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This teak-finished cabinet conceals a space-age solid-state all-transistor
record player with 4 speeds, automatic/manual record changer, and a
mono/stereo compatible pick-up. The powerful 4-Watt output is chan-
nelled through a 6}” round loudspeaker positioned in a properly designed
acoustic chamber. Comprehensive controls and sockets are placed
discreetly at the side of the unit. Model GF810: 32 gns.

Model GF813 ‘True-blue’ portable in
smart pale blue leathercloth-covered
case with padded top. 2-Watt output.
1 speeds. Automatic/manual changer.
Mono/stereo compatible.
Comprehensive controls. 21 gns.
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No. 1

BARRY

GIBB

JITTLE Barry Gibb had butterflies

dancing about in his stomach the day
he stepped out on to the stage of Man-
chester Gaumont, pulling his six-year-old
twin brothers behind him and clutching
tight to the guitar his dad had bought

him for Christmas.

The audience smiled and muttered apprecia-
tively ; the lights went down ; the butterflies
danced some more; and then Little B.G. and
the twins plunged headlong into their inter-
pretation of Paul Anka’s “I Love You Baby ”
and Tommy Steel’s “ Wedding Bells.”

When they finished, the audience clapped and
roared and the manager told them they were great
and gave them a prize of a shilling each.

“It wasn’t the money that spurred us on,
then,” says Barry today, * and it isn’t now. We

just wanted to be a.success.”

Over the years, Little B.G. has become a big
(6ft. tall, 11st.) Bee Gee with a deep conscience,
a sense of humour, and a look in his eyes that
asks to be respected as a man of intelligence.

His censcience strikes him most when he appears
with the group and sees bouncers pick up girl
fans and fling them around without regard for
He feels personally
He says it makes him feel sick inside.

their feelings or femininity.
responsible.

For this reason, Barry revels in
the story of Austrahan singer
Normie Rowe, who once stopped
in the middle of his act in order
to fell a bouncer he'd seen whirling
a girl around like a top before
flinging her into the stalls.

Barry grinds his teeth and sits
on the edge of his seat as he
recounts the tale. “ He got
what was coming to him,” he
smiles with satisfaction. “Some
of those heavies are so sadistic
they frighten me to death.”

As an act, three-fifths of the
Bee Gees were born the day Barry
first strummed his Christmas-present
guitar and found tiny Maurice and
Robin joining in with him,

Amazed

“ It was amazing,” he says, in the
warm, rounded Northern accent that
10 years in Australia couldn’t take
away. ‘‘1 just started singing and
trying to play, and suddenly I found
the s'xx-yaar{)fd twins with me doing
three-part harmony.

¢ This,” I thought, * could
be something.”” So we kept at
it, and I fiddled with the guitar

till I found my own chords. I

still play that way.

“After that we did the talent
show at the Gaumont, then a few
other things. About a year later,
the fretboard warped!” .

Barry still suffers from butterflies
in the stomach before a show,
except that now the butterflies have
to flutter around
cigarette smoke. ,

“] get the whole bit when I'm
waiting to go on,” he told me. 1
smoke and I tremble and I walk
around all over the place. Any
artist who tells you he doesn’t get
nerves is either lying or completely
uninterested in his performance.”

Normal

Barry led a fairly normal life in
Manchester around the age of 10 or
11. The family lived in a nice semi-
detached in Keppel Road, Chorlton-
cum-Hardy, and he went to Oswald
Road School

He later remembers his mother
being a great friend of Herman's
mother—'* Pete’s mum was married
in my mum’s wedding dress '’—and
of Herman being shy of girls and
always . teling them he had to go
home to play his trumpet, That was
in West Didsbury, whene, maybe,
dating girls and trumpet playing are
as compatible as they could be.

When Barry's father and mother
told him the familly was emigrating
to Australia, he remembers he didn't
really worry about leaving his firiends
and the neighbourhood he knew,

“I Jjust accepted It,”’ says
Barry. ‘It was like a big adven-
ture, going half-way around the
world,

1 was 12 when we got to Mel-
bourne, I left school at 13, and after
that I didn't have an education. I
don't really know much at all. Al
I can do is write and read. Mathe-
matics and history ? Forget it.

‘¢ Show business has always been
in my blood, but I did get an ordinary
job once. It was in Brisbane, and
I had to cart materals to a tailor's
in a case, The tailor would give me
the money and I would have to take
it back to the office.

“ X got sacked because I went
home one day and forgot to hand
the money in. X really did forget,
but they thought I'd nicked It.
So they sacked me.”’

Most Bee Gee fans know the big

in a fug of -
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New series—MEET A BEE GEE

By Alan
Smith

break for the group was a children's
hour series on Brisbane's BTQT TV
station, but then the kiddies welfare
department interfered in their acti-
vities and it eventually fizzled out.

Barry -recalls how they afterwards
did a year and a half at a place at
Surfers’ Paradise (he was about 14,
the others 10 or 11) singing all kinds
of material from ‘° My Old Man's A
Dustman ** to ‘* What'd I Say.”

‘‘ Big artists would come to top the
bill there,” he says, ‘' but we were so
young and sweet we were killing their
acts and doing great ! We thought :
if we can do this well—why not have
a crack at Sydney ?

‘* We then went to Sydney and got
a recording contract and made the
first of 15 flop singles in a row.''

Barry adds, Dbitterly : ‘¢ People
would tap us on the head and say:
‘Go play with your toys.’ They
thought we were just kids who would
never make it, There's no special
love for the English, either. The
Australians are very Americanised
now,

‘ Eighteen months ago we got into
the Australian Top 10 with ‘ Wine
And Women ’ ; then 'l Was A Lover,

A Leader Of Men ' ; then ' Spicks
And Specks.’
‘¢ Splcks And Specks®' was

No. 1 when we decided to leave
Australin, But we went without
one word of Press.”

Father of Barry, Robin and Maurnice
is Mr. Hugh Gibb, who used to be a
drummer with his own  Hughie Gibb
Orchestra on the Mecca circuit until
he took his boys to Australia. He has
managed them and (this they admit
readily), pushed them aiong over the
years,

Mr. Gibb was In the vast penthouse
flat of Bee Gees'-agent Robert Stig-
wood (where Barry and I sat talk-
ing), and he negotiated the animal
skins over the floor to bring us the
latest magazines from Australla.

Several minutes elapsed while Barry
and his father muttered, understand-
ably, at the way one particular
magazine ignored the Bee Gees, or
seemed to deMght in playing them
down. One Aussie columnist seemed
to Dbelleve Normle Rowe and the
Easybeats were the latest rave in
Britain.

‘“See what I mean ? " asked
Barry. ¢ We have hits in the
States ; we’ve been Neo, 1 here ;
and we get write-ups like that.
What can you do ? ”’

This natural exasperation hits him
only once in a while. Usually, I
he can, he likes to take life calmiy,

He describes himself as ver.”
religious. ‘I don’t like church,’”’ By
told me, ‘' but I am very religious!
I just happen to think it's a very
personal thing.

A habit

‘“To go to church to learn—yes.
But after that, I think too many
people just g0 out of habit.

‘“It's the same,’”” he volunteered,
suddenly, ‘* with sex in films. I hate
to see it. I'm not saying I turn
away, but I simply don't believe a
woman should show off her body as
an excuse for having no talent.”’

Barry is genuine about his fiercely
moral point of view, but domn't think
of him as a humourless fuddy-duddy.
He loves comedy — especially the
‘Carry On' films —and he hates
realism or death.

‘I adore Biblical eplcs,” he
admitted, as he sat forward,
drumming his fingers on his knee.
‘ They're fantastic.”

