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DECCA’S U.S.A. CHIEF IN LO

Not Here For ¢<Coral’

(MUSICAL -EXPRESS STAFF REPORTER)

NTO THIS COUNTRY LAST TUESDAY FLEW MILTON B. RACK-
MIL, EXECUTIVE VICE-PRESIDENT OF DECCA RECORDS IN-
CORPORATED OF AMERICA. GREAT SPECULATION AS TO

HIS VISIT HAS BEEN PREVALENT SINCE THE NEWS FIRST
REACHED'US THAT HE WAS COMING TO ENGLAND.
CONJECTURED THAT THIS VISIT MIGHT POSSIBLY HERALD
THE LAUNCHING OF “CORAL LABEL” THE RECORDS CON-

CERNING WHICH SO MUCH RUMOUR HAS BEEN CURRENT
ER, IN AN EXCLUSIVE INTERVIEW WITH

MUSICAL EXPRESS MR. RACKMIL GAVE US TO UNDERSTAND
THAT THIS WAS NOT THE CASE.
When we asked him about

OF LATE. HOWEV

London he told us that it was
negotiations and that his call

This reporter reminded him that it was generally believed
that his Elgiiah representative, Wn.ll_y Moody, had

I‘T WAS

the purpose of his visit to
to carry out various business
here had been long overdue.

ing
said that any recordings Hoody Iu.d
tirely experimental nature and that they had been financed

entirely by Moody himself.

made were of an em-

With regard to “ Coral Label,”
Mr. Rackmil sald that owing to
existing contracts with Decca
Record Co., Ltd., that concern
would be offered any labels
made by a subsidiary company
of American Decca for distribu-
tion in England.

IUS'I'RIIJ.IN

MAESTRO MAKES|:

{DEBUT HERE
In David Miller's

_ "Music Box”
A dehu!cln "David  Miller's

This young Australian was en-
couraged come to England
by Tommy Trinder, whose Aus-
tralian radio series had Bob
Gibson in_charge of the music.
On arrival over here, Bob took

Trinder Show,” for uun, w“h.
naw he has fo

combination of twenty-five per.

formers, featuring his own very

special arrangements of * Music

For Moderns,” with quality as

the keynote.

In addition to conducting the
Trinder series, Gibson was re-
sponsible for the famous *

" of Australia, the " Si
series and many other
peak shows of their time. Now
it is anticipated that Australia’s
ace musician s about to claim
fame in London
British outft.

HERMANOS DENIZ
ARE HOAXED

THE Hermanos Deniz will ap-
pear at Earl's Court on April
11, when they play for the ”sur
Chomplommp Rhumba Com
tion. On March 12 they will plny
at Gro.svennr House, and will a;
pear at Cardiff on March 13,
Their broadcasts include Febru-
ary 23 and March 2.

Frank Deniz, leader of this
popular outfit, has asked us to
apologise on his behalf to the
many people who visited a ficti-
tious club supposedly opening at
25 Swallow Street two weeks
ago, at which he was billed to
appear (in an. advertisement).
This advertisement
lished n & newspaper,
only caused Deniz considerable
embarrassment but elso the pro-
prietors of the premises, which
is the Martinez Restaurant.

MORE NEWS AND
PICTURES OM P. 4

with his all-

CHANGE IN
WHITE BAND

JIMMY PHILLIPS, ex - Syd

Dean, Blue Rockets and more
recently with Roy Fox, has
joined the Jack White Band on
lead alto. Phillips replaces
Sammy Geter, Whu has left to
concentrate

Hu:ﬁ: ‘While You
Work " on March 1 at 3.30-4 p.=.
and in the Home Service -on
March 10 in a vocal programme
at 99.30 a.m.

Congratulations are in
for 'J'mnxny White, who this week

avn Siet diviigad in
Chance on his football poo

LOCKYER LEAVING
STAPLETON

n Saturday, February 26,
planist Malcolm Lockyer will be
leaving the Cyril Stapleton band.
The reason for this is the fact
that he does not wish to tour,
will be doing free-lance
work Iin town. He can be con-
tacted at Ambassador 1529,

Stapleton’s
New Singer

, Cei m» in-
s:.:‘.:em:nd:;““ w‘“mcﬂf forms us that he is ance an:
a soason

known girl from Glasgow to
s pheoy ok aey Core it iha
band. Stapleton’s new discovery,

Jean Campbell, has never broad- .
cast before, but will be heard in |JP% with his Aftesn-plece or-
future on Damdr: - peo= | SRR
grammes. Sundays will sugment to a
for con-

e Troble |the

BENSON
GIRLS CAMP
IN DESERT

NEWS reaches us from Ivy
mnlaui.nﬂulﬂlldlemt

thrilled

prospect. as they will n,y wlu:
ﬂﬁhr escort

When appearing in _Tripoll.

the band will also be flown to

Benghazi. They broadcast from

the GH.Q. Theatre Fayed while

doing their show, to n
“Canal

units as conditions are,
course, not good, and the boys
are naturally lonely. The band
flies from Cairo to Cyprus om

r which they will
travel to Tripoli by boat and
then The band will
leave Malta for home on April
.

CERES HARPER
BOOKS FOR S[MHI!R

ELLINGTON
DOUBLES FIGURES

Well - known organiser Syd
Norris informs us that when the
Ray Ellington Quartet -nwmd
at Dorking Hall last ‘Saturday
nlgh: they more unn anubM
the wusual atten. figu
The group received & tarrifie
ovation, and the evening was
shared by a local p of musi-
clans—The Night Hawks.

Geraldo Player
Loses Clarinet

After collecting the
from She;

menta hurﬂ s Bun
d

ten:
outfit, found
missing.
Slarinet, No. 891, and anyone be-
ing offered this instrument
should contact the police imme-
diately.

ghamy guiar, yet uiving
vdth ﬂ-M l“

Finishs unic culngﬂ—ﬁlﬂd;.ylnﬂlnl i

THE
*ELECTONE
PICK-UP UNIT

il . as.,.
tiny that it wil ,.f;'.,’n..u- nt-

PRICE €4 (incl. P.T. and portage.) < 1
Now ready—the N

PLECTRUM GUITAR

A.-—llvr

S

—-'n,n-@“—‘-
L J

ﬁw‘m “Guizar

C.2

certa.

For the varied types of enter-
tainment, which ~will include
“old tyme” dancing, talent con-
te fun nights and
dance _esmpetitions during the
week, Harper will use five saxes,
fous

X r has
the advantage that his musicians
ail double strings. The line-up
for these occasions will,
lau be plano, llx violins, vlnh.
arinets, obos,
trom-

TITO’'S B
CELEBRATIONS

(See story on this page)ﬂ

Tito Burns, Terry Devon and Steve Race.

Cyrll 8i Harry
Fhillips (Leeds), and a friend.

BUTLIN’S BIG LINE UP
IMPOSING ARRAY OF ORCHESTRAS

Blgger than ever spending programme

{MUSICAL EXPRESS STAFF REPORTER)

NOTHER IMPOSING AREAY OF BANDS HAS BEEN BOOKED FOE BUTLIN'S
CAMPS AGAIN THIS YEAR BY MUSICAL DIRECTOR AL BERLIN. BUTLIN'S
HAVE ONCE MORE SPARED NO COST IN THE ENTERTAINMENT OF THEIR

THOUSANDS OF PATRONS, AND THE BANDS WHICH WILL BE PRESENTED

INCLUDE MANTOVANI, IVY BENSON,

ERIC WINSTONE, RONNIE MONROE, THE

SQUADRONAIRES, ANLEY BARNET, HANS MILLER AND HIS HIGHLANDERS,
Mﬂ, CHARLES AMER, ALAN GREEN AND JIMMY MASSON.

will carry a twenty-piece orchestra and

STANLEY

HARRY ROY FOR|=

CAFE ANGLAIS

Each

BURNS’ BIG
BIRTHDAY

CELEBRATION =< o & e
b_’ Steve Race e e remarkab's rarser

M!-‘mm

et | THE

one
Stuided erenings 1 e ;| SPONSORS' NEW

evenings In the history

of modern British music. It is
ot often thne the members of| Y MPHONY
lhrﬂsrnln:x:n--bhwg IGHAM  Co - Operative
togother and It ll”ul, an Society has commissioned
e Iut N I Ry the famous composer
""ﬂ'lh ‘g_ ¥ “'b“‘"' Bush to * Notting-
star o business m":' ham Symphony,’ 'hleh the so-
sble to attend was there 10 | clety will p the city of

year of its
It il be thellEst symphony

om.

b provincial

city, the frst anywhere ta

the Leningrad sym hony b
Tito's outfit put up an especi- | Shostakovich. Tast ramed
ally fine show that Bight: mrusic | was but | gratulated
of all types interspersed by |mot eammmmnu by !hll city.
friendly 4 The “ No

