THE ONE AND ONLY
‘FATS’ WALLER’S

LONDON
SUITE

Consisting of six sensational ‘FATS
ool Hia e i Sl
FETER FAURICE Hisie €5, LD
21 DENFARK ST., LONDON, W.C4

HIRITWS LARGEST WEE(L!’ENTERTAINMINT NEWSPAPER * ThTs %

4

usicall

FRIDAY, FEBRUARY 11, 1949

No. 123 PRICE

res

FOURPENCE

COMMUNIST IS NOW CHAIRMAN OF
MUSIGIANS’ UNION EXEGUTIVE!

VAN PHILLIPS WINS
BY TWO VOTES:
Surprise Coup d’Etat!?

(MUSICAL EXPRESS STAFF REPORTER)

MIDST STORMY SCENES AT THE RUSSELL HOTEL TODAY,
THE MOST SENSATIONAL COUP I’ETAT WAS WITNESSED
AT THE ELECTION OF THE NEW CHAIRMAN OF THE
EXECUTIVE COMMITTEE OF THE MUSICIANS’ UNION.
WORDS AND HARD FEELINGS WERE EXPRESSED WITHOUT
RESTRAINT AT THE NOMINATION OF A CANDIDATE OUTSIDE
UNBRIDLED RESENTMENT WAS SHOWN IN
PHILLIPS, SELF-AVOWED

THE COMMITTEE.

NO UNCERTAIN TERMS WHEN VAN
COMMUNIST, WAS ELECTED TO THE HONOURED POSITION OF

CH N.

One statement clearly voiced was that “ Mr. Phillips was
unsuited to being a Chairman in their ranks.” Another com-
plaint stated vehemently that * Mr. Phillips had been turned
out on one occasion, even by his own followers, for bad Chair-

manship.” (It will

eventually rescinded by a London Branch

The Motion to elect Van Phil-

in the lounge of the hotel (where
the Election was taking place)
to hear the verdict.

tal though

number re
in the election on the same day
of Harry Francis as Assistant
Secretary to the London Branch
Oftice. This position became
vacant with the appointment of
Ted Anstey as Assistant General
Secretary. Mr. Francis, like Mr.
Phillips, was clected by exactly
wrolve il e

STARITA OFF
TO AMERICA

RUDY STARITA will sail for

America in the Queen Eliza-
beth this Friday, February 11.
He told Musical Eﬁprell that he
will be visiting his famous bro-
thers Al and Ray, both of whom
have established themselves
the commercial fleld, and w
also be combining his trip with
an export business venture. He
is taking with him the new Dal-

be recdlled that this dadden was

12-10

London (Tuesday).

HARD

TEMPLE WRITES
A NEW SERIES

JACKSON WITH
TED HEATI'I

When the Ted Heath Music
sets out for a short season of
one-night stands in Scotland and

orth next week, Jackson
will also be appearing with
them. The dates are as follows:
February 14, Usher Hall, n-
burgh; February 15, St. Andrew's

February 17, Borough Hall, West
Hartlepool; February 18, Gala-
land, Tynemouth. These dates
will be followed by a Saturday
night show at the Royal Hall,
Harrogate, and a Sunday concert
in _Newcastle-on-Tyne.
ote from Lee Conway: Con-
gratulations, Jackle boy. This
will give your radic fans a
chance to see Jou around the
country and give you a
chance to find s nut that Harry
Roche was the soloist on Heath's
record of “Bala” It was un-
mistakable.

3 s
Piano Playtime
Felix King will broadcast as a

solo artist when he appears next
Monday, Februa: , in the
“ Piano Playtime” series at 145

las Combination Drums.

p.m.

his
starring Joyce Grenfell entitied

Temple's woodwind, augmented

recordings for London
Label, on which Temple's band
has accompanied Benny Lee md
the Keynates, proved
great success in Amerlcn Awrt
from thelr recordings and radic
work, Temple and the boys have
been busily engaged on private
functions recently

Dennis Hale’s
Sax Feature

ENNIS HALE, who is now re-

sident at the Savoy Baliroom,
Southsea, informs us that he Is
making & big feature of hia
saxophone section under
title, “ The Five Hale's Tones™
led by Charlie Payne. The book
is being written for them by Sam

M.GM.

|*

in “This Time for Keeps "™
with

LONDON PALLADIU

Grayson
Jose Tturbl, prior 1o leaving for Engiand.

STARS FOR THE

"+

will complete “ That Midnl,

DOREEN STEPHENS
TELEVISING

PULAR  vocaliste
ephens, who is
with Billy Cotton and his
in their new broadecasting serles,
el sins be making & tekevision
appearance on March 2 In
show produced by Michael Mitls,
the title of which is “ Stars In
Your Eyes” Incidentally, we
would like to state that the pro-
ducer of the Billy Cotton series,
which airs at 1030 am. every
Sunday, is Erie Spiers, and not
Roy Speer, as originally stated.

Doreen
singing
Band
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BILLY REID SONGS
ARE 100% BRITISH
AND UNDOUBTEDLY TOPS

“MOTHER’S

FARNON WITH DECCA

AN FINE LONG-TERM CAFTURE FOR THE DECCA
RD COMFPANY A.HD LONDON LABEL IS THAT OF
ONE OF OUE LEADING ARRANGER-COMPOSER-CONDUC-
TORS, BOB FARNON. ymou AS Wl‘!‘ll S"I"LNLEY BLACK,
IS NOT NEW TO TI!IB CEBN DGDHPA.\[ED
MANY WELL-ENOWN G ARTISTS.
WORK TTH IHZMGEWAY SYD@HON’Y on-cmnn
THE [GHEST STANDARD, AND

Wi
uas ALWAYS BEEN OF
HIS FILM BACKGROUND u'ustc HAS BEEN SOME OF THE
D HAS PRODUCED.
has liance that this fine musician al-

gives his works.
It is expected that in addition

clude “ " “ Carl-
oca,” “A Star Is Born” and to background musie for Decca
* Journey Melody.” The artists, Farnon will be presented

ta,
in different types of music with
different sugmentation of his
hestra.

TED HEATH FOR EDAC

THAT FINE ORGA
rms:r-cl.a.m CONCERTS AT wu‘rmsm CENTRAL
G ON A NEW

T

mmornmcxmcnymm
m:s:c. n.munzu-nuu IS A NON-PROFIT-MAKING
CHARGED

ONE, A.H'D THE TOP ARE FIVE
SHILLINGS.

IMESON' BROS.

BUTLIN’S

AT ALBERT HALL

NCE AGAIN BUTLIN'S

ANNUAL FESTIVAL

WILL HOLD THEIR
OF REUNION AT THE

ALBERT HALL FORE THE FOURTH CONSECUTIVE

YEAR.
BERLIN

WELL-ENOWN MUSICAL DIBEGI'OII AL
INFORMS US THAT THEY HA

HAVE

IMPRES-
SIVE ARRAY OF ORCHESTRAS AND PBESE\"I&TIDNS

PO)
MARCI! 14 AND ls. THE CABARET, IN POINT OF FACT,
ACTUALLY COST BUTLIN'S £2,000.
Mw.hmwphywmh Ihnneufuu;m-

Amer and the Butl

There will be the usual firstclass Keep Fit Parade, consisting of
one hundr-l. and twenty girls, in their fine demonstrations of

Butlin i

DALE JOINS

STAPLETO N

JAZZ PACKS
TOWN HALL

OUIS D. BRUNTON, well-
known Midland jazz pro
moter, informs us that last Fri
day's jazz comeert at the Birm-
ingham Town Hall was a terrific
success. Freddy Randall and his
Ken

Ed Harvey trom-

bone and, of eourse, Randall
himself. The Rhttenbury Quar-
tet, playing &gainst an ail-star

London outfit, proved that good
musicianship §s not lacking in
the Midlands. The two bands
beat the previous atfendance re-
cord set by Graeme Ball's Aus-
tralian Jazz Band by two hun-

dred and fifty people.

On Monday, March 14, there
will be held the finals of the
“ Sunday Pictorial *  Open-Air
Girl competition, and on Tues-
day, March 15 the Holiday Prin-
cess of Great Britain will be
chosen.

The evenings, as usual, will
sec many visiting film and show
celebritics, and the Albert Hall
, no doubt, be as packed as
1* was last year, with many
people who have visited Butlin's
camps and more who Intend to
visit them this year.

