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MI‘C‘K JAGGER told the NME from Los Angeles
this week that the Rolling Stones are definitely
planning to undertake a major tour of Great Britain
later this year. He added that the Stones are expect-
ing to set out on their projected American tour in
mid-spring, and that bookings of suitable halls are
now in the process of being investigated. '
~Jagger revealed that the Stones’ next record release will,
after all, be a double album — but he denied that the * Hot
Rocks ” album, now on release in the States, had been
issued as the result of any dealings between the Stones
and Allen Klein. 3

The NME understands that the Rollings Stones’ tour of
the United States will take place in the April-May period,
and that this will be followed very soon afterwards by their
visit to Britain. Said Mick Jagger: “We are aill looking
forward to being able to tour Great Britain this year, if
everything works out as we hope.” 3

Confirming that their next disc release will be a double-
album set, Jagger said he was not sure if the previously-
reported titie of - Tropical Disease” would be retained.
“ That is simply a working title — we may stick to it, and
we may not,” he explained. - o - ¥

The " Hot Rocks’ album — now available in America
on Allen Kiein’s new ABKCO label, although it will not be
released here — is described as ‘“an anthology of the
Stones’ music from the beginning to the present day.”

But Jagger assured the NME this week that no con-
versation had taken place between himself and Kiein
concerning the album. He said : “ There is no question of
my having given approval to Klein for its release and | was
not consulted about the reference to ABKCO, one of Klein's
companies on the London “labet.

“ The release of the aibum should not under any circum-
stances be treated as an indication that the disputes be-
twe?n c"(he Stones, Kiein and his companies have been
resolved.” 4 )

® The, Stones are currently in litigation with Klein in the
New York Supreme Court over dispute of ownership of
Rolling Stones masters, copyrights and other money
matters. -

S

| Havens as Othello 7 |

JA'CK Good, whose production of the rock opera nl
“Catch My Soul” terminated its lengthy run at
London’s Prince of Wales Theatre last year, is now |
busy preparing the film adaptation of the show.

The NME understands that negotiations are taking
place with a view to Richie Havens starring in_the
movie as Othello, the role created on stage by Good
himself. And Good is also in touch with Sonny and
Cher, in the hope that the duo will accept a guest part |
in the picture. ‘ 5 .
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COCKER flew to Con-
necticut last weekend

to join the new Chris Stain-

ton Band, plans for which
were revealed last  week.

Cocker will join the outfit as

permanent lead singer,

provided that rehearsals work |

out

satisfactorily, and —

together with the group -—

will be back on the road in
the States in the early spring.

Stainton. flew to America
the previous wweek to com-
mence rehearsals with
band, .prior to going into the
.sstudnos and out on the road.

Fellow musicians -are former

Grease Band members Neil
Hubbard and Alan. Spénner,

drummer <Conrad Isador® and

steel guitarist Glenn Campbell.

This news brings to an end

rumours and speculation con-
cerning Cocker’s future,

which have been prevalent -
since he went into hiding 18
the Mad -

months -ago after
Dogs and Englishmen tour.

Stainton has been KCocker’s
closest friend ,since the early -
and _ this

Grease Band days,
move re-unites them.

University gig
to aid miners

. Colchester’s University of
Essex is to stage a benefit
show in aid of striking miners

next Tuesday (1) at S8Spm.
Among acts which have so far |

agreed to take part are the
Third Ear Band, Cat Mother

and the All-nght Newsboys, |

CMU, the Mick Abrahams
Band, Brewers Droop, Uncle
Dog and Lol Coxhill &
Friends.

Andy Gray §

the |

- will probably play three weeks

NEW YORK, Tuesday

% JOHN and Yoko Lennon have chosen
» Elephant’s Memeory, a local power-
house rock aggregation, as their new
back-up band, They have- taken this step
because the various members of the Plas-
. tic Ono Band are at present scattered
around the world, and John feels that
they are unable to devote their energies
{o the band’s activities. So, on the recom-
» mendation of his friend and Yippie leader
X Jerry Rubin, Lennon watched Elephant’s
5 Memory’s act at *“ Upstairs at Max’s Kan-
¥ sas City ” on Park Avenue South — and
4 immediately invited the outfit to work
¢ with him and Yoko.

Immediate plans are that John and
Yoko, together with Elephants Memory,
? will debut on Mike Douglas’ TV show
X within the next few weeks, after which
% they will act as co-hosts on five further
% Douglas shows. And, following the forth-
% coming live Plastic Ono Band LP, Ele-
¢ phant’s Memory will be heard on the
% next Lennon album. No definite plans
have yet been arranged for any live
? appearances, but informed sources inti-
% mate that — when ready ~— the new team
» will headlihe a major New York concert.
%  Elephant’s ‘Mémory recorded for the
3 Buddah label and received a Gold Disc
 for their contribution to the soundtrack
A of the award-winning movie ‘‘ Midnight
» Cowboy.” Featured amongst their per-
¢ sonnel are drummer Rick' Frank who,
s apart from leading the band, writes the
» majority “of its material; lead guitarist
¥ Tex Gabriel, formerly with Mitch Ryder
4 and the Detroit Wheels; and lead singer
¢ and sax-player Stan Bronstein, who once
worked with top Latin bandleader Tito

Henry

UITARIST
MeCullough has = joined
Paul McCartney’s ngs.

v After s’itting in on two of
% the group’s rehearsals last
4 week, he was invited by
MoCartney to join the out-
7 fit on a permanent basis.
% This means that he aug-
y, ments the existing line-up
» of Denny Seiwell (drums),
? Linda McCartney ‘key-
% boards), Denny Laine {guitar
4 ang vecals) and Paul Mec-
- Cartney (hass and. vocals)

daily

OLLOWING the NME’s exclusive forecast two weeks ago, it is now orﬂicxally
confirmed that the Temptations will tour Britain

outﬁt will be undertaking a European tour, but will be spendmg the magtmty of
They arrive on the ‘Contineént on April 1 and, after a string

the time in this country.

of dates there, fly into Britain the following week. Promoter Dann
Bureau is now setting up concerts for the group in
Manchester, Liverpool and one or two other cities, and he

of the American Program
London, - Birmingham,

has already confirmed a week in cabaret at Sheffield Fiesta from Apr
Temptations are also expected to star in a major TV special during their visit,

SONNY-CHER, CHI
SHIRELL

LTHOUGH no dates have yet been conﬁrmed for the pro-
jected spring visit' to Britain by Sonny and Cher, cabaret
appearances are currently being negotiated and the duo is also
to star in one or two selected concerts here. It is ex-

O’'Donovan also revealed to
the NME this week that he is
bringing the Four Seasons
back to Britain in the early
summer. They will be here in
the June-July period for a
four-week tour. The Seasons

of cabaret, plus a few selected
concert dates and TV appear-

ANCESH MES YA - 1 )t |
TE IR | likely
THE TEMPLE OF SOUL
London’s *Temple Club s country in
changing its policy from pro- .

% Puente. Apart from this line-up, it seems

McCullough
viously with
Band whieh, as reported last
week, has now broken up.
ngs are now engaged in

rehearsals and will
shortly be starting work on ing
a new album. The rehearsals
are also serving to prepare

pected that the husband-and-wife team will arrive in this
late Aprll or early May, depending on the filming
commitments for their present weekly U.S. TV series,

NEW MUSICAL EXPRESS

FULL DETAILS

bhat, drammer Jim Keltner and

hkel -
s*upp'lement the ¢

Klaus Voonman will
band. - g ,
Desenbed as having the same primitive ¢
drive that first brought the Beatles and ¢
the Stones to success in the early sixties, %
Elephant’s Memory’s working arrange- ¢
ment with the Lennons will be — accord- Y
ing to John — “like Dylan to the Band.” ¢
Already this new collaboration has been
called “the working class heroes we’'ve
been waiting for,” and it is a clear indica-
tion that Lennon is determined to further
the basic rock direction which has under-
Jined his recent work.

i

the group for its live debut
which — although no dates
have yet been set — looks ¢
certain to take place around «
the middle of the year.

Last weekend, McCartney ¢
again expressed his keen- ¢
ness to get Wings on. the
road as soon as poss:ble
And on- Wednesday
spokesman for Wings told
the NME: ‘ They are press-
ahead with a view to¢
public appearances in the }
summer.”
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this spring. The Tamia
O’Donovan

il 16, The
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FROM AMERICA}

‘tour next month,

1 and London Roundhouse (19).

‘Conley (5)

gressive to soul next mpnth

and reverting back to its orig-
~ inal
.Bookings to date
_Fantastics (February 4), Arthur -
and the Pioneers -

of the .Flamingo.
include the

name

(6), and bookings are under

way for dates by the Tams, Ben

E. ng, and Rufus Thomas.

2 iy

. British tours by the Chif--

' fons, the Shirelles and Gary
" {J.S. Bonds are at present-

: bem y.
Hu hes of the new L.E.O.

lined wp by Marvin

Agency All three acts are ex-
pected to arrive here later in
the year for extensive club

-a. two-week : European

and ballroom ltmeranes

Helen Reddy is to undertake
tour

starting February - 20. Her

schedule” will include a“ few -

dates in this country, which
are currently being set.

| W1th & concert at New York
" Carnegie Hall. Today (Friday),
--Rex ‘begins a five-stop FEuro-

many.

On sale Friday, week ending January 29, 1972

ORY GALLAGHER and his group are to headline a major Bmtlsh concert tour
for Nems oter Peter Bowyer in March. Dates so far eonﬁrmed are at

glmngham Town Hall (March 8), Leicester De Montford Hall (9), Liverpool St.
€0

rge’s Hall (10), Bournemouth Winter Gardens (17), Guildford Civie Hall (21),
Brighton Dome (22), Sheffield City Hall (23), Leeds Town Hall (24), Manchester

Free Trade Hall (25) Newecastle City Hall (26) and Oxford Town Hall (28). A

Bristol venue has still to be confirmed, and it is expected that Gallagher will also

Support acts have not yet been

10U

- o~
d 'l\_" l_-_.{ - -" 7 T

play a London date at the Rainbow 'Dhe atre.
set out on a British concert ™Msil p. |
eter University (February 18), .
Birmingham University (19), ] ¥ ' |
Brighton Dome (24), South- | b} -1
ampton Civic Hall (25), - ¥y
Bournemouth Winter Gardens HERE has been such an interest in the forthcommg
(26), Cambridge Lady Mitchell British tour by Chuck Berry that promoters Alan
Hall (March 3), Norwich ‘Lads Lubm and Phil Lubman have already . extended it by one
Club (4),  Colchester Essex
| week. The tour opens on March 22 and was scheduled to

University (5), Middlesbrough April 1, b
Town Hall (9), and Notting- end on Apri ut now it is being extended to about
ham Trent Polytechnic (10). A | April 8 and further dates are currently being set. Initial
few more dates have still] to | dates were exclusively revealed in the NME two weeks
be set. To coincide with the |1 ago and they mclude London Rambow on March 23, 24
tour, Island’s budget label Help and 25
is releasmg the solo album
by band member Robin Wil- -
liamson — titled ““ Myrrh,” it
will retail at £1.49.

Mott. The Hoople's previ-
ously - reported concert at
Glasgow’s new Kelvm Hall
arena on February 10 is to be
the first date in a mini-tour
by the group. Other venues
confirmed this week are Aber- o , |
deen Beach Ballroom- (11), R N R RS R - s
Edinburgh University (12), | S5S@ e S T ek - . ,‘f ANEr
Manchester Free Trade Hall | ~Fas s R b ';
(14), Newcastle City Hall (18), | 2 | i y.r f (et
Liverpool Stadlum (19) and Rty s LA '-~ i L
Croydon Fairfield Hall (20). 4Lk

E '.

BERRIES WITH SACHA | iy  § .. G
The Rockin’ Berries have been | Torrmteer e - v RS SN

added to ‘the concert tour Pnor to hlS .opening concert at Londom Rainbow Theatre last
g}gé I;g;]g_ J-‘g,ﬁ‘gha ‘?ﬁféﬁi a“a% O'I;I‘Ifﬁ Sunday, -CURTIS MAYFIELD (centre) attended a dinner in his
' i ‘# honour at the Churchill Hotel. He is pictured at the event with

1 . fed, e
g’:,‘::;ﬁgmpt‘;,ip%af,mm“?,ﬁ“&mah Radio 1 disc-jockeys JOHNNIE ‘\;%gLKER (left) and DAVE LEE

Maya | concerts set

FIRST dates have now been set for the April tour by blues star John Mayall

and his group, plans for which were revealed in the NME two weeks ago. The
schedule opens at London Royal Festival Hall on April 3, and other venues so
far confirmed are at Bournemouth Winter Gardens (5), Brtghton Dome (6), Ply-
mouth Van Dyke (22), Manchester Free Trade Hall (26), Glasgow Green’s Play-
house (28) and Bristol Colston Hall (30). Various other dates, including several
universities, have still to be set. Maydll will be supported on the tour by the
new band formed by ex-Soft Machine drummer Robert Wyatt, Matching Mole v
which also plays Penzance Winter Gardens (April 21) and Chelmsford (May 1) as

i"i"ﬁﬁ MMER'S INJURY DELAYS

BECK TOUR UNTIL

HE pro;ected British tour by ﬁhe Jeff Beck group, plans for Whlch were re-

ported in last week’s NME, has been postponed until March, Reason is that
dmmmer Cozy Powell recently sustained a broken hand, as the result of a fall

while recording in Memphis, and the injury has proved more serious than was

at first thought. Powell has been forbidden by a Harley Street physician to work
for another four weeks. Consideration was given to using a stand-in drummer

for the tour, but it has now been dec:ld ed to postpone the pmpesed February
itinerary until March.,

New dates so far confirmed
are London College of Print-
ing and the London School of
Economics (March 3), Bristol
Polytechnic (4% Brighton Sus-
sex University (8), Southamp-
ton University (14), Canter-
bury Kent University (16),
Lanchester Polytechitic (17)

Four more dates are still be-
ing finalised and will be an-
nounced shortly.

EX GOING
TATESIDE

T. Rex commences its first
bill-topping tour of America in
Seattle on February 11, and
he visit ends.three weeks later

pean . tour  visiting .. Norway,
Sweden, Denmark and Ger-
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“ TELEG‘R‘I-\M Sam " —
~in the shops only
days ago — already it's
crashed in this week’'s
Chart at No 12 — and
now the NME is giving
away 500 copies of T.
Rex’s new maxie single.
Voted by NME readers as
the World’s Top Group in our
Poll, T. Rex recorded the
songs in Copenhagen during
recent sessions there. The
tracks are *‘ Telegram Sam,”
‘““ Cadillac ”’ and ‘ Baby
Strange > and all are Bolan
compositions recorded in
stereo.

The single is the ﬁrst on
their own newly formed T.
Rex Wax Co. According to a
spokesman from EMI, the
company which distributes
the label, it has, * Soild
between elghty or- . ninety
thousand copies,” in the first
week alone.

“ Telegram Sam” is the A
side of the record and is a
typically raucous and rocking
T. Rex number.

Now here’s how you can
win a copy of this top twenty
single.

On the right are five easy
to answer questions with
possible answers coded A, B
or C, only one of them bemg
correct.

You just have to use your
knowleged of Marc Bolan and

| place

P
_ be

hit cou
yours

the group and complete the
free entry coupon by filling in
the correct code letter against
the appropriate question.

For example if you think
the answer to Question 1 is
“Legend Of Atlantis” then
erte (A) in the first square
and so0 on until you have
completed all five questions.

When you have done this,
the coupon in an
envelope and post it to the
address on the bottom of the

coupon marking your enve-

lope: T. Rex Quiz.

The first 500 correct entries
examined on the closing date,
first post February 6, 1972,
will win the prizes which will
be dispatched as soon as
possible after the result is
known.

IMPORTANT Before sealing
your envelope, copy on the

- ren. The hit they

f

,.d:'(l‘/\-

rﬁ—m “-_!’"' .

- A\

outside back of the envelope
the five key letters in exactly
the same order as they
appear on your completed
coupon. Do not enclose any
other matter.

EASY TO

THE FIVE
ANSWER QUESTIONS
ARE. ... ‘

pub-

1. Marc Bolan has

. lished a book of poems. What
- 1s its title?

(A; “Legend Of Atlantis ”
(B “The Warlock Of
Love” |

(C) “ Faerie Queen ™

92, Marc Bolan once led a

group known as John’s Child-
had was
called?

(A) “Desdemona”

(B) “One Inch Rock”

(C) “ Ride A White Swan”
3. Only one of the following

has played in a group with .

Marc Bolan before. Who was
he? .
(A) Herbie Goins

(B) Merry Brandybuck
(C) Steve Took

4. Before joining T. Rex,
Mickey Finn used to be what?
(A; A drummer
(B) A poet

(C) A professional chess

* player

5. Marc Bolan’s real name is
(A) Mark Feld
iB) Marc Bolan
C) James Smith

| RULES:

The competition is open to
all readers in Great Britain,
Northern Ireland and the
Channel Isles — . except
employees (and their families)
of IPC Magazines Ltd, and
the printers of the New
Musical Express. The Editor’s
decision is final and binding.

e SR

Free entry coupon

BANGLA DESH
ALBUM QUIZ

My five answers in the
T. Rex Quiz are given

. to accept x : :
efp. SEaonge < Post to: NME T. Rex Quiz, 1-2 Bear Alley, Farringdon Street,

itor’s decision as
' m,E:'nﬁ”bsmd?n‘gf"’" London, EC4X 1AJ (Comp.)
Closing date: February 6th, 1972

---------—m------- o,

RCHARD HARRS MY BOY

great new album

. \; new single
title track trom album I\/\Y BOY
PRO 540

presems Richard Harris in concert; with
orchestra directed by Phil Coulter, . .
appearing at the fo”owmg venues

29th Jan, - Soufhporf Floral Hall
30#'1) - Theatre, Stockport
5th Feb Wmter Gardens, Boumemouth
6th Feb. - Fairfield Halls, Croydon

%th Feb. - Dome, Brighton

10th Feb. - Odeon, Hammersmith

Ith Feb. - Odeon, Birmingham

12th Feb. - Kelvin Hall, Glasgow

13th Feb. - Empire, Sunderland

K O-F-‘AOQQ
\()UR
9 ‘\ EMI Reco:ds {The Gromaphone Co. L1d.} EMI Houve, 20 Manchester Square, Londan, WiA 1ES*
E & A member of the EME Grovp of Campomes
'3‘, Mx% internationol leaders i Electromes, Records and Entertginment.
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HE new CAROLE KING

single is released by A
& M next Friday (4) — it is
“Sweet Seasons” and the

flip side is “ Pocket Money,”

and both titles are self-
penned. The same label rush-
releases a new CARPENTERS
single today (Friday) called
“ Hurting Each Other.”

For the first timme in their
lengthy recording career, the
HOLLIES have changed
labels. The group has left
EMI's Parlophone outlet and
has signed a long-term deal
with Polydor. The Hollies’
first single under their new
banner, a Chip Taylor com-

position titled “ The Baby,” is
- i1ssued next Friday (4). For
news of the outfit’s new lead
singer, replacing Allan Clarke,
see page 21. .

joining RCA
The NME understands
that Allan Clarke, former
lead singer with the
Hollies, has been signed
as a solo artist by RCA
Records. He is expected
{ to start recording short-

ly for a debut album and
single.

- The JIM} HENDRIX ver-
sion of the <Chuck Berry
standard ‘ Johnny B. Goode ”
is released as a Polydor single
- next Friday (). It is ex-
tracted from his “ Hendrix In
The West” album, and the
flip side is the self-penned
“ Little Wing.”
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The first smgle | by
MEDICINE HEAD since their
“Pictures In The Sky” hit
comes out on Polydor next
Friday (4). It is titled “ Come
On” and was penned by the
group’s John Fiddler. Head
also have a new album
coming out early in March..

A Tamla Motown rush
release today (Friday) is
“ Superstar” by the TEMP-
TATIONS. It is not the same
song as the recent Carpenters’
hit, but was penned by Tamla
producer Norman Whitfield
and is sub-titled * Remen{})er

ou

TAMLA LP

A bumper bundle of six
new Tamla Motown
albums is scheduled for re-
|'lease next Friday (4). They
are as follows:

STEVIE WONDER: °‘ Stevie|
Wonder's Greatest Hits
Yol. 2. .

THE UNDISPUTED TRUTH:
‘““The Undisputed Truth.”
JNR. WALKER & The All{}
Stars: ‘‘ Rainbow Funk.”
EDWIN STARR: “ Involved.” {
MARVIN GAYE: ‘“‘The Hits
Of Marvin Gaye.”
MOTOWN MEMORIES: 16
non-stop oldies without a
break, specially prepared
for discotheques. Artists
include . Stevie Wonder,
Four Tops, Miracies, Mary
Wells, Tentiptations, "Edwin
Starr and Tammi Terrell.
@ Issued the same day on
EMI’s budget Starline label
is ‘‘ The lIsley Brothers'' —
it comprises 12 tracks, in-|
cluding seven prevmusly un-
issued items.

Tw

BONANZA |

‘| since the Archies’ * Sugar

- JOHN FIDDLER
of Medicine Head

SEEKERS
NEARING
GOLD

The New Seekers’ hit
“I’d Like To Teach The
World To Sing”’ looks set
fair to become the first
single to sell a- million
| copies - in Britain alone

Sugar.” A Polydor spokes-
man _revealed this week
that British sales up to
Monday totalled 850,000,
and the disc is still at No.
1 — its fourth week at the
top of the NME Chart.

A new solo single by CHER
will be issued by MCA on
Febuary 18 — it will be her
solo follow-up to her recent
hit ¢ Gypsies, Tramps And
Thieves ” and is titled “ Way
Of Love ’ X

M——
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‘Sounds For Saturday’ series
DATES FOR FACES, ELTON,
DIMENSION & EVERLYS

ITH BBC-2’s popular “In Concert” series ending its current run on
Dorfman’s new series is now scheduled
to take over the c'hannel’s Saturday-night spot seven weeks later. Dorfman <
told the NME this week that his * Sounds For Saturday ™ shows will begin
screening on March 25. There will be 12 editions running through to mid-June,
and the order of transmission has been set as follows:— Buddy Rich Orchestra
(March 25), the Faces (April 1), James Last Orchestra (8), OS‘car Peterson (15),
Tom Paxton with Mary Travers and John Denver (22), Elton John (29), Harry
James Orchestra (May 6), Richie Havens (13), Stan Kenton Orchestra (20),
Osibisa (27), 5th Dlmenswn (June 3) and the Everly Brothers (10) |

Slade for
‘Europop’
project

 PENTANGLE guested in the
first edition of a new series of

‘“8ing Hi, Sing Lo *» which
went inte production last
weekend in BBC-TV’s Glasgow
studios. Other acts booked for
the series, which will be net-
worked by BBC-1 in Ilate
winter or early spring, in-
clude MARY HOPKIN, DANA,
NEW WORLD and ROGER
WITTAKER.

DAVID CASSIDY of the
Partridge Family arrives in
Britain early next month for
TV promotion on the group’s
new single. He appears in
BBC-1'g “TOp Of The Pops”
on Thursday, February 10.

ANITA HARRIS,
HILL and the BACHELORS
are among artists appearing
in Granada’s ‘‘ Stars Of The
Year ”’ awards presentation to
be screened next Tuesday (1).
It was recorded in the show
bar of Manchester’'s Golden
Garter club.

JULIE ANDREWS has been
signed by ATV to make a

series of one-hour spec-
~ taculars, featuring star
guests. They go into produc-
tion in September, with
filming in Hollywood and
London. :

STARRING

WIGG

M- MOM Presenin

i A Ken Russell Prodocrion e |

ll llE e«m TEeH NID

PUERRPWSIT

N (usw‘{“iamfhn' .Atu

EM} Records {T he Gmmophona Co. Lid.] EMI House, 20 Mom:hesfer Squcre, London, WIA IES

- A member of the EM! Group of Companies
international leaders .in Electronics, Records and Entertainment.

February 5, producer Stanley

pop "’
in London this week.
aimed ~ primarily at the
continental market and has
already
screening in Germany,
gium, Holland, France and

Scandinavia. Featured in the

first show are Slade, Lind- -
isfarne,
John Kongos and the Elec-

VINCE" tric Light Orchestra.

pilot

Hefty
last year, and wag reported
in the NME at the time, and
which has now been taken
up by European TV execu-
tives.
tion of
(Ken Howlard, Alan Blaikley,
Mark Edwards
Sutcliffe) and Crown Inter-
national,
of selling it to British TV.

" NEW
series
goes

independent ‘TV

titled ‘“ Euro-
into production
It is

sold for
Bel-

been .

Mott The Hoople,

The series stems from a °
show titled *‘Slam
which was filmed

It is a joint produc-
Video Supplement

and Roy

who are hopeful

2's

prise

makes

PETULA CLARK
-ATV’g . new
ety

Monday (31)., ¥
the idea will be expanded into
a series for BBC-1. The Rain-
bow is not open to the public
for the occasion.

TOM -JONES makes a sur-
guest
Engelbert Humperdinck’s
BBC-1 show, which
filmed this weekend for trans-
mission on Sunday., Feb. 6.
Singer-songer
his TV debut in BBC-
‘“Old Grey
next Tuesday (1).
reported, Poco top the bill.

SS9 SS

stars in
‘“ Saturday Vari-
series on February 19,
Rolf Harris guests in the edi-
tion topped by Val
on March 4,

The KINKS are to star in
the pilot edition of a new-
style TV series,
Cornish i

Doonican

which Mel
- producing at
London Rainbow Theatre next
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\ Engelbert
—long U.S
tour, new
smgle

A NEW Engelbert Humper-

dinck single titled
“Too Beautiful To Last” is
being issued by Decca on Fe-
bruary 11. It is the theme
from the film *‘ Nicholas And
Alexandra,”” for which the
score was written by Richard
Rodney Bennett. And lyrics
have now.  been added
specially for Engelbert by
Paul Francis Webster.

A few days after complet-
ing his current BBC-1 series,
Humperdinck flies to
Venezuela on April 6 for a
three-day engagement, fol-
lowed ‘by six days of dates in
the Caribbean islands. He
then travels on to North
America for another extended
tour of that continent; lasting
until at least mld-September

His U.S. dates include four
weeks at Las Vegas Riviera
(May 24-June 20) as the first
part of his 1i-million dollar
deal with that hotel @ season
at Lake Tahoe Stahara, and
appearances at many major
stadiums — among them the
open-air Los Apgeles Greek
Theatre and New  York’s
Forest Hills Stadium. ‘

successful,

appearance in

is being

ED - WELCH

Whistle Test *’ night.

As already

Jones

PAUL JONES'
NEW GROUP

Paul returned
singing this week after a

spell of acting
peared with his new band at
London Marquee on Tuesday
The NME understands
that Paul and His group will’
probably be going on the road

in the near future.

when he ap-

————

Blue Mink
Count Me In

“ Regal Zonophone RZ-3043

ki

§e

John Keating -
with The

London Synmiphony Orchestra

" ® The British Empire
Columbla DB 8854

Rare Earth
He¥V Big Brother
Rare Earth RES 104 5

o r ,
L

Fitz & Dennis
‘I'd Give Anything

For Your Love’
Rak RAK'125

“d .
L

S Helen Reddy "
No Sad Song .
Capitol CL 15706

Y]
T . L
i

o

Cherok

& Pl;obe PRO 550

9

Hamilton,. Joe Frank

& Reynolds

Daisy Mae
Probe PBO 549

(title music from BBC- TV series)

o

\

Glrl I've Got News Foi' You

!

bklahoma Sunddv Morning

o

* Design .
Colour All ' The World
Regal Zonophone R7Z 3044

.

Glen Cam bell

Capltol CL 15708

) /

Wy
Y ’-‘. J

o The Temptations

s <.

(Remember h()w you got where ”

=
G

G

Superstar

- you are)
*Tamla Motown TMG 800

o

Gallagher & L}le""
Desiderata -
,’Capitol’CL-l57lO o,

O

Ro Wood
When Gran ma Pla 'S

“The Banjo -
Harvest HAR 5048

=

" Grunt Futtock

Rock N’ Roll Chr1stfan
Regal Zonophone RZ 3042

%

- Twiggy &
Christopher Gable

» A Room- In Bloomsbury

from the soundtrack of the

EMI/MGM Ken Russell productuin

of “The Boy friend’
Columbia DB 8953

0
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NEW  MUSICAL EXPRESS

MUNGO JERRY sets out on a major British- tour at the end of February. It
continues through the whole of March, and the group will co-star on. just
over half the dates with American blues star Freddie King. The venues at which
Mungo and King combine are Birmingham Town Hall (February 29), Oxford
Town Hall (March 1), Bristol Colston Hall (3), Barry Memorial ‘Hall (4), Chelten-
ham Town Hall (5), Gravesend Woodville Hall (6), Hull City Hall (10), Bradford

St. George’s Hall (11) and Southport Floral Hall (12).

The following dates feature
Mungo without Freddie King:
Wrexham William Ashton
Theatre (March 2), Newcastle
City Hall (16), Blackburn St.
George’s Hall (17), Hereford
Flamingo (24), St. Albans City
Hall (25), Harlow Playhouse

RAY DORSET

(30) and Margate Dreamland
(April 1). A few more veénues
have still to, be confirmed.

Currently touring Australia
and the Far East, Mungo re-
turn on February 3 to en-
able Ray Dorset to .promote
his solo album * Cold Blue Ex-
cursion ” which Dawn issues
today (Friday). Also out today
is a single of the title song.
Paul King’s solo LP “ Been
In The Pen Too Long” will
be released by Dawn at the
beginning of March.

Another festival mooted

... AS PARLIAMENT SETS

OUT TIGHT CONTROLS

THE first of this year’s open-air pop festivals is expected
to take place at the village of Bickershaw, near Wigan,
on the weekend of May 5, 6 and 7. A consortium of Man-
chester businessmen is orgamsmg the event, and negotiations
for the proposed site are nearing completxon Several top rock
acts — including Pink Floyd, the Who, Traffic, Leon Russell
and Fanny — have been approached to appear. -~

‘Surprise
FREE gig

The re-formed Free

Friday. Over 2,000
crammed in to hear the
' band, who were using
the occasion to get their
material
readiness for their previ-
ously - reported concert
tour
Newcast.e next Tuesday.

played a surprise gig at] . requirements.

London Greyhound last |

together in|

which opens at

Meanwhile, the Bill which
provides for tighter controls

on all-night open-air festivals

was given its second reading
in the Commons last Friday.
It would enable  local
authorities to ban such events
if they were considered un-
desirable, and to impose fines
of up to £400 on promoters
who failed to fulfil
Additionally.

four months’ notice of any

projected festival would hadve

to be given.

‘However, Local - Govern-

‘ ment Minister Graham Page

stressed that the Bill is
designed to control festivals
and not to prevent them.
Jerry Wiggin MP, who spon-
sored the Bill, said: “1 have
no wish to end pop festivals.
1 just want to 'ensure that
they are run properly.”

FACES EXTRA

The FACES have been booked for an
4 additional appearance at London Rainbow
. Theatre on Thursday, February 10, again
with Ashton, Gardner, Dyke & Co, and
Byzantium. Reason for this extra book-

n
RECORDS
ANDTAPES

{ ing is that the Faces’ shows at th eRain-
bow on February 11 and 12 were sold out
on the day the box-office opened.

AUDIENCE

AUDIENCE undertakes a lengthy British
tour during the next two months visiting
Birmingham Town Hall (next Tuesday, 1),
Sheffield City Hall (Wednesday), Derby
King’s Hall (Thursday), London. Lyceum
(February 4), Bradford University (5), Barry
Memorial Hall (12), Guildford va1c Hall (13),
Preston Public Hall (18), Alsager College
(19), Harrogate Royal Hall (21), Glasgow
City Hall (24), Dundee Caird Hall (25), Car-
diff University (March 3), Harlow Polytech-
nic (4), Warwick Atherstone Hall (5), York
Hypnotique (9), Nottingham Polytechnic (10).
Hitchin College (11), Sheffield Black Swan
(12) and Liverpool Mardi Gras (15).

IR NA NOG

TIR NA NOG has been added to the
British concert tour by Jethro Tull, which
opens at Portsmouth Guildhail on March
2. Other dates were reported in last
week’s NME.

