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Week endins January 15, 1972 
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appearances 
■ ' ‘ ^ ■ ^^HUCK Berry and .Bo^Diddley are 

? to co-stair in’ a sériés of British 
«. ll ■ * . 

concerts in March for promoters 
Alan Lubin and Phil Lubman, includ¬ 
ing three days at London's Rain¬ 
bow Theatre on March 23, 24 and 
25, Other venues provisionally set 
for the rock stars are Lancaster 
University (22), Newcastle City 
Hall (30)/ Glasgow Green's Play¬ 
house (31) and Liverpool Empire 
(April 1). Chuck will toiir Germany 
for four days from March 26, when 
Bo will remain in Britain for solo I ■ 
dates. 1 

As previously reported. Chuck flies 
into Britain for a one-shöt appearance 
at Coventry Locarno on February 3, 
as part of the Lanchester Arts Festi¬ 
val? His act at Coventry may be re¬ 
corded for release as a live album, 
but^otherwise he will cut the live' LP 
during his March tour. Diddley will 
also record live during his visit. ’ ._ 

'* r 

@ The March 23-25 period at the 
. Rainbow had originally been set aside 

for Sly and the Family Stone, but it 
became avaiáble as negotiations 
the gt°up to visit Britain at 
time have 

/ 

fallen through. 
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pOLLOWIMG MME'S' 
’ front-page forecast 
four weeks ago, it was 
officially announced this 
week that Free has re¬ 
formed and will under¬ 
take a major British- con¬ 
cert tour next month. 
Paul Rodgers, Andy 
Fraser, Paul Kossoff and 
zSimon Kirke- are already 
rehearsing for this pro¬ 
ject which kicks off at 
Newcastle City Hall on 
February 1 and includes 
an appearance at London 
Royal Albert Hall on 
February 10. 

> Other dates and venues in 
the tour schedule are Birm¬ 
ingham Town Hall (2) , Shef¬ 
field Oval Halt (3) , Lancaster 
University (4), Manchester 
University Union . Hall (5), 
Bradford St. George's Hall 
(6), Liverpool Stadium, (12), 
Sunderand Top Rank (13), 
Salisbury City Hall (16),/ 
Bournemouth Stalkers (17), 
Norwich East Anglia Univer-
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sity (18) , ' iMiddlesb ro ugh 
Town Hall (19) and Stoke-
on-Trent Victoria ,Hall (2Ó). 

Explaining the reasons for 
the reunion, a spokesman 
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broke üp last year through 
¡musical and personal dif¬ 
ferences. Timé has now 
healed the personal prob-

rare almost sorted out, too." 
Immediately after thé 

British tour ,thie outfit will 
fly out to Japan for two 
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weeks ■— possibly followed 
by a visit to Australia. On 
returning to this country, the 
quartet will officially " return 
to their individual careers." 

However, the 'NME under¬ 
stands that — despite the 
apparent one-shot nature of 
the Free tour — there is 
every chance that the group 
will re-unite periodically in 
the future. " They could well 
come together again, from 
time to time," admitted the 
spokesman. 

, Free will be supported 
on the majority of the 
British dates, by Junkyard 
Angel, the Carlisle band 
which backed Mike Harrison 
— fortner lead vocalist and 
keyboard pfeyer with Spooky 
Tooth —1 on his recent solo 
album. HarrisOn h has now 
joined the group permanently 
and is currently rehearsing 
with the other four members. 
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T. REX have done it! I 
I As predicted last | 
week, they have swept | 
all before them in cap- I 
luring the World Top | 
Group title in this year's | 
IMME Popularity Poll — I 
while at the same time | 
displacing the Beatles | 
as the leading British | 
Vocai Group. And the I 
Rolling Stones are run- | 
ners-up in both! | 
Rod - Stewart collects I 

the New Disc award a»d I 
is runner-up in two other I 
sections. There are titles j 

. also for the New Seekers I 
(New Groupjj. CCS (In- 1 
strumentai Unit) and j 
George Harrison (Best I 
Singer). In the Best | 
Album category, there is | 
a tie for No. 1 spot be- | 
tween T. Rex and John I 
Lennon. I 

Elvis Presley predict- I 
ably retains his two titles ! 
and Diana Ross holds on I 
tò the remaining world I 
crown despite a strong I 
challenge from Carole I 
King. In the British sec- | 
tions, Cliff Richard (Male I 
Singer and Vocal Person- I 
ality), Cilla Black (Girl I 
Singer), Jimmy Savile I 
(Disc-Jockey) and “ Top I 
Of The Pops” (TV or Ra- I 
dio Show) remain unde- | 
feated from last year. 
The list of Poll win¬ 

ners and runners-up is 
printed on page ,3. The 
complete results will be 
published in next week’s 

. NME. 
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^TNEXÇEtn-Ií^^yi^^ this 
..weekend’-^ in ã 

Mrainatitetel^t-riii^tri^^ the tesmall 
hourstei ,of Sunday . ? riiorningtej Jiave' ¿- been 

. book ed| for^ two , : appearances, at ¿./¿London 
Rairib^iTliéat^ -Sunday' arid ̂ Monday 
^Jariua^<.l'6terind;,' 17) ¿te: The .¿"Byrds¿ ’ were/ 
¿arriving today^ (Friday) í-á^ holding, a 
'¿press-i/riphf eriericteftp^ 
■Rainbow coricer¿ts the ■: supporting 4 

act will ¿be Tranquility^ then fly out 
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Wild Turkey. ¿Thé/bulk of ¿the 
•¿toüridátés Maye., ¡already* ¿;bééíri 
..repórt^-iriithe NME, / but^the^ 
;:nèwX bbbkirigS‘>aré ?for¿„B^ 

„ fi fórd test¿»¿Géprge¿s ¿ HiÉdl^Fér 

■A -rfili, 
íí l'.S ■f 

now - been set . for 
¿ HUMBLE PIE’S first? British 
.tour; for i2| years? plans for 
< which i?were revealed, in . last 

H' '"• wéèlfsteNME. The ¿ climax to 

'^l‘.‘r' :' : tó appear riii'tlie Midérh Festival in Carines, 
fi and /rinishtetriÇ^ ¿Brief Éu^íçiur.^WifÇ. -¿a; 
^Páris concert òri; Jrinuary 22/^^ 
¿sÜówt¡:'Wn' b-c yr'éccinflied-f for - a<:lïve?LItetetete 
i„ Reason? fóMthistelate- .booking -/.is" '¿that 
telSÁAG ¿ -H ¿ has ? cancelled hißtet 
peari ¿'visit ‘due ;to recording coinmitments 

‘^in America, : arid 'the Byrds? artete replace 
‘tehinr jteihe.^ this -means /¿that 
te Haÿes’Sjrirojèctéd concerts, at London Ráih-
¿chow o-n ' January -¿27" and 28? are niöw^ö^. 
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,^is: nów^in^the fiprdcessf of fi being ' finalised -r%his. complete concert schedule' 
wilt:be announced- shortly, Fjut meanwhile AtUwas ̂ revealed fithis ^week that lhe 
itinerary fiwill include an appçarãpce ai London Royal fi'Àlbèri Hail bn May 16, when 
Rôdfi'will be sûpportbd^by "ttiefiRoyaLÆiïiïï^ And thefiFlME urb. 
derstandbfit^^ singer^composer KRIS- touring 
Britain at ¿about the samefitime fifi-fi-afi s- chedute^j3f^ concert and TV appearances, 
including ¿ daté;, is 
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-?à ' <■ g <Í:b ru äryp $) * and ¿Bnghton7§D;öme 
;(1 6).%But thëiîitinerary,i^hich 
¿óperis®; atv< Birmingham iTõwri tv,, 
'■Hal.liònte Jànuàry .¿2^ 
after iall i;iriclúdé¿<^ 
datè;ÍM;ÍSâbhath^ 

.... exriiriñéd^tlia^ fe-.smtáblétetó 
¿/iLóridb^syénue, ripuld ̂ .Äpt^be;^ 
.«iisééurèd'?i^ that ¿the¿|groüp¿ 
¿/ í will ¿; therefore« play / a ¿/London’ 
¿ concert later ¿probably 

i .iMarcKi .¿iM iti fifififififi 
Thé «¡concert ¿sçhéduléd;'f.or 

‘ YES a a'tteBristoli GolstonxHall 
DhiJáriuáry^SOihás^^beeñtechri-
cèlfë&<Tiîe iNME ¿uridérsfands 
that this y is;„due rto va. .misun¬ 
derstand i rig Ü n ¿ booking ¿i Ap -
patently ; thé ¿venue ri s*" only, al-
lówed: V to: “accept ’ ai Jiriïitèd 
nümbérteof pop/.concertsievery 

. .fi.'. "fi ‘ arid-!/? the/teYes -¿^date 
__- wbuid/^fehäy^ 

the 'nekt ¿ five * weeks ,■ in the , : quotáiíÀccõrdiriglygthe? group 
studios, ¿cutting¿/tracks/ for. a¿ • ¿¿which ¿'.begins I-its ¿f¿ 
hew album- arid sirigfeiThey, ? Americansvtoür¿ on. . February 
are set forW.twb week Amer 
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London’s Rainbow Theatre on ; 
?March¿. lOteaiid /Tli; Prior, to ¿ 
-triste Pi® í visits ; -Swansdä. - -Uni^ fi. 

fi verisity. ̂ .¿(February . ,Bir-¿ ’ 
¿niirighäm ¿Aston ; University 

¿¿ (3)j 'Waltham ¿Forest Technical : 
te College (4); Leeds University ¿ 

(5), . : Cardiff y University ¿ 
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¿.dates -thèy< were ̂ forced to, 
? cancel - ' last , autumn, ,i when 
-their ¿tour ¿was curtailed by. 
¿. John Lodge’s ; illness., . The 
¿ revised dátes;f¿ are; /Liverpool 

Mean ¿tourfe ’ from ■ March ?¿22, 
fi whiClr.^ wïllMconcentrâte .¿¿¿pn 
Z^asfCóast = venues., ':■> . • tek^te 

¿Two ^ additional venues-
i have ¿ been set for the up¬ 
coming British concert tour 
?by ?'BEACK .:. SABBATH sup-
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ported April 'concert tour ? of 
B ritain . '' Concerts ? at < B óstón 
Starlight?,; (January 29) 
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X a xseries ̂ bf ¿coricerts;(in this cÖ>imtryi d,unrig" the' Irite spring.' 
-0,ppnovañ¿¿of¿j&^ Program Bureau ; told'Äri.-NME:-
v cable tefróriVltàndri’ exact¿J?pe^ 
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France/ Gérmáfty¿; itàlÿ;Oicàndmaviâ'Vâ^ 

.'just ' orietepart ■ of ¿á^m^ 
^invasion -fòf^Rritaih •Z.bv.JrtJ.S;? 
? .blues ; and "soûl ? artists/, which,* 
^©’bohovan 4s ’Mining Sup for . 
■1972 These include tours 
here ‘by > SOLOMON . BURKE 
and INE¿. FOXX, . “$ñá\ñÍW? 
other top names are at present 
¿being, finalisedte ¿¿te;¿ tete ■ ■ ¿.tes 
¿ Already ? set ¿.bjteÖ’Dbriovan, 
$rç / tours,;By< -EDDIE -„FLQYh?: 
whose ¿club.;?: 'ánd1 ballroom 
itinerrir^if 'opens teat. Purléy ¿ 
OrthidteonsFebm S/And çòn-
'tínues; until February 2T, BEN . 

i? É. ¿.KING ' who ̂commen cés ? his , / 
i? tour'.,, attethé . ¿samète^yénué-teori'? 

■ Marthj4¿ ahd/rémains' heretefor 
:¿^a' 'further, 30.6dà 
.SLEDGE ¿who( .begins 
wéek¿-¿Britisljte¿¿scli^ 

¿¿April .2. ' ; ^fififififi fi' fifi ■ 
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BLUE' MINK ¿aí-e,/^ 
takê thèir; first¿'-máJbr-:'B^ 
concertste/iO:^^ < 
string te; of .. ¿¿¿^ates wdt te’’ key/? 
Vémies¿ ¿;is¿bei^ ; up^jrte 
prömtrierj RribèrU W 
:C®'WÓ^wéí¿H(^^ 
N-^ÀRÉTH are;,j.tp;¿ stari- ¿ai 
Glasgow’s /neivteKelviri HallM 
árériá ¿¿f¿ón' fi Febtuarytel fé? 
placing vthe£t5ró^ teptepPÇd 
for • Pentan^ . thistedáíe. / ?/ 
'fi © /The debut ¿tour by .Roy 
Wpdd’steïELECTRlC'te LIGHT 
ORCHESTRA ■ ¿ is te nowÄbeing 
set^' and thé . first ¿ daté tô ¿hé; 
announced ¿is ¿Birmingham Kinte 
eticfeCiricüs’ bn March -'9?p ;¿ 
¿¿^.^¿^¿¿GÈÔRGIE teFAMEteW&-
^¿ALAN/LPMCE;: tppâhe/Bin.r 
techârityte çoric^^^ 
ARpÿal ¿/Courte Jf he atrete 
¿7 day, • Jahyar^3Q7 míai;d7of.¿th¿é 
•«rtTieati®':‘ii)pstairis/&^^ 
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HE FACES are to plaÿ tîvo dâyÿ: at tönäöri? Rainbow Qri reSfflAteiW 
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¿ -I '.VlkKl ¿¿CÀRR 'returns ;to"-BrM 
tain i in July for a string of ;

' :■'■ ; .concerts/’ ’arid - ‘several ’ TV:'4ap- ¿ 
peáráncés. Her . visit , is being ; 

? arranged:- by ‘priompter ; Tito 
''r'■ Burns, '-fififi. fifififififi, fi fifi-fi-:... \fi.fi-: Gordon lightfoòtís 
te comirigi ¿back ? to this country : 

in May7 fot concerts .arid TV.; 
dafes.-"Details <°f his visit will 

: be announced ¿ /shortly,? by ? 
* ;. promoter Robert Paterson. : te 

' y @ The CRYSTALSAbegin another? 
; ¿te*Brifish ? tour '-; this . month . and 

'among their 'datés ■ are/Doncaster '. 
' i Top .Rank? (28) and Doncaster/ 

Asnrhouht Club (30). ,. r

® The < DEEP5 RIVER ' BOŸS open? 
■fi; a -week's ’ toúr? of 'Scotland ‘at^ 

.Perth Salutation: Hotel on 3anu-te 
ary - 30. , They.? then , 'visit Kil-. ; 
marnock, ' Edinburgh, Glasgow 

, and „Äyr.tete? ?Ç ''-■ ;' ■ ^' . '"i 1 
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OÍCK NELSON is to undertake his 
cert tout next month, accompanied by his ownvfour- ... 

piece Stone : Canyon Band; TKe tóúr /climaxes with an^ 
;appearance" at Loiidón Royal- Albert Hall on* February 2$, 
when ̂thé supporting -act is likely ; to be the American«’dud? 
Seals & Crofts. Rick and his band will also, play Birming-
hain. Odèoh (February 25),- Manchester Odeon; (26), and. 

te Liverpool Empire (27), ' and they will also be { making ? TV 
-appearances; during their-visitóte -J 7 
.’%As-a prelude to the tour, MCA .will issue /Rick’s .new “ Rudy:/ 
The Fifth” album on January 28 it- incluí 
•Like A Woman ” and the ¿Stoñés’ । “ Hpnky Tonkte Women .’?, AÍ? 

' well as several" new sóhgs.; A spokesman for. MCA commented: . 
” Rick hás been reàlly> keen to cóme ;ovér ;for :sômé;?timé, arid ■ 

tehe has always ’felt slightly5 guity that ̂ hç hastenéver ? plâÿèd1-a? 
. concert -in 'London.” te-. >?. . te-?- ¿tetev/te 

.■■ 'tete 'Mí-,: .teilte .te/ te hítete. .-te’. 
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nœ?ÉAMS áre returning to Britain in the early spring for a lengthy tou^ 
te British ¿clubs? and : ballrooms. Supported ¿by <théir ‘ ^ä;^;TMnsJ:are-

duè to arrive here on March 15 and will be tòünhg, Britain ; 
Wns béihgW üp byJM Ôayn^ 
visits' by soul ??star WFLLIA!M BELL (three wédks frpm tánd^EL SHANy 
/NON 1 (five weeks ■ of cabaret- from May 7) . But" the mid^ 
by LÉÑ BÀRRY has been called bC because , òf the ; áinge change 
in the States. te ' •■ ‘tek .'.-./te. -te- ?■' ''te --tete''’^ tetete-tete^ ? ■ 
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'ï^ndori ;:.còncèftteappêarán^ chari^tèy^nt^iii September^ Alsö /on 
ÄteWWs^Byzantiinn.te toinor' 
:M^te(Sâturdáy)Mt...‘tM^tM)x-offiçè^ 
4*. - ir^,.,','.. J .>t- *f:..'..,.if * te -... . 1 ..<■ . . / L./'i.if Uy, 
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^àtés . ’ <?f o ." 
Gardner jtepykfe,..^ include; 

WSuhdérland ? Fillmore ¿¿‘(tonight? 
¿ Friday), RedcarteGqatha^ 
¿iurdaÿ),teLi ri çòín//Aqúar 
/{nary Sheffield?? jTièsi-a-.;-
??(Féitírüar)4te^^ 
teTéchriical ?C^ 
te¿lrigs;te . teBalirobm te 
Bristol s Top ./¿Rank j (20),BPly£ 
mouth?'¿Top ? Rank, .(2 1 ) -teNáirn 

■^Balleriria^25);? Glasgow?,Qu^en’ 
Slífárgàr^F- University ¿(26)te ¿and: 
riuhférmlirié.;ffi (27).¿Thé 
Bänd te : will "^be i supported' ? at 
Bti.stolte7:ãnd;tesP.lyriio,u^ 
Curtiss ¿;Máldo^^^^ fi. 
/®¿;A'^ Có:¿ had. originally 

7¿befeh?sét fòr/RainBow^ dates òh 
teljäriuäry 28¿?ari^^^^^ 
.stnowcanc^ned"1'^^ '■ 'fi
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IW»Star JOHN MAYALL returns to Britairtfitn Aprü 
fi^Mfpr'bnôther tour of this couñtryfiHb Will béfisúpported 
tw^bfiCoh^letely . new ¿ íiñe-up, , and - His personne^ will be 
.announcedfi'dater.fi Dates ¿and venues arèfi nowfi being ; fin^ 
aUsedfiby ¿Bob 'Hind .of jhé. liobert Stigwood ̂ Organisation. 
'Spedhingdfom •California this Weekfi-Mayall said: I..always 
^ruoy ’-tdibingfiBritairgfiand it is good to play the:bigwenues 
hikb'LondnrtsfiM on -thisfinext tour r - * 
:io - pïa^^ datés if at all possible ” 
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¿/¿¿j^INA¿¿SIM^ paÿ. "à“ ¿brief-¿visit ¿tò -Britam ¿/àt ¿the^end- ̂ pf ¿.February ,.-; as ?.part,;./ 
■Jte^ ‘of a Europe autour — she will play one date only in' this ripimtry àtLóndori/ 
Roÿal Albert Hall; It ¿will; be promoted by Robert Paterson^ Who is rilsri setting - up 
the longest British tour; to; drite by NANA MOUSKOURI it begins in Aprils and 
the only date -so far confirmed (is Glasgow. Kelvin Hall on May 3. As previously 

-‘irepQrited^-''Pater^n-Js';,also'lihing-up. :ari?ex? te.hsiye’ spr^ by SHIRLEY BASSEY,^ 
■¿which.¿is ¿eXpéctëd’Âo^ëô^^ concerts,; ih£Mayte¿'¿’ 
¿¿¿te Robert Paterso n ¿. saidi'4his-¿ 
i w/eeki? “ I ¿¿am :/also¿í plannirig? 
ah vall-iStaiYockriYol^^^^^^^ 
•;not , jusit ¿a ¿couplé; pL actsi/buti 
t¿ à .: .• whol è J battery; ¿of wort d 
te famous''.Üroçkërs 'ÿ^wilî^ ’bè^ 
ibrotight - over fòr ■ aisériés ¿¿of ' 
¿¿massive stadium .■ 'appearances,^ 
- ¿¿in ^Britain te and tethtou^ 
/¿Európei:¿l:.;^ ; .this; 
teshöuldi be thèiroc^ 
■■■.Mridialite/tock^ biils!‘*rii;,i 
fi ’ Márchi;/ concert i toúfs¿¿.iof¿? 
-, Britain/ ibvi,. the“> JACQUES;/. 
LÔUSSŒRi TRIO and MÀNI-Í 

... TAS . DE ¿?: PLATA;,;, are to be 
^presented byte, Paterson, who 
iwiH ¿ also ‘ be ¿ promoting ' .a- ? 
/ sirigle LondoffMaté-4 in /March '. 

. ¿by / BENNY ' GOODMAN;' prior 
tio ¿a íEuropèari' triur; 

: 
¿ SandyDen nyhasrenewed >her 
¿association ¿with Pat /bohaldson;, 
¿who joins ' Her. group;; toi replacé 
ipâvéteRiçhartlsM Sandy¿¿ worked fi 
’¿with .¿Pat. in. " Fotherihgay« until 
¿■/th'é¿;?outfit^^ eiiàteof > 
.•i,Í9T0i¿:» Her ' current groupriwith , 
/¿which,,she witi tour tfieStates . 

, next month , — ; consists; of 
Donaldson. Tim ¿-’Donald Sandte 

1 Richard Thompson. ‘ _ 
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first vwes 
f^HEikife their short ̂British coh 

'Certrtourte?7-. plans for which .were re-
pdrtèdj in?;thef NME'"' four . weeks ; ago j;
at Kenilworth Kinetic on Sunday, January ¿ 
23. ¿Another ?twou dates for the, group con-
firmed this week are Southampton Guild-

.Ä 
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ï, '■ ;  I 
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,hâU te<Fébiùarÿ 4) and York .Univcu-sity 
? (19): Further venues are being lined up by 
i/Jòhíà^teJ(^^teôfe MAM agency \ 
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£ ■ FURTHER CONCERTS 
* .-

4. •'. 
■■f 

te 

... . '.._- . 7. ...ite'tete- testez 
JpAT : Motherland the Àlí-Niglit Newsboys, 
V«. whose . British .yisit ¿was exclusively , 
reported ¿in the NME last autumn, will 

‘ now? appear . at ¿London Rainbow?0*1 Janu-
‘ ary ’20? 21- 4när 22 ^ .änd not January, \29,-

; A As originally-: planned'. The, Other attraction 
w on the ¿bill is the 55-minute ¿film^pf Jimi 
V Hendrix ; in* concert at the; Berkeley. Civic 
X Centre in California. f \ ’’ ? 
X Cat Mother and' the- Hendrix film t will also 
X be seen at Derby King’s. Hall/ (January 31), 
X Chatham Central Halt;.(February 

te X 'castleteMayfaiX;(3)7-«<-Frestón.teP.ubfitetH^ 
;-X Manchester WUriiVersityte(5),te /Guildferd.?^ 

t X‘ Hall? (6)'; :Barfy ’ Me mortal. í Hàir<(8)ÿÿSiirlîrig 
w UniversityteCri), Hemel? HêmpsiéadtePâviiion 

(13), Oxford. .Town ¿'Hall/ (14) ¿¿Tunbridge 
WeHs Assembly Hair °f 
Economics i í(17)í't Devizes? /Tiown' ÏHâll;' (18),; 
Stockport Collège ;(19); Leeds University (21), 
Dorking. Pubiic:‘Ha!í, (23),; Londóh College of 
Printing (24), Southampton University (25)i 
Aylesbury Friars (25), Reading Tòwh: Hàlí; 
(28) and Swansea University. (29). ., 
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' J Two i f urther? datés have been added tò thé 
Strawbs’teto'uite^ details ; of. .which, w'ere 

\ revealed- ̂  two. weeks ago “H. the 7 . 
new vénues?. arel Southend ’Pavilion (February 
6) ’-and ̂ Barnsley Civic Hall (13).? The group 
will also - play? Jour concerts in Scotland pn 
succès si vedays from 1 March 4, ,büt ' dëtàils 
have not yet been finalised.' ? te te 
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Big tour itinerary by WOREO SECTIONS 

Heads, Hands and Feet 
MALE SINGER: 

1.* Elvis Presley; 2 Cliff 
FEMALE SINGER: 

1. Diana Ross; 2. Carole 
MUSICAL PERSONALITY: 

1. Elvis Presley; 2. Cliff 
VOCAL GROUP: 

Richard. 

King. 

Richard. 

1. T. Rex; 2. Rolling Stones. 

POLL WINNERS 

HEADS, Hands & Feet are to undertake a nation-wide concert tour in March, 
to tie in with the release of the group’s second Island album. Venues so 

far confirmed are Wolverhampton Civic Hall (March 16), Sheffield City Hall (17), 
Liverpool Stadium (18), Croydon Fairfield Hall (19), Birmingham Town Hall (22), 
Portsmouth Guildhall (23), Manchester Free Trade Hall (24) and Newcastle City 
Hall (26). Also being negotiated is an appearance at London Rainbow in early 
April, which will take the form of a farewell performance prior to the outfit’s 
departure for its second American tour. However, the group will not be appearing 
with Yes at the Rainbow today and tomorrow (Friday and Saturday) — Shawn 

IT’S REX 
World champs 

Settlers gigs 
and TV series 
The Settlers appear in 

cabaret at Felixstowe Hotel 
De Nova on January 21, then 
play concerts at Barrow 
Public Hall (27), Southport 
Floral Hall (28), Canterbury 
Odeon (30) and Horsham 
Capitol (February 5). They 
are currently filming ten 
shows for their new Border 
TV series, to be screened 
later in (he year. And the 
group has just completed re¬ 
cording tracks for a new 
album, from which a new 
single will also be selected. 

Phillips takes over. 
The U.S. trip by Heads, 

Hands & Feet is the outcome 
of a deal with thè American 
agency Windfall, which will 
henceforth represent the 
group in North America — the 
company already manages 
Mountain. 
The band is heard in action 

in the new Richard Harris 
film “ Bloomfield ” now on 
general release — it performs 
two soundtrack songs penned 
by singer-producer Tony 
Colton, “ Homing In On The 
Next Trade Wind ” and 
“ Hail The Conquering Hero,” 
but there are no plans to 
release either track as a 
single. Heads, Hands & Feet 
visit Croydon Greyhound this 
Sunday (16). 

Bandwagon, 
Fantastics 
back again 

NEXT WEEK ON RADIO 
JIMMY YOUNG SHOW (all next 
week, January 17-21): Olivia 
Newton-John, Georgie Fame 
and Alan Price, Mary Hopkin, 
Coasters, Edison Llighthouse, 
Symbols and Worth. 

DAVE LEE TRAVIS SHOW (all 
next week): Brotherhood Of 
Man, Daniel Boone, Joyce 
Bond, Showstoppers, Rock 
Rebellion, James Royal, Onyx 
and Grasshoppers. 

JOHNNIE WALKER SHOW (all 
next week): Arthur Conley, 
Lou Christie', Arrival, Barry 
Ryan, Doris Troy, Tony Haz¬ 
zard, Hashville Teens, Colin 
Blunstone and Easy. t 

TERRY WOGAN SHOW (all next 
week): Dana, Butterscotch, 
Troggs and Del Shannon. 

IN CONCERT (tomorrow, Satur¬ 
day): Kevin Ayers. 

SOUNDS OF THE SEVENTIES: 
Joni Mitchell, Stealer’s Wheel 
and Tapestry (next Monday, 
17); Strawbs, Mick Green¬ 
wood, Skin Alley and Uncle 
Dog (next Thursday, 20); 
Andy Roberts and Adrian 
Henri, Stray, Keith Tippett 
and Roxy Music (next Friday, 
20). 

TOP GEAR (next Tuesday, 18): 
Danta, Dando Shaft and 
Daevid Allen’s Gong. 

• The British Service of Radio 
Luxembourg is to broadcast a 
30-minute show nightly from 
the Midem Festival in Cannes 
(6.30-7 pm). It starts tomorrow 
(Saturday) and continues until 
Friday next, January 21. 
• Derek Chinnery is the new 
head of Radio 1, replacing Mark 
White who takes over Radio 2. 

AFTER a lengthy stay in 
America, JOHHNY 

JOHNSON has returned to 
Britain to resume dates here 
with his Bandwagon. First 
confirmed dates are Winsford 
Civic Centre (tonight, Friday), 
Whitchurch Civic Centre and 
Crewe Up The Junction (Sat¬ 
urday), Sheffield Fiesta (16), 
Birmingham Barbarella’s and 
Rebecca’s (20-22 inclusive), 
Bolton Nevada (28) and Cam¬ 
bridge Corn Exchange (29). 
The FANTASTICS — who 

scored a Chart hit last year 
with “ Something Old, Some¬ 
thing New ” — are back in 
Britain for another tour.. 
Dates set include Liverpool 
Allison’s and Wookey Hollow 
(this Sunday for one week), 
Hanley Place (January 23), 
Nottingham Langley Mills (27) 
USAAF Alconbury (28) and 
Dunstable California (29). 

‘GODSPELL’ MOVING IN 
The gospel - rock musical 

“ Godspell ” — currently show¬ 
ing at Chalk Farm Roundhouse 
— is to move into London’s 
West End later this month, ft 
opens at Wyndham’s Theatre. 
Charing Cross Road, on January 
26. . 
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ROD STEWART: personal triumph 

UHITISH SECTIONS 
MALE SINGER: 

1. Cliff Richard; 2. Tom Jones. 
FEMALE SINGER: 

1. Cilla Black; 2. Olivia Newton-John. 
VOCAL GROUP: 

1. T. Rex; 2. Rolling Stones. 
VOCAL PERSONALITY: 

1. Cliff Richard; 2. Rod Stewart. 
NEW GROUP: 

1. New Seekers; 2. Faces. 
INSTRUMENTAL UNIT: 

1. C.C.S.; 2. Marvin, Welch & Farrar. 
TV OR RADIO SHOW: 

1. “Top Of The Pops”; 2. “The Old Grey Whistle Test.” 
DISC-JOCKEY: 

1. Jimmy Savile; 2. Tony Blackburn. 
NEW DISC SINGER: 

1. Rod Stewart; 2. Marc Bolan. 
BEST 1971 SINGLE DISC: 

1. George Harrison’s “My Sweet Lord”; 2. Rod Stewart’s 
“ Maggie May.” 

BEST 1971 ALBUM: 
Tie for first place between T. Rex’s “ Electric Warrior ” 
and John Lennon’s “ Imagine ”, 

T>EX reign supreme! That’s the outstanding fact emerg-
ing from this year’s NME Popularity Poll, the winners 

and runners-up of which are published alongside. They 
have been acclaimed the World’s Top Group (taking over 
from Creedence Clearwater) and have also succeeded the 
Beatles to the British crown. Additionally, their “Electric 
Warrior” ties for first place in the Best LP section with 
John Lennon’s “ Imagine,” giving the group no fewer 
than three titles. Furthermore, Marc Bolan is runner-up in 
the New Disc Singer category. 
The Poll is also a personal triumph for Rod Stewart, who 

overcame Bolan’s challenge to collect the New Singer award, 
while at the same time ousting Tom Jones as Cliff Richard’s 
runner-up in the British Vocal Personality section. A third 
success is in the Best Single voting, in which his “ Maggie 
May” is runner-up to George Harrison’s “My Sweet Lord.” 

Although old favourites Elvis Presley, Cliff Richard, Cilla 
Black, Diana Ross, Jimmy Savile and “ Top Of The Pops ” have 
retained their titles in their respective categories, C.C.S. dis¬ 
place the Shadows to collect the instrumental title. And the 
New Seekers score a remarkable victory in beating the Faces 
for top place in the New Group section. 
• COMPLETE POLL RESULTS, TOGETHER WITH A DE¬ 
TAILED ANALYSIS AND SPECIAL FEATURES, WILL BE 
PUBLISHED IN NEXT WEEK’S NME. 

Lindisfarne: three major 
U.S. tours, British dates 

Stevie Wonder U.K. Tour appearing at... 
Fri. Jan 
Sat. Jan 
Sun. Jan 
Mon. Jan 
Tue. 
Fri. 
Sat. 
Sun. 

Jan 

14 
15 
16 
17 
18 

Jan 21 
Jan 22 
Jan 23 

Mon. Jan 24 
Fri. Jan 28 
Sat. Jan 29 
Sun. Jan 30 
Mon. Jan 31 
Wed. Feb 2 

Odeon, Hammersmith 
Odeon; Birmingham 
Empire, Liverpool 
Domé, Brighton 
Colston Hall, Bristol 
Odeon, Streatham 
Capitol, Cardiff 
Odeon, Lewisham 
Fiesta, Sheffield 
Fairfield Halls, Croydon 
Winter Gardens, Bournemoutl 
Regal, Edmonton 
Theatre Club, Wakefield 
Odeon, Manchester 

031 
EMI Records (The Gramophone Co. Ltd ) 
EMI House, 20 Manchester Square, * 
London, W| A IES. ! 5“ 

A member of the EMI Group of Companies 

InternationaHfeaders in ■ 
Electronics, Records ond Entertainment. ’ 
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Concerts by Roy Harper 
ROY Harper is to undertake a month-long British concert 

tour starting in the middle of next month. Confirmed 
dates so far are Cambridge Lady Mitchell Hall (February 15), 
Sheffield City Hall (16), Bradford University (17), Leicester 
University (19), Brighton Dome (21), Liverpool Philharmonic 
Hall (24), Portsmouth Polytechnic (25), Edinburgh Empire (26), 
Manchester Free Trade Hall (28), Newcastle City Hall (March 
2), Birmingham Town Hall (3), Reading University (4) and 
Leeds Polytechnic (10). Among dates still to be confirmed is 
an appearance at London Rainbow Theatre' 

LINDISFARNE leaves for America at the end of. February 
for a three-month stay, during which it will undertake 

three tours — the first with the Band» the second with the 
Beach Boys and the third with the Kinks. The group’s 
schedule opens at New York Carnegie Hall on March 2 and 3. 
Lindisfarne will play a farewell British concert at London 
Queen Elizabeth Hall on Friday, February 4, supported by 
Genesis — there will be two performances, at 6.15 and. 9 pm. 
Remaining January dates for Lindisfarne are at Luton Tech¬ 

nical College (tonight, Friday), Slough College (Saturday), 
Cambridge Guildhall (Sunday), London Goldsmiths College (21), 
Bristol Tiffany’s (26), Plymouth Guildhall (27), Bournemouth 
Winter Gardens (28) and Salisbury Alex Disco (29). The outfit 
has a three-track maxi-single released by Charisma on Febru* 
ary 4, the main title of which is “ Meet Me On The Corner.” 
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CAMDENsFESTIVAL Elton’s London 
& ^EWBEATS, SWE 

TY x._ / . j * 

A X r Rdx singlé is now scheduled for. release, and it is the first to be 
$ issued on the group's newly-forméd own label. It is a three-track mdxi-
I single, the main title of which is Telegram Sam.'* The ‘È’ side features 
A ‘ Cadilac ” and ‘4 Baby Strange-" All three .numbers are, Marc Bolan composi- , 
V tions and are in stereo. The disc comes out next Friday (21) on T. Rex Records 
g which — as, previously reported are to be distributed by -EMI. The tracks 
I wetr(e re ôrd^d in Denmark before Christmas as the outfit's official follow-up 

to “ Get It On." _ _ _ _ _ 

,C: 
■‘t: 

Following the . 'Newbeats’ 
» success with, “Run Baby 
Ä Run;” London releases . the 
& group’s “Thou Shalt Not 

Steal .” . next Friday ' (21). 
V Out. the , samé day are 
ä “Count Me.',' In” (Regal ' 
A Zonophpne) by Blue. Mink 
Ä and “Need Yóur Loving” 

(Deram) by the Flirtations. 
The Move’s Roy Wood 

A has a self-penned solo single 
2k issued by Harvest on Jan-
Ä üary 28 — it is called 
“When Grandma Plays The 

v/ Banjo?" and will be followed 
5 in . February by a solo 

album. Also out on January 
28 are “ Turn Your Radio 

RECORDING 
ROUND-UP 

. B “ Jesus Christ Superstar ” 
writers Tim Rice and Andrew 
Lloyd Webber are .to produce 
a double album by Scaffold 
for their own company Qwert-
yuiop. The three, individual 
members — Mike McGear, 
John McGough and John Gorn- , 
er — will be featured indi¬ 
vidually .on one side each, 
with the trio coming together 
for' the final side. Recording 
begins in March. 
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is concert on TV 
Family, Fairport Convention, America; . T-JEEP PURPLE, 

and.Rory Gallagher are among the acts so far booked 
~ for this year’s. Gamden Festival, -to„ be held at Chalk Farm 
Roundhouse from April. 30 to May 6 inclusive. It is again 

TALTON JOHN’S previously-reported concert at London Royal 
Festival Hall on Saturday, February 5 — when he will 

perform with the Royal Philharmonic; Orchestra —-;is to be 
filmed by London Weekend TV cameras. Extracts from, the 
concert will be seen, in a-subsequent edition of the “Aquarius ” . 
-senes. • • 7 ’/ •■ " ■ ■ .» " 

beirig promoted by Peter BOwyer of Nerns Enterprises, who 
told the NME that he proposes to screen rock films in. 
the afternoons during Camden week. 

