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“THE SOUND”

is the name given to the

BERG LARSEN

SAX. MOUTHPIECE

by
ALL the AMERICAN STARS
=1 the International Jass Festival

DENNY DENNIS JOINS
TOMMY DORSEY

Flying to U.S.A. for One Year Contract

(Musical Express Staff Reporter)

HIS WEEK THE LONG AWAITED NEWS BROKE THAT DENNY DENNIS IS
TO FLY TO AMERICA ON MARCH 23 AND THAT HE WILL JOIN THE FAMOUS
TOMMY DORSEY’S BAND UNDER A YEAR'S CONTRACT. ONCE AGAIN, AS
IN THE CASE OF BERYL DAVIS, BRITAIN'S LOSS IS AMERICA’S GAIN. WE
UNDERSTAND FROM LESLIE MACDONNELL THAT DENNIS WILL HAVE EXCEP-

TIONAL EXPLOFTATION AND WILL BE FEATURED
FOSTER'S AGENCY AND WILLIAM MORRIS AGENCY

ENGAGEMENT FEEL THAT THIS

IS AN

OUR TOP VOCALIST TO THE AMERICAN PUBLIC.

As readers already know through the columns of this
newspaper, Denny Dennis’s recordings have created a sensa-
tion in America He will commence rehearsals in Miami or

March 28 and will open on
April 1.

Leslis Macdonnell who will

sall for America on April 7 tells
us that he will travel to wher-
ever the band is appearing on
his arrival in order to see
Dennis's appearance with the
orchestra. He also tells us that
a great deal of his business
uring his stay will be a reverse
“ lease-lend ” proposition as he
will be negotiating for appear-
ances in that country of othe
of our well known performers
and bandleaders, including Ted
Heath, Harry Roy, Ambrose
and Vera Lynn to mention just
a few.

Macdonnell is well known for
the time he has spent in his en-
deavours to negotiate with the
American Federation of Musici-
ans in his belief that music and
art are internationsal. He
assures “ Musical Expreas" that
he will once again try to clarify
this situation. Foster's are, of
eourse, the Agents who have
brought over all the famous
Americen acts and artistes in-

the Tommy Dorsey tour on

Denny Dennis

cluding the one and only Danny
Kaye.

We feel sure that the music
profession will extend together
with this newspaper, heartiest
congratulations to Denny Dennis
in this the greatest stepping
stone in his career.

BIG LINE-UP FOR

JAZZ J

OLLOWING the

OREE

u%mk“ﬂm

annual Jazz Jamboree woulllffgain be held at the
Gaumont State, Kilburm on April 25, we now have
pleasure in advising our readers of the full list of famous

bands that will be

on this tenth charity concert

in aid of the Musicians’ Union London Branch Benevolent

Fund,
This vear's list as well as
having many old established

bands will also include several
of the mnewcomers that have
risen to fame in the past year.
The bands will be Tito Burns
and his Sextet, Leslie Dougilas
and his Orchestra, Teddy Foster
and his Orchestra, The Ray
Ellington Quartet, Harry Gold
and his Pleces of Eight, Vic
Lewis and his Orchestra, Jack
Nathan and his Band, Toﬁy
Sampson and his Band, e
Skyrockets Dance Orchestra,
and Cyril Stapleton and his Or-
chestra. A Jazy Jamboree would
not be complete without its own
Tommy Trinder, who once
agailn has agreed to compere.

Two leading bands were un-
able to accept the Council’'s in-
vitation to appear due to previ-
ous commitments and several
bands who offered their services
unfortunately could not be
accommodated on the bill. How-
ever, we feel sure that the en-
tertainment provided will be of

=]

the usual first class standard
already established by these
bands. The theatre has gener-
ously been provided by Gau-
mont British and seats are
available at £2, £1 15/- and 10/-
stalls. Circle will be £1, 15/-,
10/-, and a limited number at
5 /-

Applications for seats must
be made by post only to the
Secretary, M.S.B.C. (Tickets),
116 Shaftesbury Avenue, Lon-
don W.1, accompanied by FULL
REMITTANCE
addressed

need appear on the application
is name in block letters,
address, quantity of seats
{circle or stalls), price and
amount of remittance. The de-
mand for seats is bound to ex-
ceed the capacity of four
thousand people that the theatre
holds and readers are advised
to make immediate application
in order to avoid disappoint-
ment.

NO WONDER HE'S PLEASED !
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CAVOUR

WITH THE BAND. BOTH
WHO NEGOTIATED THE

EXCELLENT WAY OF PRESENTING

SABLON

puts over an
artistic show
at Palladium

N Monday night of this
week ai the Londom Pal-
ladium Val Parnell topped
a strong comedy bill with
Fremch singer Jean Sablon.
Now we all know Sablon's volce,
style and artistry. He will
attract to the Falladium the
type of audience that has an
appreciation for his art, So why
all the foolish talk ahout Sablon

“struggling galiantly to follow
s 4 There Is no

Visually Sablon is as artistic
as he is aurally. This immacu-
late Beau Brummel has an at-
tractive personality. His audi-
. in tha secand bouss whan
saw the show, yelled out the
titles they wanted him to sing
and he sang them to everyone's
delight. He made his audience
click with their tongues in that
fascinating little French song
“Le Flacre." At no time did 1
get thé impression he was
struggling.
Mind you, he had not only the
advantage of the best pit band
in the country — the Skyrockets
— but he had them augmented
with strings and accordion to
thirty six strong. Then he also
had his own conductor for this
formidable musical aggregation
—FPaul Baron from C.B.S, and
N.B.C.. whom he brought with
him from America.
At the finish of his perform-
ance Sablon pald tribute to the
Skyrockets from the stage. It

seems to be the regular thing
now for all visiting artistes to
express their agreeable surprise
that we have here in London an
orchestra of this
high standard.

remarkably

CHILD ARTISTE
EARNS ONE
THOUSAND POUNDS

Thorunn

Rowl
qf:t the

and Cab Kaye.

A Farewell to
Dave Goldberg
Leaving for u.s.*

Many members of the professiou turred out last week at the Downbeat Club to bid
farewell to guitarist Dave Goldberg before he left for America. This exclusive photo-
graph shows, left to right, Harry Eobbins, Len Harrison Bay Ellington Dave Goldberyg

have its premiére shortly.

The orchestra was founded in
1805 by Charles Draper the well
known clarinettist and the late
Eli Hudson and John Saunders,
and its first public appearance
|was in London in October of
that year. In 1806 Sir Thomas
Beecham was appointed conduc-
tor and the following year the
orchestra was incorporated a
limited liabllity company. In
1908 Sir Landon Ronald was
elected as Conductor and its
first engagement under his
baton was a highly succesasful
tour of England and Scotland.
In latter years it accompanied
many famous artists including
the late Madam Melba and Iits

NEW SYMPHONY
CHANGES

NEWSmnmtoh:ndthhwuekﬂsthﬂ

Simmons recently acquired the New Symphony Orches-
tra. This orchestra which has a very proud history will
commence recording in April for Decca. It has just re-
corded all the background music for the new Anna Neagle-
| Milclindi WhHding film “ Spring in Park Lane ” which will |

HANDS

conductors have included Sir
Landon Ronald Sir Edward
Elgar and Sir Henry Wood.

The New Symphony Orchestra
has been responsible too for
first performances of works by
Josef Holbroocke, Arnold Bax,
Willlam Wallace and Sir Ham-
ilton Harty. We understand
from Simmons that the orches-
tra will be widening its scope in
the near future and we feel
sure that its performances will
be worth locking forward to.
Simmonas, himaelf, is well
known for his long assoclation
with Toots Camarata who la ex-
pected to returm to England
next week.

him than the Skyrockets.

Tryggvason

old Thorunn Tryggvason of Reykjavik, Iceland,
Symphony Orchestra for accompaniment when
miniature Concerto at the Orchestral

Central Hall Westminster last

I

KAYE PAYS TRIBUTE
TO SKYROCKETS

the memorable occasion of hig last performance at the
Palladium, Danny Kaye told “ Musical Express” that
he had never had a better theatre orchestra to accompany

Haye asked us to explain to
our readers, many of whom
rang us after the broadcast,
why he did not play ome of the
Skyrockets’ records iIn Jack
Jackson's Record Round Up
last Saturday. He had reserved
their record, together with a
wonderful speech as a tribute
to their playing, for the last disc
of the programme. Due to the
fact that neither he nor Jack-
son wused scripta on this show
timing was not exact to a split
second and the programme had
to be completed without this re-
cord as its piéce de resistance.

To state that he was upset Is
an uonderstatement. His per-
sonal affection for the Sky-
rockets and their

never been accompanied by a
finer orchestra we feel sure that
our readers will agree that the
non-inclusion of their record
was by asccldent and not
intemded omission.

All-star Show

at Casino
on March 2r

This Sunday March 21 New
Century Artists Ltd. will again

at the Casino. Among many
famous artistes appearing will
be Beryl Orde, Michasl Howard,

|

VAUGHAN
AND CARR
LEAVING
GERALDO

REABERS -will be sowy o §

hear that popular vocalist-
arranger Denny Vaughan will
be leaving Geraldo in June.
Vaughan told us that he has
given in thres months' notice
and will be retumming to Canadsa
where he will have a short holi-
day prior to taking up one of
several wery Interesting offers
he has recsived.