@® TRANQUILITY plays one-nighters at Brain-
_ tree Two J’s (tonight, Friday),  London

Bumpers (this Sunday), Bristol Polytechnic
(February 4), Brightoen Sloopy’s (5), Crawley
College (11) and
2.

Dagenham Roundhouse

SEALS & CROFTS

SEALS & CROFTS are now confirmed as
the supporting act—for the short British tour
by Rick Nelson and the Stone Canyon Band
which, as previously reported, plays Birming-
ham Odeon (February 25), Marnchester
Odeon (26), Liverpool Empire (27) and Lon-
don Royal Albert Hall (28)

POCO

‘POCO, whose brief British visit begins
next week, have been set for an extra
concert during their stay in this country.
It is at Brighton Dome on February 7.
The group deports for Holland the follow-
ing day. Also newly booked is a date at
Birmingham Barbarella’s on February 6.
® VINEGAR JOE — the new group launched
by former Dada leader Elkie Brooks, Rob
Palmer and Pete Gage — plays dates at
Aberystwyth University (Saturday), Leicester
Poiytechnic (February 3), High Wycombe Col-
lege (4), Burton-on-Trent 76 Club (11), Leices-
ter Croft (14), Atherstone Memorial Hall (16)
and Hornsea Floral Hall (25).

 CRYSTALS

The CRYSTALS commence their British *

tour at Croydon Top Rank on February 17,
then play Dunstable California (19), Reading
Top Rank (20), Hastings Aquarius and Lon-
don Revolution (21), Bristol and Cardiff Top-
Ranks (22), Watford Top Rank and London
Bumpers (23), Hull Malcolm’s (24), Lincoln
Aquarius (25), Oldhill Plaza (26), Gillingham
Central Hotel and Peckham Mr. Bee's (27),
Doncaster Top Rank (28) and York Hypno-
tiqgue (29). After spending seven days -in
Germany, the girls return here for Carlisle
Pink Panther (March 8), Halifax Scene III
, and Sheffeld Shades (10) and Scarborough
Scene II (11). A concert appearance is being
set for March 12.

JOSE F ELlCIANO

Besides his London concert at Hammer-
smith Odeon on February 14, reported last
week, JOSE FELICIANO also~ stars
at Brighton Dome (February 17) and
Manchester Belle Vue (18).

@ NAZARETH plays London Speakeasy {to-
night, Friday), Sheffleld City Hall (February
3), Bath UmverSIty “(4), Redcar Coatham (6),
Southampton Technical Colgege {11), Cromer
Royal Ln,1ks (12) and Manchester Umist (15).

{ TONY BENNETT

TONY BENNETT, currently in Britain
to film a Thames TV seri_es, is to play
two more live dates in addition to those
already reported in the NME. They are at
Derby Talk Of The Midlands (March 3)
and Bournemouth' Winter Gardens (8).
® Extra dates for EDDIE GUITAR "' BURNS
at Manchester Rafter’s (February 1), Birming-
ham Henry’s Blues. House (2), Lancaster

Duke’s. Playhouse (3), Norwich Jacquard (4)
and Peterborough Bite (9).
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ELTON JOHN stars in twc concerts at
the Shaw Theatre in London’s Euston Road
on Sundays, February 20 and 27 (both 7.30
pm). All proceeds will go to the appeal
fund which has been
National Youth Theatre, whose new perman-
ent home is at the Shaw Theatre. Tickets
pnced at £5 and £2.50 go on sale at the

venue’s box-office today (Friday). Elton will
also be playing concerts in Scotland in early :

March, and details are now being finalised.

NEWBEATS

First booking for the NEWBEATS,
whose British tour was exclusively re-
ported-in last week’s NME, is at Spenny-
moor Top Hat doubling Middlesbrough

- Excel Bowl for the week commencing ¢
February 20.

@ Still more dates have been set for the ex- 4

tensive package tour by CHRISTIE, EDISON
LIGHTHOUSE and WORTH. They are Salisbury
City’ Hall (February 9), Exeter (21), Harlow
(23), Circencester Corn "Hail {24), London All
Saints College (March 2), Jersey (7 and 8),

- Billericay Mayfiower Schoo| (22) and Wincanton

Racecourse (25). The tour now visits - Chard
Guildhall on February 4 instead of Brighton.

Other dates wevre reported in the NME Six

weeks ago.

IAN MATTHEWS

IAN MATTHEWS begms touring this week-
end with his new group Plainsong — which
also features Bob Ronga and Dave Richards
— plans for which were revealed in the

NME three weeks ago. Dates set are Leeds $
Canterbury

University (tomorrow, Saturday),
Kent University (next Tuesday), Croydon
Technical College (February 5), Hampstead
Westfield College (18), York Umvermty (19),
Liverpool University (24) Cardiff Cory Hall
(25), Bristol University (March 3), South-
ampton University (4), Penzance Winter
Gardens (9), Plymouth Van Dike (10), Hamp-
stead Country Club (15), and Imploswn 2
at London Roundhouse (19).

KINKS

Two further dates have been added to

the short British tour by the KINKS, pro-

moted by Barry Dickins of MAM. They
are Manchester University (February 15)
and Lancaster University (18).
@ The SWINGLE SINGERS fly to Britain to
play Croydon Fairfield- Hall (February 4),
Portsmouth Guildhall (5), Bristol Colston
Hall (6), Southport - Floral Hall
Spennymoor Variety Club (9).

" MARYV JOHNSON

Tamla Motown star MARV JOHNSON
arrives in Britain on March 8 and plays
Croydon Top Rank (9), London Bumpers and
Revolution (10), Dunstable California and
High Wycombe Twilight (11), Reading Top
Rank and Peckham Mr. Bee’s (12) Bristol
and Cardiff Top Ranks (14), Watford” Top
Rank and London Samantha's (15), Hull
Malcolm’s (16), Halifax Scene III and Shef-
field Shades (17), Scarborough Scene II (18),
Gillingham -Central - Hotel (18), Chester
Quaintways (20) and York Hypnotique (21).
Marv then plays a string of dates in Ger-
many before resuming at Oldhill Plaza (April
1) and Northampton Shades and Hanlev
Place (2).

DAVID BOWIE will now be appearmg
at»Coventrys Lanchester Arts Festival
next Monday (31) instead of this Sunday.

READING RAG

Among -attractions set by Reading Univer-

"~ sity for its Rag Week are Van Der Graaf

Generator at Reading New Union (February
19), Al Stewart at Reading Town Hall (23),
Lindisfarne, Humble Pie and Hookfoot at.
Reading Top Rank (25) and the Pretty
Things in the rag ball at the New Union

(26). =

@ Line-up of art|sts set for the present

term at Lancaster University includes Curved §

Air and Sunshine (tomorrow, -Saturday);
Steeleye Span, Morgan and the Keith Christ-
mas Band (February 11); John Martyn. and
the Sutherland Brothers (16), Groundhogs
(25) and_Leonard Cohen (March 17).

SANDY DENNY

SANDY DENNY stars in a solo concert
at .Croydon Fairfield Hall on Sunday,
March 26, promoted by Nems.

launched by the {

(7) and {

EDGAR IS
BACK IN
CONCERT

‘HE Edgar Broughton Band,
" which has been off- the
road for two months, is to
undertake a short British con-
cert tour from March 1 to
coincide with the release of
its fourth Harvest album —
the 1tmerary will include four
college gigs, two theatre
dates and a heaqlmmg appear-
ance at London Rainbow.
Exact dates and venues are at
present being finalised.

The four members of -the
band are at present working
in “a house in Barnstaple,
where they are wusing a
mobile studio to record the
new LP, and it will be rush-
released by Harvest in March.
‘The group is also busy writ-
ing new material and putting
together a totally new stage
act

Followmg the British dates,
Broughton will play two
weeks of concerts in Europe,
visitivg  France, = Germany,
Holland, Belgium and Scan-
dinavia. The outfit then pays
its first visit to America for a
- six-week itinerary commenc-
ing in Boston on March 26.

Since its eontract with
Blackhill Enterprises expired,
the group has signed a five<
year management deal with
Pat Meeham’s . World-Wide
Management which also
handles Black Sabbath,
Freedom, Gentle Giant and
Black Widow. Broughton has
also concluded a new agency
deal with Chrysalis.

@® In view of the above, Edgar
Broughton will not now 'be ap-

pearing at London Rainbow on
February 6.

Sabbath to
tour again
in autumn

Black Sabbath ~— whose
current British concert tour
kicked off this week and cul-
minates at London Royal
Albert Hall on February 17
— will undertake another
major series -of concerts in
this country in the early
autumn. But prior to this, the
outfit is set for two long U.S.
tours as ~weHl as visits to
Europe and the Far East.

Sabbath leaves for its
fourth Ameérican visit soon
after its Albert Hall date, and
opens a four-week itinerary in
Florida on March 2. The
group will spend the whole of
April playing concerts
throughout Europe. It then
flies east for dates in Aust-
ralia and Japan in May and
early June, before travelling
direct to the States to com-
mence its fifth U.S. tour .in
mid-June. )

SPEDDING
T0 QUIT
BRUCE

Gultanst Chris Spedding is
leaving the Jack Bruce Band
because of ‘“a -difference in
musical policies.” Spedding
has no immediate plans for
the future, but a spokesman
told the NME this week:
“ Chris will probably be get-
ting something together with
Jack Marshall and one or two
other friends.”

Eckstine in Britain

Billy Eckstine fiies into Bri-
tain this weekend, primarily to
make a guest appearance in
Tony Bennett’s Thames-TV
series currently being filmed at
London’s Talk Of The Town.
During his visit, he appears at
Derby Talk Of The Midlands -
(all next week) and Farnworth
Blighty’s (February 7).

Hey! Dld you kno‘w
you got your face

“on upside down.,

4 GIDIANS LEAGUE

Parl R5933
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| do any more of that bit, so
we’ll do something else.”

The Biblical references lost
all relevance. Only half of the

new piece had been com-
pleted.
" Floyd were using a light
show, which seemed OK but
nothing spectacular. And it
was that which caused the
electrical mess. y

“1 don’t know if you
heard,” Mason edified, “but

basically what happened was

THE ATMOSPHERE at

Brighton Dome was
one of indifference. As
Pink Floyd ran through
“ Echoes " the uniformed
officials sat stone faced
and silent at the back.
There were a few, un-
impressed chicks down
the front. And Floyd
just couldn't get the

effects to combine with
the music, although they
were trying hard. ;

A couple of times they
stopped. Gilmour shouted
suggestions at the sound
crew, situated at the back
of the front stalls. Finally
things started to go well:
the music slowly took
the unmistakable Fl

force and ‘cohesion. But

_disintegrated.

“JIMIPLAYS
BERKELEY"’

This is the first time a new
film has been.premiered
this way. We're bringing
three tons of amplification
to make sure you hear the
soundtrack as it was meant

“to be played — loud! Also
on stage “live” Cat Mother
and Jimmy and Vella.

1st Prize Amsterdam Film Festival
“{f you only see three films this year
make this one of them”

New York Herald.
CAT MOTHER UAG 20313
Cat Mother are atmost tegandary
Starting hife in New York
thay were produced by Jin Hendfix
and hed a single hit with their
st cacord 1n the USA —
*Good O1d Rock'n'Rotl” « =+
JIMMYSVELLA

New Atlantic Recording Artists
Racentiy ceused a sensation at
their debut at New York City Hall

TOURDA

4ih Februmy: Town Haft, Oxford

: Agsemoly Half, Tunbriage Watls
London Schoot ot Eganarmics

~ Tawn Hail Devizes

- Stockport Coliage of Technology
Lendy University Union

;i Pubtic Hall, Dorking

i Sholliekd City Hall

: L.ondon Cotlege of Peinting

- Sauthampton Univeraity

i Fraaps Club, Ayiesbury

* Towm Hali, Aeading

 Swansa University

31st Janusry”
11t Fabrusry:
&g

9tn February:
12th Feorusr

HENDRIX (N THE WEST

CAT MOTHER
JAL 313

5 Maylair Beliraom, Niweasfs
. Publia Hall, Preston
: Kings Hsll, Osrby

* Coac Mal, Guilatod

: Chelsea Village, Baurnemouth

11th Febuary:

i Pawstion Thesurs, Hemel Hempsesd

3 2302
{ncluding Songs from the Film
. .

Q18

Town Hati, Birttinghem
Cantrat Hol, Chatham

Mecana, Porrsmouth
Monchestes Unfversity
Univeniity of Stirling, Scotland
K|

o

JIMMY SVELLA

that was temporary.
With a blaze of white,
eye-disturbing light, the hall
was illuminated. The sound
Gilmour
rushed up to the. control
desk. Mason, Wright and
Waters  disappeared
stage. Rehearsals for the
first date of their British
tour were over, and the kids
swarmed in, shouting,
screaming and pushing like
rush-hour business gents on
the Central line. They too
were not unduly concerned
who got shoved to the floor.

Perfection

The band had arrived early
afternoon; preceded by
roadies at nine in _the

morning. Things just had to
be right. Floyd always strive
for perfection. The
bination of technology and
musicianship has.to be total
otherwise the resulting
impact and

sound loses all

interest. And Floyd know that

too well. The opener of a tour
can be a hairy experience..

Since their return from the
States they have worked hard
on new material, and re-
hearsed for several days at
London’s Rainbow, and also
at the Rolling Stones factory,
in downtown Bermondsey.
The new material was long
overdue; they had still been
playing ‘ Careful With That
Axe Eugene” and “ Set The
Controls For The Heart Of
The Sun.” - o

And they don’t dig
complacent approach. to crea-
tivity.

‘A spirit of revitalisation
had come into the band. “I
think,” explained Nick Mason,
“all of us feel more excited
that we have for ages,
because- we have  new
material and new equipment.”

Floyd’s “ Atom Heart

®

Mother ? — “ Echoes ” period .

has been described as unpro-
ductive.
similarities in structure be-
tween the two pieces. But the
“ unproductive ” question is
crap, because that whole
period; which dates back to
1970, made it so obvious that
the band were creating origin-
al -material. ‘“Echoes™ was
only possible because of
“ Mother,” and it expressed
more. .

Innovatory .

And as Floyd opened
the first set of the
tour — incidentally the first
time I've seen them since
1970 — a new piece, tenta-
tively titled *“The Dark Side
f The Moon,” showed that
their writing had taken on a
new and again innovatory
form. E

A pulsating bass beat, pre-
recorded, pounded around the
hall’s speaker system. A voice
declared Chapter five, verses
15 to 17 from the Book ,of
Athenians. The organ built
up; suddenly it soared, like &
jumbo jet leaving Heathrow;
the lights, just behind the

off |

com- §

Certainly there are .

- mour’s

British -

the

FLOYD keyboard man Nick Mason. Top: the band in action.

- 'The piece is related to the

—

pressures that form on us and
other people generally. That's
the rough theme'—Nick Mason

equipment, rose like an eleva-
tor. Floyd were on stage
playing a medium paced”

piece.
The Floyd
had returned, and it
tounded the capacity house.
From the easy-paced tempo,
the music gained exuberance,
and they went into a racing
jazz-based riff. Rick Wright
on  piano provided some
delightful filling, - with Gil-
guitar  interweaving
well, and the team of -Mason

inventiveness

_ and Waters as solid as ever.

The song’s structure bore
little resemblance to their
earlier mateérial. There was a
definite jazz feel throughqut
many of the passages.

Not everything in the piece
flowed. The church organ part
seemed to come ‘all of a
sudden, ‘rather than as a
continuation of the theme.
Yet that too added a - new
dimension to the Floyd music.
The instrumentation was truly
magnificent, and although the
vocals were indistinctive, the
harmcnisation between
Wright and Gilmour was good
and emotional. ;

At the béginning we had
quasi-religious element,

as- .

and this became more
apparent in the middle. “ Let
the Holy Spirit fill you,” the
voice urged. ‘““Speak to one
another. Sing and make music
in your hearts to the Lord.”

Other  voices, on the
quadrophonic system, profes-
sed other feelings. At one
time three voices fused into
complete confusion, ~and
ended with the Lord’s Prayer.
Pretty hot stuff.

~ All that the band said in
that piece was directly re-
lated -to themselves. ‘And it’s
so new that they were still
arranging it on the way down
to Brighton.

Mason told me after the
show: *““The piece-is related

‘to the pressures that form .on

us and other people generally.
That is the very rough theme
— although it doesn’t really
relate 'to us as much as we’d
originally planned.

“The various pressures
that we talked about- when

we wrote it were physical
violence, travelling, money, .
religion. Those were .the

things which we thought side-
tracked people from things
we thought might be impor-

tant. And religion for us is

one of those things. I mean,
not religion as much as
Christianity as practised by a
large section of the popu-
lation of Britain.”

Unfortunately  those pro-
found sentiments were lost as
a result of two things: One
was that the vocals were
none too clear, and secondly,
the number broke down 30
minutes through. —

A drone and a hissing
sound filled the hall as Floyd
went into a simple riff.
Gilmour turned to Waters and
spoke. We didn’t catch what
it was he said, but it had a
staggering effect. Waters re-
moved his guitar, and both he
and Gilmour left the stage.

Up until then the music
had been fine. A mood had
captivated the audience, and
now they didn’t quite know
what to make of it.

Horror

“That wasn’t pretty,” said
Waters. “ We’ll fix that.” And
later, when the band returned
to the stage, he explained:
“Due to severe mechanical

and electric horror we can’t

PA. The scene

the most incredible tone
started rushing through the
is the new
lighting system is run off a
separate circuit, and due to
some power failure some-
where we had to double up
on the circuit, so it was on
the same circuit.

Shorted

“There was a variac on the
lighting system which went
wrong, and shorted out the
PA. So it was impossible to
get any tapes through, any
sounds through, and we stop-
ped because there was nothing
we could do. .

‘1 think, in that situation,
you have to decide whether
the show must go on, or
whether it’s better to stop
the show and sort things out
— which is what we decided
to do.”

They restarted the show
with part of the * Atom Heart,
Mother ” suite. And they
were a new band. The
beginning was not too good,
but then Floyd flew high. The
music flowed naturally, and
Gilmour did one hell of a job
on vocals during the normal
choir piece. R

But it was disappointing
that such a remarkable new
piece should collapse abysmal-
ly part way through. Even
more disappointing was the
fact they restarted the second
half with “Careful With That
Axe Eugene.”

Mason told me afterwards:
“We were all tensed up..And
we decided that if we started
off with “ Cut You Into Little
Pieces ” -— which is a very
loud, and slightly ‘complex
number in terms of getting
the electrics right we
might get into trouble and
start, well, banging about.

“So we thought we’d use
‘ Axe.’ Basically it was a big
disappoiintment to use old
stuff. But it couldn’t be
helped. I think probably it
was better to do that.”

This nervous pressure on
the band resulted in one of
the most brilliant sets I have
ever heard them perform.
“Echoes ” was masterful. The
vocals came over clearly.
What they achieved on the
album they strove to perfect,
and did so successfully.

Floyd always seem to work
best under an awe-inspiring
atmosphere. Even their writ-
ing comes out better when a
dead line has to be kept.

Mason -said: ¢ Frankly, 1
thought some of tonight was
fantastic. Like there’s all
sorts of cueing things that we
have to sort out, but the light-
ing system is amazing. It’s a
new start.”

Oh, he’s right. That new
piece expressed succinctly in
musical terms the innermost
feelings of a person, including
the strain of being one of this
country’s fop bands. At no
time during the performance
were Floyd untogether. The
musicians go together like
salt and vinegar on fish and
chips — it is that sort of
tasteful relationship.

Floyd proved to me that
they are the leading explorers
of electronic music. Their
effects, which are always used
economically, create an in-
triguing interest. And that
music; it’s so good. -
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LY two days after

the sad break-up
of the Grease Band,
guitarist Henry MicCul-
lough had a call from
the WNicCartney camp
asking him to .join
Wings for a rehearsal.
Two rehearsals Ilater
McCullough was asked
to join the band and is
now a fully-fledged
member.

McCullough, a gruff Irish- ;

man, 1s too experienced a
musician to get over-excited
about joining a new band,
even if that band happens
to inciude Paul McCartney.
But obviously last week he
was pleased by the recent
turn of events. He told th~
story like this.

“In fact
roadie who rang, saying do
you fancy sitting in? After
the Grease Band I didn't
know what the hell was
going on so I went down

By JAMES
&,

it was Paul’s

m

and had a play. That was
Tuesday”™ and  afterwards

. things were left at that —

nothing was said. Then I
had another call on Thurs-
day to go -down again and
afterwards Paul said, ‘“Do
you want to join our
groap?” -

“ Although I knew Denny
Laine rd never met
McCartney before.
got used to seeing him there
in person, he turned out to
be a great bloke. I guess I
was & bit nervous but I had
a couple of pints of Guin-
ness before I went along the
first time. That helped.”

~What Kkind of material
were -they playing at the
rehearsals ?

“There was a lot of rock
— things like “‘ Lucille ” and
“Blue Moon of Kentucky,”
plus some things off the
“Wwild Life ” album.

““Also there were " a
couple of new ones he’d
written On one song he

was kinda playing away on-

a tune I hadn’t heard before
so I asked him what to do
He said, ‘We’re all
trying it out,” and
continued playing. We _ all

& 3

just.
just:

Once I .

" out in

joined in, it went on a bit
further and in no time at all
a song was written. It was
writtten on the spot and we
all contributed.”.

On some subjecis
McCullough was  unde:-
standably reluctant to talk.
As yet he feels it’s not his
place to comment . on

‘McCartney’s future plans
and when asked about
McCartney’s talent and the
much criticised *“ Wild Life ”
album he spoke nothing but
praise. Really, you could
hardly expect otherwise.

“1 thought the * Wild
Life ” album was great,” he
said. “I played it a lot

before I got.the offer.

5 know McCartney’s
often been criticised but
he’s a great musician. He’s
full of ideas. At the
rehearsals he showed tre-

mendous drive. The energy

he’s got is incredible.”
Why did = he think
McCartney wanted another

Paul: | want to get hack

ALKING to  Johnny

Moran on Radio 1's -

" Scene And Heard” on
Saturday, Paul McCartney
said that he missed “ just
playing to people
wanted to get back on the

road.” This is a summary -

of their interview . . .
“We’re just trying things
q Wings at the
moment. But there’s nothing
too set with Henry
McCullough ... he might
come in. All we really want

.is. to get a good band to go
. round and play with. I don’t

and

“care if we're three, four or

five. So long as it sounds
like a good band. .

“What we’re doing is
working up to going out.
Musically, well, I:like all
sorts, I like modern music,
and I like old-fashioned
music. I like all the different
kinds of sounds I’ve heard
since I was a Kkid, from
‘Blue Moon Of Kentucky’
to anything else. s

“It’s been a long time
since I played live. That’s
why I want to get back. I've
really decided I miss just

pléying to people.

“As far as performances
go, though, better than just
playing in these great big

seaters is to just turn up in -
- a caravan and maybe open

the back doors and just play
to the people around.

“That way, we’lll be

getting to the people, the -

people .in that area — not
those people standing there
with notebooks, waiting to
judge you.

“When the Beatles were
feeling they wanted to split,
I thought P'd get a little

Henry

‘McCullough

guitarist in the band?

‘ Originally Denny Laine
was going to be lead
guitarist, and vocalist as
well. Then there was Linda
on keyboards, Denny Sewell
on drums and Paul was on
bass and vocals.

“ They'd been rehearsing
with this line-up to do some
live appearances but I think
Denny Laine felt a bit
restricted playing guitar and
singing at ‘the same time
He probably felt he couldn’t
do both well. T mean, I used
to feel the same in the
Grease Band.

* Now with Wings I'll be

- playing lead guitar leaving

Denny to concentrate on
second guitar and vocals.”
The addition of

McCullough to the line-up’

might suggest a heavier
emphasis on rock in the
future. But  McCartney’s
roadie who was sitting in on
the interview didn’t really
agree. Ailthough he was in
no way speaking for
McCartney, as one of the
closest observers of the
band his opinions, are of
interest.

on the roa

back-up band like Johnny
Cash, I thought: Just let’s
have a  have-a-sing-type
band.’ Now, of course, that
idea has developed. Because
we’re more into music.

. “As far as the last album
was concerned, we’re happy
with the way everyone
played it, and . the. atmos-
phere we got. It’s been like
starting again.

“The album, was of
course, all the stuff we did
last. We’re changing all the
time. -

“ ¢ Mumbo’ — the album

4ccording to him,
‘“ McCartney wants to play
everything. Surely that’s the
point of music — to havae
‘enough different material to
play to audiences of twelve-
year-olds or old-age pen-
sioners.

“Paul just wants to play
the whole lot -— heavy
numbers, rock  numbers
ballads — everything.”

Will he be writing any
material for Wings ?

“It’s a bit early to say
yet. Certainly I'll continie
writing on my own anyway.

“But I do want to take
part in the band as fully as
possible. That’s the way
_Paul wants it. He’s leaving
things pretty free.

“I'm sure he wants
people to contradict him
sometimes just as you

would - in any group. He
doesn’t want it to be just
Paul McCartney’s band. He
wants everybody to contri-
bute as much as himself. 'm
going into it with that
thought in mind.”

4 5

3

— off is just the raw
truth. It was one take, and
everyone just had to dive
in. Nobody had heard it,
before we did it. You’ll hear
me say at the beginning:
¢ Take it, Tony.’

“Why didn’t we issue a
single from the LP? Because
I didn’t feel it was right.

“When will we appear
live? Sometime this year. I
don’t know where, or when.

. -We’re working up to _it.

Recording is less important.
“The fun for us is in just
playing.”

50
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EVER mind ‘“ Where
Did Our Love
Go?” Where’s Donnie
Elbert gone? With his
re-working of the old

Supremes’ hit in our
charts after already
spending 13 weeks
among the American

R - and - B best-sellers,
reaching a high of No 7,
the man has gone and
done a disappearing
trick.

Just to send his American
recording company even more
frantic, Donnie’s follow-up,
‘“ Sweet Baby »” is also on the
chart Stateside!

Gone to earth

It’s not the first time that
Donnie “ the invisible man?®
3f the American soul scene
has gone to earth. h

He vanished from New
York four or five years ago
and re-surfaced in London
where he cut "an album of
Otis Redding songs titled
“Tribute To A King”> for
Polydor.

After spending a couple of .

vears hustling round doing
productions on himseli and
dthers- artists for various
record companies, publishers
and production companies he
vanished again and thig time
turned up in Peterborough
where he set up home with
his wife, but not for long.

To his  wife’s surprise he
suddenly wupped and went
back to the States, our first
knowledge of his move

coming when  All-Platinum
Records of New York an-
nounced they had signed a
jeal with him and were tc¢
release the Holland-Dozier-
Holland Song ‘ Where Did
Qur Love Go0?”

Elbert’s always - had a
penchant for Motown songs,
many of them being ideal
vehicles for the falsetto style
of singing which has brought
him his greatest success as an
artist.

A large, rotund and
ebullient gentleman who must
now be in his late thirties or
early forties, Donnie’s appear-

ance and his deep speaking

. the
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Wanted: DONNIE ELBERT to contact numerous,

and despairing record company executives

voice belie the image -you
might have of him from
listening to his songs.

] know that when his self-
penned “ A Little Piece Of
Leather ”  (still, for my
money, his best record) was
the ¢ in-crowd” favourite at
Ilford Palais, I guess

a young teenager.
reckon they must have had

around six or seven years
ago, I always imagined him as
Now 1

somebody standing behind
him with a pointed stick so
he could reach those high
notes!

“ A Of

Little Piece

Leather ” was issued on the
much-missed, red-and-yellow
Sue label, as was the attrac-
tive follow-up “ You Can Push
It Or Pull It ”, but they didn’t
release the Gateway Records
albums (which had been
based around the ¢ Leather”
hit) which was a wise move

on the part of Sue because
the LP was diaholical.

The Polydor album was a
bit better but, being a collec-
tion of songs associated with

Otis Redding, it naturally
lacked originality and the
band, though musicianly

enough, lacked that real soul

\

By ROGER
ST. PIERRE

feel that few British musi-

cians have ever been able to
capture. :

Donnie’s vocals were nice
though and it 1looked as
though he might become one
of the first American artists
to become really established
as a soul singer in this
country.

Half-finished

But that was reckoning
without Donnie’s unpredic-~
table nature which . brought
many record company ex-
ecutives to despair asg they
tried to track him down to
complete half-finished jobs,

The last I saw of the man
was when he produced some
Motown numbers on Jeannie
Dee for Beacon Records. At
the time, we talked at length
of Donnie doing some himself
and he was very excited at
the idea.

When I called him later to
see what was happening I
was told he’d moved and had
left no forwarding address.

The next time his name
cropped up was when All-
Platinum announced the
release of “ Where Did Qur
Love Go?” and now they
can’'t find him either! * He
was last heard of in Buffalo,
New York State,” was all a
spokesman for Decca, All-Pla-
tinum’s British licencees, could
tell me.
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was back in ‘65 that

five friends got to-
gether and formed a
band called the Versa-
tiles. Today, years later,
those same friends are
still together, only now
they have changed their
name to Fifth Dimension.

Here they are probably
best known for their versions
of “Up, Up And Away ”’ and
“ Aquarius”’ / ‘“Let The Sun

IT

Shine In” — in America
they’ve won  Five Gold
Singles and Five Gold

Albums. Currently they are in
Britain for TV and concert ap-
yearances —— the first time
we’'ve had a chance to see
them in this country for three
years. *’

Marilyn, one of the two girl
singers in the band, told me
~vhy they hadn’t been to Bri-
tain for so long . . .

So tight

“We've been wanting to
come back since our last visit
but bookings and recordings
were so tight we didn’t have
a chance. I'm a bit nervous as
to how British audiences will
accept us.

“ We've worked hard on a
varied show and in America
it'’s considered entertaining —
but ‘there the music and
humour is very different. I
hope we’ll be able to enter-
tain here as well as we can at
home. _ _

“My only reservation 1s
that our records haven’t sold
so well in Britain though it’s
encouraging to have met a
few people in the business

who have told us we are
popular, because we were led
to believe we were not. The
record company gave us that

idea., They talk in terms of
sales, of course.”

A lot of material one as
sociates with the group are
numbers that have already
been recorded by other people
—why. I asked do they record
this kind of material?

Different

‘““Because we want people
to say ‘that’s a different app-
roach’. We don’t just copy the
original — we work out our
own arrangement each time.
For instance, on stage we do
‘Ode To Billie Joe,” the
3obbie Gentry number, and
we worked out how we can
do that differently.

‘“First we discovered there
were five different characters

in the song — and there are
five of us ~— after that it
came easy.

“QOur stage act is very

varied — we like to mix our
recording material] with mate-
rial not normally associated
with us. Our main concern is
to entertain, and we still feel
there’s a validity in that.

“We seldom write and
we’ve been criticised for not
doing our own material. But
we seldom write because
there’'s so little time. We're
all attempting to write our
own songs but haven’t been
knocked out with what we've
written so far.

JWith the advent of the
singer/songwriter cult it got
to the stage where if you
don’t write your own mate-
rial, people consider you’re no
good, which I think is a load
of bullshit.”

When Marilyn said they
just haven’t got the time to
write because of work, it was
no understatement. In fact,
generally the band work
seven to ten months in a

By JULIE
WEBB

Hey! Did you know
you got your face
on upside down.

GIDIANS LEAGUE

Part R5933

the rest of
devoted to

year touring
their time 1s
recording or TV.

“We're hoping to organise,
say six weeks, holiday Iin a
year now — but 1 don’t
know if we’ll ever get it,”” she
says.

With so much work there
must obviously be tremendous
pressures. How have they
managed to stay together for
so long — and, at least from

outward appearances, to get

Sew

on so well?

““ Ah well — it helps that
Florence 1s married to our
manager Marc Gordon and
I'm married to Billy Davis
(another member of the
band). But apart from that we
all share the same interest —
singing.

“Of course we all have our
ego trips from time to time,
but there are always four
other members who will sort

- that kind of thing out.”

Selmer!

| Gibson! Hofner! Yamaha!

