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GHEAP MUSIC FOR THE C0-0PS?

Low Price Labour for
Trades Council and
Labour Party Dances
A REMARKABLE TARIFF

Q=

By The Editor

UITE BY ACCIDENT THE TARIFF OF MINIMUM CHARGES FOR MUSICIANS
LIVERPOOL CAME INTO MY HANDS. READING THEM IN COLD PRINT

CAME AS A SHOCK. WHETHEE THESE CHARGES ARE IN FORCE ELSE-
BUT ONE THING IS POSITIVE. THERE ARE CHARGES
FOR EVERY KIND OF DANCE IN EVERY GRADE OF HALL YOU CAN THINK OF

WHERE 1 DO NOT KNOW.

AND A SPECIAL TARIFF FOR ANY DANCE OR FUNCTION

PRODUCED OR

PROMOTED BY THE CO-OPS, THE LABOUR PARTY OR THE TRADES COUNCIL.
FURTHERMORE, THE TARIFF FOR SUCH POLITICAL ORGANISATIONS IS THE

CHEAPER BY TEN SHILLINGS PER MAN.

The Tariff clearly lists certain halls which may be sched-
uled as Class “A” Dances. For these, during a session of
not more than four hours and te g at midnight, the
dance musician must receive nof 4 thirty-five shil-
lings. There is also a list of other halls which are scheduled
as Olass “B"” Dances for which the dance musician may
receive the lower minimum rate of twenty-five shillings. The
Tariff also states that the lower rate (25/-) applies to dances
of the “Trades Council, Co-op. and the Labour Party,”
although it does not stipulate these shall be held in Class
“B” halls.

A SERIES FOR
NAT TEMPLE

Popular Nat Temple and his
Octet have a serfes of “Break
For Music” broadeasts In the
near future. They can be heard
from 12 noon to 12.30 pm. on
three

From the foregoing it will be
olnrly sten that these three

ial organisations have the
rwmnduuduhn granted
by the Musicians’ Unlon. Why Is
this?

KUBELIK, DE VITO,
B.B.C. SYMPHONY,
IN CONCERT OF

taking & mean advantage of the
Union Member, and suspected of
advocating sweated Inbour.

ghout
country should ask fhemseives
now, once and for all, whether
thelr music is political or artis-
tie. If it be artistic what is this
new class distinction that gives
Left Wing political organisa-
tions the right to their labour
cheap? If & private dance can
be held in a Class “A” Hall and
the promoters must pay the full
35/- rate for the dance musician,
surely the Co-ops, the Trades
Council and the Labour Party
are not so destitute that they
may expect a rate entailing
lower wages?
Let us hear no more ubout

that mi word * vie-
timisation * until this newest
from the

anomaly is uprooted
Aiharie, swestameliing. husiness

of music,

QUIET RHYTHM
RETURNING

Neil Arden's popular radio pre-
gramme, “Quiet Rh;

by him for the Radio Revellers,
had Its first broadcast last Mon-

HIGHEST STANDARD

A'l‘ the BB.C. Symphony Or-
chestra’s concert at the Al-
bert Hall on Wednesday, Decem-

the subtle alterations of dynamic

L score made by
the conductor, this piece Inevit-
ably loses of Its effect by

can be completely felt.

Gioconds de Vito's playing of
s folin Cun—

Here again subtle changes were
made in the score, noticeadly the

‘the second muvem!ut,‘;ndﬂtb]
layed during the fina
ot P’ work Instead of end-

Adjustments of this sort, when
made with such good taste, are
not merely permissible but also
a )

The concert ended with Schu-
bert's C phony
(known both as No.nnd No. 9).
It is & work that demands gruz

ries, | vitality, which on this occasi

received an abundance. Habelis
every visit to this country con-
firma his greatness 1s & sonduc-

day, December 13.
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Fridays, Decem.
ber 17, 24 and 31, and at the
commencement of the New; Year

at
wedding of Woolf Phillips on
December 12. Nat himself ap-
peared on the “To Town With
Terry” programme last Monday
night, December 18, and has re-
cently played a m-l many pri-
vate engagemes

" | I8 now composing the music for

FORTY FIVE
PIECES FOR

PHIL GREEN
Then off to U.S.A.

HIL GREEN, FAMOUS COMPOSER, ARRANGER-

CONDUCTOR, INFORMS US THAT COMMENCING

JANUARY 2 AND FOR SIX CONSECUTIVE WEEKS
HE WILL PRESENT A NEW PROGRAMME OVER THE
BB.C. WITH A FORTY-FIVE PIECE ORCHESTRA. IN
ADDITION TO THIS ORCHESTRA WHICH WILL, WE
FEEL SURE, HAVE ALL THE ARTISTRY AND MUSICAL
ABILITY ATTRIBUTED TO GREEN, THERE WILL BE
DOROTHY MORROW SINGING SOLO AND ALSO WITH
HER NEWLY FORMED GOLDEN VOICES, A MIXED
'VOCAL GROUP CONSISTING MAINLY OF NEW SINGERS
THAT DOROTHY HERSELF HAS TRAINED, VAL
MERRAL AND JOSEPH McNALLY, WHOM GREEN IS
BRINGING OVER SPECIALLY FROM IRELAND. ON THE
OOMPLETION OF THIS PROGRAMME GREEN WILL
IMMEDIATELY GO TO AMERICA FOR A BUSINESS
TRIP.

THE UNION
ELECTION
RESULTS
ARE ON

PAGE FOUR

This versatile musical celebrity
has just completed writing the
music for ABC’s new film,
“For Them That "

Alexander Kords's “Saints And
Sinners.” In what little spare
time he has left he continues to
cumhmmudhhm

outfits recording for
-t

FWIMW'ING THE

AND CONTINUING THE
DENIS AND HIS

GEMENT" LICY
HAVING RESIDENT BANDS P\)E BHGB'.I' SIASONS JOHNNY
SEXTET WILL
RESTAURANT ON JANUARY 8. THE LENG’

JOHNNY DENIS FOR
FISCHER'’S

COMPLETION OF THE RAY ELLINGTON
QUARTET'S nm.mm-r AT nscnl's EESTA!:IANT

OF

COMMENCE AT THAT
TH OF THE

FACED

BRITISH BANDS ror BAHAMAS

Butlin’s Ambitious Plans
(Musical Express Staff Reporter)

NTIL RECENTLY IT HAS BEEN THE CUSTOM TO ENGAGE AMERICAN BANDS

FOR THE BAHAMAS, NECESSITATING PAYMENT IN DOLLARS. AL BERLIN,

MUSICAL DIRECTOR FOR BUTLIN'S, WHOSE FORT MONTAGU HOTEL
FEATURES PROMINENTLY IN THE MUSICAL LIFE OF THE BAHAMAS, WROTE TO
THE AMERICAN FEDERATION OF MUSICIANS OFFERING TO PAY IN STERLING,
BUT THIS SUGGESTION WAS TURNED DOWN.
OF SAVING DOLLAR CURRENCY, AL BERLIN WORKED OUT ALL THE DETAILS
OF FINANCE FOR BRITISH BANDS. HE DISCOVERED THAT HE COULD ENGAGE
FIRST-CLASS BRITISH MUSICAL ORGANISATIONS, INCLUDING THEIR FABULOUS
FARES, AND PROMPTLY PROCEEDED TO PUT THE PLAN INTO ACTION.

WITH THE IMPORTANCE

The result is that Jook Scott who, by a coincidence, happensd

We feel sure that readers will
agree with us, knowing his fine
programmes in the past, that

pas
Green's new show will be some-

ZKGAGT DEPENDS ON AUDIENCE REACTION, BUT
UNDERST: Ah'D

Nmmm
CANNOT STAY FO“ LO"UH

thing well worth listening to. COMMEN(

SEXT]
TWD HON'I‘HS AS rm:\

CE THEIR LONG PROVINCIAL TOUR ON MARCH 7.

members of the

NALLE TAKES THE

Mr. John Barbirelli conductor of the
of a 5oth Birthday nlmpluanhdtoﬂr Wally Jones, Hallé O

Hallé Orchestra, at
Society Listeners Club, held at the Cutlers

CAKE

Barbirolli snuffs the candles

Hallé Orchestra helplng to blow out the candles
Orchestra Manager, by
of the Philharmonic

umn-n ShefMeld
Hall, Sheffleld, Décember 16, 1948.

AST SUNDAY NIGHT AT
L THE ALBERT HALL
THE FIRST ANNUAL
GRAND CONCERT IN AID OF
THE MSBC TOOK PLACE
rnoos;u:vn al:gmrl—
CENTLY FRODUCED THE
ORGANISER
s'ron, GAVE ONE A
FEELING OF EEEN ANTICL
PATION. WE WERE T0
HEAR BAFAEL KUBELIK
CONDUCTING THE PHIL- so
HARMONIA DBOB!ETI-A
LEADER LEONARD HIRSCH,

SENSATION AT M.S.B.C’s
ALBERT HALL CONCERT

Eileen Joyce Breaks Piano String!