A fourth festival to be pro-Bowyer will also be staging 
two Festivals of Progressive 
Music in London this year. 
The first will . be at Whitsun 
weekend, with an opening con¬ 
cert in the Royal Festival Hall 
on .May 27, followed by two 
days in the Queen Elizabeth 
Hall. The second will be from 
September. 3 to 9 inclusive, 
with al! concerts in the Queen -

' Elizabeth . Hall. No ‘attractions • 
have yet been finalised. 

moted by Bowyer is “ Music/ 
In The Moat,” to be held in 
the moat of the Tower of Lon¬ 
don, as part of the City of 
London Festival from July 17 
to 22 inclusive. A large stage 
is being specially erected for 
the ' event, with accommoda¬ 
tion -for 3.00Q people. It is-
probable that some of these 
concerts will?, be filmed ? for 
American TV. 

Bell & Arc and John Martyn are showcased in BBC-2’s “The 
Old. Grey Whistle Test ” next Tuesday (L8). Also appearing 
will be5 Yes lead guitarist Steve Howe, making his solo TV 
debut — he will' perform two of his own compositions “The 
Clap”, (from “The Yes Album”) and “Mood For A Dav ” 
(from the group's current LP “ Fragile ”). . 
ATV câmeras will film T. Rex in performance at Boston 

Starlight tomorrow (Saturday), .for inclusion in a pop docu¬ 
mentary titled . “ Tin Pan Alley ", which thé company - is pre¬ 
paring for screening in early April. Cliff Richard, Jonathan 
King, Paul Jones, the Who’s Pete Townshend and record pro¬ 
ducers Mickie Möst and George Martin are among others con¬ 
tributing to the hour-long show. -
Tom Paxton and New World are the guest artists in BBC-

2’s “Vera Lynn Show ” next Thursday (20). 
Gilbert O’Sullivan guèsts in the first editibn of ATV’s new 

Des O’Connor series on March 7, and Sacha Distel is booked 
for the March 21 show. Exact dav of : screenins ffiav varv 

ä On ” (CBS) by Ray Stevens A r.DC. u .. 
A and “I Am What I Am” (A • C®S has P°stP°ned the re ‘ 
Ä & M) by Bill and Buster. 

. Rushed out today (Friday) 
» are "It’s One Of Those 
æ Nights ” (Bell) by the Part-
A ridge Family, a re-issue of 

“ If I Were A Rich -Man ” (À-.7 
V & M) by Herb Alpert and' 
» the Tony Macaulay-Roger , 
ä Greenaway song " Love Me, 
« Love The Life I Lead” 

(Bell) by the Fantastics. . 
V x Sweet’s new single; pre-
» viòusly announced as “ Popa 
Ä Joe,” is now set for January 
X 28 release by- RCA. The 
$ same day,. CBS issues thé Al 

Stewart album “ Orange,” to 
» be followed on February 4 .-
Aby his single “You Don’t 
& Even Know Me.” 

lease date of the album. " Paul 
Simon,” which had originally 
been scheduled .for next Fri-
day (21>. This is , to facilitate 
the co-ordination of blanket 
world-wide release. 
© A new duo from Newcastle 
named Prelude has been 
signed to Tito Burns Produc¬ 
tions and will have_a debut 
single released by- Decca in 
mid-February. It Js à 6i-min-
ute track titled Edge Of The 
Sea ” which will probably be 
issued as 
single. > 

double-sided 

■Ï 
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i 

® Paladin was unable to com¬ 
plete its “ ‘Charge ” album 
last weekend1, because of a 
bomb scare at the Apple. Stu¬ 
dios where the group was re-
cording. It is still hoped to 

available for have the m \ lt r* j nave * nie jjjjT avdiiuuiç lui & Bullet, the -group formed * February release. 
g by two , ex-Atomic Rooster $ u s session men B¿bby 
» members, has its first single;: Keyes (sax) and Jim Price 
Æ out on Philips ‘ today • (trombone) and ' British key-
Ti t board player .Nick Judd joined 

Audience for' the recording of 

Í out on 
Ä (Friday),- titled “White Lies, 
Ä Blue Eyes.” ÍThè same label 
w is' to. re-relèáse' the Four 
ä Pennies’ former No.' 1 hit' 
A "Juliet” on February 11. 

. “ I Said Shutup Woman ” by 
> Bo. Diddley is. issued by 
’. Chess on January 28. 
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introducing the delightful 
TAMIKO JONES, of whom we 
are likely to be seeing quite a 
lot in the future/ She is al-

, ready an established jazz and 
cabaret star in America, 

\ where she had the hit version 
, of <( A Mari And A, Woman *’ 
-with Neal Hefti. Tamiko ar¬ 
rives in Britain next month to 
take up residency here, and a 
major British recording conr 
tract is at present, being con¬ 
cluded for her by. agent Tito 

Burns, 

EX-YES MEN IN ^1 ASH 
slightly in some regions 
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GROUP; FIRST GIGS SET 
FORMER Yes lead guitarist Peté Banks plays his debut gig with his new band Flash at High Wycombe Town Hall 
tonight (Friday). Subsequent dates include Dudley Technical 
College' (Saturday), Dorchester Tavern (January 20), Bristol 
Polytechnic (21), St. Albans City Hall (22), Porthcawl Manor 
Suite (28), Watford Technical College (29) and Letchworth 
Youth Centre (31). . ' ; . 
The band’s debut album will be issued oh the hew Sovereign 

label in February. < Rest of the line-up is Colin Carter (vocals), 
Ray Bennett (bass, vocals) ‘ and Mike Hough (drums). Ex-Yes 
organist Tony Kay was also featured on the LP, and is likely 
to join the group permanently at a later stage. 

Black Widow’s rush tour 
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CILLA: ITV SPEC 
Cilla Black will headline 

ATV’s “ Saturday Variety ” 
spectacular —> the new series 
which begins on January, 22 
with Dorothy Squires topping 
— on, March 25. It will be her 
first major showcase , for the 
ITV network. Russ Conway 
and the Grumbleweeds suport 
Charlie Drake in the January 
29 show. Vai Doonican tops 
the bill on March, 4. 

NEW SEEKERS TOUR IN 
>v * ' f ■ 

APRIL (with London gig) 
^ABARET arid concert appearances set for thé New 

Seekers include Hemet Hempstead Pavilion (February 

its, new Charisma album 
“ Launch,” which Gus ~ Dud¬ 
geon produced for March re¬ 
lease. Meanwhile, Audience is 
seeking a replacement for 
Keith Gammell (reeds) who 
left the group recently. 

O Roy Young is planning r tó 
record " Baby YotCre Good 
For^Me*’ — the send -up rock 
song he sings over, the credits < 
of the current Albert Finiiey < 
film ? Gumshoe *’ for re- < 
lease as a single. It was pen-
ned by Tim Rice and . Andrew ̂  
Lloyd Webber; 
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Ä LAST-MINUTE club and ballroom tour by BLACK WIDOW : is being lined' up to tie in with the rush-release of the, 
outfit’s new CBS? album ?“ Black Widow 3 ” —-■ originally 
planned for mid-pebruary but now/brought forward' to today 

. (Friday). The LP is the first to featureftbe group’s new guitarist 
John Culley, who replaced " Jim Gannon late last year. Dates 
so . far set for Widow include Southport Cambridge Hall (to¬ 
night, Friday). Bristol Old Granary (Saturday), Epping Wake 
Arms (Sunday); Burton-oh-Trent 76. Club (January 21), Crómér . 
Royal Links (22), Bromsgrove College of Education (28), and 
Devizes Town Hall (31) 7 

12), Manchester Blighty*s Club (20-23), Stockton Fiesta 
,(28-March 1) and Bournemouth Maison Royale (4). The 
group undertakes a series, of dates in Belgium, Switzerland 
and France in mid-March, prior to its appearance iñ the 
Eurovision Song Contest in Edinburgh on March 25. The 
New Seekers then set out ,on their second; solo , concert 
tour of Britain — it will last until Aprit 22 and will 
include the team's debut at London Royal Albert Hall ón 
April 12. The outfit is also set for a coast-to-codst tour of 
America in May and . June. . , , ' 
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P UTTING an artist |on a pedestal hás always 
been a common practice and the Worship of 

the graven star image a much exploited cult. 
Once it was the magnified animated, reflection on 

■ the silver screen, today it is the contemporary 
•J singer-songwriter whose every word and gesture 
ps taken äs gospel by those seeking some kind of 
j substitute spiritual fulfilment. Such is the frailty 
J of the human ego that many of those directly 
j subjected to this phenomena allow their life-style 
j to be moulded beyond recognition by the lip-ser-

irviçe bestowed upon them 
.1 , Not Cat Stevens. For 4 he 
’S States with down-to-death 
J. directness ‘í I find that it’s 
s I all ¿really nothing more than 
•i. I .a great' joke; \, -

’ J X As far as anything is 
] concerned, be it politics, 

> ; generals. . whatever, it’s all 
- Ja great big game and you 
I/play it the best that you 
T • can. That’s as far,, as it 
' L goes.’’ He stresses: The 
11 important thing is ^ipt to 
rit'ake anything . seriously/ 
A ), “ Like .the general who 
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¿'‘ Father of the , Army ’ has 
i be crazy, because Igot to 

/most of them .hate his, guts 
and you’ve got to remember 
thafX You’ve really got to 

/look at it with a sense of 
I humour.”' ' .Xj ’. ’• ■■ 

, However, Stevens admits 
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that when he doesn’t think 
along this line, it brings him 
down. \ . 

most depressing 
time is when I start , getting j 
serious with; mÿself5”J? hé 
states with complete V/hon-
esty. “ I find 'that it ' cpmes 

i through in my music. I’ll .get 
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^all wound up in 
line and I’ll start thinking 

I about it while I’m putting it 
? down oh tape. . 

. „ : “ Then1 when I listen to it 
; ' a cóüplé of days later, I say, 
•i ‘ Forget * it .X 
* .what I’rii thinking . about, 
that’s hitting stone! You go 
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as far down às you can pos¬ 
sibly ygo ; and then inevitably 
you. hit stone.” J 

Despite his success, which 
is r ï still:, ■ à source of 

/?aniazement . To;, him, Cat 

of freshly baked ". bread 
emits from the corner 

that 
shop 

tempers the chillness òf the ;

ffrom London, the only other 

that’s not , Stevèns has remained ¿level-

i* 

X headed. Thé, paradox is that 
;jhe Jis' 'almost the antithesis 

. I of his vocation. This trait is 
k 1 revealed in’ the simplicity of 
j 1 his’ domestic life, for 
B /'Stevens has . just1 bought 
i ¿ himself a 'new home. 
I It’s .not The expected 
I s p r a w ï i n g multi-foòmed 
J mansion complete with a 
I swimming pool hidden away 
j in the green and pleasant 
I, heart of the English 

¿countryside.. It’s a converted 
Jsplit-levël, terraced dwelling, 
La mere stall holder’s cry 
from ■ the .busy North End 

I

" j Road street market down at 
Walham Green. J-

Outside, kids kick, a foot¬ 
ball at the silent crocodile 
of parked cars -— a queue 

■ of old ladies with bursting 
I shopping bags form- outside 

air. 
' When :I arrived at Cha-
teau Cat, a gang of work¬ 
men were busy bashing, 
plastering, ’and ' hamihéring 

,, everything in sight with a 
■ maximum of noise; Surely 
this was not a conducive at¬ 
mosphere for a prolific song¬ 
writer, I commented when I 
initally came^ across Stevens 
seatéd cross-legged oh the 
floor’ . amongst a heap of 
books, paints and guitar 
cases busily cooking 
scrambled eggs and burning 
toast on a small electric ring 
plonked, for the time being, 
in the: stone fireplace on the. 

-first floor. . 

London 

I city that I’d like 
•¿though is Toronto. Now 
j that’s a really fantastic 
»place.” Having been exiled 
* myself in that city of his 
choosing I had to agrée. 

to .. live in 

’9 

r'J 

“ Ahhhh well, being a city 
! lad,” Steve chortled in mock 
tones, as he. looked up from 

the brightly lit - Top Rank 
his ' culinary .duties, “ I enjoy 

' living in 'London. . in actual. 
\ Bingo Palace the aroma fact, I. like- all cities. Apart 

“ I would Vneyèr live in 
New York,” he commented, 

; while continuing , his whistle¬ 
stop appraisal of the 
capitals of the world. The 
reàsoh. '.for this statement 
was: “ New York finally éats 
you up. No. matter liow long, 
à stretch you have there, 
you always get eátén Up.” 

Strange as it may seem, 
this urban atmosphere of 
almost perpetual motion in 
which Stevens exists, nay. 
positively thrives in, acts as • 
a stimulus for his numerous 
creative outlets. ; 

“ I like to be as close to . < ? 
the city as possible,” says . -
Stevens, “ having all these 
’workmen around me is 
creating a constant stream J 
of movement. .. only in that “ -
way is my mind free to 
move. ’ -. 
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STATUS QUO: 

(s ral 
) 

.1' 

Lowestoft 
Technical. College (14); High 
Wycombe Town -Hall (19). 

SPIROGYRA: Waltham Forest 
College (14);' Watford Tech¬ 
nical College (15);, -London 
South . Bank Polytechnic 
(18); Bournemouth’ Tech-

' nical College £19)-
ATOMIC ROOSTER: Devizës 

(14);- Sutton Coldfield. (15);. 
Southend . Cliffs Pavilion 
(16); Dunstable (17). 

WONDERWHEEL: . Liverpool 
Polytechnic (14); Leeds „Unif 
versify (15) ‘ . ;’ ’ 

ARGENT: Leytonstöne . Chez 
Club;, and ' North London 

. ■ Polytechnic (14); Flintshire 
• College of Technology (19); 

Wihsford Civic Hall (20). ■ 
FAMILY: Dundee Caird ' Hall ■ 

(14); Edinburgh Empire 
; Theafre (15). 

Î 

■> ' 

. STEVIE WONDER:. ”' London * 
■' Hammersmith • Odeon (14); 
Birmingham’ Odeon (15); 

- Liverpool 'Empire . (-1$); 
.. .. Brighton ' Dome (17); Bristol 

. Colsdon Hall (18); . 
tYES: Finsbury Park Rainbow 
? Theatre (14 and 15}. 

■ NAZARETH: ’Devizes Town . 
Hall (14); Plymouth Van . ' 
Dike (15); . Birmingham 
Kinetic - , (16); . London Mar-

' quee (18); Toiworth 'Toby 
Jug' (20). ’ . ,, 

CURVED AIR: Manchester 
Free Trade Hall. (14); Not¬ 
tingham University (15). ■ 

J J 

FLEETWOOD MAC: 
Huddersfield ; Polytechnic’ 
(1'4); , Folkestone ; Leascliff - ,, 

" Hall (15);' Sunderland ’ Top- < 
Rank (20); • 

- TEN YEARS, AFTER: Sheffield 
University (14); . Lancaster’ 

’ University (15)'; Cardiff Uni¬ 
versity (19)> X 

T. REX: Boston Starlight (15). 
SLADE: Leicester. University 

, (15); Croydon Top Rank 
(17). . ' 

’ ARMADÀ: Romford Albert 
miarle (15); London City Uni¬ 
versity (18); London Mar¬ 
quee (19). • 

PROCOL HARUM: , Man¬ 
chester Free Trade Hall-' 
18); Birmingham Town Hall' 
(19). ¿ . 

PINK FLOYD: Brighton Dome , 
(2Ó). • . . .. 4 

4 

CABARET 
KEN 'DODD: Cardiff Capitol f 
Í- (2 days from 14); „ Stockton. 
X ABC >(2 days¿fróm 18); ■ HullX 
,%ABC (2 days from 20). 
ROGER WHITTAKER: Liver¬ 

pool Shakespeare Theatre 
(1 week from . 17). 

FRANKIE VAUGHAN: Batley 
Variety- Club (2 weeks from 
19). 
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important thing is not 
to take anything seriously ' 

“For me, it’s great to 
write in a car.” That’s a 
somewhat surprising state¬ 
ment which I’m sure will 
immediately destroy any 
mental visions you may har¬ 
bour, of Stevens seeking in¬ 
spiration in an aura of 
étheràl tranquility. 

“ It’s great, ’cause if I’m 
being driveri somewhere in a 
taxi, I find that my mind is 
being constantly taken over 
by / new sights. Therefore,. 
I haven’t -got ¿ the time to 
concentrate. ; on any one 
thing and get lost in it, so I 
have to think and con¬ 
sequently my ideas are con¬ 
stantly changing. ' 

« A car is a great placé to 
write iri,” he concluded 

< Totally aware that the 
contents of his music 
reflects the inverse of his 
t u r b u I a n t environment, 
Stevens who until recently 
lived above his parents 
restaurant . Ori Shaftesbury 
Avenue, feels that sub-
consiously , it’s his natural 
reaction against, this back¬ 
ground of continual noise. 

“I’ve had lorries outside 
my window for the last ten 
years,” he recalls. “I guess 
it’s that which I am combat¬ 
ing.” 
Be that as may, 

Stevens takes great and per¬ 
sonal care to safeguard his 
mental equilibrium from the , 
constant pressures ?which 
beset an artist of his rapidly 
growing stature. ' 
He admits: am my 

worst judge, or if you like, I 
am my best judge,” a wry 
smily etching deeply across 
his face. “I’m very self-crit¬ 
ical of what I’m constantly 
doing, all it needs is for 
someone to say something 
to spark me off and I’ll 
most definitely react against’ 
myself as to what I’m doing 
then. 
; “ It’s just a safety catch 
that I have in my head that 
says when I’m being flat¬ 
tered and when I’m not 
being flattered. That’s how I 
change so much, I get in¬ 
volved with what other 
people are doing and whát I 
think I’m doing.” 
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don’t feel that I’m going to | 
'■ do it for à long, time I 

because I have ¿o„ mtich ; 
energy to give myself that r 
actually work¿.~ I 
“I don’t know what it ! 

is,” then with a hearty I 
laugh suggests, “ probably | 
it’s just sexual frustration.” I 

. Still laughing, he - makes à | 
point to pass that remark I 
off strictly as a Joke. “ Just 
recently I’ve had so many 
offers for life-long, security 
as far as record companies 
are concerned, but I’ve said, I 
‘No? I 

& 

,wz 

J 

.. 

. so much 

For sou nd you want to 
remember don’t forget to 
ask for EMITAPE -

cassettes- where 
- , you see the 

. Sou nd hog-sign, 

i 

everyday idiosyncrasies, his 
most recent being his beard, 
which he is hurriedly re-
gfowing after haying taken . 
razor, firmly in handand. 
succumbed to the over- s

. whelming compulsion to see 
what lays underneath. 

“ Before I shaved it off, I 
found that my beard was 
almost ruling me,” confessed 
the demon . barber. “ I was 
almost frightened to see 
what was undérneath, it got 

that I thought I’ve 
got to 'beat it.” A braVe man 
indeed, for T myself have 
never had the courage to do 

“ Theri it would just be 
like being fed through the 
mouth —: I wouldn’t have a 
thing to do ?— so what’s the 
use. That’s not what I work 
for. .. to, suddenly be given 
a throne and 'have people 
say, Hey Man, yoii’re a 
success, we can forget about 
you.’ . 

Audience 
“I don’t want to forget 

about myself. Fd rather 
struggle as much as I can 
and get totally involved 
with the stupid things that 
really bring me back.” 
.. Conscious of his audience, 
Stevens is forever striving 

. to present a good concert in 
the best possible surround¬ 
ings. To this end, he still 
avoids performing in those 
vast American stadiums, 
where the name of the game 
is:. See How Many People 
We Çán Full In. 

, “I don’t go in for all 
that,” says Stevens taking a 
stand. “ They’re only in it ‘ 
for the bread, it’s definitely 
a bread thing, The only 
thing is that you ¿ do get 
heard bÿ a' Tot more people, 
but . then you donft really 
because you sacrifice the 
quality of your performance. 

likewise., 
“- Well, I eventually did 

it,*’. he continued, “ and I felt 
so clean, it was the' first 
time' that I have actually 
felt rain on my chin for I 
don’t know how many -
years. .. it was faritastic. 
But then I realised I didn’t 
want it like , that so I’ve 
started to regrow it again,” 

Elaborating on the virtues 
of facial fungi, Stevens is. of 
the opinion, “ you find that 
you can conceal things, not 
internally, but when , you 
have an open jaw you 
automatically ; find that you , 
conceal things within your- . 
self. .. mainly in your head. 
— “ Now normally, you’d 
take it inside of yourself 
when reacting to something, 
with a beard you can react 
quite openly and ás you 
have a covering it doesn’t 
affect it too much. . ¿ it’s riot 
so internal, it’s an outgoing 
reaction.” 

They only see The event, 
that’s all. Now that’s what I 
call a drag. That’s not what 
it’s , about. , . ‘ 

“ Records are . private 
things, personal things and 
it doesn’t always . mean The 
same thing to everyone who 
is listening, yet it has to be 
heard. -

“ You see, in America a 
large proportion of the 
audience comes for the 
event instead of the artist, 
now Elton John got caught 
lip in this trap and he didn’t 
know it at the time. 

“ I guess that’s what 
festivals were really all 
about. It didn’t matter .who 
was on, it was nice 
summer , and you’d go along 
to dig it because you knew 
other people would be 
there. 

»1 

■■rf 

Priorities 
Success has turned more 

Upset 
“ Honestly, I didn’t expect 

things to happen in the 
States like they did. But 
wären I got there everything 
just felt right. Though I was» 
angry at the timé that 
‘Mona Bone Jakon ’ didn’t 

heads than a good looking get off the ground, but then 
woman, but again Cat 
Stevens is’ adamant in his 
determination to retain a 
sense of priorities and avoid 
being sucked up by the 
destructive superstar syn¬ 
drome. Even the immediacy 
of his Stateside acclaim — 
being one of the few artists 
to actually show a profit on. 
an initial expeditionary trip 
to the New ¥forld — hasn’t 
clouded his personal credo. 

“ Thé trouble is, that 
many artists become per-

- forming puppets, but they 
don’t know it. They still 
think they are in control 
which can be very dang¬ 
erous' because they’ll sud¬ 
denly blow up arid they 

it didn’t get off here pr any¬ 
where for . that . matter 
except in * Francei; „ 4. 

“ I was really upset about 
that, -so when I went over I 
was really determined to 
make it on my first trip. I 
wasn’t into like doing three 
trips and like ; they say earn 
money gradually. I earned 
money on the first tour, 1 
even though it was only 
100 it was enough to come 
out and say, * I’ve done it.’ 
You . don’t have to do loads 
of tours and like you don’t 
have to go through all that I 
hassle. Not if you really 

They’re made to 
gobble upa.llsounds 

greatand small; 

ceo 
__ .. _ _ __ __ / 

e O 

and.playthem 
back faithfullyover 
and overagáin. . 
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EMI Tape Li mited, Hayes, Midd lesex. Telephone: 01 -573 3888 

won’t know why. f 

“ The thing I found is 
trying to get as much con¬ 
trol over my life as possible. 
It’s just a question of you 
working and struggling for 
that moment when you’re 
on top so that you can then 
do whát you want. It 
doesn’t matterz what, thing 
you’re into, it’s just that 

. you’re constantly working to 
reach that peak-

mean what you say.” 
Stevens' yet again admits 

- as an afterthought that he 
still is very much surprised 
by the reaction. “ And that’s 
why I don’t want to get too ¿ 
hung-up on it, and let’s face 
it so many people do.” 
With astute know how 

Stevens is instigating his 
own demand by only doing 
four week Stateside tours of 
selected dates at any one 
time. “ I don’t want to play 
before 40,000 people in a 
football stadium^ because 

“ There are ■ those people 
who give up at a certain 
point and that’s something ï 
haven’t done yet.. In fact I . then is to do jingles. 

' that’s it 
thing? 

“ The 

what’s tjhe next 

only alternative 
Si 
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A MAN of many musical influences is Labi 
Siffre. In the past he’s played in a blues band, 

been a jazz musician and also been part of a 
soul group. The only types of music he says he 
hasn't played are Country and Western and 

in that I’m with a smaller 
record company who give me 
a lot of freedom. 

“ I’m allowed to arrange 
and produce myself, and they 
too are keen for me to be 

straight pop " because 
I have no feel for 
them." 

Certainly the music he 
now exudes has plenty 
of feel. Labi is well rated 
in the singer/songwriter 
class and has come a 
long Way from his “ ooh 
wah ooh ” days. 

16 and he bought his first 
guitar that there was any 
indication of where 
talents lay. 

his 

what 
make 
not.” 
At 

work 

I am and don’t try to 
me into something I’m 

present most of Siffre’s 
has been done in the 

Musical 
Born in Bayswater, Lon¬ 

don, he says his parents 
weren’t really very music¬ 
al. His mother did play the 
piano, but that didn’t have 
so much effect on him as 
his father who used to buy 
quite a few records. At six 
he was playing piano — 
but wasn’t all that inter¬ 
ested and gave up the in¬ 
strument before long. 

It wasn’t until he was 

“ I remember the guitar 
cost me £4 10s and I bought 
it from Chappel’s in Ealing,” 
he recalls. “ I had a love hate 
relationship with it.” 
The hate obviously was 

soon banished as Labi went 
from blues band, to jazz and 
then' on to soul music. Finally 
he went solo because “ I was 
writing enough material and 
got tired of people saying 
‘That’s nice but it’s not com¬ 
mercial.’ ” 
Now managed by Peter 

Gormley, who looks after Cliff 
Richard and Livvy Newton 
John among others, Siffre 
hasn’t fallen in this trap of 
always being associated in 

. tours or television with them 
and has managed to keep his 
separate identity. 

Peter helps me keep my 
own identity, which is impor¬ 
tant. He believes in you being 
what you are and I’m lucky 

“ chicken and chips ” club 
circuit in the north of Eng¬ 
land, but soon he hopes to 
branch out and play the col¬ 
lege circuit. 

“ I’ve done a couple of uni¬ 
versities in Holland and I like 
them because people come to 
listen, and the audiences are 
younger than club audiences 
and know what you are talk¬ 
ing about.” 

green, grass and being in an 
open space can spark me off. 
The single ‘ It Must Be Love ’ 
was sparked off by hearing 
‘Ram On’ — it didn’t ac¬ 
tually influence me because 
the two songs are completely 
different, but it was the 
ukelele bit that inspiied me. 

“ I write most of my songs 
for myself, but now and again 
I think ‘ I’m not going to sing 
this.’ If anyone wants to do 
my songs then I’m more than 
happy.” 

Labi doesn’t regard himself 
as part of the singer/song-
writer cult, and comments: 
“You probably won’t write 

this — but I think all these 
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Sparked off 
Labi writes on average 

about three songs a month. 
“ Some songs come easy, 

but a lot of time it is hard. It 
gets harder because a lot of 
times I decide what I want to 
say in a song before I write 
it. Most of my songs I write 
when I’m in a not-so-happy 
mood, but I don’t write when 
I’m in thé depths of doom. 

“ I can be easily sparked 
off on an idea — just seeing 

so-calied cults are 
paper fabrication. I 
blame them for doing 
cause it sells papers 
don’t know how you’d 
what is fashionable in 

music 
don’t 

it be-
but I 
define 
music. 

Mil 
lllillll 

LABI SIFFRE These so-called 

« 

? 

$ 

On the other hand I 

are music paper fabrications.” 

don’t disregard what the 
music press says because I do 
buy music papers — mainly 

cults 

to find out what albums are 
released.” 
The sort of albums he buys 

are by people like Duke El¬ 
lington, James Taylor, Randy 
Newman and Edgar Winter. 
Conflicting in taste you may 
think, but Siffre says: 

“ My tastes are ridiculously 
wide that’s why I write the 
songs I do. I really enjoy just 
about every line in music. My 
songs have changed and keep 
changing. I hope they are 
better and I like to think 
they will be better still in 
two or three years time. It’s 
all just a matter of devel¬ 
opment. It’s difficult to des¬ 
cribe the music I do. I’ve had 
influences from all sides and I 
think I am my own man now. 

“ This week I go into the 
studios to work on my next 
album. It will be completely 
different from the last one ■— 
I don’t like using the word 
progressive because that is 
often a misused word. I’d 
rather say it is a development 
from the last album,’’ 
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FELA RANSOME-KUTI and the African ’70 Band (Kuti is in the centre, dressed in white). 

■ 

I 

■ 
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WITH AIRFORCE, 
Ginger Baker suc¬ 

ceeded in providing the 
rudiments of the Afro¬ 
beat. Consciously he 
wanted to go back to the 
roots of highly percussive 
music, which has driven 
him to its origin in Nigeria. 
Baker has found a man 
who he claims to be one 
of the greatest exponents 
of that music in Fela Ran¬ 
some-Kuti, and next month 
an album will be released 
of his and Kuti’s work to-

Ginger Baker 

Fela's Afro-rock 

makes the band different? ’ 

gether. 
Titled, “ Fela Ransome-

Kuti and the African ’70 
Band, with Ginger Baker 
Live,” it was recorded at 
EMI’s Abbey Road Studios 
last year, produced by Jeff 
Jarratt, and will naturally be 
classified with Afro-rock. 
Yet it does herald the return 
of Baker, Who at present is 
editing his Nigerian film, for 
the BBC. 
Baker and Kuti met the 

Press last week at EMI 
House, and while they drank, 
smoked and talked, the 
album played in the back-
ground. And it is a darn 
good one, obviously with 
some vibrating drum work 
(through it seemed to lack 
Ginger’s recognised style), 
set in a tight brass arrange¬ 
ment, with a jazz piano and 
chanting vocals coming over 
the top. 

After studying at Trinity 
College of Music, Kuti re¬ 
turned to his own country. 

his music is different to that 
of Osibisa — “ It is differ¬ 
ent aspects of sound, with 
the same basic ideas,” he 
concedes, “ though the in¬ 
terpretation is different.” 
And when he tours in May 
he will present something 
completely new because his 
musical style changes every 
seven months, he says. 
Baker has decided that the 

appeal of the music is the 
visual excitement of the 
band. “ I like it,” he said of 
the basic appeal. “ How can 
you say what it is? It’s great 
music for audiences; the aud¬ 
ience is invited to partici¬ 
pate, to dance. Anybody who 
listens to Fela’s band and 
doesn’t move has got to be 
dead. It’s a good band, ex¬ 
citing, and one that you can’t 
keep still to.” 

But he does disagree that 
Fela is late on the British 
market. Something Fela be-

' lieves is due to the release 
date of his album being held 

and over a period of three 
years experimented and 
eventually introduced high¬ 
life jazz. He toured America 
in 1969, and then this coun¬ 
try in 1971 with Baker. The 
two met in Nigeria in ’70, 
and immediately Baker was 
impressed with the music. 

Afro-rock is now a prom¬ 
inent force in Britain, and it 
could be that Kuti is a bit 
late in trying to capture the 
market. Though he does say 

back. 
“ A bit late? ” Baker said. 

“ No, I don’t think so at 
all. What you’re talking 
about is Osibisa.” I pointed 
out that I hadn’t mentioned 
them, and explained that 
other bands had brought in 
Afro-beat, not specifically 
that one, and referred to 
Nigerian percussionists in 
'Other groups. 

“ There isn’t a band in 
the country like this one,” 
he .quickly asserted. So 

GINGER BAKER: “ There 
a band in the country 
this one.” 

isn’t 
like 

what’s the difference, in his 
opinion? 

“ Well, it’s a better band 
than most, musically speak¬ 
ing.” But how so? Unable to 
answer the question Bäker 
replied. “ How do you mean 
‘ how so? ’ You’re a very 
strange fellow to talk to. 
I’m afraid.” 
The point of the question 

was simple. What makes the 
band musically different? 
Surely there must be some¬ 
thing. “ My ears find them 
musically different,” he con¬ 
tinued. “ You know, how 
can I answer that question. 
Obviously this interview 
isn’t going very well. You’re 
obviously trying to bring out 
my reputation and you want 
me to have a go , at you, 
which I’m going to do in a 
minute. 

“ You’re saying ‘ what 

Well my ears make them 
sound different, the arrange¬ 
ments, the way they’re play¬ 
ed; the actual feel of the 
band; the effect the band has 
on you when you walk in 
and hear them. You don’t 
just walk in and start talking 
to somebody. When you 
walk in with Fela’s band 
playing you stop apd say 
‘Christ that’s a good band.’ 
That’s where it’s at.” 

Having covered Baker’s in¬ 
terest and his obvious gen¬ 
uine involvement, it is in¬ 
teresting to tell you what 
Fela is aiming -— which is ar 
high musical standard. He 
writes his own music, adding 
subtleties to the basic sim¬ 
plicity of African music. “ I 
don’t believe my music 
should be played as a jam,” 
he told me, although he does 
allow room for iiriprovisation 
within the regimented struc¬ 
ture of the arrangements. 

“ I tell the musicians what 
I want them to play,” 
elaborated, “ the group 
not play what they want.” 
At this early stage it 

he 
do 

is 
impossible to say , whether 
Kuti will achieve his goal of 
becoming a commercial pro¬ 
position with the British pub¬ 
lic, even though he did have 
a major recording success in 
December in 1970 over in 
Nigeria with a single called 
“ Jean Koku.” His hybrid of 
jazz and rock is good, differ¬ 
ent, and more importantly ' 
musically valid. 

TOMY STEWART 

ROCK STEADY 
No. PS338 

THE MARVELS 
NEW HIT RECORD 
on Pama Supreme label 
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■ GRECH TRAFFIC REPORT .. . 
V-__ _ J:.      J 

A RECENT trip to America proved to be a traumatic 
period for Traffic. Once again the line-up has changed, 
with Jim Gordon (drums) staying over there to return 

to session work and Rick Grech leaving the band under un¬ 
determined circumstances, on his return to this country. 

The two have been replaced by two session men from 
Alabama's Muscle Shoals studios •— Roger Hawkins and 
David Hood. 
Down on his Sussex farm last week, Rick Grech talked 

about the position at the moment. He was obviously dis¬ 
appointed at the way he finished with Traffic, and carefully 
considered what he had to say, frequently pausing for long 
periods between and midway through sentences. 

He is re-thinking his career, a stage he has been through 
several times since leaving Family. He has plans for an 
album, and another roadband — though he dispels the 
rumour that he and Jim Gordon could join up with Dave 
Mason. 
At the farm evidence of an all-night session was still 

present: on one side of the room a piano, on the other 
drums, and in between numerous bass, acoustic and elec¬ 
tric guitars. Almost like a country squire, with his three 
dogs around him, he talked logically and without bitterness 
about the effects playing in Traffic had on him. 
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STEWART: When did you 
leave Traffic? 

GRECH: When I read it 
the paper . . . that was 
more or less. Up to then 

in 
it 
we 

Were aware that things would 
be changing, I mean we 
hadn’t seen each other or 
anything, and in fact, nobody 
had spoken about it. And 
then you rang me that day — 
the day before the papers 

GRECH: Well, I guess it was 
just differences in musical 
taste. With Traffic things are 
never really verbally ex¬ 
plored, or taken apart. Every¬ 
body just gets together and 
does the thing, and even then 
we never really talk about it. 

I’ve seen Steve (Winwood) 
and Chris (Wood) a few 

things have always happened 
that way ever 
remember. 

since I can 

came out I mean 
I hadn’t heard anything pre¬ 
vious to that. It was a sur¬ 
prise in one way. 
STEWART: What happened in 
the band for the split to come 
about? 

times. . . . 
was here New 
we still didn’t 
think we just 
they happen 

I mean Steve 
Year’s Eve, but 
talk about it. I 
take things as 
and go along 

with it. There’s usually a sort 
of reason. Things change, and 
if you went about trying to 
change things back you’d end 
up somewhere else. And 

STEWART: Was 
the band always 

that the way 
worked? I’ve 

noticed on your gigs that you 
all seemed remote from each 
other — just playing together 
and then drifted off. 

GRECH: Yeah, it is a bit that 
way. But I think this whole 
thing that happened just now 
was more to do with the 
management. The group didn’t 
really want to do it, but they 
were forced contractually to 
do that. 

Initially the tour (óf the 

States) was based on a two 
part thing. We were going to 
do the first leg, have a little 
break, and then go back. But 
by the end of- the first one 
things started to get a bit 
rocky, so we decided to leave 
it for a bit. But then, I guess, 
they decided they had to go 
and do it. 
STEWART: So it was really 
decided by someone outside 
Traffic? 

GRECH: Well, the man¬ 
agement. 
STEWART: What do you 
think their reason for doing it 
was? 

RICK GRECH: “ This whole 
thing that's 
to do with 

to lit the 

GRECH: Because musically -

happened was more 
the management,'' 

right instrument 
with the right numbers. You 
can’t just stick a violin on 
one number because you feel 
like playing it. And in the 

other sense, if I played violin 
someone would have to play 
bass, or Steve revert to bass 
pedals which is going back to 
the problem Traffic had before 

rhythm section. . . . 
STEWART: And especially be-

they asked 
>ass. 
STEWART: 

me to join to play 

cause they hadn’t 
before? 

GRECH: Right, 
reason. I mean 

played 

that’s 
there’s 

live 

Is there any 
in the fact both significance 

you and Jim Gordon left at 
the same time? 

GRECH: Well, Jim didn’t 
come back from America. 
Then it was just out in the 
open, you could say ... it 
was just a matter of getting 
together, talking about it and 
seeing what 

I mean, I 
maybe Jim 
back. Well, 
didn’t really 

happened, 
was aware that 
wouldn’t come 
the thing is I 
know what was 

going to happen until it hap¬ 
pened. But, I guess, maybe 
subjectively things happen be¬ 
cause you want them to hap¬ 
pen, even though you don’t 
really think about it. 
STEWART: Because the 
members didn’t communicate, 
aside from the music, when 
there must have been' some 
rapport going, do you think it 
had a detrimental effect on 
the band? 