Vaughan who came to Eng-
land during the war and created
a fine reputation for himself as
pianist-arranger with the Cana-
dian -Band of the A EF. under
the direction of Bob Farnon,
sung all too rarely with that
band and did not commence to
establish himself as a singer
until his demobilisation from
the Army. We feel sure that
the profession will join us in
wishing him good lueck in his
new venture and that it will be
& losa to England that will be
Canada’s gain.

We also understand that other
very popular wocalist with the
Geraldo band, Carole Carr, will
be leaving the outfit in two
weeks' time. At the time of go-
ing to press we are not able to
print full detalls of her plans
but we understand that there ia
every possaibility she will be
free-lancing and concentrating

CITADEL BY STOREM.

FOEMERS DJANGO

They arrived straight from
Nice, where they had been ap-
pearing in the Jarr festivities
I aaked Stepharie how the
British represemtative — Derek
Nevilie and his Band — did and
he told me they did remarkably
well and were very successful
indead. He also told me it was
grand to see the Neville boys
over there since he knew them

all personally.

The Quintet comprises Grap-
pelly and Reinhardt, with a
background of two more guitars
and string bass. This is swing
de luxe. Django’'s guitar play-
ing bhas to be heard and seen.
His speed is fantastic. His fas-
cipating * vibratos™ and even
harmonics are a delight, Grap-
pelly's agile fiddling, too, has a
touch of wizardry.

_In a very early ilasue of “ Mu-
sical Express™ (we were first
with the news even In the days
of our infancy!) we published
exclusively the fact that Grap-
petly and Reinhardt had met,
would reunite after the latter's
American &ppearances, and
wouild, indeed, re-form the ori-
ginal Hot Club de France Well,
this is it Vive la France.

J. L. R

AREIVAL OF JEAN SABLON
LONDON IS LUCKY IN HAVING THE INTEENATION-
ALLY FAMOUS FRENCH SWING GROUP — THE HOT
CLUB DE FERANCE — WITH ITS
REINHARDT
GEAPPELLY AT HACKNEY
DELIGHT EVERY MUSICIAN
HERESELF BEFOREE THEIR TOUR IS OVER. AND IT IS
THE ORIGINAL HOT CLUB QUINTET,
EXCEPTION OF DJANGO'S
UNABLE TO APPEAR OWING TO APPENDICITIS.

REINHARDT
GRAPPELLY

AND “HOT CLUB”
AT HACKNEY

’I‘Hlﬂ IS THE WEEK OF THE FRENCH INVASION,
AND ALL THE INVADERS ARE TAKING EVERY
CONCURRENTLY WITH THE

AT THE PALLADIUM,

TWO STAR PER-
AND STEFHANE
EMPIRE. THIS IS A
MUST PERMIT HIM- OR

WITH THE
BROTHER, WHO WAS

Django Reinhardt

CARISSIMA

Maschwitz—May
success at the
Palace Theatre

IC MASCHWITZ, In con-

junction with Hans May
who Is accredited with the
music, had gulite a spectacular
success when thelr new musical
romance, Carissima opened at
the Palace Theatre, London, last
weelk. A packed house was un-
stinting in Its appreclation for
this colourful musical with ita
Venetian setting.

Lester Ferguson, the new
Canadian tenor, has a good
voice and equally good appear-
ance, loocks and stage presence.
Shirl Conway, lovely wife of
Coliseum star Bill Johnson, plays
the part of an internationally
famous business woman con-
vincingly, and Elizabeth Thell-
mann, whom I last heard as Mimi
in Boheme, was quite a success
in the singing lead as Glulietta.

This show is remarkable for

some magnificent gowna by
Hartnell, a delight for any
feminine spectator. A clever

touch of production was the use
of the motion picture technique
known as a " reverse-shot”™ inm
the finale. 1 won't describe It
as I do not wish to spoll your
appreciation of it when you see
the show. J. L. R.

STOP PRESS

Django Reinhardt, Stephane
Grappelly and Hot Cilub de
France informed by Ministry of
Labour that permission will not
be granted them to play for
dancing at Butlin's Earis Court
Ballroom.

- - *

Toots Camarata and E R
Lewis, Managing Director of
Decca, arrived bacrk in England
yestarday.

- -

Fred Hartley
England

has returned to

*EVERYONE CAN DO IT™. ..

on solo work.
New Trial
Programme

Next Week

Nl:-.‘:{'l' week B.B.C. Producer

Pat Dixon will make a trial
recording of a new programme
which, if it is successaful, will un-
doubtedly be as popular as the
many other shows he has pre-
sented The show will feature
Robert Beatty, John Pertwee,
Harry Secombe, Carole Carr,
Benny Lee, Peter Watson, Pat-
ricia Hayes and Vic Lewis and
hi=s Orchestra.

The Vie Lewis Orchestra is
currently fliming and in the
past months has been playing to
excellent busineas everywhere It
has appeared. Lewls has signed
an agreement whereby his en-
terprising manager Harold
Davison now becomes sole agent
for the band. Wyn Carter pre-
viously personal secretary and
publicity manager will now be
with the Davison Agency as
London representative. All
communications for the band
ahould be addressed to 4 Earil-
ham Street, Cambridge Circus,
wW.Ca Telephone Temple Bar
1T28/9.

— ———— e,
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THE
GREATEST

SAMBA
EVER

Recorded by

JOE LOSS & his Orchestra

JOIN THE WRIGHT
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EDMUNDO ROS & his Rumba Band

-
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EYERY PIANIST
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CHARLES

WILLIAMS’
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You may like * Musical Express’ or you may dislike
it, but there's one thing you can’t do . . . ignore it !

THE VOICE

AU REVOIR

Ha has gone. Danny Kaye—singer and pantomimist—
has lnr:t thm‘ shores after a phemomenon never experienced
before In the entire history of the show business in any city
in the worid. On the Saturday night, for his last performance
at the London Palladium, police cars were g the
streets with loud speakers warning the milling crowds that
there was no hope for them to get into the already packed
theatre. Danny held hands with his own audience and sang
with them “ Auld Lang Syne.” Then they sang to him “ He's
a Jolly Good Fellow.” So it went on. The audience were his
slaves. He made them do anything he wanted them to do.
Yet, conversely, he was their slave, They only had to shout
and he would perform for them. Wildly enthusiastic a.ud.l_:
ences refused to leave the theatre. *“ Wanna go home?
aslks Danny from the stage. *“ No!" screams the audience
madly. And later—* What time is it? " asks this performing
atom bomb. *“ Early!"” screams the excited audience. For
Danny’'s last performance, people were actually sitting in the
orchestra pit. Every distinguished personage in Britain has
witnessed this cyclone, commencing right at the top with the
Royal Family. After six hectic weeks of paramount excite-
ment, Danny Boy has left us. He was the most beloved
performer ever to visit this country. London worshipped him.
He leaves an aching void that nobody else is great enough
to fill. But he has also left the show business in Britain the
richer for his visit.

ENTERFPRISE

Encouraged no doubt by the spectacular success of the new
small units now on their way to stardom (with one of which,
the Tito Burns outfit, he actually played himself a.illd contri-
buted greatly to that outfit's rise to fame) Jack Fallon, ace
bassist and authority on the New Music, forms the All-Stars.
As announced last week, this new aggregation of rhythmic
specialists, under the direction of Fallon and well known
drummer Norman Burns, will break in with personal appear-
ances and sessions until they consider themselves slick
enough for regular engagements. This newspaper has the
greatest admiration for such courageous enterprise. May I
encourage the All-Stars at this stage by assuring them that
they cannot fail with such an aggregation of talent, providing
they keep their eyes on the ball. I look forward to hearing
them and wish them the best of luck. Nothing succeeds like

SUCCess,

THE STRIKE

I am still perturbed concerning the D.B.D.A. strike. At the
time of writing these words nobody has yet come forward,

either from the D.B.D.A. or the Musicans' Union, to clarify

the situation. So far, all I can tell my readers is that after
April 30 the dance band directors who are members of the
D.B.ID.A. will not accept any more broadasts unless the
B.B.C. negotiates with them certain specific conditions. This
has nothing to do with the embargo on Outside Broadcasts
which is essentially a Union matter. The only connection
between the two incidents Is the date—April 30. Now all
this time I have been asking myself what the Musicians’
Union will do in support of its minority affillated body the
D.B.D.A. And apparently that is precisely what the rest of
the profession throughout the country are asking themselves.
The majority of correspondence received by “Musical
Express” from the rank and file of the profession in different
parts of the country is not wholly sympathetic towards the
D.BD.A. They seem to regard this as a matter for the band
leader or band owner members of the Association alome.

A MATTER OF OPINION

It does not need any great intelligence to see where the
trouble lies. In my view every dance band leader must auto-
matically be a member of the Muscians' Union. In this way
his status as a musician is represented by the Union. He
enjoys all the same privileges as the musicians in his own
band—as & musician. At the same time he himself is pledged
to give his musicians working conditions and pay commen-
surate with the standards laid down by the Union. So far,
so good. But when you have an association of band leaders
and /or band owners accepted as a minority group within the
structure of the Musiclans' Union, you have a paradoxical
situation. You have the one organisation—the Union—repre-
senting the “owner-boss” and the employed “worker-musician”
—two opposite factions at one and the same time. It's a mnice
idea, but in principle it is bound to present difficulties.

“VIKING”

STERLING TRUMPET

From £14,{5 /-

P us 85/- Purchase Tax

Long elegancy. Deaigned for
the Dance Band player for the
interpretation of modern com-
e 3 positions.