He belleves in life after death ;
that throughout Mfe we are audition-
ing for something higher ; that death
is something he should not be afraid
of ; and that people who think there
is nothing to foliow have got ‘“‘a
heck of a cheek.'’

Barry is also convinced of the
existence of unidentified flylng objects,
that in ten years the Negroes in this
world will wage war on the whites ;

Contd. on page 17
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Stars must eat—and what’s that GEORGE has tucked into his jacket ?

NEW MUSICAL EXPRESS

BEATLES EATING CHIPS! HAVE YOU EVER SEEN ANYTHING S0

NME, of course! Cheaper than a shirt.

NORRIE DRUMMOND LUNCHES WITH JOHN, PAUL
AND RINGO, WHO ARE WORKING AGAIN

THE crudely written sign on
the door read *“ Magical

JMystery Tour ” and from within
‘came the strains of “She Loves
You ” being played on a barrel-
organ. A handful of young girls
waiting patiently outside eyed
me up and down as I pushed
open the door and entered.
The smalt room was hot and
smokey. Long strips of film hun,
from steel coat-racks and dozens of
LPs lay scattered around the floor.
Empty coffee cups were dotted

everywhere and ashtrays spilled over.

with cigarette butts.

That was the scene fast weekend
in a small studio in the heart of
Scho where the Beatles are at work
editing their TV film.

John and Ringo were sitting on
a table watching the film through a
viewfinder, while Paul was synchro-
nising the sound of the barrel-
organ. George was having a day off
work.

‘“ Ah, Drummond's here. Must be
time for lunch,” said Paul, switching
off the music.

The three Beatles pulled on their
jackets and with road manager-
bodyguardfriend Mal Evans and
Peter Brown, the late Brian Epstein’s
personal assistant, we left for a smali
Italian restaurant about two blocks
away

Anyone walking through Soho

following us with a film camera
could have made a wonderful short
just by filming the expressions of
passers-by. ‘Some looked and recog-
nised. Others looked and puzzled.
But most just stared. And as we
entered the restaurant one middile-
aged lady almost choked over her
spaghetti,

“ You know, it’s ;ust great to be
back at work again,” declared Paul,
as we settled down at our table.
‘“ For the past eight weeks we've
been working regularly — just like

people !

“'We start at about 11 every
morning. Have an hour for lunch
and finish about seven in the even-
ing. What’s more we work seven
days a week,”

ust last week Peter Brown called
George at home and his wife Patti
declared qunte proudly : * Oh no,
George isn't here. He's owt at work.’

* Magical Mystery Tour ” was
the Beatles first attempt at editing
and directing their own film. Had it
been as successful as they hopcd ?

?appy with what we've done so

‘ Film-making isn't as_ dlﬁicubl
as many people imagine,” added
Paul. *“Its a matter of common
sense more than anything. We'd
never directed anything before and

. we didn't know about editing but

we're leammg ‘ Magical Mystery
Tour ”” was an experiment and so
far_it’s been successful.”

Did this mean that in future the
Beatles would write, produce and
direct their own full-length films
in future ?

‘ Mystery Tour is almost a full-
length movie,” said Ringo, look-
ing up from his plate. * I imagine
that we could make a film for
cinema-showing sometime. We'd
like to make our next film that
way.”

“We learned so much from
working on our own,” continued
Paul. ‘““ When we were making
‘Help’® with director Dick Lester
he used to ask us to do_ the same
scene over and over again and at
that time we thought it was just
because our acting wasn't up to
much but now we realise that it
wasn't necessarily so.

‘ When a film is being made you
generally shoot about ten times as
much film as is used in the finished

roduct. Then of course it has to
¢ edited down.”
the main course arrived con-
versation changed to Ringo's forth-
coming role in ‘' Candy ” in
which he plays the part of a Mexi-
can gardener.

“Yes that’s me all right,”” he
deolared in a mock erican accent.

“ 1t be starring with Burton and
Brando. Ringo Starr they call me
with the emphasis on Starr.”

then more seriously :

* Candy is a young girl who goes
around making love to lots of men
and I'm the first. We'll be filming
in Italy for about two weeks from
the begmmn% of next month. Yes,
I'm looking forward to it. A.llhough
it's only a small part I'm pleased

“ You see it's what they call ‘a
cameo role and of course the other
{mmes in the film should help it a
lot.”

Naturally this led to the subject
of John’s appearance in *“ How 1
Won The War.” Was he hap y with
the rather mixed reception ‘the film
had received ?

Colonel

McCARTNEY !

The conversation moved to more
general topics. AU three of them
were completely knocked out by
‘ Bonnie And Clyde” when they
went t0 see . One of the best

flms I've ever seen,” declared
John
They also went to see * The

Oldest Profession ™ recently, That’s
the film which is billed as a < Lusty,
Lustful, Luscious, Eyeful lhe
star of which is Racquel Weich.

“ We sneaked in there the other
week,” said Ringo, ‘‘thinking that
no one would see us. But when the
hights went up we found we were

(Continued on page 17)
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GLADY! KNIGHT AND TNE PIPS

Everybody Needs Love
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‘“ Well, we probably won%t be ‘1 think the reviews were fair. |
finished for another couple of was happy wmh my part. It was an
weeks,” replied John, * but we're  experience.’
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The Mike Samihes Singers i
Do You Hear What | Hear

Columbia DB8308

Kim And Kelly Braden
Didn’t |
Columbia DB8312

Mrs. Mills
Party Hit Parade

Parlophone R5653

Diana Ross & The Supremes
In And Out Of Love

Tamla Motown TMG632

Vince Hill
Why Can’t | Remember (To Forget You)?

Columbia DB8305

Smokey Rohinson & The Miracies
| Second That Emetion

Tamla Motown TMG631

The Seekers
Emerald City

Columbia DB8313

Sunbury Junior Singers
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It was only later that I realised Cliff is almost always like. this’

behind the scenes. The leisurely image he projects with hits like
‘“ All My Love ” is belied by the fact that, away from the public, he
would make a. spinning top appear to be in slow motion.

Cliff moves. Maybe he's inspired
by  his dedication and beliefs, but
for some time now I've noticed
him charging about and burnin’ up
the old fuel-cells and loving every
minute of it. Every time I inter-
view him he seems like a man head-
ing to put out a fire.

Slowed.

This week CIiff has been slowed
down by his new -contact denses,
which might seem an unbelievable
situation, until 1 tell you they're
causing him to blow his nose a
lot !

Come #o think of it, all that
sounds a bit Irish and maybe I
should let him explain himself.

Says Cliff : * About a year ago

I got some conmtact lenses, and, 1

just couldn’t wear them. Recently

I was told that some German

lenses were the best in the world,

so laSt week I went to Germany
and had them fitted.

“Now they're fine, but it's
naturally taking a while to get used
to them and I find the strain affects
my nose and makes me sneeze. I
think they'll be OK eventually.”

Another side effect of this tem-

by

porary strain is that CLiff was hav-
ing to narrow his eyelids slightly—
Orientai fashion—and it struck me
that a quick tour of Japan right now
would probablg bring him even
more acclaim than fast time.

He was pretty good-humoured
about all this, and he made the
very valid point that contact lenses
would be invaluable to him in his
TV and film work. =

Cliff has never had any objection
to wearing spectacles—he’s had
enough pictures taken with specs.
(sce right)—but he’s always found
them a big disadvantage trying to
make out signals from cameramen
and directors.

“1 domn’t see people when I
haven’t got glasses or contact
lenses,” he laughs, “ 1 see vague
blurs!”

We then got down on the more
serious business of talking about
his career and records, and Cliif
settled down in a chair as he pushed
back 1he sleeves of hlS hght check

NEW MUSICAL EXPRESS

jacket and crossed one dark-suede
booted foot across the other. An
occasional glance towards the door
(where the Shadows were rehearsing
for a TV show with him this week)
kept alive his restlessness and
obvious urge to be back there burn-
ing up his carbohydrates.

