Marie Wilson, who for a
time, led Sir Henry's Promen-
ade Orchestra, is the soloist in
3Sir Arnocld Bax’'s violin concerto.
The programme opena with
Beethoven's first Leonora Over-
ture, and after the concerto
comes that fine work by the
famous Finnish composer,
Sibelius — his Symphonic Fan-
tasy, * Pohjola’'s Daughter.”

After the Interval listenera will
hear the Serenade to Music, by
Vaughan Willilams which was
specially written for Sir Henry's
concert at the Albert Hall in
1938 to celebrate his jubilee as a
conductor. Thia is one of the
finest tributes ever paid in mu-
sic by one musician to another.
This unusually interesting con-
cert ends with Moussorgsky's
* Pictures from an Exhibition™
in Sir Henry's own orchestra-
tion, Years ago when HRavel
brought out his wversion Sir
Henry withdrew his own and it
has not, one gathers, been heard
since that time.

Reg Leopold’s
New Air Series

This week saw the commence-
ment of a new weekly series of
the very popular Majestic Or-
chestra. This orchestra condue-
ted by Reg Leopold, leader Sid-
ney Sax, has amongst ita
twenty seven members many
famous Instrumentalists, arran-
gers and conductors and every
number played {is specially
arranged for the orchestra,

O’Dell for the
Garter Club

Well known pilanist Ronnle
O'Dell will be leaving Maurice
Winnick's band on March 6 to
take his own trio into the Gar-
ter Club. With him O'Del]l will
have Emnle Shear on guitar, Ted
MacVeigh drums and vibes and
Joe Simmonds tenor, baritone
and clarinet.

O'Dell told "Musical Express™
that he has in the past worked
with these three boys and per-
sonally considers them out-
standing Instrumentalists in
their own particular sphere and
also considers that he has been
very lucky In obtalining their
sarvicea.

Prior to joining the Bervices
O'Dell was pianist voecalist and
arranger with Henry Hall and
on leaving the Forces he joined
Lew BStons =at ths Embassy
prior to joining Winniek at

Ciro's.

HELLZAPOPPIN

Lunacy runs riot
at London Casino

(Musical Express Staff Reporter)

player.

DAVE GOLDBERG
LEAVING HEATH

Joins Family in U.S.

EADERS will be sorry to

learn that Dave Goldberg
possibly one of our most famous
guitarists, will be leaving the
Ted Heath Band to sall for
America in two weeks time.
Goldberg will be joining his
family, who sailed just before
Christmas, and wlill be making
hia home in that country Heath
has asked us to say that he and

Replace

EN
K will be

of terms with the
In place
Pleydeil will take

of Griefl,

OLSEN AND JOHNSON IN LONDON

LSEN and Johnson's crary show Hellzapoppin opened to a
wildly hysterical audience on Monday of this week.
always deplored the way our critics give away the plot

when reviewing a film and for the same reason I do not intend
to write here about the crazy gags perpetrated by this company
of mad hatters. I leave you the thrill of seeing it for yourseif.

There Is music with all this madness. Olsen and Johnson
do a commendable plece of work at the plano and violin — all
thrown away in the O and J manner.
vocalists, a wonderful danseuse named Gloria Gilbert, a crazy
musical act called the Three Pitchmen who do a lot of fooling
with kazoos and a plano, there is also a wonderful harmonica
The show is loaded with talent and laughs from start
to finish and is the maddest performance London has ever seen.

I have

There are two fine male

J. L. R.

Pleydell will

Grieff

at Fischer’s

GRIEFF and his
leaving
Restaurant on March 4.
understand from Harry Dawson
thet they are leaving on the best

Eand
Fischer's
We

Management
Fonnie
a naw eight

piece band Into the Restaurant.
He will lead on alto a combina-
tion of four saxes, three rhythm
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ALWAYS WITH
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CYRIL STAPLETO!
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MOUTH

AND REEDS—

his musicians wish Goldberg | and trumpet. Ron [Lanchbury
every success |n his new en-|will be leaving the Stardusiers
viropment. At the time of going | to join Pleydell on druma The
to presas no new guitarist has | engagement for FPleydell has
yet been fixed to take Gold- | been arranged by well Known
berg’'s place. | Agent, Alf Preager
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THE VOICE

WITH THE TAX
n"L;.ut weelk, under this very same title, I brought to the
notice of my readers the anomalies of the Purchase Tax on
musical instruments and accessoriea. I am glad to be able to
state that urgent representation is now being mads to the
Board of Trade by the Musical Industries Council for the
abolition of the Purchass Tax altogether. The Musical Indus-
tries Council is the parent body of all the musical trade
associations, including music publishers, although publishers
are hardly affected by the matter under discussion. It is to
be hoped that the Council will have success in this movement,
for in my view the total abolition of the Tax is long uvverdue.

NOT THE FIRST TIME

Board of Trade In connection with Purchase Tax reduction.
They were successful previously when they got the Purchase
Tax reduced from 100 per cent (as it was them) to 33j per
oant., althnu‘hlthaarhanllncatnﬁﬂparmnt.n.twhlch
figure it stands to-day. In view of the fact that musical
instruments and accessories are the means of livelthood of
the musical profession, it is difficuit to understand why these
goods were ever taxed at all, since a carpenter’s saw (the
tool of his trade) is untaxed. But quite apart from all the
ethics of the matter, the musical profession in Britain to-day
is high om the list of priority dollar earners. It is, indeed,
ironical that this should be one particular industry sorted
out for taxation.

NO OTHER INDUSTRY

In demanding the complete abolition of the Purchase Tax
it is safe to say that no other industry has such a perfect
case. In the first piace this Government is encouraging music
and the arts. But amateurs will obviously be discouraged
from buying musical instruments through the Furchase Tax.
Then as I stated last week, in the cass of the professiomal
musician, musical instrumenis are the tools of his trade. Aa
such they should be exempt from tax. And last but not least,
there is the pecullar situation of the working man's leisure
time which he is exhorted to spend at home. The Purchase
Tax is a deterrent to the use of musical instruments in the
home. Speaking strictly for “ Musical Express,” our own case
for the abolition of Purchase Tax is, obviously, on the
grounds of tools of a trade and the dollar-earning capacity of
that trade.

HOW TO GET A NEW INSTRUMENT

Al professional musicians know that instruments are only
sold in the home market on a small Board of Trade quota
Often a special make of instrument will be out of stock if the
quota for it has been absorbed. But not all musicians know
that they have the right to apply for such goods Irrespective
of the manufacturer's quota, providing they get the neceasary
permission from the Board of Trade. Certain public bodles
like the B.B.C. the Boy Scouts Movement or Educational
Authorities have the right of application for a licemce to pur-
chase what instrumenta they need for their legitimate require-
ments, But it Is not generally known that the professional
musicinn also has the right to apply for such a licence to
purchase goods with which he earns his living.

JUST FILL IN THE FORM

So next time you want that elusive new instrumemt, ask
your dealer for a Board of Trade application form. You will
have to show that you need it for your livelihood. I have no
doubt you may have to satisfy them that your old Instrument
is collapsing on you or that you must have a spare one while
overhauls are being undertaken, but I understand on good
authority that the Board of Trade will not withhold permisaion
unreasonably for you to purchase a specific instrument that
is out of stock through the quota having been sold.

Kitchens
of
Leeds

TESTED BARGAINS

The following Instruments are Low Pitch and are overhouled by craftsmen
and tested by experts—7 days' approval if required.

 THIS WEEK is <+ £25°>° WEEK

STAR

% PICADILLY ZENITH TRUMPET S.P. £25
4% CONSOLE BOEHM CLARINET .. £25
Y% MANHATTEN. Eb ALTO SAXOPHONE £25
% DRUM KIT. COMPLETE DANCE
OUTFIT .. - o - .. £25
Y MINERVA BARITONE SAXOPHONE.. £25
Y SELMER BASS SAXOPHONE .. .. £25
Y% COURTOIS TROMBONE. DANCE
MODEL .. .. .. .. .. £25
% GERALDO 120 BASS ACCORDION .. £285
% BASS VIOLIN. IDEAL DANCE MODEL £25

RS . KITCHEMN, LTD.
3, Ridiay Place,
Mawcastle-on-Tyne.

LS. KITCHEN, LTD.
27/31, Quesan Yictoria
Straet, Leads, 1,

A. MOORE, LTD.
HManchestar Road,
Bradford.
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A Completle Service for Accordionists *

% Largest publishers of Accordion Music

(send for lists)

% Postal Tuition Courses
% Reconditioned Instruments
% Tuning

v Repairs
HOHNER

9 FARRINGDON RD., E.C.1
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HOLborn 8650

IS TS FRRFE ON BREQUESY

BOOSEY: HAWKES®

CASH OR FASY TERALS

Bb Clarinet, Seimer, Boshm systam, metal, low
ﬁ %hﬂl-lt. Seimer Sterling, Boshm system, m’f‘ﬁ;ﬁuﬂm“'. as new o =;;
s Trimhmiuﬂld:. gold lacquer finish, condition as new, chanes of & lifetime 435
rumpat, Busscher, Truetone model, complets in case, &3 new .. i
¢rimpﬂ-€-‘¢rn¢t. Holton. very iste modal, silver plated, in handbag case, as new ... €36
H':.Tm' Conn, Victor model, sliver plated, complecs in handbag cass, America’s best €25
c.ndlmuu:: “l.‘.. model, 5 octaves, fully resonated, on stand, low plich, in reslly A.L
Spanish Guitar, 6 strings, complete with case and stand, shop-solled only ... ... ﬂ:
:_-g :;:n Hwﬂtlli:; :nd:;oﬂ:, all lays. Alto, tenor Sox. and Clarinet . P0i- ench
in mouthpisce perfection. “ *::_" ““‘ h:: sq"_.fm P ": L4 h’:t. id 15 0

Tenor sox. d7 © 0
*APPROVYAL " WITH FLEASURE, CASH OR EASY TERM
SEND FOR BARGAIN BULLETIMN 'No. 2, FREE ON REQUEST "

BOOSEY & HAWKES LTD.
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N Sunday, February 1B,
Othe celebrated conductor

Bruno Walter, musical ad-
viser to the New York Philhar-

monic-Symphony, accepted a
ellver-plated record of his own.
performance of the Mahler

Fifth Symphony to mark his
twenty-fifth anniversary as a
conductor in the United States
It was presented to him by E4d-
ward Wallerstein, Chalrman of
the Board of Columbia Records
during the intermission of the
afternoon broadcast by the
Philharmonic-Symphony on the
C.BS. network.
Walter im

Gustav Mahler
pupil and his gEreatest in-
terpreter. His book “ Gustav
Mahler,” published in 1941, is a
revealing personalised interpre-
tation of the composer, with
whom Walter worked both In
Hamburg and Vienna  The con-
ductor introduced the work to
the United States for the first
time in a concert with the New
York Symphony Orchestra on
February 15, 1923, and recently
recorded it for Columbia release,
Bruno Walter, who is a proli-

identified with

both as his

fic writer — his *“ Theme and
Variations™ has been widely
published — is due to visit

Vienna this Spring for the firat
time since the Anschluss of
1938. He will conduct a per-
formance of Mahler's works In
the firat post-war Mahler Festi-
val. This festival will be high-
lighted by the erection of the
Rodin statue of the composer at
the Vienna Philharmonic.

