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Bowie for
West End

‘THEATRE REVUE’ REPORT P.3

EXCLUSIVE

KEITH
RICHARD
interview,
STONES ON
TOUR special
by NME’S
Man of the
Moment *

* NME’s Nick Kent iz British
rock journalism's "Man of the
Moment™,  respecied  writer)
hroadcaster Michoel Wale re-
cently foid listeners to Radio
One’s "Sceme and Heerd”
and he deseribed NME  as
Britain's “most improved music
paper’’ Read the latest
decadent ramblings from Keni
in his unsurpassed coverage of
the Siones’ tour, pius a rare
imerview wiith Keith Richard.
Page 11

ONO IT'S THAT LADY

Don't worr, Yoko. Need a
Jriendly fun-lovin® guy o fisten
i your npew olbum and ke
assiduous notes on your reaso-
ned thoughts on male chawvin-
ism? why, send for jovial
Andrew Tyier. Read what he
wrote aboui you on page ..

A TULL STORY

Whar was the route Jethro
Tull 1ook from manic brifliance
to perulans jfury? page 2

THE BOOK of ROCK — the free colour
binder is given with this week's NEW MUSICAL
EXPRESS — is a monumental 80-page rock
encyclopaedia to be carried in sections in NME
over the next ten weeks.

This is no coflection of old photographs simply
shovelled up from the files: a tcam of researchers
has worked for months compiling discographics,
biographies, line-ups and rock terminology plus
addresses of record labels and major rock venoes.

Truckin’ along

on the Stones
roadshow

It is the comple pani fi guide
and an invahusble publicati ds a greater
understanding of the music of the 70's. Optionsl
colour sections 1o the Book are also being
published in the [PC monthly Music Scenc for
resders who might wish to add them.

EACH ISSLE of NME will contain a section
of the encyclopaedia for the 10-week run, in
ﬂphlbeneloﬂ‘h! THIS WEEK: Pages 1-4,
76-80 — from A & M Records to the Azimuth

Getting down to it: JAGGER an tour pictured by PENNIE SMITH

Full report
pages 33— 39

3[00( YOOI 9L

Co-ordinator, and from Muddy Waters to the
Zombies.

Advance demand for this week and for future
issues in the series has already been
overwhelming and readers are advised to place a
firm order with their newsagent. An order coupon
is printed on page 71.

Full instractions for the Book of Roek are
printed on the inside cover of the binder.
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News Desk

smonds’
gigs are
finalised

TWO BRITISH concert appearances were this week con-
firmed for the Osmonds, as part of their European tour
which opens in Sweden on October 19. They play Man-
chester Belle Vue {October 23) and London Rainbow
(27). A Scoitish date is still being finalised and will be
announced next week. A film crew will accompany the
group throughout their British visit, with a view to compi-
ling a TV documentary on the Osmonds overseas.

Box-office r'larI lﬂ'v: l-l:ma;-ow
2 o personal Cliff Richard
tour changes

urday (22) to personal applicants
only, and tickets will be limited to
four per 2psrs:m. The prices are
£2.50. £2. £1.50 amd £1. The
Belle Vue box office opens the
following Saturday (29), and s | CLIFF RICHARD' Rotish e
milar details will apply. Promotcr o
Barry Dickens of MAM said:
“Salling only to personal callers
seemed the Fairest way of ensur-
ing that the keenest fans get the | perfonmances cach night. s Bion
best seais.” ingham Odeon {September 275 U
Little Jimny Osmond will be | tham Contral Hall 281 pswich G-
accompanying  the  five paeee mont {Ociober 6) Walverhampton
grw_p om their visit, as will sister | Caogmont (11 and Southport New
and their parents. Their | Theawe (12131 Then. following o
sellecl.le also takes them to | visii v Awswalia, he resumes wath
Sweden (19), Denmark (200, Hol- | Glisvow  Apolio {Noves
land (November 2-3) and Ger | Dundec Caird Hall (5L E
many (5-7), with a French date | Odeon {16 17) Brighion Doane (193
silll 1o be fixed. A new Osmonds | Crovdon Faidiek!  Hall 122 and
single “Let Me In,” taken From | Southampton Gaumorn (233 He will
their album *The Plan,” is being he plaving the cntire show. withow a
uuam by Polydor on Ocowober suppor! act, accompanied by a 10

fae will now b
promatee Arthur Howes,

SHORT TOUR

BY GLITTER

CIARY GLITTER is to headling  released on Novermber 9 althongh
at Londen Rainbow Theatre om nao fitles have yet been sclecied.
Saturgday, November 17. as part It s fikely that Gliver will be
afl a four-venue I'I\ stour of Bri
ain that month. The other three
dales have not vet been confirm-
el but 1t 15 understood that they
will inglude Glasgow amnd Man-
chester. Glitter. at present touring
overseas, will have a mew single

London F'\Ih(l:um S

gins an eight-week run on Oc-

this week that
currenily in progress.

ations are

NEW MUSICAL EXPRESS

Wi shb one

oncerts

...PLUS LIVE
DOUBLE LP

WISHBONE ASH set out on a British concert tour next
nonth, and the first five dates to be confirmed were

'TOURS: latest

TOM PAXTON’S
U.K.INTINERARY

TOM PAXTON'S annual British concert tour has now being Tinalised
by Johnay Jenes of MAM. and it inchudes appearances at Tondon
Rainkx: ficki Hall. Jones revealed Lhis week that he
is also discussing an hour-long TV special for Paxton, as well as vanous
various TV cuest appearances to coingwde with the tour. The itinerary

revealed this week 10 the NME — they
Guildhall (October 11), Bristol Colston Hall (14), Liver-
pool Stadium (15), Sheffield City Hall (16) and Glasgow
Apollo (17). Further venues will be announced next week.

The group will not he appear-
ni‘m London during their Oc-
r tour, bot it is understood
that they will be playing 3 major
London venue in December after
they return from America. They
open their next .S, tour on Oc-
tober 13, and it takes them
through until late November.

A live double album has been
recorded by Wishbane Ash dur-
ing the course of their last five
Hritish dates, and this will be
released fater in the autumn, Dt
will be packaged in a gate-fold
sieeve containing 3. phetorial
history of the group.

are Portsmouth

Judy Collins:
London extra

LLINS is 1o play an
alc a lnminru Rowal Al-

vinusly n.'x)m.d on
s wenue on October 1.
Her two Albers Hall claies, pro-
mrm.u by R‘hcrL Paterson. will

] UTy.
Tickews for the exira show are
aow on sale.

is:

ll\.l Citw Hall (Octobu 125

{16) ni
Preston Gln dhall
Town Hall {261

r De \«Iontforl Hall (28),
(205, Crovden | HUMBLE PIE, curr:m!y com-
1. Oxford New pleting their new “Thunderbox™
3 !_\:- il Colsion | Blbam for late October release,
laral Hall | play a short series of British dates
mam Alnert Hall | next month — Glasgow Apolio
hrm;%l.h Town Hall | (October 24), London Edmonton
Froe Trade Hall | Sunday (27-28). Manchestes Har-

4o | deock  (30) and Birmingham

Odeon (11). For these concers,
Pie are bringing n their compleic
LLS. personnel and stage produc

Norwich Theatre Rma' {25}

PIE VENUES |-

ion, comprising a ten-man road
crew and 11 tons of equipment.

Said Stove Marriott: “We want
to give British audiences a taste of
what's been happening in the
States, with the Blackberries and
full supporting casi.” These will
he hu first dates since Carlena
Wilims replaced Clydiz King in

w release @ single

l‘mm lllﬂr new album to coincide
with the tour. One of the trucks
on the LP is tiled “Rally Rouwnd
AL and is dedicated to Muham
mad Ali. Commented Marriott:
“He I as much an arfist as a
boxer — the Mick Japger of the
boxing world. We wanted to give
:'lm B song because no-one clse
as"”

September 22, 1973

Edited: Derek Johnson

YES: NINE
CONCERT
SELL-OUT

YES have already completely sold out their five-day
season at London Rainbow Theatre (November 20-24),
over two months in advance of the event and without any
poster or Press advertising. Only two other box-offices on
the Yes tour schedule have so far opened, and both of
these have also sokd out — they are Manchester Free
Trade Hall (November 28-29) and Glasgow Apollo (De-

ecmbc:ﬂ_ﬁ—?l.r
e e sans | Blunstone
in concert

of the tour open shortly, but it is
COLIN BLUNTSTONE

understood that they are unlikely
o remain vpen for very e due
to the enormouns postal demand
for tickets, Yes huve already tried
io armaoge 1wo cxra Rainbow
shows, but had to deop the idea
as dates wene unavailable. Pro-
mater Harvey  Goldsmith  said
this week that ticket demand for
the Yes tour was “coemparahle to C
the Rolling Stones tour.” Hrl\l:rl L& n]slun Hali |
Yes refurn to America next | dav)  Nodingham
February for their higgest-ever | (Seplember  74L Leeds J
tour there, They commence their | rechmic iOctober 51 Dudley Col
cighth U.S, itinerary on February | lepe  (6) and  Wolverhampton
8 and run through untl March | Palytechnic (103 The tour is in
26. The schedule includes two | tended to promote his new Epic
major New York appearances — | single, issucd lust weekend. titled
at Igland Nassas Coliscum “Wonderful”  and  penned by
and their own promotion at Mad Chris Whitce and his new al
tson Square Garden on February | bum “Ler’s Keep The Curtaing
20, Closed™, due cut m Oclober,

i

LOU REED is now confirmed for 10N
dates at London Hambow
ay =|1d A urln

H!SFMA"«“! TEMPEST
du'mg th: nexk

b suppan: s Persuasions
and (iolden Earmneand nokets

Suirling Liniversity (3) an Glassow
Strathelyde Umversity |8),

sale. MAN. whise 2%venw
FAUST are to play London Hun e with

bow on October 21 o port of
ir Britich foor with s
Herry© Cow, Dhher  uscoming
L e Dopenbor Kound
Pt 290, Chaikdfond

ckine

teehera amd tuc other
M i

T3
Mondiv ¢

al Loncdan Eainbow e ther
sy, This is o W
t

ek
II.\I- i

THAIR \[l N OF THE
Peckham '\i
hul\ asser O

1Octeber 1B

Liverpoct Pl
(191, Ma -
[I<|I| 2,

Stithing A
2y Presion Gl

i
will umilest
concert tour for

Leeds all-nlghter

ROXY MUSIC
Hall on Friday. O

cic Sinfic
Tim Ilmkle\ Comper is

e
Hardens' Camel. Blue,
e, Also making a
by Mel Colling, Boz,
Drummonch:

#ll nq he concert at Leods Town

Kevin l' v
sl appearance will
Tan Wallace amnd

Van Morrison - Irish visit

VAN  MORRISON i w0
for_three weeks

one or two comeerts in
warn Belfast. During his
e will be shooting sequen-
or his autobiographical

195 Hull {205
Shaffiek!
1 126) ﬁr\

Man
HURGIE 251
Rritish 1
1hose alr
'Ihn.
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DAVID BOWIE WILL be returning to
the stage within the next six months —
but in a completely different roke from
that previously associated with him. The
MNME understands that plans are well ad-
vanced for Bowie to star in a legitimate
Broadway-siyle revue, which will be
presented in London’s West End for an
indefinite scason starting in March next

year.

Although no oﬁclal confirmation of

could be

quit” announcement, in that it would be
seen as a move away from his pop and
rock image.
The revue would be staged six nights a
week at a major Wesi End theatre — it is
belicved that the Prince Of Wales Theatre
is one of the venues under consideration
— and Bowie would be one of the stars of
“an enormous cast”. It seems clear that
the presentation would be of a lavish and
lar mature, complete with ch
graphy and big production numbers.

I at Press

proy

time, sources close to Bowie indicated
that he is very enthusiastic about the idea.
which tics in with his ambitions to gradu-

ate into other of the

@ Reports elsewhere. suggesting that Bowice will
make @ puest appearance in one of Lou Reed's
upeoming British concerts, were dismissed by pro-
moter Harvey Goldsmith this week. He said: *Dav-

industry.

[n thls WSE'BCL starring in a
s -

as contr

iy id was planning to attend at least onc of Low's

coneerts. But now it's uniikely that he'll be going 10
any, in case the audience expect him to perform
when e docsn’t want to.”

revue coukd
v to his “I

HOPES ARE RISING
that the Faces™ Japanese
bassist Tetsu will he grant
ed entry nto the M
cians” Union — which
wrn will ensure the grant
ing of a work permit by the
Home Office, enabling him
to continue playing  with
the group in this country. It
is understocd that the un

ion are at present  re-
considering Tetsu's appli- e po s unch
cation Lo Joim. and a deci Bul le il protracted nege

LTl ind still are
woing on with the union, It seems
that Tewsn's original applicaong
had been filked in incorreetly, 50
he has now submitied o new one

sion is expected within the
next four weeks.

A spokesma
told the NME:

r the Faces
the moment,

ieopardis
just say that, 4s thin:
nidly optimistic

the Faces” office

TETSU: M.U.
RECONSIDER

m.) Britain. i he has stll not
been granted a work permit when
the  Faces return  from  their

aurrent four-week U5, tour,

CRIMSO GIGS
IN OCTOBER

KING CRIMSON are to play a short series of British
concerts ot the end of next month. Details of most of the
dates are still being finalised. but the one venue !hat 15
confirmed so far s London Rimhcm heatre, where
Robert Fripp and his latest Crimson line-up appmr on
Friday, October 26. Box-0ffice for the Rainbow date
apens this Saturday (22), and the group’s other British
dates will be announced next week.

Thin Lizzy to
hit the road

THIN LIZEY bepin a anc-nigh wersity (B Chester Quamtways
ter lour at Penzance \‘rll"ln.l'(r-:' (8) Barrow Civic Hall (10
den tomorrow (Frid ©r i 2 New  (Caw (E N1
confirmed venues i Polvtechnie

quay Blue Lagoon

i Saturday).

am
: arul Siockport Warren Country
..l.w} Folkestone Leas CHT He

t b t16). Further d may be

b 29)  Cheltenh. dec. The aroup v i promot
Town Hall (Qctober 2), Bristol 1. their  newlvoreleased  third
Boobs (3% Gilam Tree Decca album “Vapabonds Of
Faorest Polvtechnic (41, Wincan-  1he Western World™ in their re

1on Racecourse (31, Cilasgow Un vamped siage act

DRIFTERS DUE
IN NOVEMBER

THE DRIFTERS are returning to Britain in November, five months
sarlier than originally planned. doe 1o th -.ucccss of their current hit
single * Like Sister And Brother™ g shorl tour for
oromoter Henry Scl . consisting mainly of cabaret appearances

JO JO
DATES

fU J0 GUNNE fly into Britan
h fuf a one-nighter
concert al

Londun J{mnherw heatre on Og-
Lober

14 when they co-top with

Incredibles tour

INCREDIBLE STRING BAND are to play a 33-venue concert tour for promoter
Derck Block this autumn. They will be featured throughont the entire show and there
will be no support act. Highlight of the itinerary is an appearance at London Rainbow

Iheatre on Monday,
Ociober 10. then play:

il il H1II 1Cctober
{12). Barn

{Chaitdhall (1 \) '3r|||
wn  Hall |19, Barro
(20} Liverpool
& oydun Fa

Hall :»h
Trade Ha
dy  Micc
Civic  Hall
b Universiey (3% Notg

()
Yor

|SI

Plavhouss London Rain
bow (17, Aldershot  Frince's
(13) Harkww  Playvhouse (14),

Eastbourne  Congreas | 51
Leamington Roval Spa (16 and
Oixford New (20).

Novcmlx:r 12,

The Incredibles open at Durham University on

FREE ARE NOT
|DEFUNCT...YET

PITE con! o0 gencerning the fuiure of
v-hel‘\u or nit the band
nicinbers Paul
¢ working with ¢x-Mott man
: two weeks ago, and ::dcled that
sicleman John “Ra ! Bumedrick

IN BRIEF

DFL “IANI’\(}'\I relums o
n omid-March for an cx

confused as anvone by all the re e e o m'"
ports we | heen reading. \v\-c moter Hemry Sellets Capahility
;-::ll L“R 3 |1’"1‘>T1[1ri‘4.r:-.lrzl‘ﬂ: mat Brown with Linsfsbiee -on ek up

iz coming tour dates {except Bornataple
Paul will continue 1 that

mame for the new bane
A spokesman for Wings, who
are currently recording in Ligos.

s2rm ), :leu\s of which were

Oiher confirm
lltcrvuo MNew
ber 271, New
lr.v:n

Garene.

r Woods
[dl\u't. ‘Cenre rﬁumlm 41
Farnborough Roval  Hoelloway
f‘.)lle (3 Manchesier Paiv

Dawn promo visit

DAWN ve i Brialn on October

the HolBes, Swedish lead

told the NME there ars still o chnel Rickfors

oW comntr

plans to replice Denny Seiwell
and Henry \hﬁ._ullnu"h inthe

and
thi I-I:Ip Ymnndf have broken op

e {6). Hanley Heavy Steam
\Jach\m (%), Penzance Winter
Gardens (115 Plvmouth Poly-
technic 112} and Cambridee Com
Exchange {12}

Variety Club  (November 18
week) and Manchester Golden
Garter (26 week). This autumn
wisit does not affect the Lruup\
alreadv-planned spring tour. from

it 19 for seven weeks, which
will sl go ahead,

Gilbert album,
Cassidy single

Drates so far set include Botley

BBC-2's “Otd Grey Whstle Tes™

Pioncers,

i - % e Other hoakings for the serics

(ELBERT (YSULLIVAN'S new ol | s for the
B, s (overn > acr To | Include Country Gazenie  a0d
oy 1 oo Kotke (Oeiober 23, Don
Frant™. i heing rush-released o Mclean amdl Leo Saver (9%
‘”"‘“ Inbel tomarrow {Fri Bloodstone and John  Martyn
(163, John Prine (23) and Billy

Preston (300,

Further confirmed  he -(-kmg 5

lrd The

[J.'l

LINE-UP

IN ‘WHISTLE TEST

bepins & new series nexl Toesday

§25) with & two part programme featonng Blue and Jim Croce as
studio guests, plus film of an Edinburgh Festival reggae concerl with
the Cimarons. Dennis Alcapone, the Marvels, Nicky

homas and the

urrent fii
They will be 2 2 necossary, and Paul Mc{arlnm B Riiaar

7' Lufu. — The Twir Ronnes will consider the possibilicy of en- an Auger’s Dblivien Express
“Top OF The Pops.” as well zaging new members when ke re . : .

£es Radie: | prosrammes, turns - Britain next month, IR‘i:‘Ti I::._"D :[ "I:;:l.::.l S‘_':u_I:‘;‘I;d,"O

- . Ayshea Erough npama

° “Aladdin® o M Theatrs

reston: Rainbow | oo wer

AS A DIRECT result of his suc
cess o the Rolling Stones tour
Billy Preston 15 to headline a con
cart in hiz own right ot Lomdon
Rainbow Theatre on Thursday.
October 25, He will be supporied
by 12 picee rock band Esperanto.
Promoter is Peter Bowver, and
the box-office opens 1his Satur
day (22),

There is 2 possibility that Mick
Jagper or Kaith Richard, or both,
will attend the concert. But Bo

Enrring and String Driven Thing in

wyer told the NME: “If they do | concer ar Hamel Hempsiend Pavi
show up, 1o is o guarantee | liow on September 26
that they would jam with Pres- | due her

ic
the non Upwmms %
hoam Ty (.‘lmrh Berry fentiies back-
ing by Elephant’™ Memory.

wn, If that happened, it would
obwiously be a spur-of-
ment decision.”

FASTEACE MUSIC - BYPOST

This Week's Best Selling Songbooks

HOXY MUSIC) 13 8ONG5 1100 BLACK GAIBATL uel
4 SOMGEOQK, . ORI

McLean TV spec

\N 5 concert '11 Lum'u': Rc\ ol Albert r"1J. cn Oerober
M SCre

A TOF 20 shout i i stuh
Samt by returm pest. Catalagie suminbia
o et

10p POSTAGE PERORDERTO:

000 0RGRRERRGD

SEND CHEQUE/P.O.
FASTEBACK MUSIC
5 ELGIN CRESCENT. LONDON, W.T11
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/V/;{Z Charts -

BRITISH SINGLES BRITISH ALBUMS

The Sensational New Single From

JR. WALKER &

THE ALL STARS

HOLLY HOLY

on Tamla Motown TMG 872

b4 | Week ending Saturday, 15th September, 1973 Week ending Saturday, 15th September, 19731

WEERS IN
§ CHART
HIGHEST
POSITION
HIGHEST
POSITION

2| 1 ROCKON .uiveiiias David Essex (CBS) 5 | L 1] 1 SINGIT AGAIN ROD
Rod Stewart (Mercuary) 6 | 1
5| 2 ANGIE .

GOATS HEAD SOUP

. Rolling Stenes (Rolling Stones). 4 | z

X
X1

KPM GROUP, 21 Denmark St., W.C.2. 01-836 3856

I | 3 ANGEL FINGERS ..... Wizzard (Harvest) 4 | 1 Rolling Stones (Rolling Stones) 2 | 2
— 8| 4 OHNO,NOT MY BABY 3| 3 ALADDIN SANE ....David Bowie (RCA) 22 | 1
; DYERTISING FEATL! Rod Stewan (Mercury) 3 | 4 S
A rS NOW AN EN ... Carpenters (A & M) 12
3| 5 YOUNGLOVE ...Donny Osmond(vomy 6 |1 | 2| 2 arpenters ( ) I
4| 5 WECANMAKEIT .Peters & Lee (Philips) 12 | 1
4| 6 DANCING ON A SATURDAY NIGHT
Barry Blue(Bell) 7 |2 ]| 5| 6 HUNKYDORY ...... David Bowie (RCA) 12 | 4
6 | 7 PICK UP THE PIECES 13| 7 THEBEATLES 1967-1970 ........ (Apple) 22 | 1
ATTERNATIVE CHART i I [ Ett
10 | 8 SPANISHEYES .....Al Martino (Capitol) 10 | 6 Stevie Wonder (Tamla Motown) 5 | 8
1. ERICCLAFTON AT THE RATHBOW Iopert). . 20| 9 MONSTER MASH  Babby “Boris® Pickett 8| 9 TOUCH MEIN THE MORNING
2. GOATS HEAD SOUP ....... Rolling Stoncs & The Cippi Klekess (oo 3 | 9 Diana Ross (Tamia Motown) ¢ | &
3. LETSGETITON ... Marvin Gaye (Import) . g
4. PAT GARRETT & BILLY THE KID 7 |10 LIKESISTER AND BROTHER 6| 10 THEPLAN .............Osmonds (MGM) 6 | 6
[3““_';‘;"\3‘;,‘:)&56;’:&‘ ot Bob iylan Driftess (Bell] 8 | 5 ¥ 0] 11 moTT .. ... Mott The Hoople (CBS) 7 | 11
o 4 m| . R . .
6. INNERVISIONS . ... Stevie Wander 14|11 THEDEANANDT .........W0ecUK) 4 HE Y (4] 5 ANDILOVE YOUSO Perry Como (RCA) 13 | 3
7. ANTHOLOGY ... Temptations (Import] i liz yvoucanpomacic | R s
8. HANK WILSON'S BACK Leon Russell (Import) Limmic & The Famity Cookin’ {Aveo) § | 3 J 12| 12 smg,w & GARFUNKEL'S (.,mm‘:cyﬂaslj ]
2P EWEEL ERELDOM oeUirih Heop 22 |13 I'VE BEEN HURT o S
10. WILD AND PEACFF ¢ Gang {Import) S uy Darrell (Santa Ponsay 4 |13 ]| 15 | 14 24 GOLDEN GREATS

Various Arists (K-Tel) 4 | 14

23| 15 LOVE DEVOTION SURRENDER

15 EYELEVEL Santana & McLaughlin (CES) 10 |11
Simon Paul Orchesira (Columbia) 17158

IR [ 16 BOLLDERS .........Roy Wood{(Harvest) 5 |12

12 [16 SAY, HAS ANYRODY SEEN MY SWEET o :

GYPSY ROSE? | cooDawn(Bell) & |11 Il |17 THATLL BE THE DAY

Yarious Artists (Roneo) 17 | 2

All Londen’s altarnative chart albums can be obtained

ONE STOP RECORDS &
TAPES LIMITED

40 SOUTH MOLTON ST., W.1. (01-629 4200}
97 DEAN ST., W.1. (01-437 95558)
2THE SQUARE, CHMONDHH 9402029]

18 |14 FOOL .oovviiennnenn. . Elvis Presley (RCA) 5 |14

25 |17 NUTBUSH CITY LIMITS _— )
Ike & Tina Turncr (United Artists) 2 |17 | 27| 18 THEBEATLES 1962-1966 ........(Apple) 22| 1

13 |18 SUMMER 20| 19 TUBULAR BELLS .. Mike Oldfield (Virgin) 10 [ 13
Uobhy Goldsboro (United Artistsh 8 10§ 1o | 59 7iGGY STARDUST .. David Bowie (RCA) a4 | 4

19 BALLROOM BLITZ ... TheSweet (RCA) 1119 16 21 20 EXPLOSIVE HITS
mu’huc Boutim 9|20 YESTERDAY ONCE MORE Various Artists (K-Teh 5 [16
W Carpertecs A& M. 10| T o Sooqunii Gasy Glitter (Bell) 16| 7
H DFENJ\[‘-DRYEA\'hRDAV GrlfdukDﬁMH 1 840 ZJ .:I -‘L’. IH], “A‘ I-R(JM ME“PIIJS ! o e R R w iicr ¢
4 : Mo The Hoople (CBS) 2 | 21 | 21 | 23 DARK SIDE OF THE MOON
: =t uf 29 | 22 OOH BAHY ....Gilbert OSullivan (MAM) 2|22 Pink Floyd {Harvest) )7_ 1
gm‘:::a':s"mr.- Iy iea o 26| 23 JOYBRINGER 22| 24 LIVE vvverenrrenseans Genesis (Charisma) 8 |14
s Riography gg o I Maunfred Mann Earthband (Vertigo) 2 | 23 - y PR .
® mul«ﬁbmmmkrhl b Banuiitl Loser (Lucriard et €145 15| 24 'M FREE Roger Daltrey with The London 26 35 THERE GOES RHYMIN ;H:(:\ (CBS) 17 _;'
B bang s Dancu Mol L 5 L Coke ] Symphony Orehestea (Ode) 7 | 13 AL
1‘.::.‘;“‘]‘:.“:{:;‘: : ,:P.p EE‘.: 'm;“""'f'_ oA 21| 25 DEAR ELAINE ......Roy Wood (Harvest)  § | 18 29 | 26 RAZAMANAYZ ... Narareth (Mooncrest) 11| 19
in 1 Pao Hoc
Ladimy of Fopi Ruck m nn----n::“'-fww-m ‘tz0 18| 26 SKYWRITER .. Jackson § (Tamla Metown) 2| 268 25| 27 FOREIGNER .......Cat Stevens (Istand) 11 4
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I3 IVEGOTTAGET A MESSAGETO ¥ bl i 4| 2 LOVESMELIKEAROCK . paiSimen | | 1 -BROTHERS & SICTERS. sl Brethers
& 5§ e 1| 3 DELTADAWN ... HelenReddy | 3| 2 KILLING MESOFTLY ... ety
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B0 THIS GUY-S N T OVE WITH V0L T et Alpert 13 & M) 31 6 LETSGETITON -Murvin Gaye }flj '—:‘, FS{;'?};’?J:;%?ORD -h-!-i’.(;l:‘;dr
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25 YES WE CANCAN .<?0mttr‘_wsltrs 28 |25 THE CAPTAIN AND ME Daonbie rothers
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3 m:ﬂ:ttﬂmﬁ 29 HEY GIRL(ILIKE YOUR ST +v+, Templations - |29 RS Pointer Sisters
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Laerly Brochers [Londonip LOVEBEAT ....oociiiiniin The Defrance Family
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7 § harlxi:::;.fl‘g.ul'.?l} Courtesy “Cash Box™ Courtesy “Cash Box
i 9 TRICIA Peree Prade |[RC \I
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ANDREW TYLER TRACKS DOWN AN AMERICAN LEGEND

The smile

goes on

L4

for ever

SURE HE’S ROCK’S KING

OF SCHLOCK. BUT HE’S
STILL THE SWEETIEST,

FRIENDLIEST MAN IN ALL AMERICA

HI GANG:

I just met the sweetiest,
frigndliest man in
America. His name is
Dick Clark and. guess
what, he wears a wrist-
watch with two time-faces
because he can hardly
remember if he's in, Los
Angeles or New York.
He’s like a shooting star,
always soaring off some
place, and he never ever
gets tired.

He's famous here in
America as MC of a rose
of a TV rock show called
“American Bandstand".
He told everyone it's been
going 20 years but he
goofed. It's actually been
around for 21. Isn't that
ridiculous? Hes 43 but
you wouldn’t know it. He
looks younger than CHifl
Richard. Oh, he’s got
some dark patches under
the eyes, and his stomach
leans over his belt but his
skin is as soft as a vanilla
dip and nobody knows
how he does it.

‘We got to talk for half hour
or 50 in the Ed Sallivan
Thestre, a real Palace from the
outside. but sort of lakey once
you examine it closer. But there

i=n't a theatre in the work!
that’s booked more stars
everything imagineable from
elephanis  and  jugglers to
Nuryev, the Beatles and Stones.

But Dick says that’s nothing
He remembers ing W an
NME pall thing a few years ago
and the bill read Tom Jomes,
The Stones, Hermans Hermits,
The Beatles, Donovan  and
several more. Dick says it was
guite a party. I'm gomna tell

ou more about Dick now and
Pe: you hear how he feels about
things.

One thing that really makes
Eml brodl is the Mr. Whalesome

it.

That's the way a lot of
people of here think of him.
You know, “Super-Yank with
the Sta-pressed underwear and
the Sta-pressed mind™.

Dick says the people who
know him better know that to
be & load of old socks. 1 mean,
one time he drank a fifth of
vodka with Sonny Barger and
the San Francisco Angels. Hut
more of that later.

AMERICAN BANDSTAND
is still THE number one Amer

can rock show with an audience
of around 10 million a week
It's thrust, as Dick calls it, has
fallen off since the fiftics when
he went out five days & week

Lirde Richard and Bill Ha]ey
But it still punches some.

It's not what you might call
an evil show, | mean, the kids in
the audience aren't your pinko
radicals and 1 don't suppose
there’s much snorting or grab-
bing going on in the dressing
rooms. The sets are all slinky
chic and Dick's banter's just
funky enough to please most

people.

Bandstand started out in
1952, just in Philadeiphia, and
it took all of five years for the
negwork owis to stumble onto
it

You see, most WI-UpS
here got to thinking rock’n’roll
was another short-order phe-
nomena like beer lollies and Ro-
bin Hood suits, but Dick sald
"em. He really sold them.

Eight thousand acts have pe
raded past his cameras im Hol
Iywood and plenty of them got
their first ever TV showing via
Bandsiand.

There were people ke The
Four Aces, Eddie Fisher, Patti
Page (That WAS a long time
ago.}

Later on he had Fats, Chuck,
Little Richard, Johnny Mathis,
Fabian, Frankic Avalon (gasp)
Bobby Rydell, Chubby Cheack
¢r, Connie Francis. Everly
Brothers, Creedence, Mamas
and Papas, Isasc Hayes,
Dionne Warwick, The Doors
and Jefferson Airplane.

The only omes he really
missed were the Bemles, Stones
and Elvis

For a long time (ccnage
America was grateful to Dick
for bringing them their daily
helping of schicck rock.

Then, you'll remember,
everything wenl groovy n.nd no-

other heavy acts.

“Jim (Morrison) didn’t want
10 do the show, but his manager
was @ very deer old friend of
mine and he said ‘please do it,
he's a nice man, you'll be treat-
ed nicely’, and they came cn
and we did well by them,

“We neither disgraced them,
nor did they disgrace us, It was
w mutual thing. Bot there were a
lot of uncomfortable times dur-
ing that period People would
arnve incoherent, and because |
don't happen to be into drugs
it's very difficult to hold a con-
versation with & guy who's
spaced out.”

Being the 20/21st anniver-
sary of Bandstand these past
few months have brought in a
torrent of extra business. Dick’s
not too brought down by it all,
but it has meant he kicks off a
Jot of extra steam and that's not
easy for a man who aircady
moves around like America’s
on fire.

His schedule for September
will give you an idea just how
silly things can get. He'll be do
ng 35 * 10,000 dollar Pyramid™
game shows; five Bandstands,
five “Action T3's" {that's a rock
show done on the beach at Mal-
ibu); 15 “Senssous Man”
shows from Canada; a *Sonny
and Cher” smm‘:mﬁm Up

; @ “David Hartman

™ two “In Concerts™ and

a special call “The Rock And
Roll Years™.

That's 67 shows, and Dick
‘will be apearing on 49,

“We released thix album
here,” says Dhck, in connection
with the 20th anmniversary of
Bandstand,” and [ did 200 in-
terviews in the month preceed-
ing the special poing out

“Then, of course, the Buddah
people kept me very busy. So 1
was doing interviews in the
dressing roem; on the plane:
driving to the plane at both
ends, breakfast meetings, pre-

body liked

It was a serious time for Mr.
America, because he was still
trying to sell the kids Clearasil,
acne lotions and the Amenican

dream.,

Anyway, this is how he
remembers it: “In the dreg
fresk-owt pgriod | was locked

rvou askance as the wholesome

I-American boy, which is far
from the real me. But that's
neither here nor there,

“That lasted for about three
years and during that time, the
tendency in the youth world
was o0 pul everything down.
But during tha: period we intro-

duced the Doors, Jefferson Air
;dnm: Creedence and a jot of

*l could accounmt for every
|5 minutes of every day, seven
days a week, |8 hours a day for
30 days.

“I mean, I've never worked
like that in my life. Then people
wonder how the album got so
well known. We worked very
hard aric”

EVEN AS A kid Dick had this
spooky energy/charisma thing
going. He grew up in Mount
Vernon just outside New York
City and attended A.B. Davis
High where he started out with
straight A's and wounded up
serior class president. Then he
went on to Syracuse University

and ended up president of his
fraternity. And he didn’t even
care that much for school. Sick,
nn 'Tit?

the time he was 13 he'd

up his mind 0 go into
broadeasting. So Father
who'd mostly been in cosmetics
— went into business with
Diick's uncle on an upstate New
York radio station. Just to help
launch his boy.

“He gave me my entry into
the professional world, but |
must admit it's not easy work-
ing for your father. We get al-
nm fine. We love each other

I didn't mind wmlm for
him. But it meant working so
hard to be better than was
necessary. . . even as a mail
room bay ™

In ms teenage years Dick
was the guy who never got left
off the party list and always
had a date for the school prom

His charisma, in fact, turned
into something of
His grades dipped fr
C’s and it was only with a final
sprint that he managed to grad
uate with a B-Average, The
same thing happened at college,
only there the diversions were
something else again,

“l was a radio announcer
most of the time on the student-
operated WAER FM. | was
also a bedmaker and short
order cook. I had & million jobs,
the usual things peo; Eple do. You
don’t have them in England but
we have a thing here called
Fuller Brush salesmen. Years
ago they wsed to sell just
brushes — now it’s evervthing.
They go door to door selling

genis
and toothpaste, that sort of th-
ng. It's very good experience in
learning Imw 10 keep your wits
about you.”

That's for sure. On Madison
Avenue, where Dick does most
of his business, you can’t
slouch around 100 long, other
wise folks start gnawing at your

hamstrings. The jackals and
wolves, as he calls them, would
love 1o knock him ofl the air.

Al one time there wers more
than 100 Bandstand-type sock-
rock shows but through !Ile
years most of them got t
clever and ended up dmxumn
themselves. Now therc's maybe
2 dozen, only one of which is
syndicated. Dick says he sur-
vived by staying near-imvisible.

“The one thing I learned that
my wmpwmn never learned is
that it is not myshow. [ am only
a tiny ingredient. My job is to
guide things and stay out of the
way as much as possible.”

But you do stant to wonder
how long he can keep things
bopping, because even Tony
Blackburn isnt that old Dick
says it would be “inapprop
nate” for him to be wanging
away on Bandstand when he's
75 since the kids might suss
him out ami switch channels,

“But 's nol i hil

“That was & preity freaky ex-
penence, Il ufm I'm about
gs untypical of a Hell's Angel
as you could get.

“They never got me on & mo-
torcycle. I've never been on a
motorcycle in my life and
would never go on onc for a
bet, and 1 was able to convince
them -

“I'm not a coward but 1
treasure my own physical being
more than they do. Then they
comered me one night with a
handful of pills mu?aa'sd take
any five you like.

*1 said no, | don't do that —
1 drink. So they brought me a
fifth of vodka and | drank that.

“I spent a lot of time st Son-
ny Barger's house — that’s the
head fellow and we rotated
around from San Francisco w
Daly City. Then two weeks be-
fore the film went into produc-
tion they bowed out
. « . which was, in & way, fortu

It's all & frame of reference in
your mind,”

Oh yes, | was going to tell
you about the time he drank a
fifth of vodka with Sonny and
the Angels.

It was in 1966 when every-
one had the pll- muching craz
ies. The Rebs were flashing al
ong Sunset Boulevard on their
Haleys, acting bad and molest-
ing old ladies and all teenage
America was slecping out along
Big Sur,

Hollywood got scared be
cause there were no happy end
ings and Dick got scared be-
cause American Bandstand
wasn’t w;m it -:, 2ll about.

Then he saw opening and
he jumpad in. ¥

“We did vme of the best mo-
tion pictures on the Haight
Ashbury distnict of San Fran
cisco (called 'Psych Out”) and &
motor cycle picture called “The
Savage Seven” for which [ lived
with the Hell's Angels for three
months,

nate, b there were s0
many terrible complications in
their lives latet on. So we just
hired outlaw motor cychsts o
play the parts.

Sonny, he says, was no re
tard . . . “brilliant, interesting, a
born leader™ and the other
Angels were  an  interesting
bunch made up of 5, artists
and men who out thair
own teeth with pliers.

Dick, of course, would gener-
ally go to a dentist. He's that
sort of guy. He likes things
straight and plain, He told me
about & famous American ball
player called Leo Durocher
who used to manage the Brook-
Iyn Dodgers.

Leo used to have this catch-
phrase that he got all America
mouthing: “The good guys al-
ways finish last™ is what he
used to say.

Well, Dick thinks it’s a cram-
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Eddie Jobson
of ROXY MUSIC

e

FAIRPORT CONVENTION:
“Fall House". | fike the entive
aibum. It was perfarming these
tracks fn o band we had ar
sehool that [ began learving

Qo b improvize — which was
ary firse big step away from
classical iralring

EAST OF EDEN: “Fig-A4-Jig".
Heard this an the radio. [
rementber plaving It in school
nesembly  on my fuse day a
sehool, § think vhey expected a
Bach somara wr somelfing
bt i got a lantastic reception.
! also ased lo play & with Fat
Grapple  In working-men's
clubs. We'd spend most of ke
time doing our avani-garde in
tellectual stufl—ihen, just as
rhep wers ubon fo chuck uz off,
we'd hurest fnie Wig-A-Jig" and
siepe the day,

MOODY BLUES:" Days Of Fu-
wmire Possed”, Belng intereseed
in both classieal music and
rock, d found this fascinatiag,
This kind of combinarion thing
s something 1've always wani-
ed to do mysell. § think the rock
side of it's dated @ for, but the
orcheniral parts are still very
strorig. [ fad v copy nicked.

TCHAIKOVSKY: “Symphoay
No. 4. My greatest influence.
A really moving plece T first
heard it when [ was plaving in
one of the Northern voulh or
chesiray and [ personally profer
it g the Fiftn which is much
more popriar. Tohaiovsky v

a gemis. He could reall
Fgy enpanion (hrowgh m
can't undersiand whyv fie's w0
fooked down on by the psouds
af the classical wi
segm fo reckon he'v oo com-
morcial — a sort af Gary
Glister of the Nintereenth Ceir
lury.

CURVED AIR: “Fivaldi".

What van § say? I realh”in-
terested me o ftear s be-
canse I'd already heard “The
Four Seasons™. It was the fTrse
rock version of o classical p

fd. They.

arld 1t was responsibic for pef-
fing e thoreughfy laseinated
u!P' rock i gemeral. Curved

afse the [Sirsi orock
cer vy dve.

;»."(mp f

HAHAVISHNE {)R( H'.F.S
TR irdy Fi

m)w
| with enm-
frn'er.l’ung which ouer
using e instrumen

people
seem i'il'L‘upub-'\‘ of catching.

WALTER CARLOS: “Somic
Seasonings”. This i rhe leress
thing o heve fpfuenced e,
Whern I fTrst heard i f sal rosr-
od fo the spor through afl four
sides, Carles has this thing on
e gleeve where he explufns the
mmeaxic o5 “pavcho-acoustics”
and § thoughiz What the hell’s
that? Buy, lisieming o i, vou
can realfl see whei h‘: mH.m,g
whout. When | kear “Surrner”,
1 Jeel hot — Ierily, [ve never

heard anything iike that done
befare. "Winter™ is te anly ane
that was bevand me initially.
It's verv weird and sorl of zoes
off” fnte vurer space. The only
way £ ocan explain @t is rthar
s sa codd tat pou tend
s lock vourself away, both i
doors and inside veur head.
Amazing wse of sound-effeces,
Pl s

BRUCKNER: “Symphony Vo.
7% Agatn, [ gor 1o Know this be
paying 1t wieh an erchesiea.
The string parts are veally bor

] oler, vot
e lisien

o
iy, which gre great, It's the
L [ ever baught bt
jon’s think 13l have given it a
sevious lissen (71 hadn’s partici-
pated in its pedformance. I1's @
Jasqra.’('\.ampte of turning g‘é
harsafm info g semphany!
Treerview: Jon MacDenald

—

Play-it-Easy’

Any Lirnited,
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'Sharks'second bite

September 22, 1973

REFORMED AND REVITALISED AND RECORDING
A NEW ALBUM STEVE CLARKE REPORTS

SNIPS LOOKED worri-
ed as he made his way
through the Marquee
front bar, bag in hand,
into the club’s dressing
room. Island  Artist’s
press lady admitted she
too was worried. After-all
hadn't the Sharks blown
it earlier in the year when
Andy Fraser quit and had
left the remainming three
looking everywhere for a
replacement

So Fraser didn't fit in with
the Sharks, but there was no
doubting his talent as a bass
player. Snips had told me while
the search was still on how he
came 10 realise just how good
Fraser was, as it became more
and more difficult to find a
comparable replacement.

But they found one. Or rath-
er two, because in the original
band Fraser had doubled on
bass and keyboards. The re-

born

Sharks got dressed up.

Buster had his hair plaited
and might have passed for a
black Gary Slinter if that’s net
taking things & linde too far.
Chris  Spedding worc  tight
black silk pants and (would you
credit it?) an ordinary white
shirt rolled wp at the elbows.
“That's Chris domg s Rory
Gallagher bit,” Snips joked.

Snips himself wore 2 brj
coloured  jacket while sh:'ﬁz
young and besutiful Nick
Judd”, as the band refer to him,
rut on shades and a stranpe
ooking hat.

“1f 1 want 1o wear a bright
red jacket on stage 1 can do it.
Aml if Chris,” (he laughs),

Mwants to go on with his sleeves
rolled up he can do it and if
Buster Cherry wants to walk on
with all that then he can do it,”
said Snips, when I talked to him
a few days later &t one of the
dubbing rooms at [sland's Bas-
ing Street Studios,

But how had the music
h 1?7 For a start the

were b
Busicr Cherry Jones. who'd
played bass with some of the
cream of his nadve city's R and
B musicians, and Nick Judd
whese maost recent gig was with
the now defunct Audience.