-¢|BEECHAM AT THE
EMPRESS HALL

S A. GORLINSKY {s present-
ing Sir Thomas Beecham
and the Royal Philharmenic Or-
chestra at the Empress Hall,
Earl’s Court on Sunday, Febru-
ary 27, at 7
Sir Thomas recently visited
the Empress Hall, and considers
that with a sufficiently large or-
chestra and suitable programmes

there will be no acoustic difficul-
ties. For this concert the or-
chestra has been specially aug-

mented to 130 players.
A Tchalkowsky-Wagner pro-

gramme has been chosen, includ-

Overture 1512
Valse

phony No. &,

Overture Tannhause:
(Wagner ood Friday Music,

" Parsifal * (Wagner)
This concert t-i mr(‘m!) arous-
n muai-

kowsky)

RECORDS

BING CROSBY
(Vocal) with chorus and
nimenc

e
FAR AWAY PLACES; TARRA TA-
LARA TA-LAR _ e403s

rhythm sccom

(Organ) with Bok Eberly (Vocul) and The
=
PERHAPS

(Vocal) with orchasers

IT'S MAGIC; IT'S YOU OR NO-ONE
e77

ELLA FITZGERALD

ot wach S crwn and rhythm

i 4 DAEAMS; TO MAKE A s
TAKE IS HUMAN _

SONNY COX IS
CONVALESCING

156 CHARING CROSS R? WC2

DAY”

"Phone—Tample Bar 331 snd 4611

Billy Reid Publications L'*

FOR MURRAY’S |ares i miinon v
that he ve AND HIS
TEE Brothers  will | endeavoured to do the same with e
nike & subu: vislS usic. Vocaiise: Russ Morgan
s o Mur- | “poath will, no doubt, Prove & | 20 TIREDAAE] THE MORE WE
Eng’s Chuls fow months com- | ooy attraction at the hall to- | ARE TOGETHER—FT. _ 0380
rebruary 4. The boYs | gother with his vocalists and
are not to the club, ﬂ“t‘ll.ll presentation, and for | GORDON JENKINS AND HIs
having played there for a long many fans who wish to see
o yosis | the hend co this soossion, the La Vare (voeal)
ago. When they this |date of the show is Friday, THERE—F.T.;
stay at Murray's, they will re- | March 4.

wHY'D
iy

Louta Jorden
" AND POKIN'
YOu DO IT, BABY

LARRY cunfon AND HIS

ORCHEST!
with Helen Lee rvqnl\ 1nd chor.
©OM A sLOw BOAT TO CHINA

PT.: wich Helen Les ON THE LITTLE
VILLAGE GREEN—F.T.

EVELYN KNIGHT

(Vocal) with chorus and rhythm sccom

panim

A urru BIRD TOLD ME: BRUSH

THOSE TEARS FROM YOUR EYES
seats

DANNY KAYE
(Vocal) with archestra
BALLIN' THE JACK; 87

ST. Lous

TO NINE;
THeRE's w -mOUND
MY SHOULD . Bala
THE ANDREWS SISTERS and
CARMEN MIRANDA

(Vocal) with orchestra

CUANTO LE GUSTA: THE MATA-
DOR -, e G

THE MILLS BROTHERS
| WANT TO BE

(voeat)
MANANA; Tus
ONLY ONE

‘l'Iﬂ MILT HERTH TRIO and

nnon nnc POLKA: COOL IJ-UI

SONS OF THE PK
(Vocal) wich Instrumental sccompaniment
COOL WATER; TUMBLING TUM-

Souciol list of pearly 100 best seiling Brunswick records now recdy, price 1. pos free

BRUNSWICK LTD., branch of THE DECCA RECORD COMPANTY LIMITED,
§-3 BRIXTON ROAD. LONDON. 3.W.%
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THE YOICE

SHAPE OF THINGS TO COME?Y

dent of the Council in the House of Commons anuary 81
most Important question. It was a question of the greatest
oment

industry.

Cl
the public may heas
Lord President coul

THE LORD PRESIDENT'S REPLY

1l the House that
ol K e plad to be able to tel i
will not be for some time and the other bers.

Wing-Comdr.
that the private inquiry con
Holmes t

rst_person to
of the most revolutionary character in
the this

other
country. Yet we have him now defending an mmunnnd

back. Hx.llnrﬂlcnh!mul!wwldhal.heﬂ
radical

its mental outlook as can be.

nciple that n
< mﬂb’—a':nd’ o enough for 1935 is good enough

In other hat was good en:
for us now!

A BLOW TO NATIONALISATION
Has Herbert ‘\lﬂrrhn learned nothing lrnm the inquiry by

e he is turning to

time Nick appesm in your re-
nowned ouse Was way
back in 1921 when he featured
such songs as “Four - Leaf
w Tip—‘l'ne Through The
Looking At

g Chins A

NICKLUCAS COMING

Crooning Troubadour for Palladium

mone, crooning star, dispia; shy-man's surprisc when this bevy of

l‘-‘;n:‘rn: nm:uwmm fiim that Mo has becn named one of the nation's - Ten Eags on it. Or If the role
Most Eligible for 1949." of Wax Horseman (1 like
that one) doesn’t appeal to

:'ou. WI? mnot be a so
ICK LUCAS, the famed Manone - Paul Vandervoort ugger? Some of my best

N - Cmnln. " Troubadour,” mpet On  The riends are song pl

who has just been signed Wing." Centered nd the when I have a broadcast.
for another year with Ken Mur- amazing and fabulous career of Then there are the dummy
ray's “ Blackouts Of 1940." will trumpet - tootin® Wi o do

by
CHICK MADISON

her with the unique title of “The
Lik:

SECOND
THOUGHTS

By
STEVE RACE

MUBICAL EXPRESS, FRIDAY, FEBRUARY 11, 1040

THE NATIONAL DANCE
BAND CHAMPIONSHIP

19048 National Dance Band Championship of Great

Britaln Sets the pace with a fiying start on Friday
(February 38) at Cheitenham Town Hall, when a full e
of leading bands from all parts of the West of England c
pete in the * Three-Counties” Championship, the great in
augural event.

Dmow be from 8 p.m. to midnight with the popular
Midiand's asting outfit The Al Durrant Sextet
“ house ”_band.
t and Steve

who are teo well-known

are officiating as

judges whilst popular radic perscnality, David Miller, will
compére.
Tickets may be obtained cither in advance from the Box

Office Town Hall, Cheltenham, or at door on the

sessions
these you must be able to

itself, this hilarious book falis vh.v {or appear to play) a

strictly in must” category mpet solo in :/1 while
for musicians and music-lovers m the sound ~Some-
alike Sho ie Pty s thacince
% . . solo In 4/8.
When toothless
(CLARK DENNIS is being e

has  finally et

might try for a job in ‘the
men's chorus of Gilbert
and Sullivan operas.

paged for March dates at the

Chicago College

night.
A grand show, for dancers, musicians and dance
vnll:!a. is mssured and patrons are invited to come
neou: and cheer theis battling
the honoUE £6 bo the firat 1949 - * District C
to_victorg
Northerners' great

band de-

day dawns four days later,

Tuesday,
February 23, when the Central Lancashire Championship will

be decided at Bolton Palais de Danse, where again a full entry

list, *ﬂmt several old contesting stalwarts, has been
obtain:
* x
Contest Fixtures List
CHELTm — Friday, Ballroom. Wiltshire Cham-
bruary §8. Dancing 812  plonship.
Tuunm T nrto-(-oullll " ROCHDALE.—Friday, April 28

Dancing 7.30-11.30 p.m. Carlton
ncs

Cham ou
The AL DURRANT S Ballroom. ham-

with TREVOR HAMEL lonship. FReside
(as broadeast by the B.B.C.) f;,r, o e
BOLTON — Tuesday, Feb. 22. tured also
Dancing 731 p.m. Paiais de r Ballroom Organ.
anse.  Cemtral Cham Friday, May 6. Danc
plonship. e 73012 p.m. Astoria Bal
directed By JIMMY pom. Central Yorks Cham-
pmm.hlp Resident

Ban
A

May

Dancing 730-12 pm.