Built in B {lat quick changeto A.
High pitch with low pitch slide.
Nickel gilver pistons. Pearxl

Snger tops.
Fully illustrated list sent on
application.

PETER MAURICE HIT TUNES!

-~ FLOWER SELLER ...
BELLA BELLA MARIE

LEEDS NEW SMASH HITS! IN THE PRESS !
A

. TERESA

AND THE AMERICAN OVERNIGHT COMEDY SENSATION

M MY OWN GRANDPA

parts) lé/=, Extra P.C. 13/6. Other parts
THE PETER MAURICE MUSIC Ca., Led. 21, Danmark St., W.C2 TEM 3058

WHAT
A
SMASHER'

WHAT

24/-. Full Orch. £1 12 0. TRIO P.C. (and sny other two
4/- Piano solo (song copy) 13/é

% Largest publishers of Accordion Music

(send for lists)
v Postal Tuition Courses

v Reconditioned Instruments
Y Tuning

% Repairs
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. do something about

‘note).

searching
ducted a few weeks ago in New
York by columnist Ira Peck.
Blowing the lid off many of the
rumours about the current state
of the music business In the
U.S. today, T.D. complained
that everybody had become fad-
conscious. This week I intend
to reprint more of Mr, Dorsey's
observations because I think
they sum up the position on this
side of the water as well as In
America. £
T.D. further qualified his re-
marks about fads by adding
that they had been the cause of
the advent of so many mush-
room recording companies and
the intense competition in the
record industry to-day. This
competition was further intensi-
fied within each company
since whereas fifteen years ago
a company would only make
one recording of a tune and
count itself lucky to sell 10,000
copies, nowadays the same com-
pany will commission several of
ita artists to record the same
number in order to cash in on
the fad wvalue of the hit.
“When we made *‘Marie’

there were Decca, Victor and
Bluebird,” he recalled. *“ Now
you walk into a store and you
say: ‘I would lke to have
Perry Como's “ So Far.”' The
salesman says: ‘We don't
have Perry Como's “ So Far”
but we do have So-and-so’s.’
Ten years ago youd have put
in an order for Como's record.
To-day you take So-and-so’s.
Nobody wants to walt. . . .
They used to give you exclus-
ive rights to a number for six
or eight weeks so you could
popularise it and become iden-
tified with it To-day they
give you the exclusive rights
for six seconds. The minute
somebody makes a good re-
cord the publisher calls up six
different artists and tells
them to record the number
right away.”

But Dorsey did not finish
with the record business. The
state of affairs in ths name
band business also came under
caustic review., He stated that
people are no longer that inter-
ested in bands to want to queue
up when an outfit plays provin-
cial locations. Although gqueues
are still the rule in New. York,
business is bad out of town.
Although bands are now draw-
ing salaries way above their
pre-1940 figures, costs have in-
creased so much that it is very
often, unprofitable to play loca-
tions which once netted large
box-office dividends, despite the
fact that these same spots have
doubled, even quadrupled their
guarantees. It is impossible to
reduce salaries and overheads
since hotels that originally cost
Just over a dollar a night now
cost no less than twelve times
as much, while food prices and
the general cost of living has
increased beyond all proportion
—it's much worse if you are a
regularly touring outfit.

Continued T.D.: “In 1938,
the average musician in my
band earmed 100 dollars a
week — top men getting 110.
To-day a top man gets any-
thing from 300 to a 1,000
dollars a week. In 1988, total
payroll was approximately
2,200 dollars a week — to-day
it beats 7,300. . . In 18947
my trumpet section cost me
more than my whole band did
in 1848. . , . I used to be able
to play the Pennsylvania
Hotel (New York) at 2,750
dollars a night and break
even. The reason I dom't play
there any more is because I'd
be losing money. . . . People
say to me leading a band is a
great racket. T say I'll trade
it any time. I've got a lot of
headaches. You sit back and
sell shirts! ™

Although Tommy Dorsey
draws such a lurid picture of
conditions in the band business
at the present time—a picture
that is fully endorsed by every
British musician with recent ex-
perience of America with whom
I have spoken — he does not
think that these conditions are
here to stay. Dorsey reckons

TOMMY

i

American Commentary
BY STUART S. ALLEN

Latest picture to arrive from America of Disc Jockey
Bandleader Tommy Dorsey.

that the situation has arisen, as
it has over here, as a result of
the public having to economise
and the fact that they are now
able to buy more consumer
goods which have appeared
since the cessation of hostilities.
Naturally entertainment was
the first spending outlet on
which people cut down. As soon
as prices come down and people
have more to spend, " Then,”
says T.D., “ they’'ll go out again
to have a little fun.” — Sound
reckoning from a man who pro-
bably knows more about the big
time dance music business than
anyone else on this earth.

Naturally no interview of a
kind such as this could end
without knowing Dorsey's reac-
tions to the new Petrillo record-
ing ban. Being a member of the
AF.M., the maestro was thor-
oughly diplomatic in his reply.
while at the same time pointing

out one or two things which
have certainly given many
people food for thought since
the New Year. Of Petrillo,

Dorsey observed the following:

“Lot's of cases he's right.
He's got a pretty good argu-
ment and it's hard to pin (it
down. The question is, if they
didn't ever make records
again, would radio start hir-
ing ‘live’ musicians again?
It's a simple gquestion. If busi-
ness warrants it, you'l buy It
— if business doesn’t, you
won't. You can't get blood
out of a stone.”

Dorsey said that some disc-
Jockeys were good and some
were bad. He pointed out the
case of the one who dug up the
Ted Weems disc and made a hit
all over again of “ Heartache.”
Did Weems O.K. but supposes
it must have put quite a few
musicians out of work. He
couldn’'t say what long term
effect the ban would have
nobody could. In coneclusion, he
had this to say:

“If you ask me how it will
affect me personally, I can tell

you that. If it's like the last
time they stopped making re-
cords, I'm golng to have an-
other annuity. The last time
they stopped, R.C.A.-Victor
reissued all my old stuff and
I collected the blggest royal-
ties I ever got. I'll collect
royalties whether they make
any more records or mot . . .

some time with an eye to
having something to do when
I'm through leading a band.
I'm going to have to get out
of the business pretty soon or
they'll start throwing rocks at
me."”

Well, that's the Tommy Dor-
sey viewpoint for you. No ideal-
istic chattermongery there. Just
plain simple factual observa-
tions on the business and how
it affects us all from a guy who
has reached the top and is
acknowledged to be the finest
combined musician - leader -
businessman in the profeasion.
Had the Editor asked one of
our own leaders to sum up the
position I don't think he could
have done it any better than
has the renowned T.D. who, al-
though he may not be wonder-
ful as a disc-jockey, certainly
knows what's wanted in the or-
chestral sphere. His band have
made more feature flim appear-
ances than any other; apart
from Guy Lombardo, he has
been the biggest record seller
for at least six years; he has
sponsored more new personali-
ties than any other Ileader
Frank Sinatra, Jo Stafford, Dick
Havmes, The Pied Pipera,
Stuart Foster, Buddy Rich, The
Clark Sisters, Connie Haynes,
Axel Stordahl, Sy Oliver, Jack
Lenard etc, and his song
publishing and other business
enterprises, such as the Casino
(Gardens Ballroom, have put him
in a unique position among pre-
sent day orchestral leaders. We
haven't heard the last of
Tommy Dorsey for some con-
siderable time!

Y TELLS ALL

S0 NOW YOU ENOW DEPT.

When he was asked how he
came to use that Ileft-handed
boogie figure as the basis of his
famous 'Fll:h-r You "™ hit record-
ing, composer Francis Cralg
made no hesitation in answer-
ing: “ Eddie Heywood recorded
it several years ago and I
simply copied him.”

* * -ﬂ-

AH BHORE has walked

out of the “One Touch of
Venus” picture now In produc-
tion at Universal International
with Robert Walker and Ava
Gardner in the starring roles
Eve Arden took over and the
songs have been cut from the
part —Wonder who'll sing them
now? The numbers include the
haunting *“ Speak Low.,” which
was such a hit in the Miller-
AEF. Band days during the
WAr, . . Johnny Mercer was a
last minute addition to the
Harry James - Dinah Shore
Philip Morris radio show about
which I've talked so much in re-
cent weeks, This, incidentally,
was Dinah’'s reason for quitting
her picture assignment. The
gravel-throated and versatile
Mr. Mercer will emcee the show
and may be counted on for a
song or two as the series dewvel-
ops. Jimmy Dorsey is set
to reorganise -his band some
time towards the end of this
month.