GRECH: Yeah. I think com¬ 
munication is very important 
thing, but I think we used to 
communicate through (he 
instruments more than any-

. thing else, and things used to 
sort themselves out through 
that. So it’s all down to the 
music. 
STEWART: Why do you think 
they’ve brought in the two 
Muscle Shoals guys? 

GRECH: I don’t really know. 
That was a strange sort of 
thing, because, well, I don’t 
think I could sort of per¬ 
sonally pick two session men 
out, especially as part of such . 
an integral thing as the 

doubt that the musicians 
volved 
trouble 

won’t have 

one 
no 
in-
any 

in getting together. 
They’ll probably be able to 
get the whole thing together 
in a day. But then again, 
not just a case of playing 
notes. 
STEWART: Yes, that was 
of the things 
Jim Gordon 
drums; he’s 
musician and 
him down in 

it’s 
the 

one 
I noticed when 
took over on 
a competent 

I wouldn’t put 
anyway, but he 

didn’t have the same fee] as 
Capaldi did. 
GRECH: Oh well, that’s 
natural. Nobody plays the 
same as anyone else, unless 
he’s 
him. 

I 

consciously copying 

can see why Steve 
wanted Jim Gordon to join, 
because he is a competent 
drummer, and he just laid 
down what was needed. But 
then there’s more to it than 
that. With a lot of Traffic 
music, each instrument had to 
be able to say a certain thing. 

Again, it’s 'subjective in not 
being aware of the thing, but 
if it happens the' other musi¬ 
cians become aware of it, and 
naturally because you start 
thinking about what’s going 
on, you don’t feel it’s right, 
so you can’t put out your full 
output . . . you start think¬ 
ing about what’s going on and 
then, naturally, it becomes a 
little bit disjointed. 
And then what 

You think 
because ... it’s 
playing in a band 

happens? 
again 

pointless 
if you go 

out every night and you come 
off stage feeling totally 
S Continued on page 22 

fl Want 
Jofio^ack 
dhere^kgain 

the band wasn’t as solid or as 
together as it usually was, 
and Traffic basically is Steve, 
Chris and Jim (Capaldi). 
You know I came in two 

years ago in the rhythm sec¬ 
tion on bass, which was all 
right for the first year, and 
then things started to 
get . . . well, they ex¬ 
perimented with a bigger 
group and I don’t think it 
reached the same sort of 
thing. I don’t think it was 
quite as good as it was. 
So naturally I think Steve 

must have decided . . . well, 
I knew the changes were 
going to happen, and he 
needed to think about what 
he was going to do and what 
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sort of thing he was 
get together. 
STEWART: Was it 
appointment for you 
them? 
GRECH: Yes it was, 

going to 

a dis¬ 
to leave 
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MARKETED BY POLYDOR ' 

From the Soul Source IJ 

for me being in a group is 
like ... the main thing is 
how you feel towards the 
other people in a band, . your 
association with them and 
your feeling towards them, 
and also their musical output. 
As aynusician, I always find 
creativity comes better for me 
if I’ve got like a strong force 
to play up to. It’s a challenge, 
right? So I always like to 
play with people that I really 
admire musically. 
STEWART: Traffic’s policy, at 
one point, seemed to be to go 
over ground already covered, 
and because of the looseness 
it restricted the development, 
which could have been faster 
and better. Did you find this 
in the band, and was it dis¬ 
satisfying in some ways? 

GRECH: It was, because I 
kept saying we were going 
over old ground, with just a 
few different instruments in 
the band. Like ybu said, the 
development could have been 
even more so. I think it was 
restricting in one way to have 
this bigger thing (referring to 
the line-up). 
STEWART: From that point 
do you think you could have 
developed faster? At one 
point you said you should like 
to introduce the violin 
but that never really 
about. 

GRECH: No, 
sense. Mainly 

not in 

more, 
came 

that 
; . like otie of 

the reasons is that you have 
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1 I’D LIKE TO TEACH THE WORLD TO SING 
New Seekers (Polydor) 5/ 

...Middle Of The Road (RCA) 6 

..... ;.. :.. Isaac Hayes (Stax) ,, 7 
9 I 4 SLEEPY SHORES : . Johnny Pearson (Penny Farthing) 5 
44*5 SOMETHING TELLS ME ./..Cilla Black ’(Parlophorié)/ 8 

-6 k I JÜST CAN’T HELP BELIEVING ... Elvis Présley (RCA) 5 

3 
i 1

12 
6 

•í! 

1 ELECTRIC WARRIOR ..... .,; . T. Rex (Fly) 16 
2 Á NOD’S AS GOOD AS A WINK . /Faces (Warner Bros.) 5 ■ 
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0nPennvFar*hinaPEN778 
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2 50 LEY, SOLEY . 

3 THEME FROM “SHAFT” 

, 7 SOFTLY WHISPERING I LOVE YOU 
1 

1 L ' 

8 ERNIE . -...Z 
9 NO MATTER HOW I TRY 

« j 

6 : 10 JEEPSTER ; 

13 11 
21I ¡12 
11 13 
22 14 

¡ 16 15 

J L / 
L F i 
I?1

/ 

V. 

MOTHER OF MINE ..... 
HORSE WITH NO NAME 

IT MUST BE LOVE ... .. 
BRAND NEW KEY . 
MORNING 

Congregation (Columbia) 
... jenny Hill (Columbia). 
^ .Gilbert O^ulHvan (MAM) 

Rex (Fly) 
... _ rNeil Reid (Decca) 

10 

America (Warner Bros.) 2 

.... ; ; ' Lab i Siffre (Pye) , 6 

tr 

y 
■ »? 

f 

L 

3 TEASER AND THE FIRECAT ; .. .Cat Stevens (Island) 16 
x«a ■rt' 

7 ■il 

26 15 MORNING HAS BROKEN 
27 17 STAY WITH ME ....... 

10 B18 
18 19 
28 20 
14 * 21 
19 I 22 

TOKOLOSHE MAN . 
FAMILY AFFAIR ... 
KARA KARA :..... 

4 IMAGINE . ./ Lennon (Apple) 13 1 
5 LED ZEPPELIN ALBUM . ..Led Zeppelin (Atlantic) 91 1 
6 BRIDGE OVER TROUBLED WATER ■K 4“ 

watcIFout 
■¿ign 
"¿1 

0 6 

D D 

9 7

6 8 

I, 

SHAFT ? 
r 

Simon & Garfunkel (CBS) 101 
.. :. .. Isaac Hayes (Stax) ( 7 I 

Rod Stewart (Philips) 26 

I ï« 
«,<.■ '¿ï; -SsÿlSiWL . ■ '■ 

it ■¿'4 

1 S Ill 9 

IV 

12 

10' 

_ .Melanie {Buddáh) ; 3 14 
Vai Doohican (Philips) , 5 11’ 
..Cat Stevens (Island) 2 15 
.Faces (Warner Bros.) \ 2 17 

15 . 

■% 

l& ’^l 

.....;./ /. iJohn Kongos (Fly) 8 3 

.Sly & The Family Stone (Epic) 3 118 

GYPSIES, TRAMPS, THIEVES 
. New World (Rak) 

...:.... .Cher (MCA) 

* 

FIREBALL 
K.À . 

23 23 THE PERSUADERS 

. Deep Purple (Harvest) 
. ..John Barry Orchestra (CBS) 

4 20 
TL 3 

6 116 

9 

3 

ÇÍ 

Si 

24 

24 WHERE DID OUR LOVE GO . .Donnie Elbert (London) 
25; ONEDIN LINE THEME 

Vienna Philharmonic Orchestra (Decca) 
26 MOON RIVER . /..... /   . .Greyhound (Trojpn) 

t5 27 BANKS OF THE OHIO Olivia Newton-John (Pye) 12 

4 

. Vr • 

io 10 

8 12 ï 

29 i 13 

12 14 

24 
26 Pa -

■ï 

EVERY PICTURE TELLS A STORY . Rod Stewart (Philips) 
PICTURES AT AN EXHIBITION , -

í ■ - >' .. ' r, .• ■ ■ 

ÍM0T0WN CHARTBUSTERS JOL ‘6 Í 

Emerson, Lake & Palrher (Island) 

' Various Artists fTamlp Motown) 
JESUS CHRIST SUPERSTAR . '. /. Various Artists (MCA) 
TAPESTRY :. ./ .. ./ . .. Carole King (A 8' M) . 24 1 1 
MORE BOB DYLAN GREATEST HITS VOL. II 

CARPENTERS 
18 15 FIREBALL fl’ ■ ■ . J 
21 16 MEATY BEATY BIG « BOUNCY 
19 17 HIMSELF .... 
15 18 MEDDLE ........ 
16 19 MUD SLIDE SLIM 

.fï'Æ iæ 
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»AI J ■r1
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20 

29 
• 30 

28 > IS THIS THE WAY TO AMARILLO , Tony. Christie (MCA) 8 * „ . J* . * 17 
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29 HOOKED ON A FEELING .... 
30 SING A SONG OF FREEDOM. 
30 LET’S STAY TOGETHER .. .. 

■ ''Y .s. ' 

Jonathan King (Decca) 5 
Cliff Richard (Columbia) 8 15 

;AI Green (London) 1 30 
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J 1 V J ' ’ L 

WEEK , 

■a-

(Tuesday, 11th January, 1972) 

2 1; BRAND4 NEW KEY . 
J\ 2 AMERICAN PIE .... 
3 3 CHERISH . _ 

: 6 4 LET’S STAY TOGETHER 
4 

■4 

». 

7 5 SCORPIO 

X ■ 

*! 

gn 

J 

I 

.U •.. 
r - + 

Í ■ ’ 

% . Bob Dylan (CBS) 2 13: 
.' Carpentérs (A & M) 15 I ICT 

. Deepi Purple (Harvest) 7 12 

./....Thé Who (Track) 6 ÏL 
.Gilbert O'Sullivan (MAM) 3 •17’ 

Vb 

«35 

■ A 

? 
r 

... Pink Floyd (Starline) 10 5i 
; James Taylor, (Warner Bros.) 34 7! 

^[20 ANDY WlLLIAMSLGREAtEST HITS Andy Williams (CBS) 78 
.Carpenters (A &M) 

17 24 
13 25 
20 26 
26 J 27 
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28 
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30 

CLOSE TO YOU . . 

WORDS AND MUSIC . 
GATHER ME . 

• RAINBOW BRIDGE .. 
MUSIC .   . 
WHO’S NEXT . . 
THIS IS POURCEL ... 
FRAGILE . .... 

WILD LIFE . . 
SANTANA 3      . : 

J 
I enny Hill (Columbia) r I 
...Melanie (Büddah) 

t , ■ * .. . 

...!, Jimi Hendrix (Reprise) 

.......Carole King (A &M) 

.. ..:..The Who (Track) 
Frank Pourcel (Studio Two) 
........... ...Yes (Atlantic) 
. . .Wings (Parlophone) 
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21k 
20 

l 

6 17 

3 13 
201 
8119 

9 rtf 
11 

.Santana (CBS) 11 6 
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(Tuesday, 11 th January, 1972) 
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196 pages of Beach"Boys at a pre-publication price of 
only £1 .25., Place your order now and receive your 

copy the moment it comes off the press. Some of the 
songs. ..."California Girls", "Do It Again", "God Only 
Knows", "Good Vibrations", "You're 'So Good To Me" 
plus 53 more of their best songs. Arranged for piano/ 
vocal, with photos and extensive biographies on the 

L boys 

Send PO, MO, or. chèques to: ' ~ 
‘W Paxton Whoiesalé Distributors 
21/25 Éarl Street, London EC2A 2AJ V ■h " ■* " -

, ’ * — .1 

* 
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Congregation 
ALTHOUGH the Congregation, in the NME chart at No. 7 

this week- and also in the- U.S., charts as the English 
Congregation /‘have a full and distinctive sound which has 
enabled their record, Softy Whispering I Love You " to 
sell over a quarter óf a million copies to . date, there are 
officially only two group members. 

_ __ _ ; . Don Maclean, 
. . Carole King 
_ ... ..Chicago ¡; 

. .. _ .....The Family 
...... . . ... .Various Artists, 
. /..........Wings! 

Led Zeppelin 
. ;. .Grand Funk Railroad : 
........... Isaac HqyeS; 

; Sly & The Family Stone-
. ..Cat Stev 

- ■“ ■» 1 fl » ■ 1 

6 J AMERICAN PIE . . . 
1 2 MUSIC. 
2 3 CHICAGO AT CARNEGIE HALL .. 
5 4 ALL IN THE FAMILY . ..../. 
# 5 THE CONCERT FOR BANGLA DESH . 
-8 6 WILD LIFE . 

Melanie 
.Dori^adean 

I- • I, .1 ta t 

.......... . Dovid Cassidy 
. ...Al Greene , 1 

. .....Dennis Coffey 

. Jonathan Edwards > ■ * 
/Sly & The Family Stone. 

J 

/The rest áre-, as musical ar- ’ • ' . • .. 
ranger . Andrew; Prÿce Jack- By ROWAN DORE 
man puts it: Any singers I ' ? 
find available to record.” / holidays, - the. school .choir 
Ón the current hit //there -krecorded a song called Blind 

are 30 vocalists, iricludihg six Man.” -
-boys arid, eight girls and their « « Softly Whispering I Love 
music, master from Aylestone < You.” was recorded after . 

, Andrew/-had played , the. tapes 
. of . his < choir’s session to Air 

; ' London^ record producer John , 
/ Burgess.- /He had, the Cooke 
and Greenaway song but 
wanted to make at into .some¬ 
thing different for EMI. 

SUNSHINE . . . . 
FAMILY ÀFFAÍR 
SUGAR DADDY .:.... ¿.c..... 
DROWNING IN THE SEÀ OF LOVE 

A 

...Jackson Five . 
. . . . Joe Simon 
../.Betty Wright 
. .... .Stylistics 
•-4 Badfinger 
....New Seekers * ■ ‘ n ■’■ J 
Partridge Family 
:.. .Honey Cone 

. Michael -Jackson 
. .Hil bide Singers 
Three Dog Night 
..Donny Osmond 
. ¿Carley ’Simon , 
Three Dog Night 
. ’Sonny & Cher . 

. ./. Charley Pride , 
...... Rare.Earth 
......Peter Nero 
......Elton John 
... ;..... .Bullett ? 

.. ...Sweathog 

; 10 
13 
12 
14 
19 

:9 
10 
11 
12 

1 

NEW LÉD ZEPPELIN ALBUM 
E PLURIBUS FUNK . 
BLACK MOSES ,......>. 

I 

16 13 

CLEAN UP WOMAN ... 
YOU ARE EVERYTHING 
DAY?AFtERDAY:..L., 

I 

I’D LIKE TO TEACH THE WORLD TO SING * ■ r1 , _ t . 1^ - '»,1- • ■ ■ ■* A ■« * 

U: 14 it’S ONÉ OF THOSE NIGHTS ^.:.a . . 

18 15 OÑE MONKEY DON’T STOP NO SHOW 
:4 16 GOT T(T BE THERE . ... 
22 17 
25 #8 
9 1? 

25 20 
15 21 
21 22 

I’D LIKE TO TEACH THE WORLD TO SING .... : 
-NEVER BEEN TO SPAIN .... 
HEY GIRL ..... 
ANTICIPATION 
AN OLD FASHIONED LOVE SONG 
ALL I EVER NEED IS YOU ...... 

28 23 KISS AN ANGEL GOOD MORNING ,. . 
26 24: HEY BIG BROTHER :...;. 
21 25 SUMMER OF ’42 . 
33 26 a LEVON :.... . 
31 27 WHITE LIES, BLUE EYES .. 
29 28 HALLELUJAH 

f 

‘ 4 

1 

36 29 rMAKE ME THE WOMAN THAT YOU ’® HOME TC . . Gladys Knight & The Pips 
32 30 ONE ( YOU UNDERSTAND . 

r - Ó. •. . 'I. , • ' . 
Think 

> 

'A 

? Courtesy “Cash Box”. 
i 

7 10 THERE’S A RIOT GOIN’ ON . . 
« 

t 

fflEÍÍEWUGO 

6 

a 

.1 

/ TOP TEN . 1967 
Week Ending January, 14, 1967 

e « ■ ' 

Last This . ■ 
'Week-' s’-- < ~ 

T, 1 GREEN GREEN 
= J ,i f • ■■ i i J r - ;; 

GRASS OF HOME | 
1 * * ; / .. Tom Jones . (Decca) K 
29 2 KM A BELIEVER . . .Mortkees (RCA) | 
2 3 MÔRNÍNGTOWN RIDE Seekers (Columbia) B 

HAPPY JACK ; Who . (Reaction) 0 
SUNSHINE SUPERMAN ... Donovan . (Pyé) 9 
SAVE M E’ . ' Dave/.Dee, Dozy; H 

Beaky, Mick 8< Tich; (Fontana) ■ 
ÁñV/wÁy that you " Want me S 

-1 ■’ ■/ / Troggs (Page One).'H 
IN THE COUNTRY Cliff Richard (Columbia) B 
WHAT WOULD I BE Vál Doonican (Decca) g 

,10 ,10 YOU KEEP' ME HANGING ON ■ 
Suprêmes (Tamia-Motown) B 

4 5 

9 
5 

8 

. : L Vf.':,:. 

, . ó. 

’■ ¿ÍA i I V 

■ ■V 1

. -1 -. . 

JO 
L/ V a 

Jo 11 LEASER AND THE FIRECAT /:..;. 
13 12 BOB DYLAN’S GREATEST HITS VOL II 
Jl 13 THE.NEW SANTANA ... . 

I - 16 14 GATHER ME 
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$4 
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e . . Bob Dylan \ 
...Santana 

&■ 
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22 15 KILLER .. .. . . 
; 17 16 JESUS CHRIST SUPERSTAR ... . . 
21 -17 A NOD IS AS GOOD AS A WINK 
12 18Í SHAFT 

- 14 19 TAPESTRY . i......;-.. 
15 20 
24 21 

19 23 

MADMAN ACROSS THE WATER ./.. 
QUIET FIRE . . . . . ^ 
THE LOW SPARK OF HIGH HEELED BOYS 
IMÄGINE/.:. . 

: 32 24 SUMMER, OF ’42 . . 
18 25 EVERY PICTURE TELLS A STORY .... 
36 26 FLOWERS OF EVIL ....... . ....:.. 
20 27 MEATY BEATY BIG AND BOUNCY ... 
56 28 

: 3 29 
34 JO 

Í ■ 
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HOT ROCKS 1964-1971 ..; 
ROCKIN’ THE FILLMORE .. 
FIDDLER ON THE RÖÖF . 

..Melanie . 
. .Alice Cooper 
.Various Artists, 

Faces -
Original Soundtrack 
....... ..Carole King ■ 
....... ...Elton John 
;_ Roberta Flack 
.............. TraffiL^ 
.... John Lennon 
..........Peter Nero * 
. . Rod Stewart , 
. . Mountain 
. The Who r. 
...... Rolling Stones / 
. . ..Humble Pie, 
Original Soundtrack 
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t, Courtesy “Cash Box” 
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Comprehensive School,^ 
lesden, North Londón. 1 . 

The others are friends of 
Andrew’s and a gròupt of 
musical students from 
London’s Trinity College. 

They. were 7 assembled 
together by Andrew, who has 
for a long time been inter¬ 
ested in the choir sound oh. 
record. 

■ 

After hearing -the tapes, u 
John Burgess agreed to give’ 

, it a try with? the choir. The : 
record was cut at a two-ãndr 
a-half hour session at the./ 
Abbey Road studios, London, 

I 

f 

«BB8«, 
Last , This 
.Week 

9 
. 2 

4 

5' 
6 

8 
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TOP TEN 1962 ’ 
V Week Ending January 12 1962 , 'I X ■ 

■< V 

THE YOUNG ONES Cliff Richard (Columbia), 
STRANGER ONTHE SHORE 

ï. Acker SHk (Columbia)-
LET THERE BE DRUMS 

Sandy Nelson « (London) 
ANOTHER YOU I’D NEVER FIND 

* 
M ULTIPL ÍCÀTI ON 
MOON RIVER ... 

Billy Fury (Decca) 
. Bobby Darin (London) 
Danny WilHiams (HMV) 

LET’S TWIST AGAIN 
Chubby Checker (Columbia) 

HAPPY BIRTHDAY SWEET SIXTEEN 
Neil Sedaka ,(RCA) 

5 9 - JOHNNY WILL. - Rat- Booi^ (London) 
6 9 MIDNIGHT IN /MOSCOW - Kenny Ball (Pye) 

3 

TOP TEN 1957 
Week Ending January111, 1957 

SINGING THE 

? 
Í- 4 

3 
2 

2 . 

3; 

4 
5 

6 

SINGING THÉ 
i .7 

ST. THERESE 
J ' 

BLUES e 
Tommy Steele (Decca) . I 

BLUES R 
Guy Mitchell (Philips) 

OF THE ROSES 
-Malcolm Vaughan (HMV) 

GREEN DOOR . Frankie Vaughan (Philips) 
JUST WALKING. IN .THE RAIN 

& 

.¡•E 

t 

V 

-J- « - W» » V k 1

Johnnie Kay (Philips) £ 
. ¿ t ' * ? • ' Jr 

TRUE- Í.OVE ” , . 
.’Bing Crosby & Grace Kelly (Capitol)' ' 

CINDY ÔH CINDY ... Eddie Fisher (HMV) || 
HOUND DOG . Elyis Presley (HMV) || 
FRIENDLY PERSUASION , ß 

."Pat Boone (London) l| 
9 10 RIP IT UP 'Bill Haley’s Comets (Brunswick) ft 

■ F -j. ~-*"v9h9L 

5 
8 

16 
7 

■.fe 

. 4 H. 1 

<■ 

It was -his ‘ brother, Jeremy 
Jackriian,' a church - choir- , . - . . , .„ .. ..... - , 
¡master, who told Andrew . children's Spring 
about the distinctive sound of holiday. > 
Aylestone Schools’ madrigal 
group. 

After hearing them at the 
school’s Christmas carol con¬ 
cert, Andrew asked if the 

' ! J i ‘r J -'I A«. 

■ Schoolmaster' Mike' Benyon ' 
said: “ The music was put in • • 

• front of us and we just sang / 
wtith an orchestra.”'’ .■'■ 

. Brian Keith’s vocal was 
music master, Mike Benyon, later recorded over the sound 
and his choir would like to of the choir. . ' . / 
make a record. “ i was amazed ' the record 

. During the 1970 Christmas -’took -off,” said Aridréw, who-
- hais nó ^particular., plans ifbr 
Jhe future òf his choir group, ■ 
^nor any /idea who is going to 
be singing on future records » 

■ V 

^'Session // //■ 
fees 
TN case you think , the 14 

.Willesden school¬ 
children on , the Congrega¬ 
tion’s international hit. 
“ Softly Whispering I 

■ Love You ”, are making a 
fortune, the facts are they 
were- paid a session ’ fee 
only as amateur ,singers. 
Andrew Jackman was • 

paid a fee as arranger, 
conductor and assembler 
of the choir, and John Bur¬ 
gess got a fee as producer. 
The only ones who are 
paid ’ royalties on the re¬ 
cord are lead vocalist. Brian 
Keith and guitarist Alan 
Parker. 

4 ' 

J 

'4 

‘I 

mgs. /. '■ ; ; 
"There is a big, .problem 

with public performances. We 
simply can’t do any with the 
original band of singers,” said 
Andrew. 

Their “ Top of The Pops ” 
appearance was with Brian 
Keith and Alari Parker and 

. thirty singérs Andrew man¬ 
aged to get together. Unfór- ' 

, turiately, none ,of the school¬ 
children . was able to appear 
on the show. 
By the Jend of next week,, 

the Congregation’s first album" 
will be finished. Who is in the' 
choir? Producer John Burgess 
doesn’t know. “ I just ask ’ 
Andrew Jackman to get me 
30 singers and he does. We 
pay a fee to. hifn and he pays 
the singers.” •fl 

4 

r . 
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week ending -January -15, 1972 

1 

i Badfinger 
H Day After Day (Apple) . 
■ I ENJOYED this immen« 
g * sely. It has a clinging 
■ fascination anda strangely 
■ haunting quality, plus a 
■ sort oF built-in compulsion 
fl that makes you, wänt to 
fl play it over and over again, 
fl The hoarse solo vocal is 
H framed in a golden harmonic 
fl backdrop; and there’s an ear¬ 
fl catching backing of rippling 
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provided that the disc reaps 
the benefit of a fair amount 
of airplay. 

Michael 
Jackson 
Got' To Be There (Tamla . 
Motown) . 
“THE FIRST solo single by 
■ the Jackson 5's Ï2-
year-old lead singer. Well, 
at any rate, that's what the 
label indicates but it I piano, pungent guitars and 

I steady beat. But above all, . 
I it’s Pete Ham’s composition though his brothers are 

still lending a helping hand 
in the background. 

sounds very much as 
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unwavering assurance! 
The song itself is both ap-
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that is so absorbing — the 
lingering • melody and the 
intriguing introspective lyric. 
: It’s been ' quite a while 
since, Badfinger, were last in 
the limelight, and the group’s ; 
last single ■ didn’t get any-' 

I where. But the boys stand -a 
I very good chance of 
recovering from that -lapse, 

It’s noteworthy for the re¬ 
markable ... maturity and 
authority he> displays, in his 
interpretation of this punchy 
beat-ballad. And I never ex-
pectedxto hear a youngster 
of bis tender years holding 
a sustained note with such 

pealing , and, melodic, and 
there’s a gorgeous string ar¬ 
rangement to embellish the 
vocal. An extremely com¬ 
mercial number which 
quickly implants itself .in the 
brain — . and this, plus 

' Michael’s ' considérable popu¬ 
larity, must make it a very 
strong chart contender. It is 
already a smash hit in the 
States, by the way. 

it 

i it ■fr 'it* 

3 
« 

ï 

ï 

J 

o -

j ví■ Í 

■Ai 
& 

b 

■M 

í 

BADFINGER (from left): Mike Gibbons, Joe Holland, Pete Ham Evans, 
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DAVE AND 

ANSELL 

latest is in much the same 
style — a series of. staccato 
shouts and grunts backed 
by a repetitive organ riff. 

If Dave and Ansell’s pre¬ 
vious two are any criterion, 
this must stand a good 
chance. . 

they might be reaching satura¬ 
tion point.. However, the app¬ 
roach to this number is light 
fluffy and exhilarating —= so 
you can actually enjoy the 
record while you are absorb¬ 
ing its sentiments. 

praise for it — and I only . 
hope the powers-that-be on 
Rádio 1 give it the ’exposure it 
deserves. 

THELMA 

clapping beat, it also has an backing and. throbbing beat. 
irresistible sing-along hook From .the viewpoint of sheer 

COLLINS 
BRUCE RUFFIN NILSSON HOUSTON 

chorus. And probably the big¬ 
gest sales factor .of all is the 
nagging and insistent riff that 
runs through the entire rou¬ 
tine — played, I think, on a 
Moog. Purely ' mainstream 
stuff, admittedly — but ex¬ 
tremely commercial and good 
of its kind. 

. commerciality, I think Lou’s 
Slightly stronger because it 
builds 
climax, 

to a punch-packed 
while ' Neil’s ’ (RCA) ’ 

tends to go off at an arty 
tangent. 
Provided Neil and Lob don’t 

(Buddah) 
-cut each 

treatment . ' is 

? 

Karate (Techniques). 

I SUPPOSE a record reviewer ought not to be swayed by 
a bias in any particular direc¬ 
tion, but I must confess that 
i have the greatest difficult/ 
in working up much enthus¬ 
iasm for basic reggae. 

Okay, so maybe it's got 
something going for it if you 
happen to be tripping around 
the dance, floor? But it has 
very little to offer when one 
is sitting at the. typewriter : 
attempting to be constructive! 
Obviously thereavis a great 

demand for - this type of re-

Songs Of Peace (Trojan). 
Without You (RCA) 

’s new 

.cord, mainly frorii the disco 
fraternity, I reckon — ’ which 

" Double is why this duo’s 
Barrel ” and ‘‘ Monkey Span¬ 
ner ” fared so well.. Their 

'* ’■ • H|/ - r ■ ■ 1T . 

JEFF BECK GROUP: Got The. 
Feeling «picj. Ori the face . of 4 
it, this . should have a ; wide- • 
reaching appeal. There’s ex- . 
ci temen t galore, with a throb¬ 
bing up-tempo beat and an in¬ 
sistent bass riff, hot ito’ ini enfio n. 
a spirited vocal that ¡borders bh - -
thé fervent. At the saihe time,,; 
it’s interlaced with underlying < 
subtleties arid brilíiãrit .counter-
harmonies 'Which should Satisfy ¡ 

'the more discriminating and 
musically-inclined 'fans. I’m just ; 
wondering iwihetrier it might iiot . 
fall midway between? the two !, Z. 

. All the’ same;, it’s an excellent . 
disc combining a 'strong com- ? 
merci al element with an al¬ 
together 'more progressive, app¬ 
roach. . ■ ■, 
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ROY YOUNG: 
storm. 

whipping up a 

ROY YOUNG: 
(MCA), mere 

Rag Mama Rag 
are few British 

performers who can whip up 
such, a storm as Roy Young, 
and he tears inito this sizzling 
hunk of rock’n’roll like there t 
was no tomorrow 1 His frepzied 
and throaty vocal is egged on 
by crisp brass riffs, reminiscent , 
of “ Resurrection Shuffle,” and 
there’s also a jangling guitar 
solo ■ midway through. ” Above 
all. the beat is penetrating and 
electrifying. A isipiend'id show¬ 
case for Roy, which is .all the 
more effective because the band 
obviously had a ball making 
it ! 

a. ■-

AN OTHER song pleading 
for an end to wars 

and this one has religious 
• overtones, with biblical quota¬ 
tions. But unlike so many 
.songs bearing this message, it 
is neither ponderous nor pre¬ 
sumptuous. 

Z^OMES . from Harry 
’ “Nilsson Schmilsson ” 

album and rather surprisingly 
isn’t self-penned. But it’s a 
gorgeous, introspective ballad 
with a poignant quality, 
superbly rendered. 
Opens quietly, with Harry’s 

intimate . delivery backed only 
by sensitive strings. Then the 
routine steadily intensifies 

I Want To Go Back There 
Again (Tamla Motown). 

HTHE . SONG, Of course, is 
-B- one of the best known 
numbers written by Tamla 
chief. Berry Gordy Jr, And 
this is an absolutely scintillat¬ 
ing version by that 
magnificent artist, Thelma 
Houston — a gap who has 
rhythm instead of marrow in 

You see, this is reggae — _ _ 
and as opposed to the . new until it erupts into an emotive 

' Dave and Ansell Collins .* dual-tracked chorus, 'with a 
heavy beat and brass áug-

sparkling and glossy. There’s menting the string section. A 
a catchy hook chorus, in well-conceived and beautifully 
which Bruce" is joined by . constructed song, and hand¬ 
chirping girls, and a delight- led with tremendous percep-
ful scoring of dancing strings. . . ” ' 

■ There have been so mány result 
discs dedicated to the cause 

■ single, it’s reggae at its most 

catchy hook chorus, in 

of peace and goodwill lately 
that I was beginning to think 

tion and depth of feeling.' The 
"■ is both moving and 

■meaningful. . 
I ùrge you to- hear this, 

because I have ; nothing, but 

her bones, with soul coürsihg 
through her veins, (if you’ll 
pardon my anatomy lecture). 
She really socks it. to us in • 

this - vibrant work-out, which 
is blessed with all the usual 
Tamla trimmings — a busy 
string section, spirited chant; . 
ing ■ and that characteristic 
h e a v y-accentuated . Motown 
beat. a: tremendous /, dis-
•cotbeque track — and tailor-
made for the Radió 1 boys,' 
too. : 

CHICORY TIP 
' ■ * 

Son Of My Father (CBS). -

THIS group does a tremen¬ 
dous amount of live work 

. On Radio ï, but have yet to 
make their mark in the chart. 
Well, this could be the break 
they have . been waitins for, 
because it’s - unquestionably 
their best single to date* , 

Ari immensely catchy num¬ 
ber with an infectious hand; 

’n 

SEDAKA; 
LOU CHRISTIE 
I’m A Song (Sing Me), z 
'TWO competing versions 
-■• — the first by the com¬ 
poser (who you will note has 

x now achieved thé distinction 
of being referred tò by sur-

. name only), which one would 
assume to give it the edge. 
However, Neil has been 
absent, from the chart for 
many .years, whereas his rival 
Lou Christie has a more con¬ 
temporary image. 

All up-bear number with, a 
sing-along^ Kook, it' has an • 
unusual and highly original 
lyric. Both versions are, for- , 
céfully delivered4, with, chânt-

. ing group, bustling orchestral 

would 
destined 

say 
for 

other’s throats, 
this song 

success. ’ 
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CHRISTIE: See review 
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VIKKÎ CARR: I’d Do It All 
Again (CBS). I sometimes feel 
that Vikkr’s stylings, -are , over-
dramatisedi to . the .point of sen-
sàtionalism, but there’s no deny 
ÿing that she is a superb per- . 
former. Andi the way in; whidh 
she varies between tear-perking 
émotion and big-belt delivery is 
veriy much in ; the classic ’ Sriir-

.Tey Bassey mould- Here again, 
she gives this rhythmic ballad 
everything she’s got—and that’s 
really something. The song 
itself is pleasantly humimable, 
.and . there’« a beautiful strinigs-
-and-iwbbdiwiirid scoring? The „in¬ 
terpretation will not ; be ’ to . 
everyone?« taste — but ï hap¬ 
pened to like it! : ?, 

BILLY JOE ROYAL * We Gib 
Back (CBS).. 4 A 'mlid-iempb-
ballad with a boun¡(^ béat em-

..phasisedi by tambourine, and a 
swirling. orchestral lacicom-
p animé nt behind Billy’s implor¬ 
ing treatment o|f the wistful 
lyric, A very good production, 
because there’s a tremendous 
amount that’s been poured into 
it, and the resultant blend ■ is 
smooth and palatable. But des¬ 
pite the sing-along nature of 
the hook chorus, I don’t think 
this disc hás quite got what it 

, takes — and that is the fault of 
the material rather than the 
periformance. , , 

COVEN: One Tin Soldier 
(Warner Brothers). From the 
soundJtriàck of a new film .called . 
" Billy Jack,” which is a period' 
adventure yárn —> and;, this 
song recounts the story, of the 
movie in capsule fonm. Related 
by a niich-voiced girl soloist, it’s 
set to a ishuff'l'e 'beat which 
gives it a semi-'martial flavour, 
and there’s a rousing ondhestral 
scoring.- I know nothing about 
•Coven 'and neither, in L 
ciderital'ly, idfoes- the récord: com¬ 
pany! But this is one of those 
off-beat numbers which could 
gain ground if, the film itself is 
a success. :

I 

CRABBY APPLETON: Tomor¬ 
row’s A New Day (Elektra). A 
barnstorming rip - roaring 
rocker, with a scorching beat, 

virile 
that’s 

raucous' flwangs and a 
solo vocal. A routine . 
bound to get you. jerking, about 
uncontrollably. I was a - Little 
disappointed by the . material, 
which I didn't find very inspir¬ 
ing either ( lyrically or 
mel‘Gd®calliy in- faeît, the bcsit 
part olf the diste* is a superb 
guitar figure in a non-vocal 
passage. . .. 

f 

J“ï 

W 

phasising the. beat - and a cute 

»œ 
L HGGBACK ’N ’ PIG: f If You Can’t Be Good — Be Bad (CBS). 

Tí H'S GROUP’S name implies a' country or hi if billy approach, 
IwS and I guess that’s where - therr roots are — although the 

outcome- is highly glossed and commercialised.. . ? 
WWm Even so, it says much for this outfit that ,—í in these?days of 

' ever-.chàngihg ‘trends and styles — they have managed tö come 
up witfi’ à totally. different and individual sound. .What’s more, 
quite apart from, the treatment, the song itself is very catchy 
arid hás .¿a tremendously infectious hook.--. . ■ ; 

Full marks, for this refreshing blast of, unpolluted pop 1 : 
hope it ¡works but for iheni! .■ • ' ■ ■ • • - ; . i? ,. 

little jingle - of . a1 mélody . Feat¬ 
ures the compöser Kobin. Good- ? 

. fellow as lead singer, with the 
. other* three pertly answering, 
him, back’ at. the end ..of each 
line. Harmless disco material, 
but common-or-garden material. 

Still/ Ait's the '/thought . that . 
counts;, as they; sãy! Wjhat’s 
.more,- it turns, out, to. be. à very’ 
pleasant track indeed ■ — a; 
solid arid infectious beat, ear-

! catching , harmonies And a burnt 
máble tuné, all peppered with 
twangs: and - ah - exuberant . at- ' : 
mospherfe. ’ . ’ ' ‘ . 

:^T0: 

NINA: Living Free 
Remember ‘‘ Born Free ” 

(Pyé). 
—. the. 

. title song from the- film about, 
Elsa the lioness?/ Well, this is. 
the theme sopg inom thé sequel 
movie Which has just opened in. 
London, and which cbionicles 
the, adventures of Elsa’s cubs. 
Not penned by the same, writers 
as “ Born Free,” it’s a lilting 
and ' Rowing ¡ballad that con- , 
jures up mental visions óf the 

■ great outdoors, with just a 
slight Latin dash adding to the 
ci a pt t ï V a t i n g enchantment. 
Warmly and sensitively handled 
by Nina, but. unlikely to make 
the. chart. 