Cliff has just finished work on
his full-length feature film for the
Billy Graham Organisation, ‘ Two
A Penny.” He describes his part
in lhls as ‘*‘ the best thing I've ever
done.”

“I’'m not saying it will be the
best film I've appeared in,” he
added, * because that depends on
the judgement of the public. Next
week we're going to show it to
some of the big circuits. We just
{:ope we can get a national screen-
ng.

Dramatice

*“ This my first important drama-
tic réle—in ** Serious Charge” 1
suppose 1 had only about four lines
—and now | find I've developed a
taste for serious parts. I love them.
There’s a chance I may appear in
a serious TV play, and frankly, 1
ca'nt wait to get my teeth into
it

* There are some sangs in ‘ Two
A Penny,’ and apart from those I’ve
written, I'm also heard singing
* Twist And Shout * against the

On sale Friday, week ending November 25, 1967

CLIFF’S NEW ‘EYES’ MAKE HIM SNEEZE!

LIFF RICHARD raced into the room, pumped my hand in greeting, smiled, took out his
handkerchief, blew hard, put it back again, looked up . . . and we were OFF ! I found
myself asking him questions as fast as the crack-crack-crack of a machine gun on a cold night
and taking down the answers at a speed I haven’t used since Birkenhead Magistrates Court,

CLIFF RICHARD, without his contact lenses, after a charity concert this week, in which he appeared

with the SHADOWS for the first time in several months.

With him are (1 to r) HANK MARVIN,

BRUCE WELCH and BRIAN BENNETT.

background of a pub scene.

“1 loved the dramatic oppor-
tunities in this film. There are some
wonderful acting chances in it, and
one of the best is at a moment when
my mother (plaged by Dora Bryan)
discovers I've been on drugs. My

VIKKI CARR’S FRIGHTENING ‘ROYAL’ NIGHT ,

L THE most fnghtenmg experience of my life,” was how Vikki Carmr

described appearing in the Royal Variety Performance. But when 1
telephoned her at the Londonderry Hotel the day before she returned
to America she was her effervescent warm:-hearted and very likeable self

gain,

*“I hadn’t been too worried about
appearing until I was actually waiting
in the wings to go on and I heard
Dickie Henderson announce me as
a star from America. Then it shook
me to realise that I was representa-
tive of all those people back home.
For a few seconds 1 was paralysed.’

Vikki was married in lLondon a
year eight months ago and I asked
her how she Iliked marriage.

‘*‘Absolutely marvellous! My hus-
band Is actually over here with me
now but he was even more nervous
than I waa. During rehearsals he

was standing with me in the wings
when I suddenly realised he had
disappeared. I found him back in
the dressing room smoking, which is
a thing I've never seen h.m do
before."’

Vikki was still thrilled about the
enormous success of ‘It Must Be
Him,”’ which reached No, 3 both in
the NME Charts and in America.
For a singer who is mainly an album
artist I wondered i{f she would be
issuing a -higher proportion of singles.

““No, I don’t think so, albums will
still be the main outlet for my

By Lynn Harris

records but I do have a new
coming out on December 21
‘The Lesson.” The lyrics and music
have both been written by Mack
David who also wrote the lyrics for
It Must Be Him.'”’

It’s quite possible that Vikki will |
be over here again in the New Year.
In December she’s playing three
weeks in New York and in January
three weeks at the Century Plaza.
In February she is doing two tele-
vision spectaculars and a television
special. April will find her for four
weeks in Las Vegas and in March
she will probably be starting her first
continental tour of Germany, Italy
and France and then possibly coming |
to England for some concert dates,

single l
calied

reaction at that time took a lot of
thinking about.

‘* 1 think,” he reflected, ** it comes
off well.”

On the subject of his best achieve-
ments, Chﬂ mused lhat he regards
his recent ‘‘ Marie ” single as the
best he’s ever made, even though
it wasn't a pamcularly big seller.

“It’s funny,” he thought aloud—
** People kept coming up 10 me and
saymg what a fantastic rtecord

* Marie ' was, even though it didn't
get too hngh But here’s ** All My
Love™ doing well and nobodys
saying anything !’

Ciiff is, as always, brimming
over with pride for the undisputed
musical genius of Mike Leander,
who has lately been making the
backings of his records more than
ever like works of art.

We also talked at speed about
his strong urge to make a concert
tour with the Shadows, in which
both he and they would work on
their own and together ;

about a version of Little Richard’s
“Girl Cant Help It” he's
recorded ;

about how- he sees a great deal
of his future career devoted to mak-
ing ieligious films, because he can
work for Christianity more effect-
ively that way ;

America

about him visiting America next
summer to stay with the producers
of “Two A Penny ” ;

and about how he now loves to
sit at home and write songs with
the help of a tape recorder and
his “ Rhythm Ace” drum rhythm
machine (I gotta get one of those).

Suddenly Shadows Bruce Welch
came in, talked business, said
hello/goodbye, and was rhen gone,
with Clif following fast behind him
after shaking my hand and saying
here’s-to-the-next-time.

He's like a whirlwind, that CHff
Richard. It is my firm eontention
that every journalist who interviews
him should have at least a day off
for rest, recuperation and listening
to some of his more relaxed records.

HERB ALPERT & THE
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He's made hits for SHIRLEY BASSEY, KEN DODD, TOPOL, DES O'CONNOR, MATT MONRO and many others, but..

I TURNED FRANKIE VAUGHAN DOWN TWIGE

UESTION : “What do
Shirley Bassey, Frankie
Vaughan, Topol, Ken Dodd,
Des O’Connor, Marlene Diet-
rich, Johnny Mathis, the
Sadlers’ Wells Opera,
Richard Burton, Elizabeth
Taylor, Pet Clark, Julie
Andrews, Russ Conway, Noel
Coward, Foundations hit
writer Tony Macaulay, Matt
Monro, “Teenage Opera”
producer Mark Wirtz, Gracie
Fields and Judy Garland
have in common ? ”
Answer: NORMAN NEWELL.
This amiable former sheet
music salesman-turned-songwriter
and record producer has

recorded, or been an influence
in the lives of, all these names.

Four hits

Now he’s back in the news as the
producer of no less than four discs
in the current NME Chant—Frankie
Vaughan's ** So Tired ” and ** There
Must Be A Way,” Des O’Connor’s
* Careless Hands,” Shirley Bassey’s
“ Big Spender "—pius the newies
from Ken Dodd and Topol. It’s
an achievement to be proud of.

However, genial Norman (now an
independent disc producer) plays
himself down as * a frustrated
who hates being a failure.”” In fact,
his loathing of failure is one of the
reasons he’s excited about Vaughan's
return to chart suocess fately.

According to Norman: “I
originally turned down FRANKIE

VAUGHAN twice at auditions.

I was with EMI at the time, and

I simply didn't feel he had that

something special. It wasn’t that

he couldn’t sing competently : 1

was just looking for Quality X.

“When I first heard ADAM
FAITH, I remember thinking :
‘He's got this quality. He’s no
Caruso, but he’s distinctive.’

“Anyway, I don’t think Frankie
took it badly about me turning him
down. Why should he ? He did
fine on his own. And now that

says his ace recording
man NORMAN NEWELL »

KEN DODD, a strange mixture.

we're working together we get on
marvellously.

“ In England I don’t feel we have
a reputation of album artists of
distinction, as in the States, where
they have people like Tony Bennett
and Jack Jones.

“ I think Frankie Vaughan could
help to fill that gap. I think he
could be the greatest . . . we've just
finished an album together, and if
anybody has any doubts—just listen
to it.