E 3 %
EL POWELL is now a
father. His wife, lovely

Martha Scott, the fillm actress,
Eave birth to a daughter last
February 10. Mel, by the way,
will soon have a asaelection of
discs released on the Capitol
label. The Hollywood company
pulled a fast one by getting Mel
to cut a series of sides, accom-
panied by an orchestra, just be-
fore the Petrillo ban came into
effect. No publicity was given
the sessions, and even now no
date has been given for the re-
lease of the said discs. Although
he has given up active band
work, Powell can be heard as
pianist on most of the latest
Capitol discs cut by Benny
Goodman, who wused pick-up
groups for the sessions

* * *

YET another 52nd Street night
spot has decided to shut out

musicians. The Onyx Cilub. long

famous as one of the Street's

best jazz haunts, has substituted

a live disc-jockey show for its
normal complement of musicj-
ans. Although it has considered
closing-up entirely, the mannge-
ment decided to try the new

idea — llhiqup on 52nd Street
in an extra effort to attract cus-
tomers. In place of Mead

Lewis and Jackie Paar's band.

a midnight to five am. show is |

being conducted by Symphony
Sid and Ray Anderson, two
jockeys who play an almost ex-
clusive programme of Be-bop
over Station WHOM. In future
their show will be transmitted
direct from the Onyx

* #*
WITH the relaxation of the

Hollywood filrn ban we can
expect a veritable glut of high-
powered musicals in the next
six months, Tunes that have
been held up pending the re-
lease of pictures in this country
will mow be available. Vido
Musso is leading a ten piece
orchestra at the Mayfair Club
in Kansas City. Anita O'Day is
handling the wvocal spot. 3
The Ink Spots are scheduled to
appear at the New York Latin
Quarter in May. . Have you
heard the flne job pianist Ar-
nold Ross does with the Harry
James Orchestra in the record-
ing of “How High the Moon™
—it's one of the best versions I
have heard of this tune. :
Watch out for a big revival of
“The Best Things in Life are
Free™ — jit's in Metro's " Good
News," one of their soon to be
released musicals which fea-
tures Mel Torme. The number
is already catching on over
there. Jo Stafford has the best
recording to date.

3

By
““The Troubadour”’

Even tho' there isn't such a
place, and even tha' the little
stream doesn’'t run thro’ Done-
gal to Kilderry and Kildaire
“HOW ARE THINGS IN
GL.OCCA MORRA™" is the cur-
rent best seller in Ireland

which only goes to show that

it doesn't matter what you
write as long as they like it!
* * *

THERE'S NO EXCUSE. At
the moment there are enough
good British songs on the mar-
ket to suit everybody — songs
such as “Once Upon a Winter-
time,” "“ A Mother's Lullaby,”
“ Bella, Bella, Marie,” *“ Some-
times,” “A Tree in the Meadow,”
etc. There are corny songs in
the HIit Parade; others, not
corny, not in the Hit Parade
but could be with a little more
exploitation. In fact there is
nothing that America can offer
that we haven't got right nmow
(bandleaders and artists who
still prefer American please
Surely the publishers of
these songs have acquainted
you with them and surely their
quality entitles them to your

consideration for your pro-
grammes”
* 3 *

a great pity that song-
writers cannot be allowed to
infringe-

ments of their works. As it
stands today, a writer hands his
copyright to the publishers on
publication, and if his work is
infringed upon he has no redress
unless the publisher wishes to
take action.

The publisher may, for one
reason or another, not wish to
do anything about protecting
his rights, in which ecase the
writer can do nothing but sit
back and watch another enjoy
the work of his brain. I could
mention a1 few recent incidents
of this. Here is something upon
which the Songwriters’ Guild
should take a strong view!

> *
FERSONALITIES BEHIND
THE MUSIC COUNTER.

Frank Walsh (F. & R. Walsh).

n
-

Very tall, wvery slim, could
double for Groucho Marx!
Astute business brain behind

the wisecracks. Mixes with the
boys frequently and therefore
should know the pulse of the
business. That's Frank Walsh.

TIN PAN ALPHABET

AS the British Cruiser said to
the Island Garrison
“South America, Take
Away."”

BRITISH TUNES REPORT:
Sorry not to hear at least
one from that filne team the
Mastersingers on March 7.

COMING HOME: Debroy (Bill)
Somers from South Africa.

DAIRY TALK: It would have
to be a very funny comedy
song to make the publishers
laugh these days.

EASY ON THE EAR: Reggie
Goff's Non-vocal Saturday
morning programme as
good as any non-vocal pro-
gramme could be.

FRANK WEIR: Or Frank
Wire?

It

GOOD NEWS: Toots Camarata
returning to choose more
titles for London Records.

HILDEGARDE for many
vears in the US.A.: I'd like
to see her back this way.

1 HEAR Michael O'Duffy has
signed a contract with
EMI.

JACK WHITE making special

feature of announcing the
names of the writers of all
British songs in his pro-
Erammes. Thank vou Jack,
on behalf of all the writers
in the Alley. Grand work!'

KISS: to Jack Jackson for his
interesting Saturday record

programme

LUDICROUS: That ban on
“outside™ vocalists with
broadcasting bands. (More

next week.)

MERRY GO ROUND: Could do
with a holiday before it
breaks down from
work!

NEW RECORD: The Four
Ramblers’ recording
“TEDDY O'NEILL" is in

my opinion one of their best
yet!

over- X MARKS

called “SHOW
That's better, Roy!

SAILING AWAY to join Jimmy
Kennedy Lubin and Lis-
bona — JOS, GILBERT —
another potential dollar
earner lost to the Alley.

TRAGEDY AT THE MET:
Where was James Ethering-
ton when the lights went
out? And what happened
to the audience?

UNDER THE COUNTER: That
agreement between the pub-
lishers and the B.B.C. on
that vital question.

VEXING: The number
rhumbas.

WITH ALL DUE RESPECT:
Frances Craig gets a men-

TIME."

of

tion nearly every time
“Near You" is played on
the air. There are many
British hit writers that
never even get ONE men-
tion!

THE SPOT: The
Bolivar Radio Names
Meeting place.

of YOUNG Bobby Young doing an

excellent job with Roberto
Inglez outfit on Tuesday
nights.

ONCE UPON A FILM TIME ZERO: To the artistes who can-

(London Town) there Was a

not find time to answer

their fan mail.

grand wvocalist —— Scottie
McHarg — now there’'s no
Scottie McHarg — I wonder
why?

POPULAR VOCALIST Rita
Williams' record of *“OUT
OF MY DREAMS" heard

several times on A F.N. Yet

I never heur it played over
here!

QUERY: Are we to lose all our
good vocalists to America?
'Tis rumoured that Steve
Conway will soon be on his
way.

REPORTING: The New Roy
Speer programme to be

THE MUSICIAN

works for a

BANDLEADER
who works for a

PROPRIETOR
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MUBICAL EXPRESS,

By Lee Conway

WELL, Jackie Jackson seems

to have pulled out the plum
of all star guest artistas featured
in his own disc programme,
when he managed to rope in

star of all stars, Danny Kaye.
Not only this, but the Iim-
promptu atmosphere of the
broadcast, the natural fooling,

the spontaneity, the complete
absence of facetiousness, made
it the most interesting half hour
of comedy, stardom and music
heard from the B B.C. This was
really something to hear. What's
it was done well. Other

more,
B.B.C. producers might well
take a lesson from it, unless

they are fettered by stick-to-the-
script methods. On the other
hand, now I think of it. there
are not many who could have
been so confldently quick with
the repartee as Jackson was on
this occasion.

- =

AT the time Kaye was in the

studio for this broadcast
2,000 people were standing in a
nqueue outside the London Pal-
ladium for his farewell perfor-

mance. Yet Jackson had him in
the studio; Kaye turned disc-
jockey. First they put on a
charming record by Feorge
Melachrino Then a Merry
Maes record and Kaye, whao

mentioned they had been on the
Palladium bill with him. said
they were a very, very wonder-
ful act. Then Jackson asked
Danny Kaye about his rise to
fame after he left London the
first time. The simple humility
with which Kaye talks of thesa
things is an indication of his
Ereatness. There followed a
record by our own Denny Den-
nis whom Kaye likened so much
to Bing Crosby. Then came the
advance performance of a Dan-
ny Kaye Andrews Sisters epic
of close harmony and nonsense
called * A Quiet Town.”

= .

MDRE impromptu focling be-

tween Kaye, his planist
Sammy Prager and Jack Jack-
son, followed by a record of the
new Palladium top for this week
—Jean Sablon, with crazy in-
terpolations by Kaye. The Kave's
tribute to our own Gracie Fields
whose record of " Bella Marie "
came next, WASs interesting
When you come to think of it
our own Gracie has a lot in com-
mon with Danny Kaye I refer

Loux |

nf course to their vocal versa-
tility. freak range and remark-
able stage presence. A nice
touch was Jackson's request for
Kaye to listen to * Six Gentle-

men from Greeowich ” wheno the
time «signal came through.
Danny's farewell message was
particularly sincere. He sald he
was very unhappy to leave,
since he had found great happi
ness here.

- L 3 :

JAZZ Club hits a high spot

this week with another
charming radic gesture. The
Quads, wvocal unit from the
Squadronaires, pay tribute to
the Merry Macs by singing their
arrangement of “I'm Forever
Blowing Bubbles" Apart from
all the niceties and all that—
these Quads are & gEreat wvocal
team. And speaking of last
Saturday’'s Jazz Club it only goes
to show that organised small
jazz groups are quite a differ-
ent thing altogether from stars
busking. It was a fine broad-
cast from George Chisholm's
Swing Group from within the
equally brilliant Squadronaires.
WHICT—I makes me think. If I

had a famous orchestra of
my own, and these instrumental

stara worked for me, I would
put it in their contracta that
they could not go busking in
their spare time in Swing-joints

Bop-clubs, Rhythm-dives or
what have you. I would know
in advance they would never be
heard at their best and this T
should consider would affect my
own prestige adversely

AM happy to tell yvou that
Roy Speer, who presenta " Be-
ginnera Please™ will no longer
have tn present his show at the
Aeolian Hall with those stone-
dead audiences. 1 hear he ia to

IO
SPOTLIGHT ON

RIIHTEH Crow's excel-
lent orchestra in
Merry-Go-Round for their
tunefulness, precision, and
beat during last week's
broadcast. But this or-
rhestra Is always the best
thing in the whole show.

