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Paper several woeks ago, has left Hille” for Eag-
7o Hoath, a0d Freddy Clayton, wis augmented by Some 150 | g s ek g amd during
who has ' just left Meurice voices of the Luton Choral So- | o U080 TRl SR KA T
ra on es over Winnick, Harry Boche snd ﬂ"!'_-._iy have been sur- " P i Ted
sffice h--u- .: 'un--—,.,u.-.“._‘." The line-up, therefore, consists
n-..ﬁ..u'hﬂ-..r with & rich fone. The concert [of: Ralph Bruce lst aito, Ted
this will be forthcoming shorily. aiso included he = Prince Igor ~ | Frances ind alts, Charies Gras-
In addition to this all star line- Overtare and Sibelius's Beventh | ville 1st tenor and vocals, Teny
Beid il be the Debosates yooa S e e s | o Lon Lo ey Wiy
. will be the o7 S
(Musical Express Staff Reporter) ke b = it B | e e e Eont | romipet 24 o courss, Kiag on
Ambrose find, Ray Burns. This Intest picture of our own Len Camber was taken while tao strident.
OLLOWING CLOSELY UPON THE EXCLUSIVE HEADLINES APPEARING IN i be was actually televising om the Gloria Swanson Show Ls
OUR ISSUE OF LAST WEEK, GEORGE STEATTON, BRILLIANT LEADER OF New York. (See " Transailantic.”)
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MUSICAL INSTITUTIONS. THIS TIME, ROWEVER, It WAS Nor puE 1o uE|TRAVELNG w « ceant| JU PRESENTATION | TATE BAND |ofimportant work

INDISPOSITION OF A FAMOUS AMERICAN CONDUCTOR AS WAS THE CASE WHEN | Cheitenham last Friday took the TATE, who la resident A important musical event on
STRATTON DEPUTISED FOR ARTUR RODZINSKL IT WAS A VERY DIFFERENT |Harry Gold outtt five hours, due A K To tne Hth his popular orchestra &t | < Monday, December 13 In the
SITUATION. THE LONDON SYMPHONY ORCHESTEA HAD REFUSED TO PLAY | ‘o serious fog, Owing to the fact " Lo i , | first performance of the Concerto
that he and various members of informs us of two changes in the | ¢, Nyys Planofortes and Ore
UNDEE THE BATON OF LOUIS KENTNEE, GIVING AS THEIR REASON THE INEX- | s, band had to walk in froat of | (N the occasion of the thomandth performance of “ Together |lne-up of his band. Kingsley |\ [ 1" snnox Berkeley; #t will
PERIENCE OF THIS FAMOUS PIANIST AND CONDUCTO! the ceach o gulde 1, Barry Gosd | O Austa. af the Victoria Palace, an all time recard for any revae | Stockwell repiaces Jimmy Keo- i 0 (S"00% SEClt ) Ty
Two thousand people attended the Albert Hall for the has had o bad attack of influenza | ryn, the cast and orchesirs of the show presented nedy on wto wnd Charlle Pelliog | pyllis Selick and conducted
and will not be appearing with | with » complete recorded version of the entire show as a souvonir | *Pisces Bert Wyatt on tenor.|gq” wyicolm Sargent st the
concert last Sundsy night. Mr. Kentner, it Is said, was in- BA"n Pmni“‘"“’““’"""""" o e The band In proving highly sue- | po Ay o'
formed of the orchestra’s decision only ten minutes before. days. We take this took place in cesstul baliroom, and fol- ‘Berkeley's Concerto is the firat
The excuse given to the sudience was that the fog was respon- of wishing him s speedy recov- m between the ';::: “‘Mmh'ﬂ."‘:‘“ the |work to be specially commis-
sible, Then George Stratton, who has been leader of the ls Fluisulnn “Hiows tat wil o outt ve o |yt 1t Uondey wekt | CERIES FOR |5 asan,on Docomber ¥ and [ sioned by the THoary ood Con
L.S.0. for fifteen years, once more took over the baton. T o fae réd ke uecyh g December 20 i the Home Servics [ cert Society. and thus marks &
Fi 27 |maa fane broke this week with |4 great deat of time and work on :,‘“‘:“‘;"'“m“"m vl gy g
notified Mr. Joel of Lynford-Joel Hal Garkiat 1o e o8 oo iyl B i RAY MARTIN Band wilbe done Wy'llian Roper. | Fociely, Shose scle Sl e b
Promotions, Ltd, of their deci-| AFTER & run of nearly twe | gssociation with the Harry Gold |gave Hyiton a silver syphon —— ?‘“"".._‘;w..e....’&?"w
sion. That Mr. Kentner was un- | % years “Bang Parade” is fo|Fun Club. Harry gives & very | gand to mark the importance of | Ray Martin and his excellent Wood
aware of it up to the be taken off ‘the alr. Last Mon- | sound reason for this in the fact | the occasion. Melody From The Skies Orches- Beuyxmt
concert was not due to the |day's programme wis docidedly |that he belleves fan clubs are | Few outside the actual person- |trs will » Bew serls Lemnox Berkeley bas besn
- orchestra oF it spékesman. W, of the title) far ta addl- | inelined to give the el of the show | wioakty brocd ~~ta on Jamsary s steadily growing in stature aad
‘make this quite clear in view of | tian fo the three faatured orchas- | tendency to play to & Tl was dwe mlﬂ orchestrs Jstensuni: Sxhapl S S
e o o, o T | v ot o oo e e 2 T oy i B i o et B L e A e
somé |
might have sppeared that the | ruly have boen & losson £ the | Fan members. He says:— = yiton micaselt br bl
. withheld its decision until | many who belleve that this type [  “I trust that the jaz fans s e
last minute. Nothing is|of music must be piayed loud o | will not misunderstand my fn-
remote from the truth. If | register. Harry Parry's Sextet, | tentions when they read this. I
O. has & reputation for |with the delightful singlag of | am not suggesting that the ———
The orchesira decided to reject being meticulous about its per-|Dinah Kaye, gave this writer the | Pieces of Eight should change HDTTIHGHA“ Tu “ VE
formances, then it bas an equal | impression that the band was | their styls and give up piaying
after he hnd taken rehearsal 0n reputation’ for being impeccable [well rehearsed. I particularly | jezz In fact, I am quite sure
the previous Friday. Immedi- In the conduct of its business. |liked Oscar Babin's two vocal- | that the band will play more 1]
SRS ESECET) SMILIN JOHNNIE SMITH
L] 3 f S ———
Mrs. Tito Burns’ vocal duet. Gold also says that he believes ORCHESTRAL SERVICE
AND NOW THE L.P.OY|, o e i i oo et montine e tor | T e eetapemasts st i s 1Q =n oxrono sraee,
ol o heard on December 6 or 13, but | many members of bie fan chub [ et METE NS SURRIE SRArIments to frature the much (Enirance n Sobo Sereec)
will make its final debut on Dec- | is & rhythm or jazz club, where at this well-known LONDON, W.1
SN Iake dancing rendezvous, commencing December 12. Nearess Scation—Tottanham Couet Rowd.
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ith one appearance [they can exchange ideas and
David Wise Replaces|: L N e R T

Southsea, where =
Gi d d vit —— contoact fof one month wes: e8- Cl b B Droom & N el B
tended a further week. 3 oo To Vi
oconda de VIO | LERMANOS DENIZ [iziis e (o8 Jazz Club G5V rsins= | b
men m - - Gy 3 iSleepy L
(O Thursday, November 16, o6 the Albert Hall, the LP.O, under ship of this up-and-coming outft |tet who aro handled exclusvely | [ ' The diatn
the conductorship of Nicoll Malko was heard at its best. It v v have reached this office, many |by New Contury Artists will Rt
seems to be the season for deputies, for on this occasion Gloconda from wellknown musicians fes- | broadcast in “Jazz Club” on Merry
de Vito, owing to Illlness, was unable to appear for the Techalkov- tured with name bands who |December I8 and in the “ Let's Dest
sky Violin Concerto. The orchestra’s leader, David Wise, took her have one-nigh op- | Make Music * series on January
short notios, and though of course he kad to read bis te them. Now they have &

in poor ‘would normally the Stork Club.
his part for at least six months before plsying it in public,
T T A 1 R 5

y - Korsakov's Capriccio
,,,;':E:,‘;'; ooy AGAIN WlllSTO:E NISSE HIS BROADCAST
' Risky Kossek: was & splendid show the tranded German:
:\En :1:"; ’ﬁ E":':ﬁ“:g‘:ﬂvﬁz‘:ﬁ r [EBIC WINSTONE, whose band ross and -,-l-hu that
in m:f:a::am“‘“”m‘“““mw Latest picture of the Hermanos Deniz Band m&—m:.-‘-m-_nm