* When Frankie records with me
I don’t have to tell him anything.
There is no argument, no fuss.
give him as fine a backing as I can
and then I leave the rest to him.”

Because he writes songs as well
as producing (‘‘ Portrait Of My
Love,” *“ More,” and thousands of
others), Norman finds this biggest
problem is that most music pub-
lishers dont bother to send him
their best songs.

“] have a lot of antists, and I
can’t write them a hit every week,”
laughs Norman. * 1 defy anybody

to do that.” (This even though he
wrote the words of * Portrait Of
My Love” in five minutes in a
recording studio !)

He describes KEN DODD as

“ the strangest mixture of

character I've ever encountered,

and I don’t ¢hink he’ll be
offended.”

Ken, # seems, phones him up
with a title.and asks him if he could
have a song written around it.
Norman travels to Birmingham for
a business discussion with - Doddy
and then ends up discussing the
complexities of the book of * Dr.
Zhivago,” which isn’t the sornt of
matenal tackled by thick-'eads!

‘1 don’t,” says Norman Newell,
* think anyone realises the mind
there is behind the face of Ken
Dodd. We did ° Tears,” *‘The
River * and a ‘ B’ side in one after-
noon, but I've knowrt us make a
record and then him want to re-do
it because he isn't happy.”

® .0
Exciting !

SHIRLEY BASSEY he describes
as * the most exciting girl I’ve met
in my flife.”

Says Norman : ** She is recording
at the moment better than ever in
her life before. My hope is to
make her a fantastic album artist.
If we succeed, I think it will largely
be because Shirley has become
almost a dramatic actress on record.

“ For instance, she has just
recorded a version of the Tony
Hatch song * Call Me,” which she
herself wanted to do as a terfibly
slow, touching song. It was her
idea completely. 1t has all the
loneliness in the world.

“1 adore Shirley Bassey, but I
expect we shall split up again. We
have before ; we will again!

“ She is an exci»tinﬁ, fabulous
person to be out with—the only
woman who compares with her is

. Marlene Dietrich. They both have

By
ALAN SMITH

début with * Careless Hands” is
* an accident.”
He adds : ‘' I wanted to record

the score of ‘ Half A Sixpence’ for
the * Music For Pleasure’ label,
and I thought Des would be just
right for it. I think he's great,
anyway : one of my ambitions is
to write a show for him.

Simple hit

“Anyway, when I went to see him
about i, Des said he'd really love
to make a single. I wasn't com-
pletely convinced, but Des suggested
he do ‘Careless Hands,’ and
thought : *Oh well, OK.. Now
it’s 1n the charts—as simple as
that 1”

Norman Newell—this man_of
many hits—was 25 before he decided
to write his first song. Before that
he sold sheet music in a Charing
Cross Road store.

‘ Really,” he said, good-
humouredly, *“ 1 wanted to be an
actor. I'd have been marvellous.
God, could I have pulled the wool
over their eyes!”

Modestly, he believes a great deal
of his success in the world of music
rests on a lucky start—Norman was
the man who recorded (in Britain)
that classic disc of the Jimmy Brown
song by the French group, Com-
pagnons De La Chanson. It sold
three million.

He may believe i’s luck, but I
put down his incredible recording
achievements to two things : sensi-
tivity, and a friendly and human
understanding of his artists.

NORMAN NEWELL with some lucrative
he’s produced.

‘souvenirs’—covers of albums

this great presence. Sidney Poitier.”
¢¢ Shirley can be a very amusing He smiled again. “As for
person, but she does get bad- records,” said Norman, “ 1 intend
tempered. Who doesn’t? . . . to see she has two or three fantastic
particularly an artist of her world albums before we split up the
quality. next time ! ”’
“JIt is a tragedy she is not in the According to Norman Newell,
movies. She could be a female DES O’CONNOR’S NME Chart

songs by

and

LULU
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THE HIT

SOUNDTRACK
that tops the U.S.A.

LPcharts!

Now on general release

TOSIR,WITH LOVE

starring Sidney Poitier and featuring

THE MINDBENDERS

E'roxm

D. J. WADE (St. Helens, Lanes.):
As a dedicated fan of the Beach

YOU to US

5 I first saw the group on a ballroom
Edlfed by * date and I have never seen such a

Boys, with every one of their good stage act. They were also very
albums in my collection, I must TONY BROMLEY friendly off stage -signing auto-
protest deeply against the latest graphs and chatting to the fans.

‘* Smiley Smile."’

After co-writing and produ¢ing the
fantastic albums ‘‘ Pet Sounds " I
and ‘‘ Shut Down Vol. 2, how
could Brian Wilson turn out such
utter trash as this?

If this is the progressive Beach
Boys, give me the era of '66/'67,
when their interchanging harmonies
on songs like ‘‘ God Only Knows '
and ‘' Good Vibrations *’ led them
to ultimate popularity. After striv-
ing so hard to reach the top it
seems a shame to throw it all away
by turning out a second rate LP like
this.

M. HERBERT (Dublin): Having
bought ¢ Smiley Smile,”’ the Beach
Boys new LP, I was knocked out
by it!

From the start the Beach Boys have
gone from complex stage to a more
complex one and the singing on this
LP is superb. It can only be des-
cribed as a technical masterpiece.

TREVOR GRIFFITHS (Blandford,
Dorset): I am a great admirer of
Alan Price’s skill as a musician
but I am afraid his latest single
‘‘ Shame,’’ leaves me cold.

The last two discs, ‘‘ Simon Smith '
and ‘* The House That Jack Bullt,"
were outstanding and it seemed
likely that there were better things
to come but this one doesn’t live
up to it.

I hope that his next ome will recap-
ture his old style.

R. O. COMBER (Glasgow): So Radio
1 Is to sack the ‘' pirate’’ dis who
have failed to live up to the BBC's
ideals. Surely this is the worst thing
they could do.

Firstly Radio 1 will doubtless lose
many of the listeners who make a
point of tuning in only to their
favourite djs’ programmes but also
with only a few chosen regulars the
programmes will become monoton-

popular but this cannot help them

at all.

think Engelbert Humperdinck is

quite right to delay the release of

his new record until 1968. By that
time the record buyers will be ready
for it.

PATRICIA ANNE (Castleford,
Yorks.): I think its about time the
Bee Gees got the recognition they
deserve, specially after proving-
themselves with a great record like
‘* Massachusetts.’” It was an
obvious No. 1.

. WELCH (Winchester Hants.): I am

very surprised at the lack of
exposure given to blues artists in
this country.

Groups like the Cream, John Mayall's
Bluesbreakers, Peter Green’'s Fleet-
wood Mac, and the Chicken Shack
play real music and not rubbish
like a great many popular groups.

LPs like the Cream's ‘' Disraeli

Gears ’* and John Mayall’s *‘ Cru-

sade '’ clearly show how talented

these groups are and it’s about time
they were recognised.

GREAT |DEA THIS SQUIRES BUDGET
PLAN, MARY = ONLY 5/-4 WEEK
AND ! CAN CHOOSE ANY £10

{ f

Yes—now you can build a BAG disc collection ea;i;l'y
Squires Budget Plan. £10 WORTH of records NOW for
only 5/- A WEEK (payable monthly). ANY ARTISTS—
ANY LABELS! We supply all records by post straight from
the ‘manufacturers. From pops to classics—singles, EPs,
LPs, mono or stereco. GUARANTEED FACTORY FRESH
AND UNPLAYED! AND you get Squires Record News
FREE every month—packed with latest releases, special
offers etc. AND our Research Team tracks down those
hard-to-find records your focal shop often doesn’t stock.
Personal service guaranteed. :

member of the KEITH PROWSE
group of Companies
[ | r 1 1§ 1} . X ____J§ |

Post Coupon NOW for the full facts about this great scheme.
PLUS free introductory copy of Squires Record News.

