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Weadmit
‘that our turntable
- Isnfasexpensive
as it sounds, but
‘we wont tell if you
dont.;~

pE /

Our Dual CS 505 turntablelooks good — \ v
but so do alot of other turntables. Looks aren’t \ | . 1
areliable guide to quality. il ‘

And at around £75 it isn't exactly cheap. But 1\ *
again, you've probably already found that expensive
doesn't always mean good.

But there is one reliable test you can apply to
the CS 505 — the only test that means anything
when it comes to turning the grooves on a disc
into the quality of music you want to hear. — : -

Telephone us on one of the numbers ; REP A RS
listed below, ask for the name of your g
nearest Dual stockist, and pay him a visit.
You'll discover two things.

Firstly, we know what we're talking
about when it comes to audio equipment.
We should — Dual make an outstanding
range to cater for even the most sophisticated Hi-Fi buff.

Secondly, when you listen very hard to your favourite music on the
CS 505, you'll be very hard pressed indeed to tell the difference between

.......

-

——_—————— e ———

Please send me details of the CS 505 turntable.

our sound reproduction and that of equipment that's vastly more Name
expensive. It's the kind of expensive sound that would be music to your
ears at any price. Address

And it makes the CS 505 really good value for your money.
For the name of your nearest Dual stockist, telephone:
England & Wales: Chalfont St. Peter (02 813) 88447.
Scotland: Penicuik (0968) 72201.
N.Ireland: Belfast (0232) 792221.
Republic of Ireland: Dublin (0001) 791953.
Or, for further information on the CS 505 turntable,
fill in the coupon and post it to us today.
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Hayden Laboratories Limited,

Hayden House,Chiltern Hill,
NME 12/1 HAYDEN Chalfont St.Peter, Gerrards Cross, Bucks.SL9 9UG.

Telephone: Gerrards Cross 88447,
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DARKENING
MOODS

By PAUL MORLEY |

REPETITION ARE NOT a
party group. | should say
this. Repetition are not a
party group.

With a name like that
they're asking for trouble.
They wear black clothes,
and whilst onstage they
never smile. Big deal! Big
deal.

" Once when they were
playing someone whispered
Killing Joke into my ear. |
should say this. But . . . no!
For a start, Repetition song
titles are more attractive,
and the group does have a
kind of glamour . . . and the
feeling, despite it all, is up.

First impression of their
music: such a darkening mood,
aladen atmosphere, a slow
build-up: but there’s also
bubble and squeak, quietly
detailed action, whispers,
slowly swooning melodies,
softness. Where Altered Images
extract the lighter side of
Banshee music and transform
it, Repetition take up the darker
side with confessional,
converting zeal. A sulking,
sobering pre-New Order mood
music. You can‘t smile all the
time.

“The humour seems to be left
out of our songs,” Transe says
as seriously as possible.

"“What we're trying to get
across is what'’s preventing us
from doing it,” claims Petrol
earnestly.

Idon‘t understand. Say that
again. “What we're trying to
get across is our own emotions
towards a lot of things that are
wrong, but it’s the things that

The Repetitions, left to right in order of appearance: Sarah, Pete Petrol, Tim Transe, A.S.D.H., Nicolas.

P.E-R.F.O.R.M.

are wrong that are stopping us
getting across in the first
place.”

“It’s difficult also to know
what to say, because a lot of
what we should be saying,
drawing attention to ‘our
plight’, goes almost without
saying.

“What we're trying to get
across . . ."”

""What we're trying to get
across . . . People are always
timid about the next step.”

Pete Petrol (guitars, ex-Spizz
Oil) and Tim Transe (drums) are
representing Repetition, but
are concerned to point out the
importance of democracy
within this set-up. “There’s no
one person dictating style, this
is a total thing. Everyone
contributes what they want to,
and it's just very lucky that it
falls together — which it has
been doing.”

I meet A.S.D.H. {synthesiser),
Nicolas (bass) and Sarah (voice)
at a party a few days later.
Nicolas floats around the
background, A.S.D.H. is a hard
edge, Sarah gains natural
attention. Repetition onstage
merge into each other . . . they
have a visuality they
determinedly, disappointingly
smother.

Transe is a talker; a bit of a
moaner, perhaps too practical
for this set of circumstances.
Petrol is eager, fair-minded,
perhaps not as world-weary as
Transe. They're not affected by
talking to a journalist but their

conversation, when it deals
with their music and manners,
is sketchy, simplistic. They use
the word ‘experimental’ a lot,
but it has a definition that'’s
very much their own — more
Cure than This Heat.

“People seem so reluctant to
move away from traditional
sounds . . . people get
frightened to introduce certain
instruments into their music,
instruments which can turn out
terrific. Some groups are
bringing in, say, acoustic
guitars now, which was
unheard of in ‘77, '78.
Everything was so fixed and
tight then.”

Is it difficult to talk about
your music?

Transe, cautiously: “There's
nothing solid . . .”

Petrol, honestly: “Itis
difficult to talk directly about
what you mean . . .”

Transe, agreeing: ’'Yes, come
to think of it.”” And then, darkly,
about something else
altogether: “It's very hard to
know who to trust.”

Crazy to explain.

PETROL was the initial
impetus. Back in those crazy
days (Roxy, Vortex, the world)
Petrol teamed up with
wild-sprat Spizz for Spizz
Oil/Energi, arguably (certainly!)
Spizzboy’s best music. Petrol
uses the word experimental for
that music, notably the ‘Cold
City’ EPrand ‘6,000 Crazy’. The
two drifted apart as Spizz was

led towards ‘bad things’ (rock).

“l don't think it was actually
Spizz. | shouldn’t really say this,
but it was outside
influences . . . “’Spizz, he
reckons, retains his sense of
adventure. There were, though,
huge streaks of humour in
Spizz Oil. Humour is not an
integral resource in Repetition
music.

Transe: “The humour seems
to be left out of the songs.”

Petrol: “Spizz Oil was
actually very close to this, just a
different way of putting it
across. When me and Spizz
started off we said the same
things as we are now, that we
were pissed off with the ways
most people tend to use
standard, regular formats, and
that we wanted to produce
alternative ideas.”

“The humour seems to be left
out of the songs.”

| wouldn’t quite agree.
Certainly there’s a situational
humour. But what’s all this talk
about humour! You can’t smile
all the time! Serious things go
sn.

Let’s get practical. “There are
so many things that are
stunting what we are trying to
do . . .” The way things are
these days, agencies, gigs,
record companies, radio, you
wouldn’t think anything had
happened these last few years.
The ‘scene’ is enclosed,
staggeringly narrow-minded, a
circuit that revels in cliches,
clumsiness and the old pals

A N

cracked act. Ageing rock
groupies still control how
things are run: on a business
level, on a show level, nothing
has changed.

“itis difficult getting gigs or
getting record companies to
listen to you. Because of the
stage we're at, we have to play
really small clubs, but if you
play atmospheric music, the
actual mix in the sound is very
important. It isn’t a straight,
square rock sound.

“There are three places you
can play in London if you
haven’t an agency — the
Moonlight, the 101 and the
Rock Garden. After those three
places, and occasional support
with friends like Spizz and
Altered Images, it’s a brick wall.
It's hard to know how you're
going to penetrate it. Very
frustrating. It makes us more
determined, although the aim
is becoming so distant.
Horizons are getting further
and further away.”

You’'ve got to have friends.
Factory director Rob Gretton
took an interest after receiving
a tape. “l think he was into the
attitude more than the
product.” Through Gretton and
other friends they came into
contact with Anikh, who
organises the visionary
Benelux/Les Disques Du
Crepescule labels from
Brussels. A Gretton-produced
Repetition song ‘Strangers’
appeared on the ‘From Brussels
With Love’ cassette treat. “We

THE LONE GROOVER BENYON

HEY MAESTRO! — Y'KNON Y'WERE
EXPERIMENTIN' NITH THOSE RYTH}S

YMEAN T DRUM
A THIRD WORLD

LTURE 70
LOMMUNICRTE NITH EACH OTHER!)

UND USED 3)%

WELL TH AMBASSADOR OF 4PPER
MALRRIA 15 OF TH 'PHONE HES TU8T,
HERRD YOR NEW SINGLE ...

NOPE — |7 5EEMS YOU USED SOME
POENO RYTHMN A/ HE WANTS T!
TRY YOU UNDER TH'OBSCENITY ACT,

WOW!E HE NRNTS TO CONGRATULATE
ME FOR FPROMOTIN :;/TEWN/C

FOEM 7)

ACOURT CASET LANYERS,!

Pic: Peter Anderson.
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Putanend to
those
troublesome
parties with
Repetition...

thought it was great to be in
that context. People with
similar attitudes to us were on
that tape . . . It was quite lucky
we were on it though.”

Their first single,
self-produced, ‘The Still Reflex /
Fade Out’ appears on Les
Disques Du Crepescule this
month. Cocktails and
confessions.

Confessional . . . Darkening
moods, slowly swooning
melodies, gentleness. "What
we're trying to get across . . .’
And perhaps more than that.

“It's like a desolate hope.
You're out there on a fucking
limb and you just hope to hell
someone out there cares . . .”*

““When we do get a gig, when
we manage to muster one up, it
looks like we blow it because of
the equipment . . . When we
played the Moonlight with
Altered Images the guy from
CBS, who have signed the
Images, came up to us and he
said well | didn‘t like you, you
were too much like the
Banshees!

"I said why didn‘t you like us?
He just said, with a big beam,
your songs aren’t good enough.
He was an absolute arsehole. |
don‘t think your songs are good
enough. A great big smile. OK
lads? It was as if it was your
dad or something.”

Their first single,
self-produced, ‘The Still
Reflex/Fade Out’ appears on
Les Disques Du Crepescule this
month. Cocktails and
confessions. Carved. An
Inquisitive, watchful, graceful
single. And perhaps more than
that.

“Things like the Crepescule
thing are really down to luck.”

“What we're trying to get
across . ..”

Have Repetition a future? It'll
end in tears, or blows, or
something solid. | should say
this: Repetition are not a party
group. “. . . yes, come to think
ofit...”
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NTO the reception area of

Magnet Records bounds one

third of North London’s ska
specialising, rumbustious
revellers extraordinaire — Bad
Manners.

Leading the trio is the inevitable
bulk of Doug Trendle aka Fatty aka
Buster Bloodvessel — the group’s
frontman, vocalist of 13-inch tongue
and God-knows-how-many-inch
waist. In the flesh he’s nowhere near
as prepossessing a figure as pictures
and TV appearances would suggest.

He's actuatlly quite short and with
the chills of winter now upon us his
shiny cranium is covered with an
eighth of an inch crop, his
considerable physique is wrapped in a
dowdy bell tent of a crombie which,

along with a tatty combat jumper and
pair of unwashed jeans makes him
look like an anonymous building site
navvy — the occupation he held
before going along his starred career
path with Bad Manners.

Following in the tracks laid by Fatty’s
springy airwairs comes the sheepish,
shuffling Winston Bazoomies who spends
his time giving wind to his harmonica or
trying to untangle the strings of verbal
jumble in which he has a habit of
ensnaring both himse!f and his listener.
Perhaps it’s just as well that for the
duration of the interview he decides to say
as little as possible.

Louis Alphonso strides in purposefully at the
rear. A diligent and passive character who's
writing a score for an opera(l) he has with him
his girlfriend and the same jolly glow on his face
as his partners, brought on by a bout of
lunchtime drinking to celebrate the presentation
of a silver disc the same morning.

The Trendle manner is simultaneously
extrovert and amiable but when he exchanges a
bit of banter with me it’s obvious he's unaware
of my mission — my request to go upstairs and
my lrish accent leave him a bit confused. Dazed
but not yet dazzled, he turns to the receptionist
and asks "'Where am I?" before disappearing
into the toilet.

On his return we're properly introduced and |
mean properly. Not for Trendle the cool
detachment of a handshake. Instead he's
immediately on bended knee placing loving
kisses on my Doctor Marten's. | could see we
would get along famously.

That may not have been my reaction on first
hearing Bad Manners’ second album, ‘Loonee
Tunes’, but it's taken me very little time and
even less effort to fall for its effervescence,

variety and surprises. The cues and colours are
taken from a number of sources — fabled eras
of Hollywood cinema, smoky soul, troubling
dub, bawdy ska, children’s comics, British TV
and western theme tunes. lt's not a lewd
ramshackle mess as some opinions might have
it but actually a courageous, crafted and
credit-worthy assimilation of styles, shifts and
sentiments embraced by popular music and
cultures over the past several decades. It
bridges four generations. Quite an
achievement!

‘Loonee Tunes’ gives you the impression it
was recorded by nine people bursting with a
love for the interests and oddities which were -
the mainstay of their youth, their present and
their future. Bad Manners play music with a
passionate gall, a frank romanticism, a boiling
brain, a warm heart and a dab hand. They are
one of the few groups who've helped tease the
mainstream out of its dogma and sloth by
reintroducing and revitalising that spectacular
essence which dominates the music of Louis
Jourdan (be-bop swing cat), Little Richard
(ready teddys?), Roland Alphonso (ska’d
skinhead) and James Brown (thinking man’s
soul hero not two but three times round). It
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would have been unthinkable to find them in the
albums or even the singles chart five years ago.
But because their songs aren’t constructed
with a lot of fuss and theory, because the
listener does not have to strain the brain or
examine their position in a social / worldly
sense, the band are subjected to derisive
dismissals. Observers invariably pinpoint
vulgarities and lavatorial humour as being the
crux of the appeal. | used to be one of them, but
there's a lot more goes on here than meets the
eye. And thankfully the most indecent thing
about Banners is the naked enthusiasm and
upfront delight they take in delivering a song.
"The original idea of Bad Manners was to
have a laugh, keep our friends happy and just
enjoy what was going on, we didn't expect to
get anywhere. But it all started happening and
we had to take it more seriously,’”” says Doug.

three singles ‘Ne Ne Na Na Na Nu Nu’ ‘Lip

Up Fatty’, ‘Special Brew’ and their debut
album last year and continues this year with
‘Lorraine’ and ‘Loonee Tunes’ But it wasn’tan
overnight occurrence. Bad Manners have been
together for six years. Formed at school under
the encouragement and influence of a group of
teachers who called themselves Snacks At The
Bar, Doug and friends quickly followed in their
footsteps giving impromptu performances in
the school assembly hall. Since then their
numbers have wavered from 16 to the three
man nucleus who are now seated around the
video room in Magnet’s third floor office,
swigging lager (guess what kind? Fancy that!)
and watching the aborted film they made to go
with ‘Lorraine’.

Trendle takes the role of King Henry Vill at the
head of a banqueting table telling his comrades
that when he finds his air-filled vinyl-skinned
spouse he’s gonna kill her. The tongue is almost
stuck through the cheek.

THE SUCCESS came in a quick flurry with

“| was always the sort of person who'd be
mucking about and everyone would see me and
go, ‘Oh there's old Dougie ...’

“Making a nuisance of himself again,” chides
Louis.

“| suppose anyone who wants to go onstage
must be something of an extrovert but it makes
you calm down as well. | mean | used to be a
right nutcase but now we go onstage so much
I’'m.not so bad. Cos | let all my energy out
onstage so | dont need to let it out in pubs and
other places whereas a lot of other people |
know still do.”

His ambition received a heavy blow in the
early days when the school puton a production
of ‘Mother Goose' in which he was castas a

then | started eating and drinking to excess,
that's the saddest part of my life really,” he
sighs mockingly. “People used to take the piss
out of me but | consider that part of life,
everyone gets the piss taken out of them. it’s
good for you, makes you live properly.”
Are you in the position where you can exploit
what a lot of people consider to be a disability.
“Well you could say that about lan Dury if you
wanted to. | don’t consider it a disadvantage —
they take it seriously and they all get complexes
about it but I'm quite happy with what I've got.”
He slaps his belly with a resounding thud.
“That's the way | am and the way | always
want to be. It's nice to lose weight ... and it's
even nicer to put it back on. We've wrote two

BUSTER & CHUM

villainous underling and his arch enemy got the
coveted title role. But you swung back with a
vengeance, right Doug?

“Oh yeah, we still see teachers and friends
from school and they love it, seeing someone
succeed at something they never thought they’d
do.”

Trendle weighs in at around 17 stone and
although he wasn‘t always so fat he doesn’t
regret his obesity.

| was skinny up until | was nine or ten but

songs about being fat while a group like The
Darts have wrote loads and loads of love songs.
You can’t go up to them and say ‘you must have
a really tender heart, are you exploiting that
heart?’ You can‘t really say that, can you? But
you can about being fat and | don’t think you
should be able to. If you're fat, you're fat, and
that's a way of life.”

Dramatic changes in Motorcycle
design are just around the corner!
We survey the trends and preview
the options.

SUZUKI GS1000ET AND GT

The latest chain and shaft models
evaluated in our comprehensive road
tests.

THE SHAPE OF THINGS T0 COME

The shape of things to come in the motorcycling world

CZ 250 SINGLE

Bargain basement biking can be cheap
without being nasty.

* YAMAHA RD350LC ROAD TEST
** HONDA CB250RS SERVICE
* and all the regular features!

February issue 70p
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watching a British ska skinhead following

emerge though they still went to certain
concerts for the sense of occasion they
presented.

“At first we only half accepted ska, we were
still going to see Deep Purple and Led Zeppelin
without really knowing why we were there. |
suppose the reason we were there was the
publicity those groups had — it was the music
business at its best. Whereas punk was the
complete opposite of that, that’s why kids loved
it because they could make their own choice.”

Louis: "The best thing about punk for us was
that it meant people no longer wanted to listen
to sombre professional groups all the time."”

D OUG AND Winston spent the early '70s

culled mostly from North London and riding on
the irrepressible 2-Tone banner has meant Bad
Manners are often compared with Madness,
unfairly emerging as copyists.

“In Stoke Newington Town Hall round about
1972 they had people like Roland Alphonso and
Prince Buster playing and if you go into any
secondhand record shop in the area you'll find
loads and loads of ska records so you can’t
avoid the influence. 1 don‘t like the term 2-Tone
myself it's just groups under a certain label,
you've got to consider them individually.”

Surprisingly, Doug sees few parallels
between the mid ‘70s ska scene and the
following Bad Manners attract at their gigs.

“It's completely different. In the early days,
ska created a mixed black and white audience. It
was biack music and skinheads came along
because they liked the music whereas
nowadays it's more of a white audience and the
music’s played by white people. It's been
completely reversed.”

“The whole idea when The Specials started
was to mix the two audiences and it would be
really nice if that happened but speaking
truthfully it hasn't worked out that way. So you
get all this trouble with Nazis and stuff like that.”

You still get those vermin at your gigs?

“Not so much now, because | think they
realise that we’re not part of them and that we
want nothing to do with them, they see that
we're a band playing black music and think it's
not for us. People always say we get a lot of
trouble at our gigs but on the last tour | only saw
one fight.” i

What we’d like to say is that you don’t have
to be racist to be a skinhead. If we had to make a
political statement that would be it.

“We don't want to say we're against Margaret
Thatcher. We're against her but we don’t want
to say it. What's the point? — We don’t want to
be a political group. We're playing music that's
got fun in it so we emphasise the fun factor
rather than the political factor.”

So that’s a statement against Margaret
Thatcher in itself?

““Yeah, but people can suss it out for
themselves. We don‘t want to try and impress
people into thinking like we do.

“jt's usually just one or two people who start

Coming up with a veritable circus of an outfit -

trouble, people who've just gone to the gig
wanting trouble. The press try to blame it on the
groups because they want you to have views.
Well, fair enough, if you want to have political
views. But we play music because we love it,
any time we have is spent listening to music.
We're driven by the idea that music is for
music’s sake.”

Hold on. Winston wants to have a word on
this one.

“Maybe it'll benefit the people more if we
leave it open rather than try to convince them ...
well | don’t know | suppose | might talk a lot of
rubbish quite a lot of the time.”

Oh well, keep trying!

Their music is the sound of rolling down a hill
backwards, falling over, getting up, getting
down, throttling, cozing and smiling; layers of
scrumptious soul, sizzling ska and joyous jazz.
An antidote to depressive dirges and wretched
obliqueness. How do they do it?

“Well we play on our mistakes really well,
some of our best ideas have come from slip ups
in the studio and onstage.”

You can hear it in their music, they bring a
vibrancy to the old rules, and create some of
their own, mainly based on fun, laughter and
madness — what else does a good time
involve? | say that one thing that spoiled it for
me was the toilet humour. Doug is nonplussed
and he explains the occurrences as well giving
an insight as to how, here we go, Andrew
‘Marcus Absent’ Marson (tenor sax), Martin
Stewart (piano), Louis Alphonso (guitar), Gus
‘Hot Lips’ Herman (horn), Winston Bazoomies
(harmonica), Brian Chew-it (drums), David
Farren {bass), Chris Kane (Alto sax) and himself
work in the studio.

| don't think it's toilet humour. One song on
the LP called ‘Doris’ says ‘in the bog’and since
then we've had loads of reviews saying Bad
Manners do their toilet humour which means
nothing to us. It's quite an emotional song, | was
in the bog — which is quite a normal thing,
everyone shits quite a lot — and this girl came
to tell me she was leaving. Some of the press
also slagged us for the lyric writing on the first
album and we just have to laugh at that because
it took us no more than five minutes. | mean
things like ‘Here Comes The Major’ have no
meaning whatsover, we don't think it matters.
‘fvor The Engine’ was just pure improvisation, |
just said whatever came into my head and it
came across good, | won't ever capture it again.
In the first bit | got so into the music that | just
went loony, | started shouting things and | felt
frightened because | thought there was a lobster
after me because of the sax solo, so | just said it.

“On ‘Echo Gone Wrong' there’s an organ solo
and it sounds like someone having a piss
against a wall — people always ask us why it
says ‘I’m going to have a wee-wee’. It's because
1 felt like | needed a wee when | heard that organ
solo. That whole song is just me and Winston
working with a backing track in the recording
studio, it sounds like a really heavy dub song
and that’s why it's sung in that way. People say
we’re taking the piss out of dub but we love dub.
People like Dillinger take the piss out of dub far
more than we do. There's a lot of similarities
between the rubbish he comes out with and the
rubbish we come out with.”

“The way ‘Ne Ne Na Na Na Nu Nu’ was
written was pretty much the same way this
group works though we didn’t find that out untit
we'd recorded it. This guy Ed Dene went into the
recording studio without any idea of what he
was going to record and just came up with the
silliest thing he could think of, and we admire
him for that.”

the last year?

“Everyone says it’s going to change
you but | don‘t think we've changed, it's usually
other people who've changed their opinion of
you. We're in the music business all the time
talking about music so when you go home you
want to have a pint but you get all your mates
coming up to you asking about the group and
the single. They just seem to bombard you with
questions, and that's a strange thing being
treated like that by your mates.

“The thing that changes you is money but|
don’t think we're ever going to have a lot of that
because there's nine of us. Although we'd
obviously love to have a load of money, we'd be
a three piece if it was our primary concern.”

Louis: “If we fall from fame — which we won’t
because we're so good — we’ll still carry on. |
think Bad Manners are going to be around for a
very long time whether people like it or not.”

So what are the aims and aspirations they've
yet to fulfill, where is it alt heading towards?

“Well I'd love as much as anything to live in a
cellar with a load of food and drink and a load of
personal supplies of dope and drink, a good
stereo and lots of records. But | couldn‘tdo it
because i'd be enclosed and everyone would
go, ‘whatever happened to Buster Bloodvessel.”
Like why doesn’t Toyah Willcox go out and rob
banks, it's not hard to rob a bank, she's got the
capability. That's why | think anarchists are
usually people who don‘t believe in what they
are doing.”

Louis: “Can | just say,  used to have an
amplifier that had Toyah sprayed onitand | was
very proud of it because it used to belong to
Toyah Willcox, but our drummer and our singer
decided it wasn't a good thing so they sprayed it
out. That's one of the things I'm most annoyed
aboutin life.”

Oh, and Winston wants to say something
more as well.

“Well I'm definitely going country this year,
what country I’'m going to is another
matter . . "’

D OES HE feel changed by the success of

oy, —————
B s (L
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on the outskirts of

Budapest, a bunch of
disappointed kids crowd the
front of the recreation hali.
Though so far away from
home, the situation of the
moment is depressingly
familiar: a sold out concert,
hefty bouncers on the door
and a long, suspenseful wait
while someone checks that
you really are on the guest
list.

Two strategically parked
squad cars ensure no one is
about to take matters into their
own hands, and just to make
doubly sure, half a dozen
policemen mingle in the crowd,
some with their nightsticks
drawn. But they won't be
needing them tonight, as the
kids ook more dejected than
angry or even frustrated, even
though this is their favourite
band Beatrice’s first concert in
the city for three months.

Finally allowed in, we're
confronted by the strange sight
of a raggedy fourpiece all
pushing 30; curly, rattish hair
falling to their shoulders,
balding heads and gringo
moustaches seem defiantly at
odds with their status as most
popular punk band in Hungary.

But it's their music and not
their looks that has won them
their reputation. For some, their
unlikely alloy of pogo, boogie
and homespun folky melodies is
akin to voting punk by proxy, but
to most of this audience they're
loved in their own right. Then,
they do work hard at getting a
healthy response with a series of
clappalongtunes that are closer
to Slade’s community chants
than Sham'’s earthier terrace

s TRANDED IN a suburb

THIS WEEK CHRIS BOHN ENJOYS THE THAW

IN BUDAPEST. THE PARTY GOES ON, BUT

OTHER PEOPLE HAVE FUN, T00. MUSIC MAKING

WITHOUT A LICENCE

OPTIONS, BUT THE SEMI-LEGAL AND UNDERGROUND BANDS

BREATHE MORE FRESH AIR THAN ELSEWHERE. AND IN THIS

TENSE ATMOSPHERE OF QUASI-LIBERTY, BALANCED BY
THREATS OF BEING BANNED, THEIR MUSIC FLOURISHES. THE MOOD

VACILLATES VIOLENTLY BETWEEN EXHILARATION AND DEEP

DEPRESSION; SOMETIMES IT IS HARD TO KEEP UP WITH AND SOME

PEOPLE WANT OUT . ..

ISNT THE EASIEST OF
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They also know the value of a
gimmick and theirs is the red polka
dot neckerchiefs tied to their wrists
or around their throats, and most
everyone of the predominantly
pre-20s crowd has at least one. The
kids are really enjoying themselves,
responding eagerly to Beatrice's
all-join-in invitations. In between
numbers, some yell for Sex Pistol
songs, but the most consistent chant
goes, “RA-MONES RA-MON-ES!”

The band tease them for a while
by ignoring the requests before
finally appeasing their appetite for
blitzkrieg bopping.

Midway through, an influx of new
faces breathlessly work their way to
the front of the stage. Apparently the
police benevolently ordered the
bouncers to let in the ticketless kids
waiting outside . . .

And thus ends happily my one and
only real concert experience during
12 days spent in two of Europe’s
capitals.

iltluminating the bright and breezy

wide streets of Budapest that
relieves a traveller of the
melancholic impressions left by
Prague’s seductively gloomy,
winding alleys. The atmosphere of
Hungary’'s one major city is
noticeably freer and consequently it
is a popular holiday spot for people
in their neighbouring Warsaw Pact
countries.

The citizens of Budapest are
both wealthier and better dressed
than their counterparts in East Berlin
or Prague {in fact it's difficult to
distinguish the tocals from Western
tourists). Nevertheless the
street-hustlers easily pick you out
and they openly approach you to
change money; which is hardly
surprising really, when the “tourist”
shops containing sought-after buys
will only take ““hard’ western
currency, in effect making them
off-limits to Hungary’s own citizens.
{Such off-limits shops can be found
throughout the Warsaw Pact).

| T IS not just the winter sun

The subways leading down from
the station into the town centre are
lined with gypsy women hawking
baskets and gaudily embroidered

cloth, while their menfolk and
children offer watches and jewellery
to unsuspecting passers-by. Such
small enterprises might not be

BALATON

GERGELY OF SPIONS

PIC BIBA KOPF

officially recognised, but the
government encourages privately
run restaurants, small food shops
and the like, because they found it
difficult to get peopte to work bad
hours for little return, without the
incentive of a more direct share in
the profits.

In fact, Hungary has made some
remarkable economic advances
since the war, especially taking into
account the lost years of the 1956
revolution when, prompted by
Stalin’s death, young intellectuals,
students and workers united in a
bitter fight for greater freedoms. It
was savagely crushed by Soviet
troops who re-installed the Kadar
regime still in power today. But
despite a few hard years following
the revolution, the same regime
nevertheless cautiously began a
slow liberalisation process.

Always sensitive to events at
home and abroad, its progress was
hampered by the Prague spring of
‘68, but set back on course again by
the Helsinki Human Rights
agreements, dealing with, for
instance, more open
communications between East and
West and greater press freedoms.

Unlike its allies, excluding perhaps
Poland, the Hungarians have to date
stuck by the latter. Consequently it's
possible to buy papers like the
Times, Herald Tribune and,
naturally, the Morning Starin hotel
foyers and at some newsagents.
Bookshops carry a gréater selection
of foreign literature — one | visited
had a comprehensive Penguin
collection — and more Western
movies get shown these days. The
topical Norma Rae, an American film
about organising a union, was
running during my stay.

However, some people think the
Polish strikes will mean greater
restrictions at home, although the
first steps the Hungarian
government took to prevent
disaffection spreading was to make
more "hard’’ currency available to
fill the department stores with
Western goods in time for
Christmas.

But one import that's still alien to
Hungary is the Western concept of
marketable youth rebellion.

entwined with youth rebellion,

patriarchal states like Hungary
— whose structures and institutions
are geared towards age and
experience (check the ages of their
polit bureaux etc) — grew
increasingly afraid of its potentially
distruptive influence on their young.

lronically, points out one observer,

the more the white rock revolution
embraced leftwing ideals rejecting
material values, the less likely it was
to win support from Hungarian
youth.

“Since the Second World War
Hungary has tried to build up a
country and economy, and only
recently has wealth played any real
importance in people’s lives.” he
says. ““And you can’t expect a youth
who has never had any kind of
wealth, or who has never owned a
car, to start refusing it.

“Therefore youth films, beat
songs and rock lyrics from the West
were quite alien to many people and

AS ROCK and roll became more

GALLOPING CORONERS '



ittook a few years for people here to
really understand them. Rock and
roll somehow never really had any
roots in Hungary, but it’s difficult to
work out whether that's due to a lack
of information — because we live in
an enclosed society — or just a lack
of interest.”’

Nevertheless, rock and roll has
always found an audience.

"Yes,” the same observer
continues. “There are basically two
groups of people sensitive to it:
those termed by the authorities as
‘marginal’ youth (who inciude the
chronically unemployed and the
grammar school kids posing in the
subways) and the marginal
intelligentsia, consisting of
disaffected intellectuals unable to
find suitable work or unwilling to
play a part in the systém."’

By bracketing the intelligentsia
with the vagrants, the authorities
might hope to minimize their
influence on mainstream thought,

* butin truth they help create a
romantically misleading myth by
equating the inhabitants of the
subway with the underground.

And by way of countering both
their homegrown underground and
western music, Hungary licenses its
own official bands. Being more open
than their Warsaw Pact neighbours,
these banda are marginally better
than, say, Czechoslovakia's, but
there’s not much in it. It's funny to
see Socialist states supporting the
kind of musics which represent the
worst excesses of materialism at
home — megarock and heavy metal
bands. One night on TV | saw
budding David Byrons bearing their
breasts and throwing back their.hair
in a vulgar display of guitar heroics
and ego gratification.

The leader of one band, however,
seems to be universally liked — even
if his music is loathed. His name is
Hobo, of the self-explanatory Hobo
Blues Band who, after hearing that
the NME was in town, spent the next
few days trying to track us down.
Lack of time meant we never got to
meet, but apparently all he wanted

« Was to give us a picture of himself
taken with Allen Ginsberg during the
poet’s recent visit to Budapest.
Ginsberg has a walk on partin
Hungary’s first rock and roll movie
Bald-Headed Dog, starring Hobo,
thanks to the reientless
self-publicising efforts of the singer.

However the release of his first
album did throw up a few interesting
contradictions. Coming out,
naturally, on the government owned
label, it was panned by the critic of
the city-run Time Outequivalent
magazine.

One reader tells me: ‘| was
surprised to read such a sharp
criticism of the LP. Thie Hobo Blues
Band were so warmly cherished by
the authorities — probably in order
to appease their own bad conscience
in their choice of music.

“But the review earnestly
analysed the lyrics and music,
pointing out where it was stolen
from (John Mayall, Chicken Shack,
King Crimson and The Rolling
Stones) and ended by saying it was
just plain bad.” -

Journalists, the reader points out,
are usually far more ambiguous in
their statements, making you read

\\
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between the lines to find true
meanings.

"Hungarians have learnt to do this
very well — we all know what
lending a friendly hand to our
socialist brothers means.”’

] THE MOVIE Bald-Headed Dog is

centred on Hobo's sharinga .

cave with an eccentric old man,
who sometimes provides shelter f&r
homeless youths. Chances are that
people will go see it less for the odd
story line, or indeed Hobo himself,
than for its brief filmed concert
appearance by Beatrice.

The concert was a massive
outdoor event attracting some
20,000 people to an island in the
Danube. As most of the bands in
Hungary are poorly equipped, it was
only made possible by them all
pooling their PAs to put a big
enough sound system together. The
live recording from the subsequent
film soundtrack will be Beatrice's
first appearance on record inten -
years.

Though they enjoy a semi-official
status'so far they have adamantly
refused to make the compromises
necessary to get a contract. Their
popularity dictates a demand for
one, but the authorities are being
equally obdurate in their policy. The
record company made their position
plain in a statement to the same
magazine which tore apart their
Hobo release.

it says: “The Beatrice case isn'ta
problem for us. Here's a group of

BEATRICE

talented musicians and as soon as
they have prepared their album, the
texts of which won't hurt our social
norms, we will go ahead and release
one. .

““We have shown them confidence
— they figure on our live recordings
and their film music will be
published soon.

“Let’s correct a misunderstanding,
this isn’t a political disagreement,
although most everything inevitably
stems back to politics. It is simply
this: we cannot accept texts which
express no perspectives, only
nihilism, aggression and cruelty
from-musicians who address
themselves to a certain part of
teenagers and under sixteens.

“This is NOT a political question of
first degree, just a question of
responsibility toward the future
Hungarian society. We hope that
Beatrice understand this.

“THE RULES OF THE GAME ARE
COMPULSORY FOR EVERYONE
WHO WANTS TO CONTINUE,” it
says, closing with what sounds like a
veiled threat. (The emphases are
ours.}

the walls here with their

luke-warm brand of “real’’
socialist realism, but their hard work
has undoubtedly earned them a
large following and it's this that
worries/the authorities. indeed their
reputation goes beyond Hungary's
borders into Poland and East
Germany.

S
B EATRICE WOULD hardly rattle

But, as singer Nagy, points out,
“Hungary is possibly the only
conceivable country in Eastern
Europe where a band like us could
play overground — even if they
won't publish our words. We
wouldn’t have survived anywhere
else making social criticisms of
certain parts of society.”’

(That's not strictly true. Reports
from Poland are promising. I've
heard about countless new wave
bands, themselves a development
from garage punk bands from
Gdansk and Warsaw, many of whom
played a large new wave festival last
Summer. Apparently the official
scene has more credibility, too.
Unfortunately, my visa application
for Poland was turned down
because | was a journalist, but NME
will be carrying a report shortly from
Mykel Board, who caught the
festival.)

Their popularity tied with their
survival has aroused suspicions of
compromise reached with the
authorities, but one associate of the
group refutes the allegation with the
astute observation that they simply
sidestepped the need to go
underground.

""Some bands want to be
underground,’” he says. “‘But
Beatrice just continued to play in
public places for kids and now they
are maybe too popular to ban, as the
authorities don't want any martyrs
around. If they had the chance, they
wouldn’t have let them play to begin
with."

The band calmly refute any
allegations of compromise.

"“We once refused the chance to
record an album, even though
there's great demand for one,” says
Nagy.” But they pinpointed six of
our songs'as unacceptable, so we
took a step backwards and refused
to make it.”’

Though they've been playing for
ten years, they only really took off
three years ago, when their music
became more punk oriented. Was
that a commercial gambit?

“No," asserts their singer. “It's
just the way the music turned out
when we started to write our own
songs. They reflect our Hungarian
nationality on one hand, and have an
affinity with Eastern Europe on the
other. They're mainly based on
Hungarian, slavic melodies and
harmonies, while the words refer to
certain aspects of reality.”

Will Beatrice show ““some
responsibility toward the future
Hungarian society? “Will they play
the ““compulsory’ rules of the State
record company game?

Watch this space for future
developments.

T BEST Beatrice’s music is
A great fun, but the music gets

better the deeper you dig. And
the more underground groups you

PIX JANOS VETO

talk to, the more often the name of
Spions crops up. Their leader
Gergely Molnar fled to Paris just
ahead of the authorities in April ‘78,
where | find him on my home. His
post-Hungarian period history is
fascinating enough in itself, but for
the present we’ll confine ourselves
to his influence on Budapest's
underground of today.

A composed and self-assured
individual, he speaks English with an
engaging Jacques Cousteau accent
as he expresses a reluctanceto  ~
discuss his past.

“Hungary is over for me,” he says,
dismissing discussion of his flight.
“It is better that you talk to the
people who are still there.”

| did. They all bring up your name.
Why? Well simply because before he
threw himself into the shortlived
venture of Spions, he lectured '
students on the likes of Bowie and —
later — punk. A keen follower of
McLaren’s situationist comedies, he

_decided to stage a few himself in
Budapest, choosing the swastika as
the most potent symbol to upset

i established moral standards. It was
a considerably more reckless step in
Hungary than here, bearing in mind

.their past (fighting on Hitler’s side)
and present (under Soviet influence)
positions. The concerts were

.challenging experiences,
incorporating dance and music,

'using as themes subjects like Anne
Frank’s relationship to her killer.

He chose punk as a violent form of
address, he says, “Because there
was no way out of the closed
intellectual circle | was in at the time.
l used to lecture on music because |
thought the people really needed it,
but now | don’t know — | just look
back on that whole period as some
kind of madness.”

“He continues: ‘| wanted to make
my concerts impossibly difficult to
folJow so | brought together themes
like Nazism, Baader Meinhof and the
Russians, making an embilem to
represent them all — it was some
kind of espionage.’’

Amoral, to say the least, his
dangerous juggling of fascism and
bolshevism might seem ill-advised,
but he contends it had nothing to do
with political convictions. It was alt
part of a mind cleansing process to
rid himself of a “baseless Russian
education.”

He says "I wanted to purify myself

+ as completely as | could of any
political poison, so that | couid feel
again . . . education (in Hungary) is a
complete abstraction, we learnt
nothing else but a fight with God . . .
we would learn physical laws but
because the system was so
anti-religious they didn’t connect
with anything, they were just leftin
space.”

CONTINUES OVER
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He continued the cleansing
process for a while in Paris, from
where he sensibly decided not to
return three years ago. However the
impact of his daring performances
— not his politics — is still feit today.

SENSE of helpless
A-despond_ency pervades some

intellectual circles of Budapest.
Knowing they have little chance to
change a stiflingly “humane”,
patriarchal system that governs
them, realising they would find little
popular support, they choose

instead to have nothing to do with it. '

“They don’t have a choice,”
counters one observer. *‘They don't
have a chance to refuse their help.
There’s a mistrust of the
inteliigentsia anyway. At all levels of
government and bureaucracy
people are elected to posts through
the party and there are certain
people who are inadmissable from
these posts — like mostofus...”

“Besides,’’ adds his friend,
“’people up there realise that
workers and intellectuals feel
contempt for each other and play the
two sides against each other.
Neither really has a say in making
decisions anyway, but workers don’t
expect anything from the
intellectuals — they think they're
lazy, and the intellectuals think the
workers are unorganised and slow
thinking.

“Intellectuals have a relatively
comfortable life even though‘they‘re
in opposition. They don’t realtly need
to establish any relationship with the
workers.”

““Things aren’t so bad here,” takes
up the first speaker,” so the
intellectuals are more reformistin
their thinking, rather than
revolutionary. There was once a
revolution here and it failed . . . so
they prefer slow reform.””

NE NIGHT at a party a group
0 called Balaton (named after

Europe’s second largest lake)
turn off the sound system,
commandeer the kingsize double
bed and begin an impromptu
performance. Well, notso

PIC BIBA KOPF
impromptu, as they've brought their
slide projectionist with them.
Normally electric, this night their
two guitarists play acousticaily,
though most of the attention is
centred on vocalist Mihaly.

A compuisive performer as
capable of commanding attention as
Jimmy Pursey, he can similarly

exasperate. He talks and talks and . . .

seemingly oblivious to the growing
impatience of most people in the
room, but he scores some laughs
and a few scowls by throwing out
half-jibes and ‘thank yous' to the
predominantly intellectual audience
for paying him any attention.

Some people credit him with
plenty of potential, others say he
hides a lack of it with his quick wits.
One fan explains they've so far
played five concerts under the most
adverse of conditions. The first two
were awful, the third great and the
last two didn’t live up to the middle
one.

His overlong party piece does
have some good moments, where
Mihaly’s doleful voice, his guitarist
Karoly’s vigorous but careful
chordings and the slides combine to
create chilling moods that hint at
what Balaton’s capable of under
better circumstances. And even
during the longeurs, Mihaly's

animated, emaciated face,
accentuated by tufts of beard, is
spellbounding to look at.

A melancholic, pessimistic person,
he’s none too happy with his lot. He
tells me fater about the difficulties of
working in Budapest.

“We inherited such a difficult,
unsafe situation (from the likes of
The Spions and other pioneering
performance artists) in which many
ideas are futile from the beginning,
because those who think are not
understood by the public or the
authorities. But on the other hand
we didn’t start making music to
make a fortune . .."”

The best moment of the set comes

when they‘re joined by URH guitarist

Jeno, whose one song performance
is perhaps the most astonishing
thing I've ever seen. Seated, legs
crossed, on a low wooden stool,
supported by the acapella
mouthings of the Balaton pair, his
voice barks into a terse rant, which
apparently runs along the lines of
““Too many police, too few whores’
and back to “Too many whores, too
few policemen”. (The song’s words
and emotions are far more complex,
but not so easy to translate to
paper).

By the end he is bent almost
double spitting out the words and
most everyone in the room is
supporting him, either clapping
along or providing the bass parts.

After hearing URH's tapes he turns
out to be an equally compelling
guitarist. URH music is the best |
heard anywhere during my stay in
Central Europe. They make wild,
swinging music driven by runaway
rhythms, barely controlled by some
wonderfully furious guitar. It's all
shaped by the ironically maudlin but
masculine noise of the choral
singing.

Led by student film director Peter
Muller, they come from mixed
working class and intellectual
backgrounds. Their lively music cuts
dead the lumbering rock of officially
supported bands in the same way
punk cieared the air here a few years
ago.

The authorities have already
betrayed signs of interestin URH's
activities. Just before | arrived they
were due to play at Budapest's law
school, promoted by its young

communist organisation. However,
their secretary cancelled the gig,
apparently under pressure from
college professors. They tried to
discredit the band by claiming the
initials URH stood for Ultra Radical
Bureau or Uitra Reactionary
Frequency, although it's commonly
known their name means Ultra Rock
Agency. Itis also the code for the
police emergency short wave |
frequency, some one tells me.

The band’s raison d’etre is partly
to encounter the reams of
misinformation disseminated about
rock and roll, hence the name, says
guitarist Jeno.

“There has never been any
precedent for new wave here in
Hungary. And we have no proper
rock tradition — well, maybe in form
but not in content. People here have
a very distorted view of it. Thus we
try to bring through our lyrics and
music and also the kind of life we
live the idea of what rock and roll
existence really is.”

A fan supports his view, adding
the following: “The system should
realise that the need for information
from punk rock groups and their
kind, but on the other hand they
over-estimate them and attribute too
much importance to rock, which is
the only reason why they fear it.

“That's the paradox of the
system,” he concludes. 'On the one
hand they financially support
traditional rock music, which is often
excessive, and on the other
condemn the bands who don’t stand
for that sort of thing.”

Y DENYING people access to

Western pop, itinevitably

appears more attractive and
consequently a thriving black market
for less accessible records can be
found in Budapest, too. But, unlike
Prague’s moral guardians,
Hungary's authorities have
expressed more sympathy for young
consumers forced to pay
extortionate prices for albums.

Thus there are hopes that the state
record label will license more
up-to-date records from the West.
Already (predictably) The Police’s
first album is available, and a
popular turntable hit in record stores

last winter was Pink Floyd's ‘Another
Brick In The Wali‘. But as one

. observer points out, fuelling the

vinyl needs of their young isn’t the
State’s first priority.

Given more Western records, plus
Hungary's part-open door policies to
Europe, music must improve — not
that aping Western mannerisms
guarantees that. The underground
has always been strong and
individual enough to create their
own standards, but ironically the
state seems to encourage their
official bands to mimick the West's
worst excesses.

I mean, why a rock and roli movie,
when even supposed experts like
Roger Corman have failed to make a
good one? Especially when money
would be better spent encouraging
their film school’s adventurous new
directors. Check Gabor Body's
upcoming movie Psyche, starring
Udo Kier when it finally gets here.

(The more alert film-makers take
«an interest in the activities of the
underground. For instance | saw a
great video one made of a cellar
concert featuring the shambolic
Galloping Coroners, whose music
teeters on that uneasy line between
excitement and chaos. The heat of
the moment became too much for
the band, and their set ended when
they broke out fighting . . .)

From the outside Hungary is the
most liberal and advanced state in
Central Europe, but comparisons
with their neighbours are neither
valid nor helpful. Hungarian
musicians enjoy greater freedoms
than their colleagues in
Czechoslovakia, but they’re under no
illusions as to who's holding the
leash, no matter how long it gets.
The underground still lives under
constant threat of the clampdown
and the apparatus of secret police,
informers and hardline party
members is always there, ready to
move if hecessary.

However the authorities have
proved reluctant so far to hinder
Hungary’s progress to a more
humane form of socialism. Perhaps
they recognise that latitudes — no
matter how tenuous — once
experienced are far more difficult to
take away.

;
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This is an introduction to the singles page. What words and

«

»,
ATy t-.- LY
v
-..".'.,‘.t.
va »ed
"o

S el
he

ey

phrases have been chosen to do so? Big noise — shift critical
perspectives — free drinks — scheming — new signs — hell of
it— the real beat — figurative speak — sexy dancing — fibs —
ask me — pissed — angles — choice — next! It is also crowded
with the all too familiar — so “’beware of the pat on the back”’.
Are you really in the mood today? Answer honestly. This is an

introduction to rapture . . .

Why will so many people buy
this record?

BLONDIE: Rapture
(Chrysalis) Blondie
merchandise is bought for the
thrill of its “foreign’’
perfection, and alien and
imagined sexual splendour.
Pop music!

Debbie & Blondie: a
specifically American picture.
The cover for ‘Rapture’
presents an unconvincing
picture of ““rapture’’ on
Debbie’s face. A reclining
Debbie, eyes softly shut, dark
eyebrows arching classically
under fright white hair,
glossed lips parted, a black
jumper with “Blondie” 4
handwritten in red across her
chest. Mmm: The “ie” of
“Blond" is obscured — the
Ghost of Roland Barthes is
suitably perplexed. The shot is
undeniably pornographic in
address. Pardon me for saying
so, but the whole way itis
posed convincingly suggests
that the captured erotic
subject is receiving
out-of-frame oral sex.

Debbie: no! not a Nolan
sister, nor was meant to be. A
sexuality slightly ajar. “Mum
— | haven't told you the whole
truth. I'm married to two

Nolan sisters”. ’Oh, that's
alright.” But Debbie — there's
too much knowledge under
those dark eyebrows. She
exudes a superior — and
therefore unfamiliar — posh,
fully realized enjoyment of
sex: an awesome
consummation only money,
the high life and a hint of hard
drugs can bring out in a girl.
She is other. She is difference
in predictable surroundings.
In grubby reality you can only
hope to be a Nolan, sister.

Blondie: what sells them
so? The ability to combine
what is essentially
“perfection” (the perfectly
“bland”, immediately Blond

\

sound) with a spicy taste of
the “menacing” and the
“mysterious”’. It is this ability
to combine — pleasure and
pain, pop and pretension: get
it just right — that seduces us
so. Blondie records have more
cheek — a thorough cynicism,
a natural smugness. ‘The Tide
Is High’ — execrable record —
is the hit The Clash surely
dream of.

‘Rapture’: combines
melancholy undercurrent with
dreamy declaration of perfect
pleasure — halfway between
need and satisfaction. The
component parts — bar
Debbie’s voice — are
individually weak, but this is
not the point. The pointis an
absolute zero. Debbie’s sister
Christein exploits the ““disco”
idiom well again and imbues
the simple song with an
irresistibly mocking sense of
the Epic. The main ‘Rapture’
refrain — a blissed hiccough
— is inescapable. It /s lovely.

Rap: 12" features a
surprisingly accomplished
Debbie tribute to the New
York ““Rappin’ ** craze —
compleat with ultra hip
Grandmaster Flash
namedrop. Debbie raps a silly
story — about real space
invaders — but for once
sounds genuinely entertained
by what she’s doing. The
absent ‘’g’ is the all important
bit: in my mind'’s rappin’ eye |
live in the "hetto.

Buy thisrecord: . . .
dreaming of that moment
when the two different
realities merge. Is it at all
possible — the reciprocity of
sensations between mythical
Debbie and your sedentary
wallpaper self? Answer
sensibly.

Why have so many people
bought this record?

FANTASY: You're Too Late
(Pavillion 12") is extremely

James Brown and Blondie graphics by
Serge Clerc.
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JB’'S SOUL POWER MAKES A PLAYBACK PAYBACK!

well placed in a multiplicity of
specialist Soul Charts, but is
nowhere to be found in this
Music Week’s Top 75

Singles . . .

This is probably because it
lacks an instant focal {selling)
point. The point is its quality
within its own idiom. As it
lacks the implacable hook of a
‘Funkytown’ and has nothing
like the Deb sign in Blond, it
isn’t going to meteor into
Ppopular recognition. What are
its component parts? A nice
introductory phrase'to — of
course — begin with. Some
familiar terms: drum (beat),
then piano (motif), bass
(elixir), synth
(embellishment), one guitar
(rhythmically inclined) then
another (red underlining) and
strings (grand design).

A young woman’s vocal
pleads and theorises and is
backed up by some friends in
the chant chorus. What's it all
about? A familiar story:

callous suitor realizes his true
love for singer hé has just
deserted and — too late, chum
— she declares her utter
independence doop doop
doop doop doop doo doo doo.
That's the point! 12"
features a well paced
instrumental wander and
short discourse between
discouraged suitor and
immovable singer. This is not
a “’sensational’’ single — nor
was meant to be — but really

ought to be halfway up our
national 20 by now. What are
big labels for? Answer
immediately.

Why not buy these records?

SHEILA HYLTON: The Bed’s
Too Big Without You (Island)
THE TAMLINS: Smiling Faces
Sometimes (Taxi/lsland

12”) The same sad story as
Fantasy — except these two
class Dunbar & Shakespeare
(Fatman and Robbie) singles
probably stand even less
chance of entering the
national 20, where they
should undoubtedly be.
Sheila Hylton could get there
on the strength of the song
alone — one which looks set
to be one of The Police’s few
finest moments, if they keep
up the standard maintained
by that awful ‘Zenchatter
Wrongdata’ LP. If you don’t
know the song — it's
tremendously sexy, slicy and
funny. Yes, | did say a Police
song.

The Tamlins’ ‘Smiling Faces
Sometimes’ is even better: a
more than lovely sway —
Curtis Mayfield vocal textures,
lonely hurt harmony —
insidious rhythm guitar (Best
Employed Guitar of The Week,
in fact). As well as the
“beware of the pat on the
back”line, there is one
contributed by the Labour
minister for Housing in The
Tamlins’ borough, which runs
“Smiling faces tell lies — and
I've got proof”, It all rides on
the familiar Shakespeare &
Dunbar beat — as heard most
widely courtesy Grace Jones
last year — with requisite
didjereedoo syndrum.

If ‘'Smiling Faces
Sometimes’ was by UB40 (no
disrespect — it certainly could
be) it’d be A Big Hit. This is
criminal. Quality is quality —

and I've got proof!

What is it?

WAS (NOT WAS): Wheel Me
Out (Ze/Antilles 12"

Import) Thisis an
inadequate introduction to a
mystery dance. Who are they?
| know not. What is it? Hard,
weird. Can’t you elaborate?
Funk (Not Funk). What are its
compoment parts? Jump start
drums — crazed dub
decoration — inhuman bass
lines — an unimaginable beat
— lurid, melancholy, utterly
glorious synth/brass leading
phrase — bebop trumpet
scribbles — catch chorus — a
dozen electric voices. What do
these voices connotate or
dennotate? Extremely
venomous metaphysical
nonsense. For Example? Well,
it doesn’t sound the same out
of context but — “/’m rolling
on these wheels . . ./I’'m really
inthe moodtoday .. ./I'ma
former scientist . . ./Now I'm
arealist . . .

“THEN | WAS
DISCOURAGED BY YOU! YOU
— WHO NEVER PUSH THE
WHEELS — YOU DID IT, AND
I'M NEXT!” And as if to
undertine their difference the
other side is something called
‘Hello Operator . . .| Mean
Dad. . .| Mean Police. . .|
Can’t Even Remember Who |
Am’. Equally inescapable? But/
of course.

The conveyed essence of it
allis one of serious hedonism
gone sour or haywire —
remember all those mornings
sliding dispiritedly asleep
when the dull codes of
daybreak punched the
theatrical eyelid so hard?
Smoke and sweat and
somewhere a fast heart. Was
it not? Immediately alalia.

How does he do it?

JAMES BROWN: Rapp
Payback (RCA 12"} Thisisan
introduction to areal

comeback:
“RAPPPAYBACK!II”

James Brown can be:
imitated and copied but rarely
equalled, for some reasons.
For example? Oh, stop being
so scientific!

James Brown can never be:
underestimated or
undervalued. It's always hard
to understand all those people
who purport to have
assimilated James Brown as
“aninfluence” and yet end up
sounding as flatas a
hedgehog. What do they lack?
Alchemy — alacrity —
sometimes sheer ability —
some electricity? You
obviously have to be a bit mad
to (think you can) turn bass
mettle into gold.

James Brown has been:
ON/OFF for a number of
years. The endless
self-aggrandizement circulars
tend toward tedium — no
match for the earlier tracts on
the ecstasy, of the recall of the
ecstasy of the night before.
But. . .but. . .thisrap says
he’s back. Back with the
sprung out bass — a real beat.
What words and phrases
could be chosen to emphasize
that ‘Rapp Payback’ is not of
the clean, polished, finished
school of contemporary black
dance music? Burbles —
simmers — stamps —
dribbies — doubles back —
hoots — drools — barks —
walks the dog — rasps — raps
— drops — squeals — pounds
— pounces — let’s give the
bass man some! — give that
bass man some! This is
inadequately expressed.
Dance, sexy.

What does she love?