(RS RCARARTTCATARITONC O

call the new series “Show Time"

an excellent title. And it will
be seen and heard at People's
Palace, Mile End I have al-
ready mentioned how that grand
comic and compeére Dick Bent-
ley has carried on in spite of
poor audiences. It is time he
got the break he deserves

- - -
T took Roy Speer to give us
once again, that excellent
artiste. Wyn Henderson, twin

sister of Triss This was her
firat appearance since her re-
turn from America. She wasa
ably supported by a young man
whom I consider the king of all
the accompanists and you can

now guess who that is—Johnny

Franz, of course. With Frank
Cantell conducting the orches-
tra, she could not have had a

better setting and, accordingly,
she was in grand form

L;\:-ZT Saturday’'s radio play had
the title " Libel.”™

Have you heard

the . . . . NEW

ACCORDION MICROPHONE UNIT

% it’s amazing . . . you can fit
it in a few minutes without
any structural alteration

KITCHENS
of LEEDS

HAVE IT . . . . FOR
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Complete with
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IMMEDIATE DELIVERY
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HE recent Columbia record-
ing of Handel's " Messiah"
has proved an outstanding suc-
cess both here and in America.
When the records were first
issued supplies were gent direct
from this country to North
Americae, but it soon became
evident that the demand would
be too heavy for this method,
so arrangements were made for
the matrices to be sent over
and the majority of the records
were pressed in America. As,
however, royalties and pressing
fees are paid on records pressed
in America, the " Messiah”™ has
been a considerable dollar
earner. Already its sales figures
in America have reached the
threequarters of a million
mark. In view of the expense
of the set (in this country, al-
though issued on the cheaper
label, it costs T6/- exclusive of
purchase tax) its success is a
remarkable tribute to British
artists, particularly our chor-
uses, and to the high standard
of our recording.

To make this set was no easy
task, for it must be remembered
that our large choral bodies, al-
though undisputedly the flnest
in the world, are composed
entirely of amateurs, Recently
a famous foreign conductor,
who was arranging a rehearsal
of the *“Choral™ Symphony,
was amazed to learn that he
could not get the choir in the
daytime. Columbia’s choice of
the Huddersfleld Choral Society
for this recording could not be
improved upon, but as its mem-
bers spend their days in the
local mills and offices it was
essential that the recording
should be made locally. It took
place in the Huddersfield Town
Hall. This necessitated trans-
porting all the recording equip-
ment from London, while the
large orchestra with their in-
strumentas had to make several
journeys from Liverpool. All
records which involved the
chorus had to be made after
normal working hours, but any
Inconvenience that this may
have caused was more than off-
set by their boundless enthusi.

NDEL

TR T W T

asm which long and strenuous
sessions, involving much repeti-
tion, could not damp. They
arrived straight from work
equipped with sandwiches and
thermos flasks.

Serenade for Thirteen Wind
Instruments, the Chanson et
Dance for Flute, Oboe, Two

Clarinets, Two Bassoons and
Horn by Vincent d’'Indy and the
Gounod Symphonie pour Instru-

1f 1 have siressed the part
played by the chorus, it is not
because the solo singers, con-
ductor and orchestra are in any
way inferior; but fine singers,
orchestras and conductors
(though it would I think be
impossible to find a flner con-
ductor of choral music than Sir
Malcolm Sargent) are to be
found the world over. Choruses
of the calibre of the Hudders-
fileld Choral Society most cer-
tainly are not, and therefore
the quality imparted by the
chorus to these records is one
of a standard that only Britain
can produce. It is also one that
we are quite right to exploit.

Besides Choral Societies, the
best of our wind players are
also second to none, yet it is

strange that this fleld of music
has been totally neglected by re-
cording companies. Our Brains,
Goossens and Kells are often
heard on records as soloists
only. Of the combinations that
employ wind instruments only,
or small groups consisting of
mixed wind and strings, one —
the London Baroque ensemble—
is so outstanding that compari-
son with any other combination
is impossible. In their recent
broadcasts of such works as the

Bill Johnson. star of “Annie Get Your Gun,” took time in
between shows to visit his lovely wife Shirl Conway when
she opened in * Carisslma " last week.

PRESENTING!
BILLY REIDS’

The Nation's No.

1 Hit

ATREE ix e MEADOW

TIMEMAY CHANGE

The Smash Hit from Leigh Stafford’s Revue * MAID TO MEASURE ™
Coupled with A MEDLEY OF OTHER HITS FROM THE SAME SHOW including

OY-0Y-OY-OY SARAH

OTHER

" OH!

TEM BAR
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SENSATIONAL HIT FROM

MY ACHIN

JOIN OUR ORCHESTRAL CLUB NOW AND OBTAIN THESE GREAT HITS

CAMPBELL CONNELLY &cCo. Ltd.

L.S5.A.

HEART

10, DENMARK ST
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FOUR OR FIVE
STRING BASSES
8 MODELS

OR BRUNETTE
FINISHES FROM

SMALL

BAND OBCHESTBATIONS

7.8 & 9PIECE ARRANGEMENTS-2/ beach

Air Mail S ilIII igum
American Fatro | Fanaced
Anvil Chorus | Pasadena

ments a Vent, a standard of
perfection waa reached which

IS EARNING
DOLLARS FOR BRITAIN

one would have considered im-
possible with a purely wind
combination. The reason for the
ensemble’'s outstanding success
is that its director, Karl Haas,
ima an authority on both the
music he conducts and the in-
struments which play it. (He
can play all wind instruments
and stringed instruments in-
cluding viola d'amore and man-
dolin, and does in fact usually
play in his programmes.) Al-
most all the works played by
the ensemble come Iinto the
category of entertainment
music, and is easily appreciable
by the average person. Much of
their repertoire is ideal for re-
cording in that either complete
pieces or movements could be
contained on one side of a re-
cord.

Next week a start will be
made on the large pile of recent
recordings awaiting review.

REVIEWS :

Orchestrations:

Arranged by Sid Fhillips:
12 Bars for Eight.
Stardust.

Pasadena.
Strut Miss Lizzie,
Nobody's Sweetheart,

Way Down Yonder in New
Orleans.

Arranged by Jimmy Dale:
I Surrender Dear.

Between the Devil and the
Deep Elue Sea.

I Can't Believe that You're
in Love with Me.

tAll, published by Lawrence
Wright.)

ALL the above are small-band

arrangements scored for
three saxes, trumpet., piano,
guitar, bass and drums. In the
Sid Phillips arrangements, the
first sax plays clarinet through-
out. The only * front line " in-
strument that is not essential to
performance in any of the
small band numbers is the sec-
ond alto. Sid Phillips’ arrange-
ments are intimate in character
and lightly scored; all solos are
written out in full, with the re-
mark that they can be played
“ad lib.” If chord symbols are
required they must be filled in.
There is one improvement 1
would like to suggest, and that
is that the point at which an
“ad 1lib" pasasage ends should be
clearly marked (unless of
course the solo is followed by
tacet bars),

With the exception of
“ Stardust,” all Sid's arrange-
ments follow more or less the
same pattern. First there is an
ensemble passage with the
clarinet weaving a counter
melody above, then come solos
for trumpet, clarinet and usually
tenor (the piano has one in
Strut Miss Lizzie) and finally
comes an ensemble chorus with
the clarinet playing either har-
mony above the lead trumpet or
weaving a counter melody, or
alternating bpetween the two.
Somewhere in the middle there
is an ensemble chorus with the
clarinet playing a typical Dixie-
land harmony part. Indeed,
much of the success in playing
these arrangements depends on
the quality of the clarinettist.

The approach to " Stardust"
is different. It begins with a
clarinet solo and contains no
“*ad lib" solos, although the
written straight solos should be
played with a8 certain amount of
freedom. I was very pleased to
see that the attractive verse is
included.

*

IMMY DALE'S
arrangements
plete contrast to Sid Phillips'.
They are more fully scored,
leaving little scope for improvis-
ation. He uses a clarinet only
for part of "I Can't Believe "—
an arrangement that has many
good points. but which even if
had the space I could not go
nto here because the lettering
is omitted. “ I Surrender Dear”™
is very well done, but I would
have liked it even better had
Dale contrived to get back into
the key of the opening (C
major) for the last 16 bars.
Form has a lot to do with satis-
fying the subconscious. * Devil
and the Deep” is outstanding.
It is one of those arrangements
that can make the average band
sound really good, being much
easier to play than it sounds.
The quiet coda is very effective.

* *

small band
are in com-

As Long As I Live |Plink Plonk

Blowin® Up Storm gpiot Please
Boogie Woogie ide On

Blue in Bb |Riff Medley
Cheroker | Rose Room
Christphr Culumbus|Royal Blue
Copenhagrn |Sheik

Damask | Shivers

Dinah {Skyliner

Fade ()un giﬂp ' Di

an It Slippet isc
E:FH." Lance louise ".EEIJL‘IIhI.‘fH Fried
Good Earth :ngardm_t
Goodn't Sweethearl | Stars Fell On
Hawa'n War Chant | _ _Alabama
Honeysuckla Rose |Swanee River
I Ain't Got Nubody |Sweet Sue

5 " Swin High
If I Had You y:ijng‘m' o8 Nuthin'

Ili:‘lﬂ:rhr N ossed Ilh It And Get
I Surrender Tear I..t; %ﬂ .
In Still of Night Fake A rain
I Can't Get Sturted | That's A Plenty -~
Tin For Joan ime On Hrﬂ}im
ieberstraume ﬂ:hnrr:.m urs
Lost Week End | Tootin liimmd
Loose Lid | Treadin® Light
Love Walked In | Twelve Bars F{':_r:[r :
ﬂ::‘qlg [gny D«Ern Yon
: ; . | Wea ues
Mean To Me WE]l”Git Tt

Mister Charles

Muskrat Ramble m‘g’;‘n’:&ny -
More Than You C M arch
Know |ywho's Sorry Now
Night Ride Woodchoppers’ Ball
No Deon't Stop XYZ
Not So Quiet Yes Indeed
' Zombie

Opus One

ALL PUBLISHERS' ORCHS. IN
STOCK.
POSTED C.0.D. IF DESIRED.

