-
i

WHITE STRIPES _ LAURA MARLING. MUSE _ LCD SOUNDSYSTEM

5 N
¥ M
gi' A-’ x" S

~ Q

REALITY.BLURS!

INTERVIEWS ,tﬁé
1> A
v &

o

KATE NASH: |
CORRUPTED ~
BY THE
CRIBS?

ECNS6.50 www.nine.com
il
63826 ""“ LA

“Heflo world It your witd girl/i'm yeur eht cﬁ [

30
50
i
70028

97

LADY GAGA' HOT(H DARWIN EZ

TWO DOOR CINEMA CLUB



Find more magazines at www.magazinesdownload.com


http://magazinesdownload.com/



http://magazinesdownload.com/

i Alphabeat48

: Amy MacDonald 43

; :ﬂfxwﬁ'ﬁ 3N USE, MADISON SQUARE GARDEN,
: The Automatic i >
 Bahyhird 45 EW YORK, o5/03/10
. Beach House 47 :
: Belle & Sebastian 8
i The Besnard Lakes
;44,63
: Black Grape 63
: BomhTheBass43
i Breakagea
Broken Bells 17
- The Charlatans 8
: TheCrookes4
¢ Crystal Antlers 4
: Dan LeSac Vs
Scroohius Plp 45
i Danger Mouse 8
i DarwinDeez4
i DD/MM/YYYY 47
¢ The Drums 23
: Envy22
! Evors 43
: Eshen & The Witch 4
¢ Foals12
¢ Frankle & The
Heartstrings 63
General Fiasco 60
Gonjasufi 45
Goriltaz 24
: Grizzly Bear 60
Hole 4
Hot Chip 46
lamamiwhoami 36
¢ Jay-Z 63

! The Joy Formidable 60 © 38
 Kate Nash 34 _I\'\ L l-

: Kidsistera | P m- ™,
- J

prT—

: LadyGaga 48

: Lauramarling 28

i LosCampesines! 47 o
: mclusky 45 i
i Memory Tapes 60 :
i MosDef 63 ;

: New Young Pony

: Club42 § ®
i Pavement 43
: petShopBoys41,63 |
i The Prodigy 8 i

| RKelly 63

: Rain Machine 63 { aving been named Best British skyscrapers from last year's UK arena tour,

: Richard Hawley 8 : Band at the Shoekwaves NME Muse played a two hour, career-spanning set as
i The Runaways 38 : Awards last month, Muse set the 12,000 strong erowd at last came face-to
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2 YOU SAY PI\RTV!
WE SAY DIE!

he Vancouver dance-punkers are back, ves indeed, and they’ve scrubbed up pretty
nice. Not the serappy shouters of yore, they’ve got a glossy dark disco makeover
kin to the recent glorious second coming of New Young Pony Club. The four-letter
word of the title might not be the one you think Becky Ninkovic is ovesick and
miserable, but she’s dancing through the pain in this slow-building, Blondie-ish
elter. On MySpace now

| KID SISTER

1t’s been a while since Chicago’s Melisa
Young charmed us with the winningly goofy
and totally banging ‘Pro Nails’, so it’s with
some delight that we learned her debut
> . o ‘Ultraviolet’ is finally getting its talons mto
Skinny Little Bitch the UK at the start of May this year. This
s SSande e vins st g S it S 0rR VY uncharacteristically low-key moment on an
albura so ridiculously wired we had to
tranguiliser-dart it before we could even get it
on the stereo gets a nicely menacing dubstep
working from a raan who, if he can'’t spell his
On hypem.com now name, knows his way round aremix.
on NME.COM/mp3blog now

-

CRYSTAL REE | B BREAKAGE
Dead Horses [l | | FEAT BURIAL

If you like your music sounding

like it comes from down a well

constructed from bricks of hash ' Breakage continues his dubstep renaissance
(think Amazing Baby, Sleepy Sun, e by hauling Burial out of his reclusive creative
Wooden Shiips) and you don't ; headspace to work his elegiac dystopian
already know Californian crackers | magic, Vial plays out like a typical “Untrue’
Crystal Antlers, you are missing . cut, with its 2-step shuffle and thwack paired
out, hippy child. If you're already ! with a decaying, spectral sample, leaving
feeling their vibe, this narcotic plenty of space for Breakage to slip in a slab of
but playful slice of warm psych- _ snaking sub-bass that sits on your chest cavity
rock is sweeeeeeeet, dude. until your internal organs dribble out your

On NME.COM/mp3blog now nose. On YouTuhe now

4 MME 13March 2010
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DARWIN DEEZ
Radar Detector

This is onc

those songs that

has wormed its

way into our

hearts by being so

monumentally

annoying that we

couldn’t help but

give it our

attention. Also,

Darwin's reedy-

voice and sun-

dappled Strokesian daydream rock makes us think, in
its neurotic and sentimental way, of a less whiny US
incarnation of Lightspeed Champion.

Bloodshot D

Lucia, At The Precipice

This Sheffield bunch are really rather lovely, and their
slight rockabilly swagger will swivel its hips and jingle
its predigious jangles in the direetion of fans of Franlkde
& The Heartstrings, Vincent Vincent And The Villains
or The Rumble Strips. Ot NME Radio how On MySpace how

‘ : .
After the slightly underwhelming last album, signs
' ‘a wvo“ C Bllnk are good for the new record from UNKLE, the

dancerock collaboration mavens who ruled the 'gos.
They've taken a swerve in a dark, psychy direction,
drawing in collaborators such as Sleepy Sun, Mark
Lanegan and, on this meaty, hypnotic number,

video on MySpace now The Black Angels.
On Uinkle.con now

GUY LPPEL/PHTER WY HATTEM/ARDY WILLSHER

13 Marchz0:10 NME 5

Find more magazines at www.magazinesdownload.com


http://magazinesdownload.com/

Murder a
great movie?

oy

S

4 MOVIES
4 NIGHTS

o &Ko o &e o 8K o ok

£10

1000s of other titles to choose from
A —

Iookbuster.co uk

Muth-rent offer excludss bex sets. Standard Extra Kght Option charges apply. Subject 1o sudabillty and avalabéity. Whils stocks tast. Must be a member of Blockbuster. Termys and condizns apply. All Frademarks, comyrights and logos ams property of their respectve oymers,
& 2610 Llons Gake Home Entertainment UK Lt All Rights Reserved BLOCKBUSTER name design and related mariks are trademarks of Blockbuster Inc.©) 2009 Blockbuster lnc. All rights resesved
HEAE10MB.SAWN'S

Find more magazines at www.magazinesdownload.com


http://magazinesdownload.com/

Lights
Camera

Distraction

After his first foray into film, James Murphy admits it was tough making a new album

ames Murphy gets his first taste of Hollywood

this month, but the LCD Soundsystem

mainman has admitted it almost blew his

forthcomng third album apart

The songwriter-producer is set to release

two albums’ worth of material in the next few months
(the soundtrack to Ben Stiller comedy Greenberg on
March 22, before the eagerly awaited follow-up to
2007's ‘Sound Of Silver’, due on May 17) - and he
admitted working on both projects simultanecusly
nearly fried his brain.

“When Iwas making ‘Sound Of Silver’ I took on
[instrumental jogging track] %45:33' for Nike, and it
really helped me;” he explained. “It was the thing that
changed ‘Sound..”. The first half was brutal, gruelling
and unpleasant - I was saying daily: ‘I never want to
make records again! It was an existential nightmare.

“Then I did the Nike thing really quickly and enjoyed

ks

it, which meant that when I re-approached ‘Sound Of
Stiver’, I felt much freer and it made the whole process
alot easier. So 1 got the idea that t would be a perfect
break to do the soundtrack in the middle of the new
record and it would give me the same thing 45:33" did ”

In reality, however, Murphy's commitment to the
Stiller film meant plans to release the next LCD
record before the end of 2009 quickly evaporated.

“People ask me, "What was it like to soundtrack a
movie?’ To be honest, I don't kmow! * he said. “It came up
really organically. I met the director, had ame.al and
talked about it. | wouldn't do a soundtrack where T had
to talk to the studio and there was a guy to talk to before
the director. I'd kill myself! Actually, it would be a
double-murder-suicide, because Id kill the music
supervisor, the director and myself!’

Instead, working with director Noah Baumbach (who
was editing the film across the road from LCD's LA

Find more magazines at www.magazinesdownload.com

WHAT'S HAPPENED. WHAT'S HAPPENING

N Y

studic), Murphy carne up with a series of “period
pieces” that could have been in the main character’s
record collection. “T don't like soundtracks,” he said,
“nsually I find them insulting - ‘it’s a sad mornent and
you're too stupid to get it, and the actor sucks so bad
that we’re going to have to make it sad-sounding’
Instead, T got fixated on just making songs. With this
movie, the actors arc really good and the audience
won't be dumb, so I didn't have to do things like that”
However, with that out of the way, Murphy explained
he had to radically kickstart his album. “Greenberg
didn't really help my record,” he admitted. “I had to
redirect my brain back into making the album, so
the way I did that was to write an entirely new song.
I was already late with the record and T had more
than enough musie, but instead I wrote something
really complicated and recorded 1t first! I did 1t really
stupidly and 1t really helped ”

18 March zorolillS 7
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SHEFFIELD OF DREAMS

| SHEFFIELD

lex Turner might be gallivanting
around the streets of New York, but
his Arctic Monkeys bandmate Matt
Helders 15 still ‘keeping 1t steel’n
Sheffield The drummer gave atalk
at Sheffield Hallam University along with fellow
resident Richard Hawley (and other panelists,
pictured) last Tuesday (March 2), with the pawr
tackling topics including early Monkeys demos, the

“We didn’t even know how to do 1t, it was a friend
of ours,” Helders explained when asked about his
band first gaining online recognition, “It was only
when we started seeing people in the crowd who

DARK RELEASE
LOS ANGELES ® Danger
Mouse has kissed and
made up with his label

EMI - following last year's
“ongoing dispute™ ahout
his ‘Dark Night of The Soul’
album, the label are finally
going to properly releaseit.
The collaboration album
with Sparklehorse and
David Lynch, and guest
singers including Julian
Casablancas, was
unofficially leaked

online last year. DM is

now saying summer looks
good for the album to
properiy hit the shelves,

S NIME 13Marchzot0

Keeping it steel

city’s bid to be the Capital Of Culture and 1ce-cream.

B T R e T P P Y P Y

WHAT HAPPENED. WHAT’S HAPPENING

7 DAYS IN MUSIC

we didn’t recognise that we started thinking,
“That internet’s a good tool ™’

After saying he wasn't backing the eity’s bid to
be European Capital Of Culture n 2013, Hawley
then told the audience why he agreed to let Hiagen-
Dazs use his song ‘Open Up Your Door’ for their
new advert - or rather why his wife did.

“I've been asked loads over the years,” he explamed,
“but I have 1ssues with the whole corporate thing. But
when I found out I'd get two years worth of freeice
cream, our lass said, “You're doing it!”, 1 stopped it
after a year, though, as T didn’t want her to have to be
ahifted out of the house!” Money raised from entry
fees to the talk (over £3,000) will be used to help
preserve the Minerva Frieze - a Godfrey Sykes art
piece made in 1984 which is on display at the uni.

aseraanansnrangrraranarna

PORTISFRAPP

BRISTOL® Portishead’s Adrian Utley and Goldfrapp's
Will Gregory have got a new ‘passion’ for film - they
have announced they're teaming up to write a new
film score for the 1928 flick The Passion Of Joan Of
Arc. They will play the score at a screening in Bristol.

FRIENDLY
AGAIN
NORTHWICHS The
Charlatans are
reissuing their 1990
debut album ‘Some &
Friendly’ on May 17.

The remastered
atbum will feature

an extra CD with John Peel radio session tracks and mixes.

The band will play the album live at London’s Roundhouse

on May 31 and at Spain’s Primavera Sound event on May 29,

A eRgRAsagRanaseanesaananRaRsaatanRabanS
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WE’VE BEEN
FRAMED

CYBERSPACES 2 new NME
curated set of photos
featuring snaps of Blur, The
Beatles, Oasis, The Libertines
and more has gone on sale.
Photos in “The NME Collection’
are avallable with frames
from Soniteditions.com/nme
now, with 20 images featured
and each F mited to 495
pnnts. NME's s ster mag Uncut
has also curated a series at
Sonicedm‘ons com/uncut

IRAN MUSIC
JOURNO FREED
TEHRAN® Following an
Amnesty International
campaign, music journalist
Behrang Tonekaboni has
heen released on hail by
Iranian authorities following
his arrest in January.
Tonekaboni was taken by
officials with fellow music
writer Kayvan Farzin (both
work for the Farhang va
Ahang magazine) in the
wake of protests against the
government, Farzin and
Tonekabonr's mother

Lily Farhadpour are

still unaccounted for,

ROMANCE OVER
NEW JERSEYS My
Chemical Romance’s
drummer Bob Bryar

has quit the band.
Announcing the split,
guitarist Frank lero

said: “This was a painful
decision and was not taken
lightly. We wish him the
hest of luck in his future
endeavours, and expect
yuu allto do the same.”

“It's just hard to find
new ways to keep Dad

in the new worl

SEAN LENNON DEFENDS YOKO
ONO’S MOVE OF ALLOWING
FOOTAGE OF HIS DAD IN
A CITROEN CAR AD

Camden Crawl
line-up grows

CAMDEN

e Are Scientists, New Young Pony Club,
Roots Manuva, Comanechi and Gaggle
have been added to this year’s Camden

lub

Crawl line-up. The mulh-venue bash 1s taking place
in the London borough over the weekend of May 1-2
Lostprophets, Young Marble Giants, Crystal
Fighters, Yacht and Slow Club have also been
added to the bill. Day tickets for the event have
gone on sale, Head to NME.COM for full details,
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PAPERBACK BLACK TO
RAPPER THE BAND
BOWH Dizzee Rascal’s AKRON® after releasing
Iife story 15 set to be told their rap crossover
in a new hook out this album as Blakroc last
year, Provisionally titled year, The Black Keys
NEWS BRIEFING The Dizzee Rascal Story, have announced they
: the book 1s the result of will be back with their
Diz teanuing up with sixth studio album
: publishers Canongate to ‘Brothers’, in May.
: open a publishing branch After producing the
’ 3 S of his Dirty Stank record last Black Keys album,
H aCI n e axe . < label empire ~ Dirtee ‘Attack And Release’,
: Books. It's not been Danger Mouse has
: revealed whether he will returned to produce
DIGITAL RADIO he penning the book one song on the
: The issue: BBC Director General Mark Thompson Joining the online petitions, and Twitter himself, although album, ‘Tighten Up”.
has announced plans to cut the Corporation’s hash-tage protests. Canongate Editorial
! spending, which includes shutting down digital radio Director Nick Davies BELLE & BACK

has claimed that the
tome will be a “genuinely
groundbreaking book”.

BRIGHTON ENO
EAST SUSSEX™ Former
Roxy Music man and
Coldplay producer Brian
Eno, recently
namechecked by MGMT,
has announced details of
the Brighton Festival 2010
- for which he s Guest
Artistic Director. He has
had a hand in signing up
Talvin Singh and the
London Philharmonic
Qrchestra for some of

the shows, which will

take place in the

coastal aty from

May 1 to May 23,

Key quotes: “For new artists to lose this station
would be a great shame.” David Bowie

station 6 Music. Since the recommendations were
leaked two weeks ago, many of the station’s isteners
and artists have eniticised the move.

“We can't do everything and, after years
of expansion of our home services,

we propose some reductions ” H
Mark Thompson, BBC Director General

vrdebririrabrorarvrey

Background: The station was established 1n 2002 as
¢ the BBC was encouraged to expand into digital radio
ahead of a proposed analogue switch off. Alongside
our own NME Radio, 1t 1s one of the few national

: stations in the UK catering specifically for what

: 1stermed “alternative musie” - indie, ete to you

and me - and meludes Jarvis Cocker and Guy
Garvey among its presenters. &6 Music currently
costs £gm per year, or 3 4p per hour for each of recommendations Ifit 1s axed, a final

1ts 685,000 listeners. decision 1s due 1n the summer, 6 Music won't

g leave the air until the end of 2011 at the earliest.

{ Why now? Thompson believes hig planned cutswill  Ironically, many media commentators are

allow the BBC to spend an extra £600m in predicting that thanks to the coverage of its fate,
programme-making., 6 Music was singled out whatever happens, 6 Music’s ratings will increase
because, according to the Strategy Review 1t “has over the next 18 months,

i lowreach and awareness and delivers relatively few
unique listeners to BRC radio”, Fans are up m arms
with the Iikes of Coldplay, Rachohead and Ltly Allen

ver B T T T T L P

GLASGOW Relle &
Sehastian are ending their
hiatus to record a new album
and play live dates this
summer, The Glasgow indie
troupe told fans via emait
that they “wifl say cheerio to
Glasgow.., when we set off to
LA to record our next
album”, The band are

playing festivals in Norway,
Finland and Japan this
summer, and are expected
to play a UK show, too.

’'s visa

‘What next? 6 Music's fate now hes in the hands H
of the corporation’s governing body, the BBC :
Trust, who are currently engaged in public

consultation, due to end on May 25, overthe

srertertrrertveben

For more information, head to NME.COM/blogsand  }
Join the debate on 6 Music’s future, :

L T R P L PP LT P T TP

PRODIGY FORT
KMNROSSE The
Prodigy have been
announced as one of
the headliners of the
NME/Radio 1Stageat T
In The Park this year.
Madness and Black
Eyed Peas will also play

“I might burn

up a fat one shizz

with the letter”  ueamrow

REVEREND JON MCCLURE REACTS L g
TO A POLICE CAUTION AFTER

headline slots on the UK agaun to play qugs
stage at the Scottish BEING BUSTED FOR MARIJUANA have increased - after two

bash (July 9-11), with POSSESSION IN INVERNESS immigration judges decided
Jamie T and The - that border authorities were
Sunshine Underground wrong to deny him a visa in 2008.
confirmed too. JONNY'’S BODY The UK Border Agency had
Delphic, Paloma Faith ONFORDS® In 2003 Radichead’s fonny Greenwood challenged the Asyhum fAnd

and The Middle East soundtracked art film Bodysong. His music was played gver  Imrmigration Tribunals decision
have also been added home movies and news footage for what the makers said to let him 1n following a fracas

to the ine-up for was a “celebration, and also an indictment, of humanity”. between his entoucage

the sold-out event, The film will be released on DVD on March 22, and police in 20086,
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cue the music

The Automatic
Tear the Signs Down

£9.99

out now

Tear The Signs Down

The Automatic

Massive new album from the Welsh
rockers combining synth hooks with
big rock choruses. Includes the
single Interstate

- .‘ -4 5': \ - y -
\ .:- .n:- subrecto aveHabIY whilastocks last at umdml:'nv stogggigpline. Pricas may vary oniine. 4 = —— g
g B Find more magazines aPwww.magazinesdownload.com |

‘LIARS:

SISTERWORLD

£9.99

out now

Sisterworld

Liars

The fifth album from Liars is an
art-pop thrill from start to finish.

2CD version also available featuring
remixes and reinterpretations of all
11 {racks by the likes of Thom Yorke
and Devendra Banhart

—— .
- -

-
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Mark Linkaus was A i
revered by fans
and feilow artists

S

Ma

i

K Linkous

Following the suicide of the revered leader of Sparklehorse on Saturday (March 6),
Jamie Fullerton looks back at the eventful life of a true rock’n’roll individual

n Sunday (March 7} the indie

vorld woke up to discover

that one of its most revered

and influential cult igures,
Sparklehorse’s Mark Linkous, had
taken his own life.

Typically, for a man as private as
Linkous, the details of his passing
weren't immediately forthcorming,
though it emerged later in the day that
the American singer-songwriter had
died in the early hours of the morning
in an alley near a friend’s house in
Knoxville, Tennessee. The cause of
death was a gunshot fired from a
weapon he owned

A little while later, Linkous’ family
confirmed in a modest statement that
the singer had committed suicide.

“It is with great sadness that we share
the news that our dear friend and family
member, Mark Linkous, tock his own
life today,” they announced. “We are
thankful for his time with us and wnll
hold him forever in our hearts. May his

journey be peaceful, happy and free.
There’s a heaven and there’s a star
for you,”

The trademark melancholy that
permeated Linkous’ songs since the
release of Sparldehorse’s 1995 debut,
Vivadixiesubmannetransmissionplot’,
always suggested a man with a longer
shadow than most.

That album’s rockers and ballads were
both soaked in sadness, whi'le later
songs, such as ‘Happy Man'and
‘Sunshine’ seerned to be tinged with
irony. Not that Linkous’ sound was
se f-serving moaning, instead he dealt
in downbeat-yet-wise Americana.

His stoical outlook served him well in
life. Born in 1962 (his birthday was not
publicly known) to a North Carolina
family with a coal-mining background,
Linkous formed Dancing Hoods i the
’80s before establishing Sparklehorse in
1995. In 1996 he overdosed in a London
hotel on avariety of substances while on
tour, almost losing the use of both legs

after they were pinned beneath his body
for the 14 hours he was unconscious.
Asaresult he was wheelchair-bound
for the next six months - though he
continued to tour with Sparklehorse -
and was to put that episode quickly
behind hirn as albums ‘Good Morning
Spider’ (1998) and ‘It’s A Wonderful Life’
(2o01) followed. The latter alburn even
featured contributions from PJ Harvey,
Tom Waits and Vi: Chesnutt -all
testament to the respect and esteem in
which Linkous was held by his peers.
This fact was underlined by last year’s
collaboration with Danger Mouse and
David Lynch, ‘Dark Night Of The Soul’.
The record saw the two musicians
writing the tunes and then recruiting a
host of vocalists including Julian
Casablancas, [ggy Pop and Gruff Rhys
to supply the vocals. Ironically the
album, which could not be released at
the time due to a record company
dispute {so was leaked’ online), looks
setto get a legitimate release soon.