There ha

wve Been the London

at Flley, The Squadronaires
Stanley Barnet

At Butlin's
Reunion held at the Al
Monday and Tuesday, the

Annual Festival
rt Hall

lightful and entertaining even-
ings. Highspots of the presenta-
tions were the Welsh Male
Volce Choir, who appeared in

Al Berlin Conducts

Truly Al Berlin must be con-

will be in four movements, two

whole thing coloured by a|of which will be rwood
clever and well-rehearsed band | Forest,” in memory of Robin
ich neatly | Hood, “ Cliften Grove,” after

for me was
Alan De: rilliant singing of
“ 'rem'pt-uuon." Alan-wt his very
best, supported by ‘the beauti-
fully musicianly pisne of Ron-

ci Parnell gave an
Ineredinte display of technigue
and

his

compose the “
phony.”

the wooded cliff by the banks of

the haunt

couples,

Lawrence in “Sons And Lov
Alan Bush has halted work on

Trent, of

courllrg
immortalised by D.

first opera, " Wat Tyler,” to
Nottingham Sym-
It will Be his second

an uj
which

1942 and conducted by the com-
poser.

c ly good g the
evening.) Paul Carpenter and
Lee indulged in some en-
tertaining Hope-Crosbyish dia~
logue, and Benny Lee's introduc-
ul reached umuhln;

, “One | the
Bass Hit." It has & remarkable
talent for : it
‘wants to, like a or

First per of
tingham Symphony”
given by the London
monic Orchestra conducted by
David
Nottingham Albert Hall, and
will be played three times during
the celebrations.

HARRY FRANCES
(A CORRECTION)

The M.U. have advised us that
ap pointment Har:
Frances as Assistant Baeretary B

the "Not-
ull) be
Philhar-

Ellenberg on June 27 at

monnoﬂ:ouunttn

to the
the London Brameh O

together with But-
lma for a ﬂnl class show. This
al director who
cerlel} Knows his job, sspeck
ally in view of the fact that on
Monday night one’ of the guset
conductors was taken ill and
Berlin himself stepped into the
breach atsthe last moment to
conduct & speciality number for
the floor show. In these days of
general depression in every
branch of business, Butlin is to
be congratulated in shining a
brighter torch for the future of
entertainment.

CHANGE IN
REVEL TERRY
QUARTET

There will be a change in the
iine-up of the Revel Terry

tet at the Stork Club begimuing
this week, when bass player Bill
Stark leaves to join his wife in

Denmark. Peter Blannin will
take his place; he played with
the quartet on thelr broadcast

last  week, hi recently
worked with Rﬂ:in and Johnny
Frank:

WRIGHT HITS
SAY SOMETHING
SWEET TO YOUR
SWEETHEART

CAN YOU LOOK ME IN THE EYE
DOWN IN THE GLEN
PREAM OF OLWEN

CUBAN HOLIDAY ®RumMBA)

5.0. 4/6

“AWRENCE WRIGHT Nusic Co,

19 Denmark St., London, W.C.3
(Phone: TEMpls Bar 2141}




-
Accordion Times and

33, King Street, London, W.C2
Telephones :— TEMpies Bar 4988-9

THE VYOICE

POLITICS AND MUSIC
At fever heat the news was announced exclusively in this
mewspaper last week that a Communist had been elected to
the important position of Chairman of the Executive Com-
mittee of the Musiciuns’ Union. The candidate ls a diatin-
ed

gui ger and

he ha “the quatifications to inke his seat
the Executive  Commitice. Personally h
respected man. e muﬂ- charm and

Hkeable. hi the mew Chalr
then, the storm of protest againet Bl Ippolnlmcn!'
‘would imagine. It is deeper

ce of
Van Phillips the politician.
MUSIC IS UNIVERSAL
You must agree with this newspaper
sal, irrespective of race, creed or colour.
religious, facial or political distrimination sometimes find
their way into the light where the FW’”‘W of music s
But is mo hatred as

that music is univer-
Tsolated cases of

|=.nm say openly what he is. Can you help but admire
and honesty of bellef?

oomvmsm IN THE UNIONS

Now there ll outcry against the hold
O e e w R0 ﬂla rrade Unions,  Begarding
we th the situs-
et Bt i Union.

the
tion se e atieats =
Meology of Masical Express has niways been
Tasttars i yen Dofiove ot whet o i
matters that you are a musician. Music is our common cause.
Not all the distinguished members of the Unlon are Soclal-
Some ars Tories, some are unists.
rence—up to a point. If we can keep our
personal_beliefs subjugated to the interests of music alone,
all is well. But if we find our creeds influencing our musical
Judgment, then all In not well. Which prompls me to ask
what will happen in the case of Van Phillips as Chalrman of
the Executive Committee.
LOYALTY TO THE PARTY
Communism is by no means the only political creed that is
prepared to sacrifice the greater things in life to party
allegiance. Socialism _ itself, I gullty of
placing party befers pational intorest. Van ruulm the
Chalrmanship =s a
That Is the qlmllﬂll. “The

Ris
will be guests

ONNIE HAINES doesn’t
get a chance to vacation in
Hollywood for long, for the

elegant songstress” by the New
York video audiences in a poll
of viewers of variety shows pro-
grammed in Gotham, and now
the singing star is being re-
quested to return east immedi-
ately to head her own quarter-
hour television program.
records that she made as
voealist with Tommy Dorsey are
ping o ke parekienad o afimm
“A St

%1

100,000 albums already ordered
from stores and juke - boxes
e country.

cians' Union. Will his political party allow him tl
. of thought and action unaffected by politics that the lﬁlnlnl-
J stration of music necessa dcman 52 If mot, will Mr

Fhillips serve his . political creed without aflecting the
interests of musie? That, my friends, is the burning question.

OLD TIME DANCES

Modern

VALSE COTILLON
{63 Gema of Surmwmy Garr. Winter)
Fairy Dream garr, Winter)
ulsu.l

ey Anciiffe Valeta
) Mascol (Godiny

LANCERS

fdy Macching Garr. Winren

() Golden Gpera tarr: Winter)
BARN DANCES

() Chickabiddy (Keaey

€3 Down South Mdierom

@5
REELS

) Elshtsome tarr Bowden
Foursome (arr. Somden)

(©) With Sword and Lance (Starke)
) Sons of the amusmoo-:
1) EF Abamico (Javalores

ich af Roses (Chas()

m TWO-STEPS.
(c) Blazc of Glory (Hamn-u
{€) Rinside (Curson]

) Bluc Danube (Siruass arr. Griffiths)
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BOOSEY & HAWKES LTD

Orchestrai Dept., 235, REGENY STREET, LONDON W.1 Langham 2060

\ CCCI' Gee for Dresswear | e

£19-19-0 o £5-4-0

erlo—wnr in Hopsack and Barathea
um‘r iy ser- =1

" 39/6
Coupont.
Sof nts -
i 49/6
Pique. 7Copons.
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ey DRESS BO

Aiso Self Tie Bows ot 9/8 ond 10/6.

Cecil Gee

110 & 146, CHARING CROSS ROAD
Telephone : TEMpla Bor 5334 LONDON, W.C2

NOW READY!

IT’S %
MAGIC

I e WAk A SuS AT MUSICAL “IT'S
nA-r:-rrAnmtognu OSCARLEVANT, JACK CARSON, ETC.

COUPLED WITH

IT°S YOU OR NO ONE

RELEASED TO CLUB MEMBERS FEB. 18%. Tit
CAMPBELL CONNELLY & CO. LTD. TEM BAR
10, DENMARK ST., LONDON, W.C.2 1653

DOUBLE BREASTED DRESS SUITS M

»* *
DDY HOWARD's Mercury
disking of “My Mother's
Arms” is ready for a national
relense on April 1 with a hefty
Mother's Day campaign set,
with all the nation's florists
from coast to coast featuring
window displays spotlighting the
Howard waxing. 1 personally
believe that your
Reld’s number titlea * Mother's
Dny“ will also be a great hit
as Leeds Music are
hundung it in this country. And,
v the way, that songwriter =%
ynuru has certainly made toe
grade here with those fine num-
bers he writes.
* *

*
“ FRANK DeVOL DAY ™ will

be celebrated by Ohio State
University students on February

raise funds to help student musi-
clans through school e

Cut Music-Makers will feature
DeVol arrangements loaned to
them for the program and will
credit the arranger-conductor
with special campus posters and

Rodgers (left) and Oscar
in NBC's Fred

own Buty (!