BO BETT ES: That’s A Bad Thing 
To Know (Action). Releases on 
the Auction label have been few 
and far between lately — rwhich 
makes . this all the more- wel- . 
come, because fully in 
keeping with the authentic soul 
reputation 'which Action has 
established. Mainly a itÄ'ose-har-
mony routine by the igirl group, 
it’s rich in that- distinctive 
“ coloured sound ” associated 
with 
region. 

the Philiadeliphia-iDetrioit 

but rich 
Rather poor materia1! 
in atmosphere. 

WH EELS : Take 
Roads ( Decca) 

Home 
■Co-Country 

written, by John Denver, who 
had a No. 1 hit with it in .Amer-
ica last .autumn, though it 
didn’t happen over here.. This is 
a rather more polished, version 

who T* 

than Denver’s styling — it has 
a subdued vocal, gentle beat 
and resonant .acoustic touches. 
It’s a strong song with a good 
melody line but 1 can,t. hon- * 
e.stly see ’ Wheels - succeeding 
when the original failed. 

THE PIANO FAMILY: Téar 
Bown The Walls (RCA). Thé JIM JONES: And God Created 

•outfit’s name implies that this .Woman, (Philips). Yes, folks, 
• is ; an instrumental? but pot a-4 it’s Tiih -- riot Tom! Not that 

bit of, it! Actually, this ‘ is a, they cpiild.,. really be mistaken? 
lusty ; ensemble vocal .with a because Tim-’s - voice -has a 

< revivalist, flavour.'Intensely 1 de- much higher register. But T 
. hvered by the .group.jind -seM^ sáy he socks it to us with 
a driving beat, with clanking' 

, . . . piano noticeable in the backing , 
wihich is to sipotiight the inabil- rhythmic ballad. Jogs ' effor- (the family., piano?)’ arid sonie 

lessly . along, with , the., boys 
biendirig appealingly iri the 

I 

.a passionate, big-belt delivery -
not all that far removed from 

/itÿ of some adults to bridge 
the generation gap.. And while . 
all these., short .sketchés, are 
taking place, a choir is inces-' 
santly chanting oyer and .over 
that ‘‘things get a. little' easier 
once you understand.” .The _ 
basic premise is good, 'but the middle-of-the-road fan 
treatment is a big bore. ■ J ► •„ 

colourful and. descriptive lyric. 
And iny compliments' to the 

resonant guitar work. Stirring 
'and acceptable,’ but /far. from 
outstanding. 7 » 

. his : néàf-nám.esake? This is a 
.. powerful beat-ballad, with solo 

unidentified ' arranger for 
imaginative score. Easy and 
demanding listening for 

his 
un-
the 

EARTHA KITT: A Knight For 
My Knights (CBS). I have never. 

piano and .flowing strings pro-
' ’ viding ' the ' backing ~ strong 

material and very well per- • 
formed. . ’ 

beetn an Eartha Kitt' fan, 
although I acknowledge her 

< artistry. The , Howard-Blaikley 
STEVE RYDER: Ain’t It Nice 
(Blue .Mountain)’ Although Brit 

DADDY COOL; Eagle Rock (Re¬ 
prise). Just about -the most sue-’ 
cessful group in Australia' 
today, Daddy. Cool . had a no-. 1 
hit there with' this track for 
weeks on end. As the title .sug¬ 
gests,. it’s à rock routine — but 
easy-going and .¡blues-based 
rather than, punci) -packed and ■ 
heavy-handed... It jogs along 

and has -an att-contagiously 
ractive . a nd qukfe-to-register 
meliody. The lads claim .to be. 
heavily .influenced ¡by Frank heavily Frank 

though that is hardly . 
apparent on the strength of this 

smash 
Zappa, 

track. Unlikely to 
over iheré, ¡but 
chance. 

WALTER CARLOS: 
‘ ‘ A /Clockwork 
(Warner Brothers) 

be a 
an outside 

March from 
i Orange ” 
A remark-
electronic 
from the 

able ., piece of 
wizardry. This is 
soundtrack of Stanley -Kubrick’s 

. much .acclaimed new film which 
has just opened in. London. And 
like Miguel .Rios’ récent ” 'Song 
Of Joy ” hit, this is based upon-
the iast movement of 
Beethoven's r Choral Symphony, 
(;No. 9). The unique aspect of 
'this, version? is that all the 
“ voices ” have- been created 
Carlos Mpog synthesiser, 
truly inicre düble .novelty ! 

on 

THE BLOOMFIELDS: The Loner 
(Pye). A chugging rhythm and 
soaring, strings .support the 
Bloomfields’4 '■ ,close - harmony. 

THINK: Once You Understand 
(London). A series of dialogue ' , 
incidents’ between parents and 
teenage ..child, .the ..'object of treatmenj; of this Maurice Gibb 

IL Aÿ 

HENRY MANCINI, 
chestra and Chorus 

His Or-
: Theme 

from ‘‘ Nicholas and 
Alexandra ” (RCA). The epic 
theme from an ■ epic film, per¬ 
formed in ' pseudo-concerto 
^style,. with Mancini's solo piano 
■ suppored by semi-symphonic 
strings. There^s also gently 

. lilting rhythm and a . heavenly 
choir -to complete this package 

team 'has written a saucy 
tongue-in-cheek, novelty number 
that makes a perfeot vehicle for 
E-árthaA feline and seductive 
delivery. 

ish-b'orn,. Steve has become one 
of Australia’s top „singers, and 

, returned to' his 
to try his. luck. 

now,, he’s 
homeland 

s 

of sentimental 
one of. Henry’s 
tions and, in 
didn’t think 

schmaltz. Not 
own composi-

all honesty, I 
rated such a 

majestic' treatment. But those 
who like their music unashame-
dly’ square will doubtless give it 
an ecstatic welcome. 

GARDEN ODYSSEY; The Joker 
(RCA). A new five-piece combo 
with a < rip-roaring ¿ soul-* 

/ flavoured number penned by 
Graham GÔuldman.- The two 
lead singers, both .Canadians, 
indulge in a fervent duet while 
the three British musicians 
provide stirring support. I’m 

. told. that, this gr.oup.’s stage act 
has been described as a "min¬ 
iature Hair ” — and' it certainly 
generates all, the verve and 
uplifting èxciterhent to qualify 
for such a description. Pity, the 
material’s not a shade stronger. 

GIDIANS LEAGUE: Hey! Did 
.You Know You’ve. Got- Your 
Face Oh Upside Down (Parlo¬ 
phone). Here’s à ’ catchy teeny-
bopper number from a new 
four-piece unit. It’s, in . the 
bubblegum mould, with- an in-

■ sistent bass riff, handclaps ein-' 

I 

y 

KIM JONES: Follow Me, Follow 
, Me (RCA). I have a built 'in 
resist anice to child •■prodigies,. 
but I confess that J 2- ye ar- old 
Kim performs with 
confident’s 'and flair 
veteran. Composed by 

the 
of ia 
Jackie -

Rae and the Cooke-Greenaway 
teaim, this is a cute and bouncy 
teernybopper- • number, with à 
vocal -, group singing -al ong- in 
the bubblegum -type • hook’ 
chorus. Those in the know tell 
me that Kim has a nosy- future 
in store. Certainly ,she displays 

... pie nt y òf verve. ' - ' 
■t 

PENNY LANE: Poppa’s Guitar 
Man * (CBS). ■ A vibrant person¬ 
ality is -young Penny, arid 
deserving of wider 'recognition. 

. Here she belts out a punchy 
rocker . with enthusiasm and 
conviction, aided by a bustling 
orchestra, scoring, with solo 
guitar' well to the fore. I’m sure 
it will pick up the spins in the 
discos, but I don't think the 
material, is quite strong enough. 

CHRIS .. McCLURE SECTION: 
You’re Only Passing ■ Time 
(CBS). To plug this record, the 
lads sent me a haggis; would 
you believe? And as a mere 
Sassenach, that almost made 
me say nasty things about the 
disc without even hearing it. 

Penned by Harry Vanda and 
George Young (remember the 
Ëasybéats? ), this is a moving 
ballad with a haunting melody 
line, rendered with tremendous 
sensitivity ■ and . . conviction by 
Steve. Opens quietly, and builds 
steadily to a massive pseudo-^ 
symphonic climax. Impressive 
and well worth hearing. 

REGGAE ROUND-UP 

Five 'orthodox reggae discs, 
excellent for spontaneous party 
dancing, are: ” Earthquake ” 
(Upsetter) by HUGH ROY . . 
"Any More” (Jackpot) ,bÿ 
JOHN HOLT .'. . “Miss Labba 
Labba ” (Green Door) by the 
TWINKLE BROTHERS . 
“ Stop The Train ’’ . (Summit) 
by the WAILERS . . and 
*" Machine Version ” (Green 

- Door) by the VERSION BOYS 

WORTH HEARING 

Don’t Want’ To Hear It ,' 
by ALISON . 

by BELLE 
and " Ape ’Call 

. < MIGHTY MO • both 
Columbia); " Thé Spirit Is Wil 

(Pye) 
" Bottles 
ZALEZ 

GON-
" "by 

■ oh 

ling ” by PETER, STRAKER and 
the Hands òf Doctor Teleny; 
" Girl I’ve Got News For You ” 
(Bell) by ROBIN JACK; and 

. " Scorpio (A & M) by DENNIS 
COFFEY and the Detroit Guitar 
Band. 

Xi. 
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the Airplane 
PAUL KÄNTNER AND GRAÇÉ SLICK: SUN-
FIGHTER. (Grunt. FTR-1002. £2.29). 
PAPA JOHN CREACH. (Grunt. FTR-1003. £2.29). 
HOWARD WALES AND JERRY GARCIA: 
HOOTEROLL? (Douglas. S-DGL.69013. £2.39). 
JUDGING from the wealth of product currently 
«J available, plus those albums pending, it would 
appear that" the Jefferson Airplane and the Grateful 
Dead have united to oust Leon Russell, the Bramletts 
and other assorted blue-eyed soul-schlappers 
America’s first family of electric rock; 
Apart from the excellence of. their regular albums, 

Dead recently premiered the talented New Riders 
The Purple Sage and Jerry Garcia guested on 37,429 

the 
Of 

dif-
ferent albums- On the other hand, in ,the wake of Hot Tuna 
and Paul Kantner’s Starship the Airplane have instigated 
their own Grunt label with three highly commendable 
releases. 
For their admirers, it’s an 

expensive past-time collecting 
their off-shoot albums, but 
the overall results exceed that 
of their nearest rivals. At 
least you know what you’re 
getting for your hard-earned 
bread. ■ . 

In more than one way, 

A POOR 
1 

NICKY HOPKINS / RY 
COODER I MICK JAGGER/ 
BILL WYMAN / CHARLIE 
WATTS: JAMMING WITH 
EDWARD (ROLLING 
STONES COC 39100, £1.49). 

As the first track on' side 
one, The Boudoir ’ Stomp 
comes to a sloppy end, a 
voice is heard to ask: “ Was 

Sunfighter, is the child of both 
Paul Kantner and Grace Slick, 
for though there is no direct 
information one nevertheless 

' assumes that the healthy 
looking baby on the sleeve is , 
in fact the child God, re-
christened China . . •. ; the . 
recent off-spring of Kantner, it nice?’’ 
and Slick. - Önly to be immediately an-

In company with the 
members of the Airplane and 
such close chums as Crosby 
and Nash, Garcia, the Edwin 
Hawkins Singers arid 

swered by Michael Phillip 
Jagger: “It wasn’t very nice 
was it?’’ A statement which 
more or less sums up most of 

numerous San Franciscan ses- . 
sioneers, Paul and. Grace have 

' come up with ah album which 
I’m sure would pick up' 
healthy sales from any "prég¬ 
nant ‘heads’ shôppmg? at -
Mothercare. ft ft 

Far less over-indulgent than 
the Starship album, the lyrics 
in many cases make . their 
point loud and clear, as in the 
title track when it says: “ Got 
To Learn To Leave The:. Planet . 
Be/No More Room Here to 
F*** . Around like We did 1
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BECK: taking allcomers 

i 

’ though . he’s enjoying himself 
so surely a better sound mix 
could have been arrived at? If 
not — why riot? And if it 
couldn’t have been • better 

eck’s back 
‘WITH EDWARD' 
because to be quite honest 
the sound quality is only up 

JEFF BECK GROUP: ROUGH ANO READY (Epic ÉPC 
64619. £2.15). 

GOOD NEWS . . Beck is back in business, with a new 
band and an .album aptly entitled Rough and Ready. 

With Hendrix having passed on, Clapton and Green re¬ 
tired from public life and Page flying high with Zeppelin, 
Jeff Beck is again free to take oh all-comers. 

>1 

By his very own admission. Beck feels that this band is 
capable of putting down far better music . than is contained 
on this album. I, for One, agree but then I don’t think he’s 
ever been satisfied with any of the albums he cut under his 
own name. ’ r 

1 t -

. Nevertheless, this album is a palatable taster of things to 
come. As with a lot of albums currently competing for our 
attention, Rough arid Ready falls into that trap whereby the 
performance far exceeds that of the material, a pity but none-

why bother putting the album 
. out, because its not going to 

• enhance any of the players 
reputations. 
Though Ry Cooder plays 

some nice, licks on Elmore 
'- James’ It Hurts ,Me Too and 
Blow With Ry, while , Edward 
(Nicky Hopkins) offers some 
fine finger bustin’ boogie on 

. Highland Fling, It still doesn’t 
save the album. 

1’11 concede, that Jamming 
With Edward is just ia bit of ■ 
harmless -fun and that it has 
its moments-, but if artists of 
Jagger and. Hopkins stature 
are going to do this kinda 
thing let’s have a sound qual¬ 
ity befitting ¡their talents. “An 
album it’ is not . . . a sound 

. documentary, i may be. — R.C. 

hear you ask? Well folks, ‘tis 
some of the lads messin’ 
about in the studio during a 
break in -what one can only 
assume was a session for a 
Stones album. 

Right . . fair enough, it’s 
a bit of a giggle, to let us 
take a quick peak but there 
are a number of questions 
that remain unanswered. : The 
most important being: -Why 
the hell does Jagger sound 
like he’s in another studio 
singing through an old aririy 
sock. Along with 1 the. rest of 
the teám, Jaggèr sounds as 

k r j 1/ 

to that standard. 
On the strength of the 

names emblazoned across the 
sleeve, I’m sure that record 
buyers in their thousands will 
dash out and immediately, 
secure a copy of this and I’d 
like to bet that a good 
proportion of them will expect 
it to be up to the Stones' 
standard, and even though it’s 
not an official Stones release 
they will be disappointed. 

So what in fact is the Jam-

this album. Indeed,' Jamming 
With' Edward is the kind of 
album you Would expect to 

bootleg form, ming With Edward album, ,1 appear in 
I 

+ 

phrase), he puts many a and Danny Boy seem out of 
fiddler to shame context, but are nevertheless flashy young __ r_ _ _ 

as he woi-ks his way 1skillfully well performed, while String 
through a diversity of mate- Jet Rock despite its title is a 
rial arid styles. ; good Work Out for Creach’s 
As expected, this album is dexterity. ' 

/ ■ . « ' . • 1

But less of these specula¬ 
tions and back to Hooteróll. 
Relying entirely on con 
summate artistry and without 
any sigh of over-indulgence or 

theless true. 

SEALS & CROFTS: YEAR OF 
SUNDAY (Warner Bros 
46133; £2.15). 

This is Americans Seals and 

With the emphasis placed on the rhythm section of Cozy 
Powell (drums) and Clive Çhâman (bass) and a good one it 
is. to, Beck and his pianist Max Middleton unleash a torrent 
of hard1, fast rockin’ riffs and solos. 

There will be those who will insist on making comparisons 
between Beck’s old vocal star Rod Thé Mod arid Bob Tench 
the new front man.1 But don’t forget, Bob isn’t Rod’s replace¬ 
ment, we’re two years on and this is a new band. 
As a guitarist, Beck hasn’t lost any of his fire ás he rips 

off solo after sólo with flashy confidence. Beck is good — 
he knows he’s good and he takes the time to reveal this 
virtue. — R.C. " , J 
The titles which are. Beckian comprise: Got The Feeling, Sit-
New Way® / Train Train; arid 

' * ' '/ - . :... ' .. ■ 1 , . /■ .. ' \ ■ ■ - •• . 

Crofts first. LP ..for Warner 
and the third they have made.“ 
They are quiet, wistful folk 
singers/ duetting . well and 
merging their voices in the 
;style* of Crosby,. Stills, ..etc. 

T _ , : pretention, this álbum which 
graced hy a stellar Hn^-vp There are a lot ,of good comprises seven cuts adds up 

/ to a sympathetic exchange of 
stimulating ideas between 
Garciá on guitar and key¬ 
boardist Howard Wales, sup¬ 
ported by a choking rhythm 

? section and a couple of ex¬ 
cellent horn players: Ken Bal* 

which includes the Airplane, moments to be enjoyed on 
_ Garcia (ÿet agàinK Cridos this I album, for personally ;I 

Chance to Leáve It Be.” A Santana and some of his side- 1 found Creach’s timing On his 
theme which is carried over men plus what appears to be instrument quite fascinating, 
in China; “ 1 Hope She Sees, a cast of thousands.; His next album could well be 
Sòme Things That Wil! make Kicking off with, The Jan- à little monster. 
Her Time Hanpy/It AÍÍ Comes Kdr Drives A Cadilàc, we find 
In So Fast It All Comes In.” Creach playing oyer a sotil HOOTEROLL? shouldn’t be. 

sanctified rhythm section and confused with Jerry Garcia’s 
FROM LOOKING at the cover booting brass as Miss Slick in- ; first solo album which I trust 
■of the Papa John Creach ., terjects with some fiery vocal , will find, its way into’ my 

eager hands before the month 
is out. BasicaHy, until that 
timé arises, /Hooteróll is more > 
than satisfying my immediate 
listening requirements as it 

Before/just Maybe One/ More 

theme which is carried oyer 

■I '. 
■S’. - . * 

His next album could well be 

. album /you could be forgiven licks, 
for thinking: that Papa Jobn, ; -
who is . now an A irplane/Tuna 
regular, is an old-time cotton 
pickin’ blues man rescued from Blues , hás the violinist and 
obscurity. But as Bo Diddley . Carlos Santana playing 
Once put it:— “You Can’t against each other; Plunk A. 
Judge Á Book By Looking At Little Funk is as its title sug< 
The Cover;” and when this 
54-year old electric violinist/ 
singer gets down to., the 
nitty-gritty . (I love that schmaltzy Over The Rainbow 

St. Louis Blues cobles 
straight out of a Beale Strèet 
bar; Papa John's Down Home ; 

gests, a five-minute slab of 
iatinesque funk. 

In complete contrast the . 

competes with the current 
Dead double-album for a per? 
manent place on my stereo. 
Therefore, Mr Garcia’s solo 
album will have to be a good 
‘un if its going to oust this. 
Hopefully, it will be just that. 

They get a good guitar har- r 
monÿ going, too, specially on ? 

_ _ _ Springfield Mill. They also get : 
iaii. (trumpet) ' and Martin a Hk into their work, as in 
Fierro (Sax, fiuié), . / - Ancierit Of The .Old, which 
While many over-publicised seems to . merge old riiusic 

aggregations unsuccessfully 
“ « '. ? ’l| » r 

attempt to fusé rock/folk/jazz, very appealing. 
into an a€ceptable form, drift- « T . Helping ’ out /guitarist Jim , 
ihg ïn éÿèr-deèreâsipg circules ? Seals, who wrote all the 
only to vanish u^ an office, lyrics,:¿a^ maridolinist Dash 
Garcia and Wales -with little Crofts, who wrote most of 
apparent effort have turned in 

was produced by Lòúíê . Sfaek ? 
ton. •. /. y' • ' 

Ohly ten tracks, buí each is 
Worked in an interesting waÿ 
and quite long. The title track " 
is a spiritúar story song about 
Jesus,;..' Moses, Abräham ; ànd’ 
Motíamiriud,. sung ' against 
various beats. Irish ;Liri.dh is 
about a girl in .Leniñgad, arid 
Antoinette is a .girl of ; Naiplés, , 
while ■ 4 Sudán ; Viíláge 
another religiPus-sïantéd'/ song • 

<from John Barry, conducted 
by thé composèr, of his latest 
theme "for thé néw Tony 
Curtis-Roger Moore series, > 

. The , Persuaders. After that 
* new track, wè get versions of 
/ Midnight Cowboy, Goldfinger, 
007, Vendetta, ■ Thunderball 

/ arid, other Barry/compositions. 
‘ All very .well played ;by. top 
musicians. — -AG. • 
Robert mann's 
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y, 

both a succèssfill and jóyous 
collection which deserves a 

the. music with Jim, are 
Bobby Lighig (bass), Russell : 
Kunkel (drums) Victor Feld-

. hearing arid our gratitude. Try man (percussion) and Larry 
any of the seven cuts, as a Muhoberac (Keyboard). The 
sample, you won’t be dis- album was recorded in 
.appointed. — RC * London and Hollywood, and 

to do with .thé Baha’i. Faith, 
which, they follow. Vely easy 
to listeh to. AG; \ . . .‘ ’ 
JOHN ? BARRY: THEME 
FROM THE PERSUADERS 
(CBS 64816; £2.19): 
H e a V i 1 y-accented music 
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WORLD 
Vol. 2 OF, WALTZES 

^Jecca SPA 180; 09). The 
: Orchestra of Roberto; Mann 
- plays majestically through 

’ll noted waltzes, including 
- the; Theme From ■ Peyton 
; Place, Edelweiss, and You 
Forgot To Remember. First 

■ released in 1967-68; ; 
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'Days;.; the^feoO. eyerj^eenfe çoün^ 
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: oí®ntó ! gfÄ?WOrf : ;? . struetúre ot * the .; 
numbers , .written by ..himself ', oldf h’en ’ 
with Joe; Greene, ^ho directs y P1̂Ge > an4 f^en augmented by 
; the J choir. Tt is: an? instrumen- fe some , ù electric ¿guitar? 

:• tai, allowing ■ Billy ,to ‘ do^ sòmé ’-WM^S-'k/Trád. folk .and , electric 
- torrid .¿organ ; .playing, against A rock rare , conceived to be poles; 

• ' ~ -■ ¿apart they, are,, when,?. 
_ fe to it, reía-
"¿heir ¿¿ tiyeiy ¿close; with not as many 

feóbstáclés¿betwéen the two .ras ¿ 
¿ people would suspect.; ¿ 

. What this album, does do, , 

; , guitars'. The' Lopner , Tune ih'as. 
a fairgroundypipe-ofgah .sound 
about ..-. . it, with ;‘. the: • 
featured,: strongly . with , Billy * 
With Bruce s Fisher, : Billy 

. wroth You « pone' :Got Older, a > 
-, bluesy ̂ song;; about a feoy^and fe 
;./giri feròmancè .through : the ; 
; various , âges. The , final ., three fe 
# numbers rare'; hill inshirätiöhal, ? 
;ÿ!with? the ,'fespirituár feSwingt; 
fe Down ; Chariot; ÍGó’d .. Is tGreat: 
feáhd My ' Country ’’Tis Öf; You, 
; with; lótfeóf :instrumental, and/ 
vocal x/ backihgfefe Afe, strong -j 

, album'; which shòuld:;dò ;a lot;; 
/for - Billy, who. ¡produced " him- ' 
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^Carthy,; ‘Peter knight..;, And?; 
f yet¿in/a;;différóht2, way ythan% 
■•’ they ípérforrh ion .stagefe;fe-fefe 
¿ ; Maddÿ feing s? b eautif ally - oh 
4twó: y relaxed ballads,^? whichi 
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? didl find , the: final5 eut;f 1> 'Just 
• Can’t, Be, 'Lonesome, Ño" M 
a ? worthy? pi e ce/ An d 

’ . tracks; ï;ysuçh *. ■ as ¿¿ Caroline; 
y there’s' à? beautiful intertwining 
-. effect with electric and#äcoüs-

Coal ; (Suite) 1 features /.Nancy, 
»and; Lee .in, 'a ¿ bluesy isongfe 
story, well-sung. A novel final . 
track is simply ä chat bet¬ 
ween Nancy and > Lee, .about 
whate , they ¿ wish ;fe 
selves rand fehe; world (Nancy 

¡ .c r  j/’ on the verge óf/leaving home;' 
qmet TaJ^ > fe, (fe ’ and’his dissatisfacfiofr./Tri^ 
V felS back to : Trück Dri«"« : M^n; /Úéaying 

Sweden ’ now? ” and , Nancy 
reluctantly./ says: f “ Yeahfe If, ‘ ® °- fe^ess..- of the big ..city, 

f Sweden," r where ' ? Lee , now 
¿resides, inspires songs like 
Tippy Toe¿ Back . Ori The 
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-tic guitars; whichïat is J; 
¿¿.’both, inventive .and effective. ¿ | 

Side' two- seems ;to ̂ have' a í 
'concept, precised, g as' ? a ?' 

and his In On 
Broadway (the-bnly. song<f 

■ lor does not compose) and his “ 
optimism '(or is it) ■ on thé jfinal 

^- ■ ' ¿ 
■fe: • - •? ÍT X Friendship J Train, étç., heard : ¿ 

oh this album, then 'it: must ; ; Not a brilliant album, but 
. fe 

- can ' be^fenjbyedi^for tits';, sim-
&plicity. fefeTS ' 

be a good place to live. AG. ; 
ÉIVINGSTÒN TAYLOR: LIV 
.,. ; (Warner Bros. 46131,)/. 
y. From the opening track the’fe ,i.jî’ 
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? the?' vocal style' of Livingston 
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.erit, Though; Livingston;.¿lacks 
the .finçsse rin , ¿delivery, .fend 

/Carife/quite/ blend M!h^ lyrics 
¿with the melody. ¿Still, - a good . 
■¿album, which, to .a point,T?en-
; joyed. A ■ A-, 

; feThe moods, yaifefebufe Taylor 
.feeems’íTó^’rie prij^a^ Pon;:

tracks.?. Brit ¿the astriking 
fe pointais fehe total* banality of¿^ 
Orapmefepf^the lyrical Jcphßtnic^ 
fetiorisy which I feel shduldfeave 
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fe developed mpfé fenc e¿ hisiferst 
¿¿offering. / .fefefe-feO ..... .. 
fefeHe, often tries :l°b; hard; to;;>showfe trie .. 'feffecfe-the^lbssSbfA 
irhyme imariy?dffehe lines. Fdr-^ - "'= • 
¿¿example, ; in the fetst song;. Getfe 
;;0uf‘ Of Bed' (which- does, Unci-fe 
¿déritany, i have;; an --effective, 
relevant, arrangementL / there 

u7ni?i tv siww / '/ jr' ÂTTÍriiiivÁ 'A ere four lines” in & row/ehdirig -
VALENTE (Décria 5 SPA .; 1 sim ifer« bp and ing wp^d 
99p). Theä,¿popular Italian^— on two/ occasions. At. nrst^ 
cabaret star sings in sèyeral; 
languages;- and .hak an ram -
cariny feeling ' for various 
rhythmfeSTfiat’s. ̂ wriyfeshe 
tan ¿ go? from The Fool 5 On 
The Hill arid? The; Breeze 
Andi I. to ¿Tico Tico -and 
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This i/is .¿a-ÿ most? unûsùaH 
A album/ telli ng ¿a storyran ./song,; : 
A  written fey . "Lee" Häzelhfeödfeöfe;« 
^fea'.Jâdy^’Whofeohcé^^^ 
fevery ;hfech;.,'He;fea^;|Ö^ 
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'■ r;thinking ;whàt à lî'ar* he;wàs 
fe to get on in life; and feowfee 
t ;, was going to; change^ rand -on 
fe; Godsend, \ a / solo-.; "vocâLguitaf 
fefeerforriianc^^ ¿plays, guitar 
fe/ôhÆïndafejréstbLâm^^ ¿ T rain 
fes Ridé, • In ¿G and';Örange< Bips; 
feraohf Special/ bûfe.oth^ 
¿ / leaves .the tracks’ ¿to/ others.:, / 
fe /. For instance/:/fie: lets ;/Rick 
S Cunha . ¿arid 1 Bilí X Cunningham 
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|ihnd .corild rhaVe^giyen^ so vocals rah .Here ; T Am ¿ Again 
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1317fe99p), ;Öhe\of thé- first 
set ¿ of/ tracks; recorded , by;| 
the J great femy--Reeves,' .feack^ 
Jn'fethe. earlyÿ5Qs,, ¿anfefenfe; 
eluding .in ¿the teil numbers s; 
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kJARMALADE have always been known as a 

straight-down-the-line pop group who turned 
out innocuous little songs that had a nagging 
way of lodging in your mind even if they weren't 
really " your kind of thing." Like or hate the songs 
you couldn't help remembering them. 

It must have been 

• MARMALADE (from left, top): Dougie Henderson, 
Pat Fairey, Dean Ford; (bottom) Hughie Nicholson, 
Graham Knight. " We are augmenting rather than chang¬ 
ing .. . all we are doing is writing today music, now 
music, just as Beethoven did in his day." 

quite a surprise to many 
people to find' the group 
featured in a John Peel 
concert broadcast and, 
moreover, to find said 
John Peel full of en¬ 
thusiasm for the Scots 
lads. 
No they haven’t gone 

heavy or, for that matter 
made any really drastic 
changes — though the 
departure of Junior Camp¬ 
bell and Alan Whitehead 
— did mark something of 
a turning point in their 
musical directions. 

Maturing 
The truth is that, just as 

the Beatles developed from 
the simple basic, pop of 
“ She Loves You,” et al into 
the complexities of “ Ser¬ 
geant Pepper,” and beyond, 
so Marmalade are maturing 
towards broader things: 
“ It’s really that we are 
augmenting rather than 
changing,” explained Hugh 
Nicholson, whose lead-guitar 
Work in itself added new 
dimension when he came 
into the band last April and 
who, through, his song¬ 
writing abilities provided 
them with an immediate 
smash hit in the form of 
“ Cousin Norman.” 
That very song illustrates 

just what it’s all about. Still 
a pop song of immedate 
direct appeal, it nevertheless 
showed a certain strength¬ 
ening on the already suc¬ 
cessful foundations of their 
sound. 
The new album “ Songs,” 

their second on Decca, takes 
things a stage further. This 
one doesn’t grab you 
straight away. You need to 
play it several times and 

then it begins to take hold, 
just as most really good 
music does. 

“ People like categories 
and they are scared to step 
out of them. They want all 
your old hits then they just 
wait for you to fade away. 
But anyone with real talent 
doesn’t fade away he de¬ 
velops and evolves,” said 
Dean Ford. 

" So many people just 
keep on playing old music. 
They are scared to expand 
their horizons. All we are 
doing is writing today 
music, now music, just as 
Beethoven did in his day,” 
added Hugh. 
“We are proud' of what 

we have produced. We’ll 
never be sorry to play our 
hit singles on stage. But I 
don’t now about ‘ Ob Bia 
Di ’ and things like that, I 
personally wouldn’t want to 
do them simply because 
they were things from 
before I joined the group 
and to be frank, in those 
days I didn’t really like 
much that the Marmalade 
did. 
“But when we play the 

early songs from the current 
line-up days, we can still 
evolve through them, play¬ 
ing them better. 

" We must go forward all 
the - time as we become 
more aware of ourselves and 
our abilities. It’s just a 
natural thing. 

“ Bùt really there is 
nothing completely new in 
the world, it’s only new to 
the particular person in¬ 
volved. Someone else, some¬ 
where has already ex¬ 
perienced it. 

“ Human brain capacity is 
exactly the same now as it 
was 1,000 years ago. In¬ 
telligence has always been 
with man and so too has 
stupidity. It’s just that 
today we are more aware of 

MARMALADE-

LOOKING AHEAD 
THE SEX SCANDAL: ' I don't think it hurts us at all, 
really . . . let's face it, the kids aren't naive. They 
know that's part of the whole pop thing. It's some¬ 
thing any group of young virile men get up to when 
they're away from home, be they a rugby club or a 
pop group.' 

our potential and in the 
same way as a musician 
matures so he becomes 
more aware of his individual 
potential. 

“ Fortunately for us John 
Peel is a disc jockey who 
can sense this. He can dig 
any music if it’s good. He 

isn’t frightened off by cate¬ 
gories nor does he prejudge 
on the basis of what has 
gone before. 

“ He really knows a lot 
about music of all types but 
too many Radio One 
disc jockeys are just out to 
promote themselves rather 

than the music. They simply 
don’t know enough about it. 
They don’t feel it, don’t un¬ 
derstand it. 

“ That’s why I’ve got so 
much respect for John Peel 
and for Terry Wogan too. 
Now, his show may be very 
different from Peel’s but he 

plays some great records 
and he isn’t bound to any 
one type of music either — 
he played a Strawb’s record 
the other day. 

“ Everytime Terry plays a 
record he’ll tell you some¬ 
thing interesting about it, 
who wrote the song and so 
on. That’s what a disc 
jockey should be doing, not 
giving recipes or prattling 
on about himself. 

“ Rather than progressing 
we are trying to widen our 
scope so that we can do 
that — so that we can still 
appeal to the kids yet reach 
John Peel’s audience too. 
We want our records to fit 
into the context of any 
Radio One pop show. 

Frightened 
“ In a way though, I 

think, we’d be somewhat 
frightened if the new album 
was an immediate and 
massive success. When you 
get to the stage the Faces 
have reached what do you 
do next?” 
Marmalade made a New 

Year’s Resolution to plan 
this year out more thor¬ 
oughly than other years: 
"In 1971, we changed the 
line-up; our album and our 
singles were released hap¬ 
hazardly; and we were so 
busy with live gigs and 
travelling that we didn’t get 
time to think. That way the 
stage act goes stale you 
never get time to rehearse 
or work on new records 
either,” said Dean. 

“ We worked it out that 
We were in a foreign 
country every two weeks on 
average — Brazil, Thailand, 
Japan, Europe, all over the 
place. 

“ We were away from 
home too much so we hope 
to give our fans in Britain 
more chances to see us this 
year.” 

Of course, the inevitable 
subject of that Sunday 
newspaper “ scandal ” story 
had to crop up. Marmalade 
shrugged it off just as they 
feel their fans have done. 
“ Let’s face it, the^ kids 
aren’t naive. They 'know 
that’s part of the whole pop 
thing. In any case, it's 
something any group of 
young virile men away from 
home get up to, be they a 
rubgby club or a pop group. 

“ The one sad thing was 
that it . did harm some 
relationships between 
members of the band and 
their wives but thankfully it 
all blew over and the only 
annoying thing has been the 
£3,000 we spent on legal 
fees.” 

“ I don’t think the article 
hurt us at all really. It just 
sold a few more copies for 
the ‘ News of the World ’ 
and enabled us to get rid of 
the * little boy next door ’ 
image we had been trying 
to shake off in any case,” 
said Dean as fitting con¬ 
clusion to a topic which 
made far more impact on 
people who have never 
bought a pop record in their 
lives than it did among pop 
fans. 
What pop fans are inter¬ 

ested in is what lies ahead: 
“ Well, we are spending two 
days in Decca’s new .Tor¬ 
rington Park studio at 
Finchley to complete an 
album, and we are quite 
excitéd about it since it will 
be the first time we’ve 
recorded in a 16-track 
rather than an eight-track 
studio,” said Hugh. 

“ There will be a new 
single as well as the album 
and we are hoping that it 
will be a four-track maxi 
with ‘ Radancer ’ as the plug 
side and ‘ Sarah,’ from 
‘Songs’ as one of the 
others — that’s one a lot' of 
people have been asking 
for.” 
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HAT elusive lady Sandy-Denny finally talked to 

a me after three months of persistent pestering 
on mÿ part during which period she almost 

deserved comparison to that equally silent woman 
of the movies, Garbo- But there the comparison 
ends, and Sandy has now, as she says, pushed her¬ 
self out of her self-made shell. She discussed in 
detail the progress of her career, from being a wan¬ 
dering folk minstrel while at art college to becoming 
one of Britain's most talented and respected vocal¬ 
ists and songwriters. — 

The career has included spells in the Strawbs, Fair-
port Convention, and Fotheringay. Now a Concert per¬ 
former, she is still continuing her association with 
Richard Thompson, and Pat Donald son, an old associ¬ 
ate in Fotheringay, has joined with her. 
STEWART: At art college you were performing as a solo 
artiste. What made you decide to join the Strawbs? 
DENNY: I don’t know. I wasn’t really looking to 'join a group. 
But they asked me, and I thought ‘ oh, well, it’s something to 
do.’ I mean, I wasn’t looking forward or backwards. Anyway, 
it didn’t last all that long, bécause I wasn’t doing what I 
wanted to do. Not,.that I didn’t like them »all — I really had 
some good times.-- ' :

STEWART: Was it from the Strawbs that you went into Fair¬ 
port? . 
DENNY: No, I left the Strawbs and just started back on what. 
I did before; going round the clubs and doing concerts. Actu¬ 
ally,. I did more concerts after I left them — not quite so 
many clubs. Then about nine months or a year after that I 
joined the Fairport. " 
STEWART: It was with them you came into prominence as a 
good vocalist. Did Fairport help you develop? 
DENNY: I don’t know. ..You see I’ve never really had any 
definite plans. Even when I left college to sing professionally 
I didn’t have any future thoughts in my mind. I just wanted 
to do something from day to day, jvhich is something that 
I always do. 