The Margues gig was the re-
formed band's first public per
formunce and they couldn’t
afford wo blow it this tme.

worried, because th
ved one of the be
Marquee audience

1 from any act thi

True, there had been a ot of
changes. Snips strapped a Gib-
son arownd his neck for the first
number ““Sophistication” |
spired by the original Sharks'
supporiing pig on Roxy Music's
last tour), and played a com
petent rhvthm guitar. And the

Sharks only played four of the
numbers from their debut al
bum “First Water”, Their treat-
ment of the ‘old’ numbers was
fuller than before, “Ole Jetly
Role™ was one of the few num
bers where Judd, taking what
must have bzen his only solo,
had a chance to show how

which was requested from

the audience was stronger
than ever. The newer songs like
Buster's “Shine A Light” show
how he’s brought out the soul
influence which was alwavs be-
low the surface of the band.
“Elevator Dancer” was un-
usual with its lazy rhythm. “Re
volution OF The Heart” — one
of Snipy’ favourite songs —
shows the Free influence is sull
there despite Fraser’s departure
from the band. And can that be

such a bad &!mlg?

It's difficult for Snips to des-
cribe the musical dilference. He
says he's too close to |l_ though
one difference is that 5

now, That was like so rare in
the other band.”

Ome thing that ips em-
phasises about the band's mus-

can now comcentrate om lead
uvitar with the band where be-
le hc stuck to rhythm a lot of

'Chris hag got & thythm sec-
tion now whereas before there
wasn't one.

“There was a lead bass gui-
tarigt. Chris is & consummate
mugician and il somebody else
is playing lead, then he will play
rhythm guitar. Because he fclt a
lack of rhythm section in the
last group, he would play
rhythm guitar. Now he's got a
chythm section, he'll play lead
guitar. That's cool.™

Buster Cherry Jones is inde-
ed a fine bass-player. Though
coly 21 he's already worked
with Albent King, Al Green,
William Bell and Isaac Hayes.

Like the other four members
of the Sharks he's fronted his
own bands. This peint is impor-
tant to the band’s music and
ome of the reasons why it took
50 long to find new musicians,

When the new band first got
iogether they rehearsed and
then went into the stodio 1o re-
cord the follow-up to “First
Water,”

Snips had accepted the fact
that the recording might not be
all that pood. He makes the
point that the band had only
been playing together a few
weeks and they were already in
the studio.

“I couldn't believe it. We did
four days and things were going
good. The fifth day we had an
mcredible row, We gzot every
thing out — ail those under the
surface tensions. Then the sixth
day we just fell together and
that was it. We just gelled. We
did most of the tracks in one
night — a 14 hour session.

“Welve gol a pood feeling

ic, amd esp the new al-
buormn, is its mnnhly
“1t's really odd. Like for some
insane reason when we did the
album we were all really randy.
*And it started to come over
the other night on stage. Every-
|hinE started o feel really sexu-
ike that “Revoluton OF
The Heart™ track it really
comes. Right in the middle it
really bursts every time we do
it

Snips is very critical of the
first album. He says it was re-
corded t0o quickly and under
100 much pressure. Before the
band had really got to know
each other. Despite that, the al
bum has had good reactions in
America, and it's there that
he feels the Sharks will break
first.

“They're husling us 10 go

and ’piav there, 50 we'll damn
s home when you pla

henc and #'s good but 1 n{
gt the feeling people want us in
this country. They want so-
mething else than us at the
moment. | don’t think the time’s
right for us here. 1 think God
willing we will be a big band but
not at the moment.

“We blew it here, We came
on heavy and we broke up.
That kills your momentam, [t
doesn't affect it in America
They don't kmow who Andy
Fraser is.

“We've got 1w do some work
around this country before we
can build up to the same point
again, which is fair ¢nough. 1
think people will view us with o
certain amount of suspicion. 1
think we broke a lot of it down
the other night for a start. 1
haven't spoken 1o anyone that
didn’t dig it. 1 liked it 1 [Imu%hl
it was very rough, but good for
a first gig.™

— .
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2) BRITISH
TOUR'73

| September 27th.  New Cavern-Liverpool.

September 28th,  Polytechnic-Newcastle.

September 2%th,  Palytechnic-Leeds.

September 30th.  WoodvilleHoll-Gravesend.

October 4th.  Woodsports Leisure Centre~Calchester:

ta be confirmed. s
QOctober 5th.  RoyalHolloway College~Farnborough, 2
Odober 6th.  Polytechnic-Manchester. > L 8 e

Odober 9th.  HeowySteamMachine-Hanley.

1 ‘ October 11th.  Winter Gardens Penzance.
A Odcober 12th.  Polytechnic-Plymouth.
. Bite DownHard October 13th.  ComExchange-Cambridge. R T T

SYL 9005 Outober14th: _Rainkiow-lorden, SYLA 8752(Availcble on Tope)

I I | |
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The Bowie
five-star constellation

- Unbelievable but a fact - David Bowie takes five places in the
Top Fifty album charts for ten whole weeks-a music achievement unique
- __m our | tlma

Wk - And -now, the man who made Space Oddity, The Man Who Sold The
: World Hunky Dory, Ziggy Stardust And The Spiders From Mars and Aladdin Sane
__is putting a new album into orbit. It's called PIN-UPS and will be released in
. mid-October. Make sure of your copy by ordering now at your local record shop.

REA Records and Tapes
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LEO SAYER IS SILVERBIRD
UIAAVS 031 S1 GUIGUIATIS

\ . HewroteRoger Daltrey’s Nbum
. . *andnow hereis hisown.
On Chrgsahs records Silverbird CHR 1050.

Available now.
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Win a Clapton
Rainbow album

WERE YOU there when God made his comeback? You wer-
en’t? Tch, tch . .. such heresy. But now you can face the world
again — because this week NME is offering 25 copies of “Eric

September 22, 1973 Page 11

Symbol

“POP SINGER o tanticn # dosn havw strmiie Clapton’s Rainbow Concert”, the live album cut when Clapton,
Davkt Begpw: 15 ek grew up 23 Enet End together with several other famous musicians, made his first
from Dagenham. to music at the Flamingo Club concert appearance in over two vears at London’s Rainbow
i : 3 and he sees a few parallels be- Theatr
Essex. is 5 fi. 8 in., tween himself and the hero of catre.
. “Tharl Be The Day.” I I l T
dark haired  and 1 think there arc paraflels And ali vou bave to do is to Gl T E Q ESTION S
blue-eved. His latest ?j;t‘;’;;g"r'w";f"ﬂ“&;t‘“‘_"‘;m Qut the saif.explanazory counon
i 2 3 oW, cut 1t oul and post it to: (1) Eric  Clapton’s  original (4
he Finds i St ut the end of 1 p 3 iginal (4) The foll fitle of the double

i"ec‘Ol"fJ s called Hi i e s ot ek I?Z?]Lu t"laxmn LCmnpttlllc‘m nickname was : (a) “Slowhand™ album that Clapion recorded
"‘Can’t Nobedy Love Hiclor, T fonnd GaE Very sicks ne Acre London WC2. (b) “Deser” (¢} “C lippe” with Duane  Allman, Bobhy

iy f what I wanted o he. ) The first 25 correct eniries (2) Clapion played on which of Whitlock and Jim Gordon is:
You'. David has “It's good that the film was opened will each receive 3 copy the following _John Mayall (a) “Layla And Other Assorted
5 i h based in the Fifties cause. that “mt:‘“l’f" album. All entries albums: (a) “Crusade™ (b} Love Songs™ (b) “Layla” (e}
een fauring ifne wae when there was this revolu- w To eonez:c:cnidc which of th nhall'ﬁs Breakers™ {c) “Live at *Eric Clapton™

: = g 2 N iz 2 . o fich of the the Marqoee™ ~
COURITY singing. ikt i it answers given with cach (3} Which of (ke following (5) On  Clapton's
where his teendage your deid Gid. There wasi't A Question 18 correct .. - A, B, or bands has Eric Clapton ao; SOmeback eoncert, which musi

3 : 5 way that S couki gt any- + write your choice in the played with: {a) Delaney and San did no: accompany
girl  friends  are e Wkt e b space’ next 1o the question Bammie wmd Friends (b) Traffic fa) Duanc Allman {b) Rebop (c)

‘sent’ by his move-
ments. Thev vell omi
‘Sexv legs’, David is
to appear on [TV

the right area. | think there's
still the same kind of charactcr
today but the Mfties was special
For that kind of person — that
sort of pre-Beatles character.™
Essex dots, however, have a
Fascination for the ‘fifties and

siwmber — and post the whele
schmear off 1o us at the avove
address.

RULES
@ Ihc senders of the first 25

correct entrics checked on the 1

CIosm date will receive copics

{c} Blind Faith

™ = D SE S S N S N N O I e

B Please postio:

Jimmy Karstein

NME CLAPTON COMPETITION

136 Long Acre, London, WC2E 9QP

= ’ L his  record  collection  larpely fm Clapton’s  Rainb
5 o'clock club on comes from that period. g L > ambow My aniwars to 1he fiv ;
Tuesday, January Shangri-las -are fanisstic, | ""? is open do all readers in loted on the right

Tith when millions
will he able 1o se¢

{I:luk they're wonderful. 1 love
e and the maivete of the Iyrics
which 1 think arc really special.
It was a really 2 aive period in

Great Britain, Northern Irebind
and the Channel Islands. except
emplovees (and their families)
of IPC Magarines Lud., and the

B nAmE .

[ LR R

. A " lots of ways, We found the printers of N Musical Fx. 1 ADDRESS
.':wnr legs’ in ac e ol i G e ew Musical Fx
tion."” to doing *Thatll Be The Day’ @ Winners will be i

H and started 1o met the feel of that 500“'::‘;:;_‘:";*‘5?_ ol

The above is taken period, Like, when we shot the ® The Editor's decision s fin

from a 1966 press release
and is a good example of
the hype which surround-
ed Essex im those days.
Now, seven years later,
Essex is at last makmg it

act at all, [ learnt everyihing 1
know in the rep day. Front of
diences. | didn’t really know
ing about iL [ learned

with a one
record and two successes
as an actor: “Godspell,”

from actors, making mistakes,
which was great for me but had

For the aud

scene where this girl was my
first eonguest in the chalel. It's
all that *have-vou-got-a-bit-of
1it” hit. Really mmﬂhlng And |
really found that touching.

“You know vou would never
do that on the first night or fid-
idle about or carry on . . that
would take three or four nights.
¥ou were going steady if you'd
been going out Tor three or four

which he quit on Satur- Essex was also involved with  days. T really liked that It not
day and “Thatli Be The making the odd record fike the a5 sinistcr as some of the things
Day.” People are symg ame meationed in the hamd-out  That happen today.™

Essex could be a hot in-
vestment.

His success is almost a Fairy-
tale story, The working class
boy makes good after a long
struggle which included various
set-backs along the way, He was
born and brought up the son of
a docker in London’s East
Eand and even fived in a work-
house for a time. Now that he's
made it he's in no way ashamed
to admit his roots and they
come through clearly enough in
his speaking-voice which verges
on a drawl In fact, these days
he thinks his humble beginings
were an advantage.

“Lowking back, 1 think it’s
really uscful 'cause if you come
from the middicclass cosy
bhackground it breeds 3 kind of
lethargy. 1 think i you come
from the lowest of the low — it
really was — vou've got to iry
and get somewhere. There's,
like, this burning thing inside

b

You. . .you're going to ical period.™ hops a light Iyric with heavy g

thing. If you've got somethmg In fact, the only break he has  muosic or heavy lyric with light

already — then what's the had from “Godspell” was for  music. It takes the cdge off it’s

point?” < r the filming of “That'll Be The  being pretentious and heavy. e =
He began his musical/show  Day" Essex’s second major “I'd done a lot of research

busincss carcer as a drummier  suceess and this year's biggest  into the fities cause | was doing

in 3 blues band. Then he was an  movie-draw. *Thatll Be The  the filkn But we're living in the I l ay

avid collector of blues-records.
It didn't s0 much matter what
the quality of the record was so
long as it was obscure, Un leav-
ing school he ed drums in a
dance band but the pace of
touring eventually got on top of
him and, at the suggestion of
his manager, be turned (o act-
ing.

Entering the theatre without
any drama-school training (and
with his Canning Town accent)
he found the theatre establish-
ment kended to patronise him.
As gl good middle-class insti-
tuttions do. “I was just like 2
working class boy and yon tend
oot 1o be involved in theatre if
you're working class. I's a
middle-class area. You either go
to drama school or you don®t

“Can’t Nobody Love You.” He
fsn’t keen 1o 1alk about his early
recordings, though does say the
commcreial arca he was involy-
ed in did tend to ger looked
down at. Bui he emphasises in
thosc days he had little say in
what he recorded.

“Godspell” was really Es-
sex’s first hreak: at the time he
anditioned for the part he was
cut of work and his wife was
pregnant. When he finished on
Saturday he will have heen Je-
sus For just over two years.

“After that time you've really
explored every avenue. There's
nowhere you can really go in
the par. Where-ever you've
been. /v been in here rumning
arcund Iike a lunatie. You can
only change something that
much without starting to makc
things detericrate. I'm getting
close 1o that now, doing things
sometimes  for  the wrong
reasons. | want my mext few
months to be essentially a mus-

Day™ was just ome of many
film-offers Essex received on
the merits of his “Godspell™
performance.

“Most of the films 1 didnt
really see the poinl in making.
When [ read “That'll Be The
Day™ [ thought *I really like
this’ but they weren't quite con-
vinced that 1 could be nasiy
enough to be the character. 1
kept saving 1 could be, amd we
setthed it with the sereen test
and showed how nasty 1 was_ [
got the parl.™

For those who haven't yet
seen Essex's performance in the
movie, he playvs a discontented
youth growing up in the Ffitics
who eventually finds what he's
searching for in rock 'n’ roll,
Although the movie isn’t exact

IT WAS while taking a break-
from the shooting of “That'll Be
The 13;)'" that Essex wrote
“Rock On"” — “In between si(-
timg around and eating hl!llb'l
nuts and waiting to be filmed.™
Tt was the first record he'd
made for three yvears and the
first time he’d been in a position
te have any control of what he
was recording.

He describes “Rock On™
a 1970s sound with Fftics
imagery conjured up [0 some
extent by working on the
“That¥l Be The Day™ set Ini.
tially peaple were nol too sure
of the record partly because of
its wnusual rhythm and ar
rangement and it wasn®t until it
started to sell that it made the
BB s playlist.

“Basically we (he and pro
ducer Geoll Wayne) wanied a
record that was kind of evil-but-
funny. 1 like to put two things
together and to have, like, per

seventics so 1 didn’t want to do
4 strmight piece of rock 'n” roll
Tt would just be nostalgia.

“I think mosi people thoughi
I'd do a quick Cassidy — Bke.
a really successfol 18 months
doing old haflads™.

He's very emphatic  about
not wanting to have any kind of
image other than himsell and he
doesn't want to be categorised s
just one thing.

Future planis? An album
and a follow-up to “That'll Re
The Day™. That's the story so
far on David Esscx. A very hot
property this fello.

STEVE
CLARKE

al.

O

RQ"G*E‘R-D-AL-TR*EY

N-E-W: [T

TS I'N‘G L E

DISTRIBUTED &Y POLYDOR LIMITED
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g The house tha

IT NOW SEEMS rather Ther wes the nu rnrxr;wiln: e take for 2If the role of first
z Obligatory Drum Solo Dby licutens 'ml Thus we were
incongruous to think back .o One™), the Big Bles 1o il i s th o oF
on Jethro Tull as veterans  jam (“Caisquireel™. the Heavy 0 i
of the Great 1968 Blues Number (A Song For J
= frev”™) and The Slow Blue
Boom, right out of the (“Some Day The "\un ‘Won't hitler voIce, LnsWite
same  scene as  the 1 from  throawed bellow 1
Fleetwood Macs and rather amateur h prm]m. 1
Chicken Shacks of yore. -
When the world st became
are of Jethro. they w
prime bun
trics. teen bohemians of the first
water. There was a lead singer
called lan Anderson. His s
behaviour had o faint but dis
turhing resemblance (o that of
an enraged storks he glowered

. People «

went. so |‘dl’
Boded Well For The Future, It
was @ more than resp bie
first album and, though 1 never
SAW this pericd in
wably reflect-

limied

h!a
ins;

:rgt":%lv;;Isnhwmmgnm?‘llufrh'cr o "“”U“‘ 3'-’“‘] Up” (s mandulins (as | ’

mouth ham. Evervhody 2ot land), thinos had really started unabashedly L with
confused and thoughi that An- 1o happen, By this time. it was strings {on * Atw:ms For Wait
derson himsell was Jothro Tull. 1969 and Mick Abrahams had . te (a5 on
The audiences of the time 1 left Jethro to pursue his own Back To The F :l"nn T ref
him. magnificent English eccen ar vision. He was re {as on --:_0‘.1_ Into: The
tric that he was. All those “oth placed by Tumy lommi. new i e fine
er” blues bands looked so seri Tonmmnt gl
s belore Anderson’s

he ing replaced in wrn by Mar-
tin Lancelol Barre. who' s still
part of the organisation today,

Jethro Tull's recording debut
was o single on MGM that. for
some reason, was credited o
Tethro Toe. It sold not &t all
50 linde damage was o “STAND LP™ s considered by
ture reputations, They many Lo be the best thi
Iy emcrged on Island in 1968 Jethro Tull ever ¢
@ith an album entitled “This

1o release  ~Sweet {ined and furthered the ~“Stand
* Hapalise i WasAL Com. Up™ sivle and approach. and
H contaned  som truly  fine

material. particul t

may w:.ll be 'Iu ||n(‘\l individual
Jethro Tull record of all, It had
ittle

Was™. In those {ar-off days. Poised For The velv melodv. a eatchy formed 1o put it out. [an’lﬂd con cond sude. For * . the
shared the command v,nh lru.)r Lmu; . derson’s stage per w digiribute Chrysalis basic tour piece Jethro {Ander
of the proup with guarist Miek  Anderson plus manager untierving  cross betw the al 5 and “Sweet Dream™ was a Hit son, Barre. Cornick and Bunk-
Abrahams, and it was Abra-  Ellis had absorbed an awl amiably bucolic  and the amd that was H.gnl Respect Single and all was cool. erl was augmented by one John
hams whao was the band's real  of production knowhow since malevolently decaved.  What able. Evan. who played kevboards.
blues freak. The two of them.  ~This Was”  Barre w al was needed 10 propel this hi They followed it up wit i = x = Anderson himsell had plaved
alongside bassist (Glenn Cor together a better player than hunch of he s inkis “Sweer Dream™. their first JETHRO'S ~FINAL aloum the kevboard parts on “Stand
nich and drummer Clive Bunk-  Abrahams. and he had no helons'! Right first  the Chrysalis lahel. Chrysa _'_‘;i" Island  had  been (g™ Gnd sinee he was @
cr. played a few bluesy things. & leadership ambitions Lo speak E . Or. agement ATodue TIﬂ-K‘ EAE -II-}.-D__ manipulating  flute,  acow
fow jarry things. somc | of. He was content o el An O b more o ale. several bii and the story here’s ot too much Lo r and the occasional man

sy about 11 except that o re

“aptain Jethro and Dot [sland re dolin, it was understandably

rock plus various other pondies, derson be 5
|————— S —T

"WEVE
GOT TODOITNOW"
% LOOK LOOK ..

vizs SePas i, A ToHelp KeepBritainTidy @?ﬁ
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Jethro built

by CHARLES SHAAR MURRAY

intent.” The other
stside looked at

trofled uwse of language was
last | aving |

if Lers
mut Wm Py Bars an

crent Jethro st
liglpine of
never hedl

o
dy and Imlvu | v oon each (e
i some of his a b work, For

The Houo
wgant ornate edil

sver issud

chiteer has mscaleulated and

BUT .Ilr"h_ was righ for the Cai- the structute is unsound.

This  was entitle
“Thick As A Brick” and
(.hn;sq!ls unveiled 0t im
atert: Bt l.|I(: spriog of 19 \s‘ a Jethro

uilarist fan. of some s 1 was
AR R thorouehlv dlmprmlnlul fan
et s Anderson  had  long are

proved his rea
= 0 e, 1 o
ts sccond side short, compact. mu_\. fon

AND NOW Ian Andorson has
withibrawn Jetheo from the p
lie arena in an unprecedente
and  paranoia
el their Tase

J'u: o see him |lnh<| v tre \'I
oul the same falk elub gwitar

t

dicnces. " Agua
let dowen. but
"

5 T vl e the seed s, of sorngs — 50 what 10 the name ad ! nat,
i oid overcoat will never fet you dawn — and it didn’t. A ndecson and Glens Cormick destruction. [t 'AlS\ a of ¥ sth was he  doing Journey ancl they've Stopped
an b, Al 3OmC  roma f: - 5
i " e s senting @ torty-minute epic
that he'dd llek.l.uut: i lightening use Anderson played the flute  Gilenn Cormick has lefl the fold derson’s - el |F::"" ot "ci mm]uslﬁ" streets along the way
af this e louid: Shortly wly Roland Kirkash Turke nd had WAS '!|mu|entl\ |nt..ndod #s (“,d AOWS. Vanous points in of the sap.englld pageant of rock
afterwitrds, n goined  the sh ol Rahsaan  been replaced on the b display of intellsctual musele. It : cb” comained  PStery. Lers hope that Jethro
band on a [ull time basis. mak wirtuose and An Anderon’s okl buddy Je rI\A_ impressed the down fashes of the Jethro of yore,  Will be remembered for their
ing a five-piece Tull. derson used o clui Hammond Hammord. the er at the Filleramore ail thers + some inspired good points tather ll'! an their
The band were also building  could only play in ject ol Anderson's Fast_but it seally dida’t make it SO R s, But even Do for “Stand Up” rather
up & considerahle American re pot their share of S . 3 on A avider seale the immaculate . production than “Thick As A Bm.k or
putation. The fre [ o, Th : couldn't save the Rideous thing  Fassion Play™, o
because they were (1) extrame! CGreal American Smash was Boesk ﬂ'blm from collapsing under its vwn Mavbe “Living In The Past
entertaining and (b} Yery En inevitable, b (") Qe E Eicds ol wishi was a truly nruph;t!n_ title after
ghish. a good combination at the . =i i 2 Whie wis svail pas Hasfi all. Good sarg it was. 100,
lime. Also, like It came with Jethro a somg about a tubereular ol b f\w e Toree
“Downbeat” were paying thern  Chrvsalis album Agud tramp who is pictured “sitting ity packaued e . ly con- Agustm™ WART Ly
some attcntion — mainly beca- AL Lhis point in the proceedings.- on a park bench/eyeing up linle album of all time. Tt was a precise & exquisitely co

RARE EARTH'S new album is a rocker Pure unadulterated rock Because that’s the
only kind of music Rare Earth make. It's a mother Because that's the only kind of Earth .nfb.m Norman F"rh. tfwu‘. fo mcb.l
music Norman Whitfield makes. of the Temptations' higgest hits, has ap v oW
RARE EARTH “MA" (SRE 2010) -produced by Norman Whitfield wha! to expect. Some pretty exciting music. Like the imcredibie title track. You won't
just anybody’s mother be disappointed And that's The Truth
THE UNDISPUTED TRUTH. "LAW OF THE LAND (STMI 11340)
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the new album from

SAVOY BROWN

KTXC 112 Cassette

**Savoy Brown is an international rock /blues
institution. As simple as that.”

“Savoy Brown. . .still every bit as capable of
producing the dynamic, forceful blues/rock
that's.madlg them an institution in their

Zoo Worxld

SEESAVOY BROWN ON TOUR
WITH STATUS QUO.

RECORDS

Thes Dhaea Rocnrs Cormpary Lemdert Desca Hoass Sl | B

Phoenix

Phair

Austin John
Marshall
visits Swarb
in hospital,
and Peggy in
Birmingham,
and brings
news of

Fairport 9.

DAVE SWARBRICK,
Superstar Killer Fiddle-sl-
inger had a slight mishap
on the way to a Full Lo-
tus. Jumping up om &
chair to catch a glimpse
of the Stones at Wembley
he managed to throw a
knee out of joint.

Yopu exervises designed o
cure the trouble dad the rest and
oW, W Ill a uc;k o zo'xlo" a

paedic Hospital
¢ aflending cartilege

2y cased from
hip to ankie in plaster. He's also
ol what appea i
astener on his nec
this s & fiveinch row
on & fresh scar wh
had removed a “Fiddler's cyst™
which has been troubling him
far years,

I handling it like

him — ordenng special food
("2 fwo minule egRg 5 il, Mr.
Swarbrick?"), and  handing
round copics of “Rosic™ to the
nurses who in turm delight
edly signing hic plastercast.

If there's a smidgin of douhe
that he'll knock em dead at the
Lyesum plastercast of no
— it doesn’t show, I mean —
1'mi going hog wled trying
1o suss how he's poing 10 han
die the next iwo months” play
ing and singing and operating
his now Echoples and wow foot
controls,

Bul Swarb? He's rabbiting
nineteen (0 the dozen — shoot-
mz out idens for Fairport's al
bum No. 10 (Fairport 9 i due
at the end of 1his month)

He's thinkng abour another
"Babbacombe Lec” sivie com,
cept on The Tolpuddie Martyrs
(& group of early Union orgs
isers, West country  labourers
wronzfully deported 1o Austral
W setting .JF‘HM
ary pocm “The
narchy .
linthe bow-d've-do is
all a resuh of
Was it worth i
perience yes i, was. Hearing,
You Can't Always Ger What
You Want” was worth the knee.
“But | have to own up — the
vest of 1he music was ¥
poor. T just don’t think f was
ever thal vounp the p—m:lm
I was syueezing had w do
why English Music ha
struggle 50 hard to make itsell
o about poverty snd
Tin shll trying 1o

It happnned this year at the
(take a breath) Ngaruawahia

Festival which Dave Pegg
{Farport’s  Brummy bassist)
was telling me abowt  the
prCviOusS ia in_thc pine

kitchen in
'J(e true rock’n” il :amul

af the Umverse.

Wilen: the hell had Fairport
been? The current Fne-up had
acluaily ck together for a
Vear an 0 albums and there
were whispers abroad that they
had pohshed themsclves mio
the mmc‘t squed of humdingers
In the business.

They had  stuck together
marcover in the tecth of under-
standable press boredom over
who's split'rejoined/had kit
tens/strangled themselves in the
coliective confosion of & once
great band in spiinters.

There"s certamly heen a dra
matic change in outlook from
the days when Fairport — as
part of Joe Boyd's Witchseason
dite corps of bands — chose to
spurn publicity 48 not quite the
Done Thing.

The formerly impassive Peg
gy. whosc fag ash never trembé
ed as he stood like an Easter
Island  Swne fgure  playing
supersome Jigs at criple speed 15
now tanned, euphorio and dun
parce’s and positively vibrating
with enthusiasm for the Fair
port's current line up and soon
o be-released album.

* *Rosie’ was recorded twice:
Once at The Manor with
two new guys after Simon and
Mateacks had split for Albion™
{uh spare me the splits). * And it
wis Jousy. Totally our fault.
We were Urying L0 Ot oul a
mess of deals in the wake of Joz
Boyd’s swidem departure for
the States. But “Liege and Liel™
had done so well that our US
label put wp enough bread
nol as much as people think
bul enough 1o see us through
re-doing it. And that's when t
current line-up, Mattncks, Lu-
cos and Jorry Donahue and
myself came 1ogether.

We 3l gamed

of record
ing. Suddenly ‘Rosie’ became
fun w make. We're all disap
pointed at how poorly s sold
Althoush truly rep
||-rr|[.q|hrl four w

k aver the

own hll.n' us 5

parian Rhapsody ™),
And the T\'.!a

what ever
revor hiad gone
i his flks in Aus.

ooked 1o do this festival in
early fanuary in New Zealand,
With about & week 0 the

Dave Swaririck. nawhey court st the Rayal Natonal Orthopasds.

port

event. Trevor rang ws up and
saill, *How abou for L300
plus expenses?), Expenses nat

urally included return air fares
for seven plus gear and hotel
bills for three days. For one gig!

“But what a giz . . . the best
organised evert Tve ever scen
A huge campaite by a river with
23,000 (there was 3 strict limii
on tickets sold), people spread
oul on rising ground, But the
organisers made one mistake™
— b says this with perfect
modesty — “in putting us oo
first. The reaction was utterly
astonishing. 15,000 people on
their feet for half an hoor
completely berserk, Never seen
anvthinn like it.

“Then Sabbath took about
an hour o sel up— and they kit
1his cross up on top of a moun
tmin and the crowd were chant-
mg Sa-bach, Sa-bath. But when
they came off their final recep
tion was equivalent to our first
number

“This 13 m no way to put
down Sabbath. I's just an
ilustration  of the kind of
receplion  we've been  getting
over the past vear. | mean |
never seem (o meet a ‘Fairport’
fan these days; we seem w be
working to nnlnplﬂcl;r new
audiences all the time™,

Time o shoot through o
Pegpy's rumpus room (the hack
parlour of a modest semi) and
hear * Fairport 57,

“The Lass of Hexhamshire™,
a traddie that Swarb leamed
from brass voiced Geordie Bob
Devenport stans off. Swarh i
\Illsllla s high and fast tha |
think for a minute that the tape
is running double speed. Then
Pepa and Matacks move in
with thair personal brand of

exquisitely judged thunderclap
underscores

We're away. and neat on the
tape s “Polly on the Shore'
with a fine Pegp-composed amd
arrgnged variznt on the tradi-
tional sea-song. Trevor's singing
18 full of mighty depth snmuin;
over the measured tread of the
band

Jerry Dionahee moves i with
some brilliant  string-bending
guitar so conirolled that B
sounds like the best slide stecl
you ever heard, ntroducing
some growly wows to heighten
the dramatic effect of the piece.

CONTINUED ON PAGE 67
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At lastinthe
original breathtaking mono...
The Creation

The Creation —were always exciting innovators, both musically and visually. They were one of the first bands

atternpting to make music a total theatrical experience. Time has not taken the edge off their material, and in

their choice of material not self-penned, such as 'Hey Joe’

The band was shortlived
contemnporary with, anc
even now, they sound fresh and co

ATOMIC ROOSTER

nslay it
_ LCantTake Mo More
Oeath Walks Behing You

..\m..‘,m:o@h *g |

" e W RACE e

_1\\

ORSON WELLES'

ﬂtﬂm J'LE .F'l'*‘ gy J.ni.!:_))

Il!!hllhd!
.wb m-p Snlu B 1 X
{ 2 iy w| ey, Y s beadsnas! S
| 3 Iy

R0t
‘E‘} ne

| WAR OF THE WORLDS

Orson Welles
DCS 10 Double Aibumr

I

£2.45

they showed a remarkable prescience

THE CREATION '66-67
C58—£149

e — ——————

H A RISM '
PERSPECTIVE

Marbased bs BAC Reco beurre, Loador w

GOLDEN AGE OF COMED
Double mbum £249

Featy Groucho Meu Laure: & Hardy,
I-uu ey Abbott & Costelio plus
many more

(zome months later a smash for Jimi Hen wdrix),

1, splitting by the summer of '67. This 2!bum is a record of that bnief span, and of a band
ired by, tha early Who and many N"A—q The Creation inven

i, and were followed,

temporary, an indication of 2 strong band too s00n dil uted, and ended.

STEELEYE SPAN

DITION

7w s prascins

¥ R Fnmpen ¥ brtbend i

-
Sealas. Chants b &

TP

vei 5
Hoels (\-er\-uu,-

False Knght On The Hoad  Skewball

Lowiand s of Holland
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Soseaer, Sweellearts

If it’s muzak
you're looking
for, look

no further...

I DON'T KNOW
who said it first, but
I'll go along with the
contention anyway
that muzak is the
real sound of the

70s.

These days all music
forms seem at their most
comfortable slumped in
some cosy menthol lim-
bo: jazz is all electric
piano  and  twitchingly
lazy congas — great
background music when
vou're reading a suitably
avant-garde pornographic
novel, and now rock s be-
coming infested with that
“laid-back™ attitude pa-
raded by everyone [rom
coniemporary Stevie
Wonder and the Norman
Whitficld Tamla Comput
er to Traffic and Pink
Floyd. Real tasty swil
that tickles the ear lobes
and scnds one  drifting
pleasantly into a cercbral-
wallpaper nirvana.

Musak |5 gres

k. forgetiable
dituted into & specific
— comforting and
o talk over.

1 4 Pancake House

lsnéwl in Mew York that [ was
udde-nl\ \Iﬂ..l-\ by uu ominos
il lis, HET

Ruriiihy
fap r|'-“|i‘l rhrm,v!\ miass M
dia consciousness. croding all
the rough edpes and  rans
forming the listener ino a con
tented Fombic,
/tule | was cating the al
orementioned hustm‘: quaintly
aruificial cuisinerie, the Cirps
inimitable rendition of “Close
To You” was played no less
five times, followed by
ir_cherub-voiced recordings
of “We' ve Oniy Tust Begun
“Superstar” and “Goodbye To
Love™,

It was stuff so exquisite that
only stoic Junks fike Ralph 1.
Gileason or truly hedonistic cac:
ophanroids who wear Keith Ri
chard face-masks and have
Iggy Pop's Greatest Hits spe
cially wired into the ear lobes
hlaring 24-hours-aday  would
fail 10 be seduced.

THE CARPENTERS are quin-
tessential muzak.

Karen possesses the perfect
set of vocal chords a tone
like cut glass with ab v no

NICK KENT, ROY CARR head on out to the land
of clean linen and corn...where the Queen of Kleenex
meets the Prince and Princess of Pap...

oul ther first album, the unfor
tunate “Tickel To Ride™. which
features not enly some dubious
re-workmes of Beatles songs
{somehow the Carps have never
hit it off with Lennon McCa
rinev toons) bt a photograph
on the back skeeve of Richard in
goony lim MeGioing shades

All that was changed on
“Close To You'. the cover of
which portraved Karen and Ri-
chard as the epitome of sieri-
lised middle-Amenca youth.

The album featured the fiest
real concoctions of the “Car-
penters sound”  as well as
carrying the immortal title-track
and Litde Jimmy Osmond’s
grandfather  Paul  Williams'
“We've Only Just Bezun”, Only
music like this could come out
of a label part owned by Herb
Alpere

‘Carpcm.er\ consolidated

semse of feeling or acknow-
ledgement 1o human frailiv in
her delivery.

Brother Richard  knows
every syrupy  eémbellishment
that can possibly be succound
from a keyboard mstrumene.

The arrangements are always
daintv. while their own songs
are usually tailored around ghis-
tening minor chords topped ofl
with miccly banal scntiments in
the frrics.

Ancther great plus for the
Carpenters s their thorowghly
wnocuous WASP-ish neotroid
charm.

The Carpenters don’t look
like anything. and this ean unlv
help theic music to become as
vital & part of humanity’s oxis
enge as dnnking Ovalting or
aking bowel motions.

THE DISCERNING Carpent
ers addict will tell vou to miss

the n garnered on
PrevIoUs effarts with 4 SUpTeme
medley of old Burt Bacharach
material (commissioned by the
maesiro himself as it happens L

Also there were “Rainy Davs
and Mondays™ amt the risgua
“Superstar”,

Ah. but shucks. the latter has
such a lovely melody that any
impure mtentions on the part of
the composer are imemediately
wafted away by Karen's peer-
less Innes.

Right aow. 1 like “Carpent-
ers”  better  than  “Sergio
Mendes and Bragil “667s Grea
test Hits™ and almost as much
as “Dionne Warwicke Sings
“Vallev of the Dolis” And Other
Gireat Movie Themes™.

But there was nothing here to
build us wp for the next rwo
master works,

If #t's muzak vou're looking

for. put
o me Baok™

away  that
and “Hed Raose
bpccdwm and get sucked into
Swde ol ~A Song For You™

T strong for vou, huh?

Listen, “Coodbye To Love”
13 the best Procol Harwm sound
since "A Salty Dog” and you
don’t even have Gary Brookar
mressing his vgly mug into the
SESSIN.

There’s a charming version
of Leon Russell's *A Song For
You® woe which  should
prompt Raossell to ditch  his
threc-record sets and zospel
pretensions, shave his beard,
get @ haircut and settle in as an

. anonymons  Carpenters song-

writer.

THE CROWNING Carpenters
achievement. though, has to be
their lustrows  lastest  album
“MNow And Then™. The Car-
peniers have roots and theyv're
not afraid to point ‘em out in
public.

So. sandwiched between the
divine *Yesterday Once More”
we have Karen and Richards
inimitable Domestos  rework
ings of zreat 6075 songs.

Do you remember Ruby and
the Romantics

No? Well, hang vour head in
shame, cos Karen does and her
rendition of Ruby’s “Our Day
Will Come™ will suck you into
its exyuisite menthol vapours

like skipping on  “Dippety
Dao™,
And i her harmonies on

“Juhnny Angel” don't send vou
seurrving 1o vour wardrobe, 10
pent out your old  tuxedo.
vou're-a bonafide pussy! .
Sure: iU's botched up 4 mite
v Richard™s goomsh awempts
i portraving ‘a hizh-velooity

copy of

605 ) — Christ if they'd cut
out all his boisterous rambd
mavbe we could
Karen doing Bobby  Vinwon's

“Hlue Veher™

Side | i Ihc usual Carpent
ers fare: “Sing” sounds like an
ut-take from the soundtrack of

Lozt Honzon™. “Can’t Make
Music” 15 ole lonesome Karen
bewailing her sorry siate exqui
sitely amel  “Heather™  would
make a great backing track for
a Tampax advert.

 Nojive ever since 1
picked up on the Carpenters.
['ve become less  concerned
with pressing 1ssues like Water
gate, Ulster and breast cancer.

Already I'm sleeping better.
Diem't miss out on the Carpent-
crs. Sterilised for your own
protection.

NICK KENT

When Tammy
sings, there’s
not a

dry eye in

the house

“I WANT HER to sound
like she's wearing long
black satin. Tight at the
throat, tight all the way to

the wrists, and nothing on
underneath — a fittle
deodorant, perhaps!

“Like. she’d never touch an-
ather man. Bul when she ships
out of her pantie pviamas and
wets down under the chenile at
home. and the 5 B0 oul
she’ll 2o herserk TAVENDUS
conjugal ust.”

11 was Billy ‘)hernrl speaking.
But about whom? — Raquel
Welch, Ursula Andress. mayhe
Linda Lovelace?

Wrong on all threc counts.
The object of such an erokic
run-down 15 nong other than
fresh-faced Tammy Wynene.
unquestionably the Queen of
the [Ameriban) Kleenex Kult,

Tammy is indeed not only a
rather atiractive ladv but has
no less than two dozen conse
cutive Number One country
singles to her credit: albums
ctually sell one million co-
nics. a5 apposed to @ million
tucks worth. She also has the
distinction of being the firsi
femme o win a eold album
which she collected along with
avery award they can give a oal
down in Nashville.

And she’s done it in just four
vears flat,

Sherrill a record produe
er. and the man entirelv re
sponsibe  for taking a dis
twenty-vear-old  di
sorcee with three kids (“com-

plete  with' heavily  lacquered
platinum  blond  bouTaoe and
protesgue  sock-on butterfly
¢ shes™ | straaght out of un

W besutician’s  amg

right there into the zver-open

]

hearts of  middle  class

rednecked America,

DONT KID yoursell for one
minute that the dream of the
everyday Amerikan housewife
is 10 be Elizaberh Tavlor or Pat
Nizon. They all wamt o be
Fammy Wynette right down to
her blond roots and that ring of
confidence smile,

Women identify with Tam
my Wynetie:

They Feel sorry for her as she
whines her tales of woe in a
wpice with o buili-in porest plat-
inurm sob. and steel suitars hle-
wd profuscly.

the 1ear in every word,”
ofle herrill.

As & nation of unliberated
msewives square up 1o the
sposal  unit, o pop
haby on the potty. one might in
fact sex them brush ¥ i lear
from their dewey eves as the
nasal srains of "DIVOR
C-E" come bleatmg out of that
brand new made-in-lapan rad-
io.

fOwe DAVORCE be
vonres final foday,
We aud lile S-(-E
coing awar,

£ dove vou bodk aed this wifl
fe prre H-E-L-L for nie,

{ wish we could sfop this
AL VQ-RCE™.

will be

s banality a: its best. But
then, what's wrong with tha?
Some of the finest rock n” roll
music has boen as hanal as i
comes. but few surpass Tammy
Wynee's three minule soap-
aperas.

KKK card carTVing
redneckad truckers have been
known o by down over their
heer and dive headiong for 1he
Men's Roem as the maudlin
ounch line of “Stand Bv Your
res from the Road
-box bo twang their
heart-srrings,

Tarmmy tells it ke ot s and
21t 'he WIINES EVery Ounce o

1 a song. she mike:
( arr sonnd like a | -

Wh\n

Tammy sings. 1 el
vouw there mn't a drv eve in the
howse .

IF TAMMY Wynette rep
rese the cpitome of Bad
Taste. however. then she lives
in a manner befitting her status:
the Old Plantation Music Park.
st A0-milkes  from  Tampa.
Florida,

Setin 500 wooded acres, iU's
a shrine to nuaveau riche tack-
ness Every room is a blaze of
puke making colour: bull-fight
posters slapped on the walls,
plastic beaded chandeliers illu-
minating the interior, and a
poodie with its nails varnished
fichting its way through ele
phant grass high pile camets or
pink vinvl fur. Oul front in the
drive. & L0 dollar custom-
built touring bus stands silently
amidst the "73 Fleetwood Cad
illacs. Don't it fair eat ver heart
out”!

1 suppose that even if vou
shpped intethe Wynette kitchen
at 7 am. vou'd never find
Tammy in curlers and a dres-
sing pown flicking the sleep out
of her eyes. sipping tea and
coughing over a Camel.

She’s the perenmial “Miss
Amerika”, wentv-four hours
solid. | mean, who else would
be honowred by the women of
Pensacela, Flonda as “House-
wife Of The Dav™?

As long as Tammy Wynette.
in her carcfully eroomed wigs
and lavender ‘n’ lace. sticks ri-
aidly 1o her siereotvped format
of mundane domesticity. she'll
remain the wndisputed  First
Lady of the Juke Joints. And
Peter Fonda will still be unwel
come, south of the Mason-
Dhixon line.

ROY CARRJ_
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VOCAL GROUPS arc &
bit passe these days, what
with four channel this and
quadraphonic that. Five
years  ago,  harmony
aroups were the latest th-
ing but Capability Brown
reckon they can change
all that, even if you don’t
remember Don and Phil
Everly too well,

For the past vear and a half,
Capability Brown have worked
all over England. playing clubs
and  universities,  slowly  but
steadily bailding up a loval fol
lawing,

“We tike to call o
rock  harmony  group
basyist Kenny Rowe sitting in
Charisma - records  office one
day last week, "We're not just
another vocal proup. we're 4
rock baml as well [nour past
hand.-. we've all mado the mis
2 of swamping 2 tune with

ancl we avond that now,

' we zol oul on 1he
comflorting 10 know
that wherever we go no one’s
seen anything us beibre.

the .h.opc i 1 he world,
“Threo or four vears sgo
there werz ar least four vocal

nglard’s first ori
pand. Lows of
ve beert good bat

nonc, We'ne
einal harmo
the aroups l‘
nat orginal ™ ;

Capability  Brown  arent
merety 2 collection 4f pleasam
sownding  yoces  surrounding
lacklustre accompdniment.
Years of experience in countiess
branels =
NECessary

bagkgrous

vocalis
Roau Willis and F
s.drc’fl.l Lo avold past mistakes.
wieve gl been in harmeny
batnids belore bat there's never
really beenn o Brtish  vocal
group 1 make it big. Basically,
Aritish vocal yroups have copi
ed US groups. Ubviously those
bands could never establish

themselves  as they've been
carbon copies of what's already
prcmd successful,

“To become a big name. a
band mur be original. 1 ook

IN
PERFECT

HARMONY

Kanny Rows

s A long (kme o sit down snd
wnri. our sound  oul Now
wi've mol a certam vocal ap
proach and sound. especially
on stage. We've all seen bands
like the Beach Bovs, Four Sca
sons, and the Assocation. To
he perdvetly honest. 1 was really
i E

in the hcrlrn"\g > hand
eneountered - problems  aetting
their special voenls down on
higck vinyl Thomgh the records
are coming closer. the band
have yet 1o caplure their fve
sorprad on reecord

“The fiest albm was a hig
Jmpmmlmm for us: it really
url.” Kenny “Becauss
we lacked pre stuelio ex.
nerenoe as & band. we had te
rely on the judgment of the pro
ducer and engineer.