Sutcliffe (oboe) | ramme of their own without
i Cody (clarinet), and | boring the audience or without FRANK DENIZ, LEADER OF THE POPULAR LATIN. |SThetm when they broadoust the band
e | il mterpretation of | AFEER & LONG STAY AT THE COCOANUY GROVE. tok e
r
"‘“‘“"‘“‘"‘m?““‘n  Bey A D WLl LEAVE THERE ON DECEMBES 1. Press, still stranded in Germany.
Dayid Wise had a particularly | heartening surprise as & send-| pis fine outfit will agaln
mlr-mml, for he returned to | Off for any publisher’s new Bum- | progdcast on December 6 at 3.30-
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ritory for England and shipping and Saturday st Southses. It Tt
the orchestra for both these |ber. I saw the Victoria Palace |3 pm. and at the same time on nls'"'aulsnn was Also delayed by the fog. Dot yet known, however, whether
works, playlng the very difficult | show, “Togsther Again,” on its | December 20. On December 8 However, the band was ro- Winatone will be able to travel
SRR S e ool B e S | FRENCH ARTISTS [ iy i e e
nel, 0, 1] if.
to the orchestra and not to the | fantastic successes in the revue. | December 11 the Bavoy Hotel, ki - .mm"l
audience. He makes not one un-| Speaking of the number “Suvle | December 19 a wedding party at l" E"Euun
gesture and nothing | Bay," I was impressed by Ger-| \cton, January 3 Wembley and

Could Do clearer than his beat |dldo's boautiful presentation of | Jaspary 18 n Cirnival Ball at AT anotter of the French con- STAPLETON TEDDY FOSTER

whilo the results he obtalns it greatly snhanced by that ex- |the Park Lane Hotel.
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Song-Team _allege
lifted the tune

of ‘Manana’ and

put their own

lyrics to it
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operating to make this
cians’ Union may well Invlvml of Ta ¢
UNUSUAL HEADLINE
The headlines in Musical Express last woel
A principal Viollnist 1 & Aymphony forshiag
‘take up the baton at a moment's notice.
for an sniinary occasion, to deputise for
world's famous conductors—Dr. The
would have presented the t difficulties
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Bclt Mr. Stratton has, within o matter of days, done It
time, nfter the London Symphony Orchestra had
that Louls Kentner was not a sufficiently experienced
conductor for so famous an orchestra,
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This newspaper welcomes to our musical
Rrumpet plaer Morris Miller. Any distin

player create great Interest on arrival In this country.
But Miller, being Canadian, Is a British subject and Is more
than welcome In England, for national reasons quite apart
from his skill as an instrumental ‘ed Heath, in an inter-
Siew (not with Masical E:pn-].

to have sold over
a million discs

*

Stz

are suing Peggy and hus-
band Dave Bmour for allegedly
lifting  ** Mana from their
sang entitied * umnlgm. On The

ean.” They are suing for a
million dollars and say that the

Barbour-Lee team wrote new
Iyries to their old tune. However,
the Barbours state they had wit-
nesses with them when the song
was writien. Peggy Lee's Capitol
record of the song is estimated

as having sold more than a
million discs.
- - -

PAGE CAVANAUGH Trie gui-

Peggy Lee—Dave Barbour Sued

Troup mated words and music  Words And

for ma Intest Trio RCA Victor

and the outfit's music firm will Ty, st "
publish the rhythmic song, m.r snfg v;:w Gotta Wateh.

has been picked up for another

ter of “ Mutton Leg * is cur.

ceived from manager *Bu

night club dates made earlier. He is
disc, *Gee, But It's Good To B& Tony Pastor— With A Twist O
and " That's The

record option with RCA Victor mhm. Jacquets RCA v,m,

year, according to word just re- nnlly the hottest selling tum in
llets " g . Paul Weston's

released from his two
is expected in New York in

ber, is doing fine In the te
. viston fleld. He did a swell pro-
gramme on_the Gloria Swanson
- show on November 18, and
really going ahead. He asked m
to deliver his kind

radio shows, in

Tegacds via ehiet

the spring of the New Year.

OUR own voealist, Len Cam- a record for Capitol titled * Corn-
- belt Symphony.” with orchestral

Paul Whiteman,

now on a concert tour, is using

EuKEl\m Baird as featured vocal
Leed:
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Arnold Shaw has jusi
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By Lee Conway

Y readers will know that T
hold two mw nm.m- in
| the grestest 1
|nhrmv.hn-dﬂPmulp-n d
Ray Ellington, These two bands
| providing a programme between
| them is an event, as far as Tam
| concerned something went
roms | last weekt when they were
in "Music With
n.u " What Hl!-d it was, of
‘course, the title. 1 regret to say
there was no beat at all
* - *

both these small groups are

notorious for their beat. Had

this ymur-mmu been labeiled by

he a8 music from the

h.m‘l- all would have been
he choice

numbers

slow numbers and. in fact,
everything but beat numbers,
constituted the output Why

was this so? Dil somebody exer-
cise some rare influence over
Sid and Ray? Had they no say
in the !hﬂl& of numbers”®

- *

For my part I found my en-

thusiastic anticipation fad
ing as the show unfolded itself
A more uninferesting broadcast
1 eannot imagine. Ellington, who
made Bop acceptable to the
British public, and Phillips whn
Is distinguished as a t
specialist, must exercise
akay the number. they

will play om any st
Otherwise thelr yuhln: il dere
interest in them. have

reputations ta keep up Both
know just what type of mumbe.
suits their particular

They alone must be
Judges.

e
the final

- - *

WHILE calih anjec
siatency, @

¢ con-
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you will notice T

- | mention only” the The
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YOU know as well as I do that

- marring

seript and production wer: first
class. So that evan with a com-

any department of ihe I B

I A .nrry 1 have been o litte

h on John Sharma
Music Hall iately. In all fairness
to him, however, 1 must nym

hIII if not a brilllant one
after all, s the ensence of M

am beginning to think that he
has been struggling, all aloog, to

indeed. In this case
ing mmz n’nl]:n\ than facetious

*
BHJA' hl l)'I'T COME

his Crinaline

His voeal ._ruwn ol
quite delightiui

ever had in his entire ¢
18 an #ct thut can work or broad
cast anywhors

THE i
comedy which in as it
be. Although Naughton & ¢
inconsequential fonling w
breath of fresh air. |
cord that Harry B
Irish comedian and voc
he is, was the highli
show. His parody
Bay is sensationally and
makes a terrific finale. Bailey is
u safe bot to brighten up
radio nhn'A

at
of the
y Galway

1 would e
is n big dif
* good il
£ " b

etween
and 4 *good Fun
long as a bill runs «

s and I b
Music Han wil keep up the good

work

QF tte Drama I
Praise for the wul

mosphere in Priestiy

we are Married.” This isa

#
entic
W

* *

nd
comedy by any standards But
Priestiey should have knewn
that a scene between an oid

drunk and a naive girl of Bfteer
could be nothing but ugly. The
are enough laughs in this show
for half a dozen plays without
it with a msynthetic
situation. The casting and direc-
tion were magnificent