Like, I’m not very good, at making clothes because I want 
them to be completely finished immediately, and that’s the 
trouble with me — because I always live for the moment: 
And I don’t, really know, whether Fairport helped, me, or 
whether I was just going on from day to day as I always 
was going to anyway. It just so happened that I bumped into 
them, and it developed into quite a long relationship. But I 
think I must have acquired an awful lot more musical ideas 
from them than I might have done from any other group. 
Their influences are so mixed. Our tastes began to develop 
together, and also in different channels if you know what I 
mean, which is why people have always been branching out 
from - Fairport. 1 mean. I don’t know What is going to 
happen now, but I think it will 

I think we’ve- all helped 
each other in a lot of ways. 
STEWART: Why did you 
leave Fairport? 
DENNY: It was very ... I get 
strange mental abberations at 

carry on as it always was. 

and I thought that was, it. 

times, and also very 
frightened of flying. And we 
were just about to embark on 
a tour of .the States, and I 
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After playing a Greta Garbo role 

for three months, the leading lady 
•* ■ I ’* ' >L \ 

of British folk comes out of her 

shell to talk to NME's Tony 
Stewart about her struggle t 
to achieve simplicity 

in her songwriting. And V * 
it's a move which J 

could lead to Denny 
‘ / - J

deserting the folk 
, r I. 

style for rock 

song, and I think it is so 
STEWART: Why, then did -, much more- creative haying a 
you help form Fotheringay? whole lot of people doing it. 

pier . playing 
wasn’t very stable at .the time , format? 

DENNY: I don’t know. 
STEWART: The point I want 
to make is, do you feel hap-

in group 
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because it’s fairly simple to 
. identify with it. Whereas , it’s 
not terrible easy to identitfy 

’.. with some of my other” songs. 
STEWART: Did you find 
that the period after leaving 
Fotheringay was very . creat¬ 
ive? 
DENNY: No, I was very dead 
in a lot of ways. I felt almost 
defeated in a strange sort of 
way. 1 never ' stay like that -
for very long.. As I say, I’m 
not a very forward thinking 
person and I tend to wallow 
in whatever it is that’s going ' 
on around me, while it’s hap¬ 
pening. Then all of a sudden 
I’ll tend to feel different per¬ 
sonally, and' then I’ll do .some¬ 
thing else, because I feel 
different. But I don’t ’actually 
'go out of my way when I’m 
feeling down to try to make 
things look up. I find it ..easier 
to just wait until I feel 
better. 
STEWART: How long was it 
before you felt better? 
DENNY: I felt more into it 
round about the time 
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stance, although- I have been Fotheringay period? 
playing guitar ever since ' I deNNY: Yes I did actually, 
became a professional .singer. time that^Fotheringay 
But one has to own up that s_ j think they . were really 
I’m not the greatest. ■ well we -put one track 

There are so many _ things . .-^wri, and this is the day I 
that cau be done with the remember most of all. We did 
music ..that accompanies a 

You see, if I do play some¬ 
thing it will . either be on , 
piano or guitar; ' A group can 
embellish the song, where I 
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in my head. I just didn’t think 
I could face it, and now I’m 
glad that I didn’t. I just 
started getting very neurotic 

DENNY: Yes, well I do -really. 
I’ve never owned up to 
being a guitar player for in-

THE LANCHESTER POLYTECHNIC 
COLLEGE ARTS FESTIVAL 
(JAN 28th-FEB 4th) 
PRIORY STREET, COVENTRY 
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might not be able to. 
STEWART: Fotheringay 
during the making of 

it in two takes. It was a song 
we’d been playing for about a 
week, and it was really great. 
I suddenly remember getting 
-Up from the piano and think¬ 
ing, “ wow, that was > really 
great,” and when; we listened 
to it back it was. Then we 

. STEWART: Aud what feelings 
did you come out with? 
DENNY: I don’t know ... I 
felt very void because every¬ 
one kept accusing me of 
going solo,- which is some¬ 
thing that I’ve never actually 
said I was going to do. When 
I say soló I mean on the 
stage on my own .— that is 
what solo means. . 
Although in some respects 

you can sever.' yourself from 
the rest of the group, ànd lit- ’ 

split 
the 

second album. Do you feel 
that you were developing as a 

during the 

broke up, about a’ week later. 
It was really quite amazing 
the' feelings that flowed 
around; it was quite a 
strained affair to say. the . 
least. 

erally call them your backing' 
group, I’ve never wanted to 
dojhat with the people I play 
with, • because I don’t . look 
dowii to them in 
whatsoever; in fact 

- to them. 

any way 
I look up 

« 
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PREMIERS & WORKS COMMISSIONED FOR L.A.F. include 'WINTER RISING' tobe performed 
by COSMIÇCIRCUS which itself grew from the M ike Westbrook Band and the Welfare State. 
Another premier will be the Johnny Dankworth Band with the London Sinfónietta Orchestra ' 
performing 'MEETING PLACE' by Banks and Taverner. 
EVENTS - the building of a MAZE (itself then packed with Events').! 
EXHIBITIONS in shop units, CHILDREN'S ART, ART FACULTY, ARTS WORKSHOP also the 
CHILDREN'S MURALand PUBLIC PAINTING and SCULPTURE. 
Street theatre gatherings with children will unify the whole thing with mediaeval type markets, 
stands from organisations like BIT and FREN DZ; THEATRE WORKSHOPS will involve students 
who will then perform the works during the Festival. _ 
INFLATABLES - STRUCTURES by a group of Architectural and Arts Fàc. students. 

’ YORKSHIRE GNOMES -PEOPLE TIME SPACE THEATRESPEIL- GENTLE FIRE -OVAL 
HOUSE CO. -COMMUNITY THEATRE (Bradford Art Coll. General Will, Red Ladder) -
KEN CAMBELL. 
AMERICAN BLUES ARTISTES: Eddie Guitar Burns. Lightning Slim J. B. Hutto and the Hawks, 
Homesick James and Memphis Slim. JAZZ (see above) plus Ken Colyer with the Tierra Buena 
Band. POETS: Adrian Mitchell, Brian Patten, John Montague, Adrian Henri, Michael Longley, 
Christopher Logue. CLASSICAL: Stradivarias Trio" with Werner Giger. English -Chamber Orch. 
with Ernesto Béttéti' performing 'a gu ità r cbneerto.' Orchestra da Camera performing Bach Mass 
with choir. BAROQUE: Musica Aritiqua trio. BRASS BAND: Grimethorpe Colliery;. VARIETY: 
Rogers & Starr. THEATRE: 'The Rivals', 'The Two of Us',. 'Pre Paradise Sorry Now'. FILM: open 
screening, Losey and Hitchcock. INTERNATIONAL CLASSICAL GUITAR COMPETITION, 

\ LIGHTS HOWS & MULTI MEDIA, Uncle Dirty, Mandala Lights, Low Moon Spectacular-. FOLK: 
The Spinners. 
SLADE, VIV STANSHALL'S ex-BONZO entourage. THUNDERCLAP NEWMAN and ROGER 
RUSKIN SPEAR, ETC., ETC., ETC. ; : 
PLUS! Feb 3rd: PINK FLOYD early concert. CHUCK BERRY. SLADE. BILLY PRESTON late 
concert. . ' , ;
Tickets on sale at usual agencies or from Lanchester Polytechnic. Many free events. 
Forfurther details see NME prior to Festival. 
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Well, they are human 
beings,, and they happen to be 
putting 
energy 
musical 

■ time to 
may do 

their channels of 
into some other 
instrument. From 

time in the future I 
a gig or two com-

pletely on my own-.- But I 
won’t make a habit of it, 
because I prefer travelling 
with people, and also, playing., 
with them on stage. I like the 
feelings that come over. 
STEWART: I think it . was 
more the publicity that came 
with your first album and ap-. 
pearances that led to the 
belief it wa® the solo Sandy 

, Denny. You weren’t billed as 
a member of the group. 
DENNY: Yes, but I can’t do 
anything about that. There 
are advertisements for my 
.album .that I get really an-
hoyed with, but ï can’t do 
anything .'about it without 
creating an ämäzing fuss. I’m. 
not- really into’ it. ■ 
* Like . v for • instance * that 
poster with the drawing on it, 
a line drawing thing. It said 
at the top -that it was my first 
solo album and all that kind 
of . thing. Well,. I hadn’t even 
seen that before it went out. 
STEWART:- Let’s turn to your 
songwriting. That did develop 
through Fotheringay ’and was 

. given as an explanation of 
what you were going to do 
after the split. But was it 
with Fairport that your writ¬ 
ing \ first started to show 
itself? 
DENNY: _Np> nQt Quite-
Because I wrote , most of the, 
songs in Fotheringay : '. . and -

started doing my album. I 
started writing a few songs, 
and began to feel quite ex-

‘ cited about it. Then I 
thought, “ well, it’s album 
time,” and I went in and did 
it. < - . 

1 

Hung-up 

there must have been some 
reaction from other musicians 
that enabled you to do so. ' 

» 

DENNY: Well, fùnnily enough 
I think that my first songwrit¬ 
ing influences ’ came : well 
before that, from somebody 
called Jackson Frank. He’s an 
American bloke who. made 
one album over here just 

. called “ Jackson Frank. 
Simon produced it. < 

” Paul 

I really loved the way .he 
wrote, and he has probably 
had more affect on me 
than anyone. I can still hear 
his influences in my song¬ 
writing now. 'And I think with 
all the other influences that 
I’ve come in contact with 
since then, I' have developed 
along my own lines, but still 
with this classical background 
of music. 
STEWART: What is it that in¬ 
spires you to write? 
DENNY: Sounds, just sounds. 
STEWART: And the influences 
to write them? 
DÈNNY; I don’t know, it’s so 
funny. 1 can’t tell you. I can’t 
tell you about my songs. 
They’re so strange. They’re' 
about people. I don’t know 
why they are — they just 
come out like that. I do try 
to write a bit more 

. cheerfully, but it doesn’t al-
way come, off. . ■ 
STEWART: A recurrent 
theme in your songs has been 
the sea — with titles like 
“The Sea,” “The Pond And 

— “Sea Cap-Thé Stream ” and 
tain.” Is there 
reason for this? 

a . specific 

DENNY: No, . I don’t think so, 
except , that I like the sea. I 
mean, don’t you? 
STEWART: ..Yes. Now getting 
back to the people theme, 
you have said, that only about 
10 people- can . understand 
those songs. Do you find that, 
you have to ' write about 
something that is so deeply 
personal? 

Weird songs 

It was a weird . record, 
because it should have been , a 
lot more together than it was, 

- but I think it marks a kind of 
point in thé way I was at the 
time. ' It’s like a diary to’ me. 
Although I don’t keep a diary 
myself when you . listèn to -
things like that you begin to 

i realise how hung-up you were. 
You can realise how you’ve 
improved. 
STEWART: How do you mean 
the album is ~ like 1 ; a diary, 
because I. believe .. “ Late 
November” (the first track) 
was written during the time 
of Fotheringay . . ; ? 
DENNY: Yes it was, But the 
songs all relate, because they 
all were in my mind at the 
same time. They were all 
written at the same 
except the Brenda Lee 
“ Broomstick. 
STEWART: 

»> 

time 
thing, 

J 

DENNY: You see, the. trouble, 
is .. . if .1 wrote • blatantly 
about something it would-be -, 
going against ' by character, 
because I’m not- blatantly any¬ 
thing. Tn a : way, I don’t like 
people o know what’s hap-, 
pening Tn my head. « And this 

T „ . is a faùlt. Obviously I should 
I didn t really write very foe terribly' open and every-
much with Fairport at all. It - -
was only when I left them 
that I realised I could. Because 
the ones that F wrote before I 
joined Fairport are things like 
Who Knows Where The 

Time Goes.” nd it was a very 
strange' timé'' ■. , • ■ - • 
STEWART: Yes, I noticed orí 
the. albums you did with Fair¬ 
port, ' and with . your other 
work, that there wasn’t a 
great deal of your own maté: 
rial. But you did write with 
Richard Thompson in Fair¬ 
port, and then Trevor Lucas 

in Fotheringay, and I thought 

thing, but for some strange 
reason it just goes , against the 
grain. My songs are ; a bit 
devious and perhaps weird. 

I do try and write simple 
songs, and I’m beginning to 
get a lot straighter now, but ’ 
it’s .very hard for me, because 
it’s against something. 
STEWART: Why do you think 
Judy Collins recorded “Who 
Knows Where The , Time 
Goes?” 
DENNY: Because it’s a lot 
simpler, a lot less- complicated 
than my other songs * and 

I believe that 
your next album should have 
been recorded before 
Christmas, but it wasn’t. 
Why not? 

On the road 
. DENNY: Y es, there . was a 
change of mind. We’re going 
to the States in February and 
I thought I’d take all ..the »new-
material over to ■ the States 
and do it for about a month, 
and then come back2 and 
record it. Usually . I =, gd< 
straight into the studio and 
do all the stuff, and then we 
go out and dó. it oh the^road 
and improve it a thousand 
fold and the record is an infe¬ 
rior thing to what you’re 
doing on the road. / 
STEWART: Have you1 got à 
lot of new material prepared 
for the album? 
DENNY: Yeah, I’ve got, some, 
but I’m always a, terribly last-
minute .writer. I wrote most 
of my last songs in the 
studio. 
STEWÄRT: Is that better for 
you? , 
.DENNY: Ño, it isn’t really. I 
should have done gi^s ahd got 
the songs together — not at ■ 
forty ,quid an hour .which is 
what it costs in the studio. 
STEWART: Getting back to 
the idea of aiming for simplic¬ 
ity in your songwriting, bn 
your “Raven,” album you did 
sonie rock and roll. Is that 
the simple kind of music you • 
are directing yourself 
towards, rather than the folk-
type thing? L 

\DENNY: Yes, but it twill be. 
■ terribly difficult. I really think ./ 
that the closer, one can get. to 
that kind of. music, the easier 
it will be for everyone. I 
don’t know if you’ré going to 
misinterpret what ' I say 
because it’s very difficult to 
explain. 
You see, I like doing little 

clever- things in songs- with 
funny chords and everything. 
But the average person who 
buys your album might not go 
into it that deeply. They may 

' just like the absolute sound 
i of the song. I want tò write , 
songs which make péoplé un¬ 
derstand what I mean without 
having to lead them on, with¬ 
out trying to make them 
think I mean something élse > 
when in fact I don’t, and all 
this kind of pulling thé wool 
over people’s eyes with the 
lyrics. 
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OSIBISA IS an old word from Ghana which means “ criss-cross rhythms ” and 
that fairly sums up the music of the group who call themselves Osibisa. But 

though this is the tag which most readily springs to mind, they don’t want to be 
labelled an Afro-rock band. Explained organist Robert Bailey: “ Once you get 
branded then you are in danger of ending up in a one-way street. There are seven 
guys in the band and that means there are a lot of contrasting musical ideas floating 
about, and We want to stay free to use them all. If we suddenly break into a waltz 
or something, then why shouldn’t we as long as we do it well? ” 
Unlike many black musicians, Robert, who hails from Trinidad, is not in the least 

perturbed by Europeans and white Americans picking up on black music forms 
and using them as their own means of expressions: “ The world is such a small 
place now that you can take music from any country and you are free to use 
it or adapt it. You hear it so you can’t help be influenced, even if it’s only sub¬ 
consciously. The traffic goes in every direction. s 

• OSIBISA'S Robert Bailey: "Today the audiences are 
much more free in accepting music without having to 
label it, and they seem to get more into the spirit of it label it, and they seem to get more into the 
than they used to. In Aylesbury the other 
guys flipped completely. They stripped stark 
danced in front of the stage." 

could provide 

night three 
naked 

them 
the opportunity, the 
dom 
selves. 

“ Music 

to find 

is all 
communication, 
the things in 

and 

their 

with 
free-
true 

down to 
It’s one of 
the world 

“ If I hear a nice piece of 
Japanese or Chinese 
music then I’ll like it 
and it’s bound to have 
an influence, however 
slight, on my own play¬ 
ing. 

Robert feels strongly about 
the international concept 
of music and, indeed of 
many other aspects of 
culture and of life itself. 
“Surely we have grown 
beyond the days of ‘ this 
is yours, this is mine’. 
The people of the world 
have a joint-heritage, we 
all influence each other. 

“At the beginning it was 
a little difficult for us. We 
were into this rhythmic 
thing and the success of 
Santana helped us get off 
the ground. But we were 
a little bit wary of play¬ 
ing exactly how we want¬ 
ed because we had to get 
the confidence of audience 
attitudes towards us. Now 
we feel free to play our 
music naturally, just as it 

■ 

comes tc 
bending it 
get across. 

“ Today the 

us, without 
to be able tc 

much 
music 

freer 
audiences are 
in accepting 

without having to 
label it and they seem to 
get more into the spirit of 
it than they used to. In 
Aylesbury the other night 
three guys flipped 
pletely. 

com-

“ They stripped stark 
and danced in front 

naked 
of the 
didn’t stage — they just 

care. It’s this total uninhi-
bited freedom of expression 
which we feel our music 
represents.” 

1 like clubs 

if they hold 

1,000 people 

Unlike most black bands in 
Britain today, Osibisa didn’t 
come up through the usual 
round of West Indian clubs. 
They played to college 
audiences right from the 
beginning: “We’ve always 
done mostly college dates 
but I like clubs if they are 
big enough to hold about 
1,000 people. That way it’s 
intimate enough to get a 
good atmosphere going and 
for you to feel the spirit of 
the people around you, but 
there’s enough of them to 
get a really good heavy 
scene,” said Robert. 

As for the kind of gigs they 
play, Robert is personally 
much more interested in 
playing opposite bands 

READING Suite 
MON JAN 24. 8-12 
Station Hill adm. 
READING 75p 

OSIBISA 
whose music comes as a 
complete contrast than in 
playing opposite other 
heavy rock outfits: “ It’s 
much more interesting to 
me as a musician and I 
think, provided they can 
accept it, then it’s better 
for the public because it’s 
the sheer variety that 
exists in music which 
makes it so enjoyable.” 

Personally Robert especially 
likes to lisen to small 
groups playing either jazz 
— especially people like 
Bill Evans and Miles Davis 
— or rock because of the 
feel he as a listener can get 
from the inter-play of the 
musicians and the way each 
of their ideas knits with 
those of their fellow group 
members. 

“ Big bands with an arranger 
and/or a conductor can 
sound very mechanical. 
Mind you, if the arranger/ 
conductor can really get 
into what his musicians are 
capable of as individuals 
and bring it all together, 
you are into something 
really exciting — that’s 
why I have the deepest 
respect for Quincy Jones, 
who always gets the best 
out of his sidemen and 
comes up with something 
sensational.” 

As for the development qf 
Osibisa, there’s a new 
single due out now and 
titled “ Music For Gong 
Gong.” It’s an insistent 
instrumental with a catchy 
riff. 

The flip is called “ W yaya ” 
— yes, the c is meant to 
be inverted — which is a 
word from an African 
language called Akan and 
means “ where are we 
going.” In the States it will 
be the A-side and I agree 
with Robert’s personal feel¬ 
ing that this hypnotic, 
almost sing-along chant, 
should be the top-deck here 
too. 

Anyway, both cuts are taken 
from the new album, also 
called “ W yaya.” 

The band are going to Italy in 
February, then back to the 
States in March. 

Japan also figures in their 
plans, with a tour set for 
June, and a South African 
visit is also in the pipeline: 
“ Our first reaction .was 

naturally to say ‘ no ’ since 
they want us to play to 
segregated all-black 
audiences. But when we 
really thought about it, we 
considered the trip valid 
since it will give us the 
chance to see for ourselves 
just what conditions are 
like out there, and then we 
will be able talk about it 
from first-hand experience 
and try to do something to 
change things without 
being accused of not under¬ 
standing the problem. 

'West Indians 

tend to be more 

emotional 

“ The trip will also give us 
the 
other 
which 
cans 

chance 
African 
means 

in the 

to play 
countries, 

the Afri-
group will 

see their families and the 
rest of us can get a closer 
insight of their culture.” 

How does Robert, a West 
Indian, find working with 
African musicians: “ Well, 
since the * back to Africa ’ 
movement began to 
West Indians I 
become more and 

grip 
have 
more 

interested in African cul¬ 
ture but it’s still true that 
they are very different from 
us in their approach to life. 
I think we West Indians 
tend to be more emotional, 
while the African, who has 
managed to preserve his 
own heritage despite colo¬ 
nialism, has a much more 
deeply-rooted culture and 
ideology than we have." 

Robert feels that the opportu¬ 
nity which musicians have 
of seeing the world, and 
meeting people of different 
nations and getting to 
know and understand them 
puts them (the musicians) 
in a position where they 
have both the means and 
the duty 
help the 

“ If only 
realised 

to do 
world. 
pop 
the 

a lot to 

musicians 
enormous 

power they possess and 
used it properly they could 
do so much. 

“ Most groups only think 
about playing Britain, Ame¬ 
rica and Europe. But per¬ 
sonally I’d like to play all 
over the world. I’d like to 
go to Russia, to get to 
know the young people 
there and how. they feel 
about life. 

“ For me the most important 
thing you can get out of 
music is - not fame and 
money but the chance to 
see the world, to learn and 
to make your own judg¬ 
ment. 

“ We talk about these things 
a lot within the band. O.K., 
so people set out in life 

1 

■ 

with ambitions to have 
money, a lot of possessions, 
fame and so on, but really 
the incentives should be 
towards more spiritual and 
less materialistic things. 
After all, if everyone in the 
world owned two cars, a 
big home and so on, then 
we would simply be pol¬ 
luted out of existence. It’s 
frightening but true that if 
the impoverished nations 
are brought to the same 
stage as the industrialised 
countries in terms of 
material possessions the air 
just will no longer sustain 
life. 

People have 
that success 

got to learn 
can be chan-

nelled in other ways than 
just being a means of 
acquiring material wealth. 
Health, proper food and 
wisdom are the things we 
should really strive for, 
rather than meaningless, 
status symbols. 

“ That’s 
admired 
cause. 

why 
the 

I’ve always 
Beatles 

while they’ve 
be-
had 

the material things they’ve 
also been aware right from 
the start that, as individ¬ 
uals, they had the right to 
be different from everyone 
else and that their success 
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which will always carry on. 
There will never be an end 
to it. It’s not the guitar or 
the organ which is music 
but what comes from the 
inner soul of people. It’s 
like another form of speech, 
a way for people to get 
their ideas across to each 
other. You can destroy 
people but not their music 
or their ideas. 

‘‘That’s why think the 
studio will assume greater 
and greater importance for 
us as a group. The record 
is a wonderful medium. 
You physically cannot play 
live to everyone in the 
world but you can reach 
most of them through 
records and broadcasting. 

We don't want 
to communicate 

with gimmicks 

“ Up till now we’ve always 
been so busy on the road 
that we’ve just gone into 
the studio and cut our 
records almost as a matter 
of course. It’s not that we 
don’t think that our pre¬ 
vious 
invalid 
intend 

records have been 
but in 1972 we 
to spend more 

time on recording, to ex¬ 
periment with new sounds 
and so on in a way you 
just can’t do on stage. 

“ The live performance is still 
important to us, of course, 
but we want to make sure 
that we are 
through our 
through any 
gimmicks 
public soon 
them and, 

communicating 
music and not 
sham theatrical 
because the 
gets tired of 
in any case, 

whether you are successful 
or not, deep 
yourself, it’s 
sincerity and 
which count." 

down, to 
your own 

integrity 
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i T ALWAYS seems to 
• fall to my . lot to go 
back to. the placé where I 
was born in the grey winter 
weather. , Not, at a time 
when the /snow mercifully 
blankets the ? uninviting, 
urban landscapes of Old-
ham and its environs, but. 
just' when ,it all looks at 
its bleakest. 

look 
at 

; My home town//M 
in Lancashire, is surrounded 
by Pennine. Hills/' which, 
though never emerald green, 

. can look , wonderful oh a 
good, summer’s « day. - But 
the mills, ■ some. , of them 
derelict arid all of them past 

. their glory',, and the close¬ 
set houses, ;inany, /of them 
back-tórbaçk, have à sad and 
depressing' air. / ■ 

. What surprises mè; each 

La S'il C S 
them, also excellent perform¬ 
ers on these discs. .Thé 
homely sentiment and- lacon-
laconic wit are tinged al¬ 
ways- with' traces of a .hard 
life .in the mill that 
prevails in Láncashire, 
in thé 1970’s. 

“ Deep . Lancashire,” 

still 
even 

timé I discover it anew; is 
how warrir,1, friendly, 
witty are the people 
live in those houses! ' 

ahd 
who 

instance, includes. 
• Like. Thee, a song 
misés - a welcome 
gradely chap who 

for 
Mon 

^burgeois Standards. *" *-
The second comparatively 

new record is “ Thé Pheno¬ 
menal B. Wrigley.” The 

. songs, sung in the. deep bot- .' 
tom-of-thé-bpots voice that 
hás ' earned'/Berna rd Wrigley, 
the ' name the -Bolton Bull¬ 
frog, ,are not all strictly. 
Lancashire, but ; the manner 

" of their performance Certain-/ 
ly is. . -And Bernard has a 
line in-- wit thar. stems' 

; straight fiom. Chaficer, , Boc¬ 
caccio . arid Rábéláis. . ? • 

■ “/The Ballad'-Of Knocking s . 
- Nelly” (a story of a. pro-, 
miscuous wife, one of whose; 
lover-boys,T rather 1 unfairly . 

/ considering how ruthlessly . 
Nelly dragged therri in,; cólS 
lécted a kick where .it hurts 
most); / and “ Dixie’s Dog ’’. 

? (a tale of a man who' could 
that pro¬ 
to any, 
likes to 
his hat. 

' ■ 

•i. 
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y® 
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The wit, warmth 

call and hang up 
And 'there’s “ Rawtenstall 

BEEN a THERE'S 
. fe . growing flood of 

friendliness have been 
tured accurately and 

and 
cap-
with 

' considerable understanding 
and affection on a number 
of Topic records. The latest • 
of these include “ Oldham’s 
Burning Sands.” ' (The title 
is perhaps ä laconic refer¬ 
ence.. to the scorched-earth, 
look of the “ open, spaces ” 
that were once slum' proper¬ 
ty and haven’t so far been ' 
restored: to a new ugliness 

. in concrete and glass). 
But the record series goes 

back- some years to a pioneer 
regional album called “.Deep 
Lancashire.” Too ' often, re-

Annual -Fair,” an account of 
fat .ladies, mermaids, and 
other fairgrouiid wonders. 
On ’ the follôw-up album, 

“ Owdham Edge,” there’s a 
song that describes the dis-
ruptiori' to the* whole- family 
when the big sister starts 
courting -fe “ Our Sarah’s 
Getten A chap.” .Side two 
carries a fairly récent com¬ 
position by Harry Ogden (a 
very talented lad indeed), 
“ Schoolyard Song,” a nosal-

only afford to buy a license 
■ by selling his mongrel) are 
among the funniest songs I 

* have ever heard-, ; . / and 
very Lancastrian in charac-
ter. 1 .- ’ ' y , ■’ ‘ • « 

■ if T I 'Ó ‘ 

B 

a 

& 

S» 

gic . evocation. of ä child¬ 
hood spent among the Lan¬ 
cashire mills that is perfect¬ 
ly1 in tune with the -more 
ancient material that pre¬ 
dominates, on all these discs. 
Thé first two 'discs in 

Topic’s Lancashire .series are 

cords of regional .. .materia! -
present 'the listener with a 
.collection of .songs sung by ■ 
someone who- somehow ' - , , 
doesn’t seem to get inside anthologies, .peopled by 
them; whose roots don’t / garry and H slê  
seem -to go deep- enough. narve^j .Mary Kershaw, 
Such collections lack/ aboye^ Pern^£d , Wngley» 
all else, a sense of warmth, cin^-urs * ^ea Nicholson, 

. a feeling of sitting", by, the: Pete.-.,Smith, and -others The 
firesides of the area repré- lw0 a ê®«, Lancashire albums 

- sented. / .It is . the great ; ; depart -from the anthology 
strength of Topic’s séries of tormat.- . . . 
Lancashire albums that the. ' Oldham’s 
firesides burn ■ bright on 
every track; the records have 

Sands'”; 
record 

is the ? first solo 
from ' the 

•; a homely es-? • Tinkers, > with 
A capes (by fits, robustness, - I 
, think) any hint of tweeness. 

The robustness, , corries in 
part from material', much of 
it a product of the continu¬ 
ous research over more than 

Oldham 
■ballads, 

songs and, daft ditties ” that 
include« . such , .gems as 
‘ Th’Ów'dham Chaps’, Visit To 
Th’Queen. ” and “ Success To 
The Weavers,” and “ A Fine 

The newest of the Topic 
• . Lancashire -albums, puts a , 

cautious .foot into Yorkshire. 
Indeed, all- the previous re 
cords I’ve mentioned come 
from .the Lancashire/Yòrk-

• shire borderland, and the 
new disc, “ Tranápennine,” 
strides the hilly country be¬ 
tween the two counties. The. 
songs of. Hairy Boardman . 
will appeal. to all those who 
have heard the earlier re- .’ 
cords, while those of Dave 
Hillery will strike.the same -
chords in the minds- of those 
from both counties whose 

, friendly rivalry extends 'be,- -
yond the . county cricket . 
matches, at Headinglev and 
Old Trafford. . . - / 

.. i would like tó see'. Topic/ 
òr some other serious record . 

, company, dó as much' for 
any other area of Britain; 
digging deep into the riches,. 

. that are surely there for the ' 
mining. If such a. project 

\ could' be- approached with 
as much sensitivity,’ , under- « 

1 standing and warmth as the 
‘Lancashire, series displays, 
the results .could be reward¬ 
ing for folk fans who Jis.ten 
casually, and.t for ¿ .scholars 
and folklorists as well. : 

3 
■ J 

black American artists ... ' WÍV.. 
to y these shores over ' 
thé p^st few years, and 
rriorétand more of them 

. have/dedded to stay. 
s ' Blit there’s something 
’different about Bloodstone. 
Firstly, they came to our 
chores as a completely un¬ 
known ■ quatity and 
secondly, ' unlike, the other 
American “ exiles ” who 
are ; all soló singers or 
groups v who work with 
British musicians, Blood¬ 
stone are a wholy self-
contained outfit. 

All six , members of the 
band sing and four of thém 
play, led by drummer Eddie 
Summers, who handles . the 
arrangements. ;

They’ve been compared to 
Sly. and the : Family Stone 
for sheer excitement and to 
the Temptations for their 
vocal harmonies. , ' Lead 

- guitarist Willis Draffen ad¬ 
mitted: “We’re the greatest 
copycats. ; in the world. If 
you don’t watch it we’ll beat 
you at yourown game!” But 

'.really, Bloodstone aren’t like 
. '’anyone else. They’ve simply 
taken elements of a dozén-
and-oné ; groups’ work, 
welded fethem together and 
come up with something 
completely their own. “ We 
write most of * our own 
material- but we always try 
to . see other groups in 
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BLOODSTONE: “ We 
;í 

felt 

can cover the 
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whole spectrum of black soul and rock 

a decade of' Harry Boardman 
and his wife’ Lesley, both of 

.. ' ; r- fe 

Old English Gentleman ” — 
. not the original patriotic ver¬ 
sion, but a wicked satire on 

L 

me 
W8HTER 
4. ■ * 

By ROGER 
ST. PIERRE 
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TRACKING DAVE BARKER J?-: 

action so we can pick up on 
new ideas and broaden our 
own show,” explained Willis. 
“You see, some groups 

sing in one style and sound 
great, but when they try 
something différent, say a 
Janies. Brown thing, they 
haven’t got the rangé to do 
it. Biit we can cover the 
whole spectrum Of ' black 
soul and rock.” 

That this was no mere 
boast, I- discovered when I 
went along to see ’ them 
rehearse at Decca’s Hamp¬ 
stead studios. 

It’s ' difficult to create' an 
atmosphere mid-afternoon in 
front of just half-a-dozén 
people, but the electricity 
was there nonetheless.-

ïnstrumentaïly, their sound 
.1 í I 

pretty limited a three of our own 
. guitars and s drum line-up ' “ We were lucky . to win 

attention right- from, our ar but it’s in the vocal depart¬ 
ment that they are really - rival. ' We managed to get 
stunning. Huge; hip-swinging 
Harry “Thé Mountain Of 
Soul ” Williams won a spon-
taneous 
from 
business 
emotive 
unlikely 
Apples.” 

round of applause 
hardened music-
people for his 

lead vocal on the 
, “ Little Green 

The real winner, though, 
Was their effort on Sam and 
Dave’s “I . 
Loving,” with 
dance routine 
player Charles 
making out on 

Like Yoiir 
a. polished 
and bass-
McCormick 

an up-tempo 
falsetto lead vocal which 
would have done Smokey 
Robinson justice. ; 

“ I. suppose it’s the vocal 
range we all possess, which 
makes our 5 style so- fluid,” 
explained Willis between 
numbers. ' “ Harry can sing 
falsetto „ and everything 
from second-soprano to 
baritone, Roger ' Durham 
sings . most of the bass parts, 
Charles McCormick can 

from second so-

bookings through Bob An¬ 
derson ,of Space Agency and 
someone who saw us at the 

_ Mardi . Gras Club an; Liver-
- pool phoned up Contémpo 
and recommended the 
promoters to put- us into the 
Rainbow concert ” we 
really owe that guy a lot,” 
said Ron. They certainly do, 
because Bloodstone stopped 
the show: with their sen¬ 
sational act and became th» 

i 

W HEN ' DOUBLÉ Bar-, 
rel ' was already a 

best-selling single, Ansell 
Collins and I hadn't even 
met/- revealed the Dave 
Barker, half of the partner¬ 
ship that came , 10th in the 
NME points championship 
table for 1971, immediately 
following the Suprêmes and 
beating names like the 
Stones, Rod Stewart, the 
New Seekers, Tom Jones, 
thé Sweet, Slade and the 
Jackson Five'. 

“ Ansell, who had created 
the backing track, had sold’ 
it to produce Winston Rileÿ, 
who then bought me -into a 
studio to tape a vocal.” 

This week sees the :rush-
release of a new single from’ 

to do with it at all? 
“ That’s about the size of 

it,” affirmed' Dave. “ Unless 
he was on the original 

: sessiori or added some organ 
later.” -

, “ In > any '.case, . I’ve’ no 
confidence' in the record 

figure out, what I could do. 
to it, I told him that there 
were absolutely no words 
that I could think of that 
would fit the theme,” Dave 
admitted. “ Then he said — 
“ Just do this — Ah, òh, ah, 
ah. . . . so that’s what I 
did. 

■m 

Ä 

á?. 

range 
prano 
Eddie 
tenor 
Love 
guitar 

right down to bass. 
Summers sings second 
and baritone, Chalés 
— who plays rhythm 
—- also sings second 

j » I hat it! 
Like' so many of .. his . , fhe fact ' is that 

contemporaries, Dave, whose 
real surname ’is Crooks, was 
born arid reared in Kingston, 
Jamaica. , *, 
As a teenage would-be 

; pop star, Barker began to 
make the weary -round of 
the record shops that^ in 
J. A., are. each“- owned ;by. a 
separate record company. 

“ Karate ” 
gested as 

■ “ Monkey 

,. .when? 
was first sug-, 
a follow-up. to 
Man,’ was 

eventually- shelved .because 
it wasn?t considered strong 
enough; so there must have 
been some pretty radical re ; 
thinking going . on. some-

? where in the state of 

It was when the Upsetter 
label took Dave under their 
wing that things took. a turn -, 
for the better. " ' • 

“ Well, now that Ansell 
• and Winston : Riley have 

1 

s 

< « 

7 ' 

■t 

tenor and baritone, Charles 
first and second sings 

baritone.” \ 
1 hat they made the right 

move in coming over to Bri¬ 
tain is well evidenced by 
the enormous success . of 
their first gigs here, par¬ 
ticularly . at 
Rainbow soul 
what led up 
Ron . Hamady 
Bronstein. -

“ We were 

Contempo’s 
concert. But 
:o it? Enter 
and 'George 

both students 

.the duo, called “Karate” 
(Techniques TE 915). Lifted 
from the only Dave and 
Ansell Collins album released 
to date -— “ Double Barrel ■ 
(Techniques TBL .1'62), this • 
is another case of the vocal • 

Crummy 

both gone back to Kingston, 
so that- Ansell has a chance 

■ to . devise and record some 
new " backing tracks, and 
won’t be' back for a month 

. of more at least, it was just 
“.When I’d finished taping a question Of putting out 

thes best available material my - first record for them -
it. was called ‘ Shocks Of before • the public -forgets 

having been'added by ■ Dave . , Mighty’ (still available on 'us,” thinks Dave. 
to an existing accom- Punch PH 25),. they got . ..“Even if ..Ansell- doesn’t 
panimerit.v. - '■ ; ■ together ■ and ? agreed -that come back,, I ' intend staying 
When L finally /tracked : Crooks sounded -crummy, arid . here and , trying to . make it 

that my name would have, on -my own as‘ Dave 
’ Barker,” he went on. , 

Dave- down • and we were 
sharing pints of ‘lager in a 
S&ho pub, I put* it to ,him 
that the organ .. riff of "the 
instrumental was all-but 
identical to an item put out 
in this country back in ’69 
under the« - name: « of Àndy 
Capp and fe entitled ’ “• Popa- ‘ 

to be’ changed.” ■' 
The success of the first .. . Despite - his success, 

production of Upsetter was Barker reckons he’s missed ' 
sufficient to persuade the. out on .the big money.. 
company' that they were on 
to a .. good. ‘ thing and 

c 

DAVE BARKER öf Dave and Ansell.’ 

vehemently. “ All Ansell and 
I have had from them is 
thousand pounds each, 
which was what was paid to 

one 
deals, common in the record 

top” ■ (Treasure Island TI 
7052). ' ' 

. “ Right,”, hé .; agreed in- , 
stantly. ‘ Andy Capp sold 
the backing track , to Win¬ 
ston Riley, who then asked ' 
me, once again, to ad-lib 
some vocal sounds over it.” . 
Then this .time, it’s really 

Dave and /Andy Capp, with 
Ansell Collins having nothing 

“ Prisoner ■/ Of .Love ” 
19) soon followed.'; 
At last Dave; met up 

producer, Winston Riley 

(PH 
* 

with 
and, 

when Riley asked Dave, to 
improvise . over those,- back--
ing tracks, the mew world-
famous "Dave, ■ and Ansell 
Collins combination was 
born. 