Here's the finest selection of guitars you've
ever seen

Solids, electro-acoustics, Classics and
Country and Western

“ Every kind to suit everyones style — and
pocket. From the best recording stars to
complete beginners.
(Steve Howe plays Gibson)

Name
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I'D LIKE TO TEACH THE WORLD TO SING

| New Seekers (Polydor)
MOTHER OF MINE .................... Neil Reid (Decca)
HORSE WITH NO NAME .......... America (Warner Bros.)
BRAND NEW KEY ...................... Melanie (Buddah)
STAY WITH ME .................... Faces (Warner Bros.)
| JUST CAN'T HELP BELIEVING ...... Elvis Presley (RCA)
WHERE DID OUR LOVE GO ...... Donnie Elbert (London)
MORNING HAS BROKEN ............ Cat Stevens (Island)
LET’S STAY TOGETHER .............. Al Green (London)
SLEEPY SHORES ......Johnny Pearson (Penny Farthing)
SOLEY, SOLEY ................ ..Middle Of The Road (RCA)
TELEGRAM SAM ......... PR vtd T o) A T. Rex (T. Rex)

SOFTLY WHISPERING | LOVE YOU Congregation (Columbia)

............ Sly & The Family Stone (Epic)
| R g e S ", Chi-Lites (MCA)

L 00 = 00 N W BN B O N

"THE PERSUADERS .......... John Barry Orchestra (CBS)

MOON RIVER ...................... Greyhound (Trojan)
-NO MATTER HOW | TRY ....... . Gilbert O'Sullivan (MAM)
BABY I'M A WANT YOU ................ Bread (Elektra)

- THEME FROM “SHAFT” .............. Isaac Huyes (Stnx)

AMERICAN PIE ..............
NE = s s e

..........

IF YOU REALLY LOVE ME Stevie Wonder (Tarhlu M’btowni

MORNING ....................¢
ONEDIN LINE THEME 1

Vienna Philharmonic Orchestra (Decca)
ALL | EVER NEED IS YOU . ........ Sonny & Cher (MCA)
KARA KARA ........ ...

N .
OOOOOOOOOOOOOOOOOOOO
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| HIGHEST!
pOSITION

NEW MUSICAL EXPRESS

.........

...........................

BRIDGE OVER TROUBLED WATER )
Simon & Garfunkel (CBS) 103§ 1

HIMSERF - o Soos B0 L Gilbert O'Sullivan (MAM) 5% 7
THE NEW LED ZEPPELIN ALBUM ..Led Zeppelin (Atlantic) 11§ 1
JESUS CHRIST SUPERSTAR. .......... Vurious Anists (MCA) 3§ 9
TAPESTRY ..... TAT T

EVERY PICTURE TELLS A STORY ....Rod Stewart (Philips) 28] 1
GATHER ME ...... N s e Melanie (Buddah) 3§12
FIREBARD o s 0 s S Deep Purple (Harvest) 912

'PICTURES AT AN EXHIBITION
Emerson Lake & Palmer (Island)

Carole King (A & M)

............................

MOTOWN CHARTBUSTERS VOL. 6
Various' Artists (Tamla Motown)

MORE BOB DYLAN GREATEST HITS VOL. I
Bob Dylan (CBS)

HOT HITS NINE .................. Various Artists (M.F.P.)

24,0 NS ISR e b B e Yes (Atlantic)
veve......The Who (Track)

AMERICA ................ it America (Warner Bros.)
STONES ........... Ni-tar ......Neil Diamond (UNI)

CARPENTERS ................... ...Carpenters (A & M)
MUD SLIDE SLIM .......... James Taylor.-(Warner Bros.)
............................... Isaac Hayes (Stax)

HENDRIX IN THE WEST .......Jimi Hendrix (Polydor)
MEDDLE ..... R T B Pink Floyd (Starline)
| llndlsfurne (Charisma)

000000000000000

...................
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SLEEPY SHORES

Theme fromB.B.C. TV's "OWEN M.D."*
by THEJOHNNY PEARSON ORCHESTRA

on Penny Farthing PEN 778

tHis week NO. 10 this week
Watch out for the Sensatlonal Album by

JOHNNY PEARSON & HIS ORCHESTRA
SLEEPY SHORES

on Penny Farthmg PELS 525

KPM GROUP, 21 DENMARK ST., W.C.2. 01-836 3856 :
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million out

f pop music
Written by TONY PALMER, pop music reviewer for
the Sunday Observer.
So you have talent....so you have a great group....so
what! What do you do now? Tony Paimer tells you
how to get a manager, how to organise a road tour,
how and where to cut a record and get it on the
charts, and all the rest you have to know. Besides,
even if you're not interested in making a million, this
book is still fun, just to read. Available at 50p from:
W.PAXTON WHOLESALE DISTRIBUTORS LTD

THE FIRST NAME IN MUSIC
21/25 Earl Street, London, EC2A 2AJ

LAST THIS | LAST THIS
{ WEEK | WEEK
1 .1 AMERICAN PIE . s A e Don Mclean B 1 1 AMERICAN PIE .. Don Mclean
3°-2. LEDS “STAY A TOGETHER L =% 0 e v o e Al Green 2 2 THE CONCERT FOR BANGLA DESH ............................ Various Arfists |
B 6 3 DAY AFTER DAY ..., | P Badfingen SlE 34 3 MUSIE® . 7o s T T Carole King -
| 7 4 CLEAN UP WOMAN ............................................ Betty Wright 4 4 CHICAGO AT CARNEGIE MALL .................. PR A - o Chicago §
9 0-5 SUNSHINEL SR » - e S L . e Jonathan Edwards 5 5 THE NEW LED ZEPPELIN ALBUM ........... e Led Zeppelin
8 6 .;%UGAR DADDY™ G ™" s SRR U Ve S SN LT s Jackson Five B 7 6 TEASER & THE FIRECAT .......................... W e o AT Cat Stevens
; 4 7 SOORPIGSEAIIT St 5 e oq S i 10 1w R Dennis Coffey § - 9 7 HOT ROCKS 1964-1971 .......... 55 Phrd— e e oE ...-..Rolling Stones
9 8 ‘DROWNING IN THE SEA OF JOVE vt 2 o+, IR EABEAN B JoB Simons iy 0-28 "WILD LIFE = oot s o b o o A n T e .....Wings
10 9 YOU ARE EVERYTHING .......... b A A L | Stylistics 127090 B PLURIBUSSRURKS s o e ey s o Grand Funk Railroad
2 10 BRAND NEW KEY ....... RIS ||y | et | . Melanie ¢ 10 10 BLACK MOSES ... ... Isaac Hayes
11 11 I'D LIKE TO TEACH THE WORLD TO SING ,,,,, LT e L New Seekers & 13 11 A NOD IS AS GOOD AS YA A e A LI MY 4 1 [ Faces
15 12 NEVER BEEN TO SPAIN .................. A L Three Dog Night 11 12 BOB DYLAN'S GREATEST HITS VOL. Il ..............................Bob Dylan
W 1313 IT'S ONE'OF THOSE NIGHTS .............................. Partridge Fomily & 15 13 KILLER ... ...Alice Cooper
34 14 CPRECIOUS "&SFREW ... L. Dl il Cimax E 1414 GATHER ME ........................... 280 I Y & .. Melanie
MRS T8 15-CANTIOIARION. <o, ... i AT e 05T s Carley Simon [ 815 ALL IN THE FAMILY ... The Family
@ 16 16 I'D LIKE TO YEACH THE WORLD TO SING .................. Hillside Singers & 18 16 MADMAN ACROSS THE WATER .................................. Elton John
W 73317 STAE WITHeME o, ~ - e 1 e Sl M R o Faces 21 17 JACKSON 5 GREATEST HITS ... ... ... Jackson Five
27 18 WITHOUT YOU ......................... =100 TP Nilsson [§ 16 18 THERE'S A RIOT GOIN'ON ................. 5 I = Sly & The Family Stone
21 19 LEVON ... ... oy o R S R . e ) Bitont Johty /22419 TARBSIRYLES . o0 il e A T AT s Carole King soundho
23 20 KISS AN ANGEL GOOD MORNING . R A SSIW R, Carley Pride 1720 THE NEW SANTANA .. ., . .. ... Santana g
14 21 ONE MONKEY DON'T STOP NO SHOW ........... . ... Honey Cone § 1921 THE LOW SPARK OF HIGH HEELED BOYS .............................. Traffic §
26 22 MAKE ME THE WOMAN THAT YOU GO HOME TO ........ Gladys Knight & Pips [ 20 22 QUIET FIRE .........................ccccoccicoiiiiiiiiiinin. Roberta Flack never or ge's
30 23 BLACK'DOG ... e v A ~...led Zeppelin J§ 23 23 SUMMER OF "42 ... ... .. . .. ... .. Peter Nero
28 24 WITCH QUEEN OF NEW ORLEANS .. . .. . .. i I Redbone A28 FROWERS QR EVIL . o oo o 8 il A Mountain Forsoundyouwantto  They're madeto
24 25 HEY BIG BROTHER . .. . . oon 2 e S ) D Rare Earth § 29 25 THE STYLISTICS ................... S N e 1o DR The Stylisticc rememberdon'tforgetto gobbleupollsounds
31 26 THAT'S THE WAY | FEEL ABOUT CHA ........................ Bobby Womack [ 27 26 EVERY PICTURE TELLS A STORY ................................ Rod Stewart . | asktor EMITAPE v greatandsmall;
36 27 FIRE AND WATER L ke i Wilson Pickett B 26 27 JESUS CHRIST SUPERSTAR .................................... Various Artists cassettes-where |f=——_—- 1| andplaythem
42 28 HURTING EACH OTHER ... ....Carpenters @ 3528 CHEECH & CHONG ... Cheech & Chong youseethe -L%%g back faithfully over
F 1099 CHRISH - | Do et et e David Cossidy § 30 29 JONATHAN EDWARDS ... W R Jonathan Edwards soundhogsign. — .. ) andoveragain.
48 30 DOWN BY THE LAZY RIVER ... Osmond Bros. 8283 Un BRIORESR S s 4 5 To S =TT Neil Diamonds

FIVE YEARS AGD..

Last This

Week
1

2 MATTHEW & SOHN

Courtesy “(ash Box”

TOP TEN 1967

in a 8, 1967
Week ending January 2 Last This

Week
M A BELIEVER

EN YEARS AGO...

TOP TEN 1962 s
Week ending January 26, Week

Monkees (RCA) 1 1 THE YOUNG ONES CIiff Richard (Columbna)
Chubby Checker (Columbia)

Courtesy “Cash Box”

| " TOP TEN 1957
Last This Week ending January 25, 1957

3 1 GARDEN OF EDEN
Frankie Vaughan (Philips)
2 SINGING THE BLUES Guy Mitc.ell (Philips)
3 FRIENDLY PERSUASION

EMiTape Limited, Hoyes Mlddlesex Telephone: 01 5733888

'NEXT WEEK’S

Por P hateplopasiog i o

]
Pty s ] AP TALU o Bl g P :

Cat Stevens (Deram) 4 2 LET'S TWIST AGAIN
| 3 Pat Boone (Lendon)

4 SINGING THE BLUES
Tommy Steele (Decca)
5 TRUE LOVE -

Bing Crosby & Grace Kelly (Capitol)
6 ST. THERESE OF THE ROSES
Malcolm Vaughan (HMV)
1. . Malcolm Vaughan (HMV)
7 CINDY OR CINDY Eddie Fisher (HMV)
8 JUST WALKING IN THE RAIN
‘ -Johnnie Ray (Philips; |
.9 GREEN DOOR Frankie Vaughan (Philips) g
10 HOUND DOG Elvis Presley (HMV)—

3 GREEN GREEN CRASS OF HOME

Tom Jones {(Decca) 3 I’D NEVER FIND ANOTHER YOU

Billy s::)t(l_?éE('?ecca)
3 HAPPY BIRTHDAY SWEET
Neil Sedaka (RCA)

5 STRANGER ON THE SHORE

Acker Bilk (Columbia)

Bobhy parin (f.ondon)
‘Eden Kane {Decca) &

Bobby Vee (London)

4 NIGHT OF FEAR , Move (Devam)
5 LET’S SPEND THE NIGHT TOGETHER
Rolling Stones (Decca)

7
6 STANDING IN THE SHADOWS OF LOVE 2
5

NME ON SALE
ONE DAY
EARLY

Four Tope (Tamia Motown)

Who (Reaction) | 6 MULTIPLICATION

7 FORGET ME NOT
8 RUN TO HIM

7 HAPPY JACK
8 HEY JOE

« Jimi Hendrix (Polydor) @ 12
£ 9 oy S ke e F?aouyl Jones (HMYVY) 14 9 WALK ON BY Leroy Van Dyke (Mercury)
6

10 LET THERE BE DRUMS

S‘eekers (Columbia)
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Blue Mink
Count Me In (Regal Zonn-
phone) .

T WAS a bit of a sur-
prise when, after their
“Banner Man’ success,
§ Blue Mink didn’t make the
4@ grade with ** Sunday.” This
latest one, @ithough written
by Jeff Banks and Herb'e
Flowers, is = considerably
~ different from any of their
| previous singles. i find both
| the performance and mater-
ial compietely absorbing.

It’s a social comment lyric,

with vocals again shared be-

tween Madeline Bell and
Roger Cook. A ‘beat ballad
building to a pulsating

climax with walloping drums
punctuating every phrase of
the chorus.

My only criticism is of the
extremely slow passage in
the middle wkhich, although
adding colour &and atmo-
sphere, does tend to detract
from commerciality. All the
same, I give it a hetter-than-
average chance,

Jonathan
King

Flirt! (Decca).

OU'VE GOT to hand it

10 Jonathan he
knows what this pop game
is all about. Here he has
gathered just about every
conceivable ingredient for

——

HONEYBUS: She 1s The Female
To My Soul (Bell). Last year
NME gave you the first news of
the Honeybus re-formation. This
is the first result of their re-
union. It featureg the group’s
original line-up, and was
penned and arranged by
member Pete Dello. An attrac-
tive rhythmic ballad, it’'s a
showcase for those distinctive
harmonies that characterised
the outfit’'s “* Can’t Let Maggie
Go '’ hit. The scoring is sen-
sitive and makes effective use
of mellow woodwind. Altogether
a delightful production — but
in view of Honeyhus’ lengthy
lay-off, it may have difficulty in
getting off the ground.

RARE EARTH: Hey Big Brother
(Rare Earth). This group have
unshackled the c¢chains of the
Motown sound and given it a
new freedom and outlook. Rare

Earth is Tamla’s progressive
cutlet, and the labhel takes ifs
name from this outfit.

Supercharged with excitement,
electricity and exhilaration, this
disc combines the best of two
worlds -~ Motown and progres-
sive. Rare Earth were mugs to
cancel their visit to Britain —
because, with this sort of sound
to offer, they would have had it
made.

RICK NELSON AND THE
STONE CANYON BAND: Love
Minus Zero/No Limit (MCA).
Nelson, hitmaker of a decade
ago, is enjoying a new lease of
life with a new nature 1mage

(and having dropped the ‘y’
from his name). His work
has found a new TES-

pect with the more discerning
set. Recently he had a States
hit with Dylan’s ‘* She Belongs
To Me,” so it’s understandable
that he should follow it with
another Dylan classic, It's a
subdued. meaningful treatment,
set to a gentle beat and subtle
- backing. Very smooth and
pleasant listening. Nelson’s Fe-
bruary visit to Britain is sure
to boost if.

5th DIMENSION: Together Let’s
Find Love (Bell). One of the
most accomplished and profes-
sional groups on the scene —
and possibly just a shade {60
artistic for many people. This is
a warm and glowing Dbeat-
ballad, slowish and soulful, and

noteworthy for beautiful ear-
catching harmonies. The or-
chestral scoring is full and

rich, yet never overpowering —
which says much for the tech-
nical quality considering it's a
live recording. A record of ciass
and polish. It’'ll need a lot of
plugging to succeed, though.

LINDISFARNE: Meet Me On The
Corner (Charisma). It could be
argued that Lindisfarne are an
album group specially as
their previous two single re-
leases were flops. But this one
is far more commercial than
you might expect, and 1n my
opinion certainly has its place
in the singles market. It has a
jogging bounce beat, a jangling
acoustic backing interspaced
“with wailing harmonica, a

- predictable

a commercial recipe, and
the finished product will be

extremely palatable to the

mainstream masses.

It’s a happy bouncy num-
ber with an infectious beat
emphasised by drum thumps,
and sung in  dual track.
There’'s a cute refrain with
which it’s easy to sing along
plus a la-la hook. And the
backing is completed by
sweeping strings and brass
riffs. :

Not a great deal of sub-
stance to the material, but
one of those instantly catchy
pieces that -nag away at the
brain for a few weeks, and
are just as quickly forgotten.
It would be a brave wman
who would defy Mr. King's
magic tocuch bhy forecasting™
anything other than a hit.

ON -DERAM, there’s an
instrumental version of this

same song by ARTHUR
GREENSLADE — with piano
taking the lead, and the

backing augmented by choir.
A pleasant enough disc, but
a loser from the outset,

Gerry
Monroe

Girl Of My Dreams (Chap-
ter One).

DON'T think I've come

across anyone in the
music business who does
not sneer at this man’s
records and dismiss them
as rubbish. i seems to be
a form of inverted snhob-
bery — the done thing, as
it were. And I’'m sure Mon-

folksy fiavour, and a stirong
melody line that's engagingly
handled by the quintet. A maxi-
single, the other two items
being ‘‘ Scotch Mist '’ and ‘““ No
Time To Lose.”

: Train
is a very un-

ONO:
Yoko

YOKO Mind
(Apple).
lady, and  her
is very difficult to des-
cribe. It’s surrealistic — and,
after all, how would you des-
cribe a Picasso painting The
chugging beat that dominates
the routine is insistant. and
compelling, while Yoko’s ‘vocal
isn’t so much singing as a
series of strange wavering out-
bursts that give the effect of a
brain-storm or a trip. It’s clea-
rly designed to have an hyp-
notic and spellbinding impact,
and that it certainly doces —
fthough I doubt if the. vast
majority will dig it. "

record

FLIRTATIONS: Need
Loving (Derum). The girls have
enjoyed nation-wide publicity,
thanks to their resident spot in
Cliff Richard’s TV series. And
they are intent on making the
most of it. They attack this
bustling up-beat number with
tremendous spirit. Ernstine
socks it to us fervently, whiie
the others chant along with
spirift and enthusiasm. An ideal
disco item, but the material is
rather run-of-the-mill.

LEE DORSEY: Freedom For That
Stallion - (Mojo). An unusual
disc from Lee Dorsey — slow,
imploring and spotlighting one
of today’s social problems. His
intensely handled, to the ac-
companiment of muffled rat-tat-
tat drumming and muted brass,
with a wailing girl group
soulfully underlining the Ilyric
sentiments. You need to listen
carefully to this, so if will need
plenty of radio exposure to
catchy on. Well worth hearing,

very much

Your

roe couldn’t care less —
for, like Liberace, he un-
doubtedly laughs all the

- way to the bank.

If you’ve heard his previ-
ous discs;, you will be fam-
iliar with the apprcach. An
up-tempo revival of a golden
oldie, laced with dancing
strings and showcasing that
unmistakable pub-type de-
livery that’s a cross between
a falsetto and a yodek

Statistics cshow that there
are -thousands of Monroe
fans -— and thic will prob-
ably go the same vay es his
other discs.

St. Cecilia

Don’t \Want Women, f)on't
Want Wine (Polydor).

WITH ALL due respect
to. St. Cecilia, | think
many people were attract-
ed to their recent hit by
the forbidden-fruit aspect
of its lyric, with the sug-

gestive knicker-waving bit.

Well, Auntic BBC should
not find anythihg to frown
on with this new one. It is, -
however, a tremendously

happy affair which looks set

for healthy sales — a rocker
presented in skiffle style,
in the Mungo
idiom.

There's a novelty scat
chorus, an enormously con-
tagious beat, a catchy hook
and a party atmosphere
that’s maintained by con-
stant background chatter and
clinking glasses. Good rous-
ing fun, it’s difficult to re-
sist and highly enfertaining.
Must stand a reasonable
chance.

because it’'s out of the normal

- rut.

TOMMY JAMES: I'm Comin’
Home (Roulette). Plenty of bite
and zing. James’s virile vocal is
backed by strident brass, ras-
ping ftrombones and a driving
beat. It’'s a busy all-happening
discotheque routine. Only snag
is that the hook chorus — the
title phrase repeated over and
over, echoed by a girl group —
is highly reminiscent of ‘‘My
Sweet Lord.” And that’'s about
the fourth record this year!

GRAHAM GOULDMAN: Nowhere
To Go (CBS). A study in
loneliness, as Graham describes
his sorrow at being left alone.
A meaningful interpretation of
his own song, set to an
appropriately atmospheric and
moody backing, outstanding for
the beautifully-scored string
section. There’'s also a gentle
rhythm and a hook chorus —
though I wouldn’t describe it as

one of Gouldman’'s strongest
songs melodically.: The lyric
holds the attention, though.

THE FRESHMEN: Swannee

River (CBS). A group who've
done a lot of work on Radio 1,
but haven’t yet made their
mark on disc. They attempt ‘o
rectify this by up-dating the
Stephen Foster evergreen, and

the outcome is a splendid
exercise in complex harmony
interchanges. It’s all set to a

driving up-tempo beat, and the

finished product bears little
relation to the original. But a
fine showcase for the lads’

vocal dexterity and artistry..

SIMTEC ~“AND WYLIE: Maggie
May (Mercury). Although this
doesn't stand a hope in hell of
becoming a hit, in view of Rod
Stewart’'s recent success, it’s
nevertheless very interesting.
And I suggest you try to hear it
if at all possible. This {treat-
ment is a gripping .and stimu-
lating blues-soul duet, backed
by "scorching brass and swirling

organ, , plus rhythm by the
T-Boxes Band who are just
about -the 1lasf word in per-

ciussion. A real sizzler!

SWEET HENRY: Fallin’ In Love
With Baby (Paramount). A song
from 2 new Amegrican picture
called ‘' The Hard Ride,”’ per-
formed by a four-piece band
from Washington, DC. Chugs
along merrily in typical teeny-
bopper style with a bubblegum-
type rhythm and a bustling
backing. The vocal is enthusias-
tic, and includes some appeal-
ing harmony passages. Positive-
ly brimming over with verve
and zest;, and clearly aimed at
the younger and more gullible
element.

HENRY SHED: Bend Me, Shape
Me (Stateside). You will prob-
ably remember this as a hit
three or four years back for
Amen Corner, while the U.S. hit
version 'was by the American
Breed. What I bet you didn’t
know is that the song was part-
written by Scott English, whose
“ Brandy '’ single was recently

-
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BILLY PRESTON

M)
THE

- ston’s new album (his
first for A & M), which he co-
wrote with Joe Green. The ly-
rical idea is weliconceived
and original, about a guy who
writes a song dedicated to hiis
sweetheart, not caring
whether it gets into the
charts — and then someone
comes along and makes a
semi-symphonic epic of it!

Impressively handled Dby
Preston, with solc piano and

Qrgan prominent in the back-

------

.....
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BLUE MINK’S Madeline Bell: see review top left.

in the NME Chart. This new
styling is by an Arkansas
singer with a rich dark-brown
voice, and his soul treatment —
aided by girl group, and throb-
bing beat — is very impressive.

STUART GILLIES: For My Love
(Philips). Another graduate
from ‘" Opportunity Knocks,"”’
Scottish-born Stuart has a re-
freshingly clean-cut voice, and
handles this lilting ballad in
virile and forthright style. This
is a vocal adaptation of the
‘““ Onedin Line’ theme whica,
as you will ‘know, is hauntingly
melodic. And Alyn Ainsworth’s

accompaniment is lush and
sweeping. But .1 suspect that
most fans will prefer the

original instrumental styling.

THE STYLISTICS: You Are
Everything (Avco Embassy). A
hummable romantic ballad,

convincingly handled by the
lead tenor, with warm close-
harmony support from the

other boys. There's a slow but
insistent beat and a brilliantly
conceived orchestral scoring
that ebbs and flows like th2
tide — an effect that's achieved
. either by use of a Moog or by
electronic disfortion. An easy-
listening disc — rather -senti-
mental, but the treatment 1is
artistic and not square.

LLOYD PARKS: Mighty Cloud Of
Joy (Upsetter). Not bad reggae.
this.
in conception, in that the
backing conslsts entirely of a
series of organ-dominated Trifis
coupled with that familiar nag-
ging beat. There’'s "also a quite
pleasant melody line. Parks
delivers the lyrics in a fervent
style 'befiiting their religious
connotation, .and he’s supported
by spirited chanting from a girl
group in the chorus.

OTHER NEW REGGAE DISCS
— ‘' Lion’s Den’' (Duke) by
the Kingstonians, °‘ Salaam ’’
(Song Bird) by Bongo Herman,
Les and -Bunny; °‘‘ Papacito’’
(Big) by Hugh Roy Jnr.; ‘‘ Just
Can't Happen This Way "’
(Dynamic) by Eric Donaldson;
‘““ Pray For Me ’’ (High Note) by
Max Romeo & the Gaytones;
and ‘‘ Last Call’’ (Duke) by
Sir Harry.

LUCIFER: Don't Care/Hypnosis
(Lucifer) 1 know nothing about
this outfit who describe them-
selves as ‘‘ the only anonymous
rock group in the world.”” and
have gone to the trouble of
distributing this disc¢ on their
own label. Both tracks are
nagging, repetitive and in-
sidious. The first side is like an
incantation (in Kkeeping with
the group’s name), and the

T —— v

Although extremely basic

ing, plus a solid beat and a
hard-hitting orchestral scoring
which unfortunately gets car-
ried away with itself at one
point.

Preston 1is in great form
here, and his personality app-
rocach is masterly.

SYMBOLS

No No No (CBS).

"T'HiIS reminded me of one of

those happy-go-lucky
handclappers in which the
Tremeloges used to specialise,
so |1 wasn’t surprised to dis-
cover that it was produced by
Trems Len Hawkes and Alan
Bliakley. '

It 246 straight-down-the-
middie, honest, uncomplicated
pop bright and Dbreezy,
sung with great enthusiasm,
and with a bubbling backing
and an infectious sing-along
refrain, complete with 1la-la
hook. There’'s a gipsy hora
fee! to it which gets you going

right from the start. With
sufficient airplay, could
happen.

SCOTT
ENGLISH

Waterfall Woman (Blue Moun-
tain).

FOR HIS follow-up to
| ‘“ Brandy,”’ English
switches from the Horse label
to 1Island’s pop outlet. Like
his recent hit, this was co-
written with Richard Kerr,

and is another lilting and
melodic number with a
pleasant hook chorus, in
which he is joined by a hack-
ing choir.

Scott’s strange adenoidal

voice is draped in a backcloth
of smooth strings and tinkling
harp. I don’t think the song
is quite so instantly catchy as
¢ Brandy,”” but it definitely
grows on you and, al-
though 1972 has started with
a lot of potential hits, this
must be a very strong con-
tender.

NEWBEATS

Thou Shalt Not Steal
don).

(Lon-

IF YOU think you’ve heard
this before, you’re right

— it’s one of the better-known
by country star

compaositions

-achieve,

SCOTT ENGLISH: adenoidal voice

L

John D.
Newheats come up with a
punchy mid-tempo treatment
and a styling which is Iinter-
esting because of the startling

Loudermilk. The

vocal blend which they
! thanks to the [ead
singer’s peculiar babyish fal-

setto.

It’s a fairly tuneful song,
though not a great one, and 1
would have had reservations
about it being a hit if the
Newbeats hadn’t recently
been in the chart. It’s not
nearly as good as ‘“* Run Baby
Run,”’ but could well pick up
the sales on the strength of
that last one.

And as the Newbeats are
coming over next month for

radio and TV promotion, I'l
give it the benefit of the
doubt. |
| 1
EDISON
LIGHTHOUSE
F{nd Mr Zebedee (Bell).
HE ZEBEDEE isn’t the
‘“ Magic Roundabout *’
character, but is an aged

teacher who is being sought
by his students so that they
can present him with a token
of their affection.

A novel idea from the
Arnold-Martin-Morrow song-
writing team (Butterscotch to
you!), sung in lusty rip-roar-

ing style accompanied by
much background cheering
and applause. It's one of

those hearty join-in routines,

tailor-made for the mass
market, which register right
from the start.

- This type of record is

difficult to assess. It may fade
into oblivion but alter-
natively, given Radio 1 sup-
port, could become a Top
Tenner.

——

other is as mentally hypnotic
and disturbing as it's title. It's
either a musical brainwash or a

big con! :
MICHAEL ROBINSON: Rich Man
(President). Another of those

groups where the leader gives
his name to the whole outfit.
The trio’s debut single is
altogether delightful — rich In
pugnant and absorbing harmo-
nies, with backing colour in-
jected by a mid-tempo beat and
12-string guitar. The Ilyric 18
reflective and the melody line 18

quite catchy — but above all, -

it’s the performance that is s9
creditable. My compliments.

WORTH HEARING
‘“ Watching You Go’’ (Warner
Bros) by MILKWOOD;

by MARION NOBLE; ‘' Devil
You '’ (Stateside) by STAM-

‘“ Take ]
Me To Your Leader ” (Polydor)

PEDERS; ‘! Faithful And True”
(Mojo) by Z. Z. HILL: ‘‘ Calling
For Your Love ’ (Atlantic) by
the ENTICERS:  Girl, I've Got
News For You’ (Procbe) by
CHEROKEE; ‘“ The Last Run ™’
(MGM) by STEVE LAWRENCE;
““It's My Party ’ '(Chapter One)
by GRAZINA; ‘‘ Whose Garden
Was This?’ (London) by MEL
TORME; and ‘‘ Don’t Say You
Don’'t ’(CBS) by WORTH.

Hey! Did you know
you got your face
on upside down.

GIDIANS LEAGUE

Parl R5933
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DAVID BOWIE: ** Hunky

Dory ”” (RCA Victor SF

8244; £2.29.)

AVID BOWIE 1s a
million different
people and each one is a
bit more lovely than the
one before. But for
Christ’'s sake don’t think
he’s a gimmick or a

hype! Instead, enjoy him

as he is; a surreal car-
toon character brought
to life for us all to enjoy.

Apart from all that,
David Bowie has delivered
“ Hunky Dory,” an album
which is a breath of fresh
air compared to the usual
mainstream rock LP of to-
day. It’s very possible that
this will be the most im-
portant album from " an
emerging artist in 1972,
because he’s not followmg
trends — he’s setting
them.

Changes is a fantastic
pop song, even if Tony

Blackburn does play it
Changes is Bowie’s life

story. All he ever does is -

change. That’s why there’s
never an identifiable direc-
tion. He’s everything, all at
once., Every song is a differ-
erent side of Bowie and the
world he sees.

Oh! You Pretty Things is a
completely  different  story
from Peter Noone’s bopper
version, until you hear that
catchy chorus which gets an
extra push from drummer
‘'Woody Woodmansey. FEight
Line Poem mellows the mood
to prepare the listener for iae
intense emotionalism of Life
On Mars. David’s painting the
picture as he pleads in top
form: Is there life on Mars?
The strings help to pull you
into his cemic strip of life.

Kooks is dedicated to
Zowie Bowie, David’'s seven-
month old son. He takes the
position of a dad who has
good old-fashioned Ilove for
his family. As of yet, Quick-
sand, the final cut on side
one, hasn’t reached me yet.
but I'll give it time.

Fill Your Heart 1is a
pleasant, light little ditty
which orlgmafed from the pen
of Biff Rose (the only song
not written by Bow Wow).
There’s a nice acoustic guitar
riff running through Andy
Warhol, with a catchy chorus
for all you simpletons. (Don’t
worry, we're all there). David
wrote a Song For Bob Dylan,
asking him to come out of

hiding as well as managing to

sound quite a lot like the real
thing.

Queen Bitch is the per-
verted Velvet Underground-
ish shitty city song, complete
with Mick Ronson’s power-
house guitar. It’s high energy
all the way as Bowie camps
Lou Reed out of existance.
But it’s a tribute, not a put-
down. The Bewlay Brothers
closes the album with turned-
on, mind-warping session with
Mr Bowie at the helm, direct-
ing and mlsdlrectmg and tel-
ling"us where it’s at and lying
etc. etc. It’s all good fun.

Anyone who believes 1n
pop music enough to wish to
save it from swallowing it’s
own exc¢retion should buy this
album. “Hunky Dory” is a
masterpiece from "a master-
mind. — D. H.

