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STRATTON DEPS FOR RODZINSKI
TAKES OVER AT SHORT NOTICE'

PILOTS THEL.S.0. THROUGH |
NEW “PETROUSHKA” SCORE

¢ A very fine performance ”.
(By OUR MUSIC EDITOR — MALCOLM RAYMENT)
WING TO AN ATTACK OF PNEUMONIA DE. RODZINSKI WAS UNABLE TO

CONDUCT THE LS.0. FOR ITS ALBI HALL

NOVEMBER 16. GEORGE STERATTON, THE

ER THE
VACATED THE PRINCIPAL VIOLIN CHAIR AND AT THE LAST MOMENT
STRATTON'S TASK WAS NO EASY ONE, FOR THE
“PETROUSHEA " IN

PLACE ON THE ROSTRUM.
PROGRAMME CONSISTED OF

CONCERT ON TUESDAY,
OF
TOOK HIS

THE NEWLY REVISED

VERSION, RACHMANINOFF'S THIRD PIANO OONCERTO, IN WHICH THE SOLOIST

WAS MALCUZYNSKI, AND BRAHMS'S FOURTH SYMPHONY.
DIFFICULT WORK TO CONDUCT, AND THE NEW

ANY VERSION IS A MOST

“PETROUSHEA " IN

VERSION DIFFERS CONSIDERABLY FROM THE OLD NOT ONLY IN THE MATTER

OF ORCHESTRATION, BUT ALSO IN THE BARRING.

Furthermore this was, I believe, its first in
England; certainly George Stratton saw the score for the
first time on the previous day, when he took the rehearsal.
The Concert was very much a success. Stratton piloted his
colleagues through * Petroushka " with complete assurance
and the performance of it was very fine. Some of the work
was cut owing to the length of the programme, but none of
the cuts incorporated the more difficult llﬂrta of the work.

From where 1 was sitting 1
was unable to hear most of Mal- |
cuzynski's playing, but I was

strongly reminded of Rachman-
inof’s own performances of this
Concerto. Conductor, soloist and
nrrh(n\m worked together as if ‘
d been used to each other

f ” y years mmad of mm

days. In the Brahms, Stratto

was obviously lhuranh I .njw The seri programmes
ing himself, and if the p M- | which Maxine Sullivan reeorded
ance was not quts the equal of | guring visR will be

London.
recent ones under Furtwangler |heard in the Light Programme
and Barbirolll, it was neverthe- | heginning December 8. Accom-
less both competent and inspir- | panying her on this series were
ing. George Stratton's was 8 |Ralph Sharon, Jeck Fallon and
very fine achievement. One won- | Maleolm M

ders how many musicians could
step out of the orchestrs and

take over the conductor's baton \
RrAuuh will be pleased to

at & moment's notice. I only |
the BB.C, Symphony Orchestra
What Mr. Stratton musi have
suffered In the pasi PIAYIDE
p lesa com-
under conductors far :, o aar it T e

know of Paul Beard, leader of |
imself!
Tt et mow fully recovered from his re-

DICK JAMES
TO STAY WITH

STAPLETON

SINCE we published his state-
ment that he would be IM"II'
Cyril Stapleton’s Orchestra,

will definitely stay on with the
band. He sald:

“I feel, on thinking about

the matter, that the band is s0

and such a fine crowd of

boys, that [ would sooner con-

tiane with the ouitt. Is addi

Cyves mocom-

pn\lll my solo recerdings op
Decea and T reslise that eves
if it does mean touring, it s
much better to be happy with
an outft, and Ican truthtully
that I am, s0 I have re
considered my decision.”

HARRY LEADER'S
BROADCASTS

r and his Band

VERA LYNN AND

HARRY

ARNOLD

IN SWEDEN

“A WONDERFUL SUCCESS” ==

Writes Band Leader Harry Arnold

EWS REACHES US

FROM WELLENOWN SWEDISH

BANDLEADER HARRY ARNOLD, OF THE WONDERFUL

SUCCESS VEREA LYNN HAS HAD DURING HER TOUR IN
THAT COUNTRY. ARNOLD TOLD US THAT WHEN HE AND
HIS BAND, TOGETHER WITH A STRING SECTION, ACCOM-
PANIED HER AT A CONCERT IN MALMO, SHE HAD THE

JOE DANIELS
ON DISC JOCKEY
PROGRAMME

On November 28, American
adio

Jy programme o
nalities of jazz,
oodman, Artie Shaw, Stan Ke:
ton, Louis Armatrong, etc., will
he featuring versatile English
instrumentalist Joe Daniels and
his Hot Shots, in & hrond“ n-
4 * Joe Danie
gramme s a
orrespondence between D
and two firm American fans who
ently munaged to get his nd-
after collécting his records
two years

cent indisposition and has taken
his place again with his band.
The Hedley Ward Trio will be
again on December

Home Service,

edley Ward band will
be heard In the “Take Your

Harry Leade;

have several future broadcasta
lined up. They have a “Music
While You Work"” bro
cast on December 8 fram 10 to
1030 am, followed by a pro-
gramme of dance music on Dee-
Partners” programme on Dec- |ember 16 at 215 to 3 pm.,
ember 3, We offer our congratu- | turing vocalists Peggy Reid and
lations to Ron Adams, first trum- | Alan Dean, and a further * Band
pater with the band, who was | Parade” broadeast on Decomber
married to Miss G 20, This versatile outfit have
back last Saturday, November 20 | also had a Christmas issue of six
at St. Peter's Church, Leaming- (dance records issued by EMI
ton Spa. on Columbia label,

ROBIN RICHMOND TAKING
FIVE -PIECE INTO WEST END

NT
TIME HE HAS BEEN

FREDDIE CLAYTON
LEAVES WINNICK

oddie Clayton, wellknown
npeter, announces this week
L he is leaving the Maurice

THIS IS THE FIRST
RESIDENT L\' THE WEST END SINCE HIS ENGAGEMENT
AT THE FLORIDA CLUB, AND THE NOVELTY COMBINATION
HE HAS TP, AND WHICH CONSISTS OF CHICK lI.A!B
TRUMPET, ALAN CLARE PIANO, TOMMY WOLF
PIERCY DRUMS, AND OF COURSE EOBIN HIMSELF ON m
ELECTRIC ORGAN, SHOULD PROVE VERY ENTEETAININ
T™ SOCII.T\ CUSTOMERS.

AUBIENCE OOMPLETELY L"Dﬂ HER SPELL

The concerts.
© e At waes S
to go to Stockholm for a concert
and brosdcast, but due to bad
Iox iba ‘plams could ot take off
and Ver, husband ¥ Lewis
and nccompanist Norman Yar
lott ad o stay In Copeahagen.
Later concorts included Gothe
matad and

Readers will recall that Harry
Arnold visited London last year
to seo his friends, the Sky-
rockets, for whom he had done
several arrangements of his own
compositions

Philharmonia

and Eileen Joyce |

(O Sunday evening, when the
Philbarmonia Orchestra was
conducted by Walter Susskind,

t
the orchestral playing was again |

of a very high quality. Brahme's
Fourth

His I.ll-
cludes aala- on November 20 and

e artnignta | December 5, as well as a weeics | K(IMBRELL BOOKS
e in order 10 commence his E:‘WDE F‘:l Ch:f:ew =
o truapek sshod. Ele sin b | RO R s | STAR'BAMDS IN

MIDLANDS

PROMISE IN

Backed

BIG Hits from the BIG Show,, * KID FROM STRATFORD**

VARI E TY (Quick-5tep)

Heath, Gold, Parry
and Mendelssohn
(QN the week commencing Nov-

ember 29, Midlands promoter
Arthur Kimbrell has booked
Feltx Mendelssohn and his

‘Hawallan Serenaders for a woek
of one-night stands at the ro]l.;;l-

YOUR EYES

with

From the Film “ LONDON BELONGS TO ME"”

GIRL IN BLUE

ing places: On Monday at
laza

esday Town Hall
- ugh, Thursday New Co-opera-

$.0.3/6 Also TRUMPET

OOP-POP-A-DA

Backed with Hvt Ballroom Nuneaton, and on

Friday, the Drill Hall r:j--m;

| CAN'T GET YOU OUT OF MY MIND| =55sreiis
50.3-  FO. 3 evingoe i x,_‘E“ ot wt th

Just Released. Dizzy Gillespie's Greatest Bebop same day, Kimbrell bas, a0

r, and

B.l.n.‘y his Sextetle st
the Windmill Guh. H\'l*l-

SOLO with Piano-Aee. 2/6

EOWARD KASSNER IS, C0. 1330, Couring X B V.