Find more magazines at www.magazinesdownload.com

Linkous, also a respected producer in
his own right, was in the process of
completing Sparklehorse’s fifth album
when he died. He spoke to NMFE on the
phone in May 2008 from his hotne in the
Carolina mountains about the record
(near completion at the time of his death),

Linkous was humble about his artistic
endeavours. “T hope people will like rmy
next alburn, T've been working on it for
along time,” he explained in his relaxed
Virginian drawl “Ijust tried to write
very differently and be more straight
pop. Not unlike Buddy Holly It will
still be cool”

Whether the record gives clues as to
why Linkous decided to take his own
life or not, it is certain to reveal a unique
and insight{ul artist hard at work.

As his Dark Night Of The Soul’
collaborator Danger Mouse confirmed
last year, Mark Linkous was

a one-off. “He’s not like anybody I've
ever worked with,” he simply stated.

Mark Linkous will be missed.
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‘Total Life Forever’

Yannis and co’s second album is out on May 10, but Jamie
Fullerton has been granted a sneak preview by the band...

ecorded in Gothenburg with
ex-Clor man Luke Smith, the
gestation period of Foalg’
follow-up to ‘Antidotes’ has
been along one. There was a preview of
‘Spanish Sahara’ earlier this month, but
what does a record that was predicted to
be a “dying eagle’s dream” sound like?

‘BLUE BLOOD"

The opener chimes in with sweet,
needly nffs. “You got the blood on my
hands... I know it’s my own”, offers
Yannis Philippakis. At the halfway point
of its five minutes, the band lock in to
adancey groove, with starry guitars and
Philippakis’ vocals sounding relaxed
compared to the yelps of ‘Antidotes’.

THE DEBUT ALBUM
OUT NOW

www,airport85.co.uk

SONGS FOR LU R
ANNG

RS, SLEPHANTS,
BONSTERS.

o e

MIAMD
The likely second single, ‘Miami’ sees
Fosls get the funk. Eighties-style
hip-hop drums thud hard, before

a strutty, catchy chorug takes over.

‘TOTAL LIFE FOREVER'

The title track offers up clattering
percussion and layered vocals. Inspired
by Philippakis reading The Singularity
Is Near by Raymond Kurzweil.

‘BLACK GOLD’

Initially, "Black Gold’ sounds like an
oddball cousin of Hot Chip’s ‘Over And
Qver". Philippakis is declaring, “The
future is nat what it used to be”. Could
truly explode live.

L&

-
W
3
J OUT NOW
Includes the singles Chaos and Lost A Girl
http#/newyoungponyclub.com/

‘SPANISH SAHARN
The most sparse-yet-also-catchy
song on the album. Hear it on

NME.COM now.

THIS QRIENT

*Total Life Forever”s first single (out
May 3), “This Orient’ is faster-paced
than other songs here, boasting moany,
elongated vocals and a brisk chorus.

‘FUGE’

Atless than a minute long, this piano
interlude with electronic burbles recalls
Grandaddy’s ‘The Sophtware Slump”.

‘AFTER GLOW’
An ode to lost love, this sbx-minute song

Find more magazines at www.magazinesdownload.com
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{L-R): Walter Gervers, Edwin
Congreave, Yannls Philippakis,
Jimmy Smith, Jack Bevan and
a ‘friend’ with an a

begins with housey electro throbs and
chle-chk guitar picks, before Philippalds’
voice gives way to a geared-up groove.
Should be another live highlight.

‘ALABASTER’

Features a distinetive Foals needle riff,
some dark bass throbs and falsetto
vocals similar to ‘Spanish Sahara’.
Reminiscent of experimental travellers
Fuck Buttons or Errors.

2 TREES'
Calm yet disturbed vocals pace driving
guitars and pitter-patter drums.

‘WHAT REMAINS’

An understated end. Starry guitar riffs
are kept in time by static-drenched bass,
until the song drops out almost without
warning as “whoa-a” vocals repeat over
a pounding beat.

'0U1 NOW

LIVE: 27¢h May
Shepherds Bush Empire, London
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1 KEITH MURRAY &

: CHRIS CAIN

NME: New album
‘Barbara’ sounds
basic after ‘Brain
Thrust Mastery”s
expansiveness — an
admission of failure?

Keith Murray: “It's a declaration of
victory. I think we realised that we had
done the big arrangements - you're
never going to get better than ‘Brain
Thrust Mastery’ when it comes to
elaborate arrangements.”

Chris Cain: “We also like the three-man
live show, and we definitely wanted to
write a record based around that."
Keith: “And for some reason it wae just
in our minds that the album should be
10 songs, 35 minutes. It's like [Weezer
alburn] ‘Pinkerton’ in that way.”

Chris: "We're huge ‘Green Alburm’ fang® ;
. start a book segment of our label "

* Keith: “Wel), first off, let's point out that
i we're putting this album out on cur own
i label, which is called Master Swan.”

Keith: “I think I wrote two songs that
kinda sounded like the ‘Green Albuny’,
then I got bored, and decided they
sounded like Green Day”

“Brain Thrust Mastery”’ hardly sent you
stratospheric. Were you disappointed?
Relth: “Obviously, we think it's a great
record. So it should have done better if
we were right. But I think it was only
disappointing in that a lot of pecple who
haven’t heard it would enjoy it.”

i Chris: “I think
. our position is
* that the young
* versions of us

¢ would be very

. Howwas your recent MTV UK comedy

series Steve Wants His Money
received? Will we see another one?
Keith: “Very well, I think. They want

us to do another one. Something longer.
Like a half-hour sitcom-type job,

‘We've pitched them about a hundred
ideas that they’ve turned down ”

Chris: “We have one greatidea

. that one day someone will make.

Itinvolves missionaries.”

. Keith: “Space missionaries,”

. You are now a multimedia franchise.

Is that how you
sve yoursalvas
— abit of music,
abitof TV?

anneyed if we didn't do a series offered
tous by MTV... We also really want to

: Are you going to be signing up bands

ta this new label?

: Keith: “One idea was that our friends in
: bands do things for us.. We’re going to
. sign single records for current,

established bands that we're friends
with, All the records are driven by a

“Our message is ‘Bring
alcohol and you can
hang out with us

* would tell people what the ‘rules’ were
. for making the record, then they'd go
away and make it.”

. LA...why?

. Keith: “Tt was largely about chasing

¢ Andy Burrows [who drums on it). Well,
: London was, The rest of it we were

¢ Chris: “We'd get a tip, then we'd go

= 4

292

What songs should we be ‘looking out

: for’ on‘Barbara’?
Kelth: “Rules Don't Stop”. You don’t
really have to be looking out for that

¢ one. It'll ind you. ‘Nice Guys’, or as
one of our managers always calls it,

: *Nice Boys".”

specific
concept —we

You made your new album all over the

place: New York, London, Georgia,
Finally, have you got a ‘message’ that
runs through the album?

. Keith: “There’s not really a message,
unless by that you mean ‘alot of
mentions of alcchol””

Chris: “I guess the message is ‘bring
your alechol and you can hang out

"

" rith us"

chasing delicious barbecue,”

there and say ‘Hey, this is pretty
delicious barbecue.”

GUYEPPEL

THE SHINS' JAMES MERCER AND DANGER MOUSE

BR“ KEN BELLS

THE DEBUT ALBUM OUT NOW @

Find more magazines at www.magazinesdownload.com
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GETTY

MUSIC

PROBING THE EARS OF...

Danger Mouse & James Mercer

Broken Bells

Most underrated LP...
LOVE’

RIVERS

Danger Mouse: “T first
heard of this guy after
Iwatched the David Lynch

| famous for In Heaven
(Lady In The Radiator Song)’ and it
reminded me of The Flaming Lips and
Mercury Rev because it’s so
androgynous and weird. It turned cut
he was part of this whole punk new
wave movement in LA and this one
album he did was very Bowie esque

To ma.ke me dance

WN2

| James Mercer: “It’s got
this grest riff that drives
the whole thing. It became
a favourite of mine way
l back in the '90s, but it still
gets me dancing every time because

it's just so groovy. Modern dance music
these days is Jike some slick robat vomit.
You don't need any melody or any
humanity in a dance track now, you

just need weird clicks and beats.”

Danger Mouse: “The most
B influential band of the last
g 30 years. They had such

a huge impact on all the
hip hop stuff I used to
listen to in the 'g0s. Their influence is so
important in everything I've done, and
what I continue to do. Strangely though,
it’s not necessarily the kind of music I'd
listen to a lot on my own, it just finds
its way into so many parts of songs
that I love. ‘Showrcom Dummies’ in
particular I really loved because I'd
never heard anything like it at the time”

Listen to Danger Mouse and James’ cholces at WWW.NME.COM/BLOGS

w5

movie Eraserhead. Hewas |

: Sunday mommg song..

My karaoke song...

James Mercer: “Tdon't like
doing karaoke because it
feels like work to me, and
people expect it to be like
some Elvis movie when

. yougoup there. I'll doitif T have to, but
. they never have any songs Iwant to do,
i andI never seem to read the situation

¢ right. The one song I do love singing on
i karaoke is this. It's s cool song to cover,
¢ but the backing traclt sounds like it was

made in the ’80s [mstead of the’ SOI =

nght now I'm lovmg...

RAGE OF OWERS'|

Danger Mouse: “I wag in
A Australia recently and I'd

M 9 just got hold of this album

before I went, It took
a listen or two to grow on

: me, but once it did I really got into it.

¢ Every time it finished I'would just start it
i over again. It's a really beautiful, dark

i record and what I love aboutitis it's

| one of those albums where you have

¢ tolisten to all the songs together

; because they run into one another

OVE’

Danger Mouse: “I didn’t
get into Lou Reed until
about 10 years ago, after
I'd heard The Velvet
P ®" Underground. I'd heard

this track & burich of times, but I never

knew it was him. I recently made a
mixtape, which I often do for when I'm

¢ going for a drive somewhere, and this is

: the firstwong I put on. It's a great Sunday
i morning song and it came off the great

; album ‘Transformer’. ‘Perfect Day’ is also
; one of those songs too, but 1 just really

: dig this track because 1t’s 8o relaxing.”

A teaxjerker...

Danger Mouse: “The first
time T heard it was in some
movie in 1987 and Ljust
thought it was super sad.
It just makes you want to
sit around and feel sorry for yourself. It's
really nostalgic too, because it was one of
those typical "Boa sengs that were well
written but pretty poppy at the same
time. ] never really got into Crowded
House, but that melody really reminda
me of growing up.”

My fzrst gz

mm)
07 06 84

1@0)

: James: “I went with my older brother,
who was a real party animal back in

the day. He's 14 years older than me
and I was 18 at the time, and there was
a lot of weed smoking going on. We
both loved Van Halen back then, and
I'wan going through this phase where

1 was spraying their name and AC/DC's
into ditches around town. A year later
my taste totally changed and I started
listening to bands like Depeche Mode."

Find more magazines at www.magazinesdownload.com
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Letter of the week

Al
At

' SPECIAL

Lose Campesinos!

os Campesinos! didn’t win the Best Band Blog? I'm
sorry, what? Fucking Radiohead did? WHAT
FUCKWITS VOTED RADIOHEAD?! Have you ever

been con the Los Campesinos! blog? Ne? Didn’t think so.

They gave away a massive record box, full of seven-inches that
they'd collected on tour, just because they felt like it. They made
a video in Cardiff City Stadium welcoming new member Kim,
just because they felt like it. They gave away free downloads of
tracks off the new album, just because they felt like it. Los
Campesinos! involve their fans in every way possible. THEY
DESERVED TO WIN. Eden Young, via email

Let’s face it, some BLOCK CAPS RAGING was only to be
expected post last weelk’s Shockwaves NME Awards — Lily Vs
Courtney, Tom Meighan Vs that sausage, Matt Helders’ hair Vs
the world — but who'd have predicted blood over the blogs?
Sorry Eden, for me Deadairspace deserved to win if only for Ed
O’Brien including Moonraker in his Top 10 Christmas films, just
because he felt like it... — PS

18 NME 13 March z010

THE VOTERS/
NON-VOTERS
SPEAK

T really enjoyed watching this year'’s
Awards, I especially liked Music Go
Music’ “Warm Ir. The Shadows’
playing just before the adverts. Iwas
wondering who decides who wins the
awards because I was annoyed and
astounded that Kasabian won Best
Album over The Horrors (Ah normal
service is resumed! - PS). ‘Primary
Colours’ is an awesome album and far
superior to any others that were
nominated. ‘Humbug’ was shit, so was
‘The Resistance’. Animal Collective's
‘Merriweather Post Pavilion’ should
have been nominated, plus The

Invisible’s debut. Other than thisit was

great to see.
Callum McCulloch, via email

Find more magazines at www.magazinesdownload.com

THE LOTW WINS
AGOODY BAG, ll\lf!!llDlNG
ANO; SIM

As the northern blokey voice on Big
Brother is found of telling us: YOU
decide. There were over three million
individual votes cast for the various
nominees during this year’s awards
(not to mention the millions more
when the initial long list was opened
and we let you vote for anyone).
Personally, I think Kasabian were
worthy winners, but The Horrors
made it @ close contest. Spot on with
MGM, glad someone noticed... ~ PS

To those who voted for Muse as Best
British Band, a2 big thumbs dowm Why
people fall for their over-produced and
downnight bortng rausic is beyond me.
Recently T wrote in expressing my
excitement about the upcoming vear in
music, and while Muse’s triuraph is not
enough to completely eradheate such
high hopes it certainly goes some way to
doing so. I can just about tolerate Arctic
Monkeys pipping Radichead to Best
Live Band, but Muse are not worthy of
the title of Best British Band. Rant over.
Ren, Birmingham

I suggest you meet Pam and
Camellia .- P8

INTERNAL
RESISTANCE

Yes, victory is ours! Team Matt
triumphed last week and now all those
heretics who believe Dom should have
Hottest Male have been banished

to the outer reaches of the Muse
messageboard All hail Matt Bellamy,
the hottzst man on Earth: official!
Pam, via email

T demand a recount! How the hell did
that sneaky Matt Bellary become the
Hottest Male at this year's NME
Awards. Everyone knows the lovely

f He might be too short for
therides at Alton Towers,
but he's still a sexy b
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DEAN CHALKLEY

“Here's me with Marina, Imet
we after she played at the Dusf’
" [nstitute in Manchester, Doubt we’ll
" wme her in such a small venue aqgain'

Dom is truly the most beautiful man on
the planet. This1s the biggest voting
injustice since Bush stole Florida, Team
Dom will strike back!

Camellia, via email

Mutt Bellamy Vs Dominic Howard for
Hottest Man of the year has to be the
big Aash point of the 2010 awards
(sorry, Lily and Courtney, your Twitter
shouting match was just the warm-
up). Ijust hope Teams Matt and Dom
can put it behind them, otherwise
Wembley Stadium could get pretty
rasty come the qutumn — PS

UN-COMMON
PERSON

Canljust say that Jarvis Cockeris an
absolute legend after hosting your
awards last week, If nothing else he has
brought Catchphrase back for a new
generation! Please don't let the Brits

pinch hirn hike they did with Russell
Brand. Jarvis, you're too good for that.
Michael Latchwood, Coventry

Hear, hear — PS

LETTER FROM A
DEAD VICTORIAN

1 congratulate Arctic Monkeys on their
success at the NME Awards winning
Best Live Band, and applaud their
decision to resist an invitation to
Glastonbury until they have a body

of new material to share with festval-
goers, It would be a brave music fan,
or a stupid one, who argued that
‘Humbug’ was the best album the
Monkeys have produced to date. But
what should command our admiration
15 that we have a band of artists who
stretch themselves to therr hmits, As

1 have written elsewhere, ‘no great man
ever stops working 'til he has reached
his point of failure’. And ‘the dernand
for perfection is always asignofa
misunderstanding of the ends of art”
John Ruskin, Victorian Art And
Social Critic and Arctic Monkeys
fan, via email

Always rice to see deceased
members of the literatti having their
say on the matters of the day. And
it’s a good point. This is a band who
proved they’re going to stick around,
sa let’s enjoy the ride — PS

MUSICIS
MY RADAR

1 expenenced The Drums at the O2
Academy Brozton on the Shockwaves
NME Awards Tour, then three days
later in Oxford, I have to say I think
these guys could potentally be huge
and could also have the same impact
on the music scene that The Strokes
had when they first came out. I'm not
talking about the style/sound of music
because they are both obviously
different, but more of the effect they
will have onthe scene - the ‘what is
this ‘new’ sound/vibe’ feeling and also
an mftux further down the line of
copycat bands. The first time inalong
time where I've felt 've really got my
money’s worth (and more) from a gig.
Great songs, great entertainiment,
great expernence. Definitely an ‘I was
there’ moment. And haven't had one of
those in a foooooong time.

David Pratley, via email

Sothere [ was thinking The Drums
were going to be yet another over-
hyped band, soon to be dropped from
the pages of NME Yet after seeing
them mentioned week after week,
1thought, ‘Fuckit, seven quid, can't go
wrong'. After buying ‘Summertime’
today and listening to 1t over and over,
1 totally understand why. Evenif they
do ship from view, it won't matter. I just
wanted to thank you for introducing
me to one of the most orginal bands

I've heard in months. Only cos yow're so
fucking persistent, mind ..
Dafydd Haine, via email

The mailbag has been very positive
indeed about this year’s Phdip Hall
Radar Award-winners. For once most
people are hoping that this year's big
hopes can actually pull it off — PS

TAKE (IT) AWAY

Congratulations to Bombay Bieyele
Club on winning Best New Band. Too
often1t's bands with gimmicks or crap
haircuts that grab attention, but for once
aband that've written great songs and
played amazing gigs have triumphed
Cath, Bovingdon

Great news on BBC winning Best New
Band at the NME Awards, they're so
brilliant! Even Paul Weller said he was
afan of “the Borubay Club”. Mega!
Brian Wilkinson, Perth

We're stiil debating whether Weller
was tatking about the equally
celebrated curry house after which
BBC are named — PS

AN APOLOGY

Qur cover from two weeks ago featuring
The Maccabees was mistakenly credited
to Tom Oxley. In fact it was shot by Dean
Chalkley. A massive thanks also

to Lloyd at Terminal Studios Gvww
terminal co uk) for the location

SEND US YOURLETTERS

Emall: fotters Mvame. covn Past: The
Lottars Page, MWE, Eluc Fin Building,
110 Soutiweark St, London SE1 05U,
Or Join the dahite at MME.COA/ Wogs.
Oh, and LOTW winmars sthould emad
tho same address ta cfafm thoir prizes

GET YOUR
NME FOR
ONLY £1.57

AN ISSUE

Goto wnm.nme.tom/
fehoffer ox call 0845 123
1231 and quote

Otter mads 303010,
For 1l TECy exll DRAS 123 1231
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In case you've still
not made your point

THREADS OF CYDONIA

Really? Even the man himself
admitted that coat he wore at
the awards entered him into the
running for Worst Dressed — PS

ROUND ROUND GET
AROLIND, HE GETS ARCUND

Renson on the telly at the
Shockwaves NME Awards, on

The Day sitting next tc Roman

As a QPR supporter [ am obliged
to point out Chelsea lost that
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NEED TO KNOW...

- Y'know NYC ATP is at the Dirty
Dancing set? That's what we're
talking about!

Belle & Sebastian, Animal
€ ftive, John Hughes movies
‘Ghost Traw’ from the
Radar blog now

NME LOVES

Stranded at the drive-i -in, hooked on teen lust, it’s time for...

SUMMER CAMP ¥

ver wished that instead of sneaking
away to a sweaty grind-off, Dirty
Dancing’s Baby had got her teenage
kicks at a clandest ne, prote-All

mmmtm-qlo. .wﬂk&s-bsnt : " " v

Tomorrow’s Parties, falling for a chap
in Jarvis specs and a tank top rather than
abuff all-American anti-hero? Well, Summer
Camp have. Despite seeming as British as
cucumber sarnies and a lingering sense of
impending doom, Jeremy Warmsley and
Elizabeth Sankey have created their own
oozy, woozy world of suburban teen dreams,
where the girls move like Molly Ringwald

' and the guys live their lives by the Bible

of John Cusack

Serving up solo Shangri-Las sashays over
dumpster-dived Hall & Qates beats and retro
film quotes at their very own Breakfast Club,
their soft-core, soft-focus pop is along-lost
soundtrack to the endless surnmer nights,
aching teenage turmoil and formative fumbles
that exist in the fuzz of worn-out VHS tapes
and the big screens of drive-in movie palaces.

If the duo’s names sound familiar, it's

because they are. In a former life Warmsley
was that well-to-do confessional folk balladeer.
“1look back on my previous solo career with
this weird feel ng of disconnection,” he
confesses. “I can’t believe that I wrote those
songs and that Iused to get up and sing them
in front of people with a straight face”
Summer Camp1s a place he's far happier te
call home. “It’s the music I hear in my sleep,
almost. It’s the kind of music I've always
dreamed of making and never knew how to get
there.” Sankey, on the other hand is one of the
leading players at raucous online mag
Platform and has even written for NME.

