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Panic
over

aving being forced to

scrap a whole tour due

to laryngitis last year,

Jamig T finally gave

second album ‘Kings
& Queens' the live treatment it
deserves by completing his UK tour
last week.

Wrapping up his comeback dates with
a London homecoming, the troubadour
played a storming two-night residency
in Brixton which climaxed with Jamie
jokingly begging the crowd to shower
him and his band in rubbish.

“We had a discussion and we want
you to throw whatever you can at us,
There's 5,000 of you and five of us, but
we can handle it,” he declared during
‘Chaka Demus’, triggering a barrage of
beer, pint glasses, underwear and even
a mobile phone being thrown onstage.

“T'd like to thank everyone who's
stuck by us and been patient with us,”
the singer explained later, before
revealing that next single ‘Ernily’s
Heart' (out March 15) will feature his
tribute to Bruce Springsteen, &
punked-up cover of ‘Atlantic City".

“] really liked the song so we've been
doing our own take on it,” he explained
adding that he's now determined to
make up for lost time.

“It’s great to be healthy again and
finish the tour. Now ’'m really looking
forward to the rest of the year!”
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¢ In what seems like aeons since we heard from the best ﬂ
¢ band to come from Sunderland since the demise of ﬁ
i Kemickie, The Futureheads return with a post-punk

1 Wild Human Child

On NME Radio now

TREX |0) SECRET MACHINES

More than weathering the departure of younger brother Ben
to form School Of Seven Bells with the Deheza sisters,

Brandon Curtis' enigmatic engines return with a remarksbly

concise, three minute blast of prog-pop-pomp, surging with
‘Sgt Pepper's-ish horns snd Josh Garza's formidable drums.
On NME.COM/mp3blog now

z ﬂi E| 13 Fabruary 2020

On Myspace 1w

| THE FUTUREHEADS

apocalyptic dance number fit for a John Hughes movie.
It's a song 80 good we want to give it a slebbering kiss

: onthe pecker and take it home to meet our mam.

On MySpace now

" ERYKAH BADI.I

. It's little secret that Lil Wayne's latest alburn ‘Rebirth’ was about as appealing as

. agame of soggy biscuit with the cast of Hollyoaks. But it seems that Dwayne Michael

i Carter Jr has redeemed himself on this sleek and rebellious track from the first lady of
: wayward R&B and defiant soul. The first track to be taken from upcoming album New

Amerykah Part II: Return Of The Ankh’ alaps you in the face with Erykah'’s declaration
“We don’t give @ fuck”. Salaciously sexy and empowering.

. On YouTube now
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GOLDIELOCKS
Cold Sweat

Grimy (not in a bad way)
goddess GoldieLocks has been
lmocking out beats and remixes
from her native Croydon for

a few years now, and this new
single sees her eollaborating
with dubstep man Benga With
an idiosyncratic, wistful, poppy
melody redolent of miserable
overcast heartbreak, ita odd
glitchy rhythms and
glockenspiel breakdowns are
weirdly post-punky, like
Electrelane lost in bass.

On http://blog.atribecaitednext. com/page/e/

There’s anly one way you
can get away with being
e ) L™} soproggy thatyou
4 § include porpoise noises
L 4 | onyoursongs, and that’s
by being heavier than

doom in clogs. Londoners

TQOTS are an immersive
| experience, high-drama
‘ post-rock swathes and

§ fusious drums drowning

your brain and giving

you the fear on their new :

'Hypnoticon’ EP.
On MySpace now

On MySpace now

On MySpare now

m OCARs!IB‘du—-VDOWR EE

There’s that time at the end of a party when you

lmow you've had too much fun because the world

is spinning, you've lost all your friends and you feel like
a ticking vom-bomb. But instead of going home, you're
wondering from room te room because you can hear
asound that builds from the temptation of the gentle
jingle of bells, to an alluring tub-thumping loop that
consumes your every move as it builds into a tender
hug that you can dance to. Suddenly the sick looking up
at you from your shoes isn't such a bad thing after all.
On www.caribou.fm now
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Casablancas confirms summer dates and band’s recording plans

he Strokes finally returned to the studio
last week, but despite persistent
rumours, it's been finalised that they will
play just two shows this summer.

The band confirmed they began recording a
follow-up to 2006’s ‘First Impressions Of Earth’
with U2, White Stripes and Beck preducer Joe
Chicoarelli at New York’s Avatar Studios on
February 1. However, frontman Julian
Casablancans admits the band will restrict
thernselves to headlining the Inle Of Wight and
Rock Neaa festivals in the UKin June.

“We're doing two with The Strokes and that’s it
for the summer,” declared the singer, explaining
there will be limited chances to hear what the
band sre currently working on live. “Fll do other
festivals alone,” he added, with the likes of
Glastonbury already in his sights. “If they’ll
have me!”

However, 1t won't be a case of the singer
playing the ‘big’ shows with his main band and
then tacking on a few stripped-down dates for
his side-project. After playing a short ‘basic’
tour with his solo band before Christmas,
Casablancas is hoping to bring over the *full
production’ based around his 200¢ debut solo
alburm ‘Phrazes For The Young', This set-up

Iy

involves screens and stage sets which so far
he has only used at a limited rumber of dates in
Los Angeles’ Downtown Palace Theatre.

“I had these two ‘scroller’ panels on the side of
the stage - backdrops made of fabric. I think
they were made for The Who, and Michael
Jackson might have used them at one point,” he
explained of the company hc was using to stage
his full show. “They change every song, they’re
projections, 5o it can be anything. For every
song you can create a different vibe. You can
even create different vibes within a song. The
idea is to enhance the music. I think there’s
something mind-blowing about those shows.”

The singer hopes UK audiences will get to see
aversion of it this summer. “ sure hope so.

I want to show them so badly b, it’s
unfortunate that anything cool is expensive
and hard to pull off,” sdmitted Casabiancas.
“We'll see what I can afford”

Ifhe can get his sums right, then you might
even get to see him for free.

“To be honest, it {the big production show]
stemmed from wanting to play free shows - it's
the core of this idea,” he axplained. T didn’t
have this big production show desire. It didn't
just come naturally. I just wanted to be able to

Strokes:
alone,
together

NEWS

WHAT'S HAPPENED. WHAT'S HAPPENING

2010

play free shows in every town. I just didn’t know
how to do that. I thought, you go to every town
and there are people who can afford tickets and
alot more people who can't. But my point was
you go to a town, and play a smaller theatre and
a ‘fancy’ show with expensive tickets, some
kind of amazing show to warrant that and
msybe that way you can make more money so
you can pay for these free shows maybe ina
park, the next day. That was the idea. The LA
shows were the trial period of the production”

The number-crunching and stage design is on
hold for now, though, with Casablancas and the
rest of The Strokes concentrating on turning
the demos they made last year into finished
songs for album number four, shead of
& possible auturmn release.

“We'll get the record done soon,” he declared
ot his day job. “Sooner rather than later{”

Go to NME.COM/vides for an exclushve
video interview and more with Jullan
Casahlancas

18 Fabruary zor0 [} 113 7
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2 FLAGGING SUPPORT DR

Glastonbu
pole poll

: WORTHY FARM

: he line-up may be growing, but one ask people who have flags to go further back, but we

: thing could be missing from will see what people say. Most of the feedback I get

: Glastonbury 2010. With Reading And agrees that we shouldn‘t ban them.”

: Leeds banning flags last year and Meanwhile, Michael Eavis confirmed last week that
: Download announcing they are Muse will follow U2’s Friday night headline slot by

playing the Pyramid Stage on Saturday (June 26),
while it was “probable” that soul legend Stevie
‘Wonder will wrap things up on Sunday (27).

Fans who bought tickets on the £50 deposit scheme
! “Our feeling is that it seerns a bit dictatorial to ban have until the end of this month (February 28) to
i flags,” co-organiser Emily Eavis explained. “But it’s settle their balance and secure their tickets. Aoy
: possible we will keep the front of the arenaclearand  unclaimed will be put up for sale again in March.

DT T T T T R R R Py P R Y R T Py Ty Py Y P TP PR PR YY)

i following suit, organisers at Worthy Farm are now
¢ considering a similar move. Glasto have launched
‘ a poll on www.glostonburyfestivals.co.uk asling

: whether flags should be allowed this year.

PETE WENTZ2 REATARD DEATH REPORT
FALLSOUT MEMDPHES & A coroner’s report has concluded that

NEW YORN = Pete Wentz a mixture of cocatne and alcohol was a contributing factor
appears to have quit Fall in Jay Reatard’s death last month. The 29-year-old singer
Out Boy. The bassist and was faund dead in his room by his flatmate in the early
songwriter deciared on his hours of January 13.

blog that he felt it was

unlikety he'll ever link up with RONSON

the band again. “Don’t know DITCHES HORNS

the future of Fall Qut Boy,” he MEW YORI w iiark Ronson

wrote, “As far as | know we are iust does cheesy covers,

on a break, As much as | don't yeah? Weil, not any more,

have a solo project, 1 alse The producer has promised

ca’t predict that 1’d ever play his next album witl feature

In Fall Out Boy again.” Wentz “no covers or hosns”, while

added there was no, er, fall Santigold, Scissor Sisters

out but the band had “grown and Cathy Dennis all feature |8

apart” before suggesting they on the album tentatively

may continue without him. called ‘The Business'.

8 MME 19 ubruary 3010

NASMYILLE® Jack White is
planning to release the
second Dead Weather
album in spring. The White
Stripe, who drums and
produces the band with
The Kills’ Alison Masshart,
explained that they have
just a few more tracks to
finish for the successor to
‘Horehound'. “I'm going to
start mixing In the next two
weeks,” he explained, “so it
shauid be out in April.”

THAT BLINKIN’
FEELING
READING/LEEDS » They
have a German festival
booking the week before,
now Blink-182 have further
stoked rumours they're
playing Reading And Leeds
(Aug 27-29). “We go to
Europe in August for all the
festivals,” teased Travis
Barker. Their German dates
clash with V, which makes
the Bank Holiday Weekend
favourite for their return.

WIGHT LINES

ISLE OF WIGHT = Bestival
have confirmed the first
wave of bands they have
playing this year (Sept
9-12). Dizzee Rascal, The
Flaming Lips and LCD
Soundsystem are all down
to play the Isle Of Wight
event, with Hot Chip and
Delphic also on the bill.
Meanwhile, the unconnected
Isle Of Wight Festival (June
11-13) have announced
Florence And The Machine
and La Roux will play thelr
event. Those fervies will be
star-studied this sunwmer.

“He’s a great kisser
— really good”

THE CRITICS DIDN'T WARM TO
CARL BARAT IN FOOL FOR LOVE,
BUT CO-STAR SADIE FROST HAS...

Theni speed
Vultureg Y

10S ANGELES

a new band ever, but Them Crocked Vultures

T bey might have the highest combined age for

are not letting the pace drop. The supergroup,
featuring Foo Fighters’ Dave Grohl, Led Zep's John
Psul Jones and Queens Of The Stone Age’s Josh
Homme, have announced their plan to get cracking on
a second album very soon. Despite releasing their
debut late last year, Jones says the band will have the
album done “by the end of summer, something like
that”, “We're all hard workers. In a way we need todo
this for ourselves,” he added. “Once we committed to it
we worked as hard as a young band would”



MACKEM MADNESS

he Futureheads are coming back with
anew album - and guitarist Ross
Millard says the Sunderland band’s
fourth effort has seen them get political,
: with songs referencing the war in
{ Afghanistan, unemployment and the economic
: crisis. However, with an election-friendly release
date of April 26 confirmed, Millard is keen to state
: that the album - provisionally titled “The Chaos’ -
: ien't all doom and gloom. “There's been a real
! shitstorm to deal with as far as the country’s
: ncerned,” he explained. “And we’ve had direct
: experiences of that -~ family members being made
unemployed, friends too. But what's (eallylmportam
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SHEFFIELD ™ ArCtic
Mankeys’ Matt Helders and
Richard Hawley are ta give
a talk on the cultural impact
their home city of Sheffield
has had on them, The duo will
appear on the panel for the
‘My Sheffieid: A Personal
View” discussion at Sheftield
Hallam uni on March 2, and
are set to be joined by
broadcastes/writer Rony
Robinson, songwriter/praducer
£liot Kennedy and artist Pete
McKee, “It will be great o share
a few stories,” Hedders said of the
talk, which is raising money to help
preserve the Minerva Frieze art
piece on display at the uni.

1

Futureheads
goprogk.

ner

TALKING MONKEY

about this record is that it's massively positive -
it’s about having renewed positivity in the face of
a seemingly quite depressed world and not just
going home and staring at a P45

Millard says the album does have some lighter
moments, such as comeback single ‘Heartheat Song’.
“It’a the most bubblegum, singalong, simplistic
Futureheads song there's ever been,” he laughed
about the track, which is cut on April 12, Jupiter’,
meanwhile, sees the band at their “proggiest”,
according to the guitarist: “We spent a lot of time on
that one. It's got these a cappella sections at the start
and end. Actually, I don’t think I've practised guitar
for a song that much since I was about 15"

senersrarrur, srasrsencasrarn rasnerurasanvae

“It S all the
golden oldies”
NT(.)lEI. G IS ALREADY PLANNING

E SET LIST FOR HIS MARCH
TEENAGE CANCER TRUST SHOWS

HAITI HELP STONE DEPP
LONDON = Shane HOLLYWOOD s Johnny
MaoGowan, Nick Cave, Depp looks set to continue
Bobby Glilesple, Chrissie his bromance with Keith
Hynde and Glen Matlock Richards by directinga
will release a cover of blopic on Kim. The Rolling
Screamin’ Jay Hawkins Stones guitarist, who
1956 hit ‘I Pist A Spell On made his arting debut
You’ to raise money for alongside Depp in Pirates
the Concern For Haiti Of The Canfbbhean: At
charity on March L All Wortd's End In 2007,
proceeds, which was wil be the subject of the
produced by Andy actor’s first foray into
Wright with Mick Jones directing in over a decade,
“4"'m touched that Keith
agreed to show ug2 In front
of my cameras,” Depp
sald of the project, which
apparently has a working
title of Happy.
PHOENIX RISING
IN THE FIEL
EAST LONDON B Fresh
from picking up
a Grammy for Best
Afternative Music Album,
LONDOM = Billy Bragg Phoenix have been
is adding another string confirmed to play this
to his politicised bow - year’s Field Day festival,
he'sbecominganactorina  akwgside Memory Tapes,

London play. The outspoken
activist will act as well as
sing in Pressure Drop,

a play set to run at London's
Wellcome Collection venue
from April 19 to May 12.

thilty Gonzales and Silver
Appiles. The day-long
bash takes place at
London's Victoria Park on
luly 31, with other acts on
the bill including Caribou,

“I have never done anything  Gold Panda, Mouse On
like this before, mixing Mars and Max Tundra.
songs withtheatre isa Tickets are on sale now -
totally new experience for head to NME.COM/tickets
me,” said Bragg. for information.

Gorillaz’ demon

BACK GRAPE!
MANCHESTERu Shaun Ryder’s getting fruity again -
having alreadly reformed Happy Mondays, he’s getting
Black Grape back together, toa. Ryder, along with
rapper Kermit and Danny Saber will play the Get Loaded
In The Dark event at the Landon Coronet on April t after
12 years apart.

“It's great, it'sinteresting, it's part two. I've had a break
and now I'm hack to do it,” Ryder declared,

airwaves
PLASTIC BEACH
orillaz hijacked NME Radio agnin last
week (February 3). The cartoon band’s
frontman Murdoc took aver the airwaves
with his pirate show direct from his island hideaway
and previewed a new track from forthcoming album
‘Plastic Beach’ he claimed could be called ‘The
Houee Of The Pinky Stinkfish’ before admitting he
might change the title. The redrawn rogue admitted
he was planning a further takeaver - so stay tuned.

Meanwhile, NME Radio’s iPhone App has been
given a ‘best’ award from :PhoreAppsPlus.com.
Head to NME.COM/radio for more info.

GEVTY/TIM COCHRANE/ANDY WHLSHER/TOM OILEY
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We're on hand to do the introductions as The Maccabees, g
Bombay Bicyele Club, The Big Pink and The Drums meet |8




e're always going tobe...

sizing each other up

a little bit, I suppose”

sighs The Maccabees’

singer/guitanst Felix
White, backstage at the Newcastle Oz
Acadermy hours before the opening night
of the Shockwaves NME Awards Tour
2010 (Feb 4). Various members of
Bombay Bicycle Club, The Big Pink and
The Drumas flit around him as he leans
against the wall. A grin spreads across
his face. “As long as you're not a wanker,”
he asserts, “we’ll get along with you.”
Not that this year’s tour is devoid of a bit
of healthy competition.

“It’s a four-way thing,” adds White.
“They're all bands that are very much,
well.. you go out for a drink and people
talk about those bands. That's part of
the challenge."

The Big Pink’s Milo Cordell is more
relaxed about the challenge. “The idea
of it is something a bit alien to us,” he
notes of inter-band rivalry as he breaks
from a laptop session, leaving drummer
Akiko Matsura to review her MySpace
page next to him, “The ides of being on
a bill with bands we don't have much in
common with... socially or musically,
that's pretty cool! We're definitely the
odd ones out. We started the band to be
the antithesis of a lot of bands who are
in NME, We don't want to have anything
in common with guitar bands, that kind
of shit. But in a weird way we are in it
and [ don’t find it uncomfortable at all.”

The Maccahees
ook up...

Next door Bombay Bicycle Club pass
the time with banjo practice, while in
the loftiest dressing room The Drums,
jet-lagged and dazed, barely have
enough time to compose themselves
before heading onstage at 7.40pm. “We
really don’t know about touring the
UK and how all that works,” frontman
Jonathan Pierce admits, unaware of
the hundreds of fans waiting out front.
“We've never done any kind of touring!”

Three minutes later and The Drums
have hit the UK gig scene forehead-to-
pint - they shudder-dance through
‘I Feel Stupid’ and ‘Make You Mine’ with
the urgency of cattle-pronged jellyfish,

“We’ve never
done any kind

of touring”
JONATHAN, THE DRUMS

Pierce curling out his shuddery warble
as fans whistle along deliricusly.

Next, The Big Pink shroud the venue
1 a blanket of dark bass. Robbie Furze,
20 minutes ago moadily observing
The Drums through his hood from the

wings, creaks over ‘Tonight’ and At War

With The Sun’ with darkly enigmatic
eoffect, bass shuddering diaphragms at
the back bar. The crowd, taken aback by
the dense clatter following The Drums’

Club took down 2

dancealong - nod and sway as if
hypnotised until 'Dominos’- an early
contender for anthem of the tour -
crashes in at the set’s climax.

Bombay’s mix is a sweatier, moshier
affair, with the opening twangs of ‘Open
House’ giving even ‘Domines’ a run for
its anthemic money, before The
Maceabees take the stage to manic
cheers. ‘X-Ray’,'No Kind Words’ and
Love You Better’ are all hailed by the
Geordie faithful while, as a surprise, the
band include a version of Crange Juice's
classic ‘Rip It Up’ late in the set.

Show over, the ice is broken backstage
as drunken Drums members pile into
The Maccabees’ dressing room,
enthusing over their love of 'Rip It Up',
while Aliko assures her tourmates that
she wants to make friends but Milo and
Robbie are currently “being too cool”
staying in their dressing room.
Eventually Milo cracks and bowls in,
enveloping Orlando with a bear hug
“That was 50 good, maaaan,” he gushes.
It looks like there are “no wankers” and
everyone’s going to get on OK after all.
And then suddenly the tourbus engine
is revving and the road is beckoning...

The Shockwaves NME Awards Tour
continues tonight {Feb 10) in Norwich

Head to NME.COM now for exclusive
video interviews with the tour

bands, plus get detalls of the
excluslve Instore shows The
Maccabees and Bombay Blcycle
Club will be playing at HMVs as the
tour continues across Britain

DLIKE TO
DLIKE...

aul Welier will be

named Godlike

Genius at this
year’s Shockwaves
NME Awards. The
Modfather will pick up
the top prize at this
year’s CErematy on
February 24, before
closing the show at the '
02 Academy Brixton.

“I'm very happy to accept the award,
i don’t feel godlike or a genius but t'm
ftappy to have it,” deciared Weller.
“It's nice to be recognised, I'm very
fiattered. | shall find a special place for
it. A little altar to myself with garlands
of flowers around it (faughs)”™
NME Editor Kriss| Murison halled an

enduring British legend. “Paul was first
on the cover of NME with The Jam in
1977, she sald. “Three decades on he
remains Just as Influentlal - and this
connection with the current music
scene makes him all the more godifke.”
Tune into NME Radio from 4pm on
Wednesday (Feb 10) for an exclusive
interview with Paul weller,

AND YOUR
HOST IS...

e's beento
a few awards
ceremonies as

a winner, but this year
Jarvis Cocker will

be the host at

the Shockwaves

NME Awards.

The former Puip man
will take control of
proceedings at this year's ceremony, at
the 02 Academy Brixtor on Feb 24.

“I'm quite excited about it and, you
know, | spoke to various people from
the magazine and explained certain
things about myseif and it didn't put
them off, so they know what they're in
for,” declared Jarvis. ““So yeah, let's do
it! I'm excited about it.”

He added he's keen to get the party
atmosphere going: “It's the nearest
you get to an office party when you're
in a band. Other people in other
businesses, they have office parties
don’t they? But with musicians, you
know, there's na central place to hang
around or whatever. So the NME
Awards Is a chance foe peopie to
photocopy their backsides or
whatever... that kind of behaviour,
And 1 itke that!”

13 February 2010 NME 11




A

T PO

estival chiefs, police and
security teams have
uncavered a new scam
involving counterfeit ticketa
and wristbands that could see
unsuspecting festival-qoers
fleeced twice in one go this summer.

A joint investigation has revealed that
festival touts have intensified their
game in recent months, and that their
latest venture ~ which had a ‘dry run’ at
the Reading And Leeds Festivalgin
200g ~ could have cruel consequences
for fana this year. “What we saw
last year was particularly nasty,” smd
Reg Walkar of festival security
firm the Irtdium Consultancy, before
explaining that the current scam sees
festival-goars conned by the same
criminal gangs not once, but twice.
Firstly, bogus websites (usually with

IZNHE 18 Fabruary 2010

hee

» F 4

to

domain names sirnilar to official sites)
sell fake tickets to fans online. Then,
fully knowing that their tickets won'’t get
fans onsite, the same companies take
yetmore money from their victims

for a second time by selling
the desperate fans fake

A > \‘_: x | - / :

»'a -

| y read this 5
¥ before buying festival 2255
8 tickets this year MiseS

Matt Wilkinson investigates criminal gangs who are planning a cruel double
fake ticket sting at this summer’s events, and the efforts to stop them

Reading And Leeds Festivals
organiser Melvin Benn, who recently
chaired a national conference aiming to
help eradicate festival crime, said that
pre-empting the criminals’ next move

- -
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-

o

A
” S »

» gb"
r
.

probably a 20 per cent likelihood that
you would get in — not good odds to me
Benn added that he is currently locking
to technology — and the football World
Cup ~to try and stamp out this year’s
looming problem. “I think
scanning systems will be used for

it il faREel “Sca_n_n_lng ML 8 4 5B 0 s TNl  the it tirme at festival this year,
sites. “This is extremely . to counteract the fake wristbands.
DE———t Tl he used at events in 201077 T I—m" N-—,"
isn't just a few Arthur Daley already ir place for ticketing at
spivs outside a venue,” said MELVIN BENN, FESTIVAL ORGANISER football stadiums. However,
Walker. “They produce applying that in a green field is
counterfeit wristbands and often a much more difficult task.”
have touts outside the venues knowing was a “constant problem” facing UK Changes “will definitely be introduced
that they’re going to get several festivals, despite past records showing  this year in different forms at various
hundred people [who unwittingly that most people with counterfeit tickets  festivals,” according to Benn, who is

bought fake tickets online] turning up
who won't get in, but who are going to be
looking for a way to get in. So then they
have a second bite of the cherry.”

rarely gain admission. “We turn an
awful lot more people away [at Reading
And Leeds Festivals} than get through,”
he said. “The chances are that it's

slso lobbying for every official ticket
and wristhand issued for UK music
events to be “completely barcoded
and scanable” by 2013.
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' v 0, as you've read, counterfelt
a festival wristhands are
v troubiing the UK's live music
) industry. However, another

meore hands-on crime is currently rife
in Britain, invoiving the theft of mobile
phones by organised gangs whe strike
during songs wien gig-goers are
moshing. Rather than picking random
gigs to carry out their crime, police and
S#cl ity teams have established that
the gangs are following bands’ tours
around the tIK, often attending every
date to commit the same crime over
and over. th 2009 tours by

The anly way to get
ta the loos these days

counterfeit wristbands. All you've gotta
do is demand the person you're buying it
from runs it over the machine.”

‘While Benn admitted that “the crooks
are getting better”, he’s confident the
security measures being put in place

Of the technology, Watker stated that
there are plans tc introduce radio
frequency (RF)-aided wristbands this
year, the likes of which will only allow
festival-goers onsite if their tickets are
aofficial. “You'll have a pad on the

wristband that is pre-programmed this year will be enough to stop the (above), and
electronically, and it will work & litle bit ~ problem. However, he also conceded have been targeted, with
like the way you swipe your Oystercard  that it’s festival-goers who need to be gangs jearning setlists so they could
[on the London Underground] ~yourun  the most cautious - a point Chief pick pockets when the crowd were
it over B pad and it will tell you if it’s Superintendent Andy Battle, who is Jumping around the most, leading
active or not.” Meanwhile, Walker hopes  Leeds Festival’s Police Commander, many to wrongly conclude they
that a series of proposed “testing points”  agrees with, "We're upping our game dropped their phones. According to
at festivals will act as s scaremongering  and proactively looking for touts now, police Chief Superintendent Andy

Battle “[t’s a growing problem”, while
the Iridicm Consultancy’s Reg Walker
admitted that the authorities can
sometimes establish who the
gangmembers are, but that It s often
difficuit to prosecute them. “These are

tactic towards touts, as well as stopping
innocent festival-goars from being
scammed. “If people were tempted [to
buy from a tout], they could actually
prove that the wristband is genuine
before they bought it. Doing that, out on
the street, could eradicate the sale of

rather than waiting for people to arrive
with duff tickets,” said Battle. “But all

I can say to festival-goers is ‘don’t buy
from touts’, bacause all you are doing 15
putting money into eriminals' pockets -
and the likelithood is that you won't
actually get into the festival”

TROUBLE IN THE PIT

It’s not just festivals that are being targeted,
so watch out next time you’re moshing

predominantly easters European and
north African gangs that come over
here for a very short tirme, commit
numeraus offences and then leave the
country again,” he said, adding that
a gang of roughly 45 people is thought
to currently be in operation in the UK.

Battle warned music fans to be wary
of their personal possessions at gigs:
‘‘When you're in a very crowded area,
there are peopie who are legitimatety
banging into you, and you don't know
whether you've lost your phone,
dropped it or had someone steal it.
That's what these gangs exploit.”

's Maximo Park told us:

“It"s really weirg. You don’t expect
something that’s supposed to bea
celebration to tur sour at tha end of
the night due to organised crime.
He added: “There are Isolated
incidents - you sea people being
carried out because they've fainted or
whatever. But | never axpected eastern
European gangs to be ganging up on
people at Maximo Park shows.”

The simplest countermeasare,
though, s if you're going to mosh at
glgs, leave your valuahles at home.

18 Fobruary 3010 IIME 13
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Melissa fills the

Holein

Auf der Maur isn't part of Courtney’s plans - so
she’s made a Viking witch concept album instead

or grunge fans, all eyes are on

Courtnay Love's comeback

Hole gig next Wednesday

(February 17, Shockwaves

NME Awards Show at the
London O2 Shepherd's Bush Empire).
And with Love’s old Hole compadre
Melissa Auf der Maur not part of the
live set-up, the bassist has now revealed
what she will be doing instead:
preparing for the release of a Viking
witch bloodfest concept album.

Wiith Auf der Maur’s new solo effort
‘Qut Of Qur Minds' due for release on
April 8 and with the next Hole album
‘Nobody’s Daughter’ set for a spring
release, fans could be in for a femme-
grunge-rock face~off similar to that of
2004, when Auf der Maur released her
sole debut Auf Der Maur’ within a few
months of Love's ‘America’s Sweetheart’,

Despite previously saying she was
“surprised and disappointed" by Love's
decision to carry on with Hole without
any original members, Auf der Mauris
now more wistful about the coincidence
of her releasing a new album again at
the same time as Love. “I know that
Courtney and I are spiritual soul sisters,”
she said. “Clearly we travel a very close
path. And that is just magical to me. It’s
a mystery though, it’s not like she and
{ were planning any of this. How often
do you have such along span between
records? We're both coming up for air
atthe same time.”