-~

THE BOYFRIEND: (Columbia
SCXA 9251; £2.40.)

Ah yes, well they just had

to release” this, didn’t they?

With the Press acclaim
Twiggy has so far received
for her part in Ken Russell’s
production, The Boyfriend,
doubtless millions will be
flocking to their cinemas' to
see it. And those who are
captivated enough will go out
and buy the ‘soundtrack.

Sadly, I haven’t yet seen
the movie, s0 the music
means little ‘at the moment.
Apart from people singing
with such *‘ naice’ wvoices, as
if thev have two plums in
their mouth as opposed 1{c¢

one, it made little impressior..

It will probably sell like hot
cakes. — J.W,

PORTRAIT CF SIMON AND

. GARFUNKEL: MIKE BATT
"ORCHESTRA (DJM Silverline

DJSL 020; 99p.)

Budget records are always
good in that if you get hoirie
and discover you- don’t like
the album throughout, you
don’t feel so conned as you
would if you’d paid out ove:
two guid. But this is not a

- con — it is, just as it says on

the cover, a portrait of Simon

NEW MUSICAL EXPRESS
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and Garfunkel by the Mike
Batt orchestra.

I was 1mpressed in that

Batt doesn’t ‘“ruin’” any of

the numbers for me as do so
many orchestras when they
try and get a little bit too
clever with theiir arrange-
ments of certain songs. A
good choice of S and G
numbers including Scar-
borough Fair, I Am A
Rock, Sounds Of Silence,
Homeward Bound and Mrs

Robinson — and pleasant us
background music. But let’s
be honest — there’s nothing

like the real thing. — J.W.

GLASS HARP (MCA MUPS
431; £2.10)

Glass Harp are a trio who
sound like leftovers from
1967. They are up to present-

day standards as musicians

(the traditional guitar, bass
and drums set-up) but are
really off the mark with their
efforts -at composing original
tunes.-«

I was first attracted to this
album because it was
produced by Lewis
Merenstein, who has worked
with Van Morrison and Biff
Rose. His production job 1is
half-way decent, but nothing
special. Larry Fallon (a real
nice guy) arranged the out-of-
place string which feature
John Cale on electric viola.

If Glass Harp couldn’t find
any more to say, they should
have searched for a gig as
somebody’s  backing  group.
Writing and singing should be
left for artists with something
to say. I'd like to include the
titles orfr a couple of tunes
that stood out from the rest
of t{l;t—‘i{bunch. But none did.
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Cass
falls

rather
flat

CASS ELLIOT (RCA LSP;
- £2.29p)

IT’S VERY difficult to fauit
~ someone the size of
Mama Cass. Her voice iIs
like the proverbial ad for a
certain make of tissue —
strong yet gentle. A power-
packed lady one moment,
soft and appealing: the next.

This is her first album on
the RCA label, copies of
which are being specially im-
ported to Britain from Amer-
ica, Unlike many record

with info-rma'tion about the
material — we’re even told
who does Cass’s hair on the
album sleeve!

But though it is difficult to
fault an artist of her calibre,
I found this album disappoint-
ing. Nothing you could put
your finger on — the arrange-
ments by Benny Golson are
superb, Cass is in tune
throughout.

An impressive list of people
come under the category of
“background voices,” includ-
ing Bruce Johnston and Carl
Wilson of the Beach Boys.
And the choice of material is
varied, including composition
by Randy Newman, Bruce
Johnston and Bobby Darin. it
just lacked that inner spark
which makes the difference
between a good album and ..
great one, -

Nevertheless, it is a good
album. Maybe I expected too
much. — J.W.

SHALOM CHANOCH:
«“ SHALOM ” (DJM  DJLPS
421; £1.99).

Shalom is a Jew who S Sup-

- ' _ « posedly (according to the han-

dout) had some success with

. , ) singles in his homeland. His
BE B voice sometimes sounds a bit

RICK NELSON: “ Rudy The
Fifth ”? (MCA MUPS 440;
£2:13)0 O
ICK HAS been one of my

favourites right from the
start. And he’s back with
another sweet country / rock
set. Eight of -the songs
were written by him and he’s
really developed fast in that
area.

This Train rocks with a
punching rhythm andg some
nice bass work from Randy
Melsner On Last Time Around

he proves his lyrics have come
of age with the story
broken love relationship.

There’s a rather slicky
chestral arrangement on Life,
but it all fits into the context
of the tune. On this one, Nel-
son refers to life as a person.
The melody is lovely, soft and
hypnotic.

Allen Kemp’s
Gypsy Pilot helps this mother
move!
Those
his self- penned songs.

of a

guitar

Now

like McCartney’s — only his
accent detracts from this.
He’s given good backing by

for the others. There are two of Rick’s live show. Tom

Dylan songs; Just Like A  Brumley’s pedal steel provides ls__}uc\t}x néog?;) Igidangia lggx%ﬁ? y;s
Woman and his new single a mean, piercing solo and the  e)j as being beautifully
Love Minus Zero / No Limit. drums are recorded so that nr5quced by Kaplan Kaye.
On Woman, Rick belts out when Pat Shanahan hits the Peaceful Love, God Knows,
the vocal in places, and exe- toms it hits you in the and Under TrOpxcal Moonlig ht
cutes the tender ballad with  stomach.

are tracks which stand out,

the kind of effect it deserves. Shirley and Lee’s oldie because the\y seem to have a
His renderance of Love Feel So Good drives along, direction which the rest of
Minus Zero is 'quite worthy with Randy Meisner adding the material really lacks. It’s
with some nice guitar picking spice with his freaky hlgh a, pity, because everything
~ in the background. .- voice. about the album is right

The Stones’ Honky Tonk  Nelson. From the hard rocker except for Shalom’s shallow-

Woman gets a good treatment  to the soft ballad, Rick and ness and lack of direction, —
as it’s one of the hlghllghts the band are m -control —DH. DH

— - o — —

The first LP from Britain's Youngest Chart Sens ation.

includes his current chart smash— Mother Of Mine

and If I Could Write A Song; Look For The Silver Lining;
When I'm Sixty Four; Happy Heart; Ye Banks And Braes;

Peg O’ My Heart; On The Sunny Side Of The Street;
> You're The Cream In My Coffee; When I Take My Sugar To Tea;
My Mother’s Eyes; I'm Gonna Knock On Your Door; The Sweetheart Tree;

One Little Word Called Love; How Small We Are How Little We Know
Ten Gutitars
SCKL 5122 Ster‘eo LP £2.09 (rec. R&ta1 price UK)

O

DECCA RECORDED SOUND [MONQO & STEREC RECORDS - MONQ/STEREQ MUSICASSETTES - STEREQ 8 CARTRIDGES
The Decea Record Company Linuted Decca House Albert Ermbankment London SE1T7SW ‘

sleeves today, it is packed -~
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THJS year's Lanchester
Arts Festival, open-
ing in Coventry today
(Friday) is probably the
largest of its kind held in
this country, breaking
down the barriers be-
tween the performing
arts. Costing In
region of £20,000 it iIs
organised solely by the
students of Lanchester
Polytechnic, = Coventry,
led by Ted Little, who is
at present studying at
Birmingham University.
Little organised the
first two festivals, but
not the third, which last
year lost in the region of
£2500 and resulted in
doubts about a fourth
being staged. But it is
being staged and runs
until February 4, pro-
viding not only the best
in rock music, but a
cross-section of entertain-
ment including jazz, clas-
sical music, drama and

the

the most adventurous

ﬂN JOURNALISTIC terms,
the LAF committee have

a first-class scoop
exclusive ~on  Thursday,
February 3. Not only do
they present the only
British appearance of
Chuck Berry, one of the
great influences of rock
over 20 years, but the only
college appearance of Pink
Floyd, who are at present

on a British tour.

As if that isn’t enough we
| also have Billy Preston and
~ Slade appearing at Coventry
 Locarno.

This certainly covers the

diverse musical tastes at
present apparent in this
country.

Berry will probably create
the greatest interest. Born
in St Louis, 1931, he was
the son of musically-inclined
parents, and made his first
public appearance while at
high school, singing in an
all male revue. Shortly after-
wards he started his first
professional group, working
at Huff Gardens, East .St
Louis.

Berry's achievements
since then  have been
phenomenal, and he has
often been described as the
King of Rhythm and Blues;
his athletic performances
are full of verve and en-
thusiasm.

Berry, who puts most of
his success down to Muddy
Waters ~and John Lee
Hooker, first Dbroke the
white market with his
American chart success in
1955, called * Maybellene.”
And subsequently this amaz-
ing singer/writer/guitarist
churned out hit after hit,
many of which became stan-
dards in the repertoires of
band like the Stones and
Amimals. There was * Sweet
Little Sixteen,” * Carol,”
“Toqg Much Monkey
Business '’ and the rest.

For a while Berry the
performer gradually drifted
away from the music scene,
but then he kicked all the

critics up the backside by

returning with great Impact
with ‘“ Memphis Tennessee "
during the R and B revival

Berry’s appearance prom-
ises good time funk, and
Slade will also present
similar qualities in another
vibrant show.

Slade are r1d1ng in on the
‘ scream-scene ’ smacking
audiences in the head and
groin, and sending them
freaking up and dewn the
aisles. Though they  lack

subtlety (and .why shouldn’t

they?), this one time band

¢ of skinheads have proved
{ that technical brilliance is -

no substitute for an acute
awareness of ro!llckmg good
music.

And obviously the same.

| applies with Billy Preston.
. Though in the past -he has
recorded

, typical soul-type
-« materlal

whxch wasn’t too

"~ that

~ will be
- concert performance

guitar competition in
Great Britain, with more
than 45 amateur and
professional entrants.

“The main idea really,”
says Little on the concept of
the festival, “is to bring
as large a range as possible
of the arts to the general
public. To give people the
opportunity to choose for
themselves from a very wide
area of the performing arts.

“This includes pop music,
classical music, brass band
music, a classxcal guitar com-
petltxom, mime, jazz and soO
on, and therefore the real
thing that we’re aiming at is
choice — to provide people
with a choice. We don’t
pontificate. We don’t say, for
example, that you must only
experience  one particular
form of music. We’re leaving
it to the individuals to decide
what they go to see.”

It would be wrong to dis-
regard the economics of a
festival on this scale. It is a
cruel, cold fact, that some-
body has to foot the bill.

Tickets prices are Kkept as
low as possible. Funds are
collected through the Waest
Midlands Arts Association,
the College Union, Coventry
Corporation, local firms who
sponsor events, and joint
promotions with

original, on his recent album
release, ° Write a Slmple
Song,” he proves on six cuts
that he too can write some
pretty hot material. Already
review critics have decided
the album will do a lot for
him after. all Harrison
does help him out in places,
— but to me it is a shame
Preston has taken so long to
become recognised in his
own right. He seems to have
had hang-ups with numerous
record companies, and lack
of promotion.

Raised in Los Angeles,
Preston made an early ap~
pearance as W. C. Handy i
the film ‘St Louis Blues.”
Though up until 1962 he
was greatly involved In
gospel music, and that still
shows, he then went into
the whole rock and roll bit
with Little Richard. Like
Berry, his roots go way
back, and perhaps to the
core of the present day rock
idiom.

With L{ttle Richard he
backed the great and late
Sam Cooke, followed by a
stint with Ray Charles.
When they toured Charles
introduced him as ‘the
young man that anytime I
leave this business 1 want
him to take over where [

started.”
“That’'s The Way God
Planned It” was probably

the first single to awaken

British -~ audiences to his
good singing and organ
playing. But he also worked

on the Beatles “ Get Back,”
album, and I have a feeling
Preston is going to
make more of an impression
than people suspect along-
side such names as Berry.

Well, it appears that most
of Thursday night is going
to be a loon. Pink Floyd un-
doubtedly will continue this
feel, but W1th more subteity.
Berry, Preston and Slade re-
present what has now
become the basis of rock,
but Floyd are in a field of
their own. |

Now with one of the most
sophisticated
sounds systems, they pre-
sent music, combmed with
sound effects in an
tremely  interesting  way.
And it is hoped that by the
time they play, their brand
new piece tentatively titled
‘““ Dark Side Of The Moon,”
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Music, which

Significantly, it is the rock

evenings which to a great
gxtent
This |y
scooped, with the only
appearance of Chuck Berry
and the only college appear-
ance of Pink Floyd. Yet, over-
all, the rock music content
has been slightly reduced.

the bread.
have really
British

provide
year they

THERE is a danger appar-
ent at this present time

{ that the heritage of the real

blues will be lost in the
| music world. Because now-
| adays it is commonplace
upcoming
guitarists to copy the cur-
rent superstars (and | don't

have to name any of those)

-~ the great

rather than

But -at tonight’s (Friday
opening of the LAF there’s

'. a valuoble chance to ‘hear

- some lesser-known  blues
men from the States, who

" nevertheless are ins-t'igators
of the blues..

It will be some mght

featuring Eddie Guitar

Burns, who

touring over here, Mickey

Baker, J. B. Hutto .(without -

i the Hawks), and Lightning
\ Slim.

All | have

" Commented Little:

“although
ing,which -is
multi-media,
"Stanshall and Friends and the
Mike Westbrook band.

. ~amost ocutrageous

| ceased.

is at present

made a -

NEW MUSICAL EXPRESS

“ There
are less evenings of pure pop,

in  the final even-
based around
there is Viv

“Y think the aim o.f the

festival as far as pop is con-
cerned is not just to churn
out the big names who people
can see fairly regularly. -

“For example, we had one

of the first performances of

AT FIRST s;ght the blllmg

on Sunday night at
LAF might seem just a
little strange from a musical
point of view. Roland Kirk
AND David Bowie seem to
be realms apart. Yet they
are two men who are
perhaps regarded as the
in their
fields. Their music differs
from avante-garde jazz in
the first case, to rock In
the second, but both men
are highly individual and
promise a fine evening of
entertainment.

Round about 1965, Kirk
was the guy who stood up
in Harlem, hours before the
law was altered on acid, and
declared he was flying high.
Like a {fairytale the fuzz
raided dead on midnight,
hoping for a good haul, to
find that this substance had
been used by Roland.

That illustrates the type
of guy he is. Two years ago
he first appeared at
L.anchester, and since then
the requests for a Treturn
performance have never

Kirk, who plays assorted
saxophones and other wind
instruments, is a jazz in-
novator who appeals to a
ycung audience. His clothes
outrage people, and although
he claims to be blind, he
keeps a careful eye on his
watch.

Perhaps Kirk @ is best
known for his singing-while-
playing-flute technique, and
one band who have obviou-
sly been heavily influenced
by this style are Jethro Tull
— especially Tull's Ian An-
derson.

tremendous contribution to

the blues.

Baker is well remembered
for his work on most of the
R and B records which came
out of New York during the
’50s, and for his million-
seller single, recorded with
Sylvia, called “Love Is
Strange.” This number was
recorded by Paul McCartney
on his “Wings” album.
Once a prolific ‘'session man,
now we have the opportun-
ity of seeing Baker working
alone, directing his own
music.

- Lightning Slim was born
on March 13, 1913, in a far-
mihg commumty close to St.
Louis. Although he had to
support his family, he still
managed to learn guitar, and

‘during . 1954-57 recorded a

total. of 66 sides for his re-
cording company, Excello,
Many of these cuts, some
available - through Blue
Horlzon, are regarded as the-
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Centipede at last year’s
festival. The year before that
we had the first performance
of Jack Bruce since the break
up of Cream. So this is what
we have tried to do over the
years.

“ But this t:me as well as
that aspect, we're using a lot

of things like inflatables,
street sculpture, street
theatre, poetry readmgs in

the streets, and an extensive
children’s festival, which con-

ROLAND KIRK: jazz explorer.

And it should not be ig-
nored that Kirk -also
volves his audience. A
frequent visitor to London’s
Ronme Scott club, he passes
one-tone whistles around
the audience, and gets them
to play a drone while he
works masterfully around it
with any one of his inst-
ruments, and sometimes
with three at the same time.

He is one of the few who Z

"WHO STARTED IT

finest - postwar blues

recorded commercially.

But when Slim moved to
Detroit in 1964, it prac-
‘tically marked the end of
that part of his career. He
found. work in a foundry.
- And needless to say, he is
making what could be called
‘a comeback at Lanchester.

First tour

Which is exactly the feel
of the whole evening. None
of the guys booked have
become commercial
superstars. They are
good musicians,

Eddie Burns is making his
first tour outside the .S,

though he is perhaps not so .

obscure ‘as some of his con-
temporaries. After all, he
‘has played with John Lee

‘50 commonplace.

in-

just .-
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sists largely of theatre groups
from schools in the area.

“ Again for the first time,
we have brass band music,
which was a thing missing in
the past.

“So that’s really the con-

cept of the thing — to cover -

as broad a range of the arts
as possible.”

 Obviously the avaxlablllt
of artists has dictated to a
xreat extent the balancing of
the festival’s programme and
Little has strived for and won
the sort of acts that are not
"This should
prevent a blasé we’ve-seen-it-
before, what-a-drag audience
attitude.

Essentially the entertain-
ment is designed to appeal
not only to students but to a
complete cross-section of the
community. The format of the
programme follows this ideal
to a great extent, with the
Stradivarius Trio (chambe-r
music), a film festival, an
organ recital, the London Sin-
fonietta with the John Dank-
worth ensemble, a Bach mass
and baroque music.

Mike Westbrook and
Roland Kirk cater for the jazz
faction, and there’s also a
blues evemng featuring
American artists. Then for the
folk evening we have the
Spinners.

The most noticable
difference between this year’s

can perform a whimsical set
and still be musically bril-
liant.
So a comparison to the
delightful David Bowie is
not amiss. And it is more
relevant when you know
that - Bowie once played
tenor, although that was a
few vyears ago. Now . this
wayout eccentric 1S coOn-
cerned with disturbing the
mind, and presenting some

Hooker and Sonny Boy WIl-
liamson.

He was born February 8,
1928. Apart from being a
gultarnst he is also o fine
singer and harp player. Last
year he headed the now-
famous Blues Festival in
Detroit.

J. B. Hutto is a cat who
plays with a band of young
guys in the States — and is
something of a legend.

Most blues fans ‘will re-
member the success of white
bluesman King Biscuit Boy
who was brought over here
by Big Bear Agency for a
tour recently. And again it
is Big Bear Agency who are
bringing over. these LAF
blues artists.

Big Bear’s Jim Slmpson
said: “1 feel that theer is
a huge _latent market . for
blues in this country, in fact
in Europe generally. People
say that we are committing
financial Slll(:lde by doing it

e de

A ARTS FESTIVAL

- and last, is the idea of multl-

miking different medias.

Explained Little: “It’s a
deliberate policy. First of all
{t’s an attempt to de-compart-
mentalise the arts. In a sense,
{ suppose this is a more so-
phisticated version of the old
variety show.

“ Suppose you have a jazz
fan who perhaps isn’t very in-
terested in mime or theatre .

. he goes along and there’s
some other form of art being
presented, and he says, ‘ well,
I’Il have a look at this,’ and
he may enjoy it. I think this
is the whole trend that we
will probably see in the
future, with much more
fusion of the arts, rather than
just straight pop perfor-
mances. I think this could
well become commonplace.”

Although last year’s
festival, to my mind, pre-
sented some of the best music
I have ever seen, this year 1
am sure will have a more
educating  effect.  Minority
tastes have been catered for,
as well as the more popular
acts.

Speaking in specifi¢c rock
music terms, it does present
the world’s finest, and least
available acts. Undoubtedl
LAF °72, will continue to be
heralded as the finest arts
festival presented in Britain.
Naturally with the accent on

gig.

audience participation, and
enjoyment. .
good ' music. o~

After various invol-
vements in groups, BO*Wie

turned solo artist, and it is
for *“ Space Oddlty ”” that he
is best known. Though sub-
sequent albums did not sell,
he continued to make fine
music, and now has come
back on the scene with one
of the strongest albums to
be released, * Hunky Dory.”
And as always he presents
advanced lyrics and song
structures.

Eccentric isn’t really the
word for this guy. An
American critic once des-

cribed him as “ravishing,
almost disconcertingly
reminiscent of Lauren
Bacall, although he would
prefer to be regarded as the
latter-day Garbo.” . Yes,
Bowie just causes con-
troversy wherever he
- appears.

Over the last two weeks
he and his band have been
holding dress rehearsals at
the Tottenham Royal
Theatre in preparation for
the gig.

“We are going berserk,”
he declared, talking of the
“It’s a straightforward
type of show, but we've
really done our best to
make it really enjoyable.
We've put a lot -of bread
into it.

“We're opening up with a
number called “ Superman,”
then we’'re going into four or
ﬁve heavy numbers, and
we're closing with a section
called “ Five Years” from
my next album. Then there's
a short break and we'll do

- a few acoustic things, and

then we’ll get back into a
group thing.”

ALL

‘because the *blues boom ™ . §
has finished. But you can’t !
very well have a boom if
the artists aren’t around for
people to .go out and see.

“I think it is very impor-
tant - that we in Europe
should show the blues men
in America that there is a
future in playing their
music. ,

“'All the young players in
America are copying péople
like Eric Clapton, Peter
Green, the Faces and British
bands and they are loosing
their heritage entirely. If we
can’t show them that there
is a chance to make a living
and get recognition by play-
ing music which is their
heritage, then the music will
just die.” ‘

LAF, we hope will pre-
vent this. And by the way,
all the artists appearing will
be backed by our own Jell-
ybread.
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dresses...but unfortunately
it's detracted from the fact
that I'm also a songwriter ®

N THE day I' was to
“meet David Bowie at
his home in Beckenham,
Kent, | really didn't know
what to expect. 1 had
heard and seen very little
of him recently. The last
time | saw him perform
was at London’s Round-
house over a year and a
half ago when he showed
up unannounced, wearing 3
gold outfit and curled hair,
At the time his music
sounded too busy and |
couldn’t pick up on it.
After that came the big

~splash about David and his

desire to dress in femals
attire. I felt sorry for him
because it was obvious that
a lot of people would
dismiss him as a freaking
transvestite and not give his
music a second chance.
Then came the news that
he had written ‘“Oh You
Pretty Thing” for Peter
Noone, which hit the charts.
After that came nothing,
until news spread like wild

fire of an album totally
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®|'m not ashamed of wearing

worthy of every praise and tucked close to the walls.

exaggeration that Bowie-
maniacs attached to it.
“ Hunky Dory ”- displays
David’s versatility and

talents as a songwriter.

As we sat in the living
room of the huge Victorian
house he shares, David
played the new Biff Rose
album, followed by tapes of
his next — titled ‘ The Rise
And Fall Of Ziggy Stardust
And The Spiders From
Mars.” It’s about the adven-

tures and eventual break-up

of a pop group. Ziggy Star-
dust is the lead singer and
The Spiders From Mars are
his back-up group (David is
trying to persuade his group
to call themselves  the
Spiders.)

On the carpet lies a copy
of Forum magazine, a
Yamaha steel string acoustic
and a Fender Jaguar guitar,
as well as scores of albums
including the first Pretty
Things albums, the Yard-
birds and the Stooges.

Thick wall-to-wall ,carpet-

ing cushions the room, while .

the furniture appears to be

NEW MUSICAL EXPRESS

l \

David stretched himself out
across the carpet and skip-
ped from subject to subject.

- I remarked on his newly-.
cropped hair style. “ Oh yes,
I had it cut a couple of
weeks ago. I'm still getting

used to it.”” That got us
around to talking about
images. “I'm just an image
person. I'm terribly con-

scious of images and I live
in them.”
Was David serious about
that dress bit or was it just
a put on? “I’'m certainly not
embarrassed by it or fed up ey " s gt L
with it or ashamed of It, pression of me is, it’s prob-

because it was very much  biy right. Things like that
me. But unfortunately, it all  4don’t bother me at all.

detracted from the fact that The only thing that saddens

the carpet so that his back
was supported by the sofa

and scratched the top of his
head like Stan Laurel used -

is NOT his main concern.
“My life does not revolve
around my music. My music

1 was also a songwriter. The
dresses were made for me.
They didn’t have big boobs
or anything like that. They
were men’s dresses. Sort of
a medieval type of thing. I

me is that less attention is
given to the music. I am an
outrageous dresser. I always
have been. I adore clothes
and a dressmaker friend of
mine makes them for me.

to. His body is thin and pale
and there’s a faint smile on
his pin-up face as he con-
tinues. ‘“I change all the
time. My zip code to life is

is my mode of transport., I
write melody to the best of
my ability. The melodies I
do write please me tem-
porarily and have a very

constantly being changed.
“T'm still very much a
“teenager. I go through all
sorts of fads.”
Unlike many musicians,
David Bowie is interested in
all types of theatre and art.

singular- effect on me. I
quickly put them down. 1
write songs very quickly
because I get bored very
quickly with my own stuff.”

Soon we got around to
talking about his present

thought they were great.”

Yeah but didn’t people
get the wrong idea of him
after that escapade? ‘ Oh, it
doesn’t matter! Because
whatever their wrong im-

But I don’t stay with one
thing very long. I think I'm
like a grasshopper. I really
want to move on all the
time.”

He pushed himself along

By DANNY
HOLLOWAY

plans and what he’s hoping
to do. *“ We're going to play

~a few select dates. The line-

up 1is the same as on
‘ Hunky Dory.” Mick Ronson
on guitar, Trevor Bolder on
bass and Woody Woodman-
sey on drums. We're going
to rock on stage. We'd like
to consider ourselves to be
in the same sphere as the
Who., We want to Dbe
visually exciting. But we’re
going to present ourselves
on a very solidly routined
and rehearsed basis.”

Does he have any special
surprises up his sleeve?
‘“No, I'm not going to pull
any big prima donna things
like that. I don’t think we
need anything like that.
Everybody’s expecting me
to show up doing an Alice

Cooper-type thing. But when

Alice came out and 1 saw
what he was doing, 1
decided to veer away from
that angle because I didn’t
want to go out and ask
people to compare me with
Alice.

“] would have loved to
put on a theatrical show
like that, but I wouldn’t
have wanted to fall into
that category. But I do have
plans for a theatrical ex-

perience if and when the
money comes in.”

And what about the
future? “Well there’s a

world tour which starts in
the States in March. And
when we get back we’ll com-
pete mixing the fourth LP.

Bowie it everybody’s best
bet to be the next home-
grown boy to become an
international superstar.
When 1 asked him if he's
likely to become a cult
figure, his only reply was:
what kind of cult would I
develop? Gay lib? Spaced-
out queen?”

MARKETED BY POLYDOR
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ences in cinemas and
theatres are over, but a
surprising outlet for pop
musicians (as distinct from
heavy musicians) is begin-

sees the start of the first

colleges.

‘The groups concerned are
Christie and Edison Light-
house, both of whom have
had No 1 hits to their credit
~— and a lesser known band
from Liverpool who speciali-
ise in Tamala material, and
are called Worth.

The man who wanted to
put pop back on the map is
Brian Longley, who manages
the afore mentioned bands
among others. - !

He thinks there is still a

mainly because audiences
are fed up with sitting and
listening all the time and
want 1o get up and enjoy
themselves. But instead of
just thinking about it, he
did something positive.

“I was setting up a
college tour with Arrival,
Thin Lizzy and Barrabas,
and asked the agency who
-were booking the tour to
enquire at the colleges if
they would be interested in
a pop package tour. -

“We got an incredible
response, and though origin-
. ally we planned a tour just
in February, we have now
extended it to the end of
March — and there are still
more dates coming in.

Value

we were

“ What most
concerned about was giving
colleges value for their

money. There had been a lot
of fuss about them paying
out vast sums of money fo
groups S0 We were
careful not to charge too
outrageous prices.”

With the co-operation of
the record companies con-
cerned, Longley can now
give each college on the
tour pictures of the groups,
advertising  posters,
current recording material,

All of the three bands
have singles recently re-
leased — and local record
stores will have a special
window display on the
gronps concerned some ten
days beforehand.

“ What really opened our
eyes was when Edison Light-
house played Keeble Col-
lege, Oxford, some . while

back. They were ‘on the bl]l
with several progressive
- bands and went down really

ning to emerge. February -

ever pop package tour in

big interest in pop music,

plus’

CHRISTIE: taking pop on to the ‘‘ heavy ’ college circuit.

POP INVADES
THE HALLOWED
HALLS OF
HEAVY MUSIC

THE days when pop pack-
age tours filled audi- .

well,

“J think the heavy scene
is all very nice, but colleges
like a bréak -— and college
people do want to dance
sometimes.”-

These sentiments were

“echoed by Colin® Johnson, |

from Acorn Agency — one
of the people responsible for
booking the pop tour. He
told us: “1I still think that
plenty of colleges do like
the basic pop bands.

Levelling out

“It’s levelling itself out
now you have the
concert groups, where they
can sit and brood and then
applaud at the end, the rock
bands who give the au-
dience a freaky tlme, -and
the pop bands who give the
audiences a chance fo get
up and dance sv that the
blokes can pull a bird. Welil,
they can’t have had much
chance of doing that at
concerts.”

Steve Connor, . sccial
secretary at North Staffs
Polytechnic — one of
colleges where the tour is
visiting told - me ‘“ We’re
booking them for our rag
dance because obviously we
want to make some money,
and we hope the pop groups
will get the younger Kkids
here. If it goes off well then
we’ll  include more pop
groups.

*Normally we have. the
more progressive bands, but
we have found that when
we have a discotheque, tha:
goes down very well
because everyone can get up
and dance. So maybe there
is a trend towards music

,and groups you can dance

to.”
Kevin Rutter, the social
seeretary at Gypsy Hill

College, says he booked the
“ package ” because L]
thought it was better if
people got more variety and

" entertainment. People don‘t

want this kind of goup all
the time, but occasionally
it’s a good thing. We book a
band about once a fortnight
and having someone like
Edison Lighthouse does
make the whole layout more
exciting.”

The general consensus
then seems to be that pop
has a place in the colleges.
At the moment colleges may
be the stomping ground for
progressive rock bands, bui
there is room for almost
every type of . .music , —

provided it is played well.

JULIE WEBB

the

- “Gino”

"black
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Two greaser groups whose careers are moving nicely

HERE WASN’T even the
slightest suggestlon of
impending vnolence, Just a
hint of truth in his voice,
when stocky Brian Francis,
a cheery bouffant-haired
rock ‘n’ roll singer from Bat-
tersea told me: “ Nobody
can afford to laugh at us.

Francis wasn’t puttmg out
a warning. Quite the reverse.
He was defending the musical
policy of his band, the Rock
And Roll Allstars. He clarified
his statement in one sentence:
‘“Bands like T-Rex may have
their music going for them,
but it’s all influenced from
what we are playing now.”

The Rock And Roll Alistars
are one of a small group of
bands who, with sheer dedica-
tion and  unbridled en-
thusiasm, ‘are trying to Kkeep
alive the roots of rock and

-roll music in a climate where '

nostalgia is shortlived and
tradition regarded as high
campery. e

With podgy hands adorned
with - flamboyant tattoos, a
gold earring suspended from a.
fleshy lobe and a blue knee-
length gaberdine jacket with
black velvet collar, Francis
looks' like a throwback from
an era when cinema seat
slashing was a favourite past-
time. ~

Francis is fully aware of
the forboding implications
that his imagery must form in
people’s minds, but not for
one minute does he manipu-
late this to his own devious
ends.

‘“People are always askmg
me why I dress like thlS and

_ why 1 play old roek ‘n’ roll

music. My answer is, 1 like
the way I dress and I like the

music that I play.

“Look . ..a hardcase image
don’t help a band in any way.
1 know a lot of people Stlll
associate bands like us as

being left-overs from the
violence of the Ted-era, but
we don’t go looking for

trouble and there’s never any

when we play a gig.”
Old_prejudices_die hard, but

Francis is optlmlstxc that both:

Sha Na Na, Who film -

N,OT FOR one minute
“Should Sha Na Na be
misconstrued as being a
bunch of musical clowns
whose burning ambition is
to forsake all in order to
play Hamiet. They are quite
content with their fot.
Says who? Says Elliot Cahn
better known as plain
the extrovert
singer and
with -~ New
rock ‘n’

grease ballin’
guitar twanger
York’s notorious
rollin’ Dirty Dozen.

“ Personally speaking, ‘when
Im up there on stage, I don’t
feel like. I'm just playing
some old Elvis -Presley
number,” he stated. “I feel
like it’s entirely new and part
of our music.”