BETTE MIDLER: Big Noise
From Winnetka

(Atlantic) “She loves the
bass!/She loves the
drum!/She loves to stay out

® OVER
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Week %
s = 1 (1) (JustLike) Starting Over............ John Lennon/Yoko Ono E
E 2 {2) Lady..... Kenny Rogers - g
© 3 {10} The Tide Is High Blondie g
Q?‘ §, [ 4 (6) Love On The Rocks Neil Diamond i
: 3 8
b &a 5 (3) MoreThan|Can Say L?o Sayer - & [ 5 !
6 (8) Hungry Heart G il T With Josef K at number two in the Indies singles chart Paul H.
Presenting the mysterious world of NME Indies charts. Thi k: ; ; nber two in the Indies singles chart Paul Haig is seen
n:lmber o?w :;burn i:’;'Gy:a::?by o Nc’)’-olne in:ws wI::' Vo"’e:o:v G a 7 (7) HitMeWith Your BestShot .....ccccccooeriicvunen Pat Be.natar | here as the struggling artist alone in his humble bedsit where he sits
happened, but happen it undoubtedly did . . . 9 (9} Guilty IR BAE T P S Barbra Streisand reading Katka.
9 (11) Every WomanInTheWorld........ccccoooiiinnn Air Supply -
10 (15) Celebration . Kool & The Gang -
2 ™ 11 (13) Passion.. g reveeerienn.ROd Stewart 3
12 (5) Another One Bites The Dust -
s 13=(14) 2D EIDBIDGID O, e, e oeth e vvssaesrensersasess - The Police ' £x
o R 3 Z a1 08) TS (0050 i it i Eockne vt Heart This Last S
Week a § 15 {(4) MasterBlaster............. Stevie Wonder Week SN
F SRS 16 (27) |Love A Rainy Night.... Eddie Rabbitt = .
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- 2 (3) AntmusiC.........ccvveene. Adam & The Ants (CBS) 2, I e 21) WsMyTurn....... . D na Ross 2 (4) DrHook’s Greatest Hits......... DrHook (Capitol) 5 2 =
(6) Happy Christmas/War Is Over 19 (19) Suddenly........ccocevvververerrorrecierenienenes Olivia Newton-John ® 3 (1) Double Fantasy
John Lennon/Yoko Ono (Apple) 3 3 20 (22) |Made it Through The Rain ............ccccocveee Barry Manilow John Lennon (Warner Bros/Geffen} 7 1
- 4 (7) DeDoDoDo......cocvrrcriinieniicinans Police (A&M) S 4 ® 21 (24) ThisisTime............. Andy Gibb 4 (—) Imagine........cccooevvrvininnenni. John Lennon (EMI) 4 =
l 5 (5) Stop The Cavalry ........c.cc..... Jona Lewie (Stiff} 5 1 I 22 {12) WomaninLove.......ccomiiiiniiani Barbra Streisand g 5 (12) Manilow Magic............. Barry Manilow (Arista) 22 5
23 (30) MissSun....... .. Boz Scaggs 5
B 120 FlashS: .,k i i e e MR ), Queen(EMI) S5 6 34 (25) Fom R Ll e Y Brothg:-s I 6 (7) Zenyatta Mondatta.. ...Police (A&M) 16 1
= - @ 24 (26) OneStepCloser...........oucuiusenn =
I 7 (2) smmn‘?o?\:\e[ennonlvoko & PR S I 254 (26) Bl SUAIn Y oSS e | e Don Williams 7 (11) Flash Gordon............ ...Queen(EMI} 3 6
¢ 26 (—) Same Old Lang SYne.........cc..ccoovveveververeennns DanFogelberg ™ 8 (6) Kings Of The Wild Frontier
8 (10) Super Trouper Abba (Epic) 9 1 27 (—) Together e Adam & The Ants {CBS) 8 6
m 9 (11) Rabbit Chas & Dave (Rockney) 6 9 ® 53 () NineToFive.......... Dolly Parton 9 (3) NotThe Nine O'Clock News ............ Cast (BBC) 3.2
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‘ —) Keep OnLoving YOu..........c..cocvvernniuianne eo Speedwagon b .
W - * 9 BB AR mE A S S ENdnges (SGft) - 7" 3 LIRS 11 (9) GUilty..ooooooceeeererrerne Barbra Streisand (CBS) 13 2
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St Winifred’s School Choir (MFP) 5 3 Week ] v
TN ' 1 (1) Double Fant Aohn Uormon & Vanao 13 (10) Absolutely........cccoeeveenrnnnnnnnnn. Madness (Stiff) 15 2
® 14 (13) Love OnThe Rocks....... Neil Diamond (Capitol) 6 13 = G P S VAT T o st i OCLIRUg R A Lo S . =
s X 2 (2) Greatest Hits. <or... Kenny Rogers 14 (23) Hotter ThanJuly....... Stevie Wonder (Motown) 10
T5m (16) MBSt ... oo e s e e Status Quo {Vertigo) 5 13 F = ! y
y 3 (3) Guilty..... Barbra Streisand 15 (—) The Very Best of David Bowie
16 (19) Too Nice To Talk To. The Beat (Go-Feet) 4 16 4 (4) CrimesOfPassion Pat Benatar David Bowie (K-Tel) 1 15
S 17 (15) BananaRepublic....... Boomtown Rats (Ensign) 7 2 = 5 (8) The Jazz Singer .. Neit Diamond 16 (5) Autoamerican................... Blondie (Chrysalis) 2 e
18 (20) This Wreckage 6 (5) EaglesLive TheEagles ® 17 (16) Foolish Behaviour................ Rod Stewart (Riva) 7 3
pRITA g (PegtRriSpoquat i T4 1 (5. platter TS s paey I ogger 18 (15) Classics For Dreamin James Last (Polydor) 5 11
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THE HEATIS ON.
ZEVON IS ON
THE PROWL...

“"STAND IN THE FIRE
THE NEW LIVE ALBUM FROM
WARREN ZEVON

INCLUDES WEREWOIVES OF LONDON
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SINGLES

late/And dance the. . .
sambal rhumbal salsa!”’
The never supine Miss M

| has all the risky, randy

component parts that “‘rock
stars’’ are supposed to but
seldom ever have. Of course
— she’s better than them. Sex
— outspeak — outrage — fun
— show — knowing grin —
whacky glamour — tinsel —
quips — tease — spontaneity
— ease — self-mockery.
Possibly the missing link
between Mae West and
August Darnell! ‘Big Noise
From Winnetka’ is a perfect
Mid!er showcase song — as
good as we'll get without
flesh. The bad noise behind
her bossy vocals has real
stinging swing and furious
flash production — an
(im)proper party record that'd
be before Blondie if it was on
12", Can you resist the tale of a
good time gir! “who was the -
Einstein of the dance’’? with
fab tribal drum and tin whistle
Astaire & Rodgers itchy
calypso intro? Answer me!

“She’s so restless!/She’s on
every guestlist!/No one can
please her —/She’d say no to
Caesarl” Ask her
immediately.

What's this for?

GROVER WASHINGTON JR.:
Let It Flow (Elektra) For
when you've finally locked up
your nightctub and the
director needs some backing
for your dusky walk home.
Melted ice cubes and some lil’
guy hosing down the
sidewalk.

What can | say?

JOHN LENNON: Woman
(WEA/Geffen) Death —be it a
natural or an emotive and
tragic one — cannot and
should not automatically
confer holy status upon every
single work left behind by the
deceased; to pretend
otherwise is wilfu! naivete at
best, condescension at worst.
The release of ‘Woman’ may
well have been planned
before John Lennon's death,
but there seems little
justification for it — especially
{and unfortunately) so given
the three singles already
crammed into our Top Five.

‘Woman' is an album track
—from an album even
diehard fans agreed couldn’t
count amongst Lennon’s best
work. The poignant resonance
bequeathed a ‘Love Will Tear
Us Apart’ is not to be found on
‘Double Fantasy’ —a
celebration of life, peace of
mind, comfort — some might
say (or have said)
complacency. “/ will try to
express. . . My thankfulness
for showing me the meaning
of success,” runs ‘Woman’ —
which would be more usefully
titled ‘Yoko', instead of
seeming to aspire to a
universality it patently lacks.

Sadly, in the current
atmosphere of mercantile
hagiography and obsessive
"collector’s’” mass
consumption of Anything
Ltennon, it might be more
truthful to say that it is Mark
Chapman if anyone who has
showed us the “meaning of
success”, the real chill of
fame. Without being weak wet
liberal about it — he only took
to an extreme the same
“collector’’ mentality, the
same pathetic wish to
somehow “‘possess’’ the
personage of the Star.

Yoko Ono'’s song ‘Beautiful
Boys’ on Side 2 is a more
fittingly intelligent and
melancholy epitaph. Her lyrics
on male (in)security ring out
strangely in their new,
untimely context: “Don’t be
afraid to go to hell and back /
Don't be afraid to be afraid.”

What has it come to?

THE CLASH: Hitsville U.K.
(CBS) It has come to this. We
are accustomed to The Clash
xeroxing every other ethnic
idiom and cause they

excitedly stumble upon, but
‘Hitsville U.K." has to be the(ir)
nadir: a belated tribute to the
flourishing Great British
Independent Label — how
simply wonderful they all are,
no PR, A&R, expense account
lunches, triple LPs, etc., etc.
Like everything else they've
ever laid their hams on, the
subject is romanticised out of
all reality — not dealt with at
ali. Pathetic phrases such as
““They cried their tears and
shed their fears” and
“stealing guitars” abound; oh
yeah — Rough Trade’s
independent distribution
network was set up by
stealing G.P.O. vans|
suppose? | find it sickening, |
really do — and I'm not even
the one being patronised.
Since their 1st LP (I hate it
aesthetically like ali the rest
but can just about concede its
importance) the history of The
Clash has been one long
refusal to come to terms with
their own identity. The reason
that large chunks of the
mealy-mouthed, muddle
crass music press luv ‘em so
is that they're a palatable
whole, one which reflects
what youwantto see init: The
Clash tells you what you want
to hear, or already know —
and long after the event.
Gawd, The Clash will be
lionising The Sex Pistols next.
‘Hitsville U.K. features a
mock ““gospel’’ intro, punky
bass and drums and a syrupy
vocal ensemble chant that's
nearer Joan Baez than
Hitsville U.K. 1981. The
flipside ‘Radio One’ starts with
the very un-hackneyed Radio
Being Tuned sound effect and
shrugs into a predictable
Clash straight-reggae plod.
They never take from an idiom
— they’re just copycats.
There’s no difference in their
cultural stamp collecting.
What do they see when they
look in the mirror? Third
World guerillas with quiffs?

What do | get?

REPETITION: Still Reflex {Les
Disques Du Crepuscule)
BLUE ORCHIDS: The
Flood/Disney Boys (Rough
Trade) | do not object to the
repetitive — on the contrary, |
welcome it. As long as itis my
kind of repetitive. | value the
subjective: what do /get?
Both these records excite me
in terms of their ‘commitment’
— but | find them completely
unlistenable. Can ! judge any
artefact that /shall never
value?| must say this. | might
find myself seduced by the
style of a colleague’s value
judgement. But. . .but. . .
this does not guarantee my
affection for the objectin
question. Both these (new)
groups use (old) textures and
strategies which leave me
smugly convinced of their
marginal worth.

Repetition use
post-Banshee Mysterious &

| Grandiloquent instrumental

devices — rather naive,
cluttered, obvious. By the
sound and pose of it, they’li
end up making fools of
themselves in the same
fashion as The Skids on last
week’'s 0.G.W.T. (sounded like
73 to mel) The conformity of
their textural retention — a
certain rocky atmospheric ~
pitch and structure — leaves
me glum. It's so ordinary!so
equatable with so many other
soundsand aims. . .

Blue Orchids are exactly the
same but opposite. Anyone
familiar {which is not to say in
love with) early Fall will
recognise the noises,
combinations, stops, starts,
chagrin, bloody mindedness,

| rhythmic antiquity, Lou Reed

and disgust in these two

| Orchids songs (bastardisation

of the Grateful Dead and
Beach Boys?) I'mnotin love. /

' don‘t get it. Paul?

0u?

ULTRAVOX: Vienna
(Chrysalis 12") A group
who've already reached the
Skids ‘73 — An Epic Year
stage. From the extremely

| stylised (ie, precipitously

® CONTD PAGE 51
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hip colonial theft,

Britain’s post-‘77 rockers
have plundered reggae
mercilessly — yet reggae
artist§ themselves have
benefited little from this
exploitation.

At least, though, The Clash
have made strenuous efforts to
repay some of the success they
have achieved from a sound
which could not have existed
without them being thoroughty
steeped in Jamaican music.
Rather than permitting the
money to disappear into the
pockets of the producers of
‘Police And Thieves’ and
‘Armagideon Time’, they
insisted that Junior Murvin and
Willie Williams personally
received the royalties for The
Clash covering their songs.

Equally, the current success
of Mikey Dread’s ‘World War I’
LP owes certain of its sales to
his involvement with the
group. The Jamaican radio
personality turned toaster and
production star was seconded
at the eleventh hour as
replacement for the errant
Toots And The Maytals on The
Clash’s British tour at the
beginning of last year.

“I-man just get a message in
Jamaica saying | must come
over to England and join them. |
didn’t know what | was coming
to do at all,” he tells me, in a
voice that rises and falls with
the same gristly, laughing
bounce as his vocals on record.

Mikey knew not at all what
this Punk Music stuff was
about. “l am well engrossed in
reggae, and | know a lot about
soul music. But punk | just
couldn’‘t relate to it, seen?’’ He
chuckles, swaying mlrthfully on
his upright chair in an empty’
office up at Stiff Records, the
distributor of Kozmo Vinyl's
Dread At The Controls label, on
which the ‘World War I}’ album
appears.

‘Number one, | couldn’t hear
the bass, because them guitars
are well loud. And | just

~couldn’t understand what they
were saying. But when1go on
tour with The Clash | become
seasoned to it, and it just
become like a natural part of
me. | hear what the music is
saying and how people react to
The Clash, and | see that the
music is revolutionary.

“I-man feel happy when I'm
at one of their shows, and
when I'm on the road with
them. A ’ole ‘eap o’ good vibes.
Ilike ‘ow them interpret
reggae. Paul really understands
the bass — welltight,” he adds,
contradicting a widely held
opinion that Paul Simonon is
the weakest musician in The
Clash.

Plans are underfoot, indeed,
for Mikey and Simonon to
make an album together for
Dread At The Controls —
though CBS may yet stymie
this. Not that this problem
surprises Mikey overly — as
producer of the group’s
‘Bankrobbing Song’, the
release of which was delayed
by some six months, he's
already experienced CBS's
capabilities for interfering with
artistic freedom: “CBS
shouldn’t have taken that
attitude towards the song.

l N SOMETHING close to

They never gave it a fair chance.

It could’ve been a much bigger
hit if they hadn’t messed it
around like that.”

ROUGHT UP in the
B North-East Jamaican

coastal town of Port
Antonio, Michael ‘Mikey Dread’
Campbell remained at
Titchfield School until the sixth
form. Whilst there he was
taught for a while by rock
photographer Adrian Boot,
who remembers him from this
earlier career incarnation as “‘a
very bright pupil”.

As a teenager, Mikey would
put on mini-sound systems for
which he would act as toaster
at Saturday night parties. His
fascination with radio,
however, won out over his love
of creating music, and in his
last year at school Mikey
operated a pirate radio with a
transmission radius of about a
mile. Already he had his sights
set on a job in Jamaican
broadcasting, and when he left
school he studied electrical
engineering at Jamaica's
College of Higher Science and
Technology in Kingston: “You
learn how power plants work,
how generators work — when |
started dealing with the
technology of recording
studios, | realised how useful it
was to know all this stuff . . .
But anyway, after two years |
quit the college when | got a job
on JBC.”

Working first in production at
the Jamaican Broadcasting
Corporation, Mikey soon rose
to running his own John
Peel-like nightly show, Dread
At The Controls, acting as DJ in
both the conventional radio
manner and the reggae
toasting sense over the
hardest, most obscure reggae
sounds.

“l used to get slates of the
rhythm tracks and play them on
my shows. One | got hold of
from Joe Gibbs was the slate of
Trinity’s ‘Three Piece Suit’
which | played with these two
little girls, Althia and Donna,
doing it — ‘Uptown Top
Rankin”’. Straightto number
one! The Trinity song was great
too, though — the best thing he
ever did Nice rhythm track,
rasta.’

Early in 1978, Mikey Dread
went down to King Tubby’s
studio with a tape of a toast,
‘Love The Dread’, that he'd
performed on his programme.
King Tubby told him the track,
which these days can still be
found on Mikey's Trojan ‘Dread
At The Controls’ LP, should be
put out as a single. “But no one
would release it for me: they
thought that I-man wasn‘t
serious about the recording
business.”

So Mikey put the track out on
his own label, using his show to
give it airplay . . . “Straight into
the Top Ten!”

Soon Mikey found himself
spending as much time in the
recording as the broadcasting
studio. His influence at the
radio station ensured that-he
has none of the stock Jamaican
musician’s tales of being ripped
off: “They think that if they
don’t pay me, then | won't play
their records. Them ‘aveta
make sure them treat me
right.”

At the radio station itself,
though, resentment and
jealousy towards the new star
ran riot. ‘“The other DJs
wouldn’t even back-announce
my records,”” says Mikey.
“They’d just slot them in
between station IDs and other
records and no one would be

Pic shows Mikey
waiting for the dreadful

puns to start {oops,
there they go).

toid who they were by!”

Meanwhile, Mikey Dread
started producing other artists
like Rod Taylor. Though he
remained working for JBC, his
recording career and the
sounds he liked to play on the
air caused continual friction at
the station. This tension
peaked at the end of last
summer when, after his
programme had already been
cut back from a nightly to a
weekly spot, he was sacked
altagether.

At JBC, as amongst the ruling
JA middle-class as a whole,
there is no understanding
whatsoever, claims Mikey, of
the way the outside world
views reggae music as
Jamaica’s principal cultural
export. “They'll play disco and
funk and soul, but you hear
very little real roots stuff —
they’re much more impressed if
something’s on a major label.
They prefer music to sound
British or American rather than
Jamaican.”

Currently, Mlkey Dread is
living in Harlesden in
North-West London, having felt
it discreet to quit Jamaica for
the period of the recent
blood-spattered elections.

7} ORLD WAR I’ was

W recorded at Channel

One, but mixed — as
with all Mikey’s records — at
King Tubby’s. “They have a
really old-fashioned console
there that makes the music
sound really different —1 can
get all the effects { want from it.
Everything I do in
record-producing, | learnt
whilst | was working in radio —
things like cross-fading.

“Also, | always try and do
original rhythms to toast over,
but | try and make them sound
like there was a ‘ole ‘eap 0’
songs that went like them
before. When artists do a
non-original toast they start it
off with the singer and then
echo him away after a couple of

M Continues page 53

THE DREAD MAN

TELLS HIS TALE

By Chris Salewicz

Pic by Jean Bernard
Sohiez
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FREE FILM SHOW
Part Two

RAGING BULL

COUPON No.2

So you’'ve got your Raging Bull coupon from last week's Silver
Screen, right? And you're just about to clip out this week’s,
yes? Pop them both into an envelope addressed to RAGING
BULL, NME, 5/7 Carnaby St, London W1, and then keep your
legs crossed. With any luck, a double ticket for a late night
London preview of Martin Scorsese’s highly acclaimed film will
be winging its way to you. Don‘t bother with SAE’s because
we’ve got lots. And there’s no truth in the rumour,
unfortunately, that Robert De Niro will be waiting in the foyer
to personally greet each filmgoer. But it’s a bloody good movie,
believe us.

® “

The Americanisation Of ‘Enery

Sitting Ducks
Directed by Henry Jaglom
Starring Michael Emil, Zack
Norman, Patrice Townsend and
Irene Forrest (Contemporary)

WHEN Easy Riderbegan
accruing all those buckets of
dollar bills for Columbia
Pictures from 1969 onwards the
company turned to the film's
producer, Bert Schneider, and
said to him, “Here’s seven
million dollars, Bert, we want
more."” They said, “We want
more sensitive, influential,
chatlenging, unorthodox
money-spinners.” And before
you know it, Schneider had
delivered them Drive, He Said,
Five Easy Pieces, The Last
Picture Show, as well as a
movie beloved by Parisian
intellectuals and practicaily
no-one else, called A Safe Place.
The last was the work of one
Henry Jaglom, ugly duckling of
the Schneider-Columbia set,

and yet by no means its least
artful practitioner. So how
come everyone knows a Dennis
Hopper, Jack Nicholson, Peter
Fonda, Peter Bogdanovich and
even Bob (Five Easy Pieces)
Rafelson, and yet no-one, apart
from 356 Frenchmen, knows
Henry Jaglom?

The fact is, Jaglom is a man
cursed not so much by the
indifference of a general public,
but by the base assumptions of
major American distributors
who until now have pegged him
roughly: ‘Allegorically artsy —
OK for funk European cinemas
where they make their own
carrot cake’.

The stereotype is confirmed
by all the acclaim and awards
Jaglom has won for his two
major directorial efforts to date.
A Safe Place, dealing with the
real life perils of romantic
fantasty, was likened to Last
Year At Marienbad, while
Tracks (for which no US
distributor was forthcoming)

shared a 1979 Italian Award for
Best American Picture with W.
Aiten’s Manhattan.

Jaglom can perhaps
appreciate the funny side of the
critical kiss-of-death syndrome.
He did, after all, study acting
under the redoubtable Lee
Strasberg only to wind up as a
Columbia contract player
featuring in puke TV sitcoms
such as Gidgetand The Flying
Nun.

Sitting Ducks, in his own
words, is about three fierce
American habits — sex, money
and vitamins. Itis very much a
piece on the behaviour of the
modern American but aiso tells
a story of higlrvillainy that’l at
times turn your knuckles white.

The story is of a couple of
no-hope hustlers who decide to
heist three quarters of a million
dollars from the syndicate, for
whom one of them book-keeps,
and take it and themselves to
Costa Rica, via Miami. It's the
journey to Florida in a Cadiilac

stashed with the
misappropriated bills, as well as
three whacko passengers
picked up en route, on which
the narrative hangs.

Ducks, it must be stated
straight away, is a
magnificently funny film; funny
for the truth it tells about the
way people are and the way
they try too hard or not hard
enough. The sharpest
observations involve the
characters of Simon and
Sidney, played superbly by
Michael Emil and Zack Norman.

Jaglom, who also wrote the
script, lovingly cultivated these
roles during a six-month period
when he practically lived with
his leading men, taping their
syntax and being ever alert to
the compulsions and tics that
go towards forming ordinarily
compelling human beings.
Simon and Sid are apparently
no more than accentuated,
compressed versions of the
actors who play them. The

The Further Adventures Of Supersap

Somewhere In
Time

Directed by Jeannot Szwarc
Starring Christopher Reeve,

Jane Seymour and Christopher
Plummer (CIC)

WHENEVER | see this rose, and
the name Mills & Boon, | know
I'min for a really good love
story. This one concerns a
young playwright, Richard
Collier {Christopher Reeve),
who becomes infatuated with
an old photograph of a young
woman he finds hangingin a
hotel {the photo, not the
woman, I'm afraid) and, after
much lying abed, tossing,
turning and staring to the
accompaniment of a gushing
orchestral score, elects to travel

back in time to 1912 and capture
her heart.

The method he uses to effect
this seems to consist targely of
lying on his bed dressed up like
Robert Redford in the “‘smart’”’
scenes of Butch Cassidy and
simply imagining himself in
another age. Unscientific,
maybe, but it appears to work.

The woman, an actress called
Elise McKenna (Jane Seymour), .
falls for Richard despite the
attempts of her fiendish,
over-protective manager W.F.
Hobertson (Christopher
Plummer} to dissuade her.
Undeterred, Robertson
attempts to dissuade Richard,
by the rather more scientific
method of hiring heavies to
rearrange those hunky he-man

features.

After his fittingly numb,
transparent performance as
Superman, Reeve here gets a
chance to show the world the
full range of his acting ability:
his expression vacillates madly
between genial grins and looks
of bemused frustration, with
nothing in between. it's patently
obvious that he, like the
audience, experiences great
difficulty in making the
necessary suspension of belief
— the whole thing’s so absurd,
he must have either been
offered lots of money or, like
the Star Wars kids, found
serious parts hard to come by
after participating in an
FX-dominated SF
extravanganza. My heart bleeds
for the poor sap. "

As the baddie, Christopher

Plummer does a fair job of
metaphorical
moustache-twirling, the cad,
whilst Jane Seymour simply
drifts through the affair like a
soft-focus blob of i
Pre-Raphaelite fantasy — which
is, after all, her sole function in
the debacle. There’'s only the
most rudimentary fleshing-out
of the patchy plot, but plenty of
period-piece interiors angd
Seurat-esque gardens and
gazebos to please the eyes of
those legions of housewives
with Victorian soft-sex
fantasies.

Tell your mum to lay in the
Kleenex when Somewhere In
Timeturns up on Friday
afternoon TV; she shouldn’t
have to waittoo long forit . . .

Andy Gill

ROBERT STIGWOOD Presents TIMES SQUARE”
Starring TIM CURRY - TRINI ALVVARADO  And Introducing ROBIN JOHNSON
Also Starring PETER COFFIELD - HERBERT BERGHOF

DAVID MARGULIES -ANNA MARIA HORSFORD

Executive Producers KEVIN McCORMICK - JOHN NICOLELLA
Directed by ALAN MOYLE 2

Produced by ROBERT STIGWOOD and IACOB BRACKMAN
Screenplay by JACOB BRACKMAN

Story by ALAN MOYLE and LEANNE UNGER

Associate Producer BILL OAKES  An EMI~ITC Production

Sowndtiock avaulable on RSO Records and Tapes * TR

Released by
COLUMBIA<EMI WARNER Distributors Limited.
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Zack Norman, Patrice Towsend and Michael Emil {in his uncompromising portrayal of Jackie Chariton)
caught off-guard in a tense moment from Menry Jaglom’s ‘Sitting Ducks’,

. extraordinarily well for her

same goes for Jaglom’s wife
Patrice Townsend, whose debut
performance bodes

future.

Emil, for example, really is a
health/vitamin freak who, while
resting between parts, acts as a
sex therapist. Norman, by the
same token, actually has been a
dealmaker motivated by
money. And Patrice Townsend
is as nuts for yoga and diet
off-screen as much as on. This
would explain her incredible
lithesome stretchability and a
face that radiates like a 200-watt
bulb.

The fourth and fifth
occupants of the Cadillac and of
the motels along the way are
less finely worked out, possibly
because Jaglom never got to
live with the actors. Irene
Forrest’s frequently-hysterical
waitress is endowed with not
much more than the standard
comic psycho-babble;
crushingly indulgent
declarations of self that alert us
to a lonely, confused, scared
and unloved interior. Simon
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would love her very much if
only she’d shut up. Richard -
Romanus’ Moose is the
pancake of the piece, a flat,
almost lazy showing of the
empty-headed American
aspirant, the young man of no
special musical ability who
noisily weaves for himself
dreams of glittering fame.

In fact all the characters
noisily go about their business.
And all of them — here’s the A
comic rub — are not so much
what they say they are but very
much the reverse.

For all Simon'’s talk about
sexual sensitivity he is a sexual
pain in the arse whose tender
caresses look suspiciously like
the aggravated, unrelieved
pawing of a man who doesn’t
know when to stop. His
bullet-headed pal feigns
invincible hardness but is
exceptionally vulnerable.

The most subtle, though not
necessarily the most enjoyable,
character is Townsend’s good
health advocate who joins the
party after a bizarre altercation

with her boyfriend (played by
Jaglom). As Jenny, she
suggests a woman of
unpremeditated sensual joy.
But by her actions we see her as
a cold heart; a woman who
screws like an electric drill but
never kisses. The permanent
smile, it turns out, masks a
gruesome secret. And her's
isn‘t the only one.

Yes, there's a twist to the tail
of Sitting Ducks that gives it a
dramatic dimension we hadn’t a
right to expect. Another big
twist is to the career of Jagiom
himself; obscure art director
makes journey from the funk
houses of Europe to High Street
America and with that most
unmanageable of vehicles —
the straight, intelligent film that
has you laughing your head off.

The next big American heist
will be by the same Henry
Jaglom. He’s already been
offered 30 million dollars to do
his Son Of Sitting Ducks stuff,
but wisely he bides his time.
Jaglom knows the score now.

Andrew Tyler

Smokey And The
Bandit Ride Again

Directed by Hal Needham
Starring Burt Reynolds and
Jackie Gleason (C/C)

WHEN A film does as weil as
Smokey And The Banditdid in
America — it took over $60
million in the States alone, and
stands at 13th in the biggest
grossing films of all time, right
up there with Animal House and
American Graffiti— then the
very least you have to sufferis a
sequel. 22

And sure enough, Jackie
Gleason’s outsize Sherrif
Justice is still car-chasing Burt
Reynolds's affable Bandit the
length and breadth of the
country — just for the hell of it,
it seems (although Bandit Burt
has run off yet again with Saliy

-

Field, betrothed to the Sherrif's
idiot son).

Burt Reynolds never was a
serious macho man. He's
always had a neat sense of
slapstick (and slapdick, when
you remember those
centrefolds), but not even he
can raise Smokey from being
anything more than a lame
excuse for extravagant crashes
and pile-ups. Sam Peckinpah’s
Convoy did this cast of a
thousand stuntmen thing much
better — and funnier. And slack
editing doesn’t improve the
folksy redneck humour; ;
Smokeyis the US equivalent of
our Carry Onfilms, ali

amateurish knockabout and
predictable prurience — Carry

On Truckin’, or Burp On Your
Budweiser.

Apart from the closing credit
sequence — which shows Burt
& Co muffing their lines — this

is all stale beer. It adds up to
nothing, really, except 100
minutes of saddle/cab sores.

Paul Tickell
———————y -
| BOX |OFFICE
|

London

1. Flash Gordon (Directed by Mike
Hodges)

2. The Dogs Of War (John Irvin)

3. Caligula (Tinto Brass)

4. Any Which Way You Can (Buddy
Van Horn)

5. Hopscotch (Ronald Neame)

Regions

1. Snow White And The Seven
Dwarfs (Walt Disney)

2. Flash Gordon (Mike Hodges}

3. Any Which Way You Can (Buddy
Van Horn)

4. The Blue Lagoon (Randal Kleiser)
5. Ralse The Titanic (Jerry
lJameson)

{Screen International)




: | Page 26 — New Mus

cal Express 17th January, 1981

THE NEW SINGLE FROM

MA DNESS 4 S

THE RETURN OF THE LOS PALMAS 7

B SIDE OTHERWISE UNAVAILABLE
THAT'S THE WAY TO DO IT

TOHEAR THIS SINGLE RING 014935332



Agraange™

»

PHOTOS ANTON CORBIJN

HOWTH

ITH EARTH, Wind
£ Wand Fire, the concept
of the black

superstar has entered a new
phase.

In the ‘60s, a black superstar
was an image of power; at one
time soul godfather James
Brown could halt a race riot. This
charisma soon gravitated into
the black superstar becoming a
symbol of almost mythological
sexuality, reaching a kind of
apotheosis with the mass
worship of Isaac Hayes.

Things radically changed in
the second half of the '70s. Black
protest died and disco gave the
illusion that it had never existed.
In New York it was heroin, in LA
self-realisation; both amounted
to the same thing — silence.
When everyone woke up again,
black was chic (with a small c).

Today, the biack superstar tends
to be the exclusive property of that
utopian citadel Hollywood. And
Earth, Wind And Fire are up there in
the vanguard of this new elite. Seven
beautiful angelic heroes of
Californian love. With the Jacksons
and Stevie Wonder, their beatific
commercial vision has buried the old
black superstar for good.

Whatever happened to Shaft, or
even Al Green?

Who remembers James Brown at
the Apollo?

As for the funksters, let them have
fun, they’re no trouble.

One Nation Under A Groove? No
chance.

Hollywood was created for stars.
Stardom was invented there,
dammit! No one goes to New York
anymore, because New York does
not show .enough respect to stars. It
turns them back into anonymous
citizens. If it has a star-system at all,
that system is social,
money-oriented, and European. in
New York, dress designers are more
famous than rock stars.

Only Hollywood's star-system is
oriented around the most ingenuous
notions of fame and glamour. Even
today, it is a place where
entertainers sit around racking their
brains for new ways to comfort and
flatter the American people.

A HAS hyped up the East Coast

L disco sound into an astral,
disembodied mind boogie. You

may dance, but you dance with your

Or how Earth, Wind & Fire guru

Maurice White deserted Memphis

to achieve Nirvana in Hollywood.
By Barney Hoskyns.

head. The Blackness has been
drained out for the sake of
inter-racial harmony, and black and
white merge somewhere around the
Doobie Brothers. As the line goes on
Let Me Talk — ““We‘re all the same,
with different names”. This is the
message from beautiful California, a
blissful paradise that absolves one
from the anxiety of thought. Earth
Wind and Fire look like the crew of
the Starship Enterprise a half
century from now. Like most of
today’s black superstars, they
haven‘t risen from the gutter,
they’ve dropped in from outer space
to solve our problems.

At least, that is what their whole
image and appearance suggest. In
fact, behind this image lies a rather
more orthodox story of
apprenticeship, influences, and dues
paying. Maurice White has enjoyed a
musical career that covers
everything — blues, jazz, soul, and
pop. Born in Memphis, where as a
kid he would go to a movie theatre
on MacLamoor Street that was later
to become Stax studios. At 16 he
moved to Chicago.

So he was moving in the same
direction as music itself, since, as he
puts it, “The path of music most of
the time ran from New Orleans to
Memphis to Chicago to Detroit to
New York."” All his roots are
therefore in gospel, blues and jazz.

In Chicago he enrolled at college
to become a doctor, but music was
too strong a temptation, and after a
few years of playing clubs he landed
a job as staff drummer at Chess
Studios. Soon he was playing not
only with major blues acts, but
sessions with Fontella Bass, Billy
Stewart, The Impressions, and other
Chicago vocal acts. He was even
flying up to Detroit every other week
to do sessions at Motown.

The second half of the ‘60s saw a
change in Maurice's musical
direction that proved to be crucial in
his conception of Earth, Wind And
Fire. From 1966 to 1970 he played
drums in the Ramsey Lewis Trio,
gigging extensively throughout the
world. No longer one of the many
nameless sessionmen of America,

he began to see just what live
performance could be. Although
playing in an instrumental trio was a
poor outlet for self-expression it was
with Lewis that he first visited the
Far East and encountered the
various mystical philosophies that
later inspired Earth, Wind And Fire.
He began to conceive of a “‘band that
would appeal to more than one
culture”, and at the end of the
decade he split to do just that, He
moved to LA, which was “like a
vibration”, and set about finding
himself.

"Atthat time | had not evolved to a
metaphysical place of
consciousness, so | was still
searching for seif, and | had to find
that before | could evolve any
further.”

The first band he formed, to all
intents and purposes a prototype for
Earth, Wind And Fire, stayed
together 18 months.

“The primary influence: at that
time was still Chicago, because that
is what | had lived. My message was
directed towards the Chicago
streets, directed towards the
community, towards people
evolving in pride, people searching
for themselves. . . all the
experiences | had endured myself."”

When he formed Earth, Wind and
Fire with his brother Verdine, he
drew on his jazz experience and
included a large horn section. At last
he had a group with which he could
reach the people. The rest is history.

By 1978, the band had released
their first greatest hits album and
consolidated their status by the
rather gross move of appearing in
Stigwood'’s horrendous film Sgt.
Pepper. The year after, they made
the miraculous ‘I Am’ and embarked
on one of the most successful world
tours of the '70s.

OW we are back in the
N present: Maurice is in Britain
promoting the band’s new
double album, ‘Faces’ — a record
which leaves me decidedly
lukewarm. When | recall the ecstatic
sensation of listening to 'l Am’ for
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the first time, [ have to face the
possibility that either they have
changed or | have. Only ‘Let Me Talk’
strikes me as anything to get up and
dance about. Most of the other
songs are not just pretty, but pretty
amorphous. There is exultation in
the lyrics, but the very
self-consciousness of this exultation
has lessened the urgency of the
music. Oneness: one long piece of
music, with everything flowing into
everything else. A general sense of
the machine slowing down.

Maurice White is a serene,
unruffable man who deals with such
complaints quietly and
professionally. His small, kind eyes
and large, dome-like forehead are
not accustomed to frowning.

" 'Faces’ is not a single-oriented
album. It is put together on a musical
— not a commercial plane. We've
had 12, 13 hit singles, so we're just
doing something else.”

Isita ‘concept album’?

"“The first and second sides are an
album, and the third and fouth sides
are an album. Each has a different
energy: the first album is fast, the
second is a little softer. As for
commercial records, | like doing
them, but personally | have a
responsibility, because we started

‘with a cult following, and for us to do

a whole album of songs like ‘Best Of
My Love’ would be to sell out our
following.”

But Earth, Wind And Fire are
superstars, Maurice. They can’t give
people what commercial dance
music gives them, which is
something that runs alongside their

lives. Earth, Wind And Fire’s show is
a gigantic theatrical spectacle, an
event that holds people spellbound,
but it isn‘t something that keeps
them going or hoping. As saviours
of the human race, you are
necessarily somewhat remote.

Maurice doesn‘t believe that.

‘‘Blacks don’t just go out on
Saturday nights anymore. That was
fifty years ago. And blacks don‘t just
live in the ghetto anymore. They
don‘t need discos, and they don‘'t go
to discos. In America, whites go to
discos. Now black people see us as
trying to instill confidence in them
and their children. The children are
the ones that buy the records. The
parents are already cool. The kids
relatetousas. . .as. .. heroes,
basically. And we have to give them
something positive back.

’But that relates to just the blacks.
In America, you have just as many
oppressed Chicanos and just as
many oppressed white people. It's a
melting pot. So it's people. That's
what we're relating to.

California Dreamin’. I'd be safe
and warm, if lwasinLA. ..

“What we’re trying to say is that
we should all be aware of each
other. Now, people at the top — in
the sense of the political structure —
they separate us. So what we're
saying is that'we have a bond
between us, the bond of love, the
bond of life, the bond of concern for
each other . . . to bring us all
together, so we can all reach a
higher plane, and the whole planet
lifts.”

to remain superstars for the

rest of the decade at least.
Recently, the group built a studio
complex in Hollywood that has three
recording studios, and facilities for
video and film. Maurice has personal
plans for further involvement in
theatre and film, including
something on Broadway. If they
hang on to artists like Deneice
Williams and The Emotions, they
should have enough subsidiary
concerns to keep their inspiration
alive.

It cannot be said, though, that
‘Faces’ is a particularly significant
departure from the commercial
mainstream. Before they become an
institution, Maurice White had better
accept that his main strength lies not
in albums butin exploiting and
transcending the very commercial
sphere that has turned the group
into superstars. .

E ARTH, Wind, And Fire are likely
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WA LIGHT! WAH HEAT!

Vaguely | remember a
sad, picturesque old
legend about the Liver
§i Bird — that grimy,
seat-stained symbol of
civic pride which stands above
the grandest building on the
waterfront. The legend says
that one day the Bird will free
itself and fly away, back to its
mythieal homeland. And then
Liverpool will die. '
Well this year there's a big sign
on the Liver Building, saying ‘To
Let’, just like the signs that ge up
each week over all the local
foctories.

Half & mile away in Matthew
a street full of grafitsi lamenting John
Lenmon, I’'m sitting in The Grapes with
Pete Fulwell — who used to ce-own
Eric’s naxt doer till that too weas
foreed out of business — pondering
these glum events in the correct and
traditional manner, over a pint of
Higson‘s. Wryly Pete reflects that the
sign’s like another way of saying ‘Will
the last parson to leave Liverpool
please turn out the lights'. . .

it's just as wall that nc-one believes
in old legends. Least of all Pete
Fulwell. Even with Eric's gone he's
still fired with ideas and enthusiasm
for the talent and potential he can see
in the city: "“young kids, eapesially up
at the north end where nobody looks
— Walton, Bootle, Kirkby.”” And he
wants his label, inevitable (the project
he runs when not working with
partner Roger Eagle on the Eric’s
label) to be a stimulius, a foeal point.

Inevitable recording artist Pete
Wylie doesn’t believe in oid legends
either. Much as Wylie’s group Wah!
Heat draw excitement and incentive
from the swaggering flash and
romance of rock’'n’rofl, these people
are hell-bent on carving out a role for
themselves that owes nothing to
tradition, to the old dead ways.
They’re too much alive for that. And
whatever the decay arcund them,
Wah! Heat are giving fierce
expression to that vitality — to the
unquenchable spirit which still lives
on in Liverpool and won't give in.
Ever.

Cheering up quickly I finish with the
Higson’s and follow Fulwell around
the corner, a sprint through the
drizzle to Square One Studios where
Wylie and Wah! are hard at it,
working on the powerful sound which
is a part of the Inevtiable / Heat
campaign. it’s a campaign which —
wags that they are — they describe as
their “Race Against Rockism”. And |
think they mean it. Rockists beware.

N they function at a speed of 33,

whereas his words pour out at
45 — while his mind goes round at
something like 78.

He shoots out ideas in an urgent
and often confused torrent, laced with
self-mockery and humour. It gets him
misunderstood a lot, not least
because of the thickness of his accent.
But what you can’t mistake is his
commitment and his energy, his
absolute dedication to Wah! — Wah!
Heat the group being only one facet in
a wider, more dynamic concept.

So far, Wah'’s practical
achievements have more than lived
up to the frontman’s extravagent
ambitions and claims. The group have
now put out two magnificent singles
— ‘Better Scream’ and the equally
dramatic ‘Seven Minutes To
Midnight’ — and even if they never
manage another thing, well, that's
two more magnificent singles than
most of us ever get round to making.
At present they're putting together
the Wah LP — but don‘t say ‘album’.
Pete regards the word as too
“rockist”’.

The line-up at the moment consists
of only two regular members, that's
the lightly-bearded, flamboyant Wylie
- himself a veteran of numerous
seminal Liverpool outfits like The
Crucial Three (with Bunnyman
McCulloch and Teardrop Cope),
Mystery Girls and Nova Mob — and
the coolly stylish bassman
Washington (with a backgiound in

Some people in the past have
found Pete Wylie a little hard to
take. That's probably because

|
|
|

PAUL DU NOYER travels to the
‘Pool to get the (liver) bird from
Wah! Heat, specifically from the
sort of legendary Pete Wylie, a
man who threatens to do for
toucans, music and self-
appreciation what Cyril Smith

did for trousers.

reggae), who replaced ‘Scream’ era
bass player Pete Younger.

Drummer Rob Jones has left, and
now Joey Musker of Dead Or Alive
(formerly Nightmares In Wax) is filling
in for recording purposes. Fourth Man
is on/off keyboards player Ken Bluff
(who couldn’t stay for the evening but
left offering me this token quote:
“You don‘'t buy a dog and bark
yourself’. He's very enigmatic like
that).

Confused? You will be. Wah! Heat
see a virtue in keeping things
unsettled. But what is likely to stay
constant is the hard, passionate edge
which the band bring to their music.
Even the two B-sides to date — ‘Hey
Disco Joe' {also on the ‘Hicks From
The Sticks’ compilation) and ‘Don’t
Step On The Cracks’ — positively burn
their way into your mind. Maybe
ironically, this is the sort of band to
give ‘rock’ a good name, provided
you‘re prepared to take nothing for
granted.

‘“We hear from paopie all the time
who say they had given up on rock”,
Pete Wylie enthuses, temporarily still
in a corner of the studio. “And then
they see a band like us who put so
much life into it, and make it such a
valid, viable thing, y’know?

W

l

“Y’'see, we're not just enjoyment.
We wanna make people go out and do
something, and not just play in a
band. That was the thing with punk,
it'd say ‘Everyone go out and do
something’ so everyone immediately
thought ‘Well, cos that’s a punk group
we 1 have to go out and be a punk
group’. Whereas there’s loads of other
things, like writing, or . . . it might
take years to find out exactly what'’s
right for you, but you gotta start
looking. it’s not a passive thing. It
should be an active thing. Find out
what you're capable of.

“It’s like the old mythology of rock
is being a rebel, rebel without a cause.
But we're offering an answer in that
we're saying there’s a choice. There’s
an answer if you go out and find one.
it’s not ‘rebellion’, it's finding out
what suits you best.

“And when people say that rock is
dead, well Bowie said that it was a
toothless old woman, and that’s
closer to the truth. It's not ‘dead’.
They’ve been saying it's dead ever
since it started. The thing is it doesn’t
matter if it's dead or not. People
might say that we’re too close to
being a straightforward rock band,
but it’s not the actual rock that’s
wrong with it. it’s the people who do

rock because there’s ‘no choice’, who
have the attitude ‘we can’t go ouiside
those confines’. We're trying to see
how far we can push it.

“’if rock is dead then we’re not a
rock band. if rock has the potential to
be an exciting, inspirational thing,
then we are, y'’know? it’s as simple as

Washington and Joey listen in, nod
agreement, add a weord or two here
and there. if Wah's music represents a
free exchange of ideas, it's generalily
understood that it's Pete who'll do
the explaining.

But what about the group’s
seeming inebility to find a permanent
line-up?

*Well, in fact none of us are
permanent. I'm the one it’s probably
revolving around, but Washington is
equally important. Me and him are the
nucieus at the moment. Joey's been
helping us out, and he might stay for a
long time, he might stay for a day,
y’know? it still isn’t the final line-up
by any means. We want another
guitar player as well as keyboards. We
just want it to get crazy.”

Do you even want a final line-up?

“Ever, you mean? The ukimate
Wah. Hopefully we'il find peopte who
you just couldn’t have it any other
way. That's what you aim for. The
trouble is with most bands they
probably decide too quickly that
they've got the right psople, rather
than keep on testing. It’s the same
with relationships, between men and
women, or whatever. People jump in
with the first one that seems right and
that’s probably why there’s so much
breaking up.

“And people get so wound up
about the ‘break-up’ and yet it's
probably a good thing, it’s healthier
than staying together.

I hear people on the bus all the
time, y'know like teenage girls saying
to their boyfriends, who they’ve
probably been going out with for
about threc weeks, about their
friend's great new engagement ring,
and how jealous they are, and
pushing their boyfriends to get them
one. And it's not so much the boy
they're into, it's the actual state of
engagement. So they can show the
ring off to their mates.

“And a lot of groups tend to get like
that, so they can say ‘Oh, we're the
band now, this line-up’ whereas
they're a long way off it. We're a long
way off it. But we’re aware of that.”

|| Liverpool’s licensed venues) is

likely to keep Wah! Heat out of
live action for some time. They're in
no hurry. Some observers have
accused Wylie of undue negativity,
even hostility and arrogance at gigs (a
regrettably rockist word, gigs, as Pete
reflects, considering ‘booking’ as an
alternative) especially in front of
London crowds. Partly Pete feels his
occasional harangues have been
misinterpreted. But basically, giving
audiences a hard time is just one
more aspect of Wah's assault on
obsolescent customs:

““The ritual. it’s terrible. It's
amazing, y’know, when you actually
see it. They’re not even thinking;
they’ve been drinking for half an hour
and all of a sudden they go clap clap
clap. They don‘t even know what'’s
gone on, they just remember they’ve
got to clap, and at the end of the gig
you have to shout for an encore. We
don’t want that.

“It’s rock as a ritual that’s the bad
thing, when it's not done out of love
or passion, when it’s done because
that’s what you’re used to doing. Like
when Julie Burchill was talking about
rock’s rich tapestry. That was
brilliant.”

But | remember at your ICA thing it
was said you came across as having a
chip on your shoulder, the old hicks
from the sticks business.

“l was glad that you were doing this
interview because you were from
here and might have a bit of insight.
Y‘see a lot of the things I've said I've
said joking. But when you‘re on stage
people make you something that . . .
apparently | seem kinda heavy on
stage, and people take anything you
say dead serious — unless you're
standing there with a stupid grin on
yer face. And in London last time.. . .

This lack of a stable line-up,
together with recording work
{and Pete’s dislike of playing

“If there’s something worth saying
then nothing’s gonna stop me from

saying it. But it was almost like they

were expecting us to go on stage and
go right, first song we’ll do ‘Better

Scream’, sesond song we’lldo ‘Don't

Step On The Cracks’, third song we'll
slag the audiences, fourth song I'll say
something about London, and it was
like they thought we had a script.
When | said those thinge | never had a
clue about saying them, | just reacted
as | felt them.

“Peopie think if you're verbally
heavy, then you‘re a hooligan,
y'know? Which isn’t true. And the
A&R, it's like that Fall article . . . At
the 100 Club, when we came off Pste
Fulwell was talking to someone from
a recerd company and he introduced
us and | went ‘hallo!’ and she
JUMPED BACK in fear. | just walked
away after that.

“It's something I'm not even aware
of. Last time we played down there a
fight started, and without even
thinking | just put me guitar down on
the floor and jumped in the middie
and as | did | realised {groans}‘Oh
God. Death’. But as | went evéryone
just stepped back and apologised. The
fight stopped, they shook hands and
it was all cool.

“’But that thing of psople expecting
you to live up to some kind of image
. . . When we played Manchester tha
PA blew up or something, and | just
kept talking. Rather than go off | was
just messing round, doing Jimmy
Tarbuck kind of routines. And it was
kinda bizarre because we’d been all
heavy one minute and next minute |
was singing Sheena Easton songs or
anything, and asking people to shout
things. And | was saying ‘if there's any
lepers in the house come on up and I'll
cure yer’. it was great, and it seemed
the paople in Manchester understocd
that. Whereas if | said that in London
they'd go ‘Who does he think he is?*
They wouldn’t see the humour.”

Pausing for a moment, he adds:
“But at the same time we're not
gonna be some sort of showband. if
you wanna make a point you've got to
be thorough in the way you go about
it. You've got to take it seriously.”
|I devotes to planning extensions
l' of the group’s work on stage
and record. For example there’s Radio
Wah: “That’s about going into a
studio like this — Square One
Studios! — and making up, say, a 15
minute tape of | don't know what
exactly. Radio Wah might be arare
Wah, or an alternative version, or a
new song or just things we’ve been
thinking about, whether it’s
something we've read, or-anything
we wanna say.

“It’s just making radio more like it
should be: rather than being a
reflection it should be leading. And
what we'll do is we just make a tape
and send it to the radio stations and
let them use it, and encourage people
to tape it. Make a series of them. Get
people like Peel 10 just give us a space
every week, or month, and encourage
people to build up a collection of
Radio Wah, a C90's worth.

“Every time we talk we get on to
slagging Peel. Obviously he’s a lot
better than Andy Peebles and
everything. But he’s really no more
than an alternative Andy Peebles,
y'know what | mean? He must have
feelings which he doesn’t express. if
he's gonna play records with a radical
content, why doesn’t he say
something like that himself?””

Another idea is to bring out a
magazine: “But that’s not gonna be a
musical thing. It’ll be more than a
Wah fanzine. Y’'see, people tend to
think that the groups they like have
been inspired by other groups,
whereas anything from Marlon
Brando to e.e. cummings (the poet)
has inspired me and made me wanna
doit.

“The only thing Wah is aiming at,
basically, is giving people the feeling
that |, and Wash and Joe, got off the
groups that we liked — cos we're
doing it in 8 musical way at the
moment — try and get the feeling |
got what | first heard The Clash, or
even way back to early Elvis, to get
the buzz.”

Evidence of just how seriously
Pete Wylie does take Wah is
offered by the attention he

“

en

‘

To get the buzz. Up until now
Wah! Heat have succeeded
dramatically in that
department. Already, though,
) they're taltking about ditching
| past styles, sbout refusing to stick
. with winning formulae. So hew will
. that affect the new work they're
recording now?
“The link with those singles is that
1 we've #till got the edge. Like, The
Clagh were my favourite band, and
now when peopie say ‘You can’t
expect them to stay with thet
amphetamine, speedo roek’ well |
don’t. But | expect them still to have
+ that edge, the bottle thoy usad to
 have: y'know, the thing that just
' makes ysu go ‘Fuckin’ ‘elil’ and gives
you butterf¥ies in your stomach. You
‘just gasp.
“With Wah | want it to be so that if |

‘]l
18

" was in the audience it would have

that effect on me. I'd buy our records
— and | imagine there’s soms groups
that wouldn‘t buy their own records!”

But nor do they want to go on the
treadmill of regular gigging: “We
want it to be so that when we do play
it's a killer. We want to play live but
we don’t want it to be Wah! Heat
off, then do an encore. We want to
break that up and find new ways . . .
We were talking before of almost

“ doing a pantomime on stage, just
finding other ways of doing it. I'd like
frogs on stage with us, dunno why.
Just have some crazy things going on.
Performance art, even, to disorientate
people, make them on edge, cos
when you're on edge you‘'re more
receptive to things.”

When the Wah LP does appear, it'li
most likely be on their own Eternal
{abel — a name chosen to suggest the
quality of permanence that Wylie

“wants at the core of his music, no

"matter how often or how fast his

ideas on everything else might
change. The signs are the group is
pouring into its making the same level
of intensity that characterised ‘Seven
Minutes To Midnight’. (" That was
meant to be the feeling of being told
that you've got minutes left to live,
and using three of those minutes to
make a record.”)

- With a wide-eyed frankness it's
hard to find objectionable, Pete
expresses his amazement that the
single didn’t clean up in the recent
NME writers’ poll: “Instead it was just
mentioned in dispatches or
something, shot down on the barbed
wire.” Nevertheless he claims that
critical praise is something he can
keep in perspective. A current
obsession of his is the cult-ish book
The Dice Man in which a character
leaves his wife —— on the throw of a
dice — and then returns to admire the
independence she’s acquired.

’He praises her, and she just says
‘Forget it. If | still needed your praise |
wouldn’t have done it’.

“And now | realise that applies to
us. If all the time we were waiting for
a pat on the back there’s no way we
could have pushed on. It’s kind of nice
when you get that but it shouldn’t
matter. That's the thing that corrupts
people even more than the money.

“The Dice Man’s a good book: it's
saying that you should express
different sides of your personality
{forcing your actions by deciding
them on a dice throw), although he
does go to extremes a little, to say the
least. He says we supress parts of
ourselves, and these parts are equally
valid, they just need a chance to be
developed. So you can’t argue with
the dice. And now | carry a pair of dice
around with me — ailthough when it
says you can’t go for a crap | do tend
to go againstit!”

Before | left, the two Petes, Wylie
and Fulwell, each warned me of the
jinxes they carried on anything to do
with machinery. If Fulwell goes to a
Wah gig, the PA breaks down.
Washington demolishes bass strings.
Wylie himself goes through so many
he’s thinking of getting shares in

. Rotosound. And when | took myy tape
home, it was full of a funny noise.

 Whole chunks of the interview —
including, would you believe, a critical
survey of the music papers — were
utterly scrambled. Alf you can hear is
the tape, repeating what might, after

: all, be the only sound that matters. it
goes WAH-WAH-WAH-WAH-WAH. . .
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WAHTOUCAN?

56 Ifrock is dead then we’re not a rock band, If rock has the potential
to be an exciting, inspirational thing, then we are, y’know.5 9
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OUR PHOTOGRAPHERS’ MOTTO: IF IT MOVES, SHOOT IT
OUR WRITERS® MOTTO: IF IT MOVES, RUN IT DOWN

NEWS DEREK JOHNSON

SPECIALS’ ANGER AT VERDICT

GUILTY!

— of inciting a riot
they didn’t start

SPECIALS TERRY HALL and Jerry
Dammers were left bemused and
angry — not to mention over
£1,000 lighter in pocket — after a
court ruled they had incited
violence in their audience during
a gig on Cambridge’s Midsummer
Common last October.

Despite pleas of not guilty, both
vocalist Hall and organist Dammers were
convicted for using words likely to cause
a breach of the peace at Cambridge City
Magistrates Court last Friday afternoon.

It seems highly ironic that The Specials, a
group who have always been unequivocal in
their abhorrence of mindless violence, should

be made the scapegoats for a series of fights
which were already well underway before *

they went onstage.

Obviously shaken at the verdict and fine,
Dammers said after the six-hour hearing: “It
was horrible. | know I’'m biased, but to me the

. evidence against us

just didn’t stand up.

The 3,000 people Court report
atthe concert will and comment by
see the injustice of ADRIAN THRILLS

this decision. We

detest violence at
our concerts.

“This ain’t a town. It's a
trained dog-act! That's a
quote from an old film by

, the way.”

On a more serious note,
Specials manager Rick Rodgers
and Chrysalis press officer Chris
Poole, both at the hearing,
expressed concern at the
precedents the conviction
seemed to have set.

“It looks to me as if they are
setting a precedent which
makes bands accountable for
the behaviour of their
audiences,’ said Rodgers.

Added Poole: “If a band try to
stop two people fighting by
using any terms which could be
considered insulting to the
people fighting, then the band
can be done for it. They seem to
be saying that an artist on stage
should just ignore any trouble
in the audience and not make
any attempts to calm it down.”

THE TWO SPECIALS were
charged under their full names
of Terrence Edward Hall and

Terry Hall and anonymous accomplice fight off fans outside Cambridge
Magistrates Court. Pic: David Corio

Jeremy David Dammers.
Prosecuting, Mr David Beal
claimed that the band'’s
behaviour onstage was likely to
cause trouble, whether or not
that was what they intended,
and called five witnesses to
prove his point — two police

to come onto the stage if they
wanted to fight.”’