(Budget Plan available only to persons over 18 resident in U.K.)

ous.

Would it not be a better policy for
the BBC to keep up a sufficlent staff
of djs to enable frequent changes,
particularly on the 2-3 hour shows
and thus avoid monotony and
{rritation which will eventually
result in people turning off alto-
gether.

DONALD DARROCH (Greenock, Ren-
frewshire): With the current® suc-
cess of ballad singers like Engel-
bert Humperdinck and Tom Jones,
I am eagerly awaiting the chart
recognition of the. very talented
Malcolm Roberts. He has the ease
and polish of a true professional
and carries off all his songs to
great advantage,

Once he captures that elusive hit he
will be well on the way to the title
** Britain's Top Male Singer *' which
he thoroughly deserves.

L. ANDREWS (Blackwood, Mon.):
Why .do some pop artists release
one record on top of another with
no breathing space. Apart from the
fact that we are always seeing the
same artists promoting their latest
singles it surely spoils the chances
of chart success for the second
record.

Frankie Vaughan, the Bee Gees, Anita
Harris and the Traffic are all doing
this. Undoubtedly these artists are

ADDRESS

Post now to Squires Records Ltd., (Dept. NMEI128.)
202 Tooting High Street, London, S.W.17.
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DAVY WANTS TO LIVE IN
ONCE AGAIN

NE of Davy Jones’ most treasured ambitions is to come
away from America and all the showbiz glitter of life
with the Monkees and—just for a while—return to his réle
as Ena Sharples’ grandson in * Coronation Street.”
Davy was thinking aloud about this pet idea of his when we met

in London last summer.

We spent a good few minutes in which he

cheerfully discussed ways he could be woven back into the TV
series if ever he got the opportunity. (Which I personally doubt,
as he’s probably too heavily contracted in the States, and I know
his management don't like the Monkees going off on various

personal projects.)

Howcver Davy siill keeps a very
strong baydrwm Belief * that
one day he’ll be able to walk back
into the Granada TV studios in
Manchester and take up exactly
where he left offi—and if you don't
believe me, just ask his good friend
Jennifer Moss.

Jennifer is the young actress who
plays Lucille in Coronatlon
Street.” She worked with Davy in
‘the series and in several radio plays
a few years ago. .

They went steady for a while : in
fact, both of them have told me of
the days when Davy was on tour
in a play, and he’d phone her up
long distance and try to impress
her with a posh accent!

According to the chatty, friendly
Jennifer, who is just back from a
stay in America as Davy's house
guest—'* He often has a lot of fun
talking about just how he could be
re-written into the show.

Just joked

‘“In fact, when we were talking,
he jokingly suggested the story
couwld be that Ena Sharples’ grand-
son was visited in Los Angeles by
Lucille, where she got into some
trouble, so the two of them escaped
back to Manchester !

‘“ But,” Jennifer added hastily,
“he was only joking! I didn't get
into any trouble in Hollywood,
thank you.”

She went on : ‘1 remember I
worked with David over seven years
ago, in a BBC-TV play called
¢ June Evening,” which has just been
revived in London.

“David played my 1l-year-old
brother in this drama, which was
all about a coal strike in Bolton
in 1920. He had a lovely part in

which there was one beautiful scene
in which he stole the whole show.

“After that we did a lot of radio
together in Leeds, and also a play
caled ‘There Is A Happy Land,’
in which he had a really marvellous
part. There was no special reason
why we worked together so often.
But we did, and so we got 10 know
each other very well.

“PDavid hasn’t changed very
much. Oh, I know he’s got more
selfconfidence and he tends 1o
organise things now, but under-
neath, and away from other lgeop.le,
he is still the same David. He stili
talks about the same things and the
same people and places, like New-
market, where he was a jockey.”

Davy’s hopes

Jennifer popped away for a
moment to appear in another scene
in * Coronation Street;” and when
she came back we talked about
Davy's hopes for the future.

I told her that from conversa-
tions with him, I got the impression
he was unhappy about his lack of
freedom—particularly in not being
able to make a film on his own
occasionally.

Jennifer commented : * I know,
love, but there are many things I've
been offered which I've had to tum
down. You have to learn to aoccept
these things when you're in a TV
series.

“ You see, David demands things
and at the moment he’s getting
them. I know what he's like
because he and my father have the
same birthday and they're both
Capricorn. They both have - the
same personalities—rather impatient
and wanting their own way.

NEW MUSICAL

reveals his friend

JENNIFER

MOSS, who

plays Lucille
in the series,

to ALAN SMITH

**At the moment David doesn™
know exactly what he wants, as far
as his life is concerned, but in time
I know he’ll find out.

‘I have a tremendous belief in
him as a person and as an aotor.
I feel that whatever he would have
done he would have been successful,
even if fie had stayed a jockey.

‘“ When we were about 15 or 16
we went out together, and I suppose
there was somemhmg between us,
but ”’ (she laughed), * you have to
be realisticc Now we're just firm
friends. He’s there ; I'm here.

“] know how he feels about
me, becayse when I was in the

States his secretary said to me ¥

¢ You k,now, David is very fond

of you.

*“1 said : * Oh, really ?’ and she
told me that David told her I was
to be his house guest, and he
wanted me looked after because I
was a very nice English girl and
he wanted me to stay that way !

‘“David was, and is, a very
thoughtful person. While I was in
the States he looked after me like a
guard dog. I had a car laid on
and everything.

“1 had a wonderful time and I
found that when you meet American
people in their homes, they're fine.
But on a different level, life there
is so synthetic and gold-plated.

“1 wouldn't say Davy worried
too much about that aspect—he's
come to accept it.

“ But something that does upset
him is when 12- and 13-year-old
girls get too excited and won’t
let him alone.

“ You have to realise that Davy
is basically a very moral person.
He has a very moral attitude to
life and his career.”

Continued on page 13

EXPRESS #

‘CORONATION STREET’

- ‘o

DAVY JONES on motor-cycle for a Monkee TV scene, watched by JENNIFER MOSS in Hollywood

PYE RECORDS HAS
FIVE SINGLESIN THIS
WEEKS TOP TEN!

1. THE FOUNDATIONS Baby,Now That I've Found You
2.LONGJOHN BALDRY LetThe HeartachesBegin
8. THEKINKS Autumn Almanac

Q. DONOVAN There Is A Mountain

10.VALDOONICAN If The Whole World Stopped Lovin

From The N.M.E. Charts
W/E 24/11/67.

-
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INTRIGUE

*“Here We Go Round The Mulberry Bush”/
“ Coloured Rain” (Island).

NOTHER startling, punch-packed and
absolutely fascinating disc from Traffic
—full of light and shade, contrasting tempos
and intriguing sounds. For the most part,
it’s busy, urgent and infectiously beaty—but

i

L
= 1 She’s My

KEITH WEST

Another 'Opera’

S S

TURTLES
WALLOW

Little Was Right ” (London).

I RATHER thought
Turtles’ last release would
make the Chart, but it failed
to do so, and consequently I
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KEEP

there are constant breaks in the rhythm,
when all manner of absorbing ‘things happen. .

The organ is gutty and fruity, and on one
occasion gives out like a ship’s siren. The whole
record swings along with an uninhibited eagerness,
and works up to walloping fever pitch—apart, of
course, from those sudden breaks. In fact, on
first hearing, you’re never quite sure what’s going
to happen next. The vocal is spirited and alive,
and the whole thing has an irresistible carousel
flavour. As the title song from a film, it must
be big.

FLIP: A much more bluesy number, with an
intense and impassioned vocal by Stevie, and
again that swirling organ. A touch of psychedelia
in the instrumental passages.