S SCAN DAL by “Snaopne

ho set the deal with ¥ - e 5
m wonder why 1 employed 5 Canadian trumpet player. 1 [DUr8om. W brilliant version of “Clair de this column to all his friends in edited “ The Mathematical Basis
mm”m-: 1 was waiting for an English musiclan | ¥8% ';“U‘“"Pi““ """"-“"; Lune” on Capitol continues to England and to say that your Of The Arts” writien by the late
h_m . That's all right, Mr. But why |New York lﬂl and lhth“’l' rate high among the records other old friend, Ronnle Selby, Jnmpns«:hm!.ng! imaginary programme o
il sldger? Remsy Hokor b n fcot, Wt |l FIOUYS SN Ao0L SSpbiS: most pinyed by thi Sacions e o dofug & Frekt Job ciSumpear: B much tyou ihe Pour Ao T
Bo% Thers s ms meod for any explanstions st all. A Cana- U100 Sampelgn Ve DEWEPER jockeys. Vic Damone AN PEERCE shared_guest z o Asee il me ¥
dian piayer is more than ‘welcome.  The Canadians are always |29 disc ”‘"",’; with & hike in Chplwl “record of Sq:lnmlnr In * » homours with the lovely and B i i gt Of the es that this was i
the first to help the unnm- Cnunhy whem she Je in diflicnl- | FOTRitien 8s e Rain” wrapped up In & [INIQUE promotion on Eddy talented Kay Armen on Mutual's wo hin T € "
ties. Why should they come to the assistance of cur * - ® Dﬂﬂh\luﬂnl arrangement, has Howard's llrrtury platter of 'il"t“nﬂ new Programme, DOWN TO EART!
orchestras when in -ed" It is strange, however, that the AY McKINLEY & proved to be anything but a - jyst Because” is taking place Yours Fﬂrh-%ﬂr- last Friday. “Now youre going to  Ama: - Chicsg i
autherity publishing Mr. Heath's :uhu-! s of the opinion | R - took his re- strictly seasonal favourite. currently in St. Louis, where the This new musical series is, of susrpeilie — I give e .
that thiere 426 mors musicians in London than there are jobs. organised the s & = Howard band is appearing at the S0urse, conducted by Alfredo An- N
Mr. Heath not one English musician applied errace Room of the Hotel New Chase Hotel. Local dise ,,um tonini, and presents top soloists SNeanT Well now That wasn't creativ
u m.n for the nanny Mer chalr, Yorker early this month, and is [YRANK DeVOL's * Music From are conducting an 1 Like Edd from both the concert and popu- S srprise — we'l Aa Eher oniane S0 New O
s ArD Sieten 1 sty SRS ‘Decem- L' Holiywood " plan of leasing Howard ' Just Becatise " conteat, lar musical stages I oy ST
» 2 his _arrangements to rious with the winners recelving a - > * - sigd gl
K ":z;l:d Monday :.unm the ﬂ!t-h;‘uh:-':v ‘f‘ a- new ‘izl: * * * hotels and restaurants for use by nightly dinner and dance date as [)ISC jockey and  publicist | yNTERNATIONAL g i
Geoffrey Cooper, M.P., and Is the result of some years of in- AROARET WHIEING (gt Hhelr local bands i aeting WKH the guasts of Ui sixakiee Suring Buddy Basch was reading & | Foreign visitor: " Vill you pliss When Armsirong
into the way the B.B.C. has been conducting its M tol " approval In Cleveland, on his three-weeks stay. Howard commercial on his show one|olay for s *Ondeniddy Ot » Alabama in 1919 e
»--tuut-mnmde iy R i gz S g ol platter of "Far Away and Miami, and now agent Maty has just informed Buddy De- night when one of the “ periods ™ Guitar: * It was Buddy Bolde
"'""-m' “"’m""‘”“ lishing date, M‘WM' S But Places" is being tabbed as the Meicher of Century Artists is Sylva that his before-the-Petrille- ot up and walked off the paper. * and Pups. biss Carey s vl
thing A B prictars bf Musical Express | Metaom - i her "Tree In The discussing o deal with représen- ban recording of Buddy's eight- Basch explained to the audience | Foreign visltor: s by work -u‘.ru!mm
in view of the that pro of Musl Meadow " disc as New York disc uuu of the Statler Hotel chain, een-year-old song hit, "Don't what happened, cked: 3 g ; '
are publishing it, 1 have had the opportunity of resding It | jockeys Art Ford, Martin Block ant the DeVol music ex- Tell Her What Happened To “This is real live copy they gave ey =
before anyone clse. 1 ?h“umw”w Jxy. |and Ted Husing sl sslected the vy Me" in being released on the me tonight” rmx.m;%a ""f":"“”h"""
‘many L s meopie In our own business and attached to the o e * - . Woncury Jabal, siif Eevied bie * . Old Timer: ~In my day we Bumber
pastes the ballad to be one of his YarC aee g St
BB.C. It is brutally candid and is, wﬂﬂ.mnm nnll: most | now Capitol is m,.‘,,m, T& ~EORGE O'HANLON i the biggest since he rode to fame wi‘?\?'}hr:li}g:u;_n;& 'n':mr: m’do’;:._.um guincas for &
There will stir el mr'ml::::.m.nu;, Mutual network comic who With “To Bach His Own™ Ad 1o be packaged "for n serics of| Newcomens - Biimey—we only
always finds himself behind the Yance orders of mare than y
show business in leas than a week, d R concerts to run from February
tional ook f facts makes its sppearance af & record in wax sales. E‘;{'{‘F";‘gﬂuﬂngu;" Kl ;’ﬂjﬁ’m"“’n out the maestro's 18 0 February 2. The show will Timet: ~An — but they ponpi oy e ot
time, when the B.B.C.'s Charter is due for review. lngm» and Dick Haymes have - sold for $3,000 per concert, were the o ys before we trombone. guitar. baritone, b
organised a Be- * - - had U sce ROl ¥y vie- 1 ! s a
fien talr pam Sind The Eight Ball Mutval AlG EARL FINES has re-formed a THE famous viciinist  Zin |t 2a USRS ses Boboty VIS~ soon, obo. 8 et af bompoes nd
Vaek, th vapmdies o2t pMM Society,” replete with member-  thirteen-plece outfit which he Francescatti plays a work - - » i B b o
ersvs FRFE ov meouesy | 0K O R ore. than -hip c:n! -m lapel button. The will front on a theatre 1our With which he has been instrumental | APOLOG veric D
o Te enta naignia is naturally Louls Armstrong's group. ApArt in reviving, the Pazanini Violin ol . Maest A
“ ‘,‘m b." And if you want from fronting the ombo he will 3 i I made an unusual mistake westro; 1 know, but they
throughout the country as , Concerto No. 1in D major, when | other week. In compiling a fic marvellous on the band
souvenirs. e wlé;f of course, still play plana he in soloist with the New York | itious prograsme of acts, quite
call on the or of sl - e !
CASH OR FASY TERMS ) i * » ™ press, who Is now a charter s\’ OLIVF.H. hn been hlrvd by mmun) Dumm M\Huptnl):'; : mcu.nm D:I [} \nru: ROU \‘
Markmbe Xyloghana, ceares oper gy mode, st g b DISC PATA-Ted Weems e o Fir B > Buddy Rich o reorchestrate conducts the concert, which wil Porr 10 I tree thet P
“wheeis, low arwola 7 1 * ® * ‘s arrangements and be his last appearance with the | A e 2
- plir s e g latest Merc record . - ces are & very real and very Show World
Sl B, 143 5.3 e i s, s 438 1 0 e ramen i Jeaturea. the JPIANIST Milt Buckner has Jeft T T Bt T . L 18 A KT ot
'1“...""‘":.‘"""“."‘“"“%.33«:3-.?‘:?&""' o | cwole 4n |voios of mqnn qun uu the Lionel Hampton outfit to will join the new Teddy Powell hithasmon! the ‘;:
; alan, 120 bass, 41 pisne kersy ek oo : ‘whistling ‘Tanner, form his own -u-puu grwp band when it goes to Florida for ch two
t i case Lip-10 aTS i 1 awoeld 8 % |giving new llle In M old hv- -um- hl.- commenced an an englg‘ml at the
m-m_.uu;-m X AR L CER] m::-r".-mdf T delybln gy Ciroe, Phila: heme in Decembe
i " mpie tow n
BB e S By ot s e % | gl y o Sineer Jock S has oot CAMPBELL CONNELLY °lUachss