Yet to play a live show, Summer Camp have
only been making music together since
October 2009. They set hearts aflutter with
their first recording, a lugubrious freak-fuzz
version of jazz standard ‘1 Only Have Eyes For
You', made after Sankey popped the doo-wop
Flamingos version of it on a mixtape for her
fella, Warmsley, The track had been on their
covert MySpace for just half-an-hour when the
shockwaves started and glow-fi-friendly blog

Transparent reached out to them. With their
identities concealed - so their mates didn’t take
the piss - suddenly tastemakers the world over
were desperate to find out who was behind
their sear' ng swoon-shuffle. Tt wasn’t easy,
seeing as one of the few clues to their identity -
that they were from Sweden - was utter
bullshit. “Can we apologise to all of Sweden
now?” asks Sankey, embarrassed

Their debut single ‘Ghost Train’ - the third
song the pair wrote together - is awash with
coming-of-age daydreams that run throughout
Summer Camp’s celluloid, somnambulist
sound “It’s a time when everything is so
important,” explains Sankey of their cbsession
with candy-coated teen trauma, “and when you
lookback on it, it’s kand of hilaricus that you've
taken something so seriously. You fall in love
with andiot and you realise a year larerthat 1t
means nothing - you only went out f
months and he was a total twat anyv
is as good a reason as any 1o leave th
behind and pretend Summer Camp
first and only love. Leonie Cooper

A‘.F
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ALEX RAPADA

RADAR
OTHER STUFF YOU

SHOULD K

ENVY

Envy - a post grime MC named Nicola Varley
Do you see what she’s done there® Her initials
NV. Clever. Luckily, her vibe is smarter than
her moniker More influenced by Sith Ifrika’s
Jean Grae than the closer-to home Lady Sov
(that she’ll inevitably be branded the ‘norvern'
version of), it’s all about quick thinking
and reat life situations for our gal Nic,
Forthcoming single ‘Nadine’ shows Envy in
the boxing ring, promising to duff up the boy
who's doing her bezzie mate wrong, over
a skittering bass beat and a threatening
synth-line. Now 22, she honed her reflexes as
s taen, 4\ Tminem in @ Mils, by compating
In Manchester’s underground freestyle rap

URBAN SOLDIER

‘Norvern Sov’ takes things back to the good ol’ days

battles. “I sort of got my reputation through
that Being a female was a bit of a novelty
You just get hyped up, you can't really prepare
People will notice if you've pre written things
You look at your opponent, and you just talk
about the things that you see around you ”
1t's all very first album Dizzee, all bleary
soft synths and mournful fables, Remember
back then? When his music meant something
and Calvin was all but a twinkle 1n
amisguided A&R’s eye, Ailbhe Malone

NEED TO KNOW...

What: Manchester’s Number One female MC
Dorambaad: Triday Mighe* Fram the Badar hing

CLUB BANGERS

Electronic Vampire Weekend with high bandwidth

TANLINES

Pulling wild, hormmy holiday anthems from cold
computer monitor glow, Brooklyn’s Eric Emm
and Jesse Cohen, aka Tanlines, are a jam band
for the online age. “The most important part of
our songwriting process 1s editing. In this way,
I think of Tanlines as a very contemporary
endeavour,” says Cohen, describing the way in
which he and Emm are prone to dicing 10
minutes of recording into 15-second samples.
Stuffy self-indulgence this 1s not, however.
Such a painstaking way of worlang only belies
Tanlines’ new-found status as New York's
premiere party-hoys, Their humid exploration
of dance music 15 a venture where sun-
bleached West African guitar and breezy
bongo flutters into enormous, sweltering

club-bumpers, while dancehall melody
daggers camp "80s sparkle. It may feel new, but
Cohen sees this as only normal- “The natural
ways of consuming music now - lecking at
YouTube, reading blogs, downloading mixes
~ exposes you ta way more sounds than the
old-fashioned ways.”

Whatever the reasoning, the cutcome 1s
akind of party-hardy post-modernism;
a clubland colomsed by beautiful nerds;
a study in advanced F-U-N Jack Sharkly

NEED TO KNOW...

What: Synthesized tropicalia fuelled by exotlc
YouTube jaunts

Download: ‘Real Life’

22 BB 13March s010

There’s a certain modern archetype of band
who become sensations after their 10th show,
but end up on the dumpster of history by the
soth. Small Black hope they're not that.

“It was crazy,” recalls singer Josh Kolenik,
reflecting on the past few months. “We played
more shows at CMJ than we had in our whole
careers up until that pownt.”

He and Ryan Heymer had previously been in
another Brooklyn band together, but decided
to take the winter off and make the cinematic
lo-fi thing they’d long been discussing. Their
rise has been aided by a well-timed remix from
on-the-up slacker-songwriter Washed Qut.
The song he remixed - ‘Despicable Dogs’ - has
since become their anthem, a tangle of wirey
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Brooklyn trend-surfers prove there’s life after ‘buzz’

SMALL BLACK

synth lines that fire simultaneously like
drug-drenched synapses while Kolenik yowls
in a manner that’s part-detached Casablancas
ennuy, part self-choking pain-sponge.

There's depth here: under all the of-the-
nanosecond lo-h synth symphonies, their
melodies have a purity and wide-eyed naweté
that paints them as Belle & Sebastian-gone-
Cold Cave. “Why 1s there so much pain in our
music?” Josh philosophises. “I had two broken
arms during the sessions.. ” Gavin Haynes

NEED TO KNOW...

what: Ll Jon's Crunk Juice spiked with
morphine Download: ‘Desplcable Dogs’ from
the Radar blog
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The Young Friends:
in a tlelg nf thelr aun

Hollday romance

Girl Alliape
faid-back 7

Golden G\OV‘
dread cool !

Surfer Blood: ’
flying the flag

- The Drums’ Jacob Graham espouses the go-try-it
*\accesmblhty of his innovative online freebie record label

.
ast year my brother and I and
a couple of our friends had this
idea. We'd been wanting to
start a record label but had put
it off for years becanse we
didn't have any money. But last year we
just decided that we'd waited long
enough and we were never gonna have
enough money. That’s where Holiday
Records came from.

There were just so many bands we
loved that nobody knew about Literally
not one person seemed to know about
these bands. So we started a websitec —
Holidayrecords.net - and decided that
every Friday we'd put out a frec release
- a digital download, a single, an EP ar
something like that. There’s no pressure
because there’s no money involved.

It’s global - we just find bands on
MySpace or online that sound great but
are only getting, like, 10 plays a day and
ask them if they wanna do something.
They’ll say ‘yeah, then it snowballs
because their fans who are checking out
their new release find other things on
our site that they really like.

I'wouldn’t say we're opposed to making
money, it was done this way out of
necessity, The thing 1s this is something
that anyone could do. There'’s a million
and one similar 1deas that anyone out
there with an old cornputer and an
internet connaction could try,

Because of what’s happening with The
Druras now, Holiday Records has been
getting more attention, but I think it was

already snowballing and being

what we wanted it to bc before all that
happened. I think we were the first
people to release anything by Surfer
Blood, for instance - I've known those
guys for a few years now because our old
band used to play with them, But we're

THIS IS SOMETHING THAT
ANYONE COULD DO WITH
AN OLD COMPUTER AND
AN INTERNET CONNECTION

not limited to being ‘local at all. There’s
aband called Golden Glow; it’s this guy
Pierre Hall from Manchester whe Ijust
met the other night when we played with
Surfer Blood there. So, suddenly 'm
resting bands that we've released from
Manchester, in Manchester, and we're
all hanging out together backstage.

JC & Cowas one of the first releases
we did. It's this guy from Texas, but the
thing is [ henestly
don't know
anything about
him Wejust
found him on
MySpace and
it looked like
no-one had ever
listened to him
before. Even to
this day I don’t know anything about
him It's a mystery, but I'm really glad he
let us release his songs. Then there’sa
band called The Young Friends, who are
just a couple of teenagers out in Arizona
making really smazing music, I don’t
even know how to deseribe it. It's almost
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like pop music from the "50s but sort of
frantic. They're gonna go places.

A few weeks ago we put out a: elease
by a band called The Hairs, who include
members of Knight School and The
Pains Of Being Pure At Heart: it crashed
the site. It's done that a couple of times
recently, so the only money we've put
into itis for website costs. The bigger it
gets, the more we'll have to do I suppose.
But it’s worth it. Bcorn Boys 18 me and
Justin Jolley - who also helps run the
label. It was our first release on Holiday
Records, and it was just a ecouple of old
songs we recorded years ago for fun.
They kind of have the spirit and the vibe
of the whole label. It’s me singing on
them. There’s a band from Sweden
called irl Alliance too, and they're
amazing. Kind of soft, beautiful pop
musie in the vein of Belle & Sebastian.

One of the releases we've got coming
up is this shoegaze band from Russia
called pinkshinyuluablast It'sareally
crazy name and they’re this beantiful
shoegazey, female-fronted noise pop
thing. Basically they're just somebody
else we found scouring the intcrnet for
bands who sound like Slowdive mived
with The Field Mice. It's something that
takes up a lot of my time.
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Who better to interrogate the cartoon band
than Damon Albarn? Not that he had any say
in it, mind. You join him drugged and tied to

a chair, somewhere in the Plastic Beach...

is swollen evelids flicker open,
batting away acrid green fog.
His head swims, his vision
focuses, then pain crushes his
skull hke a rotten conker.
Agony! Hetries toreach ahand
up to the throbbing dent on his head but it
won't move; it's lashed to the leg of the
straight-backed chairhe's tiedto. Last
thing he remembers is Portobello Road, a
choked cackle from a darkened doorway,
athread of turquoise valium gas,
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Valium gas, the same stuff that.

: ohGod ..

“Albarn.” A grizzled croak, the one

" voice he least wanted to hear. “Good to

have you back with us..”

Before him, along cak desk. Upon it,
two grave-green feet, crogsed, filthy
with soil and hooked at the nails. Above
the feet, a trail of smoke weaves down to
a cigarette clenched between rotten
razor teeth. A foot-long tongue the

" shade of rancid meat darts between
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fangs. And those bag-burdened
yellow eyes, always swirling. Murdee
Niecals nods deviously.

“Now,” he says. “Look. This is how it 1s.
NME say that without you involved in
ourarticle, Gorillaz, ie me, ain’t getting
on the front cover. And I can't have
that. But you had to refuse to be
interviewed, dintcha?”

Damon makes a weak “wwuuhhahhh?*
Murdoc leans across the desk and
pulls his gag from his mouth.

“Thing is, we're about to put out
the third and most glorious panel
in my magnificent triptych,” he
continues. “Critics are creaming
themselves like an explosion at
a Clearasil factory, like it's the
greatest collaborative effort since
that banana record from the ’60s. So
this interview needs to be dene. But
you don’t want to do an interview,

. and I can't do this without you.

Not allowed.”
Murdoe taps his cigarette ash into an
empty wine glass; instantly a whirring
mechanical shape appears from a trap
door, emptics and polishes it. Damon
recogmises the tiny figure - that’s
Noodle! But wasn't she blown to bits in
the ‘El Manana’ videc® And why's this
Noodle metallic and covered in guns'
And if she’s here that must mean..
Fearfully, Damon peets out through

. the French windows at the fiendish,
' unnatural landseape beyond. The palm

trees built from Uz's abandoned Pop
Tour arches. The beached jellyfish made

* from a million burst Muse balloons.

The wash of melted vinyl pebbles; the
shattered shards of NeYo promo CDs
scattered across the shore as glistening

" shells. He's at that place. Damon

stutters: “Oh f. ”
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“No swearing either!” barlts Murdoc
He plops a stack of papers on the tablc
next to him and flicks ‘record’ on
acreaky old tape reel “I've got a list
of questions. As soon as we're done
you can get back over

perfect Plastic palace. ‘Point Nemo' -
No Man’s Land! The place furthest from
any other land-mass on the planet.
No-one would dream of locking for me
here. It's Just a giant piece of rotten

~ plastic in the middle of the ocean, The

funny thing was it that it looked idyllic
from far away, through the binoculars.
A floating paradise! But once you got
close you can sez it’s just landfil] -
grease, garbage, destruction, rusty old
pipes and duraped bits of plastic. Bits

. of the music industry chucked into the

ocean. That didn't bother me though.
I painted the whele thing bright pink
and built a big Tracy Island type
playboy mansion on top. Then 1 began
work on this new Gorillaz record, in
the studio I had installed ”

and said, ‘Welcome to the world of the
Plastic Beacl’. I used that for the
opening number. It sounded snappy.”

Your collaborators must all represent
something to you ~what is1t?
“They’re chosen like colours, colours to

- fill a spectrum, different characters in
" the story. You see the whole narrative

needs to fesl complete. Each of those
collaborators comes with such beautiful
baggage, half the job’s done as soon as
they open their raouths. They represent
different elements of a story. They're
triggers. Snoop is the

to west London and 66 master of ceremonies,
continue with whatever IAlKlNG CAHIOUNS 0“ A GI ANT hosting the
rubbish you get up to,” 9y introduction Bashy
He zaps Damon with pIECE OF FIOATING plAerc ISN ' and Kano the sound
a Taser strapped to of British youth
B THE TYPE OF THING THAT WOULD -2+«
“Ask the questions, lush heritage of the
Ak FAIE A MAN LIKE SNOOP DOGG” oo
Mark E Smith the
Damon: Oh., Um. M toothless barking
Christ. Ex,.. What pirate ship that blows
happened that made into Plastic Beach.
you flee to Plastic Beach? ‘What did you take with you to watch Bobby Womack the oceanic voice of

o “Oh Damon, I'm so glad I made
you ask me that. Well, after the ‘Demon
Days’ alburn in 2005, I ran up a tab night
round the world on the global bender
I'went on. So T had to find a way to whip
up some money fast. I made a fawr
amount as an amateur gun runner, but
in the process I built up a healthy
database of dissatisfied cusiomers.
People who thought I'd short-changed
them, with dud wcapons, stuff that
didn’t work, and they wanted to kill me.
The Black Clouds, a group of airborne
pirates, had been hunting me down for
some time. They were in the black
helicopters that appeared in th ‘Tl
Manana’ video. They shot the 1sland out
of the sky, with Noodle on it. | had to
split. So I burnt down Kong Studios,
our old HQ. Torched it, picked up the
insurance and ran for the hills. Or the
sea to be more precise.”

That’s why you chose Plastic Beach?

“I needed somewhere isolated. Really
hidden. I scouted the globe, until finally
Ifound it. I knew I'd struck gold. The

and listen to and eat? Does it feel like
home now?

“Yeah, is my big mucky plastic empire,
What did I take to listen to? Congolese
rthythm sections. Gambian brass bands.
Recordings of seagulls, advert stings,

. whale music, keyhoard instruction

tapes, bits of *70s Studio 54-type diseo,
wildlife documentar‘es, some Edward
Lear speeches, underwater classical
tracks, some metal machine music, a bit
of new wave. Sorme Welmar-1930s-era
vaudeville recordings, white noise, show
tunes .. My mind is scattered across
several dimensions.”

Snoop Dogg came to you, right?
‘What did he make of the place?
“Snoop? He told me that my Plastic
Bizzle was the shizzle. I suspect that
running into fully-animated walking,
talking cartoons on a giant piece of
floating plastic in the middle of nowhere
isn’t the type of thing that would faze
aman like Snoop. He just cruised up
to shore, enshrouded with plumes

of smoke and pimp fur, logked arcund

soul love and street politics. Mos Def the
sassy hip New York rapper. Yukimi from
Little Dragon the gentle female lullaby,
& healing breeze; Lou Reed the wizened
old New York curmudgeon, rattling tales
of pills and plastics and girls, Each part
helps the picture become complete,
Urrrp!! Pass the wine”

D’you think you're the boss in alt
those situations?

“Our collaborators do have to feel that
the ship 1s being captained by someone
in control. So we don't hit any big dull
icebergs. In the beginning ‘we’, Gorillaz,
did use your name, Damon, to drop as

a kind of mastermind Svengali figure.
Before people knew who we were. All
that stuff you did with your Blur band
back in the ’90s kind of helped endorse
these hip young bucks that were just
breaking through, baclk in 2000.”

Do you tell the rest of the band how
you want things to sound, or is that
entirely up to them?

“It’s not a strict formula, making music,
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as you know. With Bobby Womack we
just kind of sketched out verbally what
Plastic Beach was, what it meant to us
and the sensc of where the plaec was
positioned, then he went into the booth
and unleashed a hurricane of emotion.
Ti just tore the roof off ‘Strlo’ You sit
his soul vocal next to Mos Def’s rap
and 2D's purer melodic tone, all over
adigital version of Chic, and you've
got Studio 2010. Something new, fresh
and expansive. D’you get me?”

: What have you done with Noodle?

“Fixed her. Well, not her. But rebuilt

a version of her, but better. Like The Six
Millior Dollar Man. 1 couldn't find her
when I went to the crash site of the ‘El
Manana’ video, so I just scraped up
some of her DNA, and when the time
came 1 had a cyborg replica built of er.
Qut of the original Noodle matter, This
one’s better though. More guns. I made
b er my bodyguard to keep some of

" these assassins off my back But

guitar-wise she still shreds.”

What are your expectations for

this third album?

“Parping my dirty noise all around the
world. This is the third act in the
sprawling epic that is Gorillaz. We've
blossormed from a concept into

a conerete Institution. Now we're

. ahousehold name, a brand that you can

stamp on any record and it gives a mark
of confidence. If you look and listen
closely to all three albums, you'll notice
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THE COLLABORATORS
1 Bobby Womack ) Mos Def ) Little Dragon
1} Mick Jones 5) Kanp 6) Gruff Rhys 7) Snoop
Dogg ©) Bashy 9) Hypnotoic Brass Ensembie
10} De La Soul 1) Lou Reed

that there's an evolution, a growth and
a narrative that you'd never get with any
otherband It's how [ always planned it.”

How will the new live show work?
“Very well. In fact I've just started
revving my bass up in order to destroy
Coachella Y'know, when you see all
those tracks come to life, goft tall and
powered by a million volts of eleetricity
it's going to make your spine go all
goo-ey. And of course there’ll

be the jaw-dropping ‘visual’
entertainments we've woven

. demos to finish off your Carousel

project. So try not to be startled if you

- wake up 1n the middle of the mght with
' arag of chloroform over your mouth.
 What's the next question?”

What words would you like carved

on your tombstone?

“I'm not having a tombstone. If I ever do
die, I'want to be buried at sea. And the
way it's going now it looks like I'll die out

. here anyway, Butif 1do get a choice

1 want my ashes ground up with

i charcoal and sulphur, shoved into

. abarrel and then exploded out into the

" noeturnal sky, among the stars from

. whence I came. Kaboom!!! Either that or
. Id getKeith Richards to snort them. *

" “Iywould seem your Rohypnol is
© wearing off. Look. Plastic Beach may be

just aphrase to you butit’s ahome to

" me. And anyway, as dear old William

Blake said, ‘The imagination is not a

¢ state. Tt1s the human existence kself”,
. Some visions are strong enough to

becorne actualities. Bit like The Bible.

. Plastic Beach 1s real enough. You're here

. now, aren’t you? The place where

i Irecorded my new ong-player and that,
my friend, is a soundtrack for a plastic

- beach It's taken little snapshots of

many, many places round the world,

" and then stuck them all together on

a billboard so you can see how they all

. fit. How they all work together. It's not
. ajudgement on the world, it's just

a picture. That’s all. Nothing to be

. alarmed by. It's all allegorical.”

I've had enough.
“Listen, There's something I wanted
to askyou”

What?
“How come you lobbed that sausage at
Courtney Love at the NME Awards®”

- Thave absolutely noidea what you're
. tatking about.

“YES, | THREW A COCKTAIL

“C'rnon sonny. Yes, you
did. T saw you. You missed
her by inches. She even

into gvery performance. If this picked it up straight
e SAUSAGE AT COURTNEY LOVE  ooei 5%
change everything. 7 your proof.”
EVERYTHING. It’s quite w s
possible you're going to see AI THE NME A Ann It was a cocktail sausage.
the history of music DAMNOM AB2 P N 1did wave when she
dancing up on that stage, N ARl L asked who threw it — she
in a form unfathomable to : just didn’t see me...
man and beast.” . (Long pause) Look, Thisisridiculous... . “Cocktail sausage? It was a banger!

i “Iknow. That's exactly why this all . The camera doesn'’t lie!”
Is this really the last Gonllazalbumw? | works. Everyone loves the ridiculous

“Mram. Ithinkit’dbe hard to top this
one at the moment. But every albuimn

1 enter1s made as if it’s my very first and
very last. It's the only way to work. F'll
say yep now. It feels corplete... today.
But Tmuight have another one in the bag
already. You'll have to wait and find out.
1 might even use some of my Gorillaz

i side of showbizness. Otherwise you just

getadopey band in jeans and T-shirts
mumbling into microphones.”

But Plastic Beachis just a place we
dreamed up as a setting for the

* characters. Just a phrase to inspire the
~ collaborators. It’s not real. None of it is.

A deep bell chimes. The window
shutters burst open, a howling wind
rips through the rcom. Murdoc’s
green, leathery pock-marked face leers,
leaning close into Damon’s.

Murdoc: “It would seem, Mr Albarn,

- our time 1s up and our job complete.
¢ Yes? Sotherefore I have one last
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question. (Ahem) Does this tag
smell like chloroform to you?”
Murdoe pushes an ether-soaked
cloth into Damon's face; Damon
strugg'es a second, then falls slack.
Untying the heavy, comatose body
Murdoe drags Damon across the
floor, heaves him into a wooden
crate, nail-guns the box shut and slaps
a sticker on the side: “Back to the
Westway from the World. W11 Do
not open 'til Xmas!” He rings a nearby
servant’s bell and eyborg Noodle
arrives to drag the crate down to the
beach and lob into the sea, while
Murdoc slopes to the couch to watch
the rest of the Girls Aloud: Exposed
programme he’s had held on pause.
He dims the lights, sparks up a fresh
cigarette, soaks the green foginto
his pores and lets out that deep,
ragping cackle, echoing across the
synthetic shores of this most deserted

" ofislands...