“We wouldn't be happy with
A particular passage and we'd

NEW MUSICAL EXPRESS

In Toronto, ALICE COOPER gives RITCHIE

Alice shows

be told  don't warre, we'll fix
it on the mic. Buk. of course.
mixing didn't correer the prob
lems. The peopie who reconded
us didn’t understand what the
i were about. and we wer
the postion to pull any

sen recording
© that found Capahility con
lv on thwe road . pulling the

er. Meanwhile they
sions at Apple  with
lcs w Ashton and met engincer
John Milis. Mills' understand
ing of the band coupled with
Apple’s exccllent vocal sound
prr)dm.um of the sc
m. ~Voio

P With e Vol the prob
lem was that we were all uptight
about geiting things right. This
time. we spoke up. Although
we're happy with the album, the
vocal sound sl isn't right
Hopelully, the thind mibum will
feature a better vocal sound
the sound we et on live gias
Being a vocal group it's annoy
ing that wecan't get that down
on plastic, On record it scems
Joe’s wvolee might be really
strong ¥el when six w %
come in, the sound isn't as bz,
And six voices should knock
vour head off,
he company want us Wedo
o, although we haee
% mecessary, Fvery-
5 vou 1o pul evervthing
the group's about intoe two mi
mltu which is

md

Cresses. “Wers 1o Ciary (Gl
fer e

““Liar" has been our most
3 number and we're £o

& o rpeond that for single
reicasc, But you've got o orely
o those Four bl bivs down at
the BRC who gre. fifty
old. 1F they dont like it forset
it,

L think the radio siwation is
& erime A should be taken (o
court,”

BARBARA
CHARONE

1973
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“YA WANNA SCOOP?” grins Shep Gordon,

the inimitable

manager of Alice Cooper. a paragon of virtue in his rust-coloured
“Sure™ hisses the keen reporter. hobbling
along with a swollen ankle damanged in an encounter with a door.

brushed wvelvet jacket

“Let’s have it.”

“The title of the new
Alice Cooper album 13
‘Muscle of Love’,” whis-
Fers Shep, taking a swig

om his glass of cham-
pagne — Warner Bros,
champagne to be exacl,
hustled out w0 mark the
presentation of four plati
num albums 1o Alice for
Canadian sales, all gomg
down in a lavishly-decor-
ated ballroom of the new
Hyatt House. The smell
of decadence positively
tears at your nostrils.

“What —" exclzims the e
poster, droppmg his notehook,
*Yenh," SH.ED says casually,
"that's L™ And so the super
group — which, when it went
Super saw fil 1o bestaw upon its

1 fans such d

and smutty trivia as Iadles?p:kp
er  knickers, fake snakeskin
Jackeis, a picture of Alice sur
rounded cne billion dolfars
in cash, “Schoal 15 Out™ and
“Love It To Death™, and a boa
constrictor on stage — has
come up with its ultimate title,
“Muscle of Love™ indesd!

Alice is over in the middie of
the room, & blaze of anti-hero
glory ({white shorts, a blouse

afl the way down the
front, and sncakers) amidst the
TY bghts. The Pointer Sisters,
playing a local concert tonight,
have just been ushered in, Alice
fowes them.

Alice also loves Canada. To
ronto 15 almost & second — or
15 it third? home. The band
was accepted in Toronto before
any other city and Alice’s pro-
duocers live heregbouts. That's
tihe reason Alice has been in
Tuoronto for the past (wo weeks

rehenrsing the somgs for
“Musele of Love™ which will be
rush-released around the world
hy WEA on Novernber 15

Talking of Wamner Bros, |
asked Shep how they appreciai-
ed  Alce's  black  humour,
evidenced by a series of bizarre
events which have made head-

lines everywhere.

“Weil, they sometimes wond
er about 1. | had 1o get the nod
from the four biggest rack-job-
bers an Amcncasﬁ'o'c they'd
aeree to “Muscle of Love’. But
they go along with it | mean,

it's merchandising. Grlung aur
message to the people.”™

There is no information
avalable on the jacker for
“Muscie of Love” but Shep
Gordon guarantess oo will be
snsational. “You know we're
gonna do i, man™

I do.

An hour Jater and we've ad
Journed 1o Alice’s spite, where
packing s in PrOgress for the
group’s carly cveming Aight to
Los Angeles, where the new al-
bum will be recorded.

1 sit down. Alice hands me a
boule of Budweiser (*We drink
Amencan beer”) and Shep pro-
duces two documents. Une is a
Tetter to Alice from the publich
ers of “Who's Who in Ameri-
ca”, requesting his bograph for
inclusion in the next ediion.
“Another weoop,” grins Sh

The other dncl:lmrnt ct.lF:-n'm
out 1o be a cataloguce from the
nearby Lovecraft store which

Aizes in various I
for the erotic palate. “You been
there man?” queries Shep. “It's
outasite . . _ really incredible.”

“Yeah,” agrecs Alice, sitting
down between us, 'l must get
back there before we leave.” He
has changed into blue denim

DECAMERON

Say Hello To The Band
360 097

MAGNA CARTA
Lord Of The Ages
6360 093
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new album —

and explains why he wants to live in Lag Vegas .

U1 1 wasnt
- | could make a
fortune on those quiz shiws, 1
really could. [ wach them all
day.
* *Muscle of Love'. Yes, well
let’s siart with the ttle song.
I will have special significance
to all of the young men out
there wha are just discovering
v masculimty. That was
quite a trip eh? The sonp is all
abomt a young guy discovering

n the batfroor
father's books, 1 ied that
sumecne will :!::{.ovr‘r tam do
ing i [1's ali a bir tongue-in
cheek but 1 can ir mginc a lot of
Euys relating to
‘Then  there’s
e which is 4 sonp &
man who sel's s his wife ava
hocker because he's too lazy 1w
work, There a tune about MNew
York City with a Gershwin-like
mano scction, And  th
‘Head Hunter Alice’
sortof self-explanatory
“Woman Machi i

. L
cleaner hen v
aver 10 4 cook and
whatevar you

g il in the stu
dio live, T never liked working in
- they're too contrived
:he- .n-enluhbing and tape
£. What we're going to do
a,' everything together. the
vocals oo, 2nd get a sort of

addition will be
new prosdu
50 credits
g . Poch
. the Kinks. Richard
uakly the partner of
:up'oduc=> 8oh Bz
1 (whose first effort with Lom
R Berlin®, is sand 1o be re
markable), at present laid op
m[r‘ virug pnéumonia, Richard
15 oot the world's

n]:».\ not ap[‘trﬁ o he
concerned  ohout the

L iuutln

hc mabum. ofa
al around the album

production (“A sort of how-a-
record-album-gets-made  trip”}
for showing across America on
“Musele of

the occasion of

ae
eviry |mpurt.mr alh m
anybody releases, Alic
no pretence of his lack of in-
terest in what other groups arc
duir:g. “The only good record
I've heard lately is ‘Live znd
Let Die’ by W,ngs. Have you
seen the film? T've seen it three
times, You really get vour

Aad

s worth o't thet o

o the tadio
a car i suppose
Raoy Davies of
N T he it

the rﬂad 1..a rm <or 1ccr>
lale December, and then hr}'ll
probabiy play some warm up
dates in “astcrr. Cangda before
heading for Furope where they

show. “We havent
tone thal over there yer”
Then it's back to the States,

ferent niew show. If past indica-
'l"ns arc enything to go by, tha:
stould be something else

morning vith the shakes.
‘R otook me a Rl two
months to come down off the

from &  self
l"f u hes-lover
-, 7 y;rr‘:thmp
rea,h de like
tor be in the heet of thi
admits. “Pve got 3 plac
Gr eer\mn in New York but I

3 end up staying with a
M_allh_!l an apariment
wich is just too Far
m cv‘.nlhinn I Py
all evening, 1
0o uI al 3am and hear
some loud music,

“1 dom'y like things to be too
quict. 1 mean, you hear avery
body talking ahout wanting to
escape 1o the country. Mot me
man. [ get oot in the country
I go nots. All those trecs
zive me the shakes,

hu might call \hee a
! ioned soul of

ake Las Ve

1 really

again,
None of ih» p](ﬂl]l:d lu_m:

Mayhe
ik totally
night. | like to gat oul
and have fun at anytime of the
aipght or dg

_ One ol -h: oih.. members of

B3 coneert offort thch wice is
orly now beginning 1o recover
o
“There won be any more
long tours. e learnt our lesson
Tast time opt. AT first it was
&'C'!l bur @fter a while it hecame di
boring. It got to be the same  Shep  Gordon 'summ.
. cverv night. | found  90wn the phone “In London,
T ‘mg thiz ~ man, when we there last
number 1o thousan kids IS genuine cobra skin. [ had it
and thinking about Wm.."thll\g made for me.™
completely ent, It was We have a shon discussion
really weird. on the present dismal state of
*It got to be fike a job and 1 TOtk music, the details of which
dien’t want that heppening. We ! shall not inflict upon you. Let
gl into some improvising but gt ¢ instead leave you with Al-
was still prety dull —he sgme 1905 prediction on where the
thing night after night. [ was ﬂ"lll‘il is going.
preity brought down by it. Aft- 1 really :hlnk 1 know nwhat's
er a while, T couldn’t stand hay-  EOME [0 happen nexi. There's
ing flash photographs taken. 8008 1o be & renaissance of ro-
Lrer: time a bulb would pep  Manticism. It's due. It's time for
Off, it would fee! ke I'd been mt 10 We've had the plivier era and
m the face. Really, it wag terr LN fomantic era will be answer
ible. T was waking up in the [0 tRat Just wait and see.”

& The Kinks
“Sweet Lady
Genevieve'

A'SINGLE RCA 2418

On tour

Sept 20 De Montfort Hall, Leicester
21 Sunderland Lacarno
. 22 Liverpool:Stadium
26 Manchester Palais
Oe't 3 Glasgow Apollo Theatre (former
Greens Playhouse)
4 Newcastle City Hall
7 Fairfield Hall, Croydon

‘More dates to follow

RE M Records and Tapes
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A VISIT FROM the enig-
matic but greatly talented
Dory Previn has been on
the cards for some time
now, ever sinee the lady
hit it off with British pro-
moter Tito Borns at her
Carnegie Hall concert last
April.

Evervthing was in fact set up
until Burns and her record com-
pany learned of the conditions
under which the gal was pre
pared 1o make a visit,

Apparently Previn would ag
| rec only to play one concert a
week, and wanted UA to pay
for a Eumpesn holiday after
the tour For herself, her entour
age and her dogs.

UA, it 15 understood. 15 not
willing to pick up the tabs.
Dory Previn, it is understood, is
not comIng.

Delayed
honeymoon

OUR WEDDINGS Corre

spondent reports  that  Miss

Mary Cardson and Mr. Merrill

Davis Osmond were being unit-

ed in_marriage this past Mon-

da The ceremony took place
Lake City.

Miss Carlson, 22 the
daughter of Mrs. Velda (‘Hrl\on
of Heber City and the late Roy
Carlson. She teaches at Ameri
can Fork High School in Heber
City.

Mr. Osmend, 20, 15 a mem

her ol the Osmonds, interna
tional comeert and  recording
artists and he first of the

performing brothers to marry.
His parents are Mrand Mrs.
George ¥. Osmond of Provo,

A reception for the uJuplc
will be held Friday, October 12
at the Beverly Hills, C.Allftsrm:L
home of Mike Curb, president
MGM Records, Inc.. hosted
Juimtly Mr. Curb and
Edward S. Lefller, the Os-
monds’ personal manager. upon

n of The Osmonds’

20-October 10
engagem at Caesars Palace
in Las Yegas, |

A honeymoon is 1o follow i
late October.

The other p‘_rﬁrmmﬂ' -

24
18; Dunn\

Wayne, 22; Jay,
15 and Jimmy. 10,

24 hour Story

A NUMBER ONE single in
Ameriea enables a band to do a
lotta ecrazy things. Take for
instance  Stories, who  three
months ago were unknown to
most, but who hit recently with
“Brother Louie™.

Accordingly.  their  record
company thought i only far
they share the band with their
brothers and sisters across (he
ocean, So Stories were flown
into London the other day For a
24-hour lightning stay. Commit-
ments in the States prevented a
longer peniod,

There's not much a band can
do in 24 hours so plaving for
members of the rock 'n' roll
Press seemed the only plausible
.

"I an awfully small stage,”
bass player Kenny Aaranso
said of the infamous Speakeas)

pick.ed Kenny out a: abvious
fully- ﬂ_\ll..ul xv.k star. Stand
(118

Brown,
“Don't

o depart before suceess ¢ame
their way

“We  all have so  many
different influences.”  Kenny
savs of the

riveh, classic

glish space rock come
m our sound. Altho
single is pop. our stage a
MOe rock o,

“Brother Louic™,

dted them to U,
was the first recor
ine-up had made.

“Is o great single,” Kenny
nightfully proud of ther
“We heard the song

their version but 1
knew the song was a hit rizht
way.

“We don't want to be only a
singles band. I we record a
good single. we'll refease it. But

nd 1o the ridicu-

Best Sellers

OUR KINGS ROAD Thrills
Mob sporied Peter Sellers and
daughter scarfing up cassettes
al a record shoppe.

Their  purchases
Stevens Fnreugm.r
“Play 1
Side OF T
Diriv er
\l s

Sellers looked over the Liva

Minelii selection. but purchased
nomne.

You read it here foist.

It’s that
man again

AVID FOLLOWERS of the
growing Nick Kent Kult will be
interested to learn of the latest
episode involving our misunder-

€ Mmm
Wonder's

Social Events Column

Why you won’t
be seeing Dory
and her dogs

Tuesday, Swt:mhcr 25.

Tnteres folk
Twrn up at ﬁ p.m. ar Baigowan
Road, Beckenham; or for smil-
ar classes from Fridsy Septem
ber 28, ac 7.30 p.m., Lamorbey
Park Adult Education Centre.
Sidcup.

Rock star’s
mansion

HAWK-EYED readers last
week might have l(ed a
touch M‘E{.nunuy Life™ creep-
ing into NME, what with that
ageni’s advert publicising the
auction of Bromfield Manor,
Ludlow.

It's anm obviously desirable
property, as they say in the
trade, with eight bedrooms,
cobbled courtyard and stables.
But why, the ever vigilent
Thrills I'ka wondered, did we
have the honour of finding a
mansion advertised m NME
among our more traditional re
cord and loon pants ads?

At first. estatc agents Ber-
nard Thorpe and FPartners
didn't seem 10 know either. A
young lady answering the
phone said: “Oh Lord, we put it
in several of those kind of ma
gazines, but [ can't for the life
of me remember why.™

Later a Mr. Bride supplied
the answer: “Our client in-
structed us to put the ad in be-
cause he wanted to attract cer-
tain sections of the com nunity

pap groups, or people in the
pop business who would have
meney o buy i As | like to
think we're a go-ahead firm, we
thought we'd give it a try.”

THRILES

The NME Weekly S

Jemember

I REMEMBER
w

SO
whem Jimony: 8
i cvelist duois
"The Duke” Suvile . .

fup o dig Pe
.'h{,;lr anmd

stood hero, 5 .
It seems that Ken: in
company with NME lenslady

Pennie Smith, was attending g
George Melly recording session.

A berer-clad Journalist from
another paper moved behind
Melly, giving the ageing George
a chance (o slip eflortlessly into
another of his well-known ho-
mosexual ancedotes.

“Of course™, boomed Melly,
B4, “there's never been & breath
of scandal associated with —
He named thedOther Paper,

“But NME . . " he pauvsed
and directed his rheumy daze

directly at Kent, who was
kowering in the comer, “it is
well-known that the NME em-
ploys several sexual deviants™,

Attractive Kent, 16, wishes
emphatically (o deny any allega-
tions of harse’s hoofinishness in
any shape or form.

Jazz skool

A CHANCE ter hedgicaie yer-
sel! the Workers E,duc-nmmi
fadon Juzz app

rl-ms start & mew lerm mext

serimping clierries hali wap ur:

amember  the  JSayeettes
Ga Reued .fm— Ru "

Dremember when -vmm
i Peince Huseer
HE rmasier
Gerry
el vl our
smasked  phery -y
Ol Liverpond,

arermber the firs)

U oamd Many Maan
firxt didn't fike
the Bewrles o osee s
Prery Things and not being
able fo hear a werd (he singer
S

1dohn Lee

" Reod and How-
wels were plaved
ford Pa
« Chits Redding at Bl
% Upper Cur Club - | .
ariny whey those urfing
termy peand i the Beack Bovs’

f !enn’nn’\r promoting a
J 3

cafiare el @
the piil amr auracting only
12060 punsers. . . when  ties
were compufsary i the Mecca
ballraams, so the first guy in
wonld pass his fie buck owt
thrangh the bog window to fer
hix  metes ger in oo
dmmediate Records  Andrew
Loog Qldham and Chris Far
lowe singing “Out OF Time™.

| remember Yelfow
Rose. O
freezer fur
or shoes |
singles

Harres . . Waltan's
“Cond Fen
Phil Spe
“Ready 5,
shades . . .
rinck
PRI L

I remember fiving - . .
first inrerview wich a star;

hent

drigdenn wved g coam
e e
nwmbers with wheeiy
feaving: i e
e Meden Shopiro.

I n wemiber podice rads ar
the Svene, and ander 165 being

cnit furme liciening in

wis ap
Flamin

Alan Freed and “Rock nie
Direamiand” Lnder the bed
Vimcean  in

1 remen hen CEW was
mare  western than - coun
at LMl

\when seifing
& s seomeflin,

THIS WEEK
BY ROGER

ST. PIERRE

< Soul City
when fsaue

garded as a con ..
record siore |
Haves wos
nal .

rerbal e 1o rockers al the
Seville  Theatre, and  win-
I the Mareels" “Blue

Maean™,

f remember discovering drp
tha Franklin on CBE, thanis 1o
roin from dohe Lee ook
oa tﬂm’uﬁ; g fxa-f am-s

m:gc‘r. fr:.rmre S bam
ard going dowe g o
the Skangri-Las “Leader ()
ihe Pack” Jirst  dme  ar
onind
T reaerber buving v firse
record al @ line when  didn’t
N recorgd D."m'v

seems like
o tmes . .

rree
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Blue Miink

when 12aafh...

Asensational new album thatincludes

theirmonster hits

‘RANDY;‘STAY WITH ME’ and ‘BY THE DEVIL IWAS TEMPTED’

Its out this week on EMI a
EMA756 Avoilable on Tape “
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The NME Weekly Social Events Column

their newly pure
I

MORE good works fr
Cliff Richard, who will
play 12 gospel concerts
around the country for
the Christian relief
ageney, Tear Fund. this
autumn.
Full ho

will mean =

sty when gro wes like Dolly Krodworth and
esonance of the boords and Chizwick
mmbb.nu r-.mwr of budding new artiates af
note the ab ve ghotogrop] ic i rosSing

v, Ciiffored Richard and His

quality and style. .rnw_w
who could tergat the appaarincos there “at

Chicagn e themselves

o e " T Driftars, the Syncepated Fiwe Dalins Boys, and otfers Mr Sichard s
;;‘“ the hearts of the Roiling pictuiad in roauniscont mood. "WHore remaimboranERs o proneding poge l
jone R
over-awed by " -
W was one of those very of nerds whe thitk of theinsal 4

good  forwune

currently in town
mz on

ke a bunch. of

innocents  who've

rare tances when hustling
paid off handsomely,

Each day when the Kracker
kids  were " around

esignae Mick Logs
il

and CliTord .}nr 1. warhas I|\ i r]';:lc!rWI'.\lr Y s m:;‘l_\- Coca-Cola Free Trip Ta - 1.
seventy-five ertihe i ager Larry Hillings devoted his E ' \ r 7 2 l d
1. and will be zi : Should cnergies 1o pe g the life out Ao l""'p‘:““r’”m New Zeadlan
- 1 Il be & 5 : S bk
; cs entirelv free. So tou igivus record: produter s . UnRps A CALL came through the oth-
| 1 I

1y mi

cipents. Alex Arthur Casado er day from a Ntw Zr.ulpnd

o JI 3 |-..d \i&:l‘r ins. ) ! .':;‘LL.‘L;THP I’tht; SCartne Crarcia (hiass) il nwr-ome o
e n Rogers, and zospel 10 e ¥ P 1 Up a uck Erancout there fora Blue Mink and Kric
BRI - BB hr""c l{ed sale rifl & day for Kracker blow 2 tigh ORI jpen Sparkle tour in Mareh and |

4 month (0
IT'S NOT FVERY band that great Kracker

just how coven and
“hiris :

April of next year.
T're promoter, Stewart Mae

strains  of

has their hotel coflapsing on must have pu

S'l or them before they've even had 2 sudy  long pW’w]{If:?:la‘;]Si‘;thf’T?lti:lﬁlr

L eem chance to punt out their debut where T owas wor S g \et‘lvr_r:l ‘m:“c o g
album. But that's precisely what Angeles.” feed to the starv ng New

WHILE PEOPLE sl argue  happened o Kracker — sup Bilings was so : Lndlﬂ‘ Zealind public,

about the merits or otherwise of port hand nn_Liw current Stones’ nersistent that in the nd Miller's Wil sk, % ntiay dp by sy i

lem 1 ,md their w-nml play tour. At the time the groop were curiosity got the better of him. tidii. Il\ll—\ AT H A For v 1 T

rehearsing in the Mercer Ars “T came 10 -onclusion tha
Centre/University Hotel bull- SORTenr T
ding on the comer of Broadway his act, they eith
and Bond Street in the heart of very good or very ba
Mew York City. With two days o spare and

[ now. Critic c -ﬁgn rn.'. a 21date tou
Martin Walk v feli the That sounds a lot, but the
. e

© squetze when not too long ago,  have a_maximum capacity o
bdcrltlce he was reduced to maod 2.000. The ticket prices for a

underpants on the Grauniad's  supergroup like that are around

d 1o be

However, it must be noted, the promise of a party, Miller GRIM NEWS for cat-lovers . L e y A 7 o BT i
i one e s e A owinssd Bie way toothe Windy . i talevers:ineluge omonpese (ind von Bedid L2 fLwas worth ther witiecas
conlrivel headline-grakhi City. That night, Miller was  Lengthy John Baldry, who, il hrids.'?‘ O 'SS'U' it any “‘na\ma band® fan.
wonths hack n publicity stunt that backfired. taken to @ Rush Street rock  recently, owned a feline pel ok e b by e
the record firsl  truth, it was & tragic disaster in club. Saw the band. Liked whit name of Stupzi s ';' & Zealand hcrr‘z:'< T chaﬂ:::c You
106 R was  which a number of people he saw. dug what he heard. Baldry recentty M A iatn AT R e on
perished and the band lhuckily “1 liked ‘em straight away” | two weeks |z :‘n'll:'\ : ‘:[‘.‘;"- = :‘t‘fn ;EUZ'S :w.:'r;iugn i .‘ng"\’:f i
escaped with ther lives if not Miller says, “the first thing i Hadd been sacrificed by a bupch -:'"P::n'-:hn =i Paps.”
—

from ltaly the original recording

A|bertTerraza

and the song that couldnt be translated

VADOVIA ..

 thefirst single from2/2 a Because production
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Take achance

—

We have

Most people nowadays tend to buy what they're told

to by the loudest and mast persistent voices.

September 22, 1973

wealth of frequently unassuming and thoroughly

The voices that tell them where it’s at, where the

invigorating music,

action is, and otherwise betray their adherence to
fashion and habit in euphoric expletives.

The action, however, lies wherever you want it to he.
Because bevond all those famous names, and all those
records you can't possibly live without, can be found a

EARTH WIND &FIRE

Earth, Wind and Fire
The m:gzrc ?1[ elements
imparted by their name isa
fair indication of Earth, Wind
“ire’s predilection fc
moving elastically between all

Asaman who, in the company
of Al Kooper and Steve Stills,
donated the
tothe musical vocabulary via
the LP of the same name,
propriate that Mike Bl fi

term ‘Supersession’

i d,
this time with John Paul Hammond
Dr. Iohn, should prove once

again that such 5
capable of yielding unique*
Triwmvirate' music,
CBS 65639

o NS are

T WALCOME T0 THE DAMCE
SONS OF CHAMPLIN

conclusions which the recording
indugtry rarely provides
‘Sweet Thursday'-the album made
four years ago by Nicky H
Jon Mark, Alun Davies,
Odgers and Harvey Burns for a
company which folded after
ssing only a few copies—
1as finally been redssued to
the undisguised relief of
footzore collectors everywhere
CB5 65573

Some of it succeeds in capturing the public's
attention. Some doesn’'t. But it doesn’t mean we’re
going to stop releasing them.

Y ou see, we think you might like them. So all you

need to do 1s take a chance. We have.

Sons of Champlin

the music people

Bonnie Bramlett

With their origins dating back Bornnie Brar Famous musicians were drawn
to Calfornia in the 1 IXties, Sweet niett to the Delaney & Bonnie roadshow
ths group, an intrin t like moths to a candle flame

of San Francisco s activities,
has undergone several changes of

_blaying a part in the film
‘Pat Garrett and Billy the Kid',
also provides the soundirack
music. We, in addition to having
released all Dylan's previous
albums, also provide the
soundtrack r::curdinsb

CBS 6904

Now that the lady’s on her

own, find out what makes ‘Sweet
Bonnie Bramlett’ such an
exceptional singer, and

her album such compelling
evidence of the fact.

CBS 85001

Hob Dylan Soundirack

g \ points across the current name, personnel, music policy
| S R T g spectrum of black music and recording company. They are
» f& ith their "Head to the Sky’, now called Sons of Champlin,
" = - of course v energetic ' Welcome Lo the
. ) CHS 65604 ance’ rmusic and record for CBS.
| T ol
| HEAD TO THE SKY i
Bloomfield, Sweet Thursday | Swi = Thursd s ] Bob Dvlan
Hammond & Dr. John In ome of those fairy-tale il ity Drylan, in additen to

- ABILLY
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Keith Altham gets a

sneak preview at the
next original Slade album

THIS IS THE album which
should blister crities who labour
under the misapprehension that
Slade are just o band of mon
stop stompers. “Stop” is the
working title for the next album
to be issucd in Inte October and
it takes the Wolverhampton
Rock aml Rollers throwgh the
entire spectrum of rock From
the furore and frenzy of “Raise
the Rool™ 1o a hullsby in rag-
time gitled “Find Yoursell A
Rainbow™ which features their
own loeal hero planist Tommy
Buron.

The album has the emphasis
on good time music and rock
and roll for fun', bm & o
serves (0 show that the band are
evolving and Dave Hill’s guitar
work is  signiffcantly sharper
while Jimmy Lea’s growling
bass work preduces the kind of
sound which works om bome
conduction so that you get it in
the chest almost before you
duck the volume. They still
retwin that innate ability 1o send
Mum and Dad racing from the
bouse with thelr Sinatra [

r mercy.

People still ride on this
machine at thelr own risk, as is
elearly heard from the deceptive
bulld of “How Can It Bc™
which staris acoustically and
works  intn clectrifying
hysterin with Noddy powering
his way through with all the
subilety of a Sherman tank
Don Powell’s bass drom i

L o provide just the righ
kind of thundering back drop
sounds like a nuclear powered-
Troges.

“Miles Out To Sea™ is the
saga which Nod weote follow-
mg @ traumatic pany for the
group held by a freaked out
ehiiken of San Franciseo after
they appeared at Winterdands
The party was held in the gem's
private home a convericd

synagogue where a rope suspon-
ded from the dome celing
provided u swinging time foe all.

Meanwhile, back at the track,
it 5 the Beatles circa "68 —
MNoddy and his merry men with
a power pack.“We were miles
out to Sed — maybe next time
we'l leave (he Shore®™, they sing.

There's a nice clean guitar
sound — swinging and swing
ing Tike an axe. Refined key
board from James Lea.

“Raise the Roof™ is the
anthem for the Wolverhampton
Royal Exchunge— that pit of
imiquity wherein can be ofien

found Messrs Holder. Powdl,
Lea and Hill imbibing the
heinous  drug  aleohol,  while

Tommy Burton and other stal-
warts tickle the ivories o the
merry clinking of cockiail glas-
ses.

This trock is rude, raunchy
and ribald. Shades of Jerry Lee
Lewis (Burton) and Chuck
Berry come through before they
became middle-aged and forgot
where their vitality and energy
derived.  Young, foolish and
frantic. Giive us a kiss.

Noddy Holder begins “Just
A Little Bit™ In subdued ballad
style and the time changes are
used skilfully with such immor
tal lines as *Just give me a toeny
weeny bit of your love™.

And so to “Find Yoursell a
Ralnbow™ take your pa
riners for this waliz in ragt
It's a mid-tempo shoffler with 2
roackabeat cha cha overtonc
and a good one for the siraw
boater, cane and all you would-
he tap dancers.

“Siop” s the wack being
used as an instromental link, a
sort of musical express boogic.
Sounds like Tommy Burion in
there and all dat jarz — <"nice

Jim Liea makes his debat as
vocalist with o little thing
entitled “When the Lights Are

™. The song has a strong
melody line and Mr, Les has a
pleasant voice which, re-emfor-
eed on the harmonics, puts one
in mind of some of the ringing
tones which the Byrds had in
their carly days.

“Don't Blame Me”, and here
we go again with ole’ Super
lumgs making mince meal out of
the vocal — the only manm in
rock with a rifled thoat W
makes you wonder just how
many  vocalista  there  are
amongst the Cocker, Stewant
and Rodgers mould whoe could
live with this band. It's a lot of
heart and a lot of throar —
Hulderiius, Rock and roll up
hear the incredible sereaming
man  strangle on  his own
epiglottis. They should leave it
on the finished track.

“Everyday™ s amother of
their slower, less characteristic
numbers, but donc with a
soullul vocal from Noddy. It
has absolutely nothing 1o do
with Buddy Holly, but why
does much of this kecp puiting
me in mind of the Beatles and
“Revolver”.

Am | the vicim of a secret
brain washing technique emplo-
yed by Chas Chandler?

The track “Good
is rude, bawdy and feat
Holder Esqg. in his infamous role
as the space age bully stealing
little girls® candy. We all know
what that means — ch? Leer
leer. RIT RIT. Woof Wool.
There's a fittle something borro
wed from Stroling Rones or
was it Mick Jagger and his all
stars?

Good Iads — it's all very
good, and something for their
new American label, Reprise, to
get their teeth ino

Good honesi, gross, blatant
— and entertzinment.

ALSO A PEEK AT THE NEXT
FAIRPORT ON PAGE 1
MANY ML ALBUM RE

VIEWS

Page 25

RINGDRIVEN

THING

THEIR NEVV ALBUM

CAS 1070

STRING DAIVEN THING TOUR DATES

September 22nd.

September 23rd.
Septembaer 28th.

September 29th.
Septembes 30th.

October1st.
OctoberBth.
Octaber 8th
October Tth.
Dectober12th.
Ociober 13th.
October 14th.

City of London Polytechni

Geo Hotel, Burslem.

Teesside Polytec!

Hamel Hempstead Pavilion
Catacombs, Welverhampton,
Aaton University.

High Wycombe, Technical College.
Sheftiold University.
Southampron University.
Peterborough College of Technology.
Swansca University.

Sundown, Charing Cross Rd. London W1,

w,b

Rives ‘rlma
_: - -
e

W“

7 Soba Squ



Records, -Recurded Cassettes
and 8 Track Cartridges.
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DISCOUNT
RECORDS

Comet only stock top branded labels from Polydor, CBS, EMI, HMV, Philips. Pye, Columbia,
Decca, ete. Comet do not sell seconds, deletions, etc.  All are mint and factory fresh.
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S

Max

Salute

Bygraves

Come-Latelfe
cananeice PRt (',

“Honour VWax Bv
oraves MWeek” in
NVME.

SINGLES OF [THE
WEEK
HAX BYGRAVES: "Drrﬁ o

Cards™ (Pre) What could 5t
Brighier in the pmrmv{m

Lo,
Serrrer (e

somg pive the pe
oo taiit Y fo

e production, must sueedt al-
it classic status. The iy
Preian iy i Lhur Ny e
onitted the Hio: frmml’agﬁr s
words i e Ristore of masic
and litzratare, That's vight, cul
aure dovers, he doesa’t sop
“And friends, | was that dold
er', How cowld he * F mean, fike
fraw?

THE KAYE SISTERS: "I 1
Couid Write 4 Song l’P_w.'J
Thiz inan Brwraves Jisi doesn't
ler np. Nat content with puiting
ot “Deck OF Cards'. surelr
the  allgime  Blaw  Tha
Smashes Snns, e olio smags
e producer credit on the Kave
Sisters' latest irip fnie the
Boom Tube. Writien by none
otfiers than Neil Sedoka and
Howard Greenfield, ihiz sone
lelis w5 what the sisters wouid
do i shey could write @ song.
Unfrrmmately they can's, other-
wise they weuldn'! have had 1o
wse Neil and Howie, but it's the
sironghi dhar co Fe advived
sl this conmes from the altmm
“Shan, Gill and Carol”, afso
produced by By Maxie, and
dha's geare havw o e the

srealest  athum  siige “The
Shangri-Las' reatesr Hiis",
Huowt cam you resist such wond-
eren®

ORDINARY MORTALS
AND THREE-MINUTE
FANDANGOS (in ai-
phabetical order 5o as not
to offend)

ROGER DAITR
ing"” (Frack) The colobrated
ieam of Couwrtier and Saver
sicike again, once again with
Adam Faith at the coatrods. fr's
from the solo album and a not

“Think-

unpleasant piece of wark, bui it
samehaw mr.'\ fo siinulate wy
adminedly deficienr adrenalin
supple. Nevertheless,  Dalrey
vitgs sweetly, the hand pley
prel and all the rred horses
dio their sil. Yawain® witk Mr.
.7 New Whe aftuin, please.

THE DEFRANCO FAMILY
(featuring  Fory De Franca):
“Hearibeat, fts A Lovebeat”
(Pyw). foez, British weenvbop
E.fl'nggﬂ‘t an. “Hear oy heart
bound, hear sy love sound.”
carols Lfonp o Ko against o
Dackground of ivmpani, disso-
seerit steings, phasing ond buck-
g voeals i greal profision.

Sor “Bridge  Over

REVIEWED THIS WEEK BY

The vl efji
5 feur !

N arewnd
winat they

ROB DYIAN:
Hm\m v

“Knocking On
Daer™ (CHSL (i

it ('r rrett An B
The hackun Singers

J’ e
it ar not, is emtitled
Chase', Pity ther
ltelude his celebrated
i and  Pluy rap i
An epuch-maber of the
tiler

BRYAN FERRY: "4 Hard
Rrrm ot Fall™ r’b.{nm‘)

Tarrifene, ey cry, A gross o

ult fo the ers‘.u comes the
Well, from where {'m

a perfeetdy deguate o
siulling himself, s0 who needs
frvan Ferry? fn aciual foer,
Brvan's remdivion of this vener-
able old carthorse o a promws!
sang s qulie .\p!mdf'd!:- rasefid.
S0 let's just sav “en elegan
and languid performaice from
the Fred Astaire of British
veek " and leeny frar thai, Actu
adlv, witat | ean see from where
' currently silting is  he
stonperd, balding form of fan
MuacDonald gaziny mropically
throueh kis piace-ne> as e
baghes out his letiers page. bur
U'd rather noi depross vou -
dtely with amy furiher delails.

ART GARFUNKEL. “All [
Kaow™ (CBS) All | knove is
that this record i a dead ringer
Froniled
Waier" excepr that the song's
ni good. There's a mice piece of
prraduceion ar (he end where the
i nlie Chovale  and — the
Soarfe Strings Jade ont leav-

0

CHARLES

ing oul
run’.r ¢

GRAND FUNK: "We're dn
American  Bamd”  (Copiiel)
hank Cheist for that, b

dedte erongh lume e
our o, th,
LLs 5 oy,

receith
iopfres
und

their prive of adm, L
voung lody coadled Shant
rir me the other day to inform
e that this ieon. and the st
milariv-nomed  album _]—r;m
vhielr G emiciedes, are doing
)'x American charts, ad
it fee veu gol 1o say

of mrs nanre,
thar §oam alwars o
vend.

FHY HOLLIES: “The Day
Fbm (."r.rr.h Brfh a)wr Down

-lﬁfar' Clarke
the fold, pr
thar the whole
the sume of the parrs.
That Lieetera Etcewera

" wieh forse m’w
harmenies and some recson-
able mutar, Neid a record 1o sur
vity rhrouglons the eons, bur
fairiy harmifess,

DR, ROOK and THE MEDI

T CINE_SHOW: “Reland The

Boadiz  And _Cv'em_-u'di’"m'e
Groupie" (CBS). A real-life
fragedy af the modern reck
stule comiag up row, boogiv
chillun. fr seems thar Roland
the Reudie loves Gertrude The
Groupie, but  Gertrude e
Groupiz, sad fo  say, loves
rowp. Shed Silverstem wrings
plente of comie mileage ot af
tie siivation, and George Cum
mfigs plavs soeme Righle re-
spectable gnitar Jills, hwr Ray
Sawver and  Dennis La
Corriere have sliighiy everdone
the ooseness amd  guffaiing,
{0 prodably come over o lor
better in the comtexi of the next
Huok album, anvwar,

ELTON JOHN: "Goadbye Yel
tow Brick Road" (DUM. Afier
she ravher disappoiniing “Sar-
wrday Night's Al Right For
Fighting”, Elt and i chums
safogge things in fTne sivie with
a stow driftimg piece highly re-

wiafsoent Fool a The
f

ceflent  Elten
“Racker Man
5 fJ‘u’ wirthy
e the e

‘Lff.f( startfigir
.unm in fact, Nice o, e  eic.

1 aeelye
fi by

" Sweer

l
of with e nfTaved
(rinmpd, bt sod to sk is
not the case. “Sweet erne
vieve™ is yuite nicelr performed,
with some verr aiirgciive fur-
maottice and  Nationa!  puiiar,
c seunds greal, But the
song nin't much cop (whatever
Hrat singudoric guaint folk -
ing actially meansl, However
like Eltoa's record, this wi
cesearial e,
v afterioms (wit

and these evemings  when
seeris imperiiive jo e on vour
hack intently  studving the

Cracks on vour ¢

THE STRAWES: S}um 0:1
Sifver Sun" (4 & M),
with all thes sall atout
rock vohoing rousd these
hnm-‘ prec me 18, i

oid  picee of
that mast represen!

vorded work of the mew line-up.
Let's ull ger sogeher and ignore
Hhis e,

THE “Here Comes The
Night™ (Peram}—for Macito.
nald speaking. Charies Shaar
Murray fiias temporaridy
swopped Sears with e fo write
the appropriate sparkling answ-
er to the tetier from he Moody
Maffa. Bur s okav, veu
neent worry, oo tefl von all
about this vecord. fr's Jm#l
ereal, man. @t's so far oul |
invisible o ihe naked eve, v
know? Them are my most
ourite group ever and — bcui
o vour own desk, and loke
veur fafling heir with vou,
grandod,. You oy remember
ths ame, but owr new genera-
tion of readers meed 1o be told
about Van {Earive) Morrison's
eritgy voral, Berr Berns' spapk-
fing production, the hardes of
wove-world famous session men
who aormafle plaved the god-
dam thing, and all the ouer
stufl. Basically, they need 1o be
told to buy i So buy i, al
ready. There!

Now izt the US charts with
their new single and due

here

latex

this month

THE CHILIT

STONED OUT OF
MY MIND

BR 7

. Brunswick

Re-issue of a classic from!

THEM

featuring VAN MORRISON
HERE COMES THE
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DETROIT SPINNERS:
“Best Of" (Tomla Mo
fown),

BEST OF? Mo, not really, be
cause e materiol they hiive re-
Maotown
= SupCrne
cuts on this

Ep—

Lo the near d
\n.,Jl proup -.1‘—.“ with
MHendly nezhbourhood record
company and. in p.lssm_u__l.u e
agnous writers and produccrs
they worked with pror to ther
current alliance with Gamble/
Hufl,

Included in the set are the
Sievie Wonder produced “It's
A Shame™ which waon them a
lot of fricnds here back in | 970,
and their carrent American hit.

the Mowwn one that s,
“Together We Can Make Such
Sweet Music”, That particular

number has just been released
h “Bad, Rad Weather
on the

here with
(Till You Come Homel™”

J.I["’l'hls - the onc

For me is tre gem of this
and which could, i given th

chanee, give them their bigsest
UK hat to date. Reporded back

rampement which never lets the
song off the hook
As with so much of Motown.
o often the songs and the
really carry the

sl v Llltl sng well, just
ving  Atlantic and Gambhe:
Hufl's current faith in them
With matenial renning {rom
19635 up to 1970, this sct shows
that Motown has alwayvs had
plenty of strength in depth for
though the Spinners were mere-
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ly & second diviuon group in
the company’s Mierarchy, the
LP stands comparison with the
best pop-soul on ofTer

Roger SL Plerre

IKE AND TINA TUR-
NER: “Outta Secason”
(Sunser)

IT'S RATHER disturbing w

that Ike and T
Tumer's most boring album of
the last few years consisted of

on™ was released
on the Bluz Thumb label in
1969 a5 an atiempt to catch the
white blues frenks, and it
featurcs no less than thirteen
standards  like “Dust My
Broom®, “My Babe” “Ruck
Me™ eteetera era el bleed
in'-cetera
On the fac2 of it, it’s guite 2
vigble proposition; Tke 15 an
admirable blues gutarist wh
he wants 10 be and Tina
sound quite convincing if 3

“ don't listen oo hard

8o you pet 'em playin’ and
singin’ de blooze: and what dya
get. gende reader? You get a
thoroughly vapid and tedious
slice of bluezak.

The album kicks off with
“I've Been Loving You Toe
Long™, which is great, since it
hadn't ver developed into that
wincingly tasteless cunmlingus
routine which the Tumers per-
formed in “Gimme Shejter™

From there things po steadily
downhill All the. old blues
standards receive dull, dipshod
performances with Tina going
through .|II her routines without
ing very soulfullv.
"s sardonw, underpla
yed guitar work relieves the
tedium, and he really gets a

chance 1o shine on a short
insurumental  shuffle called
“Grumblin” which  biends

straight and modern biues gui
tar styles

Actually, Fm really pissed off
because the best thing about the
original slbum wos the cover,
which depicted the Turmers in
whitz face mzke-wp chomping

= —

on watermelons. This has been
replaced by a sun:m?_‘, dull
montage of the usual stage
shots, all g0 small thal none of
them are effective. How: the
back cover ohotography credit
remaimns the same.

And while we're on  the
subject of packaging. Mr. Sun
sel, what makes vou think that
the kind of people who's buy
this album have any interest in
the London Concert Orchestra
playing themes from *Coldita™
and other war movies, or “Mon-
Stop Mangini” by the Sunset
Festival Orchestra

The Sunset cataloguz also
includes matenial by Johany
Winter, Caned . Heat  Amon
Drul 10, e Bonzo Dogs and the
Idie Race, a5 well 83 Bocfhean's

“Stricily  Persomal”, the only
i mlcmpom.y ﬂlbum depicted
on the back of this one. Wise
ap. buddy.

“Outta Season™? Right on
And things dor't look ke im
proving.

Charles Shaar Murray

ORSON WELLES “War
of the Worlds" (Char-
isma)

ON OCTOBER 30, (938, the
:ntire population of the U.S.A

was alered 8 Columia
radio network broadeast. The

invasion had begun. The Mar.
tians has

landed in Grover

Nash tclling of zas .l‘k\'s.lo"‘
n Mars. The radio returned w
the  music  progeam  beflre

Ihen a mobile
atched Lo cover the dis

n corded

It contained un
creature  which
assembled a war

|||ulhu warld,
octopus-like
crowied owl

machine. and exterminated the
onlockers and radio crew
Well that's the stocy. but the

invasion was nothing more than
a dramatisation of H.G. Well's
“War of the Worlds", scripted
by Howard Koicl read by
Crson Welles and the Mereury
Theatre.