Chief steward Harry Sparks, a
beefy bouncer who, stated the
Specials defence lawyer, was
himself “a man of violence”
with plenty of convictions to
prove it, also claimed that the

‘They are setting a precedent
which makes bands
accountable for the
behaviour of their audiences.’

— Specials manager Rick Rodgers

constables, one sergeant and
two bouncers.

Said PC Mark Mills: “The lead
singer and organist were calling
the bouncers a load of wankers
and telling them to fuck off.
They made the atmosphere
very tense. The group were
constantly inviting the audience

band were responsible for the
trouble.

“They started singing a
record in which the lyrics were
‘It’s a load of bollocks’ {believed
to be a reference to the song
‘Pearl’s Cafe’ off the ‘More
Specials’ album). Then they
started f-ing and blinding and

saying that the tent was a
pig-sty. It was just one big
melee. The lead singer and
organist were singing
‘Cambridge United are a load of
wankers!’The lead singer said
‘If you want to fight, come up
‘here and fight me’. Then he
picked up a mikestand and tried
to hit a steward with it."”

According to police sergeant
Ronald Pearce, the stewards
were trying to deal with the
situation but the group were
hurling abuse at them from the
stage. “They said the bouncers
were a load of wankers and if
they wanted to cause trouble
they should come outside. This
sort of language served to
aggravate the unruly
elements.”

Defending, Mr Tom Cuiver
told the court that the bouncers
were unable to control the
fracas in the crowd, which had
stemmed from football

B Continues over
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THRILLS CYNTHIA ROSE

ATTRACTIONS GIG THROUGH MARCH

City hall land

ELVIS COSTELLO & The
Attractions’ major UK tour has
finally been announced. It will
occupy the whole of March —
except for five nights — and
take them to all parts of the
country. Promoted by Paul King
and Paul Loasby, who have yet
to name the support act, the
dates and venues are:

St Austell Cornwall Coliseum
(March 1), Exeter University {2),
Bristol Colston Hall (3},
Birmingham Odeon (4),
Wolverhampton Civic Hall {5),
Bradford St George's Halil (7),
Manchester Apollo (8),
Edinburgh Playhouse (9),
Glasgow Apollo (10),
Newcastle City Hailt (11},
Lancaster University (13},
Bridlington Spa Hali (14},
Liverpool Empire {15), Sheffield
City Hall (16}, Brighton Centre
(18), Hemel Hempstead Pavilion
{19), Hanley Victoria Hall (20),
Leicester De Montfort Hall (22),
Derby Assembly Rooms (23),
Cardiff Top Rank {24), Guildford

Civic Hall (25), London
Hammersmith Odeon (27 and
28}, Ipswich Odeon (29), Oxford
New Theatre {30) and
Southampton Gaumont {31).

Tickets are on sale now at all
venues — except Brighton,
Bristol, Exeter, Lancaster and
Wolverhampton, where readers
should contact local box-offices
for details. In all but two cases,
tickets are all priced at £3 — the
only exceptions are Glasgow
(€3 and £2.75) and
Hammersmith (£3.50 and £3).

Costello’s new album ‘Trust’
is now confirmed for January
23 release by F-Beat. It
comprises 14 new Costello
songs: ‘Clubland’, ‘Lovers
Walk’, ‘You'll Never Be A Man’,
‘Pretty Words’, ‘Strict Time’,
‘Luxembourg’, ‘Watch Your
Step’, ‘New Lace Sleeves’,
‘From A Whisper To A Scream’,
‘Different Finger’, ‘White
Knuckles’, ‘Shot With His Own
Gun’, ‘Fish’n’Chip Paper’ and
‘Big Sister’s Clothes’.

UB40 quit
Graduate?

RUMOURS are rife of an
impending split between UB40
and the Dudley-based
independent Graduate Records,
the label behind the group’s
three hit singles and recent

chart-topping LP. The band and
label are to issue a joint
statement within the next few
weeks, which is expected to
confirm the signing off — a
move which would leave UB40
free to negotiate themselves a
new deal or, more probably,
form their own independent
label.

Stranglers off

riot hook —

book planned
(but of course)

THE STRANGLERS' protracted French court case saga —
which began at their riot-torn Nice gig last spring, and has
since clouded all their plans and activities — is finally over.

With the threat of prison sentences lifted in early December, it
looked as thought the final outcome would result in a heavy fine,
adding a further burden to the band'’s strained financial resources.
But manager Ed Kleinman has now been informed officially that no
more action will be taken and the matter is deemed to be

concluded.

Drummer Jet Black (above) has written a factual account of the
whole proceedings, and this is to be published in book form next
month under the title of Much Ado About Nuthing. It's described
as "‘a cynical view of a ridiculous situation’’, and details of how it
can be obtained will be available in a week or two.

The band are now busy rehearsing for their 20-date ‘Meninblack’
tour next month, coinciding with the release of their new Liberty
album of the same name, from which the single ‘Thrown Away’ is
out this week. Two changes in their tour schedule involve the
cancellation of Cardiff Top Rank (February 8) and the addition of
Durham University (23). They‘re-currently being lined up for an

early summer tour of the States.
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A young Bunny.

BUNNY WAILERS
Sings The Wailers (Mango)

AS TO WHY Bunny Wailers has
chosen this moment to come
down from the hills and
ransack the files of old Wailers’
material — well, at various
times in the past five years l've
had occasion to ask Wailers
Bob, Peter and Bunny why they
were covering old songs all the
time, and the answer was
always that these were good
songs that hadn’t been heard.

Regardless of the cry of
“can’t come up with enough
good new songs’’ that may rise
from Cynics’ Corner, it’s true.
The Wailers were like The

‘t see the Bunn
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y for the hairs.

Beatles in Jamaica, hit after hit.
If you think of this as an
ex-Beatle covering ‘l Want To
Ho!d Your Hand’, ‘Paperback
Writer’ et al, you'll get the
notion.

These songs were mostly
from the Wailers’ Studio One
days, when Bunny was the
piercing high note. The album’s
a beautiful reminder of all the
original Wailers trio song-craft.
There’s Tosh’s ‘I'm The
Toughest’, Marley’s ‘Mellow
Mood’, ‘Hypocrite’ and ‘Rule
This Land’, plus Curtis
Mayfield’s ‘'Keep On Moving’ as
a reminder of the Wailers’
earliest influences.

Knowing Bunny’s honourable
temperament, he probably
didn‘t intend to slant it this
way, but his own tracks
(credited under his original
‘slave’ name, Neville
Livingstone) like ‘Dancing
Shoes’ stand out as particularly
exquisite, joyful songs. ‘Burial’,
which Tosh covered on his first
album, has a new arrangement

that whips it bang up to
Bunny’s unique contemporary
sparseness — he’s currently the
Jamaican artist who makes the
best use of silence, as on his
Solomonic 45’s like ‘Crucial’.

Bunny'’s classic ‘Dreamiand’
is a superlative vision of Utopia
— although he’s already re-cut
it on the classic ‘Blackheart
Man'’ album, it’s the track thati
play repeatedly. There are two
tracks I've never heard in the
original — both Bunny's, both
extra fine — ‘| Stand
Predominate’ and perhaps my
favourite track of all, ‘Walk The
Proud Land.’ Both tracks
demonstrate the excellence of
all the sessloneer elements like
Chinna’s subtle rhythm guitar,
Sterling and Wright’s sensitive
keyboards, and the clarion
horns of Youth Fraser Nambo
and Bennett.

Basically, this album is not
startling; its excellence lies in
its extraordinary craft. The
legendary Sly and Robbie
rhythm machine isn’t dealing in

“neon fireworks, as on the Black

"Uhuru LP. Robbie frequently

DEFUNKT
Defunkt (Hannibal import)

DEFUNCT: dead, lifeless; the
current state of funk in America,
one nation under an
unchanging groove.

Defunkt: withering pun;
septet formed by disenchanted
members of Mr. Chance’s
James White & The Blacks.

‘Defunkt’: lyrically mordant,
musically exhilarating debut
album on enterprising new
label set up by former Fairport
Convention producer Joe Boyd
and distributed through Istand.

Younger brothers of the Art
Ensemble Of Chicago’s
trumpeter Lester, Joe and
Byron Bowie aren’t the first of
the Afro-American avant-garde
to have broken ranks in hot
pursuit of a wider audience, but
the odds are they’ll make a
much bigger splash than
previous defectors like
guitarists Michael Gregory
Jackson, Sonny Sharrock and
James ‘Blood’ Ulmer.

Coming at a time when even
hardened funkateers can be
heard complaining of the
music’s relentless monotony,
Defunkt’'s emergence is
enormously cheering. Their
achievement is twofold.
They’ve singiehandedly revived
funk’s obese corpse; placing it
on a crash diet, and at the same
time brutally subverted its
empty slogans to depict the
embattled realities of existence
for all too many in any
sprawling American metropolis
without a heart.

Defunkt music is edgy,
obviously high on its effortless
grasp of fundamentals and
wealth of long-overdue
innovations. Joe Bowie's
trombone, Byron’s sax and Ted
Daniel’s trumpet punch through
their charts or skid sideways
into freeform. Breaks by all
three players are all the better
for their brevity. Martin

ORIGINAL
BUNNYMAN
ECHOES HIS
ROOTS

follows the original bass line, in
his own uncannily steady
fashion. Sly’s drumming is thus
the greatest revolution in the
use of the instrument. Still the
most ahead of all drummers,
his ears hear beyond the
rhythm and force our slow ears
to imagine new subtleties.

Novelty isn‘t everything, but

twitching your audience to new
rhythms while never losing

Bongoing going

gone

THE BOOMTOWN RATS

production to keep all the clumsy gestures

impossible to rescue due to earnest Bob's

predominance.

touch with the home base-ic
beat, opens as much potential
as adding red to the black and
white keys on the piano,
slipped in somewhere between
the notes. Plus, Sly employs
rhythm and texture for effect,
not just volume.

Launching these tunes again
gives Bunny a chance to do
some sustained, soulful singing
as on the scat-style section of

Fischer’'s synthesizers are
mostly abstract, washes or
whirrings, sudden spills or
infuriating mosquito whines.

The guitars of Martin Aubert
and Kelvyn Bell cross-reference

each other, pitch wriggting,
fuzzy solos against clipped,
flipped one-chord rhythm parts:
scrambled Chic. Elastic, forward
and often flanged, Melvin
Gibbs’ bass is a weighty
presence, Ronnie Burrage's
drumming hi-sprung and
dynamic. Labels are optional,
but Defunkt play the hardest .
funk 'n’ jazz I've heard. Only
‘Melvin’s Tune’, an
instrumental showcase for
Byron's flute, and ‘Blues,’ an
almost throwaway bout of sleek
R&B, shrink from the brink. All
the restis on, up and over.

‘We All Dance Together’,
‘Make Them Dance’ — happy
hustles both, right? Wrong. ‘We
All Dance Together’ is one long
alienated howl|, a last-ditch
protest against uniformity and
the numbing repetition of
working life. The couplet
“Everybody wakes up when I do
/ Everybody makes love when
we do““doesn’t celebrate mass
amorous synchronicity, but
actively resents it. Alcohol and
tranquilising drugs are poor
palliatives for the crushing
weight of nihilism.

‘Make Them Dance’ is no less
bleak. Vocalist Joe Bowie
addresses an embittered
agonist threshing around at the
bottom of the rat heap, an ad
man’s cipher, sex-crazed,
homicidal and, finally, suicidal.
The dance in question is “the
dance of death.”

As for the would-be
super-studs of ‘Strangling Me
With Your Love’, “Blues’ and the
title track, they’re all washed up,
physically and mentally
wrecked, just so much flotsam
and jetsam. The ‘hero’ of
‘Defunkt’ might winge that ‘/
live for you — But you want me
to drop dead”, but at leasthe’s
in better shape than his fellow
loser who slumps,
heroin-hazed, in the doorway of
a vacant tot for ‘in The Good
Times’, a parody of Chic’s
‘Good Times’ that's as scathing
as the way ‘Thermonuclear
Sweat’ turns a string of vocal
cliches inside out: “Step on or
be stepped on / Move or be
removed...”

Defunkt’s harsh laughter
might ring hollow if it weren‘t
reinforced by such a pulverising
soundtrack. As it is, Defunkt are
to funk in 1981 what the Pistols
were to Rock in 1977. About

time too. Better Defunkt than
defunct? You betcha.
Angus MacKinnon

‘Walk The Proud Land’. His
delivery is all dignified,
intelligent control; he is a most
conscious singer.

All the music here is so
polished and controlled that it's
easily absorbed as background
music. When you listen you
realise its remarkable quotient
of heart.

Vivien Goldman

Mondo Bongo (Phonogram)

ONE OF 1980’s more pleasant aspects was the
general absence of Bob Geldof’s scrawny mug
and dimwit musings from the nation’s dailies
and pop periodicals. Geldof finally twigged
that he and his peachy girlfriend had
overdosed the public with their insatiable
demands for publicity and so he shut up, laid
low and licked the wounds of rebuttal caused
by US apathy towards the Rats and the
aftermath of their previous long-playing
debacle. -

Not that he's learned anything from the
sabbatical.

“It was great,” he told MM’s Allan Jones,
referring to the Rats’ US gigs, “everyone was
there. Lennon came to it so he didn’t die in
vain."” i

‘Mondo Bongo’, not surprisingly, is the work
of just the kind of prat who'd make statements
like the above. Hollow pop, quaking under a
plethora of poorly.integrated rip-offs, with
only the glossy sheen of Tony Visconti’s

balanced just so.
Bob locks into the old Burundi Black

percussion that Adam And The Ants and Bow *

Wow Wow have been pillaging relentlessly
these past six months and dusts off his old
Last Poets’ album for ‘Mood Mambo’. Geldof
simply takes all the substance out of The Last
Poets’ rantings, refurbishing the empty
conceit with a load of free-association lyrical
bollocks, whilst his confederates go through
their usual “Crazy Gang goes pop’’ motions.

Only producer Tony Visconti comes out of
this grotesque pantomime with any
credibility, granting ‘Mondo Bonao' its few
bearable moments ‘Straight Up’, one of
numerous ham-fisted Geldof attempts at
apeing Elvis Costello, just about crawls from
the wreckage by dint of Visconti getting a
decent group sound to the point where one
can actually ignore Geldof’s Quasimodo
vocalese. Other Costello pastiches like
‘Another Piece Of Red’ or ‘Elephant’s
Graveyard’, the next single, are, however,

‘Banana Republic’ plummets — as Joe
Strummer noted — a new low in white
reggae: clever-clever pontificating over
lumpy-gravy onbeat propulsion is the most
ill-matched pairing one can think of; while
‘Under Their Thumb’, the Jagger-Richards
original withGeldof playing silly buggers with
lyrics and dynamic, is so bad it’s no wonder
Keith Richards originally nixed the reworking.

Only one song rises above the mire here. On
‘Fall Down’, Geldof drops all the cheapskate
eclecticism to sing a straightforward love song
that, though hardly a masterpiece, at least
says something with a modicum of emotion.

As for the rest, ‘Mondo Bongo’ moves from
the irksome to the infuriating. Infuriating in
that Elvis Costello is unable to get radio play
because his songs are too ‘real’, yet The
Boomtown Rats — by taking out the guts and
substance of a Costello song — will pillage the
whole wretched marketplace with plagiarised
dross like ‘Elephant’s Graveyard Nick Kent

Pic: Fin Costello.

A bad case of foot-in-mouth disease.
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. O Elsewhere, like on ‘New i i i
Lubricate Your Living Room : g accompanies this noisy
(Accessory/Pop Aural) Thing In Cartons’ and that great package along with a tasty

‘Get Up And Use Me’ single — plastic carrier bag.
IT'S THE new thing! In the again featured here — they do

] ) ~ This is pop?
nothing but excite, with Russell

Adrian Thrills

a brick

BASEMENT 5
1965 — 1980 (Is/and)

FREE WITH the first 15,000
copies is a poster, in beautiful
primary colours, a
photomontage of the kind the
hipper sections of the left were
using a couple of years ago: a
tower block, NF placard,
Thatcher, the Ayatollah, Carter,
gunmen, lots of policemen, you
know the sort of thing. After
the band’s name is the
streetwise slogan, “’Stay cool.
Hang loose. Admit nothing.” A
bit of a cliche nowadays, but
get the message: this album is
political. First, though, the
music . . .

Through the efforts of RAR
and others, it has become quite
acceptable for punk and reggae
to share a bill, and since then a
lot of white bands have made a
lot of money (as well as some
catchy pop tunes) by adapting
reggae rhythms into a rock
framework. Basement 5,
however, are the first band I've
seen attempt the fusion the
other way around, and
although I've heard pretty
dismal live reports, on this
Hannett-produced studio
album, it works.

Ace photographer Dennis
Morris comes up with some
distinctive, if a little
one-dimensional, vocals that
owe a lot to reggae in their
phrasing but are shouted more
than sung or chanted; the bass
. isforward in the mixand  ~
backed by thrashing, rock
guitar, while the drumming has
areggae rather than rock feel,
resulting in a simple,
high-energy sound that isn‘t
my personal favourite but

Togeli

ALBUM

TOYAH! TOYAHI TOYAHI

A specially recorded
live concert album.

LIVE 2. Coming soon a

complefely new E.P.
‘Four from Toyah'.

TOY1 Max Prices£1.50

impresses nonetheless.

The lyrics, unfortunately, are
the band’s downfall. There is no
subtlety here, no room for
personal interpretation, just
pure sloganeering on subjects
that have been flogged to death
already: nine to five jobs (‘Hard
Work’), high-rise urban living
{‘No Ball Games'’), unfair
priorities and distribution (“Too
Soon’), and nuclear war
(‘Omega Man’), only the last
putting any slant on the issue
that hasn’t been said a hundred
times before.

In other songs, the slogans
are far less worthy: “England is
under female rule/That's why
we're turning to ruddy fools”
{’Last White Christmas’). And
there was silly old me thinking
the problem was her politics!
So William “short sharp shock’’
Whitetaw would be OK? Or
maybe Keith ““the-lower-
classes-breed-too-much”’
Joseph? Our PM is no sister of
mine, but if we're going to
attack her simply because she
is a woman, count me out.
Following that little gem is
‘Union Games’, an anti-union
rant that could be a parody, but
as the other tracks are about as
subtle as a brick, it's not very
likely. b

The problem is that
Basement 5 seem to use the
music as little more than a
vehicle for their opinions: the
words are printed on the inner
sleeve and the vocals are clear,
dominant, and hard to ignore.
Their total TRB-type lack of
finesse means they are pushing
themselves up the same dead
end as he did, and this time |
personally can’t even support
all of their ideas. A pity.

Sheryl Garratt

slipstream of Bow Wow Wow's
flip-pack 'Your Cassette Pet’,
some people seem hellbent on
making the dividing line
between the single and LP ever
more diffuse and irrelevant;
hardly a bad thing when you
consider how arbitrary such
categories are in the first place.

This 12-inch Fire Engine
artefact — the first release on
Bob Last’s latest toy, the Pop
Aural offshoot label Accessory
~— was undoubtedly conceived
completely independently of
the Bow Wow Wow tape, but
stilt feels very much like its
cousin, a vinyl version of the
same theme with the same
number of tracks — eight — and
a price tag — £2.48 — again
closer to a single than an
album.

But that's roughly where any
resemblance between the two
bands ends. The Fire Engines
sound something like
Buzzcocks would have sounded
had their trail of vintage UA
singles from ‘Orgasm Addict’ to
‘Ever Fallen In Love’ been
produced by Martin Zero rather
than Martin Rushent. Not that
there’s anything wrong with
crisp production — just that The
Fire Engines’ messy assault of
dirty metallic guitars comes as a
welcome alternative at a time
when everyone else is going
out of their way to sound
clinically ciean.

The twin guitars of Murray
Slade and David Henderson
dominate most of these eight
tracks, Henderson's ““vocals’’
being restricted to no more than
a few selected chants here and
there. Towards the end of the
seécond side — ‘Hungry Beat’
and ‘Lubricate Your Living
Room Pts 1 & 2’ — their
relentless rifferama becomes
tiresome, though it never
degenerates into mere
cacophony, always retaining
just that vital semblance of

Burns’ tinny toytown drums
and Graham Mains’ minimal
basslining swerving nervously
along with the breakneck
impetus of the two guitarists.
“Background beat for active

Fire Engines pic: Peter Anderson
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GEN X
Kiss Me Deadly (Chrysalis)

AFTER THE success of their
‘King Rocker’ single almost two
years ago, Gen X looked set to
become what they’d always
really wanted to be — the teen
pin-ups with the punk
trimmings. But the dreams

(e
io o\i;A

never materialised, even
though glam boy Billy |dol was
on offer.

Paradoxically, the pretty face
of this veal-cake Adonis has
been the bane of Gen X. Billy
Idol, you see, stops existing
below the neckline, while the
Great Faces of rock (even that of
teacher Uncle Sting!) invoke the

body and hit centuries at the
sticky wicket of vicarious
sexuality. But Billy is a stiff. Did
you ever see him try to move on
TOTP?

No wonder, then, the last Gen
X single was calied ‘Dancing
With Myself’. However, the
song was what Billy isn’t: a
mover. It was hot, in a rock 'n’

Tl

TOUR

JANUARY

15th
16th
17th
19th
20th
21st
23rd
24th
26th
27th
28th
30th
31st

FEBRUARY

Guildford Civic Hall
Aston University

Bath Pavillion
Warwick University
Manchester Polytechnic
Keele Universify
Sheffield Polyfechnic
Newcastle University
Leeds Polytechnic
Leicester University
Bradford University
Nottingham Rock City
West Runton Pavillion

1st Dunstable Civic Hall
London date to be announced




Diamond dogmas

DAVID BOWIE
The Best Of . . . (K-Tel)

JUST WHEN Bowie gets nostalgic about his
past, scoring his biggest hit in years with an
update of the Major Tom legend, K-Tel win
the rights to a valuable retrospective of his
career. Their timing couldn’t have been better
and RCA must be kicking themselves for
letting this one get away.

After ‘Lodger’ failed to rescue his back
catalogue from the cheapo racks, getting the—~
best TV album promotion company to
reactivate interest by pressure-selling a
compilation must have seemed like a good
idea when negotiations were under way.
Since then, though, Bowie has re-established
himself as both a top selling artist and as a
figurehead to the new romantics with the
great ‘Ashes To Ashes’ and patchy, but
absorbing ‘Scary Monsters’.

An expensively promoted retrospective is
no longer so important as a marketing
exercise, but, with Bowie currently using his
own past as muse, it's a great record to have
around right now.

As the most important musical catalyst of
the last decade (as opposed to innovator),
Bowie deserves a solid retrospective and this
one does him proud. There again, it didn’t
have to try hard and it hasn‘t. ‘The Best Of . . ./
is simply a fine — and well-packaged —
collection of some of the best singles of the
past 10 years.

It’s not without a few quirks though. The
gap between ‘Space Oddity’ and ‘Starman’ is
too wide to be leaped by the corny ‘Life On
Mars’ alone. And, besides, it should have been
plugged by the historically important
‘Changes’, the single that accompanied

Bowie’s then notorious bisexual
proclamations, the publicity of which helped
launch the ambiguous Ziggy Stardust
character.

Similarly, his cracked actor period of
deterioration, brought about by the pressures
of touring America, isn’t really covered
without the vivid B movie descriptions of
‘Drive In Saturday.’

The dated hip language of ‘Rock And Roll
Suicide’ jars a little, and the version of ‘John
I’m Only Dancing’ — possibly an alternative
‘Aladdin Sane’ cut — lacks the bootef both
the original 7” and 12" versions. | always
harboured illusions that ‘The Jean Genie’ was
a pun on Jean Genet, but listening now | can’t
see it. These are minor quibbles, however —
the first side is great. It only collapses with
the inclusion of the ‘stage’ reading of
‘Breaking Glass’, which disrupts the
chronological flow. And ‘Sorrow’ is
unnecessary. Better, maybe, to have included
a live cut of Brecht-Weill’s ‘The Alabama
Song’ to make up for the studio travesty
Bowie released as a stop-gap single early last
year.

No arguments at ali with side two’s
unbroken run of hits, from ‘Diamond Dogs’
through to ‘Boys Keep Swinging’. The latter
definitely feels happier in this company than
with the half-formed sketches of ‘Lodger.’

Bowie’s previous retrospective
‘Changesone ...’ came out about five years
too early, but this one tells a far more
complete story, spanning as it does Bowie’s
delirious glam pop period right through his
plastic soul and European excursions and
back again to tart pop. ‘Ashes To Ashes’
might have made a more symmetrical last
page, but the story stands up without it. -

Chris Bohn

17th January, 1981 New Musical Express — Page 33

Tut, tut, here’s a pharaoh mess.

raunch orthodox sort of way. in

has as much trouble with his

fact, it's one of the few tracks
which the band'’s third album
‘Kiss Me Deadly’ has going for
it.

Disregard the title, taken from
a '50s American film noir. The
- album is, unfortunately, very
short on trashy midnight
metaphysics: the slow Reed-ish

‘Revenge’ is as menacing as the
band get. They’re much more
comfortable with ‘Happy
People’ and the medium rock
format of similar tracks, saved
from utter mediocrity by James
Stevenson’s guitar and cutting
additions from McGeoch and
Fatty Jones.

Again, Billy is a weak link. He

persona and voice as his
movement classes. Most of the
time he sounds like he was born
to be mixed back. And when
he’s thickened up a bit and
given some ersatz rockabilly
echo, like on ‘What Do You
Want' and ‘Triumph’, the result
is sickly: small beer, or an

overdose of milk. :

This sickliness is ultimately
traceable to what many
(Americans?) will see as the
album’s very health —a
touch of fever a la Cars and The
Pop. Gen X are the ‘punk rock
group’ the US are still waiting
for!-Now Billy's face can come
into its own: look at those thick

: Engelbert Humperdink lips.
What | like about Gen X,
though, is that — dismissed or
not — they always hold out a
shred of hope. ‘The Stars Look
Down’ displays a power and
sweep lacking in the rest of the
album’s literal-minded
subscription to the rock 'n’

raunch ethic. The energetic use

of acoustic guitar even puts the
track close to some of The
Clash’s more recent dabblings.
Unlike The Clash, though, Gen
X, in spite of odd flashes, have
never shown themselves
capable of tears or rage. They're
justin-betweenies, the most
deadly fate rock 'n’ roll can wish

SFEN@OE. Paul Tickell

AUDIO TESTING BOOTH
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BY ANGUS MACKINN

SAM RIVERS
Contrasts (ECM)

INNOVATION and emotion in equal
amounts from the ex-Miles Davis
and Cecil Taylor reedsman,
instrumental in the nurturing of the
so-called New York loft scene in the
mid-‘70s and currently touring here.

The titles tell almost all. ‘Circles’ is
concentric. Rivers’ soprano, Dave
Holland's bass and George Lewis’
trombone take turns to expand the
spiral. ‘Zip'is just that, headstrong
and pushy, Rivers tirelessly
inventive on tenor, drummer
Thurman Barker fleet below. ‘Lines’
extrapolates a similar theme.

‘Solace’ and ‘Images’ offer eerie,
abstracted impressionism. Barker
tattles on marimba, Lewis adds
whale-like expostulations, sudden,
parping stops and starts, displays
telepathic anticipation. Rivers’
soprano seems no less than a
keening blade. ‘Verve’ thrums
steadily, a blue calypso featuring the
leader on flute — at least until it
fragments into melancholic
freeform, Holland'’s arco thoroughly
chastening.

‘Dazzle’ is prototypical, presents a
complex notation directly and
unapologetically. Rivers and Lewis
alternate as they develop a stately,
lumbering theme amidst Barker’s
precipitous frenzy, this duly
exaggerated by both tenor and
trombone.

Rivers has never failed to make
great demands upon himself as a
leader and in its way ‘Contrasts’ is as
highly principled and individualistic
as were his Blue Note albums in the
'60s. It's certzinly as invigorating.

PHARAOH SANDERS
Journey To The One (Theresa)

ONCE A wilful, abrasive foil to John
Coltranein the mid-'60s but last
heard on record making reticent
funky noises with Norman Connors,
the tenor saxophonist still has to
cofivince doubters that the
enraptured mantras of his later
Impulse albums weren’t one-way
tickets to the end of the line. This
beautifully packaged double set
might do the trick.

The extremes of pitch and
transonic split-reed effects still
feature prominently, but together
with Sanders’ coarse-grained tone
they now function as ground
grammar in a resurgent vocabulary.
‘Journey’ consciously summarises
past and present, hints at probable
futures.

‘Greetings To Idris’, ‘Doktor Pitt’,
‘Yemenja’ and ‘'You've Got To Have
Freedom’ all swim confidently in the
mainstream. Coltrane’s spirit
infuses both his ‘After The Rain’, this
an intimate duet with pianist Joe
Bonner, and Sanders’ ‘Bedria’, a
light-dappled mood piece
reminiscent of the master'’s
‘Welcome’. ‘Kazuko’ features koto
and harmonium, ‘Soledad’ sitar,
tabla and tambura — both are nods
to the earlier exoticism, the former
intense and devotional, the latter
perhaps a mite too florid for its own
good. Rogers and Hart's ‘Easy To
Remember’ is the baliad, measured
and respectful, and ‘Think About
The One’ a convincing shot of space
age gospel, a distant cousin of
Weather Report’s ‘And Then’.

Instrumentation varies. Voices,
Carl Lockett’s guitar and Eddie
Henderson’s exuberant fluegelhorn
are optional, John Hicks’ piano a
melodic wellspring, idris
Muhammad’s drums powerful and
polyrhythmic. Sanders’ entries are
as overwhelming as ever, massive
statements of intent, but whereas
their momentum has often tended
to dissipate with unsettling rapidity,
now it's effortlessly sustained.
Yesterday's iconoclast becomes
today’s supreme lyricist.

ARTHUR BLYTHE
lllusions (Columbia — import)

SINCE moving to New York from
Californiain 1973, the alto
saxophonist has played with or led
an impressive variety of groups;
‘Nlusions’ feeds old and new
material to two quite distinct
line-ups in a hugely successful
attempt to itlustrate the continuity
and adaptability of his work.

Three pieces feature an
instrumentation derived from those
of warlier albums, particularly 9's
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Sam Rivers, not of Babyjop,
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ALL THE SAXES —
YAKETY YAK

‘Lenox Avenue Breakdown .
Buoyant almost-funk pacgd by
drummer Bobby Battle and the bass
lines of Bob Stewart's tuba, ‘Bush
Baby’ moves at a furious clip. Blythe
skirls through the changes as cellist

Abdul Wadud and guitarist James
‘Blood’ Ulmer add crabbed,
querulous asides.

The tricky ‘Hlusions’ and bumbling
‘Carespin’ With Mamie’ continue the
interest in rhythm and angles.

TOTAL RECALL

PRODUCED BY STEVE LILLYWHITE

Blythe and Wadud weave exacting
counterlines; Ulmer’s oblique
trajectories make much more sense
here than they have on some of his
own releases. X

Blythe and his current In The

Tradition tackle three more. Pianist
John Hicks sweetens the lyrical 'My
Son Ra’; on loan from Air, bassist
Fred Hopkins and drummer Steve
McCall bustle inquisitively to r
syncopate ‘Miss Nancy’ and uncoil
‘As Of Yet'. The conventional quartet
format dodsn’t guarantee orthodox
results, but then that’s precisely the
point. Whether caustic or expansive,
Biythe is in tremendous form.

Two steps back and at least six
forward, ‘Illusions’ demands a
British release.

SONNY ROLLINS
Love At First Sight (Milestone}

ROLLINS’ incomparable facility,
resonant tone and throwaway wit
are all as engaging as ever, but
crossover starlets such as pianist
George Duke and bassist Stanley
Clarke are far from ideal
accompanists. Their inability to
either productively rework
something as seminal as ‘Strode
Rode’ from Rollins’ first, '50s apogee
or provide him with interesting
material is transparent.

Rollins and reliably sympathetic
drummer Al Foster make the most of
what really amounts to very little but
even the ballads, customarily high
cards in the pack, fall distressingly
flat. ‘Love At First Sight’ is an
unfortunate (and most uninvitingly
mixed} non-event.

JULIUS HEMPHILL QUARTET
Flat-Qut Jump Suite (Black
Saint)

CLOSER, { suppose, to the current
edge.

‘Heart’ is skittish bop for the ‘80s
and ‘Body’ hip-dipping funk by any
other name, ample proof that,
contrary to popuar preconception,
players of Hemphill's creative
temperament aren’t afraid of the
straightforward. His agile,
unmistakeably Texan tenor and Olu
Dara’s flighty trumpet shape and
size vivid, animated designs above
Abdul Wadud'’s piucked cello and
Warren Smith’s meticulous
drumming.

A warm canto and much more
formal than it seems, ‘Ear’ entrances
with its mysterious delicacy,
Hemphill’s flute a will o’ the wisp.
'Mind’ just boggles, gives each
player ample solo space. Dara’s
opening voluntary is breathtaking in
its scope, cheekily bagging anything
from field calls to New Orleans
second line: history in motion.

Altogether, an exceptional index
of new jazz possibilities. ~

FIRST 10 OO0 SPECIAL BAG
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JERMAINE JACKSON
Jermaine (Motown)

AFTER SEVEN years and six
albums as a Motown solo
recording artist Jermaine
Jackson has come of age. At
least that's the intention of this
album with its winsome
pretensions to maturity,

psuedo-sincerity and high gloss

finish. It's an attempt to put

fresh blood into the mainstream

of heavy Motown talents
alongside Stevie Wonder,
Marvin Gaye and Smokey
Robinson.

‘Let’s Get Serious’, with its
deliciously sharp and
magnificently mustered sense
of verve was one of the most
direct and sizzling pieces of
communication to be heard in a
pub, & disco or a bedroom last
year.

It was JJ's final fling, the
storm before the calm and
‘Jermaine’ shows that he's
seized up; befuddled with
grace, good vibes and the
realisation of how lucky he is
and how esteemed he could be.

The course of his career
shows-anadmiration for
Motown'’s endurance, expertise
and sleek professionalism; its
ability, cemented in the '70s, to
move with rather than attimes
and trends. His acceptance of
the label’s procedures,
formalities and underlying
inertia has brought him from
teen-throb cartoon character to
classy, cosmopolitian Casanova
of the Campari set — see him

. striding into the limelight in his

open-necked powder blue
baggy Grandad shirt with chic
riding jodpurs tucked inside his
boots, and you can't help
thinking of his father-in-law and
saying to yourself, so thisis.the
Emperor’s new pose.

The only two songs worth
any of your time on this record
come on side one — ‘Little Girl
Don’t Worry' and ‘The Pieces
Fit’. Both have a fresh-faced,
close-cropped springy sound —
a surge of palpitating rhythm
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A not so germane Jackson.

over which the familiar reeling,
reverberating clarity of Charles
Fearing’s inimitable guitar
makes its presence felt. But
eveh here the lyrics are
unbelievably drippy, the latter
viewing a relationship as a
divine creation in the cosmic
order of the universe, no less.

It's a conceit well in fitting
with the overall portrait drawn
by the other compositions on
this album. The star — an
incredibly complex character —
is regaled, examined, lauded
and pitied as he strides amidst
the snares and spears cast by
love and loving. ‘First You
Laugh Then You Cry’is a point
in case, a watery gaze towards a
maudlin Manilow-type
examination of relationships.
From here on in Jermaine tries
to acquit himself in the
sub-Smokey stakes but his
voice lacks charisma and
magnetism and the songs are
foolishly grandiose, self
centred, idealistic and self
pitying.

‘You Like Me Don’t You' is the
crassest thing on the album, a
thousand hand-maidens bow in
reverence for Jermaine’s
bleeding heart and if the string
arrangement sounds like a
straight lift from one of those
fleecy Love Unlimited singles,
don’t be surprised because it’s
masterminded by the bland
hand of Mr Gene Page.

This album lives in a world of
safe marketing, plastic
mannequins and cheap
roleplay. It has all the sheen of
Vogue and all the emotion of a
Jackie comic strip serial. How
can anyone be so spineless?

Gavin Martin

THE MEKONS
The Mekons (Red Rhino)

DAN DARE and The Mekons are
dead, and the gloriously
shambolic mess that produced
those two inspirational singles
for Fast seems gone for ever.
This album on the York-based
Red Rhino label was recorded at

| the time of the split with Virgin

and s a lot more dense and
complex than the pop album
they made for Branson’s little
label. Bleak music for bleak,
times. The Mekons don’t make
me smile much any more,
although the honkytonk piano
and Raincoats-type violin in
‘Institution’, and ‘I‘'m So
Happy'’s strident chants
recapture their past exuberance
and anger.

This is synth-laden mood
music, pulling down old
structures to build new ones
that are just as rigid, mostly
based on a short rhythm/tune
repeated on one or two
instruments with a background

of jangling guitars and violin
and interruptions from crazed,
bleating saxes.

it's not what | wanted or
expected to hear and I’'m glad,
because they have progressed
to something better. With the
exception of ‘Trimden Grange
Explosion’ {already heard on
the ‘RAR’s Greatest Hits’ LP),
which seems swamped and
tuneless, this is an excellent
album.

The lyrics are difficult to hear
and even harder to decipher,
but many seem to deal with the
trauma of male/female
relationships, with dependence,
or with everyday life. ‘dJohn
Barry’is a man talking in a
monotone about his “busy day’’
over a hypnotic, Shadows-like
guitar riff, while ‘Copper Squad’
sets a pub scene to grandiose
synth chords and screaming
sax. The mundane is putinto a
new context where Tijuana
Brass records played in a 3
suburban bungalow can be
turned to bitter, discordant
chamber music ('St Patrick’s
Day’).

The titles rarely have
anything to do with what { take
the songs to be about so | may
be totally wrong, but numbers
like ‘Karen’, with its clanging PiL
guitars, are far more interested
in creating atmosphere than in
getting any deep and
meaningful messages across.

‘Business’is much more
straightforward, about
weapons as profit, while
‘Corporal Charlie’is a
disturbing tale recited by a
soldier over a slow, staccato
guitar (have you noticed how
everyone's talking about war
these days?). The single, and
one of the standout tracks, is
‘Snow’, a catchy dance tune
with a (hopefully) paranoid
view of our not-too-distant
future: "I sitinside/l cross my
tegs/I hide away from all the
riots ... The burnt out
homes/Of left-wing
names/Remind us all where the
power remains.”

The Mekons were a breath of
fresh air in the post-punk decay;
primitive thrashings that
avoided the whining old life - on
- the - dole - in - a - tower - block
routine but still managed to
protest. They are still doing
that, still shouting rather than
singing, still using their own
accents; but a sound as basic as
theirs couldn’t have stood stili.
This album is not comfortable
to listen to, itis jarring, difficult;
but entertaining because itis
still very much by the people
who once wanted to come on
stage on a sofa with the word
‘spaceship’ painted on it.

Dan Dare may be dead, but
The Mekons are surviving, and
very well too.

Sheryl Garratt
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363 OXFORD ST. (NEXT TO BOND ST. TUBE) TEL: 629 1240. BEDFORD: SILVER ST TEL: 211354, BIRMINGHAM: NEW ST. TEL: 643 7029. BRADFORD: CHEAPSIDE TEL: 28882. BRIGHTON: CHURCHILL SQUARE TEL: 29060. BRISTOL: BROADMEAD TEL: 297467. COVENTRY
HERTFORD ST. TEL: 21001, DERBY: ST. PETERS ST. TEL: 364700. EDINBURGH: ST. JAMES CENTRE TEL: 556 1236. ENFIELD: CHURCH ST, TEL: 363 0184. EXETER: GUILDHALL SHOPPING CENTRE 35804. GLASGOW: UNION ST. TEL: 221 1850. GLOUCESTER
KINGS WALK TEL: 32231, GRAVESEND: QUEENS ST TEL: 62226. HO! LOWAY HOLLOWAY RD. TEL: 607 1822. HULL: WHITEFRIARGATE TEL: 226160. LEEDS: TRINITY. ST TEL: 35598. LEICESTER KEMBLE SQUARE TEL: 537232, LEWISHAM: RIVERDALE
TEL: 852 3449. LIVERPOOL: LORD ST. TEL: 708 8855. LUTON: ARNDALE CENTRE TEL: 35290. MANCHESTER: MARKET ST. TEL: 834 9920. NEWCASTLE: NORTHUMBERLAND ST. TEL: 27470, NORWICH: HAYMARKET TEL: 25490. NOTTINGHAM: BROADMARSH CENTRE
TEL: 52841. NOTTING HILL GATE: NOTTING HILL GATE TEL: 229 1476. PLYMOUTH: NEW GEORGE ST TEL: 20067. PORTSMOUTH: COMMERCIAL RD. TEL: 29678. SOUTHAMPTON: BARGATE TEL: 32654. STRATFORD: BROADWAY TEL: 555 0312.
STOCKTON: HIGH ST TEL: 66174. SUNDERLAND: HIGH STREET WEST TEL: 41267. SUTTON: HIGH ST TEL: 6420084, SWANSEA: THE QUADRANT CENTRE TEL: 462094. WOLVERHAMPTON: THE GALLERY, MANDER SQUARE TEL: 29978.
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it AKG headphones
your hi-fi system
s incomplete.,

Make a comparison test between AKG stereo headphones and any good
make of hi-fi loudspeakers and you will hear that AKG headphones easily
match the clarity and performance of the best loudspeakers for a fraction
of the cost. Plus, they are lightweight, comfortable to wear and give you
freedom of movement without ever losing the perfect stereo image. There
Is no disturbance of others even at high volume. At the same time, you
remain undisturbed by outside sound.
Try this simple comparison test at your AKG stockist straight away and be
convinced that AKG headphones will complete your hi-fi listening
enjoyment.

i

AKG Acoustics Ltd
191 The Vale, London W3 7Q8
Tel: 01-743 2042 TX: 28938 akgmic g

MOROCCO '()s)

- 'TWO WEEKS FROM euv/'Q

CAMP

AFRICA

You've probably heard about Camp Africa — and everything you've
heard about it is true!
~ It'swhere people between 18 and 30 get together to enjoy a
~_Qohday — your way. No grannies. No kids. Just two weeks of doing
what you want, when you want.

Sun, sea and sand. Surfing, swimming, horse riding — or
just laze on the beach all day. And then there's discos, beach
barbeques and parties._ :

) Do everything. Do nothing.
Do whatever you like! At our prices
you really can afford to enjoy
yourself.

For more details about Camp
Africa — and about our Greek
Village on the island of Thassos —
phone or post the coupon for a free
brochure.

Young World Holidays, Dept B60,
P.O. Box 88, 29 Queens Road,
Brighton, BN1 3YN. Tel: 0273-23397

Name
Address

Postcode._
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O SPLODGE, the re-shaped version
of Splodgenessabounds, play their
first official London date at
Woolwich Tramshed on Thursday,
January 22. Support acts are Baby
Greensleeves and The Crocodiles,
and admission is £2.

O ASWAD, Linton Kwesi Johnson
and the re-formed Reggae Regulars
play a special one-off concert at
London Hammersmith Palais next
Monday (19).

0O CAMEL, whose new Decca album
‘Nude’ is released on January 23,
have added another date to their
previously reported UK tour — at
Bournemouth Winter Gardens on
February 28.

[0 THE DECORATORS, whose
three-track single ‘Pendulum And
Swinge’ will be issued next month
on the Red Linear label, have a
series of London gigs at Clapham
101 Club {tonight, Thursdayj),
Richmond Snoopies (Friday), West
Hampstead Moonlight (January 22,
February 5 and 19), Hammersmith
Clarendon (January 23 and February
14) and Acton Kings Head (January
25), with more to come.

0O THE LOOK, the London-based
four-piece currently making a
substantial impact with their debut
MCA single ‘t Am The Beat’, play
London Southbank Polytechnic
{tomorrow, Friday), Cromer West
Runton Pavilion (Saturday), London
Marquee (January 19), London
Futham Greyhound ({20), Blackpool!
Norbreck Castle (22), York Coilege
(23), Leeds Fforde Green Hotel (24),
St Neots The Priory (25), Port Talbot
Troubadour (29), Birmingham
Polytechnic (30) and Guildford
Surrey University {31).

O THE BLUES BAND add Norwich
East Anglia University (January 23)
and Reading University (24) to their
date sheet, reported last week. And
their Birmingham gig on January 27
is now at the Top Rank instead of the
Odeon.

0 CHEVY have pulled out of the
support spot in the current April
Wine tour, because the itinerary is
taking in many of the venues they
visited during their autumn tours
with Alvin Lee and Hawkwind.
They've now setting up their own
club tour through February.

O RELUCTANT STEREOTYPES have
their most important London gig to
date next Wednesday (21), when
they headline at Victoria The Venue.
And they gain further exposure this
weekend, making their debut on
BBC-2's Old Grey Whistle Teston
Saturday.

0O SAXON have added another date
to their mini-tour next week (see Gig
Guide). It's at Bracknell Sports
Centre on Friday, January 23.

0 THE LITTLE ROOSTERS, now a
five-piece with the addition of
guitarist Barrie Mizen, play
Liverpool Brady’'s (tomorrow,
Friday), London Canning Town
Bridge House (Saturday), London
Fulham Greyhound (January 19),
Manchester Rafters {22), Burton 76
Club (23), Dudley J.B.’s (24), London
Islington Hope & Anchor {26},
Leicester Lucia Centre {27) and
London Covent Garden Rock Garden
(30). More are being added, and an
album and single are imminent.

O THE CHEATERS pursue their
‘Rock Against Grimness’ tour at
Blackpool Jenks Bar (this Friday,
Saturday and Sunday), Warrington
Carlton Club (January 19), Stoke
North Staffs Poly (21), Manchester
Comanche Students Union (23),
Preston Warehouse (24}, Liverpool
Mayflower (26), Carlisle Mick’s Club
(28}, Workington Matador Hotel {29),
Harrogate Crown Hotel (30), London
Covent Garden Rock Garden (31),
Redhill Lakers Hotel (February 1),
London Waolwich Thames Poly (2),
Dartford Thames Poly (3), London
Hospital Medical School (4), High
Wycombe Nags Head (5), Bracknell
Underground (6), and Egham Royal
Holloway College with The Hitmen
{7}

Plasmatics play
Europe, not UK

THE PLASMATICS, the
outrageous American band
fronted by former porno queen
Wendy O. Williams, fly to
Europe at the end of this month
to play a series of 12 concerts in
five different countries — but,
as yet, nothing is fixed for .
Britain. Their projected
Hammersmith concert last year
was called off at short notice by
the GLC, and they have yet to
make their}UK debut. Although
they’ve been accepted on the
Continent, they've guaranteed
not to destroy any cars while
they’re in Europe — but even
so, Wendy has promised a new

GARY
displaying
diminished
GLITTER

O GARY GLITTER continues his
current burst of gigging with newly
confirmed dates at Plymouth
Polytechnic {tonight, Thursday),
Bath University (January 19),
Aberdeen College of Commerce
(22), Dundee University (23},
Leicester University (24), Uxbridge
Brunel University (30} and
Aylesbury Friars {31). He then goes
into the studio to record his first new
album for four years, scheduled for
spring release by Eagle.

PRIME SUSPECT, who support
Hazel O'Connor on the second leg of
their winter tour starting next p
Tuesday (20}, have also slotted in a
number of gigs in their own right —
at Guildford Wooden Bridge
{January 31), Rowledge Cherry Tree
(February 13), Stanford Robin Hood
(19), Waterlooville White Hart (22),
Southampton Joiners Arms (24) and
Reading Target Club (26). They're
also working with producer Ray
Dorset on a new single, to be rushed
out by Satellite in mid-tour.

0O MONEY, the Midlands heavy
rock band, are going outon an
extensive tour to work in new
material which will form the basis of
their next album. First confirmed
gigs are at Coventry General Wolfe
(January 24), Leeds Fforde Green
Hotel (February 1), Birmingham
Romeo & Juliet (2) and Retford
Porterhouse (21), with many more to
follow.

O POISON GIRLS headline a benefit
gig for Action Space at London
Hackney Chat'’s Palace on
Wednesday, January 28. This is
because Action Space in London’s
Chenies Street, WC2, has been
forced to cancel its programme of
theatre, cabaret and dance following
its grant withdrawal by the Arts
Council of Great Britain — resulting
in nine full-time workers being made
redundant, and a number of shows
already booked being scrapped.
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O EARTH WIND & FIRE are not
expected in Britain until August, say
CBS Records — despite reports
elsewhere that they’re being lined
up for a series of dates in April. In
the meantime, their new single ‘And
Love Goes On" is released on
February 6.

O THE HITMEN have London gigs at
Islington Hope and Anchor (January
22), Camden Dingwalls (23),
Southbank Polytechnic (30) and
Covent Garden Rock Garden
(February 6), before venturing out of
town to visit Egham Royal Holloway
College (7) and Uxbridge Brunel
University (11). Then it’s back to
London for Bedford College,
Regent’s Park, on February 13.

O HARRY CHAPIN is touring Britain .
in February — not this month, as
reported two weeks ago. The dates
originally printed were incorrectly
supplied to us, and should have
been for exactly one month hence.
So he now visits Croydon Fairfield
Hall (February 1), Reading Hexagon
(2}, Manchester Apolio (3},
Southport Theatre (4), Belfast
Grosvenor Hall {5}, Birmingham
Odeon (10), London
Tottenham-Court Rd. Dominion {11),
Leeds Polytechnic (12}, York
University {13), Newcastle City Hall
(14} and Edinburgh Usher Hall (15).

O THE FLATBACKERS are playing
three London dates this month, to
maintain promotion on their current
Red Shadowsingle “‘Buzzz Going
Round’. They‘re at Islington Hope &
Anchor {this Sunday), the Charles
Peguy Centre in Leicester Square
{January 24) and Chiswick John Bull
(31).

O JOHNNY MARS has changed the
name of his re-shaped band from
7th Sun to Mighty Mars, and they
make their London debut at the
Marquee Club on January 23. The
line-up now features ex-Wreckless
Eric guitarist Colin Fletcher and
ex-John Mayall keyboards man Mel
Simpson, plus James Matthews
(drums) and Wayne Elliott (bass).
Other dates set include Brighton
Sussex University (January 21),
Birmingham Aston University (30)
and London Camden Dingwalls (31).

SIR DOUGLAS
MARCH VISIT

SIR DOUGLAS QUINTET, the
influential Texan band led by
Doug Sahm who recently
re-formed, are now expecting to
play British dates in March.
They were originally intending
to come over with The B-52's
last autumn, but decided
instead to tour in their own right
when they were more fully
rehearsed.

. As a prelude to their visit,
their album ‘Border Wave' is
issued by Chrysalis this -
weekend. They now feature
three original members —
Sahm (guitar and vocals), Augie
Meyers (organ) and Johnny
Perez (drums) — plus
newcomers Alvin Crow (guitar)
and Speedy Sparks (bass).

0O GEORGE HAMILTON IV is on the road for the next six weeks, with dates at
Swansea Brangwyn (tonight, Thursday), Bristol Colston {Friday), Bedworth ,
Civic (Saturday), Cardiff New (Sunday), Derby Assembly Rooms (January
20), Aldershot Princess (21), Loughborough Charnwood {22), Clacton
Princess (23), Hatfield Forum (24), Crawley Leisure Centre (25), Barrow Civic
{26}, Blackburn King George's (27), Oakengates Town Hall {29), Chatham
Central (30), Southend Cliffs (31), Chichester Festival Theatre (February 1),
Wakefield Theatre Club {2), Lincoln Theatre Royal (3), Aylesbury Civic (4),
Swindon Wyvern (5), Barnstaple Queen’s (6), Leamington Royal Centre (7),
London Lewisham Concert Hall {8), St Austeli Riviera (9), Herne Bay King's
Hall {10}, Worthing Assembly Hall (11}, Poole Arts Centre (12), Miiton Keynes
Stantonbury (13), Basingstoke Sports Centre (14), Sandown Pavilion (15),
Eastbourne Congress (17), Hull City Hali {18), Irving Magnum (19), Inverness
Eden Court (20-21), Glasgow Grand Ole Opry (22), Falkirk Town Hall {25),
Liverpool Royal Court (26), Bridlington Spa {27), Borehamwood Civic (28),
and Hayes Alfred Beck Centre (March 1).

Toyah top at Lyceum
—3

TOYAH have added a major
London date to their UK tour
schedule, which opened earlier
this week — a headliner at the
Lyceum Ballroom on Sunday,
February 22, with all tickets at
£3 and support bands to be
announced shortly.

The current outing marks the
first airing of Toyah Willcox's
new band, which retains only
guitarist Joel Bogen from her
previous line-up. Other
members are keyboards man
Adrian Lee, ex-Original Mirrors
bassist Phil Spalding and
former Bruce Woolley Band
drummer Nigel Glotker.

This new line-up is featured
©n disc for the first time on
‘Four From Toyah’, a four-track
EP to be issued by Safari before
the end of this month, selling at
£1.50. Titles featured are ‘It's A
Mystery’, ‘Warboys’, ‘Angels

show with plenty of surprises. And Demons’ and ‘Revelation’. New-look TOYAH WILLCOX
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Valli and
Seasons
due back

FRANKIE VALLI & The Four
Seasons return to the UK at the
end of next month for another
series of concert appearances.
They play St Austell Cornwall
Coliseum (February 28),
Manchester Apollo (March 3),
Blackburn King George’s Hall
{4), Poole Arts Centre (6),
Windsor Blazers (7), Eastbourne
Congress (8), Doncaster Rotters
(10), Nottingham Rock City {11),
Birmingham Odeon {13),
London Victoria Apollo (14) and
London Lewisham Concert Hall
{15).

There will be no support act,
as the group will play the whole
of each show. The tour is
promoted by the Kruger
Organisation, who haven‘t yet
announced details of booking
arrangements. There will also
be new record releases, both by
the group and Valli as a soloist,
to coincide with their visit.

GEN X BACK
IN ACTION

GEN X swing back into action
with their first album in two
years, ‘Kiss Me Deadly’,
released by Chrysalis on
January 23. And they're also
playing three dates next week,
which serve the dual purpose of
promoting the LP and warming
up for a major tour starting in
mid-February —they’re at
Rickmansworth Watersmeet
{January 22), Nottingham Rock
City (23} and Birmingham Cedar
Ballroom (24), all supported by
The Tea Set.

The album contains ten new
tracks and features the new
band line-up of Billy Idol {vocals
and guitar), Tony James (bass)

and Terry Chimes {drums) —
with guitar contributions from
James Stevenson (who's just
joined the band), Steve Jones
and John McGeoch. A
four-track EP issued this
weekend includes two songs
from the LP, ‘Dancing With
Myself’ and ‘Untouchables’,
plus ‘King Rocker’ and Gary
Glitter's ’Rocy On'.

@ The Tea Set, whose debut
album is due out on Liberty,
headline at London Camden
Dingwalls next Tuesday (20}
and have a Monday-night
residency at London Islington
Hope & Anchor throughout
February.

Slade’s NODDY HOLDER

Slade still

in Reading
afterglow

SLADE, one of the hottest
bands in the country since they
rocked Reading last August,
complete their current concert
series at London Hammersmith
Odeon on January 26 — and
they’'ve already set up a further
string of dates for later in the
winter.

This latest schedule takes in
Hanley Victoria Hall (February
19), Newcastle Mayfair (20),
Sunderland Polytechnic (21),
Derby Assembly Rooms (22),
Liverpool Empire (23), Reading
Top Rank (25), St Austell
Cornwall Coliseum (26), Exeter
University (27), Cardiff
University (28), Coventry
Lanchester Polytechnic (March
2), York University (3), Leeds
Polytechnic (4), Manchester
Apollo (5), Lancaster University
(6), Bradford University (7),
Leicester De Montfort Hall (9)
and Southampton Gaumont
(10).

Their new single ‘We're
Gonna Bring The House Down’
is released by Cheapskate on
January 23.

CLIMAX ON
UK CIRCUIT

CLIMAX BLUES BAND are
playing their first UK tour in
over a year, following the
release of their new single

- ‘Gotta Have More Love’, culled

from their current Warner
Brothers album ‘Flying The
Flag’. Confirmed dates are at
Newton Abbot Seale Hayne
College (tonight, Thursday),
Bristol University (Friday),
Egham Royal Holloway College
(Saturday), Liverpool Royal
Court Theatre (Sunday), Leeds
Warehouse (January 20),
Hardstoft Shoulder Of Mutton
(22), Salford University (23) and
Durham University (24).