THE announcement of a new

radio series in America by
the Mutual Broadcasting System
gives the news that the Pied
Pipers, who pulled out of Frank
Sinatra’'s " Hit FParade™ peries
will join up with another Sin-
atra when the programme
makes ita debut on March 11.
Sponsored by the Revere
Camera Company, it la called

Marion Hutton, formerly fea-
tured with Glenn Miller and the
Modernaires. Providing it has
pace, this should make good
listening.

Lack of pace seems to be the
trouble with the old " Hit Par-

ade " show these days (heard
each Saturday evening on
A.F.N.). Although I am con-

itantly reading American cri-
tics' articles condemning this
show as being antiquated and
too formulated, it was still one
of the most rousing and fast

American Commentary
BY STUART S. ALLEN

paced shows Iin American radio.
So too, was the Frank Sinatra
Show. But when these two en-
tirely different types of musical
broadcast tried to joln up, the

result was rather tragic. With
the advent of Beryl Davis and
a settlement of his differences
with the sponsors, rhayba Fran-
kie has evolved a more enter-
taining formula for this popular
Saturday night spot — the cur-
rent shows heard over A.F.N.
are really very sad.

* - *

I AM glad Ralph Moffatt has

taken a little advice and cut
the gab down to an almost-
minilmum. MNow we can start
saying nice things about you
again Ralph. Your new show,
with the new theme, ia much
more apt for the time it goes
out over the air and is much
more enjoyable mas a result of
the change. You have the
Tommy Dorsey Show licked to
a frazzle. ... Talking of TD.,
I learn that his disc-jockey show
ila now heard over 160 American
key stations and is also trans-
mitted, apart from Radlo Lux-
embourg, over the Major Net-
work In Australia and over
several South African stations.
The deal has been negotiated
by the Louls Cowan Agency. 1
don’'t know whether it iz just
Tommy's manner of speaking or
his lack of personality that
make his record recitals so
impersonal. I cannot under-
stand why Luxembourg don't

“The Revere All-Star Revue.” try to find a good disc-spinner
The Pipers will be featured ©f their own, I'd be very glad
with an orchestra led by one !0 recommend a few names ir
R_a.?' Einamj and will team up they are still interested.

with Andy Russell, who held * * »

the " Hit Parade " stage before

Sinatra's recent return, and EPORTS from the Stevens

Hotel in Chicago state that
the Skitch Henderson Orches-
tra, currently playing there for
an indefinite engagement, ia do-
ing extremely well. Thisa new
commercial styled outfit shows
every sign of becoming one of
the wyear’s best sweet bands. ...
Eddy Howard ia doing so well
in New York that there is little
doubt about his being booked
for an early return to the Hotel
Commeodore.

The management report that
more dancers take the floor

for this band than for any
other wvisiting combination In
months — the highest and only
true tribute to any band’'s per-
formance. Although Stan
Kenton continues to pack them
in, highly reliable observers tell
me that his new orchestra I8
far from terrific. They do a lot
of corny gags in their show,
while my Ilatest correspondent
tells me that the Kenton brass
section, for all its reputed power
and size, is not as good as the
eight piece Heath brass section.
Stan's lateat record released
this month by Capitol features
June Christy In a number
calied " Soothe Me,” and the or-
chestra In &8 new HKenton ver-
gion of the old favourite "Lover”
—wonder what that is llke?

- 5 k4

ENTON'S recent! outburst in
the pages of Down Beat
brought forth a storm of hot an-
awers from musicians and other
readera of the paper almost as
soon as the issue hit the stands.
Here are Raymond Scott’'s im-
pressions aa printed in the fol-
lowing issue. “Instead of the
headline ‘'Jazz is Neurotic —
Stan,”"” Scott commented, "it
should have read ®Stan s Neu-
rotic—Jazz.' Personally 1 think
the Kenton band sounds ugly
and awful. On the night I heard
them at the Paramount the re-
ception was awful too. June
Christy was out of tune and
sounded horrible, but ahe's
pretty and has a lot of fanas!
The band is not a dance band
but a aspecial species of machine
put together to produce building
cement, a house or something.

but certainly not music.”

E 4 #* *
COTT continued, " When it
plays its own concoctions it
sounds like a presentation of
screams and harmonies it's
this band's music that is neu-
rotic. Like the character on the
treadmill, Stan's walking furi-
ously and oxpending a lot of
effort and getting nowhere
musically — no matter how fast
he runs or walks. or how much
energy he puts in, he's right in
the middle of the musical maze
that, I feel, he requires to make

him happy.”
After defendinge

===

Goodman on

Round The

BOPS AGAIN-—-But the

DIZ

sembles of amall band Bop are
the least interesting and least
imaginative parts of the per-
formance. And once the novelty
of hearing a two or three piece
front-line eaxecute cute riffs in
unison has worn off, there's
nowt to it but to skip the open-
ing and closilng choruses and
jump stralght into the solo vari-
ations for your kicks. That's
where the meat is. (In passing
. - . has it ever struck you that
the lay-out of the average amall
band Bop arrangement is as
stereotyped as the notorious Ink

Spotg. routine? It's a sobering
thought.)
Unfortunately, the meat is

strictly rationed in OF Man
Rebop. Gilleapie plays well
except for one quite unneces-
sary " squealer " phrase, but the
sequence of solos preceding him
{vibraphone, tenor sax, plano
and electric pguitar) is very
weak. In themaelvea the solosa
are too short for real *“ inner"™
development; together they
have neither continuity of feel-
ing nor design. (For a first-
class example of such continuity
—a progressive sequence of mu-
sical thought carried through a
series of tonal changes, turn to
the section of improvised solos

TEN BEST
SELLERS

The following list of TEN
BEST-SELLERS, irrespective
of price, for week ending
February 18, 1948, has been
compiled from lsts supplied
by the members of the
WHOLESALE MUSIC DIS-
TEIBUTOES' ASSOCIATION
In Londom and the Provincea.
1. Near You. {(Bradbury
Wood, 1/-.)
2. A Tree in the Meadow.
(C. Connelly, 1/-.)
3. I Wonder Who's Kissing
Her Now. ((B. Feldman,
1/-.)

(C. Connelly, 1/-.)
I'll Make Up For Every-

thing. (P. Maurice, 1/-.)
Little Old Mill. (I. Dash,

1/-.)
. The Coffee Song. (8SBou-

thern, 1/-.)
10."8erenada of the Bella
(E. Morris, 1/-.)

a
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ensembles of OI' Man Rebop

(HM.V. BS624) have a sadly

second-hand sound. Mavybe be- :

cause the chief riff iz one we've Ed'tEd by

grown contemptuoua of through

increasing familiarity. Together D E N l s

with Iits brother motifs from

Be-Bop and Salted Peanuts it is PR ESTON

the most abused of the limited

stock of Bop flgures. How many e

a British Boppist rests his repu- by tenor sax — Hawkins, trum-

tation on the unvarying (and pet — EBill Dillard altnbsax -

indiscriminate) use of these Carter, and trombclne e Dh:k}f

t-hr'ED “;E?itmiftﬂ. 5 e No naemes, W'E-‘H-H, in Bugl-l" C.E.-ll Rﬂ‘ b}"

Ra BEL RAM BEpike Hughes' Negro Orchestra
At best, however, the en- gn Decca F3806. The operative

words in this instance are “sym-
pathy” and “accord.”)

Sanas Don Byas (tenor) to blur
the clarity of the ensembles, the
reverse side, Anthropology,
strikes a happler note from the
word go. The percussive quality
of the vibraphone is admirably
suited to the laconiec Baop
phrasing, and the unison of
vibes and muted trumpet shows
promise of an extension of the
tonal range of the Be-Bop en-
semble, J. C. Heard fully justi-
fles his reputation with some ex-
cellent drumming — now in uni-
son with the front-line; now cut-
ting across the rhythmic line
with dynamic counter-patterns.
As & creative musician Milton
Jackson (vibraphone) has little
to tell us; his melodic invention
la dull, his phrasing unadven-
turous. But he drives his thank-
less instrument harder than any
man outside of Lionel Hampton
— and that in itself is praise
enough. Gillesple starts his solo
in the grand manner, but tends
to lose the thread of develop-
ment as he progresses—a weak-
ness lesa and iess evident in his
more recent work. (These sides
were recorded almost exactly
two years ago.) Billl de Arango's
hurried, slipshod guitar solo
comes A8 an anti-climax, and Al
Hailg's piano plece does nothing
to retrieve the tension. Haig
certainly phrases well in the
Bop fashion, but in themselves
his phrases are vold of musical
interest.

When I first heard this coup-
Hng, back In 1948 I was im-
mensely pleased with it, and
went so far as to urge its early
release — In these very columnas.
It is, perhaps, a commentary
upon our changing attitude to-
warda Be-Bop that I am no
longer satisfled by this musical
fare. Certalnly, neither slde is
the peer of Oop Bop Sh'" Bam
or One Bass Hit (Farlophone
R.3068).

* %

LEAPS & JUMPS There are
prafitable comparisons to be

»*

. Peg o’ My Heart. 4 made between Parlophone
(Ascherberg, 1/-.) R3089 and R.30890 — the Afrst
. SBhoemakers Serenade. (E.? local issues from the West
Kasaner, 1/-.) Coast (U.8.) label, Sunset. On
. Apple Elosaom Wedding. the former Herble Haymer's

Black Stuff. R.3090
sports a Quintet side (I Surren-
der, Dear) and a BSextet gside
(*C.V.! Jump) under the leader-
ship of ex-Krupa tenor lumin-
ary Charlle Ventura. . . . Four
small band sides, equally star-

! Haymer's come off;

entu.r-.'; don't. Why?

Quintet offer Laguna Leap and
Market

Turntable

ook to the hyvthm sections
; Arnoid Ross (piano), Dave
Barbour (guitar), Artie Shapiro
(bnss) and Nick Fatool (drums)

form one: King Cole {(piano),
John Simmmons {bass) and
Buddy Rich idrums} form
t'other Which ecliecks I surely
don't need to tell vou

Lauguna Leasp s uninhibated,

exciting and thoroughly incon-
sequential music-making - - with
Cole, especlally., scattering to
right and left the inhibitions in-
duced by ten wveara' work with
a s=lick novelty trio. Shavers'
trumpeting iz as tnsteleas anm
ever” but such is hias technlcal
accomplishment that at the hec-
tic tempo of Leap he carries all
before him.