Tito Burns

Mmll'r: Joyce sald she

was a8 & sou-
venir. In all her memory she
does not know of . similar

nnmat gratitude of the

miateal profession is due to

Eileen Joyce, Kubelik, The Phil-

harmonia Orchestra, the famous

musiciany who acted as Stew-

and the entire personnel of

the Council's mrung Commit-

tee for thoi: hbow of love, ‘l\rgn

in the hope

uubulhlu l.m: Into an Imparl.

ant annual event.

The management of Fischer's
bave agreed Lo release Denis and
his band on February 8 in order
that they may undertake a pre-
viously booked engagement at
the Embassy Cinema, Bristol, to-
gether with the Radio Revelicrs.
They will alsa appear at the
London Casino on January 16 in
aid of a big charity show.

Denis and his band will cnnlr
mence a long stage tour in a
revie presented by wm Colting
and Dean Moray by arrange-
ment with KinnEllott.  The
show s scheduled to continue
until the end of 148, and thirty
weeks have already been booked

The outfit will play at the
Coronation Ballroom, Ramsgate
for Christmas and the New Year
and will also do further record-
ing sessions for Decca.

Ralph Moffatt interviews
Denis this week for a special
programme of Denls's recordings
which he is presenting over
Radio Luxembourg.

MORE AIR DATES
FOR LUCRAFT

Music, popular brosdcasting
outfit, have several more dates
lined up. They will be on the alr

to be first alio piayer with Al Berlin's own orchestra several years
ago, will leave Britain on December 21 at Butlin's expense to visit
clubs in New York and Miaml to get the correct audience resction
from the American public prior to taking his band into the Fort
Montagu Hotel, Nassau.

PLEYDELL

FOR THE

EM BAssY érum Jock Scott was with Al

RT THOMPSON & us | Collins for Aive years and was

A . leader of the summer band at

thhuhnnndhmlnr the Berkeley Hotel for seven
years.

In 1950 Butlin's mammoth
holiday island scheme in the
Bahamas will be ready for open-
ing, and this will make Interest-
ing engagements for British mu-
sicians. At the time of going to
Press there is news of another
famous orchestra which will fol-
low Jock Scott to the Bahamas,
f | and we hope to make the details
known in our next issue.

forthcoming shortly. He will be

increasing his band to & fourteen

plece. outht and will leave the

club on January
o

engagement
three months’ contract wﬂh
Hons. The engagement was ne
tiated by Pleydell's -M-Junlve
agent, Alfred Preager, through
Anglo-American Artists.

1t is_interesting to note that
since Preager took over the sole
management of the band nearly
two years ago, both he and Ple;
dell have co-operated to such an
extent that the outfit has con-
tinued to work in first-class en
gagements, starting at the Bal
lerina, Bournemouth, for a ses-
son, then Hammersmith Palais
followed by a summer season at
the exclusive Headlands Hotel,
Newquay, the Savoy Southsea
and the Brighton Aquarium and
then a long engagement at Fisch-
er's Restaurant which was com-

pleted last October. Now this
enterprising agent and band-
leader have secured their second
first-class resident engagement
in )

The band will again be broad-
casting on December 20 at 10.35-
1115 pm, December 3) 9:9.30
am, and New Years Eve 10.15
1140 pm.

Andrews Conducts
The Skyrockets

ONE of the busiest men in Lon-

don at the moment is Stan-
ley Andrews, well-known mem-
ber of the Skyrockets Orchestra,
In addition to
all the numbers for Felix King's
present broadcasting series, ar-
chestrating for the Skyrockets
for the London Palladium parto-
mime, composing incidental mu.
sic for the Jack Hulbert Tele-
vision pantomime and orches-
trating numbers for the show, he
is at the present moment ably
conducting the Skyrockets at
the London Palladium during the
absence of Woolf Phillips. This
Is. of course, not the first time
he has conducted the orchestra,
as he did so during Phillips'
holiday period, and readers who
saw the show at that time will
recall that Andrews is a first-
class conductor as well as being
an abie musician

Jack Coles’
Music Masters
Broadcasung

COLES will

now given “Flglwhb o
writing
Mu-u-. solely on

conducting.
to be published by Noel Gay is &
plece entitled * Satin

And Bables.
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Sunment directed by |onay Greer
Hanic

loﬁ- i-lrh and His
-mhv-ﬂ-.hm-m.;
m:

*

Ken Griffin—o0-5
You can't be true dear;
The Cuchos Walcs 6188

Brunswick

hea, these famous Americam,Shusin
M‘!ﬁ&sf MMT’?{@QJeS

€rosby - Toe fnyinare Nellie
and juha S Troxter o N Qo chavty Rhy ,h"‘“"" R
H Down:
b The fon Duty e sdicor X FinaBrows Frame CL1H
Koot e L3 S i Betty Hutton
with The Max T, > Rumble, Rembis, Rurmble:
Trotter and hix The Sewing Hachine | CL 13095
Aderce Fidalas (O Come all Y Faith.
full; Silant Nighe, Holy Nighe 0191 o
Orchestral accomoaniment docs
oy Victoe Youn
Galway Bay; My e-n‘.umc-.
His

Orchestra ot fuss Morgan X
So Tired s
The Mors wears Topsther—E.T. 03812 |

¥

Vo Pesty Loes CL hoes
Red Ingle and the Natural
Seven

Cigarsetes, Whuskey and Wild, Wild
Wom,

itte Girt; T Posi S0 Smoachia
€L 1300y
Nat ‘King ' Cole

with The Steing ¢
The

#1th Orchesira conductad
Nacure Boy  CL 1381
Stan Kenton
and Nln Ordugtn

Stin Kenton at e -
Arslaery In lnﬁ- :LI!II

LYD. A THE

RO.. LONDON, 5.W.3



Accordion Times and g
Wosioal Cnpriess,
Editorial and Advertising Offices

B, King London, W.C2
Telephones 1— TEMple Bar 49889

THE YOICE

ENTERTAINING
There is a well-known British custom with which we are
ull famillar. 1t is the congenial manner in which we manige
business deals over the dinner table. This per-
fectly orthodox moclal-cumi-business system of ours hus tre-
mendous ndvantages. It colours vordid financial details with
the rosy hue of vintage wine. The remorseless terms of a
h-rd bargain ure the sweéter when softened by the palliative
Good ou discuss your
uun\nm men do

blllllu-l over Iulll'h - llnd 50 you should.
it.  Artistes do Bund-leaders do it and, 1 am told, so do
B.B.C. officials whrn ithey have the good fortune to be Invited.

DRAWING THE LINE
Now you cannot draw a line of demarcation between enter-
taining a customer or client and & B.B.C. official. What's
good for the goose is good for the gunder. You cannot make
i There is, however, just

the Lynskey Tribunal, it is not always possible for a public
servani — and the BB.C. oflicials are public servants — to
hospitality wnhmn & certain amount of emburrass-

ment. It s ut this stage we munt difercatiste between
s revelry  where
B.B.C. officials are nmrnul Il has been brought to my

notico that the ugly uld ghost is rultling his chains sguin!

DINNER FOR ONE?
Dinner for one, please James? Oh ne! “[ want le come
aver 1o the Club and hear your band wilh 2 view lo giving
you some work. You'll reserve a tabie for me?
Therell be four in my party — d you mind? "
FOUR, please James! The cost? A band-jeuder beink
member of the stall could hardly get off lighter than filteen
or twenty pounds, could he? Now it is one thing lo enter-
tain your prospective booker in the expensive atmosphere of
nmn club or restaurant for the purpose of * selling * hins
product. But it is another ining entirely to lool the
DilTor a party of his friends cojoying @ night out at seme-
Dbody else’s expense. That, precisely, is the kind of complaints
(not by any means isolated) | am receiving,

CESAR'S WIFE

Crsar’s wife must be beyond rep
difference belween an ordinary business talk over lunch and
what 1 choose (o call “A Nigat Qui” If any B.B.C. official
wants to hear any band in this country | am cértain the
B.B.C. has the facilities to uudition them in the most perfect
surroundingy. Furthermore, any bund desirous of getling a
radlo date would go (o uny extreme fo at the stuios
for the privilege of that audition. There would appear Lo be
no necessity for wine, cabaret, song, music and dancing to
influence u booker’s estimate of u band-preduct. If 1 were
anxious to bring an ulficial (o the club or restaurant where
my band was working during tuc nignt, I would Tave the
courtesy 1o invite that booker to bring his wife. There are
two reasons for this. After working hours a man's time
belongs to his wife and, in any case, it would not be very
pleasant for him to spend the evening at = table in solitary
confinement. But parties of four and more are stretching Use
word hospltality from the confines of the business luncheon
2 wo know it to the proportions of the Feast of Balshazzar!

gach. That is the whole

PUBLIC FIGURES

Now business men entertain on ur,ug
ness to their. cir
the deal. Far be It from me to set out =mu.”r lml:nll\ulr
Iolul:ihuulhllty But one thing is of the greatest i
portance to us all. If members of the BE.C.
accept un-rulnnmn let them pause and think first. Whether
it_be u night out, & five bob luncheon or just the simple
camaraderie of a pint of beer in a pub, our guests must
always remember they are public figures. What is good for
the average business man may well cause embarrassment to
u public servant. The Holmes Keport found that officials
of the B.B.C. had been in the habit oi receiving presents and
bel-l Invishly entertained. The Holmes Repori deprecated

system. Let us see thers i urrence, or the B.B.C.

lnqnlry will have been in vain.

les of h\“

DO YOU READ MUSIC?
HAVE YOU REID MUSIC?