WIN! i

To celebrate the release of
Gorillaz’ third album |
‘Plastic Beach’, we've got

our hands on five - -
featuringexduslv::tl:j! i
Hewlettartworkand = ..
signed by theartist
hlmself. Ta bein with a chanceof
winning one of these, just head over
to NME.com/win, Good luck!
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don’t really want to talk
about that.”

There’s nothing that
sticks quite as sharp a
knife through a hack'’s
mouldy heart as
someone refusing to
discussthe break-up
record penned by a
former lover. After all, a
break-up record gives
you one side of the story For closure,
you need the other.

But Laura Marling won'’t qive 1t up
She’s cutting a frustratingly guarded
figure in the metallic-mterior katchen
of her shared house in London’s
Shepherd’s Bush, hunched over her
sensible breakfast: bowl of granola
and yoghurt, mug of coffee, small pot
of fruit smoothie, More often than 1s
comfortable, NME’s questions will be
answered with a prolonged “Yeah.,”
or “Well ..” - and that counts as lucky,
because other questions draw little
more than vacant stares into the
abyss. You're left yearning for Marling
to just let it all out in a true Frendian
stream of consciousness.

But perhaps we should forgive her for
refusing to lay bare her psyche and
drench us 1n pseudery and
psychobabble. After all, there's
something admirable about the sturdy
resolve of this elfin-locking 20-year-
old as she tries to draw a veil of
privacy over her former relationship
with Noah And The Whale’s Charlie
Fink, as well as Iife with her current
squeeze Marcus Mumford of
Mumford & Sons. Complicating the
task, the former troubadour turned his
band’s last album, “The First Days Of
Spring’, into one long lamentation on
his spht with Marling

Her desire for privacy1s a function of
deep-rooted shyness. The rise of
Laura Marling has been vertiginous:
she was still at the tender age of 16
when Virgin Records plucked her
from west London’s underage musie
scene, Yet Marling, by her own
admission, spent much of her youth
cowering away from attention,

“I'was a very awkward teenager,” she
says, “I'was very shy, But T had friends.
I'was just really unconfident to talk to
anyone new. That was my decision.”

Having been forced into the
Iimehght by her 2008 Mercury Prize
nornination for debut album ‘Alas
I Cannot Swiny', and then subjected
to the rigours of persistent media
attention, she raust have gained some
confidence, surely?

“It's not just having to do interviews
and things like this that have changed
me,” she insists. “It’s the people that
Itravel on tour with as well. If I were
still hike I was when ] was 16, they
would be having a pretty fucking
muserable time, that’s for sure. So you
have to suck 1t up and be a nice and
easy person to be around, otherwise
you're making lots of other people’s
Lives harder. That was the conclusion
I came to anyway.”

While she lost the Mercury battle to

Elbow, intrigue has continued to swell
around young Marling and her tales
of love both reciprocated and
unrequited. Does she regret having
grown up 1n the public eye?

“Do you think I've grown up in the
public eye?” she asks, bemusedly.

Surely the record deals, the awards
norminations, the media interest and
leaving home at 16 all imply that your
childhood wasn't the same as most
other kids™?

“Do you think that'’s something
to regret?”

Perhaps to the extent that you lose
an element of yourself when you
perform songs that seem so personal
and heartfelt.

“The only way I give myself away is
through music and even that 1s at
arm’s length,” she counters. “I'm not
stupid. I hate the idea of anyone
knowing more than they should, I've
always felt like that, Nobody should
kmow, in anybody’s life, more than
they should It may seem like 'm in
the public eye, but to me 1t doesn't.
I'mean, I hve in Shepherd’s Bush with
my three flatmates, I sometimes
bugger off halfway across the world,
And then I come back and that’s as far
as it goes. I don't think I'd ever say I'd
regret it because it doesn’t seem to
have affected my life as much as
people might think.”

Clearly, there are certain subjects
that prorapt Marling to either beat a
squeamish retreat or speak only in
frostily sucemnct terms, but
thanldully she does open up to
NME about her new record, ‘I Speak
Because I Can’ (teleased on March
22). This album, to be followed by
another as-yet-untitled one later
this year, takes a decisive step away
from her sparse debut, which
harked back to traditional
folk singer-songwriters of yore.
‘Singer-songwrter', it seems, 1s not
alabel with which Marling 1s
overly enamoured.

“It's better to be called folk than
singer-songwriter. But labels like
folk or nu-folk or whatever...” she
says, growing
fustered, “..I hatet,

changed. The boyish-changeling look
of old has been traded for one
reminiscent of Holly Hunter in The
Prano, Gone too are the blonde locks,
replaced by a dark brown mane that
sharpens the angles of her pale, gaunt
face - a perfect visual metaphor for
the worry, grief and longing tobe
heard and, above all, felt throughout
the new album

Nostalgic and wholeheartedly
romantic, yet underpinned by a
burgeoning sense of woe, ‘I Speak
Because ] Can’ is an album fixated on
womanhood and Englishness. But
why was Matling drawn to these
two inspirations?

“I think because I'm an English
womarn,” she says, matter-of-factly.
“Write what you kmow. I'm fascinated
by womanhood and the transition that
1 assume everyone goes throughin
Iife - from girl to woman - and the
responsibilities of that throughout
history and the way that’s changed
over history. I think that womanhood
1s such a strong word and England s
quite a strong word There are two
quite strong things to think about
and congider,”

In that same breath, would you then
think of yourself as a hardened
feminist and nationalist?

“No! Fuck no!” she says, almost

-

performing the
new album i Los

Angeles last month

“WHEN I WAS 16, I DIDN'T

Laura Marling

“never love England more than when
covered n snow”. Further food for
thought lies in to the varying
perceptions of women offered by
‘What He Wrote’ and the album’s title
track, The former song focuses on

" female insecurity and tumidity, as

Marling sings: “We speak when spoken
ta/And that sutts us well”. By contrast,
‘I Speak Because I Can’delivers a
female character brimming with
boldness and defiance, Penelope from
Homer’s Odyssey is cited in a song
that snatls: “Tcooked the meals and he
got the ltfe... Tused to be so kind”.

1f an obsession with the fairer sex is
evident from the album, 1t
reverberates just as strongly in the
world with which Marling surrounds
herself. In her upstairs bathroor, the
walls are covered with pictures of
semi-naked females (both real and
cartoon). A topless image of Wonder
Woman hangs proudly next to a
titllating photo of a Victorian belle
and opposite one of two dames lying
on top of each other, enjoying mutual
chitoral stimulation.

The record might not possess the
same crude connotations, but 1t does
provide a telling insight into Marling’s
embrace of femimnity, not to mention
the journey she’s taken from
“awkward teenager” to confident
woman, The album’s opener, ‘Devil’s
Spoke’, 1s perhaps 1ts most sensual
and sexual track: over eastern
strings and rabid banjo, Marling
coos, “Eye to eye/Nose to nose/
Ripping off each other’s clothes in the
most peculiar way”, It's an area
Marling hasn't strayed into before,
and 1t seems she’s still not entirely
comfortable with 1t

“I'd hate the 1dea of being
provocative for the sake of it,” she
says. “That’s a dreadful thing, and
I think that line may be tipping
the balance a little bit You know,
there are a couple of odd lines that
I wasn't expecting to come out of my
subconscious like, ‘My hushand left
me last raght’ [on ‘I Speak Because
I Can']. But I leave the songs as
they come out.
Sometimes

It’s the musical- . y(;u can };(ave i
s:;f:??ﬁzfiff“j TALK TO ANYONE. NOW 1 aﬁ:li%i%&
wrecsoethe LIKE TALKING TO PEOPLE!” vetoneses
second album: she risqué lyrics come
continues to steer with age?

well clear of “Three years

blandness. ‘T Speak Because I Can’
raixes the bluesy, forlorn melancholy
of Jon1 Mitchell or Cat Power
(‘Blackberry Stone’) with the fragility
of the similarly shy Nick Drake (‘Made
By Maid") and the angst and fire of
Polly Jean Harvey (‘Hope In The Awr’).

It’s a change of direction that locks
set to make 2010 the year that Marling
ceases to be just a pretty little shy girl
onstage with an acoustic guitar and
starts to be considered one of the
artists of her generation.

It’s not just Marling’s sound that has

spitting out her breakfast as she
erupts with laughter, “Holy shit, no!

1 am woefully middle class, No,

I'm certainly not a femimstora
nationalist, well not to any extreme
that’s for sure, But I feel an 1denuty
mn being a woman and being Enghish,
which I think is exciting and worth
investigating and having a good old
think about.”

There's planty to ponder amid the
comfort and familiarity of ‘Goodbye
England (Covered In Snow), n which
Marling reminisces over how she'll
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doesn’t sound like a very long time,
but 17 to 20? That’s huge. When I was
16, I didn’t talk to anyone because

I didn’t want to. And now I really quite
like people, so a lot’s changed. So the
record will sound different, but then

it wil still have things that make

me who I am, Like bits of optimism
and pessimism.”

All of these things combine to put
Laura Marling among the UK’s best
hopes for across-the-board success
in 2010, Who wouldn’t want to talk
about that?
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THE GROWING
PAINS OF BEI
PURE AT REART

Rock’n’roll can be a seedy business. Will it destroy the three
fresh-faced boys from Bangor that are Two Door Cinema Club?
Gavin Haynes joins them on tour and worries for their souls...

he corridors of Radio France
are softly mildewing. The
place 1s like a Jerry-built '60s
comprehensive — an infinite
warren of dimly-lit concrete
modernism. “It’s just like
the BBC complex n here.. ” Two Door
Cinema Club’s manager mutters. As
we hurry through, something called
forcheste d’bassoon 1s warming up.
fluttering through warm, bassoony
scales independently of each other~
like a quadrophonic echo of the These
New Puritans record. On and on, until
we emerge, at length, into a katschy
bright-white control room overlooking
a200-seater radio recording studio,
Time to play housewives’ drivetime..,

Two Door Cinema Club are signed
to Kitsuné, a label more famous for
releasing slick and fidgety French
techno than guitar-based Northern Irish
synth-pop, Curtous 1t 1s, But shrewd 1t 1s
too in that Kitsuné have been able to
turn their enormous French marketing
clout into hyping something more
mainstream than, say, Heartsrevolution.
As a consequence, they've found
themselves blowing up across the
Channel, playimg the likes of France's
Jools Holland equivalent, One Shot Not
This 1s also how they have found
themselves on France’s most popular
late-morning radio show.

“I'm worried,” says singer Alex. “] keep
expecting that they’re going to give me
my cue n French, and I'm not gonna
understand.” In the RF studio beneath,

a live studio audience applauds
chummily while France’s answerto
Nicholas Parsons leads a roundtable of
authors, actors and personalies through
mterviews, monologues and chat

Guutarist Sam 1s nursing by far the
worst hangover of all ~looking rather

like a man who has just boarded
atransatlantic liner to Tierra del Fuego
only to discover, one hour in, that sea
travel really 1sn't for him. He's greerung
up at the gills. The band’s documentary
cameraman leans in: “I think the best
cure for a hangover 1s to vomut, then
have maybe one beer.”

Kev ~ bass, beards, the most relaxed of
the three - post-mortems how, last mght,
he kept getting mistaken for Florence
‘Welch’s boyfriend. “She kept grabbing
my hand.. I think she was trying to get
away from her entourage.”

Sam- “But you do look a bt like her
boyfriend, Kev”

Last night, Two Door, Foals and the
u-bloody-biquitous Florence all found
themselves in the same Parisian
nightelub, separately. All were in Parig
deng various bits of prome. All got
pretty trashed, The coffee keeps rolling.
The cue comes, A producer foists them

“Mesdames et messieurs, Two Door
Cinema Club au Belfast .”

As France’s studio seat-meat have just
discovered, they tend to split opinion,
these lads. Two Doot’s songs are full of
overbearingly hyperactive melody,

a cloying concoction of sentimental
lady-affection and jaunty pop stripes.
They're unabashed in therr romanticism,
and their tastes are by nomeans
canonically cool. This 1s a band who
spend part of their debut NME interview
considering the relative merits of Snow
Patrol records, starting with Gary
Lightbody’s solo ‘supergroup’.

“The Reindeer Section,” Sam drawls.
“It's one of my most histened-to albums
of the past five years.”

Twelve hours later, arrayed on chairs
and desks in a third floor hotel room
near Place de I'Opera, theyre dipping
deep into the reserve tanks at the end
of a very long day of prome.

“I WAS A FATKID. | STILL AM A FAT
KID INSIDE. | WAS SPEAKING TO MY MUM
THE OTHER DAY ABOUT HOW SHE

ONCE SUGGESTED | NEEDED A BRA”
ALEX

on to the stage. They tootle through an
acoustic version of ‘Something Goad
Can Work'’ - all florid strummy chords
and plhinking xylophone. Applause 15
polite. It seems unclear whether the
mixed crowd of daytrippers and
pensioners found 1ts gaudy jaunt
charming orjust baffling. Nicholas
Parsons, at least, knows where he
stands. “Fantastique,” he considers

Kev: “I like some of the songs on ‘Final
Straw’. Gary 1s a talented songwnter.”

Alex s bursting with fidget, he slides
his hand across hus face, drums

distractedly on the table on which he sits
cross-legged, sighs, runs a hand through

his hair. “No. He knows what mums like.
It's boring.. ” Not that Alex himself1s
any great scholar of NME orthodoxies.

When he suggests a supergroup he
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rmght like to be a part of, 1t’s “Stevie
Wonder, Paul McCartney and Sting”,
Is Sting really one of the greats, Alex?
“T'would say so, yeah.”

In Bangor, everyone’s got a Snow Patrol
story. It’s renowned for being Gary
Lightbody’s homstown and for nothing
else. Bangor may be only 20 minutes
frora Belfast, the band say, but it remains
afull 10 years behind the times. That's
the way they frame their story - 1a terrus
of the eternal rockm'roll myth of
smalltowners from the arse end of West
Nowhere, kicking against their isolation
by cultivating tastes that set them apart.

Alex: “We were basically listening to
better music than everyone else.”

Sam: “We started listening to Buffy
Clyro, At The Drive-In, that sort of
thing. When we first started making
musie, we played with another guy ma
band that basically just did Biffy covers.”

Out in the forgotten province, the
culture that’s growm up 1s more rock
than indie. Therapy?, Ash, In Case Of
Fire: British bands seldom find the time
or money to tour there, so the currents
that have blown 1n have been as often
from the other side of the Atlantic
Guns N’ Roses and Nirvana remain
the cultural touchstones,
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“We're a loophole country,” Kev
suggests. “We're not part of Southern
Ireland, and we're not part of Britain
- we come over to England and they
wor't even take our money... we have to
explain to people that Northern Trish
notes are actually legal tender”

rowing up in a sraall town like

Bangor, their paths inevitably

crossed time and again. Alex’s
mum was a teacher at the local primary
school; his home was ‘very liberal’. Kev’s
dad was a geologist Sarn’s mum wouldn't
let him play outside the family backyard
til he was 12. Alex was, he declares, The
Fat Kid. And, according to Alex, Kevin
was “part of the eool group”, First
impressions? “] thought he was a dick.”

Kev, did you bu'ly Alex?

Rev: “Well, we didn't really include hum
very much. | remember at sehool, we
used to have casual days, and Alex came
in wearing a Nirvana hoodie that came
down to his knees and these trousers
vwrith red suspenders. I didn’t like that.”

Alex: “It was punk!”

Kev: “Yeah, well, 1 knew a girl who had
the same thing, so I didn't really like it.”

Inevitably their orbits realigned. This
time through the school band. Sam was

1

e 41
- i ‘-.J.’
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atthe same school too - it was the local
school for gifted children. But even then
they only properly started socialising
together because Kcv was spading a girl
that Alex and Sam used to hang with.

Something of The Fat Kid still abides
in Alex - akind of nervy, glum, se'f-
effacing quality. “Stil am a fat kid
insids .. Actually, I was speaking to my
mum about this the other day - about
how she once suggested I needed a bra.
She says she has no recollection...”

“It's weird,” Kev adds, “how you can
say something to somecne that you just
forget, but they remember 1t for the rest
of their lives...”

How fat was he?

“T've got a picture of you at the peak of
your fatness, looking quite bloated,” Kev

scoffs. Though he later backtracks: “You
were just chunky, weren't you?”

“Big boned,” Alex concedes.

They're certainly capable of flashes of
bravado. Alex’s words to those who see
Two Door's music as wet and dolorous?
“They can fuck off. Anyone can think
whatcver they want about our music, I
dor’t care, So iong as some people like it,
I'm happy.” And when conversation tums
to what tha next big sea change in music
could be, he nominates his own band
“Yeah Ina couple of albums’ time. We
could change things.” But, overall, this
band is nice boys from good homes. That
has afforded them a certain unguarded
romanticism that is the source of much of
their strength. What, for instance, do they
do with the groupies that come their way?
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...and getting aver
. thelr hangovers |

TWO DOOR CINEMA CLUB

Watch out, Kev, Alex
and Sam, that's crack
not popcorn

Alex: “We'd stay away from them to be
honest. Being in aband attracts quite
abad section of the female population.”

Right. 8o you've turned a lot of
groupies away before?

“It} appens from time to ime. They'll
be swiftly dispatched.”

Sam- “We played & gig n Dublin, and
these two girls ended up in our dressing
room. They claimed they'd left their
coats there, but we'd been in or around
the dressing room all evening, so it was
nearly impossible that they’d genuinely
left their coats there”

It’s a ruse that must be recognised
and avoided at all costs if one is to
maintain the virgunal sense of emaotional
cleanliness they wear; that dew-eyed
purity of the young idealist. Idealism
has brought then this far. It could
crush them just as easily. For what
is ‘wet’ if not a wilful blindness to
the listless, compromised, shit-coloured
truths of life The groupies bash at
their gates; their resolve is strong.

But so is Two Doot’s. They've got alot
of years ahead of them. Will their
scruples last out? Let’s hope not
Wouldn’t you like Snow Patrol a bit
more if you knew they were face firstin
amountain of gak?
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Last time we met her, Kate Nash had a fine line in post-Lily piano-pop. This time she’s
all about lo-fi punk rock. Rebecca Robinson asks if she’s still the girl we know and love

n a cold, rainy morning in
Surrey, the Brooltlands Museum
is empty, save for the most
uriucky half-term captives.
Standing miserably in swamp-
like fields staring unseeingly at
beige planes doing precisely none of the
cool things planes should do, there’s a
feeling that this place could do with a bit
of excitement. The arrival of a gobby,
flame-haired Harrovian dressed as an
airhostess and an army of '50s extras are
just what the bawdy, bottom-patting
doctor ordered. They're here to ilm the
video for the debut single ‘Doo Wah

I‘l‘

Doo’ from Kate Nash’s long-in-the-
making second album We're here to try
and not get in anyone’s way, and to blag
a go in the cockpit.

Remember Kate Nash? Almost
definitely, which after a year and a half
offisn't bad going - eh, Klaxons?
Sweeping into our consciousness
sometime around 2006 and single-
handedly dividing the nation as to
whether they found an estuary aceent
slightly annoying or really fucking
annoying, she could rip off a Regina
Spektor song better than most and we
loved her for 1t But musie’s moved on.

Should we still give a shit? Kate’s dying
to explain wh we should, but first
there’s the matter of one massive plane
and one modest love storyto address.

Woah Cribs fans, it's a different love
story..

“I play an airhostess who's in love with
aguy who’s another steward but he's
going out with this total bitch of a girl
and at the end of the videc all the
turbulence throws me and him together
and we kiss. It's just a cheesy love story
really,” she gabbles. “The story 15
essentially just about being in love with
someone who's In love with somebody

Find more magazines at www.magazinesdownload.com

A

HEA

else. I think human relationships arc
always a bit weird and might not be what
you want them to be, and that’s totally
happened to me before. I am a complete
ferninist but that doesn’t rnean [ haven't
been out with a dicithead before who's
treated me like a complete arsehole.”

It's the first of today's sprawling
answers, and the firsi of many
assertions that she is a feminist.
Chattering away at breakneck speed it's
hard not to ind her enthusiasm for all
things highly infectious. But why should
we still care? Well, because Kate has
moved on too.
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Plane speaking - Kate
tells us all about her
new direction

It's a shift rooted more in
sonics than sentiment. Debut
album ‘Made Of Bricks’ was
crammed yath examples of
Kate'’s talent at putting anew
spin on the age-old girl-meets-
boy-girl-has-heart-broken ode,
and there’s more of that
~much more - onher new
. album ‘My Best Friend Is You'.

Yet her recent download-only
release ‘I Just Love You More’ suggested
she’s working with a new palette of oils
now, cribbing from the Sonic Youth
chordbook rather than the Regina one.