The reverse ia medium tempo
rock, opening to a catchy riff
led by Shavers' muted horn and
reminiscent of Kirby. But what
lHit! Haymer plays nondescript
tenor on both faces,

‘.¥." Jump is generous to
Arnold Ross's Buckner-styled

piano — meticulous, musicianly
and almost entirely without
swing. Though, poor thing, he

gEets precious little lift from his
colleagues. Howard McGhee
again impressegs as the best of
Gillesple’s disciples in a re-
strained and nicely rounded
trumpet solo. Ventura's Choo-
inspired tenor {with coarse
overtones of Ben Webster) is,
however, the best thing on the
side, and all but succeeds in
"swinging ” the whole outfit

The rhapsodic reverse is the
kind of thing that's best left to
Hawkins,

»* * »

TAKE IT OR LEAYE IT
DEFPT.—Les Brown's Orchestra
offers Lover's Leap and High on
a Windy Trumpet on Columbia
DB23T7. If you've a mind to
leap to this modest powerhouse
it'a yvour own 4/4 to do with as
you wish. Bob Higgins is the
windy trumpet.

HISTORICAL
PORTRAIT (No. |)

{Courtesy Victor Records)

A hitherto unpublished

photograph of ths New
Orieans simger Lixzzle

Miles,
rings.)

Kenton's remarks, BScott slung
back a lot more mud until he
finished by declaring that Stan
was, personally, “a helluva gwell
guy ” in his estimation. Well
there's another side to the argu-
ment. If you must sling mud
must expect to get some
I can‘t say Stan didn't
ask for it — after all, music is
largely & matter of personal
taste and hls new experimental
stuff has yvet to be proved great.
In my humble opinion, BStan
Kenton is far, far below Duke
Ellington In musical stature. —
Now you tell me!
- - *

T‘I-I.AT Frank Sinatra rendering

of the Caurousel song
“ Solilogue” at the Hollywood
Bowl concert (recording heard
on Mofifatt's show) s even bet-
ter than his " Old Man River,”~
and that's really something. The
song is gquite operatic in quality
and Sinatra’'s sincere singing is
nothing short of great. I hope
he has put it on a twelve inch
record, . . Jimmy Dorsey has
decided not to re-organise his
band for a while yet. ... M.G. M.
have bought the righta for u
musical life story about Sophie
Tucker. Three of the studio’s
atars — Judy Garland, Kather-
ine Grayson and Angela Lans-
bury, are being considered for
the title role. They should hurry
up and do the pic with a girl
who can mime the songs with a
sound-track by the hot momma
herself a la " Jolson Story.”
That formula proved unbeatable
—and Sophie ls stil] very much

alive and singing as great as
ever. You can't keep pgood
troupere down. . Baby girls

have been born to the wivea of
orchestra leaders Carmen
Dragon and Kay Kyser. Mra.
Kyser |s Georgia Carroll, who
once sang with his band.

F°

LLOWING on last week's

news of the Willard Alexan-
der sponsored Boyd Raeburn
pop recordings comea news that
the manager has disposed of
two for early releass by Majes-
tic. . . . Xavier Cugat has been
signed to open at the Capitol,
New York. on April 1. . !
Willard Alexander's other star
protege, Bery! Davia, la the sub-
ject of 2 very interesting news
item, if columnist Edith
Gwynn's note in the Hollywood
Reporter ia to be believed. Be-
lieve it or not our Beryl is re-
ported to have left New York a
brunette and turned up in
Hollywood a blonde. Send us a
picture Beryl please . . . Stuart
Foster has left Tommy Dorsey's

band for the second time in hia
Buddy Moreno, for-

career. . . .
merly a vocalist with Harry
James, is now a band leader In

Recordiana :

John Davis
and

Gray Clarke

discuss

LIZZI1E MILES

25 1.YZ7ZTFE MILES

This may be our ahortest column

ever: but it may also be our
finest hour!

For vears now collectors the
world over have been trying to
establish on precisely what re-
cordings Lizzie Miles was ac-
companied by King Oliver. Lasat
year we were able to state that
Oliver did in fact accompany
this singer on Columbia 14335-D.
The details which did not ap-
pear In this column, are as fol-
lowsa: —

Matrix 146430—" You're Such
A Cruel Papa To Me "

Matrix 146431—" My Different
Kind of Man"

Apart from Oliver on r:n_rnet.
the accompanying unit consisted
of Socarras on flute and alto
saxophone and Clarence Wil-
liams, piano. The session tock
place on June 12, 1928.

The more pedantic of our
reanders, and those who thirst
after knowledge, will at once
ask whether we have details of
matrices 146429 and 146432 As
far as 146429 is concerned there
is scope, since we have nothing
listed after 148428 The Har-
monians " issued on Harmony
687-H. 146432 saw the com-
mencement of a Ferera seasion
—*Was It A Dream?"” isaued on
Harmony 666-H.

Our Columbia discovery, how-
ever, was in Itself not enough
for the diehards, for whom the
eternal problem of OHKeh B8456
remalned unsolved. Since dis-
cographies began this record has
been noted merely as * Lizzle
Miles, with accompaniment by
cornet and pilanc.” But no-one
has ever ventured to suggest
the identities of the musicians
concerned. We can now settle
the matter once and for all, and
we believe the announcement is
exclusive to * Musical Express."”

OKeh 8456 embraced the titles
“Slow Up Papa" and * Grievin’
Mama Blues,” both of which
were recorded on March 18,
1927, at matrices 80644 and B06iL5
respectively. On these =sides
Lizzle Miles was accompanied
by Louis Metcalf (cormet) and
Louls Hooper (pliano). These
are the facta, substantiated not
merely by our fallible eara but
by the filea of the Columbia
Corporation, corroboratad by
Helene Chmura—<chief of the
Listing and Releasing Depart-
ment.

S0 much for the Oliver
theorists. We shall have more
to say in this matter when we
have finally established the posi-
tion of Lizzle Miles" Victor ses-
slons, which will be fully re-
ported in this column very
shortly, supported, we hope, by

(Note the ear- the most complets Lixxie Miles

discography published to date.

KENTON ANSWERED BY RAYMOND SCOT

MUSTOAL EXPRABSS, FRIDAY, FEBRUARY 37. 1048

Hod O'Connor, anneuncer on SN BOC'- 0 Bed skelton Shaow

(top), joins Red In thir own blues verjon of a Drahm-
composition. Though Red and Rod ltke the classica, their
renditions usually fall somewhat short of the classjc style

don’'t
Mr P

can records. Imports
count.” We shall see,
we ghall see.

hia own right The Mills
Brothers are ready to record
with ukelele accompaniment

L » »*

PETRILLD may declide to re-

consider his recording ban
in the near future In so far as
it affTects home entertainment.
He may allow bands to record
if he can get a guarantee that
the disca will not be played for

& L »

HDLD on Moffatt, here t

cCoimes Francia Cralg. who
wrote and recorded the sensa-
tional * Near You " has done [t
agaln while his hit s still rak-
ing In the chips. The new num-
ber is called "Beg Your Pardon”
and i{a published by Fobbins in-
of EBEregman-Vocco-Conon,

public performance elther on satead : .

the air or in juke boxes. When who printed “ Near You.” Sales

the success of London Records at the moment are reported to

was mentioned to him, the be an average of six thousand

AFM. boas replied: * The per day Did I hear someone
it couldn't happen here?”

American public prefera Amcri

Fhilhartnon

Walter at rehcaral witis e %0%

SymjHliony.,

Hruano

PETER MAURICE D

A =y N P.ECE
DORSEYETTES

SPECIALS

‘GIGGIN’ SERIES
ANOTHER ONE OF THEM | AIR MAIL SPECIAL
THINGS | AFTER AWHILE

BREFEAKFAST FELUD
COCOANLT GRHOVE
DOUGH REREY MI
FADE OUT

GRAND SIAM
RIFF MEDLEY

LOOSE LID SPECIAL
NOT SO QUIET PLEASE
OPUS ONE

QUIET PLEASE
SWANEE RIVER

R = . = SEVEN COME ELEVEN
SWINGIN' ON NOTHIN SLIPPED DISC
WELL, GIT IT XY .Z.

2/8 Each Set (2/'8 Post Free)

