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PRICE SIXPENCE

OMMY DORSEY FOR OLYMPIC GAMES

Full Band and
Singers for Finland

(From “ Musical Exprus » correspondent, Hans Jorgen
Pederson)

EWS HAS JUST BROKEN THAT FOR THE
NOLYM]’IC GAMES TO BE HELD AT HELSING-

FORS, FINLAND, THIS SUMMER, THE FULL
TOMMY DORSEY BAND OF FIFFTEEN MEN, PLUS
A VOCAL GROUP AND TWO FEATURED SINGERS
HAVE BEEN BOOKED TO APPEAR.

THE DORSEY AGGREGATION WILL APPEAR
THROUGHOUT THE MONTH OF JULY AND WILL
BE FEATURED IN FOUR HOURS OF MUSIC EVERY
DAY. THEY WILL PLAY IN THE AFTERNOON AND
EVENINGS AND ONE HOUR OF EVERY DAY WILL
BE DEVOTED TO A JAZZ SESSION.

3} understand that the famous
Delta Rhythm Boys have also
been booked to appear during
the same month.

GRAMOPHONE CO.
ISSUE CHURCHILL
SPEECH

THE Gramophone Co., Ltd,
have the privilege of pub-
lishing on “ His Master’'s Voice”
Records the memorial speech
made by the Rt. Hon. Winston S.
Charchill, 0.M., C.H.,, M.P., to the
memory of our beloved King
George VI, broadcast on Thurs-

is contained on
iwo twelve-inch Plum Label
Records Nos. C.7900 and C.7901,
which are now available.

The profits from these records
are being given to a charity
nominated by the Prime Minister.

Fierstone and
Dodd Accompany
Kay Thompson

EORGE FIERSTONE, the
well-known drummer, was
at the last _moment chosen to
accompany Kay Thompson, who
opened in cabaret at the Cafe de
Paris last Monday night. Pat
Dodd, the pianist, also accom-
panied Kay Thompson, and Pat
and George have to rush over to
the Cafe de Paris each night
after playing at the Palladium
with the Skyrockets Orchestra.

land Tony

LOSS PLAYS AT
WIMBLEDON FOR
FIRST TIME IN
21 YEARS

AFI‘EB being away from the
Joe Loss Band for several
months with a throai complaint,
tenor singer Tony Ventro will
return to the outfit tonight (Fri-

y, February 22) when the
Band plays a one-night stand at
the Civic Hall, Wolverhampton.

For a time after Ventro left the
Band last autumn, it looked as
though his singing days were
over. Thanks to expert mediecal
attention. however, the throat
complaint has been dispersed
Ventro is fit once
more,

With the return of Tony
Ventro, Pat McCormack. Joe
Loss' ex-vocalist who had come
out of retirement as a poultry
farmer in Cork to deputise, will
be leaving the band again. Hav-
ing once more tasted the foot-
lights, he is planning to carry
on in show business for a while.
He hopes to take out his own
variety touring show shortly.

Ventro will be seen in London
for the first time on Monday
(February 25) when the Joe Loss
Orchestra play at the Wimbledon
Palais de Danse. It will be Joe
Loss' first appearance there since
his early days as a struggling
band leader more than 21 years
ago

BUTLIN RE-UNION

Announcing . . .
THE NEW

Your next copy will be an entirely new produetion
in every way—and one that you cannot afford to be
without, if you are interested in any aspect of the
popular music industry !

The presentation and contents will be fresh and
stimulating because THE NEW MUSICAL EXPRESS will
be produced by a brand new, hand-picked staff” of
editorial experts with long experience in musical journalism
and an overall knowledge of the business that will ensure
a weekly spate of authoritative, up-to-the-minute and
on-the-spot informa#ion.

MUSICAL EXPRESS

Eric Winstone Books Kenny
Graham for Orchestra

ILL ELLIOTT HAS INFORMED US OF NEWS
B THIS WEEK CONCERNING THE CURRENT
CHANGES IN THE SAX SECTION OF THE ERIC
WINSTONE ORCHESTRA. COMMENCING LAST MON-
DAY AT THE BUTLIN'S FESTIVAL AT THE ALBERT
HALL, JIMMY BROWN FROM THE KEN MACKIN-
TOSH ORCHESTRA TOOK OVER THE POSITION OF
SECOND TENOR. HE IS ALSO STRONGLY FEATURED
ON VIOLIN IN THE NEW SQUARE DANCE TEAM
CONTAINED IN THE ORCHESTRA WHICH WILL
BE HEARD A LOT AT BUTLIN'S DURING THE

COMING SUMMER.
O has

The

progressed considerably in recent
months and while keeping firmly
to his commercial style Eric is
determined to cater as strongly
for the fans as possible without
losing the orchestra’s commercial

WYLIE PRICE FOR
HERNE BAY
14-PIECE BAND IN

appeal,

In connection with this he has
made a semsational capture. In
two or three weeks' time Kenny

one of the i
musicians in the country will
take up the position of lead tenor
sax. Kenny, of course, has for
some time been associated with
his own Afro-Cubists and, in
addition to playing with the sax
section of the orchestra, he will
be featured as a solo artist lead-
ing a small swing group and
playing the style which has made
him famous.

One of the best commercial
dates in the year has fallen to

RESIDENCE

ELL - KNOWN LAND
BANDLEADER  WYLIE
CURRENTLY APPEAR-
ING WITH HIS BAND IN
DERBY, WILL COMMENCE A
LONG-TERM SUMMER
ENGAGEMENT AT HERNE
BAY ON MAY 13.

Price informed
press "
fourteen-piece
vocalist, and the engagement is
scheduled to run until September
13 with two weeks' option.

and, which is under con-
e Herne Bay Corpora-
will not only be specialising

W. B, Butlin presenting the trophy to the winning team in the

your

There will be new writers, new features, new ideas
and an entirely new policy.

Musicians, fans and everyone connected with popular
music—either as a profession or an interest—can be
assured of a thorough weekly coverage of the entertain-
ment field. To make this possible, the number of pages in
NEW MUSICAL EXPRESS will be considerably
increased, but there will be no increase in price.

The re-organisation entailed in carrying out such
sweeping and vital changes is, as can be imagined, very
considerable and it has, therefore, been found necessary
to miss a week in publication.

OUT ON MARCH 7!

DEMAND FOR THE

THE FIRST ISSUE OF THE NEW ENLARGED
REVITAILISED MUSICAL EXPRESS WILL BE ON SALE
ON FRIDAY WEEK, MARCH 7, PRICE 6d.
WILL BE NO ISSUE NEXT WEEK. THE TRADE, WHO
HAVE BEEN INFORMED OF THIS RE-ORGANISATION,
HAVE GIVEN US CONCRETE PROOF OF THE GREAT
NEW PAPER, AND, IF YOU
WANT TO MAKE SURE OF YOUR COPY, PLACE AN
ORDER WITH YOUR NEWSAGENT NOW !

THERE

Butlin Open Amateur Old Time Com-
petition held at the Royal Albert Hall on the opening night.
of the Butlin Festival of Reunion.

FRED ATWELL—WILL HA'
HER IN TOWN DURING THE

As usual, she will have her
famous other pianc with her—as
pictured for the first time any-
where in “Musical Express” last
week, Incidentally, Inadver-
described as having jusé
refurned from a nine week tour
of Trinidad, Winifred was, of
course having & six weeks’ holi-

day. 7

i

well as in Holland.
Winifred certainly

Two London Weeks for Atwell

ANS OF THAT FIBST LAD'VBOF THE KEYBOARD—WINI-

never went to Holland she was
heard chatting and gagging with
the programme’s Dutch announ-
cer, Ger Lugtenburg and, indeed,
even playing the “ Jubilee Rag
before signing off.

How was this done? It repre-
segted a very fine piece of radio
en‘innﬂna as the original inter-
view was recorded here on tape
* understudy "
cer interviewing Winifred. Over
in Holland, the tape was then
dubbed with the Dutch announ-
make the whole

tie to Dutch listeners who know
1 Ger Lugtenburg lke we
know our Jack Jackson.

BROONZY ARRIVES
" IN LONDON

'AMOUS AMERICAN NEGRO
BLUES SINGER, BIG BILL

ETHER
HIS FRENCH MANAGER, M.
DUHAMEL OF THE DELAU-
NAY ORGANISATION IN
PARIS.

Broonzy will be touring the
provinces in a series of recitals.
commencing at the Picton Hall,
Liverpgol, on Thursday, Febru-
ary 21. He will appear -at the
Victoria Hall, Sheffleld. on Fri-
day, February 22. and will be
featured in a concert at the
Usher Hall, Edinburgh. on Satur-
day. His final appearance will
be on Sunday afternoon at 3 p.m.
at the Cambridge Theatre, Cam-
bridge Circus (see Around the
Jazz Clubs with Jimmy Asman),
and the BEC are at present hop-
ing to arrange a broadeast for

before he leaves England,

Eric when on March 3 next he |in dance music but will also be

and the complete orchestra with | featured on light orchestral
vocalists Franklin Boyd and |concerts. For these concerts
Marion Davies, have the honour | Price intends to feature the

of playing at the J. Arthur Rank
Film Bzll at which a galaxy of
film stars will be present. The
orchestra can be heard broad-
casting on February 27, March
13, 21 and 24.

NEW DOUBLE ACT

YOUI roving reporter was present at an interesting meeting
last Saturday when Brian Johnston, of the BBC, did his “ Let's
Go Somewhere ” stunt for “In Town Tonight ” with singer Bryan
Johnson, who is currently appearing with great success in Val
Parnell's * PEEP SHOW ” at the Prince of Wales Theatre.

musicians in his orchestra who
nowle

these strictly as concerts, as
different from the band's usual
dance sessions

Apparea'ly, some people confuse the BBC's Bryan...sorry...
BRIAN, with the singing brother of Teddy Johnson whose name
is BRYAN. Although the young singer's surname is Johnston . . .
er ... JOHNSON, this has led to his being asked to do some of

Bryan’s, that is Brian’s radio —_—
daredevilry, whilst the * In Town
Tonight” Bry—BRIAN has re- RAY KAYER
ceived offers for his services as lol"s coo"
i ti !
a vocalist for various functions HE Ray Kaye Band will
On Saturday. the two of them shortly lose its drummer/

got together to sort it all out. In
order to make doubly sure
which is which, we took a special
photograph of them at the micro-
phone during the “In Town
Tonight ” sequence, which shows
Brian Johnston the singer . . . I
mean COMMENTATOR, on the
left, with vocalist BrYan on the
right.

leader when Ray goes on tour in
Scotland with Dcuglas Cooper
and his band. Meanwhile, the
Kaye Band will-carry on with

Vince Holland, the pianist, as
leader.
Douglas Cooper and his Band

are now to open at Perth on
February 25 as previously
announced in these columns.