G. SCARTH LTD.
SE AL Lo

Publications :

lLouis Armstrong’'s Immortal
Trumpet Solos (Volume I)

{ Published by Leeds Music Cor-
poration).

LEE CASTLE has transcribed

from the records ten of
Armstrong’'s most famous solos
from the Hot Seven and Hot
Five period, inecluding Tight
Like This, Potato Head Blues,
Muggles and Cornet Chop Suey,
and arranged piano accompani-
ment. In almost every case, the
whole of the trumpet part as
played on each record is given,
whether it be solo or a part of
the ensemble. Notes are given
on the correct interpretation of
each solo the next best thing
to comparing them with the re-
cords. For any trumpet player
interested in playing any of
these numbers with a band, it
would be a simple matter to
sketch out an accompaniment
from the piano part with =a
little help from the records
themselves. The transcriptions
are extraordinarily accurate,
and by modern standards not
too difficult to play.

Anglo-Soviet Press

SOVIET PIANO MUSIC

Piano Sonatas

Three Soviet Piano Sonatas
are published by the Anglo-
Soviet Press. HKabalevsky's

First and Second Sonatas are
similar in form and mood, but
there is a good deal of differ-
ence in scope. The earlier work,
written in 1927 in the com-
poser's early twenties, is tech-
nically more uneven but artisti-
cally more ambitious. The
later, dated 1945, is more fluent
and assured, but is content to
aim at a lower level. It is, in
fact, not wvery succeasful. Its
chief interest is one of key-
structure; in each of the move-
ments the key of B minor acts
as a foil to the key of B fiat,
the key of the work as a whole.
For the rest, the material is un-
distinguished, and some of the
development, particularly in the

first movement, is perilously
close to being mere passage-
work. By contrast, the First
Sonata is a more attractive
work. It is neat and clear in
conatruction, and the material
is fresh and original though
several influences are to be
traced; the texture of the first

movement derives from Secria-
bin, and some of the harmony,
at a good many removes, from
Ravel. The last movement (the
best and most mature, though
written only a month after the
other two) owes something to
Prokoflev. Neither Sonata is
unduly difficult.

The third work is the First
Sonata of Shostakovitch, also
twenty years old, though it is
rarely or never played. This is
a pity, because it is an import-

ant work, at once brilliant, in-
ventive and stimulating, and
spikily alive, though of con-

siderable difficulty. It is in one
movement, with sections corre-
sponding to the wusual three-
movement group; the develop-
ment of the fragments forming
the most important part of the
material is largely contrapuntal,
in two or three parts. Until

some enterprising pianist takes

it up, its fascination will have
to lie in the ingenuity of its
construction.

RACINE FRICKER.

“ | don’t want "er—you can 'ave "er—she’s too fat for me ! "

—

Round The

DREAWING-ROOM DIXIE.—
Parlophone R.3096 provides us
with two more examples of
dainty Dixleland by Irving
Mills' protégeé, Zep Melsaner,
whose meek and modest clari-
net sets the tonme for his well-
behaved and over-instrumented
combination. There are at least
two instruments too many in
the front line — trombone and

tenor. Rushton's robust bass
sax alone would be a very ade-
guate third part in the
ensemble,

Ain't Misbehavin®' isn't exactly
an ideal vehicle for knockabout
Dixieland treatment, and even
the gentlemanly handling it re-
ceives from Meissner's outfit
doesn’'t enhance its appeal in
this guise. There is no collect-
ive improvisation, a sensitive
solo by Rushton, a moderate
beat. The ensembles are con-
ventionally harmonised and
neatly performed with a clari-
net lead. Chuck Mackey, never
i Butterfileld or Lawson, plays
a pleasant Bixish trumpet part

Beale Street Mama, an infre-
quently heard oldie, suffers a
bad overdose of drums — by

courtesy of the recording en-
gineers, and unconvincing
group improvisation towards

the end. Neither side is as good
as the previously issued River-
boat Shuffle—Who's Sorry Now?
(Parlophone R.3045) whilst no-
thing I have yet heard from
this band approaches the stan-
dard set by Crosby's Bob Cats
of the late 'Thirties. However,
I've no doubt that Dixieland en-
thusiasts will enjoy this coup-
ling much more than the best
new Be-Bop. .

Has it ever occurred to would-

be radio jazz clubsters that
these Meissner recordings on
Parlophone might serve as

valuable models for the Dixie-
inclined? The neatly arranged
ensembles craftily skirt the pit-
falls of collective improvisation
by modern musicians, untutored

in the art; the pieces selected
set no snares for the soloist,
while the over-all effect Is

pleasant enough without ever
getting too much out of char-
acter. Whether, however, I'd
forego listening to the football
results to tune in to this kind
of thing is another kettle of fish
altogether!

*

MERRY OLD COLE. — Don't
be misled by the title: there

* *

Edited by

DENIS
PRESTON

bar of boogie in King
Pitchin® Up a Boogie
R.3095) But who

anyhow when
is around. For
whether he iz taking full solo
honours, merely fashioning a
bhackground or playing 4 deux
with guitarist Oscar Moore, his
nimble, unique piano style is al-
ways satisfying. Those piano-
guitar duos are my especial de-
light: unfortunately vintage
recordings such as the present
coupling (it dates from 1542)
don't feature the subtle inter-
play of keyboard and guitar
we've lately come to expect of

isn't &
Cole’'s
{Parlophone
wants boogie
King Cole

the Cole Trio. However, there's
a nice second chorus in
* Pitchin'™ — gracefully shared

by Cole and Moore, some agile
fingerwork by the maestro in
Chorus III and only two
choruses of unison singing al-
together. For which last, many
thanks!

The reverse, by title Beautiful
Moons Ago, is almost entirely
given over to Cole's singing of a

scarcely inspiring romantic
ballad. Some nice twists of
keyboard phraseology seep

through the mock-Sinatra and
Oscar Moore plays well—within
the limits of the musiec.

These King Cole records prac-
tically defy criticissm. Their
range of material is so strictly
limited; their interpretations in-

variably (almost inevitably)
follow much the same pattern
Thus, once the formula s
familiar there's nowt to talk
about Sometimes, it's true,
there's more singing than at
other times Sometimes the
tune is good: sometimes not-so-
good Sometimes we're treated |
to o platterful of excellent Cole
piano: too often we have (0
be satisfied with H mere
sgupcon

If you're short of a typiecal
early Cole Trio for your collec-
tion, or if you're just on the
look-out for a pleasant after-
dinner record, this'll do wvery
nicely,

i

TD-DAY'S column takes wup
where last week’'s left off.
In * The Observer™ S, J. Simon
does this sort of thing with
bridge hands most Sundays. And
Dick Barton does it five times
a week on the radio! So we
claim no precedent. . . .

We are still on the subject of
Sam Wooding, in particular his
Vox recording of Shanghal

.ommWﬂWShﬂﬂﬂ (1883), whichdiia palp;ﬁl_y
an recording. is
SECOND THOUGHTS (No.8)

By Steve Race

E-READING Constant
Lambert's “ Music Ho!", a

book of particular interest

to dance musicians, I came
across this: *“ . . The phrase
Barber-shop chord’ which
denotes a chord of unusual suc-
culence—dates back to the days
when & guitar hung in every
negro barber’s shop, and a client
who was waiting would vamp
about on the instrument until at
a lucky filnd everyone would
Enhnut ‘Hold that ehord.b.n; " :‘:o
yhappened that just re -
}ing this I had been listening to
Ellington’s “ Black, Brown and

number of

and set

acoustic
does not necessarily make it a
very early waxing, for our latest
and best advices put the issue
of the first “ Electro-Vox" at
early-1928, Nor is this an un-
usually late date for the intro-

interesting chordsdguection of electrical recording
them down withoutsor @ German company. We

much attention to sequence. In have had Epacord and Rusi

other words, like so much * ad-
vanced " jazz, it was composed
vertically rather than horizon-
tally. This unduly harmoniec in-
terest in music has held up the

progress of jazz more than any- claim that

thing else, so that what we
proudly call * The Music of To-
morrow " is in reality the music
of 1807 (Dellus: Brigg Fair) or
at best 1910 (Stravinsky: Fire
Bird)., but with infinitely

bands which, like Vie Lewis, are
trying to lift jazz out of its har-
monic rut are doing flne work,
but it's time somebody came
along with the orchestral tech-
nique of a Ken Thorne or a Reg
Briggs to add of

lesa
claim to formal importance. The fuﬂf g

records of 1829 film tunes
through our hands which were
unblushingly acoustic — hoot,

blast, horn resonance and all!
On the whole we are inclined to
the Jimmy Harrison
we propounded remains in
pretty good shape.
Eric Keartland, in his Tommy
Ladnier discography, also lists
Paris recording on
the Wooding
The titlea are given
as Downcast Blues and Weary
RBiver (X.8884)—and we blinked

"slightly to see that it was dated

ibwund all doubt it is verily the

1925. We have this record, and

CONTINENTAL CONTRETEMPS

By John Davis and Gray Clarke

not gquite resist the feeling that
Keartland was misinformed by
someone anxious to establish
Ladnier's presence on all these
records, for which purpose the
dates which we now suggest
would be highly inconvenient.