THE PETER MAURICE MUSIC (0. LTD.
21, DENMARK STREET, W.C.2. TEMPLZ BAR 3856

~~~PARAMOUNT

QUALITY ACCESSORIES

Conmve Daflectcr Pads are just' ome of the [ack
Haywerth saxclus.ve Loss which make pDlayng samed

—

THE BIG FOUR!

Meaw Paramount
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K.P. 42nd STAR PARCEL!

SWING SESSION !

The New Geraldo Sensation!

Harry Gold P of
Eght " Serws

SOMETIMES

FOXTROT

BACKED WIiTH
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PHIL THE FLUTER'S
BALL
(NORMAN IMPEY)
SEE ME DANCE THE
FOLKA
(REG OWEN)
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({GECRAGE CHISHOLM)
BOOGIE N C
NORMAMN IMPEY)
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FEBRUARY 27, 1908y -

HIS week I must comment
Tun the letter from Mr, J.

Bates Maycock (printed in
the issue dated January 30)
which concermed my article
* This ia the First Step in mak-
ing an Orchestral Score ™ which
appeared in the issue of Janu-
ary 2. I will quote the signifi-
cant passages from Mr. Bates
Maycock’s letter as I go along.
Firstly he says:—

# . ..about this ‘crazy ' idea
of writing bass clarinets an
octave or an octave and a
tone above the actual pltoh.
This idea was originated to
make things easier for a clari-
nettist used to reading in the
treble clef — as a clarinet
player 1 can appreciate this,
and I think Mr. Hayment ex-

aggerated the conruslon it
causes from the point of view

of the score reader.”
On this point Mr. Bates May-

cock has obviously misunder-
stood me. I would never dream
of writing for bass clarinet

other than in the treble clef
and & ninth above the actual
pitch. I1f he will refer to my
article he will see that I com-
plain of those orchestrators
who write for certain instru-
ments an octave or even two
octaves above their actual pitch.

It seems that Mr. Bates May-
cock has not come into contact
with these people and is bliss-
fully unaware of their " crazy"”
methods. They disregard en-
tirely the inatrument's transpo-
aition, treating all instruments
as though in C, but writing all
woodwinds (including  saxo-
phonea) in the treble clef either
at actual pitch or one or two
octavea higher. Thus to pro-
duce the note middle C they
would probably write C In the
treble clef for alto and tenor
saxophones and bass clarinet
and C above the treble clef for
baritone saxophone.

Belleve me, this does cause
the score reader considerable
confusion. In the example to
which I was referring in my ar-
ticle, the arranger had instruc-
ted the player to change from
the ordinary B flat clarinet to
bass clarinet. Up to that mo-
ment every instrument had been
written at actual pitch, but I
later discovered that the baas
clarinet part was written an oc-
tave higher than the intended
sounds. This meant that at the
same time two instruments of
the same pitch . . . tenor saxo-
phone and bass clarinet .
were written one at actual pitch
and the other at the octave
above,

Yes, there really are people
who acore this way! One I've
come across writes his violin
parts in the treble clef an octave
above true pitch! DBefore leav-
ing the question of writing for
bass clarinets, there is one fur-
ther method of which I
strongly disapprove treat-
ing the instrument as though it
were in A. Though I would not
co so far as Gordon Jacob, who
rays that there is no bass clari-
net in A, his statement for all
nractical purposes is true. This
method necessitates a semi-tone
transposition on the part of the
player ...a transposition I have
always found singularly awk-
ward. I am sorry to =say that
one offender in this respect is 2
musician I wvery much admire

the Master of the King's
Music.

“And why all this shindy
shbout percussion parts?
Goodness me, the practice of
writing for the percussion In
the bass clef has been used
by most of the great compo-
sers during the last few hun-

BY MALCOLM RAYMENT

issue by the invention of nesw

hieroglyphics.”

Here 1 most emphatically dis-
agree. Any sort of clef denotes
that the succeeding noteas are of
definite pitch . . . where then ia
the sense In using a clef for In-
struments where notea (for mu-
slcal purposes anyway) are of
Indeflnite pitch? Besides I do
not even agree that most of the
great composers have used the
bass clef method.

In printed scorea it will be
found almost invariably that
non-musical percuselon instru-
ments (to use Forsyth's term)
are notated on a single line with
no clef, It seems that at one
time the convention was to use
the treble clef for some (e.g. side
drum and triangle) and bass
clef for others (e.g. bass drum
and cymbals). Imagine writing
a part that alternated between
cymbal and triangle! S50 far
fram inventing new hieroglyph-
ics the method 1 suggested Ia
ueed by many (and probably the
majority of) composers today
because it simplifies instead of
confuses. For a study of it I
suggest the score of " The Sol-
dier's Tale™ by Stravinsky. By
not using any sort of clef In per-
cusgion parts of indeterminate

neither change of clef nor

numerous ledger lines.

“One point which Mr. REay-
ment might have ralsed is the
cuwrrent habit of writing for
obsolete Instruments such as
the trumpet In C (e.g. Wal-
ton's Symphony) and the
clarinet in C (as in Dohnanyi’'s
Variations on & Nursery
Themas).”

As far as the clarinet is con-
cerned, I am not aware that
there is a current habit of writ-
ing for it as though it were in
C. Certainly this was often
done during the nineteenth cen-
tury and the practice lingered
on into this century with a few
who were brought up in the old
tradition, but to-day it is so near-
ly non-existent as to be Bo des-
cribed.

The Dohnanyi work mentioned
must be one of the last works
in which the old method was
employed. Unlike the C clari-
net, the C trumpet is by no
means obsolete. Certalnly it is
not much used in England, but
in France it is, and has been for
some time, the standard instru-
ment, so that whether a compo-
ser writes for the B flat or the
C instrument matters little pro-

ARE YOU SATISFIED WITH
PRINTED ORCHESTRATIONS ?

See my article in last week’s issue
y

and flll in this
UHRRATARTETR T

1.
e ?

<

mentas you add.

.......................................

If you sometimes use a smaller group than in 1, give

Questionnaire)

FILL THIS IN MR

What combination of instrumemts do you normally
Give all doubles in brackets.

.......................................

If you sometimes augment give, in order, the

# 8

............................................

in order the instruments you omit,

i. Do you find that some orchestrations (whether or not
you buy them) are practically useless to your com-

bination?

. If so, how many per dozen?

5. Of those you do play, do you HAVE to make cuts or

alterations?

dozen? ............ SRR
Do you ever not play arrangements because the parts

If so, how many per

are poorly printed or badly spaced out? ..........

If so, how many per dozen?
Do you ever not play arrangements simply because,

-]
'

in your opinlon, they are musically weak? ..................

If so0, how many per dozen? ..
Does your pianist prefer
symbols in the right hand, (b)

full, or {(¢) both? ...........
Which of the following notations or coembinations of

notations do the members of your band who normally

“ ad lib " solos prefer?
or simple melodic line.

play the
(a) Straight melndy

his part (a) with chord
with notes written In

............................................

(b) " Hot " solo written out in full,

(¢) Chord symbols.

(d) Basic chords written in full

.......................................

suggestions you may have for making the
average printed arrangement more practical.

10. Give any

O

pitch, the sudden appearance of
a clef on the part draws the
attention of both player and
score reader to the fact that a
change has been made to an in-
strument of definite pitch (e.g.
tubular bells or xylophone).

“Asg to the idea of using
the alto clef for tenor saxo-
phones, I have considered this
idea myself, but have rejected
it as ilmpracticable.”

I too consider it impractic-
#-le, but only because I consider
writing transposing instruments
in concert pitch impracticable.
T'ut if one must write this way,
then I think it is the most logi-
method and certainly the

dred years and there Is really cal .
no point in confusing the easiest and tidiest, requiring
BOEHM CILLARI.,. wood, BE, Lp.. C TENMDR, BUESCTHER. Niv, gl g
by Cabart ...ooccccooeoiiiieicinennnnees E20 ] Lpe coriiens e O
HOEHM CLARI, BUISSON, REGENT TRU MPET. new, E-lz;.
Bb, lp., new .. .. L3245 Lp. o . EIV/16/10
ROEHM CLARI . GOLD SEAIL P/ACC., PIETR, gl
SELMER, Bb, lp., new ... £32 0 push, 120 b, coup. . ... £35
SPECIAL OFFEFR: PAOLO 50- PrACC,, CO - OPERATIVA
PRANI P/ACC., late post-war L.LLUX LS, nac. grill, push coup., .
mrdel, <treamlined, 20 coup.. 120 b, oiiiesasss e RETTICTES L5353
ric. A ST £128| FLUTE, B. & H. CuNCERT,
P rACC., FRONTALINI, iy l.p., wood, perfect, sulos tested  L6o
coup., streamlined, new ......... L1191 TRE'MPET. MAHILLON, -p. 5
GUITAR, EPIPHONE ZENITE, Lp. .o £l
‘eells built ..oocoooe. E35 | TROMBONE, SAVANA, s p .. El4
TROMBONE, MAJESTIC, Niy., ALTO. PAUL CAVOUR IN-
gl R S O e R ey W itk 7 YICTA, ap., Lpo ... - £30
TEUMPET, B. & H.  CLIPPER- TENOR PAUL CAVOUR DN .
TONE, nv.a. h & lp., =p E27°10 VICTA, nly., gl. 1p £65
ALEX BURNS LTD.
114116, Shaftesbury Ave., London, W.1. GER 51834

w KING "* DOUBLE-END STICKS.
Snare Drum sticks at one end, turn
them round and you have ball ends

for Tom-Toem beats.
Per Pair 8/8 inc. tax.

OBTAINABLE OF YOUR Lcr:A\nEALr;n
Mustroted lists on reguesi.

REAL HICKORY,
FINISH,

CARLTON

SILK-SMOOTH
FINELY BALANCED

»“ KING " Green-and sticks as

used by Joe Danlels. Avallable
in 4 models. A, B, C, D.
PAIR 7/4 including tax.

PER

NOEL GAY

24 Denmark Strest, London, W.C2

& CLOVER MUSIC CO’S LTD.

Phona: Tem. Bar 3941-5
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“THE

F.O. 3/8 POST FREE.

he Waltz of The Year

WISHING WALTZ'

SEND FOR YOUR ORCHESTRATION NOW !

S.0. 3,2 POST FREE

RUSTLE OF SWING

EL SAMBA
PANAMA

SaMD PFOR OUJ

SWING NUMBERS :
BROADHURST GARDEN BLUES

F.O. 3/8 POST FREE
ORCHESTRAL - CLUS

FANCY PANTS
SHOOTIN®’ A LINE
MUSICAL TYPIST
SCOTTISH PATROL

PARTICULARSE NOWI]
- ————————
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vided his parts are playable by
both instruments.

English players are so used
to transposing up a tone that it
ig almost a matter of indiffer-
ence to them. There are times
when one instrument is detin-
itely wrong. Much of Sibelius’
music cannot be played on the
C. while the end of Debussy’s