See, while not massively representative
of the alburn as a whole, ‘I Just Love You
More’ makes perfect sense in context
and serves to 1llustrate that the new
record stands as a monument to a
voracious musical education. She's
definitely put the hours 1n ~ from Hole,
to Pixies, to down the front at one of the
Yummy Fur's recent box-room reunion
shows, her break from performing has
seen her become a regular fixture at
London alt.rock qigs. Yet when asked if
this new-found love of the alternative
has anything to do with stepping out
with Ryan Jarman the answeris a
resounding “no”,

“] always went to these qugs, really, it’s
just that no one kmew who I was. People
who aren’t cynical wouldn't give 1t
a second thought, they'd just hear
my music and they'd ike 1t or they
wouldn’t, You get the people you Jove
around you, then you write songs that
are representative of that ~ and of the
music that excites you,”

What excites her right now 1s riot grrrd
and lo-fi rock'n’roll, and it's influenced
her agenda as wsll as her new sound.
Not everything she has seen on her
excursions to the live scene has
influenced her in a positive way. “Ilove
going to gigs, I'm interested to see how
different people play, but I definitely feel
like music at the minute in Britain has
become quite distasteful. Tt seems tobe
sending out a message that something
corporate and bombastic and slick 1s
really cool. A lot of the music I like 1s
made by people who had a DIY ethic.
People with values, and they used that
1n the way they worked, the way they

along, “maaaan!” and with alaugh and
apretend drag on a joint she concedes
that this whole area of musical debate
has the tendency to stray into tinfoil
helmet territory.

“Idon’t even mind shiny pop people,
I don’t mind Girls Aloud because they
don’t deny who they are and you're not
in danger of buying mto something
that’s not real. But if you’re presenting
yourself as a champion of the underdog
~which is essentially what alternative
music has always been - you should
stand for something more than just
rausic. You're supposed to have a volce
and morals, and when you think of all
the great bands and artists they’re so
much more than just their songs. It’s
everything else about them that make
their songs mean so much.”

If this is starting to read like an old
Cnbs interview circa 2007, Kate has
other concerns too: namely the sudden
abundance of female artists who
shuffled along in her post-_...Bricks’

“MUSIC IS SUPPOSED T0 BE ABOUT STICKING IT 0 THE

MAN, NOT SHAKING HANDS WITH HIM™
¥ KATENASH

made things, and the way they thought.”

This may come as a shock to those who
saw her as the ultimate pin-up for
faur-alternative schmaltz but to herit’s
the sentiment that’s important, rather
than just sounding ike Black Flag.

“T don't think1t’s OK that everything 1s
so corporate Music for me 1s about
sticking 1t to the man, not shaking
hands with him,”

This loss of meaning m musie 1s
something Kate's overwhelmingly keen
to talk about, often while dancing
around dressed as an air hostess and
pretending to ery hysterically inthe
cabin crew toilet.

“In my tine off 1 got into a lot of bands
like Bikini Kill - I was just looking for
women in music to relate to, anyone who
wasn't afraid to mean something. From
that came a feeling that I wanted to turn
kids on to the things that I think are
cool, becatise I don’t think that songs in
adverts are cool and I don't think that
dong really corporate stuff s cool. It's
so annoying that a younger generation
are being brought up with a bunch
of ies.”

We jokingly fimsh her sentence with

wake. ‘T actually thinkit’s so damaging
when I hear people saying, ‘Oh 1t’s so
great — all these young female artists
doing well.’ 'm hike, No, because big,
manufactured major labels think that
this 1s what sells.’ So they invent a bunch
of pretty hittle gurls to do something
alternative and build up their Little indie
careers even though they've been
signed to a major the whole time, It’s
annoying that 1t’s seen as such a good
thing because it’s just as bad as before
when there were no girls - because the
image that 1 being sold 15 false,”

‘While this might seern naive to anyone
over 30, well shit, you probably
shouldn't be listening to Kate Nash
anyway. Young peop}e are meant to
be angry about this stuff, young
people are supposed to dream of things
being different

“When yow're a kid at school and
maybe feeling shit about yourself or
being bullied or didn't have any friends,
then music is something to rely on.
Something that could be yours and you
could own and it could be your own hittle
dream world. That's why it means so
much more than a song and why it can
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Iiterally break your heart and a lot of
young girls can see that in these female
artists when really theyre sculpted to
represent the thing that makes them feel
bad about themselves in the first place.”

Kate sees 1t as part of a wider problem
caused by the self-perpetuating gulf
between artist and fan. She looks deadly
earnest when she says, “I feel
responsibility to talk about what I
believe in, but a lot of people are scared
of 1it. When vou have an opimion a lot of
people want to nip 1t apart and knock
you down for 1t and I don’t know why but
1t seems that no-one really likes it when
you've got an opinion, I am angry and
I do have opimions and 1 do want to talk
about them, I do feel like T have a
responsibility and I think other
musicians should, but a lot of people are
scared because sometimes opinions
come with a conseguence,”

It’s not like she’s all mouth and no tea
dress; this girl’s got guts. The video
drags on four hours past schedule and
her uneaten lunch lies forgotten on
a table while she smiles. If the world
thought it knew Kate Nash as a brattish
tween with only a Grade 3 prano book
between her and an office job, the world
has sericusly misjudged her.
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The internet is abuzz with speculation about
the identity of lamamiwhoami, the mysterious
online viral campaign. Is it Little Boots? The
Knife? Christina Aguilera? Lady Gaga? Or
nobody famous at all? Gavin Haynes fires up

his search engine and attempts to find out...
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fit’s anew range of

perfumed bodysprays,

we're going to be very,

very disappointed Frankly,

at this stage of the game,

if it's anyone at alf, we'll
be fairly disappointed. In the two
months the concept has existed,
lamamiwhoami has floated free of the
rcal world and become a beautiful
abstract cipher, wafting way above
musie, above ‘marketing’.

Whomsoever iamamiwhoami is, they
clearly understand the power of being
secretive. They understand, as vamps
immemorial have, that glamour 1s as
much about what’s left hidden as whats
on display. Who on earth 1s this clever?
And will we still like them onee we know
who they are?

These are just som > of the questions
that the iamamiwhoami campaign/
artwork/promo/thing throws up inits
present six-or-so minutes of material.

Some background. December 4, 2009.
A YouTube account is born. Itis called
iamamiwhoami. Which is a silly name,
but sort of gives you the general picture.
The ‘country’ of its origin s listed as
Vanuatuy, a tiny Pacifie island nation
whose residents regularly win those
polls of ‘the happiest pcople on earth’.
A video is posted. Clocking in at 56
seconds, it is brief. And extraordinary.
A goat gnves birth. A blonde woman
with infinite eyelashes, caked i oily
mud, wandcrs through a deranged
forest. It’s dark, filled with references to
animisin, fertility and vagina metaphors
in general. It’s moody and voluptuous,
exquisitely shot and correspondingly
expensive —we're talking Peter Jackson
levels of spend here. The music is
electronica and displays a similar level
of striking attention to detail. Dense
arrangements, carved artfully into the
yes-it's-all-very-ethereal-round-here
sylvan sound; a woman’s voice babbling
sweet unintelligible harpie song.

It picks up heat quick enough. What,
The Internet asks, iz this? The question
bounces around the echo chamber of
the web, achieving amplification but no
answer. Then, in the way of all such
things, its 24 hours of pop cultural
power ebb, and people go backto
watching dogs on skateboards.

The goat-birthing sequence turns out
to have been culled from elsewhere,
wit 10ut permission The video gets
taken down, care of ‘a copyright elaim
by Molly Nolte’. Try as they might,
no-one ean quite figure out who this
‘Molly Nolte’ is either. Or why she
would be videotaping goats popping
out spregs.

ate in January, a second video

arrives. With it, the first one

is re-posted. This time with an
arty etched picture of a goat in place of
the offending geat obstetrics. The
second video also seems to have a bit
missing. There’s another animal
plastered over a section — a whale,
sketched in the same manner.

What used to be there? A whale giving

birth? The same goat giving birth?
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A dog on a skateboard? The Internet
considers itself Still Intrigued. Thus,
they say, seems like Clever Stuff. The
video matches the first for pathos, for
woodland imagery and vague dread.
The music 1s different, but cut from the
same gorgeous diaphanous cloth.

Four more videos follow. Same sort of
thing. A strawberry whizzes through the
an. Snow. Bee picture. Owl picture.
There’s some tree-licking. A big black
dog. The laying of some eggs in a tree.
All the stuff a small but hopelessly
devoted public have by now come to
expect from 1amamiwhoam, All stuffed
with subtle, canny clues and/or red
herrings to the question they're all still
trying to answer, the question that
someone somewhere desperately wants
them to ask: ‘Who 15 1:amamiwhoami?’

Who is iamamiwhoami? By now, the

son, who's the reason she’s spent four
years out of the hmelight. Then again:
she 1s also reported to have worked

with Flo Rida on her record. And
everything he knows about engendering
woodland dread could be written on

the end of his dick.

But someone grabs a side-profile
screenshot of the oily woman that looks
like Aguilera in the days when she wore
a nose-stud. Someone else finds a promo
pic of her on the German version of her
Sony BMG site that shows Chnistina
covered 1n a suspiciously similar oily,
viscous liquid, Moreover, there 1s the
notion that, upon ispechion, the woman
1n the video seems to have a face that
has been digitally, quite brilhantly,
composited together from two separate
faces. Some fans claim they can hear the
word ‘bionic’ being whispered amid the

quality of speculation breathy chatter of the
hag reached forensic vocals, And ‘Bionic’
proportions. Lists of Justso happenstobe
potentials range from Xtina’s new album
NYC italo-disco title, She wears a
upstarts The Golden strawberry cake
Filter, through Little T-shirt at an event in
Boots and Lady Gaga, LA the week before
via The Knife, the strawberry-
Goldfrapp and themed vid launches
Christina Aguilera. Is that her dishing
The latter at first out the clues? Orjust
seems an afterthought. someone almost-
Almost a joke. impossibly
But th ! Tt
qubene  ATWITTER  pmes
mpea:t;d, thed ACCOI ] 2\} l UNDER Perhaps niost
nmore e evidence convincingly,
see};n;:o ;taCk TH E N A M E Alix Malcllm LT)
up belndit. supposed to be
Cncethe IAMAMI WHOAMI shootlng the
analysis reaches cover of ‘Bionic’.
numerological FEA TURED TWO The Parisian
popoons,  GOLDFRAPP SONG frshen
the Christina photographer

hypothesis takes 1T TLES LEADIN G TO

spec:ahses

wings The videos 1 just the
area] taggednot MORESPECMAAHON sort ofnpe,

by anything so
simple as a name, but by long strings
of numbers that resemble IP addresses,
The first 1s 639130082.451322-
5.4.21,3.1,20.9,15.14,1,12, The second
9.1.13,669321018, Online sages claim
that if you add all the numbers and
correlate them to the letters of the
alphabet, they decode to “ITS ME, CH,
AG”, CHnstina AGuilera, Christina
Aguilera? Really? Christina “Tam
cocking byooot:ful’ Aguilera? Surely
she’s got all the subtlety of School Disco
night at the Kentish Town Forum -
probably the only place where her
heavily dated tracks are still spun.
No wayis 1t Christina Aquilera’s.
Crisit? Exhibit A 1s a quick
runthrough of the list of producers
she’s working with on her forthcoming
April release Sia, MIA, Diplo, Swatch,
Ladytron, Goldfrapp... and on. It’s pretty
much a who's who of sophisticated,
subtle, gorgeously-layered modern
electro-pop. The rumour mill had let 1t
be known that Christina’s forthcommg
record was to be a complete break with
her past. That 1t was to be a ‘rebirth’,
nspired, she said, by the birth of her

overcoloured
animism that would fit in wath the
1amamiwhoami project. And then there
are the priors; her last album contained
atrack called ‘Enter The Circus’, which
was 90 seconds of spectral nstrumental
mood music, Some posit that this could
be a regular big-pimping pop album, but
mterspliced with a few of these ethereal
mtermissions, Which makes sense.
When you think ahout 1t,

Except that it doesn’t at all, becanse
none of it explains the strong
Scandinavian seam. Why, after all,
would Xtina pretend to be Swedish?
Aren't there laws against pretending
to be Swedish? The woodlands are,
super-obviously, Seandinavian. There’s
the reference to a traditional type of
Swedish cake (Jordgubbstarta’). Then
there are the references to the Huldran
a potentially genuine Twitter account
that was born only days ago. The Huldra
15 a character from Swedish folklore who
looks like a comely lady, apart from her
tail {(which she hides in her petticoats).
She tricks men into going into the
woods with her to fornicate: rewarding
the ones who satisfy her, but klling the

ones who don’t. This she achieves with
her ‘Glamour’ - the power of appearing
lusorily beautiful. Of course, with the
crazymaking circulanty we've come
to expect from our conspiracy theory,
Christina’s forthcoming single 1s
supposedly called ‘Glam”. Hmm

more cbvicus vote would still
be The Knife - there's the
same a1 of worshiping pagan

woodland gods as both Fever Ray and,
more recently, Tomorrow In A Year
demonstrated. More generally, there’s
obvicusly The Knife’s eternal desire
to fuck with their public’s minds in
the eyehole, When you begin life as
mask-wearers who record n sewers,
then evelve through collecting your
Swedigh ‘Grammy’ while wearing
a full-on Fifth Element-style facial
prosthesis, your name is pretty likely to
go down under ‘usual suspects’ for this
sort of thing. Still others have gone for
Lykke L1 - due a return, ethereal, clever,
pop and as Swedish as 60 per cent tax
rates. Goldfrapp were mentioned a lot
early on, in part because of an earlier
Twitter account set up under the
1amarmiwhoarni name that used
ajpeg with the title ‘Dreaning’ for
1ts background, and another called
‘I Wanna Life’ for its profile pic - the
tracklisting for their forthcoming record
contains the songs ‘Dreaming’ and
‘I Wanna Life’. But the account has
since been debunked and shut down.
Naturally, this hasn't stopped the jokers
from muscling 1n. A website emerged:
amamiwhoami.com,
linking eryptic
messages to the videos,
before finally posting
a Rickrolling-style
linkto a Winmipeg
dog-lovers’ page.

Of course, Christma’s
publicist has denied
1t. Everyone’s publicist
has either denied 1t
or chosen to reman
stoically silent. It’s
win-win like that. If
it sn’t you, 1t's stilk

SOME CLAIM THEY

TAMAMIWHOAMT

The counterargument 1s that 1tis
undoubtedly novel, and that the first
time that someone does anything, it's
potentially art. Pre-internet, the sort of
clues Trent Reznor offered i his 2007
narrative-led real world treasure-hunt
would have dissipated. But with a
hive-mind bringing 1nto a common
forum individual pieces of a puzzle that
took in phone numbers, concert T-shirts
with mysteriously enlarged lettering,
and U8B drves left in toilets, the dots
could be joined. The fans could enjoy the
process —either as active participants or
as readers of the multi-dimensional text.
Yes, 1t was ‘selling’ you Nine Inch Nails,
but 1n a way so delectable and unusual
that Nine Inch Nails was exactly what
you wanted to buy

There 15 still one more premise which
has so far been sidelined by the CIA
Shot JFK-g/11 Truth-Faked Mocn
Landings brigade. That is that 1t 1sn't
anyone. That what we're witnessing
here 1s an arhst who wants to remain
anonymous. Another Bunal, another
Banksy - someone who can happily
commune with their public 1n a series
of lughly structured interchanges
through the web, Imagine. conserve
your energy by jumping off the touring/
promo treadmill to ~ bliss! - actually
focus on your work,

! n an age of media overload

where, thanks to an army of
bloggers, everyone knows what
The Drums had for breakfast before
they do, the thrill of being able to
micromanage your
1mage must be

a potent one. It's

the closest you could
get to a’70s-style
conception of the
Rock God ~ appearing
on Top Of The Pops
and doing a few
highly-managed
interviews with NME
or the hike, Avoiding
the modemn paradigm
of having to
take ‘phoners’

best that everyone fromilovemusic-
ronet " CANHEARTHE o
thfe gl_ut of artilsts WOR D ‘B I ON I C’ beclause your
refusing to rule ‘online tearn’
themselvesfoui WHISP ERED. AN D thm}]: itwould
once again fuels TH. AT JUST H A PPE NS ratchet your

the process of SEO rating.
speculation Which TO BE XTINA S NEW When tl'ae

then aids whoever others zig,

1t 15 1n keeping the A L B U M TI TL E the true artist
myth active. zags, and being

Perhaps the 1dea that it 1s an
established artist may be the greatest
red herring of all. Perhaps, some exec
who 1s due a promotion has found a
guileful way to break new artists. If so,
1t would be a sea change n the hfe of
the internet. The ‘internet sensation’
is a chequered tag. Just ask Sand1
Thom, who banged her ‘punk-rocker’
tambourine in her ‘spontaneous’
webcasts, Just how quickly people will
learn to hate you for leading them on
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no-one 1s therefore totally hot right
now. If it’s marketing for someone, then
there will always be the sense at some
level that we wuz duped. But 1f it 1sn't
anyone, then 1t 1s only expression

for expression’s sake and, as one

online guru suggests, that ‘can never
beahoax'.

Now, 1f you'll please excuse us,
we've got to go and open this new
press release from Strawberry
Swede Perfumed Bodysprays.
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FIVE GIRLS WHO CH

The Runaways blew the macho world of rock apart. On
the eve of a new biopic, Rebecca Nicholson salutes them

hese bitches suck. That’s all
there is toit.” When Creem
magazine wrote about The
Runaways in 1977, they put
music fans straight on what was
what. “Despite what the West
Coast Blow Job Coordinator might say,
they're not any good, they’re not so bad
they're good, they're not anything.”
Fast-forward 33 years and withthat
kind of rock dinosaur sexist thuggery,
we're happy to leave the '70s behind
- and the all girl teen phvnomenon that
was The Runaways are getuing & hell of
a lot of retrospective atiention. Next
month The Runaways biopie graces local
cinemas Dakota Fanning is trussing up
in the infamous white corset as
precocious lead singer Cherie Currie.
Kristen Stewart has tossed aside her
emotional Twilight lip-biting in favour of
a leather jacket to play cool band leader
Joan Jett. “I think people my age are
unaware of them,” says Stewart. “I was
afan of Joan's musie, but I didn'‘t kmow
about The Runaways, and that was one
of the reasons I wanted to do the ilm.”
It’s aworthy cause, because here’s what
Creem didn't realise at the time: The
Runaways would change everything.

When Joan Jett and Sandy West tock
thejr idea of an all-girl rock band to
producer Kim Fowley in 1975, they
probably didn't quite realise it either.
Fowley was a svengali, seeing Jett and
West through a handful of early line-ups
before the band settled on its line-up of
Lita Pord on lead guitar, Jackie Foxon
bass, and 15-year-old Cherie Currie on
vocals. A rambunctious eollision of
personalities and ideas carried thern
around the LA gig cirenit on a wave of
sex, booze and rockn'roll, before

Mercury Records signed them and
released their debut album, also called
‘The Runaways’”. Its clarion call was the
anthemic ‘Cherry Bomb’, which even
now sounds either like a righteous
middle inger to authority (“Can’t stay at
home, can’t stay at school. ") or a twisted
Lolita nightmare (“Hello daddy, hello
mom, I'm your ch-ch-ch-ch-ch-ch-cherry
bomb!”). Whicheverway it’s taken, it
turned them into rock stars.

The Runaways, however, weren’t in it
for the long haul, burning brightly and
briefly. They toured the States with thewr

re= | debut album, supported by the
"°"gﬂ°!‘"s | Ramones and Van Halen, before
E\Lf. gswley 1 releasing a second record, ‘Queens Of
|

Noise',in 1977 (featuring one of the
. best song titles of all time: Neon
= Angels On The Road To Ruin®). By then
they were famous enough to go to
Japan, where they expenenced what
Jett calls a kind of “Beatlemania”
| -you can see plenty of jawdropping
clips of their Japanese TV special on
YouTube - but by that point it had all
gone sour. Fox left, Currie followed,
| Fowley severed his ties and the band
' limped towards its demise with
a couple of sub-par Jett-led albums.

But if this was simply another “band
gets together, band splits up” kind of
film, there wouldn’t be much to get
excited about. The Runaways matter
because of what they pioneered. With
the exception of Suzi Quaire, who
inspired Jett to rock in the first place,
the women who were capable of big pop
hits tended to be ‘nice’ gurls. “Pop girls
could get through by being sweet and
unthreatening and all, ‘Oh, honey, 'm all
yours for you to take,” says Jett. “We
were different. We were all, ‘Here we are,
honey, we're in charge, you can’t take a
thing.” That wasn't how it was supposed
to be, but The Runaways did 1t anyway.
Thatin itself was alarming and brilliant
and punk to the core.

“They kick-started fernales playing
more hardcore rock’n’roll and not being
told to quiet down and dull down their
aggression,” explains Stewart, having
hung out with Jett for months to nail her
mannerisms and get stoties first-hand.
But, as all trailblazers maust learn, it’s
never easy to be the first. “We've grown
up being told that we can do whatever

we want, and it wasn't the case for them
1t was hard for Joan She was different
from other girls, she took a lot of strife.”

Jett herself puts the lobbing of bottles
and intense hostility down to the fact
that the band were all zbout, well, sex-
“You know, it's this rock'n’roll implies
sexuality, and we were all about
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sexuality. I mean, look at
agurtar: the pick-up 1s right
overyour pussy. That’s
what people didn't like.”
People also didn’t like the
perceived gimmick of five
teenage girls being
pushed by their manager
as “young, fuckable
jailbait”, as Jett putitin
1978, after Fowley and the
band had parted ways.
{As1tturns out, The
Runaways weren't too
keen on it either - Currie

has since accused . —

Fowley of “abuse on a daily

basis”, and the band sued him, and won,
over royalties and copy+ 'ghtin the
1990¢). Aside from the creepy underage
issues, the very fact of them being
sexunal onstage, even though it was
theatrical to the point of carnpy, meant
they were nevertaken sericusly as
musiclans. Anyone who goes to gigs still
experiences women in bands getting
heckled to show off their tits, so imagine
how much louder that kind of moron call
must have been 30 years ago, amplified
even more by the shock of the new.