And for *“ Weary River,” at
least, our date fits in with both
James Holloway's and Pan-
assieé’s statements concerning
the movements of the Sam

Wooding Orchestra.

Harking back to Holloway
once more, it is only too true
that Albert Wynn and Jimmy
Harrison had much In common
in their styles, nor do we know
much of Herbert Fleming
the likeliest candidate for troms-

bone honours in " Shanghai
Shuffle " if it was recorded be-
fore 19027.

We are in complete agreement
that the whole subject of re-
corded continental jazz should
be fully investigated. Accord-
ing to our flles the following
labels were issued in Germany
between 1820 and 1830: Polydor
(D, Gramophon A.G.); Electro-
la; Parlophon; Beka; Odeon;
Lindstrom; Gloria (all the Carl
Linstrom A.G. group). Vox and
Electro-Vox; Tri-Ergon; Homo-
kord; Kristall, Rusi; Epacord:
Derby: Woolco; Stradivari;
Sirena. No doubt there were
others besides. Is it too much
to suppose that somewhere on
some of these labels may be
some locally produced jazz
more ambitious than the Jack
Bund brand of corm? And we
occasionally wonder whether
there was anything besides
waMzes going on In Vienna?

Turntable

HOPF, SKIF AND JUMFP —
with Gene Krupa on Columbia
DE.238 Anita O'Day sings
chorus, but dom't be prejudiced
. m the hand rides happily
through the last chorus at a
real “ Lunceford Tempo."” Re-
verse sports & moderate Bop
alto if you're interested in
moderate Bop altos!

+* = ¥
MELANCHOLY ROCK. A

couple of dear old Benny Carter
arrangements grace Columbia
DBE.2385 Flymouth Rock and
Meiancholy Lullaby: vintage 39
and eqgually as dull as their
sister pieces from the same ses-
sion Savoy Stampedes and
Scandal In A Flat, recently re-

leased on Calumbia DEBE.2312.
As a soloist 1 have always
preferred Benny as sideman in
someone e¢lse’'s band, or better
still na stAr alto with f
small studio group eg. I

Can't Believe That You're In
Love With Me by The Chocolate
Dandies (Commeodore 1508) or
I'm In The Mood For Swing by

Lionel Hampton's Orchestra
(HMV. B8928). Best of all I
like his trumpet playing, when

his lip’s in trim and his inspira-
tion on high! It may be that the
trials of bandleading absorb so
much of the consclentious Car-
ter's nervous energy that in the
process of getting a clean
wholesome sound from the en-
semble (which he Iinvariably
does) his own solo work suffers

TEN BEST
SELLERS

The following list of TEM
BEST-SELILERS, irrespective

of price, for week ending
March 11 198, has been
compiled from lists supplied
by the members of the
WHOLESALE MUSIC DIS-

TRIBIUTORS ASsSiM ' IATION
in London and the Provinces

1. A Tres« In The Meéeadow
(1/-, C. Connelly)
2. Near You (1/- B. Wood
3. I Wonder Who's Kissing
Her Now (1/-, Feldman)
4. When You Were Sweetl
Sixteen (1/-, Darewski)
5 Serenade Of The Bells
(1/-, E. Morria)

6. Shoemaker's Serenad s
(1/-, Kassner).

7. Onece Upon A Wintertime
(1/-, Cinephonic)

B. Peg O My Heanm 1
Ascherberg)

. I'll Make Up For Every-
thing (1 P. Maurice)

10. Civilisation 1 E.

i
'''''

nnd sounds strained and unin-
spired as & consequence, Cer-
tain it is that his playing on
“Melancholy Lullaby®” Iis
scarcely worthy of an artist |
who perennially heads the alto
lists. Furthermore, unlike
Fletcher Henderson's, few of
Carter's arrangements really
“come to life™ in performance

whether by his own band or
another's FPerhaps the writing
too “ correct.™ too “stylised™
for I have yet to hear a Car-
gcore which sounds wholly
relaxed And that of course
is the main trouble with * Ply-
mouth Rock.” It doean't'

1=

ter

ALL THOSE
INTERESTED
IN THE
ACCORDION
SHOULD NOT
MISS NEXT
WEEK’S ISSUE
OF MUSICAL
EXPRESS

~-PARAMOUNT

QUALITY ACCESSORIES

| Concave Dafllecior Pads are just one of the [jack
| Heyworth exciusive linas which make playmng saniar
F 9
THE BIG FOUR! 2
New Paramount

mouthpiece

Four
lays in esach modasl

SEND FOR
DETAILS

CONGaye—scrLECIOR
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JACK HEYWORTH Ltd.
CHURCH STREET,
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BLACKPOOL

With the new Flush Base
your S.D. Stand, High-hat
or Cym. Stand is the best-
locking, most efficient
and mest comfortable.
One-screw control. Rigid

as a rock. Never in
the way. And everyone
admires the Premier

chromium plating.
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CRGAN
POWER

 FROM YOUR
7 PIANO —
7 ACCORDION

A Truvoice Accordion
Mike % eondows your in-
strument with enormouns
power and beauty of tone,
comparable with an organ.
Wicth this Mike a2 naw
accordion technigus, which
no plager can aord o miss,

is opened wup.

Your decler w

*

Firted imternaiiy,

il supply

Ne cutning, al-
feratlon, or
damage to in-
ramend, Simpic
Instrmc fioms  wilk
cach Mike,

FULLY
GumHTlIn Cnmp‘ilt
2 MOMNTHS

5 NS,

inc. P.T.




| MODERN RHYTHM SERIES
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STAN KENTON

Artistry In
Rhythm
Artisery Jumps
And Her Tears
Flowed Like
¥ine
Corcerto for
Daghouse
Eager Beaver
Opus In Pasteals
Painted Rhythm
Southern Scandal

138/1%0 Charing Cross Road, London, W.C. 2 TEM Bar 9351-5

-

WOODY HERMAN
One, Two, Three, Four Jump
COUNT BASIE

One O'Clock Jump
HARRY JAMES

Two O'Clock Jump

EACH ORCHESTRATION
PRICE 4/-

Postage 3d. Extra

I
\'%

Disc Jockey
Jump

Gypsy Maod
Leave Us Leap
What's This

South Rampart
Street Parade

FRANCIS, DAY & HUNTER L.

BRITAIN’S FINEST VALUE IN TRUMPETS !

The
Boosey
& Hawkes

Dealers ug and down the counfry are
now receiving stocks of the new
*“ Regent '’ Trumpet.
and try these amazing instru-

Call NOW

ELLINGTON
IN VARIETY

THE popular Ray Ellington

Quartet will make thelr first
appearance In variety when
they open on March 22 at Fins-
bury Park Empire. This will
give the many radio followers

will pay a return visit to the
Ted Heath concert at the Pal-
ladium and on the Tuesday
following their variety opening
they will play at the Savoy
Hotel for a private party being
held by Lady Wiloughby de
Broke.

The Ellington Quartet have
recently recorded eight titles
for the Parlophone Elue Label
Super Swing Series. Readers
will be interested to hear that
the first of these will be released

FTER their meteoric rise to
fame, the Radio Revellers
have secured their own B.BC.
programmeé on the air. This
opens on May 3 at 10.15-10.30 pm
in the Light programme. The
programme will run for 8 weeks
and although we cannot as yet
give the title, the programme
will open and close with part of
their famous number Four
Men One Song. The part they
have chosen from this number is
“Four men one song, it's the
way the voices blend that helps
the tune along” a very fine
piece of close harmony singing.

Their many fans will be inter-
ested to know they have worked
out a new set of discs for their
famous comedy-programme-im-
pression, Desert Island Discs.
This starts off with a skit on
Harry Davidson’s Olde Tyme
dancing lesson, follows with an
impression of Danny Kaye's
Eloop Bleep with Al Fernhead
carrying the heavy responsi-
bility of the Danny Kaye part

RADIO REVELLERS
PROGRAMME AT LAST

OWN

and Art Read providing the in-
strumental accompaniment as
on the record, using only their
voices. A new twist is intro-
duced with a record of Dick
Barton—S8pecial Agent which is
in fact a thumbnail burlesque of
this famous programme. The
comedy feast ends with a new
twist on the Three Little Fishes

GREEVE DEPS
FOR GEORGE
FIERSTONE

and while it would be unfair to
disclose the whole of the
comedy, it struck us as being
exceedingly funny to teach the
Three Little Fishes to sing.

One of the most . amazing
things about their non-appear-
ance in the new Ignorance Is
Bliss programme due to the
change over from Sunday to
Monday night and their inability
to fit in with their Together
Again appearances at the Vic-
toria Palace, now nearing its
first anniversary, is that the
prees have all expressed their re-
gret that the quartette, ideally
suited for this programme, will
not again be heard in the solo

Drummer George Fierstone is
taking a two weeks' rest from
appearing with the Skyrockets
at the Palladium. Flerstone
who feels he needs a short
vacation advises us that the
very capable drummer Mickey
Greeve will be taking his place
for this period.