Indeed, Auf der Maur is unlikely to step
on Hole’s toes stylistically, after all ‘Cut
Of Our Minds’is a concept Alm/music
project. “It’s a 21st century fantasy music
project,” she explained. “It definitely has

It's, er, Meligsa Auf
der Armour..

her life

morphed along the way as technology
and viral mayhem has evolved.” Vikings
and witches play a big role in the album’s
plot, which Auf der Maur descnibes as
“an eternal female character on the
hunt for the heart”.

“Tt takes place across three
tirne periods, all with one
connection of blood,”
she explained. “Blood
is the connector
between these
three time
periods,
a present,
a Viking witch
eraand a 19th
century logging
camp. [ play
a secretary type
lostin time.”

Confused? The
album (which features
& guest appearance
from US alt.rock legend
Glenn Danzig) will be
released as arock record,
but dehsxe editions will
include the half-hour movie,
directed by Tony Stone,
with a comic boak, drawn by
illustrator Jack Forbes, telling the
sametale. “I saw a rough cut of the
flm a couple of years ago and meeting
him and seeing his Alm was the pinnacle
of really taking ‘Out Of Qur Minds’ to
a real ambitious madel,” she said of
Stone’sinput.

“This album is about me living out
my dreams — being a witch who rips
aVikings heart out!”

s
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NME: System Of A
Down bassist Shavo
Odadjian recently
tweeted, Are u guys
ready for System???’,
Is a reformation ;
coming this summer?

Serj Tanlkdan: “I think it’s more of when
it's the right titme and with the right
opportunities, then it will be obvious
that we'll want to do it together. When
we do it, it will be pretty plain and
simple. It won't be about anything else.”

That’a a bit vague. You've apoken to
Shavo about the tweet?

“I have spoken to him, yes. We get offers
all the ime and some of those offars
leaked. As far as shows, they're good
offers and we’re glad that people are
excited about having us back. But we
have not made any plans to be back as of
yet. We may in the future. We're all
friends and we communicate about
these things and that’s that. There’s
nothing else to it. Everyone is enjoying
doing their own thing.”

. some songs that

* orchestral

: arrangements
. for,then I had
| some songs

SERJ TANKIAN

you, it's a compliment. It's great, but you
have to do things based on what you
want to accomplish ag an artist. If we
wanted ta do it for the money we
would've toured every year and not had
our hiatus, We didn’t stop working sta

. time when we weren’t getting paid well

- just the opposite! We were at the

. height of what we were accomplishing,
- commercially and musically. But it was

time to do that artistically - it was the
right time, That’s how we've always been
and that’s what we're doing now.”

More solo work then? We hear you've
got another album in the pipeline...
"Yeah, I had

I really wanted

that I wanted

cool electronic

arrangements for. So I had to marry
these two into a record - I synthesised
the orchestral sounds to add a layer of
electronics. I created my own sound that
1 have never heard before. This fucking

: huge sound, it sounds big Most of the
* recording phase i done. I would say it'll
. be out in late summer at best.”

* Blsoyou've got a live album, ‘Elect The

Everyone’s got a price — you must be
tempted by the mega bucks on offer?
“No, when you get offers ta do stuff it’s
a compliment, when people want to see

. Dead Symphony’, outin March—a

* recording of your 2009 New Zealand

. show with an orchestra, Will we get to

. see you live with your orchestra again?

D

“I'm now working on a
modern interpretation
of Prometheus Bound”

“Yeah, [ have

asetof
European dates that we're finalising

. bookings on for the summer with
. different orchestras in Europe. Some with

national archestras, some with amaller

. orchestras. Some 70 piece, some 45-piece

and we're looking to do the same thing in

' the States”

* What about the UK?

“d love to, if we can get the right
orchestra in line. They’re booked up for
like two years ahead. Hey, if you know
an orchestra that might be interested
we'd love to talk to them! But right now

$x

9W YORKERS HAVE ALREADY MADE THE POP ALBUM OF (THE) YEAR.” NME

<

- Tm mixing my solo record and doing the
: musical that I've been working on.”

© Musical?!

- “Oh, um... ’m working with Steven Sater,
: he was the playwright for Spring

. Awakening. We've been working for 18

months on a modern interpretation of

Prometeheus Bound - the first Greek play

. ever enacted in Greece. We've got the

American Repertory Theatre in Boston at
Harvard behind the project to start with,

. then we'll be looking for commercial

: producers down the line. It locks like

¢ March 2011. It might start in New York.
. Hit does well then you tour it"”

ON TOUR IN FEBRUARY
NEW DATE ADDED
LONDON KOKO 26 MAY

GDILPIDIGITAL
QUT NOW

| & -m

WWW.YEASAYER NET
WWW.MUTE.COM
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PROBING THE EARS OF...

Romy Madley Croft

The xx

My first record...

TRE T
w%mﬂ . S I
e first physical thing EGYPT

I bought was Run-DMC Vs
ey Jason Nevins’ song on
b tape, from Woolworths.
Iwasas susceptible to
that sort of thing as most eight-year-olds
are, and I remember watching it with
Oliver (Sim, fellow xx member) on Top
Of The Pops and thinking it was the best
thing in the world. Mainly it was all
about the size of the beat, those
suction-cup house drums.”

I'wish I'd made...
OROSEE
A lot of the songs are
. recorded in the rooms of
™ their house, and they've
left in all sorts of nice
background sounds,

which I ind interesting. I think they
made it just to distribute to friends. Ilove
the way it isn't too polished. There’s a lot
of sampling of children’s instruments,
which was one of the things that inspired
me to buy a children’s keyboard off eBay
when we didn’t have a MicroKorg.”

My gﬁilty _i)léasure... “

h AT
| “There’s a fine line

between guilty pleasures

and the stuff I love

listening to. Like, when

I get a chance to watch :
music TV, I just watch TMF. I'm actually
a bit of a Mariah Carey fan: ‘Fantasy’,
‘Heartbreaker’, ‘Dreamlover' and all that. *
That era represents &n intereating strain
of early modern R&B, not too hyper.
Oliver is the guru of ‘905 R&B in the
band: he plays it before all our shows.
There's a lot of that stuff that's quite bad. |
But there are also some great songs.”

A tearjerker for me...

To make me dance...

FUZZY LOGIK FT EGYPT

“ wouldn't say [ wasthe

most confident dancer in
the world. But 'l always

do it. When we were in

Paris, Jamie [Smith] and

I DJed in this club that seemed to be

; full of French footballers. This was

. something he played, and they all went

; mad for 1t. Jamie is more into funky and
. dubstep and that sort of thing. He's

! grown up more with R&B, I've grown up
i more with guitar music and folk bands.”

“This is quite Prince, isn't

he was in Milli Vanilli or
1 not (he wasn’t - '80s pop
Ed). He has an incredible

. voice - sorich and soulful. I can't believe !
i hedidnt getabit more famous. It'sthe !
. sort of song you put on at parties and

i people go, ‘Oh yeah..’ I think a lot of

people consider it a bit of a lost classic

i these days, so I love eracking this one
i out at karaoke.”

“Or most of the songs on
‘Rumours’, really. I love
Stevie Nicks' lyrics, they
really cut to the quick.

before [ found out about the personal

i relationships of the band. I watched

“The Dance’ - the famous live recording

i —and there’s this song, I think it’s ‘Silver
i Springs’, where you can see Stevie and

. Lindsey [Buckingham] shouting the

: lyrics at each other really supercharged!

I was touring when they had their
reunion show at the O2. Gutted.”

Listen to Romy ’s choices at WWW.NME.COM/BLOGS

t? 'm never sure whether

Ive played to death...

GHT DRIVE’
HROMATICS

“I'm always putting
N this on. It’s been out
on Italians Do It Better
for a couple of years,
but it's not just Italo

! disco. There’s guitar, then more

i disco beats, then it jumps back to

. Ttalo disco - it's deliberately all over
i theplace. It's something I can put

| onatany time and it’s always got

i that really nice, sad, transporting

sound toit.”

The Kiils’
Alison Mosshart

—————e

. At my own funeral...
JGIPSY DEATH AND YOU'

E KILLS

i ‘K'Lls “When ] was 16 I was
I guess ] got into the music | T

# going to get the words

c to that song tattooed

1y i; L on my arm. The lyrics are
!4 really beautiful. It's from

. the start of their career, when all their

! stuff was more about heavy, distorted
| guitar, but this is just Alison Messhart
; {pictured above) singing with

; anacoustic quitar and the lyrics

. are really fragile and tender.”

WE HAVE OVER
1,000,000

TIGKETS
FOR SALE.

ALL 100%
GUARANTEED

ALL OUR TICKETS
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SOUND AS.

(VERWS A9 ERTDIILONS APPLY}
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GREEN DAY
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Lity SAllen

Lady GaGa

seatwave.com i)
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LETTERS

YOU WRITE [T, WE PRINT IT, EVERYONE ARGUES

Letter of the week M

Arctic Monke

=great

t’s that time of year again where you make me
lose a tiny bit of faith in the world, when the
NME Awards shortlist is revealed. Why is Aretic
Monkeys’ ‘Humbug’ being allowed to make
the shortlist for Worst Album? I'm the first person
to agree it’s miles away from ‘Whatever People Say
1 Am..’, but it’s still lyrically deft as ever and has some
incredible riffs, surely making it one of the best albums
of 20097 It does not deserve to be lumped in with
the JoBros and Green Day. Plus if you want to look
at a band who've gone away, ‘progressed’ and
completely trashed the hopes of their fans, look no
further than The Cribs. Oh wait, they’re up for Best
Album... Sort it out next year, yeah?
Jess Beales, Sheffield

This is the point, Jess, when we point our specially
designed NME buck-passing foam finger at no-one but
your dear self! Worst Album was voted for by you, the
people. So really, you're hating on no-one but yourself.
Which isn’t very healthy — PC

20 m 18 Fabruary 2010

ARCTIC
MONKEYS =
RUBBISH

Arctic Monkeys’ ‘Humbug’ for Worst
Album, definitely. They should win
because of how uninspired they are
these days. And I'm sick of all these
comparisons of Alex Turner with John
Lennon. With him living in NYC with
Alexa Chung, do they fancy themselves
as a present-day John and Yoko?

Vive Le Rock, via email

Smug northern man + warryingly
thin, annoying woman with no
diacernible talent. Sounds ahout
right to me - PC

Following my rant about you featuring
NO Scottish artists in your 2010 tips
list and my foolishness for not naming
any of the bands, here now are just
some of the Scottish acts that T hope
yau print and make your readers' lives

THE LOTW WINS
A GOODY BAG, INCLUDING
AN O, SiM!

that little bit brighter: Meursault, Bronto
Skylift, Belgian Bun, Remernber,
Pineapple Chunks, Nipple Clamp, The
Sevententh Century, Biff Biff The
Badger, Jonnie Common, Elf, Dupec,
The Japanese War Effort, Murder
Squad, Debutant, Withered Hand,
Apoplectic Cat Incident, Eagleowl],
Squelchy, Sparrow and Gavin The Plank
and a whole lot more.

Scott, Edinburgh

Hilariously = an account of the
original letter not being very
interesting = I have spiced up Scott’s
lizt by removing some real bands and
replacing them with entirely mads-up
groups, Ser if you can zpot the red
herringsf=PC

MEPH = GOOD

As aregular user of mephedrone I feel

1 have a right to express my opinicn on
the subject, something that nobody else
who tzakes it regularly seems to have
been able to do in the media. The scare
tactics that are starting to be used by
the government are, in my opinion,
extremely harsh on a drug that hasn’t
caused a single death in the UK despite
being used pretty much exclusively
above other drugs. The negative
side-effects ! have experienced have
been far less extreme than ecstasy,
cocaine, speed and, most importantly,
elcohol. Maybe twice a week I take
mephedrone on a work night and
normally get about two hours' sleep.
This doesn’t hamper my ability to work
- in fact, a lot of the time I'm still buzzing
the next day. If I drink heavily the night
before work I struggle to get into work
and ] am normally feeling crap for the
rest of the day. I fear the public is being
misled and scared into forming a falze
opinion on this matter, and maybe if
everyone took it instead of drinking,
the violence problem we have in this
country might be filtered down.

Eddie, from “wherever the drugs
take me”

Mot to be
saiffed at?
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STAL KER!
[t can’t be illegal if
it’s love... right?}
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SIMON, CHORLEY
*This is me and Carl Barét wheo
“he was doing a DJ set at Club
“Nirvana/LUX in Wigan recen
He was awesome”

a

A‘) L

.
)

Pt . Y
BRITT, MELBOURNE & . 7
1 met Dr Jarvis Cocker after bis &
“gig at the Forum in Melbourne.

" He was quite charming™ B

.

| -

g
RACHEL, DONCASTER
“Mo with Miles Kane when The
. Rascals played a free gigin
| Doncastor in March last year”

MEPH =BAD

Many thanks for your informative and
interesting article on mephedrone.
Although I read this wide-ranging
article with an open mind, it did not
convince me to change my stance on
this harmful substance. Although it may
be a so-called ‘legal high?, anybody
tempted to buy it and use it should be
clear it can harm health and it can kill
Already in Scotland it has been a factor
in geveral deaths. Having apoken to the
police I am more than convinced that
legislation should be used to control its
use, and f am actively jobbying Alan
Johnson, the Home Secretary, on thig
matter. ] am pleaged to say thatin my
constituency of Angus the message is
getting across, namely that the use of
such so-called legal highs have the
potential to lead to a loss of life.

Kevin Hutchens, Labour Party
Prospective Parliamentary
Candidate for Angus

Being an old man now, I know
nothing of this drug of which you
speak, but I will say that Eddie’s
letter was perfectly punctunted and
grammatically correct, wherecta
Kevin’s was an apocalypse of
mispluced punctuation that took
about an hour to correct. Food

for thought — PC

RANDOM
CAPITAL LETTERS
= GOOD

Buying @ random my first NME for 18
years, [ read with total happiness and
amazement ALEX DENNEY’s review
of CRIME AND THE CITY
SOLUTICN’S wonderful ROOM OF
LIGHTS. I was a student @ Newcastle
Poly back in 1987 and can attest to the
awesome power of this troubled band
when they played a blinding set at the
much missed RIVERSIDE CLUB, They
were indeed fax cooler than the BAD
SEEDS as a comparison of the two
bands’ appearancesin Wim Wenders’
WINGS of DESIRE will attest.
TJYOUNG, LONDON

Included for no other reason than
its author’s BIZARRE tendency to
suddenly ERUPT into CAPITAL
LETTERS. That’s what happens
when you stop buying NME — PC

NOT KNOWING
WHAT FLORENCE
ISUPTO=BAD

I'm just writing in to ask you if you
know if Florence & The Machine have
got anything new ready for 2010. I've

become a massive fan of them and I
love their album, ‘Lungs’. Florence, if
you're reading this then please, please,
please release a new album and do
some gigs in Cardiff because I really
wanna see you live! Florence, if you're
not reading this then don't bother.
Sam Pryce, Portheaw!

I’'m a bit confused why your
commitment to these pleas relies
purely on Florence reading this
specific latter. If she happans to have
mizsed this week’s izsus = God forbid
= then do you wont her to retire and
neaver play Cardiff again? It’s a bit
like willing on world peace, but if no
world laaders happen to be listening,
zattling for total Armageddon - PC

DEl.PHIC GOOD

Fuck me {good start!
-PC] Pve neverin
my 38 yesars emailed,
phoned, orsent

d letterstoany
magazine but after
reading the live
review of Delphicin
NME that’s what I'm

doing!  went to see them at King Tut's
in Glasgow and they were brilliant

in the way they went from one song into
another - sounded just like the CD [are
yol sure they weren’t miming? - PC). Is
this classic NME "build ‘em up like The
Twang then shit all over them' again?
Derek Cooper, Erskine

To be fair, The Twang can shit all over
themselves without any help from
us~PC

COVERAGE

OF JOHN
FRUSCANTE'S
DEPARTURE =BAD

1 have been long ewaiting you to report
the uiter catastrophe of John
Frusciante’s departure from the Rad Hot
Chili Pappers, but, even after a month,
there has been nothing of it in your news
section. I know you have your
favourites, but let’s be honest here, John
was always 8 legend, whether with the
group or as a solo artist.

Harry, Horsham

Totally random fact: I know John
Frusciante’s mum. I do! I won*t go
into too much detail, but T'will say
that if you're ever at the Woodland
Hills Hilton, mention that you
know me and she’ll slip you

a free breakfas: — PC

SEND US YOUR LETTERS
Email: lettersiynme.com Post: The
Letters Page, NWE, Bluwe Fin Buldding,
110 Southwark St, Losdon, SE1 05U,
Or join the debate At MWE.COM/Diogs,
O, and LOTW winners showd emaif
thve saune adovess to claim their prires
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Yuck'n’rol stars:
(1-r) Mariko, Joany,
Daniel and Max

Baptised in indie-rock cool, don’t
turn your nose up at...

t’s 10pm on a wet Thursday evening and NME is
sat in a north London Japanese restaurant with
ane of the most talked-about new indie-rock
outhts in the British Isles: Yuck.

We're comparing tha notes that've fanned our
collective fires of late. We're talking Pavement,
Buffalo Tom (“never heard of them... but we'd like to")
and the Dinosaur Jr show the quartet caught late last
year where guitarist Max Bloom sang along with
every J Masgcis lead lick, much like he does over his
bowl of chicken curry today. We're having a perfectly
lovely time... bust there’s an elephant in the room.
And the elephant has an afro the size of Africa.

*“Me and Daniel [Blumberg, singer] met in a desert
in Israel about six months ago,” says New Jersey-
born man-mountain drummer Jonny Rogoff, who's
not only ploughing through a dish he’s just ordered
called ‘The Dragon’ (eesentially a plate of sushi
moulded into the shape of a mythical lizard) but
sports a haircut taller and wider than most people’s
heads. “1 know it sounds like 'm making this stuff up,
but I'm not. My family were part of a socialist
commune there and Daniel was visiting friends, We

J met each other and ended up singing Daniel
Johnston and Silver Jews songs in the sand dunes.”
Sounds like an epiphany-inducing moment.

e

“I'd been writing songs with Max back at home,”
continues the singer, “and playing them with Mariko
[Dio - the band's bassist, who says nothing throughout
our meal other than to order ice cream]. When we
decided to get a drummaer [ knew Jonny was our man.
How? Well, he was walking around the desert playing
the best air drumn fills I've ever seen. Six months later
me and Max looked him up on the internet.”

“I told my folks I was quitting college,” laugha Jonny,
“snd I've been here ever since. People laughing at my
hair. Coming to this place after rehearsal. Ordering
‘The Dragon”..”

If the drummer’s afro is the elephant, then, the fact
Max and Daniel are formally of ‘underage scene’
prodigies Cajun Dance Party is akin to a mere gazelle.

“Truth be told,” says Daniel, “all that feels like a long
time ago to me. I just see it ag a thing I did at school,
but I do find myself talking about it more and more.
The thing is though, nobedy ever agked Kurt Cobain
about his school band - actually, that was probably
because his school band never put out any records -
but it doesn't feel relevant to the music this band 13
making now.”

Daniel has a point: the musie Yuck are making stands
head, shoulders and a drummer’s “fro above snything
Cajun did. This is music nestling up to the true

T

of -

"-"E‘

connoisseur’s canon of early ‘90s US indie - ‘Georgia’
recalls the bubbling, shoe-y mush of the late, great
Eric’s Trip; ‘Automatic' is Sonie Youth during their
bleeding-heart baring tender moments. And while
it’s surprising that a band still barely out of their
teens (all four members are 20, they were playing
major festivals with Cajun only four years ago) is
playing music so rerely referenced in modern climes,
they do so like they might be kicking around Boston
or Seattle 20 years ago. For old school geeks it's
a welcome, tingly nostalgia trip, for newbies it’ll be
arevelation. One which hopefully will lead to some
deserved crate-digging.

“We love this music,” says Max, “and we want more
peopleto like it. We'll keep playing it until they do.”

Yuck are a great new band. When they discover
Buffalo Tom they’ll be unstoppable. James McMahon

NEED TO KNOW...
The ‘underage scene’ learns about good
music and finally bears frult
| Pavement, Dinosaur fr, Sebadoh,
Neutral Milk Hotel
‘Bautomatic’ from Radar blog now
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SHOULD KN

Squeezing the last drops from post-punk’s fruit

WILD PALMS

Just as twee lefties and their tinnty guitars were
brought together on NME’s CB6 campilaticnto
{orm the beginning of indie-pop, sothe angular
post-punk of art-rock revival acts such as These
New Puritans and Theceutical Girl was gathered
in and around Angular Records’ 2006 comp
*Future Love Songs”. Wild Palms are a ‘Future
confrontational diffidencs of The Fall, the
jump-start guitars of Gang Of Four and the
future-think assthetic of video director Saam
Furalumand. By rights, they should be sharing a
flat in New Cross with Pull Tiger Tail and be on
“friends-with-benefits” terms with her from Art
Brut. But this is 2010, that world has dsssneased

EURO CURRENCY

Elfin patchwork pop from ex-electro nymph

NOTTEE

Everycne, are we feeling Swede-fatique?
The well expelling Scando china-dolls, like
a far prettier version of that scene from
Ring, with their trademark brand of brittle,
melancholic pop, never seems to run dry.
But 24-year-old Nonno Drougge {AKA
Nottee) is not your usual goddess from
Valhalla She’s something unique in her
own right. Following two years playing
bass for her brother’s glee-pop band
Lo-Fi-Fnk she struck out on her own.

“I don’t want to work with anyone, it’s
justme,” she says. “But in the future I'll
need to get the sound I want. I don’t want
to sound lo-f2 forever. Still, it’s hard to imagine
working with anyone else” She's taken the
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up its own nostril. Those bands have either
matured musically or got real jobs. So while
Wild Palros' visceral first single ¢ Over... Tirme'
is clever as fuck, it's impossible for it to not
sound dated. It’s a problern that frustrates lead
singer Lou Hill: “The stuff we're writing now is
a complete departire from anything scratchy
or angular - it’s warm and it's expansive.”

H they can combine their art intellect with
a sound not heard before, Wild Palms could be
the start of a whole new mixtape. Sam Wolfson

NEED TO KNOW...
Whats Post-post-post-punk
Sounds Like: The Fall, Wire, These New Puritans

faded glamour of Alphaville and the blue-eyed
'8os soul of The Style Council to craft some
subtle sounds of her own. With a voice that
cracks like Ladyhawke's, the luminescent
‘Young Modern Life’ (apparently “a song
everyone can relate t0”) is enough to melt
the snow out of your landscape. A full album
is due next year (Nottee says it will be
“emotional”) until then, this slice of sunset
pop will definitely make your headlight shine
a little bit bigger and brighter. Priya Elan

NEED TO KNOW...
What: Sunbleached naive melodies
Dovmload: ‘Young Modern Life’ from
the Rarar blog now

Hey, Grave Babies. Why’d you call a song
‘Gouge Your Eyes Out’? Eating Babies'?!
Why’d you make jokes about Haitian
vampires? You gross fucka. You're the kind of
goons who go to watch sad films at the cinerna
just to guffaw at all the tragic bits, aren’t you?
“Yeah,” says Danny. “It’s funny to highlight
really fucked up shit but veil it, so peopla don’t
know what they're actually getting down to.”
That veil? Lowest-h crypt-dwelling guitars, but
Danny and fellow squatting Sesttleite Tyler da
more: moaning like sad goths, banging sharp,
industrial snares; making sure their twitching
heart's protected by layers of keh! and grease.
‘As well they might,’ you're probably thinking,
‘given how fucking gross they are.’ But there’s

UNDERGROUND UPRISING

Twisted psychos with grim-veiled garage joy

more here ~ get past the baby hate and Haiti
gags and the music’s actually quite beautiful,
which is surprising. You don't expect to find
beauty here. It’s like finding a love bite on

a pig. So why’d you start a band like Grave
Babies, Grave Babies? “There wouldn't be
any sense in writing shitty pop songs

about fucking nothing when the truth is
we're all doomad to suffer and die a5 long

as humans walk the earth,” they giggle.
Light up an embalming-fiuid laced docbie,
then, and enjoy! Kev Kharas

NEED TO KNOW...
What: Necrophilic garage for lo-fi perve
For fans of: The Cramps, The Hoivors, Fudked Up



ALEX MDGEWAY

Cove ntry roots

Forget The Enemy and ska rip-offs, Gavin Haynes taps into
the new blues that’s taking hold of the Midlands Mecca

ut on your best pork pie hat,
buckle them shiny loafers...
Hang on, that was last week.

And set primarily ir the past.

It has, after all, been 30 years
since 2 Tone booted Coventry into the
premier league of Britain’s musical
cities. Some stuff has happened there
between then and now. Most
prominently ‘Band Of The People'

The Enemy. But surprisingly, the new
sound of Cov is neither an asgembly
line of Specials reissues, nor a bunch
of extra-mini-Tom Clarkes.

Yes, there are still a few ska acts: The
Ripps grazed the edges of popularity
back in 2007 with their brassic take on
latter-day palitics. But the backbone of
what'’s happening now in Cov couldn’t

be less quintessentially British if it tried,

being, er, Americana Yup, ranging from
went-down to-the-riverstyle Delta blues
to twangly spaghetti Weatern hitch-ups,
there’s a special place in Cov’s heart for
the most unabashedly irony-free US
roots music

“These bands are generally a bit older,”
explains Joanne Ostrowsld, local scene
reporter. “They’ve been through a few
incamations, but they're still cool. In the
past couple of years, it’s all started to
coalesce into this scene because some of
the bands have got their act together”

A strong vinyl-trading culiure has kept
all the classic longhair LPg by the likes
of Young and Dylan in circulation in the
area. A cohesive aity culture has
reinforced that effect.

“No-one really goes up to Birmingham,”
essays Paul Hartry from present Cov

folk doyens The Shachdetons (pictured,
main). “To be honest, it’s quite a cold
scene. No-one really kmows anyone else.
Itjust seems to be a lot of metal bands.
The Cov’s scene’s much more intimate.”
The nexus of this intimacy is InSpire:
a church apire that’s been nouveaued
into the sort of live music venue that
sells Belgian beers “Dunno why, but all
the movers and shakers seem to end up
there,” says Paul. “it's more forthe
20-t0-30 crowd. It's quite small - you can
get maybe 150 people 1n there, max.”
Users of harmonica and slide guitar,
The Shackletons have been reborn from
two previous incarnations and they're
now managed by Russell Brand’s dad,
Ron, whose schleb-clout may go some
way to explaining their upcoming
London gig with Pete Doherty.

thmes oe
Ward & 1he - |
IMmaginears

More recently, Charles Dexter Ward &
The Imagic~ers (previously known

ag Living With The Bear) have forged

a sound that varies between a bluesy
The Music and John Mayall’s more
contemplative moments. Some would
say Kings Of Leon. And who would hold
this against them? On the extreme end
of the blues spectrum, ! fommas In The
Ifitabzn pin themselves around the
most swampy, rootsy sort of gravel-
throated blues, and as a result often
come off sounding laughably affected.
Diametrically across from them,

The Trewhow o« cecupy the most breezy,
indie-centric Americana spectrum -
practically The Coral at their most
retro-psych American or, perhaps, their
one-time competitors The Bandits (RIP).
And very good they are at it too. The
musicians’ musician is longtime
stalwart Wes Finch, with or without his
massive Dirty Band - aloose knit,
occassionally 14-strong folk-rock
orchestra that crams its way onto the
town's stages. His skill and scene-
patronage have lead him«w become an
umbrella-organisation 1n which
members of other bands flit in and out.

Of course it’s not all cactii and
Coventrians staggering through saloon
swing-doors. There are other things too.
The Sequins, for instance, deploy Wild
Beasts-style goosey-voicedness
strapped to Sparksian glarn melodies,
worn with an air of Maccabees
wistfulness. It seems to be working for
them: right now they’re the town’s
fastest-rising stars. e | *ow.! prefer
a melodic, Joe Meek-era take on wirey,
cheesecutter guitars. ¥io=.berrs bathe
in wry, spry, wordy, indie bedroom-pop
with an obvious love of SFA’s happy
psych melodies and their eccentric
lyrieal preoccupations; “the first woman
on the moon speaks to the nation with
herraygun” is a line that has Gruff Rhys
etched on its eyeballs.

And while the pork-pies are now
primarily reserved for Greggs, those
onthe-scene in Cov still feel it
necessary to use fashion as an us-
against-the-world signifier. “There are
a lot of peaple who wear vintage on the
scene,” Joanne explains, “There’s one
girl who dresses %0s, but with Doc
Marten boots, The rest of Covisn’t
dress-up at all, so the gig-going
fraternity tend to stand out. { guess that
brings everyone closer together. ."
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In the past, many
have dismissed The
Courteeners as an

all-mouth-and-no-
trousers lad-rock band.
But with their giant
leap of a second album,
Liam Fray is about to
silence the doubters

ur hour long chat in a sleepy Notting Hill boozer is
coming to a close. A plate of chips remains untouched
onthe table We ask Liam Fray why he decided to
name the seeond Courteeners album “Falcon”. It's an
afterthought of a question, really, and we don't expect
an especially insightful answer: you'd be arnazed at
how many albums are named afrer meaningless
concepts dreamt up just as the art department’s
patience runs out. For Liam Fray, however, there’s
meaning behind everything The Courteeners do.