Minus grease paint and
leather jacket,” Gino,
in London on a
private visit, looked the
complete reversal of his
public image. Relaxing in the
warmth of a friend’s apart-
ment in Hampstead, Gino
spoke at length about both
the internal appeal -and the
commercial implications of
Sha Na Na’s rapidly escalat-
ing success.

“]1 really don’t have to say
that we @all find the act
incredibly entertaining, but
the fact is that we do, even
after nearly three years of
performing,” he confessed.

“On stage we really live
our parts, but the great thing
is that we can make a
separatlon of identity. Being

who was

~in the band gives me a great

kick. For instance, take our
lead guitarist Chris — now
he’s really happy playing old
style guitar. He really digs
Carl Perkins. S

'ALL-STARS ARE

READY TO
ROCK THE REDS

his and other bands 'who
uphold the old tradition of
rock music will eventually
win through, though he dis-
misses any other rock bands
as being direct competition.
“One thing is certain, we
ain’t going heavy,” he admits
putting paid to any sugges-

tions that the  band might

cop-out and take a short-cut
to greater acclaim. “ We don’t
want to get away from the
line of rock ‘n’ roll music,
because we are a rock ‘n’ roll
band and nothing else.

‘“ Any popularity we have
achieved has been because of
what we are. I suppose there
are those- who just seek
nostalgia but there are a lot
of people who dig us on our
own merits. In London, we
may just attract the rockers
but up North we attract
students, freaks, hairies, just
about anyone who’s looking
for a good time. Maybe it's
just fascination, I don’t know,
but one thing I do know is
that they always come back
to see us again.”

There is one main obstacle
restraining the immediate pro-
gress of the All-Stars. That of
first-rate recording material.

Francis confided: *“As far
as live gigs are concerned, I

think that we can go as far as
any band, but on records it’s
a complete waste of time
domg re-works of oldies.

I know we put out a
maxi- smgle of rock standards
- but we just did it because
it was Christmas. That’s why
our next record must be an
original song and it could
well be one written by our
lead guitarist.”
~ A hit record they have not,
but in the game of one-
upmanship the Rock And Roll
Allstars have scooped the
field, for on the 28th of this
month they will become the
very first group to play in
Red China.

* Everyone still thinks that
this is nothing more than a
big hype, but it’s quite true,”
Francis says with pride. “It
all came about when we were
doing a gig in Belgium. You
see, there was this delegation
of little Chinks at the concert
and they just wanted to know

if a band would like to go to -

Red China. We thought it was
a joke at first, n
realised they were serious, so
we thought why not. Anyway,
we’ll’ be away for two weeks
and play concerts in Hong
Kong, Canton, Shanghai and
Macow.

“If we can arrange it, we’ll
cut a live album — because
we’re not going to make any
money out of the tour. But
we haven’t made too much
so that don’t worry wus. I
money anywhere up till now,
think that what the Chinese

want to do is put us up in

front of the people, get us to
leap about -and say, ‘Now
take .a look at that lot’ But
we ain’t bothered.”

then we

f’

=

y

on the cards ? it fh Na Na in acl:i.

Y/,

“Today, it takes a really
special type of guitarist to
play & 20-second solo and be
happy with it. I'm sure that
there. are not . too many
players who’d be content to
do just that.” e

Gino feels that the longev-
ity of Sha Na Na’s-appeal is
because both the band and its
music can be en;oyed on a
number of levels.

“fans

“Older rock and ¢
artists dig it on pure nos- -
talgia,” . ‘he- begins, = ‘but
younger fans' who - have
perhaps never heard these .

songs before can -get into-the

music and the whole v1sua1,

approach.
= “OK, I'll admit that some

\

‘mean,”
_‘progressive .
-also_performing them.” .-

things we do are just straight
send-ups, - but = what. -many
people fail' to remember is
that a lot of the old songs are
still very valid even today. I
there are a ‘lot of
.groups around

Undoubtedly, Sha Na Na’s

greatest virtue is their ability

to set up- an immediate

that durmg a number Il

jump off stage, go up to her
-and start snarling. Then FPll

hit her very lightly on the
head with my guitar a couple

‘of times to let her know that

1 mean business.

rapport -with their audience. -

To this end ‘it is up to each
individual to

" “It’s mainly a fun thing,”
Gino states. “1 find the best
person-to go after is a really
attractive. chick who’s with
her boyfriend, just to dig on
reactions. What happens ‘s

communicate
* with the spectator. 1

. applauding while -
tending to hump his chick in |

" There’s . absolutely
malice in it; but what
happens is that the girl gets

very uptight, while her guy:

gets very into it and starts
-I'm . pres

the middle_ of the crowd. It’s
not a sensudal thing, it’s an
aggressive thing. I can tell
you, I've freaked out some
poor girls very badly on 'a
number of occasions.”

As a member of a band

Allstar Brian ** H-Bomb ** Francis (vocals, bass).

who specialise in glamour and
overt showmanship, Gino is
thankful that off-stage his -
imagery --is the complete
antithesis of Sha Na Na’s
appeal.

“Well, if Sha Na Na ever
got to be a gigantic attraction
I know quite well that I could
walk down the street and
nobody would know who the
hell I was.” y

Gino believes that what
albums are to most bands, a
movie would be to Sha Na
Na. His reasons are credible.

“We’d all like to see the

" excitement of our act cap-

tured on film, because it can’t
really be done on record.
Though our live album was
kinda nice, it really didn’t
make it. I think a film would
be the answer.”

Gino sees Sha Na Na as
being an up-dated version of
the Bowery Boys, both acting
and performing a well-written
script. However, it could well
be that yet another dimension
could be conceived.

“You see, when Keith
Moon came over to New York
to compere our Carnegie Hall
concert, he suggested that we
should do a movie with the

‘Who. Now I don’'t know if

Moonie was pissed out .of his
head, but you have to admit

_it’s an incredible idea.” ,

Hey Did you know

you got your face
on upside down..
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. old-fashioned,

Learn
less
“about
Dylan

“ POSITIVELY Main Street”’

(an unorthodox view of
Bob Dylan) ... that’s the title
of Toby Thompson’s paperback,
now available from New Eng-
lish Library for 30p.

It’s unorthodox in that Toby
has never met Dylan. It's also
very different in that, having
read it, you’ll probably know
fess about Dylan than ‘you did
before you started.

Probably, you’ll know an
awful lot more about Tobhy

Thompson, self-appointed ace’

reporter for the ‘‘ Village
Voice.” But, despite his asser-
tion that he sometimes sounds
just like Dylan, {1 can’t really
see him going down as the
Great White Hope of ’69 (the
year Toby pushed his articles
into ‘* Voice ),

it seems that Toby’s plan was

. to head for Hibbing, Minnesota,

(Bob’s home town) in order to
rewrite the early years of Dy-

fanism by virtue of some inter- -

views with Bob’s ex-girifriends,
his family, his English teacher
and even his ex-baby-sitter.
Now, if you don’t mind the
invasion of privacy bit, this is
all very well. the trouble is that
Toby is, basically, a real good

wall, own-all-his-records, Kkiss-
him-before-i-lay-to-sleep FAN at
heart.

He heads his - chapters
Gushicon One, Gushicon Two,
or Epigush — and gush he
does.

] mean, | had a date with
Dylan’s brother, Dylan’s
brother! ** he gurgles, and:
¢ I've just finished speaking to
the *‘Girl From The North
Country ’ on the phone. Right,
the very same chick Bob wrote
the song about .. she was just
on the line, Her name is Echo
and she has long, Swedish
hlonde hair that rolis and flows,
and she's a friend of mine.
Pretty impressive, huh? "

Personally, my toes started to

pictures-on-the- -

On sale Friday, week ending January 29, 1972

=

turi with embarrassment!

An interview with David Zim-
merman (Bob’s brother) covers
just one page and reveals only
that Bob’s metor-cycle accident
was but a mild affair, while the
tete-a-tete with Mrs Zimmerman
only proves that she’s Bob's
best press-agent.

f“ Don't Look Back? That
wasn’t Bob up there on the
screen. Don’t think i'm a prude
or anything, because ¥Pm not.
But that movie wasn’t true, it
wasn’t Bob Dylan.”” Myr Pen-
niman, please note!

Heroine of the whole tome is
Echo (please refer back for des-
cription) who says of ‘‘ Girl
From The North Country’:
“ Sure, 1 like to think it’s about
me. 1 know it’s about me. And

even if there was . . . no, it's
about me.”’ Now there’s certai-
nty for you. §

Add the occasional WOW!!!!!
or Holy Je-sus. and you have a
reasonable idea of Toby’s style.
And the story’s termination is
equaily predictable: - .

“ | should have kept South.
But 1 made the turn around

. what the shit, it’s tough to
ajways know whether you're
doing the right thing. And
besides, I had a kind of itch
under my belt to ride down
Highway 61 just one more
time! »’

All right, it’s readable and
might enliven the daily trip
from Wapping to Tooting Broad--
way. But 1 think 1’d rather save
the thirty pence -and put it
towards the cost of Dylans
next album. That way | might
get a little nearer to finding out

/’

JEW MUSICAL EXPRESS
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T HE Flying - Burrito
) Brothers were
formed during 1968 by

~two or three ex-Byrds.

Chris Hillman led the
band and played guitar.
Chris Ethridge was on
bass, Sneaky Pete
Kleinow on pedal steel
and Gram Parsons on
guitar and vocals. Ex-
Byrd Mike Clarke sup-
posedly joined them on
a temporary basis on
drums, but he ended up
staying. That was the
first album line-up.

The Burritos coasted into*
‘town last week to play the
Rainbow and what the
audience saw was a com-
pletely different band. Only
the name was the same. The
leader, Rick Roberts, joined
the band in the summer of
1970 and contributed some
fine songs to the band’s
third LP. (I'm skipping the
details of the re-shuffling
due to the complexities.)

Ma-tched

Rick’s ]
matched the Burrito’s sweet
country/rock music to a tee.
His songs highlighted the
album with such gems as
“ Colorado,” “ Four Days Of
Rain” and several _songs
written in conjunction with
Chris Hillman. His ability
proved that he was capable
being a front man.

. Before he joined the band,
Rick did some session work
and a little drifting. He
worked in quite a few bands
in his native Florida before
branching out to the West
Coast to become a solo
artist. He met with the
Burritos and asked them to

how he really ticks!
FRED DELLAR

back him on his first solo

album but he ended up join-

smooth tenor -

. the band for

FLYING BURRITO BROTHERS: RICK ROBERTS on far teft

's in a name?

ASKS DANNY HOLLOWAY

ing the band instead.

“Rick and I met in his
hotel in .Lancaster Gate
where he told me about the
new band, “Byron Berline
is. on fiddle. He’s been with
about six
months and he’s played on
“ Byrdmaniax.’ as well as
the Burritos second album.
Kenny Wertz plays acoustic
guitar and sings. He’s been
with us for as long as
Byron.

“Roger Bush has been
with the band for about five
months and he plays bass
ana sings. Don Beck plays
pedal steel and mandolin

z

and has been with us for
two or three ‘months. He

came from the Dillard and |

Clark Expedition. \

“ Eric Dolton’s been play-
ing drums since November
and Allan Mundy has been
with us for a month-and-
a-half and plays guitar and
banjo. That’s it, all of us.”

Dishonest?

Isn’t it a bit dishonest to
use the Burrito Brothers’
name when none of the
originals are left?

“©

left, I thought I'd drop it
and go on to something else
since he was the last of the
originals,”’- explained - Rick.
“But Chris was the one
who convinced me that I
shouldn’t drop the name.
It’s really strange because
at what stage do you decide
you can’t use the name any-
more?

“ So far, people have been
really pleased with the
music and after all, “that’s
all that counts‘;"

Rick suggested that the
next Flying Burrito
Brother’s album could feat-
ure some old members. This

is the situation: “ We did a

live album in September
1971 with Byron, Kenny
Wertz, Roger Bush and
Chirs Hillman, Al ‘Perkins
(who took Sneaky Petes’
place) and Michael Clarke
ap in the Northwest of the
States.

“1 spoke to Chris the
other day and he suggested
that when we all get back
to L.A., we go into the
studio and make it half live
and half studio.”

In the tradition of their
parent band The Byrds, the
Burritos are changing a lot
and are struggling to find
their feet. Rick explained
that the band would con-
tinue for as long as they
were aceepted. )

The big test for the band
is when they hit New York.
e can only pray for the

best and’ wait and see about
their future. . )

“When Chris (Hillman)

WRSIN
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From the soul.

\JIMMIE AND VELLA: touring with Poco and Catmother.

On sale Friday, week

ending January 29, 1972

TWO* OR three years

ago, Andrew Lauder
the man who scooped
Creedance Clearwater
for United Artists In
this country and is in
charge of signing new
rock bands to the com-
pany, turned me on to
a remarkably fine album
by a brother and sister
duo.

‘“ Heartbeat,” issued
in America on the now-
defunct Imperial label (a
subsidiary of UA) back
in 1968 and never re-
leased here, was one of
the first * conceptual”
soul albums, with songs
mainly written by
Jimmie Cameron who
was and is one half of
the duo — Jimmie and
Vella.

A luxurious gate-fold
sleeve, production by that
most under-rated brother
Bobby Womack (who has
written several hits for his
close friend Wilson Pickett
but has never made the big

time as an artist despite
his class), sleeve-notes by
no less a black personage
than James Baldwin . . .
everything added up to
something. big.

But the album and singles
lifted from it never really
happened and I heard no
more of Jimmie and Vella
till I noticed their names
mentioned at the foot of a
hand-out for the current Cat
Mother/Poco tour,

They were on the bill,
and were already in Britain.
So 1 went to meet them and
hear them perform in United
Artists’ basement preview-
cinema.

- Jimmie and Vella, aged 22
and 20 respectively, ex-
plained _their apparent drop
into obscurity after the

-

{ ITH HIS latest
- Trailer release (is-
| sued today, Friday),

Bill Leader scores an
unplanned double tri-
umph. The album—one
of 45 that Bill proposes
to put out this year —
is called ‘' Nonesuch
For Dulcimer.”

Triumph one is that it
is a great record. Tri-
umph two is that Roger
Nicholson, who plays the
dulcimer with skill and
sensitivity, is backed by
Bob Johnson (guitar,
vocals), who, since the
- LP was first dreamed

up, has joined Steeleye

Span, and here gives us

a taste of what the

Steeleye Mark III is

likely to sound like.

Roger is music librarian

selecting: and supplying
| records and sheet music to
- the 120 Council libraries
- abroad. You can often
- catch him playing at the
excellent Peelers club, at
the Kings Stores, Widegate
Street, near Liverpool
Street station, London -—
his wife Kay helps to run
the club..

Long before Bob Johnson

joined Steeleye Span, he
was one half of a duo with

in ‘“ Nonesuch For Dul-
cimer,”” he reveals himsslf
as a fine singer, double

tracking here and there to
give a harmony effect; and
- demonstrating that he wili
be a worthy successor to
| Martin Carthy when Mark
; III gets on the road.

| As a guitarist, Bob has al-
ready unmistakable signs of
the sort of playing that has
always characterised Steel-
eye. There is a certain
running  “ thump - thump ”’
(never, I hasten to add, a
running * plod-plod ’’) about
the guitar work in Steéleye
that you could not possibly
confuse with anyone else’s
styie.
. But despite the massive
contribution Bob Johnson
' has made to the new Trailor
release, make no mistake
about 'it, this is Roger
Nicholson’s album. Since the
{ dulcimer became popular
- (largely through the efforts
- of John Pearse) on the Eng-
y lish folk scene, there has
been nobody who has ‘ex-
ploited it quite sO expertly
and as fully as Roger does.
Off and on. T have beea

of the British Council, an .
enviable job that entails

Peter Knight, Span’s fiddler.

B

By ERIC
WINTER

listening for the past fort-
night to a test pressing of
“ Nonesuch For Dulcimer,”
and the word that leaps at
once to my mind each time
I play it is innovation.

Now the dulcimer is a
firmly traditional inst-
rument. In the Appalachian
mountains of America, it 1s
very widely played, though
it has been somewhat neg-
lected by folklorists in Bri-
tain and on the Continent.
In the hands of rather aver-
age players, the dulcimer
remains traditional, largeiy
because thoase players learn
their techniques from stan-
dard methodologies  that
leave off just about there a
plaver such as Roger-Nichul-
son begins.

_Roger .

Jonn Pearse in the sleeve
note ‘as having ‘ phenomenal
technique and mastery with-
out” peer.”” That is no ex-
aggeration.

The tracks can be roughly

~divided into five groups.

Group one embraces three
tracks in classical style,
equivalent to the classical
guitar sound of a concert
player (John Pearse has des-
cribed Roger as the John
Williams of the dulcimer ™).
One of this group is a Bach
gavotte; a second is Rogert’s
own ‘° motck-medieval”’
piece, *‘ Medieval Garden”;
the third, a fugue for dul-
cimer, again composed Dby
Roger, is in the classical
baroque style, but seems to
owe something to guitarists
such as John Renbeourne of
Pentangie, who plays what
has come to be called folk-

"baroque.

Gioup two is straight
dance music: ‘“Nonesuch”
— again with contemporary
overtones that are, though

not imitative, reminiscent ot

the Pentangling mood; an
Apralachian two-step,
adapted from a guitar tune
of the 'twenties; and a Scots
medley, in which Rob John-
son’s guitar gives out a lut
of that rhythmic “ Thump ”
I’ve mentioned, providing in
a subtle way both percus-
sive heat and bagpipe drone.

And the third group con-
sists of two themes with

FOLK ON FRIDAY

' aum s
a double trium

is . described by

S
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ROGER NICHOLSON (left) (with dulcimer) and BOB JOHNSON.

Steeleye Span’s new guitarist.

variations: *“God Rest Ye
Merry, Gentleman Fantasy,”
ang “ Shady Grove,” which
has many hints of Roger’s
contemporary approach.

This approach is even
more apparent in group four
— two non-derivative pieces
by Roger. One, ‘ Howie’s
Tune,” is dedicated to
‘“Howard Mitchell, the
finest dulcimer player I have
ever heard’; if he is better
than Roger Nicholson, that
is clearly something else.
The second, ““ Spring
Season,” is a quiet requiem
for Dick Farina (husband of
Mimi), whose tragic death
robbed the folk scene of a
sensitive artist.

Croup five contains four
traditional songs, but they
have all been given a
decidedly contemporary
edge ‘““In Good King
Arthur’'s Day ” has the rol-
ling “thump” (again) of
Johnson’s guitar. “ The
Lailly Worm And The Mack-
erel Of The Sea’ is sensibly
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abridged - from the original
to lose five repetitive verses
. . . and Anglicised to lose
only: the difficult Scots
dialect words, without also
losing the feel of sorcery™
that makes the song so
powerful. “ Newlyn Town”
1s certainly Steeleye in both |
song and accompaniment, |
but, since Bob double
tracks, he will need to zo- |
opt (say) Tim Hart, if Span -
are to adopt the song. r

e

The remaining song: n
group: five, ‘‘The Sheep
Stealer,” is doubtless the

most Span-like track of all.
This is described as * ob-
scure and atmospheric.” The
adjectives fit and the mood
matches them in the perfor-
mance. ’

The general thing I ought
to say about ‘ Nonesuch For
Dulcimer ” is that it is com-
pletely  contemporary in
spirit, and brings out the
strength of an instrument

that can sound almost effete |
in inexperienced hands.

-—

- kindly

album:

“Thz2 . company wasn’t
wasn’t really in our corner
and the records didn’t
happen, though we _hear

- they’ve now become some-

thing of an underground
thing and are in demand.
I'm amazed the number of

people I meet who’ve ac-

quired copies over.the past
couple of years -— the over-
all sales must be quite good.

“Anyhow, we’ve never

“done a lot of live perfor-

mance work and we were
lucky to get good advances
as songwriters so we didn’t
need to go on the road.
We’ve just spent most of
the time on writing. and
working on an act until the
right deal came along.”

That deal arose after their
appearance in the Mexican
production of ¢ Hair*: 1
really enjoyed that show,
I’m only sorry it didn’t last
longer,”” remembered Vella,
an attractively pert young
lady who, like her brother,
displays a keen intelligenece
and _a pleasant gentle per-
sonality. '

Just how long did it last?:
“One sole performance,”

‘she grinned.

It appears the Mexican
authorities didn’t take too
to the show, and
claimed it would corrupt the
morals of Mexican youth.

“It was a real James
Bond trip,” added Jimmie.
“They gave us 24 hours to
get out of the country,
which was  pretty difficult

because it takes more than

a day to reach the border
from Acapulco by car and
most of the flights out were
fully booked. To our relief
we finally managed to get a
plane, though.

‘“ Mexicq was ~ worth
seeing but there were a lot
of things I didn’t like — the
rich feeding off the poor and
the don’t care attitude about
poverty and social injustice.
It wasn’t really much
different from the States in
that respect.”

Anyway, while there, they
met George Wein, director
of the Rainbow Centre and
it was he who eventually in-
troduced them to Mike
Jeffery, who used to manage
Jimi Hendrix and now
handles Cat Mother and

klimmie and Vella too.

recorded the

e

By ROGER
St. PIERRE

Meanwhile, on their
return from Mexico, they
“ Heartbeat
set for Imperial (they had
previously recorded a single,
“1 Know A Place,” “ Loving
You Is Such A Groove ” for
Warner Bros back in 1965).

The album contains many

fine moments, not least
Bobby Womack’s short
(about 10 sec) but remark-
able clipped-style guitar
break on the rousing
“ Well,” which also show-
cases the strong = gospel

influence in their singing.

Most of the numbers,
though, are slow _,ballads
with some nice subtle or-_
chestral arrangements by
Rene Hall.

But, looking back, Jimmie
and Vella aren’t too happy
with the album: “ It was all

very/ restricting. O.K. tne
music was good but it
wasn’t really us — we

weren’t given any freedom
to express ourselves as we
wanted, the whole format

- was tightly controlled and

we were told what to do,”
said Jimmy.

The album got good
reviews but poor air-play so
that 'was that. Re-enter
George Wein: ‘ George got
us together with Mike
Jeffery and he got us back
into the studios to cut a
new album which he has
leased to Atlantic in the
States.”

Much of the purpose of
putting Jimmy and Vella 9n
the Cat Mother tour was :0
give British record-company
executives the chance to see
them in action before Mike
starts trying to fix a record-
ing deal here: “You can
hustle round with tapes and
demos but it’s much better
to give the people a chance
to see an act work and fo
gauge the kind of electricity
they are capable of gener-
ating,” explained Mike.

I got my chance to make

~a judgement when Jimmy

handed Vella their shared
guitar and they launched
into a tremendous gospel-
laced number called ‘ Chic-

A-Boom,” creating far more
excitement in this very per-
sonalised setting no
mikes, acoustic guitar and
three listeners — than most
outfits can do in a packed
auditorium with 10,000
watts of power to back
them up.

Their two voices are per-
fectly matched, Vella’s
mellow yet earthy, while
Jimmie’s is  high-pitched,
almost strained, in best
“ preaching ” tradition. They
reminded me of nobody
more than  the Staple
Singers, which can’t be bad,
and- Jimmie put in some nice
inflections at the end of /
each line, The sheer
rhythm of the thing was
incredible — 1 wanted to
get up and dance (but I'm
rather more self-conscious
than they are).

The gospel thing obviou-
sly comes from their South-
ern upbringing: ‘“we were
raised in Chatanooga, Ten-
nessee, and in that en-
vironment it’s diffcult not
to hear gospel and blues
music but, unfortunately,
there’s also little real oppor-
tunity for blacks to express
themselves professionally in
music to any great degree.
We started in the Baptist
church singing Accapella —
without any instrument
backing.”

Later they moved out to
Los Angeles and began back-
ing a brother who. was al-
ready working out there:
“Vella and I are the two
babies jn . a family of
eight children. We didn’t
really decide to work
together, fate just brought
us closer. It must
have been the will of God,”
said Jimmie. “ My English
teacher knew somebody at
Warner Bros and helped us
get our first contract there.”

Just to prove that their
abilities arg not restricted
to a soul / gospel bag, the
duo launched into a
beautiful ballad which had
almost a Caribbean air to it,
something of a Belafonte
thing.

“That’s what really ex-
cited me about them,” said
Mike Jeffery. ¢ They are far

that’s all their own.”

more than just another soul t
act. They’ve got something

g

an album which | first
heard about last autumn
during my discussion with
Dandy, alias Bob Thomp-
son.

- Although ‘“ Music . House.
Volume One” {Trojan TBL
170) is released under the
Trojan banner, most of the
tracks emanate from Bob’s
Downtown stable.

The generous 14 titles
have almost all seen service
in single form, and the
album  demonstrates Thomp-
son’s position as a producer
of product that falls some-
where between the raw,
uncomplicated West Indian
orginal and the anglicised
candy-floss of the newly-
embossed = candidates - for

| British national chart status.

Because of its middle-of-
the-reggae-road appeal, this
is the sound that should find

an audience among ex-
patriot Jamaicans and Euro-
pean converts alike, al-

though it won’t do anything
to awaken the interest of
the teeny-bopper following,
whose main interest is In
the use of heavily - loaded
gimmick-laden intros and the
like.

Side one ‘includes two
solo cuts from Dandy -
i ‘“Sincerely ” and ‘“Keep On

REGGRE ROU

{ AT LONG last V've received

which he shares the wvocal
with Jackie. In fact, the
Thompson name is credited
with all, or part, of the

composition of no less than
five numbers, although, iIn-
terestingly enough, he

doesn’t perform any of them
himself.

The balance of the collec-
tions’s first side consists of
a self-penned medium-paced
number from Rad Bryan
called ‘' Girl You Rock My
Soul,” Boy Friday’s render-
ing of the Thompson song
* Shank One-Two-Three,”
and two cuts from the Stage

— “Tic Toc Bill” and
“Keep On Running.”

Side two kicks off to a
nostalgic start, for this

country’s West Indian popu-
lation at any rate, with
Honey Boy’s already best-
selling single, ‘" Jamaica.”
Danny Raymond gives us
another version ©of the soul
adaption called * Sister Big
Stuff,” the Stags return
with  ‘“ Jerusalem  Rock”
(some title!) and Girl and
Boy Friday (sounds like an
idyllic relationship!) do

another Thompson number
entitled “ Don’t Let Her.”
Two other tracks of Bob’s
invention ‘““ Elephant
Trot” and * Grindin’ Axe”
— - are. handled by Ansel
Collins and the Music
Doctors respectively, and
Josh "King rounds the whole
thing off with a rather
repetitive little ditty called
‘“Don’t Make Promises.”
Although this may not be
one of the most melodic
sets on the market, it daes
spare us the sad sound of
reggae artists doing an
uninspired mis-service to
material  that has been
established 1In other con-
texts, and succeeds in
capturing an easily-diges-
tible polished result with
remarkable economy and
without recourse to the
more obvious tricks of
arranging techniques, -

By ROB

bt

RANDALLJ

Running” — and a third,
Q(Jould If Be True,” on

-

ND-UP— -
Dandy produces |
an all-rounder

i
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JOHN LENNON:
the States, whlch was the

Campalgnmg agamst Attlca Prison, in-~
scene of a rlot in whlch 43 i
-+ people were kllled I

WHY LENNON HAS

A RIGHT TO FIGHT

s THE UNFORTUNATE point,” mumbles a grumbling Jim Smith (NME, Jan 22), “is

that Lennon, like us all ‘is out of his league . .

. who, outside of a very select

group of prison ofﬁc1als. reallv knows what happened at the Attica riot?”

What the hell does that mean? That the only people

allowed to talk about

Attica are “a very select group of prison officials?’ Should nobody discuss other
people’s problems? Should we stop all discussion about Nazi concentration camps

unless one happens to have been one of “a very select group .

Smith.

. ? Come off jt,

“ People have béen singing about love, or lack thereof for thousands of years with '

no- tragic results. Or beneficial results either .

means by “results.”
kids is a result?

- »» I suppose it depends on what Smith
Does he consider that giving" 200,000 dollars to starving

. But wait a minute — why was Harrison allowed to do the Bangla Desh concert?
The cheek of the man? He never lived in East Pakistan. Back to the Cavern, George.
Singers should know treir place — to be mindless, and to mindlessly entertain, —
DAVID WASON, London, S.W.1.

SOUTHERN
COMFORT

WOULD like to draw
the attention of
lovers of melody to the
Southern Comfort’s
“ Morning Has Broken”
which for some reason or
other has not yet had the
blessing - of various disc
jockeys who play such a
part in the success or

failure of so many records.

This record is a joy to
listen to and in my humble
opinion has been held back
because of the Cat Steven
recording of the same
song. I have heard both
and my money goes on the
Southern Comfort version.

Incidentally, T have not
yet been able to obtain a
copy which seems a little
ridiculous as it was re-
leased weeks ago.—~HELEN
RENTOUL (Mrs), Wickham
Bishops, Essex.

PROCOL
HORROR

ECENTLY I went to a
Procol Harum con-
cert. They were introduced
as the group for 72, and I
have never heard anythmg
so ordinary and n01sy in
all my life, 'm aiming to
remain in ’71 forever if
this is a sample of the
music for. this year. Con-
gratulations to Amazing
Blondel, who deserved to
top the bill with their
ever-brilliant performance.
HEATHER BAKER,
Redditch, Worcs.

WILLIAMS
WINNER

O N GRATULATIONS,

A ndy Williams.

Once again the master

singer has produced a silky
smooth, flawless album.

How Andy does it is
beyond my mind. The
whole production of “A
Song For You” is
magnificent, ranging from
the up-tempo beat of “It’s
Too Late” to the smooth
arrangement of the former
Bee Gees hit ‘“How Can

You Mend A  Broken
Heart?””
The Williams vocal

treatment will never cease
to amaze me. — MISS J.
A. SMITH, Ellesmere Port,

Cheshire.

JAGGER
ON
THAT
ALBUM .

“Jamming With Edward”

(Rolling  Stones COC
39100), featuring Nicky
Hopkins, Mick Jagger,
and Ry Cooder among
others, received a harsh
review in NME recently.
Mick Jagger gives his
own point of view here.

ERE’S a nice littie
piece of bulishit
about this hot waxing

which we cut one night in
London while waiting for
our . guitar players to get
out of bed. It was probably
forgotten (which may have
been for the better) until
it was unearthed from the
family vaults by these two
impressive  entrepreneurs
~— Glyn Johns and Mar-
chall Chess.

It was they who con-
vinced the artists that this
historic gem of the giants
should be unleashed on the
unsuspecting public.

As it cost about £1.10
to make the record we
thought that a price of
£1.49 was appropriate for
the finished product. I
think that it is about what
it’s worth. No doubt some
stores may even give it
away.

The album consists of
‘the Rolling Stones’ rhythm

sectlon plus solos from
two instrumentalists;
Nicky “Woof - Woof”

Hopkins and Ry Cooder,
plus the muffled bathroom
mumblings of myself,

I hope you spend longer
listening to this record
than we did making it. —

MICK JAGGER, Rolling
Stones Records, Londcon
wWCl1.

POLL
POINTS

‘HE RESULTS of the

NME Poll reveal

only too clearly the devas-

tating effect the retirement

of the Beatles had on the
pop scene.

For years all the pundlts
have been predicting who
the “New Beatles ” would
be — and now we Know!
From  the middle-aged
Elvis, transfixed forever in
the 1950 image, to CIiff
Richard, the all-time
Family Favourite; from T.
Rex who only seem to
know one song which they
re-hash from time to time
to make a “new” single,
to Rod Stewart, the poor
man’s Mick Jagger; there’s
not a spark of originality
or excitement in the lot!
Pop fans, how do you
sleep? — MRS M.
THOMPSON, Manchester.

A VERY interesting fact
emerged in the in-
strumental group section
of the NME Poll. Although
CCS polled 2,740 votes
,and came top, Marvin
Welch and Farrar/
Shadows polled a total of
3,707 votes (2,116 and
1591) respectively. This, I
would say, was really a
victory for them and not
CCS. I am sure most of
your redders will agree
that this is the.case, espe-
cially as the two groups
sre almost one and the
same, 1 hope that next
year either the Shadows
or MW and F will win
outright. — THOMAS W.
.GRRIN, London E7.

