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FOUR IMPORTANT

Star Band Attractions

For Kirkcaldy

NEWSnlgmtmhrmmthepM-dﬂbr-hthhm
with the announcement that yet amother ballroom has

adopted the “ name band

Managing Director of the Burma Palals, Kirkealdy

that well-known attractions have been booked for this ball-
room, which is situated in one of Scotland’s most attractive
seaside resorts. Despite keen competition by well-kmown
London Agencies the sole booking of attractions for this
venue is in the hands of Kmn-Elllott Direction, who have
given us the following list of imposing bands which have
been definitely booked to appear at Kirkcaldy, each for a

weekly engagement.

” and Mr. John Graham,
aAnnouRces

April 12, Carl Barriteau and
His Dance Orchestra; May 3,
Tito Burns and His .Accordion
Club Sextet; May 10, Teddy Fos-
ter and His Orchestra; May 24,
Felix Mendelssohn and His
Hawaiian Serenaders; June 7,
Harry Gold and His Pieces of
Eight; June 28 Vic Lewis and
His Orchestra; July 12, Leslie
Douglas and His Orchestra;
July 19, George Crow and His
Blue Mariners; August 2, "South
American Way " week, featuring
Adrienne and Her Orquest Tro-
pical, and the sensational Latin-

American dancers, Lyndon and
Felicia. There will also be a big
attraction for week commencing
August 30, and Cyril Stapleton
and His Orchestra will be fea-
tured week commencing Sep-
tember 27.

During the weeks when there
is not & guest band at this venue
it is proposed to feature well-
known veocslists and musical
acta, and these names will be
published in the near future.

Bill Elliott who visited the
ballroom recently, informs us
that this hall has just been com-
pletely redecorated, a new dance
floor and band stand erected and
is one of the most modern and
luxurious ballrooms in the Brit-
ish Isles.

The Manager of the ballroom
is well - known former Teddy
Joyce bass player, Dave Con-
nacher who also leads the resi-
dent orchestra.

At a time wnen tne ballicvouu

business is alleged to be at a low
ebb, Mr. John Graham's policy
is & great sign of confldence,
especially in view of the fact
that all the visiting attractions
are being paid an outright

salary.

VIC LEWIS
BROADCASTS

Vic Lewis and his orchestra
have & number of broadcasts
lined up for the mnear future.
These include March 25, Ilate
night broadecast from the But-
lin's 'Golden Ballroom' at Earls
Court, March 27, Overseas broad-
cast 215245 p.m. March ;
%530-8.15 p.m. April 8 545615
p.m.

On Easter Monday the
band appear at the Pavilion,
Buxton, and they are busy on
the film * Date with a Dream"”
during the next few weeks.

Geller’s New
Composition

Harold Geller popular band-
leader and composer of “EIl
Toreador” “ The Mocking Bird"”
and " The Green Cockatoo” has
once again written another num-
ber in the Latin-American idiom
“ The Crow and the Blackbird”
which has been recorded for re-
lease in April by Roberto Inglez
and his Orchestra. Geller has
glso written two pieces In 2
more classical vein which he has
scored for solo violin and nn‘:hes:
tra. These are " String Breeze’
and * Carefree.” On his own
broadcasting dates Geller is fea-
turing Bob HMoward and Harold
New is doing the Sextet's ar-

rangements.

JIMMY ALLAN DEAD

Readers will be sorry to hear
of the sudden death from &
heart attack of Jimmy Allan.
Allan was for many Years with
Lawrence Wright and more re-
cently with Ascherberg's.
death will come as a sad blow
to the many members of the

rofession whom he had be-
riended in the past We join

with our readers in offering sin-

cere condolence to his family.

BENNY LEE
In Series with
Stapleton

As we reported several weeks
ago Denny Dennis was to have
been featured on the new Cyril
Stapleton series commencing
Monday April 5. Dennis, of
course, will be unable to do this
serics a3 he leaves for America
this week. However, readers
will be glad to hear that Benny
Lee has been chosen to take his
place. Dennis will leave this
Saturday instead of March 23 as
already printed due to the fact
that he has had to do a terrific
amount of recording for L-on-

IVY BENSON
LEAVES FOR
GERMANY

IWBENBOHIII&MIM'

Band who have been playing
to consistently good business in
the North will leave for their
tour of Germany on March
The line up of the band
taking will be Gracie Cole,
Barton, Sylvia England,
Harris trumpets, Laura Lynne,
Joan Waller, Joan Nelson, Jes-
sle Morris trombones, Norma
Cameron, Eunice Cox, Lena
Hidd, Irene Boynton, Edna
Wayne saxes, and the rhythm
section will be Pat Turner, Mar-
garet Chappell Paula Pyke and
Joan Marriott. The vocalists
are Jean Peterson and the
O'Hara Bisters and Nia Chand-
ler commedienne.

The band returns to England
in time to open the season at
Butlin's Skegness camp on May
29, Ivy tells ue she has had
glorious " new look™ gowns
made for their opening and that
they will also appear at the
Sunday Pictorial Garden party
by permission of Butlin's.

The line up of the band that
she will be presenting at Mar-
gate this year will include Betty
Thomas a8 leader on wviolin and
trombone, Ivy Gunn sax, clari-
net and violin, Ethel Dunbar
tenor, clarinet and accordion,

{1

Dorothy Marno 'cello, marimba
and sccordion, Joan Donaldson
drums and Joy Griffiths piano

don Records’ export drive to
A s N .
Inp‘-—u-:"?

signing sole agency contract
from a as a sing

DRUM WIZARD SIGNS
EXCLUSIVE CONTRACT

and vocals.

Vic Feldman, fifteen year old drum genius, is seen here

with Harold Davison. Apart
le star attraction a small

ppearing h
combination is being organised for Victor.

Broadcasts for
Felix King

Felix King and his band who
have been so successafully resi-
dent at the Nightingale for
fourteen months broadcast last
Saturday In the Light Pro-
gramme and will be heard again
at 815845 am. on March 27.
They will be on the air in the
same spot on April 3 and on
April 5 will be heard in Band
Parade.

NAME BANDS
FOR BARNET

In addition to their many other
halls, Kinn-Elliott advise us that
they are now presenting name
bands as sole bookers for the
Drill Hall, Barnet commencing
April 8. Bands which have al-
ready been booked include
Tommy Sampson on April 8,
The Squadronaires April 15, Carl
Barriteau April 22, Oscar Rabin
and Harry Davis April 28, Vic
Lewis May 6, Ted Heath May 13
and other bands for future dates
include Tito Burns and his Sex-
tet, Cyril Stapleton, Harry Gold

and Leslie Douglas,

They’re Here!
("« WIKING?? Trumpets

Copyright © 2013 ProQuest

TEDDY FOSTER
ACTIVITIES

The Teddy Foster band, cur-
rently at the Seaburn Hall,
Sunderland, follow this with =a

week, at the Galety Baliroom,
Grimsby, then the h Ball-
room, Aberdeen, for week of

April 12, and on to Green's Play-
hg’UlE. Glasgow for =a three
weeks' season commencing April

19.

Sepia songstress Judy Johnson
has precentﬁr“ ined band,
and Teddy particularly wishes to

state that in future he will be
presenting & much more com-

mercial licy for dances—re-
serving s showman type of
comedy act strictly for concerta

In addition to Judy, he is fea-
turin the vocals of Sinatra-
styl Franklyn Boyd and Ron-
nie Price who copes very ade-
quately with the jive numbers,
also the DGW}]Ilbﬂ ra quintette
with Carole Hayes,
for the band Is now
Publicity R

handled D
beCa:‘l’.Eingr. who will li;u be deell

with all communications
inquiries while the band is out
of town on its present lengthy

tour.

A NEW
AMERICAN
CLASSIC

« Roosevelt Story*

Britain will scon have the
opportunity of hearing & new
piece of music which may well
become an clasaic.
Pathe Pictures Ltd, are distri-
buting * The Roosevelt Story,
a full feature-length film record
of the late U.S. President’s life.
Earl Robinson — from whose
pen came * Ballad for Amerll-'
cans,” “ The Home I Live In,
and a score of other songs —
was asked fm cnmm o a special
symphony for -

T!re result was “ %Thﬁ

» a musical ird
Sun l‘“ﬂm "

provides the vocal to
the ‘work. “The Roosevelt
Story * will be shown in Lom-

LLC. All rights reserved.

don from April 14.

PRESIDENT

DAUGHTER—-VOCALIST

TRUMAN'’S

Miss Margaret Truman responding with a smile to

Spike Jonea's applaupse for bher singing at the White

House Correspondents’ Association Dinner in America.

The President's gaughter was not accompanied by Spike
Jones and his Orchestra on this occasion.

HUTCHINSON
ONE-NIGHTERS

Leslie Hutchinson and his band
are doing one night stands for
the Eric Winstone organisation
this week. On March 30 the
band will be at Seymour Hall in
conjunction with the Eric Win-
stone nationwide search for a
vocal star. On March 31 he will
be at the Tower Ballroom, Bir-
mingham in conjunction with
the Midland Area finals. On
April 1 the band will appear at
Taunton, April 2 Yeovil and
Street, Somerset.

FINEST WALTON

FROM SIR ADRIAN

BOULT—SPOILED
BY AUDIENCE

(M.E. Critic Malcolm

Rayment)
On Wednesday, March 17, the
B.BC. Symphony Orchestra

under their conductor 3ir Adrian
Boult gave an outstanding con-
cert at the Albert Hall Ginette
Neveu was the soloist in Beetho-
ven's Violin Concerto. Though
one could not describe her per-
formance as great, it was fully
satisfying especially the slow
movement which waa played
with exquisite delicacy. It was
however the Walton Symphony
that was the crowning glory of
the evening. Sir Adrian’s under-
standing and feeling for this
music resulted in the finest per-
formance of the work I hawve
heard.

The sudience, or rather a amall
proportion of it, behaved very
badly. They had obviously come
to hear the Beethoven and hav-
ing sampled part of the Walton
they left, none too silently,
during the first two movements
—disturbing everyone (including
the composer) who happened to
be near them. Surely, as the
gudience are not allowed to take
their places after nn work or
movement has started, they
should not be allowed to go outl
until it has finished. One would
not mind so much if the perfor-
mance was bad, but in this case
those who left merely drew
attention to their lack of musi-
cal taste —to say nothing of

manners. MR

BENNY FIELD
INDISPOSED

Owing to iliness, bandleader
Benny Field has had temporar-
ily to postpone his immediate
resident engagement and also
his projected stage tour with
his new orchestra. Field wishes
it to be known that in the
future his Modernaires of Music
will be known as the Blue
Rhythmaires. If present plana
materialise he will be going
into partnership with a well
known theatrical manager pre-
senting bands and shows on
ambitious linea.