-m.ulwmxmul
hi-xu.h: to play &
gagement at the De Mtl
Leicester,  for
Bemston.”

“ Swing

B

Mormautmc—mm mi
l.‘sulu

the fourth time in three weeks
in London. This time it opened
the programme, surely the most
unsuitable position for it. The
orchestrel texture In de Falia's
“Nights In The Gardens Of
Spain in which Eileen Joyce
played the #olo plano part, was
remarkably lucid. This was fol-
lowed by Ravels “Pavane”
which was presumably inserted
to allow Eileen Joyce time to
chi rems. She reappeared
for the Grieg Concerto

waa heard for |

Ken Turner
To Be Heard
on Air Dec 1

Ken Turner futuristic band-
leader who Is at present resident
at the Rex Ballroom bridge,
and well-known to Northern
fans by his orchestra’s distinc-
tive siyle during its four-year
engagemént at the Plaza
his & broadcast
ngham
“Band Caba on Deey
1, from T to 720 pm

|MORE AIR DATES
FOR FELIX KING

Also Recording for
Decca with Dick

James and Keynotes

FUTURE broadcasts lined up

for Felix King and his Orches-
tra include two new musical pro-

grammes to add to his series of
ﬂire! The first, on December 18
&t 12 noon In the Home Service,
will festure vocalst Barbars
Sumner, and the second will be
heard on December 23

cording & session for Decca with
the full orchestra accompanyling
the Keynotes and Dick Tam

WALTER GOEHR

MOBE very fine orchestral
playing was heard from the
L.S.0. on Saturday evening whén
Walter Goehr was the conductor.
The Symphooic Variations in D
by K. Glesskunn was given its
first English performasce. It is
s work that might heve been
written almost any time during
the last hundred years
theme is of folk-song character
and not really sultable to sym-,
phonic development. Indeed. in

the
Constant Lambert's

remark that once you have
piayed a folk tune through thers
I-lmr\m-thl»lyuuun do with
it and that is 1o play it again
louder. Infantino sang arias By
Donlsattl, Pucein! ang Verdi. In
the sscond of these he was moat
In belng intertupted

i

AND THE LS.0.

that came over the loudspeaker
apparatus is first aria oe-
curred perhaps the biggest faux-
pas I have ever witnessed at o
concert. It was visual rather
than aurel and seemed to be
eaused by & marked discrepancy
between the score and the or-
chestral parts, the result being

The that when the conductor de-

manded a crescendo he received

merely a single pizzicato note

Infantino overcame thess dis-
ons sus Iy.

A CORRECTION

Wa understand from Clff

ember 8, Felix King will be re- | beat

S
i

f

i
Hi

-4
£

, Stirchley, Birmingham, &
Jazz Party
been organised and will conti
from 811 pm., while a "
In Booxe ™ session with
band and good jazz of all types
bas been arranged for Januar
8. The lu[luw!ng concerts have
Dbeen & On
Snnd.y Dmum 12 at the As-
tom 7 pm., Fred-
dy Rud-!l Sod his Rand, with
other groups yet to be fixed, and

@

2

New Orleans Rhythm
popular concerts have been »0

well atiended in the past
d

euitabie Batly can be found

JOE PARKER
IN HOSPITAL |

Frienda of popular Joe Parker
second trumpet with Harry
Leaders band, will be sorry to
bear that he entered the Royal
Natlonal Throat, Nose and E
Hospital in Gray’s Inn Road iast
Wednesday, He will, of course,
be very plensed to hear from all
who wish to write. Anyene inter-

ested In deputising In Joe's place
for @ few weeks, should contact
Harry Leader at the Astoria
Dance Hall, Tottenham Court

Road

ROYAL PHIL AT
ALBERT HALL

SIR THOMAS BEECHAM coo.
ducted the Royal Philhar:

manic Orchestra fo

Philharmon

t
and Beethoven's Pastoral

Pini,
Symphony. The performance
brought out the fine orchestra
tion of the Overture, which is
worthy of being heard more
often. The playing of the De-
bussy was most sensitive, and
Pinl gave his usual masterly in
terpretation of the Conmcerto. In
the Beethoven, particularly the
last three movements, was haard
rehestral playing at tta very
homas's tempos were
here ideal

The Berhin |
Philharmonic
AT » Charity Concert apon

sored by Christian A:UOH |
the Berlin Philharmonic Orches-
‘tra conducted by Sergiu Celibi- |
dache played to o huge audlence
at the Albert Hall on Saturday |
afterncon. The strings of this
orchestra were most impresatve, |
o too wers the brass, &hw‘
teamwaork and balance was mag-
nificent. The trumpet players
use very large-bore imstruments |
with rotary (side) valves Ia |
Mosart's " Prague * Symphony.
for whieh & reduced body of

used, the p!

waa accurate but somewhat un-

inspired, but the rest of the pro-
excelient. New life

LEWIS BAND ON Q.E.

Offer to play for the passengers

The Vic Lewis Orchestra with the Purser of the
Queen Elizabeth

FOLLOWING A HIGHLY SUCCESSFUL CONCERT AT THE

LDHALL SOUTHAMPTON LAST SUNDAY, THE VI
LEWIS ORCHESTRA, FINDING THEMSELVES AT A LOOSE
END, DECIDED THAT IT WOULD BE A NICE GESTURE IF

ED

THEY OFFERED TO PLAY FOR THE MANY

STRANDED ON THE “ QUEEN ELIZABETH "
NOFFICIAL STRIKE.

FASSENGE
DUE TO THE

Lewin contacted the captain of
this famous Uner and recelved
his permission to take the band
aboard. Noticew were placed in
prominent spots to sase that the
orchemtra would play for
gers at 830 pam
passengers  were
for the strikers’ union insisted
that Musicians' Union members
must not play. Most disappointed
of all Martha

ALAN KANE AND
DOREEN STEPHENS
ON LONDON LABEL

TWO of the four sides recent

recorded by Alan Kane
Doreen Stephens for Decca
der the oechestra directed
Jucx Coees

by
mow released, sre

- s private function in
London several months age

RENDEZVOUS
IN SPAlN

heard next
2 in

Northern Regional programme
it 330 pm. preceded by the
playing of one of her many r

rrvrrrorere:

MORE FEATURES

i
ON PAGE 4 E
i

TWO TERRIFIC SONGS—
TWO TERRIFIC ARRANGEMENTS

*SAY SOMETHING
SWEET TO YOUR
SWEETHEART®

“A BOY FROM TEXAS-
A GIRL FROM TENNESSEE™

DOUBLE $.0. 11 POST FRER

IN BIG DEMAND—
“DREAM OF OLWEN" .unfilSionr
“WHEN LOVE HAS

PASSED YOU BY”

DOUBLE 5.0. 11 POST FREE

FiLm
NOOSE

STILL THE GREATEST SAMBA REQUEST—

“THE LAUGHING SAMBA ™

1.,

LAWRENCE WRIGHT MUSIC CO, L1,

19, BENMARK STREET, LONDON, W.C1  (Fhons | TEMp!

prmeranDID TIME DANCES-raramy

Boston Two Step
Choristers’ Waltx

Eeon Song (Walux
Esperano (Barn Dance)
Evergreen Quadrilies
Florodors (Lancers)
Hearts of Ouk (Lancens)
Her Gowden Fisir (Barn Dance)
Hurndilla

NOW READY!

The Lola Tango

3/- each Orchestration (Postage 3d. extra)

espiration Veleta

Vision of ia-q'\e (Walex
earning (Saunter)

FRANCIS, DAY & HUNTER LTD.
314 CHARING CNOSS ROAD, W.C1
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H
i
P P P A PP AT AT PR




—
Accordion Times and
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Editorial and Advertising Offices
33, King Street, Ww.Ca
Teiephones 1— TEMple Bar 4988-59

AUL 'WESTON, the brilliant
oung arrange: - conductor,
vlli] be the mhjm n! L
unique new Capl ﬂ M"
leased on Ni ber
W-tnr?n s:’mwm couple the his vocal -ru when he makes
ce on Mutual's
Lending

THE VOICE

rmmtc TO THE TOF

uch unnecessary ture has appeared in print since

chJt Pamell decided not to continue with his new band.

Scarlet fever is one thing, but you don't suffer fram it for sny
In the same breath I heard mention

only st the bottom or in the middie.
been and always will be, room st the top. There is
at the top for Jack Famell whénever he decides to form his
own orchestra. Hay Ellington did it and Ray was in a vm
similar position to Parnell. He was what I call &

drummer and showman. The Ellington Quartet s, mhy. ngm
at the top of the tree and I am sure they are not worrled
about dates. It Is reasonable to belleve Parnell could have
enjoyed the same success, Of course, every man has the right
to change his mind. But lot us not talk sbout scarlet fever
unless the whole band succumbs to an epldemic. And mever
let us say, a8 some avow, that the business is foo full up to
absorb new and young blood with new and revolutionary ideas.