“ Frankly; when ;Kinston 
played4’ ' rne. ■ ..the ‘ Karate ’ 
instrumental and told me to 

“ Fans expect ' to* see me 
driving around in ari ex-

■ pensive car; thé kids say — 
What ’s wrong Dave? 

/Where's your Rolls Royce, 
where’s. your . Caddy?” 
They’re surprised that I can 
only afford’ to roll up in an 

. old broken-down Rover,” he ■ 
“ told me indignantly. 

'* Then he’s dissatisfied with 
the amount he’s been paid 
from the two? world-wide 

us by Mr. Riley.” 
And yet . international 

sales of the discs’ have 
already smelt* the million 

■ pound- mark. So, why such 
com par-at ively ¡sl im pi çki ngs 

■ for the two stars? ' -
*- At Dave' Barker’s in¬ 

stigation, I set out to find-
the answer 'by talking tcT B 
C chief Lee Gopthal. -, 

business, when -the producer 
takes the gamble of -laying 
Out cash on an untried 
product; if, ' as , is • the 
frequent case, the disc fails < 
to sell' enough to cover 
production costs, the pro¬ 
ducer .bears the 'loss and 
doesn’t „ask- the artistes or 
technicians to return their 
fees? 

“ So, on thé other 

at . the University of 
California in Los Angeles. I 
was studying law and 
George was going to be a 
doctor,” said Ron. 
“A friend told us about a 

. group called the. Sinceres 
‘and recommended us to go 
down and see them at a 
local club called . Patrick’s 
Peyton Place. * 

“ They knocked us., out. 
They were so exciting and 
different. So we offered ' to 

■ manage them and threw our 
studies in so that we could 
really ,get things together . 

hottest newr , property in 
British -pop, eventually, going -
with Decca after several lu¬ 
crative offers., 
Now on , the verge of 

really making it," thé boys 
feel they have plenty of 
hard graft, . working éx-

. perierice and chastening ' and 
disappointment behind them, 
so that the trauma of a 
sudden break into supér-
group status would not. 
cause too many ego prob? 
lems: “ Harry first brought 
the group together back in 
Kansas City eight years ago 
and all the boysj except 
Eddie, were in at the begin¬ 
ning,” Willis recalled. “ We 
had a few changes through 
the years, with some of the 
group having to go away to 
do their military service^ but 
they drifted back and we 
kept battling on, gradually 
building a, following. 

. . “ We’ve certainly had our 
. share of hard times. Once 
we’s just bought some hew 
equipment, 4,000 dollars 
worth, when we lost it all 
in a fire at a club we were 
working. 

Ironically enough, the 
only current member who 
wasn’t there at the beginning 
is leader Eddie 
though rather than 
that title signifies 
function in getting 
music together. 

Eddie, who hails 

Summers, 
rank. 
* his 
the 

from 
Texas, had his grounding in 
formal concert music, for 
which he still has a 
penchant, naming “ Die 
Fledermaus ” as one of his 
favourite works: “ I used to 
play those big kettle drums 
and I was a marching-bànd 
drummer too.” 

“ In fact, Barker' 
Collins aren’t legally 

and 
én-

.«hits? 
“ Right,” he. confirmed 

titled to any share at all of 
the proceeds of the records’ 
sales,” began Lee’s surpris¬ 
ing explanation. “ You see, 
Ansell Collins had sold the 
-backing ■ tapes to Winston 
Riley outfight and Dave 
Barker was simply bought in 
as a session singer and paid 
a straight session fee.- , 
■ “ This is4‘. one of those 

hand, the gamble pays off , 
and the' record makes- a lot ■ 
of money,- those same artist¬ 
es and technicians ■ can.’ 
hardly reasonably' expect a -, 
share -of the profits. In this 
case, - Riley .. -has given the 
boys a thousand each out of “ 
the goodness of his. heart.” 

P 

for them. Then we changed 
their name to Bloodstone. ' 

“George had been 
through Britain -several 
times on holidays arid knew 
there was a growing interest 
in .soiil music. He also knew 
that Britain had nothing like 

Certainly, if sheer talent 
plus experience- and ,en-

. thusiasm for the task is any 
indication Bloodstone could 
become big rock^ That will 
mean a return to the States 
to work blit they are so 
knocked out with Britain 

B1 „ .... and the people here that. 
Bloodstone. Well, neither dK^, they intend to keep this as 
America for that matter but' 

, there are scores . of ' black 
groups over there so the 
competition is really heavy 
— it’s hard to make it big 1 
even, if you’ve got Blood¬ 
stone’s kind of talent ~ so 
we decided to bring them to 
Britain.” 

Blit didn’t that take a lot 
of money, especially for two? 
students to find?: “ Well, we . 
were lucky; both pur famil¬ 
ies are quite well off. and 

\we both had a little money 

their base which is what I 
call good news. 
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Ä FEW night ago when Robert Fripp, Crimson's King; had completed hi? 
/evening's work at the Command Studios where he had been producing an 
album of Keith Tippet's work (who Fripp considrs to be one of the.-finest 
pianists he has heard for a long time) he. spoke to NME about last week's 
interview with Pete Sinfield and gave his side of the reasons for the Crim-

u- X. T *1 4-»^ 

sori split. 
I ASKED him (writes 

. Stable) how he‘ felt 
about Sinfiëîd's lighting 
effects' his use of the 
VCS 3 and about? the 
sound mixing ’ which 
Pete was in charge, of? 
. “ the lights really, didn’t 
■function f ' pròperly*” ̂ said ; 
Fripp, “though not all the 
blame is due to Pete. The 
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By SIMON STABLE 
lights he used aren’t suited 
to the new band. In 1969 it 
was a different matter, then 
it added to the conception, 
but he hasn’t really done 
anything new.” ' 

Fripp if the sound, suffered 
at all. ; ?

“ Yes, it did, but I think 
that it was more that , the 
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“ Neither Pete' nor I want 

to us and Pete had ' com-
'plications with unions. It 
;must have been ' very 
^difficult for him!” : f . : 

?I asked Fripp just why he ' 
( didn’t want to work . with 
Sinfield any more? 

band didn’t inspire Pete. v 
Péte was, generally in a , 

: bad. „ way what; with : not ' 
ó eating and>variousT^ 

i. “ Of course' not 

. Doing the : lights, using 
the VCS 3 and^mixing the 
sound is quite, a job for one problems 
man to carry out, so I asked;, all the yenues were suited 

, '.-M .5 < W„V 

A 

“In the States I had told 
the other, three members 
that 1 didn’t enjoy working 
with _• Pete arid in England? 
when I rang him . up, 1 
simply told him just that, 

, “ Frankly I was prepared 
to leave King Crimson 
rather than work with Pete 
again. It was up to the man- / 
agement to consult thé 
band, ' but; of course, I , 
rather hoped that thé rest 
of the group would prefer to 
work with me than, with 
Pete.” , 

r asked Fripp“'whether he 
still enjoyed ..writing with 

' Pete y or whether they ■ had 
completélÿ drifted'; apart? 

“ Well I like ‘ Ladies Of 
the Road’ and ;;Pete doesn’t 
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to get into the Lennon and 'McCartney 

‘Lady ' Of • The Dancing . 
Water * was probably the 
best song . that , we wrote 
together and I very much • 
enjoyed the l ballad. istyl¿¿ at 
the same time it is far more : 
important for the band that 
we get into playing numbers 

was happening, 
trust him.” 

ï 

rather than song numbers, so 
there was quite a radical . 
change »between us 
regards . the music. 
“ F also' resented 
as he didn’t consult 

as 

Pete: 
me. 

writing with other people, 
I was rather embarrassed,, 
since we had a partnership 
together, almost as though 
he was trying to break-up 
our relationship.” i ? ? 

I hadn’t realised that Pete’ 
Sinfield had collaborated 
with other people so I asked 
Fripp what other stuff Pete 
had actually written? 

Fripp answered by 
/saying, .¿“ Hei didn’t actually 
write anything but he tried 
to! When I realised that this 
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“ Peter said that he didn’t .. 
1 believe that I had any spiri¬ 
tual awairefieSs/T find it in-

. teresting . that Peter was 
quite often making the point . 
that he was the only one in 

V. 

the band that was really 
spiritually, aware* 

“I .ceased to believe in 
;, what Peter had to siay some¬ 

time ago, I think that} the 
words ( to , ‘Tormentara 

■ Lady ’and ‘Islands’ don’t 
. make it. . 

“The ideas strike me as 

I asked him if he thought 
he > would ,eyer write with 
Pete Th the future? . ,7/ 
; V “ I’d .like 'to feel free, to 
send him some tunes and I 
hope that from time to time, 
he’ll send me some words. 

I* 
l*. 

S' 

being instant hippie philoso¬ 
phy, it doesn’t strike: me as . 
being very genuine. 

, “ I don’t have to like 
someone’s work in order to 
work with them but T do 

-X 

Of course, we may develop , 

have to believe in them; I 
felt that Peter was leading 
the band in :’á , direction that 

in different ways/’ , / ?was . . contrary, -to ? their 
In my mterview;with Peté musical ] development and 

making decisions without 
consulting the band. 

_ “ For example, the band 
wasn’t quite sure, so I put . weren’t consulted' about the 
the same ’'question to Robert coyer of the album, ; which I 

why, don’t personally' dislike, the band 
you want to worfc- with , weren’t । consulted • about the . : 
Peter any more?. advertising of the ’ album, 

It was because I ceased which I think is instant ad 
man being ä hippie. > 
“Peter is a very talented. 

Sinfield I asked him just 
how the split came about 
and , Pete ’ told me that he 
wasn’t quite sure 

Fripp. ' Robert why. don’t . 
n : ‘ 

f [ ■■ ■ . 

/ 

i 

believing in Peter. 1 know 
that Peter dislikes ‘ Ladies 

_   s _ _ _ gùy, there’s a lot about . 
that it’s one of the best on, Péter that I intensely dislike 

and most of . the things I dis¬ 
like , are . those elements 
that ï see in The *as well as 

Of The Road,’ but I think 

the ' Islands album,, and for 
this reason* it’s .honest and 
it’s real / and it’s about the 
band. in him! ’* ' 
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^INÇE THE dernise of Fillmore East; an increasing, ¿number of rock concerts 
have been presented at Carnegie Hall. /And this week, the hairs rafters 

¿really shook, as pure, hard rock rn\ roll took Oyer ,t . . ft 
. The occasion was two sold^òut hou ses for the totally unique act of Sha Na ft 
N a. The 12, greasers enjoyed ; a real nigh t of triumphVas they gave full treatment 
a'' 1 , ft, - ’,, "in^their repertoire such gems., as?“ 

¿ Angel, Get A Job,” “'Heartbreak .Ho¿tel,” /and so forth? - ;
■ Ana creating â sensation 11 ...ft;..?: ft :. L.-ft 

ah increasing, number of rock concerts 
Sÿ! 

■i. 

& 

a 

? as compere was the Who’s 
' Keith Moon/ who had 'flown 

. ■ over . from Britain, just for 
•/¿this^iShow.., ? ■ - ,■ y 

To ' introduce the .opening 
act, comedy duo Cheech and 

; Chong, Mr, Moon sauntered 
. onstage in ' füll ,drag' — with 

an outrageous black's Wig, a 
rather low-cut, ft gold lamé 
»evening gown 
boots 

short gold 
and, ■ eyeri a. Jong 

cigarette holder. A most stün-
? nirig, :yxlumptuous.-cf'^ to 

’ be ' sure! /Th best 'camp . style, 
Keith 1 introduced Cheech and 

. .Chong ás; Two ; extremely 
versatile lads — arid Eve-Must 
come from, their ; dressing 
room, só ï should "know! ”7/ , / 

His whole bit was hilarious/’ 
and what made "it .evénftbe'tter 
was . the/ fact that à ' large' 
portion of.' the • audience didn’t 
realise ■- Who,, he ' was.ft They y 
knew ‘ Keith / Moo'h 'was sup- ¿ 
posed to - be the, - host, ¿but ? 

■* 

¿ they weren’t ready ... for this 
. character!- * ’ ■' -A 

•After . , the-, -intefiriissipn, 
/ Keith ... reappeared/ and ... this. 

*. ÿjifnefâth'éré were ¿ ho ¿/doubts 
//abòuÊ ,his identity, as he 'was 
doné ¿üpft as: / the perfect 

■ English gentleman. Cphiplete-
< with/. tails and;, top hat; his 

manner now became tough 
. " arid/ aggressive. “All. right, 

/you Jpt// he ¿said.. . to .the 
- íaudieñee, “ ÿqu^vé'/^ 

ft fu n an d / gam és/; :N/ôw..-È^ 
•to ¿gét / ft down to* ¿busm^^ 
With./áH; this hé' introduced 
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THE WHO’S - Keith 
Moon 'caused' a ' 
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sensation as."' 
compere óf Sha 
Na’s New, York 
concert. ''He ’>./.> 

Ha 

i» Si 

appeared in : a / 
gold lamé ' dress V 
pictured right 
(pictured right V 
with Sha . Na Na . -
vocalist Scott 
Powell), and also in 
gerftieman’s T 
traditional English-
rig-out '(left). 

g 

><<: 

$ 

$ 
-X 

■\r . 
.,.-V 

SfJ 

■£ 

38» 

+!. 

:f, 

a 

A ' • -

? ? Y 
ï; 

Wiggs 
«¿¡üi! 

¡t 

.EI 

R 

Ï/M: 
XwzZ 

S 

¿ï 

% 

Ï4 

SM 
Á. 

& 

£;Ç:

Ml 

X' 

» 

Ã/: 

¿Sha$/Nja^^ ¿who ... 
came'Supftnffom ft ftslùms? 

.ífromíyvthe ¿gúttérs^ to . . . 
¡Xreets-fof«New^Yörk.” V ¿was pure dynamite. 
? From-; the’ftftriiinuté’ the Interesting to note, but 

rather sad in; a way, was ¿the 
■ ; ¿fáctA" thafft}whilé'ft;'^^ 
¿packed oùt;tWo showsíát Car-
¡riégie Hall? On Tuesdáy, öf 
the real ¿¿original giants of 

¡ rock -’ri’ roll didn’t even fill 

soló/ as musical 
äs -Keith ? Moon?! 

arid 
..P ; ..' ’ . ■ W ■ ■ . 

exciting 
number 

-■A’ 1 

-.. i, . 
\".= n^î’îl-

;íh"1 «¿t <:■'<: ■ ftft.--. 

From 
■j; .-.*<• olí !•;*<» ..^ i$r -, i i- •. 

NANCY 
were 
Jerry 

f great 

completely" behind him. 
’ Lee Lewis : puts one a 

> 
-

¡minute 
LEWIS in (rockers took over . the stage, / 

/ the / wholêXJriàüse ' joined irr' 
Rocking .alprig/}. with ;/ 
/There . was ¿ much/, dancing in ., 
the j aisles and appréciative 
applause . as each „ ¿familiar ’ 
goldem oldie 'got underway? ' ,. . . . 
/ After ; more than an hour evening. Can you/}believe it? 
ShavNa. Na left the stage, and. . . . ... 
then the encores began. On ?and Terry; Lee; Lewis; wpuld be 

a./, sure-fire A sellout. 'M ;
rX Chuck # Berry hás: ¿appeared . 
in KY. oh recent occasions as/ been . down, and a; lot of time 
part Of the rpck¿ ¿ri’ /roll , 

. revival shows, but ¿Jerry4 Lee /A middle 
Lewis hasn’t played ¡^ 
some time/ Still, it’s amazing-
,Kpyr ihis^act is just thé sariie : 

' Caravan,’?’ arinounced a /Sha . ■/ many/; years ago. 
¿,.Na Na spoke sin ah. . arid the ;’ (Arid// ÎM/Tmaginé.'^ 

' /audience/ certainly-¿knew /the strong protests if ;he/c^ 
drum hier well. Em' not. a gféat it!). Especiàllÿ /stfôrigÿon hiS 

' fan . of . drum solos, but how, ■“ C_._ 
many drummers can make a Fire 

one house 'oh the Thursday .ÍT J., 

■■J. 

Shakiri’ /Goin/. Ori,’’ 
ï 

it was a i 
I’d. have thöught Chuck Berry fresh reminder of where the 

th e. fourth return to the spot? 
lights^ the’ group, suddenly had * 

s ̂membership 'o^ /arid’ ; 
. extra' lad jumped up on the. 
" riser where the drum, kit was 

heaviest ; Tom Jones and Elton 
John influences corrie fromb * 
/ < “ I’ve f/béehit up and 4 I’ve 

w-

V' .has - ibèen ■ Spent C in \ - the 
Lewis told the 

/ located. “ This greaser .from, 
England is. gonna. <join us,r for 

strong protests if he changed 

classics like '* Great Balls Of 
’ and “ Whole , Lotta 

■J. 

•i 

,v 

* 

■i; 

f. 

& 

audience ‘‘■but haven’t 
reached my greatest peak. yeL 
Some< of J you ; folks weren’t 
eyeri J born yet ; when ‘ 'Great 
Balls / Of ; Fire ’ was written;; 
but you know?, all ; the words 
and you’re here tonight. . . ?’ 

Thei audience didn-t have to 
be told of his greatness? They r yy, 7 i ■ ft •.• ' 
? <J,'-.-. ft V;i„ ■. ;i /Z ■' 

DONOVAN MUST 
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Letters to ** from You ; 
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Express, 128 Lorsg Ãcre, 
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TIRED 

I FACES 

T. 

"f 

’ ’ ■ L’ -' ft'" -‘-y 

ÀVING READ the 

show, and probably will 
xpritinue.: to/ do so ás. long á 
rock 2n’ /roll lives which 

t. 

.J. 

HIT THE ROAD 
P ./a, ■■•.•.•■ ' i 1 .'.' ■"■ ' i. 

AN /OPEN 
Dear /Mir. Leitch, . -

4 

if 
L-

ï 

make 

should be4-forever, ¿¿ft ' ¿¿ 
Chuck Berry, of course/ is 

¡always . aft. winner, in >. person.' 
Hé¿ *•_ néverii/fails^tô ^ét¿¿ -an 
audience* going ; .¿who? epuíd 
sit ;stiir. with ¿material like} his 
being ¿ played?" - Dressed ft in 
White pants and y a . .¿bright 
purple fringed};’ shirt, : Berry 
leapt about the stage, and 
kept ' bringing the audience to 
its ¿feet;/ with songs ¿like 
ENadine/ft . .‘‘Roll ¿ft Oyer 
Bééthoven,” ft “ Sweet Little 
16,” “ Memphis ” arid; on and 
õn;f pyy'.y p ’ ft ' ' 
¿The ¿only ; thing?; that ¿really 
surprised me about « the . even-. 
Jng’^was’/: thé "sizèf-ÿôfA<; 4thè 
audience, ft For a ¿good-value 
show like ¿ that ¿one,' ,/ 'they.' 
should have- more than paéked 
che 2,700-seat hall! / -

:-t 

a 
Ji 

T 
Í 

A 

Everyone goes through 
rough days, but I’ve just 

heard .’of .one suffered by'.. , arid i.d. papers; -for the guitar 
Ronnie , Wood; of the ¿Faces , i were in theft casé a's“ weil — 

? that- really? ¿qualifies« : as xa ft ,/ 
winner? It all ; started: when ' he 
arid wife ¿Christina; decided to » ï:return ; from their holiday in 

^Hawaii / in-* order ~ tó be ¡j back ‘ 
i^íthd,¿friénds /t/ih,¿^Eóndori td 
« C^IêBrátê "New '.-Year’s;. EveK .-t-: ^: i: .V... , ‘W.’-s. ' -S "ï. ' •' 'L': A? 

ftft Sor?at ';9?-a<m.;} ¿Thursday 
.morning (30th) àfter staying 
up/ most , of , the night; ■ they 
caught a flight “out of Los 

•> Angeles to bririg ' them to New 
. York; Upon arrival here at 5^ 
p m/; /they went to collect; 

i . - M. • • • • ■ • ; . > • 

. few/weeks ago. And; to make 
things worse, the bill óf sale 

where. Ronnie, ¡ .had pariked 
them in preparation for Brit-

, islr- custoins./ After reporting 
the , Joss to, TWA , officials, 
f Rórínié/and . Christina collected 
t h é i r/Ji vë / rerii à i n i n g / b ág s - á n d 

/headed - for / the Air ■ India 
/ lounge, where they were due 
/to catch an 8, p.rri? flight to 
London. \ \ , . . 

. ready for boarding?: (Arid you 
ft can imagine how -great Ronnie ■ . / 

arid Christina'1 were feeling ffiy: , 
that . time!)- ' ft-. -5? y ~'y-

' ■ Thcrii - they’ - arrived/' in. ' 
London, went ' to; colléct- bag-, 
gage? arid;'—’ you , gúessed it v"l. 
4- í another bag. was; missing! ? : 
This time the lost pieces was à ’ 
suitcase., / which - contained 
about £350 worth of clothes' 

ï 'and personal ¿propertyft ? 
? made this loss eyeri worse .. 
; Wás the äfact that? üpôn/rilose 
} ? examination, ./their? ticket . 
/; foldér,: Ronnie ¿ found . they 
¿/'¿orily had four. c-lá(m'^hécks«-at-
:MtaÇhed, so/repórting. ri; missing 
¿ “/Bag 'fór which yOu/didn’t even ? 
- have a claim ; cherik?&w 

After having a' bite, to eat/ / 
■they ¿were? greeted with/ the/i 
news that their flight was 
slightly ; delayed. :/ Then; .¡äs' 
time, went; On, the hostess? in} 

, sari finally 1 admitted that’ thé •/ 
plane had been unable to land 
at JFK airport because- of fòg/ 

bags- and discovered that, ; in¬ 
stead of . the six pieces they’d 
left LA. with, there were 
now only five. , . t,; : an( . , ,had _ _ 
äft Conspicuous by its absence. ¿Washington, D C. SO, the waitft ’ 
¿was a guitarrease which ¿con¬ 
tained}, a brand new $500 

-Martin/5 guitar which Ronnie 
¡ had just , bought? in Detroit a 

diverted ; to 

st 

ft 

U? 

* 

easy! 
Completely - : .exhausted}. 

now; the. couple.? -took . their . 
tour ; remainirig //bags;} .and , bags arid 
headed straight ; fór Ronnie’s 

-■ fewest ' parents., , home , in 
London. 

werit on. It was nearly 2 a.m. 
before the . plane Was - iri . and’ 

; Draytori}/^^^ 
Upon arrival 1 ? there,¿S they ' 

. received a report that ¿'their 
own house in ¿Surfej^¿ had 
been -burgled while -they^were ft . 
•away! ' I’d say it was riot brie 
of the better days in :Jhe life 
of Ronnie' Wood •f 

Pangh sash row 
d 1

j."l . 
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77*OÑTRÓ VE R S Y H AS / once ag ain flared up ärouhä'^the 
Banglâ/Désh concert álbum ¿t. , or, more ¿specif ically, 

theft questions being raised ¿concern , the money pouring in . 
. -.1 ..ft ;-. ■ -ft .¡ft ~>. r < ■ '.fn, •• :.y from salesof the album 

- - . 1.-’. -w .•' 

.; .The latest, fuss, started when y 
ya • certain * publicist-turned-TV-yp 

. yrock-fépprter P in Nevp .Ÿork 
PP went .on Thé’ air and question- : 

ed. where The money from the 

* "Do you ever- wonder why your records never 
the charts these days? ¿Well/ the fault lies/with yourself; 
,not ¿because you split = from. Mickie Most, but because 
you don’t give concerts any more. You went down well 
at Hyde Park when you borrowed Richie^Havens’ gui-, 
tar, you also ¿ went down well, at the Bath /Festival and 
at the Isle of Wight? But what has /happened since 

- then? Nothing! }/; 4 y, ■ -¿¿¿A • / ¿¿-.y -/J 
Surely you must ’ know that the magic is -still there 

even if you did gq dpwn badly in Canada a few months | 
;} ago. Yoür last .two? w and < HMS | 
Donovan ”, contained material as good às. that you were I 
¿producing in your 46 Ready, Steady,} Go ¿days. ; I 

So you / see, the only reason for your lack of success | 
¿■ft is,¿due "10 under-exposure. The" cure is a lengthy' ¿tour x/l 
¿to, win back all the fans who have turned/their backs | 
/¿on you. AU "the best; for ^Don. — DONOVAN FAN, ft J 

Newcastle.^ 'f . }; ft/ r¿*¿. '¿¿¿¿¿r. T/- .¿Pt 
V 
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DONOVAN down because \of under-exposure 
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k< 

LP was going.’ ' 1 : ■ 
This TV news accusation 

■then crime- under attack when 
the rock 1 columnist . for one of 
"NY’s, daily papers, fifed back 
pin .journalistic manner by, 

, integrity,” Without t these- .re¬ 
strictions, he said that . the 
retail price would have- prob¬ 
ably gone as high - aS, $1 7.98, , 
with store owners making the " 
extra profits. The wholesale 1 
price ( is high pbeepiise a full 
$5.00 royalty ffeeP for each 
album \is; going-, ió^ pjUNJÇEF, 
while themprmakaflistPrqy.alty^ 
for such an album y would ' be 
more like $1.30 dt tbps^y 
Thé other price.hreakPaowns -

, made public were: P to 
sort of ¿personal war between Ga îtol Records .^ 

‘.the two commentators.' , ■ 
In the meantime, apparently 

' there . have also, been cbm-
^plaints from > some record 
jobbers and retailers about the 

questioning the integrity of ; 
. the TV reporter, ,and thet-
whole, matter has become a 

the 

tion costs; $0.86i-’ cost to press 
each ¿album; ¿ $0.75- to : cover 

„ cost of paper and boxing; and 
y: thé rest is to cover ft 

„ , . . ft- printing, ahd_ déa'lérs¡g¿prpfits. 
ralbum as well. - They re sup-y,,,, - - , vS-nn " > - 4. 
pbsedly upset because of the ‘ ft The „$5^00 pe^' ¿< 
unusually restrictive market-' 
ing terms —. things' like npy ’ b[- \ Bengla.; 

■ dealer -, discount for cash, a , 
limit on the number of re-

'¿cords' they "can return if un- ¿.? ejcpec.ed, to tpta<I T 3 \ 
¿sold, no allowance for adverf ^ 
.Using and, ft of course, thé fact ; ¿ largest singIe i 
that the wholesale price of The ^^2. ^2 , V / 1¿P -package is $10.00, while' but, Allen Klein pointed ou , 

/list, retail -price is being held ̂  P^^613^ .^^ ̂  22^2^ in ¿ y„ 
ï at $12.98. ' : (Just about £4 • ? the.-' world iftVvlach r̂ias -given 
ï wholesale, and -a bit over i£5^ ¿ that much tOylJNiCbF. . 
retail, isn’t -it? With changing i Both. Klein arid á represent¬ 

ative^ from _ Capitol 
- that the dealers and buyers 'of 
>“ The Concert For Bánglq 
/ pesh ’¿.should, view,,¿this álbum 

. ¿pbekage '-as^ ridi just 'another : 
ft; fdek record, biit as anTèiciTa-

-, Ordinary.ybènéfit production.' 
T ¿ George^ ,1 Harrison Thas not 

, made any comments' on these 
''•'latest . hassles^ but I’m "sure -he 

: y can’t bé pleased: A llan Klein 
said that George .. is planning 
to visit Bangla Desk Tn the 
nextfew weehs. NANÇY 

Gillan shows ; on Fireball ” 
that he is capable of singing 
—/ especially ¿pn t the /'track 

Must; everything? be cut readers who ft I still 
delivery ¿ of their Weeley 
Festival .Souvenir , orders. 
This, has beèn ft due to ¿severe 

await up 
to 

'■ AnVònW 
why don’t they accept that °fth/e
this album is something .pUsley ! Story.” lí America 

' it was? broadcast “ straight ” 
/for 12 hours. Why; not here? 

into . small pieces ft. for us 51 report 
, “ off-

•f-

RURPLÈ 
night ” concert (NME Jan. 1) r 

' * ¿VM7HEN WILL Deep Purple 
Pvt,, learn to: stand up for 

, -_ _ riffiat they 
Faces must be at their peak ball ” failed to reach the J ft ^ -, . , j 

great heights achieved by 
INSANE?; 

on the /Faces 
't/t 

chew over? What reason 3^’ 

ft 

it brought horite/ to’m 
again that / “ professional 
performers ” . such ás the 

at aïl times in order to 
please the public. ; -please thé public.:; all each /member 

¡ Sure, they may not have- / of the. group has doné is 
. been at their best — they / publicly .denounce responsi-

probably- had the human \ \ 
failure of ; being Just tired, /ft ft too Jong” to record it./ 

t T)he must not look for sfièér . 
perfection evéry night. 

¿ McG, Eire;. }■ • 

f i" 1-’ r 

.il 

•I. 

bility by saying they took ¿
AW 

ft. I myself ; bought the album 
J. /. and think it is / 10 /times 

better than “ InJ Rock.” Ian 

? 

1 

1 . 

is soinéthirig 
they’ve „done; and ■ stop ? 
making ? stupid, petty 

, PAULINE • A. W. MOORE, Argyll. 
Í 

J 

BEEB 
< -K t . ’ 

WEELEY 
SORRY 

.4 

t 

■? 

DIABOLICAL! Must Brit-
. ish pop fans always : iX/E ¡ WOULD ¡ like 

be -treated like children? • yy offer our apologies 
J 

Jr '■ 

*" r. £ 

to 

?/ production , difficulties ‘com-/ 
i pletely outside òür control. . ¿ 
ft / Everything ft possible is 
: being , 'done ¿to ensure; ¿the / 
- solution of this; matter// but / 
there may be a further delay. ■ 
of about five weeks. i¿ /ft ¿ ¿r 

ft. / If at - the < erid ; of ¿ this 
, period -we are still unable to / 
, fulfil our obligations/ money / 
will be 'refunded 
; ? further ■ delay. ¿ — 
PAYNE. Gemini 

to < " graphy. 

without 
¡DAVID 1 
Photo-

S¡.- ï- r i/T 

■?> 

:T. 

t’î-' 

values, I can't tell anymore!), 
' This is - mitch less than , the 
normal .profit margin allowed; : 

; arid makes ythe, Usual J' cbmef -
y on " appeal Of discount pricing^ 
practically impossible. ’■ ” 

Business ^manager Allen 
Klein, faced with these , com- * 
¿plaints when hé returned, from -, 
a skiing holiday on Monday, , 
explained to the press that-

- the special ' marketing terms 
had been designed to maxi¬ 
mise the money ¿ for TheZ chiir-
^y î^t9 Ífre^efye.íthèfdrtisisf

i 
n 

next few Weeks. 
;Ï^.WtSjâT 
•’.tri y ¡£¿ Ç13 f î 11J >¿1- V ”/ & ft íi? M 

/ . 
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By ALLEY CAT-
Y^ITHÍN á few months, all1 world -records for:- gross, tak/ 
’ T /mgs ; will be broken by George Harrisdri’s “ Banglà 
Desh?/albüm receipts;,. . / Chingfofd reader' Bob Hellen 
poirits^odt strong similarity between melody of; Roget 
Cooked nd ¡Roger Greenaway’s composition for current New 
Seekers/hit arid, standard song “ There’s^ A . Blue Ridge 
Round; My Heart Virginia . „Bob Dylan; Joan Baez and 
the ’jByrdS featured pm . LP “ Earl Scruggs; Family^ & 
Friends Ofor CBS Marehf release . . , ¿ ' 

"• • - , r " ? f • - » ■ I " r ’.’u ■*, ’ T. 

Possibility of Paul Simon 
reuniting'-' with Art Garfun¬ 
kel, vèry ¿strong. . . . Blood, 
Sweat Tears experiment 
witH blind <. singer Bobby 
Doyle " temporarily replac ing 
David-: Clayton-Thomas. . . ■. 
His prbducér' Wes ; Farrell 
reveals;>iikelihood ¿of ‘David 

• Cassidy i appearances here 
soon. ,. - . 

Ella ¿ Fitzgerald arid' Sarah 
VaughanAguest in TV series 
rony 'Bennett , ' now ‘filming 
hëfé '/ . . . Tom Fogerty pro-

1 

Roger Moore .... U.S,. Gold 
Disc fpr Partridge. Family’s 
“ Christmas ”- LP. \ , ; 

, Label owner Berry Gordy 
penned debut song ' for Jim:, 
Webb’s vocal < discovery< 
Thelma Houston On -Tamla 

1
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WESTS0 Ü N D N o ® 9 
by FLAMING EMBER 
on Hot Wax HW101 

DAISY MAE 
Utail’s Londori t Party ¿ . . \ 
Who said Seeker .¿Cola? . ; . . 
7;¿<At Howard Hughes’ Las 
7 Vegas ; Sahds ■ Hot él, Des 
¿ D’Connor autumn: debut . . . .. 
¿ This wèek, Jackson Five com-
bine with Suprêmes at con¬ 
cert commemorating Martin : 
Luther. King’s birthday . ... . . 
Who said Greenaway and 
^Cöke? ’ 
¿ / First of < new Engelbert. . 

, ¿ Humperdinck BBC-TV shows 
enjoyable/ : / Rick Huxley 

' (former guitarist with Dave' 
Clark Five) ribw Vox Sound 

¿ Lynn Ander-
’ retitle • New 

executive 
. son could 

by HAMILTON, JOE FRANKS & 
REYNOLDS on Probe PRO 549 

■fit 
r*4 I tj 

a 

I 

? 

"£9,000 and all we get are police messages . 

4• 

u 

KPM GROUP, 21 DENMARK St., WX.2. 01-836385« 

FREEMAN 
PICKS FOR 

'. ... Gary Smith and Dwight 
Hermion producing special 
shows starring Des O’Connor 

, for U.S. márkét . ... . Cpñ? 
gfatulations on P. J. Proby’s 
annual engagement! . . . , ; 

_ _ r _ _ w Visiting London: Bones 
change Penny Farthing name . Hòwe,- producer, of • Fifth 
to1 Pènidïlliri?! . . , . Dimension records — also 

last Elvis/ Presley TV show 
.... Mike . Smith (former 
member of Amen. . Corner) 
producing new groùp 9.30 Fly : 
on Ember .... Will Isaac 
“ Shaft ” .Hayes follow-up by 

ducing new singer Merle 
; Saunders . • . • After success 
‘of Johnny /Pearson’s “Owen 
MD” therifte,' will Larry Page 

; ¿OÍC Hüßhi® Green’s ; “ Op- . 
pórtünity¿Knocks,” Billy Fury 
introduces^ singer John. Miles 
next wéëk .- . . . Lulu re¬ 
placed by Yvonne Quenet in 
“ Cherry .Pickers ” .film . ... 
New. ¿ Seekers not changing 
name ■ to 5-Up! . . . 

Signed to Tito Burns’ new 
agency ï ■— - Peter Sarstedt 

. . ... . Another near-neighbour 

Td/Like sTo. 
5 Teach ; New / /World To 

■' Sing! ;,. ‘ /‘¿ ' • .' ¿ 
On. RCA, - Young Gener/ 

’ ation’s first, disc is Carole 
King’s “Where You Lead,” 

. produced by Stewart Morris 
of BBC-TV ./ . . Praise for 
Middle Of - The Road’s chart 
consistency . ¿ . . Is Kathy 
Kirby’s favourite groupV Dr. 
Marigold’s Prescription?« . 
Top Radió Personality 

award for Tony Blackburn; 
like giving Nobel Literature 
Prize to Yoko Ono for writing 

- “ Grapefruit ” book . . . . In 
Germany, _ Uriah Heep’s 
“ Look At Yourself ” and T. 

Seekers’ hit 

-spread some of .T. Rex’s suc¬ 
cess1 to Mâry 'Hopkin? . . . 
Dedicated to Bob Monkhouse,, 
mew -“ Golden Shot .” producer 
Les Cocks could retitle Elvis 
Presley’s1 hit “I Can’t ; Help 

. B Leaving ”... ' ‘ . 
Completely rebuilt: Vera 

Lynn and ' husband-manager 
Harry Lewis’ , ‘Ditching 
(Sussex) home i- Welsh 

* singer Ken Richards signed- by 
U.S, Capitol with Paul Anka 
song for debut single . . . ,F 
Peter Asher gets ' his ¿ way. 
watch Carly Simoii progress 

ducer of Harvest’s Spontane¬ 
ous Combustion; their average 
'age is 17 . . ¿ 
New long-term Johnnie Ray 

Las Vegas contract . ¿ . Mn 
. Europe, Barbra Streisand wax¬ 
ing LP of Michel Legrand 
compositions, with lyrics by 
Alan and Marilyn Bergman 
. . . . Vocal versions - of Peter 
Nero’s U.S. . hit brings Tony 
Bennett ' into . competition 
against AI Martino withe 
“ Summer of ’42 ” . . . . 