*1t just seemed to me to be a great image,” he says,
“This thing that's taking flight and starting to soar,
getting free of its shackles and just going for it. And
after its big journey, it still knows where its roots are.
That’s us; we know where we’re from, but we're having
a good survey of everything right now. We feel like
we're at the top of the food chain at the minute.”

They're certainly about to move up a link or two.
Their critics might characterise them as mangy young
gulls pecking at the detritus of the indie landhll, but
the harshest of them will have to admit that ‘Falcon’
isn't just a good album, it’s a damn-near great one.

[ts 12 songs are supremely confident and self-assured
—this is The Courteeners we're talking about, after all
—butt they also boast an emotional depth and
complexity that was lacking on the band’s debut. In
comparison to that album, this one just sounds far
more  what’s the word...

“Grown up,” we both say at the same time.

“Yeah,” agrees Liam, “1 think 0. I don’t want to say ‘St
Jude’ was ‘raw’, although I suppose it was, because it
was very much plug in, play and record, Not a lot of
thought went into 1t. But we wanted that, you know,
you're 21, you're in a band.. you don’t think, you do.

I suppose it’s just down to me. I stopped being an idiot.”

MENLS
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Before decamping to the pub, we're introduced to
Liam at a bohemian west London flat that’s been rented
out for today’s NME shoot. Straight off the bat - and
mugch to our surprise given how wasted everybody was
that night - he remembers me from an NME live review
I wrote three years age of a Courteeners show at the
Academy 3 in Manchester. Today, he's more subdued
than I remember him; fiddling sileatly with his scarf
between set-ups, he’s eager to get back to Manchester
te watch his beloved United take on Man City in the
Carling Cup semi-final at Old Trafford, for which he
has a ticket. His scoreline predietion?

“Five-nil” he says, without missing a beat.

Quietly confident, then. But that’s what
we've come to expect of Liam Fray.

Since 2007, The Courteeners have been
talleed up as apparent heirs to

Manchester’s proud rousical tradition;

their fromtman the self-anointed new

Mancunian prophet for the 21st century.

Early on they were called this

generation's Smiths, its Stone Roses, its

Oasis, and back then they did precious

little to dampen expectations, “We're aiming tobe as
good as them,” said Liam after the release of their
second single. “Or else what's the point?”

As any group of smart-casual young males from the
northwest with a guitar and a modicurm of talent are,
they also strutted around bullishly, prociaiming
themsalvas to be better than everybody else and
dismissing contemporaries as “fucking little pricks”
(The Enemy) or, more concisely, “a dick” (Hard-Fi's
Richard Archer).

Yet when ‘St Jude’ arrived in April 2008 and was
merely alright in an OK-ish sort of way, however, it was
clear that - to use one of Fray’s favoured footballing
analogies - there was a blatant discrepancy between
talking a good game and actually playing one.

“It wag naive,” he admits now. “They were some of the
first interviews I ever did. You
goin, the journalists get you
smashed and go, ‘So what do
you think of such-and-such?

pressures of living up to the Manchester legacy ends
thus: “T read about a new group of Manchester bands
in the paper the ather day, and one of them were
Everything Everything. It said how they’re really
forward-thinking and that. But if I was in New Order,
I'd be fucking suing them! They’re a bunch of fucking
delinquents from the northeast and they’re in the
paper saying, ‘We're the future of Manchester music,
we're pushing things forward..” You're from Newcastle,
you dickhead! We've just played GMEX [Manchester
Central] to 10,000 people. It’s like Sting knocking on
Mani’s door after Spike Island and asking if he could
join the party. And I'll say exactly what Mani would in
that situation: ‘Fuck off. You're the future
of Manchester music? Really??”

hoops. In his defence, Everything
Everything did make some pretty
disparaging - and net entirely accurate
- remarks about The Courteeners, chiefly
that they were too in thrall to the
Gallagher brothers. In faet, much of
‘Falcon’ owes more to Elbow than Casis,
but you sense that isn't what rankles Fray. Instead, it
seems to be the insinuation that Manchester has
moved on in his absence,

You might've guessed by the sheer number of times
the M word — or a variation on it — has appeared in this
article already (nine and counting), but Manchester
casts & big shadow over ‘Faleor’, The first lines of the
first song (imaginatively titled "The Opener’) are an
open, apologetic, letter to the city: “I've been away,
e been working” sings Liam plaintively, “But now
I'mn back and Ineed to know if youw're still there/ And
Ineed to now if you still care”,

The scenes the album depicts end the characters
that populate them, from the drunken, teeter-heeled
heroine of “You Overdid It, Doll’ to the lonely
protagonist sifting through the debris of another night

And I'd just go off on one and
they'd print whatever they
wanted. And then you think,

Thad Manchester
Central glg:
December 11, 2009

‘Ch shit, that’s how it works!
I felt like a bit of a tool for
saying those silly things.”

Did you feel as if you'd been
thrown to the wolves a bit?

“1 isten, I'm not a daft lad.

I kniew that was gonna happen.
But in the end, the people
spoke louder than the journos.
I didn't really care how ‘St
Jude’ was received. We
enjoyed making it, we enjoyed
playing it... but listen, in 2008
we were running around like
fucking space cadets, mate.
‘We couldn’t even see straight,
let alone read what people
were saying. We had a great
tirne, it was a great party. And
then we woke up in 2008 and
went, ‘Fucking hell, what
happened there?’ We listened to it agrin and we knew
we were better than that, Way better than that.”

Liam Fray has a reputation for being — shall we say -
plainspoken, While this makes tha job of headline
writers across the nation immeasurably eagier, it’s
probably to his own detriment because it breeds the
temptation to think of him as a big-mouth, a wide-boy,
an ego with a feathercut. Spend time with him and he
reveals himself to be perceptive, intelligent, sensitive
even, But sometimes he just can't help himself. Which
is why a perfectly innocent question about the
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in the Nerthern Quarter on “The Rest Of The World
Has Gone Home', are Mancunian ones. Despite now
spending most of hus time in LA with a mystery new
girlfriend, his hometown permeates almost every
note of the record. At times, we suggest, he sounds
sorry he ever left.

“You know what, I shoutdn’t be, should I? Fuck it. The
thing is, we love Manchester, and we’re proud to come
from there, but too many bands are just happy being
the biggest band in Manchester. We want to be the
biggest band in the world, Some people there, they

think it’s wronrg to have ambition. They don’t want any
success. They want to go and be a bit lefthield. Yougo
and do that, mate, and I'll go and get myself a massive
fucking swimming pocl.”

As he found out last year when his band sold out the
10,000-capacity Manchester Central in just four days,
Manchester does still care about The Courteeners.
Even a couple of months down the line, Liam still
bristles with pride at the mere mention of that gig,
although in characteristically brusque fashion, the
only nerves he'll admit to feeling were “about making
sure the new coat my missus had bought me wasn't
going to get creased on the strap of my guitar.”

It must worry him, though, that the level of adoration
be receives in Manchester might not
translate to the rest of Britain, never mind
the werld,

“I'm conscious that peopie might think
we're only big in Manchester,” he says,
“But nobody’s ever actually said it. We've
got a tour coming up and out of 36,000
tickets, we've only got 4,000 left. GMEX
was a great night and I'll remember it fora
long time, but there'll be more of those
nights. A ot of bands couldn’t pull that gig
off at the pinnacle of their careers; we did
it while messing about between albums.”

So what’s next?

“I want to be doing 10 consecutive nights
at Old Trafford by the end of the year,” he
says with poker-faced sericusness, before
laughing out loud.

He might be taking the piss, but there's no
doubt that Liam Fray is possessed with the
kind of ambiticn that would drive even
Brandon Flowers to call him
& careerist. In an age where wanting to be a rock’n’roll
star is increasingly frowned upon in favour of muso-ish
quasi-reluctance, Fray can think of nothing better to
be., On Take Over The Wozld’,
he basically says as much.

‘T kinda wrote that as a joke
criginally,” he says. “But then
Ithought, Fuckit, nobody else
isgonnadoit, are they? lam
pro-rock star! It's a noble
ambition. At the end of the day,
if you write songs and get
onstage with a guitar, you're
not aiming ta be a fucking
millanan, are you? You wanna
be a rock star, so go and be one.
Get the Rolls-Royce ready!

‘“We went to America with
Morrissey last year,” he
continues, “And it was great.

It was good to go and spread
our wings and say, “This is
what we're meant to be doing.’
We're not meant to be playing
dingy clubsin England. That
works for some people, and
that’s OK, but we're ready to
step it up alevel. I've got loads
of admiration for bands like
Kasabian, Muse, Arctic
Monkeys... the big fellas who
go out and do it all over the world. And while they’re
doing that, there’ll be some idiot who thinks he’s great
for selling 12 tickets to a pub in Shoreditch.

I know which one P'd rather have”

What was it like going on tour with Morrissey? He's
said some very nice things about you in the press..

“1 remember the first time he came to watch us, at the
Camden Barfly.  was outside with Conan [Moores,
guitar] and Michael [Campbell, drums] while they were
having a cigarette when this black cab pulled up and
I just saw this silhouette of a quiff inside. Then he got out




and I was like, Fucking helf! It's Morrissey? After the gig
he ¢came down and had a beer with us. He's a fucking top
person. He's warm, really funny.,. [ mean, he's quite a shy
geezer, but he's also very engaging. It's crazy, sitting
down and having a beer with one of the greats, if not The
Great. But we're all just people, aren't we? None of us are
superhuman. Not all of us, anyway...”

Funnily enough, that anecdote is the first mention
Fray makes of his bandmates todsy; they’re absent
from both the photoshoot and our interview. That’s a
pretty common practice among
bands - drummers rarely enjoy

interviews as much as frontmen

Tha Courtesness, the band
O-r)s Mark, Daniel,

Uam and Michael,

insot, thelr first NME
cover, 12 April 2008

Is it a dictatorial environment, though?

“Well, I write the tunes so it's me who'll come in and
say, ‘This is the song.’ But it’s like, the majority of Man
United players are happy with Sir Alex Ferguson
managing the team because he does his job right.

I would like to think that the majority of the band
are happy with Sir Liam Fray, because most of the
time I do mine right.."

You wonder with Liamn Fray where the bravado stops
and the boy who wrote something as moving and

soulful as 'Cameo Brooch’ begins.
For someoane so outspoken and

ambitious, he's actually an

“I want to be dOing introvert at heart, are who looks

- and nothing to raise any

eyebrows over. But ‘Falcor’, for all t . for inspiration by burying his
its many merits, doesn’t really head in book: sed to thy
sound like the work of a band, and 10 consecu lve bz:toz ofa b:::ﬂa:m whoo ©

that is strange. So personal are
some of its lyrics, 8o powerful ia the

nights at Old

expresses frustration at the ‘Lad
Band' tag The Courteeners have

force of Fray’s personality, it often been saddled with.
A § A “ P v
smenioior Trafford bythe  Jromewmeeses
when we suggest thie to him. d f h as you say that, people go, Whoa!
*It’'s maybe a lyrical thing,” he en 0 t e year! What'’s just happened here? Thia
says. “St Jude’ was us observing guy’ll never get on Newsnight!”
what was going on, offering a ‘Falcor! won't get The

snapshot of a Saturday night or whatever, and this one
is more personal. But we have a great relationshipasa
band. Everybody brings something to the table;
Campbell gives me the most encouragement - if he
gets excited about something then he gets me excited.
Cups [Mark Cuppello, bass] is just a ecol fucker. He
rocks up, plays, then fucks off again. And Conan’s the
one who's always asking, ‘Are you sure about this,
mate? I'll have to work hard to bring him around We'll
always get on each other’s nerves, we've been doing
that since we were 11. But it's all good.”

Courteeners on Newsnight, but it will alter a few
opinions and establish them as & legitimate
foree to be reckoned with, From here on in, the
sky really is the limit,

After we bring our interview to a close, Liam makes
a frantic dash for Euston station to catch his train
back to Manchester. We shake hands and wish him
good luck for the game tonight; he says thanks and
disappears into the early-afternoon bustle of Notting
Hill Gate. United go on to win 3-1. Well, of course they
fucking do; Liam Fray doesn't do losing.

THE COURTEENERS

MANCHESTER
DISUNITED

Avold fights at 3pm on match-
days by knowing which rock
star is blue, and which one’s red

8 MANCHESTER CITY

OASIS

The Gallaghers have become
8o antwined with City lore that
the team’s manager Roberto
Mancini has started quoting
their songs in interviews. That
they also played a gig at the old
Maine Road in ’g6 also helps.

RICK WAKEMAN

The ona-time Yas keyboardist
supported Brantford as e kid
and even sat on thair board of
directors, until a disagreemant
drove him into Blua arms.

MARKE SMITH

The Fall frontman has been

a City fan forever. The fact that
his team now have more money
than God still ism’t enough to
bring a smile to his face, though.

HONORABLE MENTIONS:
Mark Radcliffe, Johnny Marr,
Doves, Damon Gough, Mark
Burgess — The Chameleons,
Billy Duffy — The Cult, Reni —
Stone Roses, lan Curtls

8 MANCHESTER UTD

MICK HUCKNALL

The Simply Red frontman loves
Man U so much be allegedly
tried to buy the club: a sad
testament to how many albums
he must have sold.

IAN BROWN

Deapite hia whole family being
City fans, King Monkeyis a
United supporter and has been
since they won the European
Cup in 1988. Juat your typical
glory-hunter, then,

MANI

“While recording ‘Second
Coming’ in ’94,” says former
bandmste [an Brown, “Mani
said, “We're going to win the
league and go to America.’
That was how he gradad his
life.” Sayw it all, really.
HONORABLE MENTIONS:
Roea Millard (The Futureheads),
Bernard Sumngr, Peter Hook,
Tim Burgess, Richard Asheroft
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...meanwhile,

thér'side
anchester

They might live in the same city, but LoneLady’s take on her hometown is
a world away from Liam Fray’s. Emily Mackay pays a visit, and celebrates the
woman leading the alternative Lancashire scene




oneLady sees
a different
Manchester.
Behind the
day-to-day bustle,
under the shiny,
flashy new

A developmants,

— beyond the
obvious, many-timea-tcld tales, Her
invisible city is clean and beautiful.

“Pm interested in the intangible,” she
conhdes, intent, serious, a brittle,
beautiful composition of porcelain-
white, rail-thin limbs and vibrant,
thick red hair. “Empty spaces and
peychological landsacapes and memory
and ghosts and things you can’t touch.
You eould see Manchester like that, as
being inhabited by lots of memorias
and ghosts...”

Julie Campbell’s city of spectres,
could-have-beens and pant
alternatives is one quite different from
the bullish, sentimental, boys-with-
guitars-and-dreams town that Liam
Fray inhabits, An alternative
Manchester whare the musical Ii

20086, though, Lonelady did follow the
traditional new band trafl as far as
Texas’ South By SouthWest festival,
“QOnce we were there, we saw that the
notion of meeting record label people
who might help waa ridiculous: Austin
was scething with hundreds of people
and we were anonymous, tiny,” she
recalls. “T'm still in debt fromiit.
Nothing dramatic happened as aresult
of playing thers, but rather it fod inta
the gradual process.”

Julie carried on refining her songs,
with little cash and few instruments,
paring them back, emoothing tham
down. Eventually, in 2007, Jason
White, founder of Too Pura records,
pricked up an ear and becamse her
rmanager. More slow refinemant, more
gradual development and then, last
year, Steve Beckett of Warp Records
got involved. Aftar four yaars of
waiting and perfecting, LoneLady
ereated her astounding album ‘Nerva
Up’ in the space of four weeks.

Many would be ground down by such
along road to success, but LoneLady
to have been quite happy to wait

is not just Smiths-Roses-Mondays-
Oasis but A Certain Ratio, Magazine,
Section 25, The Durutti Column, Joy
Division, Crispy Ambulance, John
Cooper Clarke. One wherethe
reckless, creative hubris of The Fall or
Factory Records founder Tony Wilson
is alive and real. Where Manchester’s
musical inheritance meane more than
amugwith a Hagienda logo on ft.
Where a long, underground history of
tha arty, the different, the
independent, flips overground,
burying the retrospective indie-rock
canon that has come to choke the city’s
sounds in the rubble.

It's an imaginary city also familiar to
one Paul Morley, LoneLady’s fiercest
champion. The weighty seal of
approval of Manchester’s most famous
journalistic son, former NME word-
weaver and post-punk theorlst
extraordinaire is not given easily, but
Julie doean’t feel burdened. “I only
really know him by the books he’s
written,” she says, “and his occasional
appearances on Newsnight Review,
so [ don’t really know what anyone in

for us to come to her.
“When LoneLady began it wasn'tas

world. But a compromise was found.”

In the dank, crumbling, disused mill
of her dreama, Julie and producer Guy
Fixsen aet about building a room
within a room, a breeze-block, DIY
hodge-podge studic custom-built to
Julie’s ideal for recording.

“At timee we were the only people in
the whole building and it still had quite
a lot of empty spaceinit,” she says.
“You become immersed in recording
the album and it kind of distorts you
abit. It did become a bit creepy, really.
Sort of threatening, in the way that big
empty buildings are.”

This atmosphere porvades the chills
and thrills of ‘Nerve Up’. Like sculptor
Rachel Whiteread’s ghostly inside-out
casts of houses and shelves,
LoneLady’s debut builds & negative
apace, the other Manchester, the
alternative ending that post-punk
promised. It’s a human, vibrant
record. It betreys a wide-ranging taste
as besotted with the taut funk-pop of
ESG and Grace Jones asitistothe
atarker sounds to PiL, Gang Of Four
and Joy Divieton. It scintillates with
the tension of the title, the thrill and
struggle of ereation. “Tf Not Now’ and

“You could see Manchester
as being inhabited by lots of
memories and ghosts™

thongh ] immediately drewupa
business plan of how to get to the
top)” she says. “I've always been
involved in creative activity and
always will be, whether there’s a deal
there or not. [ subsist on low-income,
part-time jobs in order to allow myself
time to work on creative things.”

The time spent slowly building her
sound from the minimal, concise
arrengements demanded by her
four-track is, she argues, what makes
it 80 concise, so sharp now. And when
the time did come to lay track to tape,
Julie knew she had to find the right
space todoit.

“The city’s undergoing a constant
r al,” she muses in a muted

London thinks of him... it just felt lika
we had a connection.”

What everyona in London thinkas is
that when Paul Morley says LoneLady’s
music reminda him of a time “when the
future was filled with guitars that
erashed into your senses, b

mumble, retreating back into warm
black coat and scarf, “and it seems to
be eradicating the things that madeit
interesting in the first place.  wanted
to record somewhere that had mora
atmosphers. There ara still pockets of
teland around Manchester and

brutalisstion had a place in pop,
farocity and secrets too” you should
listen up. Marley, after all, knows the
secret history of Manchester sounds.
A native Mancunian, for a decade
Julie’s lived on the edge of the city
centre, scaldng in its vistas from her
high tower-block windows. Five years
ago, shortly after completing an art
degree at the city’s university, she
begun writing rongs. She sent them
out, not as demos, but as lovingly
packaged singles to radio stations and
magazines; she wanted to be heard, but
‘getting signed’ wasn't her aim. In

canals thread through the city. You
takes these things for granted, but it
eould be seen to be guite &8 haunting,
atmospheric place.”

Julie trawled the eity for the perfect
industrial ruin, “There was ona that
waa right near Strangeways,” sha
recalls, “and I thought, in theory, that
was really atmospheric, to have all
those alements that I like, like tension
and threat and averything. But the
ruality is that it’s just too dangerons.
And then other spaces ware kind of
#bove an office or something like that,
and you were too near the ordinary

‘Imtuftion’ pair sharp, deep, Martin
Hannett-ish drum soands with itchy,
twangy, Wire-y guitar chopping out
minimal, stark figures, but never
forgetting that music should be
pleasure. The title track in particular
sets the halrs onthe back of your neck
creeping with ita electrica], pantherish
sexual energy.

It’s fascinating, magnetic; as well as
being like her favourite debut albums,
a hewing-out of identity. Nerve Up’ is
a conversation with har city, with its
musical and architectural ghosts. It’a
almaat, we say, like she had to make
this record to really undarstand where
she was from. She nods. “It wasn’t until
I realised that I needed to record the
album in a room rather than a studio
that ] embarked on that journey,
looking round ruined spaces in
Manchester, and that’s how I really
started to eee it in a diferent way...”

1f all this seemas a bit regionalist, fear
not — LoneLady's got little time for
mythologising and, in some ways, true
to her art-studentish addiction to
cancept, her lova for the place seems
as much theoratical as concrete.

“Pm not waving a banner for
Manchester,” she explains. “It’s just
that when you firgt introduce yourself
to the outside world, a bit of contaxt is
nice. There's two sides of the coin,
there are networks and artistic
communities and people help each
other, but on the other hand, that can
feel constraining. I actually tried notto
play that many gigs up here, I played
merein London. In the end, In

LONELADY

Manchester, you're just playing to
adiminishing crowd of your mates,
which is not really something I ever
wanted to do.”

LoneLady’s proud of her city, but
she’s not wearing the T-shirt, not
ramming it down your throat — her
sights are set far further than that.
Similarly, it’s the opsuneas, the
intallactualiam of the poat-punk era
that thrills her (and Paul Morley)

—it’a not just a sharp hairdo and a nice
suit jacket.

“It was & period of time whara a lot of
different cultures and styles were
embraced, jazz and reggae...” she says.
“It was a gruat melting pot of ideas,
and that’s how it should be, I think.
And then the Oasia part of the story
returned itto a simple Beatles kind of
template which, personally, I'm not
interested in atall”

In LoneLady’s Manchester of tha
mind, that template is demolished and
old avenues are opened up again.
Salford Lads Chub fetishism, puff-
chested bravado, tirgd locat
mythologies all fade away... leaving a
spaca in which Lonelady can really
say something to you about your life.

THE NEW
SOUND OF A
CITY REBORN

It’s not about Oasis any more says
Daniel Nofan, NME’s man in Manc.
Here’s some reasons why...

For the best part of the past decade,
Manchester has been gripped

in the stultifying mist of a stifling
nostalgia market. However, there
is some hope, Whether it’s the
stylised Italo disco lento of .
or ’s laminated electropop,
Manchester ia full of bands for
whom being lumped in with The
Mock Turtles in the annals of

the Madchester Museum would
be & fate worse than death.

Today, there ia no rusic ‘scens’ in.
the eity: fram angular robot
sex-pop { )toglaelal Cesio
falk ( ) via gothic rave
macahre ( ), its new
bands are unposaessed of the
conformity which bound together
past generations.

make
atratospheric disco shoegaze, while
do similar but with

wildly inappropriate time shifts.

produce ing india
which is a world away from the
wayward eccentrindie of

. Meanwhile, razor-sharp
apoca-punk doom rockers are
scarier than the busto Ecclesona
Friday night and twice as thritling.
Each of thesa acts prove that

Manchester 18 a city tired of the
shackles of the past; ready to
embrace the post-Oasis future.
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“SHHH! DC

TELL KELE” 43

Russell Lissack’s ‘infidelity’ might just keep
Bloe Party together. NME investigates

f1the day he began cheating
on Kele Ckereke, Russell
Lissack remembera it this
way: "The first time I met
her wag at the showr we did
together in New York.
I noticed she seemed like a really gond
guitar player. Atthe time, 1think we
bonded over Weezer. [ knew how to play
most of their songs, so we were sitting
vound in the dressing room jamming
Weezer trucks”

Milena Meps's, his muse and musical
bit-on the side, pins it down somewhat
differently: “They told rme that somecnein
the mamn band we were supporting had
blown an amp, so [ had to bring mine early.
It was Russell. I had this erazy pink guitar
which he really liked, and we just got
talking from that. I think he was the first
person who evertold me aboul Cyndi
Lauper. Russell was like, “Your voice
reminds me of Kate Bush and Cyndi
Lauper’, and I'd never heard of either of
those artists...”

When it was announced In November of
last year, some imagined that Bloc Party’s
‘hiatus’ meant the Party was over. After
third record ‘Intimacy’ stalled at the gates
there was a sense that this would be an
amicable, never-say-never dissolution,
followed by the search for new creative
space from a group of individuals who'd

€6 THIS SIDE-PROJECT,

After meeting, Russell and Milena
maintained a friendship, which quickly
became musical But they seldom met:
geography and tumne constraints forbade it.
Milena kapt studying; did ¢ome work as a
commercial songwriter, under a pseudonym.
{*I wrote a song for Shakira But it never
made it to any of the albums.”) As Bloe
Party’s star waxed, most of the 40 or 50
songs PMD created together were made
simply by emailing raw files to cach other.

“We did a cuuple of songs actually in
person Then Russall got a laptop Then
[ got the same laptop. I was a bit gecky, so
I learned how 1o use ProTools. Then I showed
him He would send me instrumental EPs,
and I'd add vocal melodies and lyrics. Inthe
early days, [ used to claim we were the
world's first internet band ”

The two songs that Pin Me Down have
debuted so far - the best being ‘Time Crisis’,
the download they gave free to tha world
last month - are botl scalded with classie
Russall riffs, pinned o bubbly, big pimpin’
eleetro-pop, cooed over by Milena’s sweet
Lones. “They're a good refleciton of what's
going to be on the [as-yet-untitled)
record” Russell agrees. "There are s
couple of slower numbers, too, For me, it
was achance to celebrate pop musie.”

But for all his obvious enthusiasm for
the creative space that Pin Me Down
offers him, he doesn't feel that his day
job is over. “We're
probably going to pick
up again with Blee

FOR ME, ISACHANCETO -l
CELEBRATE POP MUSIC 99 -

RUSSELL LISSACK

always prized thet above everything.
Russell was already known to have
a side-project ha could get busy with.
Pin Me Down: proud owners of one
Kitsuné-released 2008 single, ‘Cryptic’,
enclosing him and some blonde gitl no-one
had ever heard of. The thing that few knew

= was the depth of the affair. That the pair

£ had been working together for over five

§ years, That, in his downtime, Russell had

§ always been cheating on Kele.

§ The gig where they first met was nearly
six years ago. For a young Russell and his

3 asymmetrie fringe, it was their first visit to
America. For 20-year-old NYC student

s Mileng, it was just one more show with

# Black Moustache - the electro-rock band

§ that she played lead guitarand sang in.

does it sound like? [t's
hard to say. [ts atitl just
sketches of songs.
The feel will come together in the
studio...” He basn’t yet heard either
Kele’s promised Hudson Mohawlce
and XX Xchange team ups, or
Gordon Moakes' The Automatic-
and-La Roux-incorporating Young
Legionnaire, though last week he
did catch their first g1g. “We're
defimitely not sphtring up,” he
emphasiges. “There’s a lo: more
creative life left inityet.”
Could it be thar Bloe Party
have overturned conventional
band dynamics, developing
the counterintuitive new
maxim: 'the band who play
apart stay together’? Watch
this space...

3

Download the debat single from
Pln Me Down on the Dally Downioad
at NME,COM/blogs
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THAT'S AMERIGA

Band Of Skutls (I-r):
Russell, Emma, Matt




After rubbing shoulders with the likes of Gordon Ramsay, Forrest
Gump and the Twilight vampires Stateside, the real work is starting for
Band Of Skulls back in Blighty. Mark Beaumont joins the hard slog

urn one way, you're
pouting down Sixth
Avenue in Sex And The
City. Spin the other, you're
doing the Bad Teeth
Boogie in Austin Powers.
Around this corner, the
beach house from Top
Gun; around the next,
Dodge City. Clinging on
for dear life, Band Of
Skulls swerve and skid along the
glitter-strewn tracks beyond the silver
screen, hurtling head-on for the heart
of Bollywood.

“It’s normally three hours, but we did it
in a 15-minute high-speed golf cart
assault,” laughs pointy-bearded singer
Russell Marsden, reliving his band's
breakneck tour of Los Angeles’ Universal
Studios last year. “Do you want to git on
the bench from Forrest Gump? You're
walking through Hollywood history.
Their car parkis all sunken in, they useit
for ocean scenes, it’s what they used for
The Truman Showwhen he knocks on the
sky. It’s the fucking edge of the world.”

Except Band Of Skulls’ world has no
edges. Whenever these blue-sky rockers
hit the limits of perceived possibility,
they’ve learnt to punch right on through.

Radichead, Bush, Band Of Skulls. At
first glance, a disparate assortment of
names - but together they constitute &
rare and exclusive breed: modern UK
acts who've conquered America before
Britain really noticed them. These south
coast scuzz rockers have bagged an
iTunes Single Of The Week, landed
aslot on Letterman, sold out LA's
Troubadour and New York’s Bowery
Ballroom and bagged prime jugular-
nuzzling time on the soundtrack of the
new Twilight movie, all within a year of
first setting foot stateside. While their
debut album "Baby Darling Doll Face
Honey’ was still little more thana
knowing whisper in Britain’s eritical
lughole on its UK release last November,
unbeknownst to us i'd quietly swept the
US off its lizerd-skin heels a full eight
months earlier. Band Of Skulls are the
hrst UK rock band in decades to erack
America with their first shot.