WOE! WOE! WOE!

If you shoull have resd elsewhere that London has more
musicians than it has work to offer, this is an Ulusion. In last
week's issue of Musical Express, in this very column, I men-
tioned the efforts of certain unnamed musical persomages to
seats of Importance

3.
he tree is deemed “to be singularly vold of star players:
other words, there are not enough to go round. Why, even
Ambrose will find it no easy task to fill all the key positions
in his new orchestrs without taking some of them from con-
temporaries, 11 you believed all the tommyrot that Is printed
in certain periodicals you would be under the impression that
the whole af Archer Bireet s queuing up outside Ambrose’s
office, in which case you would be right, and that Ambrose

only hus to accept some of these applicanis and he has found
his hnd in which case you would be very wrong!

THE TRUTH OF THE MATTER
One misguided opinion appearing In print recently was that
musicians may soon have fo take up some other calling. If
this were truo then the whole of the instrument trade would
out of business. All the new products representing Instru-
tal progress for which factories have been worlfing full
timo would, be. useless. s's revolutionary
drum would bo in vain. Berg Larsen’s fantasiic mouthplece
would have no users. Boosey and Hawkes's sensational mew
fit-up made for Geraldo's drummer would have been so much
waste of time. Musical Express would lose its professionsl
readers, for there would be no professional news to print. But
thank heaven this story of woe is untrue. There is plenty of
lucrative work for every first-class musician—at the top.

TAKE MY ADVICE
1f you take the advice of one paper which recently suggested
that you * get out of town” or " take up other work "
then you can have no courage or belief in yourself. But if you
take my advice, providing you belleve in your own ability, you
will stick te your guns. Anything worth having Is worth
fighting for. Music Is a good business, Handsome rewsrds
await the famous. You won't become famous if you run away
from tho Issue. And don’t be scared by all this talk sbout
band leaders having to be business men as well. They don't,
providing they have specialists looking after their business in
all departments. Take for jnstance Vic Lewls. Here s 2
band leader who solely on the
productivity of his band. He wisely places his business in e
ds of an organisation specialising in It. This is the perfect
setup. It Is not a new ides. Many famous American band
leaders do it with remarkable success.

DONT RUN AWAY

All is not lost. Den't run sway Don't believe ail the rumours
you hear, It is my that there may have been other
considerations through nhlrh Parnell suddenly decided not to
go en with his new orcl ere are several possibilities.
Tt might have been better lhnn al consideration elsewhere;
it might have been domestic: it might have been sentimental:
it might have been emoti r anything else. But one thing
is certain. Parnell did not throw in the sponge  in order not
to disappoint his public “—for the simple reason that he had
no public for a show that did not exist! And I have yet to
hear of an orchestra put out of action by Scarlet Fever,
Measles or Mumps,

= Ready Now ! =

“ANYTHING | DREAM
IS POSSIBLE”

Billy Reid's latest Hit Song
Arranged by Bert Barnes

rrecsasxrecsees

Ready Shortly :
"THIS IS MY MOTHER'S DAY "

LLY REID PUBLICATIONS

156 CHARING CROSS ROAD, W.C.2 TEM 3311

usical support will be Jerry
Purple,” both which were Jerome's all-star jarz coml
ﬂl’lzlﬂlll) included in two of hh tion.

lar stans 1 Only
Have Eyes For You " and “Deep ™

» * -
RTIE SHAW, famous jazz
clarinetist who haa fronted

& return

this special Weston release as vigit urur-t sololst on uuumn
the result of a tremendous de- - mb" jusic Ensembl
mand from the nation's diso * *

Jockey
dealers.

fukebax operators and Fonllml members of Ted
Weems' orchestra, who have
» - " since gone on to achieve stardom
DDY HOWARD'S music will in thelr own right, held a re-
really be pouring through union recently
the radlo loudspeakers o of * e
Christmas, as Mercury is prepar- opened an engagement st the
ing o hefty campaign behind the Aragon Ballroom, Ocean Park.

Howard platters of “White California, in his firat west coast
Christmas,” “The Christfas appearance in almost a decade.
Song,” “Dearest Santa™ and Among the Weems tl’lduﬂlll

“1ll Be Home For Christmas.” who turned out to greet their old
Discs will be released nationally boss were Marilyn Maxwell, Raﬂ

., ber on hia southern tour.

received while serving with in-
fantry In qummy

ILLL\OI.S JACQLET has

Iaunched his own music :mb
lishing firm under the name of
Gilbert Music Publishers  Ine
Initial publications of Jacquet's
Gilbert firm, which will be & pub.
lisher affilistion of Broadcast

exciti an's own composi- W
tlans, whith he vecorded with
his high-flying Sextetie for RCA
Victor. These are g Jac-
* Riffin’ At Twenty-Fourth

“Jet Propulsion,’ “Try
Me One More Time " and “Sym-
phony En Sid”

*
D]CK H»\Y\lF

-
i fiying his

vaudevile tour which b com
menced in Cleveland on Ni
ber 18, He was given a special
welcome at Cleveland Mumrlm
Airport by the Ohlo Phonograph
Merchants' Assoclation, Haymes'
Deces record of ~Bouquet Of
Roses " has sold 350,000 copies in
lesa than threo woeks, and this
success will assure him of pass-
ing into the seven million mark
in platters this year.

* # *
JOHN LAURENZ, sensational

crooner who has lea

this week. Howard's first trum- Ingle, Country Washbur,
cter, ien Myers, has been Jarrett and Orm Downs, One i
forced to leave the band to the few ex-members of the
recuperate

able to attend was
long-time croomer with
Weems band, who was cnnﬁnﬂ
to New York with his thrice-
weekly radio serfes.
-

ARAH VAUGHAN, whose

Musicraft recording of “It's
Magic ™ helped make that song
a top “Hit Parade” favourite,

ith another ballad, “IN Wait
And Pray.” her latest xumnn.
release, Coupled wi

own interpretation of Cole Po

ter's 1 Get A Kick Out Of You"

Sarah bas her own jeul

reason for hoping that *I1l Walk
nd Pray” be hi

oaa of o6 weReph b the mng
waas her husband and business
ndieader  George

v,

own plane on u thrée-wesks Tl i collaborated with 5 engagemen
arranger Jerry vuem.m bo'a

. -

E\'ERY r!mrd company here is
triving constantly to boost
its platters into best-scller ranks,
the supreme gonl being to land
u disc in No, 1 mpot acrosa the
nation. Capitol, in |u relatively
fow years of existenc
oxtrcnmty tortinate' s fia' -
pect, turning out hit after hit
againat the toughest competition.
Now they have carried out a
phenomenon practically unheard
of in the record industry, They

—
-

——

American Commentary

by CHICK

jockayteg back and forth in the
0 top spots for weeks and

weeu The are, of course, with their second platter, which
Pee¢ Wee Hunt's * Twel is due for releass shortly. The
R:| ‘Whiting's new release by the “ Orioies,” on

and Margaret
“Tree In The muuw

*
Bunmr Jnx-_msou the youth-

ful pleaist , set gome-
‘when he did &

thi f & recors
loul nl thirty-eight interviews

ith disc-jockeys on radio ata-
Iluu.u during the month of Octo-
That
Buddy is a uiar favourite
with the nation's wax-whirlers is
Indicated by the
Decca records, in¢ luﬂl-l'l
items as “Far Cr; 1 Dog,
and his latest hit, “I Don't Care

wuch

from war wounds Weema aggregation who “C.D“: ‘Whe .K.npw. -

I.AELK Dmm wm be the
next mame singer to enter
the music publishing business,
and he has already his
firm - Pegheart Music * after his _
best-selling Capitol disc of ~
O My Heart." His latest Capitol
recording of the Waiter Gross-
Lawrence ballad “Ten-

Music Inc., wm be several of the seema Lo be doing the same thing gorjy « hjts the nation’s platter

stalls on z\anmr 29, and Capi-
tol already bas

100,000 as a result of Clark's
- plugping the soag oo his air-

UNT B-ABIE I.'lu “ Jump
King of Swing." drawa the
honour of becoming the first
Negro or:hmn o be signed for

Frank Palum

famous c!l:k ase of the
nation's foremost name band
locations. The Count, who ia cur-
rently on an extended one-niter
tour of the mid-west, south-west
and south, checka Into the Click
for & stay of two weel rti
December 13, with the Basie
rhythms to be alred nightly via
all four major networks from the
Quaker cny mm—y

E ‘Ormiu wyul-r alnging
group, who are currently
sweeping the nation with their

ta prominence overnight, will air have the nation’s two best-sellers recording of "It's Toa Soon To

Important amongst
cent vocal issues are the

Bach St Matthew Pussion
on Decca and Licbeslieder Wal-
zer on Columbis, which will be
dealt with at a future date. The
remainder of the vocal record-
|ings present a mixed bag. Of
these, Ravel's *Sheherazade
(Decca AK.1966/7), one of the
| very finest vocal recordings ever
| made, has alrendy been deait
with.