11. Danecing 7.30-12 pm. Baths Pavilion. Somerset Champion-
Dur! - ship.

plonship. WARRINGTON. — Friday, May

PRESTON.—Friday, March 18.  20. Dancing 8 p.m.-1 am. Parr

Dancing 8 - -1 am. Queen's  Hall, Warrington. Cheshire
Hall. Champlon- Championship.

Sl under-LY Friday

Dancing 7.30-12 p.m

dn Danse. South-East
Lancashire Championship.
“uln—\d.ng June

L
rl.al.

RAY E

SWINDONZ Thursday. April
Dancm: 8 pm-1a Maj

Bnsive Tiet of Comtests. n belng arranged theough-

. u the Eeuntry, und Dance Band Se

municate with the Organiser regarding " events Ix

districts

from the Organiser:

the tunes he will sing during his ‘ ® where he clicked so solidly in his Sy Sa Jise aie strendth Entry forms and full particula
1040 return: | Incidentally, Mick T o Travel Farth- ot Windy City appearance oy Sl g e LEWIS .tu.ulr.y 28 CARE LANE, BIRKDALE, SOUTH-
has a new Capitol platter on the Dennis and his manager, Tom stand there in the back RS Telephone: AINSDA i
- market over here which looks = & » Stells, are r{fnﬂing thetr: aws Tow, even If they bave to WATCH THIS COLUMN EVEIY WEEK!
- «+ being 4 DIg thing. The pum- music’put ng company, “Peg. carry you off on a hurdic —
i i B e S el ey i foke e 2 t Gamble With PAUL WESTON's projected pestt Mz rg‘k“"_'l'm::’“;‘nﬂ at the end of each per- CROSSWORD 15, Operatic lorry ari
b Love,” and has ne tune jormsance.
becaume {6 was public. And If ever there wie & cans SRS | iGealiy suited to the Luchs StVIE. gor miq - Janunry. was caa. "Pecial material for immediate il e A . .
P e I which, every mun, woman and child is keonly inter. - % & celled due to his increased re- CPloitation. clans of all, of course,
vl " If the B.5.C. Inquiry, when it comes, is held in camera, cording duties since the lifting = * = work in the pit orchestras
n- ' f variety the
it will be the greatest blow ever struck at the case for natio MARGARET WHITING win Sfthe ban. Porhaps radios mosl D uMOUR has it that the Page it o B 5
- be known as the “CHSp i, “batoneering on the »Supper . Cavanaugh Trio are being § left to draw vuigar car. “
SECRECY BREEDS SUSPICION Lo g e AL . Club” and “Jo Stafford Show~ Mentioned for & four of Eagland oons on com ™ ' a
There is nothing the Britisher hates more than secrecy. special Crisp Look” song in. Birers. tosay Sothing of e e ;F:y m{-_ho Erte Oeatiae to el e e skt = = :
2 apecia - ds
ol ik Wt brsad smspicion. Wa have alneady ex- | troduced Ty har on her SOmib) goue  recordings Faul wes [OF R0 oo e i § pororl musio halls they g
perienced a significant secrecy in other national nndrrh':ln‘g‘- Fifteen " nlmhoW-‘ hﬂhrsnretrl prom and ballroom dates from Completed a week's run at um firs &, g the
as Coal, Gas and ricity. Mw;r::c&';ﬂdn; ST e ] this k'_l: e anee ba. Comst to coast, but instesd will Adams Theatre, Newark, fingering and the other the
Morrison, the B.B.C. to.l:‘e n‘: «-:::v:m!, — 'm “'"‘w“m'n "g" !Eur-""s“ = “‘“ “r?: ’w Sldors remain in Hollywood to provide bowing. I don't altogether =t i
must_awalke i h r 5
o w“uk but the whole of the allied entertainment |Astoria. Her singing of the E';‘;:fo’, b;;:f;;"“::”;";,““;o =~ by i ':::“"::""m '".‘h i i P
industry, not least of which are the ‘musicians, who have 3 | novel ditty will serve to let the e Siormes Andy |PERT Peggy Les, listed as the f s e o2
strong Union of thelr own, is keenly interested n-l‘;?:: nation know of I:ll'.;;lﬁw tnk:ioq- Russell, Gordon MacRae, Mar- year's top-selling gal vocal e apppeperd e S ”a_drm T
de) they want to know wh-tin‘olnlb';ﬂ- - nalchug: et ¢ country’s garet Whiting, Martha Tilton ist over retail counters, and by & F rman girl
have a right to know how their public services are belng con- | dosigners. N8 Ciarkc Daniits, hubby Dave Barbour, hunting § eoien an s LAST WEEK'S SOLUTION
ducted. There is only one way to give them this Informa Maggie's Capitol disc of “ Far high and low for a suitable homeo calling “ Your bits.” There Aot %
Hold the inquiry In public. Let ash our dirty linen for | ooy Places been tabbed » . =~ for themselves and dsughter are bound to be weeks
all to see. It comes out all the cleaner in the long run. as the favorite of the Seven Seas Nicki, finally found the right i o S e it e
Club, and now the travel agenta HIS is merely by way of ome Located in Westwood H g oo
want her to be their “Fiesta * giving you the nod on one of not far from Hollywood, the A i
Queen™ In Ensenada on Febru- the latest, and best, jazz tomes family will move in as soon as g
ary 16, when they will present to hit the shelves — the Wingy possible. i
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WARNER BROS.
MAGIC.” ACC
GREATEST

WE ARE PROUD TO ANNOUNCE

ACQUIRED THE

SENSATIONAL SONG HITS FROM

MUSICAL “IT’S
LAIMED THE

MUSICAL IN YEARS
Released FEB. Ist. The Terrific Hit

IT’S
MAGIC

CAMPBELL CONNELLY & CO. LTD.
10, DENMARK ST., LONDON, W.C.2
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HEN Bing Crosby
Doy, hia mother ougEosed
he enter a swimming meet.
He casually stated he wasn't
good enough, but entered to
please her and came away from
the meet with eleven medal;.
an

to

refer to himself us
Groaner” a self-deprecation one
hardly expects from the nation’s
number one singing star.

He insists that he can't act,

but he ecarned Academy
Award for his work in “ Going
My Way,” the short-budgeted
picture which walked off with
seven Oscars, including Crosby's
personal award as best male
actor of 1M4. He was the
tion's pumber one box-office
figure that year.

Crosby goes to grest lengths
to give the impression that he's
lazy, but he finds the time and
energy to ke eye on a num-
ber of commercial enterprises he
owns. These inciude a research
company devoted to the develop-

ent of new devices, an invest-

duction compan: ny e
scre cattle ranch in Nevada. And
he's part e
cattle ranch in Argentina, the
Pittsburgh Pirates baseball team
and seve music publishing
companles.

The fun menicker of Bing, or
. Bingle,” he's fondly
callea by millions, s Harry Lillis
Jr. He was born in Te-

Crosby studied Iaw at Gonzaga
University, uit  school
Afternoons, he worked In & law
office. Evenings, ho played the
drums and sang with a six-piece
band organised by his classmate,
Al Rinker. Drumming was an-
other accomplishment at which
Crosby professed only moderate
skill, and for once, he was right.
He had rhythm, but no tech-
mique. To this day, he can mo
more execute a drum roll than
he can read a note of music

Shortly after lhu beginning of
his second year at Gonzaga,
Crosby decided lhal he was far
more interested in the musical
bar than in the legal bar. He
obtained parental permission to
quit school. He and Rinker
pooled $40 for the purchase of a
Ford as ancient as Jack Benny's
Maxwell, and went forth into the
world. Their stock-in-trade was
ng’s voice, backed by Rinker's
plano-playing and tenor har
mony. They worked the theatres
and small clubs in Tacoma, Port-
land, San Francisco and other
West Coast cities.

One morning, bouncing along
in their Ford, Crosby and Rin-
ker ran through “ I Never Knew
1 Could Love Anybody.” Unco:
sclously, Bing picked up hla
rhythm from the stuttering ex-
haust of the car. B!!ul't he
knew it, he was alnging a * Wah-
tah-do-dee-do-dee-d

““ He who groans last groans longest!”