Swiss Pianist
at the
Wigmore Hall

Rolf Langnese played a well

on

SAMPSON'’S
DATE BOOK

'I'Om BEAMPSON and his

Orchestra who did their
first broadcast only seven
months ago, have been touring
the country with great success
and already hold attendance re-
cords at several ballrooms. The
outfit is booked solidly until the
end of the summer when there
in every possibility that Samp-
son will take the band for a
tour of BA.O.R. for CS.EL. in
response to many requests by
servicemen to actually see the
orchestra in person.

Sampson will be broadcasting
on Wednesday April 7 at 545
615 p.m. and future bookings
include a double engagement
this Thursday March 25 when
the band will appear at
Sepmour Hall, London from
7850 pm. and will then travel
by coach to Watford Town Hall
where they will play from 10
p.m. to midnight Over the
Easter holidays they will be
featured for three days at the
Coronation Ballroom, Ramsgate
and will' also play a special con-
cert there on Sunday.

Future dates Include Stoke

Newington March 31, Clapham
Baths April 1. followed by ﬁﬁ—u
Forest, Chi ord, ulwich
Baths, Capitol rdiff, April 8
Drill Hall, Barnet, April § Arden
Ballroom, Bedworth, April 11
Palace Theatre Burnley, April
16 Manchester, April 17 Scar-
borough, April 22 Cricklewood
Palala, April 23 Leyton Baths,
April 24 Casino Rochester, April
Jazz Jamboree, April 29
Trentham Gardens, May 2 Regal
Rochdale and May 9 Odeon
Newcastle. Commencing May 10
the orchestra have a number
of weekly engagements at
ballrooms all oever the country.
These will commence with a
fortnight at Greens Glasgow
followed by May 24 Eldorado,
Leith, May 31 Galety, Grimsby,
June 7 Pavlilion, Redcar, June
14 Seaburn, Sunderiand, June
24 three days at Brittanla Pler
Yarmouth, gune 28 a week at
Weston and August 30 Coro-
nation Ballroom, magate.

All the band's fine arrange-
ments are done by staff ar-
ranger Edwin Holland end all
bookings are in the hands of
Kinn-Elliott Directlon.

BELL’'S JAZZ
BAND FOR
HAMMERSMITH

Graeme Bell's Australian Jazz
Band will make an appearance
for one night at Hammersmith
Palalis next Tuesday March 30
It is rather interesting to note
that it was at Hammersmith
that the Original Dixieland Jazz
Band played over twenty years
&EO. The band has been ap-
pearing on one night stands all
over the country during the past
few weeks and on April § they

will play a return week at the
Blue Bell Hotel, Scunthorpe
where they first on

their arrival from A

Famous Dance
Hall Changes

Ownership

News reaches us this week that
one of Kent's largest and best
known dance halls,
Glilingham,
change hands when Kinn-Elliott
Direction who have bought the
lease of this hall, take over on

bar. It has attained great popu-
larity in the district and has
always had a first class band
led by the owmer of the hall

T‘\VG major British recording
events have taken place
within a week of each other. In
each c¢ase, the good fairy to
British popular muaic was
Gainsborough Studios, Islington.
At Shepherd’'s Bush recording
studio, ‘teen-gge film star
Petula Clark recorded a new
song for her current Alm * Wed-
ding Bells " — first of the series
of Huggett Family films, in-
apired by the terrific success of
Gainaborough's “Holiday Camp"
— which ls now in preoduction
at Islington, the “Bush's "
sister-studio.

With the London Symphony
Orchestra, led by Leonard Bent-
ley, Jean Sablon recorded at
Denham Studio's magnificent
new music-stage, another new
song, " Miranda,” to be played
over the credit-titles when the
Galnsborough production of
that name s released. * Mir-
anda " = also an Islington filny:

Both numbers were written
by Jack Fishman and Peter
Hart and an interesting set of
“firsts * surrounds this news. It
was the fArst time that Petula
Clark had sung for a screen pro-
duction. In spite of the fact
that she has sung on hundreds
of broadcasts and at hundreds

MUSICAL ““FIRSTS?”
AT GAINSBOROUGH

O concerts, the clear true
sweet voice of Petula has never,

hitherto, been used in her ex-
tensive fAlm-work. It was the

first time Jean Sablon had sung
for a fllm. Sablon has not yet
heen seen on the ascreen with
“Miranda." he will be heard
was the first timme the sensation-
illy succesaful choir of George

Mitchell had worked for a full-|
(They |
her |

length first-feature film,
accompanied Petula in
number, the arrangement being
by George hims=elf.) And it was
the first time song-writing
Fishman and Hart had written
numbers aspeecially for full-
length first-feature films

Both seasions were directed by
John Hollingsworth, Assistant
Mus=ical Director of the J
Arthur Fank Organisation Ltd.
the arrangement for the L.S.0O
in the Sablon session being the
work of Parul Baron, top-line
American musician over here
with Sablon. Baron worked
closely with Temple Abady,
composer of the Incldental
music for * Miranda™ to
serve the spirit of the
music themes in his arrange-
ment of the Sablon music to go
over the credit-titles

GOLD AT
SOUTHAMPTON

ant energy and listening to Jane
Lee's smooth, tuneful singing
no-one among the audience at
the Guildhall, Southampton on
Sunday safterncon could have
guessed that the two wvocalists
and Harry Gold’'s Pieces of Elght
had only had two hours' sleep
the previous night.

Following an all night drive
from & concert at Bristol on
Saturday night, arriving in Lon-
don at 4.30 am. they were on
their way by coach to Southamp
ton by 9.30, made no more cheer-
ful by discovering that trum-
peter Cy Ellis's dress clothes
had been left behind.

They arrived at the Guildhall,
ten minutes hefore the show was
due to start and put on a show
that was as good as any the
fans have ever heard from
them. Apart from Geoff Love's
show-stopping “ Old Man Mogae,”
the most enthuslastically re-
ceived number was a piano solo

by Norrie Paramor “ Voodoo
Moon.”

FURTWANGLER
DISAPPOINTS

On Thursday, March 1R, Furt-
wangler conducted the L.P.O. at
the Albert Hall. The two chiel

works In the programme were
Erahms' Fourth Syvmphony and
Till Eulenspiegel by Strauss
Templ were erratic ind the
composera’ dynamic markings
were often ignored or altered
In spite of =ome brillinnt
moments, the performances of
both works could not be called
in any way outstanding. There
have been many better ones
under British conductors. The
majority of the audience, how-

ever. thought it wns wonderful
They had decided long
before a note was played. After
all, if it's Furtwangler, it must
be pFood! M. R

that

NEW SERIES
FOR RAY
MARTIN

Ray Martin and his Orchestra
will commence another new
series on Sunday April 11. In
addition to his wusual line-up
Martin will be using Bert
Weedon on electric guitar. The
programme which will be heard
at 11-11.30 pm. in the Light
Programme will have a great
advantage as the Home Service
will finish &t 11 p.m. This
should mean large listening
figures for this popular type of

light music.

Ray Martin

Watching Geoff Love's exuber- |

BILLY MERRIN
APPOINTED ML.D.
AT HERNE BAY

Billy Merrin has been appoint-
ed Musical Director for ther
Herne EBay summer season and
will be leading a twelve piece
band there for sixteen weeks

It |

pre- |
filim's |

NEW SERIES
FOR

GERALDO

“Tunes of the Town’

Commencing e T | Fridas
Geraldo and his Concert Orches
tra will present a new radio
programme to be called “ Tunes
af the Town™ which will be
heard on the Light Programims
| at 1.45 p.m

On March 21 Geraldo and his
Orchestra fo

r & tel:
ds, Croy
ahaw

will play
vigion ball at Kenns
The :::‘-:"l'-'d-i l..f Ll
> devoted to rhasing
[ ix television setyg for iocal hos-
ipltnm and has heen arranged by
|Croydon Televiewer
Society Artists wil [ course
Amru Sani, Arch and
| Denny Vaughan

DENIS FOR
~ MARGATE

|0.\'{'H again Johnny Denis and
his Eanchmen will return to
Northumberiand
Bay, Margate, for
and the Sumimer
Season. The outfit was resident
at the hoted last summer and
was booked for a returm  visit
hefores the ll""li[lilﬁ_- of thelr con-
tract. At Easter, Denis's former
accordionist Paul Heimann will

s

| :'_H-

the Iuvuriouns
Fiasta=l FPalm
Whitsun

| be featured at the Northumber-
| land with his Quintet.

commencing June 3.

A New Quartet
and Sonata |

Two new workas were per-
formed at the Wigmore FHall |
concert on Maren 15 Uy the Lo
don Contemporary Music Centre |
—a quartet by Frederick May, |

and a piano sonata by Alfred
Nleman,

The former proved wearisome
by its exceasive length and

reiteration, In apite of the excel-
lent quality of the playing by the |
Martin String Quartet,
sonata is & wvirile and
plece of work written in
look forward to hearing it again.
Irene Kohler was the soloist.

S M

| i

but the |
shapely |
the | Featherstonehaugh that he and
Bartok idiom, and I for one shall |

Denia who has resjiden:
in London during t vinter ha
been recording a fifteen minute
programme every week for Ze
ter's Pools There are trans-
mitted on Radie Luxembourg
every Sunday at 2 pm nd
called * Zetter's Miniature Music
HAall” The programme |s pro-
duced by Derek Faraday and
| two puest artists are featured
| every week with Denis comper-
ing

Denis has recently recorded
twao new titlea for the Ameri-
cean market on the London
Label These were especially
sent from the States by Toot
Camarata and are celled “Helen
Helen ™ and * The Swisa Yodel-
ling Song.” On Easter Monday
the outfit will be heard in “"BEand
Parade " and April 18 in Variety
Band Baox. They wiil also do &
Music While You Work on May
4 and confirmation is expected
for * Workers' Playtime " dates
in the near future.