BiLLY REID’s

ANYTHING I DREAM
IS POSSIBLE

MOTHER’S DAY

ARRANGED BY BERT BARNES
A New Orchestral Novelty

MARCH OF THE GINGERBREAD MEN

ORGE GERARD

BILLY REID PUBLICATIONS

156, CHARING CROSS ROAD, W.{ TEMple Bar 3311

GIVE YOURSELF A

MERRY XMAS AND A
HAPPY NEW YEAR

BY PLAYING. ...

GUANTO LE GUSTA =

a> UNDERNEATH
THELINDEN TREE -

Double-Sided Full Orchestration, 39 Post Free
‘Southern Music Publishing Co. Ltd., § Denmark Street, Landan, W.C2— Tem

mlsmlll'l[

by
CHICK MADISON

00DY HERMAN opened
with his Herd at the Holly-
oot Empire = Decamicr
7 together with
Call, and thereby ey .'2
mise to his wife in going
for Christmas. Herman has r
funcd to return o the Palladium
for persenal reasons,
* - *
[EPPY HOWARD gives his
band a pre-holiday vacation
for two weeks following their
Indianapolis one-niter on Decem-

ber 12 with the “ To Each Hix
n " maestro opening at the
Chicago Aragon Ballroom on

New Year's Day.
hall where he got
55 a_band-loader
the Dick Jurgens

* * -

AGE CAVANAUGH Trio
opened at the Club André in
Syracuse on December 3 on their
continued eastern trip. The Syra-
cuse University students voted
the ex-GL trio into the town's
number one club spot after the
management conducted & poll of
campus via the school paper.
ollowing this date the Trio
play a special nine-days engage-

This is the
his first hreak
after lenving
Orchestra.

ment at McVan's popular Aite
spot in Bulfalo.
* * *

PARAMOUNTS Robert  Em
melt Dolan and Johnny Mer-
cer are completing work on a

new musical score for a new
show which will open in Holly-
The

waod prior to Broadway
show, titled “ Free And
will be the first Merce

for a legitimate
since *St. Louls Woman,
* * *
PROVIDING  Billy Berg can
keep his  Hollywood club
en, he will present Dizzy Gil

lespic there commencing Janu-
ary 23, complete with band

* * #
l‘ NA RAY HUTTON, the Blonde
Bombshell Bandieader, is in

process of organising a new or-

Vaugin )
of their men!) ure posed
cartoonist and crestor of I

She

chestrn In_ Los Angeles
opens on December 31 in
Vegns for four weeks.

*

(CLARK DENIS's opening at

the Biltmore Bowl was quite
a starstudded affalc, as music
publishers and radio and record-

roe holds the starting gun as Tinker Cunningham and M
On Monroe's CBS b
Abser, was heard reading the official proclamation, and
olleges staging * Sadie Hawkins' Day ” tuned in the programme 1o hear him.

t the starting line.

first West

ings artists wore at v

Coast date of the g O My
Heart " tenot
* *

Lu:

> album
ciicked =o solidly with & chain

INA RAY HUTTON BAND

Opening Four Weeks’ Season Dec. 31

Lee (n-chasin®
unt, Al Capp,

of New England juke-box ¢
tors that they now want to
DeVel and his Orchest
special serics of pop eon
Boston, I'rovidcnce, New
and Hartford next F
Agent Maty Meicher is
neg: at lof:

Haven

hardlng

NDER the title of “Pro-
gressive Jazz"” an article by

Uy:)u_ which was sent Lo

Mark White, was printed in the
Musical Express issue of No
ber 12. It calls for considerable
comment. T am well aware that
it is extremely difficult for an
artist to write or speak ahout his
own creations. Usually it is un-
necessary, th hat he cre
ates at all being quite sufficient
In your case it was different, for
you were asked to da $0; nover-
theless your meanings are far
from clear and your atatements

not always correct. Let us take
your first paragraph:

“First of all, 1 belicve there
would have been no Jazz with-
out America because in Amer-
ica both the Negio and the
European people came to-
gether and merged both their
cultures into what we know as

turies of hurmonic and melodic
development and the Negro, of
course, still remains the great-
st creator of rhythmic music
Thus Jazz was born.”

Of course it is not all as s
as that. My chief bone of con-
tention is your statement that
the Negro still remains the great-
est creator of rhythmic music.
By Negro | presume you mean
American Negro and by rhyth-
mic music (for music cannot
exist without rhythm) music

egrec

which can boast a high di
of rhythmic interest. 1 realise,
“rhythm " means something
quite different than to me, but as,
I am afraid, your use of it is in-
correct, it must give rise to mis-
conceptions. t em-
phatically not particularly inter
esting from the rhythmie point
of view. Indeed, a band playing
series after series of “riffs” is
about & r as one can get to
rhythmic nullity, while composi
tions of such Elizabethan madri
0 rs as Morley ar
mnhm.cauy vy far in advance
of anything in jazx that 1 ha

heard, Jazz is still tied down &6
four in & bar and for the most
part two and four bar phrases,
and though cross rhythms do ap-

pear they are usually of a very
simple nature. For reason
there is room for tremendous

developments in the rhythmic
side of jazz.
‘The composer's or arranges

chief obstacle. in this country at
least, ia the player, who being so
steeped in the childishly simple
rhythms of jazz. finda great diffi-
culty in piaying anything of a
rhythmically ~ interesting
nature. Recently in an arrange-
‘ment I used a series of phrases
in 7/4 as a background to a nor-
mal four-in-a-bar and ad lib solo,
but I had to disguise the fact by
barrin, l n though In 4/4 It
Iy, but I dread to

lhink 'h.! 'Mlld have happened
if T had barred the passage cor-
rectly. It is mmutlnl to note
that lhn -a 1ib sololat, being so

steeped A , Wis not

Jaz. The European had cen- peof

of course, that (o you the word jazz

“DEAR MR. KENTON

Our Music Editor Malcolm Rayment replies to an
article written by Stan Kenton in Musical Express

T A

M»\Rlﬁ WHITE, popular

uerade Till Midnite " had so

compére of AFN Munich's
muny requests

from lhknen. in Germany and Great Britain to know

what constitutes

“ Progressive Jazz " that he took the

upportunity of writing fo Stan Kenton for his personal

views on the matter. Mark White sent the famous band-

. leader's own story, as he received it, to Musical Express,
and we it in our issue of November
EDITOR.

00000000000 00O

in the
paniment. On another occasion 1
required onc of our outstanding
planists to play a single
melody which alternated between
2/4 and 58, It was quite beyond
him,

If 1 have spread myself over

this question it is becauso many
ple arc nnne. the false imi-
pression 4 notably

in no way decries the par
played in it by the Negro. = He
has brought to it his own dis
tinctive speech, I mean this liter
ally, for his music is characte
ised by its vocal tome quali
Also his wonderful sense of
Ing and accentustion has m
him & master of swing
niusic Hual Is ﬂh‘hl!ll(’vil!
simple can b given greal swin;
this is of the Viennese
waltz aa of jazz.
1 am glad you pointed out that
uses i

monic framework, as this is not
always realised, Your next pars
graph, too, is very true

ow It was necessary that
Jazz should progress and grud
ually move away from the folk
music era, whych 1 consider
Dixleland Jazz, into the Benny
Goodman and Basie schools,
and then again progress inte
the Ellington, the Be-Bop, and
the music we play known
g

n other words no farm of art
can stand still, it must progress,
otherwise it stagnates. To pro-
Bress i, of rourse, not necessar-
ily to improve. If it were, Saint-
Saens would better com-
poser than Mozart. You continue

oL believe we are today,
comparatively speaking.

lated to the field of Jlﬂ m lh(
same ner that the men
known as Modernists are re-
lated to legitimate music. In
other words there s no such
thing as a natural form of in-
spiration; that s, where a
melody will come to your mind
seemingly from nowhere and
be fresh. This is not possible
because A person's mind s
made up in such s way that
any melody conceived in this
manner would be the direct
result of a relationship or an
identification with something
heard previously.”