La Mer demands that instru-
ment for the full effect. The part
in Ravel's Piano Concerto be-
comes ten times more difficult
when the unintended lower in-
strument is used.

Finally there is this statement
that I simply cannot let pass.—

+ A modern clarinet-player,
confronted with a C clarinet

Making an Orchestral Score

in the basa clef, alter the key

signature, and transpose it up
a couple of octaves — rather

or (b) read it on the B fiat
instrument, transposing a
tone. . . . (The capitals are
mine).

A contortionist feat, 1 agree,
but why do It, when by trans-
posing up a minor third one
arrives at the same thing?
There Is no " has to™ about it

ORCHESTRATIONS
REVIEWED

Shim-me-sha-wabble
Hawallan War Chant
Christopher Columbus

Arranged by Harry Gold
and published by Keith Prowse
and Co. at two ahillings and
sixpence each.

three arrangementa are
the first of the “ Pieces of
Eight " Series. They are written
almost exactly as played by the
Gold band, the only difference
being caused by the slightly
different combination of instru-
ments. Each is most elaborately
cued so that it would be possible,
though hardly adviaable, to play
themm with a combination of
alto, piano and drums. This
cueing must have caused con-
siderable thought, but it was, I
feel, well worth |t.

At times, parts are doubly
cued — when there is a trom-
bone lead, it ia cued firstly on

the tenor sax part making the
arrangement suitable for any
band with & front line of trum-
pet and one or two altos and
tenor, and secondly on the first
alto part In case just alto and
trumpet are used. There is no
consistency about the "“ad lib"™
sploa. Sometimes a melody la
cued |ln, sometimes chords only
are given. All three arrange-
ments are fairly simple and
effective, with numerous spots
for improvisation.

" Hawalian War Chant” will
perhaps be found to be the most
effective, but “ Wabble " is wvery
gond in authentic style. * Co-
lumbus "™ I find less interesting,
prohably because the number
waa done to death years ago.

Orchettes No. 1 icontaining
You're Driving Me Crazy,
She's Funny That Way, I
Never Knew, Love (I8 the
Sweetest Thing, My  EBlue
Heaven)

Published by Francis Day &
Hunter Ltd,6 at two shillings
per book or ten shillings for
six booka.

HESE are not, and do not pre-
tend to be, orchestrations; in
case of each tune an intro-

two choruses, the

and the

the
duction and
first straightforward
second more elaborate leading
te o finish. are given. In be-
tween these "ad lib " solos may
be ployved to choice. The parts
are published in book form, each
book containing all five num-

bers. Book 1—Pilano. 2-—Bass
and Vieolin. 3—Drums and
Guitar. 4—Trumpet and Trom-

bone. 5—1s8t Alto and 1st Tenor.
£—2nd Alto and 2nd Tenor.

The parts are so laid out that
two players can read from the
same book without detaching
their parts. These little " Or-
chettes " are designed to fulfll
a special need, and should prove
very usefu]l] to many a small
combination, for they can be
used by anything from a trio
upwards.

‘“ | only said that American musicians MIGHT come out in sympathy with the DBDA strike.”

By Lee Conway

NYTHING in the way of a

new orchestra on the air,
eapecially one booked or spon-
sored by Ted Heath, is exciting
in itself. I read in this news-
paper the other week of the ad-
vent of the new Laurie Johnson
Orchestra and consequently
looked forward to its Initial
broadcast with great interest.
Fourteen men with a slightly un-
orthodox instrumentation (there
are four brass without a trom-
bone yet featuring a French
horn, to say nothing of a very
active flautist). And I thought
the announcer presented this
new band very well indeed, let-
ting the listener have an Inti-
mate close-up of the band itself,
its aims and its instrument=. To
criticise them on this initial
broadcast would be greatly un-
fair. All I propose to do Is to
ask them to take a bit of well
meant advice from their Uncle

Lice

HAT struck me most forcibly
was the sweetness of this

new band. Now I say to myself
there must be a big market for
a sweet band, especially with all
the beautiful light and shade of
this Johnson outfit. But I warn
Mr. Johnson not to make it
TOO SLEEFY or people will fall
asleep completely. I say this be-
cause he opened his broadcast
with two slow numbers. Only
when they played Eric Jupp's ex-
cellent arrangement of “Liza™
did I sit up. And congratula-
tions on Eric’s fine piano work

N AR
SPOTLIGHT ON

Has Jenkins and the
B.B.C. Variety Orchestra
who are very often the
only Iitem really worth
listening to In Saturday
night's Music Hall FPity
Sharman can't find some
interesting acts to go with
them.

Denny Vaughan for his

soulful singing of " Jusat
You Walt and See ™ |In
Geraldo's Sunday pro-
gramme.

Ray Martin for hia beau-
tiful music on Sunday
aftermoons.

(REAORRRRREAROARARRREARAEARARARAIAN

with the band. I have only one
adverse criticism .

A'_-'\-'D that s, the Be-hoppish

touches (the announcer used
the word " touches"). Thank
heaven they were no more than
* touches.” In the {irst place
they had no meaning in an or-
chestra of this timbre.
get the idea that I don’'t like Bop.
Far from it. But I don’t lLike at
in the wrong places. And this
very sweet aorchestra can do
without it. So my advice is de
velap the sweetness to the nath
degree. Don't overdo the
or it will sound like a rumba
hband. Don't make the orches-
trations too modernistic because
lovers of sweet music who should
be attracted+to this orchestra will
be repelled if the harmony is
too futuristic for their sensitive
ears. That's your Uncle Lee's
advice for the moment And in
the meantime I shall listen to
thierse bhoyse again with great
interest,

L] - [

‘N?ELL blow meo down!

““The Troubadour”’

TH:E SONGWRITERS GUILD

presenting an All-British
song show at the Dominion
Theatre, covering every phase
of the business from show tunes,
popular songs, to ballads. Intro-
ducing personal appearances on
the stage of many of our hit
writers. A very well presented
show, that will do much to
make the public realise that the
majority of the songs they sing
in their bath are written by our
own native writers!

Presenting the songs Wwere

Ivia Welling, Raymond Newell,
<L " but by

Hazel Barry and last
no means least, the hit of
tha show — WIiIL-

LIAMS—a young singer whom
I tipped recently after hear-
ing his broadcast on * Be-
ginners Please.” I hate to use
the term " A British Frank

Sinatra'” because this is mnot
true. Neville Williams is essen-
tially British. I only quote Bin-
atra because this boy Willlams
has =all the gqualities that can
make an audience rave — and

they did.

I tip this boy for stardom
and I do mean STARDOM!'! May
he resch the top by singing as
he did at the Dominion—with
British songs! Good luck, and
let's hope the B.B.C. remember
the name of NEVILLE WIL-

LIAMS.

THE TIN PAN
ALPHABET

ANDREWS SISTERS here in

June?

BRITISH TUNES REPORT
(Weekly Feature) Wed,
Feb, 18: Sidney Lipton
played two. _

CAN'T TELL YOU how happy

T'd be to hear maoaore
from the B.B.C.!

DAIRY TALK. Someone Bug-
gested their crest should be

- two hands clasped In
friendship over two open
razors rampant Purely

social —my foot!

EASY ON THE EAR. The
Radioc Revelleras who achleve
the near impossible in
giving a new slant to four
voices and a guitar!

FUNNY MEN. Peter Waring's
script was one of the fun-
niest I've heard for a long
time. Hope we'll soon hear
a lot more of him.

GRACIOUS ME! Albert SBandler
playing " Surrey with the
Fringe on Top.” Pops at
Palm Court!

HANDS ACROSS THE SBEA to

Phil Harris for those racey
records * Poker Club,”

“ Smoke, Smoke, Smoke,"”
and *“ That's what I like
about tha South.”

IVY EENSON golng back to the

continent in March. I'd
rather she stayed here and
broadcasat.

JANE LEE'S " Music Master "
was a little mastarpiece.
KISS TO Geoffrey QGlilbert for a
magnificent fAute aclo In
* Fantasle Impromptu™ on
the Lynn programme. I
thought Clegghorn waa the
only one who could achleve
this!

LEST WE FORGET. There are
still ive British songs in the
10 Best Bellers.

MICHAEL LITTMAN AND
RALPH BUTLER. The un-
predictable and the unpre-
dicted. Given A break, they
might shake the alley.

NAIVE. The new boy in the
“ Alley " who asked one of
the Dairyites to help him
out on a line.

ONCE UPON A TIME. I be-
lieved in goodwill among
songwriters — now 1 belleve
in the three card trick.

POPULAR SONGS, "A Mother's
Lullaby” looks a likely. You
never know with Joa. Joe!

QUERY. Now that February's
nearly gone, can anyone tell
me the new anti-plug dates?

RECORDING. The Dinning S8is-
ters’ "“"Please don't talk
about me when I'm gone.”
A lot of people will talk

SCRAPBOOK FOR 1§33, Inci-
dental music by Hal Evans
—I shouldn’'t be surprised to
hear of the B.B.C. losing
this  brilliant composer
arranger to Olma!

TAKING COALS TO NEW-
CASTLE?* The writer who
took a Samba to Dave Toff.

UP THE POLE. Looks like
staying with us for a long
time. Rumour has it that
there's another twenty
weeks on the way!'

VERA'S “I'll Take You Home
Again Kathleen” was one
of her best yet. Her sym-
pathetic voice — PLUS a

soulful Irish melody makes
for the Vera I love to hear.

WHY IS Peter Sinclair always
on the air? Could be listener
appeal.

X MARKS THE SPOT. “ The
Amberiey Arms.” On Satur-

day counted two famous
bandieaders, two famous
vocallsts and lota of musk

clans. What, no pluggers?

ZERO to the songwriters who
don’'t think “ The Guild”™ Is
looking after the Tin Pan
Alley Boys!

!

1

lish as she 152 spoke (B B.C.
atyle)! . and the show was
scripted Ly * Have you heard
this word scripted on the air?
I've alao seen it in print in that
very proper weekly magazine the
* Radio Times.” Oh scribe—
what have you scripted?

IT was quite an sccidant I made

the front page Iast week.
The News Editor sald they wan-
ted the stuff about Ellhington
stopping the BEand Parade show
for the news., INow I don't want
yvou to think I've got designas on
the front page again but it 1s a
positive fact the Ray Ellington
Quartet have done It again—this
time on Jazz Club. For my part
it is grand to hear a tip-top act
like this getting the radio breaks
they so richly deserve. I am cer-
tain the Ellington Quartet will
become one of vaudeville's big-
gest attractlons.

+* - -
W wvocalist toe radio in
* Beaginners Pleassa " was
Victor Bernard. Very artistic

way of putting over the songs.
I shall be watching him in the
future.

SECOND THOUGHTS (No.5)
By Steve Race

for a contesting semi-pro band, a friend of mine re-

ON hearing that I had been doing some arrangements

marked the other day: * Do you think it's wise to en-