Girl ?/* Chicken

the
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TRAFFIC (I 10 r)Wogll{)IEang’IS/‘;‘;/%Oﬁ,A% CAPALDI, C;l.RIS
Beach Boys revert to
surf-party sound
INOT the bes of the Besch Boys by any mesm. Tn fac, apare , _ ZOMBIES

from the whizzing and oscillating that permeates the whole
disc, it breaks away from their progressive approach and reverts to

He’s Gone '’ (CBS).

triumph

KEITH WEST

"« Sam 7/ Thimble  Full
Puzzles ” (Parlophone).

ANO’I‘HER saga of village life,
] in which a story-in-song is
dressed up in majestic symphonic
style—and again taken from the
“ Teenage Opera.” It’s as massive
a production as Keith West’s
first hit, with 80-piece orchestra,
blaring brass, sweeping strings,
kiddies’ choir and even train
noises.

For'this is the story of an engine
driver—and, for good measure,
there’s a touch of Christmas in the
lyric, and a solo from a seven-year-
old girl.

A shattering five-minute-plus pro-
duction that’s every bit as good as
the first one, and has even more
fireworks to offer. Unfortunately,
it doesn’t have such a catchy or
commercial chorus as ** Grocer
Jack.” But clearly, another triumph.

FLIP : An instrumental performed
by Mark Wirtz’ Mood Mosaic, this
is a jaunty Ilittle Jingle, lavishly
dressed up, and with a jogging, hand-
clapping beat.

of

can’t be too hopeful about
this one—specially with such

intense seasonal competition
around.
Wouldn’t say it was one of

their better records, either. It’s
mostly a mid-tempo, rhythmic
ballad, soloed by the leader—
and it doesn’t really come alive
until the reprise, when stringy
descants and discords give. it a

tions in the lyrie.

FLIP : Oh, this side’s much
more fun. It’s like a hoedown
square-dance adapted to a heavy-
beat twangy r-and-b treatment.
Good vocal blend here.

HARPERS BIZARRE

¢ Chattanooga Choo Choo /¢ Hey,
You In The Crowd '’ (Warner).

The evergreen Glenn Miller favourite
given a new 1look by this under-
rated U.S. group. Opens with train
nolses, then settles into a contagious
chugging beat, with Harpers Bizarre
employing some really beautiful vocal

harmonies. Brittle brass adds punch
to the number, which swings along
like crazy.

FLIP : Ostensibly an in-person per-
formance of a bright bouncer with a
““It's Not Unusual '’ type of rhythm.
Enthusjastic ensemble vocal, fuil
backing.

Nﬁﬁfi

In this song, we have to imagine
that the singer's girl-friend is in
prison, and he is writing her a letter
explaining what wonderful times they
will have together when she gets out !
Despite the depressing nature of the
subject, and_its questionable taste,
it’s extremely well  treated.

Sincerely rendered by its composer
Rod Argent, enhanced by colourful

something akin to their surf-party days.
The beat is vigorous and forceful, RONNIE JONES

and Brian Wilson’s exuberant semi- , e

shouted vocal is swept along com- . A
pulsively by organ and olanking A rhythmic ballad, sung with a
piano. It has more than enough  bluesey warmth by ‘this very promis-
rhythmic appeal and commercialily ing artist. He’s got an appropriate

to bulldoze us way into the Chart.  name—sounds as though he’s been

i 5 taking lessons from Tom Jones! I Beach Boy-type harmonies, with a
But by the standards which this _dig the backing, too—charming girls, mid-tempo beat, clavioine and a
group has set itself, it’s more than  svelte strings and “an underlying  delicious string scoring.
a shade disappointing. Not a great rasping. The overall effect (apart FLIP : A n
) 9 v : A plaintive tale of lost love
deal of tune, either. :;:o:l}es:l:i. too-sudden fade-out) s iopeuny and  delicately sung — and
FLIP : A  beautiful reflective ' FLIP: Another sincere styling of  'hen exploding into a big-bash in the
ballad, with incredible harmonles an imploring ballad, with Ronnie ﬂ'm‘t‘;s- Again, a delightful harmonic
simulating the fluctuating sounds of really tugging at the heart-strings. ke

the wind. Uncommercial, but excep-

Mid-tempo rhythm, with strings and
tionally well done,

horns.

SANDY POSEY

 Are You Never Coming Home '/
‘“I Can Show You How To Live "’
(MGM).

Having convinced us that she is a
woman, Sandy Posey summons up
every shred of her femininity in this
beseeching ballad.

I don’t dig the sickly spoken open-
ing, but once it breaks into tempo
and the lass begins warbling in dual-
track, it becomes very acceptable—
mainly for Sandy’s expressive sob-in-
the throat delivery, not unlike Connie
Francis.

Full marks for her performance,
but the material is rather dull,
ordinary and hardiy hit-worthy,

FLIP : Written by Sandy herself,
and sung on deep echo, this has a
throbbing beat and--surprisingly for a
‘B’ side—a stronger melody than its
coupling.

* TIPPED FOR
CHARTS
t CHART POSSIBLE

"Y L%

DIANA’
A REAL
CORKER!

DIANA ROSS AND THE
SUPREMES

*“In And Out Of Love ”/“1
.Guess I'll Always Love You”
(Tamla-Motown).

I'PS amazing how, within the
- limitations of the Motown
sound, Diana Ross and the girls
always manage to come up with
something slightly different from
their previous disc. Of course,
they have a remarkably indi-
vidual quality —you couldn’t
possibly mistake them for any-

one else, thanks mainly to
Diana’s  distinctly  seductive
appeal.

She’s on the top of her form in
this latest Tamla corker. It’s
bouncy, contagious and sparkles
with an unabated lustre throughout.
And despite all the time-honoured
Motown trappings, the tune is suffi-
ciently origmal for it not to be
confused with any of their earlier
hits. As Tony Blackbum would.
say, “ a chart-bound sound ”!
FLIP : Like the top side, a Holland-
Dozier-Holland eomposition. Another
exhiiarating finger-clicker, but not

quite so catchy as the malin titie.

ROLF HARRIS with his daughter
BINDI and LULU.

ROLF HARRIS

¢ Pukka Chicken *’/‘‘ Here Comes
The Bees "’ (Columbia).

Fun and games from the versatile
Rolf Harris, doing a Percy Edwards as
he clucks and cock-a-doodle-00s his
way through this self-penned novely
number like a berserk rooster.

There's a Jigging yakety backing
and the sound of kiddies laughing.
An amusing routine, but the novelty
soon wears Off.

FLIP: We've heard this one before
from the Barron Knights—about a
swarm of bees descending upon the

SEEKERS (1 to r) BRUCE WOODLEY, ATHOL CUY, JUD!
DURHAM and KEITH POTGER.

FAIRY-TALE FROM
THE SEEKERS

** Emerald City ” (Columbia).

THE FIRST
3 RECORDS
RELEASED
NOVEMBER 24th
ARE:—

THE GLORIES
GIVE ME MY
FREEDOM
58-3084

ELMER GANTRY
VELVET OPERA
FLAMES

58-3083

OTELLO SMITH &

THE TOBAGO BAD BOYS
MY HOMETOWN

58-3082

IS THE WAY IN

RECORDS CBS Records Ltd.. 28-30 Theobald’s Road. London, WC1

ClgS

HERE’S the Seekers’ seasonal offering—don’t think it’'ll do quite
as well as “ Morningtown Ride ” last year, but it’s an obvious

chart-buster.

The melody is based upon the last
movement of Beethoven's Symphony
No. 9 (which in turn is a Goethe
poem given a choral treatment), but
here 1t’s become an enchanting
ballad with a lovely fairy-tale lyric,
admirably suited to Judith Durham’s
crystal-clear voice.