T Saliimarh of Cmadity
The Gramophone,Co. Lid, Hayes, Middx.

WAWANLWIAAL LT T T 77/

Gid Phillips +hois Band
‘Vamh‘sl. Denny Dennis

Just one more chance, Siow
Foxtrot - - -
MAURICE WINNICK'S

SWEET MUSIC FOR DANCING

Little White Cloud that cried, Foxtro.
s all in the

1 can’t help it, Foxtror ; Yau'te
cream

§

u\\\\\\\\\\\\\

the bluebells ring, Foxsrot;

BD 6122

same, Waltz - BD 6123

my coffee, Quicksrep BD 6124
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Read throughout the wide world

THE

MICEEY-TAKERS AGAIN

ONEE again the mickey-takers are in the news,
a mickey-taker? This member of the commudity is a satirist, a
He makes wisecracks at the famous.
Friendly jibes. He laughs with—not at—his victims. Some call
Unfortunately only the famous come under attack
and there is a very good reason for this. A cartoonist, for instance,
cannot caricature anybody unless the character be well known,
otherwise he would never get a laugh. The same law a.pplips to
He cannot get a laugh unless his audience
It appears, then, that the

caricaturist, a cartoonist.

it ribbing.

the vaudeville satirist.

knows at whom they are laughing.

VOICE

-

famous are certain prey for the mickey-taker and this is one of

the prices to be paid for fame.
Rarely, if ever, have ihey cause om|
lians are curiously adherent to the principles

The famous accept it graciously.
for complaint because vaudevil-

mickey-takers are in the news, however, in connection with none

other than Gracie Fields.

REPORTED UMBRAGE

RACIE is reported (elsewhere) as being umbrageous concern-

ing the prevalence of wisecracks in
with her new husband. - Let us face 1it.

vaudeville in connection
There's no star greater

than Gracie Fields to make material for topical gags and
there’s no incident more apt for the topical gag than Boris the

Radio Man.
have known this?

the surprise is not hers—it is our own, for

And surely Gracie—greatest satirist of all—should
And if it be true that Gracie is umbrageous,

she, least of all, should

resent the friendly ribbing of the profession which loves her more

(if that be possible)

any one of the comedians who gagged ie
held her in contempt or made her appear ludicrous?

than her public itself. Can it be said that

about Gracie and Boris
Of course

not. It is a tradition in vaudeville that yeu may dish it out—but

you've got to take it as well

“ Musical Express” to believe the

For this reasan it is difficult for
rumours of Gracie's umbrage

and her reported threat not to sing in Britain again.

BRITAIN'S LOSS
IF
says in the
heart. After all,

that threat were true—and if Gracie Ever_c.arrleli it out—it
would be Britain's loss. Indeed, as columnist Logan Gou_:la.jr
“ Sunday Express,” “ You really should not take it to

you survived a much

more serious, less

humorous misunderstanding between you and the public :inrinE
the last war in the lifetime of your late husband M?I_lif Banks.
That, in a nutshell, sums up the affection of the critics towards

Gracie.

It reflects also the magnanimous loyalty of the British

public. And how right Gourlay is. We can forgive Gracie every-
thing. We can forgive—nay, we can understand and agree with—
her preference for living abroad (Britain, todaj'_. is only for strong
people who can take it). And, in spite of all this, Gﬂurl_ay ﬂnl‘“‘h"ﬁ
his remarks with, *“ But come back home soon, and sing to us.

GENEROSITY

HAT, to say the least of it, is mighty generous from a critic on

a paper of the magnitude of the
1]:1 l1:.hu: same column, of Frank Randle—* Frank Randle left

night with his company and his material, which

SA¥S,
the West-End last

“ Sunday Express” and who

he claims is unappreciated in London but popular elsewhere, and

which, I claim, is an insult to any audience.”
words, Mr. Gourlay, hard words. But maybe you're right.

Them's hard
No

second chance for Mr. Randle, but for Gracie—well, a Queen can

do no wrong and I'm sure I agree with you,

But Gracie should

o acree with vou. If the reporting is accurate, if she has i:_:ﬂeed
:tlni“'nghcr ﬂiﬂlik]; for the good-natured ribbing she and Boris the
Radio Man have received over here since the announcement of
their romance, then she should retract he1: statements and laugh
it all off as good-naturedly as the situation itself was created.

We on “ Musical Express” will go even further.

When she does

return to England to sing to us again, we confidently expect her

to sinz a special ditty for the occasion.
el And why not?

“ Boris the Radio Man."”

Something with the title
After all, Gracie's lucky

his name wasn’'t Dan. The comics would have been singing * Dan,
Dan, the Radio Man ” and that might have started an underground

movement.

What, then, is

of good taste, The

[+ [
e u &

By
EMEMBER THAT WON-

THAT RECORDING
OF “WHAT IS THIS THING
CALLED LOVE?” SOLD
TORME TO THE MUSICIANS
AND JAZZ LOVERS ALIKE. I
WOULDN'T SAY HE HAS A
GREAT VOICE BUT HIS IN-
TERPRETATION AND EASY
JAZZ FEELING IS CERTAINLY
SOMETHING THAT APPEALS
TO ME PERSONALLY. I HAVE
PLAYED HIS CURRENT DISC
TO SEVERAL PEOPLE AND
THE OPINIONS VARY. SOME
SAY THEY DON'T FIND IT ALL
THAT GOOD AND OTHERS,
LIKE I, THINK IT'S ONE OF
THE NICEST, SMOOTHEST
RECORDS IN A LONG TIME.

I know there has been adverse
criticism in the past about this
young man, but singing the iype
of material he has on this new
side, portrayed in his own inimit-
able manner, with a delightful
trio backing, I don't think you
could wish for anything better
than “ You're.a Heavenly Thing."

TONES?

Mel Tormé with instrumental
accompaniment
You're a Heavenly Thing.

Mel Tormé with Pete Rugolo

and his Orchestra
Lullaby of the
Capitol CL. 13675.

Leaves —

With a Shearingesque piano
intro the record opens to give
you Torme singing as though he
were rtight in your own home,
leaning over the piano singing
for his own and your entertain-
ment. The backing is ideal, the
number suits him and it's all so
easy and charming.

Even with the large Pete
Rugolo Orchestra and a choir
behind him on * Laullaby of the
Leaves,” Tormé still retains his
own intimate portrayval of the
number, The backing is really
fine and the arrangement sounds
as though it were made by
Rugolo himself

Dinah Shore and Alan Young

with Henri Rene’s Orchestira
Purt® Nigh, But Not Plumb
'Chores—HMV B. 10214,

Dinah Shore with Henri Rene's

Orchestira and Chorus
Marshmallow Moon/Life is a
Beautiful Thing — HMV B.
10205.

Don't let anyone tell you Dinah
Shore isn't still on top of Frer
form. I think she’s singing
better than ever and on the first
sides she is ideally teamed with
Alan Young. These are delight-
ful duets that will really give you
a lift. On the other two sides
she sings two more titles from

[ s
85 o
- 'y -

DERFUL DISC BY MEL
TORME AND THE MEL-

WHO PANICKED?

ONE SHALL BLAME THE
N BBC FOR ITS AUSTER-

ITY BROADCASTING
DURING OUR RECENT PERIOD
OF GREAT NATIONAL LOSS.
LAST WEEK 1 COMMENTED :
“WITH COMMENDABLE
DECENCY THE BBC HAS CUT
DOWN ON THE GAYER AS-

GRAMMES.”
SOME WII%%BELIEYE'I‘HEBBC
WENT

HAVE WRITTEN TO THEIR
DAILY NEWSPAPERS COM-
PLAINING THAT THE
AUSTERITY BROADCASTING
WENT A GREAT DEAL TOO
FAR. PEERHAFPS Iﬁgﬁﬂﬂﬂ
THAT DESCENDED THE
BE UNDERSTOOD
ERS THE

KNOWN.

'I'[{E Indonesians were told in a
broadcast a quarter of an
hour before Britain. A Euro-
pean transmission told the news
t0 the Norwegians around the
same time—about a quarter of an
hour before we ourselves were

'd. The BBC blames their
desire to prepare the bad news
{for this nation and to present it
in the best possible taste. That
is logieal. But even the news-
papers had the story almost as
soon as the broadcast and that,
in view of the work entailed, is
unreasonable.

BELIEVE there were grave

misgivings within the BBC.
This was an event, sad though it
was, during which the British
listener might reasonably have
hoped to turn to the BBC for
f+st-hand information. Look at
the wealth of accurate bio-
graphical matter so profusely
pu

In

this, the

ing. It was the duty of the BBC
to satisfy that appetite and keep
its listeners in touch with the
memory of a great monarch
with, perhaps, a modicum of
nostalgia. It would have been
soothing wand satisfying. The
BBC must have a library of
events recorded and otherwise, in
connection with the late beloved
King, upon which they could

have drawn.
E BBC did not shut down.
Programmes znd periodical

news bulletins were broadcast in
other series, but at home there
was a horrible, ominous silence
to add to our national gloom.
This should never have been.
The King’s death was of greater
moment to the British people at
home than anybody else or ary-
where else in the world. It was
a sad day for the BBC and a blot
on the history of its administra-
tion.

HEAR that Television is to

resort to the picture tech-
nigue of the “model shot” for
Big Ben. This model, made by
sculptor T. Davis, is to be tele-
vised at the finale of the pro-
gramme. It strikes this writer as
curious to have a model shot
televised when a film of the real
thing would do just as well
Anyway, these toys are a lot of
fun.