28

ast put off by his accom- 1

rhythmic. The fact that 1t s not

have no quarrel with your
fiest sentence except that
not clear us to what you
by " legitimate music.
heard severai explanatios
tenm, all unsatisfactary
© agreeing. 1 pre
would be & composer of legilh
mate music (though he was
once a modernist) and Stravin
ky a modernist, but b should
ne classily Wagner or Sibolius?
atter how you may define
legitimate,”  your deduction
ibat there is no such ‘hlh‘ as
nutural form of inspiration,

that a melody cannot be
resh because it bs conceived in
onship to something beard

y, is quite beyond me

To pursue this train of thought

be original because it uses .
sl of which have been heard be-
fore. ko other words,
original be o
imething alresdy known We
now that Mozirt coticeived con
plete movements in & moment of
time, and if that is not inspira-
tion, what ix? This brings e {0
your next two paragraphs.

the
clen-

In * Progressive Jugz
melodies und sounds are
titically sought ufter,
composition I8 almost
though it was an invention. We
have to work in this m
in order to prove new sounds
and new theories. This music
then goes from the arFnger's
score to the musicians, whom
we depend upon for a pulsa-
tion, or as most people put it,
‘a heart’ becausc our music
ithout the heart of the musi-
lan (the Jazz musician, that
ix), would be nothing but cold
legitimate sounds.

“It might also be put like
this: Any music we create that
isn't felt by the n i
worthless. We have to make
the musician the final judge
because If he cannot adapt it
to his conception or feel it
there will be no heart and
@ resuit no character or mean-
P
Why is every composition

“ALMOST AS THOUGH it was
an invention?" Surely every
composition is an imvention?
Bach even called some pi
Inventions. I agree that music is
both an art and a science, but

ieces * Progressive Jazx

reated

feh in left Lo
former. Now I have only heard
half-a-dosen s of your
cords on one octasion and your
over here
and

L13012)

and
(twe  quite
things) it very much

udmire
different

¥

Hindemith, nx well
of high standin
atstanding
ts) of toduy
certainly constructs his
entific lines. but
comparer with:

per musi
composer
n

hoart

ity of the

vious that technique (or science)
has been your servant

your mastet

As

and not
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BRAHMS®  fecord

LIEBESLIEDER

(0% meven sides of Columbia LX. artists concerned _munt
thoroughly enjoyed making
these records. It is not often that
four outstanding singer
combine in making an ¢
ing quartet, but this ca

soprano
isopranc), Huge Meycr-Weifing
(tenor), Hans Hotter (baritone)
with Friedrich Wuhres and Her

anae) Sing

exception. They

side the two pianists y
three Waltzes (Now. 2, 15 --n 6

from the same composers Op
30. The verses which Brahms
has ser are takem from °
dora” by the minor G
poet. Daumer.

The astounding thing shout
these waltzes is that the four
singers are options). the work

being ployable by the two |
alone. One would never think
30 from hearing the vocal ver
sion. Brahms #voids the monot
ony that one would «
having cighteen waite.
by using cansiderab
Also in six of them ¢
tet is oot used,

i
o, for it belonz

hee
iffe

in

thein Krow
hth side the

soprano and alte, e for 1en what seem: t
and bass and ome each for o formans thire
alto and oo teror. The muxic including { th
i essentially intimate in qu. best kaown, from [
and It is uite Ghvious that the 3

T —

Aceoieliore Temes

—————EEERE
Edited by il BLACK

EVERAL of .
Base
that
quite the i t
spirited developauen: in 1
cordion world since t

there was in The ¥
ately before the

In thos daye,
every music deabe o
the lensth snd brea
country = pushinz
dions Tor il e was v

4 in

r!n ity

a
ing to t
play

the she
A symptom

of

DOUBLE
ORCHESTRATION
32 Pout free

‘A BOY FROM TEXAS
AGIRLFROM TENNESSEE'

TWO TERRIFIC ARRANGEMENTS BY

JOHNNY WARRINGTON

EAWRENCE WRIGHT Music Co_L. "o i

(Phane: !ln,l- s 4y

MR

iNWllIIIIIIIIIIHIIIIIrIIIIIUI;IIIIII'II QT I

know
though
ally, i

ot course
com posed

nimendable
of the word * legith
ill say o more AbOL,

it
mate” i
but 1 do n

d nat the oo
* 1t has been
foi 1

n
he at fault
times in 1

1
which (s not fi
no valu

. b
y difforent (hin

PLL BE THERE

. . .a coming hit!

Hang On The Bell Nellie

WISTEN 10 CVRIL STAPLETON ON BECEMBER

. . a comedy riot!

WELCOME LITTLE
STRANGER

- « . greatest straight ballad in years!
MAGNA MUSIC C0, ¢..23NE" w6 *Conoon w
000000 OO0 AL
GU.TAR GUITAR DIGEST by HY WHITE—Styles ravn.

tioms and Incerpretations for Soko Guitar and Gu
with Orchestra. _3s. éd.

here is your lust

“In * Progressive Jaza  the
same as in Be-Bop. a beat is
subdivided ma « Where
men of the folt only
sccents on the beat and of the
beat, or i ds accents

DAVE TOUGH'S ADVANCED PARADIDDLE EXER-
CISES. Designed for the sdvanced student who has
2 knowledge of the rudiments of drumming

DRUMS

Ts. 64

other
were really only TOR o P i

u beat could be split in half,
today music is being written
with s quar in-
stance, »

times, four time
as much as el

There has pever been anything
unusual in dividing up the crot-
chet iquarter note) two, |hm
four, six or eight times, so
an it was playable. What you u

DAvlu GORNSTON'S CLARINET uuc Y
CLARINET modern school of speed iudies. 4.
HERMAN'S CLARINET DIGEST A comprehensive work-book. h bﬂ

% ALTO-SAX

WOODY HERMAN'S ALTO—SAX DIGEST.
SAX ORIGINALS by JOHNNY HODGES

DAVID GORNSTON S TRUMPET VELOCITY
TRUMPET school of speed wudes. O
HARRY unss uuHPET SOLOS.

mot make quite clear is that In
accents may
occur on any of these subdivis-
lons. This i undoubtedly an im-
portant rhythmic step forward in
Jazz.

COUNT Im's MNO STYLES (T Vo’nl!lﬂ)
4. each. by BASIE- ‘Albamn PIANO
IUHm IEAN AIM Solo h IDBEIT F“NON s

CHAPPELL *.5- 50, New Bond St., London, W,




MAINLY
VOCAL

“The Sou::d Track”

Vera Lynn 3
Eric Winstons
HEN Lena Horne opened S VE RACE H

I I': (erman contingent — Berman,
W:}!‘ ::L London Casino ihn trumpet; Flip Phﬂllm imnr'
had w:o;.d el e e
Lo oo gren btore bt ety Gamet | e comety chorue i he Sombont, 1008 ot bt
o gy uttons And Bows MGM. dialect manner 3 o
ki audience for twenty The Matador 152 (I think) by Ambrose in his Burns ideas are undistinguished

singing quiet, styl
ish sangs te the mccompanime
of a quiet, stylish trio. 1 don't
think Personality was the only
answer — an English audience
will accept almost anything from
an American performer with a
Hollywood reputation, as was
proved by our reception of infin-
itely less talented visitors to the
West-End variety theatres

as just that the Greal British
'ublic seem somehow to know
n good thing when they hear it,
oven I[ they are often taken in
bad things indecd Hu

Evelyn Knight
Buttons And Bow: Bruns.
I Know Where Pm. Going 03989

Both these artistes made their
environments
than the recording studio, a
which is apparent on listen
to their records. Betty Garrett
takes the * Bows " number at a
funercal tempo, without a trace
of humour either in her voice or
her delivery. (My review of this
record was interrupted by the
errival of the first carol singers:
two small girls, each of them
with a more melodious voice
than Betty Garrett's, thou
fee they received was less
Matador” s, T believe, an old
Portuguese song, dressed up
with semi-point lyrics and a
strangely incongruous final chord
of the added umpteenth from the
orchestra. Given better special
material, Betty Garrett might be
quite good.