“It’s kind of backwards from the way
things normally go,” says drummer
Matt Hayward. “You build up in England
and if you're lucky you get the chance to
go out to the States and try your luck
there. We were trying to do it as
simultanecusly as wa could in as many
places as possible, but alse being able to
spend the time in those countries to
back up the recard.”

And while building fanbases in every
outhouse and chicken shack from sea to
shining sea throughout 2008, BOS took
a golf cart joyride through an Americen
Adventure of cinema, celebrity and
squesling bluss rock. They've felt the
business end of Lindsay Lohan’s
Porsche bumper. They’ve soundtracked

a lesbian vampire chainsaw orgy.
They’ve become Ramsay’s Real Life
Kitchen Nightmare, They've appeared
on coast-to-coast chat shows wearing
half & beard.

But how could all this happen to three
greaser kids - the band is completed by
coy rock-chick bassist Emma Richardson
~ from Southampton? Well, Band Of
Skulls are the classic case of small tewn
outsiders trying to rock their way out. It's
written all over their faces: after an hour
spent posing for NME™s snapper on the
oily; ice-blasted mudflats of Southampton
port we suggest we conduet cur
interview in amy pub within a mile and
their eyes fill with the fear of a thousand
glassings. “We've never really fitted in
around here;” says Russell ruefully, like a
hundred generations of alternative
young men i port towns before
hirn, Instead we cab it over to their
current base, a boho mate’s house decked
out like a New Orleans bayou; exotie
reptilian skeletons on the walls, black
candles and chandeliers oozing voadoo,
Muddy Waters squelching from a stereo,

{ their plan was to rock their way out,

Band Of Skulls certainly earned their

escape trajectory. Sometime in the
early "00s, Southampton rock scene
regular Russell found Emma asleep in
Winchester Art College canteen and
“shanghai'd” her to play bass in he and
Matt’s gritty garage incarnation, Fleeing
New York. For the next four years the
threesome swamped Southampton,
hosting nights at the Talking Heads club
where they'd spin Doris Day and
Howlin’ Wolf between sets of sprawling
White Stripesian blues pop. They raised
a whole lotta Zep-punk hell all over
town, but after releasing an independent
mini-album ‘A OK’ in 2004 their
differing songwriting styles dragged
them into e distrustful impasse.

“It was a negative battle to get your
parts in, we'd end up with a song with
eight different parts,” Russell explains.
“We were confusing ourselves.”

Did you consider group therapy? “Our
therapy was making our record. It was
what drove us on through the dark
times. We let downaomeofourbarriem
and wrote some more personal song:
like "Fires’ and ‘Henest’ and ‘Cold Fame
‘We upped cur ante and did some more
confident things like ‘T Know What
1Am". We found a balance and trust”

The click of their dynamie cemented

their talent. But, after two more years of
writing, it'd be the burr of a phone line
that would herald their breakthrough.

“I remember getting the phone call,”
Emma sniggers, saucer-eyed. “We were
in the studio and Ian [Davenport), cur
producer, picked up the phone and went
‘iTunes release worldwide in three
weeks, get on it.””

Cinderella stuff. No sooner do Band
Of Skculls (renamed because “we felt like
a different thing, a new beginning”) put
up ademo of first single ‘I Know What
I Am’ on their MySpace late in 2008
than the iTunes people have found it,
fallen for it and demanded it as their
Single Of The Week in a month.
Suddenly a three-month album session
in Radichead's Courtheuse studios from
January 2009 was cut to a 21-day race
for the prize of international acclaim.

The title was coined by one of Matt’s
old regzlars at the pub up the road. He
recalls: “This old east Londoner who'd
lost his way, a massive drunk. Everyone
used 16 go, You're such a drunk,
Chaslie’ And he'd say, ‘T know what I am
and they know what they are, solet me
be.” You know when you hear something
and it just clicks?”

America heard ‘I Know What 1 Am’,
and it just clicked. By the time Baby
Darling Doll Face Honey' had been rush-
released to the US in March 2009 this
limey band were the talk of Tinseltown.
Cue their American Adventure.

“We did {LA chat show] Jimmy Kimmel,”
says Russell. “It was complete chaos, all
the amps were making noises you
couldn® broadcast [because] the main
power supply for Los Angeles runs under
the stage. Qur guitars were detuned from
the flight in and all of & sudden some guy
says, You're on.” “Twenty minutes before
we get picked up for the show I start
thinking Tm going on national American
TV, maybe [ should trim my beard down’,”
says Matt. “T start timming and my razor
clocked down to grade zero and went
{mimes shaving a chunk out of his beard),
Then it started running out of battery as
I'mtrying to even it out. I went on with
half a beard and a big moustache”

“Then Matt nearly got run aver by
Lindsay Lohan!” Russell hawks, “This
Porsche squealed to a halt and there was
this woman in a tracksuit and
I went ‘That’s Lindsay Lohan!™

Matt: “We were sat next to Gordon
Ramsay in a restaurant the other day.
He'd just had his face de-creased.”

“WEPLAY OUR TRACKS ON THE M3 AND ON
THE FREEWAY T0 MAKE SURE THEY WORK

ON BOTH SIDES

BAND OF SKULLS

Meanwhile, as they toured the States
relentlessly supporting Spinnerette and
Metric, they were unwittingly about to
burst into The Movies. A demo for
Friends’ - an incomplete leftover from
the album sessions — mystericusly found
its way onto a copy of their album which
inexplicably ended up on the desks of
the soundtrack compilter for Twilight
sequet New Moon.

“We were amazed when we found out,”
says Emma_ “We were iz LA reading the
newspaper and the director was talking
about us being on the soundtrack and
we had noidea.”

Surely fangtastic album track ‘Blood’ is
more of a vampire song: “7 krnow you're
bleeding baby/But you're not bleeding
blood”?

Matt: “We had ‘Blood’ in one epigode
of True Blood.”

Emma: “It was the orgy scene with
the chainsaw”

aving been recorded in Radichead's

studios and mixed at the LA House

Of Blues, BOS' debut couldn't have
been more genetically programmed for
US success if it'd also been written in
a hemmock in the Joshua Tree and
mastered in Jack White’s outside
lavatory. But us Brits have a notoriously
sniffy attitude to UK bands who get big
in America before our own Indie Export
Commissicn have stamped them Fit For
Global Consumption. Are BOS worried
they’l} be tarred as the new Bugh?

“Not really,” Emma argues.
“Sometimes it is daunting playing
in the UK because there’s that cynicism
but a lot of people are willing to check
usout.”

You are shamelessly assimilating
American styles though.

“Lots of American music appeals to
us,” adds Russell, “and we'd always play
the tracks once on the M3 to see if it
worked over hera and once on the
freeway to make sure they could wark
on both sides. We listen to a lot of rock
radio when we're in LA and it's
fascinating which British music works
in America. The Clash sounds great,
The Stones sound amazing.”

Matt: "But then an Oasis song came on
and it just didn’t sound right,” says Matt.

Thankfully the album was received
rapturcusly here too. Primarily because
it's no dumb Yankoid riffjaculation but
a record that lacea its blues rock with
a very British sense of fragility and
introspection. It’s like most bands’
entire career in one album: the lusty
punk yowl of ‘Light Of The Morning'
and the shallow hedonism condemned
in ‘Death By Diamonds And Pearls’
give way to the more heartfelt ‘Honest’
as the album winds its way towards the
soul-searching of ‘Dull Gold Heart’ and
‘Cold Fame’, Like the couple NME
spotted this celd January afternoon
an a romantic stroll through the
dockland shurry, BOS know there’s
tenderness to be found in the bleakest
emotional mudpits. And this week they
bring their righteous riot back homs, the
must-see tour of 2010, It'll be death by
diamonds and pearls.
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he last time a rat played such

a pivotal role in pop, his name
was Ben and his special friend
was Michael Jackson. Similarly,
LA’s Local Natives count a
rodent among their close pals...

“It's a blind albino rat,” says guitarist
Ryan Hehn with a full-on seriousface.
‘“We think she’s deaf aa well.”

“She's like Tommy,” nods singing
keyboardist Kelcey Ayer.

How can you tell?

“Because she should respond more to
stimuli than she does.”

“I'l be like, ‘Listen, I got some cheese in
my hand. Do you want some?"”’ continues
Kelcey, “and she won't respond at all. We
sometimes even think she’s dead.”

And what 1s this rat called?

“Burpy Christ,” he responds, like it's
the most natural thing in the world.

For god's sake, why?

Ryan: “The way we all communicate
with each other is via strange, twisted
stories and inside jokes. It's probably
better that they're not explained.”

Kelcey: “We've tried to explain things
to people and it always backfires.”

Ryan; “You would justleave.”

Kelcey: “Or jump out the window.”
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And how would you charactense
this secret code?

They all shudder.

Ryan whispers: “Totally fucked.”

There can be few bands with a wider
qulf between their personas and their
music. Consider this: Local Natives' new
single Airplanes’ - out next week ~ isa
celestial message of all the things a boy
never got to say to his grandfather. And
this: it’s also one of the most affecting
things indie will throw up all this year.
And yet, while it’s not that Kelcey, Ryan,
plus Matt Frazier (drums), Andy Hamm
(bass) and Taylor Rice (vocals, guitar)
perticularly radiate zaniness (they have
‘taches to do that), in their company,
things do tend to get n little outré.

In the days before this month's UK
tour, NME joined the band at their
shared home, Gorilla Manor, where they
spend their afternoons food-fighting,
making Ambien-laced pancakes and
bingeing on 30 Rock end Lost, while
still finding time to work a job as this
year’s great hopes of US indie. The
cansequence of living together means
that the group is never off duty, and the
strange five-way marriage endured by
any band isramped up to 11, Given the

OM

length of time it takes bands ta do
anything these days (Klaxons we'’re
looking at you), it’s arguably the key to
their success Local Natives are
essentially the fuzz-pop Monkees.

“It was our first time living together,”
remembers Ryan of thewr move from
their native Orange County in mid-
2008, “and the first time we made the
band a full-time thing. So we were trying
to take ourselves seriously, but at the
same time we were just living in our own
filth. We bought a thrift store piano for
like, three bucks, and we just started
writing songs and our friends were
coming over. It was chaos, but it was
a really creative time for us. Inspiration
can hit at any time, 80 we can grab each
other whenever.”

The curly-haired guitarist remembers
the night that spawned the image
adorning the fold-out poster inside their
debut alburm sleeve: “We got in after
going 1o a couple of bars with friends
and neighbours, and it just turned into
a gigantic food fight. It started off with
crushed cereal, and then shaving cream,
sugar, salt, pasta, water, peanut butter..”

Are the band who live together the band who stay together? Dan Martin pops rourx
rock’n’roll gangs. Oh, but watch out for the de

The otherwise-reserved Matt ponders,
before saying: “We'd never do it again.
Ever. It was hell”

Andy reflects: “It was just one of those
things where for some reason it seerned
nght and everyone jumped on board.”
Who came off the worst?

“The apartment. We had to throw away
the couch.. there’s still flour on the
ceiling. We never did get our deposit on
that first house back”

The name Gorilla Manor, they say, was
simply ‘one of those silly nicknames we
came up with when sitting around
drinking too much’. [t is, says Ryan, “just
the image of this supposedly nice house,
and then these gigentic primates sitting
there. That’s a weird juxtaposition of
images that seems to suit the vibe of it.”
So central is the place to what they do,
they named their album after1t, and

- “Gorilla Maner' itself is complex end

exquisite. It sounds like Arcade Fireif
you pulled the stick from out of their arse
and taught thern how to dance. As
playfully louche as they are in person, the
songs seep with depth and often anguish,
just like ‘Airplanes” longing tnbute to



1 to Local Natives’ LA HQ, Gorilla Manor, to find out if they are the last of the great
sad rat, and look out for that flying pancake...

Taylor’s grandfather. When they play live
~with the emotionally psychedelie songs
buffed up with Rapture-esque guitar
danceability - you're left with the feeling
that Local Natives are less five egos than
ane organism. It was all encugh to raise
themn as the toast of this year’s South By
Southwest, and powered by the twin
might of their manager being the man
who brought Radichead to America and

Local Natives give
alessonin
throwling parties,
including: {(from
{eft) beards,
ukeleles, pancake
batter and fake
bread gars, lovely
smelllng plates,
hugs, and, of
course, copious
amounts of tea

Fool’s Gold and cutesy cubt-leader-in-
waiting Edward Sharlk, having a blast
along tha way. “I don’t think any of us
are overtly influenced by a California
sound, but there’s maybe something
deep-seated in the music we write.”

An organism then, but one that
shouldn’t be allowed to keep pets: Burpy
Christ will probably be dead by the time
they get home from their current tour

“WE THREW AWAY THE COUCH AND

THERE’S STILL FLOUR ON THE CEILING”
ADAM HAMM, BASSIST

their label boss being the man who
brought Muse to the world, it’s an ali-day
disco party that only looks like becoming
more infectious,

Certainly, they’ve been galvanised by
aresurgent LA scene, where they enjoy
A grass roots camaraderie for so long
overshadowed by the glitter and trauma
across town, They’ve recently toured
with local friends such as Afropopsters

because nobody can remember leaving
any food out. Next, Kelcey wants a dog.
Taylor: “Kelcey’s obsessed with dogs
because he never had a dog as & child.”
‘Taylor would like & pug (or more
specifically “one that locks like its face
is smashed™), whereas Matt is after one
“that could hold its own in a fight*,
Kelcey is just wistful. “Hear how
baring this is, the only pets we had in

ONKEY HOUSE

our house were goldfish. Stupid-ass,
TV watching goldfish. Like, my dad
would get 20 of them at a time, because
they would just die. They'd just get
sucked into the vents”

How come you never had a dog?

“We had a dog for six months, but my
morm’s from Colombia, she has this Latin
temper that comes out when she doesn't
have control over everything. But he
was an awesome dog, I really liked him.
It was too bad she put him to sleep. My
mother has a sadistic, horrible heart.”

There is along, deathless pause.

Our interview is soon over. There’s
something real and quite sericus going
on at the heart of all this though. The
five boys’ sef-up might be handy for
late-night jamming sessions, food fights
and awesome hupster douchebag
parties, but it taps into something older
and more romantic about that rock’n'roll
dream. Something that in an age of
travel and technology - where bands
can be scattered across countries and
continents - is in danger of being lost; in
the truest punk rock sense they’re
foregrounding how crucial itis for

a band to be a gang. A gang like The
Clash or the Ramones,

Before we leave, it's worth pondering
this: if the band’s trajectory
continues in its assent, can the strange
inner world of Local Natives stay
together three albums in, where
runaway success has led to Kings
Of Leon-levels of passive aggreasion
where everyone travels round on
separate tourbuses?

“It's a reel family thing,” reasona
Taylor. “You get in fights with your
family too, and you don’t get along all
the time, but you have a bond. We're all
very committed to this and to each
other. That’s what our band is; it's our
relationship to four other people. It’s
very much a marriage.”

“We just found out how unique it was
from going on tour,” Ryan explains.
“We've heard most other bands get
off tour and they go their separate
ways and they don't really see each
other until showtime”

It’s true. Most bands don't even like
each other.

“Yeah right, its weird. We only just
found out we’re an anomalyi”

RIP Burpy Christ. Long live US indies
great new hopes. But first, whose turn1s
it to do the dishes?
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JD SALINGER

€

book

launched

JD Salinger in
a {ess reclusive
mament

ATHOUSAND BANDS -
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With the passing of JD Salinger last
week, aged 91, Gavin Haynes takes

a look back at the author’s most famous
work - a dangerous, thrilling and perfect
literary distillation of the rock’n’roll
dream. From Gerard Way to Belle

& Sebastian to the man who shot

John Lennon, its place in the library

of pop looks forever assured

John Lennon
and his
assassin, Mark
Chapman (inset)
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“T hope to hell that when I do die
somebody has the sense to just dump

except sticking me in a goddam
caemetery. People coming and putting
a bunch of lowers on your stomach on
Sunday, and sl that crap. Who wants
flowars when yow're dead? Nobody.”
Holden Caulfteld

et’s face it, one of the chief
reasons that The Catcher In
The Rye remains one of

rack’s favecurite books is

It’s so smooth on the eyes.
So goddamned colloquial. So
goddamned punchy in its sentences. So
goddamned linear in its goddarned
narrative. So... short. Pretty much any
lugheaded bass-monkey can give ita
ance-aver in a couple of days, meaning
that they’ve now cfficially READ
a BOOK, and can now tatk loudly
and often about this fact into any
Dictaphone waved under their nose.

What's more, Holder Caulfield
feeeceeeels their pain. He feels your
pain, my pain, the pain of anyore who
refuses to sell-out/is a self-deluding
narcissist {delete depending on which
side of 17 you are).

Since JD Salinger shuffled off his
exceptionally long mortal coil at g1
recently, there’s been quite a strong and
rancourous debate raging in literary
circles about whether The Catcherin
The Rye in actually what the literati
would dub A Good Book. While it's
widely regarded as a classic Book You
Should Have Resd, an almost reflexive
addition to high school reading lists,
the anti-Holden camp make a good
case. It's crudely manipulative in places.
It's hopelessly twee and sickeningly
melodramatic in parts - the set-pieces
with Holden’s younger sister especially.

" bothmr

" Then there’s Holden himself
. - Salinger sets himup asan
me in the river ar something. Anything |
. self-deprecating self-aggrandisement

. &nd his out-cf-control egoism don't tally
¢ withthe loveable character that

. successive generations of teens have

* chutched to their hearts. This is basically
i the generation gap, and long may it

: continue. Friends - self-deprecating

' self-aggrandisement, puerile navel-

. gazing, hating things, being a bit of

i arebel:these are the things of which

- rock'n’roll is made.

thatit’s a fucking easy read. -
. Holden Caulfield - angry, darkly

: cynical, hopelessly idealistic, a flake.

gnti-hero, but to older ears his

The young John Lennon was all

The man who shot John Lennon thought

> he was Holden Caulfield: a loneron a

" mission of purification. This is the

i power of Holden Caulfield as an

. archetype — it has become a catch-all for
» disaffection. Catcher... venerates the

. loner, the outcast, the beautiful 1oser, the
. myth of one’s geniuses having to be

tortured, which is why it has appealed to
icians and ins alike.
Chapman even tried to legally charge

i his name to Holden Caulfield. At his

. arrest, he would only write in the copy

+ of Catcher he was holding “This is my

. testament”, signing it: “Holden™. A few

" montha later, John Hincldey Jr shot

. Ronald Reagan at point-blank range.

: A copy of Catcher... was in his hotel room.

The plot, in outline: boy flunks out of

* expensive prep school, is sent home, but
. rather than taking the train back to hia

‘ parents’ apartment, decidesto linger

: in New York on his own for a few days,

. Rents a hotel room. Blows his money on
* drink and a lush. Gets beaten up. Keeps
. up internal monologue wherein he

: traces the hypocrisies of what he sees

¢ ground him. Whatever the value of his

: mawkish tone, Salinger has that knack

. of taking really obvious points and



making
them seem like,
well, not reslly obvious
points. He makes you see
things anew.

No wonder, then, that Gerard Way -
the prince of being mad at one's dad -
takes it on tour with him: “Tusually
take a copy of The Catcher In The Rye
with me on the road for when I get
depressed. I have moments in my
life where I feel kind of strained and
it’s a really good book for that because
it kind of clears your head ®

Guns N’ Reses named one of the songs
on ‘Chinese Democraey’ after it. It’s
Billie Joe Armstrong’s favourite book.
‘Basket Case’ is allegedly based on it.
Don't think so? Well consider “7went to
a whore, who said my life’s o bore, so quit
my whining voice - it s bringing her
down” in the context of the book. More
explicitly, on ‘Kerplunk!’, Green Day
asked "Who Wrote Holden Caulfield”
We Are Scientists, as ex-philosophy
students, chose to go one better, archly
titling their debut in homage to
Salinger's proto-Catcher... short stary
‘For Esmé - With Love & Squalor’. The
Offspring. The Divine Comedy. Belle &
Sebastian. The Ataris. Bring Me The
Horizon. Klaxons. Beastie Boys. Ace Of
flippin’ Base. The list of bands who've
namechecked it in song is a very
lengthy one indeed.

But it’s inevitable that a lot of bands
would’ve read 1t, because it’s long been
generally ubiquitous. Over 10mullion
units sold. Still doing a quarter-mil
per year at the time of its author’s death,
Catcher... is one of a clutch of canonical
books people still read for pleasure.

Why has it been so successful? Partly,
it was a case of nght book, right time. Its
year of publication, 1951, coincided
brilliantly with the birth of what
Americans were coming to term The
Teen-Ager. Youths who had outgrown
childhood, but — due to how so few of
them these days were being sent to work

“I HAVE MOMENTS WHERE | FEEL

getting married at 16 - had a
lot of time to think about
adulthood, and totry on its

pleasures - sex, intoxification,

freedom, jazz - without having
to wear its yoloa,
Salinger charted new terrain

Nuclear Family. And its
now familiar yawp of boredom,
excitement, rage and feigned
disaffection at the time seemed

pretty darned revolutionary,
daddy-o. Blackboard Jungle. Rebel

Without A Cause. Cool Hand Lue.

None of the classic anti-heroic teen
flicks that came after were conaciously

plagiarising Salinger's character, but

. neither could they outrun the shadow he

had cast. Even that other great standby

' of morose poets everywhere, Sylvia ]
Plath’s The Bell Jar, rings with echoesof °

Catcher.... Stmply put, in the race to
define the mental states of teenagers,
Salinger got there first. Rock'n'roll could
only expand on his groundwork.

The mark of how cunningly he shaded
this world comes across in his literary
heofprint: Catcher... gave the world two
terms that have passed down to us over
the years. “Phony”: in the personal sense

that Holden uses it when he rails against :

adults for being compromised, tainted.
And “screw up™ in the sense of being

a bit of a loser. Is there anything
rock'n'roll hates more than a phoney or
loves more than a screw-up? Beautiful
losers, from Jay Reatard back through
Kurt into Syd Barrett, have always been
kings. James Dean, Jim Morrison,
Johnny Rotten, Iggy Pop... all have

- Holden in their DNA. Wes Anderson.

Dead Poets Society. Donnie Darko.
And on, presumably, through
tomorrow’s stars too...

Its influence has only been added to by

. the intrigue surrounding its obsessively
. private, possibly deranged author. As

any passing pop psychologists will tell

KIND OF STRAINED AND IT’S

GERARD WAY

Catcher fans
Blllle Joe
Armstrong..

| ..and
.‘ Gerard wWay

in the fields when they turmed 14,0t :

in the first bildungsroman of the .

1Your guide to where to find those
‘Holden Caulfield references

‘Who Wrote Holden
Caulfield?”
“There’s a bay who fogs his world and
now he’s getting lazy/There’s no
Imotivation and frustration makes
Yim crazy/He makes a plan to take
a stand but always ends up sitting/
Someone help him up or he’s gonna

B end up quitting”

‘Le Pastie
1De La Bourgeoisie’
“Wouldr't you like to get away?/

Give yourself up to the alkire
of Catcher In The Rye/The future’s
|swathed in Stars and Stripes®

‘Catcher In The Rye'
|“}f I thought that I was crazy well
If guess I'd have more fun/Guess I'd
have more fun/Ooh... the catcher in
|the rye again”

‘Get It Right’
For the thousandth time you turn and
find/That it just makes no difference to

B itry/ Like Holden Caulfield, I tell mysell/

1There’s got to be a better way”

‘LifeIs A Flower’
f cannot be your judge/Mr Jatleris
ur host/He's keeping you inside/And
thides you from the world/No catcher in
the rye/Can helpyou from yourself”

you, by reclusing away in his
Massachusetts home for the last 45

. years of hia life, Salinger revealed the

massive dab of Caulfield in himself.

. He. Never. Sold. Qut To. Farne.

But more than that, like any truly great
rock star, Salinger also knew the value
of mystique. Whatever else we are
due to learn about the author in the
upcoming weeks, really, we'd rather not
know Do you want to find out about the

* selfish lover who ate frozen peas for

A REALLY GOOD BOOK FOR THAT”

breakfast, undercooked lamb burgers
for lunch, was mean to his deughter, and
occasionally drank his own urine? Or
would you prefer to let the art speak for

_ itaelf, and mystery to pencil poetry
* around him? Precisely.

Possibly aware of fterrified by a decline
in his writing prowess, his retirement
from public life meant that, in future,
all his writing would be ‘for himself’ -
that he wouldn't prostitute his art by
having to think about the market for it.
When he put the lid on his ceuvre, he
extinguished himszelf from the iterary
world rather than lingeringon ina
gradually diminishing half-life. Burn-out

~ rather than fade sway - didn't someone
- say something about that one time?

“I don’t even kmow what [ was

* running for — I guess I just felt lika it.”

Holden Caulfteld
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by DINOSAUR JR

The American
alt.rock legends on
hating New York,
loving work and
quite liking eggs

DINOSAUR JR ARE STILL AS
RELEVANT AS WEEVER WERE.
Lou Barlow (bass/vocals): “Wa geta lot
of young kids coming to see us, and

[ don't think it’s the new records that
sre converting them, I think it’s more
the old records because they're still
really good and still resonate. If Iwas

a kid now, I'd still be into [Dinosaur Jr's
second album] ‘You're Living All Over
Me’ in the same way [ was into The
Velvet Underground when I was a kid.
It’s also J (Mascis]'s status as a guitar
hero or whatever too — that will always
have a currency.”

ROCK'N'ROLL IS ALWAYS
GOING TO BE MUCH BETTER
THAN WORKING FOR A LIVING.
J Mascis {guitar/vocals): “The fear

of having to get 2 job keeps me going.
Tused to pump gas, but before that,

I waa employed at the public works

in my town and it was horrible. I was
cleaning sewers and paving sidewalks.
1 was akid too, so all the older quys
wanted us to do everything. I remember
1 would wake up, go to work, come home,
go to sleep and then go to work again_.

1 knew it wasn’t for me. It was $3 an hour
100, so when [ got the gas station job,

1 was relieved. That was a long week!”

NEW YORK IS AREALLY
OVERRATED CITY. Mascis:

“I couldn’ recommend living in
Ambherat, MA to anyone - it’s just home
for me. Theres a lot of room there for me
to potter around.  had  place in New
York for a long time and I would go back
and forth, but I found New York more
boring than Amherst, I'd have nothing
to do and all my friends would have to
work three joba to pay the rent, so Fd
end up just watching TV, All I could do
was hang out in bars sll the time, but

I wasn't into that very much.”

BEING A GUITAR HERO IS ALL
VERY WELL, BUT IF | WAS BEING
HONEST, I'D RATHER BANG THE
DRUMS. Mascis “Drums are more fun.
[ get really sick of electricity and
gadgetry involved with guitars,
especially when it doegn't work. It can
get annoying, but with drums I don’t

have to worry about that. I started
playing as a kid and it helped me get
my anger out. It’s a lot more dynamic
and expressive in a way”

COMMUNICATIONIS
OVERRATED. Barlow: “With
Dinosaur Jz. we never talk about music.
It's the most instinctual and confident
band I've ever been in_ J can be very
specific about certain parts but beyond
that, it can be like working in the dark.
Like being blindfolded or something.
You'll ask him, “‘Where’s this song
going? and he’ll aay ‘T don’t know?
Do you have a vocal melody for this
song? ‘I dor't know’ ({aughs). 'm
comfortable with it because it works
musically but on a personal level, it
was painful, Early on, I would really
take that personally. J didn't like me
and I still think he doesn’t to thie day,
but it’s a much bigger picture than me
and him now. It involves other people -
friends, families and people who really
like what we do. I think we realised the
value of that so it's much easier to
avercome that issue.”

Mascis: “At first, Lou wouldn’t talk
and that was fine with me. But then he
started to be more into communicating
and it was then that our problems
actually started!”

| “KIM GORDON FROM SONIC
YOUTH TOLD ME ONCE
THAT I MADE THE GUITAR

SOUNDS TOO LOUD!”

DAIRY PRODUCTS ARE
ESSENTIALIF YOU'RE TRYING
TOLOOKLIREAGOTH.

Mascis: “I was a huge Nick Cave fan

at the start of the ‘80s. Hardcore

punk was kind of dead 8o The Birthday
Party felt like the next step. It wasn’t
like anything else - it was still really
aggressive, but not the same as hardcore
punk. They played in Boston once but it
was a couple of weeks before I got into
them, 80 I never saw them. ] even wore
my hair like Nick Cave.  used to put egg
whites in it to make it stick up, but it
would make thig flaky stuff when it
dried up. It looked like dandruff.”