For RCA, Henry Mancini 
producing new organist Artie 
Kane . . . .. Guests this week : 
on David Frost’s -U.S;? TV 

J. 

V.. ' 

of Cilla Black 
Noone at Denham 

and Peter 
(Bucks) — 
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retitling Bill ¿Haley’s “ See 
‘You Later Elevator?” . . 

In UÍS., éx-singer Freddie 
Cannon now prompting Paul 
Anka’s ; records . ‘ ; . . . 7 ,'/. On 
Tuesday, Fifth Dimension en¬ 
tertained at Bell chief Larry 

-Rex’s " Electric Warrior ” top 
1971 . progressive albums 
. , Stratford. Johns could 

■; retitle Congregation’s , ^hit 
“ Softly Softly Whispering I 
Move 'You. ” . -'t 
¿ ' After oné year.' delay, . Spen¬ 
cer Davis waxing LP in Holly; 
wood . . Can Tony Visconti 
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TEN YEARS 
to 

at school and Terry Wogan 
added that his . nanny hadn’t 

- allowed him to listen. 
Jimmy Savile commen¬ 

ted: “Ten years ,and not 
found put, eh. But we 
must . be nice . to . these 
foreign people, they’re sò ; 
touchy, ,You_. must have 

. amassed a lot of -money, so 
OR a presentation 
mark Australian Alan 

Freeman’s ten years /ón 
“Pick Of The Pops?’ at 
the Martini Terrace, Lon- this is your tape. . . .’’ and 

presented it to him. Singer / 

let’s, have the three quid -
y où . owe me.” 

Later Pete Murray . an* ' 
nounced: “Alan Freeman, /' 

don, last Friday, most of 
Radio One dis 'recorded 
messages to Alan.' 
Tony Blackburn said he 

had listened to Alan while 

Nina gave him an en- ' 
graved silver salver to 
mark his contribution to . 
the record industry. 

in 1972. . . , ; 1
Almost completed: /Yvonne 

Elliman’s LP of compositions _ _ _ __ :
by Andrew Lloyd-Webber and After ten years, Jerry Newton 
Tim Rice . . ¿ “If Wé Only no longer with brother Wayne 
Have Love” Dionne War 
wick’s first ' Warner Bros, 
album . . Despite reports, 
Lauro Nyro. visit unlikely, this 

■"•-year ... ■ / ’’ ? 
, On TV, David Jacobs notice-

show include Dawn 

Newton’s act . ... 
This week, Röger Hill mak-

ing' debut with Fairport Con¬ 
vention bn BBC2“ Old Grey 
Whistle Test ” :. . . Engelbert 
Humperdinck ..needs stronger 
TV ̂gagtwriter. . Coal crisis able by his absence;/ . . _ . , . .... 

Alan Freeman lavishly, praised ^ doesn’t bother New Seekers-— 
by Dennis Jones, his radio " they’re making a .fortune from 
producer -. . . Greg Lake pro-. Coke!’ 

INDEPENDENCE 
■ i V ■ 

4« 

ci 

WHÍK 
? 

VAWW «-

^¿i 

> 

■ri' 

.Vi 

5th DIMENSION, stars of honour at Bell’s Tuesday night party, P’^ùred during^their.^ct. 
(I to r) MARILYN McG©.©B BILLY DAVIS Jnr, LEMONTE McLEMORE, FLORENCE LA > RUE 

DELL RECORDS celebrated 
. " v /.their independence • as a 
M fully seif-operatihg British re* 
^cörding/xompany in lavish style 
on Tuosday/ taking ' the first 
floors p& the Inn On The Park 
hotel, in London's Mayfair, to 
host af pärty for some 500 cele-
brities+ of -the recording world. 
Thé dazzling cabaret starred 

. the sensational Fifth Dimension 

J. 

I 

i 

4 

a 

.i' ■ ■M.*väJ 

5,^ -s'-

'51

and RON JOHNSON 

supported bÿ ' the' Fantastics, 
and the ballroom . was trans¬ 
formed into an English village, 
green with jellied eel, hot dog, 
wine, beer, fruit and even ice 
cream stalls, dispensing food 
and drink from 1 9.00 p.m. until 
the wêé hours. • -
Larry Utall, bearded genius 

of the Bell company, aided by 
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1 ACROSS: 
1' Sly keeping it in his group! 

9 

(6, 6) 
The “Friends” band 
On which “ Catch My Soul ” 
is. based ' 
Band that takes its? name 10 _ _ 
from- an island off . the , N. E 
<coast 

13 U.S., soul 'hand: had Ajnerican 
No. 1 with ” ’ 
Her 

Have You Seen? 

14 

15 

Éib 

M 

¡¡H 

'«5 

¿■¡s 

ROCK STEADfâ 
iiitao. fPS338W 4JE 

THE/MARVELS 
A A. f 

fNEW« HIT ,RECORDÍ 
ir tv H .A- -% *-r ■ l>*. .1 . . < % * :-?)ÍWlM 

íí; 

onjPama^Suprenne lab.eU^^® 

ï ; 

his wife Pam, cut the cake to 
symbolise, the independence, 1, 
and British Bell head, smiling 
Dick Leahy who has done so 

the singles market air well in 
r/eady 

Lulu, Marmalade, Labi Siffre, 
Joan Turner, Eve Graham', Roy 

. Budd, Godspell stars, new Bell 
signing Janet ; Webb (the viva- , 

‘"clous Miss .who ènds the More¬ 
cambe .and Wise -TV shows), 
footballers-1 Bobby- Moore' 
Geoff Hurst;’ radio people 

with hits here from. _ 
Delfonics, Fantastics, 

Johnny Johnson, Edison Light-
, Bay City Rollers and 

Piglets, told of plans to add to 
the - roster of chart makers and • ' 

Dawn, 

house, 

* 

!AVMK1 

■5' 

> 

and. 
Ed 

J . s 

Two of the . distinguished 
MAURICE GIBB 

Stewart, - Keith ¿Skues, Johnnie 
Bruce Wyndham, Stuart Walker, 

Grundy, 
Barnes, 

'A < -

i 

<wr< 

guests: LULU and husband 

Derek Chinnery, Susan 
Ken Evans 

enjoy /the party. -/ • 

and Jimmy -Parsons, as; well as 
' songwriters Bill Martin and 

Alan Keen;. 

Í: 

17 
18 
19 

20 

21 

In ;U.S." known as iColúmbiã; ; 
abbreviated here. ; ' 
A shortie raincoat complete a; 
band! ' 
Beatle -solo album 
Instrument -
The Gingerbreads . girl, now 
with , Ten Wheel Drive 
and 22 Begari his career with 
Crimso ' 
Sounds a devil-may-care' Mo¬ 
town singer! 

I - _ i 1 __ „ 1_ I 

Keep Me. Hanging On ” (7; 5) 
11 Disbanded, but was one of 

the many Fairport offshoots 
12 'Was she well, well, well, sang 

Georgie and Alan . 
14 Leading exponents of the 

jazz-rock .idiom . 
16 Terry. OseL, is . their leader 

* ' -1 Í - ■ " ■■ . f

ANSWERS NEXT WEEK ' 
LAST WEEK'S BÓW 

3- . i ' c ... . . 

. ACROSS 
sion 
(flip 

Tapestry,”; 4 Ses-
7 “ Reason' To Believe 
of. 

11 Satisfaction ”; 
'(Steve) Cropper; 
Noone; 15 Deep 
“ (Peggy) Sue 

Maggie May ” 
' 10 Fly ; 

Gentry ; 20 Roadïê 
(Eric) Clapton; 27 

11 
13V XPeter) 
Purple ; . 16 
18 ¿.(Bobbie) 
24ÍRCA; 26 

,“ (Spinning) 

songwriters. . 1
. To wish them Godspeed (or-, 
should it : be Godspell) many 
stars turned out, including 

ONLY 60p DOWN any 4 LPs 
* » . r 1 r F L, 

Balance ’ 60p " weekly. *The 4 LPs fresh from the ¿makers, . are 
posted; to, you, anywhere in- G.B; Just .send 6.0p P.O. .r (no. ? 
cheques or ca'sh ) with a list of LPs and S.A.E. :Jor_ receipt.' 

. PRINT yoûT full name and address/ and agfe. *Ap proved orders. 

^hy popular , or , classical LPs including 
McCartney, :harrison, led, zeppelin, t. 
.^TEW^Rf, ' ÔÈÉP j purple; .WHO, SANTANa, 
ST À RS ’ a n d a II t H è1 J Î ate st ó roú p s ; •' 1 J ' 

U y Ví/. ‘ , L j Úí* / □ . ¿ ■ V i * : ■* ? -, T ' 

MENN QN ( 
RÉX;;-,.RQD 
MÓT0WÑ 

■ t ‘ 

TNE7SX7ÍJNÈ PLAY CENTRÉ 
» ’ r V,'. 1- 'ívv . M 

- (Dept. N52) , <42 Gt. Cambridge Roadr London, Ñ./1 7- , . i ... - A « ' . ’ * ' -í 
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UTALL and wife Bell -President LARRY 
in .the. -shape, òf th,e< 'Bell ' logo 

. < ¿ .independence.--

A" 

' XV ,.>w. , 
*^''b

PAM cut the cake, 
to .'symbolise the'; 

Roger. Greenaway. ? < 
Among the record executives 

were 1 Sir 1 Joseph Lockwood, 
Phillip -Brodie, Steve Gottlieb, 
Ahmet Ertegan, Mickie Most, 

Rennie,,. Tito Burns, 

22 See 20 , , 
DOWN 

Roland 
Gerry Oord, Dick Katz r and 
Michael Balin. «. • ' ■ ■ 
1 From the American Bell com¬ 
pany were Irv Biegel, Gloria 
Sondheim, Mónte Morris, Bones 
Howe, Wes Farrell and honoured 
guests Bill ?Gavin .and Theo 

1 Careful with that Yes album! . 
• 2 An -'alarm call from Cat! 

■ (7,3,6). / . " • 
3 HiSi, father v;as a folk singer 

too 1 5 . * 
4 Joé McDonald’s old band 

Wheel”; 30 Steam Packet; 31 
(John) Peel; ,.32<- Billy:. Preston; ; 

, 34 Kenny. Rogers.; , 36 .(Brian) 
Auger; ’ 37 ■ (John),; /Mayall. 
DOWN: 1 Threshold;’/ 2̂Plastic 
Penny; 3 Showstoppers'; 4" Stevie _ 

H 

in ¡every ¿drop of . rain 
that fans ”-' goes oné 

Zavin (BMI) 
ï^ .;:-^3œr^K«S* Z-:?: ., : 

— ANDY GRAY 

6 Steisand . covering Nyro UB, 3) 
8 Now defunct U.S. band, had 

hit here, with version V You 
E * A « * < > _ 

(Wonder); . .. 5 „ .“Spinning. 
(Wheel) . 6 OveiTanders; .8 
“Tramp”;, 12 Emperor;. 14 

_ (Neil) 1 Sedaka/ 17/ Witch; M8 
line 1 .Grace Slick;. 19 Teiííptatiohs; 22 

_ ; 25 Cocker; 27 
('Charlie) Watts; 28 Euphonium; 
Joe: 23 Gospel 

29 Platters f 33 
35 “ Ram ”, 

Peggy (Sue) 

■WH 

Xsv 

■Ä 
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F 

WEELEY FESTIVAL 7 

< 

not confined . The party was 
to only record personalities. 
Among the guests was foot-' 
bal 1er -BbiBB Y WORE (seen 

'ibère with :a.*'friend) and 
k yy - ÓEOFF; ' ftURST./ ;4 F 

GEMINI PHOTOGRAPHY wish to apologise to those 
rpersons -who have, ¿not yet received thèiç. Weeley 

ï 1,1 ' ■■ : ■ ' / < , ■„ 1 ■ > 

âóüyenir pjctiires. ¿ r< // / / .. ■ /¿ , ¿. ¿/,. 
■ ir í i' a i ° ' i • ; r t 

1 t > 

: ThiSi ̂  ’.been due V.:to: severe., 'production 
//d^ outsid^Our ̂ control; t r Mn 

í. 

If j de livery. J s pot possible- irv the next 5; weeks^money -
wijl ./bei refúrided .^ithSu further .déíay < ■; í 

V1 •_ 
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Solo album and 
Canadian TV for 

[ versatile Cooke 

NEW MUSICAL EXPRESS 

LOON PANTS 
|£2.50 + 15pp&p| 

COTTON JEANS 

h SIX worm faded denim. 

On sale Friday, week ending January 15, 1972 

I PLAYED GUITAR 
in 3 WEEKS 

You, too, can learn at top speed from easy 'Read 
Then Play’ Lessons or it costs you nothing. IN A 
MATTER OF DAYS YOU ARE PLAYING, EVEN 
IF YOU DON'T KNOW A NOTE TO START. 
Succeed with: 
* GUITAR * PIANO * ELECTRIC 
GUITAR PIANO ACCORDION 

COB RECORDS 
N5, Portmadoc, Caerns, Wales 
0766 2170. Callers welcome 

Top discount on all new LPs, 
e.g., 35p off £2.40 LPs—FREE 
postage. Send for free cata¬ 

logue listing 800 titles. 

THE COMPLEX life of 
• Roger Cooke involves 
not only writing hit singles 
for people like the New 
Seekers but also producing, 
publishing and singing. Pro¬ 
ducing for people like the 
Fortunes, writing hits for 
numerous groups and solo 
singers, publishing songs 
with his partner Roger 
Greenaway, and singing on 
numerous s ;sions as well 
as with Blue Mink. 
Both Greenaway and Cook 

must be well pleased with 
themselves —• three singles in 
the chart (Congregation’s and 
Cilla Black’s are the other 
two), two of which have earn¬ 
ed silver discs. 
And the New Seekers cur¬ 

rent hit has sold over a mil¬ 
lion and therefore gives them 
a gold disc. 
As if this wasn’t enough, 

Roger Cooke is now working 
on an album of his own. 

He’s at home in the studio, 
indeed his wife may well be¬ 
lieve the studio is his only 
home because he spends so 
much time there. The day 
after I saw him he was flying 
to Canada to do his own TV 
show. 

“ That will be a bit of an 
ego trip,” he told me. Then 
he jokes:, “ I think my man-

. ager must have something .on 
the director.” ■ 
On the subject of his album, 

he says, “ I can’t say what is 
the most important aspect of 
my career, although obviously 
songwriting is part of it. Tve 
been blessed with some sort 
of singing voice and all song¬ 
writers want to sing — after 
all it’s the age of the singer/ 
songwriter and on this album 
I’m very serious about both 
the singing and songwriting 
side. 

At the moment I’m known 
as a middle - of - the - road 
songwriter, and that makes it 
very difficult to break into a 
market like America. I cer¬ 
tainly hope to go there and 
promote.” 

So how is the “ middle of 
the road ” songwriter different 
On his new album? 
” It goes a long way from 

what people expect from me. 
But I can’t divorce myself 
from melodic songs — I’ve 

fiitjn 
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ROGER COOKE 

just got a little more serious 
as a lyricist. And though I 
say it myself, I’m a bloody 
good lyricist. The album will 
be serious —■ saying what- I 
want to say. You see, I do 
have a serious side to my 
nature. I wanted to say some¬ 
thing — something that show¬ 
ed warmth, comfort, reality 
and humanity, and I hope this 
is what Tye done.” 

Roger says he’s been work¬ 
ing on this album for about 
a year now, and when you 
ask him how he manages to 
get 'all sides °f Ms business 
in so short a space of time 
(like 24 hours each day) he 
says, “ I don’t sleep.” 
While the concept of this 

album started a year ago, the 
New Seekers’ Coke jingle. “ I’d 
Like To Teach The World To 
Sing,” currently at the top of 
the charts, was an idea Roger 
had been nursing in his mind 
for two years. 

“ The idea started off when 
I was in Portugal, and I don’t 
think I would ever have finish¬ 
ed the song if it hadn’t been 
that we needed to write this 
jingle.” 

So far, world wide sales of 
the song (and there are ver¬ 
sions out by people other than T 
the New Seekers), have total¬ 
led over two million. Roger 
reckons that when the final 
count comes, it will have sold 
around three million. Amaz¬ 
ingly it is the first Greenaway/ 
Cooke composition which has 
got to number one. 

“ We’ve had many at num¬ 
ber two and getting a single 
to number one was an anti-

, climax in a way. You tend to 
think ‘ where do we go from 
here? ’ ” 

Both Greenaway and Cooke 
have now reached the enviable 

situation where they don’t 
have to write for the money 
side — they could both afford 
to retire tomorrow and never 
be poor. What drives them, 
you may ask, to keep on writ¬ 
ing songs? 
“Well for a start I’ve al¬ 

ways enjoyed waiting. I Write 
when it turns me on — when 
I get an idea. If I conspire 
on a song with someoné else 
we sit down and chat and 
then let ourselves drift until 
an idea comes into being. Bas¬ 
ically Roger (Greenaway) and 
I are lazy writers — our songs 
are never forced, always nat¬ 
ural.” 

Is it then because he is a 
“ lazy ” writer that he has 
taken so long preparing this 
album? 

“ No —■ when I started writ¬ 
ing the songs I had to think 
of effect I have to consider 
what it will sound like to 
someone with a set of ‘ heads ’ 
on. I wanted to cause sensa¬ 
tions when people listen to 
it.” 
Greenaway and Cooke have 

now been together for seven 
years and Cooke attributes 
their staying together to loyal¬ 
ty. 

“ We’re both intensely loyal 
and we don't betray each other 
in any way. I dig him, he’s a 
great guy. Twice a year we 
may have an argument but 
that’s about it. I get the feel¬ 
ing that being in this business 
and working all the time I 
may be knocking 10 years off 
my life. But you get caught 
up in this big wheel and you 
can’t get off,” 
On January 17, Roger, as a 

part of Bide Mink, starts two 
weeks at London’s Talk Of 
The Town, a rare live appear¬ 
ance for the band. 

“ It’s a good place because 
it’s in town . . . and who 
wants to work live when you 
can write? Three engagements 
a year are enough for Blue 
Mink as far as we’re concern¬ 
ed.” 

Finally I asked Cooke, how 
long he could see his life as 
a writer / publisher / singer 
and session singer going on. 

“I took too long to make 
it — eight years. And now 
there’s no way to make me 
let go.” 

JULIE WEBB 

colours. 
30", 32' 
Black, 

”, 34". 
26", 28",) 

Maroon, 
Colours: 
Navy, 

Brown, Light Blue, Khaki. 

State waist sixe (girls state hip size also) and 
choice of 3 colours in order of preference., 

Full Money Bock Guarantee 
Send P.O. or Cheque payable to: 

SAMSARA 
(Dept. NME) 

The School House, Allensmore 

Hereford 

WRANGLER SALE 
CORDUROY FLARE JEANS 

Waists 28” to 36” 
Legs 30, 32, 34 

Colours Navy, Wine, Green 
£3.75 

"EWAPREST" 
Famous Trousers 

Colours: Black, Navy, Olive 
Brown 

Flare style. Waists 28” - 36” 
Parallel style waists 28”-44” 

£3.75 
Money back if not delighted 

Lists free 
GASTHALTERS 

44 Oldham Rd., Manchester 4 

THE TRAFFIC REPORT 
disatisfied with the whole 
thing. With Traffic there were 
nights when it was really 
good, but then I think there 
were more nights when it 
wasn’t. 
STEWART: From speaking to 
Steve, do you think Traffic 
will still go on in some form 
or other? 
GRËCH: I should think so, 
because what ever happens, 
Traffic is always centred 
around Steve, he’s the 
musical policy, and the people 
who play with him express, 
their own individual things, 
but are aware of basically 
what he wants. Steve doesn’t 
lay down . . . doesn’t say 
“ right this is how it should 
be played.” He suggests an 
idea and the people develop 
around that — which is great 
because it does give people 
the chance to express their 
own individual thing. 

So, if it’s going to be like 
that, Traffic will always go 
on, or else it’s going to be 
the Steve Winwood Band or 
something. 

"STEWART: Since leaving 
Family you have been 
through various musical ex¬ 
perimentation stages with 
Blind Faith and Airforce. 
Then Traffic seemed to steady 
you a great deal. 
GRECH: It did. It really sort 
of got me together, which 1 
really dig. 

’ ^'ATi-WART^.^hat ¥ .your 

future plans now? 

GRECH: Well, I haven't really 
sat down arid thought about 
what I’m going to do. I never 
have done anyway. But I’m 
getting the urge to start writ¬ 
ing again, now that I know I 
don’t have to go on the road. 
STEWART: I was told today 
that you were up all night 
working. Are you doing any¬ 
thing besides writing? 

GRECH: Yeah, I’m ’just get¬ 
ting ideas down (rough tapes) 
that I’d like to put out on an 
album pretty soon. 
STEWART: A solo album? 

GRECH: No, not a solo album 
in that sense.’ Just an album 
made with people that I know 
who would like to do some¬ 
thing similar. Instead of 
asking all different people to 
come and play on different 
sections I’d just like to get 
four guys together, and just 
work as a band more or less 
— again with everybody put¬ 
ting in their own thing. 

But it’s good to have a bit 
more control over things, in 
lots of ways. 
STEWART: Did you find that 
the lack of control in Traffic 
regarding musical policy was 
retrogressive to your own de¬ 
velopment? 

GRECH: Not really, because 
whatever we were playing, 
the music was still up to a 
good standard; it wasn’t just 

a case of going on there and 
playing, and thinking let’s get 
this one over. 

In Traffic people go on the 
stage and really put every¬ 
thing into it. I mean, it used 
to get to a very emotional 
stage, because as a musician, 
if you don’t express yourself 
you find it frustrating. 
STEWART: You’ve mentioned 
doing an album with some 
friends — a sort of group. 
Have you any plans to go on 
the road? 

GRECH: Say a group of us do 
get it to the point where 
we’ve got enough material 
and do do an album, then 
there’s no reason why we 
shouldn’t go on the road, 
because that’s what a group's 
for actually. 
STEWART: Have you any 
ideas of who you would like 
to work with? 

GRECH: A few. There are one 
or two people that I’ve talked 
to and sort of explored the 
idea up to a point. (But he 
was reluctant to name any.) 
STEWART: Do you think 
things are shaping up for you 
then? 

GRECH: Yeah, I think they 
are, and I’m looking forward 
to what the outcome will be. 
I think nowadays musicians 
are more aware of the fact 
that in music individuality 
and originality are things that 
you must try to put out. 

★ TRUMPET ★ CLARINET * SAXO¬ 
PHONE or ★ DRUMS 

FREE BOOK TELLS HOW 
Just send the coupon below for this wonderful FREE Book. It tells why you 
can now learn quickly, easily, AT HOME: How you can advance toplaying 

success, fun and popularity at parties, outings. Send NOW.You can positively 
play in 3 WEEKS. _ •_ 

As much as £1.40 allowed for 
unwanted LPs in exchange for 
ANY new, or top ,cash prices 
paid. S.a.e. for details FIRST. 

★ EXPORT ★ 
All LPs supplied tax free and at 
discount any quantities, 
speedy delivery to any overseas 

country. Send for lists. 

“EASY LEARN” 
; LESSONS Â 

. Also for /// 
CHROMATIC//^ 

HARMONICA 

HUNDREDS HAVE PROVED IT- V¿u! 

Gives full note 
range to play 
ANY piece. Sounds the latest 
blues effects. Yours at amaz¬ 
ing low cost - instrument 
included. 

Elaine Introductions 
offer 

• HUGE SELECTION OF PEN 
FRIENDS,U.K. and 
OVERSEAS 

• EXCITING DATES IN ALL 
AREAS 

• LOWEST COST AVAILABLE 

Details Free; Send 3p stamp to:-
Elaine (Dept nma) Berry Lane, 

Blewbury, Berks. 

I MELODY SCHOOL OF MUSIC 
■ Studio 3/169A 

I Stamford House, London, W.4 
Please send me this FREE Booklet. 
(Please PRINT below and enclose 

I 2}p stamp towards mailing costs.) 

I NAME . . 

ADDRESS 

Instrument 
I Preferred . 

SOUL/R & B 
COLLECTORS 

have you a certain 'stngle_you 
want, for your collection ? 

Just send s.a e. to our U.K 
office and we wi!Vforwar^ 

GLOBAL RECORD SALES 
’. ;.(Prop.¿E? j.i: 
37 Cross Street (Basement) 
. Manchester M24 JE 

I A NEW CONCEPT IN AUDIO 
MODULES 

Available from Chadacre Electronics Ltd., 
43 Chadacre Avenue, Clayhall, Essex. 

01-5507119 
Professional Audio Modules at realistic 
prices. Extensive range includes: Micro--
phone Amplifier, Comprehensive Equal¬ 
iser, Phase Simulator, I.C. Ring Modula¬ 
tor. Also custom-built studio quality Con¬ 
soles, ideal for studio or discotheque 
operation. For further details please 
write to the above address. 

LEAD GUITARIST 
wanted for 

known recording group 
1. Must be 

backing 
2. Must be 
3. Must be 
4. 

5. 

6. 

Must be 

able to do vocal 

17 to 21 years old 
of good appearance 

travel, Far free to 
East or anywhere 
Must be 
lamrbitious 
NO heavy 
a p ply 

If you think 
be you, then 

very keen and 

or Reggae 

the above 

need 

could 
please wnilte us. 

tell us a bit about yourself, 
and enclose a picture if you 
have one. Your letter will be 
treated as confidentiial. 
Please write to Box A10, NME, 
128 Long Acre, London, WC2. ' t Compare our prices! SUEDE & LEATHER. At last, all the best gear in London 

available to you. In more colours: Brown, beige, black, red, maroon, light/ dark? 
blue, grey, green. ÄII one colour OR two-tones OR multi-colour combinations on 
each item. Please give a second choice. 

DIRECT FROM WORKROOM TO YOU IN BEST HUNTING SUEDES. HIGH STANDARD FINISH 

LONG SUEDE 
JACKET 

Beautifully fitted shape 
with side pockets and 
heavy nylon zipper. In 
any of the above col¬ 
ours or combinations, i 
£2.25 extra in black or/ 
brown leather. Size: i 
32-42. > 

£15.75 
'4- 50p p&p 

B® 

r ■I 

1 

FAMOUS SOUTH-SEA BUBBLE 
FADE DENIM JEANS 

The best denims we know for the money. 
Beautifully fitted around seat and thigh 
with flared leg. Guaranteed to fade and last 
and last. In light blue, navy, dark brown, 
olive green and maroon.. Waist size 26-
28-30-32-34. State waist size and hip size 
if female. 

£2.90 
+ 20p p&p 

2 Prs. £5.75 
-4- 20p p&p 

MONEY REFUNDED IF NOT COMPLETELY SATISFIED 
Send cheques & P.O.s to Dept. NME2 

FAMILY MAIL ORDER 
Dept. NME2 

23 KING WILLIAM WALK, LONDON, S.E.10 

. RECORD EXPORT SERVICE 
4o all parts of the World (except 
U.K.) FREE OF BRITISH PUR¬ 
CHASE TAX. Send for lists. Speedy 1 

Te'turn service. All records supplied 
„POST FREE. 

UBBY’S EXPORT SERVICE 
, 283 Soho Road, Birmingham 21 j 

LATEST FROM LONDON 
ANTIQUE BROWN 
DUTCH CAPS 

as illus. In leather-
look PVC & lined. 

v'— The really 'IN' 
> shape. Only 75p, 

-j- 10p post & pack 
State small, med. 
or large. 

TRENDY BOAT-NECK 
T-SHIRT 

X 

Cash with orders to: 

Camouflaged 
as illus. 
100% cotton 
only £1.25 
+ 10p p.&p. 
FREE with 

T-Shirt Eng-
I lish or USA 

Badges or 
Stripes, 

looks great 
on yourT-

Shirts. State 
small, med. 

or large. 
SILVERMANS MAIL 

2_/8 Harford Strçet,|U>ndon7^rl 
Immediate refund if notsatisfied 

SHORT "BUDGIE 
STYLE JACKET 

Heavy nylon zippers on pockets and front.. 
Also pocket on sleeve, beautifully finished 
in any of the above colours. Sizes: 32-42. 
£2.25 extra in black or brown leather. 

£13.25 + 40p p&p 

J. W J 
VELVETS 
Fantastic styling with interesting style of 
over-lapping panels with contrasting col-
'oured- double stitching. Front pockets, 
ticket pocket and belt loops and wide flared 
leg. Colours: red, black, light/dark brown, 
green, light/dark blue, blackcurrant, 
maroon. .Waist sizes: 26-28-30-32-34. 
State waist size and hip size if female.. 
Please give 1st, 2nd choice of colours. 
Probably not the cheapest but DEFINITELY 
the best. 

£4.90 
4- 20p p&p 

2 Prs. £9.60 
..-+-20PP&P 

Return of post delivery on most items Delivery on suedes 5/7 days 
INCREDIBLE SALE AT GRËÉNWICH FAMILY SHOPS 

334 Creek Rd., Greenwich, S.E.10 
78 Tooting High Rd., S.W. 17 

JANUARY 3 THRU’ 17 

' T Shirt [GñuTron 
Size: Medium 

/ 1 ; X \ Colour: Block, Blue, Red, Maroon, 

f\ y J Green, Navy Blue, Rust, Mulberry. 

I I : / / Please state second choice of 
I I ; 4/ colour. 

J L .  ONLY £1.55, P&P FREE 

SUPER UNISEX CRUSHED' 
VELVET LOON gg» 
TROUSERS wig 

£4.80 p&p 2op 
(Unisex Crushed Velvet gSjREfi 
Trousers with approx. 
26" flare. In five heavy BRrii 

colours: Purple, Navy ¿EejS 
Blue, Black, Dk. Brown JWSlu 

and Burgundy When JK 
ordering boys state waist 

size; girls hip size, col-
-our and alternative 

colour. 

INDIAN EMBROIDERED 
SCOOPNECK 

£1.85 /W^\ 
P&P 15p / \ 

Unfortunately de- / A /V \ 
livery on this Shirt ( / i JV I \ / 
could be up to 3 \ / / 

Embroidered WW W 
Scoopneck in six 
colours:- Purple, Blue, Black. Green, Red 
and Khaki. When ordering state chest 
measurement, colour and alternative, = 
colour. 4« J 

TR.ATÆ VJtHDS. 
i 34 ELMFULD kVAY. 
0AND£RST£AD. 
Óu-nxEY 

Loonsi. 
28in. flare. Cötton. 27, 28, 29, 30, 31, 32, 

33, 34 sizes. State waist size (chicks hip , 

size). Colour: Black, N. Blue, Brown, Grey, 

Green, Purple, Maroon, BJue, Khaki. Please 

state second choice of colour. f^&P FREE. 

LOON PANTS 
Cotton £2.30, ) 

INDIAN EMBROIDERED 
BUTTON-FRONT 

p&p 20p 

COTTON LOONS. Heavy 
•duty Cotton Trousers, 26" 
bell • bottoms. Colours: 

Purple, block, navy blue, 
dork green and burgundy/ 

When ordering state Í 

waist size, girls state I 

hip size, colour and / 

alternative colour. / 

FADED BRUSHED _ J 
DENIM LOONS 

£2.80, p&p 20p 

Thick brushed denim trousers with 26" be!1-
i bottoms. Ideal for cooler weather. In faded 

blue, apple green or salmon. When ordering 
G‘— -^stple waist^size, ^gi^Sj hip jize, colour 

«Âtós»»!»«ws mua» sst «»eraBfs» 

£1.50 p&p15p Full Sleeve 
Indian embroidered button-front, 

• in five colours: Red, black, green, 
purple and blue. When ordering 
state chest measurement, colour 
and alternative colour. 
When ordering state measurements, colours, 

alternative colours, goods required and 

name and address in block capitals. Send 

s.a.e. for Free Catalogue, etc. 

POSTALBOUTIQUE 
_ „Walthamstow, London. E.l 7 
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•/ ÀÃH! ' It’s “JO /JO’S; AGAIN/*"AV 
«hei top with a great , new and 
improved service /to P.OP fans 
everywhere BRITISH PURCHASE 
TAX FREE ’to overseas? customers. 
Enquiries welcome;- send/fbr. our,, 
up-to-dáté lists, and full/ details 
from y JO JO’S RECORDS, 8 
Camdeh. ' Close.^C astie Bromwich; 
B’ham. B36 '9BY. England. 

'' ABSOLUTELY , THE’ BEST ..-mail 
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MON D AY '■</ C; 
6.30 Mark .. Wesley / 
9.00 'Dave Christian 

. : lí.00 .Bob' .Stewart <í 
1 .-00. Kid* Jensen 

TUESDAY . ;■ f

<6,30 Mark ' Wesley 
9,30» Paul ^Burnett, 

; 11.00 Bob Stewart . 
■ tV.QO, Kid Jensen ( -
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WEDNESDAY 
•.- s >'< j * % -i ■'.^ : ' j •. -, 

, 6.30 Bo;b Stewart <: 
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11.00 Paul Burnett 
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;/6.30 - Bob Stewart. 
/ 9.00 pave Christian 
11, . 00 B o b S tewart ; 
/„I. 00 Kid .Jensen / 

FRIDAY , 
,6.30 L Mark Wesley U 

? 9.00 Dave Christian 
11.00. Bob Stewárt / 

f= 1.00 'John Pee Li 
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>6.30 Mark ̂Wesley ; 
9.00 Dave Christian 
11.00 Paúl Burnett 

x 1.00 Kid . Jensen 
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order ’ ¿export ' service ' for ALL 
readers . living in h-NORWAY, 
SWEDEN; FINLAND, DENMARK, 
GERMANY, HOLLAND.BELGIUM, 
etc/ Now you can obtain All your 
records quickly, tax free and post 
free/from TANDY'S fambus mail 
order .export service. ...Write . today 
for /full - ? details - plus TANDY'S-: 
famous- listing: of. Best- Selling LPs 
•and new releases from/TANDY'S 
;('N), 18/20 Wolverhampton Road,/ 
Warley-, .-Worcestershire? 

.. ' AMERICAN 4p’s, -£2.40 - each;,-
■Pop . S o Ú1 , ?C ; & W, Undérgro u nd : 
If . it's,, available in '.America//.! 
can obtain it. Send 15p. -for lists' 
tó P. JENNËY, 26 RIPON DRIVE? 
BLABY. LEICS. '/ 

BEST EXCHANGE rates given 
for your1 LPs at 90 Goldhawk Rd., 
W.12. • 01-749 ' .2930. si 67\ Golborne 
Rd., W.10 (Off Portobello Rdi): 
COLLECTOR' WANTS, old pop 

'singles;. Write D; J. Harrison, 313' 
Rail-ton Road,’ jS.iE.24./ / . 

13P. PAID for any Támla/ and-
Sbul records. Any. amount. Must, 
be - in good - condition/ Send, re-/ 
cords ; to Memory Lane/ .20/ Defn-
gate/^Nofthampton/ - _ 
, WANTED URGENTLY, unwanted 
LPs/Spo.t ¡cash Jpaid at; ' Number 
Seven,'/' 7 Camden' High 'Street, 
.London? N.W;1. - (Callers only); /* 
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rThe Dateline, . computer eliminated J , 
‘chance as à way, of choosing. dates. ©; 
St scientifically v. rejects unsuitable * 
•: partners and can fixjyoú up with as • -
•many compatible dates as.’ybu can Ô 
•handle. Common ; sense? Certainly, » ) 
•And made possible J by Dateline; 
•<; Britain's greatest matchmaker! -

^WHY WAy 

S' p. 

IJl 
'■ ■• ■■ ' i' ' ••■: ■-'v^.-i . .'j _ ■ ■ 

Post the coupomor phone for full 
details: . . * / / ; -, v . 

I 

DATELINE COMPUTER .DATI NG 
V. A. --SERVIA ■? .3 
23 ABI N G DÓ N R D .-, ; LON DON 

// W.8. tèl/Õ1-937 Ö1Ö2 . 
:■!/;/■■■ 'ft 7 ’ft - 'ft' '' -ft- C . 

V G 

Æ. 

®? Please send nris - my Dateline ; • 
« application form and full details ®, 

.e -„/i- . A » <•:< -y? * ■ 

’/Name . ; . /; . . i//-; / • ■' 

Address . 

O O0 o o 

* 

w 

■w-

£ 

5 
>1 

3; 
i -

-jJ 

■1 

Î' JNMF? * 

'Made -Easy' 
Senä for /FREE Booklet <?: 

' '"'I //:/;■■ • ' •.' .' ° 
. I'was a 7-stone weakling,un- /.ä 
«I î dîséovereâ .“DYNAMIC^ * 
TENSION”, the ■ secret O 
method .of developing REAL- ; 3 ' 
MEN. Send for my free book O ? 
and details of my 7-day 
FREE trial offer. 
'"-’A. 

■s &Ä. •>■ vir« 

I1.;? 