Mo-dettes, Upstarts
Passions on the road

THE MO-DETTES begin another series of dates next week, playing
Oxford Scamps (January 19), Cheftenham Eve’'s (20), London
Marquee (21), North London Potytechnic (23), London Crystal
Palace Hotel (24), York University (30), Middlesbrough Rock Garden
(31), Manchester Rafters (February 2), Leeds Warehouse (3),
Colwyn Bay Pavilion (4) and Wolverhampton Polytechnic {7), with
more being set. The girls — Jane, June, Kate and Ramona — also
join Spizz and his group {(who have just made their annual name
change to The Spizzles) in an Advisory Service for Squatters benefit
at London City University on January 29.

THE ANGELIC UPSTARTS set out this weekend on a short tour,
designed to aid promotion of their new Zonophone single ‘Kids On
The Streets’ / ‘The Sun Never Shines’, released on January 26. With
more dates still to be added, those confirmed so far are Leamington
Royal Spa Centre {tomorrow, Friday), matinee and evening shows
at Liverpool Brady's (Saturday), Paisley Bungalow Bar (January 18
and 19), Aberdeen Fusion (20), Scarborough Taboo (23), Walsall
Town Hall (24), Bradford Tiffany’s (29), Bolton Sports Centre (30)
and Birmingham Digbeth Civic Hall (February 7).

THE PASSIONS, who support Roxy Music in their concerts at
Birmingham and Leicester this weekend, begin their own
headlining tour a few days later. it coincides with the January 23
release of their new Polydor single ‘I'm In Love With A German Film
Star’, and'dates confirmed so far are at Bristol University (January
22), Rayleigh Crocs (24), Cheltenham Eve’s Night Club (26),
Manchester Polytechnic (29), Portsmouth Polytechnic (31), Norwich
East Anglia University (February 4), Leeds Fan Club (5), Edinburgh
Nite Club (6) and Middlesbrough Rock Garden (7). More are being
set.

® PATRIK FITZGERALD GROUP resume their travels next week,
playing High Wycombe College of Higher Education (January 21),
Bath Moles (22), Guildford Surrey University (26), Canterbury Kent
University (28) and Brighton Concorde (29). Then follow London
gigs at West Hampstead Moonlight Club (30), Islington Pied Bull
(February 3), Covent Garden Rock Garden (5) and Richmond
Snoopies (9), with more being set.
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KROKUS, the Swiss-based hard
rock band who were last in
Britain for the 1980 Reading
Festival, return here next month
for a 20-date Qeadlining tour.
During the autumn, they toured
America for eight weeks, and
spent the rest of the time
recording a new album — the
resultis ‘Hardware’, released by
Ariola on February 6-1t's
preceded on January 30 by a
single featuring two of the
tracks from the LP, ‘Rock City’
and ‘Mister 69°, plus a bonus
live track called ‘Mad Racket’
which isn’t on the album.

Tour dates are Edinburgh
QOdeon {February 20), Glasgow
Apolio (21), Middlesbrough
Town Hall (22}, Manchester
Apolio (23), Liverpool Empire
(24), Cardiff Sophia Gardens
{25), Derby Assembly Rooms
{26), Hanley Victoria Hall (27),
Sheffield City Hall (28), Reading
Top Rank {March 1},
Birmingham Odeon (2),
Wolverhampton Civic Hall (3),
Southampton Gaumont {4),
Dunstable Queensway Hall (5),
Ipswich Gaumont (6), London
Hammersmith Odeon (7),

top price everwhere (including
Hammersmith) is £3.50. They're
on sale now at all venues —
except Bradford (where the
box-office opens on January
31), Dunstable (February 2) and
MCP. Bristol (9). Support act on ali

Bristal Colston Hail (8},
Newcastle City Hali (10),
Bradford St George's Hall (11)
and Leicester De Montfort Hall
(12). The schedule was set up
by Asgard and is promoted by

dates in More, who have their
own Tuesday-night residency at
London Marquee from January
20 to February 17 inclusive.

Ticket prices generally are
£3.50, £3 and £2.50 — and,
although there’s some slight
deviation at certain venues, the

Maiden voyage to 24 towns

IRON MAIDEN set out next month on their first
world tour, which sees them playing no less than
125 concerts in six months. Their massive trek
kicks off two dozen dates here in the UK,
continuing in nine European countries, followed
by visits to Japan, Australia, the United States
and Canada, before returning home in August!
To preface all this activity, their second album
‘Killers’ — the first to feature new guitarist
Adrian Smith — is released by EMI on Febriary 9.
British dates are Ipswich Gaumont (February
17), Norwich East Anglia University (18), Oxford
New Theatre (19), Lancaster University (20),
Derby Assembly Rooms (21), Manchester Apollo

(22), Hanley Victoria Hall (23), Dunstable
Queensway Hall (24), Guildford Civic Hall (26),
Bristol Colston Hall (27}, Taunton Odeon (28},
Bournemouth Winter Gardens (March 1),
Southampton Gaumont (2), Bradford St George’s
Hall (4), Liverpool Royal Court (5}, Middlesbrough
Town Hall (6), Newcastie City Hali {7), Glasgow
Apollo {8), Edinburgh Odeon (9), Sheffield City
Hall (10}, Birmingham Odeon (12), Cambridge
Corn Exchange (13), Bracknell Sports Centre (14)
and London Hammersmith Odeon (15).

Support act on the British tour is French band
Trust. Ticket prices range between £2.50 and
£3.50, and they go on sale from tomorrow.

Gillan for March mlm-tour

GILLAN undertake a UK
mini-tour in early March, taking
in Bournemouth Winter
Gardens (2), Blackburn King
George's Hall (3), Nottingham
Rock City (4), London Rainbow
(5) and Newcastle City Hall (8).
Tickets are on sale now priced
£4 and £3, and the support band
has yet to be confirmed.

The Newcastle gig is a special
benefit show to aid Radio
Lollipop, a new charity which
aims to help children in
hospital. And on the way up to
Newcastle, they'll be playing a
surprise gig on March 7
“somewhere in the
North-West"”, which is only
being advertised locally.

These are likely to be Gillan's
only UK appearances this year,

as they are set for a 16-country
tour of Europe and the Near
East in the spring, followed by
an extensive U.S. outing in the
summer.

Right now, they're busy
recording their second Virgin
album for April release, and this

is preceded on January 30 by
the advent of their new single
‘Mutually Assured
Destruction’/'The Maelstrom’
— the A-side is an anti-nukes
song, with a title which could
affectively be shortened to
‘MAD’.

Subs undiminished
tour responsibility

UK SUBS, who finished 1980
with a 32-date British tour, go
back on the road again next
month — this time to promote
their new 13-track album
‘Diminished Responsibility’,
released in red vinyl by Gem on.
February 13. It's the first LP to
feature their new line-up of
Charlie Harper (vocals), Nick
Garratt (guitar), Alvin Gibbs
(bass) and Steve Roberts
(drums).

Dates are Belfast Ulster Hall
(February 17), Oxford New
Theatre (20), two shows at
Manchester Polytechnic (21),
Glasgow Tiffany’s (22),
Blackburn King George’s Hall
(23), Cardiff Top Rank (24),
Coiwyn Bay Dixieland Showbar
(25), Nottingham Rock City (26),
Birmingham Top Rank (27),
Cromer West Runton Pavilion
{28) and London Strand Lyceum
(March 1).

Support act is Anti-Pasti,

CHARLIE harping on it

whose three-track single ‘Let
Them Free' is issued next week
by Rondelet Records
(distributed by Spartan).

MATCHBOX TO STRIKE OUT

MATCHBOX will headline a nationwide UK tour next month, paving the way for theﬁ' thi(d
Magnet album, currently being recorded with producer Peter Colling. The band will preview
material from the new LP — all penned by lead guitarist Steve Bloomfie!ld — and they have

so far confirmed 13 dates:

Reading Hexagon (February
6), New Brighton Floral Pavilion
(7), Wakefield Unity Hall (8),
Blackburn King George's Hall
(11), Nottingham University
{13), Cromer West Runton
Pavilion (14), St Austell
Cornwali Coliseum (18),
Warrington Parr Hall (19),
Aberystwyth Kings Hall {20),
Ashington Leisure Centre (21),
Redcar Coatham Bowl (22},
Bournemouth Winter Gardens
(25) and Southend Cliffs
Pavilion (26).

One or two more dates,
including a major London
venue, have still to be finalised
and will be announced shortly.
A new single, the follow-up to
the band’s ‘Over The Rainbow’
hit, will be issued to coincide
with the tour.

O MANFRED MANN and the Earth
Band play a one-off at Hatfield The
Forum this Sunday (18), supported
by Rab Noakes. it's a low-key
one-off, intended as a warm-up for
their European tour starting next
week. There are plans for them to
undertake a short UK tour towards
the end of March.

You too can see U2

U2 play their first headliner at London’s Lyceum Ballroom on
Sunday, February 1, as the climax to a short British tour — the last
time they’ll be playing in the UK until the summer. Provincial dates
are Glasgow Strathclyde University (January 24), Edinburgh
Valentino’s (25), York University (26), Manchester Polytechnic (27),
Norwich East Anglia University (28), Northampton Polytechnic (27),
Loughborough University {30) and St. Albans City Hall (31). The
Delta 5 support at the Lyceum, and Altered Images at all other
venues. U2 subsequently undertake a European tour, and start an
American concert series in March. A new single will be issued by
Island in February, titles as yet undecided.

Clapton’s one-off

ERIC CLAPTON and his band play a surprise one-off
concert at London Rainbow on Thursday, February 5,
prior to setting out on an extensive American tour.
Special guests are Chas & Dave, and the promoter is
Harvey Goldsmith. Tickets are on sale now, all at the
one price of £56 — unseated in the stalls, seated in the
circle.
® BURNING SPEAR is also playing a one-off at London
Rainbow. He returns to headline there on Sunday, February 8,
with a support act still to be named. Tickets are on sale now,
and for this gig there are two prices, despite the lack of seats
in the stalls — £4.50 and £4.
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Hllustration: Crunch sword-and-sorcery motif or steering
into other ground like science
fiction, are glutting the market. The
field has even produced an
expensive, slick zine called Ares,
that intersperses articles on gaming
with militaristic science fiction.

Already, certain characteristics of
the fantasy gaming audience are
beginning to stand out. The
orientation is heavily male; only one
per cent of the players are women.
There is no strong political
emphasis, and players seem to be
attracted both by the personal
combat element and by the fantasy
and the role-playing involved.

Not surprisingly, players are
inclined to have a strong
background in science fiction and
fantasy. Outside of their jobs (a
large number of gamers are
computer programmers), that
seems to be the extent of their
interests. Most prefer adventure
films and TV shows and they show
little concern about art (beyond tife
heroic paintings popularised by
Frank Frazetta) or music (though
one games dealer says that many of
his teenaged customers talk about
Ted Nugent a lot, and he had once
engaged several older gamersin a
discussion about the Grateful Dead).

Archie Goodwin, the editor of
Marvel Comics’ Epic lllustrated and
a curious spectator of fantasy
gaming, has suggested that the
games draw people away from
science fiction and fantasy literature
and into a less vicarious experience.

In a recent interview, Gary Gygax
agreed. “Dragons and Dungeons
allows the players to more or less
write their own fantasy stories in
the course of play. To be a fan of
Conan, you have to identify with
Robert E. Howard’s characters, at
least to some extent. If you're
playing D&D, you can create your
own persona who operates in a
fantasy milieu, and who has his or
her own adventures. It's very much
like being an author. The
dungeonmaster creates the world,
writing a big, broad general script,
and the players are the heroic
characters.”

Understanding the fascination of
D&D comes only from playing it,
most players advise. They hunt for
new players with a fervour equal to
their enthusiasm for the game, and
their voices take on a spooky,
almost religious tone.

Dungeons And Dragons — the”
new cult for the 1980s?

By
ALEC ROSS l

THE CORRIDOR you walk is
dank, almost lightless. Beside
you, your gnome comrade
mutters. Glancing nervously
about, the magic-user begins to T
mumble a prayer. You grip your | S
magic sword with a clammy o
hand, and hope it is the only
prayer you'll need.

Suddenly the wall shatters
outward, and in the spray of
debris come ghouis and
vampires, hungry for flesh and 4
blood. A vampire sinks its fangs
deep into the gnome’s neck, S
tearing open the throat. The
magic-user dies horribly, ripped
apart by ghouls. Your sword
becomes a blur of blood and
silver as you hack through your
enemies ...

The above is a basic situation in a
game called Dungeons and Dragons,
rapidly becoming the thing to play
in the United States — and now set
to take off in the UK.

A cross between the >
old-fashioned strategic war games
that were popular in the 1950s and
The Lord Of The Rings, Dungeons
and Dragons is a complex, unusual
game with no board, no strict rules,
and no way to win in the usual
sense of the word. Practitioners
describe the experience as “group
storytelling”.

The brainchild of a war games
manufacturer in Lake Geneva,
Wisconsin, D&D works like this:
players get together and determine
who will be the “dungeonmaster”.
The dungeonmaster officiates the
game and creates the “dungeon’’ (a
generic term for the field of battle).
The players roll dice to determine
their identities and skills — and then
try, with the aid of dice and
dungeonmaster, to get through the

. dungeon. Success in battle depends
upon the player’s imagination and
the throw of the die. On the other
side, the survivors take their new
skills and go off to a more elaborate
dungeon.

HOME A GNOME

It’s the new thing!
It’s the game you can
play between
consenting adults
without losing your
pants! It’s sweeping
Middle America and
Middle Earth too!

It's Dungeons

and Dragons!

players, profits in the States have

Games only end by mutual risen to $5 million per year.

consent, and it's common for them
to last weeks. Like a fantasist’s
heroin, Dungeons and Dragons
costs a healthy chunk — it's
manufactured in Britain by TSR
Games at £8.25 for the basic set,
£9.95 for the Dungeonmaster's
. Guide, £4.95 each for the two

Player’s Manuals, plus numerous
expensive accessories.

With several hundred thousand

THAT SUM has triggered a legal
wargame between the creators of
D&D, Gary Gygax and Dave
Arneson. Gygax’s floundering
wargame company has skyrocketed
outof the red and published a
magazine for D&D fans called
Dragons. A movie based on the
game is in the works. Dozens of
imitation games, repeating the

QUEEN’S HALL

SOVEREIGN ST., LEEDS

SATURDAY 24th JANUARY at 6-3(

TICKETS £4.50 (INC. VAT) ADVANCE QUEEN'S HALL BOX OFFICE,
9-00 a.m. - 6-00 p.m., MON-SAT, TEL: 0532 31961/2. OR £4-50 ON NIGHT.

TICKET OUTLETS
LEEDS: VIRGIN RECORDS, BARKERS.
BRADFORD: HMV RECORDS
YORK: SOUNDEFFECT

SHEFFIELD: VIRGIN RECORDS
NOTTINGHAM: SELECTA DISC

NEW BINGLEY HALL

WESTON RD., STAFFORD

SUNDAY 25th JANUARY at 6-30

TICKETS £4-50 (INC. VAT} AVAILABLE FROM YOUR USUAL LOCAL TICKET OUTLET,
OR THE NEW BINGLEY HALL, OR AVAILABLE AT DOOR ON NIGHT.

TICKET OUTLETS

BLACKBURN: AMES RECORDS
LIVERPOOL: PENNY LANE RECORDS AND PROBE RECORDS
CHESTER: PENNY LANE RECORDS
MANCHESTER: PICCADILLY RECORDS
TUNSTALL: M!KE LLOYD RECORDS
HANLEY: MIKE LLOYD RECORDS
NEWCASTLE-U-LYME: MIKE LLOYD RECORDS
DERBY: R. E. CORDS
COVENTRY: VIRGIN RECORDS
LEICESTER:REVOLVER RECORDS

Specials

M From previous page
supporters getting themselves
in trim for a forthcoming
Cambridge United v Coventry
match. “These young men {Hall
and Dammers) were in an
almost impossible situation
They were going onstage when
there had already been a lot of
trouble. It was football trouble.
The group had come to play
music, not cause fights.”
Appearing in the dock
weering a French blue suit and
narrow black tie, Terry Hall said

he was unaware of any trouble

until a group of youths started
spitting and shouting
Cambridge United slogans.
“We had to stop singing and |
just told them how ridiculous
they looked singing football
songs in the circus tent where
we were playing. When meore
trouble started at the back of the
tent, the only way | could see of
us stopping the fighting was to

Selecter squash U.S. package deal

AN AMBITIOUS plan for The
Selecter, Skids and Hazel
O’Connor to undertake a
co-headlining package tour of
America, aimed at dissipating
some of the Stateside apathy
towards British acts, was
scrapped this week after The
Selector decided against being
involved. The tour was to have
warmed up with three
consecutive nights at London
Marquee from January 30 —
but, with the cancellation of the
U.S. tour, these have also been
called off. 4

Amid speculation that all is
not well in the Selecter camp,
their drop-out has produced
mixed reactions from the
parties involved. The Selecter
themselves claim they had
never finally agreed to team up
with the other two acts, and it
would be impossible for them

callthem wankers, which |
thought they were for fighting. |
just told them to get out if they
wanted to fight. | was more
concerned about the people
around them. It was only, like,
30 people fighting out of 3,000.

“When | said ‘If you want to
fight, come up here’, what |
meant was for them to come up
onto the stage so the whole
audience could see what sort of
fools they are.

“The only reason lused
language of that extent was to
control the violence. We did not
provoke any trouble. We tried to
stop the fighting that was
already there.” -

Added Dammers during his
turn in the dock: ““We atlways
stop playing if there’s trouble. |
saw one particular bouncer
wading in with his fists. It was
just a fist fight. To me, a
bouncer should try and eject
someone, not engage in a fist
fight. Then he ploughed
through the audience towards
the stage and started making

to go to the States because of
the release schedule of their
album. But Hazel and The Skids
insist that the package had been
planned for months, and both
regard The Selecter’s attitude
as a let-down.

® The Selectet will now be
doing a few dates in their own
right — the first two set are at
Coventry Tiffany’s (January 29)
and Lancaster University (30),
with a London show currently
being finalised. These preview
the February 27 release by
Chrysalis of their new album
‘Celebrate The Bullet’, preceded
by a single of the LP’s title track
on February 6.

® Hazel O'Connor will still be
going to the States as planned,
but will now be headlining —
and, in some instances, linking
with such acts as The Stranglers

gestures at Terry. Terry picked
up a mikestand as if to make a
gesture and then threw it down
in disgust as if to say that we
don’t want any trouble at our
gigs.”

The Specials’ account,
however, found little favour
with the magistrate —
ironically, a Mr John Hall —
who said, in fining both
Dammers and Hall £400 apiece
with £265 costs, that a group
playing in front of a young
audience must realise the
danger of violent situations.

The band are considering an
appeal against the decision and
fine, the maximum amount a
magistrate can impose,
although no date has been
fixed.

The band, added Rick
Rodgers, would probably only
play Cambridge again under
one circumstance. The gig -
would be a benefit for CURB —
the Campaign for the
Registration of Bouncers.

and 999. Meanwhile, with the
cancellation of the Marquee
gigs, she will now be playing a
major London concert at the
Rainbow on Sunday, Feburary 1
— launching the venue's
experimental seatless policy.

® The Skids have cancelled
their planned date at
Nottingham Rock City on
January 29, as well as the
Marquee shows. They won't
now be doing any live shows in
the foreseeable future.

® Despite Danny Kustow and
Mark Ambler having left the
band, and Glen Matlock joining
The Subterraneans, The
Spectres hope to be gigging
again by the end of the month.
They have already recruited a
new guitarist, Mick Hanson, and
are auditioning accordion

players to complete the line-up.

Fleshtones
and Tetras
for Rainbow

TWO MAJOR London concerts
featuring new bands — one
show devoted to British acts,
the other American — were
announced this week.

The UK bill is atthe Lyceum
Ballroom on Sunday, January
25. Headlined by Classix
Nouveauy, it goes under the
banner of ‘The 2002 Review’,
and will feature seven acts plus
a number of surprise guests. So
far confirmed are Richard
Strange, Theatre Of Hate and
Shock, and promoters Straight
Music are at present finalising
another three bands for the
show, which runs from 4 to
11pm.

The package of New
York-based bands is staged at
the Rainbow Theatre on
Saturday, February 20. It was
put together by British
promoter Paul Loasby in
association with Ruth Polski of
Hurrah’s club in New York.
Confirmed so far are
Fleshtones, Polyrock, The Bush
Tetras, The Raybeats, Bongos
and The D.B.’s, and several
more will be added to this
line-up. Admission is at an all-in
price of £2.99, and there's an
early start at 6.30pm.

@ Classix Nouveaux have a new
single titled ‘Guilty’ issued by
Liberty on January 26. It's taken
from their self-produced debut
album, which is due for spring
release.

@® Theatre Of Hate have gigs at
Birmingham Cedar Ballroom
{tomorrow, Friday), Brighton
Poly (Saturday), Stevenage
Assembly Rooms (Sunday),
Canterbury Kent University
(January 19), Biackpool
Norbreck Castle (23), Leeds
Warehouse (27), Preston
Warehouse (29), Scarborough
Taboo (30) and Oxford Scamps
(February 3).
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RSD

Birmingham Barrel Organ The Quads
Birmingham Mercat Cross  Sky Diver
Birmingham Odeon Roxy Music
Birmingham Railway Hotel. Overdrive
Blackpoof Norbreck Castle: The Drones
Derby Assembly Rooms: April Wine
Dublin Stardust Baliroom: The
Specials/The Beat
Eastcote Bottom Line: Morrissey-Mullen
Band
Glasgow Doune Castle: Frenchways
Guildford Civic Hall: Toyah
High Wycombe Nags Head: Dirty Money
-Kingston Three Tuns: The Nashville Teens
Leamington Spa Crown Hotel: Alkatrazz
Leeds Fforde Green Hotel: Frankie Miller
Band
Leeds Queen’s Hall: The Boomtown Rats
Leeds Royal Park Hotel: Rough Justice
Leeds Wigs Wine Bar: Spyder Blues Band
Liverpool Brady's: Wanda & The
Dentists/The Zero's
Liverpool Star & Garter: Asylum
Liverpool The Mayflower: The Rivals
Liverpool Warehouse: Dick Smith Band
London Camden Dingwalls: Split Rivitt
London Chiswick John Buli: Telemacque
London Clapham 101 Club: The
Decorators/Ludas
London Covent Garden Rock Garden: The
Sound
London Dagenham The Beacon: Janine
London Friern Barnet Orange Tree: Young
Jazz Big Band
London Fulham Golden Lion: The Cubes
London Fulham The Cock: Ofd No. 7
London Hammersmith Clarendon Hotel:
Good Question
London Hampstead Giovanni’s Club:
Spartacus
London Hampstead Starlight Room: New
Yorkers
London Hayes Brook House: B Film/Qrson
Blake
London Herne Hill Half Moon:
Regiment/Knox
London Hornsey Railway Hotel: Diz & The
Doormen
London Islington Hope & Anchor:
Restaurant For Dogs
London Kensington De Villiers Bar: Gold
Dust Twins
London Knightsbridge Pizza on the Park: Ike
Isaacs Duo
London Marquee Club: Martian Dance
London N.W.2 Hogs Grunt: Len Seattle Six
London Old Kent Rd. Thomas A’Beckett:
The Kraze
London Richmond Snoopies: Missina
Presumed Dead/Zitz
London Soho Pizza Express: AlCohn & Son
London Stoke Newington Pegasus: J. J. &
The Flyers
London Walthamstow The Towers: The
Razzy Dazzy Spasm Band
London Waterloo Royal Victoria: Freddy’s
Feetwarmers
London West Hampstead Moonlight Club:
Metro Glider/The Elgin Marbles
Manchester Apollo Theatre: Billy Connolly
(for three days)
Nottingham Hearty Good Feliow: The Drug
Squad
Nottingham Imperial Hotel: Gaffa
Nottingham Rock City: UFO
Plymouth Polytechnic: Gary Glitter
Reading Target Club: Twelfth Night
Southend Scamps: Steve Hooker & The
Shakers
Swansea Brangwyn Hall: George Hamilton
v

Todmorden Crockett’s Nite Spot: Dragster
Winchester Railway Inn: The Time

FRIDAY

Alfreton Black Horse: Manitou

Birmingham Aston University: Toyah

Birmingham,Barrel Organ: Willy & The
Poorboys

Birmingham Fighting Cocks: The Privates

Birmingham Mercat Cross: Situation
Critical

Birmingham Odeon: Roxy Music

Birmingham Railway Hotel: Teuser K

Bracknell South Hill Park Arts Centre: Pete
Atkin

Brighton Alhambra: The Ammonites

Bristol Colston Hall: George Hamilton IV

Bromsgrove College of Further Education:
Close Rivals

Bromsgrove North Worcester College: Soul
Direction

Burton 76 Club: Weapon /

Burton-on-Humber Youth Centre: Limelight

Cambridge Great Northern Hotel: The Rank
Amateurs

Chorley Joiners Arms: Dick Smith Band

Coventry Dog & Trumpet: The Editors

Coventry Ryton Bridge: Streetlite

Croydon The Star: The MGA Band

Ellesmere Port Bulls Head: Whipps

Eton Christopher Hotel: Chinatown

Galway Leisureland: The Specials/The Beat

Guildford Surrey University: Slade

Hailsham Crown Hotel: Ojah

Kingston Three Tuns: The Blues

Lancaster Greaves Hotel: The Accelerators

Leamington Royal Spa Centre: The Angelic
Upstarts

Leeds Fforde Green Hotel: Switches

Liverpool The Dolphin: Stun The Guards

Liverpool The Warehouse: Asylum

London Barking North-East Polytechnic: Al
Cohn & Son

London Camden Dingwalis: Root Jackson
& The G.B. Blues Co.

London Camden Southampton Arms:
Jellyroll Blues Band

London Clapham 101 Club: Blurt/The
Balloons

London Covent Garden Rock Garden: Levi
Dexter & The Ripcords/Team 23

London Dagenham The Beacon: Janine

London Fulham The Cock: Jazz Sluts

London Hackney Chat's Palace: The Ivory
Coasters

London Hammersmith Clarendon Hotel:
Department S/Theatre Of Hate

Lc>|r(1‘don Hampstead Starlight Room: No

ea

London Hampstead Three Horseshoes:
Combo Passe

London Herne Hill Half Moon: The Elgin
Marbles

London Hornsey Railway Hotel: 7 Year Itch

London Islington Hope & Anchor: The
Regents

London Kensington Commonweaith

Institute (for two days): George Lee Juice

Band/John Kpiay/Short Wave/Adu

London Middlesex Polytechnic: Spider

London North Polytechnic: Misty In Roots

London N.W.2 Hogs Grunt: Brian Davey
Trio/Bill Boston Swingtet

London Peckham Walmer Castle: Moontier

London Plumstead Prince Rupert: Avenue

London Putney Star & Garter: Snatch 22

London Putney White Lion: The Soul Band

London Richmond Snoopies: The
Decorators/Ludus/The Mud Hutters

London Royal Free Hospital: Rio & The
Robots s

London Soho Pizza Express: Bob Kerr's
Jazz Friends

London Stockwell Old Queen's Head: Zitz

London Stockwell The Plough: Southside

London Stoke Newington Pegasus: Juice
On The Loose

London Stratford North-East Polytechnic:
Victims Of Pleasure/Twig & The Kicks

London Victoria The Venue: Hi-Tension

London West Hampstead Moonlight Club:
Restaurant For Dogs/Afghan
Rebels/Kan-Kan

Manchester The Lamplight: The Product

Newcastle Mayfair Ballroom: UFO

Oxford Caribbean Club: The West City 5

Oxford Pennyfarthing: Spring Offensive

Rayleigh Crocs: Crucifixion

Reading Target Club: Twelfth Night

Sheffield City Hall: The Boomtown Rats

Sheffield Limit Club: Frankie Miller Band

Southampton Technical Coliege: The
Skavengers

Southend Zero 6: Level 42

Stafford North Staffs Polytechnic: Graduate

Sunderland Mayfair Suite: Angelwitch

Warrington North Cheshire Coliege:
Johnny Storm

Wisbech Angles Theatre: The Media

SATURDA

Bath Paviion Toyah

Bedworth Civic Hall George Hamilton IV

Birkenhead Gallery Club Dick Smith Band

Birmingham Barrel Organ: Bright Eyes

Birmingham Festival Suite: Partizans

Birmingham Fighting Cocks: Babylon
Rebels/The Tadpoles

Birmingham Mercat Cross: Handsome
Beasts

Birmingham Railway Hotel: Mean Street
Dealers

Blackburn Galleygreaves: J. G. Spoils Rock
Band

Bristol Arnolfini Gallery: Sam Rivers Trio

Carshalton St. Helier’'s Arms: Johnny Storm

Croydon The Cartoon: 7 Year ltch

Derby Lonsdale College: Metro Glider

Dronfield Green Acres: Union Blues Band

Edinburgh Nite Club: Frankie Miller Band

Ipswich Gaumont Theatre: Slade

Leeds Fforde Green Hotel: Dark Star

Leeds Haddon Hall: Dale Hargreaves’
Flamingos

Leeds Royal Park Hotel: Knife Edge

Leeds University: UFO

Leicester Belgrave Club: The Bopcats

Leicester Granby Hall: Roxy Music

Lincoln Bishop Grosseteste College: Red
Alert/Cigarette

Lincotn Drill Hall: Budgie

London Camden Dingwalls: Jim Wilkie
Band

London Camden Royal Exchange: Juan
Foote ‘n’ The Grave

London Clapham Two Brewers: Sad
Among Strangers %

London Clapham 101 Club: The
Mechanics/The Dave

London Covent Garden Rock Garden: The
Realists/The Cubes

London Fulham Greyhound: Restaurant For

Dogs

London Fulham The Cock: Chantousie

London Greenwich White Swan: Moontier

London Hammersmith Clarendon Hotel:
The Cavalry

London Hammersmith Lyric Theatre
({lunchtime, free): Bob Kerr’'s Jazz Friends

London Harrow Rd. Windsor Castle: Dave
Ellis Band

London Herne Hill Half Moon:
Tranzista/The Skavengers

London Hornsey Railway Hotel: Juice On
The Loose

London N.4 The Stapleton: The
Volcanoes/The Outskirts

London N.W.2 Hogs Grunt: Kim
Lesley/Tucker Fintayson Band

London Peckham Walmer Castle:
Edukators

London Putney Star & Garter: Salt

London Putney White Lion: The C-Sharps

London Regents Park Cecil Sharp House:
Dave Evans

London Soho Pizza Express: lan Henry
Quartet/Vic Ash

London Southall Community Centre: Misty
In Roots

London Stoke Newington Pegasus: Big
Chief

London Victoria The Venue: Merger

London Waterloo National Theatre Foyer:
City Waites

London West Hampstead Moonlight Club:
The Dumb Blondes/The MP's

London W.C.2 Africa Centre: Jabula

Malvern Nags Head: Shader

Manchester University Union: Performance

Margate Winter Gardens: The Lambrettas

Market Harborough Welland Park College:
Geno Washington Band

Norwich East Anglia University: Lindisfarne

Nottingham Boat Club: Quartz

Oxford Pennyfarthing: Never Never

Portsmouth Polytechnic: Chinatown

Preston Warehouse: Alkatrazz

Rayleigh Crocs: Thompson Twins

Reading Target Club: Poser

Reading Technical College: Between
Pictures

Scunthorpe King Henry VIl Hotel:
Punishment Of Luxury

Selston Sports Hall: Paralex Against
Radium/Race/Time

Sheffield City Hall: April Wine

St. Albans City Hall: Heavy Metal Bonanza

Sunderland Mayfair Ballroom: Switches

Watford Red Lion: The Attendants/8 Film

Whitworth Rawlston Arms: Dragster

Wishaw Crown Hotel (lunchtime): The

S A

Birmingham Barrel Organ: Otto’s Bazaar
Birmingham Railway Hotel: The Out

COMPILED
BY
DEREK
JOHNSON

ALAN HULL (above) of
Lindisfarne who, after doing the
rounds of the London club
circuit, begin a 31-date
nationwide concert tour in
Norwich on Saturday.

RONNIE JAMES D10 (below)
fronts Black Sabbath, when their
delayed winter tour finally gets
under way with a string of gigs at
Londen Hammersmith from
Sunday.

HAZEL O'CONNOR (above), now
fully mobile after her recent
ankle injury, starts the second
leg of her 1980-1 UK trek in York
on Tuesday together with
Megahype.

SAXON (below) play a four-date
mini-tour, including two
replacement gigs from their
autumn schedule. They kick off in
Halifax on Monday.

‘Birmingham Strathallen Hotel: Al Cohn
S

on
Birmingham {Yardley} The Swan: Video
Bolton Swan Hotel: Shader
Brighton Athambra: Daddy Yum Yum
Bromley The Northover (lunchtime): Bill
Scott & lan Ellis
Cardiff New Theatre: George Hamilton IV
Chorley Joiners Arms: Alkatrazz
Exeter University: Metro Glider
Hailsham Crown Hotel: Stealer
Hatfield The Forum: Manfred Mann’s Earth
Band/Rab Noakes
Huddersfield White Lion: Whammer
Jammer
Kettering Kings Arms (lunchtime): Dave
Johnson Jazz Band & Guests
Leéds Fforde Green Hotel: Dragster
Leeds Haddon Hall: Knife Edge
Leeds Royal Park Hotel: Windows
Leicester Granby Hall: Roxy Music
Liverpool Empire Theatre: April
Wine X,
Liverpool The Masonic: Dick Smith Band
London Acton Kings Head: Guy
Jackson/The Pulsaters
London Battersea Nags Head: Jugular Vein
London Brixton George Canning:
Southside
London Charing Cross Duke of
Buckingham: The Invisibles (for four
days)
London Clapham Two Brewers: Red Rinse
London Clapham 101 Club: The Kicks/The
Form
London Covent Garden Rock Garden: Black
Market/The Youth/Gymslips
London Finchley Torrington: Johnny Mars’
7th Sun
London Fulham The Cock: The Works
London Hackney The Queens: Avenue
London Hammersmith Odeon: Black
Sabbath
London Herne Hill Half Moon: Talk
London Hornsey Railway Hotel: Back To
Back
~ London Marquee Club: Bastille/Turbo/Race
Against Time
London N.W.2 Hogs Grunt: Pete Neighbour
Quartet/Ken Barton’s Jazz Men
London Rainbow Theatre: The Boomtown
Rats
London Richmond Brolleys: Dark Star
London Soho Pizza Express: Fred Hunt
London Stoke Newington Pegasus: The
Ivory Coasters -
London Stratford Green Man (lunchtime):
The Funky B's
London West Hampstead Moonlight Club:
Modern English/Felt
London Woolwich Tramshed: Martin
Carthy/John Kirkpatrick/Howard Evans
London W.1 Portman Hotel (lunchtime):
Cambridge City Jazz Band
M_e;‘nchester Royal Exchange: Sam Rivers
rio
Newbridge Memorial Hall: Whipps
Newquay Central Hotel: The Winners
Norwich Theatre Royal: Acker Bilk Band
Nottingham Kimberley Leisure Centre:
Slade
Oxford Pennyfarthing: Movie Stars
Peterborough Gladstone Arms: C-Sain
Poole Arts Centre: Lindisfarne
Poynton Folk Centre: Harvey Andrews
Reading Cherry’s Bar: Gene Creamer & The
Bunk Beds
Rotherham Thursco Hotel: Switches
Stoke Trentham Gardens: UFO

MONDAY

Birmingham Barrel Organ Mayday
Birmingham Mercat Cross The Thrillers
Birmingham Ra lway Hotel The Ramparts
Birmingham Romeo & Juliet s. Demolition
Bracknell South Hill Park Arts Centre: lan
Carr & Pendulum
Bradford St. George's Hall: UFO
Coventry Warwick University: Toyah
Croydon The Cartoon: The Blues
Glasgow University: Frankie Miller Band
Halifax Civic Theatre: Saxon
Iford Cauliflower Hotel: Original East Side
Stompers
liford Room at the Top: Semuta
Kingston The Grove Tavern: Avenue
Leeds Playhouse: Sam Rivers Trio
Liverpool The Masonic: Protege
London Clapham 101 Club: Rock
Goddess/First Aid
London Covent Garden Rock Garden: The
Rest/The Clue
London Cricklewood Film Studio: Red Rage
London Fulham The Cock: John Spencer’'s
Spectacles
London Hammersmith Odeon: Black
Sabbath
London Hammersmith Palais:
Aswad/Linton Kwesi Johnson/Reggae
Regulars
London Hampstead Starlight Room:
London Tranzport
London Harrow Rd. Windsor Castle:
Furniture/Orson Blake
London Islington Hare & Hounds: The
Meteors/7 Year Itch
London Kentish Town Bull & Gate: Big
Chief
London N.4 The Stapleton: Sore Throat
London N.W.2 Hogs Grunt: Arkwright’s
Ferret Band
London Putney Star & Garter: Penny Royal
London Richmond Snoopies: Square
One/Lost Property
London Ronnie Scott’s Club: George
Coleman/Elaine Deimar (for two weeks)
London Stoke Newington Pegasus: Brett
Marvin & The Thunderbolits
London Stratford Green Man: Telemacque
London Stratford North-East Polytechnic:
Diz Disley
London Tooting The Castle: Fruit Eating
Bears/Empty Vessels
London West Hampstead Moonlight Club:
Schleimer K/Dinkie Dean
London W.1 Gillray’s Bar: Fred Rickshaw's
Hot Goolles
Newcastle City Hall: April Wine/Chevy
Neswcastle Corner House Hotel: Al Cohn &
o on
Nottingham Imperial Hotel: Gwalhir
Nuneaton 77 Club: Partizans
Oxford Scamps: The Mo-dettes
Peterborough Wirrina Stadium: Slade
Sheffield Byron Arms: Nick Robinson’s
Flying Fingers
Sheffield University: The Jump City

Southend Zero 6: Angelwitch
Stockton The Talbot: Erogenous Zones
Wallasey Labour Club: Dick Smith Band

Birkenhead Gallery Club: Dead On Arrival
Birmingham Barrel Organ: Cromo
Birmingham Fighting Cocks: Brujo
Birmingham Mercat Cross: The Ramparts
Birmingham Railway Hotel: No Faith ~
Blackburn Rishton New Inn: Alkatrazz
Bracknell South Hill Park Arts Centre: San
Jacinto
Bradford St George's Hall: Saxon
Cheltenham Eves Night Club: The

Mo-dettes
Derby Assembly Rooms: George Hamilton

v
Edinburgh Odeon: April Wine
Glasgow Third Eye Centre: AlCohn & Son
Leeds Marquis of Granby: Rough Justice
Liverpool Christs Notradame College: Dick
Smith Band
London Camden Dingwalls: The Tea Set
London Canning To.vn Bridge House: The
Polecats .
London Clapham 101 Club: Shadowfax/The
Whizz Kids
Logdon Covent Garden Rock Garden: Neon
i0or
London Euston Rd. Green Man: Combo
Passe
London Fulham Greyhound: Switches
London Fulham The Cock: Side Street
London Hammersmith Clarendon Hotel:
Auntie Pus/The Satellites
London Hammersmith Odeon: Black
Sabbath
Lo(r:mldon Hampstead Starlight Room: The
ue
London Harrow Rd. Windsor Castle: Poser
London Hayes Brook House: Patrick
Moore’s Solar Eclipse
London Hornsey Kings Head: Main Avenue
Jazzband
London islington Hope & Anchor: The Gas
London Islington Pied Bull: The Variations
Locdon Lee Green Old Tiger‘s Head: Yakety
ak
London Marquee Cilub: More/Bastilie
London N.4 The Stapleton: The Razzy
Dazzy Spasm Band
London N.W.2 Hogs Grunt: Vac Band
London Richmond Snoopies: Bo & The
Generals/Phantom Zone
London Soho Pizza Express: All-Star
Jazzband
London Southall Hamborough Tavern: The
Attendants/Orson Blake
London Victoria Apolio Theatre: Billy
Connolly {until February 1)
London West Hampstead Moonlight Club:
Delta 5/0ut On Blue Six
London Wimbledon Nelson’s Club: Sore
Throat S
London W.C.1 New Merlin‘s Cave: The
MGA Band
Luton The Kingsway: C-Saim
Manchester Apollo Theatre: UFO
Manchester Polytechnic: Toyah
Reading University: Lindisfarne
Sheffield City Hall: Slade
Stockton Queen’s Hotel: Erogenous Zones
Swinton The Tow Path: Whammer Jammer
York University: Hazel O'Connor &
Megahype

EDNESDAY

Al;i\;arshot Princess Hall: George Hamilton

Birmingham Barrel Organ: Dansette
Damage
Birmingham Mercat Cross: M. S.
Nightwork
Birmingham Railway Hotel: Ezra Pound
Birmingham (Yardiey) Bulls Head: Roses
Blackburn King George's Hall: Saxon
Bradford St. George's Hall: Hazel O‘Connor
& Megahype
Brighton Sussex University: Johnny Mars’
7th Sun .
Cambridge Great Northern Hotel: Spider
Cardiff Dowlais Club: The Laughing Apple
Cheltenham Plough Inn: Roadsters
Darlington Turk’s Head: Erogenous Zones
Ewell The Grapevine: Avenue
Halifax Foggys: Stuffed Badgers
Halifax Shay Club: Al Cohn & Son
Keele University: Toyah
Liverpool Scamps: Stun The Guards
London Acton Kings Head: Local
Heroes/The Nuggets
London Camden Dingwalis: icarus
London Clapham Two Brewers: Good
Question
London Clapham 101 Ciub: No
Sweat/Suttel Approach
London Covent Garden Rock Garden:
Thompson Twins/Treatment
London Fulham The Cock: Fizz
London Hammersmith Odeon: Black
Sabbath
London Hampstead Starlight Room: Fruit
Eating Bears
London Harrow Rd. Windsor Castle: Zitz
London Knightsbridge The Grove: Fred
Rickshaw’s Hot Goolies
London Marquee Club: The Mo-dettes
London N.W.2 Hogs Grunt: Colin Kingwell's
Jazz Bandits
Logdo: Oxford St. 100 Club: Acker Bilk
an
London Peckham Walmer Castle: The
Firm/The Elite
London Richmond Snoopies: Furniture/Le
Change
London Soho Pizza Express: Al Fredericks
Quintet
London Stoke Newington Pegasus: The
MGA Band
London Victoria The Venue: The Reluctant
Stereotypes
London Waterloo National Theatre Foyer:
Roy Vaughan Trio
London West Hampstead Moonlight Club:
Animal Magnet/The Imports
Loughborough University: Lindisfarne
Manchester Apollo Theatre: April
Wine
Mansfield Westfield Foik House: New
Apostles
Newport Stowaway Club: Switches
New Romney The Seahorse: The Pulsaters
Nottingham Hearty Good Fellow: Gwaihir
Nottingham Imperial Hotel: Some Chicken
Sheffield City Hall: UFO
Sittingbourne Old Ash Tree: The Chefs
South Woodford Railway Bell: Original East
Side Stompers
Stanmore Middlesex & Herts Country Club:
Geno Washington Band
Wisbech Isle of Ely College: The Media
York University: Sam Rivers Trio



90 Wardour St., W.1 01-437 6603
OPEN EVERY mymm to “.'?g‘m
Thur1sth Jan {Adm £175) ° (
MARTIAN d Mon 19th Jan Adm £1.25)
DANCE THE LOOK
Plus friends & Jerry Floyd IS SupPOF: Seny g
Tue 20th Jan {Adm £1.25)
Fri 16th Jan (Adm £1.50) New Residency With
THE JACKIE MORE

Plus guests & Jerry Floyd ﬂ

LYNTON BAND
Plus Support & Jerry Floyd

Sat 17th Jan (Adm £2.00)

FRANKIE
MILLER

Plus guests & Jerry Floyd

Wed 21st January
For Ons Night Only

MODETTES

Plus friends & Jerry Floyd
Advance tickets to members £1.75
Non members on the door £2.00

Thur 22nd Jan (Adm £2.00)

BUDGIE

Plus guests & Jerry Floyd

Sun 18th Jan {Adm £1.25)
NEW ELECTRIC WARRIORS
. LONDON FINAL

Turbo & Race Against Time
& D.J. Mandy H

HAMBURGERS AND OTHER HOT AND COLD SNACKS AVAILABLE.

[ ]

THURSDAY 15

SPLIT RIVITT

FRIDAY 16

SUN 18
CLOSED TO PUBLIC
TUESDAY 20

TEA SET
ROOT Wb e RS o
meksovs ca. | ICARUS

THURSDAY 22

i
BLUES CONPANY | RESTAURANT
AECTR CHID B F?’R DOG

LIVE MUSIC-BAR:-DISCO-RESTAURANT - VIDEO

OPEN MON-SAT 8PM-2AM. SUN 7-11.30PM & LUNCHTIMES SAT 12-3PM & SUN 12-2PM
CAMDEN LOCK, CHALK FARM RD, LONDON NW1. 01-267 4967

featuring BARRY ANDREWS

160 Victoria St., SW1
(Opp Victoria Tube Station)

'01-834 5882

Food, Drink, Live Bands,
Dancing 7pm-3am
COMING SOON

Friday 23rd January

THE BLUES BLASTERS

featuring Dick Heckstall Smith + Victor Brox
Saturday 24th January £3.50

OSIBISA

Monday & Tuesday 26th & 27th January £4.00
FLO ‘N EDDIE PRESENT ‘THE 2, MAN SHOW'’
Wednesday 28th January £2.00

NASH THE SLASH

HOPE & ANCHOR
UPPER STREET
ISLINGTON, . N.1

£1.00 3 Sunday 18th January £1.00

THE FLATBACKERS

Wednesday 14th January

~ TS e A e WY

:
STRAIGHT MUSIC PRESENTS m

NAENRN OO WS NN AR AN YN N XX W

NAKED LUNCH

et R IYCEUM T

S N e ¥ rarowes v o b [ )

. . SUNDAY 25th JANUARYat 6-30 < -
FICRETS £300 (INC VAT) ADVANCE LYCEUM KOX OF FICE TEL 836 3715

LONDON THEATRE BOORINGS. SHATTESBURY AVE  TEL 439 3371 PREMIER BOX OFFICE TEL 240 2235
UR ROCK OK RECORDS, 3 RENTISH TOWN D NW1 TEL 4855088 o

®
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o L"Vel:pgl : %f:a,; ('Jffdee?:cvm;nq ;
:g; Poisley Bungalow Bar -

” ] ’” "
20" Aberdeers By
234 gmfff;agm’iiﬁo Rock Civb
54 Brastond it

Ye Ttk
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HAMMERSMITH ODEON

DEREK BLOCK presents
o

e

u SOW
TVl l\.\"\”"‘( Qo™
aN ;
X\

PLUS SUPPORT

SUNDAY 15th FEBRUARY 7.30pm
Tickets £4.00, £3.50

AVAILABLE IN ADVANCE FROM BOX OFFICE 01748 4081/2
LONDON THEATRE BOOKINGS; PREMIER BOX OFFICE and USUAL AGENTS

THE OUTFIT

Thursday 15th January £1.25
Barry Andrews

RESTAURANT FOR DOGS
Friday 16th January £1.25
THE REGENTS

Saturday 17th January £1.25

DELTA 5

REGGAE AT
THE 100 CLUB

100 Oxford St, London W1
Thursday 15th January

CIMARONS

+ The Instigators

NEW WAVE AT
THE 100 CLUB

Tuesday 20th January

THE
SOUND

+ The Venigma

the m LT i cdatllakd o sadkds sid

Monday 19th January
£1.00 after 9.45 pm
The Return Gig

THE METEORS

Tuesday 20th January £1.00
_THE GAS
Wednesday 21st January £1.00

JOE BROADBERRY &
THE STAND-OUT

S, s,
% THE GREYHOUND.£

FULHAM PALACE ROAD N
Thursday 15th January - £1.00
CHRIS HUNTS CABLE CAR
4 Press Gang
Friday 16th January £1.00

UPP + Nuthin Fancy
RESTAURANT FOR DOGS

featuring Barry Andrews
+ Afghan Rebels

Sunday 18th January £1.00
JOHN DOW'E + Catchermann
Monday 19th January £1.00
THE LITTLE ROOSTERS + Grace
Tuesday 20th January £2.00
TH E LOO K + The Creamies
Wednesday 21st January £1.00

THE LEMONS + Bad News

Saturday 17th January £1.50 |.

NME
Live ads

are seen by over

HALF A
MILLION

- more people
than our nearest
selling rival
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 ROCK CITY

Formerly HEART OF THE MIDLANDS
TALBOT STREETY, NOTTINGHAM
Tel. 0602 411212 .
Open 8pm to 2am

Friday 23rd Jan £3.00 Ady Saturday 14thFeb . £2.50 Adv
GEN X + Teaset BAD MANNERS

+ Support
Saturday 24th Jan £2.00 Adv -

THE MEMBERS

+ Support

Monday 14th Feb £2.50 Adv

GEORGE MELLY

+ Support
Tuesday 27th Jan £2.00 Adv

PSYCHEDELIC
FURS

+ Support

Thursday 19th Feb £3.50 Adv

THE STRANGLERS

+ Support
Friday 20th Feb £2.50 Adv

AFTER THE FIRE

+ Support

Tuesday 29th Jan £2.50 Adv
SK'DS + Support
Friday 30th Jan £2.50 Adv
TOYAH + Support
Saturday7th Feb £2.50 Adv
HAZEL
O'CONNOR
& MEGAHYPE

+ Prime Suspect

Friday 27th Feb - £2.50 Adv

GORDON
GILTRAP BAND

+ Support
Wednesday 4th March £3.00 Adv
GILLAN + Support

Wednesday 11th March  £5.00

FRANKIE VALLI
AND THE
FOUR SEASONS

Tickets from Rock City, Virgin Selectadisc Victoria Box Office Way Ahead,
Revoiver, R E Chords {Derby), Revolver {Leicester or by post from Rock City —
Cheques payable to Rock City
Must be over 18 years of age
No membership required

STARLIGHT CLUB

100 West End Lane
West Hampstead, NWé6

Thursday 15th January £1

NEW YORKERS (R&B)

Friday 16th January €1.50

NO MEEN FEET
+ Gingers & The Nuts
Saturday 17th January $ £1

DICK HECKSTALL & THE
FAMOUS BLUES BLASTER{S1

Monday 19th January

LONDON TRANZPORT

Thursday 12th Feb £2.50 Adv

ALEX HARVEY

+ Support

101 St John's Hill Tel: 01-223 8309 ‘
Thursday 15th January
New Hormones Night

THE DECORATORS + Ludus

Friday 16th January

BLURT + The Batloons l

Saturday 17th January

THE MECHANICS '
+ The Dave |
Sunday 18th January

THE KICKS + The Form

Monday 19th January

ROCK GODDESS + Tria T THE CLUE 2

Tuesday 20th January Wednesday 21st January £1
SHADOWFAX + wizz kids FRUIT EATING BEARS

Wednesday 21st January Thursday 22nd January £1

NO SWEAT + Suttel Approach ey ntf.\n?.:UBUCITY £1.50

We are open Saturday lunchtime and our
basement is now open for private tunctions
Ring 223 8309 or 767 6432 for details

GAFFA + Support

For Imformation Ring Pete 01-624 7611

LITTLE

ROOSTERS
* UK 81 *

JANUARY

16th BRADYS, LIVERPOOL

17th BRIDGEHOUSE, CANNING TOWN
19th GREYHOUND, FULHAM

22nd RAFTERS, MANCHESTER

23rd 76th CLUB, BURTON-ON-TRENT
24th J.B’'S, DUDLEY

26th HOPE ‘N° ANCHOR, ISLINGTON
30th ROCK GARDEN, COVENT GND

FEBRUARY
6th WYVERN CENTRE, LEICESTER

PHONE 351 3340

THE WAREHOUSE CLUB

19/20 Somers St, Leeds 1 (Phone 468287)
Monday 26th January

EXPELAIRES

Tuesday 27th January

THEATRE OF HATE

day 28th J

CLIMAX BLUES BAND

Coming in February, MODETTES, THE MONOCHROME SET, MOON-
DOGS & Many many more. Enquiries Phone Leeds 468287

Late Bar == 9 till 2am
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Roadshow

Saturday 17th January
TOWN HALL
CHATHAM, KENT

Friday 16th January
THE INSTITUTE
BRAINTREE, ESSEX

riday 23rd January
ASSEMBLY HALL
TUNBRIDGE WELLS,
KENT

Friday 30th January
QUEENSWAY HALL
DUNSTABLE, BEDS

Saturday 31st January
CASTLE HALL
HERTFORD, HERTS

" CARDUNE BRITAIN S BEST ROCK ROADSHOW WITH DJ S ROBB EDEN BRIAN MARTIN & TOM ANDERSON
DOORS DPEN Bpm -~ BAR ~ Adm £200

<~ OBSERVER MUSIC PRESENTS AT THE
' ‘W HAMMERSMITH PALAIS

-

L <o &

ASWAD..

THE REGGAE REGULARS

ON JANUARY 19th
TICKET PRICESAT £3.50 DOORS OPEN AT 7.30

Tickets availabie from the box office and usual ticket agencies. Over 18’s

BROADWAY
TICKET AGENCY

Tickets on sale now for

BILLY CONNOLLY

30th, 31st & st Feb

THE WHO

9th, 10th & 11th March

NEIL SEDAKA

9th, 10th, 11th, 12th April

BROADWAY

TICKET AGENCY 3
8 Claybury Broadway,
Clayhall,
1ford, Essex.

Jan 15th
WAVES, THREE TUNS,
KINGSTON
Jan 21st—24th
SILKS, NEWBURY

Jan 28th
GOLDEN LION, FULHAM RD.
Jan 29th
BRIDGEHOUSE, CANNING TOWN
Jan 30th
DINGWALLS, CAMDEN LOCK
New Single:
Midnight/Summer
Out soon on Go Records
Enquiries: 01 289 0561 SR

THE PORTERHOUSE

20 Caroigate, Retford, Notts
Friday 16th Januarx Adm £2.00

WHITE SPIRIT . s.oon

Saturday 17th January Adm £2.00

DURUTTI COLUMN . s..on2s

‘THE BRIDGE HOUSE

23 BARKING RCAD, CANNING TOWN, E16

SUNDAY Ist FEBRUARY at 7-30

TICMETS €3-00 (ENC.VAT) ADVANCE LYCEUM BOX OFFICE, TEL: 836 3715,
LOMDON THEATRE BOOKINGS, SHAFTESBURY AVE , TEL. 339 3371, PREMIER BOX OFFICE, TEL, 240 22!5..
OR ROCK ON RECORDS, 3 KENTISH TOWN RO., NW1 TEL: 485 5088 >

HAMMERSIMITH PALAIS

Derek Block in association with Dave Woods presents

PLUS GUESTS
MON./ TUES. 16th/17th FEBRUARY 7-:30pm

ALL TICKETS £3.50

AVAIL ABLE tN ADVANCE $ROM PAL At 01 78 JBi. LtONDON THEATRL BOOR WLS

PREMIGE BOX OLIFICE VaBCINM TicwEll UNiT RLLOROS

DESIRE PROMOTIONS PRESENT

ACADEMY |
ONE

at the
Africa Centre
38 King Street WC2

Thurs 15th January 1981
7.30-11 pm

Bar, Food, 80's Music Admission £1.25

ursda anua Sunday 18th January 70p
oLy SUNFIGHTER
+ Nettie Blue
M—{!ﬁ-{iﬁ[ﬁs Monday 19th January 70p
. DEPECHE MODE
Friday 16th JnauEryNo £1.20 + Sleeping Pills
WASHINGTON T"“""nfﬂ'.&i?.?y“ :Jrivght With R
+ Rye & The Quarter Boys THE
Saturday 17th January £1.00 POLECATS
LITTLE Waednesday 21st January 70p
ROOSTERS THE
9Th§ Pope COUNT BISHOPS
+ Fallout

Tickets available for all London Concerts of the following

JANUARY

18 Boomtown Rats
18-21 Black Sabbath
19 Aswad

20-31 Billy Connolly
22 Max Webster

23 Cliff Richard

26 Slade

Japan

§ Enc Clapton
Al Jarreau

8 Burning Spear

10, 11 Emmylou Harris
11 Harry Chapin

16 The Stranglers

16, 17 Siouxsie & The

MARCH
lan Gillan
Krokus
17 Judas Priest
28, 29 Elvis Costello
APRIL
9-12 Nell Sedaka
28, 29 Glen Campbell

27 April Wine .’Banshees 29, 30 Liberace
28, 29 UFO 23 Bad Manners MAY -
FEBRUARY 23 Boys of the Lough 1-9 Liberace

1 Billy Connolly

1 Hazel O’Connor 27 Camel

26 Paco Pena

6-9 Leo Sayer
21, 22 Paul Anka

JAN 20 — FEB 1st BILLY CONNOLLY

LONDON THEATRE BOOKINGS

General anquines Tel 01439 3371 Instant Credit Bookings 01-240 1369/068 Postal Bookings
96 Shaftesbury Ave. W 1. Personal callers 31 Coventry Street, Piccad: y Circus and 42

Cranbourme Street, Leicester Square, Tel 01-437 5150

MEAD GOULD PROMOTIONS
OFFER YOU THE CHANCE TO SEE

AC/DC

LIVE IN CONCERT

AT THE 10,000 CAPACITY
VORSTNATIONAL,

BRUSSELS, BELGIUM
TICKETS ARE AVAILABLE FOR THE
SUNDAY 25th JANUARY

THE PRICE OF £48 INCLUDES
A good seat at the concert
Luxury coach trip from London to Brussels
return
Return ferry tickets from Dover/Ostende
Saturday night stay at a good hotel in Brussels
in room with bath and buffet breakfast
A weekend in Brussels

Please complete the booking form below and return with S.A.E.
and cheque or P.O. for £48 to

MEAD GOULD PROMOTIONS
18A VALKYRIE ROAD,
WESTCLIFFE-ON-SEA,
ESSEX
As space is limited, early booking is essential, unsuccessful
applicants will have their money refunded by return of post

BOOKING FORM

Please print clearly in Block Capitals

......................................................................................