BEING A SOUNDMANIS A
TOUGH GIG., Mascis: “1 did the
sound for Nirvana at this hippy college
in Amherst once, It was after ‘Bleach’
came out and Chad Channing was still
the drummer. This gixl who worked

at Sub Pop was there and she said,
‘(Adopts whiny voice) I can’t hearthe
vocals! I was like, ‘Yeah, well tell them
to turn down the guitars!” Around the
same time, | did the sound for My

Bloody Valentine at Maxwell’s in
New Jersey. There was this guy with
Kevin Shields who said, ‘I think the
vocals are toe loud, turn the guitars up’
80 I cranked it and half the pecple left

I think Kim Gordon from Sonic Youth
was there and she was like, (Adopts
same whny voice) J, you made it toc
loud!” Those were the only times I've
ever done sound, [ don't think I was

cut out for it.,.””

DON'T HOLD ON TO OLD BEEFS-
ESPECIALLY WHEN THERE'S
ABIGGERPRIZE TO BE HAD.
Barlow: “Once Our Sand Could Be Your
Life [Michael Azerrad's scintillating
book about the American underground
music scenein the ‘80s) was done

and ] read it, | was s0 sad about the
Dinosaur Jr chapter because I'd made
a special effort to make sure I said the
worst things about Dinosaur and came
up with the most uncomfortable
anecdotes. So seeing it in print just
depressed me. But when the reunion
thing came up as a possibility, ! wanted
to try to change that. [ realised that it
would be sad if al! that stood in the way
of Dinosaur Jr
rekindling our
spark was my
personal
stubbornness.

It was at atime
when J started
showing up again
too, so it was
clear that something had changed and
he'd become the... un-Satan {loughs).

I figured that I should try to drep the
grudge I was holding. The music and
the money have taken over. Money
obviously matters. It’s survival. When
you talk about demand, you're talking
about money but even if there wasn’t
a8 much money involved, then I would
have certainly stepped onstage with
these quys anyway.”

DID YOU KNOW?

H Originally, Dinosaur Jr were called
Mogo and featired four members -
Maccis, Bariow, drummer Murph and
asinger called Charfie Nakajima. Maccis
didn’t want Makajima In the band so he
dishanded Mogo and secretly reunited
with Murph and Barfow just days Later to
foern Dinosausr Jr

H Murph did a stint In The Lemonheads
during the mid-1990s, Inchuding playing
on the vast majority of 1996 album ‘Car
Button Cloth”

M The ‘7 InJ Mascls starnds for Joseph
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Precious mettle

THE FAMILY JEWELS
679)

MARINA & THE DIAMONDS

9

Ms Diamandis mixes sparkling pop with
beautiful darkness for a debut that dazzles

MEs first encounter with

Marina Diamandis took

place just over a year ago

on a grim winter’s evening

in a Soho coffee shop. Cn
the cusp of releasing her debut single
with independent NY-Lon label Neon
Gold - a corking AA side of Mowgli’s
Road’/*Obsessions’ ~ Marina sparkled
through the bleak midwinter like
the most popular girl at school but,
endearingly, also the most goofy.

Cackling almost constantly, she

breathlessly told us how she was going to
rope in a choreographer for her high-
camp live shows, during which she'd be
wearing a fittingly extravegant selection
of poufy ballgowns and regal Elizabethan
neck ruffg, Then there was the idea for
her fantasy band merch - tailormade
corsets covered in Swarovsld crystals,
of course - and most nuttily thrilling of
all, plans to play at the American MTV
Awards in three years’ time, Now, when
most artists who are so green they’re
practically gpitting salad and shitting
grass suggest something as patently
ludicrous ag parading on a global stage
without having even released their first
single, the anly acceptable reaction is
to stifle your laughter before ordering
them to sweep up their shattered dreams
and kicking them in the direction of the
nearest Job Centre. But Marina didn't

42 NME 13Fobruary so10

deserve such treatment. Behind her
laughter was steely determination and

a glint in the eyes which made you
believe it might just happen. There was

a near-fully forrmed pop star right in front
of our face and no-one else in the room
knew it except for us.

Now, 13 months or so down the line,
Marina's talent isn't 86 secret. Bumped
into rznner-up position on two counts
by Ellie Goulding - in the BBC Sound
Of 2010 poll as well a5 the Brits’ Critics’
Choice Award - Marina has at least
beaten Goulding when it comes to
release dates, letting her debut full-length
album loose a cheeky week before the
‘Starry Eyed’ chanteuse.

An album with a distinet dual
personality, Maring’s dazzling The
Family Jewels’ pitches the confident,
MTV Awards-headlining superstar of our
dreams against a more self-deprecating
girl next-door Marina who's dead set on
Supertramping and vamping her way out
of herfug

Asking ‘Are You Satisfied?, the album
opens with a fluny of vocal acrobatics,
as Marina works her way dramatically
across & genius, soaring pop opera that
gives Cyndi Lauper’s ritzy histrionics
a run for their money. Riding the same
new wave of hen-night pop as Music
Go Musie, lyrically it serves as the first
dip into Marina’s shadowy psyche, with

incongruous lines like “/t’s my problem if
Thave no friends and feel I want to die”.

Dark, questioning themes seem ta be
Marina's speciality, and when delivered
in her distinctive tremulous tones, they
carry a weight that other chart-friendly
acts would find hard to bear. “I'm
a troublec one and I'won’t be forgiven/
Gutlty on the run and I'know what I have
done”, she quivers on the hercically
charged ‘Guilty’. It comes straight after
the equally bombastic and introspective
‘Numkb’, on which a choir of moody
Mannas aing about sacrifice over
swooning strings and trembling piang,
shining with the vibrancy and technical
triumph of & ‘Running Up That Hill*-
era Kate Bush. A pleasant surprise for
anyone who was expecting just ancther
laboriously kooky’ pop maiden.

Just as luxuriantly troubled is the
glorious ‘Obsessions’, which sees
a harried Marina breaking down in
the supermarket while choosing “what
packet of crackers to pick”. More
downplayed but no less effecting it’s
a towering, clever beast that grabs you
by the heart and mind at the same time
and then takes you outside and offers
you a cheeky bit of keyboard ska for
good measure.

“The Cutsider’ offera more self critical
gloom aver Lycra-tight beats which could
have been nabbed from Lady Gaga, but
are laced with a darkness that makes
them unmistakably British. “Feeling like
a loser/Feeling like a bum/Sitting on the
outside observing the im”, she coos on
the track for which she made producer
Liam Howe give her a rumoured 486
voca) takes,

Of course, there's high-energy,
somewhat friendlier fodder here too, with
single ‘Hollywood' twiddled to perfection

by sive/Kylie/Spice Girls supremo Biff
Stannard Raining down on the ears like
an explosion of sonic confetti, it boasts

a chorus so killer it should probably be
investigated by the police. Announcing
its arrival with a geeky, unselfeonscious
guffaw, the stereotype-smashing fempop
of ‘Girls’ provides further cap-doffing at
the stilettos of Gaga, plugging into Ms
Germanotta's nonsense lyrics with gobby
“blah bluh"s and “nah nah”s. ‘Shampain’
- which shares the prize for the album’s
worst song name along with ‘Hermit The
Frog’ - transcends its duff title and looks
straight to Abba, while the tribal stomp of
‘Mowgli’s Road’ and T Am Not A Robot’s
dreamy Bladerunner bop prove how
important variety ja in Marina’s musical
pick’n’'mix.

‘The Family Jewels’ was originally
conceived as a 12 track album, and ‘Oh
No!' was mastered and added so late in
the game it has to be emailed over to
NME as it’s not included on the original
promo CD. With Phil Collins drums and
yelping Lene Lavich vox proclaiming
“I'm gonna live, I'm gonna fly/I'm gonna
fail, ’m gonna die”, it's the perfect
summation of & singer simultanecusly
wracked with doubt and unfsilingly
secure in what she's produced. Frankly,
with a debut this astonishing, we think
the time for Marina to stop worrying
is here. Leorie Cooper

DOWNLOAD: 1) “The Outsidar’ 2) ‘Are
You Satisfied? 3) ‘Girls’

NME.COM 8

Watch an acoustic performance af
‘Hollywood’ at NME.COM/viden
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Namechecked by Vampire
Weekend, pally with Hot
Chip, Peter Gabriel is as
coo! now as he's ever
been. ‘Saratch My Back’
repays the compliment to some of his
younger admirers by covering their
songs - i a curiously tensa orchestral
style, sans drums or guitars. His sparse
approach and profound voice
accentuate the rich imagery of Bon
Iver's ‘Flume’ and the eerie inertia of
Arcade Fire's ‘My Body Is A Cage’, while
turning established classics like Bowie’s
“‘Heroes™ into symphonies of
uncertainty. But although the record’s
more substantial than, say, The Hot
Rats, there's still a whiff of novelty
ahout it. Next we need to find out if Pete
can fully justify his reappraical with an
album of his own stuff. Saw Rickards
DOWNLOAD: ‘Mirrorball’

VARIOUS ARTISTS
GLEE: THE MUSIC VOLUME 1| coumna)

TV's tales of the struggles
[ of a good-hearted teacher
@@ making stars of misfit,

muslcal-theatre students

makes for compulisively
watchable teily, The sheer LLZ at
hearing the New Directions? cholr break
Into ‘Goid Digger* and not, say, ‘Memory’
Is huge. i the hallowed halls of Wilkam
McKinley High they feel like appropeiate
dramatic devices; campy, ongue-hn-
cheek and as subversive as the show
[tself. As songs, the 17 here stand up;
who could argue with stalwarts by
Jourmey as well as modemn classkes such
as Jazmine Sullivan’s ‘Bust Your
Windows’? Out of context, however, the
Giee renditions are as rebeflious as one
of Dappy's hats. On screen they might
work, but on record they're too teeth-
rottingly sweet. Priya Ean
DOWNLOAD: "Bust Your Windows’

SWANTON BOMBS o
MUWDO AIMBO AND WURDER tesr)

There’s something
incredibly endearing
about a band who seem

other they must have been
jamming since a pre-natal age. Swanton
Bombs’ ragamuffin blues-rock manages
to tread the difficult line between
ramshackle abandon and technical
proficlency to a level that far exceeds
expectation. This LP has a level of
confidence and ease that suggest the
duo have been honing their talents for
years. The likes of single ‘Viktoria’ and
the glorlously cold-hearted ‘Calm Down’
display singer Dominic McGuinness’
40-a-day wall to full effect, while closer
“Tanks’ s a brilllantly maniacal guitar
stomp of old-time rock’n’roll; so, askie
from the odd floater, the resultlsa
surprisingly accomplished affair indeed.
tisa wright

3 DOWNLOAD: ‘Waistiand’

Lot (6]

Scandinavians love old
British stuff like red
phonehoxes and shit

drugs. Norwegians (WAK's
anglophilia plays true to
form, treating us to the kind of brilliant
earty "90s powerpop so rarely done on
this Island these days - like the Mary
Chain shoey drone of ‘Golden Years’. But
like so much of Britain's naffoess, it’s
the Americanisation that spoils it:
Sufjan Stevens’ contribution to five
songs seams nothing more than token,
and there’s even a careless nod to Kada
Surf on ‘California’. With more fuzz and
less whining , this could have been
a ciassic. But if this is the early '90s
repeating itself, then Oslo will
eventually swing. Let's move there just
in time for @asis and a whole Norsepop
revolution to Kick off. Matt Warwick
DOWNLOAD: ‘Golden Years'
i (7
HOLD TS GHOST
OITERRAMM TRAGMIS NS
Portland-based quintet
Musée Mécanique appear
too outwardly fragile to
withstand 21st century
demands, Grieving the
passing of simpler times via a thrift-
shop of salvaged instruments, their
debut album’s faraway folk-pop Is
driven by downcast agelessness that
renders it almost antigre. Simple
sentimentality és bypassed for
something altogether more haunting.
However, frontman Micah Rabwin's
half-defeated honesty is sadder than
a music-hox on downers. The parting
musical saw apparitions of ‘Our
Changing Skins’ confirm that disciples of
Sufijan Stevens-style whimsy have new
candielit torchbearers to get teary-eyed
over, Adam Kesnedy
DOWNLOAD: ‘The Propeliors’
. ©
DRUNMING FOR PISTOLS (nex)
The idea of married
couples making sweet
musi together can often
seem twee, but the reality
55 of this betrothed duo is
impressively robust. Made up of Christa
Meyer and Tim Kelley, the Chicago-
based pair’s seductive listening owes
wmuch of its potency to Weyer’s rich,
treacly vocals. Opening the record with
a tequila-infused coo on the Bad Seads
stomp and bar-room blues of ‘Song Of
The Moon’, she works her way through
“Tamar’ kike a particularty slinky Polly
Harvey before slipping dreamily into a
Mariachi-inflected version of Jefferson
Airplane’s heavy '60s psych on ‘Arcadia’,
Kelley has his roie to play too, pulling off
an elegant, countrified croon on ‘Settle
Down Belinda’ and wowing with simple
spiritual storytelling on ‘Seven Souls',
Delicioss, Leonle Cosper
DOWNLOAD: ‘Arcadia’

FIELD MUSIC
* FIELD MUSIC (MEASURE)
(MEMPHIS INDUSTRIES)

A‘(
-

The brothers Brewis cram in a wealth of
highbrow fun, but no huge surprises

hat'sabandtodo
post-post-punk? Rather
like post-post-pub
drinking, the name
itself suggests
diminishing returns. But Field Musie
have gone a long way towards
answering precisely that question,
eclipsing the ‘angular’ comparisons
which have been flung their way with
a skewed, baroque-pop sensibility and
perverse penchant for 708 FM rock.

With such a cerebral spipronch, the
mass-adoration afforded Tyneside peers
like Maximo Park and The Futureheads
was never on the cards. But appoctumnity
knocked with 2007’2 bar-raising second
LP “Tones Of Towr’, the proverbial
carrot of increased reknown arriving in
the shape of a support slot offer from
Snow Patrol. The response was bizarre:
promptly calling time on the band, the
trio issued a cryptic retraction via their
webasite by way of apology to distraught
fans (“Field Music aren’t going to be
over, because we've already got a bank
account under the name”). Brothers
David and Peter Brewis put out a pair
of acclaimed solo albums - each abetted
by the other sibling - before inally
reconvening with this 20-track double
album in tow.

What's more, with founding cohort
Andrew Moore now-departed in pursuit
of his Michelin stars as a trainee chef,
‘Field Music {Measure)’ is entirely the
brainchild of the brothers Brewis, From
all this tumult, can Field Music emerge
triumphant a third time? The short

answer is yes, evenif‘..(Measure)’
doesn't exactly feel like the creative
stretch it might have been. All the
elements we've come to expect from a
Field Music record are present here - the
syncopated, white-collar funk, the
oblique song structures, the alternately
airless and exuberant odes to the
quotidian grind. But genuine surprises
are few and far between.

‘In The Mirror’ sounds like it's lingered
a little too long in the coenpany of its
own reflection, with its nervy keys and
lonesome, cat-call guitar. The title
track’s pure Peter Brewis; all sawing
strings and pulsing beats. A big part of
the band’s appeal remains their ability
to twist unfashionable influences into
unexpected shapes - listen closely to
‘Let’s Write A Book”s sinister funk and
you might equally be hearing Phil
Collins drumming his baldy little heart
out on Peter Gabriel’s equally dark
‘Intruder’. Meanwhile, *‘Share The
Words’ channels prog misfits King
Crimson’s deranged ‘Elephant Talk’
And yet, even with so much to admire,
the band’s limited affective range means
momentumn isn’t always maintained.
Maybe they’re fighting shy of a decent
balled or two, or even a bulletproof
chorus that would put thejr wizardry
beyond dispute, But post-everything
that’s gone before, it’s great to have
them back. Alex Denney

DOWNLOAD: 1) ‘Let’s Write A Book’
2) ‘Them That Do Nothing’ 3) ‘Share
The Words'
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Dev

- LIGHTSPEED CHAMPION
m LIFE IS SWEET! NICE TO MEET YOU
3 {DOMING)

Mercurial

7/

Breaking out of nerd balladry, he embraces
multiple genres — and it kind of works

f Kasabian are Quentin Tarantino
{loveable geeks trying to be tough
bays), and Coldplay are Steven
Spielberg (parent-fesring geeks
trying to be good wittle boys), and
Uz are James Cameron (spoilt brat
geekyirying to play God), then Dev
Hynes is Wes Anderson, the Gber-nerd
simply revelling in his own geekdom
His second album is a knock-kneed
cousin to Anderson’s Rushmore, in
which he plays the diligent scholar at
the mercy of his loins and his hot heart.
‘Life Is Sweet! Nice To Meet You' has
Hynes plucking songs of a more
outgoing ilk than the country-folk
introversions of the first Lightspeed
album, ‘Falling Off The Lavender

Bridge’, from his mountainous pile, This
change in attitude i3 marked by the
gregarious opaning up of his sound,
with his usual lo-f approach
ernnellished by big choruses, glam solos
and stirring orchestrations; imagine
‘Wocdy Allen singing Rufus Wainwright
in Glee and you're just about there,

For that reason it’s initially quite
irritating, enough to stir a vague desire
to nick the album’s dinner money and
give it a Chinese burn. As with Buddy
Holly, however, look a little closer and
you find a raging testosterone tornado
behind Dev’s glasses. The highfalutin
violin-plucking moments on ‘Faculty
Of Fears’, in which he relates his
struggles with a girl to “the theorems of

Pythagoras”, saon lose their archness
as you come to understand his self-
deprecating playfulness. Even ‘The Big
Guns Of Highsmith', a song which
instinctively caused projectile vomiting
across the NME office walls when first
played, actually works pretty well It
has a refined baroque piana backing
which is undercut by a chorus that has
Hynes dramatically sighing, “Hurts to
be the one who's abways feeling sad”
and being met by this response from
a male voice choir: “OH JUST STOP
COMPLAINING” It ends with Dev even
getting on his own nerves, muttering,
“Hurts to be_. the one... pfif" as it fades
out. Alright, it's very musical theatre,
but Hynes has developed a knack of
bringing his songs back fromn the
brink of nausea by sudden bursts of
inspiration; out of nowhere in
‘_Highsmith’ comes a remarkable sci-fi
synth solo which transforms it from
Spamalot into Ladytron’ by Roxy Music.
‘When he lets his melodic gifts truly
loose, on ‘Romart’, the result is
breathtaking; the outro alone tickles
your spine "til you want to ery milk and
then use it to make a strawberry

milkshake. It's as if Dev is somewhat shy : .

of his talent, choosing to reveal itonlyin |

small doses to those he trusts, and those
who will persist through the silliness
smokesgcreen. Such folk will be rewarded
with T Don’t Want To Wake Up Alone’,
a gorgeous hymn for dreamers, and
‘Madame Van Damme’, a despairing
mantra for pretend suiciders. The
flipside of his scatterbrained charm
offensive, however, is thatnot only do
individual songs skip all over the place,
but he plays musical hopscotch acrosa
the entire album, as if his songwriting
itch is constantly moving out of reach.
He leaps from grungy country-rock on
the opening ‘Dead Head Blues’, over to
wintry Scott Walker-style brocding on
the nct entirely convincing ‘Smooth Day
(At The Library)’, and campfire country
and western on the more successful
‘Sweetheart’. One consequence of this is
that the album can feel a little shallow,
as he carelessly breezes from one genre
to another. Obviously aware of this, he’s
included two instrumental
intermiasions in an effort to cover up the
gaps {much as Wes Anderson does), but
it’s a testament to his abilities that the
album's disparities hang together at all.
Dev Hynes is off on his own mad
little trip, his superhero alter-ego
Lightspeed Champion giving him the
confidence to shake off the specs and
increasingty display the swaggering
songwriting talent hiding under his
pyiamas. ‘Life Is Sweet! Nice To Meet
You’ may just be the bottle rocket that'll
fly through the letterboxes of the nation
and eagerly explode for the whole family
to coo over, but even if it does bugger
all business, who cares? Personality
doesn’t get you laid by the many, but it
will get you truly loved by the few.
Martin Robringon

DOWNLOAD: 1) ‘Romart’
2) ‘Dead Head Blueg’ 3) ‘I Don’t
‘Want To Wake tUp Alone’

Festival in 2007 that the

Glaswegian outfit had
some unfinished business. So abrupt
and regrettable was their departure
from the post-rock landscape it's litta
surprise two of the band’s membars,
Craig B and lan Cook, have regrouped.
Thaey stili possess the furious traits of
their former musical exploits, but The
Unwinding Hours have taken their
sound to new heights on an album that
delicately caresses battered hearts. It
also has a2 melodic finesse that is as

Jﬁgatb'mtland'st:onnect

comforting as it Is overwhelming to all
your emotional facets, as ‘Sofstice’ and
the sonically life-affirming ‘Peaceful
Liquid Shell affirm. Ash Dosanih
DOWNLOAD: ‘Peaceful Liquid Sheil’

TREVOR MOSS & e

HANNAH LOU

TREVOR MOSS & HANMAN LOU oot

This Is the first offering
f’ fvom the husband and
i )’} wife duo since telling thelr

! Indigo Moss bandmates to
folk off. while it could’ve

| been ‘the defining moment’ In musk’s
| recent country revival, sadly it's unilkely

to drive you to become a DIY hoedown-
hawker - the pair are too low-key,
favouring acoustic crooning over the

i knee-slapping splendour of thelr former

i incarmatior. The pair undoubtedly have

; charm - Yrevor Moss sounds ftke

| Wolfmother’s Andrew Stockdale taking

: Jack White for a planic on *England’,

| while Hannah Lou’s silk-laden lungs

i have a hypnotic sweetness in ‘Sally Took
i The vory’ and ‘Ruth Drink My Whisky* -
. but ultimately, you simply long for

i a banjo. Sam Rowe

| DOWNLOAD: ‘England’

MAY THE BRIDGES | BURM LIGHT
THE WALY (RLswx TS

sbap4 Making TNPS look like

(- a bunch of Johnny-come-
- iatelies in the unkikely pop
L instrument stakes, Ralph
Cumbers returns for a
second Bass Clef albian toting his trusty
trombone, an unwieldy-looking tool
with which to reaiise his wonky vision of
party music. if the brass slides get in
the way of triggering {aptop blips and
bieeps, the deep soncross sound lends
itself perfectly to Clefs terrific
hedroom-reared sound; Hackney
camival music that rolls out a

: Procession of precise two-step heats,
| skanking rhythms, bass with more

plumage. Apparently there’s a Theremin
In here too, bart, you know, that's a bit
okl hat now, Chvis Parkin

i DOWNLOAD: ‘Heartbreak Soca Cascade’
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IKONS
(SERVICE) 5
. Bilting itself as “a neo-
power-kraut galactic
. dramain three acts,”

you'd think we were in

for the musical equivalent = g%

of HG Wells’ War Of The Warids on
(kons' debut. As it stands, these six
young Gothenburg chaps may have
overestimated their abilithes a tad -
rather than any new space-penetrating
territory, they’ve stuck to familiar

motorik patterns of yore, adding a synth

sheen reminiscent of The Horrors’
‘Primary Colours’ (although this was
recorded first) and some precisely
hammered-out prog. It charges along,
wide-eyed with wonder at the

magnitude of the great beyond. So no
of fiture greatness. Laiya Snapes
DOWNLOAD: “The Hawk'
THE GOLDEN ARCHIPELAGD (MATADOR) 9
§ . " Dispeliing any notlon that
orchestral indie-rockers
are merely an Okkervil

glant leaps, but a step in the direction
SHEARWATER
Jonathan Meiburg’s
River side-project, this

album Is not for the faint-hearted, Where |

2008’s ‘Rook’ took Melburg’s bird
ohsesslon as a start point for terror and
hearthreak, each of the 11 songs here
takes a psycho-geographical jaunt
through one of the world’s islands asa
way of exploring human impact on Earth,
You don't need to know that to swoon to
the dawn-light delicacy of ‘Meridian’, the
piano-rippled grace of ‘Hidden Lakes’ the
chest-swelling rush of ‘Black Eyes' or be
twisted up by the soncrous keen of
Meiburg’s voice, somewhere between
Rufus Waimwright and Antony Hegarty
on the tense, fractious ‘Corridors’,
though. Emily Mackay

DOWNLOAD: ‘Hidden Lakes’

Xiuxiu

DEAR GOD, | HATE MYSELF

{KILL ROCK STARS)

rrather, dear God, thank
you for Jamie Stewart,
frontman and only
consistent member of San
Jose noise pop titans Xiu

i Xiu (pronounced shoe-shoe) throughout

! their confounding eight-year existence.

| Let's takea momentto ponder that

i openly bisexusal Jamie is perhaps the

i world’s least celebrated epicene pop

: star; a man so wispy and seemingly not
i of this universe he makes Patrick Wolf

i seem like your plumber. A man who

i recently provided a voiceoverto the

: experimental movie Hallelujah! Gorilia
i Revival. A man who, when not making

i music, runs a non-profit operation that

i brews and distributes moonshine to

i homeless people,

. What’s more, this, his band’s seventh

: studio record and first since the

The holy shit

departure of multi-instrumentalist
Caralee McElroy to Philadelphians Cold
Cave in mid-2009, is perhaps the best
vehicle for Jamie's talents yet. Sure, it'’s
as odd and sometimes as disturbing as
Xiu Xiu ever have been - the title tune
sounds like the Manson Family singing
hymns in church, ‘Apple Brain' sounds
like the theme from the old Maric games
reimagined by Bauhaus - but there are
pleasant moments of accessibility too.
Consider standout tune ‘Chocolate
Makes You Happy", now censider that
one of the bonus tracks on Xiu Xiu's
last release (2008's “Women As Lovers”)
was a song entitled ‘There Are Two
Men In A Red Mercedes Trying To
Rape A Woman In My Parking Space’.
The light wit of ‘Chocolate..”,
comparatively speaking, suggests that
Jamie’s band might actually be

[ —————

— a1a sen mpes snes avreen vepnireae v

- Weirdo noise-pop icons make their most accessible record yet

considering growing their fanbase a bit
this time around.

Because let’s also ponder that, as much
as a particular demographic looks to
Xiu Xiu for their bizarre adventures in
sound, much of their appeal comes from
the fact that Jamie Spencer is a deeply
funny man. This is the guy after ail,
who just wrote the couplet: “Chocolate
makes you happy/Like a credit to the
race/Asyou ruminate in the arms of
cocoa/On the fatness of your face”.

So no need to hate yourself Jamie,
you've just made the decade’s first
avant-garde/light entertainment
crossover record, and perhaps given
yourself the recognition you've truly
long deserved. Jumes McMahon

DOWNLOAD: 1) ‘Chocolate Makes You
Happy’ 2) ‘Gray Death’ 3) Falkland Rd’
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- THIS WEEK...

Ash Dosanjh heaves a sigh over
: the last hurrah of ber Scottish
i indie darlings

[WELSEI YATSURA
EVERYBODY LOVES URUSEI YATSURA (o, 2009)

t's said that laughter is the best
medicine: it soothes by bringing
insight and tolerance. Adding
irony into the prescription
merely brings a deeper, if less

2000 the Glasgow four-piece threw
irony to the wind. They called their

‘Everybody Loves Urused
Yatsura’, knowing full well it was far
from the truth - well, almost.

Not that ‘Everybody..." was without
a sense of humour. The CD version
of ‘Thank You’, once played on
a compurter, carried with it the
coded message “Hail Satan. Lick

friendiy understanding, a more bracing  This fuzz-pop gem may not have carried  his cloven hoof”.

cure. No-one knew this better than
Urusei Yatsura. Once upon a time
they were endorsed by the late,
great john Peel for their nalve and
energetic indle-pop. Their early
records were awash with cutesy lo-fi
sci-fi; teenage angst wrapped in the
hearty embrace of shimmering pop.
It was fleeting. It was danceable.
And above all it was knowing fun.

But elght years’ worth of slogging in
toilet-howl venues, label trouhles and
waxing and waning media appreclation
can take Its toll on witty spirits - even
with a band with a heart as big as this lot.

With their third and final atbum In

Had Urusei been that
bit bolder back in 2001,
who knows what else
they could have achieved

with it impossibly adorable singles such
as ‘Kewples Like Watermelon’ and ‘Hello
Tiger* but it was an impressive move
away from the Hchy kitsch of their
former albums that saw them entering
aphasein thelr musical career that was

endlessly, f vainly, hopetul,

From the thunderous :
distortion of opener ‘Louche 33, :
to the promise offeredinthe
delicate twinkles of “Eastern
Youth'; from the angsty
‘Faking It’ to the laconic
siacker-generation essential
‘Superdeformer’, ‘Everybody...!
was an album that was leading
indie music of the time toits
experimental |Imits.

There's that other saying that fortune
favours the brave. Had Urusei Yatsura
been that little bit boider back n 2001
and kept on going, who knows what else :
they mlght have achieved.., i
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. Gould deserves a medat:
: Ellie battied through
taryngitis to play

UPFRONT AND BACKSTAGE

revolution By

' ELLIE GOULDING/DAISY DARES YOU

TABERNACLE, LONDON
Despite a dodgy throat, the Sound Of 2010™ still offers JEEESS ’

Y. SATURDAY, JANUARY 30

enough gentle promise to prove the star-gazers right .
A Y "",

Llie’s nat well(ie). Twitter tells us so. forward, emphasising the conditional are we to be emotional?”) !