AND writing of Television,

“Kaleidoscope ™ returns to
the air on February 20, and
changes will be apparent. In
spite of Ronnie Waldman's
earlier enthusiasm for the verve
that “ cover girls " would give fo
the show, this is the end of that
vogue. There will be no more
glamour girls chosen for the
work. One man's cover girl is
another man’s pin-up: Dis-
appointed lovelies—vou're flog-
ging a dead horse

. 'WAS lstening to the Norton
Colville Orchestra in rehearsal

LEE CONWAY

and was impressed by the inter-
esting musical presentation that
this maestro manages to infuse
into what Le assures me is
accurate tempo for dancing.
Norton Colville should know, for
this debonair personage is also a
Fellow and Examiner of the
Imperial Society of Teachers of
Dancing. Colville has the advan-
tage of the services of his
talented wife, Sali Lobel, who is
greatly wversatile and does a
splendid act (should I not say
acts?) on her own, one of which
is a tremendous novelty and

which was filmed.
I MUST admit to having heard
Norton Colville band on the
air, but so infrequently. Here
the BBC have not cnly a good
dance band but a dancers’ band
as well, to say nothing of a great
deal of extraneous talent thrown
in. .Why do we not hear this
aggregation in a series—long
enough to let the British public
decide whether it is what they
want or not? And after all, it's
the listener who decides whether
an act or band succeeds or flops.
I am sure Colville has no fear
of standing up to the acid test.
He would, I know, stand or fall
by public opinion. But perhaps
it is not the public after all—

but the who decide who
lives or T .

“ Musical ‘Express” Disc-Jockey Frenchy Sartell

MEL TORME

the new film * Marshmallow
Moon " including the theme song
and gives us all the charm that

we have come to expect from
this equally charming young
woman.

Billy May and his Orchestra
When I Take My Sugar To
Tea (with The Maytimars)/
Charmaine Capitol CL.
13677,

can either listen, or
dance, ~ “"Take My Sugar To
Tea.” he band plays with a
decided beat even though it plays
in striet tempo. The Maytimers'’
singing the lyries simply, but
effectively, and the song itself
will awake nostalgic memories of
the old Bing Crosby in the long
ago davs of Whiteman

You

Can you imagine dsncing to
* Charmaine " in fox-trot tempo?
Wait until you hear the May

recording and you'll find out vou
can do just that. This is the best
form of dance music I've heard
for a long time. Billy May gets
the melody over to you and
makes you feel’like vou want to
get up and dance.

The Beverley Sisters accom-
panied by Norrie Paramor and
his Orchestra
I Never Was
Col. DB. 3008.

Loved / Sin

fine and brilliant
young vocal trio the Beveiley
Sisters, show their great versa-
tility on both these new sides
They get the right effect into the
bright * Never Was Loved "™ and
guiet musical charm into the
slower " Sin."” Their voices blend
perfectly and one can almost
imagine them in their very fine
stage presentations in both these
titles. The orchestral accompani-
ment by Norrie Paramor and his
Orchestra adds to the brilliance
of the records.

Britain’'s

Nat “King " Cole with Orches-
ira conducied by Les Baxter
Here's To My Lady

Nat “King” Cole with Dave

Barbour and his Orchestra
Song of Delilah — Cap. CL.
13670.

What can one say about Nat
Cole that hasn't already been
said? It's amazing how he can
take any type of material and
treat it in his own way. I think
you'll enjoy *“Here's To My
Lady " as much as I do. The
lyrics are delightful and 1 think
it's a beautiful ballad. The
accompaniment by Les Baxter is
tasteful. Cole is never preten-
tious and always trests his songs

as though they were really
personal.
With echo chamber effect at

the epening, Cole sings “Delilah”
from the film of “Samson and
Delilah " with a natural ease and
a brilliant accompaniment from
Dave Barbour that adds to the
unusual effect that Cole gives
you a song of this type.

Louis Armstrong with Gordon

Jenkins and his Orchestra
When It's Sleepy Time Down
South/It's All in the Game—
Bruns. L. 4858.

I'm beafing again! It's the cld
story in a different form. I've
complained about wrong material
for Armstrong, so they give him
a song that made him famous.
A song that we all associate with
that great man — " Sleepy Time
Down South.” I don't know
about you, but I was almost
weened on that original dise and

it siill stands oul very wvividly
in my mind. So | dashed to put
it on my Deccaliun. only to sit
back and wonder what is Fappen-

ing in the recording world. Don't

geli me wrong—it's a delightful
record but not for the Armstronz
followers You may +well ask

‘his

that

what I feel so strongly about
disc [ have said before

Louis is a man whose hands must

not be tied. He talks his own
language when he is given the
freedom. 1 don’t think you can
put Louis in front of a large
orchestra even when it is one

that has the magnificence of the
Gordon Jenkins outfit. This big
strictly orehestral accompani-
ment takes him right out of his
stride. To put Armstrong and
Jenkins together is like arranging

marigolds and orchids togethe:
One grows naturallyv and the
other is nursed.

It's “Al in the Game ™ open
with the brilliant Jenkins strings
playving in waitz tempo finalls
going into fox-lrol tempo f[or
Armsirong’s vocal. [ can't really
feel that this is Pop's type of
song at all. Mavybe I'm biased
but I, like many others, feel tha
Armstrong in front of his own

group of musicians, singing num-
bers that could easily have been
wrilten for him, would please so
many more of his fans—both
public and musician alike.
Tommy Edwards with LeRoy
Holmes and his Qrchestra

It’s All in the Game M
Concerto—M-G-M 466
One of America’s newest
singers i8 Tommy Edwards who
hails from Richmond, Virginia

Behind his dics lies an unusual
story. Edwards was originally a
songwriter and in th- States it is
cusiomary when a song is being

“plugged™ for a test record to
be made of it in order to sell it
Edwards decided to make his

OWn l']les i'l'l. OI"dE'T o save money
on future song sales. M-G-M's
artists rep.heard one of Edwards

tests and 50 enjoved it he handed
it over to another member
their recording personnel and

F_*'Rm___&.Y, F_E;B-P‘JA.RY 2 1pa2
'

immediately ¥ ocul his v
four stdes for the label

Edwards has beautiful wmber
Pretation and sincerity It's
20od voice that falls easily om the
ears. The dietion will enable you
to understand every word. Both
litles are ideallv suited o his
lyle. At times he will remind

1 of "King " Cole. Eck:tire
und many olhe: but he will
still be One ol Our Iavaourdies gz
f[ommy Edwa

David Hughes with Orehesira

and Chorus directed by Frank
Cordell

The M

1 in Hdlark Som
Onls

nrero Fools 37 B

B, 11208
Th ncwspuipe =13 e the
I sung the praises of aew-
comer David Hughes I wish 10
add my applause for this young
man's brilliant singing. Hemc is
t boy with voice, feeling and
production My one complain
itboutl the record 1s Lthe fact that
1¢ 1s badly under-recorded on
The Man in the Black Som-
brero.”  After all, Hughes is the
ti not the choir and orches-
This does not do justice to
is great voice. Even his power
lrcwn a choir and orches-
tra and the fault obviously lies
svhoever was in the balance
oom at the time the =session was

made

T allows us o hear

"Only Fools’
more of thiz newecomer - who must
attaimn very soon
but even on this side the orches-

surely stardom

ra 15 again too predominant
The blame obviously, as I've said
before. rests on the shoulders of
he recording engineer. You have
1 great potential star in David
F'I i_‘-"!f_'.". I!;I“.r ]:1:1".'1-7.1-" Jist 11x
hear him at his best

The Jazz Scene

By

James Asman

WHEN THEY RECORDED A
“SINFUL SONG”

F vou live in London, it
lwm:ld be well worth your
while to look in at an impos-

ing building in Grosvenor
Square. For the American Em-
bassy lends rare jazz and folk
records to collectors, and fea-
tured among their stock are all
the fabulous Library of Congress
recordings by John and Alan
Lomax.

All you have to do to borrow
these discs is to write down your
name and address, and take
them away. There is no charge,
and even less red tape.

Numbered among the thou-
sands of records are genuine
examples of American Negro
work SONgs and Spirituvals,
hitherto unrecorded by white
man. John Lomax, and his son
Alan. toured the Western and
Southern Stlates. visiting
churches, jails. prison farms.
camps. bunk-houses. bars and
chain Eangs. Because they
heard an old woman singing a
Negro * Sinful Song ™ and
managed to pursuade her to re-

cord it for them on the spot,
“Home on the RangeB was
added to the list of lovely folk
tunes. Another Lomax "“hit"”
was the Western song. * Git

Along. Little Dogie,” whilst Lew
Stone ** borrowed " the Negro folk
tune “ Oh, Monah ™ for his own
band's signature tune and the
one-time hit number, “ It Ain’'t a
Gonna Rain No More, also
sprang from the great melting
pet of American folk music.
More recently, of course, the
late Huddie Leadbetter brought
a prison song to the Lomax col-

lection which gained immense
favour with the public and
climbed to the top of the hit
parade. It was called " Good-

night, Irene.”

The blue labelled, reddish and
transparent discs of the Library
of Congress albums are treasure
troves of musical information

nd folk lore. The stomping feet
of the community of Negro wor-
shippers in rural Louikiana,
beating out the primitive
rhythms and forceful accents of
a genuine ring shout, “ Old Jere-
miah.” On Saturday nights, says
the accompanying leaflet. the
community is allowed to gather
in the church and promenade in
couples around the outside aisle.
Since instruments were forbid-
den, a “singing orchestra ™ pro-
vided the music and three young
men, a leader and two in the
chorus, joined together, using
their hands and feet as an or-
chestra- of drums. The floor of
the church was the drum head.
The Lomaxes recorded this
amazing folk music on the spot.