There’s a kiddies’ choir joining in
the chorus, and a rippling accom-
paniment, It’'s hummable, un-
demanding and refreshingly uncom-
plicated. .

Owing_to the rush nature of this
release, tegret I havent yet heard
the flip.

MIKE FELIX

“ Biueberry Hill ’’/¢1I Don’t Think
You Want Me Any More ** (Dacca).

I' expect you remember Mike Felix
singing this old r-and-b standard
when he was with the Migil 5—and
now he comes up with a more peppy
solo version, He sings in ripe fruity
tones, not unlike Fats Domino, and
he’s backed by a swinging accompani-
ment of crisp brass and a gutty tenor
sax,

FLIP : A Chris Andrews song, this
is best described as a blues rocka-
ballad. Passionately handled by Mike,
with a plod beat and a full organ-
and-brass backing,

SMOKEY ROBINSON
& THE MIRACLES

“I Second That Emotion **/¢ You
Must Be Loved ”” (Tamla Motown).

Don’t know why the Miracles have
never caught on in Britain, as their
style is as typically Tamla as other
more successful groups on the labei.

This is a mid-tempo jerk-beater
with all the usual Motown trimmings,
but sounds much like all their
previous discs.

FLIP: And precisely the
remarks apply to this track, which
could easily be a continuation of the
top side. But of great appeal to
dancers.

THE FANTASTIC
JOHNNY C

‘ Boogaloo Down Broadway ’"/
‘“ Look What Love Can Make You
Do’ (London).

A disc that’s in the U.S. Chart,
and the title almost speaks for itself.
A penetrating jerk beat, with a semi-
shouted r-and-b vocal. Spirited, with
a genuine coloured sound. Not much

same

tune, but a beat you simply can’t
ignore.

FLIP: He's still boogaloo-ing on
this side! The mixture as before. I

had to look twice to make sure I
hadn’t put the top side on again!

MORE REVIEWS PAGE 12

flower people. Bubbling and bouncy.
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AFTER £ SHOCK—
FEWER US. STARS ?

ALUATION of the £ may result in
fewer big-name American artists visiting
Britain in future. Some U.S. stars already
booked for dates in this country are asking for
their contracts to be re-negotiated ; other pro-
visional bookings may have to be scrapped if
revised terms cannot be agreed.

The drop in the value of Sterling means promoters
will have to pay more to book stars from overseas,
which will mean them either cutting profits or increas-
:ing theatre admission prices. It is considered unlikely
that prices will go up, as the reduction in the stan-
dard of living could also bring about a slump in
attendance figures.

Promoter Arthur Howes told the NME: “I am having
to pay Eddie Floyd—who arrived in London this week

—£700 more than the figure originally agreed because
his contract is in dollars. Obviously these substantial

increases cannot be accepted indefinitely. I think the |

Americans appreciate our position, and will be willing
to come to a mutual understanding on relatively lower
fees. Meanwhile, I have a string of U.S. stars due to
visit Britain m the coming months — including Otis
Redding and Carla Thomas, the Four Seasons and Gene
Pitney—and I am having to re-open discussions with
all of them to negotiate revised terms.”

RICHER TOM JONES

The current success of British entertainers abroad, and
of British records on the international market, assumes
a new importance with devaluation. Their earning
capacity is greater because British artists visiting America
are paid in dollars, which now have an increased value
in this country. A Board of Trade spokesman com-
mented: “We are fully aware of the major contribution
being made by pop music towards the balance of
payments problem, and they will be given every
encouragement to maintain their good work.”

One result of devaluation was that Tom Jones became
£60,000 richer overnight! As previously reported, he
recently signed a three-year cabaret deal with the Las
Vegas Flamingo, guaranteeing him one million dollars.
This would formerly have been worth £357,000—but
with the new rates of exchange, its value is boosted
to £417,000. Other British artists being paid in dolars
will benefit similarly. s o

Devaluation is unlikely to lead to any price increase
in records. Although the raw material used in the
manufacture of discs is imported, it accounts for only
a very small proportion of their total cost. A seven-inch
single will probably cost about a halfpenny more to
manufacture, but this is expected to be absorbed by
the recording companies without being passed on to
the public. However, the additional cost of importing
American and foreign films could eventually cause an
increase in cinema prices.

Eckstine, Brook Benton here

BILLY ECKSTINE Is likely to play a three-week
cabaret season at London’s Talk Of The Town
theatre-restaurant from January 1. Contracts have not
yet been signed owing to complications incurred b;'
devaluation, but the NME understands Eckstine’s
engagement is “virtnally set.” He would follow Sandie
Shaw’s month-long season opening on December 4. Diana
Ross and the Supremes are now expected to open their
stint at the Talk Of The Town on January 22.
Brook Benton arrives in Britain on Monday for a
. one-month stay, during which he plays weeks in cabaret
at Dunstable Caesar’s Palace (from December 10) and
Glasgow Piccadilly (17th). Next Tuesday, he records a
guest appearance in the *“Julie Felix Show” for colour
screening on BBC-2 in December, and he is also set
for BBC-1’s “Dee Time” on December 2.

x POP-LINERS *

GENE PITNEY, accompanied by his wife Lynne, pays
a short return visit to London im mid-December
for further TV x:lppearances_ on_ his current hit; the
couple are currently holidaying in Jamaica @ Wayne
Newton, who switches from Capitol to MGM on January 1,
nas been recording at MGM’s London studios throughout
this week @ Guy Darrell marries 18-year-old secretary
Lyn Webster at Northfleet, Kent, on December 2 @ Ivy
League for ten-day promotional visit to Scandinavia from
next Wednesday (29th), and five days in Denmark and
Holiand from January 10 @, Julie Felix in midnight charity
show ‘‘An Evening with David Frost’’ at London’s Prince
of Wales Theatre next Tuesday (28th) @ Tony Rivers
and the Castaways perform before Queen Mother at London
University President’s Baill on December 1 @ Truly Smith
in her own Dutch-TV series of four montaly 45-minute
shows in Amsterdam starting January 15 @ Billy J. Kramer
plays a month's cabaret in Australia from mid-January @
Andy Stewart, George Chishoim and the Alexander Brothers
in all-Scottish bill at London’s Victoria Palace this Sunday
(26th), filmed by BBC-2 for screening on St, Andrew’s
Night (next Thursday).

Despite his leanest hit parade
year since springing to fame, Elvis
Presley is likely to retain his
World Top Singer and World’s
Outstanding Personality titles —
although in the first section, Cliff
Richard and Tom Jones are hotly
pursuing him.

Last year’s Rhythm-And-Blues
champions, the Spencer Davis
Group, are virtually certain to
yield—with the Rolling Stones
favoured to repeat their 1965 win-
ning position.

Clear-cut victories are confidently
forecast in these British sections:
Vocal Group—Beatles, Instrumental
Unit—Shadows, TV or Radio Pro-
gramme—"‘Top Of The Pops,” and
New Disc Singer—Engelbert Humper-
dinck.

For the first time since 1959, Cliff
Richard is in danger of losing his
top British Male Singer award—to
Tom Jones. But Cliff has a slight
lead over his Welsh challenger as
top British Vocal Personality.

There is a temrific fight for
supremacy in the Best New Group
division. The Tremeloes, Traffic,

Bee Gees and Procol Harum are

dividing the majority of votes

already cast and any of them could
emerge victorious.

There is, however, more hope for
Procol Harum to defeat the Beatles’
“All You Need Is Love” with their
“Whiter Shade Of Pale” as this year’s
Best British Disc.

DUSTY v LULU

Biggest shock in the Poll has been
the heavy voting for Lulu in the
World and British Top Girl Singer
sections. In both categories Dusty
Springfield is slightly ahead, but the
margin is so close either girl could
win on the last lap.