Prior to commencing a: Mar-

gate the Ranchmen will under-
- e &Ly en. < WLt 0
London and the Provineces and
also be at the Winter Gar-

Wesaton for 2 week com-
mencing June T and the Winter
Gardenas Margate. On June 22
Denls will play at Jesus College
Oxford

Change at the Gargoyle

We understand from Buddy

will
dens,

the
3 He
definite

his band will be leavy
Gargoyle Club on April
tells us that he has now
plans for the future

ing
i

-~

VERNON

i
i

SAX

~HE MU

e+« “l wish | could use a Berg Larsen
Mouthpiece on my trumpet’ says

REX STEWART

‘ this mouthpiece has completely
changed my life’ says . . ..

e

STOREY

with REX STEWART'S Orchestra

Join the stars with a

BERG LARSEN
MOUTHPIECE
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You may like ** Musical Express™ or you may dislike
it, bur there’s one thing you can’t do . . . ignore ir |

THE VOICE

WHAT GOES ON

The professional musiciam of today must know what is
going on around him. For insiance there are many influences
contributory to his work with which he must be familiar.
There are the allied music trades and thelir effect on his busi-
ness. We on Musical Express feel it our duty to inform the
practical musician of what is going on. The musician is directly
affected by such things as Purchase Tax, Limitation of Sup-
plies, Manufacturers® Quotas, Imports and Exports, and a host
of other factors that, on the face of i, would appear to affect
only the music trades. The latest of these Is the Miscellaneous
Goods (Maximum Prices) Order. The words themselves may
convey nothing to you, but they are none the less Important.

PEGGING PRICES

a profit of 1009; on cost. That may sound, on the face of it,
very interesting. But Is it? Let us take an case
where a firm makes amplifiers. Suppose the valves, wiring
and components cost—say for argument—£8 and the labour
cost £l1. This imaginary manufacturer may charge to

tributor £18' (if he wants to), being 1009 on his cost for
materials, But suppose he is a manufacturer of guitar strings.
He may be making a string with, say, 2d. worth of it,
and the labour and production costs might be, say, 8d.
case he may only charge 4d. to the distributor (100<7
:‘Iji::l. raw materials) for an article that has actually cost

THE DISTRIBUTION
Now whai happens to these goods when they leave the

who sells them to the shop from which you—the musician—
buy them at the retail price. The distributor Is allowed to put
25%; and no more on the price at which he buys these miscel-
laneous goods from the manufacturer. This, in Some cases,
might be quite adequate. In any case the control has as its
main object the fair pegging of prices. But what happens to
a firm that distributes, say, a specific brand of music string
or saxophone mouthplece that is being made specially for him
by some manufacturer and which he himself brands with a
specific identity? This type of distributor pays for the adver-
tising of the product, provides special showcards and display
matter, pamphlets and literature. Obviously he cannot market
his wares on the maximum of 259 over and above the manu-
facturer's price when all these additional costs are taken intg
consideration. In fact he s more in the position of a
Marketeer than a Distributor, Yet the new Order makes no
allowance for his special circumstances.

THIS AFFECTS YOU

As T already pointed out, the issue has been posiponed for
a few weeks. There is no doubt that amendments will be Intro-
duced to allow the trades to undertake their respective func-
tions with greater faimess. Since this concerns you personally,
in view of its effect on the prices you will have to pay for
musical merchandise, it is only right for you to know exactly
how the prices are defined, reasonable margins of profit agreed
upon and, finally, the results of the negotiations between the
alied music trades and the Board of Trade. But then it has
always been the policy of Musical Express to report on all
matters affecting the professional musician, whether they be
commercial, political or professional.

NOEL- GAY & <CLOVER MUSIC CO’S LTD.

24 Denmark Strest, London, W.C2 Phone: Tem. Bar 3941.5

‘"THE WISHING WALTZ’

BACKED WITH

EASY STREET
‘PALS oF THE LONESOME TRAIL’

BACKED WwWITH

SMOKE DREAMS

ORCHESTRATIONS NOW READY F.O. 3/8 5.0. 32

F.O. only SWING ORCHESTRATIONS 3/8 Post Free

EL SAMBA - RUSTLE OF SWING =  PANAMA
BROADHURST GARDEN BLUES - SHOOTIN' A LINE
SEND FOR OUR ORCHESTRAL CLUB PARTICULARS

Cilds Trombone, Latest * featharweighe " model, gold lacguer,

as new, in case ... s s . e i '
Bb Clarinet, Boehm system, 17 keys, & rings, wood, as new, — . o
“u;l: far fr:“-:lkj ﬂn]rc-nnn":::nig'ﬂ': e his l:: | L4 15 0| 18

pranc ﬂu ne, " ] L 5

Qwutfit of Drums, Including Bass Drum, Side Drzm. nﬁd";ll' - i DJ -

usual accessories ... i s . M 6 0 0L 3
Bb Trumpat, Besson “New Creation,” lotest model, few months F

old, candition as new, in case, gold lacquer Rnish - 43 10 IS O £2 |

to Busschar, Artist's model, silver-plated,

reconditloned throughout, low pltch .. AR LI10 10 £ 0
Drummar’s Console, mounted on wheels, complete with Trap |

Table and Set of Temple Blocks and all ficzings ... e EF|E1 S 13
Bt Trumpet, Manhatman, dance model, silver-plated, a3 new &I§ ‘ £3 15 ol

£l

|
BARGAIN BULLETIN FREE ON REQUEST

BOOSEY & HAWKES LTD.

LONDOMN - W I GERraro

g-10 DENMAN 5T

CashP. Deposit | Mthiy

Ok w W O =N »

CURRENT ORCHESTRATIO

5.0. Doubla Mumbers at 3/- par’
Napoli

Teresa |

Own Grandpa My Friend The

Never Forget (W) o

ﬂl’hﬂl You're II'-.IM Soon
obody s & A Hi
Sweethrt (W) 4 Post .

Achin' Heart
Friendly Tavern

Too Good

Humming

W) Hl Rt Here
Sunset In San 5;?..“:,&
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American

discovered, the radic’'s all
mucked about again! This
extra hour is all very mnice for
the good weather but it plays
hell with late evening listening
First of all we have
the happy selection of three
easy-to-get late mnight disc-
jockey shows. With the change
of time over here, Radio Lux-
embourg altered their broad-
casting schedule accordingly, so
we can now choose between the
Tommy Dorsey Programme or
the two AF.N. shows from
Munich and Frankfurt. These
will be available at the new
times until Central European
Summer Time comes into opera-
tion, when they will revert to
their 11 p.m, deadline.

»*

! B mosat of you have already

schedules.

* *

DUE to the Easter holiday

period I am forced to write
this column several days ahead
of my normal time so I have
not had much opportunity to
catch up on some of the early
evening A.F.N. showa which
used to come on before I had
a chance to settle down for
some evening listening. There
is good mnews, however, for
those who were wondering what
had happened to the King Cole
Tuesday spot. Thisa has now
been transferred to Mondays at
6.45 p.m. and is followed by an
old series of Percy Faith tran-
scriptions which still make good
listening. Later, that same
evening, you can hear the Joan
Davia Show another high-
power comedy plus music pro-

gramme.
=

ALKING about Percy
introduces another
about that finme Sunday after-
noon programme of his which
used to feature Ginny Simms
but which now features Jane
Froman Iin the vocal spot. Many
will remember the tragic acci-
dent back in 1943 when the fly-
ing-boat in which =she was
travelling crashed in the Tagus
River, Lisbon. After many
operations and long sojourns in
hospital, Miss Froman has now
resumed what shows every sign
of being 2 most promising
career in radio. Point of this
story is that last month she left
“The Pause That Refreshes™
show for two weeks in order to
marry John Curtis Burn, the co-
pilot of the ill-fated flying-boat,
who weas responsible for keep-
ing her afloat in the water until
help arrived, thereby saving her
life. Although she still uses
crutches, she hopes to undergo
another operation this summer
which will enable her to dis-
pense with them once and for
all.

* *

Faith
item

*

* *

IF the figures published are

any indication, Stan Kenton's
concert tour is more than pay-
ing off. Two weeks ago he tock
the back page of Variety to pro-
claim to all the world the colos-
sal grosses he has been ringing
up at some of the cities he has
played in recent months. At
Philadelphia he grossed $7571,

his Carnegie Hall concert
brought in $8,830, while con-
certa at Boston, Pittsburgh,

Cleveland, Detroit and Chicago
gained him 35724, $9.611, $8,774,
$8.892, and $11,182 respectively.
In each case it was a house re-
cord and in each case the house
wasg fully sold out & week, and
in the cases of New York and
Chicago, two weeks in advance.
Firat hand reports received on
these concerts are so varied
{they go from lousy to terrific)
that it is difficult to assess Ken-
ton's real appeal. This is the

firat time that his long lain-off
band has played these citles
with this particular type of new-
styled show and the wonderful
reception it has received may

American Commentary
BY STUART S. ALLEN

RACHMANINOFF

of First Symphony

Premiéres

only be just another omé of
those fads that Tommy Dorsey
mentioned In last week's inter-
view. To use the well-worn
song title for the umpteenth
time—" Time Alome WIill Tell"™ !

* * *

F.AMDUS manager Joe Glaser

reports that Bille Hollday
wlill be back in professional life
within a couple of months. This
month she gained her freedom
from the institution to which
she was confined last year after
her conviction on & parcotice
charge. Gene Norman, the
popular Hollywood writer and

disc-jockey plans to present her
in one of his West Coast Just
Jazz concerts. There are strong

posasibilities that Earl Hines
will act as her accompanlist.
* * ES

NDW that the American Alm*

ban has been removed and
the 20th Century Fox picture
“Captain from Castille™ s
acheduled for early release, we
shall soon be able to hear that
Alfred Newman score which has
aroused such widespread inter-
est In America. ., . The Dick
Haymes Show is another Mon-
day evening AF.N. package
that makes easy, relaxing listen-
ing from 10 p.m. to 0.30 pm. I
have heard that there isa =a
strong possibility of Haymes
topping the bill at the Palla-
dium this wyear. He and his
manager Bill Burton have ac-
quired their third story for pro-
duction by their independent
film company at Universal In-
ternational. I predict that
Dick's new recording of the
Berlin classic “What'll I Do ™
will be as big a hit as " And
Mimi™ and the other batch of
recent Haymes platters cur-
rently being worn out on both
sides of the Atlantic. ... More
singer stuff! That Trio I men-
tioned a while back that Frank
Sinatra used to accompany him
on one of his last record dates
was composed of Johnny Guar-
nieri, on plano and celeste,
Trigger Alpert on bass and
Tony Mottola on guitar. The
number s called *“We Just
Couldn't Say Goodbye™ — it's
very nice, . . . Enjoying a re-
markable revival across the
water at the moment is the old
Rudy Vallee favourite *“ The
Wifenpoof Song.” The way
some of the top singers are sing-
ing it maybe its new success is
not so remarkable!