courage them?"”

This delightfully short-sighted outlook

ssems to call for a few comments, if only because it I3 so

widespread. The cobvious

reply

ig that the music busi-

encouragement of

ness has Indeed profited by the

such ex-semi-pros as Denny Dennis, Ray Naoble and
8id Phillips, together with half the big names in
jazz, Furthermore, the Musicians Union ism making
great headway In its drive to include semli-pros
within its ranks. The fact of the matter is that the full-

time musician is all too ready to sneer at his part-time

colleague, and the term *“ semi-pro
These “ semi-pros,”™ apparently, do amateurish

gatory one.

has become a dero-

things like buying American records in order to keep in
touch with modern developments; they play out of tune
(unlikes their professional counterparts); they must not be
encouraged in case they should turn pro and, being perhaps

better musicians than ourselves, threaten our own

livell-

hoods. Taking this outlook to ita logical conclusion, we
ought never to give lessons or offer any musical advice.
With luck we should eventually be able to kill the influx
of new blood Iin the business, and take the secret of success

with us to our opulant graves.
encourage them?” Yes, my friend, I most certainly do.

“ Do you think it's wise to

Daon't |

flute |

EADERS will be pleased to
R know that during the last
few months there has
been a very rapid growth in the
membership of the National Ac-
cordion Organisation; as a re-
sult, an increase in the admin-
istrative staff has become iIm-
perative, and it was also felt
desirable that the Teachers
Guild section should have head-
quarters in London,

I am pleased to be able to
announce, therefore, that, by
arrangement with the British
College of Accordionists, which
has been closely allied with the
organization since its inception,
the headguarters of the Accor-
dion Teachers Guild will now
be at the British College of Ac-
cordionists, The =scope and
range of A.T.G. activities will
be increased, and the Guild will
be linked even more closely
with the Eritish College of Ac-
cordionists, which has for so
many yeurs been the centre of
the musical development of the

accordion in this Country.

A new and enlarged monthly
bulletin will be issued free to
ATG. members, and will also
e avallabie to any other inter-
ested teachers, price 6d., paost
| free. Editaorship of the new
Bulletin has been plonced in the
hands of Mr. G. FHomani, the
 well - Enown composer and
teacher, who s a member of

the Teaching Staff of the British
College of Accordionists, and

Eng- J

who has been an active member
of the Advisory Council of the
National Accordion Organisation

| since its inauguration The
| Editorial Officea of the Accor-
| dion Teachers' Guild EBulletin
| will mow be at the British Col-
lege of Accordionists 9 Far-

ringdon FRoad, London, EC1.
Besidea articles on the various

Edited by ). J. BLACK

aspects of accordion teaching
and cognate subjects, the new
Bulletin will have many new

features, including regular
articies by leading teachers and
exponents of the Accordion,
articles on leading composers
and their music in the accor-
dion repertoire, on the form

and construction of muslc, and
on subjects of general musical
interest, including reports of
current news of Iinterest re-
views of new music, etc. The
first issue of the new ATG.
Bulletin will be awvallable on
March 1. 19438,

*

1E general headquarteras of

MNational Accordion Organ-
isation will, of course, continue
to be at Somerset House, Cran-
leigh. Membership, which has
in the past been confined
mainly to teachers and ordinary
plavers, will now be thrown
open to professjionals, and it is
hoped that many of them will
assist the cause of the musical
development of the instrument,
and its increase in popularity,
by becoming members. [Natur-

* w*

grlly. many of the most well-
known players are already
piving their services as mem-
bera of the Advisory Council,

but it is hoped that lessx well-
known profeasionals in all parts
of the country will now rally
round the National Accordion
Organl=aticn standard.

One of the new services which
it is proposed to inaugurate will
he a regular monthly compoaite
date sheet of forthcoming ap-
pearances of accordion artists
all over the country, which will

be availah!e to all memberas of
the nrganisation The more im-
portant engagements will of

{ Continued on page 4)
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IN MODERN

Thess ins new basses
buiit by craltames ia

are
the

best traditians, to 1ae
quirsemants of players
day.

Eight thres - guarter - sise

IN THE NEW
‘BLONDE’ OR "BRUNETTE' FINISHES

at prices ranging from

£38-12 -6

plus P.T.

IBASSES

Brochure and name of your local stockist from

BILLY REID'S

Selmep " Shovine x na.

CAMPBELL CONNELLY X CO. LTD. ("&=)

10, DENMARK ST., LONDON, W.C2,
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A TREE IN THE MEADOW

‘
b

i 3

STYLIN

TEM BAR 1653
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HARTLEY'S FOR ORCHESTRATIONS

BINGLE Nos. 2/60

Where Flamingoes
Bella Bella Marie Tnugp

I Never Loved

sm'l:bild. Sing
SINGLE Nos. T & 8-PIECE

2/8

Four Men On A Horse
Shim-Me-Sha Wabble
Royal Garden Blues
Don't Fuss

Socon
With A Hey And A HI
The Postman

O
Don't You Love Me Any Mors
Tminhhlm

H
s T‘”’in'i‘.'."“ -
Lover

Mayor Of Kaunakaki
Tre On A Cloud
Geraldime Walz
There'll Never Be A Girl Like You
It an With A Tango
Lty Coumrae
nirys
It All Came Trae
Civilisation
The Wishing Waltz
Easy Street alez
Anything You Can Do
Moonshine Lullaby

Love

Vl
Evergreen Quadrilles

Prelude
alked In

In The Still Of The Night
Elmnwl:mn Chant

War
Columbus

SINGLE Nos. 3/8

Bqugtt In = C*

Who From Sunn

i{:v:é;m Feather Ellington
ild Cat St‘nmp
Hl“bl'!"

Rumba I.I
Out Of Rﬂ

OL THIE Nos. 8/-

Blare Away M.T.S.
Br-mn Sv

Bears Picnic

Em press Tango
Hﬂlt:rﬂ:m

All orchestrations in stock, orders over 5s. post poid or C.0.D,

79 VICAR LANE, LEEDS 1.

Phone Leeds 25505.

Es:s'a:z roR DRUNMS

STOCKISTS OF AJAX, BEVERLEY AND SUPREMA

“AJAX " DE LUXE DﬂUM

comprising De Luxe Bass Drum lm;l S-nne
Drum in Cellastoid finish, 3 Tom-Tomas,
Hi-Hat Pedal with trn::b-h and all usual
DP Luxe accessories ... £146 1. 104,

-&Jﬂ_x ~ POPLULAR DRUM OUTFIT—
comprising lar Bass Drum and Snare
Drum in Cellulose finish, 3 Tom-Tommx,

Hi-Hat Pedal with cymbals, and all usaal
Popular £92
BESSON OUTFIT. com-
qp:mg Bass Drum, Snare Drum, 3 Tom-
oms (all in ivory mnacrolague), Hi-hat
;Pedtl with rrmluh and all usual acces-
sories ... o EIZT Ts. B4
Hire Purchase terms available for the above

NEW A.GCESEOEIEdS
3. d.
&0

the jnﬂp-{l' NOW-IN STOCK :

WATERPROOF COVERS for Dance and
Orchestral Drums and Tom-Toms.

(Note: All the sizes are overall drum
sizes, not shell sizes, and allow for hoops
end handles.)

Zip Fastraing. Brown waterproof canvas
covers of heavy hard wearing rotton Duck.
Edges bound with lesther cloth. Fitted
with carrying haadle,
Ovwerall Measurcments : ra
Cide Mwrum, 154in. x 6lin. from 2
Tom-Toms, 13}in. x %in. o 2
d
e

5. d

(ST

Bass Drums, Z54in. x 14§in.
tAsk for price list of other siz

NOW AVAILABLE

Cowbell
Cymbal Arm

Clamp and Post ...
B.D. Pedal e

5.D. Sticks, Red or Blue ends, pair
Rhythm Brushes—
glut 5 R'i?m ShmT ir ... .. B 3
allapsible Pocket Type, pair ... 6 §
Fhs'hl;l'q:5 Handles, pair i e 9 4

B.D. Damper £

All prices include Purchase Tax

BESSON (Dept 17), 15, WEST ST.,

LONDON, W.C.2. TEMple Bar 6529

Now in its second edition

FABULOUS

DORSEYS

The true life
story of the
two famous
brothers . . .

PROFUSELY
ILLUSTRATED

On every page

1/6

POST FREE

From all newsagents, music stores or direct
from the publishers :

VENTURE PUBLICATIONS LIMITED

33, KING ST.,COVENT GDN., LONDON, W.C.2

:

THE
MOUTHPIECE
WHICH PRO-
DUCES THE MODERN
BRILLIANT TONE
REG OWEN, OF THE TED
HEATH SAX m PLAYS ON
A ROC AND HIS OPINION IS
THAT ROC IS THE BEST YET
Aszk totry s ROC &t your local shop

Scottish Trade BRADLEYS,
Supplied by 22 DUNDAS PLACE,
GLASGOW, C.I

2 C

||‘1_-.|F"l| MEMNMT

[
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(8 IS O o BRI S P T |

PIANO ACCORDION

CARRYING COVERS
WATERPROOF

— EAHFAS

R. 5 KlTCHEN LT

27-29-3 QUEEN VICTORIA ST “TFERC

®

H.P. — PART EXCHANGE — CASF
SAXOPHOMNES Eb Alto L.P. frcm iz
TRUMPETS Bb, L.P. ... £1

GUITARS dance and finger lt:rh el £
BOEHM Clarinety, Bb, LLP. .. .. [w] ]
1948 range of MEYY and reconditionec
Bass and Side Drums. Drummers Stools
and all Band accessories in stock. Senc

for lists.
4-DAY SAX & CLA. overhaul service
Try a BERG LARSEN mouthpiece
UMASTERCRAFT "™

4, SOHO ST., OXFORD STREEY
LONDON, W.I. GERRARD 16D4

“ALL RISKS' ) COVER FOR YOUR

INSTRUMENTS,

INSURANCE WHILST AN E\;-E
Annua! Premi
e por 2100 | UNTTED KINGD ™M

CLASSIFIED ANNOUNCEMENTS

All advertizewnents wust be prepaid (cash

with ovder and copy) and ars imzeried at the

For box

rats of 6d. per word. Mimmum 3}/-. Muximum number of words #0.
sumberz allow two extra words, 1/- jor omst o] Jovwarding replies. Inierhiom
in any fic issme is wmot gwaraniced.
ARRANGING REPAIRS
PENCIL COPIES arrangi service, Repairn.—We are now In = positign
Moderate terms. Melodies hm-ud. efc. | accept a limited number of =a )
—Box No. 178. clarinets, and wood-wind instruments fo-

MUSIC COPIED, harmonised, orches-
trated.—BCM/CHORD, London, W.C.1.

BANDS AVAILABLE

SENSATIONAL RHUMBA BAND
vites offers, Speedwell 3352.

in-

MUSICIANS AVAILABLE
TROMBONE, demobbed R.A.F. available
for work anywhere. Ex d big band
and section “fh.'—t"ll.l'l?' Stocks, 155, Var-
ley Street, Manchester,

MISCELLANEOUS

OIN THE ALAN DEAN FAN CLUB.
rite for full particulars to the Secre-
u.r,r: Miss Florence Huichins, 99, Shake

mﬁ\l’llﬁ,m e

UNTan
rlivers

Denmun

GER&ra

repair. Highest grade workmanship
teed. Estimstes free. 5

Boosey & Hawkes, Lud,
Street, Piccadilly Circus, W.1,

SEND THAT OLD CASE for remaking
iike mew. Estimates given. Noted hous
for canvas coverd also. Pllﬂl-ﬂ Bros., 3o
Gerrard Strest, W.1 GER. 4892

SITUATIONS

tly required for ser
the Band the Lile Guards., Con
five years with the Colours an-
Reserve.—Apply : Directrw
Barracks, Windsur.

wind enor Sa Clarinet, Bas
LET PHOTOCOPY SAVE YOU time, | mind Tuition T e
money and labour by reproducing nr:ll-ll'l
Bon e ROTOCOPY Tlad. 2, ©
I'Ilﬂ-
venor Place, S.W.1. SLO. 3539, WANTED
rlmﬂlll: Clrcle.—De ACCORDION WANTED, 43/120 bass.
LGHH?..\'? v !’ Hngurrdl Llh-plr ranteed. —Walkley, 28, Binland
., S.W.11 Grove, tham, Kent.
;r_ll the Publishers, Vesromz Pumiscavioss Lyvo., 13, King Lomndon.