No. of Tickets Reqd. O
Please make Cheques/P.O.’s (send no cash)
payable to:
MEAD GOULD PROMOTIONS
Tel: 0702 338651

THE MOONLIGHT CLUB

100 West End Lane
West Hampstead NW 6

Wednesday 14th January £1.50
LONDON TRANZPORT
+ Karen Dash 1
Thursday 15th January £1.50 ]

THE ELGIN MARBLES 160 VICTORIA ST, SW1

EREarCuder {opp Victoria Tube station
Friday 16th January £150 01834 5387 )
Barry Andrews

Tickets from The Venue Box Offi
TAURANT FOR DOGS ; e Venue Box ce
RES‘_ Afghan Rebols + Kan Kan and the Ticket Machine in the Virgin
Saturday 17th January £1.50 Megastore, 14 Oxford Stree: w1
DUMB BLONDES + themp's Postal Applications (P.0's only) from
Sunday 18th January £1.50 The Venue
MODERN ENGLISH +Feit FOOD, DANCING, LIVE MUSIC
Monday 19th January £1.50 OPEN TIL 3am EVERY DAY EXCEPT SUNDAY
K + oinkie De.
rueﬁsg‘fm&" P .2150 Il Thursday 15th January £2.00
DELTA 5 + out 0n Blue Six | THOMPSON TWIN
Wednesday 21st January £150 [ Late Night: £2.00

ANIMAL MAGNET + theimports ELEKTRO DISKOW

Friday 16th January £3.

HI-TENSION

Saturday 17th January £3.00

MERGER + Team 23
Sunday 18th January CLOSED
Monday 19th January £2.00

THE ATRIX

Tuesday 20th January £3.00
BERT JANSCH
'~ & FRIENDS

Woednesday 21st January . £2.00

THE RELUCTANT

70 ADthln':R TISE
THE LIVE PAGE

PLEASE RING
01-261 6153

STEREOTYPES

MISTY IN ROOTS

+ The Enchanters

Friday January 16th at 8 pm

HOLLOWAY RD. THEATRE
Polytecnic of North London

Adm £2.00

| Bracknell SPorts Centre |

PRESENTS

SA XON

PLUS SUPPORT
FRIDAY 23rd JANUARY 7:30pm

TICKETS £3-00 in advance, £3-50 on door
FROM SPORTS CENTRE, QUICKSILVER READING, OPUS ONE MAIDENHEAD,
REVOLUTION RECORDS WINDSOR. RUMBELOWS BRACKNELL,
TOWERRECORDS CAMBERLEY, & KEN'S RECORDS ALDERSHOT.
MANAGEMENT RESERVE THE RIGHT TO REFUSE ADMISSION

AN ADVERT
ON THIS PAGE
WILL BE SEEN BY
OVER HALF-A-MILLION
MORE PEOPLE
THAN OUR
NEAREST SELLING RIVAL

-

PORTERHOUSE PROMOTIONS PRESENT

Monday 2nd February Monday 18th February

THE BLUES BAND | BAD MANNERS

at Manchester Rotters at Doncaster Rotters
Tal 061 236 4934 Tel 0302 27448
Adv Tickets £2.50 Adv Tickets £2.50

Tuesday 3¢d February Tuesday 17th February

THE BLUES BAND | BAD MANNERS

at Liverpool Rotters at Manchester Rotters
Tel 051 709 0771 Tel 061 236 4334
Adv Ticksts £2.50 Adv Tickets £2.50

e e et e e
For Times and Ticket Outiets see local press. Must be over 18 years of age.
No Dress restrictions. s =
No Membership Required.
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| RECENTLY noticed that Nick
Mason produced the second
Damned album ‘Music For
Pleasure’ along with their
‘Probtem Child’ single. is this
the same Nick Mason that
plays with the Floyd? If so,
what other production work
has he done outside of his
activities with the Floyd?
MICK GOOKEY, Luton
® Yep, you're right. The
Damned producer and the

3
¥y N :

AR S S T
Floyd person are one and the
same. He recently completed
work on a solo atbum, which
he co-produced with Carla
Bley, and this should be out in
February. But further info
about his production chores is
unavailable simply because
no one at Floyd HQ cares
enough to answer my
enquiries. | guess some
people build better walls than
others!

COULD you tell me on which
Nina Simone album 1 could
find the track ‘Go Limp’? |
have heard it on a tape but
can‘t find the source.

A. MACKENZIE, London
sw7z
® Hell! this one took a lot of

tracking down. But eventually
I discovered the title in a 1966
Philips supplement which
revealed that ‘Go Limp’ was
one of the tracks on ‘Nina
Simone In Concert’ (Philips BL
7678), an atbum which is now
hard to come by.

ROCK GARDE

6-7 THE PIAZZA
COVENT GARDEN WC2

Sunday 18th January

BLACK MARKET

London’s Tastiest Reggae Band

ajor disasters,hgre 1s:

o F ST vEC| DE
T0E. WAV Of +he(UEST

es 5§‘§;ﬁ show of d’x
ical imaa r\?’l." wrote mOs.‘

The Doors open 't uUNadd
gww:nmaom 2, R e right

o el
).

ha coprien o KL
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SONS
OF
CAIN

Pied Bull

Thursday 22nd Jan.
Angel, Islington

TO
ADVERTISE
PHONE
01-261 6153

JOHN BULL

680 Chiswick High Road,
London W4
{opposite Gunnersbury Station)
Fri 16th Jan £1

RED SHOES

+ Support
Sat 17th Jan

DANA
GILLESPIE

Captain Sensible: “Me? Embarassed? Just ‘cos Nick Mason

;_)roduced our album? I've always said Floyd were our greatest
influence.”’

HAS Yesstories, the book about
Yes, yet been published? |
heard sometime ago that it
would come out about the same
time as the band’s latest album
but, as | haven’t yet seen a copy,
I was wondering if it had been
scrapped because of the
departure of Jon Anderson and
Rick Wakeman.

GARY RILEY, Long Eaton.
@ After following a trail which
led from WEA to Yes's
management and then on to
Roger Dean’s place, Buggles,
our bloodhound, finally sniffed
his way to the door of
publishers Sidewick and
Jackson, who owned up: “Yes,

Klau Schulz

we’re publishing the book,
though we didn‘t think many
people knew about it. Written
by Stan Hedges, it's no longer
to be called Yesstories but Yes,
The Authorised Biography. it
should be out sometime in
summer, next year, and in
format it will be very similar to
the other books we've
published on Genesis and
Status Quo.” It seems possible
that Dean, whose brother
Martin is currently building a
new stage for Yes, will
contribute some artwork to the
proposed tome though at this
stage nothing definite has been
decided upon.

THOUGH LOGO, who import the disc, claim that Klaus Schulze’s
‘Dig It’ (Brain) heralds a change in direction for the Teutonic
mains-tester, little really happens that hasn’t previously sent
listeners scurrying in search of Somnambulists Anonymous —
even though the album is Schulze’s first digitally recorded
offering. I'll admit to a sneaking regard for one track — the five
minute long ‘Weird Caravan’ on which Schulze sets himself up
as a kind of galactic Booker T. But elsewhere all is the usual
music for mind-games — surf breaking on some Jules Verne
sea-shore, Valkyries plunging to wrest heroes from the
battlefields of Armageddon — make of it what you will.
Schulze remains as ever both technically impressive and

musically dull.

® Paul McCartney: ‘The Paul
McCartney Interview’ (Columbia).
An interview initially taped for
Musician: Player and Listener last
August. Later it was made
available as a radio promo disc
before being released as a limited
edition album.

@ Millie Jackson: ‘| Had To Say It’
{Spring). Actually she says very
little ‘cause the clean-up woman
campaign’s underway and all her
expletives have been bleeped!
W.H. Smith win again.

® Sid King And The Five Sharps:
‘Gonna Shake This Shack Tonight’
(Bear Family). A score of vintage
Texas rockabilly cuts, some
previously unissued, by the band
sometimes hi-jacked by Buddy
Knox to accompany him on
various sessions. An admirable
German-released compilation,
pieced together by CBS Special
Projects with the aid of British
specialists John Beecher and Tony
Martin. Available through the
latter’'s own Tonal Records of 341
Norwood Road, West Norwood,
London SE27.

@ Harlequin: 'Love Crimes’ (Epic).
Canadian band getting the big
push — album produced by Jack
Douglas, sleeve by Hipgnosis, the
whole treatment. The amalgam of
heavy yet commercial sounds,

1. John Lennon and Yoko Ono

clear-cut vocal leads and
multitudinous hooks suggests
success in the singles supermarket
cannot be far away.

® Soundtrack: ‘Inside Moves’ (Fuli
Moon). Music from the latest
Richard The Omen Donner movie.
Includes tracks by Detroit
Spinners, Ambrosia, Lady Sylvia,
Boz Scaggs, Leo Sayer, Pablo
Cruise, and film M.D. John Barry.
Very A.O.R., very Madison Ave. If it
only walked and waved Old Glory
it could be the next president of
the USA.

® Mark Hoback: ‘A Sides’ (Round
Raoul). Oblique songs for the ‘80s,
from a Virginia based singer who's
appeared at CBGB's and includes a
live track from his gig there just to
publicise the fact. Butit's all very
unconvincing and forgettable in
the extreme. Pass.

® John Starling: ‘Long Time
Gone’ (Sugar Hill). Class
down-the-line country fare,
produced about three years ago by
Lowell George and Audie
Ashworth. George plays slide on
nearly every cut, while Emmylou
Harris, Ricky Scaggs, Herb
Pederson, Bill Payne, Mike
Aldridge, Buddy Emmons and
Paul Craft are among the others
who aid and abet. Wonder why it
took so long to surface?

Fred Dellar

‘The Wedding Album’ (Jap. Apple)

2. John Lennon and Yoko Ono

‘Life With The Lions’/'Unfinished Music No.2’ (Jap. Apple)

. Whitesnake.................e...

. Whispers
. Teaze...........
The Reddings

CONOV LW

...'Snake Bite’ (Sunburst)
. ‘Black Market Clash’ (Epic)

Vangelis)... . . ueasme: Sl gions ’Oper.z.a Sauvage’ {(French Polydor)

‘tmagination’ (Solar)

..... ‘Body Shots’ {Canadian Aquarius)
.. 'The Awakening’ (I Believe In A Dream)
. Rush ‘All The World’s A Stage’

{Canadian Mercury — with triple sleeve)

10. Spencer Davis Group...........

....'Autumn ‘66’ {(German Ariola)

Also selling: T.S. Monk ‘House Of Music’ (Mirage), Jan and
Dean ‘Surf City’ (German Ariola), Lee Ritenour ‘Gentle
Thoughts’ (Jap JVC direct cut), Jimi Hendrix ‘Re-Experienced’
(German Polydor), Beatles ‘Greatest Hits’ (Dutch EMI — gold
vinyl), Meatloaf ‘Bat Out Of Hell’ (German — CBS supercut).
Chart supplied by Paul Faires, Rochester, Kent, and The HMV Shop, Oxford Street.

Pic: Peter Anderson

-
Rainbow elpee, tour plans
RAINBOW's new album °Difficuit To Cure’ is now set for February 9
release by Polydor. It's their sixth LP, but the first since their 1980
line-up changes — which saw American vocalist Joe Lyn Turngr
replacing Graham Bonnet, and drummer Bobby Rondinelli taking
over from Cozy Powell. A single from the album, the Russ Ballard
song ‘| Surrender’, comes out on January 23. The band are
currently preparing for a major American tour, starting next month
and running until late April, but an extensive series of British and
European dates is at present being finalised to start in June.
Meanwhile, Cozy Powell — who's been guesting with the Michael
Schenker Band — has signed to Polydor as a solo artist, and should
have an album ready for mid-1981 release.

® The Blondie ‘Greatest Hits’
album, which has been in the
pipeline for some time, is now
scheduled for April release by
Chrysalis — and there are plans for a
specially recorded videotape
version to be made available at
about the same time.

® Honey Bane makes her
Zonophone debut this week with a
two-pack single in a full-colour
gatefold sleeve, selling at the
regular list price of £1.15. Produced
by Jimmy Pursey, it features ‘Turn
Me On Turn Me Off’, ‘Ain‘t Nobody's
Business’, ‘Negative Exposure’ and
‘in Dreams’.

@® New Liverpool five-piece The
Sneakers, formed last summer have
had their debut single snapped up
by RCA. Titled ‘Movie Star’, it was
originally only available through
independent label Live Records.

@® The Barracudas’ new single,
issued by Zonophone next Monday
(19}, is ‘I Can’t Pretend’. Their debut
album follows shortly, with a tour to
coincide.

@ Sheena Easton has her debut
album ‘Take My Time', which
includes her two 1980 smash hit
singles, issued by EMI next week —
and the LP’s title tracks comes out as
her next single on February 2.

® More singies chart contenders
from EMI, both out this weekend,
are ‘A Little In Love’ by Cliff Ricard
and ‘Wasn’t Love Strong Enough’ by
Dennis Waterman — both taken
from their latest albums.

® Firstsingle from Northampton
rockabilly trio The Jets, who signed
to EMI before Christmas, is ‘'Who's
That Knockin’. It's issued next week,
with their self-titled debut album
following on February 9.

® The two-year-old single ‘Driver’s
Seat’ by Sniff 'n’ The Tears is
reissued by Chiswick next week, in
view of its current success abroad.
® ‘Bunny Wailer Sings The
Wailers’ is released by Island on
February 9, and it’s his first album
for the label since ‘Protest’ in 1977.
Wailer was a founder member of the
group, together with Bob Marley
and Peter Tosh, and the ten LP tracks
are taken from the original Wailers’
repertoire. Musicians include
Robbie Shakespeare, Sly Dunbar
and Sticky as the rhythm section,
plus Earl ‘Chinna’ Smith on guitar.

@ Phif Collins, whose single ‘In The
Air Tonight’ is already on rel 5

GRACE JONES
SINGS STING

GRACE JONES has a new singie
issued by Island on February 9, and
it was specially written for her by
Sting — titled ‘Demolition Man’, it
comes in both 7" and 12" disco-mix.
We're assured it's not dedicated to
Russell Harty, though the B-side of
the 12-inch could well be — that’s
called ‘Bullshit’ and is taken from
her current album, the title song of
which forms the coupling of the
seven-inch.

® Knox — the band who take their
name from their leader, the former
Vibrators vocalist — have been
signed by Gem Records, after a
one-off stay with the Armageddon
tabel. Their first single through their
new outlet is ‘She’s So Good
Looking'/‘Love Is Burning’, issued
on January 23.

® Noosha Fox — former lead singer
with hit group Fox, who disbanded
in 1977 — returns to the record
scene this weekend with her solo
single ‘More Than Molecules’ on
Earlobe Records.

More Madness

MADNESS have their seventh single
issued by Stiff tomorrow (Friday)
and, aptly enough for the
seven-piece band, it’s called ‘Return
Of The Los Palmas 7°. Basically an
instrumental, it's coupled with
‘That's The Way To Do It.’

® The incredibly titied ‘I'm in Love
With The Girl On The Manchester
Virgin Megastore Checkout Desk’ by
Manchester’s Chris Sievey & The
Freshies, originally issued on their
own Razz Records label, has been
picked up by MCA for release this
weekend.

® Sneakers, formed last summer,
have had their debut single snapped
up by RCA. Titled ‘Movie Star’, it
was originally only available
through independent [abel Live
Records.

® Beggar’'s Banquet subsidiary
4.A.D. Records release their first
1881 single on January 30 —
‘Marble Station’/‘Misguided’ by
Danish group Sort Sol. Meanwhile,
Modern English — who appear at
London West Hempstead Moonlight
Club this Sunday (18) — are working
on an album for late February
release.

has his first solo album ‘Face Value’
issued by Virgin on February 13.
Collins sings and plays assorted
keyboards and percussion on the
ten-track set — assisted at various
stages by such luminaries as Eric
Ctapton, Daryl Stuermer, Joe
Partridge, Alphonso Johnson,
Stephen Bishop, Ronnie Scott and
the Earth Wind & Fire brass section.
There's also talk of some live
appearances to tie in with the
release.

® Following inthe footsteps of The
Stray Cats and The Polecats comes
the debut album by Midiands
rock'n’roll trio The Bopcats. Titled
‘Rock 'n Roll Graffiti’, it's on the
Magnum Force label (distributed by
Pinnacle), and is released this
weekend.

@® Red Shadow Records have picked
up ‘Own Up (If You‘re Over 25)’ by
Johnny Dummer & Helen April,
from the recent 101 Records album
‘Beyond The Groove’, and issue it as
a single this weekend.

® The Vapors, currently touring
North America, have a new single
set for release by Liberty on January
26 — 'Spiders’/‘Galleries For Guns’.
The A-side is taken from their
upcoming album, due out in March,

but the coupling won‘t be on the LP. »

Rats single

THE BOOMTOWN RATS' new
single, released on January 23,
is ‘The Elephants Graveyard’ —
an edited and re-mixed track
from their current album
‘Mondo Bongo’. The B-side ‘Real
Different’ is not on the LP, but
was recorded at the same
sessions.

® Fusion band Central Line, now
trimmed from a seven-piece to
quintet size, are to re-sign with
Phonogram next month for release
via the Mercury label. Meanwhile,
their single ‘(You Know} You Can Do
It"— which they put out before
Christmas on their own Ultra label
— has been picked up by Mercury
for release this weekend in both 7"
and 12",

® As reported last month, the
Praying Mantis single ‘Cheated’/'30
Pieces Of Silver’ is issued by Arista
this weekend, packaged with a free
single. It now transpires that this
free single comprises two live tracks
recorded at London Marquee,
‘Flirting With Suicide’ and 'Panic In
The Streets’, neither of which is
featured on the band'’s upcoming
self-named album.

T e B S Y e W R G G T e e
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The Stra

y Cats pussy footin' it. Pi

x Toshi Yajima.

Stray Cats

London

AN interesting cultural
process has brought The
Stray Cats to these shores.
Three boys from suburban
Long Island, eschewing the
trash aesthetic of New York
City, have carried the
rockabilly heritage of the
American south to the
suburbs of London. Nowhere
along the line has the south
itself been involved. Already
an artefact of history,
rockabilly has become an
extension of punk, an urban
barnstorm.

Butitis alsoa
reinterpretation of punk’s
status and a divestiture of
punk’s image. Gone are the
thousand and one little chains

and pins, all that's left is the
pure energy. The Stray Cats
are both a r@vival and a whole
new phase. {They certainly do
not look like hillbillies: Slim
Jim’s head might have been
stretched on a rack, and Brian
Setzer is a demented
Renaissance cupid).

The show, lasting just under
an hour, suggests they were
right to leave not only Long
Island, but also the circuit of
places like CBGB's, where
they could only be regarded
as entertaining freaks. There
is so much sheer energy in
every one of their songs, from
Warren Smith’s ‘Ubangi
Stomp’ to Gene Vincent's
‘Pretty Baby’. All three of the
group stand upfront thrashing
the life out of their
instruments, Slim Jim bearing
down on his snaredrum from
on top of a monitor, Setzer
doubled over and at times
invisible, strangling his guitar
neck to pin down that curling
Scotty Moore sound, Lee
Rocker wheeling round his
bass as he might dance with
an outsize woman.

Other songs featured were
‘Fish Net Stocking’, ‘Stray Cat
Strut’, the long, slow blues
‘Drink That Bottle Down’, with
Lee Rocker singing, and their
country blues version of ‘You
Can’t Hurry Love’ (decidedly
an oddity). ‘Runaway Boys’
was like being gunned down
by an execution squad, Setzer
launching into a kind of
machine gun shuffle and the
others almost destroying their
instruments. The song was
encored with everyone on
stage, perhaps showing the
shortage of material, and by
the time they got to
‘Something Else’, there was
barely enough room for them
to continue. But by then,
everyone was so happy that
even the bouncers had given
up.

Barney Hoskyns

Human
Switchboard

New York

IT WAS a week when people
kept telling me that rock and
roll was dead, its possibilities
exhausted. At home,
everyone was playing funk,
reggae, blues, country —
anything but rock and roll;
that old formula, tired, old and
repetitive.

But seeing Human
Switchboard from Ohio, |
realised once again that for a
corpse, rock and roll can still
kick extremely hard. Whenit's
delivered right, that old 4 beat
can be an adrenalin-pumping,
physical thrill.

Human Switchboard are the
stuff that breathes life into the
old stiff. Their pop/rock is
personalised, emotional and
involved. it's very smart, even
cunning, with a knack for
twisting familiar patterns just
enough to make new shapes.
But its head doesn’t get in the

way of the heart.

Guitarist Bob Pfeifer has the
lion’s share of the songs. But
the vocal contributions and
keyboard playing of Myrna
Marcarian have grown in
stature to the point where she
can rightfuily claim a place as
co-frontperson.

Human Switchboard don‘t
play the pop game of
celebrating love. Instead they
look it straight in the eye and
call its bluff.

Marcarian’s ‘1 Can Walk
Alone’ is a woman’s strong
declaration of independence.
Her swirling organ riffs make
a striking contrast to Pfeifer’s
furious, slashing guitar. Her
version of ‘Downtown’ is full
of loneliness and aching, and
says explicitly the things
Petula Clark left unsaid, it's a
cover that truly buries the
original.

Pfeifer’s songs tend to take
the part of a man
disappointed in love and mad
in the world. ‘Who's Landing
In My Hanger’ screams raw
jealousy; the imagery is

crude, but it gets by on the
strength of his stuttering,
passionate delivery.

Pfeifer and Marcarian trade
vocal cross-talk. He bitterly
puts down unfaithful lovers;
she hauntingly pleads for
love. When her organ parts
get too near straight pop, his
guitar undermines the effect
with deranged noise; when
his guitar moves near to
conventional strumming, her
organ gets discordant and
wild. The rhythms are exciting
but don’t stray far from the
expected dance of modern
rock.

Human Switchboard aren’t
startling innovators. There are
easy reference points for their
sound — Talking Heads, third
album Velvet Underground,
echoes of a sophisticated
version of ‘Nuggets’ era
garage punk. But they write
memorable songs and play
them with passion. They
inspire a renewed faith in the
old forms by the way they
make their individual voices
heard there.  Richard Grabel

Durutti Column
The Renegades
The Thunderboys

Manchester

MANCHESTER starts this International Year
Of The Disabled as host to a new rock
venture, the Wednesday Club, brain-child of
local entrepreneur, Ginger Jones, and
conceived to raise money exclusively for the

Spastics Society.

Sited in the familiar environs of Rafters —a
venue spasmodically flirted with by various
promoters over the past four years — Jones’
new club will present up to three bands and a
film each Wednesday night. Groups play for
expenses only, though this distinct lack of
financial inducement should hardly deter
those ‘name bands’, whose genuine social
consciences and humanitarian instincts we‘re
always reading about, from appearing at the
venue. (Interested philanthropists should

persuade their management to ring Ginger on
061 832 6375 — or don’t complain to us about

but-what-has-our-music-achieved? Syndrome
at the end of ‘81).

Locals of our Mancunian parish may
remember last year's Thunderboys, a vital,
effervescent pop-pulp band with an ebullient
girl singer, an endless repertoire of silly,

“ cheeky grins and a bouncing beat that the feet
couldn‘t resist. But tonight I’'m faced with a
rather different prospect: five morose young
men, a bank of synthesizers and neither girt
nor grin in sight — very austere.

Disappointed? Of course. But then The
Thunderboys turn out to be dangerous
chameleons producing sparkling electronic
music that’s refreshing and bright; only
occasionally does their sound degenerate to
the level of the mundane. The band are still
maturing, coming to terms with a new image,
a fresh direction. They're restiess, and
healthily so; it shouidn’t take them too long
t0 sweep away the deficiencies of this, their
shaky embryonic form.

Within minutes of The Thunderboys going ——
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Boomtown Rats
The Atrix

Leicester

THE ATRIX, who played
squashed in a tiny triangle of
the stage, are a queer mix of
the moderne, theatrical and
mundane. Their songs twist
rhythms and switch speeds
while ponderous percussion
mingles with melodramatic
synth and a more orthodox
rattle of machine gun rock.
The results are too lumpy and
a little contrived, but an
enthusiastic crowd gets
almost carried away.

There's a cool stream of
cocktail jazz and then the Rat
guru strolls on stage,
clutching a sheaf of papers
and dressed in a frilled blouse
and beret like a South
American in Paris. Caught in
tremulous spotlight he sits on
a cafe chair in front of the
sloping silver curtain and
slams straight into a chopped,
emphatic outpouring of beat
poetry. Behind him the curtain
swings aside to show the rest
of the Rats grouped round one
microphone and chanting
choruses. Bongos rebound
around the smartly striped set
as Geldof whoops, warbles

«and fires off the phrases, and
slowly the Rats slink away to
their respective stations.

If the start is a surprise
that's as sharply styled as one
of their own videos, it's also
the only challenge that The
Boomtown Rats and their
audience offer or encounter
all evening.

The initial euphoria dies
down swiftly as the familiar
repertoire starts and the brief
carnival atmosphere is
replaced by an insidious
sense of numbness. Not only
do the Rats look incapable of
springing the trap that’s
caught them fast this last year,
they also seem so bored
they're barely aware they're
onstage. It’s an entire absence
of animation that almost
amounts to misery. Even
Fingers’ pop-up hair and
characteristically incongruous
pyjamas can’t disguise the
grey gloom on his face.

There's a flat, perfunctory
feel to the playing; old
numbers that stretch right
back to ‘Looking After
Number One' and new songs
from ‘Mondo Bongo’ blurina
routine anonymity, and the
over-all effect is slick,
uncaringly casual and cold.

Whatever the weariness
onstage, there's extravagant
love lavished on the Rats — or
more particularly on listless,

eldof me!

down,; time for a new wax du

loose-limbed Geldof himself.

Girlish screams rend the air
when he strips off his jacket,
loud laughter greets even the
mildest of his jokes and from a
crisp, successfu! singles band,
the Rats’ appeal seems to
have shifted until it now
focuses almost exclusively on
one face.

It’s a Paviov’s dog response
that no serious performer
could relish. But Geldof's
approach is ambivalent and as
half-hearted as the rest of the
show. At times he seems to be
trying to bridge the gap with
cosy chat that comes over as
unfortunately condescending.
At others he invites a select -
few of the audience onstage
to perform set tasks with the
off-hand authority of a
Crackerjack compere.
Perhaps, like me, he was
looking for something more
than blind adulation when he
swivelled a spotlight over the
balcony, but in the context of
the rest of the evening his
arbitrary illumination of the
applauding audience seemed
as removed and manipulative
as the rest of his actions.

Apart from the start, the one
moment of tension and
suspense came
unsurprisingly during ‘I Don‘t
Like Mondays'. Backed by just
Fingers’ warmly sentimental
piano and carried along on the
sheer strength of the song,
some spirit showed under the
smooth professional skin. As
Geldof stopped suddenly the
audience carried on singing,
leaving a strange tableau of
mute, motionless Rats
uncertain how to continue.

It was the closest the show
came to a passionate flash of
liberating spontaneity and the
only moment when the Rats
and their audience really
came into contact.

It’s the mentality of the
showband that has finally
quenched the Rats’ sparkle,
and an old stilted equation of
supply and demand. If Geldof
sometimes looks lost
amongst the easy applause,
it'’s because there's no
invigorating abrasion, nothing
left for him to fight for. At the

end of the evening nothing
has been exorcised or
achieved and you’re left with
an overwhelming impression
of lethargy that no amount of
skilful stage props can
conceal.

Commiercially there may be
a bit more mileage in The
Boomtown Rats. Artistically,
at least from this depressing
display, they look like they‘re
very near the end of the line.

Lynn Hanna

off-stage, up pop The Renegades,
understandably tagged by some as
Manchester’s answer to The Stray Cats.

Another ethnically authentic rockabilly
band, they meticulously revive the composite
took, sound and style of a period of rock and
rock history sacred to them. The Renegades
are immensely entertaining and tonight their
frantic dancing followers never once paused
to consider the band’s lack of originality.
Come to that, at the time, neither did |.

From the euphoric to the sublime and yet
another return of The Durutti Column. Vini
Reitly’s frail figure materialises on stage, as
rigid as some Greek statue of the
androgynous musician/poet he seems to
imagine he is. A tape machine whirs into
action and Reilly layers an additional guitar
track onto the mesh of instrumentation
already on tape; a technical exercise, just like
in a recording studio and only as exciting to
watch.

Reilly’s music has always hung, tentatively
balanced on the thin line that divides real
artistic beauty from self-indulgence. Things

haven’t changed, so few ever bother to climb
into The Durutti Column’s exclusive niche, to
become involved in Reilly’s narcissistic
romance. At the side of the stage a couple of
his observing friends are wearing strange
contented smiles, unnatural smiles, like those
waxed on corpses. Reilly doesn’t notice them;
he drifts effortiessly away into his dream, a
world where only he and his music exists.

He's safe there. He's happy and satisfied.
Are you?

- Mick Duffy

Fire Engines
Edinburgh

HAIRCUTS and expressions: left to right —
anxious, blank, concentrating, frowning —
Fire Engines onstage look like the pictures on
old Five Boys chocolate wrappers rebelied
into a street gang on the wrong side of town,
where Bing Crosby as the recently-posted
young local priest with unorthodox ideas

confiscates their zip guns and switchblades,
lends them records (Beefheart, Scars, Richard
Hell and more) and encourages them to start
a band.

New life: galaxies form; planets die; crops
grow. Seasons come and go. Time passes,
and Fire Engines find themselves on a stage
being a support act again; a brutal contrast to
the anaemic, if mildly enjoyable, white disc of
the much improved Boots For Dancing.

The Nite Club audience aren’t treating them
like heroes. They're politely attentive, or
shouting conversation into ears at the bar;
many of them are here to queue all nightin
hope of having a request played by guest DJ
John Peel.

You couldn’t have guessed from this scene,
but elsewhere things happen faster and Fire
Engines have been the name on the lips of a
nation for, oh, four days at least.

Fire Engines aren’t in any kind of rush
though. They don’t worry about any new
suspicion that may be against them in their

hometown. They don‘t tell us that we have to
dance.

Everything’s cool. Isn't it?

“Everything’s Roses.”

David Henderson mumbles titles into his
microphone as if he just realised there’s some
people there and he’d probably best tefl them.

“A new song. ‘Meathook Whiplash’. A
particularly fine new song too, and at least a
temporary suspension of my main concern:
that, what with 20 minute sets, and local
hipsters unable to remember the last time
there was a new Fire Engines song, they may
prove unable to sustain enough creativity to
jolt as many people as they should.

But forget about possible futures. Believe in
Fire Engines now. They have an indefinable
aura of strength and integrity which should
keep them as they are: as pure and direct an
expression of what a rock band should be as
there ever has been. We needed some of

those, and here’s another one. Use them.
3 Background music to activate people. Bing
- : e
osby’s smiling already. Glenn Gibson
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The Rockats

Marquee

IN 1877 The Rockats were
supporting various new wave
bands at the 100 Club and The
Roxy — now after a three year
absence from this side of the
Atlantic they have returned to
find a plethora of young
rockabilly/rock’n’roll bands
emerging.

(Could 1981 be the year of
the double-bass and the
Bryicreemed quiff?)

The Rockats, lacking their
former lead singer, Levi
Dexter and with only two of
the original band still
remaining — Dibbs taking
over lead vocals and Smutty
Smith on upnght bass — start
with the rousing, ‘Rip it up’.
However, as it carries on, the
song breaks down into a far
too heavy driving noise losing
much of its rhythm and tune.
And unfortunately this seems
to happen throughout much
of the set.

The band certainly put a lot
of manic energy and zest into
what they’re doing with
guitarist Tim McConnell
invariably collapsing onto his
knees midsong or balancing
precariously on the drumikit,
while Smutty Smith high-kicks
his way across the stage or
plays his bass anyway but
upright.

Like The Stray Cats, another
band presently going along
under the rockabilly banner
but certainly not always
playing it, the band revertto a
number of slow blues
standards, like ‘All Your Love’,
and ballads midway through
the set. This made it unevenly
paced and judging by the
exodus to the bar, it wasn't
appreciated by the audience
either.

Ironically, the only song that
really lent itself to a more
powerful approach was ‘Tear

'BRYLCREEM BOUNCE

PART TWO

his present band the
Ripchords.

After that highpoint the set
seemed to dwindle away; this
wasn’t helped by encores —
surprisingly to the delight of
most of the audience —
including a turgid version of
Chuck Berry’s much copied

but never equalled
‘Reelin’And A Rockin’.
Rockats? Rockout.
David Corio

XTC

Nottingham

IT’S still celebration time and

a boozy bonhomie spills from

re Wi

a single

D by MASS

the bars onto the dance floors
of the club where the clientele
trail tinsel streamers and

spray each other
indiscriminately with cans of
clinging snow.

A curious crowd watches
Modern Man, attracted by the
pop snap and flash of their
presentation. For me they're
marred by a slightly stale air
of showmanship, a hidden
rock conservatism that makes
their music smack of
pub-rock’s tired constraints.

Then XTC in dub over the
speakers are followed by XTC
in person onstage. They begin
with an unerring dash through
some of the fizziest and
dizziest of their songs {‘Life
Begins At The Hop’, ‘Meccanic
Dancing’, ‘Helicopter’,
‘Respectabie Street’) and it's a
concert with the outward
signs of a classic, both in
XTC's own verse and the
ecstatic atmosphere in the
audience.

“There's one word to smash
down the barriers,” screams
Andy Partidge. *’This is POP."

And unwittingly he's placed
his finger right on XTC's
problem. For this is a
self-confessed and
single-minded pop group who
have consistently,
significantly failed to conquer
the charts, with the one
notable exception of ‘Making
Ptans For Nigel’.

Part of their failure to
imprint themselves on a wider
public consciousness lies in
their lack of a charismatic
frontman. Patridge is too
rounded and smudged of face
and figure while Colin
Moulding is sultry but looks
too saintly and reserved. On
stage they almost overcome
this problem with their
projected set of black and
white bars that hang
suspended in front of the
stage or bounce off the

backdrop behind them.

XTC’s main malaise goes
deeper than appearance and

‘01109 piaeq did ‘Alhwg

has its roots in the way the
group pull in two opposed
directions, on one hand
fixated with the intricate
structures of clever,
superficial pop froth, yet
drawn towards the starker
melody and emotion that's
marked their finest songs.

This time last year they
seemed close to perfecting a
formidable balance between
the two styles and an
increasing maturity enabled
them to switch deftly from the
show-off and the throw-away
to the forcefully incisive.
Tonight, their evident
determination to play it
strictly for laughs resuits in a
sound that stirs the feet but
leaves the heart unscathed, a
brilliant bubble of an evening
that’s so unsubstantial it
bursts at the touch.

The same determined
flippancy seems to have
spread to their material. It's
just not enough to introduce
‘Waiting For Another Cuba’
with a trite political rap then
sing some non-committal
lyrics over a sunshine
shimmer of a song and hope
that it’ll pass for a warning
against the Third World War,
especially when you’ve
proved you're capable of
something of the passionate
irony of ‘Complicated Games’.

tn all, it’s a dazzling display
of pop pyrotechnics that
leaves XTC marooned in
no-man’s land. The brittle,
jagged scatter of their sound,
their wit, commitment and
intelligence should have
made for some seriously
uneasy listening.

Yet they seem so fearful of
showing their feelings that
they've developed a fatal
propensity for the quirky
disguise, for the sly side-view
and the self-deprecating
put-down. Either this implies a
basic lack of confidence or a
defeatist acceptance of pop’s
limitations that's now stopped
XTC from even trying to
transcend them. It's their fixed
idea of pop and pure
entertainment, when they
themselves are plainly
unfitted for simplicity, that has
played them false.

it may be their blind,
stubborn failure to follow their
own instincts that will finally
betray them.

Lynn Hanna

PUNTERS CHOICE BY CADISS
SLIM UNAFFECTED ELEGANCE
Feel Towlly togethar 3 1% Stm Tw By Cadm
Choase from Lett ta Right (Posted Immediateiyl

CHECKS - Biack/Red - Black/Blue - Black/Green

Black/Yellow

PLAIN - Black - Red - Biua - Yellow - Green  Brown
White

TARTANS - R ite

Green/Blue
NIGHT SCHOOL - Wine7Amber  Light BiyeTDark Biue
Red/Purple

THIN STRIPES - Btack/Red = Black/Blue - Blach/Yet
tow . Black/Green  Black/Whie
00G TOOTH - Red/Grey - Red/Black - Wine/Black
SPACE BITS - on, Grey ~ Blue - Xhaki  Brown or
Saimon Background
Only £2 each or 3 for £5 Inclusive (Access Welcome)

Send Cheques or POs 10

PUNTERS CHOICE BY CADISS
117 HAMMERSMITH ROAD
LONDON W14 {Pasted immediatety)

HARD 70 FIND BUT WORTH THE EFFORY

Real Leather
Bike Jackets

"£45.50

These jackets are in
biack leather, with zip ‘
cuffs, five 2ipper pockens
wrapover front snd
quilt lined for extra

DIRECT FROM YHE
MANUFACTURER

warmth in sizes 34" to

14 chet for

03t lree

3ame jocker wath frnges

scross back and

Sown thy sieeves for
350 post tree

Send chegues or
postal ordes to

D. & G. Leatherwear
Unit 3, Recovery heuse
Shelfield Rd

Barnsley

t

"

PRy

-
a

\\aw‘t“mkm\
' lrsbadtoﬂiegoodo.ddaysfolks :

Original Levi's have copper rivets &
button flies 100 cotton indigo
denim.Made in USA.

Tell us your actual waist and inside
leg measurement and we will send
you the correct size that will
shrink-to- i1t you. Our sizes go from
28-50 waist.{qirls give hip size)
PRICE £16-95 plus £1-15P +P
Ful exturmd o Aust et vghled

»

Fasaly 1

MATCHPLACE JEANS LTD

Dept.NX.FREEPOST LONDON SE 10 8BR
lelephone 01 853 0200

ACCESS & BARCLAYCARD QUOTE NO

FREE CATALOGUE ON REQUEST

AR

Callers welcame at
Whistle 20 Greeminch Church St London SE 10
Whistie 21-23 Earl St Mexdstone Kent
Whisile 8 Monson Rd Tunbfioge Wells Kent
& ALL-LEVI'S STORE ¥4 Monson Rd
Tunbridge Wels Xent.
’

LEATHER

Jeans

Send for our exciting FREE
LEATHERWEAR
CATALOGUE f
OW and see our |

vange of leather jeans,
waistcoats, |ackets,skins[
and accessories. Write
or phone 0533 530886
or, after office hours,
use our Ansafone |
service, simply |

give your name and
address and we will
send you a catalogue
within 24 hours.

Telephone 0533 530886

- -
SHARON KIDSON LTD NME 3 ,
2 Hote! Street, Leicester LE1 SAW

FOR
DETAILS
OF
ADVERTISING
IN
THE
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ORDER
SECTION
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CHRIS
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01
261
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% NEW POSTERS!
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: NEW MOTORHEAD £1.60
NEW

uuesvj
ks iﬂ £1.60

OLIVIA No 10
£1.95

3 NEW FERRY
B £1.60
. ?- -
L, SPECIALISSUE
OLVIA £1.95
Oniy limited
NhEl\:R?ISC:T supply availble to 1
No2. £2.85 &
NUMAN 30x20 £1

CARDS & POSTERS
22 Moor Street,
Queensway, Birmingham 4
Add 45p p&p for up 10 2 poster + 5p for each extra
one

Genuine Brand New
US A Nylon

M.IA. Flying Jackets

As illustrated

nylon with
Orange
22 Quilted
Yo s Lining.

£32.50
P &P £1.50

Now The Genuine Article!!
Superb Quahty

Heavy Sheepskin |
Flying Jackets

s sevs -9
skin hined pockets
Available either

1n brown with &
brown inside
sheep piie or
n black
with grey
nside
sheep
pile

Genuine Ex Government Surplus

NATO Parkas

In proofed heavy
cotton with warm fur

fabric or quilted 3
lining. roomy pockets.
and hood :

Not new but

in excellent
condition

State size.

£15.95 &

P&P£150

From the U.S.A.
GENUINE HIDE
FRINGED
TRAPPER JACKETS

Now Only &
£49.50.
P.& P. £1.50,
{State Size.

in Olive Green, heavily
prooted cotton with cotton
hnng. 4 pockets, 2ip, press
studs epau'ettes, storm
hood 1 concealed 2ip
pocket in collar ]
Not new but in
excellent condlhon

£15.95 \

p-&p. £1.50

Ac 43 and Barclaycard accept e
13360 Sul 113 30d QUOLE NUMbe:

NORTHERN

SURPLUS STORES

B e e —
Dept NME 357 Leith Walk. EH6 8SD
Edinburgh Tel: 031-554 4179.
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“Tr Sizes: Guys 34/44, Girs | |- LIBRA MAILORDER now at

¥ 8/16. Real hide motorbike ELY ALL AMERICAN SUPERSTORE

__jackets, all* 253 PORTOBELLO ROAD, LONDON W11
black £41.95. {Nearest tube Ladbroke Grove)

Mail Order Advertising

British Code of Advertising Practice
Advertisements in this publication are required to conform to the British Code of
Advertising Practice. In respect of mail order advertisements where money is paid in
advance, the code requires advertisers to fulfil orders within 28 days, unless a longer
delivery period Is stated. Where goods are returned undamaged within seven days,

‘ ‘,f'

Real hide CANVAS JEANS only £7.99

the purchaser’s money must be refunded. Please retai of of postage/despatch, 5 i E Super slim fitting canvas drainpipes in yellow, purple, emerald, khgki,
thispmav bseeneedeg. e e e e e o s motor b'-ke i beige, red + pale blue + white. State first and second colour choice.
Mail Order Protection Scheme aCketsl, b|aCk and Wh“e Sizes: 25-34. Price £7.99 + 75p P&P.

If you order ?oods from Mail Order advertisements in this magazine and pay by post
in advance of delivery, New Musical Express will consider you for compensation if the
Advertiser should become insolvent or bankrupt, provided: (1) You hava not received
the goods or had your money returned; and (2) You write to the publisher of New
Musical Express summarising the situation not earlier than 28 days from the day you
sent your order and not later than two months from that day.

Please do not wait until the last moment to inform us. When you write, we will tell you
how to make your claim and what evidence of payment is required. /
We guarantee to meet claims from readers made in accordance with the above
_procledure as soon as possible after the Advertiser has been declared bankrupt or
insolvent. g

This guarantee covers only advance payment sent in direct response to an advertise-
ment in this magazine and not, for example, payment made in response to catalogues
etc., reeei;eg as a result of answering such advertisements. Classified advertisements
are excluded.

«_£41.95. Black Leather
DOG TOOTH JEANS only £10.99
Latest fashion cotton dog tooth straight leg jeans in black/pink,
white, yellow or red. Sizes 26-32. Price £10.99 + 75p P&P

DICKIES VELVET JEANS only £5.99 k l
100% cotton cord velvet straight leg jeans in original western
cut, colour navy blue. Sizes 28-32. Price £5.99 + £1.15 P&P !
!

W
RUGBY SHIRT only £6.99
Best quality rugby shirt with regulation collar. Colours:
black, navy, red, blue & green, all with natural. Red, purple,
blue & green all with grey. Plus turg/green, pink/purple,
turq/purple, mint/lilac, navy/green, lime/white, yellow-

{plenty of zipé & D-Rings) black,
white, mid-blue, red £12.75.

: |80p8|’d leggings £8.95. tartan /navy, lemon/lilac. State first and second colour choice.
5! . (zips & d-rings) £10.95. bum Sizes XS S M & L. Price £6.99 + 75p P&P
‘ UNK GEA ! CRANBOURNE. X flaps tartan, leopard or :
A%

ggUEfo/CESIER % '
ARE‘O”DONM' AMERICAN SWEATSHIRT only £6.99 |
X 7/ Super printed fleece lined poly cotton sweatshirt in

' grey, white, lilac, pale blue, pink, yellow or turquoise. s

' For all enquiries and | State chest size 32-38. Price £6.99 + 75p P&P

quick delivery telephone
orders to 0270 214736

ocelot print + plain colours
\as Bondage Trousers £1.60
— s

LIBRA MAILORDER
Please send cheques or PO’s made payable to LIBRA. Access, Barclaycard and
American Express welcome. Just send number and signature. Please add double
postage and packing for everseas and Eire. Send to LIBRA {Dept NME), c/o
ELY, 253 Portobello Road, London W11. Phone: 01-229 7218. Send sae for
catalogue. Money back guatantee on goods returned unworn within 7 days. Shop
opens 10 am-6 pm. Personal callers welcome. Goods paid for by PO’s are
despatched immediately — cheques take a little longer.

NEW
Latest
Fashion

Double Breasted
Shirts.
Polyester/Cotton.
Red, White, Black,
Royal Blue.
Sizes 32" to 42"

£12.95

incl. postage
Make cheques/postal order

R

CANNABIS LEAF
I l;mqua J;w:;llzry for you in Fabulous
FOR DETA“—S OF : O’S:I%Trno:n I:n!
Pendant 1” High
1~ Suhid Sitver Leaf on Real Stiver Chain.

17 Solid Silver Leaf on Siver Plated Cham. ...
%" Sohd Silver on Real Silver Ear Hook...

1”9 carat Leaf on Real Gold Chan.....

%" 8 caral Leal on Real Gold Ear Hook ...
1“9 carat Leaf on Fine Gold Chain_...
.

Poputar Solid Silver Leaf Ring.

: y ! |l payable to: Gemini Mait Order INME} and send to, Gemini ' Pepular § carat Solid Gold Rin
K H S i 25p for si; d)
CALLERS WELCOME FRIDAYS & SA TURDAYS gTN:“YB'KE R b L 2 uxumnl 102 Victoria St, PHONE CHRIS ) {Send size or 25p for size car
NS WY BTHINEAS “prly 474) LA Sure 1O 4 ¥

PTGy M BONDAGE JEANS M Ol T, == Crewe, Cheshire ON 01-261-6172 T P

: ; Bondage style. Lots of JACKET a7 Access and Barclaycard welcomed g:i::‘n:':n?::u(i-mms,
Garpeaten | penohe, [ mleiin A o Lk G B gt b S YEE

Large Sizes: Men's 24" to 38" or Large
£12.90 + 60p P&P glsgg to é% e £12.90 + 60p 2
.90 + 60p P&P

P.V.C. STRAIGHTS ZIP T-SHIRTS DRILL STRAIGHTS FOR DETAILS OF

Colours: Black, White, or Pink. Available in Black only Colours: Black, Gray, or Red. i
Sizes: Men's 24" to 38° Infested with Zips. Sizes: Men's 24" to 38"
Girs"8to 18 Small, Med or Large Girls'8to 18
£6.90 + 60p P&P £4.90 + 60p P&P £6.90 + 60p P&P

Money back guarantee if goods are returped t'mwom within 7 days. Send
MAINLINE (), 51 TWO MILE HILL ROAD, KINGSWOOD, BRISTOL, BS5 18S RI N G 0 1 '26 1 6 1 72
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RADAR RADAR RADAR RADAR RADAR
s PIT 3 ; : e ?ONI_.';AGE:?OU"S(ERI)S Haavy ba:k leg zigs,'leg X & CHEAPEST MAIL ORDER PRICES
TH E ies, side pockets, tartan bumflap, and strap. Colours — Q ' 2:::;1 > .

black drill & red tartan. Sizes — 24-32 (even sizes only)

ONLYE14.99 INC P&P

Trousers

‘RADAR

5
with knes
ZIP ‘CLASH’ TROUSERS A lot of zips on front and U \ ;l""-'
D o G back of trousers. Large pockets and extra pocket on > ] AR
r side of leg with zip ‘D’ ring and dog clip. Colours — oo [i S-30"t0 32
; ! ] black drill, red drifl, red tartan. Sizes — 24-32 (Even : x5 PR A
Dear Spit Fan, For Information of sizes only) ONLY £14.95 INC P&P : j e e 60p (PAP)
; . 4 t
Offical T° Shirts, Badges and o ZIP 'CLASH! JACKET Plenty of zips, and double Wl;x.hq.mnem:zmg?n Sl or army
Posters < zipped, zip-out front. Sizes — Extra small, small, g (9;;;';%5- S.M, L. XL, £9.50 + 75p
) 4 i medium, large. Colour — Black only {red piping} ONLY
stt:OP fl;.t D £18.50 INC P&P > Gr;d- 1 Army Jacket with elbow
s
158 CI:JIIIQ : R'oad < BOWIE TROUSERS Multi-pleated trousers, baggy. o o) g-.M, L. XL. Cheapest in the country '
Crosby Liver;?uol |.23'3DP o Sizes 24-32 —even sizes only. Colours — red, white, £5.85 + 60p (P&P).

t

k tartan ONLY £12.50 INC P&P
Enclosing SAE. black and tartan

Thank You Spittingly

Orders should be addressed to:

STRETCH DENIM JEANS
The best fit your ass isever
going to have. Sizes: girls 8,
10, 12, 14. Guys 26-32". Cost
£14.99 + 75p (P&P}

P LEACH, 50d REDCLIFFE GDNS,

CHELSEA, LONDON SW10
or visit “RADAR’’, 1st FLOOR, VIRGIN RECORDS, .4
~ OWIE TROU:
BLACK LEATHER UNION ST. GLASGOW & 3 DUNDAS ST, EDINBURGH 20 plests, Cost £14.99
| Money Back Guarantee if goods are unsatisfactory.

JEANS £45 Post free i | sz
ne::twe"emde RAB‘ ,_RADAR _RAD R BADAR L__R_A_DR_' 33" Ladies sizes 8-14

Black or white.
from supple English

RADAR
vavy

[}/ svapRess N
hide. These jeans P Navy, biack, ice -
are in 2 classic style | r blue, cream, white ‘Ka A
with straight leg {15 With back pocket.
inch bottoms), cuta- Size 24"-32" with up '
way front pockets. F R T L F - " ;g‘ lega.i§7.99 i Az 3
There is no join \ p (P&P) =
across the leg as in | | \ o . H
lesser quality makes h‘ 1l
and they are lined 10 MA I | } L {
the knee. Sizes 26- &
34 waibt (the leg is STRAIGHTS IN SHINY | CROMEIE

teft Jong t0 be

[/
¢ / ) in Melton Wool, red lining — top
turned upl. Mone: BLAcK P v c W'TH HARRINGTON JACKET | fl ‘ quality British-made Crombie.
will bap ¥ gladl: e Black, Navy, sfea';‘&";mf’hsv M'IL /UL Special price due to bulk purchase.
refunded if the jeans 2IPS. XL, £7.95 + 75p {P&P) with wool -+ £19.99 + £150(P&P)

- STy . - lintng
:neworn. et R' NG Mens_ 24 to 38" waist Come in person. Cheques, P Os. to Baxby Fashion House, 227 Portobello Rd.
SEAGULL ] Girls sizes 8-16 W11. immediate delivery P Os. Cheques 8 days.
» TERNS Ro, 01-261 6172 oty £5.99 + evon e
SUSSEX FAST DELIVERY
THE CHEAPEST AND THE

- m BEST IN THE U.K.
3 ﬂ AST' STYLES el 25 Also available '—mns + £199 P8P ‘
LOWEST PRICES... IN CARNABY STREET /&, ot e Rl
\ e Py | r
Vs JF \ .

| unisex soier sumr pomesumr In Orange PVC or Black or AN ) B oo o od ol ol
wi ack  piping, n Black, ite, Red, Grey, R
Black with White piping, Erasiy: Brown. Nawy, Light Blue, A focd qualty whie matural cheesecloth Kut wih wivte
cated waist, seamed pockets Pleated Trousers suit £39.95. embrordery Chest sue 142", girls 042" Him state chest sire,
Plplng along side seams and hor, stste bust sue
ront lapel cotton or satin COLOGRED EMBROIDERED KURTA £2.95-+30p pip
{ sizes: SML £16.99 Same style as above but coloured embroidery on & whde naturs!

SKIRTS buckground Chest size 3042 Hers 3044 bust
Knee length, colours: black &

¢ Red drill cotton with zip
PINAFORE DRESS e pockets

Trousers can be ordered sepa- |
rately in same colours as suit With shoulder button opening. * SEE_THRU JEANs *
8, 16, 20 or 24 Pleats all at Style features low waist line

£18.96 each. Please State \

on to knife pleated skirt, low ral colour plastic
number of pleats required X In natu (o p

armhole so dress dan be worn

i - Pl o el H COLOURED CHEESECLOTN KURTA £3+30p plp
g 7| e use.
white, Prince of Wales check, ks O, va'nm i:‘:ll c’alouv‘; and Green \' £5'99 + £101 P.&P :ur.';l: ‘mn;:;"r::t:gvmm :;:Mx,b.'::tdrzmgmnmoﬂ. br:::‘
lanana g‘op{?n‘:org% Sizes 1980IRAGS ?:'1 zﬁgg Tartan in all sizes Y 24" to 38" waist, girls sizes 8-16 wma. red, llac, kheki, sky biue, denm Bue His 30-42° chest Hers
5 | P 100% washable polyester ‘ot | 3047 bust Please state your chest suze and an ahernatve colour
MOD TROUSERS (Boating Trousers) Two pleats

15" Bottoms angled side pocksts with one hip

SILK KURTA £5.29+ 20p p&p
pocket, 1%4" loops and waistband colours:

In natural white, blue, purpie, turquoise, black, red, gresn, pink,
yoflow, sky bius Al with whde embrodery. Please state an

each side, seamed pockets,
semi baggy on thighs, 1"

Send cheques, P.Os. or cash to
*‘gl:gkégarown, eige and Grey. All Sizes turn-ups with 16" bottoms in

5 ) altarnative colour Chest 30-38, bust 3240
™ White, !.lg’\ll 29(’!51!: ’?‘%‘31(3'9_‘3;3 UNISEX COWBOY BAGGY JEANS KAN DA Piease write your name, full address, colours and size clesrly AR goods can be exchanged
STAPRESS YROUSERS g;e'vb;'les- to L Colours: Blue, with Red, Gold or White piping, or retunded i returned unworn wiihn 10 days. Send PO/chsqus, payable 10 Shapes, 10
e o s o s choce s 2 Wi Plain Blve sizes” 25 10 57 £12.99 FASHIONS (N) SHAPES (Dspt F), 252 High Street, Waltham Crass, Hertfordshirs, ENG 83P.
10 34" £11. z q PEDAL PUSHERS In cotton or satin all col- AD, <
Black  Blue, beige, and Red sizes: o velists s coton iRl BANNERMAN RO Shop Now Open. Closed Thursdays (Sorry no catalogues)
XS.S.MLXL £9.80. EASTON =
MADE TO MEASURE 4

ANY STYLE, ANY SIZE,| Flease State Walist and Inside Leg Measurements and Second Choice Money Back if Unsuitable. Cheques and P.Os To:- BRISTOL BS5 ORR

CALL NI ROY’'S FASHIONS . rioor, as Carnaby Street, London W1
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620 THE BEATLES:

i think fm altergic.
to morning!