- L 3 E 3
AS if he had not collected
enough clvic honours,

veteran Blues composer W. C.
Handy has just had a theatre
named after him. The new
luxury show-place, which seats
1,058 people and is intended for
exclusive patronage by coloured
people, is a combined cinema
and theatre and is located on
Park Avenue in Memphils, Ten-
nessee, Erilliant lighting fea-
tures all over the awning, with
the name W. C. Handy dis-
played on a great double-sided
sign. On the front awning is a
large letter “H" surrounded by
lighted musical notes and a
treble clef. Handy, himself, was
present at last month's opening.

* * #*

RE?IEIWB of the mew Dinah

Shore - Harry James - Johnny
Mercer C.B.S. programme *“ Call
for Music™ have been excep-
tional for a musical show. We
have something good to look
forward to. . . . According to
international columnist Irving
Hoffman, James C. Petrillo is
now receiving conslderable fan
mail This is 88 a result of the
musiclans’ chief's recent spate
of magazine and newspaper in-
terviews and the newsreel and
television records of his recent
testimony before the Congres-
sional Committee. FPeople are
telling him that they mnever

MUSICAL EXPRESS
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““ Er—this is just in case—but do either of you chaps happen to play any kind of instrument?”’

Faith

realised the extent of the musi-
cians’ problemsa before, which
cheers-up Mr. P. no end. Now
“Information Please"™ wants
him to appear on their show as
a guest expert.
¥ ¥ #*

CCORDING to columnist

Joel Murcott of * The Holly-
wood Reporter,” there is every
indication that Petrillo, con-
trary to =all denials already
issued, will revoke his recording
ban on or about April 15, Says
Murcott: “ The possibility is so
strong that cutting of some
transcribed shows has been set
back for poasible inclusion of
music, and wax outfits (record
companies) are studying tune
and talent lists, quietly eetting
up plans for first post-ban wax-
Ing sessions.” Murcott's reason
for his convictions of the ban
removal is based upon his ob-
servation of the fact that Pet-
rillo’'s legal adviser s Milton
Diamond, former Decca execu-
tive and close friend of Jack
Kapp. Says Murcott: “ They're
the only platter firm that didn't
g0 mad on backlogging. They
cut to a comparatively light

schedule two weeks before the
ban went into effect.- . . Com-
prehenda? ™

£ 3 * *

XAVIER CUGAT has set back

his projected Philippine
tour until August so that he can
honour an engegement at his
old New York home The Wal-
dorf-Astoria Roof. He wil open
at the famous rendezvous on
May 13 for an eight weeks en-
gagement, This will be pre-
ceded by a four week session at
the Capitol Theatre opening on

April 185. Following Cugat at
the Astor Roof will be Guy
Lombardo, who opens a four

week run on July B, gnd ex-
Freddy Martin pianist Jack
Fina, of “ Bumble - Boogile "
fame, who takes his band in on
August 5 to finish out the sea-
son, which ends in Septamber.

* #*

MA..‘H. STEINER, who com-

posea the scores for so
many Warner pictures, s writ-
ing a book on the techmnique of
scoring for motion pictures. It
will be published in the Autumn.
The composer is currently’
working on his 198th picture —
“Adventures of ‘Don Juan™
which is a Technicolor produc-
tion co-starring Errol Flynn
and Viveca Lindfors. ., . . This
Friday (March 19) marks the
American premiere of Rach-
maninoffs
D Minor, Opus 13, to be given

*

in Philadelphia by the Phila-
delphia ©Orchestra under
Eugene Ormandy. This early

work was never heard after its
first performance in 1897 until
three wyears ago in Moscow,
when a score was made from
orchestral parts discovered in
the Leningrad Conservatory. On
the day following its premiere,
the work will receive its radio
premiere, also by the same or-
chestra. The performances are
being given under the auspices
of the Rachmaninoff Fund.

| DBE548-30,
First Symphony in

WING to the fact that

most of the records issued

during the last three
months have arrived within a
week or so, it will be neceasary
to condense thelr reviews as
much as possible in order to get
up to date. The quality of re-
cording, and, to a lesser extent,
performance, in the recent
lasueg varies enormously: the
best of them are among the
finest records I have ever heard;
others are adequate while a few
are disappolntmentsa.

When reviewing records, I try
to avold seeing anyone else's
review of them until I have
made up my own mind. Having
donie sp, it s amusing and often
surprising to see# what others
have written, but on reading
the February and March issues
of “The Gramophone” I was
more than surprised with W, R.
Anderson's record reviews, In
almost every case, our opinlons
conflict.

Ravel's Trio in A Minor, re-
corded by the Trico di Trieste
{(Dario de Hosa—plano, Renato
Zanettovitch—violin and Libero
Lana—'cello) on HMV C3807-8,
I found rather disappointing.
Not that the performance or re-
cording can be called poor, but
knowing the merits of these
superb playera I had expected
an outstanding set, which it cer-
tainly is not. Most of the
trouble is caused by the exces-
sive dynamic range, which in
the double forte resemblies a
large orchestra in full blast. Be-
cause of this the tone of the two
stringed instruments sometimes
suffers, as also does the clarity
of the part writing. The leas
strenuous sections are admir-
ably recorded, particularly the
third movement. The finale, un-
less wvery carefully played and
balanced, tends to sound orches-
tral, as it does on these records.
Neverthelesa, I welcome the
lssue of these records of this
fine work, and even though it
is poasible to Imagine a better
| performance this one is well
| above average.

The case for another French
work Debussy’'s Symphonic
Suite * Printemps ™ recorded by

—

jum Royal Philharmonic Or-
| chestra conducted by Sir
Thomsas Beacham on HMYV

izs exactly the oppo-
site. Here performance and re-
cording are abeclutely Mfrst-
class, but as music it is not in
the same street as Ravel's Trio.
How much more welcome would
have been an outstanding re-
cording of Debussy's * Iberia™
In the present work, dating
from 1888 when the composer
was 24, we got but a glimpse of
the great Debussy of a few
years later, but still, it is =
pleasant sunny glimpse, and if
“Iberia” should follow I will
have no grounds for complaint.
Of greater importance isg the
recording of the same orchestra
and conductor on HMV DBB8820-
4 of “Ein Heldenleben™ by
Richard Strauss. Recently at
the Btrauss Festival I heard
thia work played by 8ir Thomas
and the Royal Philharmonic. It
was an electrifying performance
and I remember saying at the
time that I doubted whether I
should ever hear another per-
formance to mateh It. Happily
my doubts are allayed, for
these new records are if any-
thing even better than that per-
formance. The recording en-
gineers have done a magnificent
job, for it can be no easy task
to reproduce such & massive or-
chestra so faithfully. The clar-
ity, even in the strenuous battie
scene, is never lost. To appreci-
ate thia fully, it is necessary to
hear this part over and over
again. At first one is overcome
by the sheer welght and texture
of sound, and it 8 only after
several hearings that one per-
ceives the contrapuntal ingemu-
ity of the composer, so faith-
fully reproduced on the records.
To-day it seems strange that

sion by the
New York Philharmonic on
HMYV: made about 1830 or even
earlier, it still sounds extremely
good today, though naturally
not up to the standard of the
new version from the point of
view of toge. The analytical
notes by 1™ nan Del Mar of
this, the last and biggest of
Strauss’ Symphonic Poems,
which are given with the re-
cords, deal fuily with the “ pro-
Eramme ™ of the music.
Strauss in his Symphonic
Poems took over and greatly ex-
tended a form invented by
Lisst, who realised that his
ideas were not compatible with
the stricter form of the sym-
phony. How far Strausg devel-

Mengelberg and

BRILLIANT RECORDING OF
“HELDENLEBEN”” BY R.P.O.
UNDER SIR THOS. BEECHAM

oped Liszt's idea can be ascer-

talned by comparing *“ Ein
Heldenleben ™ with the latter's
“Les Prelodes,”" recorded by

Eugene Ormandy and the FPhil-
adelphia Orchestra on Columbla
LX 1052-3. Today this music s
apt to sound rather pretentious
and wvulgar, but it is neverthe-

lesa a good sample of its
period and has many fine mo-
mendta. The performance Is

virile and brilliant. Occasionally
the balance is not all it might
be — the clarinet sometimes is
apt to disappear — but on the
whole the recording is good. In
some of the loudest passages
there is a little distortion of
tone, particularly affecting the

horns. Incidentally the label is
wrong in describing the work
as by Liszt after Lamartine.

The music came first and guite
independently of Lamartine’s
poem describing life as a series
of preludes to an unknown song
which commences at death. It

{Conunued on page 4]
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TITO BURNS

AZZ on the Accordion?
Ridiculous!™ Now there
you have one of the many

comments bandied around at
the time I started, shall we say,
experimenting around the clubs.
Today, however, it is a recog-
nised thing among the modern
school of musicians to say: " So-
aﬂl-u-u plays a fine chorus on
i -x_l' L1

I don't think it matters how I
started and eventually arrived
at the present stage in my style,
but I remember talking wvery
strongly about placing the ac-
cordion In the same category as
the usual jazz instruments, ie.,
trumpet, clarinet, tenor, etc. To
the young accordionist who be-
lieves in this with me, I say go
ahead now that the ice has been
broken. But please, no short
cuts! In other words, study
your harmony, theory, not for-
getting technigque, before you
attempt to “ have a bash.”

Believe me when I tell you I
attempted a short cut and it
only made this important
Eround twice as hard later on.
Fortunately, I wasn't too far
gone to get back on the right

JAZZ ON THE
ACCORDION

*

Tito Burns

track. , let's get downm
to some helpful hints and sug-
gestiona.

The most important thing is
to forget you are playing an ac-
cordion. First assimilate your
style and decide whether you
want to phrase your choruses
a8 a tenor, trumpet or clarinet,
etc. Personally, my greatest in-
fluence has been Artie Shaw
until recently when some guy

named Gillespie kind of took
over!!]
Incidentally, I might say I

have found that it is usually
pretty fatal for pianists who
double on accordion to play
Jazz. They can’'t seem to forget
their piano style. This usually
works out exactly as it sounds,
f-' piano doubling accordiomn. It

in my opinion very necessary
to listen to American records,
as this is the only means of
laying the foundation of your
style, unleas of course you were
born in New Orleans! At times
you might even find it neces-
sary to take whole phrases of
somebody's chorus, but onmly to
study the ideas and harmonic
construction.