In their clattering 1978 polemic The
Boy Locked At Johnny, Julie Burchill
and Tony Parsons took the view that The
Runaways were a triumph of rock'n'roll
in spite of the gimmicks, not because of

Q)|

/’/’!(4/?&

8

THE WORLD

Platform hoots

onstage ware 3 curs
) e

back in the (aze '70s

them: “Joan Jett and her band The
Runaways are shrugged off as a novelty,
and Joan herself tittered away asa
teenage Joke. As a matter of fact, Joan is
the only woman yet to subjugate the
heckling male andience down to its
nghtful station. Though pushed as idiot
jailbait (and her four fine albums since
1975 as the hot-wet outpourings of such),
Joan Jett is the last rock’n'roll star - AS
YOU KNOW IT - in the world. Never
again will glamour, youth, melody and
desperation find their way onto a
big-time stage within one tecnage body.”
They were right about the power of
Joan Jett, but the erystal ball that tald
them nothing would come after her
must have been on the blink. Their

2]

" Watch a video Interview w

PR A o

musical influencc is there
forallto see— from L7 to
Bikini Kill, plenty of bands
acknowledge that The

! Runaways cut them a path

! But it was the way in which

. they stole macho rock star

! swagger and used it for their

own cuds which made them
truly ahead of their times, Jett
| recalls being limited by her
guitar teachers as a kid:
I "You're not allowed to play
| rockmroll because rockn roll
means you're covering “Sticky
Fingers’. Rock'n’roll means
“Whole Lotta Love'. Listen to
these songs and albums again
and realise how dirty they sound, how
much sex is dripping from them”

‘What The Runaways did was slot
themselves into a rock history that
never wanted them and turned it inside
outin the process; everyone from
Madenna to Lady Gaga's skimpy pants
(Currie rocked a startlingly sirlar
stage look in 1977) has borrowed from
thern ever since.

Not bad for bitehes who suck, right?

R
B

Jett at NME,COM/theaffice,
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RUNAWAY SUCCESS?

Janes McMahon casts a critical eye on
the film, to see if it’s actually any good

ou can tell first-time writer and
Ydirector Figria Sigismondi’s past

lies in music video-making (the
45-year-old italian manned the camera
for Marilyn Mansen’s ‘The Beautiful
People’, The White Stripes’ ‘Blue
Orchid’, Muse’s ‘Supermassive Black
Hole"). For one thing, the film looks
really good. For another, the gloss is
often so impenetrable it’s hard to crack
the surface of what could have beerta
rich re-telling of a deep, textured tale.

Perhaps the problem lies within the
film's infatuation with bad hehaviour
cliché over genuine Insight. Skimming
across the surface of the "70s LA rock
scene (and with brief dalliances in
druggy chaos in ToKyo), the actionis so
guick and so uncritical it feels as if the
rise and fall of the grotp occurred over
along weekend, rather than a four-year
stretch. Likewise, while the group’s
immerslon in the dark side is clearly
outlined, the movie looks so pretty you
get the impression the consequences of
their actions amounted to no more than
a had hangoever, rather than having
their souls torn from their bodies,

Then there’s the elephant in the
screening room: the involvement of
then 15-year-pld Dakota Fanning as
Cherie Currie, The Runaways’ lead
singer. Michael Shannon as Kim Fowley
throws the word “jailbalt” across the
script like confetti, and there’s no doubt
the very premlse of that word is cructal
to telling the band's story. Yet it would
have helped the ehlique morality of the
movie to cast alegal age actress in the
role - it’s hard to despise the creepy
Fowley character for his sinister
motivations when the film's production
team are deploying the same tactic.

It’s not all bad: as you'd hope, the
music is excellent, and Shantion steals
the lion’s share of the scenes he graces.
Yet, while the film is sufficient as an
accompaniment to a friday night
popcorn feast, it's also frequently as
exploitative and inane as the harriers
its protagonists broke down in their
time. A disappointment, frankly.
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[ogon-zoh]

- adjective

1. filled with bizarre ideas and
commentary

= noun

2. eccentricity, weirdness or

craziness Join Zane Lowe on the brown couch...
TUESDAYS 10PM ]
MTV.CO.UK/GONZO! ROCKS

Lostprastiels
by Broe,

|
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KINGS OF LEON
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Neil Tennant and
Chris Lowe talk
outing Uz, loving

Gaga and hating
Supertramp

USING SPETIFY IS A GOOD WAY
OF CHOOSING YOUR SETLIST
Neil: “When w2're putting a show
together, the starting point is always the
musite. [Producer] Stuart Price worked
with us on the ‘Pandemonium’ show.

To choose the setlist, we were on Spotify
at his house and we just looked at
everything we'd recorded. Then we had
along list of about 30 tracks. We chose
the set from there ”

Chris: “Stusrt had the idea of layering
the tracks, which came from ocur
performance at the Brit Awards last
year. So e were able to fit more songs
in that way”

PUNK REALLY DID CHANGE
THINGS

Chris: “The best thing is it made songs
alot shorter. And trousers a lot tighter.
Both of which were very good things at
the time, Because things really were
horrible, they were shit. Musically,

1 partieularly loathed Supertramp. They
epitomise that pre-punk era for me.”
Neil: “There were a load of rubbish
bands that came out of punk too, But it
was necessary. What I will say is that
1didn’t go to a gig for about five years
because they were all so scary.
Especially after reading about that guy
[Nick Kent, NME journalist] that Sid
Viecious attacked with a bicycle chain at
the 100 Club. But T hated Supertramp
and all that ACR stuff tee. Although
I've certainly come round to Fleetwood
Mac now.”

GOOD ADVICE CAN COME FROM

THE UNLIKELIEST PLACES
Neil: “When we did the Pyramid Stage
at Glastonbury in 2000, I'd neverbeen
before, and I was nervous, because
thought it wasn't really our audience.
Ocean Colour Scene were on before us.
£ After they finished, the singer [Simon
> Fowler] came over quite drunk and said,
“They're gonna love ya’ When I asked
why ha said, “Cos you've got all those
songs!’ So, actually, he made me feel
more confident.”
Chris: “You could see that the jury was
sort of out for half an hour, and theniit
started to get a bit dark, and people got
intoit”

WORDS: AL

WHAT ROCICN’

by PET SHOP BOYS

PET SHOP BOYS ARE AS MUCH
ANEW YORKBAND AS AN
ENGLISHONE

Neil: “We made ‘West End Gitls’ at a
studio in New York. It was amazing.
When that song was Number One in
Aumneriea, there were people in New York
whose perspective was that we'd come
from there”

Chris: “And of course our influences
were hip hop. ‘West End Girls’ is meant
to sound like Grandmaster Flash.”

Neil: “In the '80s we were surprised
because wec didn’t plantobea
quintessential pop band, like The Kinks
orsomething Our influences were
really American and European because
they had this disco thing we liked. At
the time the English thing came out of
the fact that I had an English voice.

I mean, the original demo of “West End
Girlg’ had different music to1t, I did it in
a sort of dancey way. It’s very difficult
not to rap in an American accent.”
Chns: “Ttis. I can confirm that, having
heard it”

| “LADY GAGA ISN'T THE

| CULTURAL PHENOMENON
MADONNA WAS. KIDS
DON’T DRESS LIKE HER”

WE OUTED?Uz AS A POP GROQUP
BEFORE THEY ADMITTED IT
Chr's: “When we did that cover of
‘Where The Streets Have No Name’ [in
1991, part of a medley with ‘Can't Take
My Eyes Off You'] they put out a
statement saying ‘What have we done to
deserve this?”

Neil- “It was Chris’idea. It wasn't to take
the piss, it was to say U2 ate a pop group.
Several years later U2 crbraced the
idea of being a pop group. In fact, they
called an album ‘Pop’ Which, ironically,
wasn't very good But the U2 people
were very nice, and whenyoudoa
medley you have to ask permission and
they could have said no, But they didn’t.
So they do have a sense of humour”

THERE’S A DIFFERENCE
BETWEEN A SUPERSTAR AND

A PHENOMENON

Neil: “We played with Lady Gaga at the
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Brits last year, and I'm a fan. I think she’s
the best singles act I've seen for quite
alongtime. Idunno if she’s become a
superstar though, She doesn’t have the
rescnance of a superstar, she’s more

of a phenomenon”

Chris: “She’s not the cultural
phenomenon ¢ at Madonna wasin

the "80s, when she had kids dressing
like her Lady Gaga has just made

a fantastic record,”

Neil: “Madonna on the first album

had one look, fishnet tights and all that,
and on the second album she had
another look, and so on That’s how you
really establish being a superstar,
especially when everyone 1s following
what youdo.”

PECOPLE WILL NEVER LET US
FORGET WE KEPT ‘FAIRYTALE
OF NEW YORK’ OFF THE
CHRISTMAS NUMBER ONE SLOT
Chris: “Was Tt Number Two®”

Neil: “I think 1f we were to return the
time machine to mid-December 1987,
you'll find that what everyone thinks
would be Number One would have been
‘When I Falt In Love’ by Rick Astley. So,
in fact, the big story 15 that Pet Shop
Boys beat Ruck Astley, who was the pop
phenomenon of the year. And the
Pogues record, which was a very good
record, was not in the running. It did
really well to get to
Number Two. In the
second week Rick
Astley fell away, but
‘Always On My Mind’
increased its margin by
quite alot, and The
Pogues craptup to
Number Two, Anyway,
we took a country song and completely
re-created it.”

Churis: “Every year a radio DJ will say,
‘Canyou believe that? That record
stopped The Pogues being the
Christras Number One!™

DID YOU KNOW?

M Neil Tennant worked for two yearsas
London editor for Marvel, the UK branch
of Marvel Comics. His maln responsihility
was anglicising the dialogue of Marvel's
catalogue to suit British readers

M Chris Lowe is a massive Arsenal fan,
and in 1993 wrote and produced the song
‘Do The RIght Thing’ for then star striker
Ian Wright

IR Every one of the group’s 10 studio
albums to date has a one-word title - it
has become the band’s “signature
thing", according to Tennant
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THE GPTIMIST
(PIAS)

NEW YOUING PONY CLUB

4 -t

©

Ty and co’s new dose of pure pop disco-
punk is edgier and more eager than ever

hen New Young Pony Club
first released Ice Cream’ on
Tirk Records in 2005, it felt
like they were destined to
become Favourite New
Band to & lot of people. The 1,000 copies
of the seven inch slice of disco-purk
heaven disappeared from indie record
stores fast No surprise really; they were
good looking (exuding sexuality, but not
stage managed over-sexualisation),
well-dressed, smart, funny, ever so
slightly obscene. They came on like
a frisky mix of I, Tom Tom Club, New
Order and The Bangles. After signing to
Australian new rave label Modular, they
lived up to some of the early promise
with killer tracks such as ‘Get Lucky’ and
‘The Bomb’ but, behind the scenes, things
were alrcady starting to becomc fraught.
Talldng to NME in ear y 2007, singer Ty
Bulmer confided that they were already
starting to grow worried at how the label
was treating them and the extent to
wlich they were being moulded as new
rave scenesters. So while in private the

42 e 13 February 2010

band said they'd been begging to work
with James Murphy and Tim
Goldsworthy of DFA Records or Diplo on
their debut, they had to settle for a more
perfunctory and workmanlike job that
sereamed of a band desperate to break
the mainstream.

And this is not to say that ‘Fantastic
Playroom’ was, er, pony, it's just that its
highlight track Tce Cream’ had already
been reissued more times than a Pete
Doherty court summons and had even
been featured in a TV ad by the time the
album surfaced. It was quite rightfully
nominated for the Mereury Prize, but
there was something slightly flat about
the record. As the torrent of sexual puns
and euphemisms tumesced, the sound
got reedier and altogether more flaceid.
Although there were only two or three
filler tracks, there was something
strangely prissy about the final product.

In the three years since, NYPC have
parted company with Modular, set up
their own label The Numbers, lost bassist
Igor Volk (with guitarist Andy Spence

taking over bass dutics on ‘The Optirmist’
and Remy Mallett filhng in live) but, most
importantly, picked apart the Gordian
knot of their sound, managing to hold
onto everything that was initially so
alluring about them and ditching
everything else. The result is copper-
bettomed, stone-clad, liquid nitrogen-
fuelled pure pop genius. Like any good
disco musie, the shine from the
mirrorball hides the fundamentally dark
and millennial edge that hedonism
always produces. Under the lush
melodies lies a subtle but rather
affecting melancholy.

Spence, Ty’s songwriting partner in
addition to being guitarist, came up with
a list of rules (which have been mainly
rather than totally adhered to) including
no four-to-the-floor beats, no cowbell and
no ‘sexy’ talk or monotone voeals. These
parameters were a fundamental necessity
to shift the Pony Club out of their comfort
zone. In making this (undoubtedly scary)
leap away from what's expected of thern
they've pulled off the second album
reinvention of 2010. If last year saw The
Horrors emerging from a garage-rock/
goth chrysalis a beautiful and dazzling
creature, then NYPC have done the same
thing in disco-punk terms. Actually, the
comparison is a concrete one on the title
tracl, wheve the pulsing Cure bassline
and tribal, tumbling drums from their
Bonham-esque pounder Sarah Jones
provides a metronomic anchor for
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keyboardist Lou Hayter to unleash
psychedelic washes of organ, Ulrich
Schnauss-style screengaze manipulation
and a thundering arpeggiator. All of this
would be by the by, however, if Ty hadn’t
delivered the goods like a slightly
world-weary Debbie Harry. She uses her
voice like Kevin Shields manipulates the
tremolo arm of his guitar; on labyrinthine
multi-layered vocal harmonies, she allows
one note to drift slowly off-pitch
provoking a palpable sense of
lovesickness. You've probably already
heard the killer releases Lost A Girl’ and
‘Chaos’, but they don’t adequately prepare
you for ‘We Want To’ which opens as
achipper ESG/Delta 5 stornper before
efflorescing into aching and injured pop
brilliance, Ty brokenly intorung, “I don’t
want to do any of this without you”).
Another highlight is ‘Before The Light',
which sees Ty channelling Siouxsie Sioux
and Karin Dreijer Andersson with
uncommon grace, It is difficult to imagine
a better pop album coming out this year.
John Doran

DOWNLOAD: 1) ‘The Optimist’
2} ‘Before The Light’ 3) Lost A Gixl’

| |: | |V‘ | 3 Py |V| ‘k

Watch an interview with New Young
Pony Club at NME.COM/video

ANDY WILLSHER
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THE AUTOMATIC e
TEAR THE SIGNS DOV (navotssio
et Long free of petulant
yelper Pennie and without
a single ‘Monster’ in sight,
The Automatic have

transmogrified into a
professional, mature proposition. Shorn
of some sharp edges by the passage of
time, that development s increasingly
looking like a fun-ectomy. ‘Tear The
Signs Down’ is perfectly listenable, at
times recalling MOR glants Boston
(‘Interstate’) and gloomy '80s popsters
Tears For Fears {(‘List’), but crucially it’s
not the guilty pleasure that those
reference points suggest. Tempered
with modern Indle-rock’s self-
consclousness, the songs here lack the
confidence to dive head-first into
memorable bombast. It seems The
Automatic might have thrown ogut the
baby with the bath water, Tosn Edwards
DOWNLOAD; ‘Albatross’

PAVEMENT
CQUARANTINE THE PAST: THE BEST OF
PAVERE KT nose sy

They nicked it all off The
Fall, could harely carry a
3 tune in an industrial

N excavator and sounded
like they recorded
everything in a studio made from rusty
tin buckets under Stockton, California’s
higgest heap of hashish. Yet Pavement
were the pinnacle of lo-fi slacker-pop
brilliance, influencing everyone from
Blur and Radiohead to Grizaly Bear and
Egyptian Hip Hop. And inits
unassuming, shambly sort of way, this
23-track retrospective proves why.

Stripped of much of thelr extraneous
studio mumblings {although thisis
nohly represented in the form of
‘Mellow Jazz Docent’ and ‘Date w/
IKEA’), here some of the greatest (and
laziest) pop tunes of the '90s - ‘Gold
Soundz’, ‘Cut Your Hair’, ‘Shady Lane’,
‘Trigger Cut’, ‘Range Life’, ‘Summer
Babe (Winter Version)’ - shuffle
languorgusly between tunes that are
among the most Inventively esoteric In
rock history, The glitterless glam rock
of ‘Two States’, the wobbly grunge fury
of ‘Unfair’ and the proto-*Yellow’ of the
fantastic ‘Here’ make for one of the
wonkiest and unpredictable Best Ofs in
living memory.

At their most sardonic, Pavement
were one of alt.rock’s canniest
commentators, lobbing pebhles at pop
culture from somewhere far beneath:
‘Range Life’ slagged off Stone Temple
Pilots and Smashing Pumpkins at a
time when only Courtney Love was
prodaiming the tediousness of Billy
Corgan and ‘Unseen Power Of The
Picket Fence' is essentially a fanboy ode
to Michael Stipe in song, listing and
rating REM records. The ore of modem
pitchfork rock is here, laid out in all its
flawed-diamond beauty. For a canon so
flagrant In Its faults, ‘Quarantine...’ Is
all-but faultless. Mark Beaumonnt
DOWNLOAD; ‘Here'
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BOMB THE BASS
BACK T0 LIGHT a¢7

| After over a decadein the
wildemess, Tim Simenon
- the twisted brains
behind Bomb The Bass -
returns with his second
album in less than two years. Any
doubts that this newfound prolificacy
may have quelled his guality control are
extinguished by shimmering opener
‘Boy Girl’, which flickers in and out of
focus Ilke the most seductive of strobe
lights. Richard Davis meanwhile
compensates for the absence of a ‘star
vocalist’ with his sombre turn on ‘Price
On Your Head', intoning “Keep on
going/There’s a price on your head™ as
if belng slowly drained of his serotonin.
It may not possess the mind-blowing
innovation of 1995° ‘Clear’, but when
somethingis as darkly gorgeous as this,
it's hard to quibble. Ben Hewitt
DOWNLOAD: ‘Boy Girl”

THE SMOKING HEARTS
PRIDE OF NOWHERE
(EE0RSTSTREET)

Sounding like the kind of
band who'd make sweet
love to your sister and
then thieve your Poison
Idea records afterwards,
London-hased sleaze punks The
Smoking Hearts’ debut ‘Pride Of
Nowhere’ is 29 minutes of mayhem that
kicks more ass than a Steven Seagal
highlight reel. Utterly monstrous from
start to finish, their brand of Valient
Thorr or Zeke-esque guitar-mangling
marks them out as worthy contenders
to take Gallows’ Kings Of British Punk
crown. The likes of ‘Daddy’s Little
Disaster’ are so potent they could
provoke Ken Barlow to shave his
head, get inked up and Jump in the

pit. Frank Carter had better watch his
back. Edwin McFee

DOWNLOAD: ‘Daddy’s Little Disaster’

6

Leaving aside efforts from
bagpipe ensembles and
suchlike, the second
album by Glasweglan pop
B hen Amy Macdonald will
be the maost Scottish record released
this year, Not In a misty-eyed thistle-
brandishing way - rather In the sense
that ‘A Curious Thing"s folkish Ford
Mondeo pop upholds the nation’s

AMY MAMDONALD
A CUIRIOALS THING musssny)

belters, Deacon Blue, Eddi Reader,
Sharleen Spiteri: your hoys took a hell
of a, um, tribute-paying tonight, with

It’s best at its most retro (the jittery
Buddy Holly moves of ‘Love Love’) and
will no doubt ably soundtrack the next
Hogmanay in the Glasgow rain. It's
probably not coincidence that it’s
been released in time for Mother’s
Day, elther. Noef Gardner

DOWNLOAD: ‘Love Love’

| B
Sweetest mistake

ERRORS
COME DOWN YITTH ME
{ROCK ACTION)

7]

No new surprises on their second album,
but they’re still working harder than most

or every Kissy Sellout or Drums

Of Death giving electro a bad

name, for every po faced

post rock meanderer that

thinks they’re God’s gift just
because they play guitar slowly, there’s
sadly few Errors redressing the balance,

The young Glasweg:an quartet’s 2008

debut ‘Tt’s Not Something But It Is Like
Whatever’ was an exciting blast from
the leftfield, it taut and funky post

i everything dance music a heartening
i sign that both these much-abused

genres had life in them yet.