HARRY JAMES ACTIVE

Myra Hess Wlth New York Phil

WARING'S GUESTS
11, famous

how team,

and the current hit

mlsmm |[
ooy

CHICK HADISON

tied in with special MGM screen-
ings of their Technicolor “Words
And Music” hit pic. Advance
orders of 300,000 copies indicate
another Haymes hit on the way.
Haymes has just been named
“ favorite vocalist” by the Girl
outs of America, ahead of
Bing Crosby and Frank Sinatra,
d will return the compliment
by headlining the special coast-
to-coast NBC radio show on
March 12, when National Girl
outs’ Week will be celebrated
Dick win sing before 7,000 Girl
Scouts at the Shrine Auditorium
on the honored day.
* * B
LARK DENNIS Is being
paged to come to New York
to join a new television show
‘being set by NBC, but the “ Peg
o Heart” tenor has just
purchased a new North Holly-
wood home and is declining all
offers that will keep him
fron: Ouliforale. o any. Mo
term basis. His “Molly OReIlly"
disk is being rushed off the
Capitol record presses in order

to take advantage of being
played at the intermissions of
the “Lend An ar” show

New York, as the tune is one of
the show-stoppers on Broadway

W currently.

* * *

3
TOP singing star Margaret
Whiting i busy getting the
music

student newspaper ballyh
The maestro’s radio and re-
cording schedule is rated one of
the busiest
the musical of
Transcriptions will ar-
conduct three hun-
dred songs for the Capitol
Transcription library as well
DeVol will feature his thirty-
eight-plece concert orchestra on
all the instrumental selections.
* *

I)ECCA jumps on the Dick
Haymes record bandwagon
ngmn this month with a special
sc featuring Dick’s version
Say It Isn't So.”
of Irving Berlin

from his
hits,

support her
P W hiting to have musi-
cal “Oscars” awarded by ASCAP
to the composers of the best new
Broadway musical and Holly-
wood picture songs. Johnny
Mercer, Alfred Newman, Mack
Gordon, Harry James and Leo
Robin are a few who have al-
ready signed the petition to help
put Margaret's idea across. She
is spotlighted in a forthcoming
fssue of " Juke-Box Comics” &
comic book based on the stars of
records and radio. The publish-
ers of many eartoon books are
using stories about celebritics
instead of the crime comics.

‘A

e X BENEKE

e

Waring SBow on Monday, March 28, while w.mn; 1s an

vacation. Productions for which they have written mmsie sad baaks, inciods “Oklahoma,”
rousel,” “Alleg

dlzk jnckeyu in

On Decca,

“ ROSAMUNDE

CHUBERT'S * Rosamunde *

Overture has a perplexing

history. It has little to do
with the work, the mame
which it bears. The composer
wrote two Overtures which he
described “In the Italian
Style” in_September and
vember, 1817, respectively.
iatter in C is certainly in tl
_vein of Rossini, but the former,
in spite of its title, is typical
Schubert. It was in the key of
D. Three years later, he wrote
the musie for a melodrama * Die
Zauberharfe” (The Magic Harp).
Instead of writing & new Over-
ture for this, he revised his
b earlier Overture in D which he
now transposed into C. Much
mew material was incorporated
into this revised version which
now bore thematic relationship
to the music of *Die Zauber-
harfe.”

It was three years later that
Schubert wrote the incidental
music for * Rosamunde — Prin-
cess of Cyprus,” a play by Hel-
mine V. Chesny, the same who
supplied Weber with the dis-
astrous libretto of Euryanthe.
Schubert fared no better. The
original used for
* Rosamunds wever, later
became published as the Over-
ture to “Alfonso and Estrell.”
an opera which Schubert had
written the year previously, but
which _remained unpcrrormed
during his lifetime. In 1825 and
1827

 as o result of her over-

A mullan Capitol disk hit, “ Tree

The Meadow.” (This poll

found Margaret o winner ahead
of Dinah Shore, Peggy

Gracie Fields, Jo Stafford, ete.)

» *

ARRY JAMES' first engage-

ment with his band since

their appearances at the Palla-

rt made
piano duct arrangements of the
“Zauberharfe” Overture, but the
first of these he called the Over-
ture to *Rosamunde,” and al-
though the second was given its
correct title * Die Zauberharfe "
Overture, is still today known as

the “ Rosamunde " Overture.
‘The Overture scored for
what at the time was a large

dium last be
wm-n the band plays zlgm week

nds at the Casino Gardens Ball-
e just outside Los Angeles,
this month. It is underst
that James' vocalist will not be
with the outfit but that veterans
Corky Corcoran and Willle
Smith are expected to return to
the fol Id

LENA HORNE ta et to uart
work again scon after
short rest. She will net $7.600
salary a week for three engage-
ments in Vancouver, Fran-
_cisco and Las Vegas. She will
commence at the CBVE Club in
Vancouver on April 4 and will
take her own instrumental trio

along.

* » *
LITTLE bird whispered that
Mrs. Peter Potter (your own
Beryl Davis) ls shortly to be
blessed eventing.

- * *

(APITOL records have cap-
tured another great outfit in
the famous Herman Herd. First
titles to be released on the Capi-
tol label over here are “ Lemon
Drop " and “ I Ain't Gonna Wait

Too Long”
-

* *

recently cut his
band down to twenty-three
when he fired his ten fiddles

singer with the band. Beneke
has cut his payroll by this move
from $6,000 to $4,400. The band
commences a theater tour on
February 25 in Omaha, and will
go cast from there

*

and four horns. It begins with
an extended slow introduction in
© minor, the principal theme of
which s heard after seven bars
on the oboe and clarinet. The
Allegro in the major begins with
its well known principal theme
on the violins. When it is re-
peated a flute is added in the
upper octave. A peculiarity of
the Overture is its coda which
15 in 6/8 and has no connection
with anything that has preceded
i. The explanation of this is
probably to be found in
rharfe ™

So much for the dry bones of
the music. In listening™o the
record these are forgotten and
ane is only conscious of the in-
exhaustible wealth of Schubert's

flow of melody and the vitality
of his persistent rhythms. As a
whale the performance Is a very

one. To my mind Krips
does not sustain the third and
seventh chords sufficlently, but
this is a small and debatable
point. Also I wish that the sus-
tained wind chords that lead fo
the second subject had been kept
strictly in tempo. As it is they
are slightly hurried. The Men-
delssohn-like section that suc-

ceeds the second subject — or if
you prefer it the second iﬂv
of the second subject — y

o
well piaysd, the staccato af the
woodwind being particularly ad-
mirable. Once or twice later the
strings give us the feeling that
they are struggling, but in the
main everything is more than
satisfacfory. The recording
which has previously been ecx-
cellent, falls off slightly in the
coda, becoming slightly muffled
—or is it that the level of inspir-
ation falls here, leaving us just
a little disappointed?

*
MYRA HES.
British plsmat is saloist in
the Mozart Plano Concerto in C
major, K467, with the New
York Philharmonic - Symphony,
directed by Leopold Stokowski,
over CBS on Sunday afternoon
The program also includes the
Prelude and Fugue by William
Walton and Symphony No. 2 by
Schumann. Deems Taylor is com-
mentator, and also leads s lively
discussion of matters musical

e in ch
order we come to:—

OCTET In F Malor played by
THE VIENNA OCT!
Boskovsky and P. \!Mheu
violins; J. Krump, double-
bass; A. Boskovsky, clarinet;
R. Hanz), bassoon; J. Veleba
horn; (Vienna Philharmonic
Orch.) and G. Breitenbach,
viola; N. Hubner, ’cello
Decca AK2080-5.

The Octet was written in 1824
at the instigation of Count Fer-
dinand Troyer, a clarinettist and

& SGHQIBERT

“Die b

H.M.V.

By
MALCOLM
RAYMENT

much favoured device of Schu-
bert"

The clarinet theme which be-
gins the siow mi was
presumably intended @s & tribu!
to the Count. It is interesting
compare Schubert’s &nd Bee
hoven's writing for this -instru-
ment, the former’s Showing o
greater understanding and
for the instrument. Although It
is only & very minaE ﬁ""“ note
how Schubert careful
the. “Dreak,~ except i the o
where & magical chamge of key
more than compensates for any
tonal deficiency —almost imper-
ceptible to present-day players
of the instrument. The theme
of this movement shows yet an-
other favourite dewiee of the
composer. It begins and ends

with the same two bars.
ha

the rh\rln-' completcd
theme, tl vialln rep: t
while the cllrnﬂnl tmhnlhy\nllh
the mew part abowe. An inter
and effective picce of

The third movement is the
virile Schorzo with dts striking

Once again the mus
permeated by @ persi
The contrasting

restrained, but
maintains a staecato run-
ning bass part throughout

The fourth movement Andante
and Variations, is HNght-weight

The fifth movermnent s a wonder.
ful Minuet in Iandler style
Noties once again Sehubert's per-
sistent use of a simple rhythm
Here the important ingre

the triplet on the first

by

at

the bar. Transferped to the last
beat it also plays @8 important
role in the trio.