The next thing to study is

phrasing with the front-line. In
my Sextette, arrangers Bernie
Fenton and Alan Dean use the
accordion In ways. At
times it is scored unison with
either Ronnle Scott tenor, Den-
nis Rose trumpet and even with
Buitar. Obviously, I make use
of the different couplers to pro-
vide the correct tone-colour. In-
cidentally, when doing this
watch the particular instrument
you are scored with. An example
of this is one of Bernie Fen-
ton’s latest arrangements,
“When Your Lover Has Gone."
The first chorus has tenor on
top with myself playing in
chords way down the bottom.
At Ronnie Scott’'s suggestion,
WwWeé put a fast wvibrato on the
long notes of the melody. (This
is possible by using the left
hand to ptovide the shake on
the bellows.) The result was ex-
cellent. The noise produced is
like a six-sax section.

Now we come to something
slightly more difficult — the
brass section! I really do mean
difficult if you want to get the
correct phrasing and dynamics.
Don't forget you haven't any
Harmon mutes! Once again,

the first brass section I ever be-
came interested in was Artie

Shaw's. I imagine I must have
lllltaned to those records morn-
ng, noon and night—phrasing,
dynamics, inflection. Did I gay
difficult? This is where bellows
contra will stand you in good
stead. To save time and
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trouble eye strain and & sheet
of manuseript which is so
densely populated with ink,
arranger Fenton usually writes
the top note of the chord only,
with the appropriate chord sym-
bol underneath. Of course there
are times when nothing but the
actual chord in full will do.

I think I have talked enough
except for one last very import-
ant advancement for accordion-
ists. This, belleve it or not, is
an amplified accordion. This as
you can well imagine is indis-
pensable for use in large halls,
theatres, etc. Belleve me, on some
of these one-night stands you
really do have to fill a “ rallway
station ™ so you can well
ine difference in volume of the

Bextette. I would like to
conclude with thanks to
the musiclans and fans for the

wonderful support and their
belief in wus, mnot forgetting
“ Musical Express™ for every-
thing they have done for us.

The Ruspidge Accordion Band

- —

AM asked whether the

I chromatie accordion Ila =&
better instrument than the
piano accordion, or vice versa:
but I am afraid that I cannot
give a definite answer, since it
is largely a matter of opinlon.

It is true that In certain in-
stances the chromatic has de-
finite advantages over the plano-
accordion. For instance, it I=
possible to stretch over a far
larger range of notes on the
treble slde, go that it is poasible
to play one part on a low
reglister, and another part nearly
two octaves higher at the same
time. I can stretch just over
two octaves comfortably. Then,
the treble range is s=slightly
larger, from F to E flat, just
under 4 octaves.

Then again,
sages can be
quickly, and the standard
chords, major, minor, dimin-
ished, dominant Tth, and aug-
mented 5th, are all easily played
on the treble since the “shape”
la alwayas the same.

chromatic pas-
played more

In many respects, of course,
the two Instruments are exactly
similar. There ls no difference
in the base arrangement: and
touch, the technique of staccato
and legato playing, bellows con-
trol, and the bellows shake, and
g0 on, are all exactly the same
on both instruments,

On the other side of the pic-
ture, the plano accordion has
certain advantagea over the
chromatic instrument. For in-
stance, diatonic scales and pas-
sages are more easlly played,
ginee far more attention must

be given to accurate finger
placing on the chromatic In-
strument. Changing chordal
passagea, too, Involve more

accurate finger placing on the
chromatic accordion, and the
Angering arrangement has to be
much more carefully worked

out.

I would say, then, that the re-
lative advantages and disadvan-
tages of each instrument tend
to cancel out, and it is largely
& matter of mastering the tech-
nigue of Yyour own particular

instrument.

G. ROMANI

Editor of the " Accordion
Teachers’ Guild Bulletin®
writes for wus the following

interesting article entitled . . .

HAVE often been asked by

accordionista who are study-

ing to become teacheras them-
selves “ What are the vital quali-
fications of a good teacher?”
And in many cases they have
been surprised by the wide range
of gualities covered by the
ANSWer.

First and foremost is the fact
that the good teacher is bornm,
not made; that is, the individusl
qualities of unlimited patience,
coupled with a genuine desire to
teach, and the ability to see the
pupils’ problems through their
own eyes are essential factors
to which all other considera-
tions are secondary.

Obviously, the good teacher
must be also a first rate per-
former on his instrument, in
order to demonstrate effectively
the necessary details of tech-
nique and interpretation. But
the converse ls not necessarily
true—the expert player is not
always a good teacher, as often
his personal make up does not
include the considerations men-
tioned above. Beaidea the neces-
gary performing ability, the
Eood teacher must be an all-
round musician, and his know-
ledge not confined only to the
instrument he teaches, but em-
bracing the entire range of
musical activities; in fact, there
is no end to the teachers' own
acquisition of knowledge, all of
which he will find an invaluable
help to his work. (A compre-
hensive library of both books
and music is a necessary ad-
junct for every teacher.)

The good teacher must be
able to inspire in his pupils, by
his own actions and general
bearing, a love for music and
good musiclanship—this is by
far the most lmportant facet of
the teachers’ work, =and one
which will have the greatest
effect for good, both in the pro-

Qualifications
of a

Good Teacher

fession, and in life generally,

The above polnts apply to all
teachers of musical instruments;
now let us consider the details
which go to make up the “good
accordion teacher.”

First, he must have a definite
teaching " system,” based on a
thorough knowledge of the Ac-
cordion and its capabllities, and
of the standard repertoire of
music, which can be adapted to
the needs of the widely varying
pupils who will pass through his
hands, Obviously, the teacher
must have a complete know-
ledge of Theory and Harmony
as applied to the accordion, to-
gether with a thorough under-
standing of the range of accor-
dion music awvallable for teach-
ing purposes; and some time
should be spent In grading this
for use, with due regard to the
needs of the pupil in the
matters of touch, fingering, bel-
lows action, dynamics, phrasing,
and all the other points which
go to make up a musicianly
performance.

Finally, the teachers’ work
will be greatly helped by a
study of psychology, and a good
helping of ordinary plain com-
mon sense, which should be
added to as the teacher gains
EXPERIENCE, which is, need-
less to say, another wvital quali-
fication of the good teacher,
and is one that can omnly be
gained by actual teaching. Such
is the broad outline of the
qualifications of the good
teacher—Iidealistic perhaps—but
allowing for the human ele-
ment, the conscientious teacher
will be found to mosat
of the above attributes, and the
results are plain for everyone
to see In the achievements of
his pupils. To the budding
student teacher I would say
therefore *“Go thou, and do
likewise.”

{0.0

Jo’
X

SEVEN years ago I was an

accordion player. Today I
am a8 band leader, which just
goes to show what the instru-
ment can do for you—or to you.
But of course it doesn't always
happen like that if you are care-
ful. Of course in thoss days
the accordion was a compare-
tively new instrument, Most
planists played them with the
bass side turned well away from
the audience and their two
stock tunes were always “ Dalsy
Bell™ and " Dark Eyes.” More
or less as it is today. Although,
of course, since then I have
written “ Osasis™ as a boon for
all lovers of true jazsz.

I did my first accordion re-
cording for Decca with an
accordion quintette, Three
accordions, a string basa and a
Euitar, The bass and guitar
were terrific and the discs were
received with acclaim through-
out the country. Today when I
play them over 1 shudder.
Which just goes to show how
much we have progressed. Or
does it?

The chief drawback of the
faccordion in connection with
modern dance orchestras has
always been its welght Con-
sidering there is nothing inside
the bellows except air I could
never make out why the darned
things were so heavy, until one
day I found out that the case
usually welghed more than the
instrument. These days, of

course, apart from the music
stands, the library, and the
drumm kit belonging to Roy

Marsh, I never carry anything
at all And one day now I'm

Eoing to tell Roy just what he
can do with his basg drum . . .
only I'm afraid he will and start
his own orchestra.

Apart from a few individual
efforta the accordion has never
been a good medium for jarz
Chiefly, I belleve, because the
player always feels so self-
conscious wearing one of those
silk blouses that seem to be
given free with every |In-
strument. Today, I believe, all
such encouragement to buy an
accordion has ceased. In fact
you are very lucky if you find

anyone to even consider selling

FIRST PICTURE OF THE KEYNOTES)
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ERIC WINSTONE

Accordionist and now a Band
Leader, gives advice

Eric Winstone

you one without making you
take a couple of alto saxophones

as part of the bargain.

In the shop windows I see the
designs have taken on a " new
look.” And the prices have a
"new look ™ as well. But after
all so have potatoes, so I doubt
if we will see eye to eye on that
subject.

By the way, I have just had
a strange feeling that the Edi-
tor was expecting a serious art-
icle on thia subject — so I had
better finish on a sensible note
by saying how nice it is to feel
that accordion players still talk
to me. If ever any of you want
any advice or help on ths In-
strument just write to me. . . .,
I'll always find someone to glve
it to you.

Piano or Chromatic?
By, TORALF TOLLEFSEN

TORALF TOLLEFSEN

I should certainly not like to ment, because it

doesa not

have to change over to the
plano accordiom, since most of
my musical career has been de-
votéed to mastering the chrom-
atic accordion; and the reason
for this ¢holce in the first In-
stance was the fact that there

appear that I have to work very
hard in order to echieve the de-

sired result, I assure them
that there s nothing special
about the Instrument which I

use; but I should like to impreas
on these players the fact that

the instrument
sclentifically. Far
players try to play
three times as
three times as loud
poser Intended’

were no plano accordions awvall-
able in Norway when I first took
up the instrument.

Bome listeners are under the
impression that there |s some-
thing special about my instru-

must

gquickly,

be used
too many
their music
end
aa the com-

Burns Instrument!

our speciality.
S days’ approval.

i A A A AR R R

ALEX BURNS

114-116, Shaftesbury Ave., London, W.1.