&2 for Xmas Gihs
wmlﬁ-w

Pedal, Thop-sciied ). each.
i S s Clarinet, shopsoied
Drummer's Foot Redsla 9

Hi-Hat

n.n.wnt IR

BOOSEY & HAWKES LTD

n-nhr-inl-m-n 5% each

“Anything I Dream Is Possible,"

COMMERCIAL ORCHESTRATIONS REVIEWED

arranged by Barnes;
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“ Cuanto Le Gusta * is a catehy
novelty number, relying for its
effect on the crazy lyric. For this
reason, to get the best out of it,
it must obviously be sung, pre-
ferably by several voices in uni-
son. In the last chorus (B and
F), the clarinet lnd lmmhwxr

re necessary for effect.
Unfortunately it u \.'trr difficult
make a cut here. The vocal

of music, the 2 i
hll place to Iwk lm' it u in & 'rﬂlnx in the Inner vol
commercial arrangement. These instance,
have to be played by hundreds of chorus,
dilhnnt types of bands and trumpet part
arranged Iﬂ

s full

the: refore, in commercial but u

whner

THE YAMF OF QUALITY

for any make Of ERVICE
ACCORDIONS
Send ys your Instrument for estimate without obligation.

_wmnmmum

mnmwnm\tnnwn
uuuilrw (or mll bands) lnd UWM

degree
3 wmdumym Ju-o.ud Dlurmnrmlu-nlnumr
this is most important, mwl

v‘ﬂlel.ll’
tally.

*“ Anything I Dream Is Pos- four-bar pian
sible " seema to be scored for the to mntlnu-

e £ e the yusti E
in which the sscond
of aug-
sound wort
prmeslirafforiony pu,-g y, any of of thing is very dificult to avoid SYEM
m. re- arranging.
bl g S ilnnn- Bitle thught SHEME Bate prv-
It has
sultablility (par- seems' that the -mn;-r
- tnatead of
The printing and

" vocal chorus, using the inevitable

o Introduction, and
right to the end of

unusual combination of five saxes the arrangement. If played com- that
‘with only three brass, though it plete it would be too long any-
possible that the third trumpet way, when the first chorus

chorus sung through once should

AT bands could easily piay the num- D:vl:x;‘pamuikl“;hh”:l' deul
by Charles Wi “;""m‘d ber right through, sad indeed fies shouid aris. Ti:n:rllrr':l:J(-
ad By FrOA Pyt .lmnmly do 20, for to )I:m of these two arrangements is
Hunter, Ltd. ght be monotonous. There are :

ne wants ces of weak p-n

Sre: Shue are fully cued,
ould prove easily playable
by any sized band. “’ v-h

absolutely no reason lnr lyuoo-

CRITICISM
Compiled by Norman Demuth
Published by
Eyre & Spottiswoode

6d. net

proved the critics to be wrong;
as, for instance:
put forth no strength in his Vie-
lin Concerto; jt is a ‘fddling
affair, and might have been
writtén by any third- or fourth-
rate composer " and concerning
the “Eroica ™ Symphony: *The
*Marchia Funebre' is cxcoed-
Ingly beautiful, but the whole of
what may be termed the coda,
which constitutes three-fourtha
of It, shouid be omitted. Sacri-
ficing & part to save the wi

is prudent in all cases, and if this
Symphony is not by some
abridged. it will soon fall into
disuse”

inconsistency of a single
eritic is well shown by Ceeil

- Gny. whose writings of 1920 on
lub

ject of Bartok show the

roe,” which ls merely * should be  piyed
Ly marked m ;m-u dalintil;
ly. straight and ve) ly
B rena b he emcts oy The first chorus of this will only Waing ouly Srotensts Sad rinims | the o
my “Survey Of Printed Orches- oirrpory ve when strictly on the beat. Also, I can
trations” which appeared In larinets are availabl see absolutely no point in swing-
ivaing ' few months ago, 't ¥ould be better o begin at the ing the last part of * Aul
Sygne.” for presumably dancers

y this
l.hllr 'lnlual :'ll:m. et ﬂ:rdl

®.,
the other hand, his article of nu

on Stravinsky s
short-sighted

This book s alternately enter-
talning and revealing, for bad
criticism can he more interesting

singul

i onetly, I am In full |y, ourite ~ critic's cpisione_do
tor y only
regret is that m! of l—h! writ-
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“'I'HE QUEST FOR CONSIDINE”

DNCE read l bnnk called
I Quest For Corve,” in
whlch the author described
his search, cuverlng half a life-
time, for informati -.Imu
obscure Italian poet called Cos
I don’t know what !ai.il(ll-‘-ﬂon
be experienced after completing
his book, but I do know how in-
furiated he must have become as
he ran in ever-decreasing vicious
eircles following red herrings on
wild goose chases. Even my
wmetaphors are becoming & little
mixed under the strain of trying
to track down—

Eddie Considine (tenor)
After The Ball
Only A Bird In A G“deﬂ Cage
ca F.8004

Before T E\mn playeu \m: Tecord
the Considine  was
vaguely famiinr: after playing it
1 became really intere:
know who he was, ana more par-
ticularly who had accompanied yps
him on the session. For Consi-
dine has a more than good style
(within the limitations of these
songs), and is accompanied by
tine  relaxed rhythm section,
while his slow, ad lib vocals in
‘After The Ball” are split by
une of the most delightful and
ell-constructed electric guitar

horuses I have ever Imea.rd
(" Gilded Cage " is accompanied
by a sort of Barber Shop Quartet
and a number of not-quite-con-
vincing Spike Jones noises,
though there are good comedy
ideas.)

It was the guitarist,

whose

accordingly 1 got in luln'h with

Created by
RAY ELLINGTON
for YOU!
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SENSATIONAL NEW HITS !

AH! BUT
IT E&PWQENS
| WENT DOWN 10

VIRGINIA
BAL:ﬁ%:élNA

5.0.3-

F.O. 36
—_—

LEEDS MUSIC LTD.

TWO TERRIFIC NEW HITS !

THE
PUSSY CAT SONG

BEL AMI

F.O.36 5.0.3-

F.0. 3- 5.0, 26

“The Sound Track”
by
STEVE RACE

the Publicity Department of the
ecca Record Company, one of
whone mid-Octaber Lames {his ia.
But nobody at Decca could, even
say in which continent it was re-
corded, still less give the person-
nel of the accompanying orches-
tra, so 1 was reduced to askin
my friends and acquaintances.

One musician I met knew the
name Considine, and gave me an

address in Brussels to which I
could write for information: it

was almost mmlnly recorded in
Belgium, he said. 1 wrote, ac-
cordingly, to Mr. Jacques Kluger
of Brussels.

Mr. Kluger assured me in his
Teply that the record was almost
certainly made in England. By
this time the Considine Qlleat

was becoming almost an obses-
sion with me. It was Carlo
Krahmer who finally put me on
the right track. He said he be-
'Ih:vzd that Pete Chilver was in

he session, and an hour later

..a he personnel: Jack Parnell,
Norman Stenfalt, Charlie Short
and Pete — the Heath rhythm
section, in fact, as then constit-
uted. (The same section, highlit
this time by lie_ Short's
bass, accompanied Eric Frank on

a record 1 reviewed a fortnight
agw

Cengrntn!nlions all round,
then, and especially to Pete Chil-
ver, for one r n:e best guitar
solos on recent we

Dick Haymes
They Didn't Believe Me
Where Or When

Bruns, 04173

Those tenacious and often in-
sufferable young men who know
they have the voice and talent,
but merely lack the “ breaks "

come famous crooners, might
listen to this recording. Haymes'
sostenuto and vibrato, for a
start, are utterly under control:
he knows precisely where each
breath is to be taken, having
worked it out methodically in ad-
vance rather than leave it to the
hand of & benevolent providence;
he is, finally, in tune. He even
has the moral courage to pro-
nounce the final “g" in “ Going
to tell them.” (Lesser men sing
“Gonna tell them.”) A smooth,
sineere record is marred only by
a certain over-juiciness from the
Victor Young strings, and &
descending semitone idea to-
wards the end of the first chorus
which was an impomnt rmun
of Gordon Jenk May
You'll Be Ther: md is well nn
the way to becoming a vocal-
accompaniment cliché.