In the introduction to the

finale a serious, even Sombre and
dramatic note is strtick for the
one and only timedn the wor
The dramatic cffect Is consider
ably heightened By a strinz
tremolo. Allegro, when
arrive

being
It is

mparative rarity
g in sonata form. As in the
ease of the first mevement the
introduction re-appears before
the end in an evem more menac
ing manner In @ distant key

with rapid violln arpeggios
added

In the present Performa
very few repeats @Fe observed
with the exceptigRiof those in

the fifth movemenfi fThis. 1 fecl
is very wise, for the work even
without repeats is wery long, not

tressed, from the

performance on the whole is ex
cellent. My only Feal quarrel
with it occurs i the last few
bars of the firab move

yrhere Schubertgiiamic ms rk -
a not ohstrved. -

so is wery diffi
for the horn, but §t is poss

aiuiu:nl.‘ EXPRESS.

MISCELLANY

and Columbia
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coda of much of its point. The
Scherzo Is treated very freely as
regards tempo, presumably the
treatment here is in the Vien-
nese tradition, because this nor-
mally objectionable practice is
here most satisfying. Through-
out the whole performance the
first violinist utstand-
y e an
Sual Joader of & SEEtag quartet.
With one exception the record-
ing is very good. how faith-
fully the tone of double-bass
has been captured. The one flaw
s the occasional resping on the
higher louder horn notes.
The balance is ideal.

IMP BUVIPT( lu H Fhl Op. 142

IMF H.D\'II’TI

Neo

m r. [-'l.n.
side)

Op. 90

2 Played by

one R.20061/2
by Wilhelm
H.M.V. D.B6790,

Schubert wrote his two sets of
Impromptus in 1827. There are
four in each set. The E flat Im-
romptu, although described s
being in the major and opening
in that key soon settles into the
tonic m in which key it
ends. contrasting episode is
a which, if

> enharmonic

Is a major third
key

T

fat minor,

helow the home

is remarkable in its Chopinesque

c quality.
The Backhaus recording is a
Eeethoven Sonata
No. 3, which has
» viewed. There is
very little to choose between the
Backiaus and the Kraus record.

former makes mor

pedal and on th
tone is not recordea

v as Krauss.

band I find nh rmylmc
To

'v:d ot the Ermis

little roughness
B flat, Tmpromyba a4t
ations on one of Schu-
st known ‘themes. He
it twice clsewhere In
n ~Rosamunde’

and in the A
rtet.  Again in
Schubert an-
Roth the per-

rding are “of

™

with '-F.}!.A\TIA\ PESCH-
KO (Piano). Decca K2063.
songs come from
reat cy “ Dy

ed at
¥ in Octoby
coineiding \\wlﬁ‘kch

and to fail to do S0 robs this (cu-f,ued an page 3)
c uckKo oo!

= cucwei

THE WALTZ HIT OF 1949

THE O
WALTZ
ORCHESTRATIONS DANCE 26, MILITARY 3., ;RASS 26
GER 5000

KEITH PROWSE & Co. Ltd., 42 43, Poland St., W.1.
S ——

the chief officer of the
olph, the same

the show
proper in a variety theatre.
ridiculous restrictions

imposed by local watch

coupled with the Rodgers and Margaret's Weﬂdlng present with three young students par-
evergreen, “Where Or was being "nmrim lmlpming in a * Week-end With
‘When." Latter song is being female \ucnllﬂ. ' hy the nation's Mu
AST summer [ saw one real to
Goraldo's sage show SECOND commercianity: _hia
A - plano mediey,
THOUGHTS ¥, Soney Bciy 5
popular classics. (I aid
feel,; incldentally, that as
By the ‘entire mem-
m-u.: Iarge chunks of the
STEVE RACE stage show, including some
tricky &

n
aldo himself might have
stage show Is any good un- ed to learn “Olair
Jess an endless relay race De Lune* and the melody
of vocalists off and of “Rhapsody In Blus™
on the stage singing the some time between Aug-
- Ten” tunmes, and ust, 1948 and Fi ;
most of the bi lon 1848, instead of tely
wear funny hats and false g the pages of his
noses at some point In the piano part.) Apart
proceedings. Stage this . however, the
somehow missed the vital show is remarkably satis-
point that fying X 1
musiclans didn’t notice any undue

If di i Musical
e I e
the publishers (see page 4).

nudience as a result. From
the point of view of stage
the show
t about flawless,
the Internal balance of
band, bmlur with Its
sbility to play
Is & joy to hear.
n"-mm_-

1

!

of
who was Beathoverra friend and

tron. During the composer's
lifetime it had but three per-
formances, but it has been heard
regularly since its revival in
1861, It is scared for clarinet
bassoon, horn, two violins, viola
‘celloc and double-bass and is
modelled on Beethoven's Septet
(for the same combination minus
the second viclin). In every way
the superior
work. Both contain six move-
ments of which the first and last
are preceded by slow introduc-

Players mrywhere:

ore acclaiming the NEW

If an “ECHO " String
proves faulty. your
Dealer will REPLACE
it.

“ECHO™ Strings are
guaranteed!

tiohs. In both first movements
these are eighteen long
Again, begin

their Adagio second movements
with a clarinet solo, and in both
works the Andante fourth move-
ment is a theme and variations
The other two movements in
both cases are a Minuet and &
Scherzo. With Beethoven the
Minuet comes first, with Schu-
In_ spite of
this formal similarity Schubert's
is not reminiscent of the
older composer. On the contrary
it is pure Schubert.
‘The Introduction to the first
movement shs a devite to
‘which Schubert was n-ru:uur'lv

of our more mﬂ! com- partial. The dotted figure which
merclal Gon the latter va:
aldo? They could learn it is the motif on which the first
Emmm subject of the Allezro is built
, including how He used the same device In his
dance band can please a “Great” C Ma whony.
large and varied -—: Schubert's llkeness for persisten
s s leads him to continue
fiying ballets, its use during second
T e {ect. which i first heard on the
""“"‘"‘h R clarinet In the remtive
A e S, o and immediately repeated in the
it ven. i tomic mafor by the

fntroduction apnears
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Ingle and the Natural Seven
'remputlan
Moe Zart's Turkey Trot
Capitol CL.13045
“The idea for *‘Timtayshun "’
came from

watch their reactions. When we
arrived at our final decision on

the tunes, I started to pick a
band and in order to create the
authentic I  hired

impression,
people like Herman th

, Ray
couple of former
Bob Wills men. Cmanlry ‘Wash-
burn did the Tussie

» FEBRUARY 18, 1049

The
SOUND
TRACK

by
Steve Race

TIMTAYSHUN”

it's a pity he couldn't get them

all playing that - The vocai-
ist, Al Cernick, umg-_ compet-
ently énough, though can't

““help feeling that a voice as high

his should have a zllgh(ly
tenor- edge to
volces are better at

Cavallaro tries to play
jax for & few and, as
usual, comes cropper. He
Ehould stick to his owh hignly
popular style. The tempo seem:

a little too fast for the tune l.nd
for the vocalist.

voecal on ‘Seventy Mental Rea-

sons’ but the gal was the real
problem. We tried several, bu
Ih!y didn’t quite get the f!ellng

you to call it * fecling.
Then 3o Stafford found out
what we were doing and wanted
to try it herself. That was all

we needed! In great secrecy (
theught), we made the two side:
just two sides, we couldn’t stana

at a faster speed to bring the
voices up to an unrecognisable

Red “ Metro-
nome,” August, Capitol
have now issued the record over
here, and Jack Jackson
given it such a build-up that
there ecan interested
readers in the British Isles who
haven’t heard it. “ Temptation ™
is probably the best Red Ingle
yet, and in it he takes the un-
merciful mike out of u rather

mix-up of “Rondo Alla Turca,’
“Turkey In The Straw " and the

customary tal theme: all
played rather too well for amuse-
ment, and not well enough for
interest.
Sylvia Marlowe
ghteenth Cenfury Barrelhouse
0o

Cuckoo, Cucks

Bruns. 04020
be-

Thuuxh hil Intenllunu were ad-
mittedly not humorous, I doubt
whether he meant the result to
sound as pathetic as it does to

my ears.
Daquin’s “Cuckoo” (naot the
popular * Cuckoo Waltz"), is
quite attractive sort of
rhythmic entr'acte music, though
it suffers from an overiong in-
troduction. The inevitably stug-
gish action of the harpsichord is
apt to drag the tempo down at
times. The “ Cuckoo™ side is in-
ordinately shart — barely two
minutes — but if any Milt Herth

fans olumn  the:
should make & point of hearing
Sylvia Marlowe: her recards will

probably appeal to them.
Louls Jordan
and his Tympany Five
Pettin’ And Pokin'
‘Why'd You Do It, Baby?
Bruns. 04019
Whatever preconceived ideas

has al

JO STAFFORD
you may have about * Pettin'
And Pok| I should point out

{

that it concerns a young married
couple living * next do
are niways rguing and Aghting.
Louis Jordan tells the story in
narrative style, against a busy
semi-boogie background; each
rapid verse separated by a uni-
son riff from trumpet and sax.