A CROSBY BIOGRAPHY

man back with open arms, and
he did as much for them

After Whiteman had
pleted the mm..m picture
King . he Rl\)lll!u Bn)x
left him to ;.,.n Gus Arnheim's
orchestra at the Cocoanut Grove
in Los Angeles. Two §
things happened to Crosby r
then. For one, Arnhelm
nised Crosby’s unique solo x||u|l~
ity and featured his songs “with
acry in t And Crosby met
Dixic Lee. They were married
in September, 1830,

Bing's brother Everett wrged
him to go to New York and
strike out ns a soloist, but Bing
deprecated himself as “ just an-
other baritone with a gravel
throat” Everett mailed Bing’
recording of “I Surrender, Dear”
to two networks,
sponded with invitations to come
enst and talk business. Crosby
signed with the Columbia Broad-
mmn,; syncm m e 1931 for

en went out
and uuzm cold by playing golf

o

duri a rainstorm.
first three nights his new
show, he couldn't even talk.

much less sing. He was perfectly
willing to call the whole thing
. and it took brother Everett's
choicest threats and reminders
of their mother's ever-abiding
faith to persuade Bing to go on.
I‘Elu: go on he dm and the pub-

Bing Crosby
fulness, then sharply led its
use

By 1933, with a year of mot
picture worl behind him, f

was drawing 5.000 to 7.00
letters o week, and mn.d x
the screen

“Hall,’

n

ana
alliterative, multisyllabic bani
captured a.

public fan

@ wiso o s
. Q@ s v 2
L o wise a

i e oo

Chocates 3 mach

BARGAIN -upnn NO. 3
OOSEY & HAWKES

wpan

Pleate qvate raf.

LTD

Players everywhere

of the exhaust. Crosby picked up

& cymbal to emphasise the

g was born the dis-

tinctive  style "o Paul White.

‘s Rh; Boys, though the

act itself dian't come Into being
until a year later.

‘Whiteman heard the boys in

rancisco and hired them,

to sing (and hold dummy instru-

A EnoRTAeS St B
telegrams poured in—and among
them were night club and
theatre bids, at flattering prices.
Crosby played twenty successive
weeks at Broadway's Paramount
Theatre. Then Hollywood called
im back for & string of pictures
which included * g Broad-
cast” “College Humour  Too

ments_when they weren't sing- »iuch Harmony™ g
ing). Harry e Joined thes Hollywood.

to form the Rhythm Boys trio, Somewhere along the line,
whose records are collectors’ Crosby profited by s fateful
items today. Embarking for accident, when he knocked a
England in :m de- music off the stand

cided that

would not s appreciated by

British audiences. He left them

behind, for a period of hectlc
n

Once they took & train in the
airection and completely
missed n three-day booking. An-
other time, they lost their ex-
pense money, couldn't pay ex-
press charges on u:: planos,
roperties, costumes scen:

Bnd had’ to perform  withous
them. They weicomed White-

in the middle of a song. s:mp-

en him off mike. Since e
didn't the words, he filled
with “ Bub-bub-bub-boo ™ un-

the device had cutworn its use-

informal singing style o
he established broad pr are g the NEW <(c“}>
cedent with his ABC show, first
transeribed series presented on | NSIDT BT
a coast-to-const network f

Crosby is as unaffected in h an * ECHO " Strin
home life as he is professionally. | f Bes Bk o = STRING S
If any one of the four sons | Be Y. your
{Gary, Philip, Dennis and Lind- | Dealer will REPLACE THE STRINGS
say) gets out hand, Crosby | it
does not hesitate to administer | 3 YOU CAN
an old-fashioned spanking. He | «ECHO " Strings are

alls his boyu t

Irishers. Mrs. Crosby sometim guaranteed! RELY ON
refers to them as the Cor

ey SEE YOUR DEALER

The other members of the Details ond address of nearest Deoler from

Crosby family make up a good
part of the staff of the singer's
three corporations, the Crosby
Investment Corp., Bing Crosby
Enterprises and Bing Crosby,
Inc., which occupy a three-storey
building on Sunset Boulevard in
Hollyw
Kverett, hia eider brother, is
Bing's business manager and
supervisor of all the varied
Crosby-owned enterprises. Thelr
father is vice-president of all
e companies. Another bro-
o Y, handles Bing's pub-
lic relations.

mark as an orchestra leader and
singer, starred this season and
last on CBS' five-a-week “ Club
Fifteen" He ed by
Blnl‘s talent agency. Catherine

and Mary , Crosby sisters,

HOMMNER, 9, Farringdon Road, London, E.C.1
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“CAN A S SMALL BAND PLAY,
FULL BAND SPECIALS?”

F we take this question lter-
nlly the answer

I

small bands is sounding like &
iarge in which half
players have failed to turn up.
This is exactly what small bands
will sound like when playing &
full band arrangement.
Let us take the Stan
chestrations published by
rancis Day Hunter, Ltd.
The numbers are:

“And Her Tears Flowed Like

instrument. 1 suggest that the
trumpet player plays them in
growl style, using a plunger. In
order to give these two-note fig-
ures a similar design, the second
note in the fourth and twelfth
bars can fall to an F sharp. Do

Wine ” (arr. Paul Weirick). not play the second motes
“Artistry In Rhythm ™ (arr. (whether G's or F sharps) short
Marke Winsten). as written, but increase their
“Artistry Jumps"™ (arr. Will Value by a crotchet.
Hudson).
X i 2 Section " B."—The first eight
Concerto For Doghouse " (arr. bars is & piano solo which san

James * Jiggs " Nobile)
“ Eager Beaver " (arr. Will Hud-
son).

be played as written. The ll-ins
by the frontine players should
be played no Jouder than mf;
the

“ Opus In Pastels” (arr. James trumpet r should ig-
“* Jiggs " Noble). nore the optional svu notes and
* Painted Rhythm” (arr. Wil blend with the sa The second
‘Hudson). eight bars in this section are

“ Southern Seandal” (mr. Win Played as in Section “A”
udson). Section “C* again  be
It is quite obvious that the last played as written, with u,o X
thing that should be aticmpted ception of the two qua: in

in playing these is to sound like the fourth bar, which should be

Asks Malcolm Rayment
EXAMPLE OF KENTON SCORES

Section “I" is played in the
same manner “*A” for four-
teen bars. the fifteen

final two bars need no alteration.
‘o carry out these alterations
inevitably

sticking them on the manuscript
part. The result of playing thia
orchestration as
Beste ould give nn lnﬁlclllen
that the number was orl:lmly
lnlend:d l'm' a large band
been cut down. Aﬂ
mllll.'dly it is not easy to play,
but with a little careful rehear-
sal it should not prove beyond
average players. You will note
that the piano takes over second-

the Kenton orchestra. even if played an octave lower than
that were possible. We must, written by the trumpet and 0T¥ oOrchestral material.
therefore, revise these numbers Saxes.
to sult; not only the combination 3 In s gs HAs viwyicg st the
avall but alsc the capabili- Section “ D " is an ad lib tenor W7 amic range, this
ties of me individual players in 50l0. For the background we need P;aﬁ\hl:u wvnli be uscless unlt:.dx
that combinal ‘an this be make 5. ‘were us
There is na The a!toe in un!non play the for the piano would not be

done successfully?
clear-cut answer to this ques-
tion. In some numbers the ar-
rangement fs inseparable from
the composition (e.g., many of
those by Ellington), but in
others care manipulating of
the parts can bring about an ar-
rangement as satisfactory for
small bands as the original was
for the full one. Strange as |
may seem, many of the Kentons
come into this latter category.
Instead of giving a few hints
on each orchestration, I am go-

trombone phrase in the first,
Ofih, Rinth and. hittsenth bars

plays the sec rumpet part
l\nd the other the first trombone
The trumpet as written
et S m e o
their own Dnl‘[s on the last beat
before “E." Dynamics for this
section should be reduced accor-
ding to the volume of the tenor
soloist, who, of course, must be
allowed to predominate.

Section “ E."As written, but
with the trumpet using a cup
mute and ignoring optional Sva
notes. During the piano solo at
the end of this section one alto
changes to clarinet.

Section - P.* The unison
trombone part play by
whole of the frant line in unison
(trumpets still muted). The
piano part here must be well
marked.

teven the second alto
olutely essential),

pianc. bass and drums
chosen * Painted Rhythm * e
cause Kenton's record of it

nble. If we take a quick
look at the series in general, one
fact stands out, and that is the
quantity of unison playing em-
ployed. This, of course, makes
our task easier. Another point
i= the high brass writing. In a
small band the trumpet should

Section is rather more
complicated. The trumpet part is
played as written, again ignoring

aken high unless S5va notes and muted. The clar-
m.lrpr’! Bearing nmmgpmm. in imet plays in unison with the
ind, let's attack “ Painted trumpet during the fir:
Fhythm® thira, Afth, sixth s
s 3 bars and an octave higher in the

The introduction offers no diffi-
culties, except technically to the
bass player, and can be played
as written.