— ‘ALLERGIC TO
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~ MS16 HENDRIX

€8 "SNOOPY”
MORNING * (Complete with 1981
CALENDAR): 18"%30" 95p

F78 WAITING FOR PEACE:
23"x33"95p

€9 “SNOOPY'~(Complete with
CALENDAR for 1981):
18"% 30" 95p

815 ELVIS
COLLECTION:
23"x34" £1.60

1902 JUPITER:
39"x22" £1.60

1261 GARY NUMAN:
29"x39" £1.35

EXPLOSION:
27"x37" £1.50

(Palladium, 1963}
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GA122 NO MEAN CFTY
(by Rodney Matthews): 40"x 20" £1.95

1249 KATE BUSH:

905 LOVELIGHT:
29"x39"£1.35 5 P3184 KATE

{dayglo) BUSH:
19"x 27" 85p 25"x38" £1.40

LORD telp e o
keepmy big mouth
shut untit | know what
_ | amtalking cbout.

277 OLORD
30"x20" 75p

2003 BEGINNINGS (by Roger Dean):
40"%20" £1.75

B303 STING:

1233 BLONDIE:
23"x33"£1.30

37"%29" £1.35

LS BT e

RN

227 ‘SOD OFF!':
20"x 15" 60p

505 ‘TOMORROW
30"%20" 75p

) )t\;\w?? i.

GA19 CLOSE TO THE EDGE (by Roger
Dean): 40"x20" £1.95

P3273 MADNESS:

38"%25" £1.40 P3242 POLICE:

B291 LEd-ZEPPELIN:
38"x 25" £1.40

33"x23"£1.30

h .,u.

HAVE YOU
TARIX;(m:’(‘,PTLL
1251 BLONDIE
(life size)
24"x 60" £1.40

GA109 DRIFTWOOD OF A DREAM (by
Jim Hammerud):
36"x27"£1.95

a "‘.,‘T'_"; . a N
‘{Saa,
P

>

B327I1GGY POP:
23"%x33" £1.30

651 GRATEFUL
DEAD:
14”x 22" 45p

1258 POLICE:
29"x39" £1.356

F280 ELVIS:
23"x33"95p

276 ‘PILL":

(Judas Priest): 24"%29" 75p

B323 BOBHALFORD GA30 THE LAST ARMADA (by Rodney Matthews): 40"x20"
1.98
23"x33"£1,30 .

B231ELO:
33"><23" £1.30

P3226 SEX PISTOLS:
38"%25" £1.40

1630 CAT NAP:

546 CLINT EASTWOOD:
38"x25"£1.75

30"x 20" 95

1263 QUEEN:
39"x 29" €1.35

P3067 LOVE:
38"x 25" £1.40

1246 AC/DC:
39"x29" £1.35

6412 HYDROGEN BOMB:
38"x26"£1.85
)

¢ Lﬂﬁ‘w
g 15 ﬂ\t
fivel dowy
of the
resiof your
ife.

F301 OPTIC:
23"x33"95p

P3290 SIOUXSIE:
25"x38" £1.40

F87 BEACH‘
BEAUTY:
23"x33" 95p

P3247 GARY 418 USCHLI:

NUMAN:
25"% 38" £1.40

GA55 TWILIGHT 569 ‘IF 1T FEELS
TOWER:
27"x40" £1.95

-

562 'TODAY":

GAS52 THE ICE SCHOONER
15"% 20" 60p

p3287 BLONDIE: 29"%39" £1.20 " : 8248 JIMMY PAGE: GOOD
o y Rodney Matthews): 23"x33" £1.30 ot
g ey 40"x 27" £1.95 15" 20" 60p

1244 RAINBOW:
39"%39" £1.35

F289 JOIN THE
ARMY:
23"x33" 95p

oS wamE NN

1234 DAVID BOWIE
39"x29"£1.35

33"%23" £1.30 EACH:
B108 DON MACLEAN
8128 OLIVIA N. JOHUN

8135 RITCHIE BLACKMORE

B149 10cc

8153 PAUL McCARTNEY
B155 ROD STEWART
B157 IAN ANDERSON
B160 THE EAGLES

B161 BOB DYLAN

8180 LED ZEPPELIN
B187 FLEETWOOD MAC
8183 BLACK SABBATH
B191 THIN LiZ2Y

B193 LINDA RONSTADT
B195 Dr FEELGOOD
8198 PINK FLOYD

B205 FREDDIE MERCURY
B209 RORY GALLAGHER
5211 JONI MITCHELL
B216 BOSTON

B217 QUEEN

B307 BLONDIE:
23"x33" £1.30

B139 STATUS QUO:

33"x23"£1.30

W

8309 PRETENDERS:
33"x23"£1.30

F295 VROOM:
33"% 23" 95p

B132 YES LOGO (by Roger Dean). 8330 IRON MAIDEN: $3243 SID VICIOUS:
337%23"£1.40 33"x 23" £1,30 P3195 THE CLASH: 28"% 25" £1.40

38"x 25" £1.40

ey
Wa though alk thmugh

the Valk~vof the

Shadew of Death
Iahall fear no vl becouse
I'™M THE MEANEST
SONCK ABITCH
INTHE WHOULE

VALLEY

554 'VALLEY':
18"x 24" 60p

1237 RUSH:
39"%29" £1.35

33"%23" £1.30 EACH:
8218 KISS

8219 PATTI SMITH
B2201AN DURY

B221 BLONDIE

B222 GRAHAM PARKER
B223 ELVIS COSTELLO
8224 JOHNNY ROTTEN
B225 THE CLASH

B226 GAYE ADVERT
B229 THE JAM

B236 TED NUGENT
B238 FOREIGNER

8240 FOGHAT

B243 RUSH

B247 YES

8251 THE REZILLOS
B255 BUZZCOCKS
B256 STATUS QUO
B258 X-RAY SPEX

B259 PAULINE (Penetration)

8263 DEVO

B233 DAVID
BOWIE:
23"x33"£1.30

F297 THE REAPER:
23"x33" 95p

630 RED LEB:

CAN: 629 ACAPULCO:
628 MOROC 12"x 7" 50p

12"%17" 50p 12"% 17° 60p
(SET OF FOUR "DOPE" POSTERS, 627-630, ONLY £1.75)

627 TEMPLE
BALLS:
12"x17"50p

GP11 AFTERMATH:

P3270 ABBA:
23"x33"95p

25"x 38" £1.40
ALL POSTERS ARE IN COLOUR — Except Nos. 554, 555, 562 and 563.

POSTAGE AND PACKING: One or two posters add 40p,
three posters or more add 50p.

(OVERSEAS: One or two add 75p, three or more £1.50}

POSTER CATALOGUE: Send just 40p for our full catalogue listing HUNDREDS
of posters and prints {many illustrated in FULL COLOUR}

OVERSEAS ORDERS WELCOME: Pay in your own money (notes only), or by
Iinternational Postal Order.

¥ TH -
P3296 GENESIS:
38"x 26" £1.40

P3263 THE STRANGLERS-
38"x25" £1.40

P3217 THE JAM:
38"x 25" £1.40

33"%23"£1.30 EACH:
B264 NEIL YOUNG
B268 ROLLING STONES
8269 SUPERTRAMP
B271 BRUCE SPRINGSTEEN
B278 RACHEL SWEET
B281 BOB GELDOF
B282 LENE LOVICH
B285 STRANGLERS
8287 DIRE STRAITS
B288 CHEAP TRICK
B292 FRANK ZAPPA
8294 JIMMY PAGE
B297 SCORPIONS

B304 SELECTER

B306 JOHN LYDON
B308 ANNE LENNOX
B310 BLUE OYSTER CULT
8314 U.F.O.

B322 DEF LEPPARD
B323 MOTORHEAD
B326 SAXON

38"x25" £1.40 EACH:

P2 THE STRANGLERS
P4 GENESIS

P17 ELVIS (G.I. Blues)
P18 MARILYN MONROE
P20 CARLOS SANTANA
P21 DONNA SUMMER
P37 THE BEATLES

P84 RAINBOW

P3013 SUZI QUATRO
P3031 DAVID BOWIE
P3040 JIMI HENDRIX
P3045 SHOWADDYWADDY
P3094 BOB MARLEY
P3114 ABBA

P3187 BOOMTOWN RATS
P3201 SHAM 69

P3206 AC/DC

P3208 PINK FLOYD
P3210 U.F.0.

P3222 KATE BUSH
P3224 ROXY MUSIC

38"% 25" £1.40 EACH:
P3227 THE WHO
P3232 MOTORHEAD
P3235 AIMI| STEWART
P3244 JUDIE TZUKE
P3245 BRYAN FERRY
P3248 STING (Police)
£3249 CLIFF RICHARD
P3252 UNDERTONES
P3254 WHITESNAKE
P3255 JUDAS PRIEST
P3261 SECRET AFFAIR
P3267 ELVIS PRESLEY
P3269 THE SPECIALS
P3303 JOHN LENNON
P3274 WINGS
P3276 ELVIS PRESLEY
P3283 DEEP PURPLE
P3284 IRON MAIDEN
;gzas BLACK SABBATH
308 JOHN
P3297 STIFF L. FlNYG%'ég

CAULDRON PROMOTIONS (DEPT. NME),
47 LANDSEER ROAD, LONDON, N19 4JG

§° S0 G ER N EN =D G0 & S 48 ou 5 G5 G5 5D OF G 6 Gh &) @b G5 . 6.
. To: Cauldron Promotions (Dept. NME), 47 Landseer Road, London, N19 4JG.

NAME BLOCK
CAPITALS
PLEASE

ADDRESS

Poster Catalogue(s) at 40p each.
ienclose £ {including postage and packing, as priced above}

(Delivery — about 10 days)




The Telly-Watchers Guide To Banality

THE TV SMOKESCREEN

A SORT OF Science
Fiction is never off the
screen these days. | say
‘sort of’ because | was
brought up on Ellison,
Dick, Sladek and Ballard,
and TV S.F. is always
biased towards pulp and
pap and special effects.
For the fan who says ‘sci
fi.!

From television’s point of
view, S.F. is not so much
literary as laughable, and
everybody has to laugh
along. With Dr Who it works
because Tom Baker takes
control; a shambling
rendition of a shambolic
script. Peter Davison looks
to be a bad choice for
replacement; he's on the
screen too often, usually in
clapped-out half-hour
comedies. Presumably his
introduction will see the end
of the deliciously implied
relationship between the
Doctor and his ‘assistant’.
Davison’s wife, the awful
Sandra Dickinson, is to be a
regular in The Hitchhiker’s
Guide To The Galaxy.
(Davison will make an
appearance too — what a
hack!) -

The Hitchhikers blah blah has
taken its time to reach
television. It should have taken
forever. After the moderate
radio series that started it all
{repeated more than once, I'm
sure), the stage production, the
book, the record, the stamp, the
loaf of bread, the end of the
world . .. Now it's been
prqperly visualised, surely even
ardent fans are fed up with it.
I've never had much contact
with this tedious, tangled up
industry, but even | was
chanting along with the first
episode (in my sleep of course)
— where the world is
demolished, the journey starts,
etc, etc. Half a good idea, and
look what happens to it. That's
the BBC for you. (Although the
producer of HHGTTG s
complaining that the BBC has
not pushed the series enough

« — Jesus Christ, what does he
expect?)

Time travel ain't what it will
be. The best fantasy of the week
were the old faithfuls, and one
surprise. Star Trek, Outer
Limits and The New Original
Wonder Woman. Star Trekis a
serious script treated
melodramatically, Quter Limits
is always a melodramatic script
treated seriously (this week's
edition featured Martin Landau,
later to be the commander in
Space 1999, and John Hoyt,
later to be the Police
Commissioner in Batman.) The
New Original Wonder Woman
was a warped script treated
melodramatically — campety
camp — the pilot for the
wretched series where a weak
script was treated weakly. How
could Lynda Carter be so good
inh one and so bad in the other?
Presumably because she’s a
puppet.

Tetevision can transform the
devastating terrors of a Nazi
deathcamp into something
controllable, even into fantasy.
Playing For Time was too long

Campety-camp: Sid and Doris
Martian get hitched
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Deathcamp: Redgrave as Fenelon in Playing For Time. Pic: Syndication

AN

(two hours forty minutes — for
‘serious’ works length seems
mandatory on TV, to impress
that it's a momentous work) but
avoided appearing routine.
Despite the simplification and
miniaturisation, dialogue that,
trembled on the‘edge of the
absurd, different patterns of
dramatic conflict that were
inevitably cliched, Playing For
Time was still a strong,
occasionally searing indictment
of the power of a state that so
easily and unthinkably
dispensed with a human being.
The film, for all its faults and
the passions of its disclaimers,
was a lingering exclamation of
the evil of racism, determined
to make the simplistic point that
we are all human beings.
Nationalism/racism is the root
of all war, etc: ““l am a woman,
not a tribe.” ~
Vanessa Redgrave, in the
throes of controversy rooted in
the complications of modern
day racism, concentrated her
political commitment and
conviction into a single role.
The intensity of her
performance compensated for
the compromise apparently
necessary when television
records such vast events: the
puerile censorship that
alleviates the 'shock’ that by the

moans about things
being too long

{(Hoots of derision from NME

sub-editors)

very nature of the venture
should be shrill, chilling and
insightful.

It was left to Redgrave, pure
emotion and deep expression,
to implicate, illuminate and to
elevate beyond the merely
fashionable; yearning for an
awesome sort of freedom
amidst the distractions of a
television production. TV,
working against wills, can
always soften impact,
undermine intention and
emotion, distort incidents. it
was Redgrave'’s
non-sensationalist passion that
tarnished the TV gloss with a
rare small screen sense of
impotent rage.

Redgrave was Fania Fenelon.
Playing For Time was Arthur
Miller's adaption of Fenelon’s
biography. (Fenelon had
threatened to sue CBS over
their choice of the anti-Zionist
Redgrave). Fenelon survived
the Auschwitz deathcamp partly
by using her musicai taients
and singing voice to transform
the Camp orchestra with her
tele-idealised compassion.

Belonging to the camp
orchestra was an Auschwitz
‘privilege’. Members became
isolated, even insulated, and
remained alive — just. They
weren’t comfortable, just less

abused than their fellow
prisoners. In return for
belonging to the orchestra, they
had to entertain their keepers,
play march music for fellow
prisoners walking to ‘work’ or
death. While conductor Alma
Rose forced her orchestra
towards attaining musical
perfection, Fenelon struggled
agairist the sickening process of
dehumanisation all around.
The separation of behaviour
patterns and values inside and
outside the Camp was shown to
be intensely radical, that the
prisoners feelings were “what
do here or what is happening to
me doesn‘t count at all — here,

" everything is permissible as

long as it contributes to helping
me survive in the camp”’.
Fenelon was set above this, and
yet at the same time deep
inside.

The film glanced at the
terrifying details of Auschwitz,
the methods utilised to destroy
all personal autonomy,
personality disintegration, the
degradation, the appalling
adjustments, with reticent
apprehension. The mass
extermination, the fear, the
constant threat, was almost
background. Amidst all the
American accents, the St
Trinians bickering, the Nazi
caricatures, it was the force of
Redgrave’s acting and
indignation that translated all
the abstractions into something
understandable, frightening
andreal.

“We know a little something
about the human race that we
didn’t know before. And it's not
good news."”

It needs performances like
Redgrave’s to prevent such
words becoming withered,
watery TV words; cutting
through distraction, the
attractive excesses of banality,
and reminding us, through one
broken look, that such things
did happen, are happening and
will happen.

Click. The set’s switched off.
Click on again. Oh! look. It's
Fantasy Island.
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WITCH
HAMMERSMITH ODEON

QUEEN CARCLINE ST. w6

THURSDAY 22nd JANUARY at 8-00

TICKETS £3:00,£2 50, £2:00(incVAT) IN ADVANCE THEATRE BOX OFFICE TEL. 748 4081,
LONDON THEATRE BOOKINGS. SHAFTESBURY AVE , TEL:439 337t,
PREMIER BOX OF FICE, TEL: 240 2245, USUAL AGENTS OR ON NIGHT

CITY HALL NEWCASTLE

NORTHUMBERLAND ROAD

FRIDAY 23rd JANUARY at7-30

TICKETS £3:00,£2 50.£2 00 (INC. VAT) ADVANCE BOX OFFICE 10-30 AM - 5-30 PM,
MON-SAT. TEL: NEWCASTLE 20007, OR ON NIGHT

TOWN
RATS

RAINBOW THEATRE

232 SEVEN SISTERS ROAD,NT

——  SUNDAY 18th JANUARY at 8-00

TICKETS £3-50 (INC VAT} ADVANCE THEATRE BOX OFFICE, TEL: 263 31489,
LONDON THEATRE BOOKINGS, SHAFTESBURY AVE., TEL:439 3371, PREMIER BOX OFFICE, TEL: 240 2245,
USUAL AGENTS OR ON NIGHT

THE ernascn s presoirs

HAMMERSMITH ODEON

QUEEN CAROLINE ST, W6

SUN 18th THRU WED 21st JANUARY at 7-30

TICKETS £4-50,£3-50, £2-50(inc VAT) IN ADVANCE THEATRE BOX OFFICE.TEL: 748 4081,
LONDON THEATRE BOOKINGS,SHAFTESBURY AVE., TEL:439 3371,
PREMIER BOX OFFICE, TEL: 240 2245, USUAL AGENTS OR ON NIGHT

v& —Paglrel;eo:tsby for Kiltorch Ltd
-3 EL
AP

e ?R\ME

St.GEORGESHALL BRADFORD
ED. 21st JANUARY 7.30pm

Nckets €300 £250 €200 Box Ofhies St George's Hall
Hall tngs Bradtord Tetephone No 0274 32513

COVENTRY THEATRE
SAT. 24th JANUARY 7.30pm

s €300 €250 £200 Advance Box Citice
Hales Street, Coventry Ted {0203) 23141

&
or ¥
e i)

§ KENNEDY STREET

ENTERPRISES LTD Presents

The Nature of the Beast World Tour '81

12208
N

Plus Diamond Head
BIRMINGHAM Odeon £3.50,£3.00, £2.50
DERBY Assembly Rooms £3.00
SHEFFIELD City Hall £3.50, £3.00, £2.50
LIVERPOOL Empire £3.50, £3.00, £2.50
NEWCASTLE City Hall £3.50, £3.00, £2.50
EDINBURGH Odeon £3.50, £3.00, £2.50
MANCHESTER Apollo £3.50, £3.00, £2.50
SOUTHAMPTON Gaument  £3.50, £3.00, £2.50
BRISTOL Cofston Hall £3.50, £3.00, £2.50
HAMMERSMITH Odeon £3.755, £3.25, £2.75,
£2.2

All performances commence at7.30pm EXCEPT
Hammersmith Odeon at 8.00pm

14 January
15 January
17 January
18 January
19 January
20 January
21 January
25 Jaiiwary
26 January
27 January
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PLATTERSTALL
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MAIL ORDERS & CALLERS TO
DE®T. ME11
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TEL: 021-742 6311
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T M SCHENKER Cry for the nason (Claar eyl (P)
T UFQ Couldnt grte ngin (Clear vinyl)

BLONDIE BLQNDIE BlONDIE BLONOIE BLONDIE
17 BLONOIE Call me (6 20 0 SpanshiCak me (Inzt) (810) (13
17 BLONDIE c.l-umemznq it 3

o hae

N foodngs S8 P 10 each ofrer
7 BLONDIE Tute u:mus e

¥ BLONDIE Tide
T BLONDIE Nusmun s .,y—;m ea~n| Isglendd p}
12" BLONDIE T lh-i rown} (1) (P)

r BlﬁND![ Clﬂllell!-"? ° n!Hlel + ht‘x)
T BLONOIE Atomic Mnnﬂm)l.ug es)
T BLONDIE Rip ta sheads 2 (D1 P to B Jln 1+ dynes)
T BLONDIE S G.d 1P to Bra Jap! + ynes)
T BLONDIE
7 BLONDIE
T BLONDIE He: la3s {0 P 10 Bra Jlnl » ynes)

E3R 8u E:EEE

of gl

T~ BLONDIE Kidnapper/Cautious bp (Jap | - yrca (P)
BLONDIE VIDED Eat 10 the baat (VHS or BETA system)
LP BLONDIE Parafle bnes (Prcturs diec) 1) i
12 BLONDIE Atomac/Die P Urve) (P}
12" BLONDIE Heart Voc }{Britah Dngmalh
17.BLONDIE Sungey G (Eng & Fe b ko 1P}
T_NY BLONDES Lile G T 0 (1P}

This 15 @ small seloction from our large Blandie saicg

ABBA AB!A ABBA ABBA ABBA ABBA ABBA
ABBA On & 00 & 01The Piper {Jap | + M)lm
T ABBA Eagle uu Ba) (Backm 110081 téap 1+ hesl
T ABBA Name of Wﬂﬂd D‘]‘Slclll\ sl IJIDI + nesy
LP l FALTSKOG wedch s3i0 albem) {
ABBA CMM“VI&N‘HQN(IHP)
ITABBA Voulss voalll-nqclw“(llv?l
12 ABBA Whane: takes 1t sW/Elmne 1) |
LP ABBA Gracas per la Musica Lap) = h'!l‘ RED ViRYL l
T Al BAWmn-mnuleanl M it
ABBA VIDED CASSETTE r\?‘ Shew ) Miba u“cr—\&!
ther Mxll\M FYELEn) ingtudiag po2s
17 ABBA | hav dvuh'l'._h-m P
ITABBAV VOus D«uwm‘lﬂl“ -
#m secchen feom over X ANRS oot

GARV NUMAN/TUBEWAY ARMY/GARY NUMAN
1T GARY NUMAN Remaeder | wet 3 vlp.- {2 varypons) Due in mock
oext wark Please note i e Witk o pokey this record wil no! be
oftersd for m-uu-uuww stack
LP G MUMAN f..— 1 {+ T 1 de n wiste ot arenge or qllln;

tsch

é
%8
BEBEBEAAAZAZAAERER

3

B FEBREBAUN

wu
28

NGMAN ) dream of vieasRamind me 1

!r G KuMA (NulBth orignaili7) 3%
NUMAR | dw. you dhe (Jap | + yrcs) {P) 3.3
r GAM NOMAN Wests glass Jap | + hyncs) (P) 25
Bombers ap 1 +iymcs)P) 275
rmmnumhnuuumn P} s
@ Ingnds/Wa are 30 fragla (le‘ . ~nu| (] %
d {db 5 160
7T ARMY Are fnends/Dawn o0 the park (;ﬁ 19
T°T ARMY Are fewnds/You are m my ision {1} 120
NUMAN Car/Metal {)) 120
7 GARY NUMAN Sieeg by wrdawsl de you o (i) 120
12T ARMY Are trends slecinc (I} (P) 2%
17" GARY NUMAN CarsAsytum {1} (P) 293
G NUMAN VIOEQ Tounng princizle 79 (VHS) {or Beta) ne

JAPAN JAPAN JAPAN
TJAPAnSvundu ok fnotson/Euros .nmu-aurmnim 7
T JAPAN Ufe m Tokye/Part 24iap | + lyncs) (P} 2.
runnuuv e/Malioveren Lap | + hyres) (P) i
AN Somet s | Teel/Love infect (Jap | + hyriesi{P) 27
TJAPAN UncomntanaiLovers anma 8 | + hred) P) 278
7 JAPAN Sacond that emation (Red vil) {P) 123
T JAPAN Genlemen mmm (dble T} (Gatetod pxc) 12
JAPAN 20 tha: ni€uiopesn son (remuilite m Tokyo #
m corded) 1) {P) 1%

pan) Déwnavon/Obscure shermaives (605) 7 ta
e {6 10}/ Sometmas i tesl low 1) (P) J.
';,JAPAN Lite 0 Tokyo red vin g} (P}
JAM JAM JAM JAM JAM JAM JAM JAM MM
T JAM Starttdag| + ) (0wt Pro
T JAM Sat's kds/Heatwave (dap 1 ¢ nmh P} 1 r
T JAM Eton nfies (Jap | + tynce) {OMT 'm‘l'l’"l) ;g
T JAM Gong underground (Jap | + ynes) -
7 JAM Dsva W, m"hphwml(’i s
T JAM Sats kds/Heawave (1) T
CLASH CLASH CLASH CLASH CLASH CLASH CLASH
T CLASHBOX X T in pies + i shosm Jao') 1259 + T5p PAP
urcusu LP Black narke' Cash it} (Goed s
Wnuqnmhwm'nmuwlorraw s
7¢lASNlor4.nu‘-g m»lo»ﬂ P ns

Hlmvmmvl‘ Mrasih
rcu.. L Coteg T Coy fesbe~ Mometa Costeet c;—-s'-

c:"'! v.~v e E»-\:‘ oW Bxekeodier sl e Hemwzamsh

h 110
u'tusn Lm ok | A Temg bong vorsan P) =& 29
MOTORHEAD MOTORHEAD MOTORHEAD

12 MOTORHEAD Ace ¢f Sandes (Ch-simes e} 19
12 MOTORHEAD Boovtomug-y EP /Mt wngh 1% 1%
17 MOTORHEAD Guicten iass £ 9 19
7 MOVOMD'M‘:*M‘ 15
7 NMOT Ovetll L. 32 O ~her 6 Years Ace, Bclvlhl’ 'D
oagh 1

Wity oot jort ADRIANS VIDEQ
CLUB? I s lastest g-ownng club in Essex For only €10

1f yow bew e Wiikfurd
mamiamebip & £5 pw hm par week, you can hire & watch
109 box-oice flng in yOour own home We stock bath VHS &
Betarmaz fitms CeM 1n for details or send S A E Hundreds of

films 10 choose trom
BUT YOU DROFT MAVE TO JOIN GUR CLUB TO BUY THE FOLLOWING

FILMS TYROUGH MAR OROER STATE VHS OR BETAMAX GOOD PAP
mnmmtasnmmwumu 17 RECORDS.
Wigse P JAWS Ppegor et 3%
\‘41.' H-AW‘ZI"-G;‘.- W" »e

Valiso Fitm THL BATLH Lises S22 st ¢ sut "
Voo o THE STUT (More dase [ollen Sucy mese  te1) N
Voo Fem MAGWUM FORCE IC Eswtaoor m Sty May iohow -)‘5
‘Vateo Filem SAT NIGHT FEVER () Tummora & duce K el 3995
Vrteo Fin GREASE (Tramafiy 3 0N 159 bus e memort N
Viwo Fam BATYLESTAR GALACTCA (Swh rea l:“

Mecust
V:ku P WARRIDAS fVwwre G b = Mew Yort P

round)
Vdn P PSYCHO (MMchemet 3 matabce meterpwce B &
Whes) 9%
Vo "- SMOKEY & BANIN ITuowmy wid cor chamms, ;

»
vn-»uuv—w—suuw P A e ns
Vi2eo Plen RETUSY PAE PRATIEY (Safes. nn-v-v--p-na as
Video Pl POMMOGE Mpom Buter ot B o TV savis) 86
Viono Camsent b 0% (572 n
Video Comet fim STATUS QLD %
Vidvo Comeent P GLACH SABBATH n%
Vide Concan i BOOMTOWN RATS %

759 2-959 3or

POSTAGE & GOOD 'ACKINO 107 or 12
A 3 or

more=40p esch | £) «10p,
Mmorem 155 sech (Max T6p] OVERSEAS PRP o oriz e
160 25290, 10 7=980 eaeh, § 10 20=6 P 1 or2€1. 3
10 5=11850, § or mors=30p each (Max €360) MELAN
Please soe
PLEASE ALLOW 10 DAYS CLEARAKCE FON CHEOUES
(Postal orders mean quicker detvery)

ALL BECORDS ARE BRITISH UNLESS MARKED WMPORT {1}
PePicture Slweve Ew=Extended varsio

OUI latest catslogue (No 281 i avedatie now wrh over 2,000

& FREE copy S Casicsue ordy
zs; ¢ LMGE mno« sl lﬂdnmd envalege (Eurept SRC
Elowhere § IRC)

‘Adrians

36 HIGH STREET, WICKFORD, ESSEX
Open Monday to Saturday Sam-6pm

1000°s OF L.P. BARGAINS

Our catalogue offers over 10,000 L.P.s — Cassettes — Singles

ROCK/POP/NEW WAVE/DISCO/HM/JAZZ/MOR etc

Unrivalled selection of hard to find back catalogue and deleted albums

L.P.s 50p — £2.75 eAcH + VAT

MANY LIMITED EDITIONS ALSO AVAILABLE AT LOWEST PRICES

ALL ALBUMS FULLY GUARANTEED
SEND SAE FOR OUR LATEST CATALOGUE

EXPORT we oFFER AN UNBEATABLE EXPORT SERVICE TO ANYWHERE IN
THE WORLD
SEND AN IRC FOR OUR EXTENSIVE CATALOGUE LISTING 1000°s OF BARGAINS
FREE FROM UK TAX, MANY UNAVAILABLE OUTSIDE OF BRITAIN

GEMA RECORDS

P.0. BOX 54, CROCKHAMWELL ROAD
WOODLEY, READING, BERKSHIRE, ENGLAND

RECORD CORNER
27 BEDFORD HILL, BALHAM SW12
Join the 1000s who get our booklst esch foctnight
UK £1.20 per year. Ovarsess £1.85 per yoar.

RECOMMED VINYL: {Best US & UK Bands
recommendad by Record Corner)
rm Nuns — The Nuns (Bomp) (£4.99)
Gr-ncmmnm {unretessed Mathers of Invention

nm) 1£4.99)

Loe Ango‘n — X {Stanh) (€499}

Yes Nukes — Col of US Banda (includes Wierdos &

Runswsys) (£4 99)

w‘nm Stedding fincludes Robert Fripp Iprod Ches Stein]}

(£4.99

l%od-unon Of Independence — 13 Varlous US artiats
4 99)

416 Musi: — Various anists {Mutants, VIPs, e1c) (£4 99)

Joa Carcasco & The Crowns (Good US album) (£3 99}

Colmopomull — How To Keep Your Husband Mlpov

1£1 05

TOP SELLING IMPORT RECORDS
Blondie — Call Me 12" (sung in Spanish} {€2. 99)
John Lennon — Woman {Ltd cassens) {(£1.20}
Dawid Sca ers (Lid Cuuﬂ-l 1£3.25)

1051
AC/OC — Ro:l " Rall Aint Noise Pollution 127 (+ tree
badge) (€1 18)
Bauhaus — Telegram Sam 12° (£1.50)
B'ondm -_— Snnduy Goel + 2 tracks (t' 50)
Jud, rﬁ Afer M-quhl (ﬂ 16]
B'u. DVIIIV Cull — Hers's Johnay {£1.05)
Queen — Need Your Loving fnnlth (n;os)
Peter Gabris) — | Don’t Remember (L1 05)
Glfv P)dumln — Remind Me To Smite/I Dream Of Wires
1 05}

xy Music — In The Midnight Hour (€1 05)
Pn r Criss — By Mysatf (£1,05)
Efvis Cottallo — Radio Sweethes (€1 05)
By Windows (£1.08)
Wil You (£1.05)

Gary Numan — Sisep
Hazet O'Connor —
Queen — Don't

1.05)
— Dance Yoursell To Death / Tak Taix

J
owo M1 8 Baliroom (£1.05)

~ Love Is Like & Heatwave/Saturdays
xm —Ld Edn‘on (€1.50}
Pink Floyd Comlortably Numb (€1
Sammy Hagar — Straight To The Ton (n 05)
Biondia = 1165 (€1.05)
n...n — Circumsiances (n 05}

Police — Brng On The Nigh (£1.05)

Gary Numan — Cars/Metal (€1 05)
Quoon — Spread Your Wings {Live) (f‘l 05)
Tubes — White Punks On Dope (£1
Biondw g Irigha Rasfiworla (n 00}
Blondie — One Way Or Anothar (€100}
Queen — Jeslousy {£1.00}
Blondle — I'm On € m 00)

Genosis — Eridencs Of Autymn/Tur 1 On Agein (£1.05)
Rush — Different Strings (£105)
Queen — We Will Rock You/We Are The Chempions

(£1.05)
Gonesis — Misunderstanding (£1.05)
Beach Boys — Living With o Heanache u:ms)
Etvis Costello — Wednesday Wesk (€1
Gary Numan — You Are in My Visicn (n 06)

TOP SELLING RECORDS — IN PIC SLEEVES
Dehs 8 — Try/Co'our If} 05!
Ora Juice — Thrited Honey (€Y 05)
s.. istols 6 Pack lswnl «:uo inc p&ip)

Dead Ke s — 7 Hol

STIFF-MALORDER
BRIN(?'SY U-

™S

ABRA 1 RﬁNAw REAGAN “THE WIT AND WISDOM OF £199

EACH BUY 105 “MANY RIVERS TO CROSS” DESMOND DEK‘EN

96p BUY 100 SUCPENMAN' 8'0 sxsrur AN DURY 127

EACH BUY 12 MADNESS Io [ACN
SEI

LEWIE €2 0

UGHTER™ LAN DURY {493 EACM 2SEEZ 30 CASSETTE 399
EACH BUY 99 "GRANMA GOY NUNOVEI' BY A REINDEER™ ELMO
PLER S TRACKS

C AR
VIEW S0p EAC MA‘SNI"S £199 EACH
1F YOU K1l TIME YOU MURDER SL’CCESS WE CAME WE SAW WE
LEFT ALL WITH STIFF MECORDS TRADEMARK {ALL ARE LTO)

lOXSﬂS S’ECIM “n OFFER €8 25 EACH OR £12 00 FOR BOTH +
PAP  STWF Ji WS KA' AlL Sﬂﬂ STARS (HAGE &

0p EACH
PATCHES ﬂp TACH DJ CO’!ES Oi BUVD!QpEACN IBUV II lb
EACH MOS OF BUY 45 & BYY 60 Xp. FLEXI
DISCS .’m EACH ONE mr BEYOND SUNG lN SFANISN 0p
KIRSTY PIC DISCS £100 EACH BUY 85 *BIG SHOT- JONA
E %0p EACH PLA t DJ COPY 'B'G SHOT™ 177BUY 9512
EgchAmRS 0J €140 EACH SON OF STIFF CARRIER BAGS 10p
AL OFFER EITHER SEEZ 12 1USA) FOOL

MO\IND I? Dﬂ USE} W ERIC (USA) COMPILATION P FOR
£198 EACH SEEZ 0 “HEROES AND COWARDS™ sTALIAN COMPILA.

go; El:IAéO EACH SEEZ | CAMNED DAMNED DAMNED LP

EPS LAST 1245 €100 EACH 17 SINGLES BUY 49 ONLY 98¢
EACH BUYS 346505182 70 {107 78905395 100 CROWN 1 {10
LN} ALL £ 40 EACH DREAD 1 140 EACH

T-SHIRTS: NEW JOE KING SN‘KYS SML £250 EACH PLASMA
ﬂCS SNIR‘S SL FIT AN ETC SML/D DEKKER
ML/ nmrutasumuwucunsw MADNESS
SHIR\‘S SM W o0 EACH S0S TOUR T-SHIRTS 250

POSTERS POSTERS EACH EXCEPT WHERE STATED G
PARKER/S KING CARRASCU/PLASMATICS {2 TYPES) / W ERIC /
MICKEY DREAD / D DEKKER / FEELIES / SON OF S'l" TOUR 2
LENE TOUR POSTERS FOR %0p OR GNE FOR 30 EACH

LPS FREE SOUNDS ILP WiTH VEI'IPORDENLD llMlTEn TO ONE

ORDER SEEZ 31023 (450 EACH £350 EACH
SEEZ 222425282129 THT) JAH Au D?) EACH LTD FOR
OTHER LPS SEE (IMPORTS}

GRAHAM PARKER Tﬁi UP ESCALATOR & SET OF
l WGES & WEW £400 PER D

OADGES LENE LOVICH ¢ STWF LOGO (ROUND) STIFF (OGO
AL EACH

b.?sucm

S @p SET OF 6 FEEUES OR LEWIS BADGES 80p PE

SU YOUﬂ BAOGES FORAIL SO S BANOS 10p EACN IHI'AINT

STIFF SLOGAM / MIKEY DREAD BADGES ALL 20p EACH

LEAD ETC PLASMATICS /G ’MKERIW ERICI!UKI lfﬁEIGO

BOSIS“W\OGOS“ ALL 150 EACH SET OF 8 PLASMATICS
S 80p Ti

idey
U.S. copy ~— great new m m-u sheot} (C! 2%)
SQunn Anciher Nail In My Heart 5 (£1.40)
avid Boww — Ashes (0 Ashea/h's NoGamlPi.!(US
lmnl 1€1.05)
Motels — Days aee, o K. (P Disc) (£1185)
bt — Freedom of Cho'ce/Snowball (R' -Mix) Good Pie

Dire Straits — snm..--v {01.05)

Adhur 2 — wmam- World of Jacques
Cou-tuu (M.’cpa ¥

Skids — Goodye cw..n {Pic Disc) {£149)

Police — De Do Do Ds De Da/Frienda (Lid sd Pic Lebie)

€110}
Polica — De Do Do De Da Da/Secmon {Lid Pn:) {61 10)
Eron John — Dear God {+ extes singla] (£1.25)

mc- womcn n Winter {4 12 page book) (n 60}

— Sgt Rock {+ poster slesva) ((1.05)
Nm—mrc.uma (U S, Copy ~— diff pic} {€1 05}
Pink Floyd — Aun Like Hell/Don't Leave Me Now {€1.05)
Boomiown Rats — Banana Repubikc (€1 05)

'Jtapln — Gentlemen Take Polaroids (+ Free Singie),
118

clun Cail Up {£1.05)
ruce Springsteen — Hungry Headt/Hetd Up Without A

Gun {£105)
C1 05}
aven { '?‘ 10)

Buzrcoeks — Stra
::lnv\thl — The
in Pars {Otange} (£1 0S)
‘owers Of London (+ free mingte) m 19)
Clash — Train In Vain (£9.06)

Buzzecocks — Are Everything / Why She's A Girl From The
Chain Store (€1.05)
Professionals = 1.2.3 (foid out pic sleeve) {€1.05)

Thin Lizzy — Killer On The Loose (+1res five 7°) (n m
Squeers — Going Crary/What The Butler Saw (£1.05)
Polics — Aoxenne, Can't Stand Losing You, So Lonl!v.
Waiking On The Moon, Message in A Botile {all in blue
inyl) each (£1 26}

::tm ¢ Harpee — Bacmy London Army (oftve green}

1.08)

M.nn. & The Muthing — About Insomnia (qmnb (€105}
8528 — Privais idaho {US impont) {£1 05}

lark Kont — Awsy From Home (U S :oov, green vinytl +

'V'-:l) i£125)

mned — White Rabbst {£130)
Poﬂu—upad m!ﬂSOncp&
Pretenders — Siop Your Sottwng / M Caft (£1.08)
UK Suhslo'— Teensge: + 2 rocks Pk} tc‘l os|
Jam — udmgm\md + free wngle (2
G iy — Dua-ul £1.05)

Costello — EP Secondary Modern King Horse
Sunu Up, Girt's Tam (€1 28}
Gitl — Hoftywood Tease (+ 18:d out colour poster) (€1 05}

Sauesre — 1 | ORin't Love Yo (€105}
Angeiic Upstarts — Out Of Control (€1 05)
Sememy Hagae — Fve Done Everything For You (free sew
on patch) £1.28)
08 Jackson — Is She Reslly Gomq Out With Him? (1 05)
UFo. — Youngbiood (red) £ 00)
Squesrs — Xmas D.y 1wh-lt) 186p)
Polize — Mez. A Bote/Landiora Wah Foid Out
Poster Cover (L1
Genaration X ~— Fridsy's Angels (Red) (950}
s.- Pratols — Hohdnvl In The Sun (€1 50}
a0 Dury — Sex & Drugs & Rock & Rotl {£1 50)
snun l).mlo Fmgan — Nobody's Heroos/Tin Soldiers
05]

& The Bansheas — Christing {£1.05)
EP. — Four

Trick 10° nd all the Parts (with free
1£2.99)
Puou —_ Brtnlmq The Law (w-m free patchl €1 05)
Peter Gabriel o Seit Control (£105)
Lambreties ince (Pic Disc) (€125}

Gory Numln - Avt Friends Edectric/Down In The Park
(CI

p 8 large smount of country impors trom
Jurv Loe Lowis 10 W-Ih- n_ Send for Ista

AL
AC/DC — Back In Black {£1 os
Whitesnaks — Fool For Your Lovin® flu B P} (€105}
Black Ssbbath — Die Young (Pic) (£1.06
Lovin' vou 1(1 o!n
H nd — s Gonna Win The Wi
Iron Maiden = Womm in un form (Px’ ln osl
Motorhead — Ace Of Soedes {Prc) m m
Molly Hatcher — Beatin' The Oads
Whitesnako — Sweet Telker || .os
Magnum — {Lrva 2 lmghl) Pt (£108)
Kiss — Yomorrow (€1.08) G
ShoolM.NlN‘h lonql 4 (€1 08)
Plasmatics — Monhv Su't fred y‘o. wrwl) {01 05)
wnnnmh - a (D

Mind the woﬂ 4USA copy ditt

Boatles — Abbey Roed (Pic ust (£4.99)
ELD — A Box Of Thewr Best n.-..mnnmm
Baaties — Hear The sa«-?-a wite one
Compeeta s of John Lannon 04 S

Wawis O"Sheve — Anne Ford'

999 — Tour In Sport {MVE) (£2.25)

P Lynott — Solo In {Pic Ovac and Free 12° (£4.99)
Clash — Sandinsts riple — 36 new tracks} (£5.99)
Nugent — Weekand Warrior (n.

hul ud:anm lmrvm fLid. €d) (€4.99)

sy Numen — 0n (US, imp + Enu Track) (£4.99)
MCI-—WUCMIM(( 4.99)

Sen Pistols — Grest R'n'A Swindle (+1res posier) (€3.99)
The Ciash — Biack Market Clash {mini 10" LP) nmso)
Hatchet — Beatin’' The 0dds (+ tree ‘2’) ([4.

The Damned — The Black Album {dbis) {£8.00)

sumolqn 1V {with Lid od four track E.P.) (('6_50)

oo Repects — Graatest Vol 2 4 free poster
)

UK Subs = Crash Course (pulphvmyl + tree 127') (£4.99)
Wondie — Eat To The Beet (£2.99)

99)
= 18 Orbginal Hits (inc BS2's. Specials,
Bondia's -p.ul Sex Pusiols soliitors interview) (C3 99)
Jam — Setting Sons (USA copy inc sirangs town) (€5 50)
Sid Vicious — Sid Sings {all unreiossed tracks + V Ltd
poster) (£4.99)
TRB Power in Darkness (+ bonus LP) (€4.99)

— (first LP) {£4.99)
Damnad = Music {£4.99)
CHEAP SECTION-- ALL iN PIC SLEEVES

Snakefinger — The Spot {Bhue) (66p)
The Rumour ~ Emotional Trathic (qvml 1650)
Nick Gikder — You Aeatly Rock Me {Pic Dec) 1650)
Pretandars — Brass In Pocket (s&oi
Lurkera — New Guitar in Town (86p)
Flostwood Mac ~ Nat That Funny (85p)

Gary Numan — Cnmplcl {850}
Sham 69 — Questions & Answary (850)
Thin Lizry — Wlkm%For An Alit) rup)
Pats Townshenc h Boys (650}
OLDIES
Devid Bowie — Meroes {Sung in G.murlb (Plc) (l:‘ $0)
Status Quo — Pictures of Maichstick M
Black Sabbath — Iron Man/Perancid €1 05)
Quean — Killer Quesn/Liar {£106)
Bad Co. — Feel Lite Mekin' Lmn £1.08)
Pink Floyd — Money (€1.08)
Speciate = stee (Pic) ln
lue Christmes (t\
miown Hats — Looking After No | (Pre) {€1.08)
Thousands Of Oidies in Stock
Please send 20p for Lists
H you collect records make sure you try us.
Our orders sre sent by retum. We don't make you
wail waeks.
Post/Pecking: UK Singles—1-5 20p, 6-10 30p.
17 — 1= ., 2-4=75p, over 4 £1. Oversoas
(singles} 16 — 20p each, 12" £1.20 each

Phone CHRIS

on 01 261 6172
for details
of Advertising

SIMGLES BUYS 1 4222526293031 33 3¢ 38 39 10 51 535455 S8 58
TO 68 78 LOT ) LEWD DEVY BOY 172 HOAN | OFF 124  ALL
S0p EACH BUYS 8971 72 to 597.08 90 ta 95,89 98 10} BLO | CLAP
1 ALLSBg EACH BYY 91 (COl VINYL) £1 00 EACH BUYS 102 104
9%6p EACH BWS{&“

SEND ALL ORDERS TO “STIFF MAV | 0RDER 9|| WOODRELD
ROAD LONDON W3 INC PSP ON ALL ORDERS 20p SMALL 60p
LARGE SEND SAE FOR CATALOGUE JOIN THE PLASMATICS
FUN CLUB ITS FREE  JUST SEND YOUR NAME IN

EZY RYDER

14 FORREST ROAD
EDINBURGH EH1 20N
Tel: 031.225 6601

Hot Tuna — The 15t One, a classic ...
Hot Tuna — ‘Electric — Recorded Live’ ..
Hall and Oates — “Bigger Than Both Of Us™ £25
Jafterson Awplane — ‘Biess lts Pointed Little Head"

Jefforson Airplane — Volunteers”
Lou Reed — Transtormer’
Bowie — Ziggy’, "Hunky Dory’, Hamu l.ow ‘Alag-

din Sane’, ‘Diamond Dogs”... . ... . £250 esch
Ehvs — ‘In Person’, The Sun Sossnon: ‘Elvis — TV
Specal ST ... ... €250 ench
Aliman Bros — ‘Enlightened Rogues ...£1.80
AWB — "Put It Whare You Want It . £193
The Babys — ‘On The Edge’ ... .£1.60
Ant Garfunke! — Watermark' .. .. £250
Barry Goudreau — Solo Album £15%
lan Gomm — “Gomm With The Wind" ... £180

Interview — ‘Big Oceans’, ‘Snakes And lov"s

£160 oach
Kursaat Fiyers — The Great Artiste” ~.£160
Zoot Money — 'Mr Money' - . £160
The Romantics — Same £160
The Rubinoos — Same (classic LP) .£180

The Rumour — "Max’, Frogs, Krauts, Clogs Sprouts’,

Punty Of Essence’ .~ £160 gach

‘Co 10 Madness'£1.50
The Strand ttor Larry Cartton fans} e £199
Ali Thomson — Take A Littla Rhythm' .. . £180

The Tremblers — Twace Nightly’ (Peter Noone) .£1 80
John Tropes — To Touch You Again’. . £180
Tommy Tutone — Same (grest LP — Coslellol?mlm-
1sh) 25

UK — UK (WenonlJobsnnlBrulordl - -£1.80
Urban Verbs — ‘Urban Varbs® - £180
Stevie Wonder — ‘Seciet Lite f Plants' £350
Aon Wood — ‘Gimme Some Neck’ £139

Yeae's supply of hsts (12 at least) tor £1.50

Teouser Prass 58 (Jan} — Gery Numen pics and
mternew, also Techno Rock, Beefheart, Stranglers,
XTC, Beat, - 90p postpard
35p an album, up to l then 15p thersafter.
Herry — POSTAGE RATES GO UP SOON.

Il BN
e
g

. BETAMAX: L500 £5.50; L750 £7.20.

LONOONISEI4

Fup FX I p— 1.4 139

Hrtache UD/XL or XL II — 169 -
MaxeMUD . %Bp 115 -
Maxel UD/XL 2 138 -
Maxell UD/XL 1 —_ 164 -
New Leda Ci02.. TSp 95p -
FREE. Buy eny 3 Leds and ask for 1 (same size)

FREE

Memorex Cr02............ 1.16 129 -
New Memorex MRX3 ... 92p Rp 144

Memaorex High Bm e 1.16 1.4 —
Sony CHEF..

‘Sony BHF ........
Sony AHF ..
Sony CO Alph
TOK Oynamic
T

K AD.. 95p 129 17
TOK 0D x 110 158 .
TOKSA ... 120 168 -
Yashima UFO | -~ 96p 128 164
Yashima UFQ 1. s 110 LM -
Yashima UCD - 1.25 198 -

FREE: Ask for 1 UFO ) (same size) with every 3 UFD
| or UFO H or UCD you BUY

VIDEOQ (TOP JAPANESE BRANOS)
VHS Format: ES0 £4.95; E%0 £5.85; £120 £6.25; E180
£1.45.

VCR Format: VC100 €9.40; o
£1395, £3.40; VC120 £1250; vCis0

Despatched in 7 deys by ARECORDED DELIVERY.
Post, Packing Insurance: 95p per order.

I3

DNUS OFFER! Clnim 1 C90 Yashima UFO 1 {worth
.28) FREE with every £10 you npend

ALLMAILTO ESTUARY AUDIO, DEPT. NVIE
1 HIGHBURY STATION, HIGHBURY CORNER,

ONDOA WC.

WerXGate [ Lacm o S
I\'ﬂlﬂ"
Crorboum St ezt

08917234 014395210

SO SSSEX_ MANCHES i 'L!DSI

tory Grove || 6 Vm Staton
DM”Z!& DGI BJZ 4592 0532 444692



l”l—’lunlum T pic dl.c Ouly 0150
via Costaile — Now Ammerdem. 7" Pic Disc. ... Oy D1 7S
ﬂbﬁ = Geadirys Civilisa T~ P Disc Oy 180
TALKING HEADS L

Talkiog Hoods — More Songs . S 29
Tating Heods — Foar O Music Oaty 290
Tatking Hoads — Remow In Light Oniy D49

GREAT NEW YEAR OFFERS
avid Bowle — Scary Mowstors 7 e =

Tima) Cory 17 (Pec)
®a UL fecords in o blws Sarach 1T of
masic incleding Mic koot Satrth
GREAT NEW RELEASES
Variews — From Branse: o0 winuts cassons i pouch
ik boliert inci »n m- tu n-mu Colama, Cortain rtio
—— B.

(3]
poowry ond
[33 )

Richerd Jobsoa. Gres
Deove — Whip It I?h’.cemv Vory hasi
Poeline — Mo Aad My Droad lbu«lnn--un__nn
Sen Proels — wx tingles in specis) m pock (vary
|'~|An chaglen in pic covers ... a0|
isage — Is (New Futurigt LP )
mn- X—sklh-limml"ll.ﬂl‘nl
Disgesuingty Che. oe
l-mm-' Song irem Just A Gigole Film) Sog lu
T Great pic. cover
lo-an.«—lmmu-mkl-m.uup n.
+ 29 pho
Skida — Womon In Wimter / five version of Yoakes Dotier + free

12 poge boviiot (-k) ) Yory} 1%
Squesre — Goodbys Girl Special Rare & V, L Standup Pic
ks »
Criopy Arsbuionce — Unsightty & Serome V0" Phel. .. _ DV IS
Cartein Ratio — Biow Awey 177 On factery {Pic) ne
XTC — Towsrs of Lomdze Dovdie d-trock singla Oty S8y

CLASH
Clash — Sandininta Lotow reinere Wipte album 36 mew tracks +
Only £629

pastor Grost valse
Closh — Call Up / Sxop The World Brand sew UK. single (Pic)Sip
Cloah — Sunck US iap 107 Incl 2 wnroloased lracks Caprial
fodo + & other wacks Grsot pic. cover Yory limssted. Groat
vaive WD
Clash — Loades coliing Dowbis sibem .. .
Clash — Jap box 1ot ol 3 singles All in pic. covers Very lb-n-d
1n speclel packege ns
Clash — new mm; Hitsmille UK/Madie | {previoushy vare-

ieosad wack) Gevet
Closh — ol singles Gaty 989 0ech

MAGAZINES
Face Megariee incL. T Hoods, D Konaedys, ot
Siash Wi — laci rve Sohe Ferx Nenl W orsmse myt By
Mww-mlmumu-whmw;

clear viwl
lanipop — Mogarins + Jom floxi Linaveifsbte Wack.
N! PAP WITH RECORDS DTHERWISE ADD My PER MAGAZINE

T-SHIRTS
Sty Cats — new logo Cat [ E— , T}
& A — Last Toor Tohint (BAW) o
MEDIUM DMLY 35 P8P for sech T-Shirt
B5Te — colour T-Shin (a1 15t L) an
Modess — new LP Cover denign lColo'll an
IMPORTS

Kate Bash — Unbn!.'.'?hpl.-‘\.nlh.thk')
other racks {greet pic)
Premaden — ‘hﬂln?‘:lﬂlh;'.-m!’k)

P-Lch-h’khrl—llu by +!.m(-m~)l‘6ll

iterexi cover,

u-—uu.. ¥ imp Diftprem -'n-c_.asn
Sqves, Nodt rlnp Vuyh-ﬁu iprg) on»
S-v!.—l—'lbiululq MV\-'OMMH—I

Die You Die Vary ismited ‘
Gang ol § — Swack US 1T Yory limned (P
Stronglers — Doa't Bring Harry (seng in h—:n + Bour r_..ur
h.l'kl D — - ns
Jam — Sotvrdays Kith / Hoatwave MHT(M) %
0

Suneglenn —TUS Al rett
Swnaglens — Saruck g 17" tac mw-nm*-«.u«u
Black, m:up(wmum )

ADAM AND THE ANTS

I’NE Sl
'srisions / Doy Ea1 Dog (i) icd
MMI&IH-(N) e e s 399
DD\WMM (-1 ]
Kings Of The Wilé h—u.(u * Pompitet Onty D48
MM—MINWIHTIDINM)_ —— .
Miads — 1 Travel 17V, .
- ?bnnl.lzi .t
Uhrevor — Plenna 17 (Pic) V limaed. 0
Derst Cotoma — Lipa Thit Weuls Kiss 17 {Pic). D’

Yiowte — bude To Grep 17 (pic)
wow wnreleased wacks 17 bive viwyl v.z

IA-—V.. Nica To Tolk To. \?(ﬂc) _— L
Basomen § — Last White Xmas 17 (ple) an
Metarhosd — Ace Of AT iphe) ne
UBAS — The Esrth Dive Scroeming 12° (Pic! an
Srisn Braia — &arack 17" Incl Carsering (Picl.....— ..
L n‘."h?l'ﬂ—w-“q {inct Unro-

I---ID MMM'IW
fan -'-lvl-m o B Surnight 127 vmlu-h.‘

Potr Gabriel — Biko 17

e R SE SR | |
Killing Johe — Aaquiom / Chonge 177 ('klhfvw .0n
Occhestrs) Masswvros 1n The Dark — Enelogey 177, ('\‘IV-'
limied an
Rod Boot — Exceliont Mew 12 (Pic), an Maliciews Damege”
Only L1880

CRASS -
Crosa — Sastions 01 The Crosa. LP. (Dowble . ... .. DT
Cresa — Fowding of 000 17 Re-itawe (Pic)

Keality Asvivm
c«m/mmn--uumw-u-
Honey Beme —Girl CaTha ew .
HUMAN RECORDS PHODUCT
Aa Puirs — Dlet | ie Obvioun. Lxcellont mew simgle MAE SINGLE
OF THE WEEK (Pict
Siits — Amimgl Space (Pic). Groat sew shagie
Oomperves Girta — Man in The Glass (Prc)
Frankien o Yo, Yo, (Pic) Graet Now Sivgl 09

NEW SINGLES
CAefntercre

i
-

3bs

The Birarres — The nd Serdide Sontimsemle by
special shoeve (pic) i
Rostrictad Code — 100 Night On (pic) T
Grace Jonon — Domelition Man (Pic) o
Gt — Thin 14 Love (Pic) Young Marbie Gisats . 30y

—nuquwc) Oy 109
Mets — You B | {How QAD} (Pic .y
Spociats — Do Nething / u..'mrm-me\ r
Cuddly Toys — Asral Jos (pic) e
n(lwm—luguhnl'-alﬂc) oy
fivis Coumble (Ciebload. Juack} | -
Cabd Vi umn—s«om'uu-mel Pl
Exssantiel Logic — Evpone -
m.nw'm nunr-h-.mq " !.
Bacroecks — Whet O You Know (Piel oo S0y
Bost — Yoo Mice To Talk Ta oy
Paiios -~ De De Ds Do Oa e / The Sevmen (satssved) (Pic) .. S0p
Dotta § — Try / Caton (Pic) g
n—.-.-;n-n»umqrhcl o oy

Dumt (Pic)

R A e
Moodie — Littis GTO tgreat colour pic ) Vary rare (Pic} as

Bowrie — Foshion (Pic] ——
e — Yﬂ.M"“ll—'lhnmll?bl

Oemard — Qlu-‘hmd racia (Pic| M—-'
Blosnnta O oot / Red Over Wikt

£
¥

Z
3

Toveh — Jarach EP, ol lin—nancn('kl__ b
Modaoss — Embarrasemem

beor

1

Poslins Morrey ~ Me X / Twe Shees (Pic) ...