“Why'd You Do It?" is a slow
voeal blues, the of thin;
which Nat Cole did rather better
of Brunswick re-
leases. particular side
redeemed from duliness by an
ingenious harmonic change in
each eighth bar: both sides are
11 vocal.

Nellie Lutcher
Come And Get It Honey
The Lady's In Love With You
Cap. CL.13049

There arc a few records which
it is all but pointless to criticise,
and Nellie Lutcher makes most
of them. One can't set a stand-
ard by which they are
judged, as she breaks all the
Tules of tone, diction, enuncia-
tion and breathing. It's not
even much good saying whether
they appeal to me or not peran-
al use — and T know I'm
in b small minority I just
don’t care for her singing or her
playing, the former being most
overrated, in my opinion, and
the latter quite undistinguished.
Believing as I

to originality, T can only report
that of her issues over here, this
is the best.
" is a sugges-
tive lyric on a_twelve-bar blues
framework; * Lady's In Love”
is o good old tune, with a more
confident piano selo than usual
Nellic cerfainly scems
the k of enfarien herselt

E-

found perfect material, though It
its lyric had been “

is as
rumng as the

rip-snorting
stuff, though not quite so rauc-
ously unpleasant, and
ture into scat-singing, if you can
it that, is not far behind
some of Ella’s “ Lad; Good,”
though much less ambitious.
Dave Cavanaugh's Music accom.
panies her well, with salos from
& nearly bopplah Red Norvo ana
that iliant pianist Arnold
Ross. * You've Gotta See Mama
Every Night" is an old fricnd:
one of the most antique records
I ever possessed was of some
Wwoman or other singing it on a
battered blue

ported by Dave Cavlnaugh s full
orchestra this time. There"
& niche waiting for a great mew
blues singer, and it looks like
Kay Starr has moved in.

Eddie Haywood & his Orchestra
Loch Lomond
I Don't Know Wh;
Bruns. 04029
1 have listened to “Loch Lo-
mond ¥ quite a number of times
in an effort to find out what it
is all about: it still sounds to me
Just like it did the first time-
ll!rarlge formless hatch-potch of
t jarz, cocktail lounge music
and merry capers wl the
boys made as a * ﬂll-up" at the
end of a long and tiring session
'he whole side, with the excep-
tion of the coda, takes the form
of a piano solo, and by the

e
you've got tired of wonderink
when it's going to end, it may

occur to you to wonder why it
ever began. I don't mean to in-
fer that the record is extremely
baa it is just pointiess and

t." with
not enough bass in the balance
some very poor modula
s e tnee straight choruses
with frills. Cavallaro’s instru-
ment never seems to have quite
such & rich tone in his solo as
in his orchestral recorda.
littlo of thia florid stuff, repeated
Dream Lover,” goes a long

—
Stanley  Black Orchestra
The Breeze And 1
Rustic Samba
ca F.0083
1t A Most Unusust. Day
Far Away Places
Decea F.9080
The Lecuona piece starts with
some Cavallaro-ish pinno, and a
most interesting breeze from the
strings ™ pont”  Stanley
Black's actual material on the

n featuring him as a piano solo-
ist with his own orchestra,

Stanley's own "Rustic Samba®
is quite & “ tour de force ” in its

ay, based in style on all the
others from * Tico Tico” on-
wards. The samba rhythm see-
tion is rather more lusty than
rhythmic, but they should settle
down, give 0.

“ Unusual Day,” another “med-
ley” song like “I Go In” re-
ceives quite dull treatment, with
no highlights—the secret of an
enjoyable non-vocal record, the
more so where quick waltzes are

concerned. I am sure Bill Phil-
lips will I'onzlve me whe: say
that ay Places,” good
song nmugh it is, always sounds

"3

me as though it is going into
~Blow The Man D. “ after
the first four bars. Its refreshing
lyrics are absent from this re-
cording, leaving us with a ton
ful performance which is f
more listenable than its reverse
side, though 1 fear it won't do
very well against strong voecal
in this month's lists.

studio, and gculnx the feeling
of sheer happiness over to her
listeners.

Kay Starr

Steady Daddy

You've Gotta See Mama Every
t

Cap. CL.13047

This Starr lady has everything
Nellie Lutcher almost has, so
s T am concerned. Her forth-
rightness is culled from the olc
blues shouters

o
all the great modern jazz sing-
ers, and among which T certainly
number Kay Starr from now on.
In “Steady Daddy” she has

“STANDARD TUNE TITLES" HAND.
BOOK OF 2,000 TUNE Tﬂ“LE‘S 1
Prices include Postage. C.0.D. If desteed.
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—YOUR FIRST PARCEL
INCLUDES :
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CUANTO LE GUSTA,
WAKE UP MY HEART,
THE HAT SELLER, BELLS
OF SAN RAQUEL, TWO
SILHOUETTES, UNDER-
NEATH THE LINDEN
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t
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totally und I have
an idea Eddie Haywood
satirising something or other,
but I haven't & glimmering as to
what it was.
The old * kid Flove " Ha;
is ‘back with ary y;en'l
Knpw Why,” ﬂl.ller more man-
n and stuck with-the-melody
n usual. Eddle hogs the pro-

a bandleader has the right to
do, especially when there Aare, as
we well know, some fine soloists
in his group.

Stan Kenton and his Orchestra
Eager Beaver

Tgmpico

/ Cap. CL.13039
I got into such trouble with
readers for stating that “Art-
istry In Boogic " came from his
first Capitol album (it dia not),
that I must be doubly sure of
my facts in future where Ken-
ton is concerned. Nevertheless I
will risk the statement that
these two sides were from Ken-
ton's carly period, made at a
time when there were a good
many better bands than Ken-
ton's around the place. " Eager
Beaver,” the riff number which

precision and attack. There is a
good tenor solo from somebod

or other, but you won't catch me
saying who I think it is in view

of recent experience. “Tampico,”
a novelty number which T always
connect with the George Evans
Orchestra, is sung by June
Christy, with a band chorus in
the middle which is—dare I say
it?—just a thought corny. Fans
of Le Jizz Progressif might like
to give this one a miss.

Barne;
and his Jazzapators
Demi-Tasse
Jazz A La Carte
Parlo. R.3170
f anyone tells you Elington

doesn’t date, try listening [p this
one. Bigard, Tizl Rex Stewart
and Carney,

ecther with the
usual Blnhﬁlnn rhythm sectios
bounce along happlly, but the
are pretty poor, and the
whole thing is based on a
figure which must ave
‘worn out even in 1937, whan thp
record was made.

seems to
emmed from the lndi-
Sugarfoot Stomp "

tional *
pet solo, Ellington's plano solo

T Rk £k

TRUMPET HOUTHPIECE

Pyt
and his boys
touch turn to gold by an;

I could hold forth for amother
paragraph about “The Spirit Of
Jazz” * Jole vre,” “The

and so but nothing should
Siguice the' Tact {hmt fhis is &
very sad record.

M

Skitch Henderson
and his Orchestra
Papa W't You Dancs With

A Fella With An Umbrella
Cap. CL.13038

British-born Skitch Henderson,
just beginning to make a big
name in the States, has made n
great effort to bring novelty and
entertainment value to his ver-
sion of “ Papa,” including a dash
of patter with vocalist Nancy
ed, and a very fast tempo.
Although the result is pleasant,
his enterprise is largely cancelled

aut by quality recording
ana Nancy Reed's weak,
breathless little voice. * Fella
With Umbrella” starts out on
quite a Kenton kick, giving
Dltc(' to Roth vocal
Later on, very impressive sax

and trumpet sections take over.
and, r a return to vocal, the
band rides out on quite an ex-
citing coda. On the strength of
this side I am looking forward
to further lssues by the band: it
might quite easily become one of
the very best commercinl bands
on wax. In a brief solo, Skitch
Henderson shows that he can

play more than what we should
call mere Mayfair piano.

Billy Butterfield
and his Orchestra

We Could Make Such Beautiful

Music

Maybe You'll Be There

Cap. CL.13034
Don't be misled by memories

Bmy Butterfield the

oist or Billy Butter-
feld The star of a0 ny jam
seasions. This is the Billy But-
terfleld who has been et
to Spivak and other nice com-
mercial noises: a Billy Buttered
who knows which side his bread
is butterfield

ol

Beautiful Music”

'a nnar).
strikes a delightful medium be-
tween sweet singing tmmpﬁl i
Ia James/Spjvak/Brooks an
stylish playing which has hlther-
to been his forte. Botl

“. .. .and then he finishes with a snappy vocal and a soft foot-shuffle on the side drum !