Section_“ A — Sexes play as
‘written. The brass figures here
are obviously of the type suited
ta a large section. They would
be quite ineffective on a single

BRON°S

5559 OXFORD ST., LONDON, W.|
Telephane: GER 3995 (Entrance in Soho3t)
All The Publishers® Orchestratioss o Stock

fourth and eighth bars. The aito
and tenor saxes play the trom-
bone part in unison during the
third, fourth, feventh and
eighth bars, otherwise playing an
octave below the trumpet. The
pilanc plays the sax and trom-
bone chords marcarto.

Section “H" begins with a

solo, which will be
played by the trumpet. Sax fig-
ures as written, but one alto
part being transpased for the
In the ninth bar and
onwards the clarinet plays in
unison with the trumpet (still
muted) and the two saxes play

audible, but in a small band, pro-
vided the front-line players do
not blow their heads off, this
sort of thing
ive. Again I stress the import-
ance of the trumpet player not
attempting the highest no'.el
even if he can play them,
Piay thens fn e (he. resit
will be most unpleasant to the
ear and there can be no blend
with the rest of the band. Note,
too, that fairly high notes
usually sound best when a cup
mute is used. This mute is par-
litlﬂllrly suitable to the medium
high trumpet register. If played

well, in the wa ve sug.
gested. the results should be
more reminiscent of the Good-

man Sexte
neat ensemble
should be aimed at.
most people would much prefer
to listen to this type of playing
than the frantic screaming Ken-
ton noise

of thu: other arrangements in
this s 1 consider “ Southern
Scandai * and “Fager Beaver "
fairly easy to adapt in the above
m ner “And Her Tears
Flowed Like Wine ™ is largely a
vocal number and hardly comes
into this category, though the
orchestral parts can easily be

treated in the samc manner.
“Concerto For Doghouse”
should only be attempted If

your band possesses a most pro-
ficient brass player, and one of
those rare specimens who plays
in tune. He is required to play
successions of ffths in double
stopping. “Doghouse,” 1 pre-
sume, is Americanese for a buss.

* Artistry In Rh; mm " and
“ Artistry Jumps "
trasted arrangements =
same theme. * Rhythm " is
and micely arranged, while

umps " is at double
tempo and flat out. I think the
former will prove the more suit-
able for most purposes. * Opus
s Aifferent from all
the others in this series in that
it is scored for saxes 1
you have five saxes, everything
is straightforward. With four,

slow

if they are two altos and two
the double bass can in

lower than written.

If a baritone is included in the
four saxes, the trumpet may be
eu-tuny scored in the middle of

section. It should always
be npc in its lower register, and
the player should take care to
blend with the saxes and not
predominate over them in any
way. With only three saxes and
a trumpet, the number can still

best way of adding the trumpet
part is to write out in score form
the sax parts, and then adapting
your own version from that. The
lead alto, and possibly the sec-
ond alto part, will remain un-
changed.

If all this seems a lot or
trouble to go to to play two or
three numbers, may I point out
that T am only addressing those
bands who play primarily be-
cause they love music and are
determined to play as good
music as possible and to improve
their standards as much as pc—

sible. Also, editing
this way can teach one a lot
about arranging.

“1 don't know what we London musicians would do withouc you fellas in the ships’

orchestras going to New York

The
SOUND
TRACK

* GREAT DAY x

inclination pronounce her
clearly, but

Dual :nmemnu
and it

int
:hnu:ld .t 1nterrere with your

WO bouquets for a start this
week: one to Doris Day for
‘overcoming the corny cute-
mess of her duets with Buddy
Clark and giving us a frst-rate
vocal coupling, the other to
Campbell Connelly for having
the good fortune to publish a
song which should please the
masses, and will most certainly
please the musicians.

Doris Day started off as vo
ist with Les Brown's Orchestra
and finally made the journey —
via solo recordings and stage
appearances —to Hollywood. Her

first feature titled “ Ro-
mance On the High Seas” and

omance In High C” in the
celluloid city. mow arrives in
England t's Magic,” to-

gether with some good reports
on her acting ability and appear-
ance, as well as on ber singing.
Songs are by Sammy Kahn and
Jule Styne, pictured in an ad-
joining column
Doris Day
It's Magic
Put "Em In A Box
Columbia DB.2403

“It's Magic” is a very, very
&ood song: incidentally the on:y
one I can think
which starts on
degree of the scale. y,
mot being blessed with & i
strong voice, sings it with
plete conviction and a prbee
mate sense of style: she obvi-
ously likes the tune as much as
you will The background or-
chellrn conducted by George
Siravo, attains Stordahlian
heights, especially in the thrik
ing introduction. If this side has
& fault it is in Doris Day's dis-

*“Re-Bop " Orchs. Now Ready |[inc same an octave lower. For
Y . 3¢ || the last two bars and a quaver
g 136 ||of the section the clarinet and
26 alto are tacet, the former chang-
34 ||in& to sax. From the ninth bar
36 || onwards the piano again plays

s || the sax and trombone chords.

Y

L THURSDAY night is a good
£ listening period full of inter.
EBELS %6 || esting programmes. Perhaps the
A T TME 36 || most important of these is e
b1 o 36 || It From Here” This she , in
S2nd STREET THEME 3¢ || my opinion, ene of the brightest

BOF KBS and certainly the wittiest in the
whole of the . B.C."s output.
Many moons ago 1 singled out
Dick Bentley from Down Under
as an up-and-coming radio per-
sonality. I said he was worthy
of a better vehicle than the one
in which he was then appearing.
No doubt the B.B.C. agreed with
r they certainly created

RE-BOP ALBUMS

Albams af 1 Had You, Howes-
Me.

GUITAR by Pais Chilver one for him that has since be-
h 2/6 come Britain’s Number One

SEND FOR COMPLETE CATALOGUE Radio Spot.

* - *

HEN along came another
THE WORLD S great perlorrn:r lrnln Austra-
SREATEST lia, Joy Nichols, the per-
GR o fect pertaer for. Bentiey, She s
BOOKSH Vereatila=and has lots of pep.

Add to this team that consum-
mate droll Jimmy Edwards and
you have three effective charac-
lers who would make any show.

By Lee Conway
that upper register and e
knows how to use it. He has all

the neces: hallmarks of a

top-line popular singer. But he
must watch his diction. Take
care of the enunciation, Lee.

You've got too much on the ball
to ignore it.

*

INOW Miss Hoodless has the
right diction, but I find her

* *

“ BUTTONS AND BOWS " was

an error of judgment quite
unforgivable. This number is
not a Hill-Billy. It was never
written to be “ ruralised ™ in the
style of Lester's Hay-eedx It is
mot " mountain mu “ But-
And Bows " is a =hurm|ng
in & period style and
popular work of i
order. To make &
was in very bad taste.
iden was this”

*

* *
AS Iclose my column and turn
it in for Press, I have just
heard that Pearl Carr is Ienvln!
the Cyril Stapleton Orchestra.
am told she was very happy wﬂh
this outfit, which has become one
of the :nunu-ys foremost dance

orchestras. So she should be.
for it must be n distinction to
sing with such a band. But

Pearl avows she dislikes touring.
For this I cannot blame her. It
has its discomforts.

* *

“ A LITTLE BIED "—not the
popular song—tells me the

*

work in ¥ volce Incks the warmth so neces-
secondhand § |55 & Hetonih ot L i s B e R R
singer 3 has
th lickest utines come up ad ‘wocal
Books. g 1Ib. Every one of these routines Sone lots of o ek so groups ?ol'l':’l;c. ‘Wich grang woek
Music ek, e S A e e e Wy T -
ity. wou a e 4. Per- -
ing . Classical right team stars with the the dife ~
¥ s ’6::;’?,,‘- FISht writers can build 8 show bape e | ANOTHER national news
38 CROSS RD that would be the envy of Amer- gp1e pecause most of the singing paper, the “ Dally Graphle,”
119-125 CHARING CF ica, where they specialise In this oy son. A little more has discovered the wisdom of
w,“,oﬂ wCe type of production. harm might have dispelled putting a specialist on the job.
gerrm {186 lines i & < this Impression to a degree. This time it is Bruce Slevier,

9-5 um—.ﬁ:.'.)

o TTHURSDAY it was that gave
something new but not

“ Land

SBPJ\RAT‘ELY. Mr. Lawrence
nnd Miss Hoodless have their
niches ln radia.