Bovhaws — Tologrom Som (Pic) e '
Poifce — Den't Stand So Closa Yo Me. Winh poster cover Very

JOY DIVISION
e T (Pe).—

S
oy Divsben — Unicnenes Plomsuren InLF
Joy Division — Closer 20d Classic AN
Joy Oivislon — Lave Will Teat Us Apart T {Pic).

Joy Divivion — Atrmosphers / Sha's Loet Comtrol 127 (Pie)_.£1.79
Earcom 2 — Fast 17 Inct 2 men-LP Joy Drvisien Tracks (Pic) 199
LIMITED SPECIAL OFFERS
XTC — Druea & Wires 0%

XTC -~ White Music u o-w on
EW ALBUMS
T umn..n P
L1 an
an

TN = Love Caneany LP______.
feho b lmn—munm-o-hn
Prion — Cyruee (new U S bandl..... - ]
Mydeid Kids — Claws on
Music From The Deat Club — Verioes (Back in sseck] (inc! Doed
Konnedys, Tuxode Moaen)
l.-lolliloﬁl'—unllw

'asaassaesa

< Choppaguidich Bridge
B-vﬁ-l—hbhnl.' Spociai Ofter
—ibwhhv L’ Incl troe sticker ns

i: ot —w.-
Feouch g LP {excoitemt)

“W—Mnulxl.-—““m
oh wruck Oy €110
h‘—hlﬂ. [ FONE Figae
M—'\l"lﬁllﬂ_ D-lﬁ!’mnw I‘~h
Oy 499
- D,
L T T S — - { )
Siounsie & Banshoss — Kaivideacope -0
Passions — 1m LP Michee! & Mirnate Duly 290

'Aumnmnwumnnmumw
Sond Chogues & Postal Orders i
Pivase fat o

w»:-.ulrnzs.;;am'?
T sy orn P
1a850 §=p 8+ Max 01 00 S i
UK I t=Sip 26100 36100 4 €160

Oversess: 17, V=150 2= £100 J=f150 $=200

Ovorsess: T 1525 soch §4 @189 each

BULLET

RECORDS
4 ROMFORD RD,
ASTONFIELDS,
(NEON) STAFFORD, ST16 30V
(This is our new address)
NEW U.K. ALBUMS

Fire Engines — Lubncate Your Living Room (outstandi
debut) only 2798
Passage — Pindi 399
unto—s.gnmg&t 4+ Froe 32° 3%
Maganine — Play {new, superb live LP}

Sex Pistols — The Heydsy (Factory Records Tape Org

tact n,

Adam & The Ant — Dirk Wears White Sox/Kings Of The

Wild Frontier esch 393
Jubilee Soundirsck — inc 2 Adam & Ants tracks 449
399

triple 499

The Wall — Pt'mnll Troubles & Public Issues 37
DAF — Dre Kleinen Und Die Bosen (ZHH P 399
Bauhaus — In The Flat Field 399
Associntes — AN.nmnil. Punch only 299
The Falt —Gro(mu.lcugmlwnh Trals each 399
TheFall — Totale's Turns' (tve) only 2 99

Pate Ubu — Tha Ant of Walling {grest misundersiood
399

bang)

Visago — 15t (Futuriet) 449
U2—Boy 399
Publie im. n Parts 449

Fashion — Product Pedect {very underrated Band) 3
Roborl Rental & The Normal — Live at West Runion Pavi-
7 5

Pug Vec — No Cowboys
Echo & The Bunnymen  Crocodites - tid EdFree s.nalr 3 99
Second City Static — v/Artists Scoftish new wave comp 250
Toyah — Toyah, Yogan , Toyah {naw Lve Album}
Mo deties — Story
Hybeid Kids — Claws lanu re)
Miniatures — v/Art inc XTC, Damned. Fripp. Residents
The Mekons — Mekons (new 2nd Album)
Potystyrene — Transiucence
Modernaes — Way of Living (sxcelient debut LP)

jotn Man — Concrete Scheme (Prod M:dge Ure)
Cravais — In Yoyland
Ads Wilson Band — Tatto Hosts Vision On
Joy Diwision — Unknown Pleasures/Closer
Lemon Kittens — We Buy A Hammer for Daddy
The Sound — Jeopardy
Dome (Wire) ~— Exparnimeontal Album
Cokn Newman {Wire) A Z (Harsh)
Lewis & Gilbart — 3R4
Dead Kennedys — Rottiny h.m
Young Marbie Giants — Colossal
Androids of Mu — Blood Robots (Fucl om
Cab Voltaire — Voice of America/Mix Up
9 Balow Zero — Live at The Mnmuec
— In Roots {Hot Reggael
Rebel sumupAtna {Heavy Heavy Dub)
Put Me On The Guest Liat llive)  onty
n-/svm-m- OfRomancerHaHa!  each

~
Buwlwww wwe

g
g
FEBRVBBBVBEIEVE BB BBIBEB BB

i
5
ARG S by Y

Kithng Joke
Haz¢10'Connor — Sonn& Lovers (2nd LP}

NEW SINGLES
The Sound ~— Physicat World E P {1at releaso Plc)
‘The Polecats — Nocllbvllv Guv {Ace new Dran
Bust & Tho Fiyers — Go Cat Wikd (Wi, rough s
Fi {3rd Excellent 45 — Pic)

F2ERE8

‘rm Prats — Dve Todten Rayten Schnell (German |mpm?—5
ich

Go Betwsens — | Need Two Heads ISuperh Powarful 45) 99

Material — Discourse (Px) 89

DB 8{Chris Stamey) — Dynamite {Pic) 99

Turado Moon — Dark Companion (Pich L]

Diageam Bros — We Are All Animals {Great Viny! Debut — e

Pig

Gods Toys — All The Born Losars

Girls At 00t Best — PoloticasGetting Nownars an {boh

)
Modevn Eon — Euthencs (inev —
o«.c Kennedys — c.mom..rc.mbodm/x-n The Pool h(:g
ac

Sector 27 — Total Recall {3 45 —

Bxﬂhd.y P.ny — W cunnu/rnma Cmchﬂ 2 Clum 15-

—8ath

Blue omom Disney 8oys {Pich

The Fail — Elastic Man/Rowche Rumbte ottty w.ma (All

e ach

Manulactured Romance — Time Of My Lite (Pic)

th' Heat — ? Minutes To Midnight/Betier Scream mom
99

UI Qut Of Control 3 Track EP {Insh Only Release)

U2 — 11 O Clock/! Will Follow/Another Oay Without Mq lAll
el

New Age Steppers -~ Fade Away (The Sins & Fnand!l ancI 99

Ludus — My Cherry Is in Sherry (Pic)

Section 26 — Channael Ground limport — Pic Prod Harinetr)

.C: py Ambutance — From The Cradte To The Grave (Plt) 9
— Scary Manstars {Pre} 105

s
2
3
H
2
-‘8

nawsy = IOU {Prc)
Kiling Joke — Nervous System/Requiem / Wardance (All

8888

pson Twing — She's In Love With Mymmul
Tha Freshies — I'm In Love With The Girl

A Poputar Hrstory Of Signs — Justice Not Vengesnce (Pic) es

Cabaret Vottaire — Seconds Toa Late (Pic) L4
Ski Patrol — Agent Orange (Brifliant! — Pig) 9
Srsters Of Mercy — The Dam, 9%5

ystore Five — Naver 9%

Holly — Hobo Joe [new on Eric 8 - Pic) 93
Tiger Lily {pre Ultravox) — J Foxx on vocals) Monkey Jive

TV Smith's Explorers -~ Tommahawk Cruise (ex Adverts —

Pre

Orange Juice — Simply Thriited Honey / Love Sick (2 superb
99

455} ench
et be b e Do Try To Cure Yoursel! (superh

95

sm-m 5 Scenory (Pl 99
@ Stide + Fres Live EP (Pic) 99

T ammon tsuperb Hard Pop — Pic 9
Adam & The Ants — Xerox/Car Trouble (both Pic}. each 99
Young Parisians (st 1978 45) %

Adam Ant
Throbbing Grisile — Adre

Gist {YMG} = Is This Love {Pic}
Dangerous Girls — Man In The Glass (Pic) L]
Essontial Bop — Eloauem Soumn (14 (luplrb debut — Pic) 99
Josey K — 1's Kindg Funny (Ace Pic)

Cathy La Creme —1 Mm-eaAam z S (JCC Y'mm-l »

in/Sub Humen {both Pre)
sach

38

Frantic Elevators — Know Wha! ~= Pic) 99
The Sty Varme Comrorper 105
Prasidents Men—Out In The ow\ £P (Pc) 99
Orinking Electnicity — Cruising Missiles (Pic) 9%

League Ot Gentlemen - Heptaparapstshinokh |Fﬁpp a.

Dump Blondes — Sirange Love {Pic Fresh)

Bow Wow Wow — B Tracks onty on Cnum 1994 65 P&P

pectres — Stories (Tre — Pic)

Filmeast o What Becomes Of The Broken Hearted (Pre) 99
Bane — Guilty/Dub {Pxe) 99

Robert Rental — Double Heart {Pic}

Clagx Nouvesux — Little Grean Men/Robots Dm« (Both

Pic) ach 99
Virgin Prunas — 20 Tens and Revanga {Pic) %9
Fire Engines — Everyihing Rases (Pic) 9

IMPORT SINGLES
Frod Frith = Dancing In The Street (Ralph ~— Pic) 1
The 08 — Glack & White IN. York's Shake Records — Pic)
| Dream Of Wiras (New US Imp) 135
hild Bride (Pic) 135
an (Raiph — Pic) 138
Ouchess/Raven (US Imp — Good Unutust

Der Ptan — Da Vorne Steht Ne Ampal {Newie — German —5
13

Dev Plan — Gogo Gt (18 rare 3 track Private Pvnsmg —_

135

Pic)
Art Baars—Rats & Monkeys {Ra) 135
The Doors A afhrid Track £P chod PicSigeve) 250
Lou Alead — 4 Track Aussie EP Inc S Jane/Vicious/ =2 {Pic) 250
Minny ?om—l.bvcln Amsterdam EP {Pic) 99
ﬁ — Extracts Party 3 (Clasaic Period Stuttl) (Pic) |:5
— Extracts Party 2 [Harsh — Classic Stufl — Pyc)
M)( B0 Sound -0 Type/Someday You Il Be King (both P-q

each 135

12" OF HEAVEN lmoslly l.ld Edmans)
Simple Minds — | Travel « 2 Teacks {ro-mix) (Pic)

i G Bhach Marvet Cinan’ Teacrs oo
Visage — Eade To Grey (Pic)

Bollock Bros — Bunker (Prod John Lydon — Pic)
Suxwis & The Bans ol

— tsrael

Gene: pot The Prgeon 3 Tracker (Pic) .
Bran Bramn m B 1L) o~ Cuhure & Tracker (Pic)

Pink Military — Bload & Lipstick (1978 Material — Pic)
Bab Marley — Redemption Song/l Shot The Shentf (I

28238858

=z
e

(Pic} 199
Misty — See Them Ah Come Jah (Pic) 150
Gang Of Four— US wmp Sena In The Army + 3(Pic) 299
Dovo — Whip (1/Snowbail/Gates of Steel (Prc) 199
Tho Beal — Too Nice To Taik To (Pic) 199
PD.»;sd Bowie — Asnes To Ashas (full version, Remix —~ good
ic) 299
tan Dury -~ Bupermans Big Sister/Fucking Ada 150
Nina Hagen — My Wa gcmm.n Imp (Hairy Pic) 299
Boots For Daneing —~ Boots For Dancing (Pop Aurai) 150
Earcom 2 — v/Ant Inc 2 rare non LP Joy Division Cuts (Pic)
199
Atmosphare {Incredible! — Pic 175

)
Not Gong Qut Dressed

The Distractions — ~ You're Uko
That" {Pict 150
Tubeway Army ~— Are Frianda Electeic impon —Pie) 299
Gary Newman — Cara {impon — 299
Blondia — Tha Tide 18 High iport »

Pl 2
Crum ~ Wrapping Paper/Ciossroads + 2 Tracks (Aussie
4 Orway — 10" Binhday Boy + 2 Fricks 10 1us

Imp—Pic)
Prag Vec « 6 Track French lmpon 1Py 799
Spandau Ballet — The Freez: 199
4 AD RECORDS / PRODUCT
(LP's & 45°s)
Bauhaus — 1n The Flat Fieid LP
Brunaup = Telegram SemiTerror Coupla/Dark Entries. lo

%

a8 Garden Funeral 12 {Pic) 160
- 3R4LP 399
Songs 12" (Pic) 175
Finsl Achievement (Pic) %

upol — Lite Thia For Ages 12" (P}
Bithawy Pmy ~ Friend Catcher (Pic)
Madern Engish — Swans On Gises/Gatheriha Dusl s o)

Mass {cx Rema Remal — You & 1 {pre}
Dance Chapter — Anonymity (Prc) 95
Rem. Rema — Wheel in The Roses 12 (P %

Preacages — 12 8 dilf Bands Inc B decn Enghlh Plvchm»c
tants efc (Pic)

FACTORY RECORDS PRODUCT
{LP's & 45's}

From Brussals with Love - Cassette varous art inc Der
Plan, Lewis/Gilbert, Eno. Bill Nelson. Duruth Column, Ae
Certain Ratio & John Foxx Superbly packaged 80 minute

booklet £339 « 50p (P&P}

lumn — The Raturn Of LP 398

Durutti Cotumn = 12 Lips That Would Kns fPic) 25
Joy Drwision — Unknown Pleasures LP/Closer LP - each 399

Joy Drvision — 12 Atmospehere/She & Lost Cantrol (Pic)
1
Joy Division — Transanssion/Love Will Tesr Us Apan (both
Pie)
X Odus — 17 English Black Boys {Good Hard Reggao —
99

P
3 Ciirum Ratic — Graveyard & The Ballroom (Cassene
Ay, 3

A Cortain Ratio — 12° Flight/Blown Away (Pich P}

ACm-m Ratio = Shack Up (Imp Pie) 1
300 25 ~ Gurts Don t Count 12° (P} 1
25 — Charnal House timp Prc) )

c'...u.ng Chaos — Sex Machine (Pic)

Crapy Ambulance — 10 Unsightly & Serene 10° (Pic) 160

Factory Quane —~ Dbl LP inc Bun, pius Dururte Column ote

BREABB

HARD CORE PUNK (LP's & 453) %
An Pesti = Anothar Desd Soldier EP L1d od red viny
3
A Pasts — & Sore Ponts EP (Pic) »
Menace — Young Ones 45 (Pure Punk — Pic)
Qucharge — Fight. BackiRealtios Of War/Decortiol (Au

Crass — 12- Feeding Of The 5000 (2d Stiting)
Crars — Bloody Revolution 48 (Pic) only 70
Crass — Stations Of The Crass LP (Ob1 LP €1 P&P)  oniy 299
The Expioned — Army Life EP/Explonied Barmy Army (boih
Pich oach 99

UK Decay — For My Country {Pic} 99

Porson Gits — Chlwlqmddlcl Bridge LP
20undz — Wae/Subvert 45 (Pich
‘Bane — Girl On The Run {Pic)
The Rondos — Red Attack LP + Flext {Anarchist) 4
sioge Pass — VIAR LP inc Subs. SLF e1c

—VIMU’ 1nc Rejacts, Upstarts Siaughter, E-plonod

Fhe Dark — Hawai Five O/My Friend {ooth pic) sach 39
BEATLES COLLECTORS ITEMS

Russian EPs A Set of 5 All Pic Sleeves
1 Across The Universe + 3 tracks

2 With A Littie Help = 3 tracks
3 Carry That Weight + 3 tracks
4 Can't Buy =73 tracks
5 Octopus Gerdens + 3 irscks
These are magniticent artiacts which every ducerning Bes-
tes fan will want and cherish

Australian EP's A set of 7. All Great Unusual
Pic Sleeves

€17.50 + P/P the Se!

Penny Lans 4 3 tracks
2 Help +

5 Dovit In Hor Heart + 3 tacks
4 Norwegien Wood + Jtracks  £14 + P&P The Set
6 "Requests” 4 early fracks

€ “Mors Requasts”, | Wanna Be Your Man - 3

7 “Further Reaoests. Rolt Over Beethoven + 3

BEATLES ALBUMS (inc Solo Artifacts)

John Lennon — Unfirished Music No 2 {Jap Imp) a 99
John Lennon — Fip-Top Pack Cassette Smu  —
[Very Lid ed cotlectors stem} 5+ 509 (P&Pl
John Lennon/Plastic Ono Band — Live ?eac. m Toronta § 00
Paul McCartney — 1980 Interview Album (Ltd Ed US
Impont)
Beaties — introducing (US Vee Jay — Nice One For The
Cotlection}

ea

— Teil All (Vea Jay Reas — Rare mict 03 Inter.

views)

Begtiste Scng: Pictures & Siones ot The Fab Four (Ves le
Ltd Supply|

Bosner™Us Copies of The * Rarines’ LP Inc The l.wenuary
‘Butcher’ Sleeve Photo - re-mixed versions of clasic
200gs 500
John Lennon — 1stSolo LP Working Claga Herp’ sic. 500
Boattos — Sgi Peppers Lonety Heart Ciub 8end Pic Disc 449

INTERESTING |MPORT$ (LP's)
Plasiic People Ot The Unwarse — Egon Bondy's Happy
Nelﬂl Cluh Blv\ntd |Clsth band w"h lup'rb boollel) 5 7%
~ White Rebbit (German Pic) 35
39 C\ocll—‘fwm & Shout [G.rmln 1mp, Shattering = chl

Atan Vega [Suicide) — 141 Sofo L P (Prima Beat Atbum) A 75
RAichard K’ Strange {D O M ) — Capiured Livell?

Decline of Wemm Cwilisaton (Var ant — Lve Sound!uck

San Fran Punk — inc Biack Fiag Fear, Germs Cllhohc
Oiscipline lSlnh Records) 499
Butch Hancock — Diamond Ml 13rd Brilhant} 549
Butch Hancock — West Texas Waltzes (131 LP) 499
Boys Next Door {Now Birthday Party) Door Door {Aussre
\mp} 549
Birthday Party — 18t {Devastating Debut Aussietmp!} 549
IBov; Next Door 18 Party) 12 6 Tracker Missing Link (Au;w
)

Creedence Clearwater Revival — Livesn Getmany a4

Sieet Pulte — Reggae Fever (S relaase - Free 45) 459
Grand Mothers — A Cottection Of Ex Mothers Of Invention
tracka {This 1 & must! inc Jimmy Cari Black Motorhead
Jsmes Sherwood Don Prestor, Burz Gardner Elliol Ingber +
‘more't Freak Out! All The Tracks reccrded beiween 68-72

Jamas Biood Ulmer — Mus.c Rvaiation En-.ambm(n-w P
man impert) 499
— Gen ferg loutstanding new German Band) 4 49
Erd A TR Lot Sl AR man

) 49
Meavsonte Fonioll — This Liie 8ird e The l.ooend.rv
“Sister Morphine Track)
Wilko Johnson — ice On The Motorway (French Soio LP) ‘ bl
Stevs Hillage — Aura European Only Reicasa;
tes — Doubttul Handshake (German Impl

John Cippokina {Legendary Axe Man) — Raver (Pewate
German Pryasing!

lme AL The De.ll Club — v/An mc D Kennedys & Tuxedo
Plvﬂmllc Pinespple — Where s The Party IWila US outtatl

49
Nikki & The Corvettes — a1 I.P(Bomp— All Garl Quthith 4 %
Tuxedo Moon — Hatt Mute - Free
Nemun Broo0 — Wait A Minule lw:'ﬂev Than Ever nc Klm

v}
v-no Solid Pleasure {weird LP} {Ralph — Of Course? 4 99
Feed Fr eavity (Raloh)

An Badrs — Winter Songs {Raiph) 99
Yos Nukes — v/An 14 Atomic Powered Cuts A Wairdos
Aunaways etc 493
'ardbirds — Blow Up S dirack InG rare matenial Circa 67 8 &9
The Sounds Of Asbury Pm = Va6 ditt Bands ail in ihe
E tean Vein 5! Music) 495
T01LP + 3 new tracks + 10 23min Fiex: Of Live in

Surcrd

russels gig

Watter Stedding — 18t (Red Star Records, Qutta NYC an R

Fripp, A Lloyd Chris Stein) 499

£ddie & The Hot Rods — Fish ‘n Chips (US only release). 4 99
tresranean Modern — Aaiph Records v/art inc Res.dents

Chroms, MX 80 Tuxedo Moon 499

Chrome — The Visiation (ong Sren Labe!)

The ﬂuwu — Ezkima/3rd Reich n’ Roll / Not Ava:

Resdents / Buster & Glann / Fingerprnt o

Spl:! Enz— Frenty {Aussie Only Reteasel

The Units — Digits) Stimulatian {superd LP from New s...

Fran Banal

Cure — Boys Don't Cry (US Compdlhon nc K.ung .n
Arab » The 45 s o1 on the UK LP s
Snakefinger .~ Greener Pastures loxc-hem Ralph LP! 99
Jim Carroll — Catholc Boy (Grest Songs + Poweﬂul
Bang!} 543
COLLECTORS ITEMS (LP's & 45's)
Ebhard Schoenet & The Police {Sting on Vocsls) — Video
Fiash Bock LD

399
Gene Clacke & The Gosdin Brothers — 182 L P fonginat uitea
care 1966 #ibum — totel classic) 1000
Fats Domena (Pxc Digc) — Steaping On The 750
The Litter = Dtormions L P (Shattenng bnu-.ni 60's classe

rare}

Blondie 17 — Catt Me (sung in Spanish, nstro B sde) 149
M.r: Bolan & T Rex — Mets! Guru L P (Jap Best Ot inc race
tracks)

Gery Numan 12 — Remambered | Was A Vapour (S(ua-o
/Lrve Varsions — grest pic — German imp) 285
Van DvlnPlrki—Song,Cvch LP {Classc 68 LP} 800
Jam — Flu Sing'e ‘Pop Art Poem'/Boy About Town 4
Magaz eor pap
Brinley y SoMarT = Nervous O The Rosd LP Onig
Re-issue)

Lee Clayton — 181 LP (Ultra rare — MCA label) 549
Tim Buckiey ~ 13t 66 LP (both superb LP's) 549
Marc Boian 'op Chronse LP (magnificent German Dbl inc
bookiet & rare photos of Marc) 675
Blondie — Jap Copes of "Autcamerican’ LP which include &
feee single of Call Me sung in Spanash - large pesedl lhd
o}

The Who — Ducct Hits LP fscarce € compiation LP —
Original sieev: 800
The Who — Seft Out/A Guick One (ongina! Steoves]

h 800
Stranglers — ¥ Rare Tracks (US imp inc lres 4 rrack g
unrelcesed metecial

Daddy Cool ' Daddy Gold (uve atbums)  each 5 oo
Daddy Cool = Lve’ (DB LP ~ T it
Moxt The Hoople — 2 Miles F'om Nemn LP (rare Euro LP nc
Unreleased trachs) 00
The — Absol Auss;
dbi e éom;x.nerm- boonm wuh nn Dhcms enmm.w
diecography 43 tracks Definitive Easybe,
Broadsde — Val 5 L7 nc 3 rare non GBS Dyl-n tracks! + P
Ociw, E Anderso:
Nirty Graty Ot B.nd = 1s1/Rore Jurk / Rntochel |Au uuu
race)
Jimi Hende — Jiny Monanl Story 3LP Box Set lut') |7 00
Glles Giles & Fripp ipra King Crimzon) — Cheertul Inumw
of loug Durarm bl & slcava) 0

~~ 13t LP - Free ungle (US imp itd ed} 4 49
Smu- Ouo—Ouom-omlmn 1811968 LP] 750
;em Hammill — Nadirs Big ChlmlSﬂ.m Corner & Emw

tage
LastExa (Slmson vocats circa 76) Whispering me 99
Motets — Pictire Disc 45 Days Ace OK 150
Gary Numan = You Die, 1 Die 45 (coloured Vinyl copres) 1 50
Squesse — 5 Another Nail (Smaliest dSaver —vitdh . 135
Sex Pistols — & Pack inc | prev unrelasted single
599 + 85 PEP

ROCK MASTERPIECES

{Timefess albums}
Randy Newman — 15t LP 1968 ‘Crastes Somattung New'$ 00
Doors — 151/Strange Days/Soft Parede each 3 99
iutety Live (db) Onty official live Marrison) 8 49
Doors — Waiting For The Sun/Morcison Hotel/LA wamu»3
each 199

Paviovs Dog — Pampared Menial (1975's Finesi)

Voiver L — White Light, ocaded

ed (Desolation Row &
fh' Sloogel == Furhouse/Stooges 1st (Undiluted Po;;

Sohn Cale — Paum 1919 {mastertol sangssdl seesnge
mentst) 99
Nico — Marbie Index (powertul, moving Album) .00

UNKNOWN PLEASURES (Good Product

{LP’s} by umll now ubscuve Artists)
Amos Garrett — Go Cal Go (superd LP Encompasaes Bluas,
Country, Swibg: Rockt Rl —cel. 378
Marquit D Sade — Dantsig Twist (siunning LP indescib
able)
Human Sexual Frsponsa = Figare 14 (DedperaiaLP ummc-
us of Hemmill/Gabrel)
Minny Pops — Orastic Measures. Drattic Movement (Dutch
new music band now signed to Factory')
Trek/Quintronic — Landing loutstanding new US e m
Utitavox vern)
Suns of Arqs — Revenge of the Mozatites (Teuly Wewd LP)

Nasmak — With Ingtruments lexcellent new Duteh Bana
wrth many fresh idess)

EURO ROCKERS DEPT
Arthur Brown/Vincent Crane — Faster Than The Specd Of
Light (Prod Klaus Schulze) 549
Holgar Crukay/Conny Planck — 12 Biomutant (superb -
ic) 250

Cluster — Cluster 71 (new Sky reieasa) 449
Pymlltor ~— Synthesuer qvmm wm.mgp 49
ho3 — Quasac {Logendary Band

Dvy‘Slv 023}

449

Specisi Otter 2 88

Kisus Schulra — Digit (Ace new album) 499
o]

Ideat — Betfin (Prod Schulre) 499
P Cock ~ Tha Propbet (innovative Communication} 549
Phiippe Dorsy — Nouvesux Modes ipowertul) 549
Batto Banti — Ma Doice Vits {italan Electronics) 549
Richard Pinnas — East West (Super Dritrer) 399
‘White Notse — Re Entey (3rd LPin 1) Years!t) 449
Hacald Grosshop) —~ Synthesist tex Ashra Tempie) 449
Popot Vuh — Die Nacht Der Seele (new) a8

Michaet Gatrinon — In The Regions of Sun Refurn (mastec
Dglﬂg.nnl Drasm —70:80 {eomprensnaive 4 LF History of T
ream|
Holgar Crukay — Movies (one of ‘803 best LPs) P
LITERARY DEPARTMENT

Jm Morrison _No.One Gets OGt Of Here Soid LT
Biog of Legendary Doors Leader) 95+ 75p PAP
Bruce Sprimgsieen — Born o Aun 176 pege mog Incluces
many rate photos, superbly waitlen & cesearched by Oave
Marsh The best book on the boss €4.50 - 50p PAP
et Dong— New US Bok. Thia 1 Hank Horrisons 300
. which covers two decades of dead music and
s s 1ot o be corfused with Hanls pravious
warks) A must for Ackd Heads ! 4 80p PP
ELO — St nsp-g..m-yeoi L0 trom ine
beginning_includes rare pholos of the Move, Idie Race. Carl
Wayrie & The Vikings = many cther Srum Lagands

99 + 95p PAP
The Beaties — llustrated Lycics Vol + & 2 Magnificent 1969
Broductiona, Containk all indie.Lyrics sal 1o Alan Aldtidges
witty & observant anwork 95 - 1 25 PAP
Davic Bowie = An Higsiroied | Oncography Stuart Hoggerd

Includes 8 very comprahonsive haiing fram 1365 onwards
Rare photos & bootied HEngs, forelgn pic. weeves 453 aic
9 -850 P&P

POSTAGE RATES: §0p per 1Z'/LP; 85p per 2;
105p per 3; sfter 15p sach. 25p p34 7°; 35p per 2;
45p per 3; atter 10p each. Overseas 7°: 1-3 65p;
48 £1.25; 7-15 £2.15; 17-34 £3.50; 3542 £€5.76.
12°: 1 £1.25; 2-3 £2.15; 4-6 £3.50; 7-9 £5.75; for
every 2 after an extra 65p. (Access/Berc-
laycard/Trustcard scoepted). Double LPs count
a8 2. Please state siternative if possible. Please

sllow 10 days for cheques jo clear.

SINGLES

» FROM PAGE 20

cliched) Peter Saville art(y)
direction to the extremely silly
(ie ditto) maudlin Ultravox
humming and humming,
‘Vienna' is an unbearably
po-faced trek. I'm a sucker for
. Viennese mythology and
history (my Mastermind
subject!) but there isn‘tany in
‘Vienna'. If you see what |
mean. |n its ptace? A load of
extremely portentous airy
fairy nonsense: “A manin the
dark in a picture frame/So
mystic and soulful,” etc., etc.
Young brats like this need a
good klimt round the earhole.

Who?

STEVE WINWOOD: While You
See A Chance (Island) How
does it begin? Just like Earth
Wind & Fire’s ‘Star’. What is
the production like? Flat. An
album track, really? Uh huh.
With a clip of stupid film on
the O.G.W.T.?
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Which one is A1?

THE RAMONES: | Wanna Be
Sedated (RSO) Some people
have said that they know all
they need to know about me
when | confess — in
admirable good faith — that |
can’t listen to anything The
Ramones have ever done.
Maybe they’re right. Answers
on a Times Square
Soundtrack LP immediately to

Why a duck?

XTC: Sgt Rock (Virgin) Why
do XTC dress up every single
in a 3-D maze of jokey
advertising overcoat?
Inherent in the excessive —
desperate — gimmickry
seems to be the idea that The
Public is somehow not quite
cleverenough to catch onto
The Music Alone. 1 don‘t think
this is quite true. Ask Elvis
Costello, The Beat, UB40, etc.
‘Sgt Rock’ swaps puns

. between militarism and
sexism to little end — and
sounds exactly how you think
it’s going to sound. This is an
admittedly subjective
observation.

Why at all?

A POPULAR HISTORY OF
SIGNS: Possession/Justice
Not Vengeance (Melodia)
HONEY BANE: Turn Me On
Turn Me Off (2)
LENNY WHITE: Kid Stuff
(Elektra)
NED DOHENY: To Prove My
Love (CBS 12”) A Popular
History of Signs are for people
who don‘t find The History
Man funny — or, in other
words, feel threatened by it!
Honey Bane is for people who
find Toyah too demanding —
or who want a gatefold sleeve
with steamy shots of a young
woman who looks remarkably
like Helen Mirren —or A
Jimmy Pursey Production.
Intidentally, the Zlabel is
nothing to do with the Ze
label. Lenny White is for
-people who've never heard of
Bootsy Collins — or, in other
words, don’t know that stuff
like ‘Kid Stuff’ has been done
{to death) a lot better. Ned
Doheny is for people who find
George Benson téo
demanding — or who will be
taken in by the “Jazz Funk 12"
sticker and won ‘tbuythe
-antasy single instead

Phone CHRIS

on 01 261 6172
for details
of Advertising

ROUGH
TRADE

FAMILY FODDER SAVOIA FAIRE

GIMMND 8 WOMAN LIBERATION 17 by BARRY BAOWN & JAH
|ﬂlt 3 REVU GE
UNZIPYYNG THE ABS‘I‘RACV Manchester mutscasns collective l’
PERE UBY THE MODERN DANCE reqeeasa oo AT 8%
INDOOR LIFE & track 17 2%
DEPARTMENRT SIS ViC RS o
STMPS JUST CANT TAKE ANY 8
NATIVE HIPSTERS THERE GOES. OGNCONDE AGAIN »
MASSYOU A ) 85
!V’SROE! NG GRISYLE ADMNAUNISUGNUMAN ::
I
A PRETTY FACE HEAVEN GETS CLOSER EVERY DAY 850
UKDK mu MY CDUN’TM 850
ALAN VEGA new LP 1 an
AlAN BURNAM MUSDC 10 SAV! "‘E WORLD BY 8%
PRUNES 4 TRACK € P o
Mﬂll BOYS TOKYO Mlﬂ D%
BUNNY WARER THE WAILERS £4
m ENGINES LUB! \TE YOUR LIVING ROOM 127 2
SUSSED RELEASE MEI MANCELA 17 0
VICGDDAID AD‘E SUBWAY SECT STOP THAT GIRL 0
ERIC RANDOM 127 2%
ANZINES

THE BEAT BEAT (Frs Enqm AP Face, Teacdiop Explodes)  40p

FRAGILE the vowe of dwcoftant Prafects, Swelimaps Nervous

k?ml

VAGUE 8 tAms, Feho & Bmaen, Bavhaus, Sksh A9

VOX 4 (Dubdm ml‘ T Gerstle, the Theaat, chant chant Mpl‘r;thn!wl
2

WOMBAT WEEKLY (Models, atones, bis about Swithd
wooL CITY kcc([n 1 (Crass, Jam Ants, Beotheart)
2ILCH oy 01143 from Irelsnd)

SH 13 TAm) ss1abshmem, dead K's, Cocknay nmas
UKDK. UK s.ml
10 2(Fashion maganna lots sop
INTENSIVE CAR 1 wam UKDK. fhux Pk Indiang, Crass
L‘m- 0, Grds st our bestl

4 155 Mvw; of Mu, Atomx Roosist, Bonon gossip, Accident
Mlh Eost Lo

PINK rur. v (Vnn verse. D¢ Tan Dedd K3, Comat Angels
ws ms)waomm Ronnue Skcker 8 bandtz, cassenes) 200
ab tannast 15

BRASSALIP {Aupars, Rewcoats, P Gl Klnennl
1N THE CITY | Grrls 8 o, Gadgats X0
NEW AOUGHYRADE cAVMDGuE B Teod Sy AT eovedge
YOu sran’t ordenng L1

i
N
UK AND EIRE — rl&!-‘wsmim?lmmwn
imazmmurn) 12° 1 50p, 2 or mos lluml 115 23

[ o] 9 Dﬂb, s0d ove:
morlbru!gp,uﬂzs llﬂﬂlS lrﬂﬂlqﬂls 8
1%, 710 £5.50 Fannnes | 35p 2- s—mnzsnzsnns USA

ormad T 1 £125, 282, !ﬂSﬂ_lIDI TI000 1T 1DX,

£440, 56 (550, 7‘0(”0 Flmm\”p,lf‘n ﬂU‘SIDDx

Surtace mad K USA 3 mrmed 1 r'l PLEASE PUT

ALTE| RNA'"VES WHERE POSSIBL! SEND PUSY QROERS, CHE-

OIIES INTERNATIONAL MONEY ORDERS Y0 ROUGH TRADE MAIL
RDER, 262 KENSINGTON PARK ROAD LONDON Wil

REGGAE REGGAE REGGAE REGGAE REGGAE REGGAE
DADDY KOOL RECORDS

(Second on left down Oxford Street from Tottenham Court Road Tube Station)
94 DEAN STREET, LONDON W1 Hotline 01-437 3535
Send now for Britain’s biggest 1rae Reg i i

Asgustss
Blach Woman — Jugie Mewett
1 Yoo Hot Te Hondig {(Rude LP) . .

— Prince &=
Rk e Ghmo — Ty

. Univod Droadlocks 2 (Joe Gidss) D Brewn. J-.m-.-.ns
ooy WicCook

ON LIST

3225  HOYT AXTON

2719 BRECKER BROS

2731 CHIC

2438 EAGLES

2073 EARTH WIND & FIRE/
EMOTIONS

3241  ELECTRIC LIGHT ORCHESTRA

2368 FLEETWOOD MAC

2658 GIRL .

3094  IRONHORSE

1048 NICK LOWE

2805  BARRY MANILOW

2683  MOTORS

1211 MUNGO JERRY

1297  KELLEE PATTERSON

2492  B.A. ROBERTSON

2391 SECRET AFFAIR

2974 SISTER SLEDGE

1750 AL STEWART

2605  STRANGLERS

2855  RACHEL SWEET

1881 RUFUS THOMAS

2316 BONNIE TYLER

2983 FRANKIE VALLI

2025 WINGS

2537  STEVIE WONDER
ALSO GREAT BARGAIN

Missed that hit sound while it was around get it from the dealer with

all the classics. All the singles listed below are but a small selection

from over 2,000 singles, and 1,000 L.P.s listed at incredible prices.
SEND S.A.E. FOR LIST

ALL THE RECORDS LISTED BELOW ARE 40p EACH, 4 FOR

£1.50, 10 FOR £3.50, 20 FOR £6 (+ 30p P&P). MANY OTHERS

Della & the dealer
East river

Le freak
Heartache tonight

Boggie wonderland

I'm alive

Tusk

Hollywood tease

Sweet Louise

I love the sound of breaking glass
Could it be magic

Love & loneliness

In the summertime

If it don't fit don’t force it
Knocked it off

Time for action

He's the greatest dancer
Year of the cat

Don't bring Harry
B-A-B-Y

Do the funky chicken
Married men

My eyes adored you
F've had enough

Send one your fove

100HIT SINGLES £18 (+£4 if overseas)

100 SOUL SINGLES 10 (+£4 if overseas)

100 PICTURE COVER SINGLES £10 (+£4 if overseas)
100 POP SINGLES £7 (+£4 if overseas)

OLDIES UNLIMITED
DEPARTMENT N, TELFORD, SHROPSHIRE TF2 9NQ

RECORD & TAPE EXCHANGE

LPs, Tapes, Video Cassettes,
Rarities Wanted

We pay 1p — £2 50 each CASH or EXCHANGE VALUE for LPs,
tapes, singles (more for rarities & video cassettes) all accepted in
ANY condition — absolutely NONE refused!!

Bring ANY quantity to one of our shops at

38 NOTTING HILL GATE, LONDON, W11 01-727 3539

28 PEMBRIDGE RD, NOTTING HILL GATE, W11 01-727 3538

90 GOLDHAWK RD, SHEPHERDS BUSH, W12 01-749 2930

OR send any guantity by post with SAE for cash to Record & Tape
Exchange, 38 Notting Hill Gate, London W11. (Our price must be
accepted — SAE for estimate if required) Large quantities

collected ANYWHERE!

RARITIES are bought, sold, exchanged
UPSTAIRS at 38 Notting Hill Gate W11. All shops open daily
10am-8pm for 1,000s of cheap used records/tapes — new
releases, deletions, dealers bargains, etc.
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NME CLASSIFIEDS

REACH MORE PEOPLE THAN ANY OTHER MUSIC PAPER IN THIS COUNTRY

FOR SALE

23p
pesr word

I FOR SALE m‘!- word

]25.

ADAM ANT t-shirts 3-colour, ‘Young
Parisians’ also Antz Bondage designs.
SML. £4.00. PRIESTLEY’S t-shirts,
Dept. E, 36 Bootham, York.

BEATLES MONTHLIES, glossy
magazines. Offers. Chelmsford 50963,

BEATLES MONTHLIES, cuttings,
Xmas LP. — S.AE. 54 St. Julien Gar-
dens, Cochrane Park, Newcastle-upon-
Tyne. <

BLACK SABBATH — Official Tour
Souvenirs. Send S.A.E. to:— Black Sab-
bath, c/o Holy T-Shirts, 15 Gt Western
Road, London W.9.

CLASH T-SHIRTS group photo 5-
colour also ‘White Man Gun’. SML. £4.00
each. PRIESTLEY’S t-shirts, Dept. E, 36

= Bootham, York.

COCKNEY REJECTS t-shirts, group
photo/Ready to Ruck/Greatest Hits Vol.
Il. SML. £4.00 each. PRIESTLEY’'S T-
shirts, Dept. E, 36 Bootham, York.

COMSAT ANGELS giant posters
£2.50, t-shints £3.50. SML. Cheques-
/P.0.s to Swingbest, 60 Weston Street,
London S.E.1.

CRAMPS T-SHIRTS 3-colour SML.
£4.00, PRIESTLEY'S t-shirts, Dept. E, 36
Bootham, York.

CRASS T-SHIRTS 3-colour, S,M,L.
£4.00. PRIESTLEY'S T-shirts, Dept. E,
36 Bootham, York.

DAMNED T-SHIRTS, 3-colour, SML.
£4.00. PRIESTLEYV’S t-shirts, Dept. E, 36
Bootham, York.

DAVID BOWIE — CROWN t:shirts. 3
colour pic & logo. £4.00. SM. PRIEST-
LEY’S t-shirts, Dept N, 36 Bootham,
York.

DEAD KENNEDYS t-shirts, 3-colour
SML. £4.00. PRIESTLEY’S t-shirts,

“~.°" E. 36 Bootham, York.

eCHO AND the Bunnymen Official
Road Crew sew-on badges 50p P.O. plus
S.A.E. to: The Zoo, 1 Chicago Buildings,
Whitechapel, Liverpool 1.

ELVIS PRESLEY. The most sensa-
tional range of Elvis souvenirs available.
Hundreds of items from 50p — £70. Fast
despatch. We are The Elvis Specialists.
S.A.E. for complete list. (Dept. M), 22
Buckerills, Basildof, Essex SS13 3EY.

FANS. ROCK SHOP FOR MUSIC
PEOPLE. 353 Holloway Road, London
N.7. BEST ROCK SHOP AROUND FOR —
t-shirts, badges, posters, photos, leather
gear, muslim tops, zip trousers, hair dye
and lots more goodies. Nearest tube —
Hallgway Road, turn left and walk down

. t 250 yards or be lazy and send for a
mail order list with S.AE,

GIRLSCHOOL — OFFICIAL Tour
Souvenirs. Send S.A.E. to Girischool,
c/o Holy T-Shirts, 15 Gt. Western Road,
London W.9.

HAWKWIND — OFFICIAL Levitation
%0 Tour Programmes. Send S.AE. to:—

awkwind, c/o Holy T-Shirts, 15 Gt
Western Road, London W.9.

HIGHEST QUALITY colour photo-
graphs, concert shots, portrait poses etc.
4%"x3%". Unbeatabte value. 35p each or
choose different bands / artists. 5 for
£1.50, 10 for £2.75, 20 for £5.00. Dury,
Pauline, Generation X, Buzzcocks, Slits,
Bolan, Lizzy, Quo, Blackmore, Floyd,
Abba, Roxy, Clash, Yes, ELO, Nugent,
UFO, Hendrix, Costello, Lofgren, Quatro,
Priest, Lovich, Sham 69, Subs, Ruts. P&P
inc. M. Hudson, 16 Hillsboro,
Woolavington, Bridgwater, Somerset.

JOY DIVISION t-shirts. 'Unknown
Pleasures’. SML. £4.00. PRIESTLEY'S t-
shirts, Dept. €, 36 Bootham, York.

MAGAZINE T-SHIRTS, 2 colour pic

& logo. £4.00. SML. PRIESTLEY’S t-

~ s, Dept N, 36 Bootham, York.
MOTORHEAD — OFFICIAL Tour
Souvenirs. Send S.AE. to:—
Motorhead, c/o Holy T-Shirts, 15 Gt
Western Road, London W.9.
PREMIER CONCERT kit
stands, cases, cymbals, as new.
ono. 01-577 3463.

Trilok

RUSH — OFFICIAL Tour Souvenirs.
Send S.AE. to:— Rush, c/o Holy T-
Shirts, 15 Gt Western Road, London W.9.

STRAY CATS t-shirts, 3-colour, SML.
£4.00. PRIESTLEY'S t-shirts, Dept. E, 36
Bootham, York.

THE PASSIONS t-shirts ‘Michael &
Miranda’ pic. £4.00. SML. PRIESTLEY'S
t-shirts, Dept. N, 36 Bootham, York.

TOEPRINTS FOR superior rock pro-
ducts for shops and distributors home
and abroad. Send for catalogue to 8
Warwick Close, Bushey Heath, Herts.

TOYAH T-SHIRTS, huge logo also
‘Bird in Flight' and ‘Music Machine’
photo pics. SML. £4.00 each. PRIEST-
LEY’S t-shirts, Dept. €, 36 Bootham,
York.

U.K. SUBS Official Merchandising —
Crash Course (New Album). T-Shirts,
badges, stickers. New line up colour
poster. Still in stock — Old line up
photos, posters. Tomorrows Girls,
Warhead, Blues T-Shirts, badges, stic-
kers, armbands, bum-flaps etc. Send
S.AE. for free listing of up to date
available merchandise and prices to:
U.K. Subs Products, P.O. Box 12, Guild-
ford, Surrey.

U2 BOY t-shirts, SML. £4.00. PRIEST-
LEY’S T-shirts, Dept. €, 36 Bootham,
York. S

2
““m % per word
BEATLES TOUR programmes,

books, fan club material, anything! Tre-
vor Halliday, 4 Winston Parade, Comber,
Newtonards, Co. Down.

COMMITTED LYRICIST seeks tunes-
mith. Please ring 01-769 6193 any day
after 8 pm.

SPRINGSTEEN WEMBLEY tickets
for any nigh except April 2nd — some
swops available. Phone Bob 01-377 8000
x528.

RECORDS 25, W

WANTED per wi

ABSOLUTELY ALL your unwanted
LP’s, tapes, singles, videc cassettes
bought for 1p — £2.50 each cash or
exchange value, {more for VIDEO CAS-
SETTES and RARITIES). We guarantee
NONE refused!! Bring ANY quantity in
ANY condition to Record & Tape
Exchange, 38 Notting Hill Gate, London
W11, (01-727 3539). SEND ANY quan-
tity by post with S.AEE. for cash {our
price must be accepted — S.A.E. for
estimate required). Large quantities col-
lected ANYWHERE.

DOCTOR HOOK Fried Face album,
buy or borrow. Scanes, 11 RAF Bin-
brook, Lincoln.

““SOLID STATE Survivor’ deleted
Y.M.0. album. Good price paid. Stour-
port 5224.

UFO ROCK Bottomn red vinyl, Preten-

ders original Sobbing pic cover. § Qak-
field Road, Frome, Somerset.

3 3 22
PUELICATIONS ],..,'r'w..r.u

BACK TRAX No. 1 features Beatles,
Marc Bolan, Hazel O'Connor, Adam Ant.
60p and S.A.E. Mike Bowman, 192 Dane
Valley Road, Margate, Kent.

DAVID BOWIE: The Golden Years.
Starzone number five, special tribute
issue. 45p from: David Currie, 7 Chur-
chill Way, Corsham, Wiltshire.

2p

STRUMENTS |
per word

NTED

CHEAP BEGINNERS drum set com-
plete with cymbals, pedals, stands.

ases not essential. Ring Jenny daytime
883 8498.

BELL'S Scemiicica

KEYBOARDS - Elcctronic Pianos,
Organs and Chord Organs.

Reed Organs.

‘---h----

IWIDE RANGE OF MODELS TO CHOOSE FROM..

ICASH OR AMS. OETAILS AVAILABLE. g

CALL FOR DEMONSTRATION OR H

| SEND NOW FOR FULL DETAILS H

i i

BELL MUSICAL INSTRUMENTS LTD. (Dept K3) L3
157-159 Ewell Rd., Surbiton, KT6 6AR

Please send me your latest KEYBOARD leaflets [ ]

i

(Please Print) Name = YL 1

]

Address. i

‘ )

4
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22p
per word

TUITION

ELECTRIC GUITAR tuition, London
E.C.2, Tead technique, rock solos. — 01-
688 B8846.

'LEARN GUITAR at home with amaz-
ing new cassette course. Teaches any-
one to strum rhythms for popular songs.
Free brochure from Jack Wilcock, Dept.
NME, 7 Heaton Close, Newark, Notts.

LIGHTNING FINGERS guitarists,
pianists. ALL MUSICIANS can achieve
faster, more powerful fingering, master
vibrato, develop octave playing by a few
minutes daily practice ... away from the
instrument. Improve your performance
dramatically and progressively. Send
SAE for booklet “Finger Magic”, free
from The Cowling Institute (ME), 81 Park
Street, Bristol BS18 9EP.

SOUND ENGINEERING tuition in 8-
track studio. 01-588 8846.

STUDIO ENGINEERING tuition in 8-
track studio. 01-588 8846.

STUDIO ENGINEERING tuition in 8-
track studio. 01-390 2447.

Lsnzm.w EOTICES

36p
per word

DAVID BOWIE "“Be Etusive but don't
Walk Far”, love ““Enola Halio”.

m*ti}\'mns
VACANT X

22p
per word

RECORDS 25p
FOR RALE per word

ALTERNATIVE EMPLOYMENT with
record companies, radio stations etc.
Full-time, part-time. Experience
unnecessary.  “Music  Employmaent
Guide”; “Radio Employment Guide"
and “British Music Index” (includes 800
helpful addresses). Continuously
updated by computer. £1.20 each; all
three £2.60. Hamilton House Produc-
tions, Staverton, Devon.

JOBS at sea. Oil Rigs, Liners, high
wages for inexperienced man, women,
best guide, £1.50. Also working holidays
directory, £1.50, both guides £2.50.
Quality Supplies, Office 16, 5 Saville
Place, Newcastle-upon-Tyne, NE1 80Q.

NITUATIONS 22y
WANTED per word

VERSATILE TROMBONIST seeks
professional group. Phone Chris, Brigh-
ton 507857 after 5pm.

22
per word

LTIEA\!SNDIE’I‘

MINI BUS with driver. 01-228 0842.

Once again, you can send
your Valentine’s greeting in
NME this year.

- Special lovers rate of
22p a word.

All advertisements must be
received by February 6th.

First five advertisements
opened will be printed
larger than the rest.

NME — Your paper, use it.

AUNICAL 22
SERVICEN per word

22p
l FAN CLERS erward

ABSOLUTELY FREE ‘“Songwriter
Magazine” interviews famous songwri-
ters, explains copyright, promotion,,
publishing, recording contracts, royal-
ties, song contests, setting lyrics -to
music without paying etc. Samply abso-
lutely free from International Songwri-
ters Association (NME), Limerick City,
ireland.

EARN MONEY songwriting. Amazing
free book tells how. — L.S.S., 10-11 tX)
Dryden Chambers, 119 Oxford Street,
London W.1. (10p stamp).

LYRICS WANTED. No publication
fee. 11 St. Albans Avenue, London W.4.

RECORD MANUFACTURE — Com-
plete service from tape to vinyl — Qual-
ity British pressings at low prices — Fast
turnaround — Price list and information
from Express Records, 292/3 High
Street, Lincoln, Lincs, LN2 1AL. Tele-
phone {0522) 40945.

SPECIAL PROJECTS Division of
major London entertainment organisa-
tion very interested in receiving tapes-
/Pix from highly original Song Writers-
/Musicans. Please mail to Network, Spe-
cial Projects, 32 London Road, Brighton,
Sussex BN1 4BJ.

CREATIVE ANSWERS Official Fan
Club. Details 83 Turner Road, Waltham-
stow, London E17.

GENESIS OFFICIAL Fan Club —
Send S.AE. to GENESIS INFORMA-
TION, P.O. Box 107, Southwood Lane,
London N6 S5RU.

OFFICIAL PIRANHAS Fan Club.
S.AE. Sue Horne, 24 Dyke Road,
Brighton.

OFFICIAL U.K. Subs Fan Club. Send
S.AE. to P.O. Box 12, Guildford, Surrey.

RUSSIANS INFORMATION. 38 Dul-
verton Road, Favell Green, North-
ampton.

SAMSON FAN Club. S.AE. for
details. P.O. Box 82, Guildford, Surrey,
GU2 6PF.

STEVE HOOKER'S Shakers. S.AE.
Angela Eflis, 44 Great Eastern Road,
Hockley, Essex.

THE WHO Official Club — Send S.AE.
to The Who Club, P.Q. Box 107A, South-
wood Lane, London N6 5RU.

TOYAH FAN Club. S.AE. Intergalac-
tic Ranch House, 42 Manchester Street,
London W.1.

ALBUM HIRE. S A.E. details. Dianne,
Taw Records, Calver, Via Sheffield.

ARNOLD CORNS (Bowie} single on
Mooncrest £30.00. 07646 2138 evenings.

BEATLES WITH The Beatles, auto-
graphed, original. Box No. 4114,

BLONDIE, COSTELLO, Kate Bush,
Police, Jam, Abba, Bowie, Springsteen,
new wave, many others, hundreds of
rarities including picture discs, demos,
coloured vinyl. S.A.E. for huge list. 412
London Road, Aylesford, Maidstone,
Kent.

BOWIE, HAWKWIND, T. Rex, Bea-
tles, 60's U.K./U.S. Nuggets, Zeppelin,
Nazz, punk acetates, promos, etc. Great
list 60°s/70°s rarities. S.AE.&IRC: Bill
Alterton, 7 Caldervale Road, London
S.w.a4. a

BOWIE LONDON Bye Ta-Ta-, Roxy
Over You 12", autographed. 0742
582460. Offers.

BOWIE RARITIES Supermen promo
7" pic disc, Space Oddity Mercury 77,
many more L.P.s, Details ring Upminster
20507.

DELETED L.P.’s/singles our special-
ity. Over 60,000 always in stock. Send
S.A.E. for details to Skeleton Records,
P.O. Box 4, 46 Argyle Street, Birkenhead,
Merseyside.

DOUBLE-A sided "“Closer” “'Joy Divi-
sion”. Offers. Ring 0482 650131.

JANUARY SALE — Thousands of
new and secondhand albums — tens of
thousands of singles & E.P.s — Many
collectors’ items — 10% off everything
— Rock On, 3 Kentish Town Road, Cam-
den Town, London N.W.1. (Open 7 days
a week).

LENNON HAPPY Xmas, green vinyl.
Offers 07646 2138 evenings.

MARGATE RECORD Fair, Saturday,
31st January, Nayland Rock Hotel, 11.30
a.m. Enquiries 0843 20336.

PIL METAL Box. Offers. 0208 2095.

PIL METAL 1, Pistols Anarchy (EMI).
Offers, 21 Alinatt Avenue, Winnersh,
Berks.

PIL + BLONDIE. 0662 44322.

RARE AND deleted albums. S.AE.
January list. Scorpion Records, 110
Oxford Road, High Wycombe, Bucks.

RECORD COLLECTOR Fair. Regent
Centre Hotel, Carbuton Street, W.1. Sun-
day, Vst February. 1,000s of records, oid
and new. Door open 12 noon — 5 pm.
Deatiis 690 7467.