Now the original broadcas
has  just  bevn  released  on

Charisma's Perspect
and 1l captures the
of the wireless (as it
then) brosdeast. in
[ mance |
It's High cump at it

Stwart Hoggard

HENRY
Henry
(Virgin)

LIVE. HENRY COW can he
the most rewarding cvening's
worth of rock in B 3 at the
moment. On ths, their debut
wlbum, they've somehow failed
to get gcross the i:nmediaw of
the live siluation the vial
immediacy in l.hmr case for,
without it, Cow's material cin
seem 5o much frantic comple-
x:l.} and 30 lile presence of

cCoW:
Cow

“The
Legend”

On atag: the Dada humour
and sucience-group im:raunun

lemn chamber-rock cunccpl in
which anything can happen
and, on a good night, does. On
record this hasa's come over. It
vould have done with a bit of

extra  ingenuity  and  studio
experisnce — but, alas, not this
time.

“The Henry Cow Legend” is
an aural condominium ruled
locally By “Bunt  Weeme
Sandwich™-phase Zappa and
natonally h} *Larks Tongues

— wintage Fripp.
s it frusirating
this is not what Hemry
Cow are aboul. Theyre not
cumbinations  of  anything.
Though there are obvious exter
nal influences on their music, i
won't lig down for companson
or caiegorisation, Live, Uhat is,

On record . Oh hell
You get the pict

Trock internationc! Presents

HOLLAND'S No. ONE BAND

GOLDEN

EH‘IBIIIE

e —

”R'\

"HERING EARRING

On Track record
Mo 2406K0%

“The Henry Cow Legend™ 18
good as a kind of photo of the
slage music. By buying it and
playing it incessantly, you may
even learn w hum along with
the band next time you see
them. But, as & valuable record
of what thev're doing now. it's
not sufficient.

Briefly: the pluses are two
freeform sections, “The Tenth
Chaffinch” and “Teenbeat In-
troduction™, which come closest
w evokinr the essential Cow
although freeformis only a p
of what they're about. “Ta
bem™ itsell s nicely done,
featuring Lhe most direct of the
stuil.

Minuses: the flat, lackiusre
mix which, on Side 2, almost
completsly deprives the group
of “presence”; the periods of
florid musical isometnics in
which plenty happens but hitle
stays o make a lasting impact:
and the rather studenty lyrics of
the otherwise atrsc: 1
Funerzls Of The Citizen Lu.; A

However,  rcmember  one
thing. It's only worth going on
and on sbout the fuilings of
something if’ i"s basically good.,
Henry Cow arc bagically very
goud indeed,

S0 stck ‘em in vour note
book, music-lover, and follow
thelr progress carchully, I ean't
imagine you'll be disappointed

wice
Ian MacDonald

DANNY O'KE
“Breezy Stories"”
tic)

EFE
(Atlan-

YOU CAN USUALLY perm
any eight from ten  singer
songwriters and come up with
portion of boredom cverylime.
Mot so with Danny O'Keefe
His previons Signpost album,
the one that provided “Good
Time Charlie’s Got The Blues™
wag o well- c-avey
mg  and “Rree (1
even better.

You wanmt funk?

Stories™ i

zot i try “Jumki 2
Sample and hear bow e Don
ny Hathaway. Hugh McCrack
€ Goedon  Edwards, Pretiy
urdie. Montego Joe and Airo
Moreira get it Logether

Good somgs” They abound
in plemy., Donny was so

impressed by “Magdelena” that
e used 11 on his own “Exten
sion Of A Muan™ album. Per
sonally. I'd opt for “Mad Ruth/
The Babe™ a sclevesiy-construc
ted song that aligns O'Keefe's
memories of America’s greatest
baseball player with thoughts of
:lpan'h,ve

Nostalgia? There's plenty of
that. “Steppin’ Ouwt Tomight™
has Ken Kosck fddling hke
1928 Venuik. while people ke

A Lpr s o LRamIE
Erie  Canton's R huw Cur:nn
IRSO) with N-nwm Capald, Town

"
Warmer. TIws on Ieaires 1o Kewsin
Jug Band mngar in the eomesy of O

Jv'lll\ Jirn Kaltnar, U!ru Eharioge, Al
dhard G Oarence Wihita and Ry
¥ .ompnu s«-u Squars shop
not Soio Squars a3 | .ﬂw\-ﬂunh
munticred hore resently tal
i ity sold cul of thelr lirst Dmn -n
el 10 N0 s
One Sp's Deam Sioet shop wsual
by s 3 window Bl of sngortsd das
mubic and e week is no exception,
Taking pride o pace has been tha

recard s racaiing

4 2 37.nsen

sorge ranging fraem

T Things You Do

Smokey” Ratinacn toek 1o Jarmany

4, Imu.JI - ?aud Was A Hr_ll"’q

Stone”, 1asi v ]

e, Otrar
e

Aizo around ara The
Chasticoments  (Bue
ol " The Vioioas OF Eant -hmmu
Sunsivnnl, Love Je) digh
i+ Of Dumineas” t?.01h Cent Fos|

Memunyh

-.rbw‘i‘.‘*“r-

thar vessions Me. Dvean Mer
ahant’, I 1 Make The Warkl Gao
! = Pacpin

Se 5 * Limdarszani iy
Wislhow anel othors

COMEDY AND sokan wors i

People Get v 7
by “hathod np
‘flolden Hta OF Tho Fittie: imr
Jokn Damisns Viegn Se ~u-ol and
o ope Bust

While some weoole hops to anil

IMPORTS v

vou by wchuding mna-bogoiing ltes
o their slbuma, thore are others who
Swm 1o fevd i ungrenounceain
namas, ‘Lynrvd Skymerd (IMCA, an Jll
Koaoe:r produetion, iekes th ‘Whadle

Wer Wondsr Award for m. W I:ul
hanouratile mEion must to The
S!- Brothers whods SB Hay

1% a step In tha nth direction
muro: sohing the language difficy

ity
Nedl  Disron’ “Rambow
MCA) doasn’t COMan Ny naw toma
¢ far me | can ramember, s meely
BR GMCUBE f0 IupaCksge some of the
non-Damond  compositions  Seil" 3
tockiod Cuning s stay with MOA

anglos™. ~ Fveryteod 6
ohoca  Morning |, "Su bl
"hmk Its Genng Ham T ooy’ e
it Heawy”, "B You Go Away” - Lasi
"'"‘V On By Mind . “Both Sidey
Now  end “Husbands And Wies

ihiz one, which, | suppode, &

wouph if you howen't simady ac
t_wlr&“! et mang of Nais oudier @l
Eum

JAZINISE. thers & F‘H v ol un

in the rocks. C i

Datch of Charlie !lvrd
)

Dr, Joho and Dave Bromberg
provide similarly dated support,
Rebennzck throughout 15 in
stant jov. cither playing extracts
from “Hamp's  Boogie™ and
indulging in swing oifs on “If
Ya Cant Boogie-Woopee, You
Sure Can’t Rock And Imlf ar

Storyville

Spencer ¥ = d,\rd and
the only song on hum not

penned by 0'Kee
Wi

suppane 1 ¢
Richard Um’n i
right bass. that Arif

ws a number of things,
mg prove a sining o
ment for “Mad tuth
Cissy Housten figures amono
the back-up singers. Forget ah

P
Mdardin
inchud

il Bert Bloeas
ol Waoll ) Fly
Danny™

5 .cf.' the result would sl
have been 2 good one
Fred Dellar

“THE HUGGETT FAM
ILY" (Pye)

THE HUGGETT FAMILY
are just wo good W be toue,
even more clean cut than the
Pariridge Family. They could
pass for all-American Kids
except that they're. inconve-
niently Canadians.

I may be just over cymical,
but | have 1he feeling that they
wrole their own '-1;'-,\" noLes,
My first clue ta th from
the omission of F
credit for “Scurbore

\\hum.\k‘. up (e fa
The  albunm  inch ¥
' “My Father”™ sung by
iMother) who is just
ciated 10 sound

[ w. Carol King's “Tapes
try” suffers the_same faue-—amd
“Greenskeeves™ harks back 10
over-orchestrated  school con
e,

The whele slbum is su"Fnu}\
the Whole Family play
struments like crumhorns, ran
ket and bass gamba. The sound
produced is for from exciting. in
Fact o is dull. Nothing sands

out.
I don’t reslly dig o but |
think my mother would
Stuart |

art Hoge
LOVE UNLIMITED:
“Under The Influence
af..." (Pve Interna-
tional)

This girl trio had a nibblc at
the NME Chart last vear, and [
hoped this set would enable
them to showcase a fur wider
range of their ability.

In fact, it proves 1o be some
thing of an cgo trip for Barry
Write who wrole, produced and
arranged it. There are only
zight tracks, one of which s
completely instromental, while
the oiher scven mclude lengihy
mon-vocal passages

Admittedly the scorings are
imapinative and colourful, but 1
would like to have heard more
girls without afl thes

muse thev're a

il yuu con chooss from Derek Johmon
eyl g ey spanier hen i s‘hdﬂn
tan ohways oeiby yousell a fouy ol Slade
Louis Arm ¥ Hix L]
Years aat 1n..--44umun:,i:.., L Eti 28| £1.98
(F250 £2.10
Focus at The Rainbow/
'L CUs
P {£2291 £1.9%
Cansette (E236 E£2.00
B mack F2500 E£2.10
| § New Hendrie Doukle Albem
Are You Experienced/
Axis Bold as Love
Doulde L P WZB0Ol E2.28
Mot pvailable on e
o mayh n the L ¥ b All e
I -| | 31 prices N J Al oo
Mglcid, 1) Widrne) | gistanteed brand -now. Prions
higys v =i - elu posta; w1y order
Fack s iien, M Sk £ Rarion 2 must inclkude & bt_-wrw Addres
» sed Ervelope
81107, | G ity O
sup i paver by (1LY F M. Records Ltd,
John Woodey 15 Kall Place, Spalding, Lin:
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THE TWOSIDESOF TQ

On the gropves of thisalbum we are listening
to an inno¥ator whose channels of creativity . . The primitive beauty of the country bl
have dﬂvakoped through the additives of complements McPhee's-eleccroni
electric guitar and intc the world of electronic : 2 supecbly. The fact that he has engine
programmmg Before him: he visualises:a ¥ % 5 . prototype album is sufficient in
musical world of strings, horns and percussion 1 . entire conception, transpgsition an
through which to portray images and express e M T manifestation have de :eloped from tl
B moads. Like a good artist he is.careful in . ol and mind of one man is nothing less

choosing his textures, respecting the value of IX [l remarkable.
time and space. . . g It is the dawning of the one mar orc

TONY (T.5) McPHEE IN CONCERT

ON TOUR 'r September 25 HARROGATE — Royal Hall
September 19 FOLKESTONE - Leas Cliff Hall [ Fa September 26 :SOUTHPQORT ~ Floral Hall

September 20 CHATHAM — Central Hall i\ September 27  [BUXTON - Playhouse Theatre
[e) oo September22 ' BARNSLEY - Civic Hall = Seprember 29 (ST, ALBANS - City Hall
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Hisfirst album on EMI
including hislatest single
‘On My Life/OhJamaica’'~EMI 2042

EMAT757
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JOAN BAEZ
“Hits/Greatest and
Others" (Vanguard)

MY, MY. WHAT a
trophe we have here.
First of all, the strange title.

[i4:5

Hits, ablig reatest ard oth
ers. Maybe they've missed outa
question mark,

In truth, her hits would neat-

Iy fit a diiuble-sided single —
“There But For Fortune” {the
greatest) and “The Might They
Dirove Old ¢ Down™ (uth
ers). Not even the most hyper
bolic record company should
describe  any  others as  hits
(though Vanguard apparently
havel, armd somc have been
quite emphatic misses.

That apart, could anvone al
Vanguard explain the <l
could they say on the
honour that it was absolutely
impossible 1o think of a better
one?

Mext, the cover, Would vou
believe Joan Bacz in commu
nion with nature, running bare
foot across l|1(‘ samds, arure-
blue waves lapping discrectly
arcund her, with a turquoise
scarf billo
Blowe ir
duces her to the status of a
John Denver.

The real point is that she can

4 ¢ from perfectly at

h i

COMEmMpOrary
it's rock - hattom.
Jesse Winchestel
Mew Tenne: |
I'd always quite hked
Winchester. but not by her.
o version of “Heip Me Make It
Through The Night” that could
compete in the easv-listening
stakes with the Mike Sammes
Singers,

mk(.l A
¢ Brand

™ Baez

etrayed

“Danghng Conversa
revealed her

ity for ||_ll||'n_

WAS nhmlntrl\ ne
viude such a
wrong with “Tma
ar least has the ki
that Joan Bacz can credibly
singing.

As il all that isn't embarrass.
ing enough. there’s Paul S

“ls 'Iu.‘ lhc:m'c reall
“Ts the church res

cicary r

the narrator is meant 1o he &
Bigek sfave, bu she manages to
make him a witite wan, Point of

song loat entirely ).

Apart from ™ ]'hcre But I—or
Fortune”, wi i
sounds o
longs 1o a ll.rr. rent stage of her
carcer. the only thing that re
minded me that this was Joan
Baex | was listening to was Diy-
lan's “Love 1s Just a Four-Let
ter Waord ™,

By the end. 1 w
anything — even
of “Randrops Kecp
My Head”, Had I been asked to
selev songs to represent the
worst of Baez, my choice would
have approximated this.

The name of Joan Baez has
become unfashionable of L
bt she remaing one of the maj
o artists of contemporary mus
ic — if this mishegotten compi
lation doesn’t undermine her
fading reputaton completely

“s all rather a surprise com
1 Vanguard, a label
s previously treated s
anists with exemplary lairaess,
Bob Wofinden

ready for

CREEDENCE CLEAR-
WATER REVIVAL:
“Muore Creedence Gold™
(Fantasy)

So where's “Travellin” Band”
and “Green River™? You mean
you haven't guessed? They're
pmbabl; making up the test
pressings of “Stll More Cree-
dence Gold™ right now.

I suppose there's no real,
conerete ob_p:,mn to this kind

cof Creodence reissue System.

but there remains one real
problem. When are we going to
et a really good Creedence
%1carvmu:r Revival Greatest

Hits album?
Charles Shaar Murray

CHARLES FARLAND
“Intensity"(Prestige)

RECORD COMPANIES can
really get annoying sometimes.

First there was “Creedence
Gold”, which was great in
theory, singe CCR really deser-
ve & good cnmpulamm album.

Tlle trouble with *Creedence
Gold” was that, apart from a
few trigd-and-trusted  goodies
like “Bad Moon Risang” and
“Proud Mary”, no leis than
mineteen minutes and thirty-two
seconds of the album was faken
up by a cuuiJJk: of bloated duds
like "“Suzie )7 2nd *[ Heard It
On The C-rapcwne What
heppened Lod “Up
Awum. T‘he Bend” and all the
Ul[\el'b

Well.  “More  Creedence
Gold” happened. It comtaing a
few more acceptable Creedence
wacks — fourteen of them, to
be precise.

A pinch of hit single, a fistful
of album tracks like “Fortunate
Sun”, “Bootleg”. “Sweel Hitch-
Hiker™ et al.

THE QNLY intense thing (hat
1 ¢an find about this 12 in, slab
of plastic is the sense of bore-
dom it emits when 1 orun &
gramophong needle arcund its
£rOOVE,

This really s complacent
argan-based jazz of the worse
Professionally done of
course. plaved by musicians of
some repute. including the Jate
Lee Mmgnn on mlmpcl. hut

vawn, ssemingly recorded nnt
1o fill 2 hole in Prestige’s al-
ready probific catalogue,

Earland, who gets star billing
though the other soloists are as
heavily festured. is an orgamst
of whom better things could
rightfully be cxpected. It s«'eal
Iy much akin to Jimmy Smith's
1.‘lcr-l!nv Verve offerings but at
Jeast Smith has got some excuse
because he can claim 1o have
recorded 20 or more first-
alburmns before lapsing into all
that dross.

This =&t was at
Ry Van Geld 1 from
whence many ¢ epics have

cmereed in past but |hsre [
an air
lessness
music  wl
that particular ¢

signed  and - manolaciored. A
Ford Cortina will always be
just one of & million, On the
other hand. a handmade Fer-
rari. for all s guirks, is unique
and exciting. The same thing
zoes with music.

Roger St. Pierre

——————————————
UNDISPUTED TR
{Tamia Motown)

THIS COULD :llrnns[ be sub

titled “Ti e
sited™” zes of the
Temps  producer  Morman

Whitfield,  this  two-girl-and-
by soul group record much
the same naterial,

In fairness. they often record
it first, as was 1he case with
“Papa Was A Rallin® Stone”.
but too often Whitfield uses the
same arrangements and gime
micks for the two acts which
makes one version of cach song
entirly dispensible (and it's a
matter of personal tasie which
one you'd rather be without),

O this. the Truth’s third UK
album, Whitfield also borrows
from other songbocks and
again takes the casy way oul
with ncar straight covers ver-
Sions.

Thus. it could almost be Al
Green singing lead on “Love
And Happiness™ and the back
ing has a definite Willie Mitcheil
beat, while Joe Cocker’s ar-
rangement is cribbed for *With
A Little !Iclp From My
Friends”, Even “'Walk On By”
manages to sound remarkably
similar 10 the Dionne Warwicke
original.

Roberta Flack's “Killing Me
Softly With His Somng”™ and
Drave Mason’s “Feelin’ Alright”
are also ncluded as well as the
Truth” madmgs of the current
Tem: ngle aw OF The
Land™ and their older “Tust My
Imagination {Runpnimgz  Away
From Me)™.

The backings are the expect-
el super-competent Motown
fare with Whitfield's usual re
liance ' on . Wow-wow .
v effects and  ethereal
sirimes while the truth (Brenda
Evans. Dianc Evans and Joe
Harris) sure ¢an sing.

Judeed in total isolation it
can then be viewed d@s a good.
even a brilliant, albom. Ilaung
heard the musical sources, one
is Jeft asking do we really need
an album of near straight cover
versions. however well perform
ed — and do we expect 1o pay
full price for them?

Roger St Picrre J

ALy
A FELU SEATS STILLAVAILABLE FOR O CIOBIRINICO

TRUESICRIES IND OIHR [)Piﬂﬂ]&’

THEBESTORIUDY COLINS

BY PUBLIC DHNAND AN EXTER
jﬂa{y‘@z//t/w CONCII

ATTHEROYALAIBERT HALLON OCIOBIRS KD
SIRING AT 750 PM

NEW SINCLE DO SIDES NOW RELEASED SEPTETBER 115

(CHRTATTHEROYALALBERT HALL




Page 32 NEW MUSICAL EXPRESS September 22, 1973

THIN LIZZY-VAGABONDS OF THE WESTERN WORLD
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STONES-ON-THE
ROAD SPECIAL

By NICK
KENT

HE LADY

e hind the

amps. staring
hazily at Billv Pres
ton and his band per-
formine on stage.
looked elegantly da
maged. Half of her
face was covered bv
huge vintage op-art
Il shades and a ci
garette holder hune
limplv  from  her

mouth.

She smiled a lot and
danced sporadically.  sur
rounded by earmest-looking
roadies who went about
their business us usual,

Watching her. [ had a
momentary flashback re
calling an old 1965 press-
cutting of a beautilul.
conservitlively-dressed ex
model posing above a news
story that ran:

Rumours  have  heen
sweeping London for the
P ten days that  attrac
X -year-old  German
viodel Anlia P where
and Briun Juues the

Rolling Siones are _aooul

a marry.

i At a Chel

ears later and
Pallembe i
the pack, dancing in the
wings from th
of “Brown ¢
and trave around in
stoned sple nd wr with he
rock ‘n’ roll star old mas
Keith Richard.
01 all the Stones™ ladies
1

hn-\c’\ life-styvle; far more
so than he l.\n.l'-SU fragile
Bianca Jagper, or the beau
tiful but fated melancholy

: that personi
> Faithfull

Last night I dropped my pick
twice and stepped on my
leads in the last number

after their departure.
The Stoncs themselves

bars ol
) out  lrom
Keith's amplificr, she picks
up Maurlon, all of four
vears-old  with  ragged
blonde curls roaming down
his back and the face of a
baby rocker. and points to
the lean shape of his father.

Keith Richard swaggers
back and forth, his eyes

three-day stimt held at
Wembley.

Compared to his cronics, cusses the Siones’ current
Mick Taylor has the air of affairs with the same

closed, his mouth open
displaying a distressing
paucity of teeth.

He is oblivious to every-
thing, straining in front of
the microphone. grinning
when he  hits the right
notes.

THE ROLLING Stones
revue has finally set off on
its travels around the pro
vinces of dear old England
The first might at Manches-
ter found the Stones adher
mg to the peaks set on the

The format is much the
same’; the band attempt an
acoustic version of “Sweet
Virginia™  which  quickly
falls apart owing to faulty
pick ups.  and *Silver
Train” has been dropped
altogether *“It sounds
just a little too much like
*All Down The Line' when
played live stated Mick
laylor.

The audieace for the first
night leave sartisfied. a smell
of sweaty denim and plim-
solls hanging over the hall

travel back by coach o the
Post House, an out-of-town
Holiday Inn-look-alike
which Tavlor claims was
the only place thar would
allow the Stones to stay un-
der its roof for two nizhis.

“It stll goes o
states. “None of the hotels
in the centre of Manchester
want_anything to do with
us. Same with the taxi
ks. I had to pretend |
one of Willy ston's
and to get here in the first
place.”

a sucoessful worldly \ulmlg
exccutive. Dressed casual-
Iv, he s both eloquent and
genuinely charming. a fact
that will surprise those who
heard the first extremely
self-conscious  and  awk
ward radio interview that
layvlor was forced o take
part onee he had joined the
Stones. And consequently
compounded their vision of
the young guitarist as a bi-
-. []n\h(!"ﬂlt pretender to
Brian Jones’ crown,

He sips brandy and dis

measured ease and concern
for precision that stands
out as dominamt charac-
teristics of his peerless guit-
ar work on stage these
days.

Meanwhile. Charlic
Watts aimlessly  wanders
around the lohby with his
family in tow while Bill
W Vitan sits in ltl\’ resiaur
ant, his dour face contem-
plating the menu.

Marion Richard s bois-
terously running amok ar-

CONTINUES OVER




Page 34 NEW MUSICAL EXPRESS

September 22

STONES-ON-THE
ROAD SPECIAL

FROM OVER PAGE

ound the room, chasing
one of Watts’ kids and it’s
only when you crane your
neck that vou actually not-
ice the ubiguitous Mr. Ri-
chard himself cheerfully
slumped over a table in the
corner drinking coffee al-
one and chain-smoking.

GOD KNOWS, enough
tall tales and horrendously
murky image-weaving have
been constructed around
Richard sinec his trans-

-formation from thé awk-

ward punk Chuck Berry

Slim Harpo-styled rocker

who always seemed 1o lose

out to beautiful Brian Jones
and sensual Mick Jagger
when it came Lo getting the
action, to the bone-faced
hoodlum raunch connos
sieur toting a  powerful
drug-onienied  mysterioso,
topped off with a hornet's

nest of black hair and a

bone earring.

Remember when Ken-
neth Anger called him “the
devil’s right-hand man™?
Or the grandiose tales of
decay and debauchery that
followed the Stones, and
particularly Richard, on the
1972 American tour, which
were borne out in part by a

| constant stream of photo-

%:.'mhs that  appeared
throughout the media dis-
playing Keith splayed out
on & sofa unconscious, eye-
make-up running and a
look of total collapse on his
wasted features.

God knows the Media
has accused Keith Richard
in their usual snide way of
anything from heavy invol-
vement in black magic to
cranking up heroin.

No-one  gquite  knew
which member of the
Stones would take over as
the most publicly persecut-
ed of the band. but Richard
has certainly taken the
lion's share this Hme ar-
ound to the extent that
many have almost scemed
to will their own perverse
death-wish  fantasies on

1119

We all nzed someone we
can bleed on, but Keith Ri-
chard is no way a wasted
victim of his own image.
nor is he some incoherent
zombie biding his time.

TIf anything, the splendid-
Iy grotesque photo of him
adorning the back-sleeve of
“Goat’s Head Soup”, look-
ing like a death’s head on
fire, is a parody of the
Keith  Richard  gonzo
image.

“Pretty grotesque innit! [
think most people use the
word ‘charred’ to describe
that photo™.

Richard sniggers hazily
and stares down at the
table focussing on nothing
in particular. He's swag-
gered over to Mick Tayl-
or's table and now talks in
a stoned drawl which never
seems to lapse into the

realms of  incoherence,
though it sometimes teeters
on the edge. :

No clumsy pauses occur
during the conversation
either: in fiis own excessive-
ly “laid-back’ zone of activ-
ity, Richard is an animated
conversationalist.

“Ysee, 1 don't really

. give a damn what they —
- what the Media or whatev
er you call 'em — write ab-
out me.
Y'know. I'd just like to

see all those cock suckers
spending an hour on stage
doing what [ do, and see
how they stand up to it 1
just presume they have
nothing better to do, or that
they're hard up for a story,
or whatever.

“It still goes on and 1
just go along with the *Bad
publicity is better than no
publicity’ idea. 1 mean, if
they wrote about me as the
sweet, gentle, loving family
man, it would probably do
me more damage! And be
equally untrue.

“They don’t know any
thing anyway. They'll just
blow anything up out of all
proportions like that “Ran
Woof to replace Keith
Richard’ story which star-
ted off as & mildly [ully
drunken joke we thought
up at Tramps one night,
and which Fleet strest got
hold of and hlew up.

"Same with the busts.
Everyone thinks ['ve been
busted hundreds of times
when in fact this now is
only the second time I've
ever been brought up be-
fore a court. | mean:
Mick{J)’s been busted more
than [ have, but beeause
vou're a celebrity or
whatever, everyone gets to
hear aboutit.

“I'mi just not interested
in mixing with most of the
press or setting things
straight, because, really,
the last consideration is al-
ways the wruth, It's all
stercotyped shit,  and
thev're all hacks.

“Ii’s the same with job-
sworths who are "[LIS{ the
lowest as far as I'm con-
cerned. I mean, the guy on
Sunday, who was causing
that disturbance. was just
looking for a chanee to get
inta some violence, He
must have been Frustrated
or something.

“Anyway after the show,
he had all his commission
aire chums standing on
some scaffolding going like
this (he pulls a particularly
ludicrous “primace). So
Mick and 1 threw some
coke bottles at ‘em.”

RICHARD DRAGS a
hand through his black,
matted locks and lights up
another ciparelte:

“1 suppose | should add
that the press have also
helped me. I mean, the
Sunday Times helped us
obviously ower that bust,
but another time, a few
vears ago when I was on
tour, the Home Office were
getting very stroppy about
Anita being in Lhe country
and were all ready to0 throw
her out. So we went to the
Daily Mirror or one ol
those papers, and after-
wards the Home Oflice
dropped it like a hot brick.
So they can help tpo.™

A plate of pancakes was
ordered. and Keith starting
digging into them lethargi-
cally with his fork. How did
he and Taylor feel about
the reputation the Stones
had picked up, particularly
on the last Stateside (our,
as being the latest interna-
tional playboy-jetset elite
chic thnll?

“Personally 1 just don't
want to know about ‘em, |

. mean, how they get in there

and why theyre there in the

first place, 1 don't really
know.™

Taylor broke in: “They
seem 10 like indulging in the

popular extravagances of

the time. especially Ameri
cans who are very publi-
city-conscious anyway,
Now we leave it tn Pete
Hudge, and as wou must
know, the organization is
incredibly tight.”

Richard came back into
the conversation: “It's a
difficult thing te handle
anyway. because i1 starts
with things like “Oh,
Truman Capoté is going to
come along and write so-
mething on the Stones
and he comes along and
brings along Princess Lee
Radziwill and some other
sociahtes from New York
and you're surrounded by
those people. And it just
takes one guy like Capote
to trigger it off.

“1 mean, all those jet-
sctters must be bored or
something. They seem to be
on this massive cgo trip
anyway, which I just don’t
want to know about.

“All T can say is —
those people will net be
around @ second time.
There’s no way they're
going to be in our company
ever aguin,’

“Hut that situabion was
nothing new for us. | mean.
back in 1964 when we were
touring  the States, we'd
been invited 10 parties hy
all these ‘socially impor-
tant” people. BacE then
we'd just tell ‘em where to
go.”

HOW  DID  Richard's
much-vaunted meeting with
Bob  Dylan at  Japger's
1972 Birthday Party go?

“It was very nice ac-
tually. | hadn't seen him
since  the “Blonde On
Blonde’ era. Changed a lot.
Yeah, he seems (2 be very
domesticated. Hard to say
from meeting the cat at a
party.,”

“I think everyone ex-
pects too much from Bob
Dylan,” added Mick Tay-
lor! “You can't keep on
creating the things he was

doing at that iniensiy.

K R : "He'd have 1o put
himself’ back into a very
fragile position 0 create
anything like that again. He
just couldnt do that, be-
cause if he hadn’t stopped
mn the first place, he would
have been dead.™

Surely, though, the Sto-
nes are legendary for their
sustained journey close to
the edge these past ten
years?

Richard continued:
“Yeah, but you see Bob
Dvlan  was by
With us there's always been
someone there o grip the
reins when it’s necessary.”

Richard seemed slightly
more conforiable discus
sing the Stones music.

=1 guess | like ‘Beggar’s
Banquet’ the best of every-
thing we've done. ‘Let It
Bleed’ was a good album
1o0. I'd like to have a. single
album compilation of my
favourite “Exile On Main
Street” tracks, though I stifl

himself,

feel that the amount of

material we had at that__
point warranted. a double-

album, even if they are

always too long. I really

like the new one actually. 1

cnjl:;yed recording in Ja-

maica.”

Mick Tayler stated that
the album was recorded
relatively  quickly:  “The
backing tracks were all
done in Jamaica. We star-
ted off with *Winter’ which
was  just Mick (Jagger)
strumming on a guitar in
the studio, and everything
falling together from there,

“Angie’ and “dancing
With Mr. D' were recorded
in the middle of the sessions
and ‘Starfucker’ was about
the last. Some of the songs
used were pretty old, ‘A
Hundred Years Ago’ was
one that Mick had written
two years ago and which
we hadn’t really got around
to using before.”

Richard said that, des-
pite popular opinion, he
had indeed been involved in
writing * Angie”.

“I had the whole chord
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sequence down mayhe a
—year apo-with just the title
‘Angie’. 1t could have been
‘Randy” or ‘Mangy’ or
anything, y'know, but Mick
Just picked up on the title
and wrote a song around it.
He added the strings -— all
the strings on the album are
*his idea.

“Idon’t know who chose
it as a single. [ think
somebody  said  that it
would make a change and
that it would get a heavy
redction on AM stations.
I'm really not interested in
picking singles.

““Comin’ Down Again’
is my song, yeah — no.
‘Starfucker’ is all Mick’s.
‘Dancing With Mr. D' is
my riff and Mick’s lyrics. |
tend to work more on riffs
while Mick has finished
SONEE.

“Definite guitar parts?
Well the thing is that on
‘most tracks there are a
number of guitar tracks so
you can really distinguish
who's piaying what. Mick
J) plays guitar on “Silver
Train’ and *Winter’, while

NEW MUSICAL EXPRESS

PICS: JOE STEVENS, PENNIE SM[TH
CARTOON: TONY BENYON

the other line-ups always

scem 1o be different. Like,
‘Hearbreaker’  has  Billy
Preston  on  keyboards,

Mick {T) on. wah-wah, and
me on bass."”

Had Richard ever con-
sidered that the Stones
should do an album of
personal favourite non-ori-
ginal tracks?

“Yeah, I could dig that
idea, but more than likely
we would never put a whole
album out of the Stones
doing other people’s stuff
— just the odd track on an
album every now and then.

“We've got a couple of
old songs we're thinking 01'
(ioulg up actually
was_thinkin’ of doing thc
old Temptations song -1
Wish It Would Rain® but
the Faces got there [irst
They recorded it live at
Reading for their nexi
single or something.

“There are others bul
vou've potta keep you trap
shut or someone else’ll pick
up on 'em. But we really
have so many songs of our
own, and doihg vour own
songs iz much more of a
buzz anyway.

“] mean, back in the old
‘5 By 5 days — those
things — we used to go
down to the- local record
store, when e were recor-
ding in Chicago or L.A.,
buy up a whole bunch of
soul singles, sit down by the
record-player, learn ‘ep —
things like ‘Baby We Got A
Good Thing Goin® and old
Otis Redding stuff — and
do 'em as quickly as pos-
sible.”

Why were the Stones not
including any material pre-
dating  “Jumpmg  Jack
Flash™ in their current live
set?

“Actually we were doing
a bunch of old numbers

when we were touring
Australia. *Route 66" we
did, uh ‘Bye Bye

Johnny™ and *It’s All Over
Now'. . P

“One thing about wor-
king up the old songs is
that Mick (T) doesen’t
know ‘em and would have
to learn ‘em from the
beginning. | mean, there are
songs like ‘Have Mercy’
which I'd love to work up
again.

“ANCTHER REASON
for us not doing old songs
is that Decca have stopped
us releasing new live ver-
sions of material recorded
on their 1abel.

“A  whole live album
with Stevie Wonder on it
recorded on the American
tour has been scrapped
because they’ve ballsed that
up. They've got those songs
for six years or mmcth:ng

“I mean, if we're recor
ding a live show with old
numbers on it, we jusl can't
put the motherfucker out in
the First place because
recordings of those songs
belong to them untl 1976
whatever.

“Sure, I don’t really
mind them packaging old
stuff if they use a little bit of
imagination, but putting
out old Aipsides as singles
is shit.

“Decca are suppased to

None of the taxi-drivers will touch
us.-I had to pretend to be in Billy
Preston’s band to get here in the

first place.

- MICK TAYLOR

be making records but they
might just as easily
making baked-beans.”

He alleged: “*A record to

them is a piece of plastic
and what's on there doesn’t
really matter.

“Decca's attitude to their
artists, 10 the people who

work  for them, is the
lowest, and T'll say that to
their fuckin’ face. They

have no respect for anything
except the dollar and in

that, they're no better than

any other company. It just

happens that T know them

and 1 think they're the
biggest bunch of shitsin the
world.”

So how were relations
currently with Atlantic re-
cords?

“Uh. comfortable,
yknow. They've 1tried to
balls about a bit with this
latest album.

“They've given us a lot
of trouble over “Starfucker’
for all the wrong reasons
— I mean, they even got

T

i R

down to saying that Steve
McQueen would pass an
injunction against the song
because of the line about
him. Sa we just sent a tape
of the song to him and of
course he okayed it. It was
just a hustle though. Ob-
stacles put in our way.”

Then how was Rolling
Stones Records progressing
and why were Kracker the

first hand ever to be
v,m:d"' -
“Everyone agreed to

signing Kracker and Jimmy
Miller was recording them
so it seemed natural. As to
why they’re the first — well
there's no hurry, We're not
interested in becoming
another Apple.

“Sure there have been
other bands we've had our
eye on — Stone the Crows
were one but they've hro
ken up. Rory Gallagher is
anuther artist ['ve thought
about, just because he's
good and he seems to have
had a raw deal from his
record company, though I

don't really know any de-
tails.”

WHAT ABOUT the no-
torious incident when Jag-
ger and Richard were both
0rderﬁd cﬁslagc during a
Chuck RBerry Concert by
the man himself?

“Ah ves. I don’t know
the reall reasons because
Chuck Berry is real
weird.

“But the situation arosc,
1 imagine, because I was
given this huge great ampli-
fier and he had this tiny
lewel reverb, so thefe was
no way [ could turn down

and still not over- power him.

1 was just trying to play
as quiet as possible —
anyway | came on with Dr.
John and Mick (J) was
standing at the back of the
stage, and it developed into
a litile ego thing where the
people were taking more

attention of his backing
band than they were of
him. It's & shame actually
because the two numbers-

“we actually played Together

were great, yknow.”

Had Keith ever witnes-
sed the New York Dolls,
the ultimate Rolling Stones
affectionate parody hand?

“Nah, I've never heard
‘em — seen pictures of ’em
though and they look very
pretty™ (snigger).

Mick Taylor claimed
he'd seen them once with
Ahmet Ertegun and had
found them both musically
untogether and visually un-
attractive.

Richard continued:
“Bands have always been
into copying us. Really I
mean, what were bands like
the Pretty Things and
Them with Van Morrison
doing back then?

“Mah, it’s not a piss-off
and i's not particularly
flattering either. 1 always
wonder if they’re just doing
it for the bread or basic
considerations like that.™

Richard shrugs and or-
ders a final vodka. Anita
has disappeared from the
lohby, )

“Right now, I'm sticking

pretty much to  playing
rhythm onstage. It depends
on the number usually, but
since Brian died I've had to
pay more attention to
rhythm guitar anyvway.
“I move more naw simply
bevause back when we
were playing old halls I had
to stand next to Charlie’s
drums in order 1o ¢atch the
beat, the sound was always
50 bad.

“l like numbers to be
organized — my thing is
organization, 1 suppose —
kicking the number off.
pacmg it and ending it.

Either I fuck it up
completely or it comes
together really, Like, last
night 1 dropped my pick
twice and stepped on my
leads in the last number.”

HE GRINS, scraiches his
head, extends a handshake
and leaves to get changed
for tonight’s show. “Gotta
put my make-up on "aven’t
1"

On the coach, Charlie
Watts and wife are enter-
taining his parents who
have come down for the
gig. Mick Japger wanders
in and partakes in an
animated talk with a juve-
nile brat wearing a David
Bowie hair-cut and the
looks of a bareiy pubesx.:enl
Gary Glnter — “Wanna
souvenir? Want my shoes?
‘Gel away with ya. Y not”
’avin’ my watch! Wan’ my
cock?”

The show that nmight is
somehow now stupendous.
The crowd are up the
‘moment the band saunter
onstage. The Stones tran-
seend all peaks previously
sct at their current English
gigs and perform a beau-
tiful version of “Angic” with
Jagger actually singing it in

E¥.

YA wild, wild evening
indeed and, yknow,
throughout the show Keith
never dropped the pick
once.

S0
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YARDBIRDS

Keith Nllf wels, Ilnmll 4 Tap Toplaes I de '/ Thels
Dreja rhy gir /  Pask Simwel Smigh hs ¢ Hm
Ma drmi,

Formed 1963 with abave seup, the mod Sugswail-
g Pardiies as they' weri: soan o be dubbed relied
totaly on Chia g0 hased Chean / Choukor | Vee-Jay
ad materizl, No comener-

whand" Chpeon, Band nbmnamly :mum
Ioril Hoone Cousties folloning, growing wion

toak over Sioass residency a1 mndu'y Crawdldd
Club, Sucn afler, became Magee repers
todred eontisent with Scemy Doy Willlamsan, (2) bc
ing czceed of he gvenr,

Mayall amd e
Sm.il

\1
ariginal matenl.
this time, band were alen s | on smge
market v Uiy of Orabam Coeidmun
e, For Yaur Lave, Kean Full OF Soul and the
Goble st Evil st ¥ Sult T o -,m allin
1965, It wies becausi of (s siposed sell cut” that.
£ on For Vour Love, Claptan handsd 10

1966 was year of comings and waings. Samwel-
Semiih »ax ficst 1 quit. Dreja swiched 10 bass il
Timmy Page came & 1o plar thydn, singie
came fram thee fine-up, Happenings Ten Yoars Tims
Ago,

Bmk nu :hr next o kave, and Mickie Mt ook
aves prochuctinn chorss 14), This afbum vmswba.ls;le
i Lppoted 1o be ¥ardbirds
L. Wit aweapiion of fitl: trech. it ws

mos, first 1akes :‘J‘;“ el the band s said r.||(

cougle o mmlns
Ik.l"r Hew

A
1 rsceded an canditive that 1 uonh_ b¢ rel:-sml
r.nl} it Yarchinds geve ther cobrsement. They

n an mnm nitemge 45 resie Top 40 interest in
group ten “Amerca ool singles, Ten Lils )
i B! i, S T Clhaon, were reased with b
succein, Tho I ol ey g 8 Lagm
Techim Isky 196
the Brosk up Keith Relf, who bad cul two
sl singlts during tine witl Yardoards, teamed up
s McCarty toform U e e i Togetrer

Do ecante photagraghor, Jimmy Poge, el wih
Aghts 50 1he name and so et s

e e Yardbirds

became Led

b

hraroepeer Femtinds ate protocye of hoth the

i < b, s oy metad giycheclc
oups. |

o s e ZFPPE.L[N ERIC CLABTON JERE

BECE, RENAISSANCE.

En Five Live Yardbinds u_m...nm 1984 ¢ (2] Soan
oy Willinesem & The Yardbinds i (Fantsoi 18
4

“1- Yardbirds tSIadlruJ ¢
Hilts (Epic -US Impar)

m
g Iw’Slm Haowe g/
th Wlllman k_vhdsf.&h“\l o~
Foaened Birminghum 1968, Yes were ono of lost
rauge o beeds Braugh via Muus:ae Club. Drigmal
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<, Bomear, sl (1) that  they schiaved
‘.-..rn.-my cesulis im i st by time Banks
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Slewﬂnu hod hees e in a nwlln:mu\
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Xa yc qul 10 form: Budger, his line up remalning. w
cut 1) aned & couple of macks for (6) — & selaction of

201 Beck took avar when Clapin fened Joim

NEIL YOUNG: Sea below.
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Srckord by s Spaa lan White, Briferd
e g Canhoon (e a 1073,
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MEIL YOUNG
Born 1943 in Tocoso, son of neeed spoas journalist.
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ani border 3 sal folk singes, exentuul ]
[A».‘\aula whirs be farmesd Bullalo Sorigsiel
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out of nuless af L e Rockeis — Danny
Whitven gir), Billy Taibor o G Ralph Metis Icrm\
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S e o 3 e e e i
Canadion ook what wis bisicaly & finaneslby mo-
vaiod desiem 10 cul himsell in oo what had Becoms
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Dll wess, Darkness, falled 1o NDE!\ MLICEES B
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FRANK ZATPA
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il suieisncy. Fnfloancad by bvdsy
jaz, Fi LB amdl tae muhn‘\‘anes!:n' g:h-
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MICK ABRAHAMS

Began in loesl groups around Latcs ares Onnnn'l
yuluw with Jeihrs Toll whes band For

i knows during  that penod T ha
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5t George Street, London,
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BOTINITS At Last (Cheysuis 1972),

ABERDEEN MUSIC HALL. Box offier teli
Aberdeen 23456
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DAVID ACKLES
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AFRO ROCK
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ovving | wood in 1968, the Cooner band
existes) Al starvation levd, w hndl\- pad -
wane chabs and mugh-h mmh: ﬁw- | ind this
ti=e they met monoger oo and Frank Zap
P 2ho tigned them Yo xRy
tragds o

Nemerbes 1060 ca. el 3

i moiths beter. Meither did asything stimguish

from coustlensd othor dull nn.l erade garnge
bardds. By this dme. Sowever, ¢ )
‘meakin

rall fresk s
&;UMH Be temed (he fiast real Cooper slhur,
by b lapsed sincs (24 and the kand,
maw based im Dhetroit, n--l sigired an fran fsed
gmaducer —- Bab Earin — and o m oficiens:
totlly, mivsing from ther previous recordi IE The
T 18 track, America’s equiviienl 1o My Geser:
Lo, snhiuqumll) made the ap
Lithsing ~ Ehatre of (e '\I».um

in G410 wulﬂ!
c

o Miawing Frsi UK. s, Ik icen-anikern. S0y
L (%) _became mulii-million wunblisbed
m 2 Coaper ns inderm fonal st Much of 13 sie-
weus dun 30 Exnin's prod
“‘[)‘J lwulnd e of | (:l released w0 cincide
w10 he the MOS succossful g gver
inderiahen of Amurica b_i,"“ Band.
1) Presties Fm\'.n. raght Recards
s i
|

Aston
Desth iwnmn an 19T Killer

IQTlWSJ School's Qut ) B
ll.ﬂrllw#‘rr Thros 19731 4L IJI?!'
l.xd by Warnor Bras 1973 as Schoaldays -
Recortings.