ITH due respect to
your fine ~ Poll

which I’'ve voted in for the
past nine years, 1 feel that
something is missing —
and that is a “ Best
Composer Table.” —_

BRIAN SMITH. Birming-

ham.

RAINBLOW

HAVE never in my

whole life known a
place so lacking in atmo-
sphere as London’s Rain-
bow Theatre.

The reception the Burri-
tos got from the majority
of the crowd at their recent
concert was apalling. Such
a brilliant group deserve at
least, a polite reception.
But, Pm afraid, with a few
exceptlons, most
ignorantly ignored them.— .
MISS RnyOAH, Clapton,
London.
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LONDON College Of All Saints N.17.
HEREFORD Flamingo Ballroom
PENZANCE Winter Gardens
JERSEY St. Helier
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BARNSTAPLE Queens Hall
LYDNEY Town Hall
KINGSTON Gypsy Hill College
LONDON University
SWANSEA TopRank ~ .
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CARDIFF University-
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THINGS WERE not always
- rosy, <claims Barry
Ryan. “ Believe me,” he
said — and 1 did — it

was a hell of a hard time

until * Eloise,” when, as far
as I'm concerned, | proved
myself, and Paul proved
himself as a writer. Until
then it was a pretty topsy-
turvy kind of existence.”
People have prejudiced
opinions of Barry. His
mother was called Marion,
and smelling a rat,
attributed her sons’
success to the
fame. Of course

eariy
mother’s
it gave

many

and brother Paul did shcew
they had ability. The record
was a commercial success.
But Barry made a inistake
by trying to follow it up.

“1 think we tried too
hard to reproduce the sound
— the sort of concept of a
record like Eloise — and it
just didn’t click again. So
I’ve. been scraping about
trying to get the right sor.
of song
Barry explained.

.1e doesn’t class “ Eloise ”
as out and. out pop, but

‘describes it as a pretentious

concept for a record. Even
the follow-ups based v
similar lines didn’t sell,” and

for this country,”

promoters a line to take;
push the Mum side of it —
So
the fat business men raked
penny on the

the surname’s familiar.

in a pretty
interest created.

‘The hype stigma still, in

many ways, hangs over he says it represents his
Barry. stage act better than the
True, with “Eloise” he sonzs with 65-piece orches-

Ay Y

‘“ fiogging a dead horse.”

his latest single,

ANDY GRAY reports
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B-RITAIN did have a repre-
sentative In the second
Midem @Gala in Cannes,
France, after all. Brought
from London at last moment
was David Gell, who runs
the poputar European pop
programme, “ International
Pop Jury,” to compere the
show. |
Thisg Canadian-in-London
did a very good job, speaking
fluently in French and Eng-
lish, and adding a bit of Rus-

sian, Czeck, Yugoslavian,
Dutch, Italian and even
Japanese. 'He  was also

humorous and got a big hand
for his efforts.

Americans took top
honours, with Al Green asked
for more after “Tired- Of
Being ‘Alone’ ' (in which he
enacts the lyrics a b%),
“Driving Wheel” done with
a Motown swing-rhythm, and
“Let’s Stay Together .

He wore a grey suit, with
waistcoat, yellow shoes with
brown Cuban ‘heels, tie and
blue shirt -— looking very
smart, and for backing his
own guitarist led three
guitars from the band, plus
fc%rur‘n.s and organ and it went
ne. "

Australian-from-Los Angeles
Helen Reddy, petite in a
multi-coloured tie-dyed velvet
cloak, generates a 1lot of

power into her voice as she’

sings “ I Don’t Know How To
Love Him ” and ‘‘ Sing Me No
Sad Song”, a loud swinger
with a lryic about a tough
guy who gets murdered, and
“iCome On John”, a sort of
“ Frankie And Johnny > “song
about a fellow who says he
can’t take it but takes it
every night, featuring some
attractive ‘ rough piano’ from
Tom Hensley. Other musicians
with her are Mike Berkowitz
(drums), Mike Warren (guitar)
and Jack Conrad (bass). She’s
a good performer, scoring
with three numbers when she
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usually does an hour’s act.
She tnavels with her husband-
manager Jeff Wald.

Another American act, Bufly

Sainte Marie in an abbreviated
red play-suit with white hearts

on it, showing plenty of leg,
sang four numbers. ‘‘Jere-
miah ’’ was done in a shrilj,

nervous voice as she played
guitar for herself, then at the
piano she sang ‘‘ Soldier Blue,”

then he realised he was

After a year of silence,
“I Can’t
Let You Go,” is now doing
fine. It's the sort of song
he's been looking for, and

added some humour with her-

hill-billy - *‘ Crickle Creek,” sung
while she played a mouth-bow
-— in her mouth; and ended
playing a giant acoustic guitar
as she sang her song Elvis Pre-
sley has just recorded, °“‘‘It’s
Time For You To Go.” She
closed the show to a big hand.

Yet another American,
Shawn Phillips, impressed with
folk songs with heavy ‘messages
of warning to the way the USA
was heading, He plays his own
guitars — one a double necked
12-string — first alone and then
with the orchestra, conducted
by his conductor Morto- Ford,
but he didn’t seem happy with
things.

Russia’s *‘‘ Pop '’ singer, Six-
foot-three Vouiatchitch, in
flowered shirt with a belt,
yellow trousers, small gold

boots, boyish and short haired,
sang rather like a 1light opera
baritone, strongly but woode-
nly, with such exaggerated
gestures the audience had a
laugh., '

But his group — good trum-
pet and trombone, 2 guitars,
organ and drums were Dbetler,
though it proved Russia isn't
into pop at all ,

Erench singers Nicoletta

(‘““ Oh Mamy Blue ’’) and Jean-

Francois Michael did solid
Gallic jobs, and Maria Bet-
ania, from the Biha district of

Brazil, was loud and aggressive,
with a group of five passable
musicians.
- Danyel Gerard sang his world
popular ‘‘ Butterfly,” aided by a
girl trio, with plenty of verve,
did a softer, sad. mood song
to good effect, and ended with
a happy song about France
coming to America, He plays
acoustic guitar and looks good
on stage, but his act 1is far
from exceptional. ° .
On the Thursday night the In-
novation of having a circus
tent, with its side flaps open fo

the

" ONLY 60p DOWN any 4 LPs

*The 4 LPs fresh from the makers, are

anywhere in G.B. Just send 60p P.O. (no
with a flist of LPs and S.A.E. for receipt.

Balance 60p weekly.

posted to you,
cheques or cash)
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Pa - !

PRINT your fuli name and address, and age. *Approved orders.

Any popular or

classical :
McCARTNEY, HARRISON, LED ZEPPELIN, T. REX, ROD
STEWART, DEEP PURPLE, WHO, SANTANA, MOTOWN
STARS and all the latest groups.
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(Dept. N54),A2:Gs. Cambridge Road, London, .17,
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tras did.

1 don’t suppose a gieat
many people noticed Ryan’s
absence from this country.
Or at least they weren’t
unduly -concerned. But he
has been Dbreaking into
Europe. His records shoot
up the charts on the
Continent, so he’s stayed
where the success and bread
is.

Now, however, he’s taken
‘a different line of thought,
and admits there’s no place
like home. |

His single impressed me.
Not because it’s a straight-
forward sort of rock thing,
but because he sounds very
similar to Colin Blunstone
— and that guy has a nice
voice. Barry’s has something
too. And at last he is
reaching the audiences.

A Mum’s a great thing to
have behind you but
Ryan knows only too well
that you must have that
talent- to  capture  the
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DANYEL GERARD, the popular *‘ Butterfly ’ hitster, with

market.

Obviously his partnersaip
with twin brother Paul,
which enabled telepathic
communication between the
two, has finished. That’s

good.

Continued Barry: *“Oh
yes, that’s good, because it
means I'm not tied down to
that type of music, and he
doesn’y feel obliged to write
forr me, and he can just
write for whoever he likes.”

True enough. They
weran’t doing too well as a
team, and that probably
resulted in Barry cob-
centrating on the European
market.

It’s very easy to get
pissed off in this profes-
-sion,”” said Barry, ‘“and we
put a lot of effort and time
and energy into those
records (the follow-ups). The
fact that they weren’t paying
off in this country was a bit
of a deterrent. So we
decided to stick to the

~

- —hie by

DAVID GELL, the British dj from :Canada who saved the

compering side of the second

Midem with his brilliant

multi-lingual repartee (Picture by Dezo 'Hoffman).

allow even more youngsters to
stand around
house a rock show was a great
success.

outside it, to

In this way some gof a free

show, headed by the Byrds and
Poco from America (and both
very excellent and much app-

reciated), along with Titanic,
Anglo-Norwegian  group,
and several other Continental

units' of varying skills — Birth
Conitrol,

Zoo, Triangle, Martin
Cirus, Stray (from England and
a big success), and finally Cat

Mother.

The show went on almost
non-stop, thanks to two stages
side by side, from 8 pm until-
almost dawn.

But as the world over, there
were masses of police and. in
France they have guns on their
hips. .. however I heard of no

incidents in which they had to

be used.

The final gala on the Friday
was well attended, despite the
fact that many who came by
car had departed. Billy Preston
started a new vogue by appear-
ing first on the hill — and stop-

One of Rod Stewart’'s earliest
tions lead singer David Ruffin and by way

ped the show with his fantastic
organ playing, in which he

played his own brand of swing-

ing rock and after the fashion

of Bach and Ray Charles
during  his * Summertime’
number.

- He sang his ““I Wrote A
Simple Song,”’ and ‘“ The Bus, ”’
from his current album, and
also ‘* That’s The Way God Plan-
ned It and ‘““My Sweet
Lord ’’ to go off to enormous
applause.

Why did he go on first? ‘‘1I
was hungry and wanted to go
to dinner,”’ he said with a big
guffaw. Nobody ‘‘ folowed him,”’
but impressive were Francis
Lai, playing on a complicatsd
accordion his ‘““A Man And A
Woman '’ and ‘‘Love Story "
movie music;Marcos Valle, sing-
ing his own Brazilian samba

songs; and Gerard Lenorman
(France) and Esther Galil
(Israel) singing with great

gusto and appeal.

But Caine And Able, a noisy
seven-piece coloured band from
America, failed to get it
together.

influences was ex-fTempta-
of a personal

appreciation, Rod included the Temp’s big hit *“* (I Know)
I'm Losing You’ on his gold selling ‘* Every Picture Tells
A Story.” During the Faces last successful tour of America
the said Mr. Ruffin turned up at one of their gigs and on
the invitation of Mr. Stewart joined the lads on stage to
duet on this particutar song
and audience.

to the delight of both band

market where

~ secretly dug

BARRY RYAN: no deep

we were

popular, and obviously we’re
making money over there,
and doing good gigs.

*“But now 1 really want

to get back here. It all boils
down to that,

You really want to click in
your own country.”

eventually.

Click, click, click, plug,

and .the record gets air play,

- Ve g ey i
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Mayfield/
Bloodstone

ITH the Curtis Mayfield /

Bloodstone show, the
Rainhbow Theatre proved con-
clusively that the Albert Hall
has lost its place as the capital
city of bad acoustics.

-All the subtleties of
Bioodstone’s harmonies and
most of Curtis Mayfield’s lyrics
were lost. Indeed, the only
three words | was able to dis-
cern in Bloodstone’s act were
the three least memorable —
“¢ Little Green Apples,’”’ though
their arrangement of that
hackneyed number was a high
light.

Perhaps as in the golden
days of the Beatles, the idea
of ‘“live’ rock music is not
that you should go to listen but
to watch, to soak in the aura
created by the artists and, on
that score, Bloodstone certainly

"could not be faulted.

The audience too was some-
thing of a puzzle. Where were
all the soul freaks who were
raving about Curtis during the

jean Yyears of soul music?
— at home playing the records
1 expect.

As for those who did turn
out, apart from a fair leavening
of bhlacks, they were the kind of
audience you’d expect at any
rock show — none of the suit-
wearing ex-mods who fill the
tanks of the various soul app-
reciation societies.

Perhaps the Jlong-hairs have
suddenly, 6 Dbelatedly bhut
pleasingly, turned on to soul
music; perhaps they’'ve always
it anyway; per-
haps they were there just be-
cause it's the latest trendy
thing. But, maybe it’s because

On sale Friday, week ending January 29, 1972

meanings, no messages.

a “Top Of The Pops,” and

by TONY STEWART

the top 20, I'm not talking
abo1t the albums side.

“If a record comes into
the chart people just like to
listen to it on a surface
level. There’s nothing wron~
with that. You shouldn't
have to sit and listen to a
song, and be distracted by a
song. You just want ¢
there, so that if floats
almost above you. You don’t
have to sort of get into the
moral, or political implica-
tions, or the musical struc-
ture, or anything like that.

“So that’s exactly what
the song is. It's a good
dance song, it’'s as simple as
that.”” And that’s the market
the boy is going to concen-
trate on. What’s more he
really enjoys playing it live,.
Great.

§1 It, S
type of

my market, that
music . at tle
moment I'm aiming for
a sort of = commercial
kind of market. I don’t waiit
to have to eduacate people
about the way I think, or
anything like that, with my:
music, because pop is a sort
of surface level anyway —

Ryan comes home again. Oh,
he feels real good about the
record selling. Mind vou, 1t

music.

especially, people don’t like
to think too much about
music — I'm talking about

‘the

very much a new
direction for him.
“It’s very direct, simple

I think, in Britain

FRONT ROW REVIEWS

at long last - the barriers
between musical forms are
really coming down and -good
music perse is the new fad.

Bloodstone’s act could have
heen that of a white rock band
with the Temptation’s type har-
mony things as an added bonus
while Curtis’s music too has an

inter-racial immediacy.
Returning to the scene of
their first British triumph,

Bloodstone were rather less en-
thusiastically greeted than
before, if only because people
now know what to expect.

Their version of Sly’s
‘“ Family Affair’’ did raise
some enthusiasm though —
deservedly so — and 1 par-

ticularly tliked their original
‘“* Take These Chains From Me.”

If Curtis’s vocals suffered
from the acoustics — and he

ade several apologies for this
— the hollow effect to the hall
ironically added to the impact
of Henry Gibson’s conga work
and his several fine solos were
well received while the bass-
player was just out of sight.

Curtis stuck almost entirely
to his own songs — un-
derstandably since they are so
good ~ but, without being able
to hear much of the lyrical con-
tent, | concentrated on other
things and realised for the first
time that when it comes to the
tunes they are all much the
same. )

‘“* Check' Out Your Mind,”
 This Ain’t Livin,”
Mighty, Spade and Whitey,”
‘“ Move On Up,” ‘" Keep on
Keeping On,” were all full of
same urgency while the
words of ‘‘ Stone Junkie ” won
the approbation of the audience

and the one solid-soul item was -

his old hit with the Impres-
sions, ‘° Gypsy Woman.”
The one non-original in the

set was Bill Withers’ ‘‘ Ain’t No
Sunshine ”’ but its impact was
lessened by. my having heard
Stevie Wonder’s definitive ver-
sion two nights earlier.

As concerts go, it wasn’t a
bad one but both Bloodstone
and Curtis Mayfield deserve a
better setting in which to
project their undoubted talents.

ROGER ST PIERRE

Camel

L ELCOME to the late, late,

late show,’”” said Peter
Bardens when he and his new
group Camel eventually ap-
peared at the London Schooi of
Economics at dawn last Sunday
morning.

Most groups would have got
rather fed up at consistently
having the time of thelr act
postponed, but Camel stuck it
out and did very well under the
circumstances. ' i i

The music was an interesting
mixture of most forms of
contemporary music, ranging
from Jjazz to rock, and they
performed a large selection of
their own compositions,. mcluc!:
ing ‘‘ Slow Yourself Down,
‘¢ Geparation,”” a . country-type
number called = ‘‘ Guiding
Light *” and * Arubaluba,” an

‘“ Mighty

morally, socially and politi-
cally you can’t really say
too much.

“ Therefore 1 don’t really
want to get involved in the
ethical side of pop music. 1
just want to bring out good
simple,
can enjoy and listen to.”

music, which you

written by Bar-

instrumental
dens.
They did their blues number

““Simone,”’ and something
which appeared on Barden’s
first album (‘¢ The Answer’’)
called *“ Homage To The God Of
Light.” _

By the time they finished
their finale, ‘‘ Trouble,’”” the
drowsy audience were well and
truly awake and ready for
more. But there was just no
time. — PAMELA HOLMAN.

Black
Sabbath

ILACK SABBATH, 8ir-
mingham’s own wreak-
enders, took the second city’s
dignified Town Hall wide apart,
in the first of a new nationwide
series of concerts this week.
Lead singer Ossie Osborne
showed no signs of a throat
condition which had led to the
group’s cancellation of a tour
tast November. With Tony
lommi, Geezer Butler and Bit
Ward, he had the packed house
standing and dancing in the
aisles, giving the group an ec-
static welcoming home.

Sabbath’s set lasted for over
an hour and besides featuring
their specials such as ‘‘ lron
Man” and hit single °° Para-
noid,”’ they also gave their fol-
lowers a hint of good things to
come with *‘ Snowblind,’”” which
is one of the tracks from their
forthcoming <album.

An acoustic number,
‘““ Foxes,”’ revealed the possible
future development of Sabbath
sound, a more lyrically-based
offering which did not dampen
the enthusiasm.,

Tony lommi showed he had
lost none of his power when he
played a long, shrieking so0iw0
which brought thunderous ap-
plause from the fans and proved
that fast, powerhouse playing
does not require a fine inven-
tiveness to raise fans to their
feet. y
- Sabbath did not entirely over-
rome the Town Hall’s acoustics
which have presented other
bands with difficulit balancing
problems, At times, It was
ebvious that even Ossie Os-
borne’s voice was being made
to go full stretch in order to
compete with lommi’s lead
guitar. :

Glenn Cornick’s Wild 'I'url_<ey,
supporting, showed that since
the release of ‘¢ Battle Hymn
they have tightened up and are
developing a sound which is
not reliarit on Cornick’s bass
riffs. TREVOR MURPHY.

Hey! Did you know
you got your face
on upside down. |

GIDIANS LEAGUE

Parl R5933
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By ALLEY CAT——'

’FHE following singles amassed highest number of bo-ints
in NME Top 30 during 1971: Rod Stewart “ Maggie
May "' (352), Dawn ‘“ Knock Three Times” (336}, Middle

Of The Road “ Chirpy Chirpy

Cheep Cheep ” (324), George

Harrison “ My Sweet Lord 7 (312), Judy Collins *“ Amazing
Grace” (306) and T. Rex “ Hot Love’ (289). . . . Holly-
wood report says Frank Sinatra cut three titles for Reprise

last week. . . . Is Dusty

Springtield parting from recording

manager Johnny Franz at Philips? .

This spring, Caterina
Valente marries  British
pianist-composer Roy Budd
. . . One of Lovelace Wat-
kins’ greatest admirers. —

Richard Harris . . . London
Weekend TV  executive
Cyril Bennett announces

appointment of Titd Burns

as Variety Consultant . . .

Opening March 23, Bernard
Delfont’s Coventy sSpring
show stars Norman Wisdom.
.+« Writing stage musical:

Tony Hatch and wife Jackie
Trent — Dbased on Bugs
Bunny characters. . . . Unlike-

ly Ted Heath would name Ink
Spots his favourite group!. ..

Three Marmalade membess
Oown music companies —
Dean Ford, Hugh Nicolson
and Pat_ Fairley.... Austrian
singer Jeremy Faith renamed
himself Jesus! . . . In Top 30,
Greyhound are chasing
Stevens again.. ..

Where is Guy Mitchell? . . .
Once a hit for Lesley Gore,
“It’s My Party” Grazina’s
new single produced by Mitch
Murray — her husband. ... in
North London, Marc Bolan,
Helen Shapiro, singer Robert
Earl, agent Harry Dawson aid
NME’s Maurice Kinn attended
same school. . ..

Separated: Shirley Jones
and actor-husband Jack Cas-
sidy, father of David Cas-
sidy. ... Last Saturday,
booker Ale¢c Fyne spared no
expense for Sir Lew Grade’s
ATV variety show.... s
Dorothy Squires gaining a
following like Judy Garland
had? . . .

Doesn’t current Middle Of
The Road hit remind you of
Beatjes’ “ Twist And
ShouL 2= = Another Bob
Dylan composition for new
Rick Nelson single.... Rock

group Country latest signing
by Peter Asher....

In America, Eleanor Lam-
bert’s Ten Best -Dressed List

’\

Cat

Mtnrngsvrasams - }9,,;-. -

4

,’ \qu‘:'

includes Cher.... Reissue of
Pat Boones ‘“Friendly Per-
suasion . .. Mel  Brooxs
cracks: “1  think Barbra
Streisand considers herself a
Jewish planet!” ..

Besides Ringo Starr, new

‘neighbour for Lulu is screen

star Joan Collins in High-
gate. . . . Japanese poll voted
Carole King = top - girl
singer. ... Dorothy Solomon
(agent for - Bachelors) now

represents Neil Reid....
Producer of America’s cur-

rent hit is- Ian Samwell,
original member of Cliff
Richaid’s first backing
group.... Norman Newell

lyrics for Stuart Gillies vocal
version of Vienna Philharmon-
ic Orchestra hit.... ‘ Okla-
homa funday Morning ”’ (new
Glen Campbell _single) com-
posed by Britain’s Tony
Macaulay. . .

For next release, Dawna
have ccupled Del Shannon’s
“Ruaraway ” with  Turtles’
‘“ Happy Together.” . ..
Planned by Tony Bennett: TV
Special with Coumt Basie
Orchestra. ... His version of
Buffy St Marie’s * Until It’s
Time For You To Go * Elvis

At Detroit concert, Rod
Stewart duetted with David
Ruffin. ., . . U.S. guest Melba
Moore vibrant on Sunday’s
BBC-TV Engelbert Hum-
perdinck show.... Who calls
Neil Reid the white Michael

Jackson?. .

Cabaret dates for Billy
Eckstine, Lovelace Watkins
and Tony Bennett at Derby’s
Talk Of The Midlands. ...
Martin Luther King Human:-
tarian Award received by
Isaac Hayes. ... Invitation for

Rod Stewart to produce

Presley’s next single. . ..
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ARE YOU HAVING A ROCKIN" GOOD TIME?

ST. CECILIA

-
—

are

on their 2nd Smash Hit

DON'T WANT WOMAN — DON'T WANT WINE

R;-e-le'ased 21st January on Polydor 2058-188
Management: Ken Cox, Stanford (0780) 3736/3405

Three years and three days after Terry
departed Graham N3ash

placed the

Sylvester vre-

in the Hoflies Alan

Clarke’s replacement was announced at a reception held

in London’s Westbury Hotel
Rickfors from Sweden who h
Scandinavia as a solo singer,

auditions for three wmonths to
recalled Rickfors when he appeared as a

in Scandinavia with the group three Yyears

- Tony Hicks
support act

on Friday. He is Mikael

as had a number of hits in

After unsuccessfully holding
find a lead singer Hollie

ago. He was contacted and flew over twice before being

finaMy signed. He ‘replaces Clarke only
singer.

being the new ‘lead

in 'the sense of
Their voices are different

as can be heard on the first single Rickfors has cut .with
the group, ‘ The Baby ’’ released on Polydor next Friday.
The group pictured at the reception are (1 to r) TONY

HICKS,

future David Ruffin LP. ...
Silver Wedding  for
Geoffrey and Maria Everitt on
February 18.... Expect man-
ager Derek Boulton to an-
nounce new Tony Benneit
recording deal.... Shouldn’t
Labi Siffre revive some of Nat
» Cole’s songs? ...
Fifty-two-year-old David
Seville (creator of Chipmunks)
has died.... Brilliant Elvis
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ACROSS: i

1 McCartney in the animal
world! (4, 4)

5 See 17

10 Israeli singer (6, 6)

11 ““ It Must Be Love '’ man

12 Dave Arbus is their fiddier
(4, 2, 4)

1398 EeN 28

15 As is JC, that omnipresent
bill topper of the Broadway
~musical and hit album!

17 and 5 across Beatles single—
to Southend and bhank?

18 Santana label

19 Fondly remembered under-
ground club/or upcoming
new band

20 Wild Turkey and Jude are

- two bands formed by ex-

members of this outfit (6, 4)

21 An engagement

24 and 7 down Former band was
Atomic Rooster

25 and 6 down. Youngest—and
yukkiest?—artist in the cur-

rent chart

26 It takes eight

29 . . . Mildred on Wednesday,
Beryl on Thursday . . .!?
4, 7

31 One of earliest progressive-
minded U.S. labels
32 Drummer/British  progres-
sive band leader (4, 7)
DOWN:
1 Formeriy a hit for Supremes
(5,43, 3, 4, 2)

2 Al Green’s plea for loyalty?
(4, 4, 8)

3 The ‘* Working In The Coal-
mine ’’ man (3, 6)

4 The trend that lifted. Scott
Mackenzie, for instance, to
No 1 (6, 5)

6 See 25

7

See 24

"TERRY SYLVESTER,
. CALVERT and MIKAEL RICKFORS.
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BOBBY ELLIOTYT, BERN

Presley impression bSr Freddy
Starr.... First BBC date for
Fred Hedley band on Radio 2

Charlie Chester show this
Monday. . .. _
Touring Europe with Helen

Reddy — her husband-man-
ager Jeff Wald.... Visiting
London: Liberace’s personal
manager Seymour Heller... .
After eating ‘ American Pie,’
does Don McLean his teeth?
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Left, then  re-joined his

8
brothers' -band (5, 4)
g ’69 hit — sounds like an

Indian barrow boy! (4, 7)

14 Carole’'s hot on punctuality!

o (3, 3, 4) ‘

16 The *‘* Walkin’' The Dog?”
man

22 . .. or bang a gong 1If you
feel like itt (3, 2, 2)

23 A supernatural happening in
Smokey’'s band!

27 Who label

28 and 13 across The disappear-
ing: guitar star

30 As in the song is the colour
of love, or the Strawbs key-
board man

ANSWERS NEXT WEEK
LAST WEEK'S BELOW

Across: 1 ‘' Family Affair ’’; 7
{(Brian) Auger; 8 Jsaac Hayes;
i1 ‘“* Power To The People’’;
13 ‘“Ram '"; 14 Clive Bunker,
15 Conn; 16 Amen; 18 A Dog;
19 Dave (Edmunds); 20 Len; 21
Faces; 23 (Kenny) Evereti; 25
Roe; 26 Astrud (Gilberto); 28
Noon; 30 Ike (and Tina
Turner); 32 De! (Shannon); &3
(Kiki) Dee; 34 Neil (Young);
35 Eyes; 36 Noel (Harrison); 37
Yes; 38 C.C.S.

Down: 1 Fairport Convention;
2 ‘“Mean Woman Blues’; 3
(Brian) Licorice (Locking): 4
(Four) Freshmen; 5 Ray; 6 Ped-
dlers; 9 Atomic Rooster; 160
‘* Bookends '’; 12 Paul McCart-
ney; 17 New Seekers; 18 Ander-
son; 21 Floyd; 22, 29 & 24 Grand

Ole Opry; 27 *“‘(The Good, The
Bad And The) Ugly ’; 31 Eve
{(Graham);

32 Des (O’Connor).

21
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1 WESTBOUND No.
| by FLAMING EMBER

on Hot Wax HWX101 f

" DAISY MAE |

: by HAMILTON, JOE FRANKS &
| "REYNOLDS on Probe PRO 549

FDO’CTOR JOHN: qutting |

 Some Church in British bands |

" YES: STEVE HOWE
i_n the NICE for a day

‘

— = i

| PLUS STRAWBS, CAT MOTHER, HUMBLE PIE, BIG
ALBUM AND CHARTS COVERAGE AND MUCH MORE

THE NEW NEW MUSICAL EXPRESS |

Place a firm order with your newsagent

We've been kicking a few things around at NME to bring you a strong music paper,
about music, for music people. It starts next week—we’ll. be available one day earlier
than before—and there’ll still be the same big album and singles coverage together
.with new features and new writers added to the regular NME team. All we're asking. in
return is one extra new penny . . . and it'll be a small price, if you'll pardon our mod-
esty, for.a paper that's out to bring a little life back into pop and rock. PLUS THE ONLY
WEEKLY EIGHT-PAGE GUIDE TO THE NATION'S BEST GIGS. Next week and every
week in NEW MUSICAL EXPRESS.. ’

. Hear comes the new Argent single
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: " ADVT. “DEPT ACKNOWLEDGED the best,
' ' DISCOLITE SO NG | ELECTROMIC ORGAN special- | the Ivor Mairants postal iouresses
TEN YEARS AFTER; Salford sity (29); Redcar Coatham : ~ The New Musical Express | ists, new and second-hand.-Ham- } for plectrum and finger-style
"~ University (28); Leicester (30). I A precision engineering and optical in- 128 Long Acre, London, W.C.2 mond, Lowrey, Yamaha etfc. All| guitar, — Particulars, Iver Mal-
University (29). LINDISFARNE: Bournemouth { strument, 16in x 12in. x 8in., with a 240 2266 (5 lines) B8 | Leslie Speakers stocked. All! rants Musicentre, 56 Rathbone
BARCLAY JAMES HARVEST: Winter Gardens (28); Sa-|§ éii(;nfg?gb (;landtwenmea[n faséc;nart]mg) . S . &%(%g?t pogﬁgéélesggodto %rrdg%rﬁ Place, London, W1P 1AB.
. . . . : A +J B u rdltant muiti-co "
York UI}IVGIF?Ity (28); lisbury Alex Disco (29). 1) ever-changing patterns. Thgu(:ﬁ wzwgeel :2 g Centre, 445/7 High Street North, ! GUITAR ~POSTAL COURSES.
Durham University (29). FLASH: Porthcawl = Manor | § now as dead as the dodo. Supphed com. _— | Manor Park, E.12. Tel 01 472 5107 | Guaranteed. 48 Burnell Drive,
BILLY PRESTON: Nottingham Suite (28); Watford Techni- | § plete with 1,500-hour brilliant DICHROIC § or North London .Organ Studios, | Bristol 2.
Trent  Polytechnic °= (28); cal College (29); Letch- | ] lamp and interchangeable colour screen § SPEGIAI. NOTICES 809/811 'High Road, Tottenham,{ -ORGAN TUITION by profession-
Walford Conege (29), Worth Youth Centre (31) " read'Y to piug in. Will give a lifetime’s 8p per word 1 N17. Tel 01 808 9214 al, pedals Improvisation, — 01-459
Lanchester Arts Festival STEVIE _WONDER: Croydon |§ > ' ” , UNUSED SHURE Mikes, must {1781,
3 F ﬁ ld H 11 2 , Part Carriage 509 £27050 L : Sell. Band Splitting 022 8217. GU!TAR (ClaSSiCal) technique
(3). airfie a ( 8); | ¢ METROPOLE ~VICTORIA (834} SELMER Mk. VI Tenor Sax with | . 4" hoo o ot M oo eeas
BLACK SABBATH: Glasgow’s Bournemouth Winter Gar- ||  MARSTON & HEARD LTD. 2544) Wilson Pickett, Ike & Tina § extras, hardly used, £150 0.n.0.— | 27C AP a
Green’s  Playhouse  (28); dens (28); Edmonton Regal 378 LEA BRIDGE ROAD, E.10 Turner, “Santana, Willy Bobo, | 91-806 5344 after 7 p.m. SING FOR your living. Voice
Edinburgh  Empire (29); (30); Wakefield Theatre Club 01-539 6585 Roberta Flack, Les McCanp and | A CuAlL eXpELl, = 10
Carlisle Market Hall (30); (31); Manchester Odeon (2) Eddie Harris, The Staple Singers, | ST et o R MEIC. B
Liverpool " Stadium (31).’ FIFTH DIMENSION: Lond d Voices of- East Harlem in SOUL | TRANSPGRT 5p per word j 01 992 8541 evenings.
’ - Londaon TO SOUL (U) and also ZACH- A BALLAD, pop or a career
Portsmouth Guildhall (3). Royal Albert Hall (28); 3 : : ; . p
. : ; ARIAH (AA). Cont. Progs. 1.45 . TRANSPORT Mint in musicals. Train to be a profes
STRAWBS: Cambridge Homnier- Birmingham Odeon (29); 3.40 715 Sun. 4.45 and 6.45. TERRY'S RY. ni i sional with London’s leading

ton College (28); Croydon
Fairfield Hall (30); Harlow
Civic Centre (2);
Aberystwyth University (3).
OSIBISA: Edinburgh Univer-