Beginning with Russian music,
we_have Kontchak's Aria from
Bobodin's * Prince Igor * sung by
Raphael Arie with [Orchestre de
la Suisse Romande conducted by
Isidore Karr (Decca K.1968) and
the famous Letter Scene from
Tschaikovsky's “ Eugen Onegin
sung in German by Ljuba Wel-
itsch with the Philharmonia Or-
chestra conducted by Walter
Susskind (Columbla LX.1108/9)
Eoth these recordings are satis-
factory; the deep tones of Raph-
ael Arie are well captured and
Ljuba Welitsch, who has recently
been seen and heard in this coun
try (notably in the title role of
*Alda ") fully conveys the hope-
ful yet frustrated feeling of
Pushkin's words and Techaikoy-
sky's music.

h praise cun be found
Lily Pons, who sings the
“Hymn To The Sun" from the
“Cog d'Or” by Rimsky-Korsa-
kov and an excerpt from Act 1

@ Send to-day
for

*BROWNS %

Orchestration
Catalogue

A RETURN SERVICE FOR ALL
YOUR DANCE ORCHS

BROWNS OF BRISTOL LTD.
35 Sk Sreverts St Bristol L el 13646

of Offenbach’s “Tales Of Hoff-
man ~ on Columbia LX 1122. Her
intonation is so os bad, her
tone control rarely good. and her
performance very forced. In the
Korsakov the coldness of her
volce confficts with the music

and her high notes on the reverse
are painfal The recording s
rather harsh and seema to accen-
tuate some of the defects of the

performance. A better example
n{ Offenbach is * Li Paris "
from “ Die Schone Helene " sung
by Max Lichtegy on Decca K
1979; but to me the music of
Offenbach so perfectly sums up
“la galete Parisiennc” that
sing it in German seems a crime.
For that reason 1 muc ter
the Millocker's “ Ich
Hab' Kein Geld” from “Der
Bettelstudent

Bizet Is onice again represented
by the inevitable “Song Of The
Toreador * which Redvers Liew-
eliyn singa with all the necessary
bravado on H.MV. C3800. The
more sentimental backing In
“ Even The Bravest Heart " from
Gounod's * Faust’ The record.
ing of these two aides i particu-
larly good. John McHugh's sing.
ing of “Oh Vision Enlrlnrln‘
from the neglected ope:
mereida ~ (Cotumbis DX 1812) by
Thomas is, 1 think, the best we
have yet had from him on re-
cords. Good, too, in the backing,
“Hiawatha—Onaway' Awake Be-
Toved.”

The '* COMBO '’ wins over
OWAY

ERIC
of HARRY GOLD'S MECES OF BGHT—

BRIXTON, vh-!
VINCHIORE MILL S Pach

BEDFORD, Corn Exchange
‘WIMBLEDON, Town

Lo Cremngion

“a TWO SILHOUETTES

Full Orchestrations 3/9 post free
bl et it L wioadidiag
wunmt Ilﬁlﬁh I.Il‘

!ﬂ.,. RO DA et

IOHN E DAI.Lll & SONS LTD

The best examples of music by
Thomas are the two arias from
* — = Al Non Credevi
* Addic Mignon! Fa
Core sung by Gmuppe dl
Stxtano on HM V. DB felh S
ano is undoubtedly & very znll
singer, and kis dlscovery must be
counted the most Important
operatic event of recenl years.

force,

which can be at white heat when

fon demands, never deger-
srates into false sentiment. Be-

cause of the sincarily be can gat

away (as he does here!
most outlandish sobs 'hlch

to “

As far as one can judge from re. and

the good.

MALEBLM
BAYMENT

gung by Ebe Btignasi on Colu-
LXa

bia 106. She shows wonder-
ful vocal control, but I must con-
fess that 1 occastonally find her
vibrato excessive, but her per-
formance is most convincing.
Margherita Carosio has been des.
cribed in lavish terms and seems
to be Italy’s Queen of Song. It
cannot be said that she lives up
1o her reputation in her record-
ing of Rosina's Cavatina from
Rossin's * Barber Of Seville " on
HMV. DB&379. Certainly it is
a most difficult aria to sing, but
her top notes have not the qual-
ity of the very best sing
it is obvious that she has to for.
considerably her final top F.
Even so, she does not quite make
it. From this performance one
would say that she is not yet a
fully mature artiste,

There ia the usual crop of
Verdl, this time of exceptional
merit. Silveri sings “O Carlo
ascolta * from ~ Don Carlos” on
Columbia DX.1521, backed by an

arla from “ Andrea Chenler "
Giordano. Joan Hammond sinj
“Ma Dall’ Arido Stelo Divul
from “Un Ballo In Maschero,

backed by " Mother, You Know
The Story ' from * eris
Rusticans,” on H.MYV. CITT1

both these artistes are at their
very best, and Joan Hammond is
backed up hy excellent recording
and some fine playing by the
Philharmania Orcheatra, conduc-
ted by Walter Susskind.
However, these records pale
before the Sleep Walking Scenc

and “La Luce Langue® from
Macbeth,” on HMV. DB.673%/
40. Here, Margherita Grandi,

nest Frank, is supported, if one
can make such an understate-
ment, by the Royal Philharmonic
Orchestra  conducted by Sir
Thomas Beecham. Most of the
firat side is taken up by the or-
chestral prelude, the playing of

which can only be described as
fAawless, Margherita Grandi is in
great form, and fully conveys the

tenseness of this acene. The final
notes of her aris, which in per-
formance should be sung off
stage are, I am told, taken over

Es- by Dorothy Bond.

The reason for this, I lmngme
is not that Grandi
was incapable of l!ﬂllhg the top
C sharp, dbut to give the distant
effect without necessitating her

season at Covent Garden, sings ¥ » %

baving to make a hurried re- (also in German) *Contrite In g

treat from the studio, Miss Bond Spirit” (Rome Narrative) VICE VERSA X

unfortunately attacks the C  Rq | Chevalier, alone on sn empty

Sharp very st The recondiog vieier Eives & most con | LU i the  London. Hippo-

here is truly magnificent and the backed up by very fine recording, | 47ome I know many other

balance hetween ingers and or- but there 1o Hiile doubt that {he |rtistes who could fill the stage

chestra ideal Svanhoim is the better perform- |Apd empty the Hippodrome,
There are but two records ance Unfortunstely uutuvn! - . .

from Puccinfs operas. On Col- fng is nowhere near

umbia DX.1514 Glampiero Malas-

pina sings the “Te Deum Scene”

Tosca & un buon falco.”
LV.

g
and "
with Emma Tegan!, both
Puccinl's one-act opera, “ 11 Tab-
arro.” Both recordings are very
Boens

In the “Te Deum
the use of the Cholr and Organ

¢ beautifully sun

Terry and Er- lan)

MUSIC FOR THE VOICE

4 ot effective. “Nulla! Silen~
is beautifully sung and re-
cEmitee wessldeTatly tmos-

i
phere of this most dramatic little |

opera. It is also & very floe ex-
ample of Puccini’s use of the or-
chestra for eerie effects. “Perche
Non Mami Piu" loses rather
from being torn from its con-

- text, being redoient of & scene in

& trailer of pext week's horror
fim.