* *

THE PAMOUS

short
Why was that? Il tell you.
* - »

BECAUSE Lea Lawrence and

'rog they provided = first-
clase vehlola' to Temture Steve
Race as an accompanist.

- = -

'l'HU'F.lDAl’ is again, of course,
Hit Parade N This

i
iia

g
5

H1
17

@!

whom that publication has ap-
Radio

The

Graphic " will give its readers
first-hand suthentic information
about radic matters with Slevier
in control of these things, and
I wouldn't be surprised if the
public gets some Interesting
news about the entertainment
industry as well. Bruce, as our
readers know, is a prolific writer
He also

otherwise ex-
cellent Tecording.

“Put '"Em In A Box" is ae-
companied by the same orchestra
and opens
high-pitched
“doink " I've ever heard. Al-
though Doris is equally wonder-
ful here in more “jump” ma-
t is really the accompani-

group. The arranger has thought
up some fascinating voicings.
and has resisted the usual temp-
tation (and pressure from re-
cording engineers?) to mute the
rumpet for small band accom-
panying. The two solo spots
from that bop tenor player are
st of the cost of
an issue which is
‘well worth your consideration if
the best commercial music
omes within your tastes. As
us I'm concerned ane Doris Day
solo (with Siravo's Orchestra) is
worth a dozen duets with Buddy
Clark, but I doubt whether re-
cord sales will bear me out.

June Allyson
Just Imagine
June Allyson and Peter Lawford
The Best Things In Life Are
Free
MGM 167
Peter Lawford
He's A Ladies' Man
Pat Marshall, Peter Lawford
Allyson

and Jun
Lucky In Love

MGM 186

While we're on the subject of
film actresses, hearken to June
Allyson and colleagues in fou

songs from News.
suspect Miss Allyson was taught
by n who coaches

the same ma

Judy Garland. Their “fat-out*
methods of approaching a song
gl e :houxh the
charm and apparent naiveté of
Garland comes over in her voice,
while June Allyson's does not
* Imagine over-long
verse and she does fairly well in
it, but the essential

of her singing doesn't become
really unpleasant until the first
chorus of “ Best Things In Life."
Some dialogue follows, presum-
ably from the sound track, and
then Lawford half-sings a chorus
in French — I suppose I shall
find out why when I sec the film,
but it scems remarkably point-
less in view of the fact that ho
spoke his bits of dialogue in per-
fect English.

“ Ladies’ Man *
ing, and — for my money —
pl:annmenll]y unpleasant. Poo:

Peter Lawford, bless hi
hasn't a trace of voice or
= shortcoming

is loud, wear-

0] * Lucky,”
though aull, is pleasant enough,
R ] eems his

A surpris-
|l=s3¥ lwlllh singing, though he
and Jimmy Duran
t them

the world's most

tuneless voices. (Mine comes
third.) These records, un-
rve

exciting on their own, may

asa it souvenic of the film

after we've seen It

Snnh Vaughan

It's Magih

It's Yex Or No One
Pn-ln R.lﬂl)

I have recently taken
ing at dead of night, nnn.a in

perspiration at th ht of
what I'v tten about Sarah
Vaughan. erican col

Vaughan

-hncl’oruviowl-,wmu

will be IT,” but each time.
ve schooled

JULE STYNE AND
SAMMY KAHN

Iyrics.

“You - stgh - Ihu - song -
begins-you-speak, 1 hear
violins, It's magic, lbe sings. T
Nuggested at the beginning of
this article that you should lis-
ten to Doris Day’s “ It's Magic "

I suggest now that Saran Vaugh-
an should, too. She could learn
& great deal from it about inter-

" from the
same fllm, receives less brutal
treatment, until a quasi-Lutcher
phrase half-way through, which
is sadly misplaced in a senti-

mental commercial song. The
recording appears to be pre-
eleetric, as usual
Tony Martin
It's Magic
You Or No One
HMV B9726

The same two songs, but what
a difference! Martin's voice is
pure gold in comparison, and his
leehnique impeccable. To my

s0 melodious and
satistying that even his sscond-
records come tonic, and
even If I am prej) d in his
‘avour (as some of you believe),
it is his general excellence which
makes me so.
Dinah Shore & the Modernaires
The Stanlcy Steamer

nah Shore
Far Away Places
Col. DB.2494
Stanley Steamer” is, in a
_another “ Trolley Song.”

o think of a better
Vocal Interpretation for It than

this. e precision of the
Modernaires is something to
marvel at, Dinah is. as
usual, tasteful and completely
satisfying.

“Far Awsy Places” a simple
diatonic little tune which should
do well If the public will stand
for a song about as sexless a sub-

as Wanderlust, Is accom-
panied by two pianists, one of

whom » discovered the
minor - seventh - with - a -
fourth- in -the -middle. It's =

pleasant little fragment.

Ferry Como
Roses Of Picardy

For You
HMV BD.1232

Como's series of Victorian

lu‘t"!’n!--d to ahjukn his per-
formance

which is
most. innm.-nl " listenable,

in Iu orlelnd waltz tempo, and
of recording on
r.nu ride |- quite definitely poor.
A pity—because Como sings well
Buzz Adlam and his Orchestra
Carry Me Bagk To The Lone
Prairie

Caravan

Parlo. R31
Buzz Adlam used to play and
arrange for Horace Heidt, Phil
Harris and Ozzle Nelson, and is
now musical director for Ameri-
can ABC, and a
arranger for MGM (U.S.A.)
cords. For uﬂ-mugung he used
a  twenty-f tudio  or-
chestra, and Il'roduees a big, if
commonplace Sound. * Prairie *
seems unable to make up its
mind whether o be a Heath-like
ic! arrangement, a Win-
stone-like plece of gxoticiam, =
e Shaw
. Winstone ang
all done the job bet-
ter, but it's nice to have the re-
cording :om,-n. issue just one

By
STEVE
RACE

André Previn Trio
An ‘revin (piano solo)
.Something To Live For
I Got It Bad And That Aln't
Good

Parlo. R3174

Previn's first record aver here
* Main mn ‘rain )
was rather dmppmnunx and it
was hard to see why Sinatra had
sponsored him, MGM appointed
im a musical director, and th
American Press enthused
his piano playing.
issue the reason becomes clearer,
though the solo side is marred
b rtain  repetitiveness
Previn, fortunately, doesn't beat
his brains out trying to provide
incessant t-hand rhythm to

(Only Errol Garner
and Tatum can do that success-
fully.) Instead he leaves the

Bob u-nzb“--snm the Elling-
ton-Tizol * Someone

e lyrics, But the change is.
it nnrthinr. for the better. I like
Matthews' vaice o
voce * lhn.ﬂ
though it s puuy
guished either wa;

Pieasant though Pttt rooond tx.

undistin-

lam to sell better than the score
of first-class British bands which
they steadfastly refuse to re-
cord? The enquiring band-
leader always receives the same
reply: “ Shas of wax." 1s the
pubiic over here going to buy
Buzz Adlam’s pecords more than
it would those of Billy Ternent,
Tito Burns or Teddy Foster?

e to the
imagination, and concentrates
his attention on inventiveness.
Only in the last eight bars does
he achieve a really telling origin-
ality, though the whole side is
tastefu

Red Callendar and Irving
Ashby help out on “I Got It
* Previn seems nervous in
their presence, and the number,
which strikes one at first as be-
ing such a delightful medium for
rhapsodic treatment, is almost
too melodic. Irving Ashby, who
plays rhythm most of the time,
should have noticed Previn's
whole tone passage before com-
clashing beats of
venth chords. Never-
plano students will be
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ONE-NIGHTERS
FOR ELLINGTON

they will play at Reading, fol-
I by De Montfort Hall,
Leicester, on Friday, on

. at Ux-

bridge. Their dates for the week
commencing February 14 include
Shoreditch T East

at Chorley on Fel
Ray's popular number that he
‘Wallace, en-

group from within

Band consisting of o P;rnnu_

Jimmy Coombes, Jackie

strong, Mo Miller and Dave Goia-
rE.