She’s got laryngitis. She'll power on, “I would” of the chorus, rather than the and which urges her to lose = -

but it'll be a shorter set. Fair enough. dehnite, implied “I will®. She softly segues cantrol on ‘Starry Eyed". g -

While Ms Goulding mainlines Lemsip  into “The Writer’ - a striking plea for She leaves the guitar in M

backstage, newcomer Daisy Dares a creative partner, willing to stand alone, favour of drums on the final \
You opens. More grungy than her glossy bt unsure of her position. two songs and transforms
production lets on, it’s all a bit Kelly O meets Though she lacks the chutzpah of her entirely. Spurred by the her Lemsip Max

Skins. She’s the real deal though, A synthy, opening act, theres something intrinsically rhythm in her hands, she ~ P
dirty version of ‘Who Will Buy? from Oliverfis  charming about Ellie. Forget the hype, forget dances and, for the first time ~ss—=m——

pleasingly more Bill Sikes than Nancy, the producer and focus on the person. all night, captivates. With an acoustic guitar,
After a brief pause, Ellie enters. Smiling,she  Bashful yet quietly confident, ghe combines she’s a pretty girl with a pretty voice, Sans

launches into an energetic version of ‘Guns a willingness to bare all lyrically - doubts, strings, she turns into an entertainer.
And Horses". It's slick, and her distinctive fears and hopes - with a voice that has an All evening, the zoom has been filled with
vocal is strangely self-remixing - she warbles  in-bujlt tremor. The tremor - part trademark, murmurs about the Brits and the BBC Sound
back and forth like Grandmaster Flash has part talisman - adds not only texture, but Of 2010 poll. While tonight won't hush the

5 set up shop in her larynx - but her heart's a background to her songs. It’s an echo, haters, it certainly showcases encugh to

[l notinit. Each ad-libbed “awoo” feels a conscience which questions convention on make things interesting. The sound of '10?

Fll cautious, 8 glance backward rather than ‘This Love (Will Be Your Downfall) (*Who Well, it’s only February... Aitbhe Malone
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Milke Snow take
thelr 2ebra fetish
to extremes

Ice surpris

MIIK
5CA ONDON
LUESDA 1:1:

[

207

The “faceless’ outfit finally reveal themselves to
be a great - albeit weird - party band

t would seem even the most ardent Miike
Snow fan hasn’t the foggiest idea what
the band look like. “I think that’s him,”
says a girl behind us, wrongly identifying
the tiny roadie fiddling with a mie as
American frontman Andrew Wyatt. But after
years spent toiling in pop’s boiler room,
stoking the fires of Britney, Kylie and Daniel
Merriweathera careers, you can't blame these
three anonymous musical craftsmen for
wanting some proper, recognised-in-Tesco
fame to call their own. So tonight, this faceless
band will open thernselves up by - clever this
- removing their uniform white masks
For all its heavy-handedness, it’s a symbolic
trick that auggesta two things about Miike
Snow: a) they might be a bit deeper (and
knowing) then those superstars they write for,
and b) they might be rather fond of Take That
Not just that man-band’s recent use of the
white-faced mime routine as an expression of

the smoke-and-mirrors reality of pop, but also
Gary Barlow’s way with bracing pop hooks
and uplifting melancholia. And it's these two
sides that do battle in Snow's set tonight: an
expressive, left-of centre sensibility that sees
Wyatt stride about like a hybrid of Viggo
Mortensen and Sebastian Tellier, his hair long
and his facial furniture unruly, while hia
Swedish counterparts bolt the dreamy jangle
of Peter Bjorn And John and gentle psych-
rave of Arumal Collective to Prince-ly funk,
widescreen soft-rock and electro bangers that
display an innate desire to get high-street
shoppers involved in the party.

This same battle was fought earlier on, when
Theophilus London, & nattily dressed
Brooklyn rapper, ambled on to knock seven
bells out of a drum, erooning and rapping s
he thwacked away. We were with the eccentric
dude from the off, as he segued effortlessly
from sweaty rhymes into sweet saul over
awall of thumping electro. But his compulsion
to screech and move madly as if - likke Russell
Tovey’s lycanthrope character in Being
Human - there's a proper woo-woo barminess
knocking at the door, was more than enough
to temper any cliché.

Following him, Miike Snow could have
sounded a little conventional and
overwrought, as the frosty, nuanced sound of
their debut gives way to whimsy on ‘Burial’
and popper-addled hi-NRG bests on'A Horse
Is Not A Home’ and ‘Animal’. But like a
brigade of Trojan horses, each song disarms
youin its friendliness while possessing, at its
heart, a genuinely weird threat. They should
feel proud to show their faces. Chris Parkin

up with this NYC's
outfit’s trailblazi

while they were
away, but APC have

TRE LEWSGTER,
LONDOHN, 01/60

Stevie Nidks school

of mysticlsm, myt|
and magic, it's easy

YOUTH QUAKE

A WIKEN!/UNICORN
!ﬁhucm
SCALA, LONDON

WEDNESDAY, FEBRUARY 3

uch like thelr dance-punk
granddaddies The Prodigy,
Hadouken! have a knack for
in-your-face flerce-some live
shows. Sniff at their {rather patchy so far)
recorded output all you like, bt it’s hard to
dismiss the booming sonic force and heart that
make up a performance from this ridiculously
energetic five-piece. Hadouken! are, put
simply, killer gig fodder.

Of course tonight is no different, despite the
fact they follow a skinny Scot in a ‘wacky’ fivry
hat known as Unicorn Kid. His eight-hbit
Deadmaus-on-a-budget schtick is the kind of
happy hardcore you'd find Mario and Lulgi
popping pills ta on your latest console. This
City's growling riff attacks, meanwhile, promp
sudden bursts in the circle-pit - even the giris
are getting in on this one.

But the Scala masses save their adoration
proper for the headliners, who skulk ontoa
dramatically unlit pitch-black stage and plough
into arelentiessly frenetic set awash with
lasers, strobes and, erm, a giant dancing
rodent. Yes, Swagger Mouse joins Hadouken!
during ‘Crank It Lip’ and proceeds to swing his
tall like a giant pends; a cringeworthy low point
in the evening that Is swiftly saved by the
power three of ‘Liquid Lives’, “That Boy That
Girl’ and “Turn The Lights Out’ making utter
carnage of the crowd. The furicus, gleefully
aggressive delinguent energy of tracks from
new athum ‘For The Masses' is delightfully
brakniess: frontman James Smith unwlsely
attemgits to be smart on several occasions -
and falis. “This one is dedicated to the people
who snorted too much coke in the *90s,” he
quips to asea of blank faces. it's ashame,
because on this crrent live form and with this
devoted a following, Hadouken! could he a
generation-altering youth movement, They
should ditch the silly stuff and just get on
with it. Camiita Pia

EMILIE BAILEY/DAN REID
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JAPANESE VOYEURS

BARFLY, LONDON
TUESDAY, FERRUARY 2

eenage goths are usually seen only on the
streets of Camden, hunting for change to
spend on dodgy leather smelling of dead
dog. This evening, though, they’re huddied
within the cramped confines of the Barfly,
looking surprised at finding themselves indoors and
ill-at-ease among the usual clientele. “It's a bit of
a different scene in here tonight,” one punter can be
overheard muttering at the bar, Don't fret, sir, The
Automatic make their - ahem - triumphant return
here next week, You'll feel less frightened then.
While most of London has been revelling in the
bliseful clean-cut precision of The xx and raising
a fist to the stern tribal beats of These New Puritans,
Japanese Voyeurs have been spearheading a grunge
revival in the capital - and tonight they play to their

48011

§ 13 February 2010

largest audience yet. They open with You're So Cool,
an ode to that time-honoured tradition of tormenting
your playground crush, but with hair-pulling
substituted for a swift kick in the crotch. Meanwhile,
Romily Alice’s vocal caterwauls from eooing to
screeching and ia propelled by lurching keyboards.
‘Blusk’, meanwhile, with its references to murky
happenings “down by the water” conjures the image
of a feral PJ Harvey. Not that such superlatives are
likely to bring joy to Romily. Head down and furiously
thrashing her platinum blonde lacks, she barely
acknowledges the crowd throughout, with only the
smattering of whistles that greet the flesh-eating
guitar niff of ‘That Love Sound' able to prise apart her
jaws into something regembling a grin.

But while even a mind as astute as TS Eliot wasn't

shy of plundering a line or two from an artistic
forbear, even he may have bauiked at some of the
pilleging committed by Japanese Voyeurs. It's not
just the Nirvana-pinching title of ‘Dumb’ that gives
the game away - their grunge blueprint couldn’ be
any clearer if they played beneath a giant mural of
Kurt Cobain clad in Mudhoney T-shirts and
substituted their lyrics for a live update of Courtney
Love’s Twitter feed. Ending with ‘Smother Me',
though ~ s malcontent beast that Paramore probebly
wish they could write instead of soundtracking
cutesy teen vampire flicks — it szeems churlish to
dismiss them for their blatant thievery. Turn the
exhibitionist tables on these Voyeurs, put a penny
in the peepshow slot and keep a beady eye on what
they get up to next, Ben Hewitt
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sgandard

WALE/CHIDDY BANG
ROXY THEATRE, 105 ANGELES
TUESDAY, FEBRUARY 2

Hip-hop's new heroes may be big on the web,
but live they’ve still got some improving to do

poster plastered to the lavatory

walls of Hollywood’s Roxy Theatre

blares: “THE RECORD BUSINESS

IS OVER, WELCOME TO THE

NEW MUSIC BUSINESS!” The
handbill advertises “The New Music Seminar™
a one~day crash course to help befuddled
rappers and record execs navigate the
treacherous waters of the internet age.
Meanwhile, onstage, Wale - one of the new
wave of hip-hoppers who've risen to stardom on
the backs of blogs - is illustrating the paradoxes
plaguing the new industry order.

In a diffuse 50-minute set, the 25-year old MC
reveals few of the qualities that made hima
critical darling. One of the most versatile and
technically dexterous rappers of his
generation, Wale has already written indelible
songs about everything from his love of
Seinfeld to hia Nigerian heritage to his Nike
snenkers. But the caustic wit that mocked the
industry’s procrustean attempts to turn
serious artists into Soulja Boys 18 nowhere
to be found tonight. Nor, regrettably, was
UCB, the dynamic eight-piece ga-go band
he toured with last winter.

Hewing heavily to the market-researched
radio plays culled from his scattershot
Interscope debut, ‘Attention: Deficit), the
Washington DC native seems suspended
between polarities. While the anthemie Tribe
Called Quest-referencing “World Tour’ feels
like an overdue triumph, ‘g0210°, Wale’s
shameless appeal to Beverly Hills bulimcs,
proves the perils of getting a crowd to recite
the hook, “she throws up whenever she eats”.

Most damning is a patronising 15-minute
interlude where Wale lazily raps along to
classie 'g0s rap smashes such as House Of
Pain’s Jump Around’ and 2Pac and Dre’s
‘California Love’. The erowd lap it up, but it
reflects the nature of the new music business:
pander to the lowest common denominator
and rely too heavily on back catalogue.

While Wale skyrocketed to fame on the
back of the Justice-sampling “WALEDANCE’,
Philadelphia’s Chiddy Bang achieved
notoriety from ‘The Opposite Of Adults’,

a track that pilfers the chromatic
synthesizers from MGMT’s ‘Kids’ and
the maudlin sentimentality of a million
coming-of-age rap songs.

Clad in an anonymous navy blue hoodie,
frontman Proto (nee Chidera Anamege)
flashes little perscnality and struggles to
cut through the muddy sound system. His
partner Noah, alea Xaphoon Jones, fares
little better, gamely attempting to incite
the crowd despite looking like the

| strait-laced son of one of Vampire

l Weekend’s accountants. Sampling the
trendy indie band du jour might score

Chiddy Bang cool points, but until they

devise a truly original style they're

destined to fizzle. Jeff Weisse

with that problem. A
gent in the arow
wonders if this
means Mick Jones,
who Viv stepped out
with when she was
in The Slits. Old
punk gossip, miybe
but our lady has
been a mussica
reciuse since the
early "B0s - which
makes it all the
sweeter that sh-|
still has al
unflappable spirit,
and great tune
Scratchy post-puni
and tribal drums are
tempered by
shgsong pop
sensibility and
plercing humour; a
Slits-Ish “anti
Valentine” song

MILF’, NoelGard

THAOQ WITH

THE GET DOWN
STAY DOWN
DEAFSFITOT
MARCP"TLR
02/02/101

San Fran’s
TWTGDSD make for
fun viewing, with
Thao yelping like

a husky cowgirl
shaking out
confused hair
metal faces. It'sa
shame their back
catalogue doesn’t
make for such fun
listening though.
The thriil In alt.fol
is that it fuse
influences a
entlces with a twist.
it’s unfortunate
them, that Thao
travelled so far
from home with
this set; It’s less g
antl.folk and more
white boy funk i
places. But Blighty's
folkles are penning
far more
memorable tales.
Kelly BMurra,

LAKE PLACID

NGUVEAL CASIND, PARIS
TUESDAY, FEBRUARY 2

ou've heard ‘here’s three chords, now

start a band"? Midlake hate all that.

when the Texas group's lead guitarist

plays a two-minute sclo at the end of
‘Branches’ tonight, his bandmates look on
respectfully - as if admiring a shrewd chess
move, When their MOR jams are in full flight,
beardy heads are bobbed in unison, If muso
was a cap then this band would fit it, but
Midlake also build brick houses in a world of
straw. Their new record, ‘The Courage Of
Others', was almost four years in the making
and is testament to its makers’ patience.

Drawing on the darkly dreaming folk sounds
of Pentangie and Fairport Convention more
than its West Coast-bound predecessor ‘The
Trials OF Yan Occupanther’, at first glance
their new record might seem like a rather
prickly and unforgiving listen. But give them
time and these cautionary tales will sink like
stones to your heart's nethermost chambers.
They sound good tonight: ‘Rulers, Ruling All
Things' is tough and worldly-wise, with a hint
of Bonnie ‘Prince’ Bilty's wily grace about it,
and ‘Acts Of Man'’s spooky acoustic ramble is
simply gorgeous, like a midnight stroll
through gardens steaming wet with rain.

The band seem a tad intimidated tonight,
and are guilty of a mid-paced fatigue creeping
in that sees them trying to paint the
apocalypse in verdant watercolour. But a
subtly elemental ‘Roscoe’ keeps the fires
burning, reminding us that this lush, minor-
key melodrama Is maybe their strongest suit.
Flutes, harpsichords and that solo all follow
-some
might feel
tao punk for
Midlake's
agriculturat-
gothic, but
then, some
are too
punk to live.
Alex Desney

Flute’s you, sir

SERASTIER PAGUET/LK SHIGUINCIS

13 February 2010 RME 49



‘!‘ .“l e

Park
SAT 5 JUNE

WARD PARK, BANGOR
CO. DPOWN

SUBJSECT TO LICENCE

[PLUS SPECIAL GUEST TO BE ANNOUNCED |

+Band of Howes

+ GENERAL FIASCO | ™

TICKETMASTER.IE
24HR CC HOTLINE 0844 277 4455

In Person from usual Ticketmaster cutlets

CTicknts may be subject to ticket charge) |
AN MCD PRESENTATION IN ASSOGIATION WITH X-RAY TOURING o

ONLY UK & IRISH SHOWS THIS YEAR

& i--'ovv'\

SNOW &
PATROL

 JUNE 20101
+ | €= Ward Park

g Bellahouston

é‘s

SAT 12 )\ A5

BELLAHOUST®
GLASGOW *

SUBJECT TO LICENCE

| PLUS SPECIAL GUEST TO BE ANNOUNCED |

- w7
+(Band o ¢
+FRIGHNTENERD RABBITS
TICKETMASTER.CO.UK
GIGSINSCOTLAND.COM/SNOWPATROL

24HR CC HOTLINE 0844 499 9990

In Perscn Glasgow Tickets Scotland, Edinburgh
Tickets Scotland & Ripping, Dundee Grouchos
and all Ticketmaster Ticket Centres @

A DF CONCERTS PRESENTATION IN ASSOGIATION WITH X-RAY TOURING

PARK

WWW.SNOWPATROL.COM




SIM Cancerts present

SJM Concerts presents

Further

IFE ¢

Thursday 20 & Fridsy 21 May -

TONDON ROUNDHOUSE
0844 482 8008

Tickets on sale

Friday 12 Feb 9.00an
Buy onlinme:

www.gigsandtours.com
24hr cc 1 fnes

08712200 260
voww.theghemicalbrothers.com

SJM CONCERTS, EVOE ANT! IW f.ONCERTR PRESENT

FRIDAY 07 MAY
0844 477 2000
SATURDAY 08 MAY
0844 477 1000
SUNDAY 09 MAY

0844 1999 990
TUESDAY 11 MAY

i ! 0161 832 K111
- WEDNESDAY 12 MAY

0811 477 2000
THURSDAY 13 MAY

020 7103 3331

S4NA OC NOTLINE: 087) 2200 260
% % ¥ LIGRANDTOL BN.COR

AU DUT NOAF ON 4AD
i VAL TS THE STCLES AND
SJM & D!émmabywm(hﬁ!m APRIL 2010
RA D
] " X
| L ECTRIC RAL RC M
J - Bag
T w GLASGOW
BARROWLANDS
P Ci44 405 9960
.‘ sar 7 WHITEHAVEN
CQIVICHALL
P MON ® NEWCASTLE LN
Y o | ' 0% 283 6000
TE 20 MANCHESTER RITZ
o1 BR2 T
4 ! - with special guests wED 27 LEAMINGTON SPA
< . ( ASSEMBLY
926523 0N
. iy ™ 2 SQOUTHAMPTON UNI
023 5065 2600
R s WEONDON HMY FORUM
54T 24 NOTTINGHAM
» i . ul A ROCK CITY
A ! ' N7 00000
4 L4 Mo 2 LEEDS O ACADEMY
0Bas 477
o ne 2 LIVERPOOL
v ' - e S S %‘NZADEHY
o «77 2000
o O : weo 22 WOLVERHAMPTON
‘‘‘‘ LFIRUN HALL
s J ; 0820 220 7000
THNAR OUTHRIGHTON
code: CONCORDE 2
\m Gio J TN GGArtIC oorm  3oetcketiao 24hw e held 08 200 280
Ca s CLECLLA.COM + COOPE] o
' b T 0 n
TICKETS ON SALE QAM FRIDAY 12 FEBRUARY f
February
Wed 0F  Lomden Hoon Bar& Kichenwinsecw ow  SOLD DUT i
Te 09 Lomden HWY Borderiios SOLD OUT
The W Lowdben Cang NHE et Show WA 2200 260 .
Fri 38 Londmn Koo tiet NE 0844 B47 Z258 e
March
17 Blcpos Empress Biimom 97 2200 260 OR DRED 0 AMPTO
S§ 13 Nontingham Reacis Rooms 0872110 oG AL DUCRS - 4
Tha W Lowden 0, Bebiion Acadormy a4 477 2000 RE BO 7w ADE ROO 0 20 7%0
Moh T Newcastie O, Acadery o84 477 2000 = n KOR P10
‘ Tw 3 Ednbugh Pickae Hows B8&4, 477 2000 . B DAD DERS o
Y ed 2% Glagow 0, Acslery SOLD oUT ORO L < A
The 28 Leess() Acatemy SOLO OUT H ARDIF 4 4
:‘ Manday 29 March CLWR JFOR RACH - oM % Lk 07 ACA 0
London The Lexington ; ¢80 FITD i % % GLASGOW D, AB
v 020 7403 333 ‘ @ W00 2 0159 I -

E buy online at gigsandtours.com | 24 br ez hotine 08712200 260
How Singin Whero In iha World out 2900 March  wwwscgalctemedon. cn.uill. Buy online at gigsondtours.com | 24k cc hotline 0B 00 260 dlewild.co
An SIM LoD peesensana by scogerent wak CAA

R 2010 ONTO R R
O PO O P 3
D Q|0 OHO <
O £/ : 8 OKO D
-3 Q O QX710 A
BAR D O 0

24hr ce botline 0871 2200 280 wowrw.pgsandtours.com: Txclutive hve announcements and prionisy bocking



—_—

CHAPEL HOLE Babystiambles
. C LU B FOXY SHAZAM < LITTLE FISH THE SOFT PACK * THE CHEEK
' LONDON DALSTON | LONDON
STAMFORD WORKS 0, SHEPHERDSBUSH EMPIRE foRd
2CUNSHINE SQEETR%” SIMIAN MOBILE DISC_U \,)‘
INDERGROUND IAL CLUB DELICATESSEN , . <=8
; cn‘slrmmgﬂ vﬂgrgﬂms GOLDHAWKS + YOUNG REBEL SET s e BT e s S
""LONDON N LONDON
i 0RO, 'CARGO MATTER
THE CHAPMAN FAMILY NEW YOUNG
Y PLUS VERY SPECIAL GUESTS PONYCLUB , : l p H I‘
Y : +BI(2YClE THIEVES BElAI(ISS CHEW LIPS + (YREBIRDS + TEETH EBYPTIAN HIP HOP 4
K LONDON LONDON LONDAN
: 020 7403 3331 02 AWECJMdX !O%OLINGTON w w.
e we are 1598
s GIRLS YVASATIR Jc1ent1$ts i
""" FRANKIE & THE HEARTSTRINGS - SHARKS JAVELIN PLUS GUESTS T
- : i -
= I D LONDQ XT D
RO ng&%" C "2*"?’"' BAR HI?NN ¢
s The THE MACCABEES X
) * 3,. Couq“g,:meners TWO OOOR GINEMA CLUB + THE FUNERAL SUITS  TWO DOOR CINEMA CLUB + PANAMA KINGS :
L~~--J1ANC|'|ES'l'E;?!:?.‘I@‘B'-Y LOUNGE osxsnrliaE(!-ol/N wvewq‘lAcDKErEnu%lz mzﬁl.smlr)m%ﬁu%&

www.gigsandtours.com www.ticketmaster.co.uk )
24hr cc hotline 0871 2200 260 / 0844 844 0444 . N

* Inchxdos & S0p charity donation *
A Metropolls Music presentation



metropoe 13 musie€ oresent

@5(TRA DATE ADDED DUE TO DE
URSDAT 06 MAY"
LONDON KOKO
0344 347 2258

24 HOURTICKET INE 06871 2200 260
WWW.CIGRANDTOURS.COM
FURTHER TICKET INFO AVAILABLE AT:
WWWASHOFFICIAL OOM

APRIL
>19 soummrron UNIVERSITY Metropolis Music present
DGE JUNCTION

2 EAMBRI
=il THE FUTUREHEADS

i el TheCourteeners
’iu“"*"‘“m“ﬂ?" Chapel Club
P 3n|erNc0Nc0ﬂDi{ Frankie & The Hequ'Sirings

02 OXFORD O ACADEMY i

04 BT ELECTRIC BALLROOM Thursday 4th March

A Matropoiia Music, iM Coroarm & DF Concerts presentation (15 NDRTHAMP’TON ROADMENDERS

by mrrrgorrmnnt with Xorxy

01221 511511

Qtor]\owaj

Thursday 20'h May

London ULU

OB44 844 Odaa / 020 7734 8832
24 hout tickst hotine: 0871 2200 260 / grtisancours com
£ MeODIM MUCE OrMAnCIION by ATXMNT Wl Cod
w50k ' Saw You Bank” rebemsed 227 March
v 5 o

Oy Academy Newcastle
Doors 6.30pm

T A
* Ticketweb: 0844 477 2000 / www licketweb.co.uk
See Tickets: 0871 2200 260 / www . gigsandiours.com
Ticketmaster: 0844 B44 0444 / www ticketmaster.co.uk
This event will be hosted by Zane Lowe and Nick Grimshaw
, and will be broadeast on BBC Radio 1 from 7pm as part of

N In New Music We Trust Live
Thursday 27 May . 3 nights of music and shows from Newcastle

London ¥ ) ’
Roundhouse 75 . BIB]C])
UB44 AEZ BOTR R -*¥) RADIO
W "’-‘-v' .

4

(M B i B gt -7y

Wild Beasts
1 COUNDSYSIE

MARCH

3 PORTSMOUTH WEDGEWCOD ROOMS

4 LONDON KOKC

14 WARWICK UNIVERSITY

11 BOURNEMOUTH SIXTY MILLION POSTCARDS
11 LE[CESTER UNIVERSITY QUEENS HALL

1S NORWICH WATERFRONT

16 EXETER PHOENIX

18 LIYERPOOL O3 ACADEMY 2 0844 417 190 -
19 NEWCASTLE CLUNY [ 5010 0uT | A EXTRA DATE ADOED] P
10 MANCHESTER ACADEMY ? 8181 013 1110 Saturday 24 April

71LONDON KOKC
Buy onilneas wan venatidn.co.lk

W wild-beastscork

\ EXTLLMTES ADRED DOE T (FESWILELIENE ML DESANY
SATRDAT [TRAPRL

Wil
TRERMY 220D APRIL.

FOUNY euwoe

FFRMRD /SATESCTVTH/ SRSSa R AP

T GHLIN AT LIVERENORONCE

PRI [ECT QBT STR AR

TURCYELINTY IS TIC Y

& LTINS A 2 0 CHCRITY FRTATEONS  |NUMTY YN LLAFTRTE

Iy booklag g0 16: www.glgrandious com

0247 657 TN
01202 191 647
HE912 M8

0140 150 3D » - LONDON BRIXTON 02 ACADEMY .
G119 14 7040 Friﬁen"*.‘.‘.!pril -

5
.

0844 477 2000 A 5

BIRMINGHAM Q7 ACADEMY
Monday 26 April
0844 477 2000

LEEDS 02 ACADEMY "~
Tuesday 27 Apsil :
G344 477 2000

GLASGOW BARROWLANDS .
Wed 26 / Thur 29 April - .
0670 168 0100

.
MANCHESTER ACADEMY ‘
Satgzbow st May
161 832 1111

BRISTOL 0z ACADEMY
Sunday 2nd May
0844 477 2000

Buy online at Livenation.ca,uk

www.dfaracords.com  wiww.lcdsoundsystam.com
4 Live Nation, S04 and DF prmeriation
by mtungosmant wilh Frimary Telsat iianatiens] ,k



RO
'--!p‘f

~‘p ;.

E MACCABEES'
Bomboy THE
Bgiycb'e BIG PINK

DRUMS

Newcastle 0: Academy Sat 13th Feb

A

Thur 4th Feb
Fri Sth Feb

Sat 6th
Sun 7
Tue Sth
Wed 1
Thurs 11

Cardiff University
my

ckied

Thu amids Centre
Fril amiridge Corn Exchange \
Sat Feb 20th Brixton 0; Academy

Birm nghamoz Academy
Tickets available from

www.gigsandtours com www.hmvtickets.com 24hr cc hotline 0871 2200 260

mctudes a 50p chanty donation
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SHDCKWAVES - hmV m 4 3 uif
An SIJM Concerts presentation in association with DF Concerts and Metropolis Music -“' ;‘
R
1" ”

J ey s meu%%’mmsé

THE CHAPMAN FAMILY
] LITTLE COMETS Cim ets THE CHAPMAN FAMILY
MONDAY 15 FEBRUARY THE CHAPMAN FAMILY WEDNESDAY 17 FEBRUARY * + )

. ' 4® STOCKTON ON TEES TUESDAY 16 FEBRUARY LEEDS BRUDENELL ey
: ¢ THE GEORGIAN THEATRE YORK FIBBERS SOCIALCLUB - = =

- 4 DBAA 847 2424 0844 847 2424 0844 B47 2424 ! LA
i BICYCLE THIEVES e

y SOUND OF GUNS SHARKSZ/Z/  suares + tantroms

® MORNING PARADE THE DEAD FORMATS + GUESTS SUNDAY 21 FEBRUARY

. FRIDAY 19 FEBRUARY SATURDAY 20 FEBRUARY BIRMINGHAM
i LIVERPOOL MASQUE CARDIFF BARFLY RAINBOW

. 0844 847 2424 0844 847 2424 0844 847 2424

Tickets available from or

- .. B Tickets available from www.barflyclub.com / www.ticketweb.co.uk or 0844 847 2424 . ,‘: :
" A Barfly presentation ¥

. - -'\ 8 SHOCKWAVES) D“’g“)v gé{:m‘%




Bcademy events progent
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ACADEMY IVINTE PRESINT

FUN LOVIN’ CRIMINALS

SUNDAY 7TH MARCH J LEEDS O2 ACADEMY
- \ MONDAY 8TH MARCH GLASGOW 02 ABL
1 TUESDAY 9TH MARGCH ' NEWCASTLE O2 ACADEMY

THURSDAY 11TH MARCH| BRISTOL O2 ACADEMY
FRIDAY 12TH MARCRJ OXFORD Q2 ACADEMY

Q U FF Aot ¢ _ : TICKETS AVAARLE AY: 0844 477 2000

| - Plus Specal Guests S - . .