The heights of sincerity and
musicianship to which a voc:
can ascend are evidenced

as perfé
an exampie of popular song Sing-
ing as we have had in months.
There is room for improvement
only in the recording quality.
Bing Crosby

Dsrlmg Je Vous Aime Beaucoup

Attendrai
Bruns. (4121
A Hundred And Sixty Acres
At The Flying *
(With the Andrews Sisters)
runs. 08982

in

Tea For Two
Yes Indeed!

(With Connie Euwnlll

runs. 03661

“ Darling " and " J" lutendnl"
(the latter sung in English
throughout) are pure Crosby,
free of the faults which have
spoilt so many of his recent
issues. Hundred And Sixty
Acres a slow  hill-billy:
“Flying * W% is interesting as
an example of what happens
when Bing tries to imitate Hoagy
Carmichal, though there's more
beat here than of

Conversely, “ Tea For Two " is
just too sad for words, probably
because, for most of the side,
Bing and Connie treat it as a
serious ballad, while Bob Crosby
and the Bobcats are trying -
break it up all the time.
Boswell's harmony line in t.ne
first chorus is tremulous and ill-
conceived: Eddie Miller's lower
notes on the temor would lose

ce Band Con-
I can find little
excuse for records as bad as this
one, although T freely admit that

DRUM WEEK

LATEST NEW INSTRUMENTS
ACCESSORH

ceszemsscs

mmnﬂ
Beverky, 12210, ST, w
I m'}‘ mw DI, m

High Hat Pedal, “Cartan’

High Hat Pedal,

Fe-e

BE
coe am

Sy, Bevecly S
Tom Tum Holders, 6t B.D. . 1 4

G. SCARTH LTD.
[ a-h.u— R4, London, W.C2

there is an improvement, almost
to the point of mediocrity.
Whether you like the Crosby/
Boswell “ Yes Indeed!” depends
upon whether or not you like
Woody Herman's singing, cl
which Bing contrives to make
copy. (Or perhaps it is Jun
that all three of them try
sound like coloured singers.) The
thoroughly predictable and
cliché-ridden trumpet solo in the
middle of this side gives perhaps
& slight indication as to why
somebody numh‘hrld n. necessary
to invent be-bop: rm of im-
provised music whlch T Whatever
its shortcomings, at least has
the value of novelty.
Larry Clinton and his Orchestra
1 Went Down To Virginia
Just A Shade On TheBBlusx Side

runs.

My experience of the vast ma-
jority of British girl vocalists bas

Opm All Doy Saisrdey. GER. THHL.

towards the end of the side ang ghoe

ber, I recommend “Shade On
The Blue Side” together with
this recording of {t. We can only
hope that the dearth of jump

style singing in England will be

rectified by the future Decca/

Capitol relesses. June Christy's
‘band.

“Willaw ' Weep For Me"
would make a good start.

Jimmy Dorscy Jasz Group
I'm Just Wild About Harry
After You've Gon

Decca F.9008

Last month, In my charming

and respectful way, 1 took the

Columbia Record Co. to task for

their belated issue of a ten-year-
e. This

old Goodman sids month,
not to be outdone, Decca
Mgbmn-mr old which, if re-
leased at all, should have been

‘brought out 216 monthly supple-
ments ago.

Rosita Serrano
Eabalu
Que Contendo
Continental Decca C.16036
Kathes Dunham and

Aferincomon Brom
Soleil Oh

Roberto Inglez and his ONMIGI'I
Caribbean Caprice

Copacabana R

o Ros and his
Band

Whistie Samba Decea
Maria From Bahia F.0012
Ethel Smith (Organ)

The Green Cockatoo Bruns.
Easter Parade

03985
1 list the first two of this Pan-

with the others,
nu rhythm is a little heavily re-
corded on these sides. Final

Ethel Smith pllyl HAh-M Gel-
lec's - Grom d Iry-
ing Berlin’ Easter Farader

The speed n! her technique is
only exceeded by the speed of the
organ's tremulant.

Mantovani and his Orchestrs
Serenade From Hassan (Delius)

In Waltz Time
Decca F.9013
Mantovani's record of the
lovely “Serenade” Is & wtloum-
addition to the lists, although b
the ﬂu!!l.lulll:lz

solo violin throughout, whereas
Mantovani has added unison vio-
lins from seven bars after Fig. 2
onwards. The effect is not quite
50 ethereal ms js_demanded by
the context in Flecker's play,
from which this is part of the
incidental music,
“Waltz Time,” a Mantovani
rs from rather

watery saxes in contrast with
he good string tone. There is a
Grand Hotelish * alr about the

issue an thing which is an anti-climax

after his recent " Whirlwind "
and “ Skyscraper Fantasy."”

The Melachrino Orchestrn
Woodland Revel M.
Le Cygne .

Melachrino's “Woodland Revel”
was written in the AEF Orches-
tra days, and is a piece of instru-
mental  virtuosity bearing a

rong (though ‘unintentional)
affinity of development to Smel-
ana’s * Ba Bride " Over-
ture, and based on a Worcester-
shire folk dance, better known,
perhaps, as the * knuckles on the
black notes” piece. It is most
entertaining, cieverly scored, and
well recorded. “ The Swan
Esod Ty ful cnehasira) b

overs of Ketelbey would like to
Yot e, Lovera of SaintSaens
may still prefer the ‘cello solo
original—1 don't really care for
either very much.

= Sorry, Wrong Number "

Two weeks ago, Steve Race recommended for your Christ-

mas party Agnes Moorhead's
Number.”

hynlnrhu the climax Is reached. This
ith soundman Berne

recording of “Sorry, Wrong

Surrey during a broadcast over C.B.S.

American batch heuuoe they are
authentic. " Babalu” is = good
example  of legium-n.e Atro-
Cuban rhythm. Katherine Dun-
ham's record will fll those who
saw her show at the Prince of
‘Wales Theatre with nostalgia, a
good deal of the colour is none-
the-less lost in this purely aural
reminder. The rhythm is enorm
ously compelling in " Aferin-
comon""; “Soleil Oh!” has great
atmosphere and will fascinate
drummers who are genuinely in-
terested in percussion. Raberto
Inglez's " Caribbean Caprice” is
one of the best things he has
done, cleverly, though perhaps
anachronously, arranged for an
orchestra which includes string
A refreshingly pleas-
mezzo - forte is sustained
throughout. The Ros record is
as entertaining as one has comeé
to expect, but if one more rumba
band record ends on a fade-out
I shall scream the place down.