ACCORDIONS!!!
THE FINEST SELECTION INTHE COUNTRY

Success is assured with a

KEW CoO OPFERATIVA, stream- SOPRAN] New Nac Grill push
lined, curved ribbed c.p. grill, ' £
S 1204, bl ................... 112 FRONTALINI Artist Mrade]
NEW SETTIMIO SOPRANI, 20 41 /120/3 push ocoup £
rnuiP « streamlined. amplifving | SETTIMIO SOPRANI Cardins
poacs on_ grill, handmade reeds, | Grand Ycoup. Narc, grill indi
ne P.T eI £177 | cators £
NEW HAGSTROM, & coup., | FRONTALINI Semi-streamlimed
_streamblined, 41/120/4, inc. P.T. £120 | 3cou £70
NEW FRONTALINI, 19 coup., ENRICO BERTINI 2-«oup £
! etrrambined, curved mnbbed ¢ P | CO-OPERATIVA AMeral Grill
rill, blsck cp fitings, inec. Slide Coup Perf J
..-I.- - s I — f';‘i‘ i il £33
NEW FRONTALINI, 19 cuup., | SCARLATTI 411203 F -
as above, but with amplifying Lp coup £2%5
peds on grill ........ * £209 | porsiNt 41,1203 £2%
MAZZINI TANGOLITTA, IARGE SELECTION from & o €3
$1/120/3, push coup : £15 Bass
CR L'f_'!.t'&'iELI_ 41/1204, push | PAOLOD SOPRANI 8B Stream
coup.,  indicator ; . £4 | lined, 2Z<coup £45
EFABPDALLI Vibrante 41 1204 | syBILLA h{-i: MNac Gr 3-coag £35
push OUP. ...coenmne.. ... £47/10 | HOHNER TANGO V 41,1208
MARIANI F“TELLI. 41/12/3 | Jcoup Cemi-atreamline white,
coup. casiaaits x Exw | perfers £ &
CORONADO New Nac Grill | HMOHNXER TANGO III 41,120/
push roup - . 4210 € CASE F42 10

N A N PN R AR LYY
Accordion and Reed instrument repairs
Every instrument on

A R N i

LTD.

GER 51834

j

TEN BEST
SELLERS

The following list of TEN
BEST-SELLERS, irrespective
of price, for week ending
March 18 1948 has been
complled from lists supplied
by ths members of the
WHOLESALE MUSIC DIS-
TRIBUTORS' ASSOCIATION
in London and the Provinces.
Tree In The Meadow (1/-,
Campbell Connelly).

2. Near You (1/-, Bradbury
Woaod).

3. When You Were Sweet
Sixteen (1/-, Darewskl!).
4 I Wonder Who's Kissing

Her Now (1/-, Feldman). |
5. Serenade Of The Bells

(1/=, E. Morris).

8. Bhoemaker's Serenade
IU-I l:m“}-

7. Once Upon A Wintertime
(1/-, Cinephonic).

8. Clvillisation (1/-, E.
Morria).

9. The Old Postman (1/-
F.D & H.).

10. Peg O My Heart (1/-
Ascherbergs).

Ackroyds

OFFER SOME GRAND EASTER BARGAINS

THE MUSICIAN
works for a

BANDLEADER
who works for a

PROPRIETOR

But they ALL read Mausical

1

kinds. Complete Toning—New Beliows,

Send For Lint

-.r‘_'-‘.

13 NEW STATION STREET,

ACKROYDS .-

CO-OFPERATIVA, 120/4. White Pearl £35 0 o
RANCO, 120/4, Black Pearl £130 o o
SETTIMIO Cardinal Grand, 2 R H. Coup-
lers, 1 Bass Coupler £62 10 ©
HAGSTROM. 1 RH. Coupler, 1 Bass
Coupler, New £87 10 @
HAGSTROM. 2 RH. Couplers, 1 Bass
Coupler, New Ilpﬂ 0 o
HAGSTROM. 1 RH. Couplers, 1 Bass
Coupler, New £135 0 o
DALLAFPE, 120/4, as New : £130 0 @
SETTIMIO SOFPRANI, Multi-coup., 13 R H.
Coup., 7 L.H. Coup, New £176 10 0
SETTIMIO SOPRANIL, Multi-coup.5RH
Coup., 4 LLH. Coup., New E124 10 @
| Tax
SCANDALLIL 5 RH. Coup., 1 L.LH. Coup.,
New £145 10 ©
ilm I
SCANDALLI 2 RH. Coup.. 1 LLH. Coup.,
New . £124 10 o
Inc. T
We are now in a position to accept Repairs of all

ete

LEEDS |

LEEDS




HARTLEY'S FOR OBCHESTRATIONS

DOUBLE Nos. 8/-. Once Upon Winter Time 2/6

7 & 8 PIECE 2/8.
1 Can't Get Started
I l‘.l‘lws‘l:ﬂl l.'fhl‘.'lu N
Yes Indeed -

Mean To Me

Four Men on a Horse

Steps

Shim Me 5ha Wabble

Hawaiian War Chant

£
n

Don't

to be True
a Gypsy Plays a Vialin

Anna Lucasta

Lst's T, ain (W)
When 1t%s Evening

Tell Me a

Lamoo Laroco 1i Bolero
Don Moreno Tango
Bahia Blanca Tango
Carissima

arden Blues
Fuss

SINGLE Nos. 3/8.

Cuckoo Waltz
Poem Waltz
Deep River (Sy ﬂilvtrg
Four Trumpets Only (Sy Oliver)
My Heart Swells

ho (Sunny)
Gipsy Moon Waltz
One Love (D. Rose)
Boogie in “C ™
Out of Space

OLD TIME Nos. 3/-,

Pride of Erin
Yearning Saunter
Latchford Schottische
Golden Opera Lancers
Mascot Veleta
Valse Hesitation
Moonlight on the Nile
Boston Two Step

resn
I'm '.I-H Own Grandpa
Oh! My Achin' Heart
Friendly Tavern
%m: Har %h:nﬁr

ra

Snmﬂ?mﬁ
Cocke Ma of Kaunakakai
Would You mew Me
Sentimental Fool !
Pals of the Lonesome Trail
Smoke Dreams
Laughing Samba
%_hhrla Be "ggmng

¢ Mermaid Song
The Years to Come
Hold It Joe :
Violins in the Night
Glen Echo
Thoughtless
A Mother’s Lullaby (W)
Waltz in Blue (W)

Tell Me I'm Forgiven }]fﬁ Maxina
A Thousand Kisses *" Eton Boating Song

All orchestrations in stock, ofders over 5s. post paid or C.0.D.
79 YICAR LANE, LEEDS 1. Phone Leeds 25505.

YOUGETALLTHREEWITH THEB: H

REGENT =~ CLARINET

1 HIGHEST QUALITY
2 LOWEST PRICE
3 B & H GUARANTEE

SEE the magnificent African blackwood through- e NEW
out the instrument, specially selected for B & H. w,monthly
HEAR the brilliance of tone and perfect ey
jhtonaton. 1be available
FEEL the wonderful silent key mech- e on June Ist, price
anism., . Place your

order aew with your

APPRECIATE the fine precision-
moulded super-finish mouthpiece
and the overall crafisman-finish.
BENEFIT by the written B. & H.
GUARANTEE. Every clarinet car.
ries one, Your insurance for a
perfect ment.

agent, or direct with
vy & Hawkes Ltd.,
g3 He!eﬂl _Stiui. fn".l

CONTROLLED
RETAIL PRICE

ASK YOUR INSTRUMENT ONLY
toca. 20.8. 9

(Purchase Tax £6. i6. 3 axtra)

Instrument complete with
carrying case and accessories,

* et 2
EPE.EEL!L HAWKES LTD.

ROSS PARKER'’S NEW HIT—

“T0O0 BUSY “

BACKED WITH

“7T00 600D TO BE
TRUE ~

YOU
must have thess

in your Library

Wett b [ LAZY COUNTRYSIDE
 Fun and Fancy Free | FUN & FANCY FREE

‘DINORAH® and <SHU SHU®
TWO TERRIFIC SAMBAS

To: SUN MUSIC PUBLISHING CO, LTD,,
23 Streset

Please enrol me as a Subscriber m+}‘¢|ur Orchestral
(12/-) Small Orchestra
(16/<}) Full Orchestra

(8/-) Trio

Fram

London, W.C.2,

Cilub for 12 numbers for ;=—
(2/=) Extra Parts .....cocooevvriiiini.
(#/-) Extra Piano Conductor .........
(5/-) Piano Solo
(Please mark which combination requived)

Cash

I am enclosing the sum of £ Postal Order
Cheques made p:zral.ult to
sl e Sun Music Co. Litd.
e e R e
......................................................... Datie
AT AT AT

The Best Broadcasting Bands use—

SLIM WILSON ORCHESTRATIONS

6, SHERWOOD STREET

GERrard 9130 PICCADILLY, w.1
[ Ry gF T T T ¥, -
;ﬁls'hlﬂig AL R PIANO ACCORDION
Ansil Pt Wm‘ﬂrﬁi CARRYING COVERS
Zls por £100 UNITED EINGDOM WATEREROOF — CANVAS
'.;'_.;rm‘ . 3 7 E
14 Queen Victorla Sereet, E.C.4 R.SKITCHEN LTD
—— ' | 27-20-M QUEEN VICTORIA ST. LEEDS '

CLASSIFIED ANNOUNCEMENTS

dill adwertizemants murt bs writh order
Hw?fﬁ“ snd copy) and ers imserted ot the

rais of &d. per word. Moaximum of words #0. For box
mumbers allow Iwo exira words, 1/- 1
- - f!;r.:‘mdkmh;rquu.lmﬂu
MISCELLANEOUS FOR SALE

FRIENDLY FOLK association. Confi-| R.G.D. RADIOGRAM, ‘perfect condi-

dential introductions everywhere. Informa- | tion. Best offers secures.—BOW 5123,
tion free.—176a, Shoreham Road, Hove. PI"(I:GDP!JJEJ};BIA FORTABLE GRAMO-
fe. Good diti
“ﬂgf:::aﬂl. 'H;S'II;RUHF.HTE: I!m}r in- | new. Hu:;t ’:Hl;:r to .El,—E:lw a'.j 181.
 sen ays' roval against 1
;f_l-"h Hireparc rll'rm:.PP Htplirlg e CP}#H]’:SEE. SUIT, S.B. As new. £12.—
.':"j:.?ﬁ d P‘-llhﬂnfcm_r COMPLETE DANCE orchestral equip-
el e “—;ﬂ o article ment : Comprising—10 Music Desks, each
Sutianlwsﬁt' . and Shop, 13, eW | with individual lighting; 15-w. 230v. A.C./
reet, Leeds. E.C,h H.mpligir with and Twin
SONGWRITERS! Your manuscri RN it Commcle Lhna Rt
photo-copied in 24 hours for 1/ per page | Library of over 300 pumbers (mainly ever.

with generous discounts for gquantities.—
Ring erminus 4431, City Reproduction
Centre, "“Argyle House," 25/3]1, Euston
Foad, London, N.W.l. Opposite St. Pan-
cras Station.

GOLDERSTAT PHOTOCOPIES. Musir,
Photographs inexpensively reproduced.
Specimen quotation —95, Cambridge Road,
London, N.W.6. Mai. 1592,
HEﬁAEEEmEEUED" details of the TEX

.—10, Barrack Sitreet,
Perth, Scotland,

railer, suitable for 14 h.p. car; Pennsyl
vania Baritone Sax, 5.P., G.B. S.A.E. ?:::r

l:;i:? ino dealers).—Abdey, Cholsey, Berk-
re.