Page 2 -

NME BOOK OF ROCK

NME BOOK

OF ROCK

Page 79

ORI L ALLMANE: Jai Jokarny Jehansen, Boeey Oskiny, Dwne Alwman,  Buteh Teneks, Grow Aian, ickie Seits

gy
i

- —

p—— e

ALLMAN BROTHERS
Ciaey Al chion o
e ihde g, k' e 7
parel . e T Trasia, deum, peaniil Jub
Lreryre sere———

F?:”" bers 4

Wik s
This wamy o e prece wetit
bt Dusne ity 'r
 grop enlled
The Sou ALy Ptodie Bty amy Beery
gk, Alln ol Liikles nl

wimipves, el s u il Wk,
Al s il 4 has

e P endly porica

el gucy fustia
g 2T

wlﬂal
iy

oy
i Ko my
n ||l|r||lM| ol Ml-ll. Clpw

)
Wi Al d

¥, FEGAYUNAE Wi UmGeruy oo
mabro LS. s Dhiag oo cane. A
bulnwmdhtﬁ P

ovah o Berry (b blosmg star
e uml-«wnnn ot foik
i

ik Sosa o (A
l (Al ."T”‘ 1 An
‘s.. ¥
1] A Fuash If e
prenes 8L lg am 1Y y‘-
Ligl thutygor fya T ol fhe Dhagmes: (94
ALTAMONT
|M '\m'\ llf I‘!r Wonddook Uehiraian, Aliam
m Norwh |hl|ﬂ||l where

00,000 s b 1 shiape! v it Rl
.'m-m- .u. ih bighpenii - of Yot UK T e
ang black waltbod o Jsath by Duland

rhlﬂrllkllswhmﬂﬁm ¥ Seones
I-. o stage gueckien) afler svelsl m--us u—.u
":ls um. Mans feft Anamont wus

Wik Much of Abisracot's ewiis and bwd vibes cap
v i St Gimme Shehel mivs. 1972

AMAZING BLONDEL,
‘I- Rates. gir, vels ¢ Tarry Wingon wdwsdn.
ol

i
San FOLK ROCK. BRITISH,

AMBOY BUKES

few PLNK ROCK.

AMEN CORNER

Ay Fabrweasher-L

g g eyl 1
m.ﬁh.lwm Wamner arg.

sees gboppa basd — &= n

b e 2 . Oruganating (o Cotil sres,

WOOE came & time wWhin .':ﬁ ok
evet mamcal absliny, Bl Mie STape Me
h 1-‘1\;8&}'"“!{ Hinll A Mive {1953,

tt

w e
Cawel had sl
o O

AMERICA

Carry Bachies sch, prTlvass Raawl oo, ge/Than
Frek veb, g

wad Woppd boik
lﬁll’ll\ ..ul:' Nhoray Wi
g i CANAY nll\‘ pertumned
hat i T e &

S N uu"J;L &

ot of pecye miniuk 1 for bl

illion seting Londun produced amam of
nhty winy e

117 Awvicn (Warnee Broe 19711400 Messeconsing

I Warvar Nros. (720

AMON DULL R

Krotsnschwane wwivlehn Weineien

enaie Kmnup
i/ Chrly Kaever i, vin,
aribr Mefi b/ Dianny. Fiaehcheser

Foomanl Mumich o,

||H-I|!nul lh et
o N.m.lv -

2. Il

Hawsmann u-rg\ and the

et [yas e Amson Duul 11y swus

Sataily bt waghisicalions s range
A il Can. e hend

I\-N Twale bt musi i

¥l M nwl
Wby
prer whu
Antbgs 19700
Live (10

l‘-l“ﬂ'
odd Ariry 197

an/Faby Rogrer kybial
gy

]

rramediaty
AN NOCKL 3ndd

Wim and Weinsier foe

4l thise subwsquers alhirns,
'I|||An.mc|l s feaiuring
,..,,HJ...-AM H

n-\m.

ing hl. et mas
ot om0 1) mnd (51

'l“‘m

ermmings (Lien,

et OF
3 l.'.lrini h I‘*I iUmihed
el Arits 1972/

Frcvndi for regionul kebels, some tack- from whah
e schuated on (4) a0d (31
Evemnaily be eut alam | 1] o ineal Somsbwn bibel

an
wa of rack i Téuas, Entreprenu
Paul fourar nfll.. Hooe C |.|bu. New York snd

ral T Thmy saw 18 a o Winler
g el bewum fig miinager.

Paul signed Winkee & minsve OBS comng gl
§94 ame his e edbum For shar compm |
fclhm.d aluwl t’m’l'll( .;:uu ‘e’ hat um

ARHT o beytnty imd Waschanes
l‘ xlm rime, u:n Wl ol meierial floadimg s
retlre et i rhthm, sectim of
Reed o hlln-] e Tommy Shanne i o
fvour of a snion wils thies ex
MeCigs - Exk Drrnger gr, vei, Ramiy
Hlobba (ba? and Randy & (o). The inker aeedily
repisced by Bokby Caldwell afler th zecarding of (#)
They munde urs eacufieet byve sbur § 71, bt Werter's
Sy Banyia and dregs Srunian fanoed S into
kesuthn somm renrement
s pmerped in 157 waM o ricesers =
Wones = ane of MOR ceciomg hlaes-tonud ok
warking. Bnd En execinil
iy g The remendors suocess |~‘|
m.-n:*:@f carvar, Jobny will he ihe Winser 10

e

|1 dobry Wister (CHS H0A) 7 (2] The Progreasis
Expsriment (. 1960 ey i Sunnt 1
i i [CBS l!'l})

_m':n [51] -n-

e 1B 031117 e And o
£ 100 Sall e Ak W -u"‘alv'!. ety
"E"ll WINWOOD
1948 wn irmsnghom wbwb of Gres Haee
e e plival o bacel groups with beochus
Mutl. Lasie 4o altsnson al ganeral ;uﬂ.c in uool —
led 22 5 il gl — an singer,
4 hiy ar for KA celonisied Spencer
it Broem tude SLNCHR IH\\‘ISJ\hotm-mw
g it -m\ m wieh el

Some it
kuh«_b mll i
Winwoad um-:lnu-l [l
Crpakdi, h-m Hswon_ aed

horw foam C
M‘ e :-rt!al!l )
Traffic can noves b ﬂ-‘
3 e--t Winwied joined (oecry wi
Clinger Baker end Rock Ciroch m 196% 1o form i |atet
-upn.rmn Blind Fug ‘mrr he st ur s

nesr l'll-n 1968 f-.m-l
cther

M Wood

The fomr furmvnd

m\lmw Bavis, an.‘.-d Iu.-

LA
it ik Mo sl ununaty: haumiany phresing
Wiy tha il b g

'me"rl.emlllnlulhmlsln oot Cat Ar
aneaiy v, his was ety moclamd
ot playing dedy

WISHRONE ASH
Pawcl gi/Tod Turmer go™Manin Ters s,
Formed T9E9 by Manm Tumer and Steve Upion

whoidh plaved umm varkivs goups aroand Soath
Enst Came I il |¢ wth mm cnd Tad

il
ll] .TS. l_wumd i\ikli
it L gutars of P

w Tullwi British chuls e
mddnx!a-iulnx“\:[:-' -rma-um
Bough n:l'n; -l;'dr o socal

penk with () the define

b more besic ok Wy,
mere eekciie (3], Do o
n 1973, recorded ot

“m:*m
(4) sew them rewarmg
ummmm after the
o live aliem aulum
h Iﬁ!l.'-s -ans! Britain.

I‘MFR Iﬂﬂ’”]] il“b:!‘;‘f-lxw‘ﬂ'li’at{ﬂ%.
hac

i quaieics.
Evocative quality al Kk yrits arsl huumiimg ek

e excanbahest bwen an

u
ol

Wanes
ropnd Weld Ceant rrooed o

s utome b
Clpens Avim hosd o sl mmados Seves

)
b, i 1471

10 mas Auani who e
Jomes wihn pe

Smmnprser Bix Ain) N Semshon having b
sandard

Ral sprat weevdl ywen by

weed arianped b

g vl e

ol

e

-

Houket
n wﬂ\‘r

Ain'l N Mm:n:m wes mhn Al il Wishers wa
1

ot even Full time perform

i cuver i be' ke .lunm- his

a mrcralt faeies
m viage. e ho
e Serest Kiny s

Ty Hive.

-ul-AsIA- kl\llwuul 3

e s [
ch

a
nd b 1 sk
Tachin, ma 1573 e |l ol upsﬂ My

D Wi el b b e
e

M:ud': fomee is far extremly jnfeciious rock o'

1oll ariganais which ho dIEses 0p with exliay
o

= sl

aul.

wlbum which was revondnl 9 (9H) amd 1oe release)
wntl 1973

1) Wikannd Boww (Harvest (9711 (2] Budies ||

e TR

e
Fiheridge wrkm: ) elul! unisen, Litile en
v b sl R

{1] € L {Cheymatie |
BOBY WOMACK.

Initiad slaen o Emmy

W

ke il nig, with
Ny Brothers

W i
ankrea e Curved
e

will Wiy and

"h

wan uberminm.
the o whie mms. o e u-um‘l«.mm. Stomes bl

Walestinun— winy

o Nty - Mganlom
or:

in Novesber, 1UT2 ufiee by and
Empizases o0 fud,
it

hu action hn
i Yo ELIY Pl mn

were

Wil o B poinpose B far

u
Wisan Pickett, Arethi Frankbn, Jos Tex, Peewy
arry Biter

Sluge, Jo
Mo,
Bmuck (s emerpeng i W

ash wwqan- h aliearns

e
Wiat's Geom O a0 Sanve

i gt e one

1&.&: s Tallorg

3 decid on from B' AN Dwer o,

of new

e |)l (41 and 150
taevin Ciaye's

s
Bosd

B e Breczion of blacl e
m Cooke wie towd Womah amd b

st mumt el bl RAEK. signiog
snh—m n.- E' Al On Mo the

Ak, i
Ueoke's dea

Wornacl then cam i gulite with Wilson Picl .
i1 and was gunansa on mest of leier’s hits i the
05, revarrding m hisccun st for Mt &nd labér s
paient |Klmml Uiniesl Arfiats, Tty Womack re-
eveds in Muosck Shaab and w0 mporied g i
Witkimtiiw bk togeiber

IlIFl) Me rarhu—\»u-m.u_.m

VTR /33 C pmeenicuiien || Arims
} (4L Weed Artines 1972 £ (33
OF L "L sitend Aty 19700

Siephen Jucking My ) m Sagauw,
vud uu.x mh I||r mn y warved S0

Al

A w4 i, | paping

excunmm b he war an IR

gl pldyer, i Berry wened Al here wes 8
s

UE far
- Litie Stece (e - winr just 12 geany
) 14RS wy mwmter of (ks aome
i packing i, Nmakln ey
Rl ehares s Tudawing vrar b 0 A
Sun (14T | \l'll! Mads To n: e
st Vi, Yeter Day (1w
e “ri herie !nm- HE%) folkimsicd, mos of them
(4D aed {5
o 11 Woncke's ko ekt e i
et s oyt aitusn B ]
e 7L 8 a0l ) wtichh bas. W e i ol
L T
[heagh singe aprearonces sl

I u» o i

sl

. u.mm: L]
boa, Nrsasre, irgrady v b
| oporded Lie 00 19400121 Up Tight iTamds
\‘-mn Jmu\_"}lwﬂ“ l' Love Hor (Tands

Mimires 1967
\own)  {5) Grestest Hu. val 1 1

P C. Froms it e 19711 | 15
Musle OF My “Tamis Motmwn 19731 / )
T Mook [ Tomin Mitows 1072) / (%) Ennerv
whams [Tl Mo 19700
LINK WRAY

Wray'y s i Bt g wan. foundid om il ome
s strameneal sasg, Wi Rumide anit Svsed i
(171 broncing. mnacny wheed ik sidiome
) okl il ol 1 LS, eha

1 Badam, Wiz wds barn 1900 i Fon Bragg.
Nt Caraliny, the family Inlor masitg v Addng
where e feurm o play guite in vpen funed ba)

el lnﬁ'

" Iy axpiestonos Wik i eowiliy band with
truthn um and Vurnan e ines Knigen 43 B3y

.. s, Vurhon 1
o o e e oSt ol LIk e o v
vt i alaet wrkead o ik ks frase's T¥
w1 Wiy, sk A
Racay Nl 2mong T akorned was
Nermon o prusk e s bk 1he B P ol
s s Hlie Amd s Stk
[ e smponed e wigs & = duace @

Fredrchstung, Yogiie and sap |I|I\- a5 mascnl

st o @ fight. Varsnug ket
Featleowy s wunelies secweend Btk -Iu " Thn are vl
oot along with Ramble. on

R T8 Ty it ki ek cr famiy s by
Muplanel, play i occicall I ksal s e re

mmumhm‘al o nove Lamenos Three Tracd
b s baaly i shied on Baris
Tha b a a1 g e
iive musenl k, Ll
imedaos st (1 m 0TS,
. Y
v Pese’ Tow = guawn, by
Wray 5p maym

Hr Wik Weny | Falydot

67
ovkla’' Tonae (Union Paciic l\l"lvl-'ll h w
¥iou Want To tPrigoar 19731




Page 78 . , NME BOOK OF AOCK W A NME BOOK OF ROCK Page 3
1965 WHO: Dafirey. fomnahend. Masn,
AMonumes: 19691430 Tony  foe  (Manument HARVEY ANDREWS ARTADE Records Lid., 36/38 Wiliesden Lanv, Lan- ATOMIC ROOSTER
[ TUE 5 i & "
L9Taye) Tomy foe Whie (Wsinee o 1971112 S FOLK ROCK. DRITISIL WG T, Tes 01-328 2141, Yioemt Crane ybuiilahay Masdals g/ Rick
made Fes Creom (Warner Bros 19730 ANIMALS AREA CODE 615 i Varmed Le 1969 by Viocem Crens and Carl Palmer
Eric Burdes vids/Alan hybds/Brya (Chas th i b»d;u W gte, b;cnlm_m_s:. M:;.,- h::‘(rm Cll?u I|_<:u( Arthar s—um. qimwg‘_.lr
avia/Bal 5 ne several lime-aip chany 5e Deiy caly o
Chandiesberiom S tantion i S St et E,,"*“ Ao v " ol ot Puitaan | £33 rotsaber . Poteier st sarts ot s T B

JACKI WHITREN
Sre SINCGER-SOMGWRITERS, BRITISH,

THE WHO
Feie Tounsdend gir/Roger g

] ol £ lm Dairey vois/lobn Fr-
Discovered playmg in ahn.nlhxdi Buzsh pah in 1944 by
managers Kit Lambert aadl Chra = su...‘

st om0 the scane the

p. The Who
15 the

menta o their ags .
The vialent saergy of ther music mul) enereame
o theie §

shed job repubedy the resde of two

sl ane sty & II ||ml oue of
el destrocton”, Bot st thee exiti
and spontmeans work: Jnfn'!nal(h il i .lrlmf_ .\3
e benl the Sands o

vty onic
P e and Taweshead s AiplraLeng. BT Mae
B’M\ |Iﬁo|rmk “reni-apera runs fir 10 minutes.

o (34 ostinued s eiperiment. purts of &
rparated inco (4 The rest of (5] was

= un!: Ml siccesahl T of el s

Inciding witb *
vitual raimemis fr The Whe £ 1 singies Rubd, lime
s sl it 1o fack the tmmediney amd cobenonce of
the gran s kevs At work
For the newt three vears (4] duinated the hal's
areer, ssliations from o ceonping <p v 431 and the

whle thing, heieg recmally fe-run in archeslsal firm
ander the nm_pu.u(-[pmdmel Low Reueie
B e e

st ind he Salenped maisaal appesrsa s 1A
“undrapfenin’ s ihe swheduled stk of the newt

album.
The Whit's souind I & corparate ooe. an four
B delvering i syl unlqe 10 ereaches
e, e fommal bvas bepun 50 prugiess. 19 | m.-
Pds( Pere Townshem! hus !|IU|III limesll ta Be cne o
the wp hal<vzen Beils graup g, 16 o
composstions beng  worldmide hize I|
rtmllm ao hel soen wJ:ullu‘ I and The Who have
LM Gu-mmun Brumnu.k mr.s 2 A
m": il e k Q-lkl ﬂn:
Dul ('I'ml.k I"t“zhl‘l'lenm : a ok Dmlhlu I'Jo'ih
1 Lendy (Track 19700TA) Wha's Next

oy
‘r.w,u.-m Dirvat Wits (Track 19641 The Best From

TErich 19721 Moty eary g o Hoons
[T 13y ot 2
Biosles: Closer To Queen Mary {Livs1,

WILD TURKFY
Glenn Cornigk baJell Jores drms/Gary Pickford.
E cv:.‘hm Dyche ﬂ?fﬂ!r!lt Marsden

Formed 1971 aner Cornick left Jethea Tal, Turkey
nR ME:L ock band with tase. Eardy fours witl
bath aad lﬂhﬂs Tull & little d maintain
imsee al oripmsaty nowever, bes of lote the funsd
o be hreaking away from restricsed Slesvy'

l

Original gudanst Tavke Lewis lell s oin Man
after (2w did Tahn Baackmore sfter (1. Addinon af
aide guitarid Mick Dyehe snd peanist
mduﬂj a mare musical sbum. More resernt adk
of Bemie Mersdm provides band with twa In.ad 5u|
tarits.
(1) Batle Hyma (Chrysaiis 971021
FChrysalie 19730

twl. WILLIAMS
It wasn't unrll he was i ks laie ovendies et

Tarkey

il

_wmm silbwar o bis own or in. collaborisics: with
Michods, Wilkems has eapily. omonged s ane of the
ment recorded  Amerlesn ompesss
contemparary mume, His fomte is highly personalised
Iove sange. i

Willinms was also responsible for wmitial lllcrlsl of

‘Corpenners, wriliag such hits a1 We've Culy
Brgan and I\my?nysxd Mondays

i 1970, embarked o carcer 0 sngErsonEwrEet

iy returned to m:lvlr il for e atar
ruke i Baitle For the lunn OF Ve Ap,

111 Someduy Man lRept\-ne 1971 ¢ IR: Just An Ol
Pl fn»e g (AKM 1971 (3 Life Gao
on < ARM 1572 .

WILSON
e Piver i el loerwqﬂ-l diviguin in 1043
g 160, D Wilson chose iiskead (o make nusic
his e seliating |‘rum Digh sl

rcet, sined 1 replive Chode McPliaster as Lad
g ot Hily Worda ot & bighty respest

L ek rocal primp.

sur suns ater, fn 1957 Wllsan it 10 pursie
<l earker: Teansd g, Wi yagRg A s
peatifishier nmed Mac -m.rputune Im:r Esecume his
e and Busines prinerh Wikon sl
Hrunes k. a label he add Tarnaps were biter 1

¥ Iu Ih oA Petify was UIIE Ilfhﬂl Elwlcillﬂ\)ﬂi’

fide sock o’ rest idien. T 1959 Wilsom
b sele it Loaly |'=|lnlru|'n- which is unrl 1
w s wrien far b by felow Detrater Berry G
Ayt ki siun afer fosndid Mick

Wi came ot o miss »9
an sgers. gafurming ereryiing muu Toud 15
Bl (1 il e 121 with ol
ity hardks 0 his |m||n~ss|vew i voral an
end crvatal elgar pael e

ﬂr Imh gl eEs w||I| Hngl'ur and Higher and
o it n® Loacer Woth-of which have been
LUK hirs twice owe

11) Sings The Blues (Coral 19600 4120 Ad The
IleI l%‘ A3 Bl

& i
b7 U Soul Galore | Lnal

! iCu
wnn <6 n (Caral 10R61 7 (7) Highar &
Ih:hu l(_u.ll 190?! / [RJ Tug Much (with Coune
i, MEA, 19081/ (911 oot Tht s-«u Ftling
e |uﬁa1 rlm o Yeur Oun Thirg IMCA

1970041 |1 Greatest His (Brumsudct 19731

TESSE WINCHESTER
Sec SINGER SONG-WRITERS, AMERICAN.

WINGS
Paul MeCareney ba, kybds, vilsfLimda McCariney
Kybds, vebTiemmy um.wm

I'-‘nrm:d 1971 fallowing rebense of McCariney's to
ko albams (soe McCARTNEY), Winge' firs m
mgtlini nea A uulul suczess, thongh it did can
wam 1he classic Dear Frie
corsidezably ma.a-a seeepthon but, albeit
4 stronger Album Hhan (ts predecessor, is noz encirely
firse of scmtimentality and Inck of conseguence that
u!‘lualLv agparent  aher MeCanney et
catles.

o sin A Latle Lamb,
arel ack Ta The e, © Moon, Mo Lo

Live And Let 13k} and havs pel o prowe themidwes

tothe ruck auckence. teugh 1592 UK. wims hriped 10
cehem,

sufﬂned sethncks fate 1973 when firs |
me‘ l(x Urcase Bend) ond laser Danny
ew Yorl sesmenman qui live-p

R eau! muuc:l differences” offfcially gives thugh
dnugm.mcm with MeCartney n...-mﬁ

s time, Basd remains 3 three piece, the
M(Curlm)a plus Duﬂy Laine, she former vocalist
wilh orginad Moosdy Blue
1 WG L (Apple 1971142} Red Rose
e 473y o0 1 Spezdway

EDGAR WINTER
B in Lelani. W“.';gd- on Duottber

« younger henthes of J Wirter the wi
tormado — Edgor spent tesns gigpmg arcand the
Seghem g o -cires Witk kmierable Bands,

[ o Johnny poe to Eame fiee JOHNHY
WINTFR) Edgar JD!HBd brogher's band ¢ 13, where he
atiracted ablcntios via his vibeani solo work om key
bonrds and e s2x _

Homuover . whike Johnny voreed towards more rock
o snkaed iwmﬂsh. E whase 1o cimnﬂ!k wlll|
Texas 5 of o
b {25, T Seene satend bt epecieped i nnyu ot
the modl pan Che wbhc mmruht he mads o favaur

Imprassan
Airg fox wide audince. he formal Whtke Toidi
131w stergotyped B saul hamd, Ruikling
o rmiber rerun of standard sl e and
some sginaly 41 Whuc Trash masaged 1o b
sl

S0 dar, WNE‘:MW prired videsprend asecgeance

fallowin,
erenoes m‘wmum Fensfly lieel by Eelgar syl iting
with hand and tesming wp with ca-MoCuys ﬂlami
Ru:k Derringer 10 Torm Edgar Winiss Grovp, With
Frankenstein (IQ" o1 aurnct anention and
a uu’y wmmmm nfburm (5, il gt ke Lhis new
quanl very sng w bazome one of majer concent
astmactbms i
Barically o de rock quiii. Mmer 3 ferie I b

(hmnl‘.ﬂl cath, lanmﬂd ‘alli.
{1} Secand Winer — with Joh T ICHE
107042 Entranea | 14700143 wnlu Trash

(Epic 9713i4] Rosd Work (Epex 1972143}
Onb’CméuMNw[{Epic 14731, ko

JOHNNY WINTER

Baorn 1545 in Leland, Mississiped, though mast of ki
early years aere spant in Besumont, Texas. An all
wistur was shunned by mast of nk Aamolmlleu At
e he Enened to

¥
sock, conntry and blues. [0 was lhhs that deturmined
him 1o get inio music,

Alter a senes of sbortive
beoaher Bdgar EDCMR W!PFTERL h:vﬁlﬂllﬁ
back-up men for leeal s

Originaly the Alan Pece Cyrio (Eric Burdoe jinud
In 19624 Animals ave said 10 have e mamed by
od by gri 'n

lnd meed tage wer
Il Mewcasele b aod P et ip solia
m tioa Jocaly before IM\‘IHE 1o London in 1964,
-olh.re d-?;wr rodduced by Mickic Mast, Frst om
e Yo Home, a rewceking of ol
au-ut was well recs was (Reir
:Iasm‘ mm'; 4 Fhause OF The nl.ln;_su- in e
estabdrhid geoup, makng number ong
i b Bty ke 5.

A seqence of hil singles and alb
e o

u

coen, Sam Lncie s Bring It
NmaSumne Dan'l Lot M 12 M)

g 1966, uher B hﬁf" o I‘l:uu The flan Price
vl Anamaly beke ug druoer Barr
kmmma; Teaced Do Siewh it Csier
e inta managemest, aad iy secmired” Han

driz — hr e manoges
Busdon had wean |
the Animals, i corm
pestacll with olsl k t 3 soundin u
pronch. O s i suil avaitzhic an The
imal, (Rgul Sunml it Must OF The. Asimals
(husie Far Flesure]
Se s URIC BURDON, ALAN PRICE,

qu-eu firic Huscdan and
w b wio Largely

VA LT

APPLE, £4 51, Jamud's Strees, Lo, 5.
Tel 01629 §222

AFOLLD

Passibly worid s mosa 1
o New York's Hare dis
Back tulera

s ello/Renneth Buitery drm W\h‘oﬂn Aek
st e Tawid Brmn:un ergn i
Soe NASHVILLE.

(11 Aren Code 613 (Polyelos 9095020 A Trip In Thi
| Country (Tolydur t-m»M 1 L

ARGENT
Hod A tyu.. ww«n Haflard gtr, vele/Jlim
Formed 1 nucn ul‘ m- initind inspiration was
oo B, R renc’s dlrse bani (he Zomhiss. 1
san be beard un 1L 00 was @ year bedire grinp
Schieed un indepemadent Aleclty and resurdad i
izt satelym dbum, (29,
13} shor m vecting awny From impressive e
[rnml and dynamic cantiil. ﬂ - possinly the
resole af tows miwch tourie; - and in (4] tenden,
tawards sﬂrm.u;mm..": i[n 2
Lt cumpusitions lack prahs B
lier wark and i e (o by seen whether A rpen
i gl ool bt
inchude Fold ¥our Head Up, 1972
i .-\ =t ACES 1UTONI2) Ring OF Hands (CBS
19711153 A Tugether Naw (Eie 1772414) In Deep
(Fipwe 1978,

PETER ASHER

Masagerproducer Jamses Taglor since endd of smmz&

assuciavam with Apple. With Ciordon Wk

austy wng bl pop dmo P Girinn Wt
1 singhes sutersmcs | LA Iuges

35 Wl Withint Eve, ol

ASHTON. GARDNER & DYKE
Ser JAZZ ROCK, HRITISH

CASYLUM, See EML
PETEATHIN

Hew FOLK ROCK.
CHET ATKINS
S MASHYILLE,

won, Lake and P

W bt Sl||¢ in l’! i 'oerrlN Night and Dev.
i’ Alh.\.tr “::"2 Iun rxr Chris FIﬂnWI!
Dlll uil afer lﬁwm
s e b 1 ossans B
401 Agoanic e & C ¥ 70:\']2 Deatk Walks
You iB & ¢ H"JIJH]' Im Hearlng OF (B &
anad | Daum 187247 %)

Nie ' Circany | aa 1473)

ALDIENCE
Howard Werth ger veind Trovor Willlams, vels/Fun
Cannor dnns"humx Meubergh dnr sa/Nock g #
ks,

5 Ty Sressiom
cewm. Ol
with Keith

Discovgred by i

Smith white ;.«,.,mw.. Eail Py
inadhy. cuenprised Wl:n-l uinid
i "o Temny ©

nrl} (4 ponid Tive
in Juby 1973 withiud sy
Wenh ix vurrontly warking o
Iection albun,

i1l Audiener (1'..1;
f 5 [Chun amL
i

C“‘I luk I‘hml l

uh |‘ ]mmu.l |w1v"snr..-
a Perspeitive 19TV

BRIAN AUCER

tome, bail brake up hind 4 ead of yes
Brian Auger Trinicy with Ki
iler [drmik valles

K Mick-
i himzll fram pine ta

argan:
g, Joha Haldry dsce Srith B&BI [oined us o




Page 4

NME BOOK OF ROCK

Al

NME BOOK OF ROCK

furden
o e B B
y his szcand singer — with

e i e 10 i up und Aug
Gorisky, suegesied Incinding
- Ju TOEpEsion was 1
) W of. smmgmk:u s commplets,
Wiy 1 sell cvatnined e show: Auge

pericd snur
e g v age logal
umﬁw—mm il grmimes 190, when first Sewart

sy et with Julie: Briszall in
h il up enfernational hit with
s Fien,_recooded va

i e kel Fulum-up sie-
Mopped and “Joois™ quit during
ing AlgEr ta CaeTy on

m hie feuyt of which was

Molnion  Express,
Fimself forg, sleciric pea,
101, Lo Lingigcon {engasl,
rey Macleun {dime)
¥ Awdih Jidhe Driscollk: (1) Dpen
Sreestaulse Marmalade 1948,
Whemer Tull (€15 19731

AVCL). See Phosogram

AVERAGE WHITE BAND
Afan Gorris n, \.Jn'llm.xh Stuant (4 g, vel

Meini b ||
cintyre Ndms
drms/Bager Hall hyhl. Tinr n.(mn

¢ sk s s suppon Bt
arnss i

K‘
o aulamln‘ spul musdc. Il]
. Musicans n band
Alin Gorie baviig
sond aels One of the Dest e

Hund (MCA 19733,

HOYT AXTON
foe SINGER SUNGWRD
KEVIN AYERS

SRS, AMERICAN

sippnt Trim deverul of nisu Sons mnd
! cosnpuser David ]

wam aftyn in The Whele
I.nl(_uxlllll{un\.M.lkt
- Thin toa

1o crsae
rIu— malfrlaffmm whigh
lays AFers Appears repulany
st oun e, 47

farms, Kivin Ayers
apacity e I.f“d.
# best

rouilyo fe
omﬂen iy g
mady 12 and o

AYLESEURY Friars Chub, Market Sguare, Asbes-
Iy Bucks, Agenis sumber: Tel Aylebury 84568,

aum. TH T 0 mmm ATOR

Alnn Shadiock ir / Dave HowSi be / B4 Spevoock
a-mrcnm MHotenes kyts / Jenny Haan velu
1971 b gitaris Shachoci, formerty arChis

Daic b
o Wk hrough xp Y S FAanciscn 4 (e sang o

Reconds, 37 Soho Sguare. London W. . Tel,

0 pon "
Alody: kL g Bee mm:v

o Hmerdi'n faior which has mude re-arrange-
mants f bes o i 3 chadenge but s adowed
e

|-ru-lmx\ mem I‘\' :.'pntliwlnu Seun-m; his own

Tany Hicks dems ¢ Huim Asjicry sus / Colin Hodgltis-
son

R bt real intersst - Buu Donr

(i) Back Door {Warner Bros. 19731

u:nly kuwn"h Tha [rys. formes in smage of

?‘--

being
\I Lmphel i voul mlc e

in Lk ||.nn.. as -nn a5 i han al

ndiack A when Hareion Suied i Bungle
ori Al Madisor

ar |I.wr.u5u m-r Winm You weed Bril-

1Appic 19T0H 2]
! \ppl‘ 1 mwsns:r-wl l.'m.-\wl. 1870
'lou x-,. kybrdo/Brian Pasish ginRoy Diyke
:'Duwhu
mer Yes heybaard player Tooy
1 Dyke & o AdhioR. Gardener

and Dyke. Released one abum, but 5o far hive mede.

litte i
mwmumulc 1990

JOAN BAEZ
Chginally mdumn.l Folk-sieger — wuh vice 30
e It 2ol shadler i y 1o mutch..
wcame dnrling of inteflecusl IJR L' . and, in
RIS, grstery |J m mun .mw-m_ nhy mest con

trevrval f
Born 'Ww \’mt JNI futher i I-lruuu syl
cist. ber mocher 4 femcher of English and Seeiish
draras, Bath hee Ay wste miisters Her
yeuth spent moving belwee Anu:nrm CNTIpa RS —
Wit midle-cless uplel
sxpenzece i
loarted 1o nlny giter wixl
before appeariag rasulary at b a3 (o ;mlbnuu:.
k Fes

I m quiﬁ whirs. Thun

Mgz, Enfrmoas secess 8 1959 Soup
tival by 1 Ber widkeaprend naton: 1

[ J9AL recorded (11, an altun o teudliticas folk
magrial Iu‘.‘idn\g many Scoltish billsds.

Wits tegalar concer! aopenrances, Juesn making
Impact as iz Laian Roeoss phrise, 3 I'mn:lll hase
ment Pere § er”

ul her ard! paly ont-

15 nErraw coedines of i rslahllmmu
O and 191 ol swed T eary e,
helped enkanice her reputition by sticking 1o Brove

]
rnnmh armdum-ul songs. beautdully sing, with da
 SesompLeine: b puible — thausi ceshiny

(0 re-supdune b concentratad waic ol [
t!] ndmt.d o sang That l':ll o be ideneificd I-l||
Ba:ﬁ Sthull Overione. w mlm:mr reeignisest
axallpurpose protct s aut Wesicrn -
_ph! [l m aF el ,;5@'.?.:.‘.’« develaping po'lll
i and 'Ic sang it 5 stiae of el
pul i) Srolent ot a5, ulminlise
in ke 1563 Fresilom March mWnshll
Alip during U8 perod, assoeimed w qﬂﬁ ume'lcmx
the yousa Bob Dvian, She snobled i 1o sench &
wide, gubliz by Inkroducing Bm OF Ber fredaems o
ﬁmnmnanh lmcr o i Euraneun taur, he was s o

He wrote M fetes fias (413 from '3 S5 shey
were Javers &nd reesbarly in cach oiler's comeany.
truly tha K en af Foi Protess, Towerds the
end of "6 |I¢|r relutionship erminacsd. Foan unlkml
aul o Dyl in o scene reccnled in the i D't
Luck Buch. Dylsn huer probasly wioie Vislos of
Johanna uboux hee.

Fram (31 onwerds, begas 10 mclude o bor alburss
mars anid marne mlln_i;;:: aniempora
oma. and especially by
do«h!: albom af Dyleats s,

ecpls i ised giies| plaifrms of sarly

BT Wils lhn e Whos enmmatmerd ncresse:d

»

mos desaniirably. and polites became ma or Com:
cemn Ul'lnrlll’e. In K96i e was one of ouls;
core denpunded b the pokcs fos ber aclivities i Ber-

kel ammrmu W B Ver) R
1985, i Carmel Valkey. the fwmﬂyl-m.mle
o sm, of N Viclenzs. She refued to pny 1anes
soul comribile 1w peveicen wererost
i \u'nmm. anil becare natioad sy protes:
The alization she 83 firsi Syen ool 1umed
hatred and conmps
I 1963 pubishel ber sotiogriahy. -Duyemesk”,
und alsc 5 baok marrkl shdee
BeEte Teadr Pl rhm o 27 e wwarber
jumior. He wesd 10 ai evision 1969,
nmﬁmulhillwflllnndll"?u reivised,

title,
nolibenl aciivities. Surprisingy. thogh slm:m:nm‘\,
There wes anly 14¢ oceamonal sang. Thev separausl in
e "TI: cne child

Thh;:::sll and churity and purity of e Baee
woice ardl dmmshedol(r the years, anly har
chaica of ﬁa ed. 01's bee Pe:hsnmmblr
0 ko h!' hnu -hﬂlbwr wlee. she has remained
dafiantly rae e-m«{ and her nrinciplss. Recent
by et il ceiginal materizl, com.
posed ehlier by berself or her siscer, Mim: Farina. Har
masis hls beseres commatmen first and r‘an—.m«l. a

e
oan Faez (Van, u\il@ﬁﬂ Zidoan I
Wan;um mn»\!" 1'! “E m
T

1963 ;]l knl
i " Vasguard ws‘"ﬁn&

1
i lmglanlunr anguard 196711
Ju-! Theough  Dur Tm w- v

gt of Bob Diylun)
lw&rd Iml’( 13 Dnil'i nlt«- 1¥anguard
4 Thne I ]

_( augu-m B {15 Cary It On
|Vmgunkl 19720/ (163 Come From The Shadows (4
& M 1972 {17} The Ballard Besk (Venguerd 15724
LIH) Whare Are You Now, My Sl (A & M 1973y
(15} His/Greatest snd Dihers (Vanguard 19733
Alsa coniributians to Waodsiosk [Atlantiz [970)
Celebration a2 'stmoue 19721

ATERS
Hem lﬁKm'ky Mnrglnfklnl in Holling Fark, Missis-

|| hree lln
nts-in neirhy Clarkes:
b:rs.:mm nl'lhmad‘“su\ o of blues, i
Al

o 5 ;b
havk, Jarocs S ot i il

Hou;
¢ tescaehiors Al Leman and Juis
l‘larl am 1o Stovall's N.mllwll. where Wiilers wus

haus r«me Titewry af £
R Bk Soutures

and e Wt it Deite o e ek
it b worked in o paper mill sl a8 Ik

Classecu) mmhg shows mmu:h in {ﬂlmmm

mumwmm Chess Iuhdm Sunryis
i yenrs m

nrli New
"CIA 1BG. 'I'lLN £36 7744
Enn

i o Hapuist it 1925
i

dreest, P w
et vhaker e Wmery P reches O
aad other revared names all spent tive wil

Make Low
fﬂroupmnd 314 1 ot 3y M Warkiog, 48 o 31
When Wu!u!\l’dnauodl. K. in caly &%, he gue
!'wm

ol
ul-nlon l:ld w":nlu Lineman, !lh
e

Mann ﬁ.npmu Wi RSP el

ive Bri
S\uﬂ qcl umi i has suhscquentty eameninded
w nnwln (1) Beceme & rich mmeral source for
en.
ot OF the e and st B

!uu
udd by miming direeely 3t the rock marker
mun wv.wdud {91 with »dm i
s and Paul

a i
a sw furtser wilk he use in
Rnlsh artssie inclwding Bary Gsllunn—.
Girech Winwoa

Wbl Wurds &
197 1H12) ARA S On { Waroas Brias, 19721
WEST BRUCE AND LAING
Lestic Went ger, velaifach B

“Hiast g resenily reduced Waters' programie,
i & burgeo ork ul
el in re-asues X eheier recurdings Khe L

Fammed 1977 wihien bassist-peoducer Feli Puppaiandi
left Mouscain 1o rstarn 10 siadio projects and Ledic
W, Corky Laing joined forces with Jack Brwce Wi
and L was Ewlee removed comun of Tream; saplaiting

o il Sl Petra e
{Chm nmm; Rhee The Ruin (Chtes |uw]\9j sime heavy drie fuma which ofginal group
ST, The

ferm. I.:m
HJU'{TMN J'\CK BRLCE.
{IM M
15} L?MT[fM“ i3 10721’”61 Ionﬂo- !

vele/Norma Walerien
Y aecson vaiTTaho Hareon st [

i e iy ity = e G e i mm.u 00 g spean unin San Francseo and

it 4 ""'W‘ s il st e s hirweaid unet arond m-m

i
Harma W-lumn mll!!m! Mnn]n Cnlﬂ‘
ur Frast and Fire (Topic |9|i_%’ (2) T

rhwbu (Trailea 15720 J\Ito:mu.lm

R
2

< ben
ard o
Cead sioxer of The alterin mmlm Grace S
Ii-wut ﬂhrlrc in o lesser Bad

1Fie the gt wisring, containg
Rl

avid Fredurg, another
JefFersnn N|11Ia|h uwmaleﬂ in
senges Service, 3 I

mnll||

nm-m Olmn \olcn albums (4) 5] ancdiéhare m
muat successiul,

of the el

bafurg spl

i
llmlﬁ Iﬂt sty ol T
s And Hiy

In 197! w, "l mode four itums, e »m o whicl

are (B ri. any (191

18's A Benuiiful D,
o kK

ehiel.

in e

msee,
cmm cyum. lne Ace o: Lapn [2n ol |4s| tand),
sy Tre Savage and
mmm -|<I|umhm(}.m\|||.1
Hroches

Tmmm u?J i m

Ell: M

14

iCapiol lluu’“: Nﬁl'ﬂ’

AT I€) Loa

(e \STTe tms iyt

HCTIEB 11 'I\Mw I?r‘.l»;.l.‘ln hid's Gulde

wr\zmu SIJI'I-R MARE WINTER GARDENS,
Weson-super-Mare, Somersed. Box office (el:

2941L

IERR v'w;m
\[lu?!llL Reeords.
e

rlbhl\lhﬂ in_ 1987 ny Herk Abram: m
and 3 D, Sebit ERGqUB's cnt, o conisibutun
wins 100 dollars wanth of fiy,

Ir 1953 Abrapsan wis ar I'u_l] i UL army and
Eregun ssvisd Wkl io Jin 2ocebiy, as an i
ndstraior and il Frad: it
micercion through work with Rl

ulk Brown and omers

Luwr akevated 1o i
st in ngum;. Aitha F ki, 1o
2

TONY JOE WHITE
When White relemd ks Soul Fragciscy i
19R% crirvine 4 Black revord, i fine
Im! o that.

o1 Back but o

I’m Saled

w o %
mﬂn and origmal send which cxald only emamase
o ti Deep Soul
In 10 l-'JI. White siiched from \:L.Imllc bul:d Ma
ner Bre

Maskwlle 1 M:mpha wnd h-l
ol Lraidions.
411 Black & Wiile Cdanument 1990121 Canlimusd

wre sull in ex
i nlrmbm bz Im 167

" st Eappe]
aciiWikes 1 rock Neal

vﬂ:rNuhmllr 9emm|mm az N

e
embining 4 Urrulll’-\:. haf- mumb‘ms :...1--| wnh in
Ftcliou.\ souFul o

s '2ad wht White mnu.rl..m des.
i s 4 g SR

Al (1], shice u;vc\::hh Bhirreen




Page 40

THAT

LUCKY)

OLD
PRICE

Interview

ALTHAM

THERE'S still much of the flat
eap rocker about Alon Price.
At his best he's a kind of cross
between Randy Newman and
Jackie Charlton — blunt in his
ech amd writing to the point
:‘I"ep-inﬁl hﬂml_v!; oS

Pricey 15 a Northern mangrel
who's been kicked about by life
ever since he lost his father
while still a htle fad and was
brought up in Jarrow and New-
castle to the music of brass
bands and heavy indusiry.

He siill has his heart and
boots firmly embedded in the
north, where he supported Sun-
derland F.C, — and still talks
aldmliy of las year when he
wes 'up for Cup’ and his club
beat mighty Leeds.

=1 gan't tedl you how i el au
Wemnbley when we won.” says
Pricey. shaking his hend over
his lunch. *'1 went back with the
igam to the Cafe Royal for the
celebration. and  pot  really
pissed. Then | got up on pigno
and we went through all the old
Animals and Alan Price Set
hits.”

Adter the initial Animals suc

hits like “House OF
ug Sun” and “Boom
Price hecame  di;

Boom’
chonted. with the life of a ten

v in i teen drigam,
and after a few Mights to Ameri-

his Fear of planes proves too
much and he just disappeared
one afterneon at reception for
Bob Dylan — with a hottle of
vodka.

The Animals were already on
their plane, but Price never re-
Joined them and Dave Rowber-
ry took over.

Alan went home and stayed
home

He played Britain with the
lan Price Set and made hits of

“Hi-Lilli-Hi-Lo™, and “Take Me
To The Carnival™ He also did
perceptive anterpretations  of
Randy Mewman songs like
“Tickle Me® and “Simon
Smith”

Today he works the clubs re
gu].nl‘) - espocm]lv up North
— with Cidorgie *Clive” Fame,
and they do essentially hight
weight rock.

Price is par'\nmd about some
of the ispe his work as a
POp MUSISIAN, Hllz C}
sales witl other aver
pression, such as the stage
duction of “Home”, fir whic ||
he wrote all the music,

by-gight gl

difigentiy for two years,
He defends his and Georgee
Fame's apparently middie of

the road appeal more on the
basis of hfe style than musical
meril,

“There's oo much talk about
pop music as an an,” he says
“Stimulating the pleasure cen-
tres is still important. It means
Just as much if a fella can pull 2
chick o your music as it does if
he's just sitting there like a blob
and getting stoned out of his
face.

“I found out all aboul the
validity” of blues music very
early on in my career with the
Animals — when we used w
regard people like John Lee
Hooker and Sonny Boy Wil
liamson s sort of gods and
their scngs as works of an.

"When we actually met them
and they came over here, we
discovered that what they were
writieg  ubour  was  fucking,
fighting and  drinking,  Just
struggling to earn o lving. They
laughed at our hero worship,

Y1 sl get a buze oul of go-
mg o see people like Jimmy
Witherspoon perform, because
they're real people singing ab

out real things. After doing
seven days in cabaret up Morth
1 drove straight down to hear
hirm at the Bulls Head near my
home, and it gave me a mee lift,

&"5 in his sixties but the voice

“Progressive  music Just
makes i laugh. The majority
aof *good’ albums only have &
couple of tracks that you might
really dig. So oue of twenty or
thirly albums released  cach
wesk 1 might find two albums
on which there are four (racks [
really ke That says a ot for
how the music has propressed,
dogsn'tit?