W2 nrm ADvESrE L. (T.U.), 12, Se. K.l Trade
Distribuscrs, Horam Marsball & Sos, Lad., Houwse, Templa Losdon, E.C.1.

From our Special
Continental
Correspondent

DEN BERRY

BELGIUM

Gillesple Tour goes on.
Following the band’'s Scan-
dinavian Concerts they invaded
Belgilum and gave concerts In
Antwerp and Brussels on the
18th. and 18th. respectively. On
both occasions the King of Bop
played to a packed house and
took the Ilocal Inhabitants by
storm. The Antwerp concert
was Egiven In the Koninklijk
Kunstverbond Hall under the
auspices of the Hot Club of Bel-
gium, and the band featured
many of the numbers which they
had performed earlier on in the

tour, such items as " Yesterday,”
*"Round Midnight"” and the
show-plece for the one man

bongo section “Afro-Cuban Drum
Suite ”; soloist, Pozo Gonzales.
The brass section is most of
the time too overpowering for
the saxes but the whole band
plays with such terrific tech-
nique that one Is earried away
with the thrill of it all and to
look for faults is foolhardy. It
is better, and easier, rather to
praise and In addition to the
trumpet artistry of Dizzy him-
self mention should be made of
George Nicholas (tenor) Joe
Gayles (tenor) and Cecil Payne
{bari.) May I add my voice to
the general lamentations that
thisa music is to be denied the
British Public?

FRANCE

l HAVE recently had the oppor-
tunity to hear what is now

billed as the * Orchestran of the

Hot Club of France" a seven-

piece outfit led by the drummer,

Bob Buraz. If this band is the
successor to the illustrious
" Quintet du Hot Club de

France,” a sad decline has taken
place in what wns once a strong-
hold. However, there is one very
bright aspot in the very dark
darkness and I hereby take time
off to rave a little.

Make a note of the name of
Hubert Fol, alto player, a young
man who in my opinion is about
the finest exponent on the in-
strument that I have ever had
the pleasure of hearing, on or off
wax. Words mean little when it
comes to describing thia boy's
artistry and as the Band will he
playing at the great Jazz Festi-
val in Nice I confidently expect
that his talents will not ro un-
noticed. Apart from Fol and
perhaps the trumpet plaver, an
American named Dick Collins,

reputation for good

“SATCHMO” ARRIVES FOR FESTIVAL

Louls Armstrong seen on his arrival at Orly Field, Paris, prior to taking part in the
Jazz Festlval at Nice,

the band is far from Inspiring
and the performances of the
other five range from lukewarm
in the case of the tenor (Armand
Conrad) to ice-cold when it
comesa to the drumming of the
leader Bob Buraz,

This band has recentiy mnde n
short tour of Holla
featured as vocalist Hcmey Jnhn-
son. She is singing well and puts
over such favourites as " Stormy
Weather ” and * St. Louis Blues "
artistically and musically. I
understand that she too will be
appearing at the Nice Festival
though not with the Hot Club
Band, but probablvy with Rex
Stewart.

RADIOLAND
N addition to the now re-
nowned Tommy Dorsey disc
show from Radio Luxembourg
perhapas Eritish listeners would
be interested in trying one or
two other stations when AFN
doesn’t come in too well. On two
nights per week Radio Stock-
holm gives forth with Swing and
Jazz both on records and from
local and visiting bands. On
Wednesdays the show (s from
930 pm. to 1015 pm. and on
Saturdays from 930 pm. to 11
p.m Wavelength (s 270 metres.
Hilversum has always hnd a
entertain-

ment and here are some pro-
grammes which ahould be of
interest. Every Friday night
there is a half-hour record show
entitled “Swing and Sweet from
Hollywood and 52nd St.” and on

i i

HARALD GRUT
REPLIES

Dear Mr. Berry,

Your open letter to me,
published In the * Musical
Express " of February 13,
completely falls to impress
me or make me feel re-
morse. You and I look
for different things In our
jazzr and for that reason
a detailed reply will only
hbe a waste of time and
space. I have my personal
opinion and you have
yours, and that's that!
That my opinion strikes
you as being negative is—
a matter of opinion.

But at least I have the
vast advantage over you
of having heard the music
in question!

Sincerely yours,
HARALD GRUT.

L

Tuesdays another disc show, this
time a request programme, from
830 pm. to 915 pm. The
jockeyeas Iis charming Netty
Rosenfeld who welcomes re
quests from Britain and always
tries to oblige with what Is asked
for,

For very early birds there is
“ Morning Rhythm ™ every
Thursday morning from 6.30 am
to 6.50 am. The aforementioned
three items are all to be heard
over wavelength 415 metres. The
other Hilversum satation {301
metres) features lesa dance
music as this is the wavelength
used by the two religious organ-
laations NCRYV and KRO. Th«
KRO has a dance band and this
usually makes a couple of ap-
pearances a week mostly around
lunchtime on Thursdays and
Saturdays.

To lovers of more symphoniec
dance and semi-light music [rolf
van der Linden and his Metro-
pole Orchestra are to be heard
about every other day and this
brass - plus - saxes - plus - strings
ensemble is probably the finest
orchestra of its kind in Europr
today, Britain Included. Sinecs
1945 it has done more than 60
broadcasts which should prowve
something or the other regarding
its popularity.

OUNG singers who aspire
Y to screen singing-acting
careers for some reason
always include in initial audi-
tions what Arthur (" Raosy”)
Rosenstein calls * suburbhan
music.” As wvocal coach at
Metro-Goldwyn-Mayer, Rosen-
atein is the accompanist at
initial auditions of these hope-
fuls.
“When they comegin with
their anxious mothers and
music teachers to sing for us”
sald Rosenstein, ' for the first
number, I've found I can't go
wrong by simply starting to
play Arditi's ‘Il Baclo.” waltz
sOong. Then usually comes
*Sweetheart’ from MAYTIME,
* Estrellita,” and Victor Herbert's
*Ah, Sweet Mystery Of Life!"
“And I wouldn't change this
repertoire. I love those songs
myself, but I wouldn't change

them for the simple reason
that, In sizing up & potential
new singer, it doesn't make

much difference what he or she
sings. Singing is seven-eighths
—posgsibly more—physical any-
way; It

Rosenstein, who has
alaying accompaniments
ifty vyears,
:zxtensive tours for such
Farrar,

zini, Geraldine

is command of self,
voice, personality—which means
z0o0d presence, and a very dis-
tinet kind of natura)l fearless-
ness in the presence of others.™
been
for
including many on
im-
mortal volces a=s Caruso, Tetraz-

by
JAMES ARTHUR

“I1 Bacio™ for little Jane
Powell before he knew she was
a great new potentin] singer.
She's one of his special enthusi-
asms. He has been guiding her
for four-and-a-half years, most
recently for her starring role
with Jeanette MacDonald and
Jose Iturbi in * The DIDirds and
the Bees"” and also * Luxury
Liner.” He arranged Grieg's
“ Springtide.” the duct Miss Mac-
Donald and Jane sang in " The
Birds and the Bees.”

"If I were selecting an ex-
ample of what a young girl
should bhe toe become & great
singer, I'd pick Janie,” Rosen-
stein e=aid. * She has a natural
presence, an alert mind and a
natural joy in singing.”

Rosenstein’s enthusiasm knows
no bounds when he works with
a new voice in which he has
faith. Currently, in addition to
Jane Powell, he has under his
gupervision Marina Koshetz and
Beverly Tyler.

He says there is no account-
ing for singing capacity. Jane's
father operates malted milk
shops. Geraldine Farrar's
father was £ baseball player.
“S0,” he concludes, “we can't

Alma gay It Is heredity.
Gluck, Melba and others, says

he hadn't played ten bars of

“I sincerely believe singing
ability is God-given,” he went

ACCORDION TIMES

(Centinued from page 3)
course, be announced regularly
in this section of " Musical
Express."

ORE good Natlonal Accor

dion Organisation news—
since this article is, Iin effect ¢
“ Progress Report" is that th
second edition of Accordior
Digest, official publication o’
the N.A.O., is now on sale. Th
first issue, dated Autumn 1947
received an outstanding recep-
tion from accordionists through-
out the country. The edition
which wns as large as papel
supplies would permit, was com
pletely sold out within a montl
of publication; and, naturally
owing to the paper supply posi
tion, it was impossible to re
print. -
The enthusiasm with whick
readers recelved the publicatior
ias evidenced by the large num
ber of letters of encouragemen’
and congratulation whicl
reached us, and by the larg”
number of subscriptions whicl
have been recelved.
Articles in this issue includr
a long description of the Bel
lows Shake, by Frank Skilton
A.B.CA., LBCA. and reader
who study it carefully in con
junection with the various musi
cal examples should soon obtair
a good working knowledge of
the subject.
Other articles include "“Blue
print for the Accordion™ by G
Romani; *“ The Added Bixtr
Chord ” by Conway Graves; and

on., * Yet, notwithstanding and
despite my long experience with
the great among singers, I may
shock many by =saying 1 have
never heard an absolutely per-

fect voice! Each singer, even
he greatest, has some little
trouble to fight against. It's as

f Providence had said, ' Here is
sour great gift, but something
vill be held back to make you
keep on striving, something to
teep you trying.

“0Of course, this does not
mnmean that these voices are not
‘minently pleasing and satis-
actory. It means each has its
wWmn individual exploitable
juality. But one of the greatest
-oloraturas, with whom 1
oured, had difficulty with the
rowel ‘e’ on long notes.
\nother was compelled to avoid
ertain sharps. Caruso’s voice
vas A& freak—part baritone and
1ot o true tenor—so that he
1ad to be on his guard all the

ime to malntain the tenor
dAmbre."

Roaenstein also pointed out,
hat's th reason there can
wever bé another Caruso. His
wreaking baritone-tenor s in-
mitable. Caruso had the re-

juired indomitable will to be a
enor despite this handicap—

tnown to only a handful of
}enpla: in hils lifetime.

Does Rosenstein have any
inderlying, subtle gauge by

xhich to judge young singera?
de has one by which anyone
*an tell whether the prospect

“Are you on the right path?”

s a chance at all! He quotes
Il Lehmann Geraldine
Farrar's teacher: “The content

Training Young Singers
An Exclusive interview with celebrated
accompanist Arthur (‘Rosy’) Rosenstein

of the phrase is in the breath.”
He explains that this is the
delicate process of “leading the
lunga and relaxing the wocal
chords as if enjoying the aroma
of a Jovely flower.

* Some,” he says, “locad up as
if they intend to blow up =a
circus balloon! And, until they
understand this process, they'll