Not so Evelyn Knight, who has
been blessed with such a thin

was: 5o petd thal sven Dhe sl
enee noticed

Lena Horne

Sometimes I'm Happy
omething To Live Fos
M.G.M. 153

i hor best. rec
in

numbe; ¢ sa i o) 151
.th’\'"‘;:;'“““""“f’::\’: *l’\: .Clu-f: small voice, you wouldn't believe
wiitten " for. her ly it. Her “ [:M.tlil\s And Eﬂ\:"a" 1': cord,
rhy Lhmx i OUE]
<, 4 her n:compnmmnm (from old
fricnd Mannic Klein) is quite

<now Where I'm
a passable imitation
¥ of Maxine Sullivan's style, and
on therc's & fast vocal trill at the
very end which few people could
have managed. Tn direct contrast
o most of the other gitls, Eve-
Iyn Knight has plenty of style,
But virtually no voice with which
! to back it up.
Vera Lynn, with Bob Farmon's
Ore

liu\\

niment, a rhvths
emducted

tabel by

exception
round

Decca
The Cinprch Was Empty  F.9016
Yes, 1 know it’s rather the
thing in “hep " circles to sneer
at the very mention of Vera
i Lynn, jsn't it? Well, I like her,
WaY, &S nyonc who
ilngs (na!nlully in tune, with
fecling, and who

vhich is more [Hl
and which made sue
able job of *Love iich- voice to start with.
ever flm it was, (The perform-
ince was evidently more memor-
able than the fim's title.) The
tune, by Ellington and Rilly
Strayhorn, seems rather incom-
prehensible at first, but resolves
itself after three or four he
ings inta one of the most inter-
esting  uwnd  well - constructed
songs cven they ever wrote.
Husband Hayton's full orchestra
accompanies here with a bril
liant arrangement featuring the
interplay of piano and strings in

as a good
“Love Me,"
8 good British tune of the torchy
type, is just the job for her.
“The Church Was Empty When
I Camc To Pray® (by Seiler,
Marcus and Kaufman, 1 e
makes me feel a little
all songwriters when they It o
the commercial potentialities of
Chistianity.

oreen Stephens and Alan Kane
J\.II By Yourself In The
Moonlight
Two Of Us

The
Decea F.9010

Arranger Jack Coles had the
sense to realise that nothing
could be done with the first
number Doreen and Alan sing

deemed by this excellent record.

Although this is quite & g

ought - to - have
posed - a - fifth - down - for - me”
quality which sits so lightly om,
say, Tony Martin's voice, seems
all wrong with Eckstine’s rather Progs
negroid timbre. I repeat, though,
rather strangely parhaps.
this is an intelligent, musicianly
recording, except for the last
couple of bars, when Eckstine
holds a wavering sustained note
while the orchestra make some
harmonic changes behind him
which don't
they would have been
hadn't held on so lon,

0 be, is funnier as far as I'm

drummer.

*

* ok OLD TINE
DAMCE

* x *

Rag.” and culminating
San-fairy-
sung twice

“ Tiger
in the punch lim
ann, you're a loony,
to make sure.
“The Two Of Us" is much
better — it's a good tune, for one
thing, and the two singers get a
lot of charm into it. Jack Cales’
Orchestra do very little, but

they do it impeccably, The com-,

bination of Doreen Stephens and

Alan Kane has distinct possibili-

ties In a song which allows them

lD retain their self-respect, 'hlll
Al By Yourself In

light ” Should be loancd to Spike

Billy Eckstine,
with Sonny Burke's Orchestra.
Everything 1 Have Is Yours
Tl Be Faithful
M.G.M. 158

" Everything " is a grand old
tune, sung rather peculinrly by
octave-higher Herb

Jeffrie: « ine led a very
progressive band at one time,
which included Dizzy Gillespie.)

, it is almost as much of a

strain to listen to as it must have
been for him to sing.

been - trans-

that

fit, however nice

it he
Similar general remarks apply

to “I'll Be Faithful” Both

tempi are a shade too slow for
him, and Sonny Burke's orches-
tral accompaniment too loud.

Gene Kelly

Ida Sweet As Apple Cider
The Daughter Of Rosle O Grady

M. 154

“1da " is & gAg — sung and

played as cornily as possible.
* O'Grady,” which isn't meant to
'm con-
cerned. 1 have never quite got
the idea of tap dancing on
ramophone records: if we've

8
got to have percussive noises on

wax, I'd rather listen to a good
(Maybe I am doing at

that.)
Eric Winstone and his Orchestra
Anything I Dream Is Possible
So Tired
156

Eric Winstone bows into the
M.G.M. catalogue with two very
gommercial sides, sung by Julle
Dawn and Leslic Howard
tively. * Anything "
along by a very good arr

ment (on Miller lines) nnd ie
- Orch, || ¥ell piayed. “So Tired " is less
HE 3 Each Orch. || pov: the saxes are out of tune
D (Past 30, Exrray || at the beginning, and there is an
extraordinarily blunt Key-change
DICKY BIR Boston Two Step || into the \-m;" which I can only
Charisters think was occasioned by a cut
NG Waltz | |in the arrangement. Thanks for
Eton Boating sparing us the Russ Morgan
Song (Walts) | 2mme 5, the. s B o
Esperano (Bam || rocord will sell just as well, and
, AcK i Dance) || the music’s hetter as a result.
BALL'N THE "'"‘“Q“’d ties || Blue Barron and his Orchestra
Fh,‘dw'; ™ The Dickey-Bird Song
oadon You Were Only Fooling
S i M.G.M. 157
“E \ o e When American musical col-
‘Hzrco{dm"m umnists want to be catty to a
band they compare it to Blue
‘ “{L i P*¢) || Barron and his Orchestra. The
1\ ] ke quality of the playing, however,
g T () " Dickey-Bird Song” ti:mr:ulu:
overshadowed the nce,
l T“E \\ 0“‘1“ Lagchioed which 1a one o€ tue worst I nave
ever heard. The saxes are louder
Maxisa than the brass, the choir is
(Original) () 1o, de than the soloist, added to
Soag D’Aute which the voeal chorus is vio-
¢ (Waltz) || jently over-arranged. Barron,
e g . ; Usderncath  the || 150 Sammy nd
Send for details of our |_StarsSamen || S VRN (M ocalist up to
. P Veleta (Original) | {1, ik to sing the title of the
Orchestral Subseription Club | Vision of Ssi I . Irodliction. ‘THis
(Waltz) || jrritating little gambit does not
e appear to have caught on in
m England so far.
FRANCIS DAY & HUNTER LTD. | The Vicoria Thora's & Hawalian guitar in
; Cross_(Military || . you were Only Fooling."
138/140 CHARINE CROSS ROAD, W.C2 Two-Step) || philip Green and his Orchestra
Bt e 231 18 The Lola Tango || yandolins In The Moonlight
s .
i MG.M. 155
It's purely a personal idiosyn-
crasy, of course, but 1 don't like
the tone of a mandolin an awful
lot. Anyone who shares this
pecutiurity w will be as pleasantly
surpr was by Phil
with his Sreoms . < Mandolins In The

REGENT
CLARINET

The *Regent” has fulfilled every
‘chaim you made for it,” says Nat
Temple. You should Be gmdzd by
his advice and register your order
for anc of these fine instruments
with your Iocal dealer. Meantime,
be sure to send in the coupon
below—TODAY !

BOOSEY &
HAWKES LTD.

295, REGENT ST, W.1

Landon, W.
Plosisoandinis ¢ Clarinet ILLUSTRATED FOLDER and REAL
PHOTOGRAPH of Nat Temph
Mame

Moonlight' a composition
which, though not in the same
class as his “ Maja De Goya,"” is
attractive enough to have found
its way on to my turntable many
times since it came in for re-
vlow Phil knows not_only how

o write for strings but also how
o produce tone from his violin
section, and somebody at Abbey
Road evidently knows how to re-
cord them.

are even finer — if this orches-
tra were in America it would be
on the air four times a week —
and they combine with a won-
derful orchestration to make one
of the best records of its

David Rose fan should miss this.
(Incidentally, it's no wonder the
US. musical papers rave about
the high quality of Brllllh e
cordings: this must be
perfection.) Com:mul-uom -!l
round. If this one doesn't “g0"
across the Atiantic, I give up.
Senny Berman's Blg Elght
Curbstone Scuffle
loward McGhee Sextet,
with Dodo Marmaroso
Up In Dodo's Room
R.3156

Parlo.
Berman's Big Eight is 8 Woody

. with

8
¥ whole day at the Decca Studios

In * Golondrina,” the strings |

and a bit muddied — Dodo shows

im on the other side how to
play really driving piane. Sonny
Berman's trumpet (muted
throughout) is boppish and
fluent, owing rather less to John
Birks G. than most of them. I'm
a great fan of Flip Phillips' play-
ing, though he gets in a bit of &
riit in the second eight of his six-
teen bars here. Bill is’
! trombone, which everyone but
me seems to like so much, floats
about indecisively. A snatch of
good

fourth bar of its solo complete
this side — a welcome release,
which comes to rest somewhere
between Swing and

The restrained “Dodo’s Room"
is a great improvement after the
incoherent “High Wind In Holly-
wood " last month. Only 1)

tenor player is to
make this new side wild and un-
couth, and before doing so he
should learn to play his unisons
eGhee correctly. The
trumpet solos represent McGhee
in good form, &nd the melodic
innovations of Dodo Marma-
rosw’s chorus are really worth
hearing. His approach 1o impro-
visation Is something relatively
new for a jazz musician, even 8
rogressive one, and, as I said
above, he plays with an enorm-
ous drive, coupled with a clarity
shared by only the very greatest
pianists in his line. The rhythm
section is tighter than ane
Ilmm“y encounters in bop, and
guitarist — who sounds like
Blﬂlej Kassel — says nothing
much very mpnmy s a pity
about the last trumpet note: in
view of that and the unison
froubles, why didn't they make
another Master?
Peter Lind Hayes,
with James Carroll's Orchestra
‘The Little Tune That Ran Away
and 2,

Bruns. 0179 (12in.)