Peter Yorke and his Orchestra
Easthope Martin's * Evensong
Gentle Maiden
Col. DB.2458
“Evensong " ls_rearranged to
just the right extent to become
characteristic of Yorke, and is
impeccably played. The condue-
tor also arranged the traditional
air, * Gentle Maiden,” as lovely a
folk melody as we possess.
orchestra has tone in every sec-
tion, but surely the ush David
Rose coda is a little out of place?
Queen’s Hall Light Orchestra
Dance Of An Ostracised Tmp
Shooting Star

Col. DB.2456
There is musical merit (of
soume) in the later quartets ot
Beethoven, there mus
merit (I submit) in Charlie Pnp-
ker's “Cool Blues” Frederic

Curzon's “Imp" belongs to that |5

MUSICAL CROSSWORD

ACROSS

1 and 3. Hieroglyphic of low
indications. (4 4)

6. Long Kern song. (3)

8 Theysing I's B miner 21.

9. Dellan capital. (5)
10, British composer of near
confusion. (4)
12, Double - reeded instru-
ment. (4)
15. It’s beneath one before
dig! (5)
16. Libretto. (4)
18. You can't be this, dear.
3 to do with Cole
‘A POI:;I”I rhythm. (5)
23. Bellini opera. (5)
24. Side in & short foxtrot
25. Merit. (4)
26, Musical terms for re-
freshment? (4)
DO
1. See 8 (4)
2 Composer of  Last Judg-
ment." (5)
4 l(‘ﬁ'; famous in “ Xerxes”
5. Presto. (4)
6. Nina's home! (9)
7 (9)
10. Skil for the Embassy
bandleader. (3)
11. It's nothing “ Down
Beat” (8)
13. One of the 26. (3)

14. The first thief. (3)

17. Composer of “The
Aposties.” (5)

19. An initial relief for
Europe. (5)

2. Colloguially

the oay el e

ok ¢

n Sk w

4, ]
8, Em%l;'?“k

uires; 13, Tin
mii'z, Plaits;

L Ylppeal...TopFaboveF..., 1 finally made it!’’

RS

AM often asked why, when
I there are two or more record-
i of the same piece of
music, 1 do_not state which is
the best. The reason is that

there is rarely & clear-cut answer
to the question, for usually one
set is better than another in one

ducted by Koussevetzki (HM.'
D.1857-8), by the mnnnpcm.

A MATTER
OF TEMPO

by Malcolm Rayment

*

de la Suisse Rom-
ande, conducted by Emest An-
Sermet, on Decca K18124. 1
have not always been too keen
on Ansermet's Mozart; his integ-
rity in following the score ex-
actly is always admirable, but
some of his performances have
been dull. Not so this one.

sympathetic

to be
£ brought to the fore. This is just
what Celibidache and the Berlin
Philharmanic lacked when they
played this very work at the Al-
bert Hall recently.

by Dimitri Mitropoulos (Colum-
bia LX.923-4), and by the Berlin
Philharmonic  Orchestra, con-
ducted by Sergiu Celibidache
(HM.V. C3726-30).

1 have not got the Boston re-
cording, which is very old, but
1 should not be surprised if it
were not the best performance
of the lot, However, a compari-
20n of the other three would be
quite sufficient for this argu-
ment. To begin with, we will ex-
amine the tempi of each move-
ment. For the first movement
the score gives 100 crotchets fo
the minute. This is quite obvi-
ously wrong
a misprint for 100 minims & min-

14, Mitropoulos at 108 and el
bidache at 94.

1 must confess that I find Mit-
ropoulos’s tempo ideal, more so
than Prokoflev’s own, but this is
perhaps because 1 came to know
the work through the Columbia
recording. Clearly Munch's is &
little too fast, but it is far pre-
ferable to Celibidache’s 84, which
is the slowest I have ever heard
and ever want to hear this first
movement plays

Prokoflev gives 54 crotchets
p!r nnnlll.! as the l:mpo ll;r the

s Ia

is, T presume, retained.

The best
symphony on records with 1 uhlch
1 am acguainted is that by Sir
homas Beecham and the L.P.O.
on Columbin. This one runs it
pretty close, but the Columbia
set has just that little extra
warmth. After all, who
can rival those magnificent per-
formances that Sir Thomas and
the LP.O. gave in the few years
prior to the war? On the other
hand, Ansermet has the advan-
tage of slightly better recording
which does not, as do so many,
make the Mozgrtian orchestra
sound like » Beethoven orches-
tra. Intimacy and delicacy are
Personally, 1 could be
quite happy with either set, and
1 am most particular over Mo-
zart. Incidentally, this work is
sometimes known as the  Sym-
phony Without Minuet™ a
ridiculous title, for it could be
applied Mozart's
symphonies, even though it is the
greatest of them.
Rightly speaking the
phogic poem * Les Eolides ™
longé to Cesar lrrnnck'p mmme
period, being written in 1876, hut
it is only his second composition
to make use of the orchestra and
the first for orchestra alone. To
Jean Cocteau this piece would be
“music to be listened to with
one’s face in one's hands” and
to Cocteau “ all music which has
to be listened to through the
hands is suspect” As far as
“Les Eolides™ is_concerned,
can only echo :he French m.sz s
1 find

sym-

mln um fastest with an Mitro-
poulos endly right with 54, and
needless to say, Celibidache miles
behind with ﬁ At this slower
speed a deviation of six beats per
minute is quite considerable, and
Munch's tempo causes the effect
of liting rhythm to be minim-
ised, while Celibidache's 43 drags
considersbly.

Coming to the third lmwumen!
ed.l.ﬂnmmel are emazing.

ore gives 144 crotchets per
minute, whlcb Mitropoulos ex-
ceeds by 20. Next comes Munch

with 136, and finslly Cellbidache
further behind than ever with
114, and dragging more than
ever. Mitropoulos's 164 may have
been uuudby his having to get
the last two movements on to
the side, bt i 1o clearly unayme
pathetic to the music. In the
muvvmenl, deviations of
much slighter

Anlm the 182 minims per min-
of the score, tropou-
i Cofoiam:ne taie 15 2y 135
and Munch at 145. These tempi
indications give a pretty good
estimate 2 to the performance
of each movement. For the first

Munch, and for the fourth Cell-
bidachs. Munch is the runner-up
in the first two movements.
Against this, the Berlin orches-
tra's string tone is more pleasing
sometimes mare accu

added
traction of hnvla; Mendelssohn's
Scherzo from the Octet (orches-
hdl e sm-up ‘Which, then,
18nd 1

Ihum,lol
ljeave you to do so.

Frankly, Soak
quu- uupa-lui;le to give the prize
ooy iy must Crestra. Mo

pulsive In this display of oend.
lm sentimentality, but those who
like the Franck symphony will
aimost certainly like this. The
performance on Columbia DX.

rmonia
is & good one. In fact, they al-
most weep! The recording also
is good.

Good film music rarely makes
e good concert music, and vice
verss. For that reason I can
Eive no estimate of Sir Arnold
Bax's “Oliver Twist™ music,
not having seen the film. The
fact that it is insignificant as
concert music proves nothing.
The recording, which has been

Mathicson (Cotsmabia DX1SI6T)
and s far better than most of its
kind. On the first two sides (the
Oliver Theme), Harriet Cohen is
the soloist, and the piano tone
ia good—a comparative rarity in
the cinema and even rarer on
dubbings from the sound track.
On the third side we have
three short episodes, and on the

urly fine, but as examplés of his
music for its own sake, the Third
Symphony and the Garden of
Fand (both HLM.V.) are to be
preferred.

© most outstanding. Gluck’s Al-

ceste in Welngartners arrange-
ment is played by the
Philharmonie, conducted by Sir
Malcolm on Columbia
Dx 1508 It is nlil!letnry with-
outstanding. Sir Mal-
colnu interpretation is, I think,

Is this month’s record

mended g singers
to listen carefully fo s new
Haymes.

lucky break lies
lh!ll.nd success, that it i

somebody made it
e g £~

to my equally light-hearted
R To Be A Voealist "
n this paper, no one seemms
ln want to take on the job.
The puint is surely this:
Any film falent scout wﬂl
tell you mn a good
pearance is only @ o
small p-n nl the stock-in-
trade of a film discovery;
acting ability, personal

, Al of
them recently put it—" the
to att 1,000,000

vocalist, having a zood
voice is merely the burest
essential. That's where you

rather as = nist
starts with ten fingers.
Dance musicians for years
have been longing to ask
you these questions, and if

SECOND THOUGHTS
by STEVE RACE

you can answer them in
the affirmative youl be
‘mare than welcome in the
ranks:—

L Can you, if not read, st
Ieast follow music?