Liverpool Empire (30).
CURTIS MAYFIELD: Bourne-
mouth Chelsea Villafe (28);
Watford Top Victoria Hall
(30); Birmingham Barharel-

accompaniment.

son and a cast of thousands -—

and get more value for les: money. Operation §

3p per word

"INSTRUMENTS WANTED

; stone 64702 anytime, anywhere.

buses, 12-seaters and self-drive
van hire. ~— 01-286 7837.
TRANSIT and ROADIE., Maiad-

REHEARSAL STUDIOS

school, METRO SCHOOL OF SING-
ING with the best record of suc-
cess. Principal Arnold Rose,
author of the Singer and the Voice,
teacher to the stars of TV and
recording including record break-

Slty (28), GlangW Umver- la’ 3 (31)‘ Match proves that making new contacts is fun PURCHASED FOR CASH, 8004 ing °* New. World,” Top Oppor-
Robbi d B | h L e Nl | guitars, To.;m’lnl?gés OIH g nezn;g?;l ’ 8 DR :unrllty Knoclﬁs dgroup hMlcrophong
e an immie SO ‘ ns 3 ., 3 ecinique odern rasin an
BUR‘NS FOL did the programmes ov(eriapwbi . br;d :odoy for your free brochure w:thout: rga 5. AT CHEROKEE we want you to correcg breathing. sz'oupsg &l
: K :::5 lmmutes") with  Andrew ’9" I s . K i bet cc::mfor.tablfi. 1So ;;ve tp({OVitde singers, trained for commercial
) aulds and Duncan Mcintyr ‘H, 70 Pombroke | DARK BLUE GREATCOATS, attractive, centrally heated stu- | stuiccess, Tel 748 9228 for voice- test
UESDAY, the bu_-thday of narrators. sl f:;.‘,.“,‘,‘,"?,?s"‘ﬁffa,"’g;?b”"’ o 34" TO 40" £3.70 PLUS P.P. 25p. ! I“STRUMENT REAle "01'4 1 dios with refreshments and easy j§ to assess your potential as a pro-
i) %b$£;d?urgsﬁ'h!t wag t?:" - I‘ll'w:!ce at !bga;t the programme lp;me 5:_,,,6 me your special brochure BATTLEDRESS BLOUSES 34" TO 38" EXPER‘I' T Chromat!c ; g;srkiggs Just over Putney Bridge { fessional. Begmnerts w:elcome and
n lo Rabbie on the fell down badly. Chilton used| . | BOTH RAF.AND ARMY 75p. glven every rGppomunity
BEC wavelengths, For the cul- “ John Anderson ” to point a IName ‘ PLUS P.P. 25p. RAF. TROUSERS Harmonica repair service. Hohner | s —"
tured, Radio 3 put out comment on Burns’ waning| _ ' TO 38" £1.25 PLUS P.P. 25p. (NME), 39/45 Coldharbour Lane, | Special SOUL/R & B
Schumann- settings of tramsia- sexual prowness, He should| fAddes London, S.E.S. Tel: 01-733 4411/4. Cliff Richard Annual COLLECTORS
tw;;d?: thz(-'.: ba;gosg:;ork Ehuerrge:?:g tha):',te used the unex-| & .. . ... . . . ... .= E -RDWN - — . MFR|0M CLIFF have you a certain single you
mime was e : | :
?:;ned at entertaining without And, in presenting ‘‘ My Love 176 SALE ROAD, SALE. ENGAGEMENTS WANTED TO YOU” 11 S‘gﬁgt sﬁgfe-‘/"‘gr gﬂ'ejgtf'ig’nvm}l:‘é;t
t?n‘:g::gcal:?;o :I?:t mt?.?g'ﬁ':h nﬁi';“; ';f—iglﬂi:ael ?oiie;lml;!eedvg‘ose: t;réﬁ MANCHESTER 23 ~ 4p per word g 1 send 60;3 postal order and large | and we will forward o'ur hists -
Jimmie Maegregor the McCal- Dum:an eRobesrts:ne gmgcl:gceg ; r - ‘ A.1 ACCORDIONIST. 876 4542, ROCHELLE AND MARIA (Prop. E J. Bali():Be'r—-—USAt))
mans, Alistair McDonald, and singer, with full (’and syru e ' A.l PIANIST, 876 4542. | 37 Cross_Street g
Isla St Clair (what a voice!) orchestra? yrupy) CI?SI!O&DI.IlsI.fOSOPND 4 B. CM/ChffLondon Manchester M24 JE
supplied the music, not souped BBC-TV later put on ‘“ There M-B Insta l‘mo“s e ' ' ‘
up, but rather short on unfancy Was A Lad,” with Moira Ander- Mobile or permanent Discotheques LRECORD EXPOW I
_ Elﬂ Simpson did an honegt well, several. It was sentimen- Sound & Light Showroom 11l 0 @il parts of the .Work (except VELVET LOON | BU' |0N FRONT
Jg | onl= reqtmgL_ the |bard’s Iahsed in places, but producer M.P. now available i U.K) FREE OF BRITISH PUR- TROUSERS
g mssﬁwraal;ce; itm;etgmgul?:l(l’t mev?ua!ﬂﬁggigtl :':d 01', n:'i’l;demg Trade enommes now welcome §|I CHASE TAX. Send for lists. Speedy. s, | Cotton,.£2.30,‘
3gic§wnday X Ggol'ée T‘!.i‘go.‘tftish — withe A in g Mantpar;stt;gracy BROWNSVILLE ELECTRONICS ';?é”qr_:] :;E’éce All records supplied || § £4.80 pap 20p | p&p 20p ’
~was a Goo ing. verses of ‘¢ an’s an,”” . ; ; | Uni Crushed Velvef - \
Radio 3 looked at Burns in and Burns the ale-house poet| § 41 Cowcaddens Street ’ ff'i'rg:::rs with ~ approx, COTION LOONS. Heavy
the social-‘histery-through-song came clearly through. 'Glasgow, cC4 . ' 1§ UBBYS EXPORT SERVICE | Wasoat o b In ﬁvephzgv A | ‘duty Cotion Trousers, 26"
manner¥ one expects from But when all the proegrammes | 041-331 1293 il 283 Soho Road, Birmingham 21 Ry e Purple, Nov; B) | Dell - bBoftoms. Colours: ~
producer Charies Chilton. The were finished, 1 turned to read g » - . : — - ‘Blue, Black, Dk. Brown » | -Purple, black, navy blue,
programme ‘‘ Whistle And PH extracts from Burns’ own des-| | and Burgundy When dark green ond burgundy
Come To You '’ was not at all cription of his tife .. . and 1 R e | ordering boys state wo:'s,f | When ordering sfate.
riltu‘t:b but ad bltl Ilghtwa;gl;it on wong:red lfb theh BkBC ang {i | size; girls hip size, col-. waist ‘size, girls state’
obbie’s radicalism an erce ng Just be thinking abou /} ur nd alternative hip size, ‘colour and
contempt for the kirk. ) two different persons., — ERIC cASSE I I E I MA’ W zow’ R/da' :olour e alternative colour. o .
Chilton also ~ had recruited WINTER. £££r OFF % ' £1.50 pep15p  Full Sleeve

& PRICE

+ JAIL BAIT

Saturday, January 29th

Borough Road College,
Tel.

Isieworth,
01-560 0322

Nr. Tude, Osterley

N.—_U.S. cards

Soland Systems, _Slave Amps.

" Greatest value everin
ome entertammen-.

PHILIPS MODEL EL3302

Mo  poputar battery

portall Compiete TR PHILIPS

f{\l

T

IND!AN EMBROIDERED,
SCOOPNECK

NDIAN EMBROIDERED

Indian embroidered button-front,
in five colours: Red, black, green,

| case mie ot Brand . g ST Y { purple and blue. When ordering__
' LATEST MODELS LARGEST STOCKS Phittps s'iihee, . PLUS FREEF *j £l 85 = siate chest measurement, COIOLII" :
BIGGEST DISCOUNTS wHy PAY MORE ? s S PRI FADED BRUSHED _.and alternative colour.

Batrery Modars
BUSH TP 60

SANYO MABM £14.9
GRUNDIG C200 SL f£28 50
l Battery/Mains plus Radio.
HANIMEX HC3020 £24.95
KB SL7% £39.95
PHILIPS R392 £39.95
PYE 9000 £34.95

EaﬁeTyTMa ns
BUSH TPé66
FERGUSON 3262
KB SiL52

PHILIPS N220S
DECCA PC2000G
‘SHARP RD4G8
HITACH! TRQ290
NATIONAL 226

£21 5

Worth £4 B0

£23.95
£25.50
€24 25

£33.50
€24.25 || .
£24.895 ¢
£28.95 |
£28.25

0e luxe baftery port-
abie. Complete with
tase, mike, etc.

. Brand new  with
PLUS FREE 4 Piss &'1ee.

Unfortunately  de-
livery” on this Shirt
could be up to 3
weeks.

indian Embroidered
i Scoopneck in six s
| colours:- Purple, Blue, Black, Green Red
'E and Khaki. When ordering state chest

DENIM LOONS

.£2.80, p&p 20p'

|deal for cooler weather. In faded

1 {  s.a.e. for Free Catalogue, efc.

§ ‘Thick brushed denim trousers with 26" bell- ? ' ;
i.boﬂoms
| blue, apple green or salmon. . When orderlng

When ordermg state meosurements colours,}
olternofwe co!ours‘ goods required amﬁ
name aond address in block copito!s Send,

. &
=

POSTAL BOUTIQUE.

i

TELETON TCR 130 £28.75 SANYO MR41ONG £26.95 UST £2350 | measurement, colour. and alternative | bors state waist size, girls state hip size, colour | - Dept. NME, 137 Blenheim Rand =
PR § SANYO MR411N £36 50 PYE 9115 £33.50 MAINS UNIT QUR PRICE  colour. 40 and alternative colour. : w°|thqms’°w' I.ondon 5.17
ECC A | I NIVICO 8420 | £52.26 & SoN SP[c |_"|s S . Worth £4-50 £18.75° &7 | Ty o d . ‘ o1 ' 3
: STANDARD T183L £35.50 , A e
B 0 R H I D 112 Bnghton Road All orders 50p post & packing y Iv : - g * 0P =
’ ' SAVE ON CASSETTE TAPES, TQO! . :
DANCIN c PURLEY Tel.660 "74 CAVENDISH MAXWELL SCOTCH AGFA  PHILIPS "BASF ‘HANIMEX] ‘ 4 7/ )
T - - » : ggg ggf; ggz ggg ggp ggp ggp _. ng Fatiad thps hatterys y 8&1?"‘2' u 7 077 write o 00; ZS
C C R b i P ¥ mams portable. Compiete ~ “TRADE WINDS.
GRO P ON ER S C120 6b5p 8b5p 80p 90p 95p 35p 60p wuhcase.mi,kg,eic‘.grad e Size: Medium . Bl ELMFIELD WAY. 28in. flare. Cotton. 27, 28, 29 .30, 31, 32 :
U I new with Philips &'Tee S0 ‘ Colour: Black, Biue, Red, Maroon, SANDERSTEAD. 33, 34 sizes. State waist size (chicks hip
LIST £2965 PLUS 2 FREE o Green, Navy Bluve, Rust, Mulberry.. SURREY.

size). Colour: Black, N. Biue, Brown, Grey,
Green, Purple, Maroon, Blue, Khaki. Please
state second choice of colgur [”&P FREE.

. OUR PRICE Please state second choice of

colour.
ONLY £1.55, P&P FREE

Phitips 90 CASSETTESS
Worth £1- 93 -

__ Pogtage 125, 10p. & or morg ost free
,‘ 1 ‘ 31. ; | CASSETTE |
B | CENTR
§ ept 1.3 WRITECRAPEL B ™"

£23.95 °3°

L T RN O

" EDDIE FLOYD
THE FORTUNES
THE DRIFTERS

THURSDAYS

February 3rd
February 17th
February 24th

iN(; . Compare our prices§ SUEDE & LEATHER. At last, all the best gear in London available to you. in more colours:#
Ma;rCh znd BEN E KI 4911 TRANngEEESAzBDROAD Brown, beige, black, red, maroon, light/dark blue, grey, green. All one colour OR two-tones OR multi-celour com-
S RE % , , binations on each item. Please give a second choice
7 30&m-11!u’P|USDiSC°theqU9 Adm|SSIon60p A.S.L. DIRECT FROM WORKROOM TO YOU IN BEST HUNTING SUEDES: HIGH STANDARD FINISH,
| Ship House, Vicarage Crescent |
******************** Condn 301 v sl

Y

x

®
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LEATHER TROUSERS

Beige, Dark

BOSTON

* STARLIGHT ROOMS e (6205 3579

SATURDAY, JANUARY 29th

Suede: Black, Burgundy Rust,
Brown.
Leather: Dark Brown Beige, Dark Blue. Dark
Green, Black, Red Brown.
Guaranteed not to split or tear. Made from soft
but strong cowhide, beautifully cut, close fitting
at top of leg and seat with split knee and wide

fr Elame Introductlons 3
- offer
HUGE SELECTION OF PEN |
5 FRIENDS,U.K. and

MO

OVERSEAS flare in any of the above colours. St’ate ;,oio(;.lr
i [®EXCITING DATES iN ALL o g o i Wt Rl
.o § AREAS
Saturday R F®LOWEST COST AVAILABLES Rors 1
%55 CURVED AIR<DANDO SHAFT 3 |[o et comtivanas.el £11.75 +250 s
: 7-12 BARS, ETC Adm. 60p ’ T~ | — |
LONG SUEDE JACKET VELVETS

f Elaine (Dept nma)} Berry Lane, §
: BleWbva' Bé"ks. ' F"mtaoifc S'Wllﬂg with
overlapping panels
with contrasting col-
oured double stitching.
Front pockets, ticket
pocket and belt loops
and wide flared leg.
Colours: red, black,
light / dark brown,
green, light/dark blue,
blackcurrant, maroon.
Waist sizes: 26-28-30-
32-34. State waist size
and hip size if female.
Please give 1st, 2nd
choice of colours.
Probably not the
cheapest but DEFIN-

ITELY the best

£4.90

+ 20p p&p
2 Prs.

Send chequesf& P.O.s to

Beautifully fitted shape with side pockets and heavy nylon
zipper. In any of the above colours or combinations £2.25
extra in black or brown leather. Size 32-42.

£15.75 .+ 50p pao

YNNI INNK |

TOP RANK PRESENTS

] _
READING SUITE | BRISTOL SUITE | WATFORD SUITE | CROYDON SUITE

MAIL ORDER

. Dept. MM9

23 KING WILLIAM WALK
LONDON, S.E.10

Return of post delivery on most items
Oelivery on suedes 5/ 7 days

VISIT
GREENWICH FAMILY SHOPS

at

334 Creek Road
Greenwich, S.E.10

N

- A 5 -
SHORT “BUDGIE”’ STYLE JACKET

Heavy nylon zippers on pockets and front. Also pocketon
sleeve, beautifully finished in any of the above colouts.
Sizes:»32-42. £2.25 extra in btack or brown leather.

e =

e TES
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FEB 730 11 ' FAIRFAX ST

FEB 8"""12 THEPARADE FEB 8—12 LONDON RD. Ia
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JAN T 7= 11 Sy = | 78 Tooting High Rd., S.W.17
30‘1‘ | Adm. 50, READING | 1’” Adm.50, | BRISTOL 2- Adm.60, | WATFORD 3‘“’ Adm.60- CROYDON @ #,£ 1 3 25 + 40p p&p .
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On sale Friday, week ending January 29, 1972

MORI.EY HOUSE REGENT STREET LONDON W.1

LT
T ﬁ ity
.

AMBASSADORS. % GAYLORDS|
’BANDS CABARET - GROUPS 01-58021322132// 2

¥ ¢

[ STAPLETON-LIPTON ARTISTES & MUSIC LTD. |

jBands - Orchestras  Cabaret Artistes 5036 _
& \* \\ ‘\ ‘ :\.\; N X N \2 : \ Wad \: QM.\& N \k a. . = — ..(\g
: ; R
X MRS L A NSEERRS :
SUNDAY - THURSDAY

6.30 Dave Christian
10.00 Bob Stewart
1.00 Xid Jensen

6.00 Bob Stewart
8.30 Paul Burnett
1.00 Xid Jemsen

MOMDAY

8.3 Paul Burnett
§.00 Dave Christian
11.00 Bob Stewart
.00 Ktd Jensen

FRIDAY

6.30 Paul Burnett
8.00 Dave. Christian
11.60 Bob Stewart

1. 5
TUESDAY 00 John Peel

6.30 Dave Christian
9.30 Paul Bursett
11.00 Bob Stewart
1.00 Xi1d Jempen

WEDNESDAY

6.30 Paul Burnett
.00 Dave Christian
11.00 Bob Stewart
1.00 X1d Jensen

SATURDAY

6.30 Paul Burnett
10.00 Dave Christian
1.00 Kid Jengen

MAYfair

- {famous listing of Best Selling LPs

NEWS ON THE HOUR THROUGH
EVERY EVYENING. Ciose dowm 3 a.m.

Greg lake — Bass Guitar — uses
and recommends Rotosound RS 66
“"Swing Bass’’

ROTOSOUND— theworldshlghestgrode:n musvc strmgs ‘

co__p'oooooootl

COMPUTER [TAT NGi‘“.
.f’l'he Dateline computer ellmmateé‘
'chance as a way of choosing.dates. v
oIt scaentnflcally rejects unsurtable
* partners and can fix you up with as’ -
omany compatible dates as you can$
‘handie Common - sense? Certainly, o
.and made possibie by Dateline
¢ Britain's greatest matchmaker!

: WHY WAIT?

‘Post the coupcn or “phone tor full
. 4detanls

: DATELINE COMPUTER DATING

t-%oo.ooofooo‘ooooooooodoooo

. SERVICE

e 23 ABINGDON RD., LONDON

o 4. W8 el QM‘[—937 0102

> Please send me my Dateline

:@pphcat:on form and full details sy .

* Name, L B8 g Sl “SHORTIE”" MIAXELLA

3 LN JACKET

. AddreSS ..................................... L'ovetiy S'UIpIp}Ie leather - ook ¥
° 4 Maxella, lined with warm cot- ]

waist; zip front. Sizes 32°7.42°°
Colours: Dark briown, aubergine,

m“,mu’mm § tahn,‘ grey. Please state 2nd
i choice.
;w Al

Order.

SO Guarantee

s | ZIGEF

until 1 discovered ‘DYNA- 141 Melto'n Rd ., Leloester

MIC . TENSION', the i o
secret method of deveiop~ 18

ing REAL MEN Sendfor

“» my free book and details of

& my 7-day FREE trial offer."

SpEC]AL -

| While: Stocks Last _
§ ARTHUR BROWN

I CHARLES ATLAS |. § WORLD OF ARTHUR BROWN '
I : ept. NMP4,.21 Plolar:jd Str“ef_% | e AL a8 ZSI?ET Lo T
onaaon, v\
(% Moy |8 ~ (Single) 25p
SIRPIP PR MO T A sy y Cash with order pius- 10p for §
l Addrass. ... ... WY sl L TRal BUN I ploistage

--0‘\ ------------- i S FOOT0 o Q oooooo Age ------------
re B - . A - . O L T— g

( o N " *

LO0N PANTS!!

£2 25 pius 15p p&p

COTTON TROUSERS 28in. FLARE

WAIST SIZES: 27in. - 34in. (FIT GIRLS HIiPS |
& 33in, - 40in.)
COLOURS: BLACK, MAROON, NAVY,

BEROWN, DARK GREEN,. KHAKI
YELLOW WHITE, ARMY ‘GREEN.

VELVETS!!

[_£st0 plus 15p p &. pl

Tailored. velvet trousers with wide fiaré- (23in. '
26in.)

WAIST SIZES: 26in., o 28in,,. "~ 30in. ., 32in., 34in
(FIT GIRLS HIPS 32in. - 40in.)
. COLOURS: BLACK, MAROON, NAYY, PURPLE,
BROWN, DARK GREEN, LIGHT GREEN.
GREY, LILAC

WHEN ORDERING STATE WAIST SIZE

(GIRLS STATE HIP SIZE ALSO) PLUS TWO

COLOURS IN ORDER OF PREFERENCE.
Your money returned if not satisfied.

SEND P.0. OR CHEQUE PAYABLE TO:

TWINKLE TWINKLE LITTLE STAR

DORRINGTON HOUSE, 23 RICHMOND
PLACE, BRIGHTON. SUSSEX.,

PURPLE,
GREY.

i Why not ask your Newsagent to reserve a copy of the NME each
i week? In the event of any difficulty complete the subscription form
i below and send it to us with your remittance. YOU CAN MAKE
SURE OF YOUR COPY EACH FRIDAY BY POST.

NAME ciienans Bak sseoasvenle vessesen Tevsarrrracsan R R TR semsvmtenvereon
Aooaess st ik IR e T VT S e 2ot
Tick pgriod required: 12 months (E3 50): 6 months (£1.75). Overseas

¢ (£3.50) (surface mail). Post to New Musical Express, P.O. Box 21,
“.Fower Hou'sv mmmmmmw smwﬁmw “Erigtmwwie%‘* 9@%

77 | Weymouth, Dorset.

ut your dealerNOW' |

¥ ton backmg, neatly shaped into

% Postage 2bp. Cheque/Post- &
BODY LINE MINE! |} 7o5t%55,20" Cheaue/Pors |

i now
i} WORTHS, 32 Alfreton Road, Not-'| land,

1 send

! THE WHO “'DIRECT HITS' " £1.50 |
‘“ THE CRAZY |

| POP INN, 28 High Road, South |
Woodford, E.18. 01-989 1515 §

£

— Soul, Mus free singles offer. All |

£ ! ton Coldfield, Warwicks.

. } Records (Dept 33/10) Portmadog,

| list.
{ LS9 7ER.

1 cords.

£1, or 50 for %£4. P/P free All

B Court, Fulham High St

8 OLDIES,

NEW MUSICAL EXFRESS

5 pef
word

AAH! it's Jo JO'S AGAIN. At
the top with a great new and
| improved service to POP fans
everywhere BRITISH PURCHASE
{ TAX FREE to overseas customers.
Enquiries welcome, send for our
up-to-date lists and full details
from JO JO'S RECORDS, &8
Camden Close, Castle Bromwich,
B’ham. B386 9BY England.

ABSOLUTELY THE BEST mail
order export service for ALL
readers living in NORWAY,
SWEDEN, FINLAND, DENMARK
GERMANY HOLLAND BELGIUM,
etc. Now you can obtain ali your
records quickly, tax free and post:
free from TANDY'S famous mail |
order export service, Write today.
for full details plus TANDY'’S

and new releases from TANDY’S
(N), 18/20 Wolverhampton Road,
Warley, Worcestershire.

I AMERICAN LP's, £2.40 each;
Pop, Soul, C & W, Underground ,.
| 1f it's avatlable in America, I
can obtain it. Send 15p for lists
| to P. JENNEY, 26 RIPON DRIVE,
BLABY, LE!CS.

{ . ALL RECORDS reviewed in the
} NNM.E, will be sent to you POST
FREE by Papworths (UK) 10 per
| cent discount on orders over £2.
I UK customers only. Order now

from PAPWORTHS (UK} Alfreton
Road, Nottingham.

ALWAYS AVAILABLE. — Over

| 5,000 quality guaranteed used
LPs. Send for free catalogue, Cob

Caernarvonshire.
BARGAINS GALORE. SAE for
— 73 Gargrave Court, Leeds

EX-JUKE BOX records, Pop

_ .Tamla Reggae, etc, SAE for hsts

UK only 47 Chelmsford Street

~ EX JUKE Box Records- Some:
i imports. SAE U.K. only. — 47
Chelmsford St,, Weymouth,
Dorset. . [y

4 EX TOP TWENTY records from.
|.74p each. All top artistes. Send
SAE for lists, 280 Barking Road,
4 Plaistow, London E.13.
| EX JUKE BOX records,
|-hits, bargain prices.
| Hst. R. Newton, 18
1 Drive " i*shorpswood
| Staffs.
FIFTY REGGAE singles for £4
— See Reggae packs.
‘ GOOD SELECTION of rock,
| Country & Western, popular re-
Send SAE for sales offers |
o | list. W, McFarlane, 9 Hazeldene,
Hedworth, Jarrow, Co. Durham.
GOLDEN OLDIES Rock ballads,
Pop SAE for list. — 88 chkham
Way, Beckenham, Kent.
il GOLDEN OLDIES. — S.A.E. for |}
1| list, Circular Records, 15 Clifton |
1| Gardens, N.15.

recent
S rA K. for
Whiteoaks

Breiwood '

: JOHNNY KIDD — GENE WN-:..
% CENT records. SAE Wheeler, Cara- |
4| van, Cross Lees Farm, Moreton
Ongar Essex. Records sent C.0.D.
MOSES AND JOSH'S Get out of |
ﬂmy Heart, plus many newly ar- |
rived sounds of soul now avail- |
abie. Large SAE. Boylans, 30/32 |
?ld Road, Conisbrough, Doncas-
Il ter
OLDIES (UNPLAYED).
§ | lists. Records from 5p
o SAE, 12 Winkley St, London, E.2.
OVERSEAS CUSTOMERS sup- |
plied with records and musical
instruments free of British Pur- |
chase Tax. Cheaper for quan-
-tities. Orders over £10 - post:
free. All British orders post free
£t — Ron’s Music Shop (Export) |
8| Ltd, 25 Ilford Lane, Ilford, Essex. §
'\ "OUR LIST OF transatlantic/
Xtra L/Ps plus lists of rare blues,
imported jazz and folk records
available. Send to PAP- |

Free
each. Send

1} tingham.

' RECORD BAZAAR. 50,000 from
§| 10p. Send 5p for lists of 45s and
: LPs to 1142/6 Argyle St., Glasgow.
i/ RECORD COLLECTORS! World- -
#{ wide service. Best sellers stocked.
| Discontinued ‘records specialist"
21 1,000"s available. Disco’s Delight!
1 Thousands listed! Hours brow- |
i sing! Send 13p current issue. The |
(N) Heanor,

i{ Record Collector
Derbyshire.
REGGAE PACKS. 10 singles for-

different titles. Cheque or P.O.
with order. R. Ledingham, 91
Portland Road, Kingston, Surrey.

KT1 2SW.
. RECORD LENDING D!brary
(Postal). Pop, Blues, progressive
|j etc. Save money. Send SAE for
detalls to 17 (N) Park View
London-,'
SWe.
5 ROCK GENERATIOMN. Set of 10 1
' LPs now in gstock at Mr. Sanders.
. Write for lists of these and our
|'soul imports. Mr. Sanders, 4 St.
+ Peter’s Gate, Nottingham.
. SOUL R & B 455 IMPORTS RARE
ALL LATEST RELEASES.
. STOCKED. SEND SAE LISTS OR
CALL RECORD CORNER, 27 BED-
FORD HILL, BALHAM, SW12, TEL
i 673 6130.

SOUL SAUCE! Just arived from
U.S.A. the great sought after in-,
{ strumental ‘‘ Soul Sauce’ by

Cal Tjader on original label.
Price £1. Available now from
- Selecty Disc, 92, Arkwright
Street, Nottingham. |

TAMLAS FROM 15p soul
| pop singles from 5p. S.AE, 4
Cavendish Avenue, ISt. Leona rd.s
on Sea, Sussex. -
iy "TOP 100 Singles, brand new,
I mixed boxes of 25 at £10, ideal for |
dqscos D.J.s, etc — Ditchburn
| Orgamsatmn Ltd - Lytham, Lan- |
Al ‘cashire. ' !
1,000ss BARGAINS!

Yy

Rock, Fop,

1in. Record Mart Magazine. Send |

| 173p P.O. to 16 London Hill, Ray- |
leigh Essex.

SOUL RECORDS, set sale of rare

1 English and ‘American sounds.

t Large S.AE. — Steve Glover, 8

Stoneleigh Close, Four Oaks, Sut-

SEND 10p today for our 24 page

oldies catalogue of Pop, Rock,

| Soul 45s. - F. L. Moore (Recor'dls_) ,, :
fi'f”%’:“f‘ 1672~ Dimnstable "Rd ., “Lutoi, |~
" i Beds,

_‘n—qm

VINTA G E ROCK ’N
ROLL! Rockbilly Fantastic list,
Great unknowns., Elvis ‘Sun’ |
Gilley, Mullican, .Janis Martin,
Neal, Cochran, ““ Seratchin "’,
Thumper Jones, Feathers, S,
‘Lewis, plus fifties group rockers

_W12

| Chester.

11965 wanted urgently.

I estimate.

| sive
! cash prices paid, Send SAE with
i 1ist to Harris, 2 James' St.,

¢ and

: Co. Durham.

| — Mayfair Introductions

| NW3 6ND. h
| JANE SCOTT for genuine |
| friends. Introductions opposite |

¢ sex with sincerity and thoughtful-
' ness. Details free. Stamp to Jane
1 Scott, 50/NM" Maddox St.,
i WIR OLY.

{Postal Friendship Club, 124 Keys
i Avenue, ‘Bristol BS7 OHL.

Street,

: for new bhooks,

| nion. Regency Press (A3) 43 New

i Oxford St., London, WC1, |
POEMS WANTED., VALUABLE |
PRIZES. Send “poems for free.

| prizes, send SAE for free editorial |

| reasons. 3p stamp for detalls. 14 |
Yorks BD2 2LN.

and'f‘

REOORDS FOR Sﬁl.E

5p per word .

Hillbilly., — SAE ‘ Breathless "
Dan, 47 Graham: Sf., Newport,
Monmouthshire, UK,

1150 BLUES and soul fixed

import bargains (Tempta- .

price i J
impressions, Andy

tions originais,

BEST EXCHANGE rates given
| for your LPs at 90 Goldhawk Rd.,.
01-749 2930. 67 Golborne
Rd., W.10 (Off Portobelio Rd.)

COLLECTOR WANTS old pop
singles. ‘Write D. J. Harrison, 313
Railton Road, 1S.E.24.

DAVID’S ARE galways happy fto
purchase your unwanted records.
Send list of titles, artists and.
labels for our quote. Please en-
close SAE Davids, Station Piace,
Letchworth, Herts.

L

The Hill
Tour’s,
Bardsley,

Billy ‘Cat 1971
wtate price, David A.
72 Thackeray Towers,

| before |
(Originals
Will pay £1 for |

SINGLES Top 308

- transcripts).

| complete year, — Klarupgaardve}';

18, 9200 Skalborg, Ienmark.

13P PAID for any Tamla and
Soul records. Any .amount. Must
be in good condition, Send re- |
cords to Memory Lane 20 Dern-
gate, Northampton.

POP RECORDS. 455 only must
-be good condition. Good prices
paid, Send list. — 47 Chelmsford
St., Weymouth, Dorset

LPs. Spot cash paid at ‘* Number |
Seven,” 7 Camden High Street,
London, N.W.1l, (Callers only).

WHY DO AWAY with your
unwanted records? We pay high
cash prices for good L/Ps and 45s.
Send «detailg with s.a.e for
DUCKWORTHS  REC..
ORDS, CENTRAL ARCADE, MEL-

| TON MOWBRAY, LEICS;

WANTED URGENTLY, progres-
LPs, cassettes, singles. Best

Perth,
Scotland. :
VWE BUY all kinds of records,
refund postage. Record EX-
change, Imeary St. South Shields,

PERSO“AL 13p per word

—-———-—.—#n
DATES ARRANGED by post.

| Age 16 upwards, everywhere. For |
| den.

| tree brochure write stating age.
(Dept.

60}, 29 Finchley Road, London,

London

MAKE NEW FRIENDS. Marriage
Partners. Stamp to Dept. A35.

PEN FRIENDS in Scotland, Ire-
~Canada. All ages 16-60
s.a.e. for details. 'POST- |
MAN’S KNOCK 104 (2) W. George
Glasgow .

POEMS NEEDED URGENTLY |

exciting prizes.
Send poems for ‘free editorlal opi-

| opinion and subscription details, |
122 Grand }

Atlantic Press (CH),
Buildings, London WCZN S5EP.

POSTERS!