For vears the Western world
has possessed only vague and in-
correct conceptions of the Negro
Spiritual. Today we realise —
or a few of us may do—that Paul
Robeson and Marian Anderson

never sang this great musiec as il
should be sung. We know that
the Fisk University Singers anri
the Jubilee Singers were only
concert wersions by educaled
Negroes far removed from the
source of American folk=zong. In
stead, we recognise the genius of
Mahalia Jackson and the fire ol

a Reverend Daniels and his con-
gregation., In the Librarv of
Congress records are far maore

primitive examples of this music
sung and danced at country reli

gious meetings in the heart of
Alabama. Early ante-bellum
music, full of the spirit which

was to grow out of these fruitful
songs and eircle the whole world
with melody and rhythm. Bitte:
crying Spirituals from the brutal
penitentiaries of the Soutlh

The prison songs in the Lib
rary are the most interesting in
many ways. Jail down South
brings a man, and certainly a

banu our Tin Pan Alley circ

and the absurdity of bop, wi
have taken music ouibt of hr
strong, firm hands of peopl
and given it to technicians and
“rick artists. Delving into thi
mass of exquisite melody, fieres
and fervent rhythms, uninhibiter

passion and genuine emotion, one
cannot temptation i«
compare the greatness of a rea:
musiec — the folk song of the
Americas — and regret that the
art of a people making their owr
songs has wellnigh passed away
You'll probably leave Gros
venor Square with a large album
and dreams of cattle strewn
prairies, Mexican adobe huts
feather bedecked warriors and
sad-eyed Negro prisoners all
making simple music which
needs no smart introductiom, no
polished announcement and no
technique beyond that whick
their own lives offer to them

resist the

* nigger,” close to the earth, close
to death and close to each other.
The ironie, shouting work songs,
out on the burning farms, in the
ovens of quarries and along the
blinding roads and railways,
cried out by coloured men who
have lost everyvthing they had
left to give life a meaning.
Broken by harsh laughter and
plaintive wails. *‘* Whatever the
future of other types of folk
song,” says Lomax, *“the work
song type will probably shortly
disappear from the world.” The
remnants linger on in these hell-
spots of jails, down in the belly
of a white man's world which
hates the dark tinge on another
:rtmn‘s face and tortures him for

Apart from the Hollers, the
Ring Shouts, Spirituals, Blues.
work songs and Negro ballads.
there are albums of rare Red
Indian chants and dances. Weird,
haunting songs from the Six
Nations’ Reserve in Canada ; the
False Face Company, Chief
Joseph Logan, and many of the
celebrated Indian singers and
dancers in rhythmic, shuffling
music which gently echoes todayv
in the whoopees of the Western
“ hillbillies.” The Warrior's
Stomp Dance, the Corn Dance
and the Sealping Dance. The
White Dog Sacrifice, the Strik-
ing Dance and the Medicine
Dance.

White ballads and songs from
the settlers along the coast and
far up in the mountains. Frag-
ments of ancient English songs
and Irish airs. Hints of Scottish
reels and jigs. Cowboy laments.
Square danee music. Mexican
songs. All a grand part of the
rich, untapped field of American
folk song. All a part of the soil
from which good jazz sprang.
each fragment telling a story of
pioneer history and the lore of a

people’s music.
slick

Today, with our jive

Recordings of
Music by
JANACEK

(Continued from page &

its romantic moments SoEne—
thing one hardly expects from a

setting of a catalogue of farm
tools. Good performances bof
both this and Strawissky's

charming and unjustly neelected
" Three Japanese Lyrice* were
realised.

“WOZZECK

“Wozzeck” has gone Ol
strength to strength: in t»= last
two performances this sead®m the
orchestral playing under Kleiber
which began by being magnifi-
cent. reached new heighta. Each
member of the double cast has
gained by experience im their
respectlive roles. Frank Sale, who
is the second Drum-Major, wa:
mather more in character thar
Hannesson, though he, too, wa
not wvoeally ideal. Rothmulle
and Jess Walters in the title rol
both warrant the adjective grea
although, naturallv enough, the
cne scores off the other im certair
details.

It is the opera as a whole th
has ecreated such a great impre
sion, and this in spite of the fa
that the decor is not on the san
level as the musie. The succe
is most gratifying to all those lik:
myself who thoroughly believe
in the work from the beginmng
At every performance that I have
attended, and that has been more
than half. there have been gpon
taneous cheers. It seems tha!
“ Wozzeck " has come 1o stav
nothing in music could plea-e m«

more.
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EOS JANACEK is still little

more than a name to most

music lovers in this couniry,
put it looks as though belated
recognition is at last on its way—
two years before the centenary
ef his birth. Performances ol
some of his works are becoming
more frequent, and 1t 1S n}ust
probable that a Janacek Society
will be formed here 1n the near

future.

In addition, remrdin_gs of his
works are either obtainable .Hl‘
ready, or will be shortly. They

are on the Supraphon label, and
can be bought from Collet’s Hold-
Woburn Place,

ings, Ltd., 48, .
W.C.1. Unlike most Cont ment;;l
records imported into this

country, the prices are not astro-
nomical: indeed they are cheaper
than ordinary records, being only
7s. 6d. for twelve inch, and Gs. 6d.
for ten inch.

At present in stock are the
Sonata for Violin and Piano,
played by Alexander Plocek and
Josef Palenicek (H.22801-2);
“ Saws.” played by the Prague
Radio Symphony Orchestra Con-
ducted by Jirak (G.22779): The
Concertino For Piano. Clarinet,
Bassoon, Two Violins, Viola and
Horn, played by Dr. L. Kundera,
and soloists from the Brno Radio
Svmphony Orchestra (G.22827-8):
The Overtures to the operas
“ The Makropulos Affair” and
“ Katya Kabanova” (G.229835);
and The Symphonic Rhapsody
“Taras Bulba”™ (H.23094-6), all
played by the Brno Radio
\Orchestra conducted by Bakala.

VIOLIN SONATA

Both performances and record-
ing quality wvary considerably.
By far the least satisfactory set
is the Violin Sonata. Palenicek
has a great reputation in Czecho-
slovakia. but to judge by his re-
corded performance he cannol
have gained it by playing Jana-
cek. This performance is far from
being accurate, and is somewhat
sentimentalised. The work itself
is remarkable, and quite unlike
any other Violin Sonata ever
written. In other words it is
tvpical Janacek music so indi-
vidual that almost every bal
could have been written by no
one else

“Saws”
of the Laskeé Dances.
able confusion exists about the
date of composition. but music-
ally “ Saws” at least is obviously
from the 1880's. The score
was not pubilshed until nearly
forty wvears afterwards. These
dances are in folk style. without.
I believe, using actual folk tunes.

in the set
Consider-

the last

15

1 El
late

Thev are attractive in the same
wayv as are Dworak’s Slavonic
Daneces, The backing is a Noe-

iurne from Novak's Slovak Suite.

CONCERTINO

The Concertino is one of those
magnificent works coming from
the last five years of Janacek's
life, in it we have the typical use
of short phrases repeated at dif-
ferent pitch levels. The first
movement is for horn and piano
alone. and the second, but for
the closing bars, for E flat clari-
net and piano. It is a Concertino
Eoth in size and spirit—that is.
a sort of miniature piano concerto
on the divertimento lines. There
2re so many striking aspects of
this work, that a whole article
could not hope to include them
all. The performance gives a very

good impression of the work
without being wholly accurate.
The first movement is, to my

mind, taken too slowly. The re-
cording is good.

The Overtures to the operas
“Katya Kabanova,” and *“ The
Makropulos Affair™ (ecalled
“*Matter Makropulos”™ on the
label!) lead straight into their
cperas, and this explains the
abrupt endings. Both pieces have
tremendous atmosphere, and
both display Janacek’s echaracter-
istiec scoring. The recording is not
of the best, but it is unlikely that
we will get others, unless from
Czechoslovakia.

“TARAS BULBA"

“Taras Bulba,” after the Sin-
fonietta, is Janacek's best known
major orchestral work. It is in
'{I;xree movements, which deseribe

te deaths, first of Taras Bulba's
two gons, and then of Taras
Bulba himself. The first move-
ment contains a remarkable
passage for organ, while the
s-ea_md movement shows Jana-
cek’s use of short motives in its
most extreme form. The perfor-
mance seems a fairly good one.
but the recording leaves much to
be desired, except in the second

movement, which reproduces
very well. The balance ig imper-

fect in the final movement while
the first movement suffers still
more in this respect. The surfaces
sugeest that the master is pretty
well worn out. !

qu for records that ean be
obtained to order. First in im-
portance are “Rikadla” (Sav-
ings), and the Capriecio for Piano

(Left hand), flute doubling
piceolo, two trumpets, three
trombones and tenor tuba

(Euphonium). The former is re-
corded on G.22922-3, bv principle
singers and soloists of the Brno
State Opera, conducted Bakala.
Kundera is the soloist in the
Capriecio, with instrumentalists
from the Brno Radio Orchestra.
Bakala is again the conductor.

FERTE LTS

USIC

...'."-.".' Lt
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RIKADLA
These are two works from
Janacek's last vears, and among
the most striking individual
pieces he ever wrote. * Savings,”
which consist of 18 children’s
rhvmes, telling the story of a
goat, shows strongly the influence

aof Moravian folk musie. It, too,
is scored for a somewhat
unusual combination—nine sing-
ers with solo piano, two flutes

(one also piccolo), ocarino, two
clarinets (one also piccolo clari-
net). two bassoons, double bass
and side drum. The music 1
entertaining, attractive and origi-
nal. while the performance
could not be better. The record-
ing is excellent. and the set is
one to be prized.

The Capriccio cannot
eribed. It is nothing like one
would suspect from the list of
instruments. It is a work of tre-
mendous charm, and romantic
feeling. This does not mean the
“ expressivo " associated with
soloists in brass bands. Perfor-
mance and recording are again
first rate. There have been no

is

be des-

better recordings of Janacek's
chamber music than these two
sets.

Another intriguing piece is
“Pohadla” (Fairy Tale). The
second movement of which is

played by Pohus Heran ('Cello),
and Alfred Holecek (piano), on
G.22314. This is an earlier piece,
nevertheless showing marked
individuality. It is well played
and the recording is gcod. It is

backed by an early piece f{for
‘cello and piano by Suk.
EARLY WORK
The Scherzo from Janacek's

early Suite for string orchestra is

playved by Czechoslovak Radio
Symphony Orchestra conducted
by Jirak on G.22776. It is this

Suite that seems to be only too
well known in England; many
people who have formed a judg-
metn on Janacek formed it on
this work which is little more
than a student effort, and ‘which
certainly gives little ingication
that its composer wa:> capable of
creating * Jenufa.” The Scherzo
is the best movement, and in this
case makes interesting compari-
son with the backing—Smetana’'s

“The Fisherman,” for sirings,
organ and harp.

Palenicek appears again play-
ing Janacek’s wvery important
piano work “In The Mist"—
called, on F.22803-4, “In The
Fog.” Although this is a much

better set than the Violin Sonata,
showing that Palenicek has
abundant technical equipment.
As a performance it is nowhere
nnear as good as those given by
pianists in England. Sometimes

BT W 1l
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Palenicek's playing is quite op-
posed to the printed music.