IPPORTUNITY KNOCKS

HERE are two important
radio dates which you must

February
19, ace accordionist Toralf Tol-
il:lun is broadcasting |n “Music
less thau week
ruary zn Tolly is
inlrﬂducir\g one of his discov-
er!w. arn \h{' first of a new BB.C.
rogramme Is to be
called "oppnrzunlxy Knocks,”
and Tolly is introducing Gerald
Young, age 18, of Southampton.
T am told that he will be the
star discovery of the pro-
gramme.

I think it is of interest to
mention that the B.BC. have
asked for the score of the con-
certs played by Tollefsen at the
Albert Hall; they are considering
a_ similar programme for the
Third Programme with our well-

i ————
Accoiolcore Terrees

Edited by J.

sympho

known virtuoso as the soloist.
All my readers will join me in
wishing Tollefsen the best of
luck in his successful efforts in
connection with the musical ad-
vancement of our instrument.
- = -
IN THE SYMPHONY
A WEEK or two back I quoted
my friend Hiding Bergguist
of America for a statement that
the nccordion will probably
never be regarded as a force al-
ways at work in the standard

SCHUBERT MISCELLANY (From Page 2)

In the middle of the song
a moving change into
the minor, in which the singer
tells us that last night he passed
the elm tree and evem in the
ddrkness he had to close his

eyes.
“Die Post” deals with the
lover who the postman passes

on the previous
over waits for a
own door but in-
stead there is only silence. Alec
Robertson has described this
silent bar as the most moving of
such In all Schubert. Note that
the plano imitates the posthorn
in the introduction.

The reappearance on records
of Heinrich Schlusnus is most

disappointing.
lieve this to be the finest record
of Schubert's songs I have ever
heard. The assertion on the
label that the piano part is ac-
companiment is a libel on Schu-
He wrote for voice and

important than the

to be more
voice part.

SYMPHONY IN C MAJOR
l“‘l‘ll}‘ GREAT ") Played
THE VIENNA PHIL-
llntutovlc ORCHESTRA

Conducted by HERBERT
VON KARAJAN. Columbia
LX1138-1143.

This, Schubert’s greatest Sym-
phony, was written in March,
828, shortly before the com-

. When submitted
for performance it was rejected
as being too big and difficult. It
was Schumann who, ten years
later, found the manuscript in
the pnnu«lnn

rothe:

3.‘

of Schubert's ¢

preference for the theme of
wandering and its frequent re-
cuirence in the songs seem to

argue o very special signifi-
cance for Schuberts inner
world. It appears to have

ood as a symbol for his own
life experiences and, more gen-
erally, for his conception of
man’s pilgrimage on this earth.
Ta go into detalls about this
interesting question is beyond
is chapter, but
here be sai

Symphony suggest
programmatic idea undertying
both. One might almost speak
of a Wanderer Symphony, a
work which conveys on a
grandiose scale and in a mo:
objective way what tho
Iyrieal miniatures express in
an intimate and subjective
manner.

Normally I am averse to
poetic interpretations, unless
given by composer, being
applied to absiract musical
forms, but I consider Carner's
theory, which by the way. I have
not heard expounded previously

Schubert, Carner is also a_most
distinguished musician and one
who knows what he is talking
about.

As analytical notes are given
with the records there is no need
in this column to give structural
details of the work. 1 will con-
tent, myself by pointing out that
in the first movement Schubert
corries his device of relating the
slow introduction with the move
ment proper a stage further. Tt
forms here in the most satisfy
ing and conclusive manner, the
Tt Is unnecessary to di

conducted the first performance
on March 21, 1839. This

. the former numbes
e quite wronz but usually
ussd by the BEC, In poiat of

make good
Pat O'Connor's vocal and the
really thrilling trumpet playing
of the leader, but out-and-out
fans who leap about at the
very mention of Butterfield will

be quite mystified by it all

mw and his Orchestrn
Until
My Bonny Prince
Columbia FB.3461
Brush Those Tears From Your

Eyes
Bouguet Of Roses
Columbia FB.3460

Although E.M.L's balance en-
gineers have once again suc-

in committing a rhythm
section to outer darkness, ” Un-
til" sounds very good, with a
full the brass section

outstanding first alto player al-
most too much: that fulsome
intensity be trying

left a Seventh
symphony which was in E ma-
jor, uncompleted, but unlike the
Eighth Symphony ita four move-
ments sketched. It has
twice been “realised. X
Barnett in 1883 and Weingartner
in 1934
In the Music of the Masters
scries' book on Schubert, Mosco
Carner expounds an interesting
theory with regard to the Ninth
Symphony. He belicves that the
ral

idea.
by !wn facts. The first is the
appearance in all four move-
ments of & basic mative (& (a rising

third). Carner contini
“The other (fact) ia thn for-
ward. drive of all the four
chiefly, due to
use n!

T use of

uss the tremendous powe Cous (S Orh Ml sl oo E1 138 IR O C (ind ey oiir i=c ~a parc) 14
which pervs the whote Sym- || Terws ) ™" Bt i thong copr) 136
phony, the magic of the Acft | ol beTgn MAURICE MUSIC Co., LTD.. 11 Denmark St W.C.3 TEM 356

J. BLACK

orch
Whitelaw,

ny
reader Mr. T.

burgh, writes to polnt out that
accordions

latest
have

the very

tainable & range

cotour from the clafilE (o the
treble coup-
lers, 18 bass couplers, mmplifying

cinems. organ: 25

grills, and =0 on, an:
£300 to

tra, anyway

Be that ns it may, Tam afraid
fect that advaneed mo

the
of our in:
ature

themseives
means guarante

not

Srchostra.

for instance. has only

x orchestral werk
these

although
multi-coupler

o at
former, 1

doubt  wl

bet in this connectiom
*

ACCORDION (

A

*

the

n
2

400. Surely, said Mr
Whitelaw, these instruments arc
next door to a symphony orc

them a regular
place in the orthodaX symphor
In fact, §& may cven
work the other way. The violin

tone colour, yet it i @lways
work in symphony
tra. But how oftem docs

ergan find & phm- in an

instruments
value to the solo r
hethe.

v
are of benefit in getfing our in-
strument a regular plfiee in the

*

READER thinks that one of
for the
post-war development of accor-

dion clubs is that the
players do not wish to
the semi-advanced
the o mot wish to
begfaners

He thinks

anes,

advanced
mix with
and
mix with

kind of pseudo
class distinction, you might say!
the reason ma;

that the more advanced players

are nervous that
migh

those

Now
Zdin-
= My reader adds
p
of tone

thae it wou
fore he would attain
ciency of his_teacher

es from & féw years ago,

sons!
too many of us have no

s ey of our teachers

many es.  Neve

jn

views of other readers.

a single

* -

orch
th

May Blatch. of
the broadc
Juni
Northern
couple of w
Miss Elatch
now approach

muiti-

El

r
they

symphony. For this parpose my ricty Bandbox.”
own opinion would Be that the that. with luck. we
4 insté@iient with ing them in that progr:
mly two or three couplers, each
charaetesistic ac- » *
cordion tone, but Without too
much of the tremalo, Are the best

WITH one exce plmn
readers who d

slow

=0 pr
than

that he
members his teacher telling him
when his course was

ghall be interested to re

ho
ogress as
them-

re-

finished

ld be a long time be-

the effi-

That was
he
“And now\I am in a position
that T could give him s few les-
Well, yell. I do hope that

writes:

e

that this

Situntlon ls mot Hkety. to happen
theless,

*

NORTHERN BROADCAST

(CONGRATULATIONS to Que
Middlewich,
Middl

may be hear-

amme.

or *

offers,

LEE

pee [OIN THE PETER MAURICE ORCH. CLU

AH! BUT IT
HAPPENS

DS MUSIC LTD.

FAR AWAY PLACES

SENSATIONAL WALTZ HIT!

last movement) or the orizinn’
the trombomes. Such
things and many more speak for
themnplver in no uncertain man
ner. those who require a
ammn\ "analysis and spprecn
tion of this and the other Sym-
phonies of Schubert the beat T
can do Is to refer them to Mosco

F Carner.

In the present performance
one s immediately struck by the
excellence of the strings. It Is
frue that their very first entry is
anticipated, but this
their only fault. They almost
manage to play the triplets at
the beginning of the Anale to
gether — which is as near to
impossibility as any.

balance is not quite perfect and,
strangely enough. it is the oboe

%k K

% ek
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Rudy is enchustastic sbo
wh 10, th

ars interesc.
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e
" i for maws of Rt

and the who
could be more forward in the
slow movement. As a matter of
fact 1 think the orchestration
hl' ‘been altered in places such
as the replacement of trombones
ome

are played too loudly and
consequently with insufficient
feeling for this most poetic idea.
The Tric in the third movement,
‘which is reminiscent of beer

too often

ff
.

fi

.