THE WHOLE ALBUM PERFORMED LIVE NE\N E : '
+ ALL YOUR FAVOURITE TUNES ‘ .

APRIL 2050 19 FALMOUTH PRINCESS PAVILION PONYCLUB

16 OXFORD Oz ACADEMY 21 GLASGOW O, ABC TROPICAL » TEETH

17 LONDON 22 NEWCASTLE O ACADEMY rus svests 1S v

Oz SHEPHERDS BUSH EMPIRE 23 LEEDS O» ACADEMY MARCH

e 16 Og ACADEMY2 0aes 477 9000
18 BRISTQL O, ACADEMY 25 BOURNEMOUTH Q> ACADEMY = Gy ACADEMY2 ST

O, ACADEMY TICKETS 0844 477 2000 / WWW.TICKETWEB.CO.UK Tha 25 Og ACADEMYZ  aaes 477 9000
FALMOUTH' 0871 2200 260 ALSO AVAILARLE ONLINE AT + TICKETWEB CO.UK
dlerstuff.com  waew niyspace.comithe wonderstuff  An Scadamy £ Sl prazentation NEW ALBUM OUT MARCH 157

ACADEMY EVENTS PRESENT

DRUMS| A/ /5K
T Q[SC UQ

! “Ortmt 4 1wt brtstt Inclie pop Gutruts
F 1 olthe ymar - Acting tone :

e@ﬁ o . [ MARCH 2010
. . BATH MOLES CLUB moles ¢o uk

) I : '. l y- . g 4 v BRIG 3N THE HANBURY CLUB  p1273
\I w "@ P"& iy ISLINGTON O, ACADEMY2 LONDON 0844 477 2000
- y : . h | BIRMINGHAM O, ACADEMYS3 0844 477 2000
waneH 2010 d Ship Ot Light out naw
R0 2V IR ) husley-rascus com « myspacacom/husiorascus
Tue 08 NEWCASTLE Oa Academy2 ﬂ
wed 10 G OW 0, ABC2 L
1A% Oz Academy2 TUESDAY 23 FEBRUARY
Islington O Academy2 | QXFORD Oz ACADEMY2

a pk BOX OFFICE: 0844 477 2000
BUY ON.LINE: WWW.TICKETWES.CO. UK

WWW. . cam
WWW, AN EVENTS ay
www.myapaca.com/impalse.cleven * www. gapy COM - MYEP; T

wWiwW.academy-cvenis.co.Uk / WWW.myspace.com/dcademyevenis

JAMES M“CARTNEY

FEBRUARY MON 8 BRIGHTON AUDIO
THU 25 L|VERF“OOL TUE ¢ LONDON

O ACADEMYZ HOXTON BAR & GRILL
FRI26  YORK FIBBERS WED 0 LONDON
SUN 28 NEWCASTLE qEACU

0, ACADEMY2 SAT 13 IERISTOL

0045
MARCH SUN f4 EDINBURGH ! 4}
o)

CARET OLTAIRE
TUE2  MANCHESTER
RUBY LOUNGE WED |7 GLASGOW

INGTHTS

FRI |9 BIRMINGHAM
O ACADEMY3

SAT 20 CARDIFF BARFLY

TELEPHONE BOOKING CC HOTLINE: 08450 508258
OR BUY ONLINE-WWW.CROWDSURGE COM

Register at jJamesmccartney.com for more information SPC Love Proudly Presencs

THU4  NOTTINGHAM
BODEGA

SUN7  TUNBRIDGEWELLS
FORUM

el o Rl

| o6 B T ot oo @ oo gom

‘ SHEFFIFLD SMALL PLUG 01142413 040
** * THE FEATURES * x=* $|‘ LIWE LY 0148 2221 676

TICKETS - 0844 847 2258 TH[ N[W w1 N E ,00*’ Fssl;‘ . RK THE DI}I\CHHESS 0844 477 1000
"t COLDHAWKS = @) 7 Ei&@%ﬁ%ﬂ@fﬁ: 0175 545 2955
| BammerT WSHIG e FONOUTY EDRNORRD ROOMS 523 8t 7

-

R e e N AT

) e c 0124 5356 871

: WI{TH STUDENT CARD |2 ﬂIH]Y BU“_E]S c& POOLE CHORDS D785 4425 392
| 2k kkh kK THE CONSTELLATIONS [ 08444 775 775 | WWW.50LDENVOICE, CO,UK
¥_ - S DOLDENYOICE B8Y ARRAMAEHENT WITH PRINARY TALENT




NEW & UNSIGNED

WANT YOUR BAND MENTIONED IN NME? CALL 020 3148 2989

“Sharp, “The Musical “The EKACN... “Would've made
real sharp” equivalent of It's mysterious, Peel proud”
- Rolling Stone Cristiano Ronaldo” danceabie and - Uncut

' SR . - NME utterly ace”
M - Artrocker
offers unsigned &, ' —~

bands the

ALRIGHT, OWN THIS
SPACE, LET'S HAVE
YOUR TALK TRACK.
Oli {vocals/guitar):
“We're Aulos from
Hereford, and we're
an instrumental
three-plece, We use
guitar effects, Game
Boys, and circuit bent electronics, making a heavy
sound without being metal.”

I’M NOT SENSING A FAST-TRACK TO THE CHARTS.
“well, there’s a lot of Insbrumental music coming
around, but I’m not sure about the pop charts.”

1S THERE NO ROOM FOR RESTRUCTURING
TOENABLE A VOCAL OUTLAY?

“No, althotgh we've started experimenting with
vocoders, which sound more interesting.”

LIKE THAT HOME RUN ‘BELIEVE’ BY CHER? WHAT
ARE THE DELIVERABLES OF YOUR LIVE SHOW?
“we've got two massive pedal boards, and we stand
in a triangte fadng inwards. We merge alt our tracks
Inta one - an onslaught of music for hatf-an-hour”

CAN BEER CONSUMERS ASSIM{LATE IT?

Eebelertt b New album “The Electric Kool-Aid Cuckoo Nest” available 22nd
February on CD + Digital Download. Featuring the singles "Best of

COULD BE WiN/WIN FROM AN UP-SELLING POINT. Me" and "I Understand"

IS THERE ANY TEEN APPEA) IN YOUR TEAM? tour dates: - o' ded ' Lindersiand

“Harvey the drummer and Rob the bassist are )

attractive young men. We don't really have any Jailhouse = Hereford - 17th Feb 93 Feet East = London - 24th Feb

Image, although for our last show Rob wore an A H 2 - - : -

X-Wing fighter suit.™ Club Strut Darimgt:on 19th Feb  The Rainbow - Birmingham - 25th Feb
The Studio - Isle of Wight -20thFeb  Elbow Rooms - Leeds - 26th Feb

GEEKS ARE A GROWTH INDUSTRY IN THE DIGITAL

AGE. YOU'RE AN ACTION ITEM. TOTALLY KENOBI. Cox’s Yard = Stratford ~ 22nd Feb The Roadhouse ~ Manchester - 27th Feb

S S — Barfly - Cardiff - 23th Feb Ctassic Grand ~ Glasgow -~ 28th Feb

m BOOTLEGS

MEignt L e .o UK Skl vV RECORDS Myspace.com/Eight] eqe
If you're in an unsigned band and fancy going - —
head-to-head with Blaine, email fefters@nme.
com with alink to your MySpace page plus
acontact emall and phone number and the
subject line “A&R wanker"

NME SAY Ma icindle ney-do wells

WORDS: NARTIN ROBINSON



- MARKETPLACE

LEEDS
COLLEGE
OF MUSIC
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Wr ARE YOU READY FOR MAJOR SUCCESS?

[ Established management/promotions firm seeks top calibre artists {both

mmw successful and new) for representation. We have a senior level global
contact base at major labels, radio, TV and media.

cmm% Please cail or email for an informal chat and advice.

kb kW kb ke R 9 Wimpole Street, London W1G 9SR
Undergraduate & Postgraduate Tel: 0207 231 1050
courses in Popular Music Emait. redzonegroup@yahoo.co.uk

— BA {Hons) Po, see ©
Music Stuffies pn{rac

- PG Dip/MA Performonce
—PGDip[MAComposiﬁan..o....l

- MA Musiclogv® ® @ ®

where Joe's Weekly Plug

Hse 0133 222 3416

HEPPENS www.lem.ac.uk
Good Music, Weekly. facebook.com/joesweeklyplug

' 2010

Audtons
COMING
SOON

THE UK'S BIGGEST

NATIONAL MUSIC COMPETITION
FOR BANDS AND ACTS T o j:mfnm

=3 aunurn‘
‘Pyu BANNER, THS,
. sl

www.LiveandUnsigned.UK.com WWW_AWESONEMERCHAL 0 RE.COW  §3 DIRRSTE NOFSE '-'tnmun o,
Live and Unsigasd lestival caming this summarl LEEMS - 1311 SNT - URETED LINGIEN

GUIDELINES N0 BISCLAIMER: Please nole that al) pbvariissnents on \he Marketplace and Baud Services pagewill requive a pald service.

For fwrthor informatlon el the NME trade advertislug team on 020 314K 2989




BAND SERVICES

| WANT TO SOUND LIKE...

KASABIAN

Megan Trinder, 18, Leeds: “Having
loved every Kasabian album, what do
I need to sound like Serge Pizzorno?”

THE SOUND

Whether creating classic rock, indie
psychedella or efectronica-inflected
Britpop, Kasablan have risen to
becoms one of the UK’s best-loved
bands since thelr flrst release in 2003,

THE GEAR

Having started out on a cheap Vantage
guitar, Serge sometimes plays arare
Fender Coronado, His maln guitar,
however, |5 a sublime Rickenbacker
481. Made between 1973-1983, this
mpdel features humbucking pickups, a
phase reversal switch (which gives you
avery bright sound}, as well as slanted
frets on the fingerboard, When it
comes to amps, get either a Marshall
or a Vox AC30 CL2. Serge is a big fan of
Electro-Harmon|x pedals, and uses
Holy Grail, Octave Multiplexer,
Memory Man and Micro Synth.

iN THE STUDIO

Serge writes songs on guitar
and has known to create
his own demos ona
knackered PC using Cubase
software. If you look over
all the Kasahfan records
you guickly reallse that
they're happy to go from
old-school recording
methods to very whizzy
state-of-the-art
technigoes. The secret
here is to consider

each indlvidual song,

and part, on its own
merits, and not to get too
hung up on the ‘correct
way’ of doing things.

THE TECHNIQUE

Serge ks often a deceptively

nuancad gultar playet, and his
lead/solo style gets the job done with
flalr, without dominating proceedings
unduly, If you want t¢ start down that
road, here’s a simple method to get

NEXT WEEK:

Florence & The Machine

Words by John Callaghan from...

you started: get the chords of a song
and write down the individual notes of
the chords. Now find them on the
frethoard between the 6th and 13th
frets. If you're a beginner, start off
creating something with those notes
onjust one string. When you feel
more confident add the string next to
it. If you continue along these lines
your lead parts will never get too far
away from the song.

BEST TRICK

Like Serge, get a guitar nobody else
plays. It's particutar characteristics
will lead you to play in 3 distinctive

style that will help you get noticed.

-

Mmm. nice
amp, we’ll
[rave it

"TCU INTIE

. Qfﬁjampom:f =

Grow what you want, whevt you want, TS EES
Dot buy #t, Grow 12!

—-—.‘-

DATE CHAT

MEN: 0871 808 9919 Mill Hill Music Complex

D208 906 9991 OGS
GﬁY 08?1 808 9944 London NW7 OAVID BLACKMAN
R e Established 1678 il
AL ';5.’?1 \ recondtd, s 30, Rehearsats fram £3.50-£13 per hr
MEN CALL FREE e P snd felomidng

080(_) 075 91 28

F v from BT Landlne

HIGH END AUDIO

c
PA’s, & Backiing los Nira
Main Dealers for Fander, Banez Lanay
+ many muca al grasl pricas
Storage avakabl — cupboards K DUPLICATION
shipping containers Su= g Osnop
Free Strings, Drumsticks, Soft Drinks fange of fabag § O,
or Prngles far Mey: Cuskimers Sapmt ued | nas
(Check websnte far full details of affen)
10 Minuiss Hom M1/MR2S
5 mins walk from Mill Hll Beay
mmmh 20 mins. by 1ram from
ings Crese, s & Parklng

LOW MUN CD/DVD

Studio Space Avalibte to Renc

0872 100 1002

440844 Netvor extras
Isrecoded P a0

TUITION

LEADING
VOCAL
COACH

To the lamous

www.pnuk2opera.com
“Tel: 020 8958 9323

millk ||mLHI( co.uk

BonaFideStudio
recorting and reheargal slucdlo
London EC2; open 247

Recarding fram EIZS0 p Incl enginger |
Rohearsais Iren £5 p ingl bkane

020 7584 5350 o 020 7584 5351

To advertise

here phone

Veronica on
0203 148 2989
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Yeasayer are playing Birmingham O, Academy. O, customers get Priority Tickets to
Birmingham O, Academy up to 48 hours before general release. Just register at o2priority.co.uk

When Priority Tickets are gone, they’re gane. Terms apply.




FEBRUARY 10

Listen to Jon Hillcock on the weekly Forum
with NME Editor Krissi Murison and 14th
Floor Records A&R Alex Gilbert, from 4pm

Tinchy Stryder,
02 Academy, Leeds

-
- -
14

RATH T -
Alessi™s Ark Moles 01225 404445 Alan Pownadl Hoxton S5quare Bar &
. MM NGH - KGtthen 020 7613 0709

Yampire weekend 02 Acxdeny Alan wilklason Café Oto

08X 7712000 0B ZI0 1094

BOURNEMOLTH Band Of Skulis 100 Club

Chalky Gravell 60 Milllon Postcards 020 7634 0933

01202 292 607 That Bottle Brunettes Underbelly
| BEANTON 0207 613 2105

Britsh Sea Power Audio The Brote Choras 93 Feet East
01273 824343 020 7247 6095

Hat Club De Paris Freebitt SHOCKWAYES NME AWARDS SHOW
01273 603974 Chape Club Stamtord works
Stornoway/Beth Jeans Houghton 0871 230 1094

Komedia 01773 647100 Tha Cheek Garage (Upstairs)
BRSTOL — 0871230 10%4

Goliath Loutsiana OL17 926 5978
1l & Hartly Thekda 06713 100000
CAMERDOE

SOMLA MELOT/PETUA M VAR

60 INME 23Februaryzoi0

Cobra Staredin 02 Shephertds Bush
Empire G870 771 2000

Lan King Portland &rms.
01223 357268
| CARDIFF .
Tal Zephuer Bartly 029 2066 7658 +16 & m it
CHELMSPORD
MNexum §lx/Hat In The Chty/Sodal
Tramp Barfiouse 01245 356811
coex
Jennéfer Batten The Paviion
0035321427 6228
e — LOS
Diana Jones Whelan's (Upstairs)
0035314759372 ANGELES
B SHLENT STAR + THE DIG
| EREYER + THE PASSPORTS +
The Robot Disastes Cavern £hih IMAGINE DRAGONS
Q1392 495370
| aLASEOW 3236614380
Beach House King Tut's Wah Wah Hut
0141 215229
4 fumes Elfle Gouldlng Garage 020 7607 1818
The Godfathers Brudenell Social T Features Monto Water Rats
T 0113 2435866 020 7837 4412
Micky P Kerr Sandinistal Harmner Mo More Fingars/8last/
0113 3050372 Oeportivo Arts Club 020 7460 4459
Tha Neisan Touch Wilo 032457101 lew Black Birds/Alphmbet
Vinchy Stryder 02 Academy Backwards wWundmill 020 8671 0700
0870 771 2000 WA Johnry Flynn Barfly
irry Tin Lady HI-F1 Club 0870 907 0999 +14
013 242 7983 John & Jehrr The Lexington
LRICESTER 0207637 5387
m:alm Sumo 0116 285 8534 Lord Numb/Spldersieg/The Friday
Hights Bublin Castle 020 7485 773
r Citylight Desire 02 Academny 2 Luka Jacison Troubadour Club
% DE0 7712000 WA 020 7701434

=14 AND ABOVE
= ALL AGES

The Mavericats/Kingfishers Catch
Fire Bull & Gate 020 74855358
Aolshe’s Bagel farz Café
RO M6 6060
The Tearawnays 225 Clob
02076318310
Third Light Geod Ship 020 7372 2544
Liver Scala 020 7833 2022
The Wave Pictures Border)ine
020 7734 5547
MANCHES TR
Dol & The Kicks Ruby Lounge
0161 834 1392
MWCASTLE
Thie Auteur Venue 0191 237 H11
Khuda Kings Manar 0871 230 1094
Lamb Of God 02 Arademy
0870 771 2000 Wa
NORWICH
SHOCKWAVES NME AWARDS TOUR
The Maccabees/Bombay Bicycle
Chuh/The Big Pink/The Drums
UEA C1603 505401
Story Of The Yeas Waterfront
01603 632717
NOTTINGMAM
Chsney Hawkes Maze
0115 947 5650
Everybody Was )n Tha French
Resistance... Now Bodega Social
dubd 038713106000
Milke Snow Rescue Roos
0115958 B4B4
oxroRs
Dirty Little Rabbits 02 Academy 2
QH70 771 2000 WA
READING
Lauren Oakford Sodal dok
0115 265 3956
SHEFPELD e
Esben And The Witch/San Aties
Group Harley GL14 275 2288
SOUTHAMPTON
Siill Flyin® Hamptons Bar
07919 293508
Twrin AUantie Joiners 023 8022 $612
STOKK ON TRENT
The Suswhine indergyound
SuganTsi) 01782 24991
STALBANS
2aropuni Hom 01727 853143
WOLYERHAMPTON
Fightstar wulfrun Hal 01302 552121

¥ORK
Hot Fudge Fibbers 01904 £51 250 439

=16 AND ABOVE

= UNDER 145 WITH AN ADULT

WEDNESDAY || THURSDAY

FEBRUARY 11

vampire Weekend head into NME Radio

during their UK tour for a session and
interview with Jon Hillcock, from 3pm

‘-
Wiider Moles 01225 404445
BRMINGHAN
lan King Glee Chub 0870 2415093
SHOCKWAVES NME AWARDS TOUR
The accabess/Bormbay Bicycle
Chity/The Big Pink/The Drums
02 Academy 0870 771 2000 YWk
Twisted Wheei Q2 Acadeny 3
0870771 2000 WA
BOURNEMOUTH
Enter Shikart 02 Academy
01202 399522 WA
BEMGNTOM
The Telescopes Freebutt
01273 603974

SRISTOL o
Band Of Skalbs Thekla DEFT3 100000
Davier Dogs Lowstana 017 9265978
Imogen Heap 02 Acadenty
0870 771 2000 WA
4lay6s Start The Bus 0117 930 4370
[ErT—
Beardy Man junction 2 01223 511511
Hot Club De Parks Portland Amms
01223 57258

CARDIFF
Tha Brothars koverment Barfty
029 2066 7658 «16

CHELMSFORD
Missing Andy/The slasts/The
Mundes Barhouse 01245 366811
coms -
Jonatha Brooke Dypnis Avenue
0035321 427 6165

DusLIN

Dareld Bazan Whelen's

003531 4759372

Ne-Yo ' e 02 01 819 8888
EXETER

The Good Kntves Cavem Club
GLASGOW
Detrolt Social Chub King Tut's Wah
Wah Hut 0141 22 5279

Kelty Qarkson 02 Arademy
Q870 771 2000 Wik

Lamb Of God Barrowlands
0141552 4601

Tragic City Yhiewes 13th Note Café
01415531638

g ML YRR
Get Rocking Bolleroom
01483 440022
Hamow - -
The Chase Square 01279 305000
LD
Fanfario Brudenel! Sodial Club
01132435866
Miranda Yersos The Crok
Elbow Rooms D113 245 7011
LECESTER
We Are The Unlon/amt] vigliame/
Full Crede Sumo 0116 285 6536
MYKRSOOL
Los Bastardos Finlandeses 02
Acadery 2 0870 771 2000 WA
[vompon
Alan Courtls Café Oto Q871 230 1094
British Sea Power Hippodrome
0208 5414411
Burning Condors 100 Club
020 7635 0933
Chaslng Ora Underbelty
0207 613 3105
Chasing Pandora Roundhacse
02074827318
Cherry Brakewells Monto Waler Rats
020787 4412
Dirty Teainload The Rest 1§ Norse
020 7346 8521
Dey The River/Laura Hocking/Wise
Chlidras Lock Tavern 1120 7485 0509
Ex Libras Good Ship 020 7372 2544
Hayabtsa/London Commands You
Hope & Anchor 020 7354 1312
Jersey Baxid Garage (Upstairs)
0871230 1094
La Fraction/Left For Dead Grosvenor
08N 237992

2B
0870 Y71 2000 WA
The Low Anthem 02 Shepherds Bush
Empire 0870 771 2000
Man Like Me Garage 020 76071818
Wassive Attack Apollo
0870 606 3400
Miilar Smow ULL 020 7664 2000
Music Go Busic The Lexington
0207837 5387
Nasiville Pussy Underworld
020 7482 1932

Official Secrets Act Hoxton Square
Bar & Kirchen Q20 7613 0709
Palama Faith Jarz Café

0202916 6060

Scouting For Giris Scala

Q20 7810 2022 +16

Sllvers Dublln Castle 020 74851773

The Skaroo/Red Skys/The Flack/
Flexabitity Bull & Gate 020 74855358

Stornoway/Beth feans Houghton
Rich Milx 020 7613 7458

Thomas White Slaughtered Lamb

0208682 4080

Th Mad 93 Feet East 020 7247 6095
MANGIESTIR

Beach Housa islingtan Mill

0871230 1094

Cybercide Roadhouse 0161 228 1789

Jess Klein Night And Day Café
0161 236 1822

Siam Alice Group/Esben And The
Witch Deaf Institute D161 330 4019
0161832 11

Xavier Rudd Academy 2 D161 832 111
NORWICH
Everybody ¥¥as In The Fresch
Aesiatancn... Now Arts Cerire
01603 660352

Inkta Waterfront (1603 632717
NOTTHGHAN

Brides Rock City 08713100000
Last Call Home Ma2e 0115 947 5650
PORTSMOUTH

The Perbs Cellars 0671 230 1094
SHEFFIELD

The Edrt House Comaration
OL14 276 0262

| souTHAMPTON

The Plight joiners 023 60225612
STALEANS

il fonairs Hom 01727 853143

| swooN

Blare Bayley 12 Bar (1793535713

| TUNBREOGE WELLS

Orestea The Fonsm 08712 77710t

| WAXEFIELD

Sub Kova Snooty Fox 01924 374455
| WRIDHAM

Los Campesinost/Swanton Bombe
Central Station (1978 358780

Enter Shikari, 02
Academy, Bournemouth
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L
Maion Failx Warehgise
0844 B47 2319

e —
The Hit Ups Moles 01225 404445
WIRRNGH AW

Chigmuaie OF facdarwy

GB70 7T X2t v

The vt paay/ aedor Gralam
Sorvie e CAN L0 0
Ghostl e 1 s OAT] 2301094

ARLENTON

Astral Social Club Freeiutt
CLZY3 603974

Surkin Concorde 2 01273 673311
——— -

Abrssis Ark/Rach| Oadd

Cube Clnema Q117 907 4190

The Caned Louisiana (117 926 5978
Mbdbaice Anson Rooms 0117 954 5310
Statie Start The Bus 0117 930 4370
| e—

Imogan Heap Junction 01223 511511

Twm Fingers Of Firs Water Portiand
Arms 01223 357268
Rl ]
igiu & Hartty Barfly

029 2066 7658 +14

She Keeps Baes Arts Insiriute
6871301094

Twin Attantic Chwb tfor 8ach
0252032159

-—

Moty Coves Speakers Comer
08712301094

| —

Gilte Kashah 02476 554473
v -

Acoda The Victorla inn
0133274001

Sunshine Usdevground Yenue
01332 203545

Rl _
The Aftermath Aradesmy 2
00 3531 877 9999

Asian bub Foundation Triped
00 353 14780225

Gl Readler Button Factory
00 3531 6205202

Tums Yurds Whelans

00 35314759372
IDINBURGS

Unpop W P Bar 0131 226 1442
Saaway

Dxzvid Wikt fotur Dubsh

00 1543 534D
ELABSOW

Bright Young Nights Sterec
0141 576 5018

Chapel Club King Tut’s Wah wah Hut
0Ol41 221 779

Hot Chip 02 Acadeny
0870 771 2000 WR
teyris 02 Academy 2
0870 771 2000 wa

Tha Littia Kicks/Falix DArcy
The Courtyeard 0143 353 3414
The Littia Yallow Likuleles
13th Note Café 01415531638
Tempercim 02 ABQ
0141 204 5151 WA

R
wha Shat Wha Yardbinds Club
O7TNS20374

S
You Heard Sothing Bolleroom
01483 440022

-
Inide Square 01279 305000

. i
Forwver Wever Club 85 03462 432767
__J

Tha Backhanded

Royal Park Cellars 0113 274 {758
Beach House Brudenel! Soclal Club
0113 2435856

Japasese Fighting Fish Elbow
Rooms 0113 245 701
Keystones The Owl 0113 256 5242
Tha Medista Snare Cardgan Anms.
0113274 2000

The Phoenix Fall The Library
01132440794
Portable Pomry Joseph's Well
0113 203 1861

The Port Brothers New Roscoe
01132450778

| —
The James Lewis Band Sumo
0116 285 6536
| —
Low Carmpaslnes? 02 Acaderry 2
0870 771 2000 Wh
Tinchy Stryder 02 Academy
0870 771 2000 Wk

Underbelty
0207 613 3105

PULLED APART BY
HORSES + THE
FEATURES

0207 388 3222

Rakry Homey Buffalo B

0207359 6191

Ramd Of Sladls Garage

0207607 1818

Bang Bang/Kebayash]

Scream Lounge 020 8667 0155
Caplace? Monto Water Rats
0207837 4412
Telestial Bodies Macdeth

020 7739 5095

The Common Earth/Only Joe/
Retraca Dublin Castie 020 74851773
Pansty & The Campions OF The
‘Wordd windmiil 020 8671 0700
Tha Diflinger Escape Ptan Barfly
08709070999 +14

Tha Edgar Sroughton Band

100 Club 020 %36 0933

Tha Eloquents/Episede One/Hate
Anhbusry Aull & Gate 020 7485 5358
Enter Shikart Apollo 0870 606 3400
Fanfario LU 020 2664 2000

Hula Groove Luminaire

020 73727123

Somaquii /A Waves/ Horsa § Condor
The texington 020 7837 5387
Londoa Dariings Good Ship

020 73722544

Mt thew Shipp Café Din

0871 301094

Musky Soulchid 02 Brixan Academy
0830 771 2000 Wik

Nebula Underworld 020 7482 1932

SATURDAY

FEBRUARY 13

Yampire weelend Barromands
0141552 4601
—

|

Gulidenn Gang Club 85
01462 432767

— T,
The Auteur Rios 0844 414 2182
Biack Carousel Adeiphl

01942 468615
Chipmuak 02 Acadenmy
0870 771 2000 Wik
Elephants On Add Carpe Diem
0113243 6264