My, how we do get around.
This is a modern fairy story,
listed here because even musi-
cians have children, and gramo-
phone records, especially this
one, make good Christmas pre-
sents for kids. “Little Tunc"
bears quite a similarity of form
to Danny Kaye's “Tubby The
Tuba,” with the difference that
tilk one way intended for ohi)
aduits. 1
(though not
frightening) story of & tune
* Rock-a-bye Baby ") which ran
lwly from an orchestra that had
been “ murdering * it, and of the
ensuing chase, resulting, of
course, in @ happy ending all
round. (There should be quite &
lot of tunes running away from
British orchestras these days,
though this pericullr example
is American in o ) The only
Americanism in lh.e two sides
which will be incomprehensible
wer here is the term

call a fairground. Good as this
record is, T don't see why it took
two people to write the music

and lyrics, three to write the
story, one to produce, and an-
other one to deliver. No wonder
there are some convincing crowd
noises on side two.

* *
DURXNL‘ George Shearing's
recent visit to England a

number of us were haunted by
one of his original compositions
“The Fourth Deuce.” which he
broadeast in “ Band Parade.” Tt
is an ingenious and charming
bit of work in the melodic-bop
idiom, and T am aiready recciv-
ing letters from readers asking
whether u recording of it is, or
will be, availabic.

Together with Jack Fallon and
Norman Burns, he

in Broadhurst Gardens recently,

gother with
Pt In the
" T urge Decca to release
it right now, and the others as
soon us possible. This may, of
course, be their intention, though
the records were made primarily
for the American market. There
is at least one critic who is pre-

pared to give them a conscien-
Tious rave: How about it

“Wait a minute .

've just got to finish this fan letter to Gene Autry!™

SECOND THOUGHTS
by STEVE RACE

m’uﬂ
Tt Coa Shabempeare
possibly have worn a paper
hat on New Years Eve,
16007 The Reference De-
partment's job is to find
out.

The greatest attention ix
normally paid to accuracy
in literary, as in cinematic
art. A novelist of my own

intance became

very
deogly invelved (much doo

deeply, he realised eventu-
slir).in in ﬂm actual practice
k magic in North

lAmd.nn, %0 that he should
be well informed before
writing & novel on the
subject. Why, then, Is it
considered clever for
otherwi intelligent,

o writers to
parade their ignorance of
Jjarz? How could & man of

squieak indicated the pre-
sence of a violin. The
trumpet could bw heard

HERE is, I under- tooting away at the tonic
T stand, In every major  und dominant; und clear
Hollywood film studio  above all the rest the
a costly Depart-
ment, the function of  caterwauled’
which Is to ensure
S STt T tebmem et
cal Innocuracies da not find
pet with the tuba Ix Deide
their way Into the com-  {n. oint. Granted a cer-
. did a
| rmsiirrnidtiogge tain superior unacquaint-

ance with jazz, why should
he flaunt his ignorance of
any branch of music? Why
go out of his way to refer

Tormed? And finatly, why
not rectify the omission by
Snding something ot
ahout ubject, an he
would 1f he had heen writ:
ing on diamond - cutting,
beekeeping or Hon-taming?
The canker has spread,
so that there are now few
stage, or c©
music critics who have not,

ignorance
taking ;ml pains to

it on any other
subject. Flr more un-
reasonable than the smug
jnzz-lover h the smug jazz-
hater: the former hlu at
least studled his subject.
But my complaint Is not
so much at the fact of the
critics’ ignorance as at the
cheerful way they flaunt it:
a form of conceit which, if

kind of intellectual snob.

"BOOK REVIEW

“ERIK SATIE," by Rolle Myers.
(Published by Dennis Dob-
son, Ltd.; 8s. 6d. net.)

TTHIS book is another in the
most  praiseworthy  series,

“ Contemporary Composers’
edited by Scott Goddard. Erik

Satie was undoubtedly one of the

most _extraordinary characters

(and they have not been few) in

the history of music. Who, for

instance, can imagine a com-
poser being offended because of

Deing offered too high a price

for his work? Such o one was

Satie. As a “farceur” he has

alrcady become & legend, largely

because of the titles of his
pieces, such as * Flabby Preludes

* and his extroordin-

ary di to the performer
v an < e s nightingals with

thache.” Such a man is ob-
viously an ideal subject for &

writer, if he can obtain the facts
of his life. Rollo Myers, an
authority on contemporary
French music and a fine author,
has done that. The result is more
than well worth reading.

CASAR’S

ON!: hundred and twelve close-

cover and published at 3/§ -ctg
- Commander mi

constitutes Wing
Geoft: Onopec’u indictment
against the B.B.C, with the

“ Cmser's " This

B.C. ever to be
pnuuna since 1t b supported
by Irrefutable evidence, sworm

affidavits and many statements
from witnesses.

So onal is this hook
that ait 1 more than

been going on I could not put it
down until I had finished it
Cooper shows the whole B.B.C.
structu administra

comes
leaders, musicians, artistes, pub-
lishers, song writers and the

MISTRESS

by Wing-Cmdr. Geoffrey Cooper, M.P.
(Venture Publications Ltd.

3/6 mett.)

BEC. staff — all have their
Dx-li:: in the bwl None of it is
hearsa; s documentary evi-
dem»e that reads like a might-

The author Is not one o pre-
sent the facts with smug self-
satisfaction. He goes further.

most practical
recommendations to stamp out
the rot. Cooper bas not just col-
Jected the evidence. He has
sorted It out with a view to get-
ting some spring cleaning done
at Broadcasting House. There
is no doubt this book will play
its part as the m compu:u
work of reference on the
the B.BC. has l:nndumd
affairs. In any case
st will have a pmtuunn eftect

your yo
find any diffculty In getting #
order for 3/8

don, W.C2,
you a copy per return, J.L.R.

CROSSWORD
ACROSS

* Seguedil-

usual
Highiand comﬂl:lm 24D

1

8. Makes !hk ordinary un-
5)

9.

1

tap dancer
hu arrangements.

ele

lEr]m: colourful Xmas.

13. Sﬂ'Sdnwn 4
15. Electrification which s
little short of the opening
rs. (9)
16, Sid Colin and Ronnic
Aldrich wished they had
two in song. (4)

Monastery to wag for an
old-time drummer. (5)

20. He finished a lot of sym-

honies, all'the same. (8)

2 clubland as a

23 ~i lost in a

24, Early A[mhe»«m Lang
film. (3,

DO
The chief uu;.nulm.. @&
Striving
What ovello and Mair-
have in common. (4}

an
& 13. Geraldo tenorman

5
(5, 4)

6. “Yes” the film double
may say, * But in what?"
5.2)

£ 3 Fllm ch"m!er who can

hop
-kmu‘ m

10. ~Ron Hoad, V.C' (ann
gram). (9)

13. Heath temor player sug.

fostn an angry mllﬂ-man
)

14 Dt performe:
15. Possist.
17. War-lime ocean peril. (1-
19. Short tests. (5)
21 Composer of “The

Haunted Bﬂllrmm'y‘-l\
| et
::;.‘“f: |

5 Toptiaers; 13 Faviova: 14,
Least; 15, Massa; 16, Niece.

Billy Reid's “Anything 1 Dream
Is Possible ™ but unfortunately it
wasn't possible. They sang it
grossly out of tune In the first
. That's unfair to any song
was a bad show from

point of view of the Peters Si
ters themselves, quite aparn
from being an admission of in
ability n. work a good number

* *
Fox comparison 1 must tak:

artistry with that of the oth
two acts I just mentioned. That
waould be unfair, jor Miss Harris
is a vocalist pure and simple
the publisher of a great song is with a style and technique equal
in their bands — whelly, com- to that of Anne Shelton. But
pletely and incontrovertibly! notice what happened when she
The truth of this has'come home sang Ross Parker's magnificent
to me with overwhelming force number “T'll Be There” This
during the last week or s0. Let event must have beem a music
me commence my story with last publisher's dream of paradisc
Saturday’s Music Hall. There Every word of the
wers two firstclass numbers in audible, every note in
the same programme, both from ecvery phrase put over with great
the pen of Billy Reid and both understanding

published by his house, What *
happened to them?