CHANGES IN
WEIR BAND

1248

MARCH

19,

VERNON

. . .* the biggest sound in mouthpieces ’ - Gillespie
. v +...*this mouthpiece has completely
changed my life ’ says

with REX STEWART’S Orch.

STOREY

(AL ERRE R R bhatd e hata it biRaiitsstatsdsntntistss) nmzmmmmmmmmunmm

G the news printed
ments — if not available % New| April 1. The titles of the |2nd Freddie Holmes Stan Emeny spot. Foi[mn thwlnnnqewspuper s e
lvnciﬂrw:lnt:fur iilllsh'l“rtul lnmdli:;‘ first record are “The Best Man" that Billy Wiltshire was leaving ‘sending ’
folder name rge - | with a voeal in Ellington's own Maurice Winnick, we now un- g
local dealer. - Ease of biow- E'L’::E'E style and *“Rays WEDDING VALKYRIE derstand that this Dﬂpuu;r with a
ing. . ; drummer will join Frank Weir |33
xibility of range AT GARDEN |on March 22. ‘He will take the | :
RETAIL PRICE ek Y i L — Kevi bo o =
Instrument, gold % Flus Tetom N Monday March 8 Wagner's F;::fngnrthfo::.lbtit If‘:r!:h::: :ew- 2 ot
lacquer fimiah, % Craftsman super-finish WINSTONE,S 0 opera *“ The Valkyrie” was | comers in the Weir line-up in- E§ ‘EE
with mouthpiece. throughout the instru- resented at ve Garden. In | clude Bert Howard bass, and |:s =
P c—ﬂ nt : - =2
€£22.6.3 ment. RELEASE FOR view of the extraordinary Eng- | Cecil Pressling 1st alto. i £
Purchaze = Tax alve action. “f evening there had been a par- |zt Butlin's Goiden Ballroom this B TS S e R T S S PSR S e S e B e e e e e LI I I RTINS
ST TR 1’:1 b the ‘Skyrockets’ ONE EEK ticularly evil smelling fog) it is | week and are on the stand
s % Play 4 f £ oh v : :
rumpet Section . not surprising that some of the | ¢ro:y; 7-8 p.m. leaving in time to ASKE YOUR
* pe = FROM BUTLIN S singers’ volces were not at their | . mmence at the Lansdowne at LOCAL DEALER
best. Kirsten Flagstad (Brum-lg2) pm. The Weir band will
L Conabias “wirh Bnosn x Butlin’s have released Eric hilde) and Hans Hotter (Wotan) | e broadcasting, after quite a THB NEW Eﬁm
iﬂf pl'l I f:'::‘ thatnne fr'ﬂm thﬂ Gﬂ‘lden Bﬂ.".— Were ﬂmﬂuﬂlr lﬂﬂttﬂ. hut IGHH nbsence on the lir, on
and cieaner. HAWKES I-Tn room of the Resorts, Earls both were outstanding in the in- April 1 at 3-3.40 p.m. n
Ask €26.1.3 ¥ | Court, this week in order that terpretation of their parts.
our T .f; I; P 195 REGENT ST.,LONDOMNM, he can fulfil a 5p.ecja] engage- Doris Doree (Biegllnde_) Hupplf" Boshm system. Duikt i Bt Im-
local dealer ! e Wb Langham 2060 ment at Bingley Hall Birming- mented some fine singing with proved prodection  metheds
; impreasiv actin and amon alowed mew PRICE R oM
ham. This is in connection P ot E E 0i— (P.T. £6-16-3
with the Birmingham Trades the lesser parts Edith Coates Call and prove s 520.8. . exiva)
was good, firstly as Fricka (wife 10 yourself the fine
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SAX PLAYER
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COMPLETE ROC SAX SECTIOMN
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and Industries Fair which i3
taking place at the same time.

last week of the season at Earls

Court.

Be-Bop for
Birmingham

Louis D. Brunton, promoter
of Jazz concerts at the Birming-
ham Town Hall, advises us that
he will be giving these concerts
i new look when he presents an
all be-bop programme at the
hall on March 30. The pro-
gramme will be entitled “Music
for the Moderns” and the outfits
which will appear include Carlo
Krahmer and his Modern Musiec
and Tito Burns and his Sextet
with some of our foremost ex-
pornents of be-bop music.

Brunton has sent us a year

Lou

members of the
Orchard

and Don Lusher photographed

Popular
Preager band, Eileen

after their wedding last week.

Bomb Damage

Surveyors have announced
that the Boosey and Hawkes
building requires strengthening
with supports due to a bomb
which fell close to the building
in 1840 Drum expert, Sam
Norton is still in attendance
and is looking after the requlre-
ments of some of the most

of Wotan) and later as Whalt-

raute (one of the Valkyries).

sembled more a crotchety old
man than a god, and the Valky-
ries, when not actually singing,
seemed at a loss to know what
to do with themselves. Nor did
the singers get all the support
to which they were entitled
from the orchestra. The brass
at times were very weak.
M R.

LUCRAFT AT
WEST
HARTLEPOOL

Howard Lucraft and his Band
will appear at the Borough
Hall, West Hartlepool over the
Easter holidays when they will

APPEAR WITH
DANNY KAYE

The Blue Rockets who are at
present touring Germany, will
appear on Sunday March 21 at
the Garrison Theatre Hamburg
at the concert for British
iroops that Danny Kaye is giv-
ing as a farewell gesture. After
the show the Rockets will be
travelling to Iserholm where
they will stay for an indefinite
period

FURTWANGLER
CONDUCTING AT
ALBERT HALL

O,N' Thursday, March 11 at
the Albert Hall, Furtwangler

Lucian Bassi

MNew

ALTO SAX Mouthpliece

ferrule . complets with ligature, cap
&ad reed £3. 8. 0. Usc. P.T & poviage)

BESSON (Dept-.27), IS Wast S, Charing X Rd. TEM &2 ,\\'—" s _'

CASE {Gﬂd omality £1. 108
EXTRA

‘res Th:;- Wingtfnfh orﬂchfﬂatra E;w;:ill Nevertheless, it could not be de- (including P.T.)

l, »e playing a € olden 1l- scribed as a particularl
: v good chase Lerms arrang=d. Partage
room next week, which is the production; Wotan at times re- r. 4
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Now in its second edition !

FABULOUS DORSEYS

The true life
story of rhe
two famous

book of Town Hall Concerts play for dancing on March 27
which has been printed mainly | famous drummers in the pro-land 29. On Sunday March 28 |conducted the LP.O. in a pro- brothers . . .
for interest to Town Hall audi- | fession. they will appear at a concert in [gramme which consisted of
. ences. However, this fine little that area. Johnny Green will | Haydn's "“Clock” Symphony,
"Ew ACCORDIONS publication we feel sure, will appear as featured vocalist with |En Saga by Sibelius and Pﬂ“"lSEl'

FOR OLD”
Complete Reconditioning

also be of interest to lovers of
Jazz everywhere as it contains
many fine illustrations together
with articles and reports on the
various shows presented there.

Bobby Sanders, for nine years

M.U. BALL AT
DONCASTER

the band.

Lucraft is at present in the
middle of an early morning
radio series and on Tuesday
March 23 he will broadcast in

Brahms' Second Symphony. The
slow introduction to the first
movement of the Haydn wasa
rather untidy. but the fault lay
rather with the conductor than

in the Brahms, here, there was
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10th ANNUAL

JAZZ JAMBOREE

We are glad to announce that the Tenth Annual Jazz Jamboree

in aid of the Musicians” Union Benevolent Funds will take place

as last year at the Gaumont State, Kilburn, N.W.6, on Sunday,
25th April, at noon. See announcement on page one.

CLASSIFIED ANNOUNCEMENTS

years in the music business, will
continue to give him their full
support and join wus in best
wishes in this well deserved

fourteen bands, the M.C.s and
stewards and, in fact, all who
helped to make the first Annual
Doncaster Musicians' Ball =a

FOR R.AF.

Station at Ruislip, well known
publicity mun John Gee has
been running a very succesaful
swing club there. This club is
open to civilians in the area as
well as serving the personnel of
the station and meetings have
been held weekly for the past
year. Next Tuesday March 23
they will be celebrating their
first anniversary and due to the

FOR STAGE

). G. Bridson's “"Johnny Miner."
documentary opera constructed
for radio, will be presented on
the stage for the first time by
the Opera Group of the Work-
ers’ Music Assoclation at the
Rudolf Steiner Hall, 27-
May 2.

“Johnny Miner,” ballad-opera
in documentary form, was n
B.B.C. departure, although other

April

FORTNIGHT ago I in-
vited readers to send their
on the type of

appearances on the stage or
over the B.B.C. Should their
programmes be conflned to
classical music I asked, or
should they also include modern
popular numbers, and swing ar-
rangements, in their repertoire?
Many letters have been re-
celved on this interesting sub-
ject. The best so far received,
I think, is the following, from
Mr. A. E. J. Handcock of Be-

Awo'&d core

FereesS

apt to get rather bored if they
hear too much classical music;
and as the radio, stage, or re-

mixed bag of numbers in his
programme and thus make the
general public more eager to
listen to him.

“Apart from giving people
what they want to hear the
artiste also lets them hear that
his instrument is capable of
playing anything; elther classi-
cal, swing, or popular music and
thereby pleases more than one
section of the community. I
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