Flood Damage New Roscoe
QL3246 0778
Gyratory System Nation Of

h 50113 203 1831

—
Pajly Polm And Her Electric Waody Cowet Rascals 01248 3535011
Antidate/The Electric Red Drive — :
Hope & Anchor 020 7354 1312 The Brivthvrs Movamaent/
Rapid The Victoria 0871 230 1094 The Beautihu Steazy The Pad
Raven Deats Crow/Neon 0871 230 1094
Higtewire Povers Acoustic Room | —
0207 372 4508 Just Morale/Russian Gua
Tiee Rilwys Bush Hall 020 8222 6955 Doge/Retro City (theral Club
Ruby Turmer Jazz Café 024 2631 4366
020 7916 6060 a
Shock Defeat 93 Feet East Alex Metric SHff Kitten
0207247 6095 028 90238700
Vi Soft Prack Borderine Mlkx Waterfront 028 9033 4455
0207734 5547 —
Soft Rodkt Sadal 020 7636 4992 Inagan Hakp 02 Acadenty 2
Stolen Car/Yhe Decas 0870771 2000 W
Constitigion 020 7387 4805 Kally Clarkson 02 Academy
Utada 02 istington Acadenty 08707712000 W
0870 771, 2000 The Sticky Labels O2 Academy 3
pp— 08707712000 W
Dvive There Sow/Rickard Dutton/ Todd/Hey Colosmes/Dethscakator/
Ther Tracks/Uncomscious Jengle Nothmrtrucker Wagon & Rorses
Woho Live 0161 834 8180 0121 772 1403
Lanb Of God Acaderny D161832 111 _ > o
Twisted Whaa) Acasenry 2 tnMe Engine Room 01273 728999
0151 832 111 Mazareth Concorde 2 01273 673311
MOOLIImOUGH Peophes Repabilc Of Merdia The
Junca Waop Westgarth Sodal Club Greenhowse Effect 01273 204783
DUIAZ M1 TA -
NEWCATTLE Babed Loursana 0117 926 5978
Vempine Woskeed 02 Academy Everybody Was 1 The French
DO 7 2052 WA Renistancy... New Thekda
WORWIN 0813 100000
The Kabwedion Arts Centre | —
LR 6 050 Trapdoor Minotaur Portiand Arms
oo 0123357268
Sab Focs 02 Acaderny —
D60 771 XWI0 Wa Al Lewis Ciwb Hor Bach
PORTIMONTS 029 20732199
Wofo Worgswead Rooms Elsid 8artly 029 2066 7658
003 1S 20 SHOCKWAYES % ME ANGARDS TOLR
Punscy Tha Maccabecs/Sombay Bicyde
Last Temple Orchestra/Halafras/ Club/The Big Plnk/The Drtms
P Sowthern Royal Hotel Unversity 029 2023 0130
07780 821 D48 |
L - Dawd) Fervrsats Soumd Systenn
Fightstar/Tha Xcerts Corporation Barhouse 01245 356811
0114 776 0262 [ Siiniiibitben P
The Matadors/Mis-Led/Kid Jon Alles Flowerpot 01332 204955
Comnventlonal Grapes 0114 245 0909 Meaace The Victoria inn
Phypround Atafia Mug m33274 00 91
0114 2767093 — T e —
Tory McPhe's Groandbogs Alrtourns Aademy
Boardwalk 0114 279 5090 00 3531 8779999
Beach House Whelan's
Posrer Goest Jow s (0 5022 5612 00 3531 4759372
ST ALBANS s Pllotight Button Factory
Froora s Hom (0777 6510 00 3531 £70 5202
TRANEA s [ am—
Boe fnyhey S Oty 5L Antt Mowdbare Lnagios Citrts Clib
FWRNBON IR R 0131 622 7086
Flipron The ic 01201 LAY Fightstar Studic 24 0231 353 3758
Gallows The Femace 01793 534238 Mot Chip Pchre House
Pignose Band The Rolleston 0844 8471740
01793534238 John Diganad Corn Exchange
TSRO 0 0131 4430404 B
The Brothars Mowsnant The Forim -,
08712 777101 tnner Clty Pirates Cavern Qub
__—— - 01392495370
The Prophacy Snooty Fo . P
01924 374455 Alan courtis Stereq 0141 576 5018
Your New Artigee £5obhac Bitchas/Dlvorca /Stab Tesn
01924 332000 13th Hote Café 0141 553 1638
Cantid Squash The Hop Fantasylands Brachead Arena
0871 230 1094 - . 0141 B86 8300
— - — Floan Regan/Danny & Tha
Anti Mowhare Laagae Fibbers Chanmpicars O The Warld Xing Tuts
01904 £5]1 50 +4 Wah Wah Hut 0141 21529
Dand Rebwifion The Dachess Josca Hoop Nice'n'Sleazy
01904 541413 0141 3339637
b JUR BAS N( 131 BIGLES
D SUBMIT YOUR LIS OR FR
1 3. REE WE! BEFOR

Pacular Bhus The Owl 0113 256 5242
These Mossters Cockpit

0113244 3446

Twisted Wheel Brudeneil Sodal Club
Q113 243 5866

p— —
Neon Sarcastic/Fermal wamning/
icies SLrn (1115285 6536
LIVAEPOOS

gl & M p S Acadeny 2

0§70 771 00

LONDON
Amumblage 23 02 Kfington
Academy 0870 771 2000
Blasmuniy Troubadour Cuty
02073761434

Crystad Fighters/ My Tiger iy
Thning 93 Feet East 020 7247 6095
Diminkshed 5tit/El Schiong/Pure
Nagative Buil & Gate 02074855358
DBry Yhe River Arts Cub

020 7460 4459

Eric Ctapton/Jeff Beck

The 02 Arena DE70 701 4444
Example Garage 020 %07 1818
Hecate Enchwoned Linderworld
020 7482 1932

lan King Border|tne 020 7734 5547
LS Apollo DE70 606 3400
Kadedl/ The Stayaways

Dubiin Castle 020 74851773

Lamiy Of God 02 Bnrton Academy
0F70 771 2000 WA
Matthew Shipp Café Oto
0871 30 104
Maverick Sabre Bioomsbury Bowiing
Lanes D20 7691 2610

North Allantic DsdMation Carnivale
0871 230 1094

N0 Frogs For Dimner Barily
Q870 507 0999

The Permybangers Moo Water
Rats 020 7837 4412

The Priscillag
windmill D20 8671 6200

Roxwmty fordan Tria lazz Caté
0207915 5060

Tha Sharym Linderbelly
Q207 613 3105

Smokay Bastards/Tha Heroes
Hope & Anchor 02017354 1312
Stricksn Cty/Lifa InFim/

Tha Rt Proud Galleries
Q207482 3867

Swaet Bitty Pligrim Garge
{Upstars} 0871 23301094

Xavhor Rudd 02 Shepherds Bush
Empire 0870 771 2000

L

Dire Wintfie Night And Day Café
0161 236 1822

Academy Q161 8321113

Ne-Yo Evening Wews Arena
0161950 5000

Nooebo Roadhoktse 0161 228 1789
Tuhw Yards Ruby Loungs
0161 834 1392
Whiskycats Academy 2 0161832 1111
 p—

mﬂhmm
Arts Cantre 03603 660352

—

Biaze Bayley Rock City

08713 100000
Fenech-50ler Stealth 08713 100000
Love Enchs Ditastart Rescie Rooms
DLIS 958 8484

Tha Mojo Kirgs Bodega Social Gub
08713 100060

-
Lostpropiwets 53 Degrees

01772 893000

Koru/hass Faust
P’ Play 0118 958 1447
Romance Gakford Soadl Club
D116 255 3955

—_—— .

Lau Boardwalk 0114 279 9090
Northem Osk Comeratin
0114 276 0282

While Stw Slewiss P 0114 2% 7093

——

Band Of Skuks Taiking beads
02380555899

The St Pack koiners 023 8022 5612
-

Dodging The Balset The Rokeston
DI793 534238

Riging From Beath The Furnace
01793434238

Tha Swest Phams The Vic
0179353513

1000 Plansts 12 Bar 01793 535713
Pasniine Black The Forum.

08712 777401

—— —
Pecr g audy Pk R4 374455
WOy Sy (04 TR000
Dosam {aoar SopnnyThe Moo
RSN RIOEH IR SO

The Caa' Por e The Passy Bk
Rovsady Ak Am o DOV M0
WM AWSTON

The Mightingales Little Civic
0190255212 )
— .

N P >

|

Lok
Fibbers 01904 651 250 +34

Tha X-Rippers/The Spunicchars
Roman Bath 01904 620455
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SUNDAY

FEBRUARY 14

ARTRDAEN

st Hoop Lemen Tree

01224 642230

Kassidy Warehouse DRA4 847 2319
RATH

The 5aal Enb Clubbing Club Moles
Q1225 404445

BADFORD

The A Bad Fsquires 01234 240120
BELFAST
Beach Howse Speakeasy

Q28 9027 3106

Judy Col lirs Spring & Airbrake
028 9032 5968

FIRMINGHAMN

Baxd Of Skulls Hare And Haunds
0121 444 2081

Tha Foilla Dollies/The Hot
Potato Syncopatars Glee Cluh
08202415093

Tinchy Stryder 02 Acadery
0870 771 2000 Wik

ARENTON

The Brothers Movemnent

Engine Room 01273 728999

Sha Xaeps Begs The Hope

DIZ73 723568

RRMMSTOL

The Bobby McGees Start The Bus
0117 930 4370

SHOCKWAVES NME AWARDS TOLR
The Maccahees/Bombay Bicyde
Ciuby/Tha Big Pink/Thy Drums
02 Atademy 0870 771 2000 WA
AWrmipes

Alessl’s Ark/Rachae) Dadd/
Adelalde’s Capa Portiand Armis
01223 357268

CARDIFF

Lights Barfly 029 2068 7659 +14

Mystery Jets,
garfly, London

62 NME 13Februaryzoi0

|coms
Scuba Dicy Cyprus Avenue
0 35321 427 6165
DUALIN
Midlake Vicar 5t
DG 3531 889 4900
| EDINBUREH
Pearl & The Puppets Cabaret
Voftalre 0131 220 6176
Yampire weekend Picture House
0B44 847 1740
| GaTEsHEAD
/Beth Jears
Sage Arena 0870 203 4555
SLADSOW
Black Vthwetwens B Q161 236 4755
Chipmunk G2 ABC
0570903 3444 WA
The Sidnts/Random Kand
13th Note Café 0141 553 1638
Spoan/Whits Rabbits Kng ut's
Wah Wah Hut 0141 221 5279
mm—ry
Slare Bayley Yarubuts Qub
07771520374
HITOHN
1lka Sharps Club 85 014482 432767
LD
Alan Pownal Adelphi 01943 468615
The Erics Duck And Drake
01132465806
Everybody Was In The French
Sesistancy..., Now Brudenell Sodal
Club 0113 2435864
Wit & Hartly Codiqit 0113244 3446
Lostpropbets 02 Academy
Q870 771 2000 WA
MYERPOSL
Fightstar 02 Academy 2
0870 771 2000 WA

LONOOM
The Big Diffecents/Sherman
DublIn Castle 020 7485 1773

Erle Clapton/Jeff et
The 02 Arera 087G 701 4444
Freddie Jackson 02 Briston
Acxdenmy 0870 771 2000
The Godfathers ULU 020 7664 2000
The Hemry Road Sodal
020 76364992
adaithew Shipp Café Oto

0871 2301094
Mystery Jets Barfly
0670 907 0999 14

Ne-Yo wembley Arena
0870 060 ORI

Rowsty Jordan Trio Jazz Café
020 7916 &060

Sarah Cassidy Good Ship
Q07372 2544

MANCHEYTHR

1 AmXioot Acadermy 3 016 B3 111
INORWICH
uarina And The tamonds
Arts Centre 01603 660352
Surchine Wnderground Waterfromt
Mé03 &7

NOTTINGHAM

Emily Rachel Martin Maze
0115 947 5650

PRESTON

Buzzencks 53 Degrees
Q1772893000

WAKEFIELE

Tonght Wa Fire Snooty Fioo
01924 374455

vyomx

Fionn Regan/Tamry & The
Chanplons Of The World Fibibers
01904 651 250 »14

NMONDAY

FEBRUARY 15

The Chapman Family,
Shockwaves NME
Awargds Show Club NME
Specials, Georgian
Theatre, Stockton

ASIRDEEN GLASGOW
Los Campesloosl/Swanton Bomiba/  Jon Allen King Tut's Wab Wah Hut
taket The Tunnels 01224 21821 0141 215278

BELFAST Widiake 02 ABC 07D 503 3444 Wk
Lixa Miitchell Auntic Annie’s Switchbiade Serwam Sterea

028 5050 1660 0141 578 5018

BRMINGIAM |ounororn

Chesry Poppin Daddies Dol & Yhe Kicks Boileroom

02 Acadermy 3 0870 771 2000 Wk 01482 440022

| BIGHTON [HrTEHm

Cannabis Corpse Engine Room Lost Without Cause Club 85

D1273 728 999 01462 432767

SHOCKWAVES NME AWARDS TOUR | LINDS

Tha Mactabees, hay Bleyde fauth Jeacs

Cluby/Tha Big Pink/Yhe Drums Brudenel) Social Ciub 0113 2435866
Dome (1273 209709 LIVERPOOL

Marina And The Dk - Ol 02 Acadery

Audlo 01273 624343 0870 771 2000 WA

REITOL | LosDOss

Vhe Soft Pack The Covler Chimes & Bells The Lexington
0117 945 0999 020 7837 5387

CAMBRINGE Floarpunch Underworid

Gallows Junctlon 01223501511 020 7482 1532

Jorotha ook Junction 2 Freeiance Wi les Borckerime
01223 511511 020 7734 5547

CARDIFF ~ Tha Haxvy Barfly 08709070999 +14
Internet Forever Buffaio Gar The Helst/The Martirl Sessions
02920310312 Dubiin Castle 020 7485 1773
Magven Barfly 029 2066 7658 +16 Lyle Lovett (2 Shepherds Bush
DUBUN Empire 0870 7712000

Miia Olympia 00 3531 579 3323 Nazareth Garage 020 7607 1818
EDIMBURGH The Revarence/Dirty Kneez
Sesca Hoop Sneany Pete'’s 8ull & Gate D20 7485 B58

0131 2251757 anmmaid Wadyeh Café Oto
0871 230 1094

Tha Plight Cvern uh 01392495370 Slow Club Arts Club 020 7450 4459

Tune yards Carge 0207 749 7840
The Working Giris
Hope & Anchor 020 7354 (312
Yeah Sparrow/Moonthiaf
%3 Feet East D20 7247 6005
MANCHESTER E
Everybody Was in The French
Resistance... Now Ruby Lounge
0l61 834 1352
Hot Club De Paris/Trojan Horm
Deaf institute 0161 330 4019
Spoon Acadeny 3 0161 832 1111
L NoRwce
Moishe’s Dagal Arts Cenlre
Q1603 660352
| moTTINGRAM
Hot Chip Rock City 08713100000
The Lost Levels Bodega Social Uuh
08713 100000
SNEFFIELD.
Detroit Soclsd Club Leadmiil
0114221 2328
Inwisible idois Corporation
0114 276 0262
SOUTHAMPTON
The Brothers Moviment Joiners
0238022 5612
STOCKTOM
SHOCKWAYES NME AWARDS SHOW
CLUB NME SPECIALS
Tha Chaprana Famity/Lttia
Lomets, &Th
Georgian Theatre 01642 674115
= e
To Hell with Burgundy The Forum
08712 777101




TUESDAY

FEBRUARY 16

| —
Lybe Lowett Waterfrom Traason 02 Acadenty 2
028 9033 4455 08720 7n 2000 WA
—— ribeows Kid Kmig Tut's Wah Wah Hut
Alan Powsal! Glee Club 0141 2215279
08702415093 p—
M (akor Towm Hall 0121 605 6666 MW.N
Stralght Lises C2 Academy 3 chasnplons Of The Workd Brudenes
0870 771 2000 Wk Sacal Club 0113 2435866
Yeasayer 02 Acadenty 2 Floorpunch Josepir's well
0870 771 2000 WA 01132031861
O — Futwres Cockpit Room 3
States 07 Emotion/Glyn Badley/ 01132441573
Mty Spimndid Theings/Ze4 Nica) #Hot Chip 02 Acadeny
Live Loiinge 0871 230 1094 0870 7N 2000 WA
| — Raredow Rand Cockpit Room 2
SHOCKWAVES NME AAWARDS TOUR 0113244 3446
The Macrahees/Bombey Bicyca | —
Club/The Big Ptnk/The Drurws A Word Lile Attack Hope & Anchor
02 Academy 0202 395922 0207354 312
-—— Chirnet & Bulln Windemil|
Internet Forever Croft 0117 9874144 02086710700
Mumiq Soulchild 02 Acadery Oarls Slade Steel Circle linderworld
0870771 2000 Wk 02074821932
| — £2ekial Butler Lindertelly
Molshe's Sagw Junction 2 0207 613 3105
01223 5151 Famons Jack Troubadour Club
Sbx Dary Riot Portiand Arms. 02073701434
01223 357268 Hreelance Whales/Gyvatory

Systain/New ktamts White Heat @
Beach Homse Arts (nsixute Madame Jo Jo's 020 7734 2473
08N 2301094 House Of Glass Barfty
Tha Nines Barfty 026 2066 %59 o14  0870507 D999 +ik
-—— - Hush Arbors/Heather Lelgh Misray
L bonine /Awangn Ths A Calé Oto 0871 230 3094
Nalowe Bxhouse 01245 356811 Jack Lieback 100 Club
N — ) 020 7636 0933
Larkstone The Viclorm Inp Aaple Bew Sociat G20 7636 4092
0133274 0091 The Miserable Rich Sizugttered
— - Lamh 020 8682 4080
i Oympia 00 3531 679 1123 W Kamikaze Good Ship
0 A 020 7472 2544
Los{ | Bombs [ Electric
Doghouse 01382 277080 02 7485 9004
—— $togeMotion Trio/Lucinds Rosa
Shotgun Riot Cavern Cub Bull & Gate 020 248545358
01392 495370 Uoveryg Th Proud Gl
- 0207422 3867
Rand Grilffith Town Hall Vaspire Weekand 02 Brixton
00 3531 456 9569 Acadenry 0870 771 2000 Wi

-

Hot Chip, 02
Academy, Leeds

Fater factuny Aradenty 2
0161832 111
Stewreary/Beth baars Hoaghton
Band On The Wail 0161 832 6625
——

Chry Poppin Daddles Arts Centre
01603 560352

Fightstar Waterfront 01603 637717
- ——

Blonda Louls Bodega Social Club
06713100000

Jon Allen Rescue R0OMS
0115958 8484
 O——

KiZodT Wedgewood Roons
0239285 3911

God I An Astronaut Comoraton
014 276 0262

Hadoukem? Leadmill 0114 221 2828
Paper Acroplanes Boardwalk
I 770 SO
SOUTHAVETON

The Tehssupes Jwes

O MO 22

" ETORE DM TR

Vortyr Befled Sugarmill

Wz Ln

STALBARS

Drocker U 01727 853143
WOLVER NAWPTON

Amgry Va Tha Sear 11tt{e Crvic
ov2ssaa
astodos Wulfrun Hail 01902 552521

Buzpascks The Dixhess

Chapnaas Family

GIGS

DUM DUM GIRLS

The razicouss LA pop outfit head to the UK to precede the
release of their debut album ‘1 will Be’,
NME, COM/artists/dum-dhms-girls

CATE LE BON

The Welsh singer-songwriter bettes known for her
collaboration with Neon Neon hits the road,
NME.COM/artists/cate-fe-bon

WHITE HILLS

White Mils tour their seif-titied debut album, out this
month, with support from Pontiak.

WE.COH/:M&-RMS

'I'IIEE SII.VB! MOUNT ZION ORCHESTRA

Toumglurthelhttlmeslnmaow.mmndhnwtﬁt
showcase sixth studio album ‘Kollaps Tradbdonales”,
NME.COM/ artists/thee-sliver-mount-slon-orchestra

RUFUS WAINRIGHT

The son of the hardest working famély in musk tours to
support upcoming ‘All Days Are Nights: Songs For Luiu”,
NME.COM/artists/rufus-wainright

SUNNY DAY REAL ESTATE

mammmﬁmmmﬂna
one-off UK date and thelr first ever London show to boot.

NME, (OM"anWswww-day -real-estare

mwmmmmﬁmmm
with thelr more mild-mamnered allas Mariachi E) Bronx.
NME.COM/artists/the-bronx

FLORENCE AND THE MACHINE

Goilgifmmstmﬂi mmﬂl,Y Vhlil;Vlek:hmundsoﬁan
extensive workt tour with some shows dosertohome.
NWECOM/artsts/ Tiorence-and-the-maching

‘me M-MMMIIMMMMMM
and excellent fourth studio album ‘Sisterworld’. i
NME.COM/artists/Tiars

up to 48 hours before general release. Just register at 02.co.uk/priority

O, customers can get Priority Tickets to thousands of gigs nationwide O |
p.

When Priority Tickets are gone, they're gone. Terms apphy.




GRAHAM COXON ART

Graham Coxon is better known for plucking the guitar in Blur
than he is for wieiding a paintbrush. Yet these imited edition
prints, signed and numbered by Coxon himself, show off his
less well-known talent. The two pieces shown here - The

Rowan Bow and Girl With Brown Hair - are being flogged for . ’ MU ‘
amere £145 and £245 respectively. ; 1\ : PASSION PIT SCARF ONLINE STORG
grahameoxonart.com . ¢ Aswell as making you feei all toasty on the inside with their bustling brand of arms-in-
p— 5 i the-airelectropog, it turns out that Passion Pit also want to make you feel warm on the
________ ) x5 i outside too, the big old softies. Celebrate the impending end of winter by getting rid of
7 b ¢ your skanky old scarf and scoring one of these beauties to wrap around your Sleepyhead.
NME.COM/store

WHOODOO DOLLS

MADONNA 3 ;  Charmingly named art rebels The Kuntists have a way with felt. Crafting
T- SHIRT : i their very own versions of voodoo dolls, this here is Alex Turner and Jack
When it comes to Madonna, white. A hit with the muso sleb world, Ozzy Osbourne and Eltan iohn
we reckon it's best to :  areamaong the stars who proudly own their caricatured Whoodoo Doll
remember the good old days ¢ ¢ counterparts. Visit The Kuntists’ website te¢ check out the likes of The
when she pranced around : i Horrors, Lady Gaga and Nick Cave as you've never seen them before.
in lace and Lycra looking like i wheodoodciis. webs.com
she'd just fost a fight with : :
2 <ot aapers. tuch ‘ .....................................................................
ikeonthisshirtfromLlos @ = A L ieceereceeeccacesessasasesrssessareeraray
Angeles-based |abel lunk 2
Food, which uses the ” . MOBII.E CINEH)A
artwork from the 1985 w _
‘Like A Virgin’ tour tee. 3 -~ uged to be that only your

Why bother scauring
eBay for the original,
smefly article, when
you can grab this

box-fresh version?
pop-store.com

annoying filfm buff mates with
/./ unnecessarily large Werner
- Herzog collections would have
mavie projectors, but now
everyone can join the home
cinema club. All you need is this
easy-to-use LED projector and
a big whire wall. It doubles as
a portable karaoke maching {00.
foebax.com

TERAY ML
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Z Win Nudie jeans and i
- 4 signed Boosh hooks

oused in a denim-look 4
slipcase, The Pocket =
Book Of Boosh ia
& must for fans of
abb Julian Barratt and
el Chapma Noel Fielding’s super-surresal world
of flirtinis and crack foxes. f the
‘swong’ logo on the pouch locks
= e side familiar, it's because the Boosh boys
p iext 888 have nabbed it from high-end jeans
O brand Nudie. We've got two peirs of
I X € AL D O Nudie’s Lab jeans - which are worth
Do or Luke £280 each - and two Mighty Boosh
oyl books, signed by Noel and Julian, to
c L 6009 give away to a pair of lucky winners.
To be in with a chance of scoring
a prize, simply answer the question
below correctly.
What is the name of the band
Vince Noir joins [n the Mighty
Boosh episode Electro?
To enter the competition
Sance £0 to NME.COM/win®

For Mork [of

] THE NME CROSSWORD

WINABAGOF
NME SWAG

- o : CLUES ACROSS CLUES DOWN
: 0 1154 Keys ta all s 102 floors, 1 Yhis was of use to Kalser Chiefs
or 50 she thought {6-5-2-4) {10)
G OR b R 9 Me"s got anather I'dea far thase 2 “4nd when the battie was done/
— 5 : wha ‘Stay Toa Lang’ (4-3) 1 was promised my sun”™, Bat For
3 < 10 Strangely rented me a Beach Lashes (6-5)
; House (4-5} 3 Glagvegas name used in
BUB s + 114194 Yrack from The Beatles scrabble {3)

< 'White Album’, covered by

: Marmaiade for a 1968 number

: one hit (2-2-2-2-2-2)

< 134190 “You'l never be whatisin
: your heart/Weep e

4 “Drawn by the vndertow/My life

Isout of control”, 1991 (3-4)

(s ()Sasw Chaos gets the last word
4,

6 €els' new album states when

& ; yourenotasbraveas you wereal - the tracks finish (3-5)

3 2 thestart”, 2010 (6-4-3) 7+2BA ‘Your Protector” is with
: 3 radauken! lmost made anEP - this Seattle based band (5-5)
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PETER ROBINSON

The singer and
Milo and Robbie’s
stickswoman is
annoyed with

her sex dreams

elio, Akiko. Are you ready?
"IJ !’I

'm a bit panicked

Have | alarmed you?

“I've been bugy all day! I had
a photoshoot and it was quite fun, but it
wasg eo cold and I was hungry and then

I got home and I just cooked and now
I'mtrying to find howto get to a studio
in Portobello Market..”

Shall we begin?

“Yes”

$o what did you just eat for lunch?
“Some plain ricel (Howls with laughter)
That’s all I bad! (Clearly amused) | had
no other food! (Stops laughing) Well.

1 actually had some pickles and some
fish flakes and sauces.”

Well, that's not Just plain rice then, Is it?
“And T had a misc soup tco.”

This is a banquet! | thought you sakd
you'd been busy today and there you
are, cooklng away...

“It took me 12 minutes!”

That's very precise,
“I didn’t even use a chopping
board!”

That's not hygiene consclous.
I dow't want to have to be
giving statements to the
pafice as the last person you
spoke to, telling thent exactly why you're
in hospital with tubes coming ot of you
due to food poisoning. “No, officer,” |
don't want to have to say, “now you
mention it, she didn’t say she washed her
hands prior to food preparation.” | don't
want to have to do any of this.

“No, no, nol Actually, if you wash your
hands then your immune system
doesn't get stronger It’s actually
unhsaithy to wash your hands!”

This is the classic defence of someone
who doesn’t wash a lot. When did you
last bathe?

“(Laughs) Quite a long time ago!”

So are you naturally a smelly parson?
“No, I'm not. But I was born to be like
that! Getting on the tourbus with The
Big Pink, there’s no shower on there
and we have ta live there for two and
a half weeks!”
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“] HAD THIS DREAM
ONCE, BUT MY CAT
WOKE ME UP BEFORE I
FUCKED KURT COBAIN®

If there wasn't ever another 8ig Pink
album, what effect would that have on
the world?

“Without The Big Pink? Whose world®
People’s, or just mine? People's?
Generally, nothing of aneffect.”

Would NME have to shut down?
“Ithink NME wouid find somebody else.
It's not the end of the world, is it?”

What's the worst job you've had?

My most depressing one wasina
factory that made soles for shoes. I had
to stamp the shoe sizes on soles all day,
every day. Just that. No brainwork.”

what’s your favourite shoe size?
“No, No, I don't have any favourites.”

Size 10, what are your thoughts?
“(Pnusge) That's quite big. Actuslly the
shoes were only specialised for ladies,”

We’re getting nowhere with this shoe
chat. Disappointing. Let’s talk about
your music, spedfieally Comanechi and
The Big Pink. Where are your loyalties?
Will The Big Pink need to get a proper
drummer at some point?

“If they want to they can. I'm sure they
can get a much better drummer than
me, there must be loads of macho
drummers who can play a drum
machine. I don’t know.”

what would you like to be doing in
five years?

“3till something creative, and music
always makes me happy.”

What concerns will you have about your
life when you're 50 years old?

“I reckon I'll be concerned that I have
money, [ suppose ..”

Have you made a pile of cash out of The
Big Plnk? For examgte from ‘Dominos’
being on the TV all the thne?

“No, because I don't get paid ary
royalties. I am in The Big Pink because

I love them, not for money! 1 didn't think,
*This band will make me money™

=

Are they actually paying you at all?
“Yes, I get paid per show. That’s it!”

You need to make sure they’re not
ripping you off.
“They might be!”

Who wiil win the general election?
“I dory't know!”

well, pick a colour,
“Yellow!”

¥'m not sure they’l win.
“But I'm yellow!”

What was the last nightmare

you had?

"Well, I had a dream I was about to
have sex with Kurt Cobain but my
cat, Gigi, woke me up before we, er...
well, I didr’t get the chance to fuck
Kurt. That's a nightmare, isn’t it?”

DR ERS:
AGUIDE
DAVE GROHL

He was a drummer, then be wasn’t
{but then he sometimes was again},
People always talk abowst how nice he
is, meaning that he ks one of the few
musicians you actually want tobe a

massive tit, Better than Akiko?: Yes.
Drums used for good or evil?: Good.

PHIL COLLINS

A drummer, then not a drummer,
Famwous for that hit that went
BADA-BADA-BADA-BADA etcin‘In The
Air Tonight' - a bit that was made
using drums, Better than Akiko?; Yes.
Drums used for pood or evil?: Evil,
except that good bit mentioned above.

ANIMAL

Not a real animal, or a real anything -
Animal is simply cioth angd wire with
someone’s hand up his bumhole, And
they show this stuff to children, No
wonder the country's gone to the
dogs. Better than Akiko?: Yes.

Drums used for good or evil?: Good.

RINGO STARR

The grumbling ex-Beatle was well
known as a memher of the hand but,
as with most drummenrs, he really
could hzve been anyone. Better than
Akika?: No. Drums usec for good or
evil?: Mostly good.

LADY GAGA

Not really a drusmmer, although

she recently wore a high hat (Yourre
fired - £d).
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