It is & strange thing, but one
néver seems to hear g bad vocal
record, or indeed, & bad perform-
ance of Mozart's music. Ia it that
it is 20 fine that it Inspires all
who sing it? Certainly the pre-
sent four records are outstanding
ones.  On HALY. 36T Gwen
Catley sings the very difficult
aria of the Queen of the Night,

T Will Have Revenge,’ from
the “ Magic Flute." In this littie
record Gwen Catley puts Mar-
gherita Carcsio to shame, while
to compare her with the Lily
Pons would be nothing short of
an insult

The backing, which is equally
s Saint-Saens’
wordless song, * The Nightingale
And The Rose.” Also from the

Magic Flute” we have Papa-
geno’s charming song accompan-

Know * on the Natural label, are
expected

e —

MADISON

to click even bigger

four-weeks run at New
Paramount
orchestra on

jege prom dates that
and coll L M

in4n
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CAPITOL’S NEWEST PAUL WESTOV

“Deep Purple” and I only have eyes for you

the

couples & ditty for the com

holiday season (It's Gonna Be
FiSUMES,

this

Jubilee label

with

¢
ciosed

Theatre, ! ‘k

tour for

Stan Kenton, dynamic Progressive Jazz Maestro, hus just concluded his se<
tour throughout the Eastern and
broke box-office and attendance

tour In the East, Kenton will

Mid-Western States.  Like his first tour, Kenton again
records In all the cities he played.  After a hriel thealrr
modern m

take music on & series of one-night dence dates

through the major cities of the South

By

has the circus band

HOW long
Cinderella of 'h.

been the
eraft?

where I am but for the *
When the spoken word
into ¢ "

came

ot -lpunnu

especially " non-st

SCANDAL

“ SNOOPIE™

THE INQUIRY
s mext
»

fed by his own magic bells from | 7o

the second Act, A Maiden Or
A Wife” It is sung in German
by Erich Kunz with the Vienna
Philharmonic Orchestra conduc-
ted by Rudolph Morale It is
backed by the popular aria from
the first Act of “The Marriage
Of Figaro,” “ Play No More The
Part Of The Lover,” sung In
Italian. This wonderful re-
cord, the latter side having great
virility. On Columbia DB2é4

Tsobel Baillie sings the recitative | .

*'8till Susanna Delays " and the
Vanish'd Are Ye
the third Act of " Figaro.”
once the supremacy of
English singers over certain for-
eign artistes of high repute is
left in no doubt

This is no reflection on that
superb artiste, Ellzabeth
Schwarzkopf, who sings (in Ital-
“L'Amero, saro constante
from Mozart's festival play or
dramatic serenade, “1I Re Pes-
tore,” written in 1775, ‘This is the
only excerpt from that work ever
heard today, and it most cer-
tainly deserves to survive. The
important solo violin obbligato
part is played by Fritz Sedlak
and the orchestra is the Vienna
Philharmonic conducted by Josef
Krips.

There are two recordings from
Wagner's * Tannhauser”
HMV. C.5790 Marko Rothmuller
sings in German, “Oh Star Of
Eve” and “ When Round Me 1
Gaze," and on HMV. DB.TST
Set Svanhalm, the tenor at pre-
sent appearing in _the Wagner

as
More important than zilhlr of
these are HLMV. DB#T48/9, on
which with

b Hongen and the Phil-
harmonia Orchestra mdu:ud
by Issay Dobrowen, sings *
Nun Voo Tristan!™ (Isolde’ Nu-
rative and Curse) from “ Tristan

vocalist can’t wing
that'll make it sound J

* *

A MAN'S RIGHTS

The Union should now U
that the B.B.C, engage for ev
“ Music While You Work Ore

tra” n second “ Music While
You Work Orchestra * to provide
Music While You Work for the

Music While You Work Orches-

tra " while it ks working
* - *
ANTIFOD!

There was one important thing
Aust;

thelr music upside

THIS MODERN AGE
Geraldo's drummer, De.
laney, uses two bass drums ut
once. 1wonder the Union hasn’t
suggested that he's dolng another
drummer out of & job!

* .

ADVERTISEMENT
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Jack Lindsley
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Dipla
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sed, In ¢
be un you
ty
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It all started when—
Mickey Hatz and his Kosher
Jammers

fico-Tica HMV.
Chio-e B.9665
came in for review, and your
record reviewer met his Water-
loo. So far as I could make out,
both =ides were in comic vein,
but as they were also sung
throughout in Yiddish they were
ather wasted on me. True, 1 do
inow one Yiddish word, but it
lippens to be unprintable. (By
| happy ceincidence this word is
mm‘m in the lyries of “Tico

n the circumstances I
Jecided to refer the record to my
nterpreter, Moss Kaye,
» in addition to being one of
gland's top tenor players is

also something of a Hnguist.

Mickey Kuate's Kosher Jam-

mers had him roling on the
while in

I sat back
1 t

Ty i
and without being able

wi he said that It
d be ineluded in the Hebrew
s of every Barmitzvah boy.
o supplied the piece of (to
bberish which heads this

Jewish reader like
ul

s’

clean review
ey Katz's Koshe:
Chlo-e™ and

C 'mu

ico " 2

Geraldo and his Orchestra
Anything I Dream Is Possible
Paris

Dream " (sung b\ Dor

ndy) fan't quite up to the

tandard of interest which
© bee by

too, indicating that

¢ introduction of “Souvenir
res every known noise of
£ hw

would

NOVEMBER 0, 1848

BIN OFF BITTERER
TZOORAS!”

“The Sougd Track”
% STEVE RACE »%

When The Organ Played
Ave Maria

Columbia FB 3436
musicians _can
write good tunes, a lot of them
an the ones which are
A few can write good
Iyries, too, but almest without
exception bath tunes and lyries
are utterly unt mercial,
the publishors, belioving as they
A Profit's sake,

Most  dance

tion, has written a song which I8
both good and commereial, in one
of the most difficult media of nH

the semi-point numl
Want To Learn To Dance " beln
v

s stamp on the Jabel,
g well (though & pro
int singer could have
made mare of 1t by the com
poser. The band backs him up
with a good beat in a recording
which should do well.

On the other side, Eileen Orch.

ard sings The Organ
yed Ave 25 T am sure
ould be sung.
Gardon Jenkins and his

Orchestra
Bruns.
113988
nicest recent com-

v of “Maybe You'll
There,” in which the leader
er lsed
(i

pleasing
adds the

manner. ‘or You

5 Five Hits and a Miss (what hap-

d to the sixth Hit?) to the

and orche

and b

A mixed choir in
e >

¢ Mother’s Day

the shared vocal, hul !.hl- hasn't

the magic of “ PS. 1 Love You"
and the other S |emn slows.
0od! is sung by Anne

young sister, Jo Shelton. The
similarity between their voicea
ends with a certain affinity of
tonal character: ahe has none of
Anne's style, and, as yet, none of
er own, " Ihe Stapieton band In
sweetly relaxed again, but Jo

Sheiton, who has the broad, tone- ¥

ful voice which seems to run in

her tamily, would do better in a

more powerful type of number.
Oscar Ban:

and his
Girl In Blue
The Pramise In Your Eyes
Parlo. F2322
Alan Dean (see parenthetical

note above once again) returns
to the Rabin fold for this record,
10 8ing a song from " London Be.
longs To Me” It's a pleasant
tune, and the band supports him
well, though there la still too
much bass in the balanee. A spe.
cial word of praise should go to
the Ist alto player, who hax the
right yle, and to the
b

. though nat

ence, is reaponsible for a particu-
ly fine tone

this orches- .y

slower tempo, though
ancers, bless their
must have thelr
there

e t
mldrm«

ur
little
so-many-bars-i-minute or

will be Panic in the Palais

Dorothy Squires

pia,
respaniible for Nis overy promin- 7

Glady Up

These two songs are good Con-
way material, and the band of
Peter Yorke is unmistaksble

the accompaniments, Which are
superb. Rodgers and Hart, whn
wrote “Isnt 1t Romantic®”,

experienced songwritera who
should have rmu!lé that the last
* romantie " are

two syllables o
bad vowel e ia be sung
long notes. And who pl-’“ |hs
eet symbols in the moon.
light "—Norman Burns?
Duke z:mnnan and his

1Let A Sqw 3o Ot Of My

eart
Mighty Like The Blues
Parlo. R.3151
Having complained last month
about the belated release of an
antique Goodman record, I don't
see why 1 should exempt this
dated Ellington The auggestion
that Ellington was always ten
ahead of his time is given
the lie by " Song Go Out Of My
Haart- which coosists of & serice
of rather uninteresting solos
over the plodding rhythm which
pussed for 4 beat in those duys.
The greatness of Ellington, in
fact, is s0 far &8 I can see no-
where evidenced In_these par-
ticular two sid 2lue a
ordinary liftle tune by Leonard

Festher. Hodges, Bigard and
Carney fans will find plenty to
interest in these titles

them

" frankly, T don't.

)
clearer
think Oscar Rabin's is a better
band than Ellington's, as some
readers may writa to point out,
merely because 1 have reviewed
Rabin record favourably and
an Ellington one not =0 favour-

Thia Is not the b
Lionel Hampton
Orchostra

Bruns.
03991
Hampton has

Red Top

hit

I’ll bang out two beats

to start.