The fiercest battle of all involves
disc-jockeys Jimmy Savile and Tony
Blackburn. On the coupons analysed
they shared an equal amount
votes. Who will finally succeed is
anybody's guess.

A large team is ~handling the
colossal task of tabulating the
thousands of coupons received. The
outcome will only be known when
their work is completed.

It must be repeated that comments
and observations made in this story
are based solely on the coupons
received at the end of last week. The
next issue of the NME will announce
all the winners and runners-up.

NEW MUSICAL EXPRESS

great 1967 NME International Poll.
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It looks as theugh TONY BLACK-
BURN will be placed much higher
in the Disc-Jockey section of the
NME Poll than the mumber on his
shirt indicates ! Tony was pictured
just before taking the field In a
charity football match at the Erith
and Belvedere ground iast Sunday.
Our
Greaves need have mno fears about
losing his place in the England team !

soccer expert reports Jimmy

Baldry plans 'Story
of my Life’ LP

LONG JOHN BALDRY is
planning to cut a live LP §
tracing the story of his
career. It would be recorded §
at London’s Marquee before
a specially invited audience
in January. The album would
open with Baldry singing folk
material - to his own guitar
accompaniment, then high-
light the various stages of his
career over the past ten years.
Meanwhile, Long John’s
studio-recorded LP The
Heartaches Begin ” is scheduled
for January 5 release by Pye.
singer this week collected
£500 from his agents, Rik and
John Gunnell, which they
pledged to him two mpnths ago
if his current single reached the
Top Ten.

American country.

Troggs’ agent Danny Betesh flies
to America on Sunday to finalise the
U.S. section of the group’s world
tour in February. It was originally
planned that on completion of their
American tour the Troggs would fly
direct to Japan—and later Australia.
But it is now likely the schedule will

Troggs Argentine triumph trip

TllE Troggs are planning a visit to Argentina in the New Year, as

the result of a major award they have received from the South
In the annual festival of international records
known as the ¢ Mar Del Plata,” the Troggs were acclaimed as “the
new interpreters of youthful rhythm in international dancing music.”
The group this week received gold diplomas from Argentina.

be revised to include Argentina.

The group’s debut in cabaret is now
confinmed—doubling Stockton Fiesta
and Spennymoor Top Hat for the
week of January 28. It is currently
engaged in preparing a special 40-
minute cabaret act.

AND BIG

in black-and-white.

and we should have the first one
world.”

spring.

The group’s follow-up
comprising 16 tracks and bearing

THE six half-hour spectaculars which the Dave Clark Five are
filming for US. TV will be screeneéd in this country by
ATV, probably beginning in April. The shows—produced and
directed by the group, which also stars—are being shot in colour
for the American market, although they will be seen in Britain

Dave Clark told the NME: “ The series will be filmed in London

stand they will be seen in the States from the end of February onwards.
There will be two major guests in each edition, but not from the pop

The six specials are being made by the group’s own company,
Big Five Films, which recently completed its first cinema film ¢ Hits
In Action.” This mjpvie * short ”* was shot in colour and Cinemasco)
and will be released in' Britain on one of the major circults in

The Five—which shoots up to No. 3 in this week’s NME Chart—
is planning a British concert tour in March, exactly three years after
their last British tour. Said Dave: “ It will only be'a short tour, but
we feel the time is now ripe to take the plunge.”

o its “Everybody Knows * hit has already
been recorded, with Mike Smith returning as solo vocalist, An LP

is issued by Columbia in December.

DAVE CLARK TOUR{

TV DEAL

finished by mid-January. I under-

the title of the current hit single

On sale Friday, week ending Nove:

SHOCKS, SURPRISES IN INITIAL NME POLL VOTES COUNT

BLACKBURN. TOM, HUMP, LULU,
PROCOL LEADING THE FIELD

DUSTY SPRINGFIELD is strongly challenged by Lulu for her World and British crown . . . Disc-jockey

Jimmy Savile in danger of being outvoted by Tony Blackburn . . . Beatles expected to regain World
Vocal Group honours from Beach Boys . . . First suceesses for Tom Jones, Engelbert Humperdinck and
Procol Harum—these are some of the sensational indications from the first 1,000 coupons analysed in the

Scott shocker,

Fame’s new disc was inspired by

been put back four weeks.

*“Jackie” is the title of Soott
Walker’s solo debut on Philips, re-
leased next Friday (1st). Composed
by French writer Jacques Brel, it has
an English lyric by Mort Shuman.
There is already widespread specula-
tion that it will receive only restricted
air-play.

Inspired by the record-breaking fitm,
Mitch Murmay and Peter Callander have
penned ‘‘ The Ballard Of Bonnde And
Clyde,'' which Georgle Fame has waxed
for CBS release next Friday, The disc
is produced by Mike Smith—and not
by Georgie’s usual producer, Denny
Cordell.

Other singles out next Frniday include
the Mamas and Papas' °‘ Glad To Be
Unhappy ' (RCA), the Temptations’
““It's You That I Need'' (Tamia
Motown), the Easybeats' ‘‘ The Music
Goes Round My ‘Head '  (United
Antgts), Ray Oharles’ version of the
Lennon-McCantney ballard ‘' Yester-
day '’ (Stateside), James Brown‘s ** Get
It Together '’ (Pye-International) and
Andy Williams® ‘‘ Holly '’ (CBS).

Bobbie Gentry’s ‘‘ Okolola River Bot-
tom Band *’ is issued by Capitol on
December 8, and the same day Tamla
Motown releases ‘ Walk Away Reme *’
by the Four Tops.

The Spencer Davis Group's first single
for United Artists has been deferred
until after Christmas, Téitled ** Mr.
Second Class,’”’ it now comes out on
December 29,

Two new Tamla Motown albums
rush-released today (Friday) are Stevie
Wonder’'s ‘' I Was Made To Love Her ’’
and Gladys Knight and the Pips’
‘‘ Everybody Needs Logve.”

Another Dusty series

Dusty Springfield will definitely
star in another TV series in: the late
summer of next year—offers from
several companies are under con-
sideration and it has not yet been
decided on which channel she will
appear, Other 1968 plans for Dusty
include return visits to Australia and
Japan, and another cabaret season at
London’s Talk Of The Town.

Kinks U.S. talks: riot

Kinks leader Ray Davies visits
America for one week from Decem-
ber 18, He will have discussions In
New York with the group's business
adviser, Allen Klein, The other mem-
bers of the Kinks are likely to join
Ray later {n the week for one or two
promotional appearances before return-
ing to London on Christmas Eve.

Belgian police stopped a Kinks con-
cert in Mieldrecht last Sunday when a
crowd of 2,000 teenagers appeared to
be out of control. (The group was
| forcibly removed from the stage, and
drummer Mick Avory was carried off
| bodily !

Gentry, Mamas,

COTT WALKER'’S first solo single runs the risk of being banned
from broadcast-—because of its highly controversial lyrics. Georgie

Clyde ” movie. Tamla singles by the Temptations and the Four Tops
are scheduled for release, plus follow-ups.from Bobbie Gentry, the
Mamas and Papas and the Easybeats.

'Clyde’ Fame,
Tops releases

the success of the “ Bonnie And

Spencer Davis’ new one has

Anita film date

NITA HARRIS, Pat Boone and

Julie Andrews star in films to be
released shortly. Anita plays a belly
dancer in the comedy “ Carry On
Camel,” which opens in the West
End at London’s Leicester Square
Theatre on December 14. General
release is on the Rank circuit on
Jonmuary 14,

Pat Boone has the male lead in
‘“ Perlls. Of Pauline ''—a remake of
the old melodrama series——which goes
out on Rank general release with
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