FOLK NOCTURNES

A really charming record is
F.22918,. on which a wvocal en-
semble conducted by Jiracek,
performs seven of Janacek’s
folk wverse settings. They are
Slovak Folk Nocturnes for fgmale
voices. The only weakness in this
lovely lyriecal outpouring is that
six of the seven songs are in the
same key, thus causing a certain
monotony; but it is a record not
to be overlooked.

A most important part of
Janacek's output is his unaccom-
panied choral musie, which is as
striking and unique as anything
else he ever wrote. Scme of these
pieces appear on the Esta label,
which is a subsidiary of Supra-
phon. Very imporiant are
* Marycka Magdonova " (Z27143);
“Seventy Thousand™ (Z.27144);
and “The Roving Madman”
(Z.27149). All are sung by the
Moravian Teachers' Chorus under
it3 conductor Jan Soupal. The
reputation of this choral body
has spread far beyond Czech
frontiers and a hearing of these
records shows the reason why.

COMPLEX CHORAL WERITING

Janacek's choral writing is
often extremely complex and ex-
tremely difficult to sing. Such
works are net likely to be per-
formed here because even if we
could manage the difficulties, we
have not the type of voice suited
to the works. The range Janacek
demands is by our standards al-
most fantastie. “The Roving
Madman "™ is a wonderful piece,
and it is not necessary to know
the story to appreciate its beauty.
These three records I regard as
among the most significant in the
Czech export catalogue.

Another interesting record in
the same catalogue, is that of the
Slovak songs by Bartok on words
of folk poetry. They are sung by
the Slovak Teachers' Chorus,
conducted by Jan Strelac, on
Z.27082.

SINFONIETTA

The one Janacek work avail-
able in the English catalogues—
the Sinfonietta—is duplicated on
Supraphon H.23508-11. Both sets
are plaved by the Czech Phil-
harmonic Orchestra. While the
HMV conducted by Kubelik,
the Supraphon is conducted by
Bakala. Both are fine performam-

is

ces and recordings. The HMV
perhaps gain slightly as a per-
formance, but the Supraphon

gains slightly as a recording. It
allows us to hear everything in
this striking score.

-
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NACEK

A FAREWELL

And now I make my final con-
tribution to these columns, taking
the opportunity of thanking all
those readers who have borne so
tolerantly with me over the last
five years. I would like to thank
those particularly who have
written to me; their words have
been a constant source of en-
couragement. I would like, too,
to thank the editor who has
always given me a completely
free hand, and allowed me to
range over any subject which
attracted me. Where else, for
instance, could I have devoted so
much space to Schoenberg? I
hope it has done some good.

Sad as it is to break my
association with the * Musical
Express,” 1 leave on a happy
note, for I have witnessed in the
last weeks two things very dear
to me. I have seen Schoenberg's

music enthusiastically acclaimed
by a large audience; and at
Covent Garden, the opera for

which 1 have waited years, has
proved an outstanding success—
Berg's * Wozzeck.”

“PIERROT LUNAIRE”

It was at the second concert of
The Society of Twentieth Century
Music, at Hampstead Town Hall,
on Monday, Feb. 11, that Schoen-
berg’s * Pierrot Launaire”™ was
cheered by a capacity audience.
This work has never moved me
more than on this oeccasion, and
the utmost credit must be given
to Hedli Andersen, who spoke the
poems (“spoke™ is really the
wrong word), and to the ensemble
under Peter Stadlen’s direction
at the piano. The instrumen-
talists, all drawn from the LSO,
were Edward Walker (flute),
Roland Gillham (piccolo), Sidrey
Fell (elarinet), Patrick Whelan
(bass elarinet), Lionel Bentlev
(violin), Gwvnne Edwards (wviola),
and Willemm de Mont ("cello).

Also in the same programme
with the same instruments, was
Elizabeth Lutvens' “Concertante”
for five players (eight instru-
ments), which was played for the
first time.

This work is an extremely sen-
sitive one, and if it did not make
its full impact, it was due to the

fact that the players had not
really +‘lived” with it as they
had with * Pierrot Luanaire.” The

performance nevertheless proved
to us that it is a composition of
very remarkable qualities. T hope
it will soon be repeated.

Earlier the ‘“ same evening
Francis Chagrin conducted
Darius Milhaud's very polytonal
“Agricultural Machines™ for
Soprano and Seven Instruments.
The soloist was Margaret Field-
Hyde. This work is remarkable
in many ways, not the least in

(Continued on page 2, column 7)

ASKEY rode a
Aw:’nnv:' for JACK

HYLTON in conjunction
with  Val Pamell when “BET
YOUR LIFE?" opened the
Hippodrome on Monday. Here is
a show full of humour, at least
one hit tune and a supporting
cast headed by JULIE WILSON
(who stopped the show with a
new number “I Want a Great
Big Hulk of Male) SALLY ANN
HOWES (only twenty-one but
with a voice and looks that will
take her to the star-spangled
tree) and BRIAN REECE (whcse
portrayval of a racing correspon-
dent is a light-hearted burlesque
far removed from the grim
reality of Fleet Street).

RTHUR

at

a few boos and ocat-calls from
exhibitionists in the audience
when Askey made his curtain

speech, the show was well re-
ceived and is the type of British
musical that has all the ingre-
dients of good entertainment, and
the situations are streamlined for
the diminutive Arthur, giving
him full scope for his excellent
brand of comedy.

[ ] L] -

MONG the first night ceie-

brity audience I met BEN
WARRISS, who is back in town
after a provincial Panto season
rehearsing with his partner
JIMMY ‘JEWEL for their new
show “EXCITEMENT.” This is
the title for EMILE LITTLER'S
spectacular revue at the London
Casino this year. Produced by
ROBERT NESBITT and with a
new French leading lady
SIMONE DOLPHEN, it promises
to be a successful follow-on to
the “ Latin Quarter ” shows that,
Lnder the same management and
producer, have played to packed
houses for the past two years.

N.H.T JACKLEY, who stars in

the pantomime now at the
Caslmni will leave for South
Africa to head the cast of a new
revue after the end of the run.
Sailing on Thursday, February
28. he will be accompanied by his
wife and baby and plans to make
the trip: a werking holidav. Nat. a
keen cine-camera fan, will film

the journey out and is looking
forward to filming his young son

Despite -

on South African location. I had
the pleasure of taking EVE
BOSWELL along to see him for
Eve hails from Jo'burg and was
able 1o give Nat the lowdown on
life in the Dominion and the
comedian has promised to look
up Eve's parents when he arrives.

* - L

NDTABLE absentee at the first
night of “ BET YOUR LIFE"
was Holiday Camp King BILLY
BUTLIN. Mr. Butlin, with his
attractive wife NORA, rarely
misses a first night when _he is in
town. but on Monday ne was

Jerry Martin—SHOW TALKING

needed at his own first night at
the Albert Hall where the first
of the four nights of the Butlin
Festival of Reunion was takwng
place. There, an audience of over
five thousand watched teams of
Old Time Formation Dancers
from all over the country com-
peting for the Butlin Trophy
which was won by a team from
the South of England Old Time
Amateur Dancing Club of Lon-
don. Second were the Manches-
ter team and in third place a
team from Rhyl. Alss chosen on
Monday were the eight semi-
finalists for the Holiday Princess
of Great Britain Competition.

Eve Mﬂl helps comedian Nat Jackley fix his wig for his

rﬂnd“hﬂ"hihmmw

Nat

Eve and got
Casino. Ev e

Africa where

oy 2 TP

is starring in
lllt.':hﬁlletm

“ Aladdin,” at the London
wer for a chat about Souih
‘& new revue there shortly
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emergency arises!”’

“ Down there ? Oh, that’s the Production Staff. They always do that whenever a state of

ECIL B. DeMille’'s “ Might-
‘ iest of Motion Pictures”™
has arrived in town: its
subject, that gaudiest and most
hokum-ridden form of entertain-
ment, the circus, and the
American Circus at that.
although I doubt whether even
the Ringling Brothers-Barnum
and Bailey Circus is as charged
with glamour and spectacle as
Circus B. DeMille’s version.
“The Greatest Show on Earth”
runs for 21 hours; 154 minutes
packed with circus jargon and
highlight. The traditional ecircus
parades which precede every
show have been painted with a
Hollvwood brush., Miss Dorothy
Lamour rides rcund the ring as
Queen of the Moon, and through
the streets in a bubble bath of
balloons. A Christmas segquence
presents lovelies undulating be-
rneath the burden of fir trees
accompanied by “Adeste Fidelis”
on the bells. All the good-
humoured vulgarity of circus life
iz laid on. and if you like the
Big Top at all. you will he
entranced with “The Greatest
Show on Earth.”
After much
Betty Hutton and
appear as trapeze artists. Both
deserve a bouquet for their
mastery as flvers, Doubtless
their performances might wring
a hollow laugh from a real
trapeze artist, but as a person
who suffers from wvertigo every
time 1 wear high heels, 1
definitely hand it to them.
James Stewart is noi a very
convinecing eclown. certainly not
an accomplished one. It turns

hard practice,
Cornel Wilde

out. however, that stark tragedy
lurks behind the bulbous nose
and widely grinning painted
mouth. One realises that his

performance as a clown igs not so
important as his performance as
a man, so one pops him in his
Pagliacei «¢lass, and heeds the
mournful voice and sad eves.
The film is skilfully directed
and personally I enjoved the
ocecasional touches of humour in
the circus audience reaction; the
small boy who sits unmoved
whilst his jovial father greets a
parade of Disney characters with
rapturous delight, and Bob Hope
and Bing Crosby munching pop-
corn as they wateh a highwire
act.
The story proves that elephant
trainers also make love, and that
in one respect the circus is like
any other branch of the enter-
tainment business: The Show
must go On. Despite the fact
that there has been the train
crash to end all crashes, lions
and tigers are escaping from
their wrecked cages and the
canvas of the Big Top is ruined,
“We'll give 'em a show, boys.
Get those big cats in the cages
before they smell blood.”
The musical score is by Victor
Young, the songs “ The Greatest
Show on Earth” and “Be a
Jumping Jack ” in collaboration
with Ned Washington. Henry
Sullivan and John Murray
Anderson have written “ Popcorn
and Lemonade.,” .* A Picnic in
the Park” and “Sing a Happy
Song,” whilst John Ringling
North has gone further than just
lending his circus for the film—
he has ocollaborated with Ray
Goetz on a number for Dorothy
Lamour called * Lovely Luawana
Lady.”
As 1 said before, if vou are a
circus addict, “The Greatest
Show on Earth " will be a holiday
for you; after “ Quo Vadis,” it
was a Roman holiday for me.