FUBLICATIONS

INTERNATIONAL AZZ COLLEC-
TORS DIRECTORY, land, America,
Australia, Belgium, Holland, France.
FREE listing to all genuine collectors. Re-

questionnaire.—P.0. Box 4, Malvern,

uest
*&'mratrﬂh{rt.

THIS SWING BUSINESS. Paul Arun-
del's sensational booklet. What's wrong
with British bands? Order now. 1/-.—
Unwin, 3, England's Lane, N.W.3i.

SITUATIONS

BAND  1lth HUSSARS
FPickers ') has vacancies for one
Oboe, one Clarinet, one Tenor Sax. ust
enlist Regular ; sight reader. Audi-
tion. Boys 15 to 16: rite to me if In-

(i Chfr'.ﬂ"

BANDS AVAILABLE
TRIO INVITES OFFERS for summer
season. Dwn amplification. A complete well

terested in musical career in Army. Pre- ; .
vious experience not essential.—Band- rehearsed unit. Ideal for hotel work.—Write
master, 11th Hussars, Cambrai Lines, ﬁ.‘:‘nlf'mm' 142, Holly Road, Aldershot,

Catterick Camp, Yorks.

MUSICIANS AVAILABLE

REPAIRS EE’AEINIJSI-& brilliant, stylish. Gigs, perm.
- B 3
Iupﬁ:.—'l are Bow ‘l. position to
ahd wosd-wind Instraments for WANTED

repair. grade workmenship XYLOPHO thlv-l Split F
Booeey Lad, B and Price.—Eric
BT RSEa B S| M T RS

Printed for the Publishers, Vewrums

Pumscarions Len., 13, London,
B e e S i B Yo S P, B

Copyright © 2013 ProQuest LLC. All rights reserved.

By
“The Troubadour”’

YOU tell me why everyone in

my low tavern stops drink-
ing to listen to La Shelton And
why they all said “I like that
song " — " A Sentimental Fool.”
Incidentally, did you notice she
sang four British songs out of
five? Not a bad average I
think, especially when you re-
member what a good pro-
gramme it was, By the way,
her signing off number * Let
Your BSmile Say Goodbye™
sounded a very good song to
me. This was written by Lord
Adrian Foley, the only Peer
author-composer in the country.

* * *
TELEGEAM JUST RE-
CEIVED. — “THANKS FOR
THE MENTION BUT I'M

NOT AMERICAN OR AN
ANGLICISED AMERICAN — I
AM BRITISH — GET THAT —
BRITISH—LET THE WORLD
KNOW IT I'M PROUD OF IT

(Signed) Charles Forsythe.

THE TIN PAN
ALPHABET

AM BSORRY they're not stop-
ping those political gags on
the air, When practically
every show makes a feature
of it, it becomes a bit boring!

EBRITISH TUNES REPORT.

March 13. In 45 minutes,
Maurice Winnick played
three.

CARROLL LEVIS SHOW. I
missed Avril Angers in this
spot.

DAIRY TALK. “In my opinion,
they have these non-vocal

programmes to make it
harder.”

EASY ON THE EAR. The Ken
Morris - Charlie Chester

Ballad, “Love Descended

Like An Angel” 1 hear the

muem are pouring in for
8.

FRED (STAND EASY) FER-
RARI — from what I have
heard, is fast becoming an
established favourite with

the listeners.

GOOD NEWS FOR THE
ALLEY. Peter Yorke's
“8weet Serenade” pro-

Eramme back on the air
soon. I, for one, am hoping
this is coming back on that
1.15 p.m. Sunday spot.

HEARTBREAKER? You ask
the pluggers who will have
to work on it!

I em told that EM.I. are now
making records especially
for America, This should
be another good shop win-

becoming
most whistled tunes of the

day.
NAI:‘E. 'I%ha plugger
owed Tommy Sampson a
waltz! .
OUR ACE PIANIST Arthur

who

Young, accompanylng
Martha Raye during her
visit to the Palladium. To
Arthur, this should be nay
bother at all!

PERSONAL THANKS to “ Sub-
scriber” for that grand All-
British #&dvert. As ons All-
Britisher to another —
thanks pal!

QUERY. What has Jean Sablon
got, that Jean Cavall
hasn't?

RUMOURED, *“ Sweet BSeren-
ade”™ will not have Paula
Green and Steve Conway
this time. I'm ,

SEE I was wrong. “The Old
Postman " is calling again.

THINGS I'D LIKE TO SEE.
Our British Ambassadors—
Kennedy, Lubin & Lisbona,
and Joe Joa Gilbert, all
with a hit song in the
US.A. this year!

UNDERNEATH THE
ARCHES, requested again

forgotten that grand
bunch of people—the British
Public.

VAL MERRALL & PEGGY
BROOKES put over a ter-
rific show on Music Hall
These two should very soon
become top liners.

WHEN I8 that grand show
“Cabin in the Cotton"
coming back? Edrie Con-
nor's volce on the air re-
cently has brought back the
urge to hear thia show

again.

X MARKS THE SPOT. “The
George ™ Mortimer Street,
the Gluepot to the profes-
sion. Many a broamdcast
has been better for Bass's
Bitter!

YOUNG Eric Whitley taking
over the Denny Dennis spot
with Rae Jenkins. I'm very
pleased about this, Eric is

another excellent wocallst
who has been off the air
far too long.

ZERO to those publishers who
boast that THEIR song is
selling in thousands right
now!

PICK-UP
CHATTER

OR SWING — sheer unadul-

terated swing, Lionel
takes the
every time. Hamp's big

packs & tremendous
punch, and within the severe
limits of its repertoire — blues
and nothing but blues, at slow,
medium and quick tempi — it
never fails to satisfy.

Hampton’s latest on Bruns-
wick 03847, couples a mid-tempo
blues, by title “Two Finger
Boogie,” and a slow tempo blues
entitled “ Blow Top.” Both sides
date from the same three-year-
old seasion (May, 1845) and both
feature a septet of players
drawn from the complete mena-
gerie. It goes to Hamp's credit
that this septet lacks none of
the big band's devastating drive:
merely ita volume!

The leader's two-fingered piano
sparkles  brilliantly on the
“Boogie™ side, and there are
two choruses apiece for tenor
{Arnette Cobb), muted trumpet
(Joe Morris) and clarinet—pos-
sibly Rudy Rutherford, but more
probably Herbie Fields, the
young white musician who
crossed the musical Colour Line
“backwards " to join forces with
Hampton's reed team. I think I
detect the H.F. whine.

“Blow Top Blues " is by way
of being a feature for Dinah
Washington, a blues-singer with
some modern ideas and a plain-
tive metallic voice. Joe Morris
obliges with some effective
muted background work and
Hampton shows his accustomed
skill on vibes in a solo chorus.
The lyrics are moderately amus-
ing—but not for the kid sister.

Milton Buckner's ensemble
planc is extremely impresaive on
both faces. Solid!
¥

* *

FOR BSUBTLETY — try Joe
Mooney's Quartet playing “ Stars
In My Eyea” on Brunswick
08844. There's more good music
in this “ novelty™ combination
{(accordlon - clarinet - guitar -
bass) than Jjs apparent at first
hearing. If Joe Mooney may be
taken as an example, there was
every justification for George
Shearing’s enthusiasm for the
accordion — expressed so suc-
cinctly in these columns a year
ago. We are all too well aware
of the accordion’'s shortcomings
as & jazz Instrument: goodness
knows, accordionists as a rule
do little to disguise their instru-
ment's faillings in this direction.
BPut Mooney, with rare skill and
musicilanshlip, almost makes one
forget the appellation " squeeze-
box "—perhaps because he never
attempts to take the instrument
out of its stride.

Used chordally the accordion
can easily reproduce the harmo-
nic richness of a full section of

SECOND THOUGHTS (No. 9) By Steve Race

THERE is & movement on foot to establish a National

Film Archive: a kind
important films may

of SBafe Deposit where good and
be stored under ideal conditions

for the benefit of posterity, and of those students of the

cinema who wish
thing similar cannot be
film sequences which

to refer to it It seems a pity that some-
organised to preserve the many
feature stars of the dance music

business. An obvious start could be made with the White-
man film “The King of Jazz” in which Beiderbecke and
others appeared, and the scene from * The Big Broadcast ”

in which Eddie

accompanied Bing Crosby.

Lang
were several Louls Armstrong fillms, Jack Teagarden's

speaking role in *

Birth Of The Blues,” Artle Shaw’s band

in “ S8econd Chorus " and others, Krupa in “George White's

Scandals,” star-studded Jam sessions in

and “ The Fabulous

* Hellsapoppin' "
the King Cole Trio in “ Mad

Hatter” (whatever became of that film?), not to mention
the Ambrose and Hylton British releases. But, perhaps
most important of all, there are countless shorts made by
every American band of note in the last ten years. What

happens to all thege?

Presumably they are rotting on a

Wardour Street shelf waiting for some enterprising enthu-
siast to collect and preserve them; perhaps even exhibit
them from time to time to jazz fans. This seems to be a
job worth taking on, once copyright troubles could be ironed
out. Come to think of it, there's a lot of money to be made.

Now won't somebody try it?

!

wind instruments. (As long ago
as 1920 Duke Ellington made
effective use of the accordion in
hia Brunswick recording of
“"Double Check Stomp”™ by
scoring for it in concert with his
trumpet team.) Handled with
the delicacy and discretion of a
Joe Mooney there seems to be
no good reason why the much-
abused accordion should not now
make a considerable contribu-
tion to the art of jazz chamber
musiec.

“Stars In My Eyes" is the
firat non-vocal Mooney record-
ing we have had in this country.
Apns such, it gives us the opportu-
nity of really getting to grips
with the workings of this un-
usual guartet.