“Al Clive and 1 wanted 1o
do was tick aver and play to
sur Rind of people — werking
men's clubs and places where
they go for a donk and some-
thing to cat and hear some mu
e,

Thev're our kind of people
doesn™t matter how noisy 1

It

arg as long as they enjoy
themselves and don't throw bo-
1les

UThat's all Clive and |
duing . with the  group,
framkly 1 think s quite
achizvement to be in demanc
much as we are without having
taken time off fo div four sl
hums a year and milk Amencs,
1 can take D\uaI\

ginp from the cnitics for play ml.
sarbapge, buat  that's mostly
based upon un assessment of
our work as seen and  heard
from TV and shows like the
“Two Ronnies’. We do a lot of
other thinps in our club act —
hut try and find = critic who has
come to listen or sce us

T wen't even tedl you what
we do. 15 you care enough vou
can come and sce,

“I don’t need to make any
excuses for my music or what |
do because | enjoy it 'm play
inp 1o my kind of people and I'd
rather be top of the second divi
seon, of near the top, than hall
way up the firsl”

But duoes Price really want o
b singing Lilly il Lo
when b

"Hi

‘15, h WEYET, another
side of Price the more
personal and creative aspects
which guite often reves] those
Ibasic truths he feels arc so rela
tive o his own past and
present

There is a srange, ‘twisty®
humour about much of his
work that's vaguely reminiscent
of Randy Mewman but al times
maore intense and fragile be-
cause it scems to stem from an
almost des ']nra(e stroggle wit-
thin himsell

He made me promisc to sce
the film “Oh Lucky Man™ be
fore 1 wrote about his music,
because it was woven info the
film. 1 did. And offer you the
same advice 2o and see it
And lisren,

Price is an artist driven for-
ward by his ocwn nervous ener
gy, and it's certain we still have
o s the best of him.

Shortly Alan Price is to “ship”
across the Atlantic with a band
of chosen musicians to play his
aew music al venues like the
Camegie Hall It may be the
only Price to 2o up bul stay the
same, if you'll pardon the pun.

NEW MUSICAL EXPRESS , Ssptember 22, 1873
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LUINTIL VERY recently n l wertock g .mui tharesug fy
the Scandinavian rock U nn:u»?:u:-:;c|r:,:
T R AN B A R TR . RO

scene meant Burnin® Red
Ivanhoe and  Midnigln
Sun @ mest listencrs in
Britain. Any turther north
or east of Copenhagen
wias presumad lerri n-
cognna as far as electric
guitars were concerncd.
The recent wars of Fintand's
leading band. Tasavallan Pre
sidentt. have done much 1o ¢x
plode that myth — but ¢ven 5o
the rock that rings around the
Morwezinn fords and blares
out over the Baltic from the
shores of Finland and Sweden
remains shrouded o mystery.
It's hard to get hold of records
of what's going on up there and
even harder to form an overall
impression from the few that il
er through, but there are signs
that vital happenings are geifng
under way and, what with the
rising fide of British interests in
Contnenial groups, it see
overdie to take a stab al saying
what these happenings siznifv.
Where Morway's concerned
the facts are thin on the groond.
The leading Morweman band i

called Hole in The Wall: their
reputation is high, by their re
cords have, so far. cloded me:

The only other group from
Norway w have made any sort
of impression  ouwiside  their

country i3 the sub-Santana pop
quaries Titantic who make their
money playing high-class dis
cos in Paris,
Apparently  Norwe:
diences  favour cou
western  amongst sl
forms. Buck Owens and John-
ny Cash be thair current
fave raves — bul this doesn’t
necessanly Indicate onhipess.
hocontrol has been
enforeed in most §
winires for som
result that the
dence. iz orulstdcr'lt\lv uldcr
than in Britain and Americ:

Sweden, for example. pos-
sesses on avernge nze of 47 83
apposed to 2 the U Thia

means that voung m
are in short sopply and those
whto play professionally have 1o
appeal 1o a wide age group (n
order o earn a living 4 dis-
concerting state of affairs which
mocounts for the diluted quality
of Swedish rock.

Two main influenes lie he
on the scene in this country =
narted forms fike jaze and blues
and the natonal folk tradiion
which is based on the unigue
Swedish “fiddle-music” — two
ar moere violing plaving mld
skirding mountain songs
similar drone motil 10
ploved i Celtic pipe m

Ims Jatter “form

;ui with lightw n:nt
), So fur liu.

yery L«,:I:H'IL
e nidural than

b reel-rock ™ experiment
Similarly at an
aage s the Swedi
ed basically by two m
icians: pianist Per “Stockhiolm
Shim" Notini and “Peps’” Pers
son. who plays guitar and har-
monica. Both have Tecords on
the Sonct label produced by
blues expert Sam Charters, and

double album  with some  of
Chicago's mnsl resnected bl
csmen last ye

Apart !‘mm the long-popular
hands like Ola And The Jangl-
ers arel Made In Sweden, there
cxists  about  half-a-dozen
groups in the public eye, two of

| which. Asoka and Midsommar.

I have unfortunately failed to

] treck down.
Hoola fl.m(km'ld the most
| developed of the folk orient
wroups. seemed 1o hawe
madelled  themselves on The
Rand who are big [avourites i

|| the country but

they're
nothing: 10 get exciied aboul
a heavy oo, @
mugh cquivalent of Monntain,

| and are ahout s interesting o

AND THE

BOOGIE-WOOGIE FEW

A Midnight Sun survey by
TAN MacDONALD

boring as ,my nther heavy tno
lar Plexus, a  jaze-rock
quintet untif recently led by
Ceorge Wadenius™ (now  with
Blood, Sweal and Tearsh. are
the most  mtriguing  thing
Sweden has produced so far
playing tight-knit. sophisticated
music with a light touch and a
sense of humour. Bul, owing
perhaps o the burden of having
o appeal to thal wide ape-
group. they tend to be over
crigp and too smooth, wearing
their professionafism with an ol
trabnte smule that dazzles but
which ultimately disiracts at
tention from what they're say-
ing.
Most of Scandinavia 15 sery
ed by Stockholm based Sonet
Recurds angd Sweden also pos-
sess Roger Wallace's Muosic
MNetwoek label, run from Vax
holm. Sweden’s underground
prodices its own (poli -
hased) rock albums on such
labels as Silence. run by & small
proup of amateirs who recond.

sleeve, and  distribute  ther
releases privately @ project
roughly  anslogows 10 the
Hlakey label which Back Doar
invented for the sole purpose of
petting out 8 record of their live
set.

In Finland apother  small
company. Love Records. has
produced a number of interest
ing albums — notably Jukka
Tolonen™s  solo  record  and
“Wicked Ivory” an ambitious,
if only partrally suceessful, ven
ture on ihe part of Hor Thurmbs
Rk, ahias Jim Pembroke.
an_English organist who's been
g in Hebsinki for four years,
lead groups which have
taken the lop two places in
Finnish pop polis for. as long as
ihe soe
broke with Wigwam. Teloncn
with. of course, Tasavallan Pre
didenti

The latter arc simply One of
the best  Contine bands
playing and fearure Zappacs:

% been going: Pem-.

Carvel,

Wigwim shivw _more varely
of approach. courting Mother-
musie of the che Meoat™ vin
tage on the o hand. straight-
forward driving material remi-
niscent of carly Traffic on the
other, with Pembroke's delight
ful sonps  kniting  the  1wo
halves together.

Both bands are well worthin-
vestigating. In fuet, Finland is
mare ahve from the rock point
of view than any other Scandi-
navian coantry. including Den-
mark —— and the Finns know it

*“There 15 nm.hmg‘gomg onin
Sweden or Norwayv,” savs Tol
onen, almost morosely, “Den-
mark [ do not know”

Speaking English s evidentty
very difficult for him and pro-
aresses slowly. his eves fived in
concentration on the oor. “In
Finland there are few gies and
they are mostly discos, so we

have met problems with our
couipiment hore that we never
Tnund before. [ think we are
. but “he

- ;I) dcprﬁﬂm
have decided our music u.nt
proarsssive but depressive.” A
bricl smile coneludes the effort
of eracking a joke in a foreign
langumee,

“1 bowght my first guitar
when | was 12, 1 formed my
tirst group twe vears later with
Hueikki (Virtanen) who has now
replaced  Mans Gro
on boss in Toga
sidentti, He was 10
Wi spenl 3
+ amd dn.nrmrL n[ betler

tauihl by so
by listening 1o Beatles recon

hand (Raittinen)
who s our voealist now. Al
most always i Findind 2 voung

can only break ing

jomed scon after and then
(Aditonen) on drums, It owas a
retty good proup bur o didn't
ast long hecause Ecro had to
g0 off on a big summer tour
\A-'uh ather singers and artisies.
“Ruht then the rest of us de
cided we'd never be 3 hkl ng
TP
as ourselves
precedented
1im

n Finland at the

allan Preselentti. w
rish back then. It
sident of 1he Republi
the Finnish press

mokinz into their new.
werritory. They've wade 3 al-
hums, of which only the lawst.
“Lambgrtiand”. is representa
tive of Tasavallin Presidentti as
itis eday

As with most-of the record
ings of the Eurorock move-
ment, “Lambertland” was inex-
pertly recorded. but the casen-
tial gualities of the music break
through and show the band to
be technically proficient beyond
the standards of even the Dan
ish groups or France’s Gung
and Magma,

1F there doesn’t seem to be as
much happenng in Scandinavia
ag you'd expect, bear in mind
the social conditions and the
fact that the combined popula
tion of Denmark. Norway,
Sweden and Finland adds up to
only 20 million people. Propor
tiongtely, France and Germany
should bossi three imes  as
many good bands. but they
come newhere near that.

Look towards the land of the
midiight sun for funher deve
lopments this vear,
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Return of the
Prince of Ponce

LOU REED, the Prince
of Ponce, the Duke of
Downers, the Lord of
Librium, the Baron of
Brilliant Bad Taste and
the Vizier of Vallium,
minces into Britain this
week to begin a series of
dates that will culminate
in a breathtakingly vul-
gar pair of concerts at
London’s Rainbow on
October 5 and 6.

In the manner these things are
usually arranged, RCA — by
amazing coincidence — are
releasing Reed’s new album, en-
titled “Berlin”, to tie in with the
British dates by the controver-
sial ex-Velvets leader.

Reed will be supported on
stage by a band consisting of
Richard Wagner and Steve
Hunter (guitars), Ray Colcord
(electric piano), Pentii Glan
(drums) and Pete Walsh (bass).
In between British venues, the
Reed Entourage will play sever-
al selected dates in Europe be-
fore returning to Britain on Sep-
tember 24 for the first date of
his second string of British con-
certs at Glasgow Apollo
theatre. Full dates are given
below, — T.T.

REED'S DATES
THIS WEEK

Monday/Glasgow
Apolie Centre.

Tuesday/Man-
chester Palace

i
; Wednesday/ \
i

thampton Gau ‘

I i A T
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o SAFFRON
M Comnental Fatel TOM MAD-
DEN & JIM YOUNGER
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N

AN EDITORIAL
SELECTION

While every offort is made to ensure
accuracy, we don't claim infallibility.
Readers are advised 10 check with the
venue concerned. and also with the ad
vertising in this supplement.
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ERMA FRANKLIN is what you
might call a chip off the old block, Al
though she hase't achieved the intzmai-
tiona! recognition of her duer Arctha,
the family resemblinee s quite striking
— hoth vically and physically. Indeed,
ihere e occasions during her singing
that you could be forgiven for thinking
that you were sciually Huenlng jo Are
tha Which & reason enough for catch
ing the soulful Erma during her Britich
ox-nighter four — it opened last week,
and tonight finds Ber in Manchesicr.
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STATUS QUO, whase Rick Parfitt is
pletared sbove, continue their extensive
ritish concert tour threughout this
week and tonight visit Bradford. Much
publicity has already been given o the
Quo tour, @ thire is litle point in re
capping a8 over ayain. Bot not cnough
has been said ahowt the suppor el
which is none other than our old riends
savoy Hrown, just back from another
Lengthy 115, tour and now playing their
first British ilinerary in more than two
years, In the process, Savey sre priv
moting their newly-released Decca al
bum “Jack The Towd™. DJ.
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Folowing her three days at Londen’s
Albert Hall, DIANA ROSS vemures
inte the provieees with concerts
Manchester {tonight] and Liverpool
{Sunday ], with more dates 1o come al
the end of the month. At a result of her
triwmph In the “Lady Sings The Blues®
movie, she hai suceeeded in leaving her
Supremes days well and truly behind
her, and has mow aspired o the ollie
band of so called supersiars. We hope
her British concents maintain her image
for her, specially ms she will be striving
10 pacily audiences who may have feit
let down by the cancellation of her
projected spring visiL DJ.
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LEICESTER De howfon Hall RAY COM-
FF & HIS ORCHESTRA
Sae Tuesday

LWERPOOL Afalphi Hoke: AMERICAN
BLUES FESTIVAL . LIGHTNIN'
SLIMWHISPERING SMITH

® it dopandz What you maan by s, dor-
nit? Aftar all, e word covers 8 mubitude of
g these days. But it youre 3 mouldy Hg
who balizsee thara's only one ganuing kind
iclugs, then guu'l’ hawa 3 bail tought. For
Stim and Seith and the osthacs in tha peck-
age — including Jahnay Mers and the Sun-
Howar Boegie Band — ore Strict o
of the original down-to-sorth 12-bar blugs
stemming diveet from Mow Oreans in years
2.C (Before Commerciality], If you think if'e
- alt-mudud, posse ong old-Fat just remem-
ber that these are the very rocts o contem-

T day
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wiguals. By tho way, tha group's parcussian.
ist and lyricast David Jores is winting 4 cel
lgticn of short stenies based on ' Siensage
Sam’”, st this sroukd be puclished w fhe
Hew “Year. sheuld he mentioned, o
e a1 P.E. are anly ona of the goadies
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KINKS' supporters no doubt breathed
a sigh of reliel when Ray Davis (pio-
tured), having announced to the world
in July that he was guitting, decided a
few weeks later to un-quit. Several
reasons have been offered for Davies”
origimal oufburst, inchuding hiz own
enigmatic explanation, although it
seems Wkely that he was al the time in a
high statc of emotional turmoil which
e subsaquently regretied. All that be-
hind iz, it"s gratifying 1o see the Kinks
back in setion again - but bear in
mind that Davies bas hinted al possible
changes in the band, which eould in-
clude his own eveniual deparmure, D0,
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COUNT BASIE has bean fronting 2
band sinee ax long ago as 1936 and.

although the personnel has changed
periodically, his outhit has always been
regarded — and still is — as the epi-
tome of big band jarr. Alihough BN
Basic has been recording for more than
44 years, he's always hept abreast of
the times, and his oun single-finger
plano criyle is so effortess that he's like-
Iy to keep on playing for another couple
of decades. Bill and his lalest entourage
commence another British tour at Birm-
"ingham on Friday, and (hey are at Shef-
Beld tonight.  you arc inte preciss,
orchestrated jarz, you will hove 10 go a
long way to find a herer crew than the
EBasie band. D.J.
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NEW MUSICAL EXPRESS

wehet Messrg. Chapmen, Towneend. Wiviney
asnton and Cregan make of theie now-founs
iresdom . Ok time will e, Meanwdiile, nnke
e mast aof the groop while they are sl
existence, e thay have contribuled m.l_h t_\
contamporary music, Bnd their demise will be
mourned. 0.
HAMLEY Heawry Steam Machine PAGAN
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and thy show consicts of £onniff < own crginal
and fughiy digtinsve Scos, a0 the and
product is baund to be unmistasably stamped
wath the familior Cenniff rodemark, He hae o
vl legion of supocrtees in this countey. ond o
flousishing fan chab, 30 although 1
always regarced hiz pumerows #bums |cr;|a|\.
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Continuing  their  British  tour,
ARGENT and suppor act Gleneae arc
working every night of this gig week —
tonight sees them in Sheffield, and their
schedule inchudes 2 major appearance
at London Raisbow on Fridoy. As
soon a3 the tour ends, they're off
America for a string of conceris —
which were orginally planned for this
mwnth, but later postponed when leader
Red Argemt (pictured) amd manager
Mgl Caolling decided that Britain must
take precedence over the States, Which
wiakes a refreshing change from the at-
titude of other aets [ar (oo mumeTons 10
mention. D.J.
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LINDA LEWIS tonight begins n shont
string of concert appearances Tn the
very wble company of Back Dowr. [r's
an ineresting combinatdon, o say the
least, but it remains 1o be seon whether
it"s a box-office draw. This is presumab:

ith
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FILMS

by John Pidgeon

ALICE'S RESTAURANT

A witty, maving

Sr. Al
s Shiuln\r Swdio 3

THE CDNCERT Fﬂﬂ BANGLA DESH
Grorpe Harmison #w] flends at mammalh
charity gig
Abnmoun Cos nic 2 (S

Nattingham Sauay 2{Th
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day dor 2 daysl
tay for 3 days)
LE.RY'S WED-

dham Fogal {Wednesdoy orly)
G!MME ERELTE
blunai at Altzmont, whees it all went

icturahouse (Tu nsd:.' for 2 daysh.
GL.ISYOIHIUFIY FAYRE
Hipos eelebiading the summer ackstice ot
Glastonbury, Somerset, in 1971, Tha flm’s
makers were evidenthy more intarasted in
L audience than the poformars, ameng
whom Traffic stand out.
Ealing Siucio |, Edgware 43 5. Henden
Classic 3. St. Albans Screen 2 {Thursdoy
e 3 daysl, l.om East Finchley Rex
A5uncay for 7
GRAVE NEW WOI‘&MLDD}P!G‘FUIIS
AT AN EXHIEITION
Threa films, on vitmatape And -
farrad to lim, which showcass the fespec-
tivir 1akants of the Sirawhs [seuaral Bns-ups
agel, Seattotd, i ELP
HBurten Odeon [Sunday onlyl, Lenden
Muswalt Hill Odean (Saturdays  only),
Withonshaw AHL IWedneasiay e by
GROUPIES
The subjests are slternetoaly funcy a0
pathetic, the music from Ten Years Ater.
|erry RAed Spooky Tooth, and md he
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5 st
e -
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ggan soundiraek Soum. 15 = fine film ey
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| ions by Imends and fellaw
foatspe of the age guitar

hero on stage
Croydon ASC L—muday for 7 deys)
THE
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WORLD, HIS MUSIC
Fintians Cinema [Friday far 2
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Bock ' roll nevival show filmed in Tormo
in T o ey Jerry Lie Linwis, Litthe

MAN, HIS
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'-_:
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Thorsday only — pius 40N
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wet she looks or
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sounds ke,
Ickpoo! Fuvial Pavdion. Culwu Bay
guweod Croydon ABC 2. Livermool
Liandudro Palace, Nlaﬂxmg Flaza,
N awark w3 Rhyl | A 2. Stafford
Picturenon !w:nnm AI.H!' Hall. Well-
ington Grani, Welayn Gardan
DAY Wlw:hnmr Studio 1 {Thursday oo
3 m. London sha':uhury Avanus

Hewr Gtar, Crosby Classic,

1y why tha p Harvey Gold
hac anly planned theee concents at this
stage, though we sospect the projeet
could develop imio a full-seqale tour later
in the aummn if it proves snecessful.
The NME has long been rooting for
both Linda and Back Door, and there
will be a strong contingent hopping ab-
gard the Tnter-City for Bram to-day.
DJ.
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MUNTEREY POP
First af tha roch festival documentanos
Filmed rwo years befara Waodstock in 1067
ard also the bes, Performers include
Senis Jdoglin, Jimi Hendra, Qs Raddic
JeHerson Aiplane, Mamas and Papas, and
the Who.
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ON TOUR

PRESENTED BY JOHN AND 'I'OI\IY SMITH

Friday, sth October
-»Sarurday, 6th October
Sunday, 7th October
Thursday, 11th October
Friday, 12th Ocrober

-Monday, 15th October -

.+ Tuesday, 16th October
Thursday, 18th October
Friday, 19th Octobe;
Saturday, zoth Oct
Tuesday, 23rd October

" Thursday, 25th October

 Friday, 26th October
: Sunclay, zSth ‘October
| ALL TIG)

— Apollo — G lasgow

— Opera House — Manchester

— New Theatre — Oxford

— Gaumont — Southampton

— Winter Gardens — Bournemouth

‘= Dome — Brighton

— Colston Hall — Bristol L
— De Montfort Hall — meester :

Rainbow — London |
Rainbow — London

mpire Theatre — Li
— City Hall — Shefficld

— City Hall — Newcas
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NEW ALBUM OUT SOON

Sel.lmg Engl:md By The Pound
- CAS 1074
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BOURNEMOUTH
WINTER GARDENS

Tel: 26446

OCTOBER 1-6 at 8pm
£1-50 £1-25 £1-00 75p

NEW MUSICAL EXPRESS

LONDON
ROYAL ALBERT HALL

Tel. 01-589 8212
OCTOBER 11&12at7-30pm
£2-00 £1-50 £1-00 75p 30p

Aid of the Invalid Children’s Soci
in front of H.A.H. Princess Margaret

MANGHESTER
PALAGE THERTRE

Tel-061-236 0184

OCTOBER 15-20at7-30pm
£1-50 £1-25 £1-00 50p 45p

September 22, 1973

DUBLIN
NATIONAL STADIUM

OCTOBER 23-26

a
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FRONT ROW REVIEWS

Excellent
folk at
Wadebridge

I CAN THINK of a lot of
very good reasons why
there has to be another
Wadebridge folk festival:
just a few will suffice, An
excellent bar and buffet
service. Singarounds m
the stable loft of the
Molesworth Hotel. Excel-
lent organisation that led
to a very smooth running

LOOK AT IT this way.
You and your band are
on stage, and vou're rock-
ing ‘'out gquite nicely, get-
ting it on with the guitars
and drums and stuft, and
just beginning to move
the audience off their
bums right? Well, how
would you feel if some an
onymous grunt of a stage
manager barrels on stage,
stops  you in  mid-lick,
grabs a microphone and
announces that thers’s a
bomb scare and that will
evervhody please leave
the hall immediately?
You'd be mildly displeased.
Espectally il you were playing a
pretty pood set i the first
place. Bul in any case it’s no
Tun having to down axes and go
and hang about oulside waiting
for the hall to blow up. It seems
that the name of the band is
Discks De Luxe and apparently

mances: Bob

programme.

%o many  brilliant  perfor-
Cann, & real old
a preat ling m tradi-
5 and Corn
ckingham, &
I’ads ow grocer with a robust
\mc\. Iicad n: 'L.m Quau Ty \'Fnr

».lagef wit

i u. a \oum. man fro
the ival committee — wh
has one of the best voices ['ve
heard i . Johnny
Colling piving 8 splendid ac
count of mmsell” as an wn-
' eccompanied

r. A young Bxeter dug. il
Jones and Sean Sheay. with a
fine Tine in harmony singing.
These were only some of Lhe
highlights of three days of won-
derful entertainment

“Dugk” is & derogatory expres
gion for an Irshman. Sean
Tyla, this is your Tife.

It cannot be denied that Mr.
Tyla was more than slightly up-
sel.

The evening had started out
absurdly anyway, with every
body, including band members,
%;u.ing searched on the way in.

hat for. we wondered,
Bombs? Dope? Ministurized
Ifi-track tope machines? Dwarl
maovie crews? The possibilities
were endless, Backstage was an
oasis of sanity, with the Ducks,
the Brnsleys and thor good
buddy Frankis Miller commu-
ing between a couple of dress
ing rooms and the Guinness
flowing in grest profusion.

The aforementioned  Sean
Tyla was slumped in one comer
of the room. His beard has van-
ished into that same imbo as
that of Brinsley Schwarz him
self — now a far less patriar
chal fAgure than before. The rest
of the cast; representing the
Brinsleys are Nick Lowe (vocal,

Wadcbridee itscll” produced
Sylvia Ingram. a rather scared

wopen her mouth to charm the

awdience.

Jim Bassell. by cor
experienced. was e
and led a lor of in \.m.lt!nu
performances. culminating in 4

: § el that reall

fis
. Martyn Wyndham
erb voice at
mecrL [ would
1 a b

esy k_udll or type

Brenda \\-'00‘10-1 and John ©
Fish put in  hallan-he
beautifully 1
mance on  Sundav

ar
evening.

They were hilled in an *awk-
ward” spot in the middle of the
‘woncert, and pulled out of the
hat exactly the rghe sor of
repertoire. including some  of
Brenda's Cornish songs {sung
in Comish) w fill that spor —
Eric Winter

Bitch/ Speak easy

THE SPEAK EASY was boom-
ing on Saturday last, with all

g Yeah the place was
Jwing. hat and swealy — per-
fect atmosphere for some hard
driving rock from Bitch.

s quite a swiich, waiching
this fresh, punky rock band for
LT seeing the grand old
men of rock "n’ roll. But Bitch
golit on.

The Speakeasy,

known for

How Brins and Ducks bombed

Ducks De Luxs

bass, guitar), lan Gomm (guit-
ar. bass, vocalsl, Bob Andrews
{pno, orpan, vocalsh and Billy
Hankin [drums). Mr. Schwar:
self is currently manifesting
himiself on saxophone and key
boards as well as his customary
immaculate guitar. For the
Ducks we have, as well as Sean

on rthythm guitar and vocals,

Marun Helmont (lead guitar.
vocals), Mick Garvey (bass, vo
cais) and Tirm Roper (drums)
The teams are now mibled,
and the Ducks gef into ther sct.

Paradoxically. the Ducks
play better after the bomb scare
than before. The anger and ag
gression bult up durmg tha)
long and excepuonally tedious

it's witra chic boredom, willing
ly succumbed to the raunchy
sounds of Bitch, When lead gui-
tarist Ron Brown told all 1o gel
up and dance, that’s really all
that was nesded. And it only
ook three numbers.

1t"s the same old line-up with
a bit of added colour. Gaye
Brown, Ron's sister plays a tas-
ty little piano. Bass and vocals
fcaturc onc Hob Alckm whilke
the drummer has the perfectly
apt name of Ace Follinglon.

All the rockers steam along,
all of them danceable. Perfeet
band for having a bop on a Sat
urday night. Far too many rock
bands are too rough. but Bic
transcend that quality, wsing it
admirably for positive effect.

Gaye occasionally sings, ma
voice not unlike Rita Coolidge’s
lower register except with a
rockier drive.

Om the slower numbers. feat-
unng pleasant vet undistinctive
group vogals, Bitch sound all

at St. Albans

vigil outside the hall gets
channelled straight back mto
the music, and the band really
get into their siride during their
last number, o' Chucklcberry’s
“Cnml”. “We ain't bleedin’ "Ip-
3, y'know," declared Mr
)]a at something just below a
a0 Ectup .

I: worked, strange to say,
and the only people who stayed
on the floor were those who
were too wrecked to move.

The Ducks are a tough, raw,
r-and-b orientated dancing rock
band, and anyone who fails ro
recognise that fact shouid un-
derge an immediate medical ex
amination o determine  the
cause of death

Mext up were the Erincleys,
and they were delicious. How
they can be o relaxed and yet
kick so hard is totally beyomd
me. Anyway, they do, 5o let us
simply be grateful. When they
did  “Surrender To  The
Rhythm"™ it seemed only natu
ral for the audience 1o get up
and shake it, and “Happy Do-
ing What We're Doing” was

too average, hut those rockers
really cook.

“Wildest” is a perfect ve
hicle, displaying Biichs high
lights. Rough and raunchy, it’s
reminiseent  of  Slade’s  best
stuff.

For a new band Bitch have a
Iot of guts. Ron Brown, punky
vocals and fast licks could weil
be the new Alvin Lae. Watch
him stand on stage, rock star
from head to foot.

“1 apologise for anyone who
went 0 Wembley this evening,”
announces Ron as the band
launch into an cere, moody
version  of “Homky Tonk
Women™  before plLklmﬁ the
tempo up and kicking it in the
ass,

“AL The Party™ and “'She’s
Gone™ kept the spirit moving
while an ace version of "1t's All
Over Now™ proved for all to
see that Birch aren't just ancth-
u mx.k ‘r‘ rall  band. —

singularly appropriate indeed.
The climax of the evening's
festivities came when the Brin-
sleys, the Ducks and Frankic
Miller joined forces for a major
assault on the higher cerebral
levels of the collective con-
sciousness of St. Albans.

There was Marty Belmont
swn}mg arcund over his guitar
like King Kong sending Fay
Wray to an early grave, while
Tyla makes tentative forays to
the front when not calling the
shots on keyboard Miller led
the ensemble through gloriously
rowdy versions of "It Takes A
Lot To Laugh It Takes A
Train To Cry” and “Brown
Sugar”. Everybody lived happ
Iy ever after.

There was no great conclu
sions tu be drawn from that
particular evening. It didn’t do
much to redefine the nature of
man's relationship to his envi-
ronment. However, it wasa
pretty  good rockanroll Zig.
Toat do  ya, squire?

Charles Shaar Marmy

A unique mind-tour.
A massive work of the
cinematic imagination

and a lot of fun in the

process.

WS RS, PRESENT

This is the best rock
soundtrack since Superfly
and in some ways it’ s better.
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DANNY ODONOVAN

PRESENTS

DIANA ROSS

ON TOUR IN EUROPE

September
8th Amsterdam Concertgebouw 17th London Royal Albert Hall 25th Frankfurt Jahrhunderthalle
10th Stockhalm Concert Hall 18th London Royal Albert Hall 26th Munich Deutsches Museum
12th Gothenburg Scandinavian 19th London Royal Albert Hall 27th Paris Theatre Champs Elysees
13th Copenhagen Falkon Theatre 20th Venice Gala Show 29th Glasgow Apolio Theatre
15th Birmingham Odeon 22nd Manchester Palace Thealre 30th Newcastle Ddeon Theatre
23rd Liverpool Empire Theatre

Friority booking form for:

FORTHCOMING ATTRACTIONS

I Name

JACKSON 5 AL MARTINO S T & e I
the best possible seats for forthcoming concerts, ) —_———

SlnAH 'AUGH“" BEN. E. KI“G please complete form and return to I I

Danny D'0Donovan Enterprises,

FOUR SEASONS Suite 120 Rodney House, Dolphin Square,

London, S W. 1, together with 25 pence I

DIO““E wABW|cKE ﬂhail‘n‘len nf The Bual‘d postal order or cheque, This application is

limited to people who live in London,
Manchester, Birmingham & Liverpool.

THE TEMPTATIONS Edwin Hawkins Singers

SRSV
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SUPPORTING THE STONES/
SEE GIG GUIDE

Godplanned
it good

BILLY PRESTON
INTERVIEWED BY
ROGER ST. PIERRE

AFTER YEARS spent as
a session man for an as-

Ray Charles, Litle Ri-
chard, Sam Cooke, Quin-
¢y Jones, Aretha Franklin
and Sly Stone, Billy Pres-

ton is ailanm:;in as
a supersiar in -

right with a couple of
Amll.‘:l;:m chart-topping

Only now is this easy-going,
pleasant younz man geiting the
full neclaim he has always
ed to provide for others,

Preston has pleaty to shout
about right mow. He's been the
it of the Stones” tour, on st
for his own set, plus sitting in
on the Stones’ set, two shows a
night — that’s four hours on
stage with interviews in be-
tween.

“I'm wsed to working at a
hard pace so s ak.” he
grinned.

Was it difficult to fit in with
the Stomes™ stvle?: “Hell, no,
See, I'm used to dolng sesslons
with all sorts of artists so | can
adapt easily, 1 just play along
and soon siip into thelr groove.
In any case, ke the Beatles, the
Stones work at a much slower,
muore methodicsl pace (han I'm
used to. They take their time 1o

t it right and the resulls arc
gulourl.‘s‘

I asked if there waos a danger
that, pllymg with se many
great amists, his ows  style
would be sublimated to the
point where be lost contaet with
L

“No. mot really, You see, in
lnr{!m!c‘ my music will always

¢t the people I've worked
with because PPve lesrned some-
thing from cach of them and the
sam of my own ideas plus their
influence is Billy Presion.”

On the tour, Preston is not
only playing with the Stones

but singin mo,‘;aﬂlwlaﬁy on
numbers

Daa™ md “Dancing With Mr,
D™ from ihe new um, shile

Mick Jagger comes over to his
piane for them to duct on “You
Can't Always Get What You
Wanl™.

Preston played om the ses-
sions for the new album in Ja-
maica,

It was then that Mick asked
me (o join the tour.™ said Pres-
ton. “He'd wanted 10 ask me 1o
work on stage with them before

but thought I'd want 1o be more
into my own thing.

“My pereussionist Manwel
Kello also plays on the
Stones' sct and they've got wo
of Stevie Wonder’s horm men,
oo™

WITH HIS current suocess,
Preston has found himsell
largely priced out of the clubs;
“Yeh, W's nearly all concerts
now; we haven't really done
any clubs in a ycar but 1 do st
play gospel in church back
home in LA whenever 1 get the
chanee.”

His music is going im all sorts
of directions too: “The new al-

blues, snul. gospel, classical,
even country and wesiern che
ments.

“Yeh, we've done a couniry
thing with bamjos, tap piane
and 10 on. It's 35 country as |
can get — it's hillbllly but the
hI and the Billy arc hyphenat-

"Yw can't help being ex
nosed o country mu:?r in
America, You hear it on radio
and so on, | met Buck Owens
once.”

On & more familiar fromt
Preston feels there is mow a3
massive upsurge i R&R:
“Marvin Gave's lalest single
sold two million in two weoks:
that couldnt have happened
even for a pop record a few

y:an il%“

i now seffing across
the board, to whites and blacks
alike, while more blacks are be
coming interested in country —
both te listen to and to sing.™

Presion corrently spends ar
ound three months of the year
im the studie. He's just complet-
ed albums with Quincy Jones,
Aretha Frunklin and Sly Stone.

He's hoping to do some ses-
sions while he’s here. with some
big mames — and will be re
cording again with Ray Charles
in December: “I'm planning to
do an ‘In Concert’ for Bntish
TV and, if eve oo the
way we are hoping, it will be the
biggest supcr-star session yel.”

Meanw ton is ba
lanced between being a heavy
artist hitting the rock market
and an all round entertainer
who'd be a1 home in 2 Las Ve-
gas setting: *1 don't see why
yau have 10 be one or the other.
Provided you keep a balance |
think you can win both kinds of
gudience. It scems to be God's
nlan for me. Everything seems
to fall into place.™
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Diana Ross, and why
I’ll never leave Motown

THE SCENE is the lnn
on the
London's flashest new
:mldt, and Diana Ross is
ate,

She arrives wrailing a sizable
group of phowgraphers and
moves to other end of the room
to pose for them in her white
tenmis outfit. (Diana is a wen
freak) After & hrief photo-call
she turns her attention to the
press, siis Jown and  smiles
awaiting the first question.

The Lady Hoss has nscn
from the ranks as one of the
Supremes (o fronting the group,
going solo ||nd ultimately o
stamnn in “Lady Sings The
Bluss". So where is she going

L, I'm always on the
i I've been experimenting
n the production Geld. [ can
now work the board. afier a
fashion. I'm net too good at it
Bul then, It's all part of a sell
learning process.” She appears
1w be totally at case although
her hands fiddled with a small
whate carring, which is the only
sign of any nervousness.

“Sure, 1I'd like o do another
maovie. 've had three or four
seripts offered 10 me bt |
havent found one that really
SLHES.

*You know, | really want to

vith & message that will
et 10 people. You know, | was
an Oscar for
“The Lady' but Liza pipped me
to it. 1 don't resent her for that,
In Fact we're quite good
fricrids.”

e current Evropean tour
covers (welve cities from Amer
am 1o Newcastle. Each

Park, one of

date will have two mghtly
performances backed by a
twt.my -five [iu:: orchestra and

has also

u& a new backing group

astating AfTair.

“I'm giving them the chance,
which they haven't had, the
break you might call it. They'll
do it. There's no doubt shout i
It will just take a id time.

“I'm doing the same sort of
thing with producers on my new
album, on which | usc a vancy
of young pr'\du:cra notably
Michel Masea: also with song
writers. There should be one by
my brother Anthur Ross. 1
didn't record it just because he
was my brother. It wis just that
Bob, myv husband came fo me
wit song and said he
thought I should do it

“1 don't rcally know what
tracks will be on the new album
The deails haven™ been worked
out yet, but Marvin Gaye joins
me on a few.”

She talks of her self learning
process. The movie and the
producing are pan of that So
what about some wnting”

She lsughs, pulls up her
bobby soxs and glances briefly
ot her white tennis shoes

*Yeah, ['ve tred that oo, but
it hasn't worked out oo well. [
write quite a few when [ was
pregnant. That was back in 69
There were all kinda lovey
dovey. vou know

I actually thought about
brnging out an all of baby
songs but it didnt work uu‘. s
| kept losing the bits of paper
the words were writlen on. 1'd
like 1o write a book,”

She laughs again, rolls her
eyes and says: “I've tried that

oo, but nothing seems interest-
ing enough. But if 1 could find
some talented writer who would
follow me around and do it then
I think I'd Eke it that way.”

She recently toured the Far
East and Japan What brought
that on? She piggles again.
“Well, vou ses, I met this
travelling prince, realiy, he was
a prince and he invited me over
o Japan to meet the Crown
Princess .. they're  really
groovy. and they are into music
and stuff. Not sheltered at all.™

Now that Diana has become
Maotown's leading female singer,
would she ever consider leay-
ing?

She shook her head. MNot
even i others were to offer her
more bread?

“No, we're really more than

Just a record company, We're &
lnrm])

“1 mean, if something were to
happen 1o me I know Tamia
would help look after the kids.
Sure, money's always an incen-
tive, but there are some things
Lke friendship that have to be
built up over years. Mo, I'll
never leave Motown,”

What aboui her
with the Supremes?

“Oh, we're still very good
friends. I don't see them that
often  though, not  through
choice but due to the fact that
they're usnally tounng whilc
I'm at home, and the other way
aboul. Hut we g2t on really well,
althcugh our personalitica arc
very different
“I'n more concerned with my

relations

at home with the” children Tl

which she has two, aged 19
memths wnd 6 months. She also
has custedy of her sister’s som

Tommy}.

“The Supremesare swingers."
She threw back her head.
Ietting her shoulder length
hair fall back, and kicked oumt
her leg throwang open her arms:
“Yeah, real swingers!™

The Supremes haven't been
doing too well since the split,
Daoes it worry her at all”

“Not really,” she answered.
“I'm more concerned with my
own failings since e division.
Although Britain has been good
o me, and the two songs |
really liked doivg, “Some Day
Well Be Together” and *Love
Child" did quite well over here.”

Now that she has been
accepted in her own right as a
solo artist, who docs she sec as
competition? Aretha Franklin?
Roberta Flack?

“Yes Hut really I see cvery
female singer as competition
An you know, that's healthy.
Roberta and 1 are great fHends.
She sends me flowers rom time
to time W congratulate me on
something or another. So h
really 15 healthy competition ™

About the current tour, how
many of the songs will” be
‘Diana Ross” somgs and how
many Billic Holiday's?

“That's hard to say. But |
guess if 1 go 1o a town where
‘The Lady' 13, ar has been, then
I'll probably do quite a few of
them. Bul if & hasnt been
shown somewhere, then ['H et
thermn  appreciste the mowve
without doing any of the
numbers from "

STUART
HOGGARD
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Man on

tour, comfortably

surviving and keeping in food.

LAST WEEK Man came their nearest yet to
holding a Press reception — one of those
rather strained artificial affairs that are liable
to leave a band like Man totally alienated.

This was however a
more entertaining occa-
sion held around the
screening of an unlikely
BBC schools film show
ing Man rehearsing and
recording — a well-mten-
tioned piece about life in a
hand which should make
for light relief around the
nation’s classrooms when
it's shown in February.

Following the film the whole
party retired to a nearby Indian
restaurant where BBC and re-
cord company folks talked of
business and suchlike while
Man, not unnaturglly,.got mer
rily boozed on record company
alcohol.

Obviously, as their musie
and Stage presentalion suggests.
Man do not live easily in the
more pressunsed circles of the
music business. If they're not
on the road it's Wales where
they feel most at home. They're
@ rather hemely band in fact
sounding almost guaint when
the insist steadfastly that i's
just the music that counts. Mo
dramas, no sensations  here.
That old anti-image once agaim,
Man just chuz along producing
some damn fine music and
slowly- adding 1o their solid

grass-roots following. taking no

ﬁhﬁ 1 Culs to succe
“Qne thing that's encouraged

me lately is “the success of the
Allman Brothers.” said guitarist
Micky Jones. suspicio
ing a piece of rice
“In the States their album is the
biggest thing since the Beatles
and they've made it purely on a
musical thing. There's no glam
our or sequins. Thev've proved
it can be done simply with mus-
ic that shows there’s @ light at
the end of the tunmel for us.

“1 suppose [ pet depressed
from time to time about our
standing, Mobody is content the
whate time with what they’ne
doing. But it seems 10 me i a
band i playing well — and if
they're fairly happy with each
other — the audience are
bound to pick up on it
eventually,”

All through their career Man
seem o have changed person-
nel about as frequently as Dav-
id Bowie changes clothes, leayv-
ing Micky Jones now the only
musician who has stayed from
the start. Yet Man are not really
as unstable as this would
suggest since the style and
feehng of the band has always
remained fairly constant —
while it's musicians have - ail
becn drawn from  the same
musical comminuty in Socath

HLAN'S Aieky Tois

Wales. The changes in ling-up
have simply allowed Man to
grow gradually

NEM GIG

without

any

GUIDE

has al-
ways staved basically the same

Page

Man dates this week: Barry

Memorial Hall, Monday: Llanelli

Glenn, Tuesday;

Aberystwyth

Kings Hall, Wednesday

because we've all played with
cach other before and we know
whoever comes into the band.
The ideals of the hand have alsa
u]\uva remamed  the
we've just tried to keep as open-
minded as possible

“We were a four-pice
while but we weren't 1
about the line-up so Tweaky
another  Swansea  guitarist
joired us I've always plaved
with another guitarist anyway
since the very first Man band
and it leaves me much freer. [
think our music demands iL”

In a small, modesi. way the
rusic scene around Swansca
has made gquite 8 contribution
to British rock with bands like
Help Yourselll Deke Leonard's
Icchorg and Man all coming
from the same background,
The Swansea cub/ballreom
scenc at it's height hul‘dly came
up to the standard of Liverpocl
or London at their respective
peaks. But there was still
something happening.

“In the early sixties there was
a really big scene.” said Jones.
“until the bands decided there
was nothing more they could
do in Wales and split for Lon-
d

on.

“All that was very importam
for us, 1 mean, i'd be ridiculous
to say Wales has pot its own
music but it does have o sepa
rate culture and T 1 ihat
st come through in the mus-
somehow, 've been influenc
ed by a lot of bands, & lot of
musicians but [ do come from

Wales and | think that’s bound
o come out a little,

“Rasically your roots come
from something creative. But it
docsn’t have to be Wales, It'd
be the same if you came from
Hackney.™

This week Man embark on 2
tour before making their firse
visit 1o the States. Also, they've
Jjust completed -a new album —
which, according to Jones, has
been made with & totally differ
ent approach from previous ef
fons.

Often their previous studio
albums have failed 10 capture
the spark of their best live per.
formances although the band
have always tried to achieve &
live feel in the studio.

“This time we're going to try
and work more for a good ste-
dio sound rather than a live feel
We're much more compatable
to the studio then before and
we've realised the only place
you're going to get & good live
sound is in a concert. Hopefully
it means we're being more tech
nical without losing any of the
relaxation.”™

And the tour, it scems, apart
from promoting the album rep
resents Man comfortably sur-
viving a3 they always have
done. Said Jones “It’s to pro-
mole the album, keep us in
faod. keep people occupied and
keep people’s spirits up. It's a
combination of things really.”

JAMES
JOHNSON

b3

IN CONCERT

' SEPTEMBER 26th

OCTOBER 2nd

OCTOBER 3rd

':.'I'ick_ets available from usual Agents

JOHN SMITH PRODUCTIONS LTD.

present

LINDA

BIRMINGHAM TOWN HALL 7.30 p.m.
NEW THEATRE, OXFORD 7.30 p.m.