It’s with rixed feelings, then, that we
say that Errors’ second album.. does
pretty much the same thing, They're sull
doing it better than anyone else; ravier
than Foals, more fun than Fuck Buttons,
flexing more post-hardcore muscle than
Metronomy. It’s just that we kind of
hoped they might surprise us again

That said, if they're not pushing any

new envelopes, ‘Come Down With Me'
i 15 still satisfying on its own terms. First
i single ‘A Rumour In Africa’ s euphorie
legacy of pleasantly anthemic drivetime :
: ground between post hardeore

i post rock and electro. ‘Supertribe’is
i springy and exuberant, call-and
rogue Englishman Paul Weller on guitar. :
i restless electro-synth nff.

and funky, locating the perfect middle

response guitar giving way to an itchy,

The bangers, as on their debut, are

preferable to their more contemplative

{ moments, which can tend towards the

i worthy, ‘Antipode’ finds them still too

i much in thrall to label bosses Mogwar,

i while the navel-gazing ‘Sorry About The
i Mess’ feels a little post rock-by-

Find more magazines at www.magazinesdownload.com

numbers, Errors writing a song that they
know sounds like an Errors song

‘The Erskine Bridge’, by contrast, is
much more interesting, a wind chimmg,
ambient watercolour contemplation
that’s impressively subtle, but hard to
reconcile with the rest of the album. ‘The
Black Tent’ nails a mournful mood just
right, with more mellifluous guitar and a
rolling, melancholic feel, gazing sadly
out of car-window music

Much better are the tight, assertive
rthythms of Jolomo’, finding a sense of
purpose that the albura as a whole
seems to lack and building to a
menacing lurch, They save the best for
last in the form of ‘Beards’, a krauty,
sophisticated nuraber that’s the most
fun moment here. Its woozily oscillating
shghtly seasick whirt leaves you feeling
that this 1s a band who have much more
development potential in them than
they've displayed here

Errors remain one of the most
nteresting young bands in the country,
even if their second album 1sn’t quite
difficult encugh. Perhaps they could do
with living up to their name and risking
a few more mistakes. Emily Mackay

DOWNLOAD: 1) ‘Beards’ 2} ‘A Rumour
In Africa’ 3) “The Black Tent’
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Watch Errors’ delidously dark new
video at NME.COM/video
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Brighter
times B

THE WHITE STRIPES

UNDER GREAT WHITE NORTHERN LIGHTS

(THIRD MAN/XL)

8

The duo’s new DVD and live album makes
you realise how much you miss them

s {mostly) fun as The

Raconteurs and The Dead

Weather have been, boy

does this hittle DVD/Live

album package makes you
miss The White Stripes something
rotten. The beautifully shot doc follows
the band’s 2007 Canadian tour, and 1t’s
areminder that while Jack White may
enjoy hig less pressurised roles i his
other bands, he’s a shadow of the rock
star that’s unleashed when it’s just him
and Meg. The first prece of concert
footage 15 a thunderous version of first
single ‘Let’s Shake Hands’, and as Meg
plays one-handed with Jack whirling
wildly in front of hey, it all comes
fooding back. they’re the most violent,
sexiest live band of our times,

The melding of Led Zep rock glamour
and the rough-and-ready spirit of the
blues is, of course, at the heart of the
band, and the filra contrasts the
full-colour theatre shows with black-
and-white footage of them playing
bizarre impromptu free gigs. All the
best moments come from thus stuff, as
Jack and Meg play to passengers on
a bus in Winnipeg, rock out on the back
of a fishing boat on ariverand doa gig
1in a bowling alley durning which Jack
pauses n the middle of one song to bowl
aball (he scores eight).

However, the real draw for fans will be
the intimate glimpses of Jack and Meg's
relationship. There’s a minor tiff about
one show Jack: “We were changing
tempo three times a song” Meg, ever
stoic. “It felt about right to me.”) and
much to be read into their body
language and teasing little ways
Despite the fact they once shared a

4.4 MME 13 arch 2010

marital bed, that whole sibling shtick
actually seems emotionally truthful.
Jack really 1s a playful younger brother
with her, forever mockang her silent
reserve Megq isvery much the amused,
bemused, older sister - “I'm quiet, what
can I say?” - and the film plays around
with her Sphinx-like 1mage by subtitling
her few words, Jack’s icredibly
protective of her, but also obviously
reliant upon her elusiveness, not just as
an onstage anchor for him, but also as

a stimulus for his creative spirit, There's
one moment backstage when Jack’s
bashing away at a piano while Meg
smokes contentedly on a couch nearby,
a perfeet snapshot of artist and muse.

Of course, knowing that the band
ceased all activity shordy after this due
to Meg’s “acute anxziety” gives the whele
thing a compelling subtext Her genial
silences seem suddenly sad, Jack’s
fevered performances desperate, their
arm-in-arm walks together poignant.
The film closes with the 1mage of Meg
sobbing in Jack’s arms after he’s played
her “White Moon’ on the piano.

The live album 1s built from tracks
taken from different shows so doesn’t
show off the improvisatory nature of
their sethst-free shows, but agan, it’s a
reminder that their three-year absence
1s a bit of a tragedy. Let’s have that
comeback this year please, ol’ Meg.
Muartin Robinson

N I lvl I 5.v.1 |'| ﬁ

Watch a clip from the Stripes DVD
At MRE.COMAdfen

: haroque worlds conjured by her
: reinvention as White Hinterland on
i 2008’s ‘Phylactery Factory'. Equally,

WHITE HINTERLAND

FONIROS o€ an e

S | The jazzy singer-
& ‘ songwriterisms of Casey
Dienel's debut, ‘Wind-Up
Canary’, gave no
preparation for the

those who delighted in unravelling that
knotty, brilliant album will emerge
dazed and blinking into the wide spaces
and sweet melodies of ‘Kalros. It finds
Insplration In R&B, krautrock, amblent
and trip-hop. ‘Moon Jam’ chants from
the same electro-dreampop spellbook
as School Of Seven Rells, while ‘No
Loglc’ and ‘Bow & Arrow’ don tribal

i rhythms strongly reminiscent of
i '80s 44D tribal-goth witches Dead

€an Dance, It’s the perfect, spring-
deansing album, Emily Mackay
DOWNLOAD: ‘Moon jam’

THE BESNARD LAKES
THE BESNARD L AXES ARE THE ROARING
NIGHT esinspwes

million (now that

Grandaddy are no more
and Joy Zipper are AWOL) get it horribly
wrong. But Canadian hushand-wife duo
Olga Goreas and Jace Lasek get it spot
on. In the past the sheer scope of their
vision was sadly outstripped by their
abllity to reallse it. But now, on their
third album, the combination of
Canadian indle {Broken Soclal Scene),
psychedelic "60s rock {Lave), cosmic
’70s pop {ELO) and shoegaze (Ride) is

One million and one
. bands try to do this. And
" pf these around one

i nothing short of heautiful. Mixing

i rugged North American rock and folk
with cosmic pop trappings makes this
¢ like the most languld teenage summer
i Imaginable, Jofin Doran

i DOWNLOAD: ‘Interstate’

DRIVE-BY TRUCKERS
THE 816 TD-D0 1rusa

For 12 years now, Athens,
Georgla’s Drive-By
Truckers have been
conjuring up a vivid world
in which the swamps are
chuked with the victims of psychopaths,
the local whores are shrinks and booze
tums livers into leather. But never have

i Patterson Hood's five-piece sounded

vite so cranky and furiously righteous

as they do on this terific, ear-splitting
i sprawl of shit-kicking country boogie.

Powered by a three-axe onslaught of
shirt-billowing riffs - the sort J Masds
would give his greying locks for - this is
the gnarly, heads-down sound of
survival and when they growl “there

: was damage done but I made it home,
: woke up on the floor” {(on ‘The Fourth

Night Of My Drinking”} it sounds
like they know their subject matter

i well. Chris Parkin
i DOWNLOAD: ‘Get Downtown’
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PLASTISCINES
4BOUT LOVE tecann

5/

modelling clay beloved by
children for its ability to
be molded to create

| something original,

| Ah, Plasticine, The

exciting and new. Not to be confused

with this French all-lady grunge-rock
outfit and their subtly-non-copyright-
infringing name, who, rather than
devouring their record collections of
female-fronted bands of yore to create
a sound of their own, seem to have
plumped for Just blatantly plagiarising
those records’ very blueprints. Take for
instance lead singer Katty Besnard’s
vocal on ‘l Could Rob You’ as she evokes
the effortless cool of Justine
Frischmann. Or ‘Bitch’, which falls short
of riot grrrl wrath, instead coming
across as the musical equivalent of an
Elizabeth wurtzel novel, Ash Dosasjh
BLACK REBEL

DOWNLOAD: ‘Bitch’
MOTORCYCLE CLUB e
BEAT THE DEVIL'S TATTOO (A58 TRACT TR M0 U0-06]

“No apologies, no lyrics,

no regrets, just abstract,”

BRMC said of ‘The Effects

of 333!, the hackground

noise album they put out
at the tail end of 2008. This statement,
coupled with the fact that a) it sounded
like - well, it was - the product of a
competent-but-ultimately-guite-
conservative Jesus & Fairly Plaln three-
plece skimming the Wikipedia entry for
Lou Reed’s ‘Metal Machine Music’ and b}
barely anyone even noticed It had been
released, tells you all you need to know
about where this band are currently at,
Nearly 10 years after their debut album,
they STILL think they are the most
badass bunch of outlaws in town,
challenging and making massive ‘FUCK
YOUP signs at every turn, The rest of the
world, meanwhile, is just a bit Ilke, “Oh
yeah, those guys.”

So what we get on BRMC's fifth album
iproper’ Is.., well, | mean they've
actually written a fucking song called
‘River Styx", Seriously! And every single
one of the lyrics is either a really, really
lame Spacemen Zero drug innuendo (the
- hey! - 10-minute epic "Half-State’),
about ‘twisted’ love {the - hey! -
‘stripped down’ ‘Sweet Feeling’s Gone’)
o mentions “highways”. There’s
another song called ‘Consience Killer’,
on which one of them sneers, “Pma
preacher with a gunf" This, of course,
would all be fine if there was even a
milligram of knowingness, and if it
wasn’t all always backed by the kind of
drivetime-Velvets fuzz that says “deep
down, | am guite scared of talking
heroin, don’t really understand Naked
Lunch and secretly prefer Bon Jovi to
The Stooges. However, | want the world
to think 'm, y’know, dark.”

BRMC “mean it”, for sure. The problem
is they mean It In the way Spinal Tap
mean it. Hasnish MacBain
DOWNLOAD:; Nat

DEAN CHALMLEY
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DAN LE SACVS
SCROOBIUS PIP
THE LOGIC OF CHANCE (SUNDAY BEST}

+ @~ ~g Justlikecoal mining

#-0 % rapper Pitman, this Essex
ﬁg’: double-act have been
‘-2 " ¢ @ misjudged as a kind of

guaint novelty. Dove-

tailing terrific post-rave with cynic-
baiting state-of-the-nation diatribes,
their upbeat Brithop is loaded with
more empathy, passion and insight
than anything peddled by your average
guitar-wielding oik, True, there isa mid-
album iull with the superfluous electro-
rock of ‘The Beat’ and tracks that state
the ohvious (‘Stake A Claim’), but taking
up Pil's maxim that anger is an energy,
Ban Le Sac steels his beats to a sharp
point and Scroob provides many a
witty, wordy, stralght-talking stap in
the face, especially so on faser-dappled
call to arms ‘Get Better', Chris Parkin
DOWNLQAD: ‘Get Better’ :

BABYEIRD

Jumpng on the Britpop
gravy train just as it took

EX: MANIAC (UNISON MUSIC GROUP)
a turn for the mediocre,
Stephen ‘Baby’ Jones is,

. like Chris Evans - the DJ

who powered his infuriating single
‘You're Gorgeouts' o the top end of the
charts - stitl persisting in peddling the
mediocre. The fact that he's bashed out
a couple of novels seems to make Jones
think he's got carte blanche to write a
dreary alhum of mlddle-aged
confessionals, all booze, drugs and
deciding not to bother topping himself.
The music is so self-consclously genteel
{an indie waistiine bloated with hints of
country and weary strings, those
signifiers of musical maturity) that
you're rendered unable to care whether
the Ex-Maniac in question is a fictional
character, or Johes himself, Luke Turner
DOWNLOAD: ‘Bastard”

THIS WEEK...

. Jamie Fullerton finds a brutal beauty
with the future Future Of The Left trio’s
original incarmation

MCLUSKY
MCLUSKY DO DALLAS {TO0 PURE, 2002}

(WARP}

ho is Gonjasufi? Is he
really Las Vegas rapper
Sumach Valentine? Or
is he the bastard son of
Howling Wolf and

" Portishead's Beth Gibbons® [s he real?

' The vagueness surrounding his ID has

i set the internet a-chattering. You would
i be forgiven for suspecting that the

i record is a brilliant amalgam of decades
" of genres topped by erackly blues 785

: and put together by sound technicians

* at Warp Records? A little too perfect?

Well, yes and no. This genre-hopping is

‘ no anew thing, with Beck being the

* most popular proponent. But all have

* suffered from a clinical disposition -

- while the eraft was impressive, they

i were chiefly cold Frankenstein monsters
. of elever stitching that you could

admire, but they never felt quite right,

. Incontrast, ‘A Sufi & A Killer’ melds

he fact that Future Of The
Left are without a record
deal is the kind of
ridiculously unjust
situation that makes you
wonder quite how wrong in the head
most of the music-buying public are.
But while the Cardiff trio have given
us two stonking afbums, it was as
their previous incarnation Mclusky -
hefore bassist Jon Chapple left and
Kelsont Mathias stepped in - that they
made the record that witl be
frontman Andy Falkous' deepest
chisel into rock’s annals.

‘Mclusky Do Dallas, their 2002 second
album, is a colossally hard-hitting
record. Alded by Steve albinl’s anvii-
pound production, Chapple's
thunderous bass hooks turned songs
such as ‘To Hell with Good intentlons’

and dloser ‘Whoyouknow’ into

_—-—P‘—'_'é‘r

dark atmospherie hip-hop, psychedelia,
soul, funk, garage rock, cherry picks
sounds from around the globe then puts
production in the hands of LA beat-
weirdo producers The Gaslamp Killer,
Flying Lotus and Mainframc, to create a
singular genre-defying album that
always sounds organic. The breadth of
the music is mind melting. There’s a
little of Portishead's tearful sound in the
Isaac Hayes-style atmospherics of
‘Change’ and the faltering soul of ‘Made’
(even a sleepy trombone can't spoil it).
‘She Gone' has a lolloping bassline and
honky-tonk piano that sounds like an
outtake from The Beatles' “White
Albuny, ‘Stardustin’ is "70s space rock,
‘Candylane’ is’80s funk-disco bubbling
fretless bass, while ‘Suzie® is built
around a garage-rockriff that sounds
like The Stooges’ ‘I Wanna Be Your Dog’.

The hidden track at the end of ‘Made’

improbably metnorable anti-tunes, with
the riffs of Falkous - surely one of the
most underrated guitarists in the UK -
searing through the middie with the
urgent darity of Pixies at their best. The
band got frustrated with comparisons

It’s a colossally hard-
hitting record, aided
by Steve Albini’s anvil-
pound production

to Frank Biack and co, but these were
always justified. As well as sharing the
band’s distinctive electric saw riffery,
they similarly mastered the near-
impossible task of balancing enormous
tunes with genulne heaviness.

For Mclusky-heads, early previews of

Find more magazines at www.magazinesdownload.com

- Hop on board the wild multi-genre adventure. Calling at all stops

recalls Status Quo's psych masterpiece
‘Pictures Of Matchstick Men’ in tie-dyed
swirl with Hendrix’s Hey Joe’

Gonjasufl’s voice is a modern
masterpiece which ensures ‘A Sufi..’
never sounds over-processed. Across
tracks as disparate as the narcotic
reverie of ‘Duet’ and the "60s lounge
music of ‘Sheep’ he sounds both ancient
and modern - he looks like an LA hobo
who's part blues singer and part
streetwise savant.

Rapper, DJ, yoga teacher and Las
Vegas resudent Sumach Valentine has
made a record that will change the way
you think about music. For all the odd
web postings, the deliberate enigma
around Gonjasufl, one thing 1s certain:

he 15 the real deal. Anthony Thornion

DOWNLOAD: 1) ‘Made’ 2} ‘Change’
3) Duet’
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*...00 Dallag’ (fIrst sIngle proper ‘To

Hell...' and a limited vun of delirious
hi-hat thrash ‘Lightsabre Cocksucking
Blues') promised the prospect of the

hand stepping up and gaining the
recognition they deserved - it seemed
impossible that these songs ~ :
could be ignored. But with the
angular ltkes of Franz ;
Ferdinand steering indie
towards more needly fields, :
beyond John Peel’s patronage :
Mclusky continued to be :
unjustly overlooked to the
extent that the NAME Reviews
Editor at the time admitted it was a
“travesty” they didn’t get more

coverage - failing to see the irony of
those words coming from a man with
such a job title. With FOTL finally

Falkous gained the critical acclaim he
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HOT CHIP

02 ACADEMY BRIXTON, LONDON
FRIDAY, FEBRUARY 26

They may still hide behind banks of keyboards, but these
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computer lovers have discovered the heart within their art

he carriage marked ‘eult favourites’ is

acomfy one Hot Chip have already done

enough to be able to ride out the rest of their

career on a tide of goodwill, churning cut

quirky electrapop and getting remixed by
obscure but credible German techno producers while
wearing amusing jumpers and drinking mint tea with
Scritti Politti and Robert Wyatt But Hot Chip want
more than that. They’ve already won our minds, but
this time thoy've come for our hearts.

Two days previously, on this very Brixton stage,
NME Award-winners Biffy Clyro, Muse and Kasabian
mounted a comeback of sorts for hefty man-rock.

But Hot Chip are determined not to return to the
prehitorie tyranny of the hairy-chested power chord.
Now, bostered by thumping live drums and armed
with the bawlalong choruses of new album ‘One Life

46 m 13 March 2010

Stand’, the mild men of elzctro are taking onthe
rockers at their own game.

Hot Chip know that angst and rage are ugly and old
hat Previously they’ve retaliated with irony, but
these days their weapon is L-O-V-E. Alexis Taylor
might have written the song ‘One Life Stand’ for his
wife, but the sentiment could easily appiv to his
lifelong musical partner Joe Goddard, as the pair of
them croon earnestly to each other across a bank of
quivering synths. Meanwhile, ‘Brothers’ could be the
most touching bromance anthem since ‘Acquiesce’.

Gone are the child’s rain macs and wizard costumes
that Hot Chip once used as erutches to avoid
engaging directly with the crowd. Tonight - with the
exception of Alexis, who appears to have recently
absconded from a Mississippi penitentiary — they are
consummate hosts 1n matching charcoal suits, genial

guitarist Al Doyle introducing the band or offering
to share his cocktail recipes. A earnival dimension

is added by steel pan player Fimber Brave. It’s
difficult to tell what he’s actually adding to a swirling,
rave-alicious version of ‘Over And Over’, but it’s
probably worth it just to have a fat Trinidadian in
ared and gold capc on the stage.

The trade-off engineered by the new steelier,
streamlined Hot Chip is that subtler/sillier numbers,
such as ‘Wrestlers’ or ‘The Warning' have been
ruthlessly expunged. When the band do venture
aballad, it’s the dreary ‘Slush’ from ‘One Life Stand’,
the set’s only misstep. However, they instantly
redeem themselves with a version of ‘Ready For The
Floor’ that sounds positively belligerent. Hot Chip
want to be your new best friends forever, and they’re
not taking no for an answer. Sam Richards
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BEACH HOUSE
RUTER SALON, BERLIN
THURSOAY, FEBRUARY 25

-

ith as much onstage headbanging
as your average death-metal
show, Beach House unleash
shoegaze's inner beast. This might
be the last time we get to inhale the halr of
the Baltimore dreampop duo in such a small
space, strategically chosen to feed the
growling buzz that singer and organist Victorla
Legrand and her artistic partner Alex Scally
{on gultar and plano) have gradually built up
over three albums. Chances are, their
momentum will see them in the 500-plus
category next time around.

A less rational, more aesthetic motive for
playing here is the obvlous rendering of their
red velvet-wrapped, intimate, almost kitschy
dellvery Intoa... well.., red-velvet bedecked,
almost kitschly furnished scene, It's the perfect
space In which to unvell what makes thelr
current album ‘Teen Dream’ their most
haunting affair to date. And that’s exactly what
they do, in a surprisingly outgoing fashion.
There's only one song from ‘Teen Dream’ that
doesn’t get played tonight (‘Take Care’), and
just one song from their self-tided debut and
two from its follow-up, ‘Devotion’ (the essential
‘Gila’ and ‘Heart Of Chambers') that do.

These latter songs mark some of the sacral and
gloomy peaks and offer predious, intimate
moments. It's all about ‘Teen Dream’ though,
and the mood is hest captured by new tracks
like ‘Walk In The Park’, ‘10 Mile Stereo’, ‘Silver
Soul’ and of course current single ‘Norway’.

Legrand, deliberately or maybe just because
of a cold, flavours her Nico-esque tones with
charismatic hints of hoarseness, while her
vivid, not to say hairy, exuberance and
quick-witted nonchalance In-between songs
pushes the performance even higher. Wisely,
Beach House’s live show, bar some fake-fur
drapings, doesn’t try to mystify what they've
got. They flll the Roter Salon with all the fragile
mystery you'd expect, plus there’s the
surprisingly satisfying addition of a singer who
could break her, and probahly your, neck
before you know It... Aindreas Richter

100 CLUB, LONDON

like John Terry
hauling a tabloid
headstone through
the desert, but this

laboured than even
that topical gag.
Despite a hastened
pace, the finish line
is far fromin
Instead, we are
confronted wath Los.
Campesinos!’s
hoary counterparts;
three anchymous
males forming the
fleshy post-pop
musical backbone,
as two female
vocalists scream,
yelp and cat-scrap

DD/MM/YYYY
WINDMILL, LONDON

pressed to find
a more democratic
bunch than this

five-piece. Rotating
instrumental duties

something off a
mathy post-punk

energy, the double
drum action on the
likes of ‘Bronzage’
induces interpretive
dancingin the front
row. Elsewhere,
*‘Infinity Skull Cube’
pitches the band as

Naot U. Limbs fly,
but undermeath the
blur of off-kilter

Tom Edwards

LOS CAMPESINOS!
MRy RAINBOW, BIRMINGHAM

SRS MONOAY, ARCH 1
=t

romaiice

Next time, two mics
mlghg stop you
banging heads. lads

Welsh indie heroes look to the dark side of love
- but with glorious, if bleak, results

areth Campesinos! has been
explaming to the erowd how
nice it is to be back in the aity
of Birmingham “This next
song,” he continues, “is about
how each and every one of us is going to

die alone.”