In Andy Fitzgerald (clarinet)
and Jack Hotop (guitar) Mooney
has found musicians of his own
immaculate standard. Theirs

(FLMLY.
B.9631) backed by “52nd Street

“ Night In Tunisia™

Theme.” “ Tunisia™ is the more
complex; “Theme"™ the more
immediately appealing. The

latter title boasts a long string
of solos sandwiched between the
expectedly eccentric ensembles
— vibes, tenor, dextrous gultar
and wvertiginous trumpet. (I
make this suggestion to Milt
Jackson free of charge. Why not
record a vibes solo under the
title of "Boy From Balli"?
Readers, if you don’'t know what
I'm talking about, refer to Par-
lophone M.O. 108. Dig those
Balinese gongsters. They've heen
bopping for generations!')

b ] *

FOR BEREITISH BOP -it's a
pleasure to listen to * Boppin® At
Esquire ” on Esquire 10-002. The
players are Ronnie Scott (tenor),
Pete Chilver (guitar), Ralph
Sharon (pianco), Jack Falion
{bass) and Carlo Krahmer
{drums). The band goes by the
name of " The Esquire Five,”
and the label is a new private
venture for the exploitation of
“non-commercial ¥ British jaz=
10/- in support of so good a
cause is not too much to pay for
this asmooth - surfaced unbreak-
able diec. The recording is gener-
ally firstclass, and does full jus-
tice to Sharon's crystalline piano
tones, Chilver's sensitively modu-
lated guitar and Ronnie Scott's
ample unaffected temor. I ask
no more of British musicians
than that they should continue
to show such high inspiration
and thorough good taste in all
their work

A twelve-inch Esquire by the
same outfit couples *“ What Is
This Thing Called Love?” and
“Lady Ba Good " (12-002). The
latter, refreshing wvariations on
the old theme, spotlights the
Scott tenor. A shade more tonal
variety from the soloist would
have made =il the difference
between & merely good and a
really excellent performance.
{Could it be an overdose of Flip
Phillips’ influence?)

I should like to point out that
these discs are not generally
available, and must be ordered
direct from the Esquire Record
Socliety, 14 Christ Church Ave-

nue, London, N.W.6.

STOP PRESS

The Ray Ellington Quar-
tet opened at Finsbhury
Park Empire this week
with considerable success.
It Ila doubtful whether the
andience could have really
understood how brilliant
thelr muslic Is, but whether
this is true or not they
showed their appreciation
for this well-produced act
in mo uncertain terms.

An excellent showman
himself, Ellington has the
neatest Bop outfit in the
country ably assisted by
those talented Instrumen-
talists Dick Katz, Lauderic
Caton and Coleridge

would appear to be an ideal Goode,
musical relationship. . -oullit B o IS
* * lent top-liner for any pro-
FOR BE-BOP—I unreservedly Eramme.
Dizzy  Gillespie's J. L. R.

“Talking About Music ”  ERIEEEITE

was only later that Liszt related
the two.

A most pleasant surprise
packet Is the recording of
Roussel's Petite Suite Op. 39 by
Charles Munch and L'Orchestre
de la Socliete du Conservatolre
de Faris. To those to whom
Roussel s as yvet unknown this
suite of three short movements
on Decca AK 16434 is an ad-
mirable introduction, being at
once easy to approach and typi-
cal of the composer. The first
movement, “ Aubade,”” or morn-
ing song, deals with bird life.
The only difficulty here ia to get
the feel of the metre. It s in
10/8 time, subdivided into 6/8
plus 4/8. To make it clear let's
meake use of mock algebra. Let
X equal an accented quaver and
x an unaccented one. Here ia
the basic rhythm of each bar

o Xm0 M.

S Once this
has been assimilated the muaslc
becomes easy.

The coda of this movement is
startling, as though sudden
tragedy had entered or ended
the life of the birds. A harsh

discord, the Ingredients of
which are G, G sharp, A, B flat
and D, is repeated fortissimo
and followed by a descending
chromatic run in minor seconds
which comes to rest on an un-
resolved A and B flat. The sec-
ond movement is a “Pastorale”™
containing some delicious writ-
ing, firstly for the oboe and
later for the clarinet and fute.
The wvery short final “ Mascar-
ade ™ is not quite on the same
level as the two preceding
movements. Both performance
and recording are very good,
but could stand a little more
transparency. In the Pastorale
it is difficult to pick out the
bassoon which enters with the
oboe when the opening horn
solo reaches itsa top note.
Faure's Pavane In F

minor makes a delightful fill-up
on the last side. It is exquisitely
played,

Mendelssohn figures promin-
:::ly in the recent releases with
Third (Scotch) Symphony
recorded by the Liverpool Phil.
harmanic

THE
MOUTHPIECE
WHICH PRO-
DUCES THE MODERN

BRILLIANT TONE
REG OWEN, OF THE TED
HEATH SAX Mﬂﬂg

A ROC AND HIS
THAT ROC IS THE BEST YET

e A, v oo

by Sir Malcolm t on Col-
umbia DX 14514, the Fifth
(Reformation) Symphony by

Charles Munch and the Paris
Conservatoire Orchestra on
Decca K 17158, and the Inci-
dental Music to a Midsummer
Night's Dream by the Concert-
gebouw Orchestra of Amster-

dam conducted by Eduard van
Belnum on Decca K 17888. Of

the two Symphonies the
* Scotch,” though rather too
drawn out, ia I feel the better

work. The last movement of
the *“ Reformation™ is rather
pretentious and its scherzo can-
not be compared with the other.
As regards performance and re-
cording the Decca set is the
better; it ls indeed an ocutstand-
ing recording. The performance
of the Midsummer Night's
Dream music (worth, in my
opinion, both symphonies put
together) ia disappointing. To
play this music really well is
difficult. Here it is not suffici-
ently light and airy.

The Ballet Sulte from Mam'-
zelle Argot by Lecocq arranged
by Gordon Jacob has been re-
corded by the Royal Opera
House Orchestra, Covent Gar-
den, conducted by Hugo Rig-
nold on HMV 37T07-8. This
music, adequate though it may
be in the theatre, is of insuffi-
clent merit to stand In s own
right. Its best and most ex-
tended movement, the waltz, is
not in the same class as Tschai-
koveky's waltzes, The rest of it
ia redolent of Bizet, Chabrier
and Offenbach, but lacks their
sparkle. It is a pity, because
both the performance and the
recording are excellent.

Of the single records, Boro-
i.ln'lﬂnlhnt of Central
Asia played by the Philhar-

REPAIRS : overHAULS

monia Orchestra conducted by
Constant Lambert on Columbia
DX 1449 is dull. The perform-
ance iz undistinguished and the
recording lifeless. Not so Liszt's
Second Hungarian Rhapsody
played by the Philadelphia Or-
chestra under Eugene Ormandy
on Columbia LX 1045 Usually
this music is made to sound
rather pretentious; here it is ex-
citing and gay and I much pre-
fer the new transcription by
Muller and Berghaus to the
original — a wonderful per-
formance and a fine recording.
Exactly the same can be sald
for The Blue Danube (I won't
even mention the composer's
name) recorded by the National
Symphony Orchestra under
Joseph HKripa on Decca 1725
The tempi here will come as a
surprise, but how right they
are. The average music lover
has heard these two hackneyed
pleces so often that his only re-
action on seeing them amongst
the new issues will probably be
a groan. Yet when played pro-
perly, as here, how delightful
and invigorating they are. Only
the moat complete musical snob
can fail to enjoy them, and even
he, if he can be made to listen,
will find it diflicult to prevent

himself from doing so.

“New ACCORDIONS
FOR OLD ”

Reconditioning
Extra Couplers Fitted
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Accordions
12 months guarontee from LéS
BRITISHACCORDION
MANUPFACTURERS

Conran
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HAGSTROM
. ACCORDIONS

as used exclusively by
TORALF TOLLEFSEN

of the London International Orchestra

Hagstrom Accordions are recognised by musicians, teachers,
tuners and technicians as the finest Instruments of their

kind in the world.

REPAIR SERVICE
Every type of accordion repair including tuning, bellow
repairs, supplying new straps. etc., can be undertaken.

Ask your local dealer to register your name for delivery or write direct to

AYENUE C.
AYCLIFFE TRADING ESTATE,

LIMITED. Nr. DARLINGTON, DURHAM

OUR CURRENT SUCCESSES ! !
WHEN IT'S EVENING

and the

SHOEMAKER’S SERENADE

READY SHORTLY I! $.0. )- F.O. ¥'é

ONLY PASSING CLOUDS

(introduced by CHARLIE CHESTER with great success) bocked witk

TELL ME  cu sy

Send for particulars of our Orchestral Club, cotologues ond
old foshioned Dances.

E. KASSNER, Ltd., 13, Gerrard Street, W.I.

$0. %- F.O. 1%

Ger. 4073

FEEE&JL

‘ACADEMY"
B Flat Tenor Slide

TROMBONE

CASH PRICE

Gald Loc. fimigh with
beright nicke! mounts

£44 g,
(e P.T) LOCAL DEMER '
Boilt in low pitch 1o

post-maf dewigh ; large bore,

Tio. bell . perfectly balasced slide

actlon . imvisible. positive slide lock:

patented * sireamlise " waterkey

CASE : real leather: centreopening. shaped
£13 10 O excra (inc. P.T.).

Hire Purchase Termsz arrongped

BESSOM, (Depe. IT), IS, WEST ST.. W.C.2 TEM. #5217

Announcing—
THE

SILVER WEDDING
WALTZ

Dedicated to their Gracious Majesties, our King & Queen,
upon the occasion of their Silver Wedding
Anniversary April 26th.
(Send for your professional copies & orchestrations immediately)
Publizhed by—

UNIT MUSIC PUBLISHING CO. (

3, SOHO STREET, W.1.

Sole Cwneri Unie
Productions, Ltd.

GERrard 1555
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$ Now in its second edition!

4

: FABULOUS DORSEYS

4

4

:
The true life
story of rhe
two famous
brothers . . .

PROFUSELY

ILLUSTRATED
On every page

1/6

POST FREE

From all newsagents, music stores or direct
from the publishers :

VENTURE PUBLICATIONS LIMITED
33, KING ST.,COVENT GDN.,LONDON. W.C.2
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SHON'S
1550, ﬂIFﬂIU!T... LONDOM, W.I
Tel. GER. 3995 (Encrance in Soho '.'h!
ALL THE PUBLISHERS
ORCHESTRATIONS IMN STOCK
OLD TIME DANCES;

¥ - Palka

GUARANTEED REPAIRS !

We can do any kind of pepair to any
wood-wind lmtrument. Trans-planes,
conversions. new keys, plating. laguer-
ing and the viual overhauls.
Our prices are the lowest, our stun-
dard the highest. Call and discuss
your repair problem with the actual
cxperis who do the work,
We will quote for anv kind of s
wind repair and guaraniee (00 per
cent. satisfaction.

Call, write or phone PAD 5113

T.W.HOWARTH & SON

56, SEYMOUR PLACE
LONDON, W.1

Barn Dance ...
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Any difficulty in getting
MUSICAL EXPRESS?

If so—have it sent to you every
week direct and post free!

Send your name and address to—
33, KING STREET, COVENT GARDEN,

LONDON, W.C.2
with postal order enclosed for £1. for one year's
subscription, 10/- for six month's subscription.