I

Viemas City

|
f




THE NATIONAL DANCE
"‘BAND CHAMPIONSHIP

Bor.m home town of nnm. greatest bandleader and
of our leading theatrical personalities and im-
H-ﬂt Hylton, is a mﬂu venue for the North's first

N.D.BC.

‘The Contest—1949 Central Lancashire Chlmpdan.hlp—-hl.ﬂn
wll untry list of competing bands from

icts

has
chester, Preston, Bollthpvrtdswinhm and Westhoughton,

Man
is ncsng held in the and Palais
de Danse, famed to our older readers by the visits in the
1930s of Louis Amb; ete. All
this eminently suitable ballroom's I.'n.l.uy lnel.lllh- have been
!l‘“], placed at our disposal by thi M, J. J, Boone,
and the Resident Band dlmhd by .‘Hmmy Nn-m].l will act
the capacity of House Ba
Mot miaiciasa Paul Penpulbet and Steve Race have been
engaged to officiate as adjudicators.
‘Which h-nd will secure the honour to style themu!vu the
first N.D.B.C. Northern District Champions? A full report
will be given in next wun iuuu

Contest F:xtures List

TENHAM. — To Fri- ROCHDALE.—Friday,
s i Dancing 7.30-11.30 p.m. Carlton

April 2.

day, February 18. Dancing 8-12
‘Town Hall, * £
“House” Band: plonship. Resident

The AL DURRANT TEL directed by EMRYS GRIF-
with R [BLETT FITHS, featured also at the
Compére: David Miller. Adju. Lafleur Ballroom Organ.

Paul Fe and I — Sunday, May 1.
Steve Race. (Beated audience, no dancing.)

BOLTON. — Tuesday -10  p.m.

22. Dancing 7-11 p.m. r:t'm. de South-West Yorks Champlon-
Danse. Central Lancs. Cham _ SBip.

*
d Tun: Ambra-

listening expec-
tln!_ly ey mynl,t 1 luz.w ;m
what to

what I expected. n -n nn sur-
prise to me at all. Some there

know Ambrose intimately bef

Fou can: mamatie St whiat kit of of
music he will give

many years of unnecessary H-
unmunt

AMBROSE'S
BROADCAST

JOE TURNER
LUXEMBOURG
F‘DR once I'm going to invade
fleld of my coll
ndja critic Lee Conway, as I
want to say a few words ut
programmes coming from
Radio Luxembourg. Firstly, a

word el praise for announcers
ﬁ:vam.

t Teddy

Joknecs, who doing a good

Job under difcult clrcumatances

representing the “live” end of

programmes, but if the re-

corded shows being put over on
Sunda

e
Even listeners to whom Ambrose
is only just another name could
Dardly bave failed listen. But

the
this sort of thing
all the

plonship. ‘Bani LEEDS. , May 6. Danc-
4uoewdbyn"l?z::§wm inr 7.30-12 A-hfh S | xiskiuge. DM
Central Cham- | Anne Shelton, the girl who found
—] , March 4 P Residen: Dana: |fame -mh the old Ambrose or-
Dandiig R e OLAND ~POWELL'S AS-|chestra. She brought glamour to
e TORTA PLAYERS. the While discussing
ship. Resident Band: The p, oo weanesday, e veoal ek LTS achealt
WILF HAMER ORCHESTRA. BT ZWerammonw - P iy ay Buras for hia charm:
DARLIN( 2 March villon. Somerset Champlon- | ing o exceptio
1L Danelng 73012 pr. Baths o quali.tr. but a very artistic vocal-
Hall Souf X ist who is a new
mpci.;:cs‘::.z _’m_muu pm"“a,,c gutdt And that goss for the
PRESTON. k. Gl nairs, who are most tune
Dancing 8 p.m.-1 o.m. Queen's cnampsnu-u S0 very WOl fudtan I tmbra:
Hall. N - WARRINGTON. — Friday, May 1
ship. 20. Dancing 8 pm-1am. Parr M":ff;‘:ﬂ' ‘A';'l:m‘:‘,l: bl
YORK.— Sunday, March 20. Hall Warrington. Cheshire|, .., }ang refscts the tasts
(Seated mudience, no dancing) Champlonship. of its conductor. It does not mat-
7-10 p.m, Rialto Clnema, North ASHTON-under-LYNE.— Friday | o who does the orchestrations,
Yorks Championship. June 17. Dancing 730-12 Da.|tne ‘maestro's influence is para-
ADDED ATTEACTION: THE  Palals de Danse. mount. This orchestra is no ex-
BAY ELLINGTON QUARTET.  Lancashire Champlonship. c,guw m the rule. Nu exag-
SWINDON. y, April 7. SHEFFIELD. ¢ disson-
Dancing 8 p.m.-1 am. 22. Dancing ?.30-11 pm. Gl‘y ance in :he -tvrlnx luta of light
Ballroom. Cham-  Hall, South Yorkshire Cham-|and shade and an eminently
wﬂnt-hh- plonship. musiclanly performance. But at

ovt the u-h-: -::‘l::n: nn:nhsqcu:uiu are m-lu.i‘::
communieate with the Organiser regarding events In their
district.

W llhl.“lnﬂ pnst:cnl-m n;— the O rnlg:)cﬁm
WATCH 'I'HIS COLUMN EVERY WEEK !

all times it gave me the impres-
sion that it was constantly under
fingertip control. The resultant
sound had class and yet It pos-
sessed popular appeal. The early
Ambrose was for the rich only.
This Ambrase is | for everybody.

AHONG thl 'pemnnel of this
it

TRUMPET WANTED |THE STORK CALLS ON|%,
famous broadcasting and o sfm"

‘We offer our sincere congratu-
lations to Ben Nisbet on the
birth of a daughter to his Wife
at the Middlesex Hospital last
Sunday. Nisbet is better known
to the profession as *Staffy,”
addressing | that genial member of the pub-
thelr letters: “Trumpet Wanted.” | Lishing bouse Cox.

is algummt that Ambroes Bis
strumentalist accredited

ject of brass, I did hear & bit of

HENESY SEXTET
BROADCASTING

CESAR'S
MISTRESS

By Wing-Commander
Geoffrey Cooper, M.P.

From all newsa; or music
stores or direct from the publishers

VENTURE PUBLICATIONS LIMITED
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o“u
E
4

listened

Gang " st i
to the air after a long ab-
sence. This time I hear they are

clown. I never miss listen!
int,

all him on his all

Tty Broadcasts
“Variety Band Box."

SUCCESS OF

LUNCH TIME
CONCERTS

S fest la the -mu of

* i & ak ed n I

o listening time, I believe), are the Freddy Grisewood's interviewing

R ol il ",'“g =% um;:i'-r:;pw:;;ﬁ best that can be sent them from of  Tutti” Camarata e me

chosen. sort the: Yven Out London, then lhl station will writhe, so thll—ﬂllh was it, but

R aatien 1t mare Dever recover hn th Camarata good friend of

e etth e T pl:t:thlpwﬂklr_v The so. ours, s0 1 isis 5o Teul
calles “ pi o7 uced was done,

Mbmhul::.gaudtbmu in Londcn studios,

The two aforesentioned resi-
nt announ are

Ir I owned a !mm:-ihpm: 1

ho Teddy, just put ower your

MUSICAL EXFRESS,

REPORTING NEWS
FROM EUROPE

Latest Despatch From Musical
Express Reporter Den Berry

noon record-request show. Don't
try and do an English “Moffatt,”

re-

cords in a straig! an-
ner and don't get o Involved
with all that gabble. By the time

listeners a llttl. about
xembourg.

tourist to the
Maybe the local Tourist Cummllr
harm tee would even sponsor

* * *

to-
o ICELAND
- T

to Jol rs jazz
the style of his Sunday after-issued in Iceland,” &nd as I seem

HAVE just received a copy of

FRIDAY. FEBRUARY 38, 1049

TABANYI MIHALY

to be taking on everyhndy- work
this week I'll save Rac
the trouble and review it myselr.

he beat thing about this disc
is the label, which is without
doubt very rare indeed, Printed
in blue and wh t bears (in
addlllon to the s - Lsk

"onai
Tramieids

immediately makes it a much
¢ mought-after colloctor's iter
- The band is that of Mr. Bjorns

Columbus *
It's a small
lis

minded of the days during the
war when I used to sit-in_on

itar at the nmcnmurc Hili
hythm Club. Gershwin
number mciudes a wocal. (in

American, not Icelandic), but as
the surface noise bad

thera isn't & lot to be said in fa-
vour of the disc. My good friend

GREAT critic ance obtll‘rv-d

that music expresses life as h
‘we would like it to be; how ) A
fronic is the trage: fre-
quently behind the lives of
composers and Interpreters than Ke van
of most 1 n R

cinating and inspiring of such
stories in modern times is told
in 8 forthco: ple-
ture—a short musical biography
of a gifted tenor, Miklos Gafni,
who re-enacts In it his own polg-

career, which began amid tie Pietus
the. ﬂtxrmilnk chaos of & con-
centration camp.