ONE.

Artie Shaw and his Orchestra
The Pied Piper Of Hamelin
(Parts 1 to 6)
Parlo. R3147-9
y be dismissed r

away by those who are fans of
Artie Shaw and not of the fairy
story. Tt Is not even very sult-
able for children in

ail British chil
underst

MUSICAL
CROSSWORD

ACROSS
1. The composer with 7 and
14 down. (5, 4)
& Largely negative council
@

SECOND THOUGHTS
by STEVE RACE

ERTAIN professional fore long intros, bridge
revelations in & daily passages and codas are de-
sirable. And since your

the u-ml l.lpr!nn offices

least Is. 3d. per page,

pyist will demand at
you

ao-nearly corny Col. taking both the chord seque ican expressions in wh 10. asi r to let out
b e of the old So Tir DB2USS 4o the melody of - Coguetts ds, and who would find no- | 1y e il prefesstons
Time 1 Saw o to American Every now and then along and giving the result a new title 0 amuse n 12. top secret: How Te Be him earn every
the voeal well, and pggey's balance engineers: Even comes a record which is 50 ob- af his own Perhapa the Perform- satire (a form of hu r which | 14 Hard»y un mumw tune. rome An Arranger. 1 am it
the first record- though th | anist’s left hand viously set for the Best Sellors (ng Right Society could tell un does not appeal to children at happy to take on the job The moment of triumph
to pronounce the goes doul Frame that nothing I say in this why. the best of tin n American Twu ten bay. (6) of explaining the proced occurs & few days later
b c n column, £ood or bad, could PO% e Hampy radio sports T A et P et ure. when the see
The enly comedy, in & imple | 1q  Shoce' test. (4) Having nnmnﬂi 8 sheck have been
and the sextet in I e s t | 3. Cold water, and not of  manuscript the bandieader has asked
arth working t . phisticated for adu ce! (3) peneil, and a Fuitible band- you to “take the boys
middle-cight ? nth degree in goanie. P Brieby oo ugh the Shaw band Musical runs. (8) leader who has heem per of
The Skyrockets Orchestra ' a good tune, sentiment and popularity. The gy, descending minor sevenths. " e in the studio, its con 18's  husband . sunded to ord an 4
he Hungry He h former title is & cinch for KuC- Qniy Hampton himself seemy to tributions are relogated to the Arrangement, set out on how it goes). Thers you
cess no less in England than in M\“ﬂ,kd o ortably in background the kitehen table every stand, gudlike, in front of
here they hold a real 1 ticular thing which will be re " b -

Alsn Dean |H\!\. are still
ling:in D
sings well
the

ial music, th
Preager and his Orchestrs
To L

rond toue, even th

¢ matters in

and the pitch F
it behind him V1
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d are shortly, 1
celebrate a
Just to even things
othy Squires is supported
capable orchestra playing a
ngement
So Tired,"
ans one
pletes o
saleable ¢

though ot by any

of oroth;

of the vrr'\lh‘
s

Steve (onu;..
Isn't It Ro
1'd Break My H-«rt Again

Col. FE.3430
oughi tn he a consider-

The:

c which will ft
without any bumps.
a programme of midnight
music in the home, rather like
the old AF.N. “Vocal Touch,
though not necessarily inter-
spersed with such  precious
ple poetry ns was that series

market for good music of be

bl
Up,

g pol
Coguette
score, full of blast and bombast,

an_ uneasy

and the rhythm section has no
beat

Red Top" is
in all respects

 improvement
one thing

o P
well be

anything else
of solos Is by
quence of ensemble ‘ile-Ta well
tried pmmm This side rocks
nicely, ason of what might

Christmas record time again,
A group of American actors take
an unconscionable time to tell a

rather threadbare story In

It is mdﬂaml‘.

BT wisas, (Rbart Brawstnm:
for instance.)

* *
la)ﬂ( by a
marks

Nig!

it right for a
record relig
he did agr
want any of the

Tadicd thin foe'g geature
cannot see that it makes any
dln’erenw to the actusl record

Drummer with the famous Geraldo Orchestra discusses

THE NEW DRUM LAYOUT

% By Eric Delaney *

Eric Delaney with the kit which was made to his own

ification by n.-:-, & Hawlus

Ltd, the manufacturers and world suppliers of the famous Ajax dru

HILST I am in full agree-

ment with Bop King Max

Roach that bass drums, be-
sides being & shocking noise,
the greatest hindrance to any
rhythm section, 1 feel that they
can be & good thing properly
used in fill-in passages and solos.
So for some time past I have
been experimenting with various
ideas, amongst which, a5 many
readers know, was the use of &
double foot-pedal which was very
successful and which enabled me
to see the possibilities of two
bass drums.

]

The standard tom-tom setup

also lacks something so far as
modern arrangements &re con-
cerned, thus my introduction to
the new outfit of bongo tones.

new kit, wh.lan has bn:
m-de up for me by Boosey

Hawkes, Lid, and which can be
seen In the accompanying ple-
ture, caused quite & sensation
when first used. * Looks like the
new Vanguard” and ~ How many
miles does it do to the gallon?”
were among the comments which
greeted me. The two bass drums
(20in, by 15in.) are tuned alike,
and clamped together by a
simply erected {ramework which
carries four tom-toms. These
four tom-toms, from my left to
right, are 8in. by 8in., 8in. by 8in.
10in, by Sin and 12in. by 10in,
The two amaller give me the re.
uired bongo nolse, and the other
two lll In the gap between them
and the two larger ones on

stands on my Tight, which are
14in. by 18in. tﬁd 1lln by 16in.
These six

with dl-d.mml
1in. wunjnnmgm‘zm

can be imagined, give & wide
range of tomes and Include all
the noises that are required for
present-day drumming.

It might be imagined that the
kit takes up & lot of floor space
and requires m pantechnicon to
shift it! Actually, however, It
takes up no more room on the
rostrum than the standard kit,
an left and right fioor cymbal
stands have been dispensed with
and are replaced by two arms
fitted to the two bass drums.
For transit, I have sctually got
one case lean than with my old

kit, as the four amall tom-toms
nest inside the largest floor
model

T understand that copies of the
Kit for drummers who want it
will be available early in the
New Year.

DOWN

hority

ro'n friend, and in a
sly look, too! (7)
Music publishing bro-

ently
'.rr-p yVoice with 1
ross

PROMISING NEW
VOCAL GROUP

THE Chandos Singers, a co
paratively new &a
their first London er‘-l "
cently. Their performance,
although & Nitle ragged in
places, promises well for the
futare. The velces are wellbal.
anced, the intanation is generally

oo, and the tone i
round. The programme was well-
chosen, consisting of works by
Furcell and three contemperary
(the

them Lawrence Watts (tenor)
and Fric Blackwell (bass) were
noticeably good, the latter in par-
ticular showing & fne semse of
the Purcell style.

Of the contemporary works,
two were frat performances.

One, a Mass by Edric Cundell,
opened with a bar or two of meit-
ing

sweetness. Unfortunntely,
was a false start, and no.
g in the rest of the work was
anything like as interesting. The
other first performance was a
setting of an 8. W. Auden m,
" Johnny," by John Frost 1t Ia
surprising that more composers

besides Eritten have not
Auden; many of his shorter
poema seem suitable for music

John Frost's setting (he sings
bass with the singers), is for sc-
pranas solo, chorus and planc i
companiment, and It is o vi
good one, retaining the xnluc
style of the poem, but making
full use of the dramatic possidili-
ties of the words. My enly com-
plaint is that the solo soprano
should not be asked to sing high

notes on such words as “ leaned "
RF.

81 4he

melody  (lan
for the Jook of the thi
a cup of tea, and & chart
giving the ranges of
the archestral instruments.
Later on you will need a

box af paints for decorative foot, & ra will
work on the title page (and begin. You will be Guite
for delicate shading behind astonished at what the

your mame, which — this he
being your first arrange
ment—will be in three-inch

block capitals)

Whilst doing the actus! make, you have only to re
arrangement remember mark, icily: * Look, Cock,
that vecalists do mot iiks I write i, YOU piay it,
Lo hear anything like the all will be well ™
original chords behind
their choruses, and remem- NEXT WEEK: “ How To

ber too that you are being
pakd by the bar, and there

arm high in the

eriticisms or suggestions to

Raive

loul tagn with your
d th

sys can do to your work.
Finally, remember that if
vy them  have

Be A Conjuror's Assist
ant,” by half a woman

MAGNA

*
Don’t miss these two for PANTOMIME

ILL BE

A ‘boy and girl’

THERE

natural

AND

You Can Laeh IF You Wawt To

A bright tune with the

right lyric

iy e
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JEAN KENT SINGS
SIX NUMBERS IN THE
FILM “TROTTIE TRUE”

{ MOVIE TALK By Ken Ryan {

LAYING & scene ks editor
Hugh® Willlam in
Paper Orehid” at Nettle-

fold studios at Walton - on -
Thames, Bessie Love, star of Ken

y Melody,” swapped
Hollywood reminiscences with
former screen hero Willlam
“Buster” Collier and John R
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Iil ITS SECOND EDITION '

The most
attractive,
true life story
of the famous
brothers.