“THE WELL”
an starting to review
this excellent film, I wonld

like to say that it hag one of
the finest background scores I

Clair Leng’s Film Column

CIRCUS B. DeMILLE’S
GREAT SHOW

have ever heard. Dimitri Tiom-
kin has tackled a difficult sub-
ject and succeeded brilliantly.
He is particularly deft at the
handling and sustaining of
“ effect ™ music, ang one long
sequence concerned with the
sinking of a well is especially
notable in that it is accom-
panied solely by music and not
by recorded sound effects. It
is immensely effective,
The film itself is based upon a
true incident. A little coloured

but so is racial prejudice itself.
The film is a plea for tolerances,
but not the answer to the prob-
lem. One presumes that at the
end of the film the whites go
back to their positions of
privilege, and the Negroes to
their continued struggle for a
decent living. The schools of the
town appear to be mixed, but
there not a coloured man in
the police force.

This film proves the suitability
the * X " certificate; under the

is

of

Six-year-old Jon Whiteley, whose performance in “ Hunted " °
is one of the longest ever undertaken by a child in films

girl, going to school in America,
wanders into a field to pick
flowers and falls down a disused
well. At first her disappearance
is treated lightly by the Sheriftf’s
office, until it is reported that
she was seen with a man a
white man.

A growing discontent spreads
through the mixed community,
and racial feeling stirred up
unti! a race riot threatens, This
gathering storm is well handled
and the acting, photcgraphy and
direction excellent A complete
impartiality is maintained by
the writers: for every white
attack upon Negroes there is a
Negro attack upon whites. Pleas
for sanity come equally f{from
both races, and acts of wviolence
are performed by both. Bitterest
of all, is the ugly stain which
spreads across the town, the
small girl who is the cause of it
all is forgotten.

The film falls into two halves.
the second dealing with the
rescue after the child is dis-
covered down a disused shaft.
This is the chance for both races
to expiate their wrongs by join-
ing together, but the message is
somewhat lost in the tenseness of

the rescue itself, which is
conducted in nerve-wracking
suspense.

The courage of making this
film in America can be left to the
reader's imagination. The scene
is not of a township where Negro
and white live side by side as
equals before the storm. The
child’'s father says: “I can’t
afford to lose my job, it is hard
enough getting a decent one in
this town.” A white Sheriff runs
in a Negro for assault and bat-
tery when his fight was against
four or five whites; all of them
left to go free.

The scene is ugly, of course,

old "A" certificate ruling it
would probably have had fewer
showings. Yet it should be seen
by adults. It has no star appeal,
but the gourage to present a very
real problem, and show its
dangers. Most important of all,
i* does not ignore the fact that
a problem exists.

“HUNTED "™

HIS very good British picture
gives Dirk Bogar his best
film part to date. Altrough he is
again a criminal, a murderer on
the run, he is not the ruthless
moron he usually portrays. but a
desperate man who proves that

there is a lot of good in him.

If he were on the run alone it
would be just another chase
across England; as it is, he takeg
with him a small boy, Joo
Whiteley, who is running away
from cruel foster-parents.

At first Bogarde uses the boy
for his own ends, but gradually
the relationship between them
deepens. Bogarde risks his free-
dom to get food for the becy, who,
in turn, prefers roughing it with
Dirk to any life he has ever
known.

Jon Whiteley, who L was six
when the film was made, does
excellently in one of the longest
film roles ever taken by a child,
and director Charles Crichton is
to be congratulated on his per-
formance. Kay Walsh is excel-
lent as a kjnd landlady.

Hubert Clifford has provided a
good music score for this tense
but very human film. The who-
dun-it and the chase have be-
come so styvlised that in either
case a “different™ touch., siich
as “Hunted” incorporates, is
needed to bring them into first-
class film territory. Our thanks
are due to Independent A.rﬁ.rts
for a very -good film. 2

LT



Eddie Mendoza
Signed for New
Brighton Pier

FOI the 15-week summer season
commencing Whit Saturday,
ghowman Bandleader Eddie
= Tash ” Mendoza will be pre-
semting his 9-piece Crazy Orches-
ira and Band-show at the New
Pier on a booking

Entertainments, Ltd with the
Wallasey Corporation.

The orchestra is signed to
appear for nightly dancing _pluﬁ
a Sunday show, and in addition
will be playing for the July and
August heats of the “ Miss
New Brighton” Bathing Beauty
competition held at the New
Brighton Swimming Pool. As
usual, comedy and showmﬁansh.m
will be a strong feature with the

orchestra.
Eddie is currently appearing at
#he Oswald Hotel, Scunthorpe,

where he opened last October
following his highly succegﬂml
season at the Blue Lagoon, New-
and where his contract

quay,

$akes him up to the New
Brighton opening. For the
summer, he will be using his

Sextet as now featured at Scun-
thorpe, and including voocelist
Bette Carole, augmented by
#rumpe:, trombone and clarinet.

Don Cossack
Chorus and Dancers
for TV

HE Don Cossack Chorus and

Dancers, under their Director,
Serge Jaroff, are on one of their
rare European tours, _and a few
concerts will he given in England.
In London they will appear at
the Royal Festival Hall on
March 3 and 7, and part of the
second concert will be televised.

The Don Cossacks have sung
and danced their way round the
world for the past twenty years.
travelling over a million miles
end giving six thousand t:u_:mcerts,
The Chorus was formed in 1920,
when a troupe of hungry and
exiled Russian soldiers stgnrted to
sing the songs of their Don
ancestors to make a living. Serge
Jaroff, their conductor, blended
them into a perfect instrument.
and out of an amateur organil-
gation grew one of t.h_e most
famous choruses of our time.

M.D. Works Two
Films Together

SICAL Director, Frederic

Lewis is having a busy time
at the moment. He is working
on two films at once—" Treasure
Hunt ” for which Mischa Spoli-
ansky has written the score, an_d
“ Distant Trumpet” with music
by David Jenkins. David Jen-
kins is, of course, husband of
Suzette Tarry. Music for both
these films is being recorded at
the Riverside Studios. Starring
in “ Treasure Hunt” are Jimmy
Edwards, Martita Hunt, Athene
Seyler and Roland Culver. In
“ Distant Trumpet " the stars are
Derek Bond, Jean Patterson and
Derek Elphinstone, “ Distant
Trumpet ‘ is made by Meridian
Films.

dances.

Spanish Dancers bring
the Warmth of Sunny Spain
to Wintry London

127 dancers and instrumentalists from Spain opened at the
Stoll Theatre with a programme of dances and folk songs
from every province of Spain. The men and women in the
show are not professionals and they do not wear any article
of dress which is not authentically popular and belonging to
the region and period represented by the dress worn in their
Picture shows: Margareta Roca and Bentolome Joume

from Majorca dancing the Final de Jota.

Remembe
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x Around the Jazz Clubs *

HE news of the week is
centred on the tall, lazy
figure of Blues singer Big
Bill Broonzy, who is being pre-
sented in London, Liverpool,
Sheffleld and Edinburgh by the
National Federation of Jazz Or-
ganisations of Great Britain, in

conjunction with the various
local NFJO clubs. On Thursday,
February 21, Broonzy  will

appear at the Picton Hall, Liver-
pggl at 7.15 p.m. supported by
the Merseysippi Jazz Band, and
the Liverpool Jazz Club are act-
ing in direct association with the
Federation in producing the con-
cert. Tickets, 3s., 4s. and 5s., can
be obtained from all the ‘usual
agencies. Sheffield, the City of
Steel, is the famous Negro Blues
singer’s next port of call, when
the Lancashire Society of Jazz
Music, together with _the Man-
chester Jazz Club, will be or-
ganising the next NFJO spon-
sored show at the Victoria Hall,
Sheffield. This time Broonzy
will be ably supported by the
Saints Jazz Band, heroes o!_the
1951 Royal Festival Hall jazz
concert. The Sheffield Jazz Club
will also be assisting in the
arrangemenfis when Broonzy
visits their city. The tour then
heads north for Scotland and
Edinburgh. The Edinburgh Jazz
Club will be promoting the last
of the Broonzy provincial con-
certs, on behalf of the NFJO. The
assisting group this time will be
Sandy Brown and his Jazz Band
and the wvenue the I1mposing
Usher Hall along Princes Street.
For tickets for the Sheffield show,
write to the Lancashire Society
of Jazz Musie, 30, Heaton Moor
Road. Heaton Moor, Manchester
and the date is Friday, February
22. Contact the Edinburgh Jazz
Club at 10, Springvalley Terrace,
Edinburgh 10. You will be able
to get your last-minute seats at
the door of all these concerts—
and my advice to you is not to
miss a minute of Big Bill
Brooazy.

The London concert follows the
day after the Edinburgh show, on
Sunday, February 24, at 3 p.m.
at the Cambridge Theatre, Cam-
bridge Circus, London. Organised
in association with the London
Jazz Club, it will present
Broonzy in his great repertoire
of folk and work songs, Blues
and Spirituals, together with the
Crane River Jazz Band, Jack
Fisher with his piano rolls of
Fats Waller, James P. Johnson
and Teddy Weatherford and
compere Rex Harris. Last report
on the sale of tickets as we go
to press is that already all the
5s, seats are sold out. Other
prices are selling fast —2s. 6d.,
3s. 6d., 6s. 6d. and 8s. 6d. They
can be obtained from the Lon-
don Jazz Club at 4, Earlham
Street, London, W.C.2.

Following an unexpected close
down last week, the London Jazz
Record Society announce their
1952 re-opening session at a
brand new rendezvous at * The
Bear and Staff,” Charing Cross
Road, London, right next to the
Leicester Square tube station
and exactly opposite their old
premises at * The Porcupine.”
The new series starts with a
recital by modern painter and
traditionalist jazz enthusiast

Russell Quay on Friday, March
29, at 8 p.m. The following week
will feature James Asman in
“The Story of Jazz," which was
postponed because of the late
King's death.