= *

By Lee Conway
WONDER if all musicians and
artistes realise just how much

-
URDER was committed in
the first place a comedian

named Reindecr murdered ~ My
Mother's Day® although Mr
Reindeer has what sounded like
a very pleasant voice for
job. But he didn't sing it-
just bashed it out, which is great reputation as a seri-
murders are done. Iam sure he ous musician. Miss Nichols has
could have made a lot more of a rich voice, perfect intonation
it had he tried. But he was fol- and Iots of artistic ability. To-
lowed by another pop amnihila nt
tion soon afterwards in the same
bill.

catch
shop window of all the radio at
tractions, provided me last Sun-
day with my first hearing of
ella Nichols and Jean Pougnet
double act is in the
1ar idiom, in spite of Poug

act which although popula;
has that certain
ds

* * * )
HE Peters Sisters, famous and n-
gigantic coloured trio, sang bul

d into n star feature

Peter Maurice Orchestral Club

SENSATIONAL NEW RELEASES!

AH! BUT IT HAPPENS

Backed with

| WENT DOWN
TO VIRGINIA

AN ESTABLISHED FAVOURITE!

pance BALLERINA pance

Leeds Music Ltd.

TERRIFIC NEW SMASH HITS!

000H] LOOK-A THERE
AIN'T SHE PRETTY?
THE PUSSYCAT SONG

Backed with

BEL AMI

WOO0DY WOODPECKER

e oo by AL vhe shers W 18

JOIN THE P.M. CLUB NOW! o5& e A e e e

Club TERMS—Small Orch. M. Full Oren. €1 110, (and any other two
parts) 18- Extra P.COINS. ey

0 PC
Other pirts 4i-. Pisno solo (song toor) 136
€ MUSIC Co.. LTD.. 21, Denmark St W.

THE PETER MAU £3. TRHUS

A HIT THEN— § A HIT NOW—

< Pp LOVE %

ToLivEINLOVELAND

WITH A BOY/GIAL LIKE YOU
Recorded by BING CROSBY on Brunswick 03965
ALSO

THE * YES-NO " SAMBA (Based on Jingle Belis)
backed with COPACABANA
DINORAH DENGOZO

backed wich
ALO ALO

boched i
SHU SHU
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HASSNER MUSIC MEBRIN MELODIES

PROMISEIN » SAY IT
YOUR EYES * EVERY DAY

BACKED WITH * BACKED WITH
VARETY [Quick Step] FAR AWAY ISLAND
5.0.3- F.O.34 $.0.3- F.O.36

* k k k Y x k * *
JUST RELEASED _ LOOK OUT FOR
DIZZY GILLESPIE'S mﬂ['s nﬂ"“

GREATEST BEBOP

OOPPOADL . SLEEPYVILLE

5.0.3
A TERRIFIC
aLso n'xlnm sz?Lo * NOVELTY!

with
133a, CHARING CROSS BD., W.C.2. GER 5063

% AUTOMATIC VOLTAGE AC/DC
% TONE & Vi CONTROLS
% HIGH & LOW IMPEDANCE

INFUTS
tmrwm FoR
& STE W x kRl

No. 2368 £19 19 0

‘Obtainoble from oll first-class declers.

FRANCIS. DAY & HUNTER LTD

NEW WORKS

Sonata- for jpanied

lin written Ln llu, two works by
Dallapiccola — “ Renacesvals,

Three nte from  th
Chanson Roland (1“‘) and Two
Studles for Violin and Plano

e artists wer
oan and Valerje Trimble, Fred:
!rlnk Fuller (who was accompan-
ied by Daniel Kelly in the "Iv!
Poems by James Jnyn) lnd
F‘Ndnrlnk Grinke. Luigi Dail

even the merit of being
l‘un:,r Its inclusion l n this pro-
gramme remains mystery.
Technically speaking, Froderick
Grinke was a match for the ex-

difficuit Bartok Sonata,

Brian
Joyee's early poems In the most

tisfying ny, making no at-
Saixp at prom

tollowing the tellers’ declared results of the
ﬁrﬂhﬁ“mut}e‘_ Committee-
Bimmitss during Tt " o e Bl

DELEGATES TO LONDON TEADES COUNCIL

Rlehlrdlan W, B. 118 Cardew, P.
Francis, Darnton, C.
Ross-Gawer, 1205 Gold, H.
lluon—mnl,NJnr. 1199 Dean, A

I# . us Giagier, J.
ORellly, W. J. 182 Cohen, H.
Simpson, A. E. u

‘The following being unopposed were declared elected

Mr. " A Huris;
ates his position on the G. Coomber
Committee, the S. Flaum.

December 10, 1848

MITCHELL TRIO SUCCESS

Tnumummﬂ,waomrwm
TO THE SOUTH OF FRANCE ON A MONTH'S CONTRACT,

Fnl-nel Fuiter sang them in

most musicianly way, as he
did also “ Renccesvals,” by Dal-
lapiccola. This,  very difficult

* * % % IN DEMAND EVERYWHERE

CUCKOD WALTZ

NEW SONG VERSION

ORCHESTRATIONS—DANCE /6, MILITARY 3/-, BRASS 26

SAY THAT YOURE MINE

BACKED WITH

XOCHIMILCO

(SO-CHEE-MEELCO) RHUMBA
DOUBLE-SIDED ORCHESTRATION ¥~

wm-i to sing, was perhaps the
mos of those works
not Iu‘ll‘ﬂ previously to be per-
formed at this concert. Dalla-
piccola’s other work, the Two

less satisfylng and

graciously written lnr the violin.

It seems

shares this view, lnr he has since

made an orchestral version of it.
M.R.

DAVE KIDD
MARRIED

Cu-gnmmum. to

ocalist with Jack Simpson,
Dnv! Kidd, on his to
m- Betty Sherry, better known

KEITH PROWSE & Co, L1d., 42/43, Poland §1. W.

et SCARTH

oL,

411204,
o

0
0

Charing Cros Rd.

Condort WE2™ (rle”) Sl

6. SCARTH LTD. ™
BRI

ing for an
day with Simpson and his Sextet.

FARFEL TO
BROADCAST

Grisha Farfel, who took his
newly formed sextet into the
Palm Court Hotel, Richmond,
five months ago, has his m--t
broadeast on Wednesday,
‘ember 22. The Sextet will Itlhlrl
vocalist Phyl French, and the
rsonnel includes: Martin Fla-
vin plano and vibes, Ernle Shear
guitar, Roy ‘ooper  druma,
H-rry Robins sax, Archer Woods

‘bass and Farfel leading on trum-
pet.

BEST

THE NAME OF QuatiTy | M
TUNING
for any make of SERVICE

ACCORDIONS

Send us your Instrument for estimate without obligation.

9, FARRINGDON RD.,
Hohner Concessionaires, [1d. ~ toroon, ec.i

STOP PRESS

Studiea for Violin and Plano, was | lar feature
ver

popular | Les

e F It’s dynamite

HAVE SU POPULARITY THAT THEY HAVE
DECIDED TO STAY THEREE FOR SOME TIME. THIS WEEK
THE TRIO 1S APPEARING AT THE MUNICIPAL CASINO IN

REACHING AS SWITZERLAND AND TURKEY.
They have been ground music and also appear in
one scene accompanying the
(enlmwnmuhuh
in a new number e
Htiod™ T'm In A Mood For You"

cas On Saturday, December 10,
cut in order that they could play they made their first appear;
two encores to an amasingly en- in front of Royalty, when they
thusiastic crowd. Amongst the played for a private party given
Triv's various since by the Prince of Monaco in his
thelr arrival in have palace at Monte Carlo. In &
been the signing of a record of many offers

contract, Christmas engagements, the Tris

festive season, as they expect to
land a very important job.