PROFUSELY
ILLUSTRATED
On every page
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DON’T BORROW...

Sioan, producer of the film of
Arthur la Bern's comedy of
Fleet Street life.

Five-feet tall, with sparkiing
eyes and gleaming brown hair,
Bessle started her fim career
with D. W. Griffith in the days
when he was making * Birth Of
A Nation * in Holl

The casting director hesitated
to offer the actress such a tiny
part, but Bessie, old trouper that
she ls, accepted like a shot. “ Il
play lny Pln—l
grandmothers—so long at It's &
job of nllng." she sald.

Beaslo, who knew Collier, now

executive producer nl "Plp'
Orchid,” when he was
screen leading

she recalled the days when she
invested money she earned In
plctures

Bakersville,
When the water eupply oo the

low, more money was
requlm to sink new wells. More
and more money was poured into
the enterprise, but she stub-
bornly heid on until her father
convinced her that it would
never pay its way. Then she sold
the farm and devoted all her
time to film and stage acting.
* * *

JUDY GARLAND and Van
Johnson ss & screen team!
This is the announcement made
by Metro-Goldwyn-Mayer studios
when they revealed the pair as
co-stars of the new production,
“Good Old Summertime.”

Despite the fact that the two
have been on the same lot for
the past five years, this marks
their first co-starring appear-
The new picture aiso
marks & three- eunion for
the two stars with director Rob-
ert % Leonard. This will be the
first time Leonard will direct
Miss Garland since the sensa-
tionally successful " Ziegfeld
Girl" and the first ti he will
direct Johnson since * Week-end
At The Waldort."

‘Good O Summertime” is
set in Chicago of 1900. It is the
story of & music store, its lov-
able, erratic owner and it stafl
of sales pecple. Miss Garland, as
one of the saleswomen, Is given
ample opportunity to introduce
several new hit tunes. As head
salesman in the shop, Johnson

u an nxc:uen( chance to dis-
lair for comedy.

Pl tm il be produced by
Joe Pasternak, whose récent mu-
sicals include “A Date With
Judy " and " Luxury Liner”

man, IlngM as most

Studios has been
echoing to the soprano notes
of a new voice: a volce which
upnm predict will make Jean
Mnn. most popular
m- -lnm

Two Cities Technicolor produc-
tion, “ Trottie True,” directed by
Brian Desmond Hurst and pro-
duced by Hugh Stewart, Jean
Kent, starring in the name part.

sings no less than six numbers
Marie Lioyd would surely have
joined in the applause had she
been able to hear Jean's render-
ing of her old music hall num-
ber, * When I Take My Morning
Promenade " in the servants’ bail

sequence at Wellwator House.
Her other sangs are *
" “1 Was A Good

Never
L

our girle o Ton

C. Denis Freeman, who was also
responaible for the seript of the
film, and * Dreaming.” the } u ly
waliz song by Engl
ost waltz composer, An:lllbu.lﬂ
Joyee.

* * »

HE new Sydney Box produs-

tion based on the popular
radio programme, " Housewives
Choice,” has now been titied “ By
Request” and goes on the floor
next Monday.

The im will contain three
separate stories, linked to the
main theme of the housewife's
choice of records.

Patrick Holt and Sonia Holm
star in the first of the three
ntories, with Brenda Bruce, Joan
Young and Charles Goldner also
in the cast

“By Request" w pro-
duced by Peter Rogers, u:u- Roy
Rich directing

* * *
MARIO LANZA, who has been
acclaimed by critics and the
public &s the "greatest tenor
voice since Caruso,” will make
his motion_pleture debut with

Kathryn Grayson in Metro-
Goldwyn-Mayer's * Ablgail Rides
Again”
Miss il

Abiga!
sponsor of musical “Setivities In
Fhiladelphis, whose chief inter-
est is in the discovery of new
talent Lanrs becomes her pro-
tegé. In this respect, the story
follows some phases of Lanza's
amazing career.

Living in Philadelphis, Lanza
actually was discovered by Serge
Koussevitsky, who heard the
young singer while conducting at
Philadelphin's Academy of Mu-
sic. Koussevitsky was so im-
pressed, he invited Lanza to at-
tend his famous summer school
at Tanglewood in the Berkshire
Mountains, Massachusetts.

ON Thursday, November 18, at
King George's Hall, Adeline
Piace, London, W.1, the Workers'
Music Association presented o
Concert with the title of * Music
rpose” The pro-

gramme was occupled mostly by
the W.MA. Singers, who sang
songs ranging from early Eng-
lish composers to Kabalefaky,
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and folk songs ar-
ranged by Alan Bush. Martin
Lawrence sang arias by Handel
Verdi and Moussorgsky and the
Maguire String Quartet played
Schubert's Quartet Satz und ac-
companled Joshua Glazier In

ch's A minor Violin Concerto
Of this extensive programme 1
was only able to hear the early
Engliah songs and the Bach Con.
certo. The performance in both
cases was admirable and 1 wish
one could hear more often the

ch Concertos played as Cham-

‘MUSIC WITH A PURPOSE’

Presented by Workers “Music Association”

ber music. The addition of &
harpsichord to the Quartet asd
soloist would surely make the
ideal way of performing them
MR

MALKO & L.5.0.

QY Thursdsy cvening the
LP.O. was conducted by
Nicolal Malko. The first half of
the Concert was devoted to mu-
sic by Tuchaikovsky, which was
Stravinsky's “ Fire

by~ Seriabin
dances from
with the London
ic Cholr. This last
work waa done magnificently,
and having now heard the L.P.O,
perform the choral veralon
several times, I find the purely
version insipid by

AT his recital at the Wigmore

Hall on Friday, November
18, Mewton-Wood showed him-
self to be what one would nol
have expected, & brilliant expon-
ent of Debussy. He played tho
three " Estampes" flawlessly,

Fugue by
somewhat coldly lnd ?nllawm

- and finall

A BRILLIANT EXPONENT OF
DEBUSSY at WIGMORE HALL

this by Besthoven's late A major
Sonata, which was competently
played, but no more. With Strav-

vealed the inner feeling of the
music. Next came the Debussy,
after the intervi

Schumaan’s " Carsavel” whieh
played with tremendous
tecling and virtuosity. M.R

Look out for. ..

MIST

(ESAR'S

on Dee. 6

RESS

EBREW composer Sidney
Kisflevaky came to Britain
a8 & youngster 25 years ago

Resident in London all that time,
he still speaks English with a
pronounced foreign mccent, but
his music, though in a sense
strongly national, surmounts the
barriers of divergent languages
and cultures to mlkl an instant
and universal appea!

t s the mlntl: of Kistlev-
sky's music. He has succeeded
in proding down to the roots of
the traditional liturgical Hebraic
ulam became entirely absorbed

5 them bear
lruu again in the form of twen-
tieth century secular music.

The musical idiom that he has

THE MUSIC OF
KISILEVSKY

Important Hebrew Composer

SIDNEY KISILEVSKY

approach, but some of tha most
celobrated English musical cri-
tica have recognised fn his melo-
dic line a purity of conception
and pbrasing that ls almost
Mozartian.

The development of Kinlev-
sky's unique (diom occupies
three distinct phases. First, his
early youth was at in an
orthodox theological seminary,
and there he learned Hebrew
history, economics, science and
Rabbinical theory in the trad!
tional manner, overy subject de-
manding its own highly stylised
musical treatment; a dramatic
interpretation for the prophets,
Iyrical for the psalms and altmo
recilative in the case of Juridical

and more to the
down Jovingly from generation
to generation and still preserved
to this day, ally in their
original cadences, in synagogues
and to & lesser extent in the
plain chant of the Roman Cath-
alic Church.