OPERA HOUSE, MANCHESTER 7.30 p.m.

THE

RAMSEY
LEWIS
TRIO

+BRIAN AUGER’S
 OBLIVION EXPRESS
IN CONCE RT

‘THEROYAL

I-'ESTWAL IIAI.I.
LONDON

SEPTEMBER 29th
at 8 p.m.

Tickets from Box Office

* (Tel: 928 3191)
and all usual agents

In Association with MAM

==

o
:_‘g

b

IS PR SIREEI S——— ¥

-

1
1
|
|
|

TR | AT EIR I PR

e e il

ey

PRSP,



Page 54 NME GIG GUIDE September 22, 1973

Colin Mawston presenis the second all-nigh

St e PICKETTS LOCK CENTRE
Picketts Lock Lane, Edmonton, N.9. :

FRIDAY, 19th OCTOBER s ’ — . h : AR .

QUEEN'S HALL, LEEDS Presents 90 Wardour St., W.1-3.1° 01-4376603

: *An Extravaganza in Soul” T W

RoxY Muslc ; Thursday, 4th :;ctol:mr at7.30 p.m. mgn&&fﬂ}f‘jﬂgm. G-'a[bEHmRING
CHAIRMEN OF THEBOARD | iesmmine: o

VINEGAR JOE THEDETROIT EMERALDS || ™EIMWOHEUTS [P mmiuer

+ Suppart B lan Flaming

B ELD + FREDDY MACK and BT
MEL COLLINS, BOZ TIM l’llﬂ’KlEY 14N WALLACE GEORGE CHANDLER with GONZALES  Guonta . lon Fleming ¢ Support & tan Elsming

Tickets £1. 40, £1.25.£1 10, £1.00,90p. Sun., 2avd Sept. [7.16-11.00) Thurs., 27th Sept. (7.16.11.00}
SABE UL CAMEL ivanss Ak GARY MOOREBAND |  BEGGARS OPERA
KEVIN CéYELéEEGP DE-LUXE Ficketts Lock Centre. Edmonton, N.9 Vineyard & Fen Floming : | Guosts & Mark Poppine

Travel Craft. 1 Angel Corner, Edmonton. N.18.
PETE DRUMMOND Travel Craft, Hall Lane, Chingford, E.4.

Tickats £1.75 (advance), £2.00 (on day) - Travel Centre, 117a High Street, Waltham Cross ; HﬁTHELD
Send cheque/P.0.andsae 1o Victor Travel, 54 Church Street Enfield

“FESTIVAL'', 6a Central Arcade. Northaliorton, Yorks. T
P.A. Courtesy of David Bowie. Dgors open & p.m All enquiries 01-803 4766 Pﬂ['f ft ml:ﬂvu-:igl"a _f"EuO_pl:_l;KE
; Postal applications include remittance and S.A E to s u Ticksts 80p. Availablefrom:
Picketts Lock Centre, Picketts Lock Lane W&SEBtS Rag Records, Hutfisid. Musicland, 5t. Albana
Edmonton, N.9. i -
GR&VESEND FOLK CLUB (Mark 7)

atG i Civic Hall, Kent
on Monday, 24th September at 8 p.m.
and most Mondays following

e e e e B B B e e e

T CHTB DES ARTISTES 265 Fulham K. S.10

352 6200

Guests appearing on 24th BIRTHPLACE OF ALL THE TOP GROUPS’

LORD’S :
cur AGER By | ey | NG ik WG

Whrite. phane ar call for application forms MEMBERS: TOp QUESTS: Rﬂp

Entrance fee: Members 30p. non-members 40p

* FLODR SINGERS ALWAYS WELCOME * . clvlc “AI_L

X Sunday, 23rd Sept. at 1.30 pm.

-

ey S e iaclucnllll | CRAVESEND Rttt g
Waoodville Halls, Civic Centre, Gravesend, Kent Jo JO GUNNE
Telephone : Gravesend 64422 Ext. 342 BOOKING OFFICE i

UM - LEO KOTTKE

10am.5pm.
1etnn:'v';szvrnmuu i MEMBERS: 70p GUESTS: 80p

CALIFORNIA BALLROOM
ise gift records nightly' : Saturday, E;r‘:l'ia:;twnber
JUS"CE“’"W““ il Dirsct from the U.S.A.

s With a PROBE
o < MIXTURES .2.i + DAVE HOLLAND DISCO SHOW
f = Admission £1 Including V.A.T.

“ROCK ‘N’ ROLL”
ROCK HOUSE

presents

Cmemo

dar the |

" ” hy7
ARTHUR HOWES presents I_IVE ROCK N ROLL
) i’ rr
CLIFF v “THE RAPIDS
] “and “CRAZY LEGS" DAVE D.J.
Rlc HARD Every Thursday at
Loyala Hall CHERRY RED present
“In Concert™ Stamford Hill SA'HIIIBIY
Thurs., Sept. 27th Odeon, Birmingham {opp. St. Anne’s Road, Totts::hsm] .
Fri., Sept. 28th Central Hal! Chatham 40p 7.30-11 (Membership 10p) ° SEPTWER
Sat., Oct. 6th Gaumont, lp.wich N . MALVERN WINTER GARDENS
Thurs., Oct. 11th Gaumont, Wolverh'pton UP WITH s Book now for Saturday, 27th October
Fri., Oct. 12th  Southport Theatre PEOPLE e ey LINDISFARNE/CAPABILITY BROWN
Sat., Oct. 13th Southport Theatre R TS ki IN AID OF TICKETS: £1.00. CHERRY RED,
Wed., Nov. 14th  Apollo Theatre, Glasgow mance in aid of the Ilj:a:id SHELTER 141 POUND BANK ROAD, MALVERN
Thurs., Now. 15th  Caird Hall, Dundee o ol i rian ROCHESTER
Fri., Nov. 16th Odeon, Edinburgh Tho Errceas Mg aee Paiins
Sat., Nov. 17th Odeon, Edinburgh atthe CATHEDRAL : GREENWICH BOROUGH HAI.I. I FRIDAY
Mon., Nov. 19th  The Dome, Brighton ROYALALBERTHALL |+  5%seqbaznd ROYAL HILL,S.E.10 il
Thurs., Nov. 22nd _Fairfield Hall, Croydon on  Wednesday, 10th | ¢ o 8p.m.
Fri., Nov. 23rd. Gaumont, Southampton October, 1973, at 7.30 p.m. ENGLISH TAPESTRY
FAIRFIELD Srn Ty St T MEL ﬁ&%"ﬁ‘“ BLACKFOOT SUE
™M i
HALL THE KINKS n Tickets A0p TICKETS £1, 75p, and 500
S e o & 2 o 8 2 %

CROYDON Pius special guests fram USA. BOX OFFICE: 25 WOOLWICH NEW ROAD, SE.IS.
01688 9291 BLOODSTONE ] TEL, 854- 5250
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GOUNTRY

JOHN STEWART can
rock n’ I say that
firsilly because RCA ar-
en’t too keen on having
him promoted purely as a
couniry artist (and I do
know what they mean),
and secondly 1o make the
point that Stewart is one
of those exciting people
that happen in counmtry
every so often.

Cme of those anisis who are
only barely country in the first
place yet who take the idiom by
the scrufl of the neck and add
something of their own, lifting
the music to new and heart-
warming heights in the process.

Although the country stal-
warts in Nashville would never
admit it, their music thrives-on
lhuEkesofSnewmmgiuc:r
reviving life blood.

It’s such a jog-along, low-key
style in most cases that you
constantly need new, different,
ent 1o throw in a bit af‘

Stewart’s hfmuk mmrgl:ig
experiments have taken in
fornia, Greenwich Village and
James Taylor/Carol King but
his new and very highly praised
album, ‘Cannons la The Rain’
was produced down thm: in off
MNashville, using the town's fam
ous session men to achieve a
sensitive base for as fine a set of
songs as Pve heard on black
wax this year.
the fmdum al' a
studio these sell
Buys arcc afswampms a
singer with layers of pedal snael.
predictable rhythm lines and
unspeakably soupy string sec-
ons.

But this time prodycer Fred
(the Flash) arter  cared

to get something better
them and they responded

His music has long attracted
rave notices in the rock media,
to say nothing of the more
aware country outlets. Howev-
er a succession of albums —
four of which have been
released in the UK. — have
never achieved anything com-
mercially more concreic than a

(Day-

the Mon

kees always could pick ‘em

even i they couldn’ t&ly ‘em!)
i

i
hit for the Monkess —
dream Believer® —

With songs like "Wild Horsc
Road' Stewart was ahead of his
time. When I spoke to him
recently he commented: “Yeah,
the place called Wild Horse
Road, that iz on Highway 101,
about one hundred miles out of
San Francisco.

“There’s nothing there now
except a truckin’ dive. One time
there were & million wild horses
in America and now there’s
somcthing like two hundred. In
the song I tried 1o draw an anal
ogy between mustangs, in soms
cAscs pop sngers and in manv
cases politicians,”

And then there's ‘Bolinas’,
where he's caught the atmo

where the mayor is di
clams: “Bolinas is a linle fishing,
village on the coast-of northern
California and it"s remained es-
scntially the same for the last
ﬁl’ty years because there’s no

g and +
h-d:mg for Slewa.rl.'s soulful -
music,

highway going through it
1l s one of my fmumn plms
in the world.”

Bolinas is so well-appointed
that 1 understand many of the
west coast’s mouveru-riche
superstars are  buying up
property there. As usual John
Stewart was there first, on the
road, just passing through and
giving the place his own poig-
nant epitaph.

He has written s song about
Dwrango in Mexico and how he
failed to get a part in “Pat Gar-
rett and Billy the Kid" and he
has mlso written songs, some of
them ballads and some of them
pood rockers, about The Road:
“Pye been on the road since
1959, right out of college.™

Using his souifol voice and
tight studio band, he gives spe-
cial meaning to a theme that is,
to say the least, overworked.
When John Sq.ewall sings ‘the
road is my woman® you don’t
doubt him

THE GROWING interest in
country over here has encour-
aged several big American
names to make a return trip.

1973 Waml:lcy BUCCESSES
Mac Wiseman and Tompall
Glager, followed by Coumry
Gazette, The Dillards, Asleep
At The Wheel and legendary
acc picker Chet Atkins,

Commander Cody has just
made the trip of course and he
brought out the looners in the
biggest orgy of spontaneous
celebration since Idiot Dancing
in 1968. His band were a treat
to scc and hear, feeding off the
gudience reaction and playing
more beautifully than I can des-
cribe here.

For a momento of their rio-
tous tour get “Counry Casa-
the new album.  for
ck. roll and trucking’

JOY BRINGER

HAPPENING SINGLE

couniry. %
Some great new albums are
set for rclcase soon to compen-
sate for a quist end-of-summer
pericd were “Country Hits OF
did stand cut though during this
period were “Country Hits OF
The 40°s. 50°s and 60's” {three
albums) on EMI's new Une
Up label and RCA’s “Best OF A
Great Year, Vol 2. a selection
ofitop 1972 Lits by suchrames
Priac, Hank - Snow.
Wisernan, Dallas*
frazier and Waylon Jennings.

DAVID
REDSHAW

" BLACK .. BRITISH

REGGAE RECORD
labels are currently two a
penny about town — it
seems as though eve
other artist now has his
own label. The Ilatest,
Magnet Records, is the
brainchild of two men,
Ru rt - C and Eric

liams who run their
npcmdon from a very
small shop in North Lon-
dan.

On 2 Saturday moming, the
place is a hive of activity — like
Brixton, Harlesdea or even
Kingston all over. Faces may
change but, as always, it is the
same kind of nlmospltere

The sound is heavy, the solid
beat shakes the walls and it is
stcaming hot. But business is
good and the latest sounds fly
off the twin decks like bullets.

“As you know, I have been
playing my sound system *Fuogi-
tive No. 1" for years,” Eric Wil-
Liams told me. “A litile over a
year ago, zco:r and | decided 1o
open a shop. I've been in
this business for nearly wn
years, so | know quite a bit ab-
out the whole scene.

"One day Roy- Shirley came
to me with these tapes, some of
which he had produced himself.
Rupert and [ decided we were
going to get cracking on the bu-
sness, and here we are with
Magnet Records.”

Magnet handie their own dis-
tribution throughout the black
community, using reggae shops
in the Midlands and around
London.

“Business is quite good actu-
ally. | was rather surprised at
ihe smooth way the wholz thing
went. In future, we shall be put-
ting out some Caribbean &)qd
a5 well as Gospel music and, of

course, we shall be doing a maj-
ority of reggae. But not a lot of
commercial reggae — our cus-
tomers prefer what you call
heavy rezgas.”

So far Magnet Records have
issued some 12 singles, includ-
ing Mark Holder’s “Something
Of Value”, a record that was a
big Caribbean hit more than
SEVED yCars AgO.

There are many small reggae
record anies around like
Magnet, and we will be looking
in on them in this column from
time to time.

DANDY LIVINGSTONE
plans a complete change of

image and, 1o assisi this, has.

changed to the Mooncrest label.
Dandy wants to artistically im
prove on what he's doing now,
and feels the switch will helo
him do just that.
JUNIDR ENGLISH, knocking
at the door of big times for
many months, thinks he may
have finally made it with his up-
coming album. Junior, who had
a moderate-sized hit with his
version of “Daniel”, told me
during rchearsals with his new
band Concord Express that the
new album contains some of his
finest work.
" SINGLES
““Clappers TaiP” (D519) by
1-Roy. wmsth!rudcm?!ﬂf
Clay WOMCH, USINE &
}:}xﬁnh" “You know" and
“] would say”. A fair record,
beu.cr for dancing than listen-

“l-oon—Dc -Loap™ fHDEB“) by
Happy Junior and the 1.Q.S. A
good bear, and the age old
Loop-De-Loop done in fine reg-
;gac style. The =
iTE '?"ﬁl hv IRoy, A pood dub
by bur is certainly not
one ol' I:ls best days.

“Shoigun Wedding”™ (DU158)

by Cornell C “Shotgun
ﬁcd.di:m“ has just had & fine
summer run, and this is & Tnttle
late, but it certainly is & good
cover,
“Bad To Be Good"/MSmokin"
(TRTEST)hy The Pioneers. “A"
side is i’mm-u-. at their w'ls‘1\
washy best, Just the kind of
commercial dr.m the .Io«.lor
ordered and. on the {lip side, the
sorig is tailor made for the rool
brathers. Mice one  Sidney.
Jackie and George,
“ Yomen Don't You Go As-
tray” (TEYZ2) by W. Riley. Ar-
old shuffle beat of the 60's with
a touch of the Orleans loop ab-
out it. Nostalgic too.
“Prisoner Of Love™ (Magnet
Maool) by Gene Rondo. First
record on new Magret label, it
15 tough and Gene's voice re-
n!.mds one of John Holt.
(MA0OZ) by Roy
Shirley. F{uy takes time out to
Eet down low. To me, Roy’s
voice is more suited 1o the up-
tempo stufl. However he tries
h mﬂcadv tlns one along.
Up”
(WIP(‘aI(S?) b} 'n:e Wailers.
This is the Jatest single from
:}!‘;III;)« and it comes from the
“Burnin”, expected 1o be
on the streets by October. This
is a continuation of “Catch A
Fire”. Marley is going to get
bi by lemps and bounds.
Dethinitely a chart teaser.
“Like A Child” (MAOO3) by
Gilen Lee. Glen definitely has
some promise. One of the best
records from  this company.
Quite a fair ich toa, Glen.

HENDERSON
DALRYMPLE

MAKE SURE
YOU HEAR THEIR

INCREDIBLE ALBUM
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Wonder’s return

Linda Solomon
NEW YORK

STEVIE WONDER held
;ﬁ“ conference at the

Avenuwe Hotel in
Greenwich Village on Tu-
esday, Scptember 11, to
discuss the effects of his
recent  automobile ac-
cident {and his brain con-
tusion) on his career. By
Stevie's side were lIra

formed company, Blacl

In  respomse 0 questions
from members of the press, Ste-
vie Jet it be known that = Things
are ﬁeu.mg betier every day,”
and he fecls “Okay." although
he is stll on medication, He has
suffered a loss of the sense of
taste and smell, which will
“come back amd go. come hack
and go. It might be permanent.”
The doctor “did say 1 would
sometimes get tired. maybe late
at mght. but I can ‘doat!" ™

"My first performance will
be at home. m New York, in
three or four months. [ do plan
w go o Africa in a month on
vacation. That will have grcat
significance on my next al
T will go 10 as mapy Alr
countres as possible.

“There will be no recording
m Adrica. If we write any songs
(in Swahili} we will bring a

an

Y transiator and musicians back.

but this is something | am sull
turmm: about in my mind.
L

ception of how imporiant time
5. s made me more sensitive
toward people. I's made me

cheek out myself and the people
around me: 1l go fishin® row
and

Just relax more. It does
an Il be pt:rl'(;rrnm. fess
“Lean’t recall what 1t

of time or space can't
remermber how Tong it was for. 1
was asleep before the aceident
happened. 1 was not aware of

any pain. That was 3 beautiful
thing Allah — or Ged — did
For me.

ain 1 falt was afi-
2 ave me blood,
wise ['moscared of needles.”
When ked if he was ex
periencing any pain st the mo-
ment. he said “lest a hittle b oof
pain. nol any right at the mo-
ment. ;

“1 woukd like to say (that) for
all the concern and love | ao
that helped me pull throw 1
was very happy. We'd like 10
gk vou for showing your
_ I hope vou will hear this
lowe om my next atburmn, Topeth-
er, we canconguer the workd!™

Someons asked if he felt that
hedl been ripped-off by Mo
town. He hedeed: “T'm not ab-
out that, As long as U'm satishi-
ed, [ don’ feel I'm being ripped
off. Mo, | don’t feel I'm being
ripped off.

=1 think a lot of people From
the Motown office m LA were
very concerned (after the ae
cident), and wanted me w be
close to them. They made a
mistake by saying ‘close to
home.” That's not my home!™

“T came to New York a week
ago. and went home o see my
mother.” He also wmed up
backstage a1 Buddvy  Miles'
show at the Schaefer Festival.
“Tt wars the first time [ had been
anywherz in public lqinu_‘ the
‘\Ccld:.‘rl] _except o see Dt
roit a mowvie) and “Gor-
don™s War™ — which. T think.
15 the best black movic in a long
time”

He was asked if in.-_r:mm:l
e cd any dreams “nnce vi
snce the accident.

i e
ve been

“The only

5 mu sie md

l'mw: -.hnluld have received a
Grammy. And Al Green should
have goten an award. If they

sy Stevie's music is “black
music.” it i3 up 1o us as black
peeple to create o situation that
others will mst have w0
through this, because this is
supposed to be the Land of the
Free.”

Everyone luughed,

“I hope that the person Pm
about to mention will recenve a
Grammy because he has given
so much o the muosic industry.
I hope he receives it before he
dies. tHlope iUs not ke Mahaha
Jackson or Lowis Armstrona,

= person s Raw

Charles.™

In summation. Wonder men
toned that he'd been listening
i his own okl tapes of things
that he hadn't put on any previ-
ous albums. Stevie said he
would like o do sessions with
other musicians playing drums.
piano, harmonica. or “whatey
er.”

The actident “has made me
more sware of me. The
poodness is that [ am alive, and
1t was closer then the people let
me know.”

BUDDAH RECORDING ar-
tists Charlie Danils and
(comedian) Robert Klein ap-
pearcd in an S.R.O. Carnegie
Hall concert, during which the
Klein segment was reconded
Damels” bt single “Unecasy

Rider.” is a redneck-crunching
wonder  that makes  people
1 with appreciation [o

osric siemficance. |
erlv known as & session musi
cian who contributed f
ta Divlan™s three N lle-pro
duced albums. as well as on al-
bums for Ringo Starr. Pate
Seeper. Leonard Cohen. and
Flatt and Scruggs. Daniels’
own two Kama Sutra albums
and the astcunding success of

really
o do  when
~Boogie!”
Ph\'il(.l ly. he looks like a con
tented haby clephant with a
ouitar for a trunk. He comes on
fike a Mack truck in high sear

on fiddle. too, and he put down
a seuttling rendition of “Orange
Blossom Special™ that nearly
blew ont the hall.

Watch this men, he's pong
places, He writes sonas that are
worth repeating, and he's got a
band that cooks with hot szuce.
1 see o lot of buttons being
worn with “Support Seuthern
Music™ on therm, After he;
Charle  Daniel I'm
ready to wear one mvself.

MICHAEL JOHNSOM and
4,  Adlanic  and
-

and-mesic

Streel in Greenwich Villaz
The Metro. Johnson plays bet

ler llu:n avers

and he

ST

Her songs are ‘(smh-n:lti('-r: of
ielealiste and  Rarsh
reality. She doesn’t come this
way often cnough as she has no
love for this city, but when she
does, she is always worth a vis-
i

SCAT’LL
BE THE

Jim Semith
TORONTO

A SMALL SLICE of the
Forties came to Toronto
this week in the form of
The Pointer Sisters, the
Iatest darling of the avant
garde pop cult. The con-
cert was the girl's first gig
as the main attraction and
was  consequently  their
first scil-out.

Thers is guite & nostalgis
kick in Naraa Americe nght
now. Beue Midier is the most
obvious example of this interest
but there is also a booming bu-
SNCss in reprints of magazines
and collects o

DAY

girls did harmonize and, for
their encore number, there was
medley of old tunes sung reaso-
nably straight. And the har
mony was o exguisite that the
Pointers  obviously have far
more talent than they corrently
use.

Linda Rogoft, the girls" road
manager, agreed that there is
Ereater stage potential than the
girls are currently utilizing. She
promises that the show will be
more vaned and exciting by the *
time the Pointers reach Britain
in December. Hopefully that
means some costume changes
will also be worked into the

clippings from the Fonie:: too.
The Pointer Sisters are the
newest addition to the fad.

But they are not the Forties,
Neither are they the Seventies. [

they are a comt m
of the two. Ther relationship 1o
the Seventies is tenuous bul
their claim to a Forties heritage
begins and ends with only two
aspects of the era — scat sing-
ing and their clothing.

Scat singing was introduced
by jazz singers as a way of em-
brosdering  their  vocal style
And, used sparingly, it is strik
ingly effective. But no singer of
group of singers — to my
knowicdge, at least — has ever
relied almost entirely upon scat
singing alone. Until now.

e Pointer Sisters are scat
singing. Dunng & 55-minute
performance (including two en
cores), the girls couldn't have
sung more than a few dozen
lines of arthodox lyrics. Most af
the time it was be-bopping am
un%’ e four girls.

at is both praise and criti
cism. It is praise because scat
Anging is not casily mastered.
Used by four girls simul
tanequsly, it musi reguire end-
less rehearsal and precision tfim-
ing. With The Fointers begin
and end every complex vocal
nff in unisen.

But their rehiance on scat is
intriguing carly in the show,
mildly interesting after 4 couple
of numbers, and almost annoy-
ing by the end of the pro
gramme.

Just once, [ found myself
prdying, let there be some har-
monizing and orthodox singing.

My prayers were answered
— exactly. Jusy about once the

p :
Costurming i5 a big thing with
the Pointers, who have brought
back the long, slinky, tawdry
gowns of the Forties, complete
with feather boas and fur stoles.

Yet it is 8 vestige af their ear
lier days when the family was
50 poor all they could afford
were second-hand clothes at
junk stores. The girls have the
classic long, lean lines that the
gowns were designed for, which
certainly helps them give the
impression of legitimate Forties
queens.

The amazing thing is lhat“
they can use their voices 50 ef-
fectively a3 instruments that the
drums-bass-piane  accompani
ment they have om stage ofien
sounds like a full orchestra. A
few gecolades are also in order
for the trio; an accomplished
jarz trio is a rare find these
davs.

THE RISE of the Pointer Sis-
ters has been touted as an over
night rags-to-riches story. And
certainly the rags and new-
found riches are both ingre-
dients in the story. The girls
were s0 down-and-out ar one
point that when a gig in Hous”
ton didnt pan out, they were
Left without enough morey to
et back home to Oakland, o
suburb of San Francisco. They
wired producer David Rubin-
son an amiablz, pony-tailed
genteman — for help and he
sen their retwrn fare

Under Hubmson's direction,
the giris began working as
background vocalists for Cold
Blood, Dave Mason, Elvin Bi
shog, Ta) Mahal, Grace Slick.
Tower of Power, Esther Phil
lips, Dr. Hook and the Mede
cing Show. and jost about

i {Black Convert
Ilnnﬁ\‘ Chlnn
Empty §i

Madman dcross Tha Wartar
Tunsbie

SIMONS T BARGANS |

BRITAIN'S BEST BARGAN BUYS

My ol Concart {dble.}

—

BRAND NEW QUT VERY S00N
AT VERY REASONABLE PRICES
DESPATCHED WHEN RELEASED

anyone ¢lse who was recording
in Frisco, Mason took the girs
to Europe for a wur as weel.

Several appearances on the
Helen Reddy Show, a summer-
time 1elevision series, resulted in

Gont Shemt Mo Fom By The el E.L.I .. Oaibs 349 230
e sibiaw. lhﬂ 3 &
e e “THE NAME OF QUALITY HoTkaS g Thanes o 2 sudden demand for their ser.
i ) 16 RIPPLE ROAD mﬂ:&w!m e vices, and the seal of overnight
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100 How 1o get these lamestic offers it Lice r 248 178 which is rather more
2l Yok ool BuL 16w —auay. s, st Woia IS 2 1s 1e than you might expect from a
r cheq o : .
e 1m bl e il R i s Uy e oy B Family that was raised by an
Jip 1 Ses phens 0185411 o eI s ? i g i
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i1 TomTor2sEximachenp | LERLTUT gmom couid and buying ther clothes
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a7, R ; : 2
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‘Thisis:ﬁp. oft our already greatly reduced prices.

ALL THE ARTISTS LISTED HAVE EITHER THEIR DWN ALBUMS
QN ATLANTIC OR RECORDINGS FEATURING THEIR PER-
FORMANCES  PLEASE NOTE THAT THIS EXTRA SPECIAL
SEPTEMBER DISCOUNT ONLY APPLIES TO ALDUMS ON THE
ATLANTIC. ROLLING STONES. AND MANTICORE LABELS. THIS
SPECIAL OFFER DOES MOT AFPLY TO MAIL ORDER.

Virgin Records
130 Nofting Hill Gate, London. WAL
24 Ondord Street, London, WA
2 Symons Street, Sloane Square, London, 8 WA
310 Argylle Street, Glasgow.
&1 Thistle Sireet, Edinburgh.
S0 Boid Street, Liverpool 1,
177 Comporation Street, Bimingham,
20QueenVictoria Street, Leeds. 4
The Clock Tawer, Brighton,
The Horyrnarket, Bristol

437 The Moaor, Sheffield.
1 The Arcade, Coventry,

To celebrate this glorlous event,
VirginRecords are giving

2 [

extra off any Atlanticalbum,
durlng September at our remarkable emporla

RETAILPRICE F2.17 VIRGRLFRICE EY 75 RETAIL PRICE £2 45 VIREIN PRICE €205

RETAIL PRICE £2 487 71710 YmBIN'PRICE £2 05 RETAIL WIHGIN PRICE £4 35
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Adam Block
LOS ANGELES

THERE ARE a couple of new
lady singer-songwriters that a
lot of record company honchos
are hoping will be the Carole
Kings, and Joni Mitchell’s and
I aura N ro's of tomorrow. Bell
oght Melissa Man-
em whose album “Home 1o
Myseli™, they've just released,
in to do The Boardinghouse,
and MGM staged a full-bore
blow-gut for Judy Pulver.
ﬁmdful lest I should miss a star
aburming, 1 visited these two
well touted offerings.

Medissa Vanchesier, former
Iy one of Bette Midler's Har
lettes, comes with a back-
ground of commercials for
hamburgers, airtines, and Coca
Cola, & stint studying
songwriting with Panl Simon.
All them fine assaciations, even
with a passable cabaret voice
that wouldn't raise eyebrows on
any grown-folks T.V. variciy
show, do not make for a star,
though. Truth be told, Miss M.
Manchester’s songs are largely
unmemorable, and she has got-
ten more remarks for singing
the Peter Pan “Mev
er, Never Land™ than for her
own work. Frankly I'd rather
Todd Dundgren's version any
day — or for that matter & Bar-
bra Streisand cover,

Judy Pulver pulled into town
on the wings of a half-a-million
dollars worth of hype o play to
an s and record biz, crowd
at rhr:sﬁ'!ut American Music
Hall. MGM flew a spate of
seribblers up from LA and
hrought in  Flvis  Presley's
choreographer 1o stage the
show. Mighty unfortunate
spending, I'm afraid. She has
very fine vorce, sont of ke Jams
Jophn if she got Cariv Simo
mized, and she even wriles some
fine songs, including one nhout
being “lovers on the moon’, but
the girl iz in danger of sinking in
hype and overproduction. She
seemed mighty nervous at play
ing for this slick crowd who
were being jetted in, jetted out,
and wined, dined. and primed
for forty mmutes of music.

“ NEW MUuSicAl EXPRESS

KMERICA

Hot night at the Apollo

Vernon Gibbs
\EW YORK

IT WAS ONE of those
i and there | was at
the Apollo again. God,
bowlhalzﬂzﬁpu&s.!l
seems to have one fiend-
ish purpose, which it car-
ries out very well. On cer-
tain nights, for very spe-
cial entertainers, there is

u:almnfsweltermlhe

sl.a:dnm. that pushv
yearning uncasiness of
“maybc | won’t even get
to see him,” that giddy

when the crowds try to
huff their way past the
straining guards; so they
mdgct lnsldt and eat foul
hot dogs, stale
popcomn  covered with
rancid butier and hask in
the I'.ngh keen thrill of ex-
peciaton
Few performers at the Apolio

but he blew his s
gnce. James Brown
jackic Wilson too. but usually
the audience setties down and
appreciates the cvents with a
lack of passion that belics the
tension and restless excitement
that surroumds the events lead

ing up 1o the acwal perfor
mance.

was one of (fiese nights
anyway., when the  crowds
pushed  and  clbowed and
strained their necks. tonight it
was hecause of Eddie Ken
dncks.

T usually try to goon a m_-r_-k-
night, because the crowds are
al\\-av% smaller and ILS‘ AZEFCS

—nmpk were acting just as if it
were Saturday. Some people
have no respect for the days of
ihe week

Kendricks is a hot name

these davs, especially around
the New York discos.
The reason 15 4 mellow seven

minute side ealled “Keep On

rmckmg suCcessor o jast
year's You MNezd A
Change Of Mind™.

It's the second smash 1o be
taken from Eddie's new album
“Eddie Kcﬂdmks and his first

The o.her tune, “Come Back
Home™. was a bie R&B hil. as
were one or two tunes from his
previcus ..lhu'— But ot i with
his present of popularity
that Kendricks has Tuifilied the
hopes — of many of us whao
knew him to be a | part of
the Tempartion charisma
that he would not endure the
withdrawal plans of David Ruf
fin and more tragically of Paul
Williams.

Withams, for instance, i ru
moured to have killed him
hecause of the pressure. Ken

c!ru.h\ his survived the pres
it h!» rEwurn 1o

13 .l_mmc‘l Iu\
vears.

Eddie is cool He doesa't do
much runming ahout the stage.
or use smoke bombs. His show,
instead. seems 0 be buill ar
ound his smile. an engaging
one, and the fact that he IS Ed

+ die Kendricks.

Tt wsed 1o seem thal he dicn’
know what to da with s hands
and feet because he missed hig
fellow Tempts, (he's suffering
f1om foneliness), That's the way
the audiences used 1o console
themseives as his gaunt”bhody
profiled fsell across the stage in
a hunched shoulder-stancs That
swung from the hecls

But !u:ndn
nified man these days.
il straight and strong
high, cool tenor of h

Jelfonics were up to thvx'
nce their fall from grace
n having had a hit since

I really sm not (::rlbiv fond
Mgt ||I(‘II|

synehronira
W VETY ﬁ_\\

seraphy cither lhl.
or energy thal iU needs: Lo be
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effective, or the ludicrousness it
deserves as hizch camp.

'l gten 1o The Stylistics all
night, but please don’t ask me
to see them at the Apollo or
aimost anywhere else.

The Drelfonics are ane of the
few groups of that genre that [
care to see, and that's only be
se lead singer William Bell
nds me so u\u\h of Litle

) s s

iccnu. Little A
Imperials have gzol to be on
anyone’s top five for sheer im
pact.

The Delfonics, the group that
gave Thom Bell his first big
ones, “Didet 1 Blow Your
Mind This. Time. “Break \‘nur
Promise™. “1'll Get Mine”, have
run into hard times since B‘.!I
1 his time 1o
and  Johnny

hose other cats from
iv have been having th
hi ts and @ good

would feel more comf
having occupied it for so
Years

But they have succumbed to
up of

1t slul that
S YOu'vE pol 4
r like Thom Bell or Wil
ell. bath of  whom
know how to Tind that special
magic within the limitations of
th rprodu\:l
A good fast recond would do

perfonmance “matches their

Delfenics: should shop around

ing image.

The false sensuality that sur
rounds their kind of music is
only palatable in small am-
ounts, or when done with the
sense of theatries that Al Green
has developed.

Very few groups realise that:
The Miracles were one of the
fiew Lo effectively mix the image
of e

lights lOo]l fIAln

Bk

The Delfomes should shop
sound.

L, irth have @ song
that no radwo station will play.
and they opened up the show
with it,

Strangely enough evervone
in the andiznce knew the song.
including  all  the  grunimg,
wheering. and sighing that zoes
with it

The new Birlh 1n
nation of a v

% sombi-

record with the or

“Gat To Ge Knutt" is
their contribution to I
The only fu in the grioup —
five feel six mches of delicious
black flesh he object of
anention during this number, as

the bolges sported by the mo
singers festify,

Sex is alive and smoking with
this  determinedly  different
yimng group that carries with it
the arnospherz of an orgy at 4
carnival,

This 15 a group 10 look out

o1
The E nelish will love them. I

When were you last frightened -and
why? Do you know Black Magic is still

What is fear?

in our midst?

GRUESOME ALICE COOPER

HowAmericas sickest sweetheart woos the nation

(OVERUPS

RAINCOATS THAT PLEASE
COME RAIN OR SHINE

‘{.t m Honey
£ SINGS 4 OF

REE

RECORD

NGS

like to be really loaded

WHAT MONEY CAN BUY-
AND CAN'T ricr girls tell you what its
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uires:

YES' “CLOSE To The
Edge™ was, without ques
tion, one of the album

highlight of 1972, To use

a rather shady turn of
phras was the I:M['u.{':.
first true “concept” al
bum: a set that built
i h ; on the.roots
and the al-

bums that came belore.
Mow thev're in Stuo

“nrkmu on & new afbum

L(Il ipleted.
o Chris
<on C\.‘ﬂ i

music in the past?
it impossible ¢

see any ol departure.

*To me. Yes st five guys
learning about music, As we
learn more, 50 3 periad is going

o come along when we uml
ourselves n‘aklng a record.

Despite  Squires”  modesty,
Yes neverthelss gand as one
of the most conssiently in
tive bands around in rock to
day, They have their critics
doesnt any imnowvative group of
musicizns? — but even the cr
fes would admit 1o the fact that
Yes, i their own particular
are pushing the criteria of
rock into new felds of experi-
ment. discovery and lasting val.
we. “Close To The Edze’™ des
cribed, in both the music and
the title. the houndarics i
which Yes work,

“As one gets oider. one tends
o know more.” savs Sguire of
the problems in working where
ave heen set er 3

the follies of ones youth, [

think me for anyone
»urlnng constantly in mus
it's just the natural nrozussmn
that happens.

“Rut it isn't easy to see whel
to zo next — though that isn't
something that really worries
me. | think it"s a mistake fo crir-
icise  one’s work oo early
Somehow, one knows if it
right . . . vou can defipitely redl
when something’s good, even if
there aren’t any physical sian-
dards to judee it by, You can't
always teel the same, of course.
about something that's border-
line . . . bued tend to get a very
definite inspiration and fecling
about snmcrhm;, ma. 5 obvious
Ty good.”

It's very boportant, he feels.
that one's own masical progres
shon and development should
consider the interests of 1he
group: “If something is obvi
ously a bit shaky, then | find 1
can live with it for a bit” he
explains, “Then it often hap

5 that vou ean pet 1o like it
for -1-. total value in terms of the
£roug’s music, at the expenss of
any kind of personal disap-
peantment you might have felt
in terms of how veu felt it

to

IP"

.c.

Chrc Squiecs

should have been played. [1s
|ust possible that ome could re
place § or play it again if one
really fell strongly abour it .
but i's important that a litle
thing shouldn’t demage the rest
for the group, just on & point of
(\ﬂ(‘ s own musical satisfaction.
5 a matter of fact, 1 did
change one parl on this album,
bt we all felt that it improved
on the whale.”

SQuire started late as a rock
musician. But, then, he'd al-

ready decided exactly on the
T had

path he interded o take.
&N inkerest in rmusic from
carly age.” he explair
Enow Lhe kind of

friends in musical families and
like that. T never serious-
ed anvihing until 1 was
aboul sixteen. Then Istarted on
the bass. and carriesd an from
there. | just felt that it was the
instrument [ wanted to play: |
appreciated.  right  from  the
start, the impartance of the
basr[»

ink [ wouold have deve-
loped in the same way.'cven if it
hadn't come about with Yes, |
don't think it would have besn
very  different: Ive  always
worked very hard, The key toit
all 15 how Far one wants 10 go
with an instrument. and hon
hard ame i prepared o wor

What, in Inrucu]qr has Yes
taught him? “[ don’t really
know for sure.” he replies, *1'm
very Tond of melodic fines com
bined with rhythm and feel. It's
just what a boand learns from
playing together for s long time,
Uvé found that playing, even
though it doesn’t really need g
lot of time now, takes up even
more of my time than it ever
did before . . . it's just one of

Ith: ﬂ!lllf}

ardest thing 1 find
now s to know when nof to
play. [t's as important — per-

haps cven more important — |

than knowing what 1o play
when you play. Doing some-
thing simple. say. is often more

close
the bass

ienll that doing somethi

Edl r..hu ment; "]
much more mowadavs by
irati i sorg will &

Although Squire still h.:uurck

Rickenbacker hass he's
used for the last seven yeors.

s been experimenting on the
new album with several — and
he’'ll probably be 1aking three
the road with him later this
He's now very fond af a

sal with a direct injection sva
tem  or the instruments
sommething Yes haved't had the
time t9 try out before — but in
meantime, Squire bass s
amplificd through an American
Sunn amplifier and cabinet svs
em.

Argent’s
keyboard
hopes

“ROCK MUSIC,” says Rod
the most flexible of
c's medivms. s a
medium where anything goes.
and there's so much just waiting
10 e exploited. Recemly, rock™s
progressed in leaps and bounds.
There's so much 1o cover.
You've got to taflor your music
to the wdiom in which you're
playing, and any composer
always has to work within the
traditions of what he plays —
but rock’s so very fexible.,™

And he's more than pleased
that the keyboard musician can
now take a full part in pushing
rock’s boundaries further. “LU)
until recently, keyhoards hadn’
really tstabhslmt a strong iden-
tity in rock music,” he explains.
“The puitar was very much the
woice of rock. But now you've
got instruments like the Moog
and the Mellotron, and there's a
good pick-up that really amphi-
fies grand piano well. Suddendy,
there's so0 many new areas for
k:ybumdstu COVER.

“With just the organ, or the
tlz:tnc piano, the guitar still

ted the music h

But now that’s been clumglngg
and keyboards can do muc
maore now than they could be-
fore,”

September 22, 1973

INSTRUMENTS:
by
JOHN BAGNALL

Argent began his  musical
career in the time-honoured fa-
shion — with a “few piano les-
soms” at the age of seven. He
learned piano for some three or
four years, but it wasn't his
keyboard education thst gave
him the musical discipline from
which his own abilities have
Erown. “When 1 was about
ten,” he explains, “1 joined the
St. Alhans Cathedral choir. 1t
was really a preity high stan
dard — we did things Iike Third
Programme broadcasts — and
that, 1 suppose, was a good
musical education. As far as
tuition gocs, that was about the
extent of it I just carried on
from there ™

He currently features a Ham-
mond C. 3 organ, a Hohner
Piamet electric piano, a Mini-
Muoog. a Mellotron and grand
piane. “I'm hoping to increase
it soon,” he says. “The Mini-
Moog, for example, is only a
monophonic  keyvboard — it
only plays one note at a time,
T'm hoping to get another soon,
so that I can play two lines
against each other , . . I'd like
another Mellotron, o, for (he
same reasons. My current Mel-
lowron features violin, cello and
Mute, and it would be nice, say.
to try sctting flute over voices
or something like that.”

Argent puts his organ and
piano through stacks miked
inte the band's PA system.
“Mainly.” he sayxs, “the amps
are for my own hearing. The
organ Leslnc is miked with three
mikes going into the stack and
three into A, — so most
of the sound comes through the
P.A. system. The Mini-Moog

and Mellotron have taps off
them for direct injection
straight into the P.A."

You PLAY

N T} WEEKS
Make Fun, Frandihips
with

Ltk GUITAR
* PIANO
F Arey inairurmirns|
Lesin quecicy A7 HOME
rom thes sassananaty
gl o Bany

ng, Hlostextions o PELL
Yo sy

HELEDY nluwusnmr
STAMFORDBOUSE LONDON, W.4,

2 LOW OUSEGATE, YORK
TEL: 9304 31929

Py P FREE
clmARIcTE AT stp
ahdalie o Il s

IRAI‘L—A-TME LIM!TED

Pard )’mm{, arroc "'ﬁ
fmﬁtuﬂeﬂ ‘Zt&#m‘{:m %

ROTOS0UND— the world's highest grade s music slr-ng.s—.--at gour dealer NOW!

hone address. P
Alrast

BEATLES, BOWIE,

ONLY 50 DOWN ANY 4LPS

Balance Slp wask) The asceoted LP ardes terch fresh from t kars,
Sendl & list of LPs \:r th & 50% PO lnut’r.n;lll":l:m 3,4 'For moskot G e your
INT ¥OUR FULL N&ME AND AG!

sy popular bl price LP ftop
CUS. FR

MooDy II.I.IES. ELVIS, STONES
STEVENS, WI:H!DH! lSI! BOB DYLAN,

THE G. A. LONG PLAY CENTRE

(Dept. NES), 42 GREAT CAMERIDGE AOAD, LONDON N17 7BX

e. for mum Give your

rade. not bud,

I.mN J.. LED
LADE, ROD STEW

| Psl nclui
Z. I.Eliﬂﬂn::

Woolpack Lane, Bral




September 22,

1973

90 GOLDHAWK ROAD, SHEPHERDS BUSH, LONDON W.12. Tel. 01-749 2930

Nearest tube stations: Goldhawk Road (Metrapolitan). Shepherds Bush (Centrall. Hammersmith (District & Piccadilly). Buses:!