never be top singers Jane
Powell, Kathryn Grayson, Jean-
ette MacDonald, James Melton,
Nelson Eddy—all have it.” said

the coach. “ It is," he says,
“the sign of ‘vocal Intelli-
gence.'"”

Although natural wvoice talent
is God-given, Rosenstein holds
out great hope for those who,
at first, seem to have no real
talent. “ I do not know of any
talent with which one can do
more with less to begin with
than singing,” he assures those
who want to sing, but who
don't seem to have the complete
equipment physically and in
mental grasp.

“Thisa, I believe, proves my
point that singing s seven-
eighths a physical matter,” he

sald. “If you have that driving
urge to express yourself In
song, you can be guided. If

you will work you can become
a satisfactory singer, unless you
are born absolutely tone-deaf.
But don’'t make a child try to
ging if he or she doean’t want
to sing.

“1 make no special distinc-
tion, in quality of effect, be-
tween classical songas and
popular songs, so far as the
perason who sings them s con-
cerned. One, of course, requires
vastly more technigue, but |If
popular singing is your forte,
sing popular songs. It would
be a criminal act against the
lovers of popular songs, for In-
stance, for anyone to try to
turn Judy Garland strictly into
a singer of classical songs. She
was born to sing popular songs,
and I am one of the millione
who enjoy her singing.”

Talent |ia renny very rare,
Rosenstein says. 'The singer,
no matter how seemingly

talented, never lived who didn't
need training =and guldance,
drill and steady application—
who didn't need to learn that
singing s a matter of steady
habit, requiring the same dally
application and fastidiousness
that keeping your hair groomed
and your teeth brushed requires.

“ When talent is discovered,
we should all be grateful and
appreciative, but the fact that
it is rare need not lead us to
spare any less palns in develop-
ing those who want to sing but
have little to build upon at the
beginning. Really,” the coach
concluded with a twinkle *“Iif
music teachers and voice
teachers were limited aonly to
instructing the talented, they
would starve to death!

“Iet us be grateful that the
urge to sing is so wide-spread
and that with this urge to go
upon, we can do something
about it through training and
application.”

-

RACHMANINOV
SYMPHONY

On Wednesday, February 18
at the Albert Hall, the B.B.C
Symphony Orchestra, conducted
by Sir Malcolm Sargent, gave a
programme which included tws«
works performed comparatively
rarely — Reachmaninov's Third
Symphony and Delius® Piane
Concerto. The Rachmaninou
should certainly be heard mor:
often; the second movement is
one of his best symphonic de
signs, with its unusual welding
of slow movement and scherzo
and the finale has some finely ex-
hilarating counterpoint.

This symphony is firmly rooted
in the past (motto theme and
all), but Rachmaninov had too
sensitive an ear for orchestral
colour to allow his music to be-
come merely derivative, as that
of, say, Glazunov often does. The
performance was splendid; the
wood-wind in particular seemed
in sympathy with the music.

Delius® Piano Concerto was
also given a fine performance,

(Clifford Curzon, soloist), but in
this case the trouble taken
seemed less worth while, There

are several promising sections

but they lead nowhere and the

result ls disappointing.
RACINE FRICKER

More Dates for
Sampson

INN ELLIOTT DIRECTION

advise wus that following
this Thursday's broadcast by
JTommy Sampson and his bana
they will have another Band
Parade on March 8. This will be
their second appearance on thi:
programme in nine weeks. On
March 10 they will be heard in
the Light Programme from 545
6815 p.m.

One night stands already lined
up for the band include March
3 Harrogate, followed by Not-
tingham and West Hartlepool.
March 11, 12 and 17 Preston,
Halifax and New Brighton re-
spectively, March 18, 20 and 21
Ashton under Lyne, Astoria
Manchester and a concert at
Burnley and on March 25 they
will appear at Watford. For
three days over the Easter holi-
days they will be at the Coro-
nation Ballroom, Ramsgate
and on March 31 they will re-
turn to Stoke Newington where
they still hold the highest record
for attendance. On April 2 they
wiil pay their third visit to the
Royal Forrest, Chingford, April
4 Cardiff and April 9 Bedworth.
In June the band will play a
week at Weston-super-Mare and
dates pencilled In for them in-
clude n season at Green's Play-
house in May and weeks at
Ramsgate, Redcar and Grimsby.

MUSICIANS’ BALL

We understand at the time of
going to press that there are
still a few tickets available at
Hammersmith Palals for the
Musicians" Ball to be held there
this Friday February 27. Read-
ers are advised to check with
Hammersmith Palals firat ars
there is every possibility these
may be sold by the time of the
dance, Many celebrities will be
and daneoing will con-

tinue until 2.30 a.m.
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{ HIGHEST QUALITY
W 2 LOWEST PRICE
= 3 B & H GUARANTEE

SEE the magnificent Africas bardwood
ﬂlﬂ_‘_ﬂ.m*_‘

HEAR the brilliance of tone and perfect
intoastion.

ASK YOUR
LOCAL
DEALER

YOUGETALL THREEWITH THE Ba H

REGENT =~ CLARINET

through-
forB & H.

A close-up

view of the

most  modern

key mechkarnim
i the world

*

SENSATIONAL
NEW
PRICE

INSTRUMENT OMNLY

£20. 8.9

(Pure asm Tar £6. 16, ] extra)

Instrument complete with
carrying casc and accessorics,
£22.6. 3

(Purctate Tax £7. 8B 9 extra)

BOOSEY X HAWKES LTD.

29% REGENT

wW.l Len 2060

5T.,

AN
MET M DIES
Jimmy Dorsey's Sazophone Method 13
Bud Freeman's Sax Studies ... 7
H:rrr }nn:hl-\' Trumpet Methad . |
Harry James' Trumpet Stodies .
Gillespie™s Trumpet Siyle e
Artie Shaw's Clarinet “H‘hﬁﬂ . |
Wondy Herman's Clarinet Studies
ack Tea :lrdrn & Trombone Siud
umIm ¥'s Mod., Tromboni.t
Bob Haggart's Hass Method
Gene Kropa's Drum  Method
Auddy Rich's Snare Drum Rdmis
Hampton's Vibra & Xylo Method
Stan Kenton's Piano gtnals
Geo. Evanas Re-Bop Tutor ...
Pricey Ime, FPogr— [imited Stock COrder Ny
ALL THE PUBLISHERS ORCHS.
Send [or complete Cot

BRON'S £5.5¢, OXF h;ﬂ ET.

London W.l GER 1775
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JACK WOODROFFE

(Late cf Jack Hylton)

FOR
HIGH GRADE BAND
INSTRUMENTS AND
ACCESSORIES

Write in stating your
requirements

89, BROAD STREET,
Birmingham, Mid 6545

REPAIRS : overHAauLs

Wae have just completsd owr 10.000uh
Inztrumeant Repair for the forces.
COMPLETE OVERMAUL :

Alro Sax. from £4 15 0
Tenor Sax. - - 515 0
Boshm Clarinet ,, i1 § 0
Send Tram—retuwrn in 4 dars
R, $S. EITCHEMN LTD.
27-31.QUEENVICTCRIASTREET.LEEDS,

here
ARE THE BEST BARGAINS

A few exomples —
Martin ** U.S A " Tenar Sax.,

b, SPLB, 1 artese ]u-r

art. & zharp, erz. Bb., F sharp

l.fll"r fl.r‘t bfE, waFy pﬂ#’l-"\l'

LOone, 31 new (87 19
Conn “* Mark VIl Alto Sax.,

b, 1947, G lac EvEry moOern
refinermernt. full arenae, wery cany
biowing. tremendous tare gual-

ity dciied anly ivs
King * Silvertons ™~ Trurrpet,

b, large b .re. sclid silegr Beil

driwn chrame ~3i=es Pe fect

imEtrumert, wery [ateit. 19 led

anly e 2 (&7 10
Conn *Symphony " Trambone,

b, 1947 large boaure

| drawmn nitkel cFrome 2283

beil, as brard raw

And maory more
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PART EXCHAMGES—FAIF H P

MNEW Multl £ oupler Acrordions by

7

-

7 wr e for fu

LT

, Daliapa, Froatatin: Soprani, Pancotti,
etc., frem 110 15 couplers.
| Full range of Dfums pngd Acceyioers Op

Be-eriey, Auiocror et |
| For Everything Musical

/{f*/- fa s Oy

Slazyr 0 RIS R

134 CHARING CROSS POAD. W C1

AVEDIS ZILDJIAN
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“STYX
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everything aboiut
drummery

ETY X “:. Loandon Rd., Twickgnham
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KEITH

TAKE PRIDE

ROSA

KEITH PROWSE & CO., LTD,,

FPIROWASE:
IN ANNOUNCZING
THAT THEY HAVE SECURED THE PUBLISHING R

The sensational continental success

ROSALINDA

427 43 POIL AR n. 5T

IGHTS OF

ROSNA
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Any difficulty
MUSICAL EXPRESS?

Al A A A B e

in getting

If so—have it sent to you every
week direct and post free !

subscription,

Send your name and address to—

33, KING STREET, COVENT GARDEN,
LONDON, W.C.2

with postal order enclosed for £I,
10/- tor six month’s sutscription.

—

for one year's
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The Stork calls on

GEOFF LOVE

Congratulations to Geoff Love,
popular trombonist with the
carry Gold Fieces of Eight, on
the birth of a baby son to his
wife Joy at Towers Nursing
Home last Friday. Both mothe:
and child are doing well,

ARTHUR FALL

Arthur Fall, planist with Min
Ferrie became n proud fathe:
last Tuesday when his wife pre
sented him with a baby daugh-
er. We offer our congratula-
tions on behalf of the profes-
sion.

TITO BURNS AT
DOWNBEAT CLUB

Tito Burns and his Sextet wil
play for the next two Sunday:
at the increasingly popula:r
Down Beat Club. We understand
from the Secretary that Tommy
Sampeon will rappear there on
March 21.

SWIFT DEMOBBED

Well known trumpet player
and teacher of that instrument
George Swift |ls now out of the
Army. He can b contacted at
Grimsdyke 696

———

MICKEY GRIEVE
NOW TEACHING

Well known drummer, Mickey
Grieve, advises us that he I=
now teaching drumming and
readers who wish to become
pupils ean contact him at

Streatham 2702

CONCERT OF
. VIENNESE MUSIC

On Thursday February 19
the Albert l'i..ut F.ric Icivther
conducted the [P O
cert of Viennese music
the most Interesting wor
evening was Hnpvdn's
Concertante for toiin,
oboe, hassoon and hestr
which the soloistas were Andi:e=w
Cooper, Boris Rickelman, Sidney
Sutcliffe and Georgze Alexandra
respectively The performance
was from =n vised
seventeen Ly
Kleiber This woil k
during laest seas
the quality of performance thon
bore no comparison to the m
nificent resuita ohiained
Thursday. largely 1w
stend of the full orchestra,
Kleiber used cne f chanibws
dimensionsa

The Strouss Overtures and
“'ulufﬂ which formed the second
half of the cert.ainly
proved very popular, bLut th
resemble too e '.':.' n pot-
pourri "™ and arec turally too
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CHANGE OF ADDRESS

Jack Goddard well known alto
player and arrancer with the
Cyril Stapleton Orchestra has
hanged his address and can
10w be contacted at Streatham
9251.

"CORRECTION

Due to a printer's error in
'ast week’'s issue of =~ Murical
Express " a Martin Tenor Saxo-
phone was advertised by Lew
Javie for sale at £9 Thia fAgure

should have read £00