A fortnight ago, mezzo-sopranc
Gertrude Holt sang one of his
Hebrew compositions over the
air in “ In Town Tonight” uad it
brought her a shoal of congratu-
lations through the post. This
Saturday, November 27, at her

of * The Friends Of Jewish Agri
culture” Gertrude Holt sings
two more groups of Kisllevsky's
#0ngs, some seven in all, rARgIng
from the robust, carefree
* to the exquisitely poi
By The Waters of Baby-

nant *

n
Kisilevaky has never been to
Tsrsel, yet his meiodies are spon-
tanecusly ncclaimed as Indigen-
ously Palestinian by natives; on
the other band he has sedulously
eschewed the nccepted occidental

Royal Albert Hall recital in aid *

Eo b

talmudic

This was his raw rial
Phase two was ushered in by his
discovery of the poems of Bialik
and Chernikovaky, who modern-
ised the Hebrew langusge and
brought a flashing, living poetic
imagery into being that inapired
Kisllevaky to set their work to
music.

Phase ted four
ago, when Kislleveky met Ger-
trude Holt. Immediately, he saw
in her the pertect mezzo-sopranc,

ears

the one singer whose effortless
style.

extraordinary range and
cli of lonal nuances
made her the deal interpreter of
his music

These last four years,

creative fertility. He has pro-
duced in that time no fewer than
fifty song: resentative sel-
ection of w shaortly being
ded at for di

tion in album form
and overseas

EMI

PETER SIMON

UST
4

laiuiy ibers hua bees: 2
deon discussion
e subje s Boeorsgpo o
:.m.nm of the Accordion Tesc!

ore’ Guild ha the matter v
much in mind, and all members

s matter of
accordionists, and I shall be
pleased to receive the views of
any reader. Many points have
be consids the local organi-

instance, In connection with
which the very active eo-apera-
tion of teachers and music deal
ars would be essential

under particularly active con-
sideration &t the moment ls the
provisional (ormulation of a suit.
able set and readers
may like to have the details of
those which govern the National
Annual Champlonship Contest of
the American Accordionists’
Association, & copy of which 1
have just received from their
enterprising publicity manager,
Tommy Dunn. He also tells me
that the annual subscription for
certified teachers bhas

AAA Contest to this country,
until it was found that our “lawas
forbid maoney leaving the coun.
try.”

» - .

N America, there are no local
qualifying contests as was the

case In this country before the
war. In other words, any ama-
teur player may enter the large-
scale national contest without
having to qualify in any preiim-
The contest Is

divided into five divisions 50!!10(

Junior Soloist. Age limit in the
two junior jons
There are no " Test Pleces,” and
there s no restriction on the mu-
sical selection which may be
played in any of the divisions
Time limit for bands is 5) min-
utes, for smail combinations and
senior solosts § minutea, and for
junior sclolsts 3; minutes. Com-
petitars are given thirty seconds
warning of the expiration of
their time, and a further warn-
Ing when the time limit has been
reached; they are then charged
two-point pepalty for each
thirty seconds or part thereof
over time.

The rule regarding ju

ng
#lates that two or more judges
shall be selected by the National

Edited by J.

interest to all

sation of the district events, for &

One of the matters which is |

raised from §10 to $20. Also that
it had been decided to extend the

. first or

e —
e ——EEE
J, BLACK

ry W

Right hand (15
hand (15 marks)

Afran
i3) Personality
10 marks) — adding up
ot 100 marks

r provisions are that any
band muwt conaist of a minimum

sical ﬂlfello{ must not be a play-
ing member, nor is he counted as
“ playing personnel” Small com-
binatlons may consist of from
two to seven members, and may
Include " other Instruments in
any quantity providing there are
one or more accordions, of may
be composed entirely of accor-
dions would appear, by the
way, that a band consisting of
ten players must either find two
more, or else give three of their
er the aack!

y individual or u
report, ready to play,
within fifteen minutes of the
time et to appear is fined half
& point. Failure to report with-
in thirty minutes is penalised one
point. A useful provision, this, T
should think, in enabling the or
ganisers to adhore to their time-
table; though I shouid like to
the addition of the words
out good cause” It would seem
rather hard that a band should
be penalisad because one of its
ml:‘mherl was taken temporarily

Finally, on the subject
I prises: ~The American Accor-
dionists’ Association shall pro-
vide trophies or medals denoting

socond prizes in each
division. In the event of a tie
amongst finalists a play-off shall
be ordered by the judges First
place winners in each division
shall be known as the Official
Champions of the American Ac-
cordionists’ Association until the
following A.A.A. National Com-
test Awards will be made on the
day of the Contest.”

And note: “The term non-pro-
fessional denotes any eccordion-
ist who does not make the
principal part of his lvelthood

which

sams about everybody in his
band. To single amyone out
would unfalr, But they

atarted off with very poor |

tion. In fairness to them
ever, I feel sure the
must have admonl

for being out of tune

towards the end of the

HENRY

Camin’, Virg

By Lee Conway
THERE s an

lent that fthe

dance band cammot Is
pete with the essentia :
cal” radl met, | Trat ldss

was exploded, as far an 1 am
last week 1 came
the end of
swhched
in time to hear one nu
did not know whose band
playing, but I was impressed by

jestic and most music

performance. By the time |
ragerly scanned the paper for a
means of idemtifying it this
orchestra went into the familins
signing-off tune of that great
musical vaudevillian — Billy
Cotton. Anybody with the ides
that Bill Cotton'y orchestra is an
aggregation of musical clowns
has got the wrong end of the
stick. This band makes many o
our rtegular redioc orchestras
sound ansmic

as
only he
structed

idea preva " 0t

vaude

* -

WO other reguiar i
tran deserve praise
Both do a fine job
tinguished manner
Reg Leopold and his Playe
Reginald King and his Co
Both these orchestras always
provide & distrestly chosen pro-
gramme, and they must have &
very big Listgajng public

in a

. * .

ted with
Apart
tes

T WAS & littie disapr
Jazz Club last Saturday
e distinguished a

n Moffatt. who,
s an nim
Stobart,
Moffatt

adeg)

another trumpet pl
week with & similar

Perhaps it 18 the breath P !
trol that makes these tr :t
players good singers?

Biso, it is their specialised kr

ledge of phrasing” Anyhow as 4
Randall was outatandi n r

annot s

MUSIC FOR THE VOI

own entourage. 1

AR oot e 2

And Inolde.” The fourth side is Franck's " Panis A v
occupied by “In Treibhaus, verse on HAMV. Bo6s2
study for Tristan win sings

Flagstad at her very bes
recording does het

Max Lichtegg sings

twe songa

by the late Frans Lebar (Decca
Ko1864) “Da Geh Ich In's
Maxim “  from “The Merry
Widow “ and “ Fo ied * from

“Die Blaue Mazu
far more at home here t
the Offenbach discussed

and these two sides are a
memorial to the popular
Dese compaser. It is a

ing

Vien

(HMV
two arias from Handels
And Galates" — “Love
The Alarm ™ and “ Lo
Eyes Sits Playing
his voice and music
good advantage. We we!
do with more of these 1"" fewer
Victorian drawing-room ballads
from this singer. N
An excellent ide s th
of Schuberts and Bac ar- &
ranged Gounod) * Ave \mm
on Decea KM In s
bert Eifie Meyerhofer is ac e
panied by the Radio Orchestra
Beromunster conducted by Pa
Burkbard and in the Bach by an
organ. Both sides are well r
corded, but of the two I prefer
the Bach  Schubeit's
Maria " I have never conside
among his best compositions, and
I would certainly not place It in
the same class as his “Fruhlings- |
t (Winterreise) which is
sung by Eugenia Zacesks on |
Decca K188 Though well sung
this record is nol completely sat
iafactory, for John Wills' pian
accompaniment is not too well |
recorded,

vl

Less interesting 1s the backing.
“Immer Laiser Wird Mein
Schlummer,” by Brahms, which
does not seem perfectly suited to
this artiste. The recording and
performance are firast-rate in

The Queen's Epicedium
Purcell, with ru:mlmn by Brit
ten, on HLALV.

contirmation
necessary, the fuct that he is 4 |
very fine accompanist. Whether
% reallsation will

doesn't
e A bash at Gregorian

perts is another matter
Finally there are several mis- |

THE MUSICIAN |

through the accordion, neous Hems, all incidentally

or any other . ~ works for »
e ; || BANDLEADER

INOBMAN CLARK, concert ac- | Brabma, on Decca M620; ~ Vaise who works for a

cordioniet. tells me that he
hn been playing & lot of * gusat
throughout
Hast An.u- He uses Jace A0 accor.
dion mike, and
“tbe last thing in wnua qnlv
ity." Well dane, Nwm
up the good wark

des Regrets” by Brahms is sung
by Georges Guetary on Columbia
DB, 2466;

Ringing *
backed
both by

PROPRIETOR

Keep | DB23460r