2 Can you sing a slow
song effectively up to
dancing tempo?

Can you sing in tune
when nobody is playing
the melody behind you,
and when the srranger
has scored thirty strings,
five reeds and six brass
in involved counter-
melodies so loudly that
you can't hear your own
voice at all

Can you count a chorus
and twelve bars to your-
self and then start in
the right

there's nobody there to
thump out the starting
note for you?

@

songs, 10-

gether with most of the
old ones you may sud-
denly be called upon to
sing?

7. Can you tell the pisnist
immediately what key
you sing s certain song
in?

et e e

SO XX

HAROLD FIELDING
and JACK HYLTON

|

talanced reproduction.
transformer or other matching device.
with screened lead and jack plug. Finish - unit casing—
black erystalline stove enamel ;
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Almast ready—the NEW Guitar Catalogue !
" Write for your free copy—today.

BESSON, 15 WEST ST., LONDON, W.C.2
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BENIAMINO

3 Recitals (different programmes)
at the

ROYAL ALBERT HALL
FEB. 25, MARCH 13, APRIL 5 at 7.30
ALL SEATS BOOKABLE

5/=, 10/-, 15/-
ROYAL ALBERT HALL and AGENTS
from THIS SAT. DEC. 4 at 10 a.m.

‘ELECTONE’
PLECTRUM GUITAR
PICK-UP UNIT

Entirely new design—so tiny that it will
slip under the strings of any guitar, yet giving faultless
High impedance, requiring no
Supplied complete

fiing clips silver plated.

(Purchase Tau &1 454 extral

TEM. 9018

MAGNA MUSIC C

[MAGNA MUSIC
oL BE TEHERE
Listen for the great comedy song. . .

“Hang on the Bell, Nellie”

4, DENMARK PLACE,
CHARING X ROAD LONDON W.C1

TEH 547



4
EY’S|tv. sommves==/ ADVENTUROUS | | WELL OFF THE
HARTLEY'’S|itutirmions FRIENDLY s o
FOR ORCHESTRATIONS |UNDERNEATH THE LINDEN CONCERT BY * * BEATEN
L] plorstery Boclety pre-
;‘- Day As Recsived w Orchestra :a‘- Town concert for u-_-.-;
T TWO SILHOUETTES | E0 on Monday, November £, would be hard o think of & title
COMPLETE LISTS ON REQUEST ik e was of the grealest lnterest both e more likely to put off members
LR | oo | B o iy
79, VICAR m|‘=mrnm“~uscu..1.3 :""—% 28 Joks Ovthertl wae the svle-
5 LANE, LE = 1A L0 ST | of programme, which had been Brp Consortinn. Tho ons chasst
sense of balance. Not one of the -n--h.-;-p_
warks presented was familiar or Mosart's Sympheny No. 34, was
in any way dictated by comces- rather over-conducted, so that it
slons to . 1 was gind became sectionalised instead of
to see, 100, that the sudience was flowlng. The Harp Concertino o
“_-—wmh'-.r'=uhn :.‘-:nﬂw ‘work, appealingly
o The opening work was Leos :v:;gmﬁ: By Wing-Commander
Tiokins, o fn oximste W St isvoarasie impression o0 me ot || Geoffrey Cooper, M.P.
no great depth but full of smooth the first hearing. Though It con-
and flowing melodies. This was tained many fine moments, there
followed by Gordon Jacov's et M) Fooking Mck sedsind The entire profession will be
— e Fenial Oboe Concerto, mare padding. Rousseils Con-
P e Singers Frank Sinatra and Perry Como meet socially tn  [followed 1s & fine little work, astounded when they read
Por Arthiur Banfumin's Balleds | pan P g Whete | SEvSe 8 mot ertph cene all the amazing facts about
LET US BOOK YOUR BANDS FOR ::"3:"" e e oa|  Como s appearing in * Words And Music,” while Sinatra yith Therts Divertsmment, &
YOU AND ENSURE THE SUCCESS § T couid not got up any sothush S R e Liheine mievi | The B.B.C. On Trial!
OF YOUR SOCIAL FUNCTIONS mes scemed banal. oy :al:i'l‘l-;:'-:‘ . o L .
Gordon Bryan's second Violln | movement.~ Unitke
Concerto, bused an themes rom | POSTBAG A New Swmg posers, Toart's high spicits and
ma.mmudma?'nan— Club O oo o T 0UT Gth ”EC.
ENTERTAINMENT SPECIALISTS o= " 22 et trom headers pens  |EEERE TR
A new swing club will make it excep-
Phone — 3, KIN‘ZNS}'I‘E'E‘I‘. s AFany rate, fhe remit fuly Jont . debut this Susday at the Al |08 °F Che, ST, e ber From all newsagents or music
ARDE fled the means. Gordon Bryan o .
e il LONDON, W.C2 seema (o buve o geaiua for ab mmmro:‘:wﬂm“c‘:ﬁ::"mm“‘""m“‘“ stores or direct from the publishers
sorblng ‘s themes reopening Music - S Bn B
prikers  them In am | Makere, Chb L ot e T | b Sunday, Tho Burns and s VENTURE PUBLICATIONS LIMITED
centn centhey Violn Concarta It lesden, (| e eregea b ew| TO STARDOM|| 3, KING ST, COVENT GARDEN, W.C2
A mnnufmﬂgummhwiﬂwmm
ing of the moto perpetuo finals | Mr. Steve Race for the publicity ONA
GET YOUR COPY NOW! (55 5 o S e s . s ey
The conclnding work of the }_"';"""’*,mu'f";‘xw . SHILLING BET
programme whls the frat public | 5 o oos by this publicity. ROYAL CHORAL — —
performance of » Partita for |TFnCel by thie PR L ¥ 1997, & Lancashire g
by Biria iseher, x camposer ot |1 to M. Races kind remarks, | GOCIETY COMNCERT [spoutve: free evesings piaying
L B LR S e s 55 S22 | A MATTER OF TEMPO e
eclipse during the Nazi régime | Of this letter if you find a DISAPPOI"“"G concerts. An office coll bet
and of whom we have heard |*PRce 3 yOUr PEPER. . her a shilling that she would not | inadequate, could be more life-  Rusticana® played by the
i i ————y littie In this country, The Partita | The “Ausic Aekery | 1t Royal Choral Socletys |824r the Carlisle Music Pestival |iks. o O T
| IN ITS SECOND EDITION I The most j|is wel written for the medlum | was formed by a group of musi- T comcact ot the Aot Sall oa e I o ir i Toscen.  Fakwe (Cobumbia’ DXI0E)
! _-5 attractive movement, and should be clana in April, 148, Saturday, November 27, was dis- prize st | inl of Weber = Der Freischutz~ Schubert
] Y % tulations to the |, The original membership was |appointing. In Holst's Choral |gecer of the Festival. on HMV. DB63L, is In D and
" true life sto unnamed percussion players. | Venty, and the whole Sympbony, Kl . truly great. It bas & wonderful  Entracte in B major
Ty 2 R to present musical young A , scored | The young Clvil Servant la| B0 N0y o orgise in detall.  from * Rosamunde,” played
of the famous ; to the members, so that their|a great but the chorus | 8OW on® i comtral- | recording it §a of the better by the Liverpool
playing, phrasing and technique | were at times lacking in preci- leen Ferrler, and on {5  type. but not of the Orchestra conducted
brothers. could be studied. In fact, It was |gion. Uhat it was one of those ;l:rﬂ::'u: ;::"::';w:'h:: same quality & our own. If enly by Malcolm
things