The picture is called “ A Voice
Is Born,” and, when it is shown
here soom, introduce to
sudiences in this country a man

RICHA.RD ADDINSELL, Bri-

whaose best-

knu-m film wnrl: is the “War-
rto,” cor

res production directed
by Alfred Hitchcock with Ingrid
h Cotten an

fim, which was photographed in

- - *

J)RESSING-ROOM row on the

set of MGM's “In The Good
is Old Summer Time" is dressing-
room row no longer. It is now
known as Musical Alley. With
the action of the film set in a
music shop, all the actors are
required to play musical instru-
ments at some time during the
production. Judy Garland plays

Sk MOVIE TALK %

different occasions, each time
remaining faithful and retricv-
ing it as soon a8 he had made
some money. The last time he

had to loam it t& ™ Uncle ” was
just prior to his first
“pit"” part. Since then he has
never looked d the
saxophone occuples pride of
place above the MaeMurray fire-
pla
But, as Fred

sible.”
* * *
THE role of a tough New York
gangster in Paramount's
Betty Huuun-vmlnr Mature sub-
ject, " Red AM Blue. has
been ualned b Loesser,
top-ranking snn".ﬂtgr respons-
ible for such favourites as “Slow
Boat To China™ and “ My Dar-
ling, My Darling®
Although he has been turning
out song hits for the screcn with
Hit Parade rej ly ever since
1938, Loesser has mever nppearcd
before the film eameras.
“ Red Hot And Blue " will find
him reunited with Betty Hutton

S. the viclin, Buster
Keaton the trumpet, Clinton
e and

Spring
When the cast is not busy be-

ety (be Huboe somm:
een

4
was an outstanding L The

programme
one, ranging from a work for an

play its
first “Music While You Work "™
in

Henesy himself orchestrates
for all the Sextet's programmes,
and is also responsible for the
* Four In One " mediey that

been played in each programme
of the * Music Goes Round * for
past thirteen weeks, using
two different bands from the

2

For their engagement at the
Rex the au

CLASSIFIED ANNOUNCEMEN’I.S..

n.'m, e
Hill," George Swilt, ‘Mark

JULES RUBI
Rhythm Band), B.

BUERéE'!N to BEAT

twelve weeks and & bwiml
‘broug!

o Ve ht
sunny smiles to the rugged face
of six-foot, 13-stone ex-London

regular policeman
who, since quitting the Force for
singing, has been hailed as “a

second Peter Dawson.”
Before the 3 a
“ finttie " on the beat in a Cam-

But there was a lighter side—
Metropolitan Police
roud

by Lully, A. Searl
Bach. The most extended urk
in the programine was & suite

from “Gay Military Music” for

bassoons by ger. Also
included was a trio for three
‘bassoons by D. Speer. The one

ixed [In New York's Town

Z
. | tional quality of his voice.

dress had been given him by the
eranes. Whes e e Aocom;ma to the world's

e n comot art, “scat- singing cannot o
mrent to America. made his de du'b\lt e i B e resatly
mm; (and

February,

" Hap) me: at
Brn:hzr-, Dnnu, Kaye declared
“I couldn't teach anyone to sing
In this short fllm, Gafni sings «gegt’ because I don't know how

three numbers which were care-

myself — not until the band
fully selected to display his siarts playing. Then, once I get
range and unging manner. TWC past my’ Arst  Eil-gat-iddie.

The Retus Sorrento” e .
254 - Vosil o Gluba " (boom o1 "T™ItBIRE s extemporancous.
Pagliacct ")—will, of | be il * bt

jent. For the rest, the pro-
me never failed’ to sustain
the interest. aas himsel!

by Mozart, Joseph and Michael
Haydn and Reger.
i B

ROY QUINTET
AT POPLAR

creasing! Leon
qumw., with cornpén-

Trey"

vocalist will this
Baturday (FlI’r\l.ury lﬂJ be doing
& concert at Poplar Town
Hall, .yp.m—m. on the bill wlu-
Charlie Chester.

P was | familiar he picture
the unaccompanied work,|is shown; the third, a haunting B oo sa pairien) nl”p:w“.
SBcbos” by J. Hotteterrelde |Eu love song, is an orl- o S0 S0 S IEOe o & Tiving
Romain. In e nal not e
of cach phrase planiesimo be- :!lrl ed here. It was specially ' the very lean days when he
though the play- | written for Mikios Gafni by the Was trying to - kmﬂh af
i.ng of G-reu Morris was excel- | voice teacher who first trained _rtd e I

him In the labour camp and who

died while @ prisoner. costarring with Medclcinc Ca

Toll, loocks upon the scratched,
This Columbia picture was dented instrument as his good

produced and directed by B. K. luck charm, and wouldn't part

Blake; a narration is spnun by with it for anything.

Victor He recalls p-wum; it on seven

FAIRY STORY WITH MUSIC
(London Contemporary Music Centre)

ON Tuesday, February 8, the
London Couumponry Munc
Centre gave programme
very mixed mlﬂl at the R.B.A.
Galleries. Three

even & quotation from Mozart's
€ minor Piano Concerto. As e
tertainment, however, one
would deny that =
effective at a first hearing.

SCHUBERT

the Quintet on mh —
Mona Batiste Shan! Roy,
Leon's l.!-y-r—alﬂ sister, who, in-
uﬂ.nnny. ‘wes also seen on tele-
vision on Tuesday last in one of
the l--.-r revues.

In lM:lﬂnn to playing to big

P

in a dual capacity for, in addi-
tion to the
Loesser has alse composed four
new songs for Ber o sing in the

and on numerous occasions was fore the cameras, it retires to mystery-musical aser has

cruelly disciplined for singing the dressing-rooms for a bit of been writing the music for Betty

when it was not permitted. close — ;.nd not-so-close — har- ever since they teamed for

men; irector  Po; onard Paramount's * Go Lucky "

His Jentor died; Gafni WiS refers to his group as the Silent in 1842, and Hot And

ana, in Budapest, sought traim. <7 Sextet Blue - marks B Afth picture
ing with @ professor whose ad- » * tagether,

‘Thelr most recent association
was in * The Perlls Of Pauline,”
for which Loesser composed
such songs as “X Wish I Dida't
Love You So.* Sev.m.; Ma-
;_mn:a and ‘Pum n't Preach

A “hunch” By studio execu-
tives that possessed
ideal qualifications for
portant gangster role in “F
Hot And Blue” was quickly fol
lowed by a screem test, And with-
in 24 hours tunesmith Locsser's
signature was OB an acting con-
tract.

later on and that he hopes they'l!
be much better

- - -

HUNGARY

JFROM Budspest come good
wishes the readers of

Musical Exyreu from coloured

planist- Joe Turner and
Eob actartdion” mayer Tebanyl
Mihaly. Both are curre'ah)

working at the - Safoy
in that city, and the Tormer gcn(
ls an American married to
Hungarian woman and w
now decided to settle in Bud:
pest. According to Musical Ex
press correspondent Harry Lan-
ger, Joe (see photo) plays and
sings well and goes down very
Mihaly is

y (see photo),
a fine technique and broadcasts
and records with a small bop
utfit

heard a German
Kurt Engelhart,
which he considers as a very
serious rival to Ted Heath when
it comes to playing big-band bop.

* * -

HOLLAND

FOLLOWING my recent article
on the question of band ex-
changes, st

Soma sort of axresmant with our
M.U. Holland is the country
With which the M.U.

its willingness to come to terms.
t said that the

block was the fact that in

little country there

fewer than three unions
The Dutch nunn)
the 1 support
Pl-rhnnnn: Right
Society (B.U.M.A.), offers to
as gobetween among its
organisations and then t
sent them collectively
tions with London

ot o o o e

{ GET YOUR COPY NOW! |

FABULOUS DORSEYS

Sfenea

Ff-cllmm

33, KING ST., COVENT

i IN ITS SECOND EDITION i

4 & Wil

from the publishers 1
VENTURE PUBLICATIONS LIMITED

The most
attractive,
true life story
of the famous
brothers.

PROFUSELY
ILLUSTRATED

On every page
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your copy of Musical Express, have
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