POPULAR
FEMALE VOCAL

Bette  Midler—The

Gonnw Bramlott—Sweot  Bonnm

miett £1,70

Vl‘lkl) Dno—F| 1y, IDIu' £2.20
Carole King rule Klag

s £1.40

Mglanie 01y First Album (Impc\ﬂ‘

1.680

Linda Lewns—| f Ta
M.lnlu VeiarFind ang .‘\r'gm-

A
Janis Jo;mn_ln Cenean -.':isl-
£2.1

Jutiat Lawson—Eoo

Cass Elliont

Clairn Hamill O

Bonnie Kolos—H.
Chor-—Bittarswast Whita Light

Judv Cvlhns My Lita
Carly Simon— Cacly Siman

POPULAR
MALE VOCAL

Jan Alderman- Prof
Eric Andorson—Be:
wvid Ackles— A

Androws-— Fronds

I,
David Bowie—!unky Dory
avid  Bowhe—Nan
The Waorld

sh
Jim Buckiey
David Blue—|

Sailor i
Baty and Thw
Angel £1.7
David Croshy—H
Rememrar My Nami
David Cassidy— Rack Me Baby£7.40
Artin Carth: Warar £1.70

o
1 Could -:'m&-

Divne M:ss

Aslosp At The Wheal Lnnl-r
Razht A1 Ya 1.70

America— Anica

Birtha—Dinthe

Bech, Bogert and Appmn

Beach Boys—Al ¥

Byrda—Greatest II la
Beach Boys—

Passuiis
Big Brother—Crean 1
Beathes—Flease Plesse
Beathes—Wilh The Buatl
deach Boys—Hollan
an-—Eqga Barnyasi
SHo0d Swat and Tears
Curved Al!—Su. and Albism £1.50
Chickan Sha:l\-—Llnlum.\r Boy £1 10
Chicago—ul
Creedence Clearwater Havlvnl—

Esparanto—fork Orrtestr
Emurson, Lske

1or-y uwuurm mmmo—L-‘o £1.50
Flag Long  Timo
rr| s ;
Riging on the Crest
ncpum Orchestra
The Fluck— The Fluck
Fairpcn Conva
Focus—Maving Wa
aad Wata
Em: Clnpton, .IcH Beck, J

~ Guata: Boogie
Patar Frampton—Wind 01 (.h:ln?:

a3 Good As .ﬂ
d E£1.70
Faces—OuiLaLa ~£1.80
Fleetwood Mac—Pegum | £1.70
Jelerson Alrplane—Voluntsars

£1.70
JSD Band—Tiavelng Days 8o
81 in;

Facma—A  Nods

Donow A
Bob D\lllll —snl! Punr.m [Cibsko

Bob  Dylan—Highway 61
st
Jnnngmaulen—h:ea Live
Bab  Dyisn—Blonds On
o avis—Baby Don't Gei
b fa i8]

Donovan: dtea- Veut

Ario " Buthrs—WasnngTon “CLH
Ste !,au

Tirry .lnﬁn—-"au:hutHLnd 1,
Rick  Grach—The  Last _ Fis

Richie Hi i Stag (O6kE Y-
it avans—Cin Stage (DG
t.00
Leonard Cohan-—Sangs of L ‘bc 1g
5
Leos Rm-‘u— L LI!II ve{Trip

3.80
Potor Kankowen—Black Kangoroo

Grossman—Yarou  Basn

igon—Lwing 10 The
i B0
3

el U“'I‘.I?I‘l Builide
Tmr.law'lﬂu” 0
Jamuee Tayler—One Man Dog
Jarmes Taybor—Wu Slide Shim
Livingston Ta ¥
Paul Simon—Faul Siman £1.H
Clifford T. Wﬂl\i—'lunw .humklll.a

Bert Sommer—0ai Sommer £1.70
Jahnny Rivers—A Touch of Gold
£1.60

Bob S, EIM

r—5 -okin CGps

ard— Wi Tom
hl- 2.80
-l-ule Dk ) £1.70
Jimi Hendrix—Hencris 10 The Wiest
£1.80

Dan Hicks and His Hot Licks—
Servcing 11 Rich £1.70
ok —Communicanon  £1.20

Flash—Flash £

HEwkwind—Ceren Fusor La

£1.80
£1.70

Save The

£1.70

A Gails Band— Rloacshor
Groundhogs—\Wha VWil
Wedd?
| Dead— Live Dead | Dbla
3.
Dava Groenslade— Groonslde:

21.10
EY

E1 .60
From
75

Deers—Full Lircln
The Fox—Fur Fox Soke
Family Dogg—Thc
Rowlend's Head Ry
Groteful Dead—Histore OF Vol |
.70
Quimessanca—{antessance

Naow

Rolling Stones—Gimme Shalter

£1.70

Roliing Stones— Lot It Bless  £1.40

Rolling  Stonas—Exia  On Main

Steeat (Dible ) 2 an
als—Fearatuis Wiord (Dbie )

Stave Miller Band-—Sailor
NazTerath—Ha2amsnae

go .

Nitty Gritty Dirt Ihrul AII
Good himes

Hueum— Wall Talk

Nmmﬂ!---Nn:erezh

New Riders of The Pufpk Sa
F‘awergelele- c?‘m

Poritangle— ‘Swiat Chile | Dble: }

Pomtanghe—Solomun's Seal l:\ 70
Pink Floyd—Aton Haert Mo(h:lr‘ 5

ADOUI
3]

Procol Hamm—Live
Premists Fomeria
Fhotos of Ghists
ik Floyd—Lo myguenim (Dt §
2.50
Procol Harum-—Gand Hoal  £1.70
Pentangle—gaske Of Lght £1.50
Fink loyd=—DOure Side of  Tha
Moon £1.90

Osibisa—Osibisa £3.40

1
e tal ourney

Harry Nilsson— Son of Schirisson
£1.40
Harry Nilgson—Tne Foust E1.60
Nilgson —Aerif Ballar . E1.80
¢ Joe—MAcDonsia E1 S0
son—Alonn 1u5:~.|mr E1.50
Don Mcl.em—- Lon MeLaan 70
R Bronrt_ g

GROIJPS

nvgom—:n Doy

A
Hod £1

pet
240

£1.60

bie Albr | £2.40
Jlinn Climlnn—lwx: Tonguss In
£1.40
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VARIOUS ARTISTS

Suchk It And Ses —(Ubie £1.80
Big Sur Fastiv. £1.70
Froe Creak— buzic From (Dbla |

WaTwl—2F Doynarnie Hits Vol 1] Bip

MALE VOCAL
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Frank Sin. Sings Lo W.\rter
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Four Tops—|
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Supremas— Any Jay

FILMS & SHOWS
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'I'Ilu Gradu-«:
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Johnny Cash—! Bum-Tﬂms £1.
im Reevas— Missing £1.
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m; Bast of Country and Urm
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Woman M
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ROCK & ROLL
R&B

Goroge Butlar—\Wild child £1.70
Eddia Cochean—4 iagend o ot
nme 1.60
Ryt ‘n" Blues—FEnd ol an
eta Vol s B

THE RECORD EXCHANGE

The above records and tapes were available recently. Some will have now
been sold but a similar selection of up 10 10,000 L.P.s, cassettes and 8-
track cartridges is always available at the shop. There is a wide price range,

OUR EXCHA

If you have any L.P.s or tapes you no longer require, you can obtain a part
exchange aliowance on them of up to one half of the full st price. For
gxample, if you brought in a recent popular album 11 good condition it could

BLUES

Lovisinna Red—Svws the Uluu:-
Earl Hooker— Sweet Black An ={ 20
Arthur “hig boy™" Crudup
g n olg’wsrn £1.30
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E£1.60
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Dave Brubeck Quartet— Jar?
Impressioes of Mew York £1.00
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Stephanie Grapeil & Barnoy
Kesaol—| Bemamber DEngo£1.50
Eddis Harris  natant Ceath £1.70
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Dreams
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Donald Byrd—Sleckisck £1.
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a!{‘ lnd the family Stone—
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I'InnI Gallagher—Roey f‘alla%e«—

CARTRIDGES

Van  Morrison—Hard  Nosg 1o
thw:w Sty
arrieon—2all Py
Mll!‘}a&
d Bowio—Snoce Oridity £2.
Bon Melasn—Aremarf £5 38

ul Simon-— Pnul Smmu
mm Stille, Nash &
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1w

Vn—t ragile e

Doop Purple—Made o Jasan E.
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£3.50
iliams—Live  in -'.

Ve
Etvis Prostey- Goldar Fuco s £508
Ong DF Th
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3
" Lawe—Non stop Da
Maharishnu  Orchestra
" Frankiin

Mozart—Funs Concertac
1. % Bach—8 mndanbarg Con

mainly between 50p and £1.70. Records are prnced according to condition
and popularity and include both played and unplayed albums. There are
many imports and rare deletions. Please note that goods cannet be ordered

by post.

GE SERVICE

be worth £1.20 So f you chose another costing £1.70. you would pay
S0p for it We accept in any quantity all playable L.P.s and tapes covering

every kind of music
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NEW MUSICAL EXPRESS

STUDIOS by FRED DELLAR

MANOR: Hatfiddd And The
Maorth have completed nearly
all the backing tracks for their
album and reveal that “Shaving
Is Boring”, “Lobster In
Cleavage Probe” and “Fol-de-
Rol” will appear on the com-
pleted L.P., which they des
cribed as “designed to be com
letely comtinuous”, Horslips,
Supersister and Gravy Train
are other bands that are spend
ing tember at the Manor,
while Gong, Michel Sacha and
James Taylor are among thase
who have booked “The Mon-
ster™ maobile,

MORGAN: While Chalk Farm
Studio i3 being refitted, the res-
gae acts seem to be flooding 1o-
wards Morgan, Dandy Livin-
stone, Joe Sinclair, M'atumbi,
“The Cimarrons and Jackie Ed-
wards are all coming in. M’at-
umbi, by the way, are currently
bucking L Roy. Addis Abbaba,
Droop, Mataya Clifford, Billy
Livesey, Blue Mink, Denovan,
Yes, Rick De Johnette, Brother.
hood of van, Keith West, Pete
Atkin, Colin Horton-Jennings,
and MNecromandus all kept th-
ings busy during the past few
days.

NOVA: Helen Shapiro has

completed three titles for EMK.
these being “Falling In Love™,

“Jugt Like A Ladv™ and Stevie
Wonder's “Evil”. Pip Williams
was both producer and arreng-
€r on these sessions. Heat Re-
cords producer Wilf Pine has
Just completed four titles far
Jeff Phillips, and the ever
present Dred Newman is involy-
ed on an album for Longdanc-
er.

PHONOGRAM: Nu
leus have almost completed
their album . . . Wizzard and
Roy Wood have separate book-
ings . . . Kenny Woodman’s
been laying down tracks —
presumably for Val Doonican’s
next album . .. Dave Elliott and
Dennis Andrews both reported
to have laid down some nice
sounds,

TRIDENT: Lindisfarme arc
back for another album session
at the studio — but a more un
expected visizor has been Cat
Stevens who nomally records
elsewhere. Four names figure
on the “mixing” list . . . Colin
Scott, Fable, Baby Whale ancl
Gypsy,

ABBEY ROAD: This week's
studio users . . . Fivepenny
Picce, Coackney Rebel, Olivia
Mewton-John, Babe Ruth, Col-
in  Blunstone, Darren Burn,
Fogg, Harry Robinson, City

Waits, King Singers and ChiT

Richard.

ATR: Jefferson and Roxy Adus-
o are still album-bound and
Stackridge have returned to
complete some more sides with
the help of George Martin,
McGuiness-Flint  have  been
mixing once more and John
Miller has brought in Mongrel.

CHIPPING NORTON: (Clif-
ford T. Ward was at the Ver-
nons’ studio last week complet

ing vocal tracks*for his forth

coming Charisma album. Final
mixing is expected to take place
same time in October, German

based band Nekiar did an al-
bum for Bellerophon — here
just & couple of weeks back —

and they were followed in by
Deke Leonard's lceberg, whom
Dave Charles of Help Yourszlt
was producing, and Man, for
whom Vic Maile was doing the
production chores. Currently in
are Bloodstone who are obwvi

ously hoping that Mike Vermnon
can help them achieve another
“Matural High™.

ISLAND: All part of this
week's Basing Street brigade . .
. Stealers Wheel, Hackensack,
Jim Capaldi, Carol Gnmes,
Sandy Denny, JoBurg Hawk,

‘Dali Lama, Paul Kossoff and

Dick & The Firemen.

September 22, 1973

Zim
Contd.

[N REFLY to the letter ~“The
Zimmerman  Experience  Part
69" from Christopher White
field. Dear Chris do vou
realize vou have Dylan's secrer
message all wrong? The words
have nothing at all w0 do with
the song: the message is in 1he
rhythm, If you listen very. very
carclully vou will realize that
the beat when translated
into morse code reads “Sit
hack and hston. you stupid has
1ards”. — PHILIP FLEMING.
Burnesicle. Kencal

AS AN enthusiast of original

sahig
ad world
out there.

‘Willyou do anything
to make it better?

Ln the not too distant future, the knowledge that you are acquiring
at the moment will have to be put to practical use. Apart from the purely
material need to provide yourself with a decent standard of living, other
considerations will have an important bearing on what you do when you

leave school.

Job sarisfaction, for instance. Will you enjoy what you are doing?
Will the work be worthwhile 2 Will it give full scope to your academic
qualifications? Will you actually see the results of what you are doing ?

A career in the police provides the positive answers, Society is
changing quickly, and social and community problems are increasing.
The developments in organised crime must be contained and increasingly
complex traffic problems dealt with. The maintenance of law and order is
a vital element in this changing society.

The police need men and women of integrity and intelligence to
meet the challenge of these problems. )

You can join as a police constable at 19. Those with good educational
and other qualifications are particularly welcome. If you are between 16
and 18} you can join as a cadet, and will be given training and the chance of
further education. Especially promising men and women can be considered
for a special accelerated promotion course at Bramshill Police College
after a minimum of two years service as a constable. Promotion to
Sergeant and then Inspector can follow quickly with a salary of up to
£2,750 (for a man—women get slightly less); more in London. )

In addition, there’s free accommodation or a generous, effectively

rax-free rent allowance.

A career in the police is a worthwhile way of making sure that your
cducarion doesn’t go to waste. If you would like further information about
a policeman’s life and career prospects, write for an illustrated brochure 1o:
Police Careers Officer, Home Office (RS 21) London SWIA 2AP.

rock'n'roll. | maost reluctantly
sav that | wholcheartedly aaree
with your critic who reviewed
the Chuck Boerry Rasco al the
Rambow Theatre recently. It is
not just the fact that Berry has
been over-exposed rece
undeniable truth is that ¢ 51
Rainbow show Chuck did was
absoluely  awiul. He cither
could not remember the words
or could not be bothered o sing
them. He just did long boring
suitar solos the rest of the time,
In fact und the supparting

zronp Fumble of much g
cnteriainment value. —
PAPARD, SWE

AFTER SEEING several over
rated proups this vear, it was a
oy 10 see The Stones back on
stage on Sun play

Keep
on rocking. — DAVID PIKE.

Shorediteh

HAVING just completed my
Tan MacDonald/Mick Kent/
Charles Shaar Murray  postal
COUTSE  IMSLILC me in the
gentle arts of devious rony and
subtle satire, bitng humour ond
gentle  sarcasm (with  sup-
plementary courses 0 critical

1 neing hoth direct
. I feel reasonably
gisalified to launch mv own at-
tempt 2t provoking the readers
of your scurrilous, il amazingly
funny. newspaper,

30 Dennis Neal wants 1o
know about Tragmentation and
why it happens. 1 think Ray
Davies came closest when he
announced  “Everybody’s  In
Showhiz. Evervone’s A Star’.
There are all these second-rate
tzlents, often hiding behind rew!
talents. and fogether they do
nicely enough.

Biit the second-raters are he
mg constantly exposed to the
whole  rock-superstar  syn-
drome. H an keep tefling
them they ood and they be
ain to believe it. Who wouldn't?

hey conceive of their own
talent as being equal to the sum
of the talent as a whole, instead
of being only a contributory
part of it and of course
there’s alwavs some record
company willing to snap up an
artiste from a name group. in
the hope thar the public will
continue 1o identify  him be-
cause of where he came from.
%o the road to potential siar
dom is increasingly 2 very easy
one to travel. even though. as
the oid saving poes, many were
called but few were choser.

This applies to all the mem
bers of the bands Dennis men
tioned (Everlys, Beatles, Simon
& Garfunkel. CSMN&Y), despite
a tair level of work attained in
dividualiy. But vou can't blame
them. It's the situation in which
instant fame and wealth appesr
asily avminzable and success

just around the cormer. — IAN
MeMURRAY, 5t MNeots,
Huntingdon

L e
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Frithing at

the mouth

OH FUDGE, Ian Macdonald. You don’t
even have to be as near as Nick Kent (the
poor man’s Lester Bangs) to realise that
“plah, blah, blah™ is pretty silly response to

the MU/Tetsu affair.

Do you still betieve in all that
old gulf about the gencration
gap? Do you stll cower as the
army of middle-aged meanies
marches down on the y‘oun;
and frec and good-in-heart
Well, it ain't so easy even il the
headlines look nice.

A fow facts:

The MU isn’t some sort of
peculiar conspiracy of failed ex-
membees of the Joe Loss Or
chestra.

It's a trade union, a union of
craftsmen who have nceded and
do need to organise themselves
for ion againsi

active rock musicians in the
MU wouldn’t get much joy. that
ihere’s a case for new organisa-
tion, for a district rock musi
cians® branch: but this eertainky
won't resalt from NME-siyle
hysterical posing.

It depresses me, and it should
depress you. that on this issue,
as on moat other, “The World's
Largest Sclling Weekly Musie
Paper” has been so I'uckinF
trivial. — SIMON  FRITH.
COVENTRY.
® Send a silly letter, get a silly
answer, mein herr. Find me the

possibilitics of exploitation,

The ML"s difficulry (which it
shares with other unions, like
Equity and the NUJ — heard
of that one, Ian?) is to provide a
collective Organisation for a
vrafi that ¥ often pursued
individually, by very different
talents, for very different re-
wards.

The rules the MU applies
weren't, believe it or not, drawn
up by Sandy Macpherson in a
fit of pique at the Beatles in
1964: they have been devised in
an atempt W cope with musi-
cians’ changi it 3

rock who's i
with the way the MU looks
after him {as opposed 1o the
way they look after the NDO)
and 1 might even bring myself
to take out a subseription to the
dourly umtrivial and majesti-
cally ' Commivied monthly in
which your stuff coincidentally
ars.
W?:sfarulmmlthU
has yet to make a specific rep
concerning Teisu  Yamauchi.
We asked a simple question and
received @ bag of hot air in
reply. So. at the risk of boring
cur  admittedly  enormous
dership, we ask for the third

(re
cords. radio, decline of musie
hall and sheet music, etc) since
the 19205 and are the result of
di: i votes,

thought.

Any discussion of the rela-
tion of rock and the MU needs
similar argument and thought
It doesn’t need the witterings of
the wimpoids who scem to have
taken over the NME.

So, is the MU relevam to
rock? The answer is, obviously,
¥Es

The majority of rock musi-
cians are not. as you recently
pointed out, rich or secure.
They need all the help they can
get in securing session fees,
appearance money, social seeu-
rity; in_preventing traditional
rackets like “Talent Nights™; in
keeping musicians’ jobs open
for musicians: in keeping some
system of local live music going
amidst  the pressures (which
even you have recognised) of
discos and super-shows,

The MU’s present rules are,
equally obviously, not perfect
for rock. [ don't think the union
docs as much as it could to help
with the particular problems of
a rock career (the ropy manage-

record

deals you have described) —
there could be a betier ongani-
sed legal/fimancial advisory ser-
vice, for instance. And 1 agree
that the rules on foreign musi-
cians, on needle time. need to be
rediscussed in the context of the
international structure of rock,
of peculiar relationship between
rock, radio, rock records and
rock music. But, as the MU
man said, rules are not
sacred — MU members can
change them.

The really worrying thing is
how few rock musicians bother
to go w0 MU meetings and
argue for such changes: they
certainly don't get any encour-
agement from you.

MNow it may be that cven

time: Wl:y was Tetsu banned?
— L Mae.

@ [ am not a poor man’s Lester
bangs. Frith. God, I've made
more money ripping off Lester
than he has nventing the style
in the frst place. Actually, 1
wanted to become the poor
man’s Greil Marcus, but you
got there first. — MNick Kent.

DURING MAY [ had
the misfortune to spend
three weeks in 5t. Die, a
town somewhere in eas-
tern France. One night,
jaded by too much
French juke-box music. [
crawled back to the
Youth Hostel and
scoured the air-waves for
something 10 clear away
my depression.

Suddenly & plonking guitar
sound filled room  and,
startied, | hoard & song which
was so fresh after the sirings
and_accordigns: *Rubber Bul-
lete™ tw 10CC.

I wondered: can they be hip?

Back in England | find that
not only is Tohn Peel playing
them, bot Sigmund MacDonald
15 telling stunned MME readers
that they've made the album of
the wear. Then T hear the new
single and it's all too much
I've gowa buy that album,

[ search the racktuls of "pro
gressive™ albums and s no-
where to be seen, Eventoally |
find it just in front of The

ehily to the right
of Johnny Mathis, So they ar-
en't hip after all.

But onee the album is on my
wrmtable  all  doubts  arc
dispelled. This really is one hell
of an album!

S0 come ont | know it's un-
cool. but forget that Yes album
and buy some real music in
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Letters
Editor:

FEEST 2 sild hamacd, selil vating for am wsaer

|

IAN
MacDONALD

stéad. Or U'll kick sand in ver
face. — ALAN RAYBOULD,
Bracrly Hall, & L

® Yeah, being just in fromt
of The Tremeloes and shghtly
w the right of Johnny Mathis
can be quite harrowing, but it's
nothi compared 10 being
bac up apainst The Old
Crey Whistle Tesi and under
neath Judge Dread. Which was
where Swart Hoggard found
himsel one day a week or Iwo
ago in Edinburgh . . . [. Mac,
| REFER h' Stuart Hoggard's
review of |
cvents al I|"r E d:r‘bun:n
in last ».1& A

a woad chance
the polce
abvious
1 Indiun

" 1
Ol Grev Whistle Team. pied
Conting clappng through
ot the en concer! and gy
g all the artists a
owvation o1 the er i
1 was “lor
f make a lortu
The menagement of
also tokl us tha this
most professional  show  that
they had had there during the
whole three weeks of concerts,
which I'm sure vour readers
will be able 1o @ather from the
Fortheoming Old Grey Whistle
Test on September 23,

Mr. Hopgard, it's very obwi
ous 1o wu\nne prc nt .il the

1TH
force a linle better, — TERRY

KING, Terry khing Associates,
Wardour Street, W.1.

®Had the cvent been publi-
cised as “An Fvening OF Reg-
gae Music™ then I'm sure many
of the people who also lefl, mi
nutes after arviving, would nog
have come ai all, Those | spoke
to expected calypse or stecl
bands. It may have been West
indian music, but the bulk of
the songs were merely poor re-
vamps of old sounl numbers.
Ihere was a near-tolal lack of
originality,

T beg 1o differ with the mu
nagement on the matter of the
professionalism of the show,
too. The prescntation was very
sloppy {(on & par with the Kevin
Ayers gig), the patronising atti
tude of Judge Dircad was em
barrassing, and the PA was
really rough.

Morcover, what | wrote was
not simply my opinion of the
gig but o random cross-section
taken from the occupants of the
stalls. Meither have 1 any plans
at presenl to join the pollee
force. — STUART HOG
GARD

S0 OPINIONS were divided as
to lod Stewart on  Russell
: between thinking
little soud and
¥ nare ! Mind, he's the
we've got and he ain't “arf
sexy an’ all. So why do | hae
his guts the minute he opens
that porgeows mouth to talk
mstead of =ming? JANIE
STEWART (no relation), SWé

®Mm. float like a butterfly, o

ing like 4 bee, Janie. 1 can gua

rantee your snpopukarity embo-
died in mountains of tartan mail
mext week. Hrace yourself. — L
Mae.

AFTER  READING Nick
Kents irterview with Timmy

Page a few weeks apo, | was
shocked (o0 note that four
'1\:ck\'

had t\xn Im.l.ldc. in

ing lhal many of your red |d=ra
may be guite voung?

phier. who is only
seven, had (o stop and ask whaot
the word mecant! 1 don't sup
pose vou J||i prins this letier
w four-ketter word
ming. but | think just
the same! vou could be pissing

people off as vou're
ramng. — (Mrs.) A BIN
NIE, Folkesione, Kent.

® All | can say, Mo Binnic,
is thae | wouldn't kct & daughter
of mine (of any age) read Kent's
degenerave ramblings. What kind
of & mother are you, anyway”
— L Mac.

a5 many

AS | HAVE been an ardent
NME reader for the past year
and a half, [ feel well quahfied
1o state that yours (4 an
excellent mece of liverature,
Keep up the good work.

Furthermare. [ must confess
that | (s 20-year-oid blonde
Swedish med-dudent from Que
bec) am quite s'uppe(, over both
C. S. Murray and Nick Kent
Indeed i1 18 n ot pcnnltlcu the
opportunity to meet {in person)
either or both of these insame
and ungified people. | shall go
stark raving mad.

A3 | em lcaving for Canada

dunng the first half o Novem-
now 5000 whether,
where, und when [ shall be ablc
o have a chat with these
heroes. — TRICIA MACK, 58
Dougals Road, Birmingham 27
® Sorry, Tricia, but Charles is
41 and married with 6 children
and an evilamelling Dober
mann  Pinscher, while Niek
Kent has a rare skin-disease
which makes it impossible For
him o sit in the same room
with anvone. 1, however, am 6
it tall with masterfnl blue ¢yrs
amd bewr @ sirong rescmbblance
i Paul Newman and / or Jean
Paul Belmondo. T be by in my
Jensen ln a day or two, — I
Mae.

'\(J\v\ LOOK A here. | supposa
v Kent he think he pred
w0 knocka da Moody
! also dis guy MacDo
nald stcka i his four lira
worth. Well et me ella youw
quit 01 de bovs is 4 gonna pay
vou u visit and fixa you real
2w,

S0 emember the words of de

Godfather or vou will slexp
with  (he  fishes, I
PHEASANT. Goole. York
shire.

® You don'tz fool me, paisan.

We don't have no hit-men in

Goole, and we don't-a have no-

body called Pheasaml omy-
. Any PR,

THE NEW
MINDLESS
CHRISTIANS?

UNFORTUNATELY for Christianity Nick
Kent’s observations of the Wembley Cash-
Graham frolic were sadly accurate (NME
September 8). As a Christian I'd like to be
able to say otherwise; as a journalist | can’t.

Sometimes i's oo easy
to forsake all owr critical
faculties when we're in
the “home environment”™
whatever that home envi-
ronment happens to be.
Judging by his letter this
is what seems to have
happened w0 Peter Jem-
nings of the Catholie
Press (Gasbag September
15).

Nick Kent's task was 10 cov-
er ihe Wembley event, which he
did, amd it is wrong lo condem
him for not taking the past
week's SPRE-E activites into
account. The SPRE-E orgami-
sation eentred much of their ad
vertising around this oconcert
and therefore must expect it 1o
e judged in its own confext.

Now . .. Mr. Kemt is a

and you cnda up in 4 cement
overcoal, — Don CSM.

® Alright, already, Carlo. You
done good, bambino. Now git-
and ke your garlic-sodden
breath ouwtta mah fresh
air, — 1. Mac.

WHERLYER DID NME get
that terrible piciure of a poat
from? I'm-talking abowt the one
on the front of the Gig Guide
last week.

I think the owner of this goat
wants 3 bloody good kick up his

~—. | breed goats and when
ming startlooking like that Il
shoot myself. Even from that
picture you could see the feer,
. udder and gencral appesr

were  disgosting L
BUSHNELL. ngh:r Coekhill
Farm, Il[tao(:mbc. Devon

WHO I5 the guy at the top of
the Teascrs columm? Can'’t we
have & picture of Bryan Ferry?
MAUREEN AND DE-
NISE. Hull
® He's Washboard Willy and
he's o good friend of ours.
What have you ot out (here got
againa him? Sull, we aim 10
please; for the Biryani Forret,
see below, — 1. Mae.

rock jour and he reviews
many records  and  attends
many concerts. He does not
enter SPRE-E 73 with a differ-
ent set of artistic criteria to that
with which he'd enier any other
music evenl. The Church may
be taxfree but it sure ain't
judgement-free, and iix art has
to 1o¢ the line with the rest of
the workd’s,

Also Mr. Kent will have been
barraged Mt_vlﬂll_ an lrmuhl:

n;;.t‘ul over the past year or
two. bEverything from “Geod-
spell”, “Superstar™ amd “Lone-
some  Stone™ w My Sweet
George, Sri Cllmm? MeLau-

hli and

claimed at one point and 1 had
o agree with him. On Saturday
he bq,.ln o suggest that the
Third Workd War was in the
offing because he'd seem @
newspaper report of o sudden
meetmg  between Nixon and
Agnew. (Later reports revealed
that it was in connection with
Agnew’s indictments for law-
breaking activities). Now
anyone with 3 particle of brain
is going to wonder whether a
man who speeulates so wildly
over the Evening Standard is to
be trusted in his interpretations
of the fible and life itself. The
truth laced speeulation
only damages itself. The Rible
calls Christians to proclaim.
Nt persuade.

There seems to have been
growing for some time what 1
call the mew rmindless Chris
ianity, Wembley was its Wood-
stoek. This Christisnity just re-
sponds to the right words (God.
Jesus, Lovd, cross. salvation,
ete.) but never seems 1o gues-
tion their context. The emphasis
is om feelings cather than truth.
Iis concern is with display rath
o than communication,

All of thic saddens me 2
great deal because my conver-
sion 1o Christianity came at the
point when | realised that not
only did it "“work’ but that it was
true and therefore intelicciually
defensible. Sure, 1 became a
Christian in exactly the same
way os Cash and Graham in
ultimate terms, but owr nceds
are by, mind and spirit rather
:hnn bvdysndspmt alone . . -
| suicide is mn neces-

Band. Jesus also, besides star-
ring in iwo stage shows, has
made guest appearances in the
Iyric sheets of mumerous al-
bums. Now surely the task of
the committed Christian should
be to show that Jesus ain't 3
superstar, nor is He a clown,
nor does He spemd His time
looking down upon sweet baby
James or loving Mrs. Robinson
best of all,

“But do we do it? )udgmg' hy
Wembley Stadium on Seplem
ber 1 — no.

The Jesus presemied st Wem-
bley was a Jesas for the brain
fess. One to be worshipped in
body and spirit bt not n mind.
It wag almost as though vou
had 1 have cxperienced the
woest effects of drink and drugs
to be considercd eligible for sal
vation. Johnny Cash was used
— in the worst sense of the
word — not 50 much for his
music bul for his symbolism:
down - und - out - showhirzer -
changes - life - and - Finds
peace - of - mind.

Now its mot that | deny that
this it how Johnmy Cash be
came a Christian but | do ques-
tian the validity of seuting these
people up in this way. As Chris-
tians we say that all men arc

equal under God but in practice
we make show-biz personalfities
a fittle more equuﬂ than others.
Their siatus in the eves of men
is cxploited in order, ulthn-wh-.
1o win people to a beliel in
which states is considercd ir-
relevant. Its a case of the ends
justifying the means.

Of course the best entertain-
ment that aflernoon was Billy
G. himsel. Flailing hiz arms
and using the echoing acoustics
of Stadiom o maximum
hypnotic effect e wrapped the
truth of the Bible im a persuad-
ng package of his own specula-
tons, “Theres a Btk bit of
Watergate in all of us™ he

sary

Most, if not all, of the com-
mercial rock ventures into Jesu-
dom have been created and
mounied by people who would
in no way consider themselves
to be Christians, In fact, all
that's supernatural has been
squeered oot of both “Super
star™ and “Godspell” because
the writers were not befievers.
S0, there’s mo way (m which
these could be called “Christian
an™ — and 1 hope that whcn
faced with the real thing the
public would notice the differ-
ence.

Faor really personal views of
Jesus you'd have to listen to
something iike the “Jesus 'was
A Capricorn™ album by Kris
Kristofferson, “Paul And™ by
PPaul Stookey or “Only Visiting
This Planet™ by Larmy Nor
man . . . “lLosesome Stonc”
for all that ity artistic and f
nancial foilings was an attempl
by a group of young people o
show that God didnt stop
working on carth in 32 AD.

The best  movements in
recent vears have been killed off
by commercial exploitation
(Remember  Nower power?).
They start off as sincere a1
tempis and end up on stage.
screen, lelevision, badges and
tee shirts.

Death by erivialisation.
Christians, whether they rec
nise W or not. ane ki their
own cffectivensss while praising
themselves for galning expo-
sure. The world wants # reality
and it gets a3 carcature. As
Nick Kent observed in his ar-
tick., everyone was with
a “nice glib p‘ciﬂt ul\-
couldn’t ‘iﬂic the real m
The real thing when discussing
Christianity ¥s a life lived in rel-
ationship with God, The niee
elib pnu(mt is a slogan. a

———
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ACROSS
The Tamla whizz-kid.
See 23 across, .
and 16 down. Sounds like
violin _ group  boas
again! (10, 6, 4).
Ser 18 down.
Early 70's American pro-
gressive  outfit, featured
Buddy Miles on drums (%,
4)

Hung up o the music/hu
TMOUT group.

As M?:g might have said
when caught m the raim (5,

ils Lofaren’s evidently
amiable band.
Actor/zinger (3, 5).

ne more time (or the tar-
tan hordes (4, 2, 5, 3L
Brother to Deanis, Carl.
and 6 across. The Mying
Dutchman of the fret
board.
Type of singing common in

jazz.
It's Robert Z. the seducer
on the prowl (3, 4, 3).

DOWN
Cut original of Red’s cur-
rent hit (6, 5).
Perhaps the most famous
ex-‘backing ap” in the
rock 'n’ roll. ik
Ekctﬁallbaltldaman? ((;, 7

ire ig flal . 4, 6),

“Be Bop A Lulz” rock n*
roller.
Ian the organis.
Hadlf American rock ho-
mour duo.
Said to have taken name
from Keith Moon joke (3,
8

Written by Bolan, was
minor hit in late 60's for
his band of time, John's
Children.

Bossman of Gilbert, Fnge
and Tom the Yoice (6, 5).
See 8 across.

and 10 across. Show his
bean (anag. &, 3).

ADVERTISE IN

N.M.E.

f_or results
01-240 2266

®

% .

5
b

£5-00 20 PF Colv Bl Blue,
Bpwn Sizes 3740101 - 5)

20 Highest male voice.
24 Famed soul label.
25 T. Rex album,

LAST WEEK'S
ANSWERS

ACROSS: | “Angie™; 3 Jim
Cregan; T Troggs: 9 Fortunes:
1] Maggie Bell: 12 lIszac
Hayes; 14 “Tramsformer™; 15
DIM: 17 Mike Oidfield: |8
RAK: 19 George Harrison: 22
Bill Withers: 25 Maurice Gibh:
26 Al Wilson.

DOWMN: |  Alamont: 2
“George  Jackson™: 4 “Tm
Free™, 5 (Radio) Garoline; 6
America; 8 Grimms: 10 Uriah
(Heep): 13 Moddy Holder; 16
(Bzez); 17 “Maggie
18 Roneues; 20 (Peter)
: 21 Rainbow: 23 5i
mon {Kirkel: 24 Luliw

NEW MUSICAL EXPRESS

FAIRPORT 9

CONTINUED FROM PAGE 14.

I had heard the nex pece
Medley/Cherokes
Shuflle” on Whistle Test and
had been utterly amazed at the
way Donahue was handling the
key changes at such an effor
lessly Fast lick.

The power of the sound com-
ing from the speakers causes a
plate of cheese rofls (thoughtful
ly provided by Mrs. Peggy) to
slide down the tomtom head of
Pegey's drum kit, Pegpy car-
ches it i time discreetly re
marking “This is one the ISD
Band won't be covering™,

Next is “To Althca From
Prison” a Swarb arrangement
and performance of the in-
tensely-moving  poem by the
captive 17th-century Cavalier
Richard Lovelace,

It contans the farmiliar lines
“Swone walls do not a prison
make,/Nor iron bars a cage”,
possibly the most revalutionary
statement ever made — be
cause i1 agserts the troe nature
of Liberty, The poem expresses
Swarb's own feclings exactly.
and the setting matches the ele-
gant courage of the poem.

“Jerry Donahue ones work-
ed with Johnny Halliday would
you believe, and toured a fort
night i’ Japan, He wrote “To-
kyo' — this next track — at

And sure enough — 1t's a
sort of supercharged Japanese
Bluegrass cross with The Ma-
havishnu Orchestra,  Fairport
arc now precisely that geod. if

as Pegpy asserts fime and
again — they are playing like
this bive.

“Bring 'em Down™ is a tren
chant Lucas original with mijgh-

Page 671

Next week in NME

BOOK
OF

ROCK |
Part 2

Don’t delay, place an
order today. ..

TO MY NEIGHBOURHOOD
NEWSAGENT

Pleasé reserve/deliver NEW MUSICAL
EXPRESS next week/or weekly until
Jfurther notice.

1o do with pills — “reds™ refers

1o anger)

Finally “Possibly Parson’s
Green™ co-written by Trevor
Lucas and Pete Roche (like
their  previous  collaboration
“Knights of the Road”) it's a
high-class ass-kick rock with &
final booting guitar excursion
from Dongahue.

As Peggy expertly negotiated
Spaghctti Junction o deliver
me back to New Street Station
I'm trying to get him to define
that most elusive of gualities —
Just what makes for a strong
band. and how Fairports have
maintained an identity through
50 many changes and disasters.

“Humour. Our own humour
— though it's hit different for
anyong outside the band to un-
derstand it

An example of Peggy's own
humour is contained in the al-
orementioned “Hungarian
Rhapsody” — a wry account
of what by all aceounts was &
bum-out wur of Hungary —
“We aincher Rolling
Stones/We aincher T Rex/Ac-
tually we're only here for the
heer™

airport’s special brand of
seli-deprecation somewhat
brings o mind the clannish
modesty of Battle of Britain pi-
lots, or Tom Wolfe's phrase 1o
descripe the group comscious-
ness of the Asironauts — “The
Right Stuff” Quintessentially ic's

all about who can cut it “with /

the ultimate of essual cool in Name

the face of imaginable risks 1o

life and limb. Address
Unguestionahly, Fairport

have come through because
they are . . The Right Siuff.

ty chorus harmonies and intro
duces Swarb’s new fiddle style,
dophle-;racl:ed, with  tension-
building whoops and swoops.
Descending bellike riffs bring
the end verses back again with
AWESOME POwer

“Open All Hours™ 15 a Swarb
original with -a touch of heavy
meial in its rock, and seems {o
cry oul for single release.

Rext is a 374 C/Wdinged

25p
p&p

£2.50

Calnis
Lavandar

tackat

30" TO A4 CHEST
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K. & A. Designs

DEPT. NME,, 17 SUNRIDGE
ORISTOL BSTO ZAY

Swarb fe . “Pleasure
and Pain” — written at a low
GREAT OFFER ebb in his life — with the con-

siderate chorus line “Be kind 1o
yourself when you're tired of
yourselffDon’t go mixing the
reds zlong with the blues” (this
has, Swarb assures me, nothing

Mo
gt .

reliow, red, bhis
s blus

et
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ACCORDING 10 Keith
Richard, nexl single by
Faces is Temptations® 1
Wish It Would Rain™

Stones were going to do
it, says Keith, ull they
heard their buddies’ plans
... Nice sense of humour,

s Sweet reguested
four copies of last week’s
grotesque bit o' fun by
NME artist Tony
Benyon.

Mext MNazareth single a re-
whuar:.ed version of Jomi MEt-
chell's “This Flight Tonight” . ,
MAM lining up autumn tour
for Sandy Denmy . . .
planning new stage act . ..

Elvis Presley in Las Vegas
hospitel after bruising hand
practising karate on a brick . , .
Peter Frampton playing on
Le Duncan sessions | . .
Neil Young 2/bum delayed until
October; pressing difficulties | .

Rod Stewart booked phone

hook-up  from  Sumes for
Scotland-Crechoslovakia  fonr-
ball match. to hear commen-
tary backsiage at L.A, Forum .

s Perrin looking O.K. for
the road to rccovery . . . s
Gary Glitter planning 0 go
blond? . |

Sefl-ow concerts by Elon
John throughout America . .
rell Sedaka £0ng, “Solitaire”™,
or A Williams® next si &
o Jc;:ylhldry known lonﬁc
pet goat shopping around High-
zate Village . . .

Chapter One Records trying
10 trace Graham Bond . . . New
Seekers joining Liza Minnelli
tour . . - Talking of Lizas on
recent visil national press man
asked if she ever missed her
mother . . .

Art Garfunkel multi-tracked

A WEEKLY
COMPILATION

Span On several tour dates . . .

Screen soundirack by Curtis
Mayfield of “Claudine™ will
feature Gladys Knight and the

5 . . . Reco
bought by Roy Orbison in
MNashville
singer Ed Townsend fow pro-
ducing Marvia Gaye's records.

Same old Chuck Berry:
wanted cash-in-hand  before
Ruossell Harty TV spat . . .
Chris Jagger also on the show
backed by Micky Waller amon.
others . .. one-time NMFE
assistant editor Pip Wedge pro
ducing Canadian TV special
starring Bill Haley .

News of Ian Ralfini’s plans
eagerly zwaited . .. Recent
HKeith Richard drug bust caused
canccllation of Rolling Siones
New York season next January
. . . Conway Twitty, Once a big
deal over here, now has No. 1
U.S. country hit .

Donovan, Colin Blunsione,
Albert Hammond among thoss
at CES pet-togather last week.
held in Stratford on  Avon
presumably for the American
contingent . . . Clean-shaven
Arthur Browa showed up at
Zappa's Wembley concert and
promised an assault on the
world next March ... An-
thony Newley’s musical gives
way (0 Val Doonican %t Prince
of Wales . ...

German  bandleader Bent
mu_n_pb.ed composer of current

voice sixteen times for choir
effect on title for his up-
coming album . . . Following
new album, Al Stewart’s next
likely to feature a whole side
based on Kafka's Metamorpho
sis . . . Horslips joining Steeleye

Funk Railrosd and Terry
Knight still involved in long le-
igal wrangle . . . and that's all for

now.
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A HIT all over again

BAND OF GOLD

by FREDA PAYNE

on Invictus INV 533

KPM GROUP, 21 Denmark St ., W.C.2. 01-836 3856

Personally man, the way I see it
music s just a phase,

NME cover price

IT IS regretied that NME's
long-delayed price increase —
to 8p — must take effect from

September 29, following clear-
ance by the prices commission.

the next issue, weck cnding  service will remain mnchanged.

Upcoming attractions— in these columns next week. . .

STONES ON

TOUR PART 2

klan-of—the-moment Nick

Kent talks to MICK TAYLOR

THE SWEET

INTERVIEW

On the subject of bad taste.
James Johnson reports

Vame

o ————

{TO MY FRIENDLY :
| NEIGHBOURHOOD NEWSAGENT
Please reserve/deliver NEW MUSICAL EXPRESS
next week or weekly until further notice.

=

Plus JEFF BECK/ROXY
MUSIC/And Part 2 of
the BOOK OF ROCK -
next week including Beach Boys,
Chuck Berry, Beatles — full

LP discographies and
biographical info at
your eagerly extended fingertips....

Make absolutely sure of next week's section of the Book of Rock with this special con pon.
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Great Western Festivals in association with Phil Davies |
SEPTEMBER Thurs. 11th Town Hall, Cheltenham
and Ba Ma'shall presents Mon, 24th  Memorial Hall, Barry Fri. 12th Guildford University
"y Tues 25th  The Glen, Lianetii Sat13th  Kurzeal, Scuthend
Wed.26th  Kings Hall, Aberystwyth Mon, i5th  City Hall, Sheffield
Thurs.27th Brangwyn Hall, Swansea Tues.16th  Town Hall, Leads
S$:128th  Stoneground, Manchester Wed 17th  Top Rank, Cardiff i
Sun.30th  Guildhell, Preston Fri 19th Exeter University
SaL20th  Stadivm, Liverpool
OCTOBER Tuzs 23rd  Locarne, Stevenage

H With Mon. 1t City Hall, Glasgow w‘?d'?"‘h Pier Pavilion, Hastings

In conce ; : Fri.26th Lanchester College, Coventry
Tues.2nd  Caley Cinema, Edinburgh Ssiaihe  Rowrdh S
FriSth  TownHall, Middlssbough %" DURFRSE, TIgARNAE

b o Gty . Bk :'!Uo:?;g:h [T;nr:v: L“;::'-;;:::“:m
DE KE LEONARD Sun, 7th De Mantfort Hall, Leicester 'Uedli!st Kings H‘all' Derby L
Mon.8th  Civic Hall, Wolverhampton :
Tues9th  Town Hall, Watford** NOVEMBER
ICEBERG , Wed 10th  Rainbow, London Thurs. 1st  Melody Rooms, Norwich
WED. 10th OCT. RAINBOW THEATRE, LONDON

VYVYAN MoRRls and Tickets avanable from Booking Offices and Usual Agents for venues listed.

* In association with Barry Nettleton, MHA.

l n ** In association with Graham Compton,
JOHN STI FIELD At e ML All Shows Commence 7.30 p.m. Doors Open 7 p.m.