UNION ELECTION RESULTS

VIC HYDE'S
MANAGER

?Sfif
tif
i

i

§
3
E

lean Martinon -vnrmln at
un Albert Hall on Th
cember §, Lo conduct the L.P.O.
Dame Myra Heas soloist

5

ogart’'s unorthodox E flat
Plano Concerto (K.2T1), usually
considered lll' first nl his great
-

Franck's M'MDDNIC v.?l.l!m
Her performance of the former
geemed 4 littla Totehanons S

was heard at her
st “The, punly orchestral
works in the were
Mendelssohn's Ttallan Symphony,

Ravel's " Tombeau De
~ Sorcerer's Appren-

ve:
m L.P,0. play anything better
nder this conductor. M.R

PETTIT FOR
BOURNEMOUTH

Syd Pettit and his Music have
& Christmas engagement at the
White Hermitage Hotel, Bourne-

,  which  specialises
Latin-American music, also has
& full programme of one-night
stands both before and after the
Christmas season. Syd Pettit
spent the past summer at the
Searborough,

Arcadia Theatre,
with Catlin's “Showtime Par-
ade”

CHANGES IN THE
TONY CHAPMAN
QUINTET

The Tony Chapman Quintet,
who when they went into Brix-
ton Skating Rink eight months
ag0 were the first dance band to
be in residence there for the past
have two recent

changes in their line-up. The
band's personnel now :nnnlu nr
Fred Metson piano, Bobby

alto and clarinet, Reggie Nl:hulh
doubling piano, Derek

(ESAR'S
MISTRESS

By Wing-Commander
Geoffrey Ceoper. M.P.
The entire profession will be

astounded when they read
all the amazing facts about

The B.B.C. On Trial!

From all newsagents or music
stores or direct from the publishers

VENTURE PUBLICATIONS LIMITED
33, KING ST., COVENT GARDEN, W.C2

Spannard tmmpﬂ. and of cwr-e
‘himsell
drema aad haodling the vocsie
The Quintet, which Is doing very
well at Brixton, play music in
correct skating tempo, and have
achieved tremendous popularity.

ARCHIE MAY, reported some
weeks ago in these columns
to be forming & sextet, now an-
nounces that due to the success
of the outfit, he has decided to
augment with four more musi-
clans, making ten In all, and to
be renamed as Archie May and
his Band, The band, which in:
ciudes Stan Lawis tenor,
planist  Freddy Byfield, Joe
Wilson bass, Henry Winston
trumpet, and trombonist
Manny Conn, put up such a
fine performance at the Wimble-
don Town Hall on Thursday,
December §, that they have been
placed under contract in resi-
dence there on Thursday nights
throughout 1949,
Future dates for this outfit in-
clude Wimbledon Town Hall en-
gagements for Christmas Eve
and Christmas Day, followed by
New Year's Eve and New Yea:
Day dances at the ssme place,
on the latter date playing oppo-
site the Ted Heath Orchestra.

PRICE 3’6 NETT I

May also informs us that the

band have a further important

contract in the New Year, when

they are to appear every Friday

and Saturday night at the Stoke
Town Hall

THERE'S ONLY ONE
DANCE RM.[H“NP\ DANCE
AND

14 +, PETER MAURICE

SELMER ALTO medel 3. SF. L45
—Harry Leader, Astoria Dance

"'-..An-. ALL LATEST & STANDARD
OACHESTRATIONS IN STOCK

SUPER WHITE AND CHROME 01

four Ton | 1

T2 Gy, B
Somernel.

GSELMER BA, Gl ALTO w ew with
de laxe case ftied for clarine snd
i argaln €% ‘Faoae Batterws 9

HARTLEY’S |-222x

FOR ORCHESTRATIONS|ES &

CLASSIFED ANNOUNCEMENTs  (ACCORDION TIMES
ALl advertisements wast ba fropaid (cash with orider and sopy) end are dnserted of the | SOTdIOR OB musical map.
A 1i-| Their development, too, of u vast
m"“"m"" 'H—-qu-" "h:,-'ﬂ..-h- 'n.-'m-.".' ] ticad mf:m:' led the way
TO— pEPT. [for similar developments by
othe: usic  pub-
INSTEUMENTS FOE SALE lishers.

LEWIN TENOR mueliad comiion ot | ARRANGING: Susocc, Simpited s | This work slowly bare fruit,

er aver £40 pecures. Box No. 240 Mt o Moders Arranging | and what remains now, ten

- e i | 1ater, is largely the result of
wmph o
A i, . | h0me mporiant develpmenta
e i 0 o e 5| the e thirtien

s eoves” sdled ni thi rrduced e start now on & much Armer

foe, 10/- pout tree. — Beadieys
iikins, Dot Pince, Glasgow:

HE future, then, In in good
hands, and we can look for &
steady increase in the popularity
and in the membership of the
accordion movement. More and
more teachers 214 showing nulr
appreciation of U porta
of the British Cullun or Acwt-
dionists examinations, and this
important work is steadily dev-
lluyln( The National Accordion
rganisation and its important
m-um the Accordion Teachers'
Guild, are also providing & sound
nucleus on which the new accor-

Ia
very near future is an indication
that may
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NOW READY!!

TED SHAPRO & KERMIT GOELL'S NEW WALTZ MIT—

You BELONG
To SOMEONE ELSE

(BUT | BELONG TO YOU)

SO TIRED

IIHIIEIIHEATH THE ARCHES
" LITTLE GIRL

RECORDED BY NAT “KING " COLE (CAMTOL G /300

CAMPELL COMELT & 0. [, * e <

THE
‘ELECTONE’
PLECTRUM GUITAR
PICK-UP UNIT

Entirely new design—so
u:,nnnmw-pumrm l’:nn@ e :":‘ b

of irar, yet giving faultiess -
Saianted repeobuccin Compiee PAUL SHULLIAN

with screened lesd and ack plug.
Finlh unie csing.—biack sl
stove enamel; fixing clips silver

-«—iw-—-«
n--.- n-... Cames

3 Band Championsiin
PRICE £4 fincl. .T. and pastage ) Finais, 194

Amost
Wi for you free copy—taday.™
BESSON, 15 WEST ST., LONDON, W.C.2

TEM. 901

Cecil Gee

for Dresswear

DRESS BOWS—Biuck
syle. Made in um or
Square ends or Painced

ﬂ M-
[TLATEST DRESS SHIRTS——
;; fromss  C
cd Murcas
$ perfine qualay Cauy
Skt Franied Colsr
weafos 406
c

Fromus

ar Marmon
 Jincres.

i Tie Bowt ot 90
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RAY ELLINGTON plays

== —=— CARLTON

with 20° Drum

RAY ELLINGTON +
ERIC GALLOWAY +
BOBBY MIDGLEY +
JOE DANIELS
JACK GREENWOOD #

are llun'ﬂ on Carlton

Cariton has lfted many drsmme:s
from obscurity into the limelight—
1o the heights of stardom, Carlton
s styled to please—look at the layout
of the Ellington Quefic. The Combo
Outfit incroduces pitch in percussion
They're Carlton products.

EE

I you are aNgR and vim o s
dom—then writefor 2 copy ewm:u
N mcusslon— COMBO ™ the
first revolution in Drum design for
two generations.

o

LhS BUILDING
LONDCN £

DAL
CLIFT 2

HISTS FREE ON REQUEST

CASH OR FASY TERMS
ComP. Depass  Monsrly
awke

BS Trumpet, dasce model

B Wivo " Saophone, Conn. 1ol srtat modut, siver pited, bom

e @ wosun

e, i st i e B

Loplr o s w oo 00an

T i e s et b et

 maw, tow piich W gooe @z
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....,_....°"“"" sl fac &l siwen

NCE BAND MUSIC DESKS
o g il sess. § Sl Ak o mg, pres irom M8 s Sans
Art Broceura—iree «pon
RUMBA AMD SAMBA EFFECTS
Made b7 Succon Sabwsds.  Gourdn i hand finahed 1nd Fand g iwe
a1 each.
AR

Plocse quendyef.
l OSEY & HAWKES LTD l

—R. BRAMSON MUSIC SERVIC

for ORCHESTRATIONS *
COMPOSITIO!
COPYING ete.

BANDS SUPPLIED

*

Change of Address

50, St. Giles High St., London, W.C.2

Temporary Phone : TEM 7885

quick
now be anticipated
. - -
EADERS should note Wed-

in |terested in Prench music, know

Book Review: [EEEEENE

What of Satie the musician” Milhaud, Poulenc, Auric and
Most people in this country in- even Slnmuly But it is doubt
ful whether more than a handful

him to have been a composer of have bul the briefest acquaini

is day, ritish College of .:v:ltr who h“::_v-!ra. mu: ance with the music itseif. Rollo
present an- of M; book is & mine of inf:
other of its first-class the trends of twentieth century u:l‘.l:n‘ on this -lur:)::\ n“::'u
which will include featurey of |music. They may even be aware surely stimulale interest in
outstanding interest and import- | that his inflence is still felt to- Satie’s music, and may it be resd
am!nllllnlll'-hdln:htm day. They certainly by those in whose power it iy to
ent. 1 Mo- be able know that he influenced (and give us performances u wl

publish full detalls within the |anticipated) . Ravel, music
next wﬂ& two; =
remember that early application | BT
o tickot wil be mecestary, | M S AT mlﬁ