POEMS WANTED, interesting

opinion, Strand Literary Editions,

(AT) 30 ‘Baker St., London, thE
2EZ,

SUE ‘MURRAY Friendship

Bureau, for genuine ‘ntroductions

to sincere people, for genuine

(E) Acre Avenue, Bradford,

SALLY PAGE Introduction §
Bureau for friendship and ro-
mance. Excellent nationwide con-

~tacts. Moderate fees. — Detalils,

sally Page, Fairland, Robley"

Heath, Welwyn Herts. y
WORLDWIDE FRIENDSHIP, |

meet new modern peoples in all
ages. — Details from Club Inter-
national, Box 9309, 541 03 Skovde,
Sweden.

-

F 230 CHINGFORD MOUNT _ROAD,
4 CHINGFORD. LONDON E4.

signs,

{ for fully.

| LOGUE.

| regret. Nno
Ltd.,
"Vale London, NW 11

| DlaCGTHEQUES 5p per word

"WANTED URGENTLY, unwanted |
| fessional,

-stereo hearing aid with
- electronic

| around.  Hull ‘
56 Buttfield Road, How-
| and | Slub. S.a.e. P.O, Box 116, Potters § | .
! Rhythm Lights, £10 to £20. Mike:
i or Phil, 01-373 1739 (evenings).

DISCOTHEQUES.
| Professional
t Shows for all functions.
gér-is also avallable. Tel,
1 3293.

. Far East scenes 10 1p
beautify your pad. Send £1 for 5.
t ~ Art and Design, 201 Woodside,

: Green, S.E.25. | shows.

| for parties,
;ates 01-337 3968 (proferssional)

| recordings,
| service,

| Tapes,
| Commercials!

Organ Studws FREE

ART TEMPO POSTERS offer the
largest fully illustrated cata-
logue available containing 228
beautiful posters, Send 10p now
to receive your copy of
superb catalogue to Art
Posters, (Dept. NME),
ways, Beckenham Kent.
AMERICAN STYLED
Sweaters and T-Shirts,
universities, novelties,
clubs. — S.A.E. *Brochure Cana-
dian Sloppshirts, 88 Park Lane,
Croydon, Surrey.

Tempo
42 Green-

Printed
500 de-

| Staton, 0.V. Wright etc). — Send |  BRILLIANT COLOUR T Rex
large SAE to Records, 142 Shir- ggciﬁ ;ngo C:lapgogt TFlagniaoyggt
London, W.9, 1 osters only p

dans, PO on oy ~ Jeach. 3 for 90p (Please add 10p
— : "'Sp pel:u », gv&%) -—*Rg{eds Posters, 18 (N1)

=% (R ‘ | Woden , ' East, d .
REWRSS WAN?EB word ast, Wednesbury

| Staffs.

FULL COLOUR POSTERS. All

Neil Diamond, James Brown, Rod
Stewart{, Cat Stevens, Rory Gal-
lacher Steve Marriott. Send 10p

ILLUSTRATED POSTER CATA-
Now

POP T SHIRTS! Iustrated
Bolan, Elvis, Stewart, Black Sab-

bath, 'Neil Diamond blade Clivia
| Newton
‘Tamla Motown,
| Supremes).

John, New
(Four Tops and
(State size,
prefs) 88p
Posters.

mingham, 4.
RECORD CENTRES

Phonographic House,

AAH! At last — Efficlent, Pro- |

Reliable, Sophlstflcated
Entertaining, Adaptable, Accom-
plished — need we say more! The

-Qriginal JASON PERRY DISCO-|
. THEQUE.,

01-385 6777,

hi-fidelity
explosive

A BACCHANTIC

bifocals.

A BETTER Discotheque. Un-
beatable prices. 01-965 2826/2991

CARRINGTON-SHARP Assoclates |
| Ltd. Mobile Discotheques for =il
--occasions. ‘Tel, 01-437 09359.

VERY REASONABLE mobile.
dlSCO Travel -anywhere from £8,
“Tel:s 01-735 3031.

DAVE - JANSEN

WILSONS DISCO SHOW
the fastest
area or 20 mile

DAVE
offers you

radius.

ENOSS MOBILE Disco

NOCTURNE
Sound and Light
Go-Go
01-2886
and

NORTH OF ENGLAND

- Scotland Moblle disco for all
i occasions Northern Disco enter-j

prises, 57 Oak Grove, Northaller-

| tonn, Yorkshire. Telephone Eagles-
“cliffe 780540,

MELTING POT DISCOTHEQUE,

| best music rates and lights. All
§{ occasions. — (1-360 7104
- MODEK the discotheque for
| you. Weddings, parties, special
| rates for regular bookings. -
788 9612, ‘
RICKY RACOON Discotheque.

'+ Chelmsford 56008. A
ASTERIX DISCOTHEQUE 01-346

2767. ®
SHADOWFAX, — 01-603 8412

SHAFT MOBILE discotheque,

Stereo powered sound show. Tele- |
: 3élo?ne 021-772 4709 and 021-772 |

YHE LONDON SOUND.
London ;
occasions, Tel 874 1680,

TONY SANTOS now available
Reasonable |

dances.

RECORDING

£DEN STUDIGS.
fast

tape - to .

St., Kingston, Surrey. 01-548 5577.
DJ RECORDINGS? -
Programmes,
Tel:

Studios, © 01-722 8111.
YOUR OWN: tape

Jingles,

transferred direct —on to 7in. and |

12in. records: Send 3p stamp for

-details to R. J. Foley, Recording/'
{ Service, 14a George Street, Great} |

Yarmouth

1 " -] i

FOR SA]_E Sp Iper word ‘ﬁ

this

5p per word

WANTED

NME'S WANTED 1964 to 1966. N5 Portmadoc Caerns Woales
Must be in good condition. -— I 76.6 2170 Ca”ers W COme ’
Write for details to I McLeod, 27 ' .

Dunrobin St., Helmsdale, Suther- j * D I s c 0 U N T *

land, Scotland. |
“ | Top discount on all new LPs, §
BANDS 5p per word |} e.a. 35p off £2.40 LPs— free |

, (i postage. Send for free cata- §
A.l. BANDS. — 876 4542. 1§ logue listing 800 titles,

| 2991,
80p each, post paid. Marc Bolan, |

illustrated catalogue to |
| G.B. Studios, 26 Shafisbury Road,

¢ Southport. | yecur ballad demos. — D. Morgan

| mark St, WC2 836 1186.
listing .over 450}
| different posters and prints. —
| Send just- 10p (Stamps or PO),

| Foreign inquiries welcome, Caul-
' dron Promotions,
i London NWé6 1PA.
- LPS ‘ELVIS Presley—Sun. Days! |-

City |

$ L.S.S., 10-11 X Dryden Chambers,
98 Mill Lane,”

Seekers, .
3 colour.

inclusive Cards and
— 22 Moor Street, Bir- |

‘ 62p per !
| gross including postage and pack- |
ing, sold only in units of 5 gross. |
Please send remittance with order, |
C.0.D. P.RW. SaTlgs

e.

) London, WiC2B 5QB

{ May,
Superlative |

value from RAM Discotheques,
from £10. 01-992 9895, 01-539 5258. |

DIS- |
-+ COTHEQUES, Radio styls profes-
sional entertainment. 01-699 40140,

sound f Grace St.,

1 London, W.1.

| FAN CLUB, S.A.E.
T tol,

|[GENUINE RA, OVERCOATS |

Disc 1
area for alll}

5p per word ..

Top quallty
disc |
sensible rates. 11 Eden |
Audition |
Roger Squire

recordings i

ekt el | & EXCHANG E %
HOWARD BAKER.  Bands, S5

Groups, Cabaret. — 69 Glenwood |
Gardens, Gant’s Hill, Ilford. 01-
550 4043.

LLOU PREAGER’'S PRESENTA.
TIONS. — 69 Glenwood Gdns, ;
Gant’s Hill, Ilford. 01-550 4043. ﬁ

ABLE GROUPS. Discotheques,
reasanable prices. 01-965 2826/ i}

ANY new, or top cash prices |
paid., S.a. e. for details FIRST.

% EXPORT %

at discount in any quantities,

50as cown'try Send for figts.

MUSICAL SERVICES ™, 25" |

ACHIEVE MORE expression' on 1§ |

A NEW CONCEPT IN AUDIO i
MODULES
Available from Chadacre Electronics Ltd. ¢
43 Chadacre Avenue, Clayhall, Essex §

1§ 1-5507119
EARN MONEY SONGWRITING. |} T

: 1 Professnonal Audio Modules at realistic
Amazing free book tells how. | prices. Extensive range includes: Micro- §

| § phone Amplifier, Comprehensive Equal- ¢
119 Oxford Street London, W.1, { ¢ iser, Phase Simulator, |.C. Ring Modula- §
2%p stamp. | § tor. Also custom-buiit studio quality Con- §
MANUSCRIPTS PREPARED from [] soles, ideal for studio or discotheque }
i tapes, transposition, etc. Send for 11 oporation. - For further details please
| terms, estimates, ‘‘ Manuscripts,’” {§ Write to the above address. "4
i 42 Pilgrims Way, Andover, Hants. 0 &
SONGS RECORDED in- | pue
expensively, manuscripts pre-| §
pared. Henshilwood, 130 Frankby | §
'Rd., W. Kirby, Cheshire. ‘

FAN CLUBS.

ALIAS SMITH & JONES, All fans |
of the greatest TV show ever ! §
written, for British Fan Club de- § §
tails to — Liz Williams, c/0 Sup- § §
58 Parker St

Jones. NME/MNN/Q/2 27 Den-

7p per word | |

White,
Navy,
Purple,

Green,
Yeliow,

Khaki,

' erstar Magazine,

| BRENDA LEE. — Write Mark
| Aiken, Sunrise, Diss, Norfolk.
‘““ ENGELBERT FANS " (stamp- { |
! ed addressed ernvelope please) § ||
i to Janet wWynn, Engelbert § &
Humperdinck Fan Club, 49 Ash- | &
ford Road, Ashford Common, { i
| Ashford, Middx. | &
GERRY MONROE. SAE, Barbara | [l
18 Holker St., Barrow, f§!

in quolity velvet.

Slzos 28‘ 30”

BRUSHED DENIM
~ JEANS

| Lancs. b B)
ELECTRIC LIGHT ORCHESTRA |

and The Move. Information serv- § & 30, 327, 34". Colours: |l
ice. Stamped addressed envelope § i ‘Black, Maroon, Navyill
%{o ('(}illlKAcrlll — 66 Featherstone fdf A8 MLiphtl, Blua, 1ok Sy
0a ings Heath, Birmingham. g} "= N SR e SR ] |
‘. s wak si:o { Irls etafe hlp slu clso} cmi o
‘ KENNY BALL Appreciation ¢ c:::;:o of f3 co!oﬂrs in order of preference [
 Society. — S.a.e. to :Miss Joyce /i Full Money Back Guarantee
I{Ivc';rp 18 Carlisle St London, & Send P.0. or Cheque payuable to:
INTERNATIONAL CLIFF | I SAMSARA
RICHARD MOVEMENT, stamped ][} (Dept. NME)
addressed envelope to Rochelle {fl o . H':;se' ot

and Maria. B.C.M. Cliff. London ||
j WC1.

'LIMELIGHT FAN CLUB, 14|
Lincoln. Send SAE for |§

H erefOfd

‘details.
Y “ ’ 18 'Garcia’’ by Jerry 'Garcia
OFFICIAL FRANK IFIELD fan il (import)

Leo

Bar, Herts. | § 'Greenhouse’™ by
| PETULA cLARK FANS!! Read || :B‘S,g‘g‘k‘iloﬁcg“'p'°'§3, “Milos l&'%
{ ' Stmply Petula  Magazine. SAE {§ Davis (D/A) ...... e o e . £2,99

for details to 28 Levetts Lane,

REP =y = Voo v e g o1 526w |
d ose Street, Edinbur P
SLADE FAN CLUB. — S.a.e. to | 1 Sauchiehall St., Glnsgow,041-332 3210 §

the Secretary, 67 Brook Street,

TOM JONES ofﬁcial fan club. }
Send a stamped addressed en- §
| velope to P.O. Box 3, Shepperton, |
Middlesex,

THE OFFICIAL BRIAN JONES |
to Jacky, 32 |
Fairford Ciose, ngs'wood Bris-1

THE INTERNATIONAL PETULA
CLARK SOCIETY. For details SAE §

to:— 6 Radley Terrace, E16 4JH.

| EX-AIR FORCE
OVERCOATS

- Maxi in blue/grey.
Great for the cold
wealther, suit
either sex. Top
re-issuea
condition. State _
chest and heiglht.
Cash with ‘order
Price £3.50

- TCH m : *

SIZES: ze“zs"so“sz"m 2 90
COLDURS: LIGHTBLUE, PP 209 |
NAW. COMBAT GREEN, .

MAROON, BROWN

STATE WAIST SIZE (GIRLS STATE HiP SIZE ']
ALSQ) AND CHOICE OF THREE COLOURS
IN ORDER OF PREFERENCE. FULL MONEY !
BACK G'TEE. SEND P.O. OR CHEQUE TO:_

S'!'RIDER b Svomord, Ve I8

plus p.p. 30p
£1 extra abroad.
Refund if not

- satisfied.

LATEST FROM LONDON |}
ANT IQUE BROWN DUTCH CAPS | i

Plea sewrite for

ILLUSTRATED
BROCHURE

33 BALLARDS LANE
FINCHLEY, LONDON, 'N3.

Organ Studios |

NEW ROAD, RAINHAM, (A133
ESSEX |

Tel 01-529 2132 - 01-529 52‘!3

: Tel RAINHAM 51221

Hammond L122

£599
- Hammond B3, new ........ £1600
Lowrey BerkSJhlre Walnut . £875
Lowrey Hilton with R/R ..y £385
Lowrey Holiday R/R ...... ... £615

k. Vox Continental 300 with _
; pedals, new ..,......... s, £350
- Conn  Theatre  3-manuadl, ST

new % M- ol PO S A

,C‘on*n Caprice ....b.ohodosis f799

WP SR TS IO T S B R P T O T2

‘Hammond . VS 100 ........... 225

Lowrey Tempest R/Rh y.t’h!m £445

Hammond TTR portasble \

ne‘W ssvanalosssnsneninasloas }u-ﬁ... £895

Lowrey Hloll‘ltda:y K. Teal o E82D

Farfisa Balatta IV R ., o L2090

Hammond M102, immac. ... £695

Hammiond N30OQ ............... E£E725

Hammond J300 ... ccicevene.. £475

,Hamrm*ornd 12001, mralhagany £795 -

'-'I . i»\_ g
% 2% b BF WK L

- i . -
Ba’"dWIn 261 ) gmdrig 1y e

| £396
Vox Conft*mental S/M .......... 8% Hammond PR40O .............. £135
Hammond A100 .....;........ £1050 Hammond J200 .............. £440
Philicorda, choice of 3 from = £130 ‘Hammond M162 ............ ... £710
HaimlmOQd J 400 ..._!---'1-.@..._1... £525 Leysﬁge Type P‘re 1amp L S £45
Lowrey Heritage D/L, imm. £693 |oqlie 147, as new . e 295
Gem Imperial, 9 months old £399 Add 8ft. Pedal sustain to |
W E M TetS’C‘h!Ol‘d veessulvnedus £85 yo‘ur Hammond L*' or M g
Eika” MIinuetto = .t..ioeeeeddeeses. - £225 - Serioy ...... RN T g ) £45
Ha'mmund 1’200 wanlnu“t — ' :

~ £195 . ALl ORGANS SIPLIT R!NG FOR -

BIrelr E by & G
3 R

G fw ae '

il ECORD

As muoh as £140 allowed for y
- unwanted LPs in exchange for ¢

All LPs sunni:od tax ﬁree and

~A

I S ol THP e Ve S SRS P N P SU e Ny T G ey i, b P

speedy delivery to any over. §

COTTON JEANS i
28” Fiare. Sizes: 27", 28" §H
297, 30", 31", 327, 33", 14
34".. Colours: Black, Grey, | ;
Brown 1
Maroon, )

Aﬂny_' -
Green. ) kB

VELVET LOONS ! f{

Same style, same cofours}h

[£3.76 159 p&pj
327, 3443

T£3:00 + 200 p&p] |

famous 24" Flar.d .Imm‘} ;
i SIX warm faded denim
colours. Sizes: 26", 28")§

—— A i

| FBRUCE'S RECORD

. Branche§ also at St:rlmg, Falklrk & Klrkcaldy

?s t-llups‘vcln&loa]ﬂheldr- -, H e .

00k fine :

 The regl’lylr ‘%N" 13 ARE YOU
shape. Only p, i} ' ?
Shape. only |1}  ADVENTUROOS? |
State small, med. 1§ if so, you must not miStS the §
ot large. chance to  make exciting new |

friends of the opposite sex :

| SILVERMANS MAIL Wrife: S.1.M. (NM/4)

(Dept. NME) - i1 B ner House, Queen Road

| 2/8 HarFORD sT., tonpon, E1 ([} BT MRiSGing 3

- 01-790 52517' 11%
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AHT DEMO
FORCES

-GLOSURE

THREE poets and five
painters were arrested yester-
day afternoon outside Lady:
Parrit House after repeatedly
causing disturbance and har-
rassing members of the public
visiting the museum and gal-
lery throughout the day. They

were demonstrating against |

gallery policy of showing orly
resident exhibition works, and
" resident exhibition works, and
led by heavily bearded Ahab
Gross demanded that the Gal-

1
3o onETH

Tt Finsy
Down

Ugly scenes as Constable Grimpace
tries to calm the protesters.

lery showed the “work of the

people” and gave more atten-

tion to new and unknown local
artists. Mr. Gross allegedly
squirted a tube of Cadmium
Yellow oil paint at a police
constable and signed his'name
on the policeman’s helmet.
-Aided by other. scruffy mem-
bers of the action group, Gross
tied up the policeman and
-attempted to auction off the
“work of art” to passersby.
'Said the unfortunate Con-
stable Grimpace later, *“I was
absolutely disgusted. No one
evenmade evenmade an offer
to help me”
Followmg the release of the
policeman by a number of
construction workers  who
- were close at hand, the demon-
stration moved inside the Gal-
lery where several works were
damaged and obscene appen-
dages were drawn on some fine
‘old paintings of racehorses.
_ The arrests took place follow-
ing a scuffle involving the
‘artists and a group of Womens
Lib supporters from Burnley
on a three-day outing. Several
of the ladies were badly
bruised and unfortunately
their match with Chelsea F.C.
tomorrow has had to be can-
celled. P

R |
- said

THE SOCIETY FOR LITERARY ADVANCEMENT AND
GESTATION, (SLAG), announced their decision
late last night to disqualify eight year old
prizewinner Gerald (Little Milton) Bostock
following the hundreds of protests and threats
received after the reading of his epic poem
“Thick as a Brick” on B B.C. Televnsnon last

Monday night.

A hastily reconvened panel of Judges accepted the decision by
four leading child psychiatrists that the boy’s mind was seriously
unbalanced and that his work was a product of an “extremely
unwholesome attitude towards life, his God and Country"'.
Bostock was recommended for psychiatric'"trexitment following
examination ‘‘without delay’’. The first prize will now be pre-
sented to runner up Mary Whiteyard (aged 12) for her essay on
Christian ethics entitled, “He died to save the little Children"".

The Literary Competitioil.
which was for children aged

from 7'to 16 years of age, was

sponsored by leading national
newspapers and received thou-

sands of entries from schools
allover Britain. Mr. Humphrey
Martin, the Headmaster of
Moordale Primary = School
] Gerald, nicknamed
“Little Milton™ by his English
master because of his poetic
ability. was mentally advanced
for his age, although inclined
on occasions to obscure and
verbose assertions which led
him to being somewhat un
-popular with his schoolmates
He went on to say that with-
out doubt the child had a great
future academically and that
his progress was unsurpassed

| in the history of Moordale

Primary. Gerald and his
parents moved to St. Cleve

four years ago from Man-

chester when Mr. - Bostock
decided for health reasons to
live away from the City. David

Bostock now does occasional

gardening work while his wife

Daphne is well known to the
Congregation of St. Cleve
Parish Church for her activi-
ties in social work and her
‘wonderful buffet luncheon at
the fete last Saturday. Well
done, Daphne! Mr. Bostock
said this morning of *‘Little
Milton’s™ _ disqualification,

“We are heartbroken-at the.

way the Judges changed their
minds, and the loss of the prize
money and scholarship means
we shall find difficulty in pay-
ingtheinstaiments on Gerald's
Encyclopaedia Britannica. |
‘shall have to do Dr. Munson’s
roses next week after all.”

- When he heard of the decision

against him, Gerald went to
his room and locked the door.
“Mrs. Bostock and [ are sorely
vexed at the way- this has
turned out”, said Mr. Bostock
of No. 6 Pollitt Close, St.
Cleve.

Many local residents are
also annoyed and hurt by the
news and_as some consolation

to Gerald and his parents the

St. Cleve Chronicle prints the
full text of the. disqualified

Price 3p Weekly

Flashback 1o last week’s presenta tion dinner held in Gerald's honour by the Committee of the St. Cleve

District Art and Literary Sociery at the Parrit Rooms. Left to right: Lord Clive*Pollv’ Parritt, Mr.

and Mrs.

Bostoch, Gerald Bostock. Lady Parrit, Julia, Gerald's chunt with whom he writes poems.

poem  this week on page 7.
Grye=hy;

Many of the viewers who
heard Gerald read his work on
the “‘Young Arts’’ programme
on B.B.C. 2 felt that it was not
one poem but a series of separ-
ate poems put together merely

to appear |mpresswe Many of
the viewers' complaints were
centred around “Little.
Milton’s™ use of a four-letter
word during the interview
which followed his reading.
The Producer of “Young Arts”
Michael Fenwick said later,

“We.have ¢ome to expect that
sort of language from adults
on television these days, but to
hear it from a child of eight is
particularly depressing. When

I was his age I did not even'

know what the word g— —r
meant.”

SIGHTING
ENSATION

A statement has been issued
following last Tuesday’s night’
alleged spotting of an un-
identified flying *‘Object’’.

The following was related
to staff reporter, Nigel Turpin,
by policy constable Grimpace
ofthe local constabulary.

“I was proceeding towards
the junction of Tremlett Avenue
and High Street, St. Cleve at
approximately two minutes
past eleven on Tuesday evening
when my atrennon was called
to a strange noise.’

“Subsequent  investigation
revealed this to be a brightly lit
object low in the southern sky

| over Linwell. After a few bad

ZL61 ‘67 Arenuer Suipue xeem ‘Aeplif ofes uQ

“noises” the ‘‘Phenomenon”
flew away at an *‘Amazing
speed” in the direction of the
public library.
Hasty Snap

Fortunately 1 was able to
make a photographic testi-
monial of the “Ship in the
sky” (Reproduced above)™.

The Grimpuce ohject over the library.

The “photograph™and P.C.
Grimpace are being “for-
warded to East Anglia Divi-

sional Headquarters” for
“further enquiries”.

LITTLE MILTON IN SCHOOL -
GIRL PREGNANCY ROW

A fourteen-year old'schoolgir! this week blamed her pregnancy
on Gerald Bostock, the eight-year old poet at the centre of this
week’s major St. Cleve controversy.

The girl, 14-year old Julia
Fealey, a junior member of the
St. Cleve District Art and
Literary Society and a poet in
her own right, is known to
have been friendly with Gerald
for some time and has often
written poems with him.

The accusation was outrage-

ous, said her family doctor, |

and there was no question of
Gerald Bostock being called
upon for a: medical test, since
the girl was obviously lying to
protect the real father, but in
her state of anxiety showed no
sign of changing her story.
Mrs. Daphne Bostock,

- Gerald's mother already much

upset over the events of this

week, told our 1eporter: “It's

disgusting. She's always been /
jealous of my Gerald.”

DIRECTOR
AGGUSED

John Bowden, 35, manag-
ing - director of Tremlett
Avenue, St. Cleve, was re-

manded on bail until Decem- .

ber 19 at the Assizes accused
of dishonestly handling two

| blouses at the High Street,

t. -Cleve between October
13th and October 15th. Bow-
den was bailed in his own
recognisance of £50. =

Monare| dog
soils actor’ 5
foot

The cameras were rolling
film actor Robert E. Levi was
addressing his men in the
making of his
“Biggles and the snake-
women” when a mongrel dog
soiled his foot. The dog be-
longed to Japanese make-up
artist Tatu Tuyu who recently
became resident in St. Cleve.
He explained later poor
Poopsie was taken short. Pic-
ture on page 8.

“BRICK” ALBUM DUE

The Jethro Tull record of
Gerald Bostock’s ‘“Thick As
A Brick’’ poem will be released
by Chrysalis Records Limited on
Friday February 18th.
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THICK

JUDGES DISQUALIFY “LITTLE MILTON” IN

ART DEMO
FORCES

'CLOSURE

THREE poets and five
painters were arrested yester-
day afternoon outside Lady:
Parrit House after repeatedly
causing disturbance and har-
rassing members of the public
visiting the museum and gal-
lery throughout the day. They
were demonstrating against.

gallery policy of showing orly |

resident exhibition works, and
" resident exhibition works, and

led by heavily bearded Ahab il
Gross demanded that the Gal-

Ugly scenes as Constable Grimpace
tries to calm the protesters.

lery showed the “work of the

people” and gave more atten-

tion to new and unknown local
artists. Mr. Gross allegedly
squirted a tube of Cadmium
Yellow oil paint at a police
constable and signed his'name
on the policeman’s helmet.
-Aided by other. scruffy mem-
bers of the action group, Gross
tied up the policeman and
-attempted to auction off the
“work of art” to passers by.
Said the unfortunate Con-
stable Grimpace later, “I was
absolutely disgusted. No one
even made _even made an offer
to help me”

Followmg the release of the
policeman by a number of
construction workers  who

- were close at hand, the demon-
stration moved inside the Gal-
lery where several works were
‘damaged and obscene appen-
dages were drawn on some fine
‘old paintings of racehorses.
The arrests took place follow-
ing a scuffle involving the
‘artists and a group of Womens
Lib supporters from Burnley
on a three-day outing. Several
‘of the ladies were badly
bruised
their match with Chelsea F.C.
tomorrow has had to be can-
celled. e

THE SOCIETY FOR LITERARY ADVANCEMENT AND
GESTATION, (SLAG), announced their decision
late last night to disqualify eight year old
prizewinner Gerald (Little Milton) Bostock
following the hundreds of protests and threats

received after the reading of his epic poem
| ““Thick as a Brick” on| B.B.C. Televnsnon last

Monday night.

A hastily reconvened panel of Judges accepted the decision by
four leading child psychiatrists that the boy’s mind was seriously
unbalanced and that his work was a product of an “extremely
unwholesome attitude towards life, his God and Country’.
Bostock was recoimmended for psychiatric ' treatment following
examination ‘‘without delay’’. The first prize will now be pre-
sented to runner up Mary Whiteyard (aged 12) for her essay on
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The Literary Competition,

| which was for children aged

from 7 to 16 years of age, was

sponsored by leading national
newspapers and received thou-

sands of entries from schools

. allover Britain. Mr. Humphrey

Martin, the Headmaster of
Moordale

said Gerald, nicknamed

“Little Milton™ by his English’

master because of his poetic
ability, was mentally advanced
for his age, although inclined
on occasions to obscure and
verbose assertions which led
him to being somewhat un
-popular with his schoolmates
He went on to say that with-
out doubt the child had a great
future academically and that
his progress was unsurpassed

| in the history of Moordale

Primary. Gerald and his
parents moved to St. Cleve

four years ago from Man-

chester when MTr. - Bostock
decided for health reasons to
live away from the City. David

Bostock now does occasional

gardening work while his wife
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‘ Christian ethics entitled, “He died to save the little Children’".

Daphne is well known to the
Congregation of St. Cleve
Parish Church for her activi-’
ties in social work and her
‘wonderful buffet luncheon at
the fete last Saturday. Well
done, Daphne! ‘Mr. Bostock
said this morning of *Little
Milton’s™ disqualification,

“We are heartbroken - at the.

way the Judges changed their
minds, and the loss of the prize
money and scholarship means
we shall find difficulty in pay-
ingtheinstaiments on Gerald’s
Encyclopaedia Britannica. -
‘shall'have to do Dr. Munson’s
roses next week after all.”

- When he heard of the decision

against him, Gerald went to
his room and locked the door.
Mrs. Bostock and I are sorely
vexed at the way- this has
turned out”, said Mr. Bostock
of No. 6 Pollitt Close, St.
Cleve.

Many local residents are
also annoyed and hurt by the
news and_as some consolation

.

to Gerald and his parents the

St. Cleve Chronicle prints the
full text. of the. disqualified
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District Art and Literary Society at the Parrit Rooms. Left to right:

Lord Clive*Polly’ Parritt, Mr.

and Mrs.

Bostock , Gerald Bostock, Lady Parrit, Julia, Gerald's chum with swhom he writes poems.

poem this week on page 7.
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Many of the viewers who
heard Gerald read his work on
the “‘Young Arts’’ programme
on B.B.C. 2 felt that it was not
one poem but a series of separ-
ate poems put together merely

to appear impressive. Many of
the viewers’ complaints were
centred around “Little
Milton’s™ use of a four-letter
word during the interview
which followed his reading.
The Producer of “Young Arts”
Michael Fenwick said later,

“We.have come to expect that
sort of language from adults
on television these days, but to
hear it from a child of eight is
particularly depressing. When

1 was his age 1 did not even'

know what the word g— —r
meant.”

and unfortunately |
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SIGHTING
SENSATION

A statement has been issued
following last Tuesday’s night’
alleged spotting of an un-
identified flying *‘Object’’.

The following was related
to staff reporter, Nigel Turpin,
by policy constable Grimpace
ofthe local constabulary.

“I was proceeding towards
the junction of Tremlett Avenue
and High Street, St. Cleve at
approximately two minutes
past eleven on Tuesday evening
when my atrentlon was called

- 10 a strange noise.’

“Subsequent  investigation
revealed this to be a brightly lit
object low in the southern sky
over Linwell. After a few bad

7L61 ;ez Arenuer 3uipue oom ‘Aeplag ojes uQ

“noises” the ‘‘Phenomenon”
flew away at an *‘Amazing
speed” in the direction of the
public library.
Hasty Snap

Fortunately 1 was able to
make a photographic testi-
monial of the *“Ship in the
sky” (Reproduced above)™.

The Grimpuce ohject over the library

The “photograph™and P.C

Grimpace are being ‘“for-
warded to East Anglia Divi-
sional Headquarters” for
“further enquiries”.

LITTLE MILTON IN SCHOOL -
GIRL PREGNANCY ROW

A fourteen-year old'schoolgir! this week blamed her pregnancy
on Gerald Bostock, the eight-year old poet at the centre of this
week’s major St. Cleve controversy.

The girl, 14-year old Julia
Fealey, a junior member of the

| St. Cleve District Art and

Literary Society and a poet in
her own right, is known to
have been friendly with Gerald
for some time and has often

- written poems with him.

The accusation was outrage-

ous, said her family doctor, |
and there was no question of

Gerald Bostock being called
upon for a-medical test, since
the girl was obviously lying to
protect the real father, but in
her state of anxiety showed no
sign of changing her story.
Mrs. Daphne Bostock,

- Gerald's mother already much

upset over the events of this

week, told our 1eporter: “It's
disgusting. She's always been
jealous of my Gerald.”

DIRECTOR
AGGUSED

John Bowden, 35, manag-
ing - director .of Tremlett
Avenue, St. Cleve, was re-

manded on bail until Decem- .

ber 19 at the Assizes accused

of dishonestly handling two |
 blouses at the High Street,

t. -Cleve between October
13th and October 15th. Bow-
den was bailed in his own
recognisance of £50.

Mongre dog
'soils actors

foot

The cameras were rolling
film actor Robert E. Levi was
addressing his men in the
making of his

“Biggles and the snake-

“women”” when a mongrel dog

soiled his foot. The dog be-
longed to Japanese make-up

| artist Tatu Tuyu who recently

became resident in St. Cleve.
He explained later poor
Poopsie was taken short. Pic-
ture on page 8.

“BRICK”ALBUM DUE

The Jethro Tull record of
Gerald Bostock’s ‘“Thick As
A Brick’’ poem will be released
by Chrysalis Records Limited on
Friday February 18th.
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