As Parnell and Goldberg were
singing for recording, Pete
Chilver took over on guitar and
Ellington himself played drums.

JIMMY GREEN

An operation

His many professional friends
will be sorry to hear that popu-
lar Jimmy Green is to enter
hospital today for an appendec-
tomy. We take this opportunity
of wishing him a speedy recov-
ery. He can be contacted
Mount Vernon Hospital, North-
wood.

CHANGE IN
FRAME LINE-UP

THE popular Taylor Frame

Sextet, which s doing so well
at Lewis's Arcade Restaurant
and Ballrcom at Hanley, will
shortly have a change in the
line-up. Alto player Frank Lane
has been s twelve
‘months’ contract South
African hotel, and -mcn his de-
sire to visit that country over-
comes his regret at luvlng the
outfit, he will sail in the middie
of March to take up his new job.
A successor to Lane has not yet
found, so any alto player
doubling clarinet who is ‘inter-
ested in the engagement should
write to Taylor Frame, Lewis's
Arcade Restaurant, Hanley,
Stoke-on-Trent, enclosing photo-
graph and details of previous
experience.

LUNCH-TIME
CONCERTS AT
Q.M. HALL

A'i‘ the YM.CA's Queen Mary

Hall, Great Russell Street
(behind the Dominion, Totten-
ham Court Road), a weekly
series of lunch-time concerts,
lasting approximately fifty min-
utes, is to be given commeneing
on Friday, February 11, at 1 p.m.
These cvnc:ru Wke!her with
those by E.D. ould il
great need.

During_the war, every music-
lover in London looked forward
daily to a most inspiring musical
event — National Gallery lunch-
time concerts. Programmes such
as could be offered there appear
nowadays very rarel

oday, almost thres years
after the termination of Dame
Myra Hess's war-time venture,
the smallest metropolitan bor-
ough is taking up a similar ex-

perimental eme,  aithough
paturally on a much smaller
scale.

Of course, now there are no
war-time restrictions on com-
mercial evening concerts, an:
there enough of
well-tried-out
lunch-time
have a different

—namely, to offer varied
music which will inspire as well
as entertain during forty-five
rest from

programmi
concerts today
task

them unprinted, and music for
unusual combinations.

The main purpose of a 1949
lunch-hour concert will be to
give the average office-worker &
frockly oppoctukity of listening
to and colourful pro-
gramme of “live” music.

The first five concerts in this

Michael Dennison In the
House, Venice,

%, ecrse Minter of Renown
Picture Corporation ecan
ALt e 1o e xraes
Britiah public *No Orchids For
Miss Blandish,” then of a
{ainty he has redeered himesit
completely by presenting as his
next picture ”The Glass Moun-
tain,” which opened at the Em-
pire, Leicester Square, on Feb-

Muslcally it is & triumph, and
Keith Prowse are to con-
gratulated for their cnm.lgm in
publishing the entire Nino Rota
score, described by Louis Levy as

the greatest and most bsautiful
muasical sors ever written for
any plcture. 'nu opera seque

e ecorded in Tialy wad played

THE ,GLASS MOUNTAIN |

Mascagni, and Rota has handled
the scoring with a rare distine-
and, taste, sliminating en.

weighting
scenes with elabor-

by the eighty or-
chestrs. of the House,
Venice, the leading roles in uw
“opera within an opera ™ bein

filled by two prominent stars of
Italian opera, Elena Rizzieri and
Tito Gobbi, who incidentally also
displays no mean ability as an
actor. Of the music in nnar"l
one can describe it as being

the best traditions of the rom.m.
tic Italian styles of Puccini and

Twentle
Hol

the film
Italy. Dulcle Gmy fand Michae)
Dennison fll their husband-and-
wife roles in thelr customary
capable manner. w.

POSTBAG

From Sir Ronald Storrs.

Dear Sir,
The debt that composers and
concertgoers societies

which give consistent priority to
first rmances of works
merit is considerable.
Heointas, it taka a good
deal of courage for a soclety to
Pt fta artistic falth agat o
o Sanside 4t ine
box-office, and, defying defeat-
iam, to underfake o grest risk
by giving new music its
hearing in public. Without soch
an adventurous spirit, it would
be & poor look-out for composers
and the art of music generally.
This daring policy is being
teadfastly pursued by the Lon-
don Choral Society, which de-
votes a high percentage of
programmes to first perform
ances of choral works of differ-

first public perfarmance in Lon
don of Elgar's “ Dream Of Ger-
ontius,” and the first perform-
ance of “Parsifal” in English,
besides  man her warks,
matinly by British composers.

This is no semi-private affair,
nuv. & public adventure In which

rst-rate choir gives West
End performances of works
which have never before been
heard in London or provincial
concert halls.

Concert-giving of this calibre
is, of necessity, an expensive
matter. The work of the London
Choral Society, under the com-
ductorship of Mr. John Tobin, is
of such importance to the mu:
cal life of London that the com-
mittec invites musicians, music-
lovers and all who have the ad-
vancement of creative music at
heart to rally to its side and en-
rol as associate members.

e subscription Is two

per annum, which enfities
Subscribera to two tickets for
each of three concerts. Promises
of help will be welcomed and
acknowledged by the under-
signed at 7, Btlslze Cruccm
Hampstead, Londo:

I make this lpytnl he'hle\unx
that the society can count on
unhesitating support of your
readers.

Yours faithfully,
RONALD STORRS.

AL POWELL
OPENS AT
CHESTER

L. POWELL and his Band and
the Al Powell Quintet had a
very successful opening when
they commenced a resident em-
at the Ball-

BRITISH CONCERT
ORCHESTRA

British Concert Orchestra

under its conductor, Vic
Oliver, will make the following
appearances during February
and March: Feb 13, New

Theatre, Northampton (soloist:

jatasha Litvin); February 27,
Empire Theatre, Chatham (solo-
ists: Joyes Gartside and Freder-

ick Sharpe); March 13, Assembly

Hall, Walthamstow (soloists:
Geoffrey Philippe ucs Joan But-
ler); March 16, King's 1,

Derby (soloist: Natasha Litvin);
March 18, Town Hall, Reading
(soloist: Natasha Litvin); March
19, Pavilion, Bath (soloist: Nat-

Ca
Gwen Catley and James John-
ston); March 25, Royal Hall,
Harrogate (soloist: Eric Harri-
son); March
Rochdi
George’

Harrison will be' the & soicist on
each of the latter

That firstclass act, The Har-

uuu menuy married three
act is compr!

n! three bmmeﬂ the question
now s as to what their re-
thlunlhip is. Are they hrnnmru

brothers-in-law? tend
slncerl enn!’ﬂlnlltlulu !n the
three brothers on their respec-
tive marriages.

T he Stork
Calls

Congratulations are in order to
Stasléy Biack and his charming
wife, Edna Kaye,
jnst week of their ﬂru child.
Both Edna and her baby son are
doing well

*

Kenneth Baines' wife pre-
sented him with a $ilb. baby girl
nst Tuesday. We offer our con-
gratulations to both Mr.
Mrs. Baines.

e ————
Accoioliose Fiwees

|Edited by J. J. BLACK
DMIRERS of the plano a piece in the modern dance
A accordion were provided idiom — Biua Reverle
with & striking object *

lesson at the recent concert at
Holborn_Hall, presented by the
British Coliege of Accordionists,
entitied * Music For Accordion.”
This interesting and extremely
varied programme demonstrated
to the full the wide range and
appeal of the accordion when
played in & musicianly manner.

The programme opened with

AF'I'ER a uhurt mun—al the

stage was with the
singers of the Wembley Orpheus
Choral Society (chorus master:

Three Brothers ::

STS
B.C.

BROAI
FOR N.

HOUSE BAND

Y, FEBRUARY

INEW CARMEN
AT SADLER’S

Tl'm are b at Sad-
ler's Wells, with the third new
P the season, “ Car-

men,” now in rehearsal for pre-

the most popular of operas. The
scttings and costumes by Regin-
ald Woolley will be on distinctive
linea.