EN Toscanini hed brought his or-  (Columbia DX.1520.)
FOR CHILDR Thirty-four weeks have passed, [was no feult of the conductor, |Hampstead flat to the Ambert | CCET Moo SUeEn o Lo
PI'I"SEI' 0 d we now have a membership | Sir or Hall to sing with the London |T0V0r, Hungarian Rhapsody No. |
Interstmg and |5 over five hundred. There is | London Rossinl is represented by two  In F minor, played by the
5 3 no membership fee, the weekly |the other work, Walton's Bel- | bY Josef Krips. Overtures — La Cambiale ai Phi hestra con-
lll“““[I attractive g'ft admission price is still 2s, and |shazzar's Feast, the chorus was | After winning the Festival | Matrimonio, which is played by  ducted Ormandy
are now In the happy posi- | clearly tired. A sure sign of this | prize leen, -born, | the Symphomy Orchestra of the (Columbia LX.1107.)
mmm of the most interesting|tion to present shows was its flattening of the pitch In |iater domiciled in Blackburn, | Augusteo, Rome, conducted by Johann Strauss
and novel gifts for the child. | OMPpare with sny musical clu while took singing lessons at New- | Vieenso ia  Accelerations Waltz, played
ren this “ls the new|in the country. Topline musi-|its lack of sang In CEMA |DX1622 and William Tell by the New Symphony Or-
- 3 Sintoat Freddy , | affected the clarity of ita diction, | (now Arts Council) concerts dur- | playea by the X chestzn. conducted by deeef
peaple at a m,,u”,,',,. o hind. |Laurie Deniz and Freddie Clay- Dennis Noble, well though | ing the war. It was Sir conducted by Krips. (Decca K193
some but Inexpensive gift will|toB. elc, are tly to be | he sang, made a wrong entry. It | Sargent who, in 1841, recommen- | Vietor Olof, on Decca K.1310-1 y Baron Overture.
te this novelty. It is|found dropping in for & “bash,"” | says much for Walton's great |ded her to his London agents, In | The first of these is played by the London Phil-
Nfgast & Al produced by Horace Marshall & [2nd we are in line for a »Jam |work that in defici- | 1048 she appeared in opers for | yhiy country and, for that reason, ra conduc
= POST FREE 3 |Sons, Lid, who handle it them-[Club” in encies of this it ro- | the first time, tak all the more welcome. It belongs, ted by Erich Klelber. (Decc
S e ek trage,| In passing, I must thank all [mained impressive, but the new | role in Benjamin Britten's “Rape | I believe, to Rossini's orst K184
From all newsogents, music stores or direct through | the Bre e v ot the | ben ot v kg g s ey o e aiiuis o
al con to the success sounds rather more like Mozart's and Toeuse.
from the publishers 1 hw-:; club, and also the their full effect. MR |Glyndebourne and Sadler's Wells. | thag his own Rossin re  played by the City of Blrm-
What is | (Who, incidentally, give their ser- vered Mozart, ms indeed has conducted
VENTURE PUBLICATIONS LIMITED | vices' tree). ovecy musican who by Gesrge Weldon. (Colum
i Finally, any of your readers succeeded ia DB.2648)
133, KING ST.,COVENT GDN., LONDON, W.C2 pro-| who. . e The Italian seems to have The two operatic excerpts by
cloth | membership can have full details ) “ taken music somewhst in the the Covent Garden Orchestrs
delighttul col- | if they send a stam; ‘m (2. .3 manner of & tonic, for he once are played with spirit but with
back | envelope to this address. said that Beethoven out too much accurncy. The re
Inch, | greater our membership, the bet- twice a week, Haydn four times, cording is fair The two sides by
w tells | ter our shows will be. but Mozart every day. In view Schubert are unusually dull. The
X} ;_':b_ ce again, many thanks, -_4———‘ :;19-“ :: Hl-n-‘ gvu;: wﬂ: playing of the Entr'acte is lack
R ¢ faitht A presen erture 0 ing in expression and warmth,
than e e Cxia, Edited by J. J. BLACK that of the “Magic Flute tan whie that in the Mareh is very

surely be no coincidence. The matter-of-fact. The Liszt R

OR I

In your letter-
box every Friday
morning |

33,

your copy of Musical Express, have
it posted direct to you every week!

SEND P/O: 20/- FOR ANNUAL SUBSCRIFTION
FOR SIX MONTHS' SUBSCRIPTION TO

Circulation Department

COVENT GARDEN,
LONDON . . W.C.2

KING STREET,

CLASSIFIED ANNOUNCEMENTS

FOR SALE

For

Perform

JOSEPH KRIPS
IS HERE
Albert Hall

London, N.W.10.

» *

Dear 8ir,

this novelty as young-
sters this festive season. Before
you decide what to give the kids, | astu
esk your ophone dealer to
let you see and hear one of | Express dated
these. possess there the
series of

)
First |48, Hazeldean Road,

*

To Maicolm Hayment.

Please accept my ocongratula-
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to the beginners themselves.

The editor of the Accordion
Teachers' Guild Bulletin
forgive me

This herein some

there being a huge range of mu-
sic available in the elementary-
intermediate grades. We will
content ourselves with noting
of the less well-
known items. (A plea here for
4 more extended use of the re-
pertolre by teachers will not be
out of place. The B.CA. exam-
iners suffer the most ... how
many times do they hear the
same two pieces played by every
candidate in the grade”)

“ There are many fine pleces to
be found In the following albums
from which teachers can choose

sky and Strauss are to be found
in the series of * Favourite Pieces

! arranged by G. Romani.
Among the numerous solo pieces
available, the following can be
recommended: ‘Marcha Espanol.’

by G. Crossm
Dances’ Nos.

wvitality, but by
e | the " Corsair®

an; ‘Russian |
1and 3, by M.
Of The

performance and
both excellent. “William Tell”
needs no introduction. Although
it could have easily been fitted

preferred to keep the four sec-
tions separate on & side each
There is some fine solo ‘cello
playing here by Cum-

and the rest of the per.
formance is well up to standard

conducted by

Issay Dobrowen, on HMV. C

3700, and “The Corsair” played
by FOrchestre de la Societe

Concerts du Conservatoire de

Charies

Parls conducted by
Munch, on Decea K198 *Car-
i | maval ” is an excellent recording

and the playing has considerable
comparison with
it almost pales

It is strange

makes & stroag bid for the hoo- |
the best record of

the pes

would be the height of under-
statement Words cannot
describe it, it must be heard.

Decca recording. on
which the National Symphony

recording are sody is much happier. This is

p
1

believe, & new arrangement, and
& particularly good one. The
playing here is very full-blooded

on to three sides, Decca have and the recording Is very good

for America.

Who constitutes the New Sym
phony Orchestra ve no ides.
but their performance of * Accel
erations” under Josef Krips

leaves little to be desired. Only

lutely ideal
“The Gipsy Baron,

Near

0 t
- nas not quite got the vitality of

the other. Again a few weak
nesses are noticeable in th
strings. Jarnefelt's two popula:
pieces are admiradbly and neatly
played and well recorded

“THE SOUND TRACK

indetermiat,

m
af

nor
tion, but is none-the-les
joyable. Together with
Torch's = Shooting Star * (¢
music from the television ~ K:
eidoscope ") it is ably played
with the latter composer con-
ducting.

*® | Sidney Torch and his Orchestra

La Golondrina
Sabre Danee

Whether you think of * Golon
drina” as & slightly incorrect
“When Youre In ;
W.Y.LL" as a slightly incorreet
Golondrina™ is unimp
portant compared with the bril
liance of “Sabre Dance.
is all that could be desired by &
public which has to have its con
temporary music introduced by
the Andrews Sisters and forty
nine dance bands before it will
accept it from the symphony or-
chestra.

was by ré.

Stanford Rebinson (KA%02). For | i —_
once it is possible to state defin- | Malaguena Col. DX 1827
itely that the new record is the | Mexicana (12-mch)

of the two, for its quality | Few people could doubt the
far surpasses the other In every |artistry of Kostelanetz after
respect. The recording is won- | hearing performance of
derfully troe, giving the listener |~ Malaguena ™ from Lecuons's
the impression, because of its | Andalucia Suite (from the theme
perspective, that he is inside the | of which " At The Cross Roads *
concert hall The performance (was derived), though while
hag ail the vitality that was lack- | granting the authenticity of the
h%:t:.:-ll-—. section, I beg leave to