Lonnie Donegan and his Jazz
Band, now resident each week at
the South London ERhythm Club
at the "Harrow Inn,” Abbey
Wood, SE.2, and at the “Queen
Victoria,” North Cheam, made a
triumphant appearance at the
Worcester Park Jazz Club last
Wednesday, February 20. Mick
Mulligan and his New Magnolia
Jazz Band with vocalist George
Melly appear regularly at the
Worcester Park Club on the basis
of two out of three weekly dates.
Meanwhile Lonnie Donegan and
his lads also hold down the Tues-
day night sessions at the Wood
Green Jazz Club, " Fishmongers’
Arms,” High Road, Wood Green.

The Delta Jazz Club, now hold-
ing forth in new premises at 39,
Gerrard Street, Soho, London,
every Saturday and Sunday
night from 7.30 p.m. to 10.30 p.m.,
presents resident group Mike
Daniels and his Band on Satur-
day, February 23, together with
guest singer Beryl Bryden. On
the Sunday session, following the
NFJO Broonzy Show, the Crane
River Jazz Band will take the
stand. The club which holds its
meetings in an extremely inti-
mate atmosphere, is rapidly be-
coming famous for the series of
surprise guests who appear every
week., Recent popular visitors
have included Neva Raphaello,
Chris Barber, Cy Laurie, Johnny
Parker and Bervl Bryden.

The cordial good wishes of
this column, and of the British
jazz world, go out to Blues
shouter Ben Arnold of Gordon
Bostock's Band and the Coventry
Jazz Club. Ben was scheduled to
appear at the Birmingham Town
Hall in a jazz concert last week-
end but a sudden serious illness
found him in hospital instead.
Not only has Ben been robbed of
a chance he has been waiting
for for a long, long time, but he
faces several months of conva-
lescence. His address is Ben
Arnold, No. B4, Whitley Isolation
Hospital, London Road, Whitley,
Coventry, and he would, I know,

be a lot happier for a few
friendly letters about jazz to
cheer him up.

The Modern Music Club,
Coventry, is now located in com-
fortable premises at the Tth
Warwick Club, Priory Street,

Coventry, and meets every Mon-
day night from 7.30 p.m. to 9.30
p.m., instead of the old elassroom
in Priory High School. Steve
Race was a recent visitor to the
club, and it is now arranging
with the New Jazz Society for
further guest nights. The eclub
has been running since 1947 and
is sponsored by the Coventry
Council of Youth.

News from Liverpool, other
than the excitement caused byv
the fortheoming Broonzy con-
cert, includes a mixed show at
the Empire Theatre, Liverpool.
on Sunday. March 2. with Carl
Barriteau and his Band vying
with the Saints Jazz Band for
musical honours. The Picton Hall
will also be the scene of cool
fare for the Liverpudlian bop-

SUNDAY, FEBRUARY 24

.é.-ﬂ PETER YORKE and his Orchestra.
(On Gramophone Records)
615 THE OVALTINEYS CONCERI
THE EMPIRE SHOW
438 THE o
Featuring Teddy Johnson, Kathran
The Empire Music

MOTHER'S BIRTHDAY. For
birthdays falling this weck.

730 The Toni Twins presemt DICK
HAYMES with Carmen Dragon and
his Concert Orchestra.

TA45 ARTIE SHAW presents My
Record Albom."™ The famous
clarinetist - bandleader shows ¥l

aroungd his nersonal record onllectinn,
180 THE GCRACIE FIELDS SHOW with
Gerry Wilmott, the Keynotes and
Billy Termment and his Orchesira.
30 PICK A TUNE FOR 1200, featuring
Lou Preager and his Band and your
Competition Master, Rich.
From the Hammersmith Palais,

London.
2 CARROLL CIBBONS AND HIS
’ BAVOY mmm

9.15 Em WELCH, the famous
Memory Man of Sport in ' Beat the

Memory Man."" One guinea paid for
cach guestion correcily .
“ Beat the Memory Man *' and you
win £25.

'Jlmmaﬂi"lﬂlﬂmm
Erle Stanley Gardner. Competi-
every Sun-

gion with Valuable Prizes

RAD

8.30 Two-o-Elght
SCOTLAN

SECRETS OF
D YARD. Swarring Clive
Brook of stage and screcn, assisied
by Percy Hoskins, top Crime
Reporter. A weekly visit behind the
scenes at  Scotland Yard, where
Britain's ace detectives march their
wits against the underworid.
MOVIE MAGAZINE with Wilfrid

Thomas.
9.15 THE GLYNDALE STAR. Meet the

9.30
9.45
10.15

10.30

10.45

11.15
11.30

Kent Family.
THE CASE OF THE MARTYRED
MOTHER. A Perry Mason adven-
ture by Erle Sanl~v CGardner.
RADIO PLAYHOUSE presents
The Abbey Players in * The Great
Emptiness."”
A DATE WITH DICKIE. You
call the wne—Richard Anenborough
plays the recnrd.
BEFLECTIONS. A progmmme of
quict music featuring the singing of
Larry Cross. (Presemied by Caner's
Litle Liver Pills,)
RHYTHM RENDEZVOUS. Your
favourite dance tunes introduced by
Prter Madren.
FRANE AND ERNEST.
MUSIC A.r'l' IEUI'IH;I‘,;!JH
gramme O sleepy me "
DOWN.

A proy

TUESDAY, FEBRUARY 26

p.m.
6.00
6.45

7.00

7.15
7.30

9.15

TUESDAY'S REQUESTS. Your re-
guests introduced by Geoffrey Everiu.
MUSIC OF THE STARS. Sonsgs
from Sally Sweetland and Jimmy
Carroll with Dick Leibert at the

Organ.

WHAT SAUCE' The further adven-
tures of Master O.K. and Uncle
?‘th:“:m of DAN DARE
Pllot of the Puture.

SEREN Familiar melodies

Newcastle area. The winner
amainced at 10 o'clock tomight!

9.00 MOVIE MAGAZINE whh Wilird
Thomas.

THE GLYNDALE STAR. Meet the

MEDIUM WAVE

(208m.)

call the tune—Richard Attenborough
plays the recnrd.

ONS. A programme of
quiet music featuring the singing of
Larry Cross. (Presented by Caner's
Littke [dver Pills.)

1045 SOUTH SEA ISLAND MAGIC
Bringing vou music from Hawali.
11.00 REVIVAL
11.30 MUSIC AT BEDTIME. " A pro-
gramme of sleepy melodies.
Midnight—CLOSE DOWN. _

WEDNESDAY, FEBRUARY 27

p.m

6.00 WEDNESDAY'S REQUESTS. Your
requesis introduced by Peter Madren,

7.00 Kathran Oidfield with the Ray
Hartley Quariet.

7.15

7.30

10.30

The Adventures of DAN DARE
Pl of the Purmore.

HONOUR YOUR PARTNER.  Fil-
teen minutes of Sguare Dancing o
the music of Jack Falion and his Red
River Boys. Caller: Gerry Dulay.
STARS OF THE EVENING. Ivor
Moreton and Dave Kayve with songs

7.45

B.00
8.30

film character. Hollv-

wood by Metro-Goaldwyn-Mayer.

MOVIE MAGAZINE with Wilfrid

Thomas. Basy film guiz every

Wedneaday with £10 in cash prizes.

9.15 THE GLYNDALE STAR. Meet the
Kent Family.

9.30 THE CASE OF THE MARTYRED
A Perry Masnn adven-
rire hy Frle Stanlev Goarrner.

9.45 CAVALCADE OF MUSIC. A half-
hour of romantic ‘melodies with the

Cavalcade Orchestra and Chorus.

10.15

10.30

10.45

11.00
11.30

11.45

|0 LUXEMBOURG PROGRAMMES

requests introduced by Peter Murray.

7.15 The DAN DARE
Pilot of the Future.

7.30 SEREMNADE. Famfiar melndies
played by The Melachrino Orchesira
conducied by Goorge Melachrino.

{i0n Gramorhone Recnrd<)

7.45 STARS OF THE EVENING.
Druglas Tavior and Sylvia Marrortt

800 MUSIC FROM THE BALLET. 4,
* Coppelia,” by Leo Delibes. The
story told by Peter Madren.

8.30 Two-o-Eight Crime Theatre presents
ALAN LADD in BOX THIRTEEN.
A weekly action-packed drama of
an author in scarch ol mysiery and
adveniiire,

900 MOVIE MAGAZINE with Wilfrid
T homas.

9.15 THE GLYNDALE STAR. Meect the
Kent - Family.

9.30 THE CASE OF THE MARTYRED

Advermures of

MOTHER. A Perry Mason adven-
mre by Frie Sianlev Garriner.

9.45 FELIX KING at the Piano.

10,00 MUSIC OF THE STARS Songs
from Sally Sweetland and Jimmy
Carroll with Dick Leibenn at the
Organ.

10.15 A DATE WITH DICKIE. You call
the tune—Richard Auenborough plays

Larry 5

Little Liver Pilla)
10.45 TTALIAN MUSIC AND SONG. In-

troduced by Peter Madren.

11.00 OLD FASHIONED REVIVAL
HOUR.
Midpight—CLOSE D{YWN.
FRIDAY, FEBRUARY 29
p.m [ ©
600 FRIDAY'S REQUESTS. Your re-
que=ta intronduced by Geoffrey Ewveritt.
7.00 PENGUIN PARADE.
Featuring Barbara McFadvean and
Carry Marzsh, with mnes and forics
from the young to &l the family
7.15 The Adventures of DAN DARE,
Pilrt nf the Fumre
7.30 HONOUR YOUR PARTNER. Fif-
teen minuter of Sauare Dancing to
the music of Jack Fallon and hizs Red
River s, Caller: Gerrv Dulay.
7.45 STAR THE EVENING.
Charli- Kunr al the Piann,
8.00 SCOTTISH REQUEST HOUR

845

Calling o
be won in & novel guick-result com-
retici~n gwmecially for Hiwtenrs in the
Cardiif area. The winner o be
ann v -noed st 10 ~'clnck tonlght!
9.00 MOVIE MAGAZINE with

9.15 THE GLYNDALE STAR. Mect the
' MARTYRED

|

10.00 QUIZ CORNER.
f=ere ahowe) and
Cardiff winner.
A DATE WITH DICKIE. You
call the wne—Richard Attenborough
ravs the record,

REFLECTTONA, A programme of
qguict music featuring the singing of
Larry Groma. (Presented by Carter’s
Lirtlke Liver Pile)
10.45 TT'S ALL YOURS.
plays all your
Brethoven tn Bop.
THE VOICE OF PROFHECY.
RADID BYBLE CLASS,