The cast will include Anna
Follak (Carmen), Minnia Bower
(Micaela), Marjorie Shires

(Frasquita), Elsie Morison (Mer-

cedes), James Johnston (Don
Jose) and Roderick Jones (Es
camillo). Michael Mudie will
conduct.

w Carmen, Anna Pollak
by consiatently good work in
many operas, notably as Prince
Orlofsky in " Die Fledermaus
and Cherubino in “The Marriage
Of Figaro,” has merited her scl
ection for the most important
role in her career. She is a Man-
and has played in

CAB KAYE
LEAVES ADELPHI
W. BROMWICH

be playing at the Royal Forest
Hotel, Chingtord, en March 25

VIVIEN PAGET FOR U.S A.

NOTHER wisitor to the

United States is that excel-
lent vocalist, Vivien Paget, who
left this country last Friday.

chester girl
ime, cal  comedy.
revue and Shakespeare. She

went to France with the EN.SA
ploneer company in 1939 and was

n A.R.P. telephonist during the
blitz.

“Carmen " has not been seen
at the Wells aince the war, but
In pre-war days it was regulsrly
in the repertory.

NEW HAWAIIAN
GROUP FORMED

A NEWLY formed modernistic

Hawailan outfit will have its
first broadcast on the Northern
Home Service next Monday.
February 14, at 7.15-7.30 p.m. The
outfit, which s compiled of well-
known Newcastle instrumental
ista, is under the leadership of
electric guitarist Jimmy Bu

e group will feature native
and commercial Hawaiian music
with modern style arrangement.
by bass player Bill Hutchinson
and plectrum guitarist Chuck
Smith. Apart from-the inclusion
of vibes, the instrumentation is
authentic. As all the musicians
double on various instruments
the group s not restricted to this
type of music, but also play
Latin-American, popular dance
music and bop when neccasary.
Burns leads on electric
Hawailan_guitars the following
line-up: Chuck Smith Ist plec-
trum guitar and arranger, Chri
Frith 2nd plectrum guitar, Bi
Hutchinson bass and arrang

B

Jack Bell vibes and Ron Lloyd
voeals

able to learn & deal from
André Previn's precise use of
h.ll chorda.
nm_’h Lucky Seven
Boppin® The Blues
Just One More Chance
HMV B0OT25
Two fashions &re in evidence
here: (1) The v now saves
his solo until the very end of a

record, giving #he impression
(not always fulfilled) that the
best is saved till last

, oBe of my very
favourite tenor men, is o won-
beat " tempos

o
v His vl inapiring. “ Bop-
pio’ The Elusgiiiiwhy is it con:

course, tweive-

in this case
with & not vcr, exciting unison
arpeggio theme. Dodo Marma-
rosa takes twenty-four bars to

James Dash), who, together |Eet Eoing, but his third chorus
with the B.C.A. Senlor Accor-|!s very good. Nell Heft! plays a
diol cleanly solo, with nice

n O b
Eddie Harris, provided a mnew
nd striking experiment in the
combination of voices and sccor-
on in

the B.CA. Junior
Orchestra, conducted by G.
Romani, playing “ La Morenita ™
with extreme delicacy; and an
effective transcription for this
medium by their conduct o
the  Minuet Finale  from Han-
del's renowned “ Musick For The
Royal Fireworks."

The fest sololst was fftcon

pil

big ovation for his fine interpre-
tation of Toralf Tollefsen's para-
phraws of Webers ~Imvitation
To The Waltz " — mpiete with
a tasterul demonstration of the
neal .. contrast,
quartet (3. Rowell, L. Settie, W.
Hawikes and D. Barnes, all puplis

of Eddie Harris), piayed

rhythmic “Sidewaik Strut.” d-—

monstrating admirably the
rhythmic it of accordion in
chis style.

Then followed a movel and
affective comblnation of clarinet

room, Chester, on February 7.
The line-up consists of Powell

leading, Roy Huckridg and
Bert Hew

bass iday

The two cutfits play for non-stop

daneing and are proving a great
attraction at the Riverpark.

bass clarinet and planc.

SONNY ROSS
BEREAVED

FIDDLERS”
A CORRECTION

Well-known mx '-:_u-r Leo
that he has no eonnuu“ ‘what-
ever ddle:

briuantly played
oy teacher lvor J. bey-
non, L.T. CJ., ABCA., LBCA.,
who is also an exceient accor-

A M ar-
This unique and inspiring

performance was undoubtedly
one of the highlights of the
evening.

The tremendous effect of this
itern was emphasised by Master
Derek Deutz, aged twelve, who
followed with a confident ren-
dering of Pletro Deiro's march,
“Pletro’s Return” The next
el previded eviw fore aon-

trast, BCA. Accordion
Guartct (%, . Bridger, B Tarn:
Bame. O. Reasiat ana N, Soanta:
blick) presenting a new style of

both
Jitces tatog criptoal week fo
three accor-

gave a won-
derful performance of the  Slav.
onic Rhaj " Friedmann,
and as encore ho played his own

d.lonnn, md Geraid
che of the evening,
selection

atar
who uznmor played &
“ Rigoletto.” For

came to an end
lm. concluding with

82 DO:A: Drake Accartion O
chestra sgain. playing in_ this
three original wo for

the ~Varmma|

ideas and full tone: it makes one
rﬂ'!lie huv Bnnr I.- Gillespie's

e e idaas’ n—ny Carter comes
— nl ‘bop recording
- weak solo which Is
r good nor good bop
‘d hl\'! settled quite happily
ror eithier). It mounds like just
fine musician in
environment

could play 80 EARY noter
Aeplnmhla that anyone lhuuld

Loty Thouglive entry i one
glorious m,

genious. In & flash all is well,
and the solos which preceded it
are forgotten. He

choruses at & fum, and each one
is » feast of n.u played with
the unmis air of one who

you'll find tl

second half of your pressing will

become worn out long before the
rst half.

a:

“Just One More Chance” is &
good vehicle for rhapsodising.
with carefully thought out har-
monic refinements. It is nowhere
near as Interesting as former
side, though at the slower tempo

it Is casier to iate Lucky's
involved phrz“

HMV B.9723

Conway
.lnhl‘ mambu M |hl BCL
staff.

tutorial
The British cuu-;- of Accor-
tulated

Bas resisted the
ulpuuou to m-r fection-
abely over of the suc-
sh_“-, As a result
nu song has form, and loses
none ol lb sweetness: too many
conductors lean on every (Booey
beat until each bar seems t
Not that I nl-luu

THE SOUND TRACK

played,

rather
position, vaccilating between tea-
shop waltz and the worst kind
of jiggy movelty music. The or-
chestra Is wasting its time with

& tame com-

such material, rather as if Van
Gogh were to spend an after-
moon distempering a rabbit
‘hutch.
Morton Gould and his Orchestra
Soft Lights And Sweet Music
You And The Night And The
Musie
Col. DB.2482

Gould takes “Soft Lights.”
rather surprisingly, at a bright
four-in-a-bar. He trans-
parent way of scoring which is
pleasantly distinetive,
don't like the tone of

several of
early Kostelanetz recordings.)
“Night And The Music = is such
& wonderful tune that it's difi-
cult to be even rensonably criti-

cal when listening to it. There
is, however. over all Morton
GDI.IId'l recordings & sort of

overall tameness which makes
them a pleasant background, but
rather tedious to listen to re
peatedly.
Lennie Hayton
and the MGM Studic Orchestra
Slaughter On Tenth Avenue
(Parts 1 and 2)

MG 165

1 should say this is the best
recording of the very popular
“Slaughter,” re-over-orchestrated

seem to object to sheer noise in

Hollywood ~ recording  studios,
and that a good clout on the ear-

squalor and violent death.
apparently know how to record
& million simultaneous decibels,
and they even cope with wha
sounds like an exploding ty
pani on side two. * Slaughtey,”
which quite definitely has datéd.
sounds somehow up-to-date
very thrillis

classics by this'powerful orches-
tra, please.

BING CROSBY
Jicomsseiio: stys

worked for the family companies
until ‘were married. Brother
Ted is the only Crosby not con
nected with Bing's companies.
The Crosbys—Bing, Dixie and
the Irishers—live in an eighteen-
room house in Holmby Hills, be-
tween Beverly Hills and the

Pacific. Nearby, Bing has built
a house for his father and
mother, where he invariably

stops for a chat on his way to
the golf course. His golf prowess
is well known, his scores
in the low seve:
o ahocid know say that if he
to cancentrate on

be one of the