SINGLES: OVER 3,000 titles in our
latest list including oldies and bargain
priced recent hits. Send 15p stamp.
Gemini, 123 George Street, Mab-
lethorpe, Lincs.

SIXTIES PSYCHEDELIA. Huge sale.
S.AE. 18 Icknield Close, lckleford, Hert-
fordshire.

TONY SHERIDAN 'Beatles E.P. rare
collectors item. Polydor 21610 T/Y Bon-
nie, Cry for a Shadow, The Saints, Why.
Reading 597676.

VINYL VULTURE — 3 Buck Street,
Camden Town, London N.W.1. (100
yards from Camden tube — open 11.00
8.m. - 6 p.m. Thursday, Friday, Saturday
& Sunday). We have thousands of
albums & singles which must be cleared
by the end of January — We will con-
tinue reducing prices each week until
everything is gone!

WHO MY Generation, Anyway, Any-
where, Anyhow, Brunswick singles.
Offers. 0602 223157.

ECOLDING 22
STUBION perword

CROW 8-TRACK 8 hour package
£45.00 weekdays (10 hours £56.00). 01-
588 8846/390 2447,

SURBITON 8-track. 01-390 2447.

YORKSHIRE 8-TRACK £50.00/10
hr./day. Neil, 0924 81293.

8-TRACK STUDIO £45/day including

drums, amps, tape. Betchworth 3932/01-
588 8846.

NOI 22
EQUIPMENT perword

H/H P.A. SYSTEM, cost over
£600.00, hardly used, as new, bargain
£375.00 ono. Tel. Long Preston 467.

MBSICIANS ! 2p
WANTED per word

BASS GUITARIST wanted. Martin
Leicester 416934.

BASSIST WANTED. Reading area.
Phone Henley 5796.

BASSIST SEEKS guitar/drums/
voice. Beginners only. PIL, Comsats,
Section 25 type stuff. Phone Patrick 337
9193. S. London/Surrey.

BEGINNER BASSIST. Cure, Japan,
Banshees influenced to join / form band.
Dave Coventry 0203 461848.

CAUSTIC MUSIC seek synthesist for
abrasive sounds. Chris 01-800 8871.

CONSPICUOUS DRUMMER, bas-
sist to colour, sublime concern. Creative
creatures only. 202 9275.

DRUMMER REQUIRED for new
group. No long hair. Under 20’'s. — 01-
388 2058 5-6 pm.

FEMALE VOCALIST seeks band /
recording backing work. London, not
punk, C & W Jacqui 821 0675/6.

GUITARIST, BASSIST inexperi-
enced seek drummer, iead for Beatles
influenced group. Phone Ron 953 3413
evenings.

GUITARIST INTO Au Pairs / Gang of
Four style. Enthusiasm, idess. Ring Mark
837 0740.

GUITARIST 19, seeks good band or.
bassist with pro intentions into rock,
heavy, medium and mild. Phone Sheri-
dan — Northwood 25013.

INDEPENDENT LABELS: Groups:
We require present / future material for
release in America. Send cassettes /
discs / info etc. 1.C.B.M. Records, c/o 45
Heatherdale Drive, Manchester 8.

NIGHTMARES IN Lard? For instant
gratification why not join the Flying
Testes Bros . . . Just play and be open.
R. Carrington, 18 Allison Road, Hornsey,
London N.8.

RHYTHM, BASSIST, drummer to
form 80's beat group. — 595 0136 after
8pm. g

THE RECORDS seek vocalist. Send
tape, photo, etc. in confidence to Box
No. 4113.

UNPROFESSIONAL, UNUSUAL
drummer required. Phone 940 2843, 69

45755, 892 0284.
el

FLYING SAUCERS? S.AE. details,
British UFO Society, Woburn Place, Lon-
don WC1 OLW.

GUY 26, needs girl for friendship.
Box No. 4112,

JANE SCOTT for genuine friends.
Introductions opposite sex with Sincer-
ity and throughtfulness. Details free.
Stamp to Jane Scott, 3/NM North Street,
Quadrant, Brighton, Sussex BN1 3GJ.

LONELY GUY (21) seeks quiet under-
standing girl to cure his loneliness. Box
No. 4116.

NEON HEARTS Lennon’s On Sale
Again.

NEW WAVE girl, 19 CND. Write/mest
anywhere. Box No. 4111,

PATCHOULI OIL, Y0z bottie £1.25
(10: Home Herbals, Gasferry Road, Bristol

36p
per w

PERSONAL

PENFRIENDS ALL ages. Send stamp
for brochure: Leisure Times, (A.25), 1-7
Wigan Lane, Chorley, Lancs.

=44
FRER RABIO perword ]
INTERESTED IN Radio Caroline?

Send large S.AE. Box No. 4115.

RADIO CAROLINE articles, offshore
news, landbased pirates, competition
and more in Soundwaves Magazine,
issue 12, 35p from Soundwaves, Orping-
ton, Kent. -

22
per word

| BISCOTHEQUES

DAVE JANSEN. 01-699 4010.

LEE'S BEST disco around. 998
0500/998 4156.

METAL ONE Roadshow. From £45.00
a night. 677 6242/654 2366.

STEVE DAY. 01-524 4976.

FRANCHISED
RECORD
DEPARTMENTS

first floor sites
available in

Leicester Derby,

Loughborough
Nottingham

PHONE FOR DETAILS

0533 63870

BASS PLAYER
AND KEYBOARD
PLAYER REQUIRED
FOR NAME BAND.

Tel: 01-491 4600,
ext 103
office hours

MUSIC HOUSE MAIL ORDER 01-690 220
SOUTH EASTERN ENTERTAINMENTS LTD, 373 Lewisham High St. London SE13 6NZ
RICK! REPLICA BASS GUITAR EXCLUSIVE

N

ELIVER

p- fREE D! ,= e . Only£118

Eg - C LM or €15 deponit
] N 4 Pwu Mo‘;l;'ss
XN FREE LEAD & STRAP A“"'Aﬁ;":";'sg; €12

.

ull size bass. Red sunburst finigh. Twin pick-ups. Tone and volume controls.
ALSO AVANABLE 1 HARD ATTED CASE - £31 2 20 WAYT COMBO BASS MODEL - £30
AT NO EXTRA DEPOSIT All prices include VAT and delivery to your door.
All goods fully gi Full refund ilable if you are not delighted with 1he gear and you
return goods within 7 days. Full written quotation of our credit terms available on request.

You can order: t By phone — Access and Barclaycard holders quote card No. and goods sent at once. 2 Send
cheque or POs mads payabis to “Music House™ order confirmed a1 oace. QUOTE REF N.MI.

WE SELL AMPS—GUITARS—PA—EFFECTS—5 SHOWROOMS PACKED WITH GEAR. OPEN 9-6 Mon to Sat

rememenanaeesss VL CLASSIFIEDS ORDER FOR\\ »=sscanmomm ’

B RATES
l 22p per word

Artistes Wanted, Bands, Discotheques,
. Employment Agency Licence, Engagements
Wanted, Fan Clubs, Free Radio, Groups
—\ Wanted, Instruments For Sale, Instruments
Wanted, Insurance, Musical Services,
Musicians Wanted, Publications, Recording
Studios, Situations Vacant, Situations
Wanted, Sound Equipment, Tra nsport,
Travel, Tuition, Wanted, Valentines.

25p per word

36p per word

T T L T T Tyt

are charged at double rate.

~
l------ﬂ-----------------------------------------

For Sale, Records For Sale, Records Wanted.

Notices, Traders Announcements.

Box No. fee £1.80 per insertion
Heavy block capitals after the first two words

Werite your ad here in block capitals. One word per box.

NAME.

HEADING:

ADDRESS
(BLOCK CAPITALS)

DAYTIME PHONE NO

if you wish your name and address in your ad it must

be included in the cost. If you have a box number it
must be counted as three words.

Personal, Printing, Public Notices, Special i

All advertisement$ must be_pre-paid.

! enclose P.0./Cheque value £.....

Post to: NME CLASSIFIEDS,

ROOM 2529, KING'S REACH TOWER,
STAMFORD STREET, LONDON, SE1 9LS
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ACROSS
6 Ex-Budgie actress who
starred with Daltrey in
McVicar (8, 4)
8 Reinterpretation of a coy
order! (2, 6)
9 Veteran Kraut-Rock combo
10 & 11 Writer of the
No-Future anthems ‘1969’
and ‘1970’
12 Costello’s was true (or
false?)
15 & 26 Go-Feet goer (3, 4, 2,
4,2)
16 Tourist attraction (5, 6)
17 See 28
18 Written by Costello, a hit
for Edmunds (5, 4)
18 What's so funny about
‘Requiem’?
20 The ska one beyond
21 Radio DJ (4, 4)
23 Non-Marley Wailer
26 See 15
30 See3
31 Origin of ‘The Call Up’

o=t e SE
MIKEY

From page 23

bars. Butido itin the reverse
order: | make it as a toasting
song and at certain places | just
drop in a singer afterwards. So
people are often curious as to
where the songs are coming
from.

““Toasting can become really
monotonous, if it’s just pure
chatting all the while.
Sometimes you need a load of
rhythm just as a breather. You
can’t really make an album and
just toast through ten tracks.
When | make a track | do the
dub first, and then splice it up
with the rhythm track and
make it longer and harder.”

Mikey is mildly vexed by the
manner in which “do-overs’
have contributed their partto a
creative indolence on the
reggae scene. “If you make a
song and it becomes popular,
you can bet your life you‘re
going to hear another version
of it exactly the same. Some
‘ole ‘eap o’ studios now just
copy Studio One music. They
don’t really make the rhythm
track themselves — they just
steal an old one from someone
like The Heptones from a few
years back. It’s an easy way to
make money to just version
another man’s tune.

“Personally | feel a lot more
'satisfaction out of creating a
new rhythm and seeing how
people relate to it.

“You're supposed to be
creating new things
day-by-day, seen? Butit's a
fact, though, that most people
in the recording business just
want fame, and don’t want to
have to work too hard atit!"

DOWN

1 This lot will fetch the pills
at121(5,8,7)
2 Not Manilow for sure

3 &30 Strange one? (4, 2, 4)
4 See 24
5 See 27
7 Journalist/jazz/raconteur
{6, 5)
11 Double A-side of
‘Strawberry Fields’ (5, 4)
13 Scottish band on.Post Card
Records (5, 1)
14 PIL 45 or a morticians’
dance (5, 5)
19 Silly Billy
22 The spud-boys
24 & 4 Members’ singer
25 Mr Smith’s kid
27 &5 American R&B singer;
at her wildest she could
make Hot Gossip look like
Legs & Co
28 & 17 English singer whose
biggest success was a duet
with Elton John
29 Turn acar into a label

ACROSS: 1 ‘Do Nothing’; 6
Radio (One); 8 Amp; 10
‘Banana Republic’; 12 MGs;
13 ‘Laughter’; 16 All That
Jazz; 17 ‘Hejira’; 18 Nazareth;
19 (Radio) One; 20 Emmylou
{Harris); 22 Pete Shelley; 23
‘Ant Music’; 26 ‘Street Legal’;
28 Daniels; 29 Steve Jones; 32
Johnny Thunders; 34 ‘Lies’;
35 (Arthur] Lee; 36 Bono; 37
(Double) Fantasy’.

DOWN: 1 ‘Double (Fantasy)’;
2 Orange Juice; 3 ‘Heartbreak
Hotel’; 4 Girl; 6 Dub; 7 Otis
{Redding); 9 Magazine; 11
Phil Oakey; 14 ‘Three Minute
Hero'; 15 ‘Aja’; 17 ‘Hotter
Than July’; 18 (Rick) Nielsen;
21 Rick (Nielsen); 24 Motors;
25 ‘Something (Else)’; 27
Arthur (Lee); 30 ‘Start’; 31
‘(Something) Else’; 33 Nina
(Hagen).

NME
ELECTION
SPECIAL

Stand by your
swingometers,
friends. The
votes are in

and counted.
And next week
in NME we’'ll be
bringing you
the results of
the fabled NME
Readers’ Poll.

The people’s
choice!
Conclusive
proof that
democracy
really works!
Proof that
you're all as
prejudiced as
we are! Don’t
miss it!
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EDUCATIONAL
OPPORTUNITIES

Have you thought
where your Degree
will lead you .. .?

Now, perhaps more than ever, it is important to consider how
useful your chosen degree subject will prove to be in the future.

That is why our Degree in Education makes such sense. It.nut
only provides you with an interesting higher education but
qualifies you as a trained teacher for inner city schools. We can
offer a choice of subjects for specialisation — English, Jewish
Studies, Mathematics, Physical Education, Primary Curriculum,
Science and Sociology, and the Polytechnic has had a marked
success with its students finding jobs after completion of their
courses.

Entrance requirements are 3 GCE ‘O’ levels (or equivaient)
including English and Mathematics and 2 ‘A’ levels. If, however,
you do not have ‘A’ levels but are over 21, there is a special entry
procedure.

We.also'offer full-time and part-time preparatory courses in
conjunction with City & East London College for those students
not yet ready to commence a degree course.

If you would like to know more, send for a prospectus to:
The Admissions Secretary,
Department of Teaching Studies, Polytechnic of North Londax,
Prince of Wales Road,
London, NWS5S 3LB.

Like to work on the highly sophisticated electronic
equipment used in Britain's nationwide air traffic control systems?
Then join the Civil Aviation Authority as an Engineering Cadet.
During a two year course we'll train you in electronics
theory and practice and how to install, maintain and repair the
ground based radios, radars, line communications and
navigational aids which play a vital role in maintaining
safety in the air.
But it's not just training for a job. As a skilled Air Traffic
Engineer you'll enjoy a thoroughly rewarding, interesting and
challenging long term career as a member of a highly professional
team working at an air traffic control centre,
airport or other specialist establishment.
, Our Air Traffic Engineers (Grade 2)
are now earning between £5,683

WM and £8.783 pa.
T

So what qualifications do you need
to qualify for admission to the training
course? For a start you must be aged 17

or over and under 20 on I

e

Interested in
Klectronics?

Trainfor a career as an Air Traffic Engineer

have an ‘A’ level in Physics, and preferably Mathematics. Both
young men and women may apply.

Particularly important is an interest in electronics or
computing and if you have developed this in a hobby such as
audio, radio control or amateur radio, so much the better.

Your starting salary while training will be in the range
£3.315 to £3.974 depending on your age and on successful
compietion of your training you will be appointed Air Traffic
Engineer 2. Career progression will depend entirely on your ability

and ambition.

Name

W%, September 1st 1981. You should
"3 also have five ‘0’ levels including

M ‘»(_ English fanguage, Mathematics

SN o and a Physics based subject.

" If you are over 18, you should

Want to hear more? Fill in the coupon and send it to Tels
Personnel Management, Civil Aviation Authority, Room T12086,
CAA House, 45-59 Kingsway, London WC2B 6TE.
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lease send me more information and an application form.
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Sitting pretty:
Paul Morley

Never mind the rest of the
garbage. Where can you get
this substitute for cocaine?
Yrs expectantly, Papillon

| bet you're one of those
blokes who sits up all night
sucking dodgy smoke out of
inverted glasses. — PM

If you have to mention Tuinal
irlsome of your articles
(notably 1980 T-Zers Awards)
as if it was something trendy
like sporrans or mocassins, at
least spell it correctly (Tuinal,
my dears) and bear in mind by
the way that it should more
appropriately be catled
bottled Belsen — it offers the
same kind of slow death. And
uniike speed its action can
most instantly cause death
rather than thrills. The horrific
th iy is that the general press
make Big Issues of coke,
smack, grass, LSD and glue
sniffing, but it is the barbs (like
Tuinal) that most addicts take
and they are notillegal — not
a coatrolied, restricted drug.

. Isn’tittime for another
realistic article on drugs in
your paper? Someone_
sensible should write it —
someone who has taken them
{lggy Pop’s comments on
drugs were for him amazingly
sensible, | remember) or
someone who looks after the
terminal addict i.e. some
patient masochist working in
a Drug Dependency Unit —
not me, thank god. You have
sv ccessfully slurred the
reputation of nuclear power,
HM music and the Tory govt.
Please do the same for Tuinal
—it's just as dangerous.
June Lamb, Subway 4,
Piccadilly Underground
There's a piece planned for
the front part of the ish
soon-ish. — PM

Hello NME — why do you
seem to get so little pleasure
from what you do? You seem
to spend most of your time
reviewing records you don’t
like, going to gigs you don‘t
enjoy, interviewing people
you aren‘t interested in.

The famous people don’t
seem to get much pleasure
out of their life of fame and
success either. | am not
famous and have no wish to
be, but | do consider myself
successful. My definition of a
successful person being
someone who enjoys living
their own particular life. My
favourite record is usually the
record I’'m listening to at any
given time, depending on my
mood. The year it was made is
irrelevant. | would rather read
your opinions on music you
enjoy than all your sneering
sarcasm and insults. | wish
yow a happy new year but it
doesn’t seem very likely with
your unnecessarily

=%

Model: Howie. Picture by Yoichi Nagata

INESS AS USUAL

review an Industrial record it
is bad. Why? Because you are
so bloody pig-headed, and |
hate your guts for that.
Throbbing Gristle have not
done anything rotten to you in
the past, yet you really go out
of your way to give them a
hard time. | wish you a rotten
1981.

Christopher Connelly

That’s the spirit!! | bet you
also worship machines as
objects of love. — PM

Just because | like Orange
Juice I've started to drink the
stuff wherever | go. Is this a
recognised and widely
documented psychological
condition, a phase that all
males in their late teens go
through, or am | just mental? |
would like to know if any Jam
fans have had similar
experiences.

Matthew, Muswell Hill.

I trust you're not a fan of
Surgical Penis Klinik. — PM

Please decide what you are
going to do with T-Zers. It
used to be the bit to turn to
first, now it is an unamusing
afterthought more suited to
the dreary Melody Maker.

Bring back the gossip or scrap
the thing altogether. This
schoolboy stuff is not your
style.

Tony Stones, Hatfield

Hear! Haar! — PM

How beautiful television can
be. | felt utterly intoxicated
after watching the wonderful
BBC 2 Arena programme
about New York’s Chelsea
Hotel. Not only did the
programme feature William
Burrows (sic) but also the
eccentric innovator Andy
Warhol, who incidentally was
wearing disconnected
headphones. As if this wasn't
exciting enough, they then
showed Nico singing ‘Chelsea
Girls’. My heart jumped and
my body trembled. | stayed up
all night listening to my Velvet
Underground records —
wearing headphones, of |
course.

Paul French, Bromley, Kent
Disconnected, of course. (The
Velvet Underground — wow!)
—PM

You're right, Joe Strummer,
The Jam aren’t the be-all and
end-all — no one is. But at
least they have the decency to

ELEGY FOR LOST
WRITING SKILLS

Whatever happened to careful insight
Whatever happened to truthful ideas
Whatever happened to brilliant writing
Whatever happened to up to date photos
Whatever happened to intetligent

thinking

Whatever happened to understanding

the facts

Whatever happened

inside
Whatever happened to NME
A Magazine like all the others
Just rubbish

to views from the
’

go on Top Of The Pops, at
least they think about the fans
who have supported them. |
hate the way TOTPis run, but
it's far better to see The Jam
showing their disgust by
mocking the whole situation
than seeing Legs And Co.
dancing to ‘Bankrobber’.
Which would you say is the
most degrading?

Sharon Myfer, Beds.

Tell me, tell me. — PM

Does Paul Morley realise that
what he's defining in his
dreary articles about dreary
little pop groups who aren’t
even capable of inventing
decent names for themselves
never mind songs is — gulp —
powerpop. S’alright — | like
the idea, but Paul doesn’t.
He's said so in print dozens of
times. | mean, which one of
these groups is as good as a
Who, Small Faces or Move?
Humbug!

Sus, Birmingham

Fire Engines, Josef K, Orange
Juice, ABC — powerpop!!!l
Go suck on your humbugs. —
PM

Gavin Martin’s dismissal of
the ‘New Hedonists’ was most
encouraging.
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Burroughs-inspired! Gavin is
asmart boy. | suggest you
promote him and sack Paul
Morley. “Toyah always did
have ace taste in pop music"’
— only Morley could be so
pathetic. Apoiogies if I'm
wrong.

James Gunn, London N20

No need for apologies. You're
right. Only Morley could be so
pathetic. | still think Toyah
has ace taste in pop music —
Bowie, Grace Jones, OMITD,
Cure, Fire Engines, Banshees,
why, | could have made that
list up myself. Anyway, Gunn,
you tedious pretender, the
one week we were waiting for
your regular Kent comment,
and you let us down. — PM

| find Siouxsie’s anti-semitic
lyrics unpleasant. But | find
the hypocrisy of a
self-confessed Zionist writing
in to complain equally
sick-making. Hasn’t Josoz
Nisse heard of the
Palestinians, a people
dispossessed and suppressed
by Zionists in a country he
would call Israel? Oswald
Mosley also tried to disguise
racism as patriotism, Josoz
my friend. How do you fancy a

chart hit about the plight of
Palestinian refugees?

Terry Collis, Shepherds Bush,
London

Is ‘Israel’ really anti-semitic? |
don’t think so. — PM

This is a letter about STYLE,
and it has nothing to do with
Spandau Ballet. Few people
noticed the greatest eventin
1980: that phallic and
‘bourgeois’ symbol called the
cravat’s gone out of fashion.
The ties have disappeared
with the last mods. The
so-called ‘new musicians’
don‘t seem to be fond of these
nice little strings. Can you
imagine Bono, lan McCulloch
or Julian Cope wearing ties
around their necks? Luckily,
nostalgic people still have
their Richard Jobson.
Marie-Axelle France

Ties are no subject of
nostalgia. New Order,
Cabaret Voltaire, Positive
Noise, OMITD are just a few
who regularly tie up. It’s kind
of funny, but I'm buying my
first since school ties this
week — neater versions of the
surreally successful George
Melly ones. —PM

Cut the crap! And all the other
cliches that indicate that your
bias against The Boomtown
Rats is nauseous. Adrian
Thrills in Data Controlbores
me with his outrageous
attacks. It's becoming
prominent throughout the
media that the Rats are
mediocre. If ‘Mondo Bongo’
were the best thing since
sliced Neil Spencer you'd still
dismiss it as mere rip-off.
NME's attacks on The
Boomtown Rats are getting
predictable, predictably bad
and predictably unfair.

Steve Haworth, Ardwick.

We try our best. Actually,
we've been informed by The
Boomtown Rats’

management that in future all
review copies of records and
all concert tickets will have to
.be paid for! (Disgraceful —
what am lin this job for if not
to get free copies of B.Rats
LPs?) The last band to relay
this decision to VME were
Jethro Tull. — PM

Joan McNulty, Editor Buzzcocks
Newsletter U.S.A.

unpleasant attitudes.
Terence Walpole, West
Oxford.

Are you any relation to
Chauncey Gardiner? — PM

Whatever happened to Buzzcocks
fans . . . any real Buzzcocks fan
would recognise it’s all drained
away. And ‘brilliant writing’? My

M it is % o 3
y favourite group Fire Engines piece for starters. —

Throbbing Gristle and not

once have | seen one kind
thing written about them —
ngtthat | buy NME. | am
fortunate enough to work in a
paper shop and see it for.
nothing. Whenever you

The Incredibly Arrogant PM.
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llustrations from The War Game

lan Penman is an enigma.
Tony, Sidcup.

This letter is, in fact, made up.
—PM
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E HONEST: it’s not
B every rock paper that
fills you in with all

the latest from the
Estonian pop scene. But
we can exclusively reveal
that the Soviet Union’s
northernmost province
has been shaken by a
series of youth and student
riots — and that one cause
was the supposedly
nationalistic songs of
Estonian group Propeller.
The demos became part of
a widespread campaign
for the liberation of the
area and (how can we
return to routine showbiz
gossip after this stuff?)
resulted in 150 arrests.
Which all goes to show
that things are a darn sight
livelier in Estonia than
they’ve been in Britain this
week, as the T-Zers which
follow will effectively
demonstrate. . .

In fact, sod it comrade, let's
stay in fun-loving Eastern
Europe a while longer, and
register the astonishing news
that the language being
muttered at the beginning of
Jah Wobble’s much-loved
work ‘Dan McArthur’ is, in
fact, Czech, mate. ..

So you couldn’t care less,
huh? Then try this for size. The
next long-player from popular
Bulgarian popsters Pil is to be
called ‘Flowers Of Romance’'.
It's pointed out by Western
observers that this is also the
name given by J. Rottenski to
the dear dead band which
featured the pre-Pistolian Sid
Von Vicious and renowned
balalaika man Keith Levene. ..

Getting warmer? Well lift up
your ear-flaps to be told that
Mick Karn, sculptor and
gentleman bassist with
capitalist lackeys Japan, has
been recruited by austere
Stalinist pin-up Gary
Nuperson, and has guested
on five Gazza album tracks.
Though staying with Japan,
Karn is also lined up to play
GN's ‘farewell’ gig. . .

Back this side of the wall,
stand by for an upcoming LP
by Toto. (We defect! We
defect!) We told you things
were prefty quiet. ..

Sad to relate, Bruce
Springsteen’s rumoured
warm-up date in Dublin has
been well and truly nixed. For
deffo. Rumours that
Mesdamesmoiselles Burchill

HEEDS THE CALL-UP (BUT ONLY FOR THE POSE).

i

)
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Film-maker Don Letts on the set of The Clash’s ‘Call Up’ video, which appears to be set inside Ronald Raygun’s Xmas stocking.
Either that or the boys were playing up at the time. Pic by Pennie Smith.

and Goldman were moving to
the fair city apparently did the
trick. . .

Meanwhile his E Street
Band have been gainfully
employed playing on the
Garland Jeffreys record. . .

And who is Garland
Jeffreys, you ask? Don’t worry
about it. Meditate, instead, on
the tale of one Steven Diggle,
Buzzcockian guitarist.
Holidaying in Manchester (it
really does say here), he was
bitten by a bulldog — patriotic
lad, this, wouldn't have
touched a daschund — and
lost the use of his arm for two
days. Diggle is alleged to have
quipped: “lt was a_
constitutional bite — now I'm
really feeling the cuts!”. . .

AND THE catastrophes just
keep on coming. More
seriously, it’s reported that
Tessa Pollock, bass player of
The Slits, has been admitted
to hospital after a car-crash. . .

Apparently all backing
tracks have now been
completed for the Miles Davis
album. All that's required now
is for The Man himself to go
into the studios and overdub
his solos. . .

Hambi And The Dance, The
Ponderosa Glee Boys, James
Leven And The Great Big Billy
Goats, Chinese Religion and
The Maghullybacks among
the new wave of ridiculous
Liverpool group names. . .

Versa Manos, so swayed by
the persuasive pen of her
boyfriend Chris Salewicz,
took one look at his Urge
feature in this week’'s NME
and promptly offered the
band her services. As
publicist, smart arse. ..

Warrior brave Adam Ant is
in the US checking out
reservations — er, sorry, that
should read making hote!
reservations for a forthcoming
American tour, if the right gigs
can be arranged. And smoke
signals tell us that Ant People
have been spotted as far away
as California in Red Indian
dress and insect regalia. This
prompted veteran West Coast
DJ Rodney Bingenheimer to
track young Adam down for a
phone interview. ..

Chic-ster Bernard Edwards
and Nile Rodgers producing
the next Johnny Mathis LP.

Johnny Mathis? ...

Newest Spizz incarnation is
to rejoice — or otherwise —
under the name Spizzles. Let's
hope they fare better than the
Spizzoil reunion which took
place when Monsieur Spizz
leapt stagewards to join in
with Pete Petrol’s group
Repetition at the NME Xmas
party — only to get the plugs
pulled. ..

Will Bob Dylan be ‘arrested’,
we wonder, by Sting’s solo
version of 'l Shail Be
Released’? Recorded for a US
TV film-called Parole, it shall
be released on RSO rather
than The Police’'s A&M label. .

More upcoming albums
from a galaxy of stars: The
Who (next month, aiready),
Tom Petty, Southside
Johnny, Todd Rundgren, JJ
Cale and Marvin Gaye. . .

Unexpected visitors at the
Levi & The Ripchords Hope &
Anchor gig a few nights ago
— a posse of policemen
(estimated at 30) complete
with dogs. Much searching of
customers ensued. . .

Talk of another Stones
compilation on the way:
‘Sucking In The ‘70s’. ..

HOWDOWN at Cabaret

Futura. London nite spot
visited by Paul Morley, who
accidentally steps on foot of
host Richard Strange. In
what'’s believed to be a
reference to certain reviews,
Strange shouts out: “It's all
right, Morley. You‘ve been
walking all over me for three
years.” How we laughted. . .

Ronnie Spector’s solo LP

‘Siren’, out next month, is
produced by the
almost-as-legendary Genya
Ravan, who spent two years
tracking down the elusive
reclusive Ms Spector with that
project in mind. . .
Richard McJobson to
perpetrate an album of poetry,
aided and abetted by John
McGeoch, Steve Severin and
Billy Currie. ..

A change of image said to
be in the offing for The Boys
— discarding those punky
leathers for smooth white
suits. . .

Hail and farewell to Elvis
Presley’s former record
producer Felton Jarvis, 46,
who feil victim to a stroke on
January 3rd. Jarvis had only
just completed production
chores on a newElvis LP, to
be entitled ‘Guitar Man’,
consisting of The King's
vocals re-set over some newly
recorded rhythm tracks. . .

A new Jack
Nitzsche-produced album
heralds another Rick({y)
Nelson comeback. How many
comebacks do you make
before you‘re facing in the
opposite direction. .. ?

OU WON'T believe this
Y but. .. Gang Of Four are

hard atitin Abbey Road
Studios. They’re also said to
be recording that mythical
second LP, tentative titles for
which include ‘Cheeseburger’
and ‘Solid Gold’. . .

And Andy Corrigan has left
The Mekons to become road
manager for Bow Wow Wow.
In between jobs he’s touring
Scandinavia as soundman for
(supressed titter) Racey. . .
Stop press; late T-Zer award
to Bob Geldof, who picks up
the much-prized ‘lan
Anderson Of 1981’ title for the
Rats’ new policy of
non-co-operation with NME.
This extends to refusing
review tickets as well as
interviews, on the assumption
that shelling out a couple of
quid might leave us penitent
and chastised for our
less-than-sycophantic
coverage. Last band to pull
this stroke was Jethro Tuil —
and haven't you missed
reading all about them?. ..

With West End club nights
currently breeding like
tartans, T-Zers could hardly
have expected the agreeable
anarchy of the opening night
at Rebours, at a London
hostelry of indeterminate
reputation. Wimpy Bar Kids
Funkapolitan (the capital’s’
best connected answer to the
Sugarhill Gang) rapped, a
dashing jazz combo (including
Bruce and Gareth of The Pop
Group, and Bristol pianist
Mark Springer) blew, and
actor Julian Frith stole the
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show. In attendance were a
motley slew of camp
followers and celebs,
including various Slits,
Richard Strange (that man
again), swanky scribbler Peter
York, Billy idol (getting a bit
desperate here, aren‘t we? —
Ed), oh, and John Lydon,
looking like a giant teddybear
and still getting over his not
guilty verdict. T-Zers asked if
JR was not bored by Pil’s
inactivity. “No’’ came the
reply. I meant what i said all
those years ago: I'm a lazy
sod. | get all my best ideas in
bed” ...

We absolutely refuse to
believe lurid tales to the effect
that Delta 5 are planning to
charge their image to
glam-rock. ..

C'mon, it's not really Bryan
Ferry that's currently crooning
the virtues of Scotties’ tissues
in?the TV commercial, is it? Is
180 A

Coming soon from the
multinational conglomerate
that is Eric’s Records: ‘Eric’s
Jukebox’, a com-pile-ation of
rockabilly obscurities from the
archives of Roger Eagle . . .

If you saw The Sweeey last
Monday, that can only mean
one thing: you weren’t at
Malcolm’s birthday party . ..

We're only a little bit
embarrased to tell you about
our very own Neil Spencer’s
guest appearance on Radio
4's very own Woman's Hour:
a free and frank exchange in
which he held forth upon
topics close to his heart, such
as this illustrious rag, the
meaning of life and that kind
of stuff, as well as playing the
new Au Pairs single —
doubtless to the delight of
housewives up and down the
country. As if that wasn't
enough for the listening
public, our very own Chris
Bohn followed up with a spot
on Radio 1's Newsbeat, an
honour prompted by his
Eastern Europe feature in jast

week’s NME. The most
popular song he heard was
‘The Gift' (Velvet
Underground) and he
quipped: “The kids in
Hungary seem to be learning
their English from Lou Reed
and their diction from John
Cale”. Interesting that he
should reserve his best lines
for the radio.. ..

Essential lobic, Scienties.
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HEADCASES: SHOULD THEY BE KEPT

CLOSED SE-650.

Headphone vs. headphone.

Give them both a fair hearing before you
decide which of the two is more comfortable
perched on your head.

On the one hand, rather we should say
head, there is the closed type headphone
which covers the entire ear.

Like the Pioneer SE-650. Eyes left.

It seals the ears and cuts off virtually all
intruding sounds from the outside.

As aresult sound quality of the closed 4
type is smooth and rich in tone. Helped &
by the presence of low bass notes.

Producing, with this style, a con-
centration of the music in the centre —
ofthe head.

An open verdict recorded.

On the other hand, or head as you look
to the right, there is the open type of
headphone.

P&ye 56 — New Musical Express 17th January, 1981

It's called open because it sits on the ear and

The one worn here is the Pioneer SE-6.

UNDER GUARD OR LEFT IN THE OPEN?

doesn't cup it. Allowing for a small amount
of surrounding sound to filter in and

be heard.
(Like a telephone ringing or neighbours

banging on the ceiling to tell you your bath's
overflowing.)

Consequently, on the open type, music
tends to spread to a wider ‘inner’ space.

And sound quality comes over with
a clean edge. As bass notes tend to roll off
smoothly.

Its all a cover up story.

Whereas there are noticeable visible
differences, internal construction is basically
the same.

The SE-650, SE-550 and SE-6 are
all built around one of the most spectacular
innovations in headphone technology.

The samarium cobalt magnet.

A'rare-earth’alloy that adds an accuracy
in response previously unheard of in drive
units of these dimensions.

Allsix in the range, similarly, use a thin
polyester dome-type speaker with
tangential edge. In combination with a large

voice coil. This ensures high sensitivity and
low distortion.

Over a wide frequency range stretchmg
from 20Hz to 20kHz.

A load off your mind.

The lightweight champion is the SE-6,
weighing in at 8.80z (251¢) including
connecting cord.

And what little weight there is on the
others canbe shifted away from the
sensitive areas on the head, using the adjust-
able two-band head fitting.

For long hours of continuous listening
without any build-up of discomfort or
uneasiness.

Made that much more relaxing by head-
pampering, cushioned pads. Mounted on
swivel joints that self-adjust to the contours
around your ears.

On the SE-650 you can self-adjust the
sound levels with individual left and right
volume controls.

Which fits best in your pocket? G 358
Once youdecidewhichis the mostcom- whichwill cause the least discomfort to
fortable on your head. You have todecide  your pocket.
The closed SE-650,SE-550and SE-450
cost around £20to £35.

While the open SE-6, SE-4 and SE-2
span the price range from about £13 to £26.
But whichever you choose, open or

closed, you won't be disappointed.
After all, heads you win, heads you win.

HEADPHONES ABOVE:
(LEFT TO RIGHT) CLOSED SE-450, SE-550.
OPEN SE:2, SE-4.

}

To: Pioneer High Fidelity (GB) Ltd., PO. Box 108, Iver, Bucks. SLO 9JL.I'd like more
information on headphones. Please send me the Pioneer catalogue and list of dealers.

) PIONEER

nved  Everything you hear is true.
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This week on telly
by MONTY SMITH

Thursday January 15

George Harris continues his stint as
Wolcott (ITV), the black cop who
gets pissed at the Notting Hill
Carnival before sobermg up and
ridding the city of crime and
corruption; sounds damned realistic
to me. Also bound to be lacking
somewhat in the old credibility
stakes is The Treachery Game

(BBC 1), athree-part serial from the
team responsible for The
Assassination Run. And as for Paul
Starsky Glaser guesting on Kojak’s
beat (BBC 1), that's a bit like Meg
Richardson dropping in for a swift
one at The Rover's Return, isn't it?
There's also Sir Robin returmng with
Question Time (BBC 1), andit's a
real heavyweight line-up: Cyril
Smith, Willie Whitelaw and BR's
Peter ‘Porky’ Parker (plus Babs
Castle) — who said fatties were last
year's thing? (We did, you fool. —
Ed)

Friday January 16

Thin pickings (That’s better. — Ed.),
but the consistently watchable
Playhouse (BBC 2) should save the
day; the question is, in Rita May’s
One Hundred And Eighty!, will the
Bluebell Inn darts team save their
faces and overcome the pub sit-in by
the landlady and four fellow
protesters? Has anyone noticed that
Boby Monkhouse has returned with
Family Fortunes (ITV)? There's
something not quite right about ITV
getting us to laugh at the crassness
of overseas TV in a show like Dennis
Norden’s World Of Television when
they continue to put out poop like
this, regularly.

Film: The Hired Hand (Directed by
Peter Fonda 1971). Verna Bloom the
extraordinarily stoical missus, Peter
Fonda the terminally monosyllabic
cowhand in an ever so pretty, ever
so pretentious western in which
nothing much happens; in fact,
nothing at all, until Warren Oates
shows up and wonders what the hell
he's doing in such an earnestly
‘artistic’ endeavour. (ITV, some
regions).

Saturday January 17

International Rugby, International
Darts, International Skiing (BBC and
ITV) — what did you expect? There’s

also Dick Emery and Jim’Il Fix it
(BBC 1), Dallas and The Dukes Of
Hazzard (BBC 1 too), OGWT and
Arena (BBC 2), and Carry On Henry
(ITV). This is because it's Saturday,
and nobody worth their salt is sitting
at home watching the bleeding box.
Film: Grip Of The Strangler (Robert
Day 1958). Boris Karloff keeping his
end up, to dismaying effect. (ITV).

Sunday January 18

Someone called Danny Baker tells
us all about gangs in Twentieth
Century Box (ITV London), and
someone called Hieronymus Bosch
is investigated in An Unusual
Detective Story (BBC 2). 'd go to
church, if | was you.

Film: Charlie Bubbles (Albert Finney
1968). Whatever happened to Albert
Finney? Whatever, he's outstanding
in this, an unpromising tale of a
disillusioned writer, and there’s
meaty support from the likes of
Colin Blakely and Billie Whitelaw.
(BBC 2)

Monday January 19

Bent cops in The Sweeney (ITV), bad
apples in Shelley (ITV), big noses in
Barry Manilow (BBC 2) and bieeding
great mammals in The Mouse, The
Merchant And The Elephant (BBC 1).

Film: Winning (James Goldstone
1969). Extemely duli racing circuit
soap opera that the Beeb seem to
trot out every six months or so. Paul
Newman and his old lady must be
glad of the royalties. (BBC 1)

Tuesday January 20

Ronald Reagan takes office! And
there's live coverage of this
auspicious occasion in The
President’s Inauguration (BBC 2).
More unsociable behaviour in Play
For Today (BBC 1): A Brush With Mr
Porter On The Road To Eldorado
deals with excessive consumption.
Should tie in neatly with Omnibus
(BBC 1): it's a special on ITV
commercials, from 1955 onwards.

Did someone say commercials?”

THE
GREY

MATTER

UNDER
THE

BLONDE
MATTER

l By VIVIEN GOLDMAN

IT MAY SEEM an unIiker
venue, but the current
edition of FORUM's sex
mag has about the best
interview that Debbie
Harry's given to date.

In that anything-goes
context she talked to writer
Jane Goldman (no relation
that | know of) and proved
that, yes, she is a person
with grey matter as well as
blonde matter. The views on
sexual politics that don’t
exactly shriek through
Blondie‘s music (although
the attitude is generally
good and positive) are here
made explicit:

ON ‘OPEN’ RELATIONSHIPS:

If you have enough freedom,
or compassion, or
understanding for the other
person and they want to fool

around, fine. Of course that's all
idealistic. Personally, | don't
think | could stand it. I'm very
emotional and jealous. . . butit
depends on the person. If you
have a boyfriend who needs to
have a lot of different sexual
interests, you shouid be honest
and say ‘Okay | need this and
you need it, so go have your
fling and I'll go have mine. See
you next week’. . .

“Basically, I've always felt
that | was was a woman with a
man's brain, a man trapped

inside a woman'’s body. |
always had the initiative of a
man, but was always treated
like some idiotic creature, some
little buzzy beauty. And in most
of my relationships with guys,
they would always be the
leader. And | really wasn't
interested in that. | don't think
I've ever gone out with anybody
that was as smart as me, except
Chris (Stein) . . .

“I'm an independent person
and I've survived quite well
being independent. | don’t need

a man for support in that way, |
need a partner, | need someone
who wants to share the kind of
things that | enjoy doing and
who is willing to have a woman
who's strong. A lot of men don’t
want to have a strong woman
—butalotdo. ..

“When | was 18, | thought |
wanted a handsome man, some
kind of male hero type . . . that's
all pre-programmed pretty
much, through television . . .

ON WOMEN IN SCHLOCK: “I
don‘t think a lot of the standards

SPECIAL4TRACK12INCH

"DANGING WITH MYSELF

CHS 122488

(EXTENDED V. SION)

ALSO AVAJLABLE ON 7 INCH
*TAKEN FROM THE NEW ALBUM 'KISS ME DEADLY"

KING ROGKER » NO X204

s

OV IAS MCDSDS LASTEO AL ARGHTS MCLRVED

Pic: Andre Csillag

"UNTOUCHABLES




Debbie does her
best ever
interview —
with a sex mag
T e T e e T

are right about women and
their sexuality. | think girls
should be a lot stronger, more
aggressive and express
themselves better. That's what
a lot of my stuff is about, my
point of view. Where can rock
and roll go butdn another
direction, sexually?

“Men have fought this for a
long time, really fought it. Male
rock and roll musicians for
many years fought off letting
girls be in their bands as
instrumentalists. Or else they
were nothing but a piece of
fluff. Didn’t do anything but
stand there and look
desirable . . .

“(In my own music) | don’t
draw conclusions, | try to create
positive thoughts. (Women are)
the only place for rock and roll
left to go. There's nothing left
for men to do. The only people
that can express anything that
hasn’t been expressed in rock
androll are fags and girls.
There’s bound to be more male
stars, but they can’t express
anything new . . .

“Girls are saying ‘Don‘t treat
me like that, treat me like this’
— which Nancy Sinatra initially
did with ‘These Boots Were
Made For Walking’ . . ."”

ON BLONDIE'S WORKS ON
THE PLANET: “I've created an
image, a schick, that has been
bought by the public. And from
that, people are categorising
me, without really
understanding what I've done.
Being Blondie is like creating a
role and having a run on
Broadway for five years. | feel
that Blondie is part of me, but
not all of me. I think that | can do
alotmore...”

The basic Urge

REALLY WE should have
gone from Luton airport,
but the only flight to
Barcelona that night was
from Heathrow.

And so, two days before
they were due to play a
concertin a bloodstained
buliring, The Specials and
new Arista signing Urge
and all their aides-de-camp
picked up 36 tickets from a
Coventry travel agent and
only a few hours later were
puking up their paella and
chips and Spanish-brewed
Skol after an evening'’s
relaxation in the histdric
Spanish port.

The colour of the puke of
Urge co-singer Linda Wulf
matched her pink hair — she’d
been imbibing red wine. Her
husband, Urge guitarist and
co-songwriter Kevin Harrison,
pointed this out just as we
were stepping into a taxi
outside Studio 54, the city's
main discotheque which, even
though it’s unrefated to the
now deceased New York club,
would make Franco turn in his
grave. -

“Urge is a group of many
paradoxes. I'm dreamily
determined, for example,"”’
sighed Kevin with poetic
wistfulness as he flopped down
on the cab’s back seat, tossing
a casual glance in the direction
of his missus as she levered her
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-R): Nigel Mulvey, Billy Little, Linda Wulf, Kevin Harrison, Dave Wankling.

head upwards from the
pavement and searched in her
hand-bag for a tissue.

‘A major Urge paradox is that
their music consists of
clear-visioned , witty pop
songs. Yet Kevin himself, often
as ascetically insecure onstage
as only a Fripp-like guitar
anti-hero may be, seems far
more comfortable sitting at
home in his Coventry council
flat releasing the tapes he
makes with his Revox and
synthesizer. “New Easter
Electric” is how Kevin
waggishly describes what he is
creating on such sound
collages as ‘On Earth 2’, an
NME Garageland featured
cassette.

He denies, though, that he'd

Urge throw
their hats into
the ring, throw
some shapes,

throw up...

CLOSE

TO
THE
URGE

By CHRIS SALEWICZ

prefer working on his own —
his solo work, he claims, is just
one of the elements that go
towards making 'up the Urge
sound. “Philip Glass meets The
Kinks at the grass-roots of . . .
whatever . . .” he succinctly
sums up their music. “We're
doing The Shangri-la’s ‘Past,
Present And Future’ on our first
album.

“I'm very fond of the
intertwining of fact and
fiction,” continued Kevin as we
sat in the back of the Spanish
cab making drunken attempts
to recall the name of our hotel.
“For example, on our original
record company biography we
were listed as ‘five former
supermarket managers’. And
now Nigel Mulvey joins us on

bass and that was what he
really did once do.”"

(Nigel Mulvey is a portly,
large fellow who eats vast
amounts of sweets and has
about him something of the air
of one-time Turtle Mark
Volman.)

Much of this makes more
sense, of course, when you
appreciate that our Kev is a
former art student. After twelve
months at the internationally
renowned Nuneaton Art
College, Kevin applied for a
course in communications at
Leicester University. “They
didn’t seem to be able to
handle it when they discovered
my portfolio wasn‘t visual, but
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Antmania
marches
on charts

By GAVIN MARTIN

ANTMANIA HAS COME in off the
streets and stormed up the charts
with a vengeance, with no less
than four placings for Adam and
the Ants on the singles Top 75 and
two on the album charts. Not bad
considering the combo was
considered a spent force this time
last year.

From the chart-topping CBS album
‘Kings Of The Wild Frontier’ both.
‘Antmusic’ and ‘Dog Eat Dog’ are hit
45s, likewise ‘Young Parisians’ —the
first ever Ants’ single, astutely
re-released by Decca. And Do It
Records —the Ants’ second label —
have benefited from the group’s
new-found popularity as well, with the
‘Cartrouble’ single and ‘Dirk Wears
White Sox’ LP also chamng And even
John Peel has;omed in, playing again
old Ant sessions featuring Adam’s
Jubilee co-star Jordan.

‘Young Parisians’, originally
released in autumn 1979, might aptly
be described as Adam’s ‘Laughing
Gnome’-type skeleton in the closet
{well, if you want to be this year’s
David Bowie you have to pay the
price). With lines like “/ want to go to
Paris with you / Just to see what the
French boys do / Why don’t you go to
Paris with me”, and its weedy
accordian stroll down the boulevard
coupled with pseudo-French
intonations, it's more than the sort of
thing one would expect from Peter
Sarstedt than the supposed
figurehead of the ‘sex people’. -

‘Dirk Wears White Sox’ and
‘Cartrouble’ = which provides the
stepping stone between the old and
the new Ants, having heen
re-recorded with the newly acquired
Marco Perroni before they left Do it at
the beginning of the year — shouldn’t
be causing the Ant camp much
embarrassment, or doing the bank
balance any harm.

« ‘Cartrouble’ and ‘Zerox’, the group's
other Do It single, have in fact never
been deleted and have sold steadily
since release. They are longtime
regulars in the alternative chart —
though it's only now, with sales of
35,000, that ‘Cartrouble’ has found its
way into the official listings. It was
recorded in February last year with
production by Chris Hughes, who's
been at the control board on
subsequent CBS releases as well.

URGE

& From previous page

aural. It was made up entirely
of tapes of sound.”’

home-town in 1978 to form the

Adam'’s ‘Laughing Gnome’? The
lovely Jordan onstage with Antmen
— anyone with fond memories of
scenes like this go to the back of the
class. Pic: M. Harrison -Goudie

When Thrills contacted the Do It
offices they admitted to having other
Ant material in the can, but had no
plans to release it.

Likewise those paragons of virtue at
Polydor, who have on catalogue the
very first Ant recordings, ‘Deutscher
(sic) Girls’ and ‘Plastic Surgery’ —

feeble, sleazy contributions to Jubilee.

“Not being an exploitative record
company, the tast thing we'd want to
dois release an Adam and the Ants
single in the present climate,” said a
press officer.

Meanwhile Adam is in America
(visiting a reservation, perhaps?) and
was unable to comment on all the

renewed interest in his back pages.

With one hand they give you the sus
laws repeal — with the other

they hit you with a whole
new armoury of police powers...

SUS- PECT DEVI

ce

AN

AFTER 157 YEARS, the ‘sus’
law which has caused so
much ill-feeling between
young black people and the
police is to be scrapped.

Yet the first, almost un-noticed,
reading in the House of Commons
just before Christmas of the
Criminal Attempts Bill — which
will repeal the ‘sus’ law — was
overshadowed last week by the
publication of a controversial
Royal Commission report
recommending increased police
powers.

Section 4 of the Vagrancy Act 1824,
in other words the ‘sus’ law, prohibits
“every suspected person or reputed
thief” from loitering or frequenting
almost anywhere public “with intent
to commit an arrestable offence”. The
new Criminal Attempts Bill, amongst
other things, provides for this law to
be scrapped outright.

While prosecutions for ‘sus’ will
cease, the indiscriminate stopping
and searching of most young and
often black people will probably
continue under other legal umbrellas.
Section 66 of the Metropolitan Police
Act of 1839, for instance, allows police
to “’stop, search and detain ... any
person who may be reasonably
suspected of having or conveying ...
anything stolen or unlawfully
obtained”. And there are many other
such powers available around the
country.

If the passing of the Criminal
Attempts Bill serves to end the public
outcry against ‘sus’, the publication of
the massive report by the Royal

By PAUL RAMBALI

INTERNATIONAL

Commasston on Criminal Procedure,
set up two years ago by the previous
government, promises to start a far
more serious debate on police
methods and accountability. It also
raises the fundamental question of, in
the Commission’s words, balancing
the rights of the individual against the
security of the community.

Broadly speaking, the report sets
out to codify fully and clearly police
powers that have been granted
piecemeal over the years. Amongst
the many proposals it makes, those
bound to cause alarm are increased
powers of surveillance, search and
arrest on so-called ‘reasonable’
grounds, which would have to be
recorded at the time and told to the
suspected wrongdoer.

But perhaps the most contentious
proposals are those concerning what
happens after the arrest of a suspect.

. Peter Thornton, vice-chairman of
the National Council for Civil
Liberties, voiced some of his
misgivings to the Commission’s
chairman, Sir Cyril Philips, on a
London radio programme last -
Thursday.

““The process of interrogation at
police stations is crucial, and this has
been recognised for many years by
the Judges Rules — the right of a
judge to exclude evidence at trials.
The Commission has failed to
recognise the importance of this
stage because, according to their
proposals, if there is a breach of the
code of conduct, however serious that
breach was, when the case comes to

"court the evidence will notbe

excluded.”

Ironically, the Commission was set
up partly as a result of an enquiry into
just such a case — the murder of
Maxwell Confait, for which three
youths were wrongly convicted. Sir
Cyril, who seemed a timorous man
anxious at best to see that two years’
work didn’t fall flat on its face, evaded
the issue.

He said: ““The report aims at getting
a code fo control the powers available
to the police and to control the way"
they use them. | hope that the whole
of the report will be applied, but it will
take five to ten years to do it.”

He also claimed that it was
Commission member Jack Jones who
leaked details of the report to the
NCCL and thence to the press some
two weeks before publication.

Jack Jones, in fact, aithough a
Commission member, has publicly
denounced the report — as has his
fellow member Canon Wilfred Wood,
a West Indian.

Civil Rights groups have been quick
to point out the loop-holes and
inadequacies in the Commission’s
proposals, and even the Bar Council,
representing the legal profession,
expressed some ““very grave
reservations’’.

All, however, agree that there is a
need for some sort of code. What sort
of code, exactly, depends on the
answers to two basic questions:

® Who polices the police? To whom
and how should they be accountable?

@ And how much privacy are we
entitled to — or in other words, if you
have nothing to hide from the law,
what have you got to fear from it?

You may, if you wish, refuse to
answer these questions without a
solicitor being present ... For now.

AN

FASCISM,

first edition of Urge, which

So llluminatusfan Kevin
went to work instead at British
Leyland as a systems analyst,
which maybe he was destined
to do all along: 18 months ago,
as a victim of cut-backs within
the car firm, he picked up
£1,500 redundancy money and
bought the Revox and
synthesizer with which he
makes his tapes.

Kevin Harrison, in fact, is a
fully paid alumnus of the
Coventry Scene: the last group
he was in before Urge was
Transposed Men, which also
featured Special Brad,
sometime Selecter Desmond
Brown and Selecter mainman
Neol Davies — it was Kevin's
long-standing friend Davies, in
fact, who first brought Urge to
my attention, playing me the
group’s tapes when | visited his
home last summer.

Although a different Urge
line-up was already established
when Kevin joined in January
of ‘79, he quickly became a
central force and in September
of that year, his wife Linda was
added to the group to share
vocals with the less willful
David Wankling, who writes
the lyrics and founded the
band.

Whimsically having decided
in 1976 to quit his native
Coventry, David had moved to
Brighton where he quickly
found he was combining his job
of croupier (“Casinos don't
have to be fixed: they always
end up winning'’) with singing
in a punk band with fiat-mate
and guitarist John Shipley,
later of the now defunct
Swinging Cats.

The pair returned to their

included the group’s current
drummer, rockabilly fan Billy
Little, who'd previously played
behind Special Terry Hall in The
Squad. When Shipley departed
for the Cats, it was Kevin who
came in as replacement.

January of 1980 saw Urge
releasing their first 45,
‘Revolving Boy’, an
independent single that the
group is re-recording for
release by Arista. Under the
terms of their new deal, Urge
have already been in the studio
with Dennis Bovell at the
production helm. They have
decided, though, against
working with Bovell on their
imminent album. “He’s a
helluva nice guy,” says Kevin,
“but | think the problem is that
half the time he’s too stoned to
actually get anything together.
It makes studio work very
expensive.’’

At the same time as

‘Revolving Boy’ came out, Urge
endured for their first national
tour an ordeal by mutant gob
when they supported The UK
Subs. At the Marquee date on
that tour Billy Little’s kit was so
covered in plastic beer glasses
tizat had been chucked at the
group that he was actually
unable to make contact with
his drum-skins.

Also, this Barcelona bash is
not the first time that the group
have trod the European boards.
Picking up their passports in
Coventry Post Office late last
winter for a couple of Dutch
dates, Linda ran into Jerry
Dammers. “Oh, come along to
Germany with us when you’re
finished in Holland,”’ offered the
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generous Jerry, and Urge
ended up as support act to The
Specials on their European
tour.

At least those dates were not
as disaster-prone as this
Spanish trip: perhaps it was
something to do with the
karma of attempting to put on
a pop show in a place normally
reserved for the unnecessary

slaughtering of inoffensive
animals. As Kevin remarked at
one point, “‘there’s an awful lot
of bullshit about this gig.”

Only 2,000 Spanish punkettas
show up — which may have
been caused by a rival
promoter having taken a TV ad
the previous evening to
announce the concert had been
cancelled!

This left the German
promoter, a man whose
finances came from the buying
and selling of exotic snuffs, to
lose his shirt, and nearly his life
— this particular bullring being
apparently controlled by the
Spanish mafia.

As Jerry Dammers and Urge
manager lan Foster were

departing their hotel the next
morning to travel back to
London by road, the promoter
suddenly appeared out of the
shadows, to request a ride to
the border. He'd also been
busted in Barcelona some days
previously, and he only had one
of his four passports left.

Dammers and Foster made
their excuses and left.
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STEVE WINWOOD

- HIS NEW ALBUM

ARC OF A DIVER

STEVE WINWOOD’S FIRST ALBUM FOR THREE YEARS:
THE LATEST CHAPTER IN A REMARKABLE CAREER.

INCLUDES THE NEW SINGLE ‘WHILE YOU SEE A CHANCE’
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