THE ANSWER MAMN.
Write tn him if there s anything
youi wani to know,

Midnight—CLOSE DOWN.
SATURDAY, MARCH 1

AnNSwers 1o guiz
announcement of

10.15

18.30

Inhn Drexler
requests from

11.00
11.15

11.45

p.m.
&6.00

7.00

SATURDAY'S REQUESTS. Your
requests introduced by Peter Madren.
Dick Fmery in CHANCE OF A
LIFETIME. OQuizr programme with
prizes to the wvalue of £30.
SERENADE. Familiar melodies
plaved by The Melachrine Orchestira
conducted by Geonrge Melachrino.
{On Gramophrne Records)
SPOT THE MISTAKES. A novel
radio game. Spot the deliberate mis-
takes made by Peter Madren as he
introduces a sclection of yeur
favaprite records.
800 THE HARDY FAMILY. Siarring
Mickey Rooney as Andy Hardy,
Lewis Siome as Judge Hardy, Fay
Hnlden as Ma Hardy. Ewverybody
loves the Hardys on the acrecn
You'll ind them even more-hilarious
in this M.GM. radio production
from Hollywond.
MEFT THE BAND. T~day we in-
troduce you to Claude Thornhill and
his Orchestra.
QUTZ CORNER. An entertaining
general knnededge quiz for all the
family. . Check your answers later
this evefing., The programme wil’
include Calllng Brighton! £5 o be
wron in a mnovel guick-result com-
petitinon_especiallv for lieners in the
Brighton' area. The winner to be an-
nnunced at 10 o'clock tonight!
MOVIE MAGAZINE with Wihifrid
Thomas, Bringing you music an'
scenes from your favourite flms and
troducing the sars of M.OM
Warner Bros. and A.B.C.
NFEW RFLEASFS OF GRAMO-
PHONE RECORDA
QUIZ CORNER. Anvwers to guiz
f=e= above) and announcement of
Brighinn  winner,
PREVIEW of the mnew Irving
Berfin _ musical play, ** Call Me
Madam **, which orens this month at
the London Coliseum. Pete Murrav
tefis vou all about the show and
1 records of some of the music.
R TIONY A programme o)
aguet muse featuring the singing nf

7.15

7.30

B.AS

9.15
10.00

10.0S.

10.30

sters when Ralph Sharon and his
Sextet visit there on Sunday,
March 9. The local Merseysippi
Jazz Band will appear at a con-
cert at the Queens Hall, Preston,
on Friday, March 7. The Liver-
pool Jazz Club meet every Mon-
day night to the Dixieland music
of the Merseysippi Jazz Band at
the Temple Restaurant, Dale
Street. A

On Sunday, March 9, Sonny
Monk and his Dixielanders will
head a jazz bill at the Corn Ex-
change, Leicester, together with
visitors Mike Daniels and his
Band and the Jack Samson Trio,
a loecal outfit. Monk's able mana-
ger, D. V. Heritage, is also en-
suring that Leicester gets its jazz
diet in a series of shows featur-
ing the Dizielanders, together
with the Saints Jazz Band, Eric
Silk and his Southern Jazz Band
and the Hedley Ward Trio.

The Gallion Jazz Band, run by
manager Joe Lee, is at present
reorganising. Brothers Clark on
clarinet and trumpet remain
with the group, together with the
original bassist, and news of the
new line-up will be published in
this column shortly. Meanwhile
the band is busy rehearsing with
star singer, Neva Raphaello, for
their Birmingham concert next
week, Ex-Saints trombonist, Ron
Simpson, now in London, joined
the group for one or two sessions
but is now free-lancing. The
Gallion are resident at the Castle

Jazz Club, Tooting Broadway,
every Thursday evening at
745 pm. and the Richmond

Rhythm Club at the Station
Hotel, Richmond, Surrey, during
the Sunday Ilunch-time, The
band is under the Wilcox Organi-

sation who are acting as its
agents.
On Tuesday, February 26,

Melodise records are holding a
Westi Indian Carnival Ball at the

Roval Hotel, Woburn Place,
W.C.1. From 8 p.m. to midnight
the festivities will be in the

hands of BBC disc jockey Wil-
fred Thomas, and will present
several great Calypso singing
stars, including Lord Beginner,
Lord Kitchener, the Roaring Lion
and Tony Johnson (the Jamaican
Balladeer). West Indian dance
music by Freddy Grant’'s Carib-
bean ERhythm will be spiced by
the guest appearances of jazz
trumpgpter Humphrey "Lyttleton,
and clarinet sidesman Wally
Fawkes, Other attractions in-
clude Ambrose Campbell and his
West African Rhythm and Ster-
ling Bettancourt. Mr. Bettan-
court has an imposing name, and
a still more imposing claim to
fame—he is billed as the “ wizard
of the ping pong.” Don't let it
scare you too much, however, for
a “ping pong"” merely happens
to be a native West Indian musi-
cal instrument.

Robin Scutt and Jacques Leroy
are still keeping both British and

with
JIMMY
ASMAN

Continental fans happy with
their excellent “ At the Jazx
Band Ball ” Sunday evening air-
ings. This can be heard a#%
7.30 p.m. and this Sunday, Feb-
ruary 24, the Ken Rattenbury
Quintet share the half-hour with
Boogie Woogie pianist Cryril
Scutt. On March 2 there will be
a relay from the Wood Green
Jazz Club’s Sunday night session
at the “ Fishmongers’ Arms*
with Joe Daniels Jazz Group.

Jazz films will be shown by the
London Film Club at the Port-
land Hall, Little Tichfield Street,
London, in a special screening
for the fans. The films include
the famous Foundation of Jazz
sponsored musical, “ New
Orleans,” featuring Louis Arm-
strong and his band and trom-
bonist Kid Ory, Bessie Smith's

Ereat Warner Brothers' classic
short, “ St. Louis Blues,” “ March
of Time's™ *“ History of Jazz"
and " Begone Dull Care” with
Oscar Peterson. Tickets, priced
4s. 6d. each, can be obtained

from the London Film Club, 17,
Kinlock Drive, N.W.9. ;
NEWS IN BRIEF
Congratulations to Bill Colyer
who forsook bachelorhood last
Saturday. and to Betty, his new

wife. Also to one-time Secre-
tary of No. 1 Rhythm Club and
jazz eritiec Bill Elliott. now a
father of a 6 1b. 13 oz. babyv girl
Our free advice bureau to
pianist Cyril Scutt who is con-
templating matrimony in the
near future. A Bach score 1o

Steve Race after listening to his
“ Suite for Seven " last Saturday.
Our best wishes for good health
to Graeme Bell who ecollapsed on
the stand during German
tour.

his

TOP TEN

1. The Loveliest Night of the
Year (Francis Day).

2. There's Always Room at Our
Hous¢ (Campbell Connelly).

3. Mistakes (Lawrence Wright).

4. Domino (Leeds).

5. Because of You (Dash).

6. Why Worry (Macmelodies).

7. Down Yonder (Feldman).

8. Some Enchanted Evening
(Williamson).

9. Longing For You (Sterling).

10 I Love the Sunshine of Your

Smile (New World).

WAKE UP
YOUR LIVER BILE

withe ol Oadomai—and you'l jmmp oot o
Bad i ths mersing tull of vim asd vigosw

s of lig
this bile

t hmadaches snd L
- tad Your whals mrtem

and you fesi sour, slsck, and the world lecks
ack.

Lazatives balp 2 Sila,
movement dossn’t get al the cause. [I take
thoss good eld Carters Little Liver Pilla
got thess two pinta of blls Sowing fresly =
makes you fHal “up and up. Harmsss,

tle, yoi amasing In making blls fcow

iy, Ask for Oarters Littls Liver Mlla
Smbbornly refuss anything eise

but & mers bowsl

replies.

CLASSIFIED ANNOUNCEMENTS

All advertisements must be prepaid (cash with order and copy)
and are inserted at the rate of 4d.per word. Minimum 3/-.
numbers allow two erxtra words,
Insertion in any specific issue 15 not guaranteed.

For box
plus 1/- for cost of forwarding

ADDRESS ALL CLASSIFIEDS TO :—ADVERTISING DEPT.

PUBLICATIONS
A.R.C.D. Diploma. Aural Tests
for Candidates—Book 1 of
192 Exercises, 7s. 8d. post free
from Pritchard, 230, Upper Chorl-

ton Road, Manchester, 16.

CLUBS

ENNY NICHOLS. Help 1in

building a worthy Apprecia-

tion Club for this brilliant young

stage, broadcasting and recording

artist—Organiser : Bill Thomas,

151, Clarence Road, Sutton Cold-
fleld.

RECORDING SERVICES

LPHA SOUND SERVICES

offer you the following on
*he spot recordings Whole per-
formances recorded on tape, you
listen to playback and we dub
required parts on to dise, 78 or
33F records: 24-hour service:
moderate fees.—Phone TIDeway
4(694/6 or 4687/8.

FOR SALE
. P NOTES WITH FALSE
TESTH.”" Guarantees trum
peters higher than top “C,” 15s.
—Charles Hood. c/o0 W. Hay-
zalden, 21, Herringthorpe Grove,
Rotherham.

MUSICIANS WANTED'

North Wroughton Swindon,
Wilts., require the following
instrumentalists: Flute, Oboe. B
flat Clarinets, Hormn. Bassoon,

Cornets, Trombones, Euphonium.
Basses, Plianist and String

Players. Employvment found for
suitable applicants. — Apply to
Director of Music at above
add. ess.

MUSICAL CAREER FC‘:'R
GIRLS. A few vacancics
exist in the Staff Band, Women's
Roval Army Corps, for instru-
mentalists, Woodwind,. brass
strings or piano considered. Some
experience necessary. Minimum

age for enlistment—174. For
further particulars, apply —
Bandmaster, W R.A.C., Queen's

Camp, Guildford, Surrey.

BANDS

LDU PREAGER'S Ambassadors

Band. specially chosen com-
binations: one-night stands anv-
where —Lou Preager's Presen's
tions., 69 Glenwood Garder
Ilford. (Valentine 4043.)

HD'WARD BAKER Bands and
Cabaret. one-night stands or
resident.—89. Glenwood Gardens,
INford (Valentine 4043, or Tempie

BAND OF MARINE MOUNT-
INGS, LTD. Swirdon Road,

Bar 7662).

(T.U.), 12, Folgate St. E1l.
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