» 
BIS 
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fiWtii 
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< m 

Dept ÑMP2, 21 Poland St. 
¿ < London, wr ï 

• • • • ■,. -1 • - , . -

- Name_ .., ’. r7..k.;.z/.T 

j Ad d r ess ri’. ; ,7. ;; , /. . ./ 

■y../ 

■<s. 

■Sÿ: 

< 

£« 
íf 

f 

.■^IMMEDKŒDEUV. 
28TfUS£.^ 
COTTON JWUU 

SZES:2W?SP/ 
■ , 313Z33S4 ■-

• f A’. • r ’ -■ .t- 1

.COLOURS’- BLACK, 
GREY, BOTTLE GREEN. 
BROWN, IWY, PURPLE) 
MAROON, KHAKI. 

' Q .1-- @ > ■ 

22" FLARE .FOUR/ 

} 

fi 

* 

lî8 

e 

.Kjs 

Íjí 

JR 

FAN ■ CLÖBS'/^ 

groups.—01/361 9385; 
HOWARD? BAKER 

Groups' Cabaret. —' 69 ■ Glenwood 
Gardens, Gant’s ■ Hill, Ilford. 01-
^0 494'3 ■ > ' '■ 
LÓÜ PREAGER’S PRESENTA-

■ TIONS; -; — : 69 Glenwood , Gdhs;. 
Gant’s Hill, Ilford. 0L550 4043; fe . , 
ABLE ? GROUPS., ^Discotheques, 

reasonable prices.? 01;965L 2826/ 

Bands,. 
¿r, h [ 

f. r 
1 

■i 

AND 
'A 

2991 

f t¿ ÉMÉELBÉRT/v̂  .‘(Stamp- VOCALISTS WMiEC 51^ 
red ' addressed envelope ^please) J' t, -■ 

LEAD SINGER .r'e--
■quired /by : South /Midlands based 
TV;.,/ ’.radio ■ / recording pop-harr-
monÿ group . Write« J?:- ’ Q- '‘Alcock-, 
64 Port' St.; Evesham, Wbrcs. • ?// 

, RECORDiNG&TESTS;' TSee ¿ Re¬ 
cording" Column/ - ? / V' / 

to’ ? Janet- * Wynn, / 
Humperdinck Fan Club, ’49/ ‘Ash 
ford, ;Road, ' Ashford Cqmmbn 
Ashford, . Middx. - ' : ? ,/ , ' -
GERRY MONROE., SÄE, Barbara 

Barrow,' May;' 18 
Lancs., /f 
.KENNY-

Society., -
Harp, I 18 
Wl. 

■r J-

Hòlker St. 

,. Appreciation 
— S;a:b/\ to Miss Joyce 

Carlisle'. St:. . London 
AWÄY /with ..yourí k . 
-vrds?« .Wü inav. hi^h? >JNTEKÍ«A8 *VN**r 

COÜXJRS-- UËHTBUÆ, WP 2OP 
im, COMBAT GRSN, - .? / , J 
&ACK1MAÍ©ONiBROWN W : * 
-STATE WAI$T SIZE '(GIRLS : STATE H!P size 

- fALSO) AND CHOICE 'ÖE THREE COLOURS4'; 
IN ORDER OF PREFERENCE.-. FULL- MONEY Í 
.BACK G*TEE SEND P.OJ^>R CHEQUE JO:. 

I CT KM RED 3 mmCK i*™»' she^¡ô r YkS. 

ft 

AwÖODVlhND 
5 INSTRUMENTS 

If it's made - we can 

H p r n s, Sà x o p h on es — 
i Clarinets, Oboes; Flutes 
M—.anything that’s blown 

— ah keen prices 1 J 

I 

£ 

■JI ft 

^1 

I 
1 

FREE by. Pap worths,,/U IQ 5^ 
cent/ discount on ; Örders/Överi £2. 
UK customers only/ Order now. 
from’ PAPWORTHS; (UKl^Alfretón 1 
Road; , Nottingham; . 7 ♦ , 
/ BANglA-^DESH triple -■album , by • 
Harrison/Dylan includes ■ 64 ; page.-
book •— available ''soon ; send 

,your/rerriittance; of ,only- -.£5. 25 -to/ 
Papwbrths/ 32 ' Alfrèton’ Road’/ ̂ ot^ 
tinghain, , < ., ■ ■ , -' ■ ■,/■ . /■■/■,;- • 
CONNIE *7 FRANCIS/ -'Andy' 

liam's, Str bis and/film and.,shows 
and.»many others: SAE -for list; F?' 
¿Coles, -19 ; Flag . Feri Road; Peter.-
borbugh. , , ; . . .. . . '/ 
/ ;. EX-JUKE /BOX . 'records// Pop’,' 
Tamla/ Reggae, etc- SÄE ' for lists. 
UK - only. < 47 Chelmsford- Street; 
Weymouth; Dorset/ -, • ' ¡.^ 

t ' » (1. X ■ .‘.■’dJi *1- " -j. ■ 

MOSES AND: JOSHES Get out hf 
my Heart, plus many newly /ar¬ 
rived sounds of soul .now ¡ avail/-
able. Large ' SAE.’ Boylans/ 30/32 
;Old Road, Conisbrough,- Doñeas-./ 

; t-ôr, ’ ' - L • ’ '/Z 'Í "v > -íT 
pX - TOP, TWENTY ' reçb'r'ds''f rom/ 

7Jp each. /All top,/artistes. Send 
-SAE for; lists,/ 280 Barking Road, 

• Plaistow/ London,- :E!13. , . / 
Ai réico rds; récent ' 

PB WCE'SBECORD 
I " Happy Christmas^War is1 Over' / ? z L 
i J.™Jqhh Lennon (Import, sing Ie) . ¿ : ; ^75f> ' g * 
"Quick Silvèr" ' by /Quick Silver ? 

J ; (I mport)’ .: ' ;.. : '. ; ;. : " £2. 9 9 J; 
I " Hey Jude' '™The/Béatlès(lrnpó^^^ 
I; "Gonna'Take a Mrracle" — Laura < ' / i 

Ñyro (importf . 
T Laura 

£299 
^ Po$t Free United.Kingdom — C.W.OJ ?? tost rree uniTea.Mngaom — l.vy.u. . .gu 

:' 79 Rosë^Straeb Eïïiriburgïï, Ô3D2262ê04 |-
l$i 4 Sauchiehatí St; Gl<^ -332 321 Õ Ji 

ÀRE-YÓÜ : 
' ADVENTUROUS^^ 
If so; you must ¿not miss tfte chance 

/‘to make exciting new friends of the 
opposite, sex. = » < ; i 

/ Write: SJ.M^ 
- Braemer House/- Queen's Road/ , 
//./,.,,/ '■ ;' '-Reading//- ■' ■. 

..■ ï 

ÍÍ3 

’Æ 

l£272ín¡Íús^ 

-hits 
; li s t. . R . ■ 

- bargain priées':- ; IS.A/E/’ f of 
¡Newton ,■ ; ¡18 ’ /Whitebaks 

Drive, “ jB’ishopsiwood 
-Staffs; ' i 

Brewbod,' 

' -FIFTY. REGGAE/ singles for £4. 
r/See,;: Reggae/,packs. 7, . -, 

/ HUNDREDS new / secondhand 
singles. EPs, LPs.’ -Bargain prices. 
¿Send.. 6p for January. ..list-. Pratts 
M ärket- (NME ), Foundry- * Square, 
Hayley Cornwall; 

rl^ 

LATEST ‘/ftCATÁLíí'GUÉX'ofMrie.w? 
and./ secondhand' records / i^ now 
Téády’,/W5s;-;^ 
some. SUN yimportsr/píeásè/'^^ 
8p, s to ^.Davids/?:1-,-Station Place/ 
./Letchworth',//Herts';^ ,» •.-.•Wv/j 
/¿«NEW /TMPURTS Just /? arrived: 
Please Let : Siè '/ i» ; ■ 'Real 'Hùm-' 
.dinger; I’m /Satisfied / ' Oh Pféttÿ 
:Ladiy; iCihillsjahdi .Fever;. I/get the' 
/Sw.eetiest , .feeling; / Nothing .but 
blue ; skies; Aint- No iMore Room; 
Making up time ;, i’ll Bet you ;ulO 
Shades- of Blue; You got to pay 
the price ̂ Can’t/You/See You Äre. 
¿Losing. (Me; arid many moré great 
’/titles. ; SELECTA -..DISC ~ 
WRIGHT / STREET 
.HAM,-,/-/WB, ..A 

ft# 

, 92 ARK 
<HÔTêïHG 

i 1- ■ .; 

COTTON TROUSERS 28in., FLARE 
WAIST SIZES:/ 27in 
: 33in. .- 40in.) 

-34in. (FIT GIRLS HIPS. 

COLOURS: BLACK, MAROON 
BROWN, DARK 
YELLOW, WHITE 

GREEK 
ARMY GREEN; 

NAVY, PURPLE, 
KHAKI, , GREY, 

T E4.60 plus 15p p,& p | . / / 
Tailored velvet trousers' with wide flare (24in.-

26in.) . • ... ? 
WAIST SIZES: 26in.,/28in , 30in., 32in., 34iii. 

(FIT GIRLS HIPS a2in: -40in.) „ , 
COLOURS: BLACK, MAROON, NAVY, PURPLE, 

: BROWN, DARK GREEN, LIGHT GREEN, 
■'.GREY, LILAC. 

-WHEN ORDERING STATE WAIST SIZE 
’ (GIRLS STATE HIP SIZE ALSO) .PLUS TWO, 
COLOURS IN ORDER OF PREFERENCE. 

?/ Your money returned if riot satisfied. 
; ; ’send - P.O ; ; OR / CHEQUE PAYABLE TO :. 
< TWINKLE TWINKLE LITTLE STAR 

DORRINGTON HOUSE, 23 RICHMOND ft 
/ . .. PLACE, BRIGHTON, SUSSEX. : 

í-ívi':..1 ’Hri t I. 
< 

5::® 

S;ÍK 

Why nqt bsk -yoür 'Nèwsagent ’to reserve a.' copy of . the NME each 
week? In'ïthe event of/any difficulty complete the subscription form -
below, and send it Mb' Jus -with your remittance. YOU ¡CAN MAKE' 

SURE OF YOUR COPY EACH FRIDAY BY POST. ■-

j ÑAME //' 
: ’ ■ /•.•■ ' T» 
I ADDRESS 

ï 

.1. 5 

*. .. 

í¡ 
Si 
Fl 

I
Tick penqd required: 12> months (E3.50); 6 months (£1.75). 'Övorseaß I 
(£3^50) (surface mail). .. 'Post to New Musical Express, P.O. Box 21 
Tow,»./ House;; Southámptón St^ London; Engfahd, ;WC2E 9QX 

s*An>jEl5a'3TAiw 

f 

ï 

■ 7. . . '. i. 

unwanted' records'!/ We pay high 
.cash prices. ¡for good1 <LPs and/ 45s/ 
Send „details /; with . s.a.e föf , 
estimate./1 DUCKWORTHS RECi"-
ORDS; CENTRAL ARCÄDE, MEL-' 
TON-' MOWBRAY, , LÈICSÍ " < ■ ■ 
/ WANTED URGENTLY,, progrès/ 
Ssivé /LPs, cassettesr/singles, .. Best 
cash .price's paid. Send ̂ SÄE; with. ■.. SLADE . FAN 'CLÜB 
list' to Harris, ;2 James',^ Perth; the- Secretary,-' < 
Scotland? . ? / I . / ?/ ‘ London/ W/l; ’ >/ -3, 

//'.CLlFF 

ENCÄÖEMENTS/i WÄNTED / 
4p p word .. 3*-

y/ ■ -

JÖR-SÄti¿■lip *;p e r wo r dv 

- ART .TEMPO/ POSTERS Coffer/, th e 
largest^ .fully., illustrated . ;cata-
logue a.vailable/j containing^ - ‘”228 
beautiful - posters Send <10p ! how 
to receive// your ./copy b of" this’ 
superb catalogue / to Art Tempo 
/Posters, -(-Dept. ’/NME) /Green; 
ways, Beckenham,/Kent. . 

• ■ F ULL ’ CO LO Ú R P.O STERS . ‘. -'All / 
80p éach^ post <pâid;; Marc ¿Bóiañ’; 
■Neil Diamond ; James Brown! Rod 
Stewart, Cat Stevens,/ Rory. Gal-

RICHARD ̂ MOVEMENT; stamped 
•áddrésséd?; enyeiöpe «4 to Rochelle 4 
and; Maria. /»B/C.MJ Cliff.; London 1 
wci. - ■ ■ j ' ... j' 1-
’okFl.ClA^^FRANk ̂ IFIELD^fan 

-Club. .S'Ja.e. .P.O. ;Box’i 116, Potters 
Bar/ Herts. U? •" ¿ 

:t :■■■■’. *: í^v- / 

S.a:e. to 
67,S Brook S treêt , 

■t 

> TO M J O N ES official “ f à n; i club . 
Send a : stamped 
velope to P.O; Box^á; ShepperU 
"Middlesex.. •. 

THÉ,. ■■FORTUNES././iAndy 75 . 
Blacklbck ' Cres., Dundee. .. 
JERRY LEE LEWIS. VSÀE 

'Temple', 117... Tilton \Vale, New¬ 
port, Mon.' :‘ X/?? •' ■” 

to 

-ï 

ri 

if ■ 1 

" A.1 ACCORDIONIST. 876; 4542 
; ? A.l r MAN 1ST. 876,4542 

SEND FOR CATALOGUE 
Just ôffÿthe.;press; ’All standard and 
latest models. Bargains for cash’w 
íí H.P. ternis. .Call or write today. Z 

; * bell Music (Dept..bw 38)/: 
157-£ Ewell Rd., SURBITON, Surrey' 
Co//ers Weicome. Open dll'day 'Sat.' 

J A' 

s? 

A. 

& 

MÜSlàÂNSÂ 'r& 
I--..- U.. 

-:;..;rLaVM.C/ jSTAFF-;’. ̂ N'D” has . 
vacàhèïè's -for .experienced: oboe 
and.rflute play Apply DireicHor 

' of i’/Music, -.é-Keo^h. iBarr.aoks; \ Ash 

¥ GIRL ORGANIST br pianist’ re-
quired* to join., girl groupa -Please 
Tel. Pat: Taylor, 01-749 0085. , 

Ga®S WANTED 5p í0"d
. RECORDING TESTS 
cording ■ Column, * ; 

See Re-

>■ ' RECORÛI^Ô:'::;5R'W < 

PEiSOiW / 13P 
•’< ’’ , s- r .%. 

.EDEN STUDIOS/-. Top/ . quality / 
recordings^ fast - tàpe,/.:tó'/ disc ; 
service,, sensible/ rates? 11, : Edén / 
St., Kingston, Sùrrey. 01-546 5577,' 
/DJ RECORDINGS?- Audition / 
Tapes, ;::/Prpgrámmès, ,Jingles, 

’ Commercials'! Tel:; ¡Roger Squire : 
' Studios, st 01-722 .,8111; „ . . . ./ 
.¿RECORDING/ TESTS being held 
in ? the Midlands by 'successful in¬ 
dependent recording ̂ company to < 

Í find ’ tomórfow-s recording’/stars. 
I. Experience /not essential; /Apply 
i with ’SAE; to Box ,2662. /„ . / „ 

YOUR - OWN; ‘ tape ' - recording . 
' transferred direct on to 7ih; áñd 

< 

1' 

DATES'/; ARRANGED < by' ’ post, 
lâcher <&teve’" Màrriott. Send' 10p’’ Agé; 1¿6 upwards, everywhere. For 
for fully illustrated catalogue/ to free brochure write .stating age. 
— .... — Mayfair Introductions. (Dept. ■G.B. Studios, 26. Shbftsbury Road; 
Southport; ' • '■ b'. 

i ILLUSTRATED . FULL - COLOUR 
-CATALOGUE. ̂ S'ehd 15p 'M stamps) ' 
for 2 full colour^ catalogues. 2001' 
Posters 24; Glénrbs'a St.., Fulham, 
SW6.- ' .Ä. ' 5 , :. 

: .PO^tERSWOF^SHIRTä!4 Giant. L 'À ’•L« L ' >. ’ • . •. '• - J 

60), 29 .Finchley Road; London, 
NW3 6ND. ■ ; > .A ‘ 
/FRENCH, penfriends',? all ages 
from 12;21. vSerid S.A.E. Tor tree 
details, Anglo. French Correspond-’ 
éhee? Club, Falcon House, Burn-

< Ipv / ..a .í " <■ ■ :' ■ ? - ó v: < --

si 

A’. 

LD 1 ES, .R H UND REDS /A vail able 
3free list, ï SÄE !tb; Circular . Records . 
15 Clifton 'Gdns.. Nvl5. ; / 
-^'OLDÍÉS ;ÍUNPLÀY-EP) Ml'Éree.-. 

“12in. -records. Send 3p stamp for 
. »eW»! f j details tó R. “J. Foley, Recording 

- MODERN CENTRAL London TV I service, 14a George "Street, Great 
Studio/ soundproof, available ,re-;,I Yarmouth ‘ : ' •' - : « i
’hearsals; £l.'50; per hour. Unit * * ' ’ 
video systems. 01-402 4321. 

per 

artistes Wanted ¿”w£? 
/RECORDING. TESTS. ¿See Record 
tig Column. " " . , x // 

ï 

MUSICAL SERVieES ̂ „ç§r: :S 

col. . posters Bolan, Taylor,- Stew; 
art, Cat Stevens, Elton- John, 85p..' 
Super illustrated - T-sliir.tS; Elvis; 
Bolan/ Taylor; Stewart,. ̂ Black 
Sabbath, . .Slade, ;Neil^¿Diamond? 
Hendrix (size and/cql. 
88p ' (P.&P. . .incl.) . Cards and 
Rosters. 22 sMoòr'?St.',4;B^ 

JANE > SCOTT,/, for /genuine 
friends^ / introductions »^Opposite. 
:sex with sincerity arid thòughtfúl-
ness. Details free. Stamp to Jane 

; , ... : Scott,’ 50/Nm Maddox ¿St^ London 
.choices) ;. 'wiR OLY// : ' /■ r ’ ' • ; 

í 

b $ÑUMEÑTS '. WANTED 
s 

í s5p- 'per word 

EARN MONEY /SONGWRITING. 
Amazing free book tells /how. 
L;S.S„ 10-11 X ;Dryderi Çhariíbers, 

I 119 Oxford . Street, London; W.l. 
2Jp; stamp. ■/?■ ■> -
X . S O N G S ; .. RECORDED/"/tip 
expensively, “ manuscripts/ pre¬ 
pared. ' Hénshilwoòd, 130 Frankby 

..... .. » .. .. , Rd;, W.. Kirby, Cheshire. - « 
PURCHASED . FOR - CASH,. good - ■-;-' -■" -- 1 ■_; 

Gúitãfsí Amplifiers, Hamzhorad I . â YuaTimj - o 
Organs. TOP PRICES/ 01-836; 7811. j , ?!ül01Vw’ ; 8p.;per word 

■I. 

r 

4 

■J-

MAKE NEW FRIENDS; Marriage 
Partners. Stamp to' «Dept. A35. 
Postal Friendship Clilb, 124 Keys 
Avenue;- Bristol 1 BS7 OHL. / /; 
///PEN/ FRÍEN DS. in/ Scotland, ..Ire,4' 

_   rTand ;^/; Canada : / All-- :'a , 16/60 
Sales ' -send ¿ s .-a : e;/foi" details . POSTMAN’S , 

■ KNOCK* 104 .(2). W'.. George Streets 
.Glasgow ' b ' ’ ' ' 

"■Lr 

’ INSTRUMENTS FOR SME , RECORD CENTRES,/; 62p per 
' gross including 'pôstage arid/pack-
>ingi sold ¿o.nly/ih' .5 . gross./ 
;Please,send/remittance with"order/ 
rrègrét/. . ./ 
-Ltd.; Phonographic- House; Ttie 
Vale, London, (NW.ll.; / / 
TWO FULL //COLOUR’/ CATA-

! .LOGUES and one blâck ’and white. । , < 
/catalogue > cpvering,-;tiié , ¿áfgest/l x , 
range of posters available’ in the LStange-..»you^<<life:¡ Send. SAE to I  - — , 
.UÍK/, Send „ just ■ 15p /(stamps) /toU/^ HIPA • 'S. 104, | or: North/ London , Organ, Studios 
Robeff/ Steyens/- 7 New; College 
Parade , : London NW3. / - J 

4 

J 

I ACKNOWLEDGED, as. /the .. best/ 
the Ivor Mairants postal courses 
for plectrum / arid . fihgèr-stÿie 

? guitar.; —/Particulars, /;Ivbr ?Mai-
ORGAN “ special-' rants' Musicèntrê/ 56 Rathbone’; 

■ ’ , Placé, ^London; , ’Wip' 1AB/^/ /M; 
A BÀLLÂD/ pop ■, : or ■ <• aS?dar eér 

5p ;per; word • 
íí' 17 ’ - V 

:.W 'electronic 
.J 

ists,/. new ; and? second-hand, Ham; 
morid,,- LòWréy, Yamaha / etc:/.AIT 
Leslie - /Speakers ... Stocked./ ■ 

* models portábalisèd Mo . : 
'Ali in Musi cals?. Train to be a/profes-

<order/T sional > with • . London’s / /leading 
/ Organ school, METRO ¡ SCHOOL OF SING-; 

_ _ _ __ ING with Hhe; best /record ;of su'e-
MànoY’pàrkVE’î^'.'reT^ÿ^^ cess, ; Principal. ■ /Arnold / Rose; 

author of- the Singer arid the Voice, 
Weist, George’ Street, ■Glasgow/ C2?l;809/811^ High" •«BÕad;^TCttéhhám/| teacher" to' the ’stars bf ?,TV and’ 

. ^'PENFRIENDS?/ at: home//: and TN17. /Tel 01 808 9214/„ ’ ' - - .including’ record/bfeak-
äbfoad all ^ages. S^a.e. for /free h/HANIMEX H.C.20O0,/cassette, re-, I ; .New • World, , Top ,,Oppoj-
details. European ■Friendship So- l-cbrders./ A.C. /and- D.O. £18.90. /I JMJJty. Spocks, group. .Microphone 
■cièty, Bürnley? - ^¿i/Hahiinex H C.4000 rádios, £9-80. | t^Mque.j-Modernj.phrasing and 

-^POSTMAN'S 
ji 

-^.KNOCK postal, I . Contact;; 
organisation/ 

. . . . . Grangewood 
c/à ril ‘Centre/ ’445/7? High Street. North 

_ M «k uñ ' -~v> ta ► -* w* ''ta r- .A j.*' J X« ■ Mta- d 

. POEMS :NEEDED URGENTLY, 
for new books, exciting prizes. 
Send poems for free editorial :opi-fé^àlt jaelfible, •í^&atéSj H^géncVVre^ Nelr .Entertaining,, ¿.Adaptable, Accom^. : ™ fies^yy. ̂ ess uwj w Mew 

plished—• needk we say more! The, . 
Original / JASOM FERRY ’DISCO 
THEQUE./ 01r385 6777,/ . 
: A íBACCHANTIC 

^Oxford St 
' .G-r - - /j 

London, wer 
. POEMS WANTED;\ ̂ VALWABLE 

PRIZES. ///Sehd^'/poems i^ for Tree 
iiiSfideihy. opinion"<ând sübscriptióp détails 

■ lists. Records from Sp^jeách. /Send Lstéreo héafirig "aid- with explosive « 
rSAE/ 12 Winkley,; St, -London,XE.2. * ‘ - . ... 
-/OVERSEAS .. CUSTOMERS ,'sup-, 
plied ¿with ./records ,/and /musical 
instruments free/ of ‘ British Pur-: 
chase ! Tax. Cheaper for .quan¬ 
tities.. „Orders- over .HO;- y—- ¿post. 

‘¡frees All; British orders "post ‘free. 
— < íRpn’s jMusiç ‘is Shop ^(Export), 
Ltd,. 25 llfòrds Lane, Ilford,- Essex. 
OUR . ,LIST .OF" -transatlantic/ 

Xtra LPs. plus7¿lists of ; rare;: blues, 
. imported jazz : and .-.folk- records 
now ■ available'. -. Send ■ to - ?PÄPr 
WORTHS, 32 iAlfreton Road^Not- ■ 

itingham'.'- ¿ 
RECORD '< BAZAAR. . 50,000 from 

«10p? Send 5p .for lists .of ;45s and 
LPs to .1142/6' Argyle St.,' Glasgow. 
RECORD COLLECTORS ! World¬ 

wide service. Best sellers; stocked.' 
Discontinued’ records1'; specialist; 
i.OOO'sî available. Disco/s : Delight! 
Thousands listed! Hours , brow¬ 
sing! Send l3p current issue. The 
Record /Collector ’ (N) . Heanor, 
Derbyshire. < j . ■ 
> ' REGGAE PACKS.' 10 .singles Cor 
£1,. or. ; ,50 for £4. .,P/P free. All* 
different titles. ,-Cheque br. P.O-, 
with ordèr.íR. 
Portland Road, Kingston, Surrey. 
KT1 2SW. . 
RECORD 

•K 

1 

electronic A- bifocals J ^ Superlative 
valué from RAM Discotheques, 
^from '£10; <W 9895/ 0V539 '5258: 

B.WRiley, 45 Bournewood. Röad 
Orpington,i Kent, t ‘ 
^MARTIN P-28. t£21o ; ono 
shell case; 0>Í-3íZ3 02i82.f

F ■ .p 

3 5 

( 

A BETTER. /Discotheque. . Un¬ 
beatable prices; 61-965 2826/2991. 
: CARRINGTON-SHARP Associates 
Ltd ./ Mobile Discotheques for all 
occasions. ‘Tel. 01-437 Ô959; 

•D-AV”E ; ‘ J AN SEN ' . ’ DIS- f i.TV ,n 
CÓTHEQUES, Radio .style ■ profes- ’ -
sionaL entertainment. 01-699 AOlÔ. ï: , ‘ ■ 

’ -ENOSS .MOBILE Disco? and | $08 i 

correct, breathing/ /Group's, /.solo 
singers/ trained /for commercial 

hard ! success, Tel 748 9228 for voice test 
¡ tò Assess, your potential ’ás'¡ a pro-
fessiohal.t Beginners welcome*' and 

; given ‘every . opportunity.’// • / ; 
; GUITAR POSTAL COURSES. 
Guaranteed. ^8 Burnell /¡ Drive; 
Bristol -2. .,-/■/■;/ r
/ organ,. Tuition : by//profès/ 
sionäl. Pedals, improvisation 01-
459-1781. '.-'.Z .'. 

UNUSED SHURE Mikes, must 
sell. Band splitting:; 622 8217. . 

. Atlantic Press . (CH) . • 122 Grand G ° "* ? - " ’— ■ • - ■ - ' . .— -
Buildings, London WC2N 5EP. / 4/- 'ACCORDION - REPAIRS' carried 
■ POSTERS! Far East scenes -toJ but ?by expert craftsmen. .Thor-
beautify your pad/Send fl /for : 5/ 1 ’P.u®h ove5hau},?n,d„S?.m P.l^ 
— Art ,>ánds¿Design/^ " " ” 
Green, S.E;25;j / • "> ’• 

J. r . , .1 .< ,T. «r. I •<;’ - L 1 .1... to«: .< r • 

;POEMS ' . WANTED, \ interesting,, 
prizes* send SAE for. free\editôriàl , 
~~ Strand 1 Liiterary -Editions,: 

Baker St ; 'London, WiE : 

ings.3 a speciality.; Estimates jfrefe. 
Bell Musical instruments Ltd., 
Le asi de Nor th ¡ „ Aycliff e ^Trading 
Estate, Nr; Darlington// Co. Dur-

special Notices 
^8p per word , £ 

* . ■ --ft 

w 

"A 

i 

i 

■J. 

i: 

opinion ham. Telephone Aycliffe ;3393. 
.- . EXPERT. . HOHN ER Chromatic 

_ _ _ „ MURRAY'^ Friendship 
Rhythm Lights, £10. to £20? Mikel Bureau, for genuine introductions 

Harmonica repair service. Hohner 
(NME),' ;39¡/45 Coldtíàrbóür Lañé, 

or. Phil, 01t373 1739 (evenings). , 
MELTING POT DISCOTHEQUE. 

Best1 music,; lights and, ratés. All 
occasions. 01 360 7104. ' ï 

NOCTURNE DISCOTHEQUES. 
Professional Sound -and' Light 
Shows for t all functions. ' Go-Go, 
girls also available. Tel. ¿01-280 
3293. . ; i 
NORTHOF ENGLAND and 

Scotland Mobile disco for all 
occasions Northern Disco , enter¬ 
prises, 57 Oak Grove, Northaller¬ 
ton, Yorkshire. Telephone Eagles-
Cliffe 780.540. ..ft 

ur. X*.vy.- SHAFT’ MOBILE discotheque, 
Ledingham; 91 Stereo ‘powered sound show. Tele-

“ ' phone , 021-7,72 4709 . and 021-772’ 
3687.'. / ' , ■;'? . . 

LENDING Library THE LONDON 
p * _ . 1 <■■'■■ ! _ V-. _ ■ _ 14 . Ta. — -® . (Postal). Pop; Blues; Jprogressive 

etc. Save /money. Send SAE for 
details . to 17 (N): Park View 

' Court, Fulham ' High - S tl - ..-London, 
SW6. •: ■ ? •■- 1 •• /- ■■;/■- •' : 

. ROCK'- GENERATION. /Set /of 1(F 
LPs, now in stock at Mr: Sandens. 
Write for Lists of . these arid our 
,soul imports. Mr. /Sanders/ 4 St. 
-Peter’s Gate, Nottingham. / 

’ SINATRA SALE deletions — 
imports, rarities, ,ií8 Palace Count, 

. W.®. 01-2*29 6447 call or ring’ af ter 
■5 p.m.- --, . . 
SOUL R & B 45s IMPORTS RARE 

OLDIES, ALL LATEST RELEASES 
stocked; send sae lists or 
CALL RECORD “CORNER, 27 BED¬ 
FORD HILL, BALHAM, SW12. TEL 
673 6130. ■- v ?.. , - ■/" 
TAMLAS FROM 15p soul arid 

¡pop singles -frem 5p; .S.A.E. 4 
Gavenidisih' .Avenue, (St. Leo nards 
■on Sea, ^Sussex? , 
TAM LA MOTOWN U.K. singles. 

Many rare T.M/G.' number s.a.e/ 
soul time 203, Clayhair Avenue, 

_ _ -g V f

ä- '• ' ~ > •-

A 

SOUND. Disc 
shows? London , .area for, all 
occasions Tel 674' 1660. 
THE MARX DUVAL disco, is 

something special. -at a reasonable 
rate. Õ1-743 4894. ' 
TONY SANTOS now available 

for parties, 2d?niïes - Reasonable 
rates, 01 ?337 3¡968 ( p rofes sio n al ). 

ó 

IWord, Essex. . / ' / '; < 
1,000s BARGAINS! Bock/ /Fop,< 

Soul? .plus ./free? singles ’ offer! AllT ! 
in Record Mart': Magazine. Send f 
I7§p P.O. to. 16, London' Hill, Ray? I 

. feign, ISssex. ''T 

, to sincere people, for genuine 
stamp for details. 14 
Aveniie, Bradford, 
2LÑ. 'ft;/-'--,' 

._ . PAGE « Introduction 
Bureau . for' friendship and ro-

reasons. 3p 
' (E) ' /‘Acre 
Yorks, BD2 
SALLY : 

manee. Excellent nationwide con-
;tacts. Moderate ; fées. — Details,. 
Sally Page, 'Fairland, Robley 
Heath, Welwyn, Herts. 
UNDER 23.Î ' Penpals anywhere., 

S.a.e. for free : details. Teenage: 
Club, Falcon House, Burnley.' 
WORLDWIDE OCCULT, Witch¬ 

craft and» Circle introductions, 
etc. Sae .' Phoenix,’ The Golden, 
Wheel, .Liverpool ' Í5. ; ■ 5 . 

- NMES WANTED. . ; . . 
up, to 1961; Will pay. 6p per copy 
or - £4 for complete year (plus 
postage) / Must be good condition'.' 
68 Priestleys, Luton, Beds./ 

. /METROPOLE i' VICTO RÍA ?(834 
2:544) -Wilson Pickett;- Ïkeï &/Tina' 
Turner, i ¿Santana, //Willy A Bobo 

I Roberta/; Flack/ ‘Les / MeCärin ?ahd!¿ 
: Eddie Harris, Theft Staple Singers, / 
Voices of East Harlem in /SOUL 
TO SOUL (U), and 1 also .ZACH¬ 
ARIAH <AA).;- Contv Progs. 145-
34O.J/15;I(Sùh, :4-.’45<a-ñd- 6/4'5;- - ■ 

■ 7:- / / /- „■ 

) :i!-. 

■ v< 

t 

-t 

a. 

A 

;î 

".TRANSPORT 5p * per word 

TERRY'S .TRANSPORT. Mini 
buses, 12-seaters and self-drive 
van hire. — 01-286 7637. 
! TRANSIT and ROADIE. Maid-, 
stone 64702 anytime/ anywhere. 

,Simios 
230 CHINGFORP MOUNT ROAD, 
CHINGFORD, LONDON , E4. 

ta-BMtuwAWMataflMEMwKM 

Tei: 0V529 2132-01-52® 52131 

: Leslie 1351, walnut . . . . ; . 
Hammond 33, new . . . . 
Lowrey ' Berkshire/ walnut 
Lowrey Hilton with R/R . . 
Lowrey holiday K/R ./. . . , 
Vox Continental 300 with pedals, 

:<.* news /..:..•.. .■:•■• J; s’.- . . ; 
pConn' Theatre 3-mcmyaS, new 
Conn - Caj>rico-'%'-‘.;;..i<\ <• 

.. ..wc íí/// 

.1 

Employment Agency 
\ ■ ■ Licences v 

; 8p- 'per word . 

I THEATRICAL EMPLOY É R S 
registration Acts 1-925 and 1928. 
Notice is hereby given . that John 
Hubert ,! Padley and Pauline ¡ Reta 
Padley carrying bn business un¬ 
der the name of GIRL TALK 
MANAGEMENT AND AGENCY 
whose registered . office:: is at ’ 18 

u£ 

Rloin Britain’s other computer dating’ system 
land get more value for less' money. Operation 
E Match proves that making new 'contacts is fun 
E— not stereotyped and stodgy. .J 

t 

■ Send today ;for your" free .brochure without B 
B obligation. - . Ä ■ < . ' g 

W EWNC . raENBE mjg 

^Operation match, to Pcmbroko Kd.,'8 
gLòndon, W.8. 01-937 2517. ? 
«Please send me your special brochure' 

aName , 
Links View, Streetly. 'Stafford-! 1"' 
shire, ; intend to- apply < to -the 1,1****®“ 
County Council of Staffordshire S ¡| 
for registration under the above । W. 
mentioned .acts. 

LPleasÃvríWôí 
^¿1.- ¿íiWfiâ». ■' in».?.!'. M- .. ■ .' 

RREE 
J£OJÜSUFRASE D 
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IL 
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:;ïÂfeÂ-/æ S 

INCTLETi Â^ENHAM-
kOsgws Siesos J 

38 BALLARDS LANE, 
FINCHLEY, LONDON-, N3 

NEW ROAD, RAINHAM, (A13) 
:. essex •• . ", ., / 

JlMwJ Tel: O1 -34® 3059 » 01 ■ 345 8948 

. £345 Hammond .VS, 1ÖO . . 
£1 ,600 Lowrey : Tempest R/Khythm . 
£875 Hammond TÎR portable, new 

- £395 . Farfisa Solatia . ...... . 
£615 Vo» . Contínentai 2-manuai. . 

Hs . "J-" I. I ' . < k.B

■ Hwnmeñd Ml 02, Immaculata 

V '■ ■ *.--■ r ■ -, r- ■ ? !T. ■" !r
, . £235 Vom Continental S/M. Choice of 2 
.- ■ £445' Hammond ATOO ............ 
. : £895 PHIÏcprda Model 755 . . 
, . £350 Hammond s J400 ..... 
. ; £199 ’ Lowrey Heritage. D/L/ Immac. . . 

lœœ^E^æKsæsEarâi il 

Tel: RMIWHAB« 5722Ï | 

«05 Baldwin ÈTÕ 
£1,030 . Hammond PR40 
£295 ..' Hammond J200 

JI 

£350 Kämmend N3Ô0 ; . 
:£2;175 Hammond J300 Í . . . 
. . /Ê85O Hammónd1 .T28O/1 Ó: j*. . -i , u-'. k _• ' . - ,•,, j 

/■ ■/->. - ■ ■ ft 
■,,-J ft ■ -. 

rf 

.* 

£695 Gem Imperial, ? months old : : 
£725 W.É.M, T©isch©rd 
£47S Elkà Minaatte 
£795 Gulbránsen Pec© /Maker1

<< 

• j .■• < .3 

■L - + L 

■J' .-. . . ■ 

?/ / 

Í 

£395 , 
£135 
£440 

- £71 0 
£345 

£525 Hammond MI62 ;. 
■\ Baldwin '/©BIO 
- £399, Leslla 147, as new ;. ?< . 
t, /.®6* . ■■ Add Bi*. ?®daJ. íBWBtaÍn ta y©Mr fei 
¿J:£225.;f: .-..Hammond* L.or-M Serieis'’; . ;'??;?£45 S 
E35O AU ORGANS SPLIT. RING FOR QUOTE 1 
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