With black hoodie intially pulled up over his
ginger mop, Gareth makes a particularly
indie-looking Grim Reaper - but there’s no
getting away from the fact that in 2010, Los
Campesinos! sound rather preoccupied with
the bleaker end of the rock’n’roll songbook.
Oh, of course the music still romps along like
an excitable spaniel, violins and glockenspiels
and guitars sawing away in all dwections. But
whereas early LC! sounded like butterflies in
your stomach, the stuff of ‘Romance Is Boring’
is more about having a nest of vipers
squirming 1n your belly.

Certainly, there’s anew grace to the band,
thanks to Harnet and new recruit Kim on
violin and flute respectively But there’s new
gnt to balance it out. ‘Miserabilia’ and “There
Are Listed Buildings’ colour in space between
the awloward art-pop of X1 Xtu and the
cheeseball pop-punk of Blink-182, and 1if this
sounds like some awkward line-drawing, well,

azines at www.magazinesdownload.com

LC! seem determined to embrace such
awkwardness. Yes, lyrics ike ‘Romance Is
Boring”s “ITwill watt/T will bake phallic cake”
seem designed to rub you up the wrong way.
Stall, there is something to celebrate about a
frontman who, having had his heart broken,
does not mope into his cornflakes but decides
to use 1ts sharp edge to carve a lump off
everyone in sight. Besides, it’s not hike they
don't have a sense of humour about it

“Some people give themselves to a lover”,

he sings on footie anther ‘Straight In At 101,
“I hike to give myself to goals!”

The fantastic ‘The Sea Is A Good Place To
Think About The Future’ 1s a sign of where
they might go next, a wrenching portrait of
depression and psychosis that’s raw like a
fresh bruise. “She’s not eating again™ howls
Gareth, and repeats it three times, impotently,
helplessly. Then there’s just time for a final
celebratory blast through ‘Sweet Dreams,
Sweet Cheeks’ in which Gareth and Neil
both hop offstage for a romp arcund 1n the
crowd, and smiles go from ear to ear. If
you've been histening, though, 1t’s hard
to shake the subtext We dance tomght -
because tomorrow, we'll be dead. Sweet
dreams! Louis Pattison
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LADY GAGA/ALPHABEAT/
SEMI PRECIOUS WEAPONS

02 ARENA, LONDON
SATURDAY, FEBRUARY 27

Save your theories: the only thing you need
to know is that she owns you tonight

fter dropping nearly a million on

redesigning her stage show (she got

‘bored’ with it), the none-more-OTT first

Lady Of Crazy isin town. It’s not the set,

costumes or dances we'll remernber
torught, t .ough. It’s the look in her eyes.

Never mind that she's currently the poster gicl for
all hands of nu-feminist waffle, or the endless
arguments as to why she’s the pinnacle/nadir of
modern pop culture, why she’s brave and shocking/
conservative and lame What's important is that
Gaga wants it like nobody else ever has; that's her
manifesto. She sings like the Titanie is about to
sink, she holds poses longer than any of her
dancers, and she makes London her own

Faced with the unenviable task of warming up her
stage are shock glam-rockers Semi Precious
‘Weapons. Fiery-bosom mates of the lady herself,
and first signings to her Haus Of Gaga label,
theyre all glitter and gusto. Following up are
Alphabeat, who try hard and are terribl; polite,
but, really Alphabeat, fuck off, we want Gaga.

The show has aloose Wizard Of Oz theme, with
four acts: City, Subway, Forest and Monster Ball

.
5 %’)‘J arch 2010

It’s all a bit ‘conceptual’. The Ball 1s a state of
rand, man., It's Gaga’s warped Sesame Street
Shangri La: “A place where all the freaks are
outside, and we lock the fucking doors.” In
reality, of course, there are very few freaks’
here - it’s mainly gangs of friends, and parents
with their underage children.

If the theories don’t quite hold up, though, the
stagecraft is faultless. As Gaga and her pals
gather around a broken-down car, there's
a snippet of a new song, ‘Glitter And Groase),
where Gaga opens the bonnet to reveal a piano
- no wonder the engine wouldn't start!
Carpiano™ plays ‘Just Dance’ as the set begins
to change. And change. And change. It's
a conveyor belt of ZOMGs, each outlandish
scene outdoing the one that came before it.

No spectacle can outdazzle the naked will of
Gaga, though; when she bares her gnashers
during ‘Teeth, 1t’s with a vicious sexuality that
would eat up feminist theorisers like Natasha
Walter for breakfast. She wants your loving
and she wants your revenge. And you know
what? She can have it too. Ailbhe Mcalone
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The new album
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coming soon
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MYSTERY JETS
LLIE GOULDING;

ZANE LOWE

LOS CAMPESINOS BEACH HOUSE

TWISTEDIWHIEEMBIOODIREDISHOES
/2% EGYPTIAN HIP HOP, WASHED OUT

JAKWOB, CHAPEL CLUB, DAISY DARES YOU
LONELADY, DOORLY

O LA AL NGNS ® NOTINGHAM & MANCHESTER ONLY

BRISTOL NOTTIINGHAM MANCHESTER

{1PM - 44M) (1PM - 5AM) {1PM - 3AM)
DOTTO DOT IS THE EVENT FOR ANY FAN OF CUTTING EDGE MUSIC - TAKING PLACE ACROSS EACH CITY’S BEST VENUES

WITH OVER 12 HOURS OF LIVE MUSIC ON EACH DAY. THE FESTIVAL SHOWCASES THE BEST, MOST EXCITING
UP AND COMING ARTISTS FROM THE UK AND BEYOND. 1 TICKET GAINS YOU ADMISSION TO EVERY VENUE.

FOR INFORMATION INCLUDING LINE-UP ANNOUNCEMENTS VISIT
OR JOIN THE FACEBOOK GROUP BY SEARCHING FOR

TICKETS AVAILABLE FROM WWW.ALT TICKETS.CO.UK . 08713 100 000 . WWW.GIGANTIC.COM
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EUROPEAN
FESTIVAL
AWARDS

* Best Major Festival
WINNER 2009
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Open’epkestival
, 1-4.07.2010, Gdynia; Gdynia-kosakowo Airfield

www.opener.pl
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PETER HOO .

:AN EVENING OF UNKNOWN PLEASURES
Tales from Joy Division, New Order & The Haclenda

"n‘

®

DE MONTFORT HALL £ GARDENS, LEICESTER

COMPERED BY HOWARD MARKS

Pater Hook - hgmda'y bass-sllngar with two of 1he mosl mfluential bands In Britlsh pop music hislory, Joy
DOwagion and New Order, andnmngahmlzgelummpd himssif as a especied DJ tumed author, takes his own
show on the road to tell the ragi-comic tales of Factory Records, Juy Division, New Order and the Manchssiar
rightelub The Haglenda. The evening will Include exclushe and prevtousty unseen footage of Joy Division, New
Ortder, The Hagienda, p!us nutlaks‘ from Michael Winterbottorn's 24 Hour Party Peopfe alongside music and
chat. Audiences will A0 heve aano sk Hoaky Questions about his life ankd his staying role in the
history, legend and rrmrmaklng of modem

APRIL

Sunday 11 Bimingham Gloe Cluby 0871 472 0400
Monday 12 Bo'ton Albert Hall 01204 334 400
Tuesday 13 Warcaster Huntingdon H: 01905 611
Thureday 15 Mitton Keynes  Stables 01908 280 800 THE FALL
Sunday 18 Middlesbrough  Town Hall 01642 728 729

Tuesday 20 Gateshead The Sage 0191 443 4661

T % Sy T vl THE WOODENTOPS
A GENUINE FREAKSHOW

Sunday 25 Cardr Glee Club 0B71 472 0400
Monday 26 Oxford Acade! 0844 477 2000
Wakefield Theatre Royal 01924 211 311
Gloucester Guild Hall 01452 50 30 50
Derby Assembly Rooms 01332 256 800
Norwich UEA 01603 508 050

AND MORE TBA
EARLY BIRD OFFER ENDS 31 MARCH 2010

Saturday 1 Salford The Lowry 0843 208 6000
Sunday 2 Hull Truck Theatre 01482 323 638

PRE-SHOW EXHIBTION: On display in the vanue will be an sxhiition of Hooky's personst mamoraibiia from Joy
Divisicn, New Order, The Hagienda and the aarly Manchester Punk scena,

W TYEPacs.coimdpeterhoakneworder
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113 MARKETPLACE

MUSIC GII(IIIP

ARE YOU READY FOR MAJOR SUCCESS?

Established management/promations firm seeks top calibre artists (both
successful and new) for representation. We have a senior level global
contact base at major labels, radio, TV and media.

Pleass call or email for an informal ¢chat and advice.

9 Wimpote Street, London W1G 9SR
Tel 0207 291 1050
Email redzonegroup@yahoo.co.uk
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| WANT TO SOUND LIKE...

YEASAYER

Rory Lulham, 18, Saffron Walden:
| “I love the new Yeasayer album. What
tw‘niqus did ﬂwv use to mord it?” technology set in a quarter acre of rural Essex. London standards, Essex prices. Call

THE SOUND

The Brooklyn trio's second album ‘Odd
Blood’ might be more accessible than
their debut but there’s still enough
mishi-mashing of styles (reggae, '80s
synths and Assyrian folk masic, to
name but three) on show to know that
Anand Wilder, Chris Keating and ira
Wolf Tuton stlll treasure the ‘mental’
part of being experimental.

THE GEAR

While instruments such as a Glbson
ES-335 and a Fender Precision were an
Important part of ‘0dd Biood', they
were backed up by a whote heap of
synths {including the legendary
Prophet ¥) and gizmos designed to
thoroughly mess with the sounds they
came up with, Among the essential
pedals were a Frostwave Soqic
Allenator and a Moog MF-102 Ring
Modulator, while special mention
should be given to the Peavey Kosmos
Sub-Harmonic Processor, which
makes your bass soitnd

that bit more, um, bassien,

»
IN THE STUDIO L
The Yeasayer chaps love
a comvoluted recording
process. After initial demos
with Ahleton Live, they
re-recorded the partsina
studio and mixed them
together with the demeos.
Every instrument and
sound on the record was
recorded Indlvidually
s0 yous can Imagine
the kind of effort and
discipline required.

THE TECHNIQUIE
There's little on the
album that hasn't
been chopped up,
processed and
pasted onto
something else. One

NEXT WEEK:
Lightspeed Champion

Words by John Callaghan from...

BAND SERVICES

RDING STUDIOS

WANTED! Talented sonewriters / musicians for
Top Prouction studio which has now moved ta
Essex With no less thun 6 UK Nol hits to ow
name. we are here for you We otter State-of-the-Art
Analog- Pro-Tools HD Amex Recording Stdio

us now for our new major discount sludio rates. We want you (o suwceed We can
thing Yeasayer doto get a distinctive, cater |or any genre. so 1l you've just got & good idea for 4 song or can play the lot
otherworldly quality is to remove the ve look forward to heurning from you. Don’t worry, we have you covered We have
‘attack’ from sounds. If you, say, pluck also staneu o it lesson might for kids and grown-ups on Wednesdiy evenings

a guitar string there will be an initial 6pm 1l "pm and we ulio hold Pro tools and engincenng ¢lasses but hurry. classes
explosion as the silence is broken - are almesriull And for all you artistes that are signed to Jabels you can save your-
remove that first spike and see what selves a foriune. We have over 30years experience with the record industry and have
happens. Messing with the EQ ofa a mayot project with a naenal radio station underway, se we cun help in all fields.
sound {changing the high, mid and jow Just cull us on 01268 726872 or 0770 2345058 now.

frequencies) as well as its speed is also
a staple technigue. Finally, despite the
galaxy of sounds on each track, the
band didn‘t forget that the basls for

Mill Hill Music Complex
0208 905 9991 T

everything was the drums. if you've Londlon NW? DAYID BLACKMAN
got the rhythm locked, it will be easler S L
not to lose yourself when adding the Renearsals, ram €3 50-£ 18 pes he HIGH END AUDIG
. [inc P ang full backling) | MASTERING
1,000th litthe click or pop to the track. Recorings: Large Ve rmoms, great | sl RIS 0o ecrl
o sound, Apple Mg G5 & Soundtian SPeRun Peciafon vzt die
UE&;\_&“ mig?lsoﬁr howr 14k saumie €o
1 1
BEST TR'CK Han stasm fot FEend::, Ihan:. Laney | LOW RUIN CDIOVD
Yeasayer make a feature of making S Soub - orbbatdats ULENTION
real instruments sourd mare synthetic g containdrs e of P

Free Stmgs, Drmsticks, Saft Drinks
or Prangias far Kew Customers
(Check wedsiie for (ull detalls af ofen) | Studle Space Avallable ta Reng

and virtual instruments sound more

real, Theinfinite mboes and 10 Minukes from MIMZS

combinations between the two give T o0 e by e wwe hlonzrovemasrenng com

the band a sound all of their own. Fings Giozs Mo stafs & Al Faridng e =
worrre.m b limus ¢.oo.uk d

STATION STUDIOS
BonaFideStudio North London premier rehaarsel

recording and rehearsal studio studics-

deals for naw
" anas
TCOMINg + Maslenny + Mg + As ut our special
reag + 4l peoduction +
+ rehearadls

Salurday rate

Fubwarsals from ES pih incl bilans

|
020 7684 S350 ¢r 020 7654 5361

here phone

LEADING H
) Veronica on

COACH 0203 148

To the famous

Tel: 020 3958 9323

PZCOUNTI S

-

e .\,1[ o 9
I yoropornucs
Grow what you wan(, when you want,

Dorr't buy i, Grow it!

www.3CH.c +Tel: 01923 77 52-68
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PICK OF THE WEEK

GRIZZLY BEAR

WHERE: BRIGHTON CORN EXCHANGE (THURS), COVENTRY
WARWICK ARTS CENTRE (FRI), LONDON ROUNDHOUSE {(SAT-SUN)
The Brooklyn alt.indle-folk outfit round of f thelr UK tour of latest album
‘Veckatimest’. Go see 'emn while the venues are stilt relatively small.

NME.COM/artists/grizzly-bear

EVERYONE’S TALKING
ABOUT
YUCK

WHERE: LONDON LOCK TAVERN {FRI),

LONDON ARTS CLUB (SAT), LONDON HOXTON

SQUARE BAR & KITCHEN (MON)
Purveyors of
rambunctious
new wave and
post rock
dlathe
mighty Sonic
Youth, new
kids on the
block Yuck
prove they
hear no
resemblance
to thelr
namesake.
NME.COM/
newnusic

|

“THE JOY FORMIDABLE

{ WHERE: MANCHESTER RUBY LOUNGE {SUN),
i LIVERPOOL KOROVA (MON), NOTTINGHAM

i BODEGA SOCIAL CLUB (TUES}

i With new single ‘Popinjay’ proving to be candy for the
i ears you'd be wise to catch the welsh ountfit kick-start
. atowr with materlal from their forthcoming album.

| NME.COM/artists/the-joy-formidable

RADAR STARS
MEMORY TAPES

WHERE: MANCHESTER DEAF INSTITUTE

{THUES), GLASGOW STEREO (FRI),

LONDON CARGO {SAT)

Remember remember. New Jersey-based electronic

wizard Dayve Hawk heads back to the UK in support

of hls disco-funk-fuelled album ‘Seek Magic’.
NME.COM/artists/memory-tapes

|
|

PICK OF CLUB NME
GENERAL FIASCO

;
!
WHERE: LONDON KOKO (FRI} i
: Northern Irgland’s General Fiasco bring their raucous E
¢ indie rock to Chub NME London. Support from Tribes. |
NME_.COM/artists/general-flasco i

O, customers can get Priority Tickets to The O, and O, Academy venues up to 48
hours before general release. Just register at o2priority.co.uk

When Priority Tickets are gone, they're gone Terms apply.

Find more magazines at www.magazinesaownioad
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Join Jon Hillcock an NME Radio to hear

today's Once Around The Blogs track
and a link to a free download

| —
Atsuhiro Ito/Windscale vivid
0871230 1094
Heavens Rasement 02 Academy 3
0870771 2000 WA
— -
Hayseed Dixle Komedia
01273647100
Kids Love Lies Freehutt
01273 603974

B
Lust For Lola Loulslana
QL7926 5978
NIk Kershaw Thekla 08713 1060000
SHTf Little Fingers 02 Acadeny
D870 771 2000 WA
Turin Brakes St George's Hal
Q1179230359

| ——
Cate Le Bon Portland Arms
01223 357268
Mumford & Sons Junction
01223511511

- ’
Blakfish Barfly 029 2066 7658 +14
Chris -1 Ciwb Ifor Bach
0292023 2199

- .
Crazy Eights/Crash Mansion/
Absent Kld/Trip To Dover Barhouse
01245356811

The HighKings Opera Holge

Q0 3532§ 270022

—— -

Skindred The Rovat 01332 36 77 20
- i

Danmy & The champlons Of The
World Nerve Certtre 028 7126 0562
= e ———
Falrport Convention Whelan's
003531 4759372

Local Natives Academy

00 3531 877 9999

Lynyrd Skynyrd The 02 0F 819 8338
-

ADay To Remeinber 02 ABC
Q8709033444 WA

Blood Red Shoes iGigg Tut's wah Wah
Hut 014} 2215279

Editors 02 Atadeny 0870 771 2000 WA
Emilie Autumn Cathouse

0141 248 6606

Gap Year Rlot 02 ABC2

0141204 5151 WA

Martin Metcalfe 13th Note Café
0141553 1638

Matt Micgurty Milo 0113 245 7101
Mike Peters Brudenelt Socal Club
0113243 5866

Termanalagy Wardrobe
01132223434

Two Door Clnema Club Cockprt
Room 2 0113 244 3445

Butterfiles On Strings/Deadlight/
sink Venice/city Stereo Dublin
Castle 0207485 {773

Dalna Ashmere Troubadour Club
0207370 1434
Don't walt Anlmate 93 Feet East
0207247 6095

Exigvers The Lexington

020+ 7837 5387

ANDY WILLSHEN/TOM MARTIN/EMILIE RAILEY/GETTY

£ 13 Marchzoi0

Blood Red Shoes,
King Tut's Wah
Wah Hut, Glasgow

Frig d Rahbit/airship KOKO Tom & The 785 Arts Club

0207388 22 0207460 4459

General Flasco/Black Box Trail Tommy Flynns 020 7609 7162

Revelatlon 02 Academy 2 Iskngton Viktor & The Hinter/Circle Round

0870 7712000 WA ThePark Bult& Gate 020 7485 5358

Get Well Soon/Musee Mecanique 9Bach Slaughtered Lamb

Borderfine Q20 7734 5547 020 8682 4080

Good Thing Golng 1B —— .

020 8445 2165 Errors Deaf Instltute 0161 330 4019

James McCartney 100 Club Lisa Mitchell Night And Day Cafe

0207636 0533 01612351822

Joe McPhee Cafe Qto 0874230 1094 &9 Eyes Academy 3 0161 832 it

Jumping Ships/The Foxes windmil  [SEG_—_—_—_—

020 86710700 Trivium 02 Academy 0870 771 2000

Kaki King Scala 0207333 2022 WA

The Kissaway Trail Hoxtan Square | —

Bar & Kitchen 020 7643 0709 You Me At Stx Centre 01633 662666
b .

ANGHLES

OLIN ANDTHE MOON
+ CORREATOWN +
FINN RIGGINS + JARED
MEES & THE GROWN

323 6614380

Lake Barden's Roudoir

G770 8656633

Obituary 02 Islingtan Academy
0870 771 2000 WA

Reaper In Skily Barfly

0870 907 QUYo +14
Stereophonics The 02 Areha
Q870 701 4444

Sweet Sweet Lies Monto Water Rats
0207637 4412

The Vitle Sequence Camden Head
0207485 4019

=14 AND ABOYE =16 AND ABOYE
=ALL AGES
» UNDER 145 WITH AN ADULT

Glamour Of The Kill Arts Centre
B1603 660352

Gift Of Gal Rescue Rooms
0115958 8484

The Imvisible Bodega Social Club
08713 100000

Katatonla Rock City 08713 100000
white Hllls/Pontlak/Dom Keller
The Art Organisatian 01159 241440

e e -
il it Kid Oakford Socal Club
0116 255 3956

Hands Shaped Llke Wearts Ye Anow
01634 B42709

Joey Cape iz 2y ST FLC27112
ATOERON TRENT
Sahvealsarare § Lo
AT MRANS :
Py WO Respett <o 10 43143
TUMD RIDGE WELLS
Marts ITe S 802 YN0
Race Horses Slade Room

0870 320 7000

Nkk Harper Fibbers

01904 451 250 +14

Tomnry Emmanuel The Duchess
01904 641 413

| MARCH 11

| e—
Gun Warehouse 0844 847 2319

Errors Moles 01225 404445
 S—

Shadow Factory Esqures

01234 340120

T —

Flonn Regan/Danny & The

champlons of The World Emplre
28 9024 9776

Local Nathves/Peggy Sue Limelight

028 50325942

-
ColvinQuarmby Hare And Hounds
0121 444 208§
Slenna 02 Academy 2

0870 771 2000 WA

Basgue Erown Freebutt

01273603974

Grizzly Bear Com Exchange

1273 70970y

Heavens Basement £nglhe Room

01273728999

Levi Roots Concorde 2 01273 673311

Llam Lever The Hope 01273 723568
-

Flylng Lotus Thekla 08713 100000

Full Scream Ahead Fleece

0117 9450996

Fun Lovin’ Criminals D2 Academy

0870771 2000 WA

The Phenomenal Handclap Band

Start The Bus G117 2304370

White Hills/Pontlak/Thought

Forms Lowisiana 0147 926 5978

| —

Peter Green Junction 04223 S131513

[ e - ——— . W
The Last Republic Barfly
029 20646 7658

Skindred Arts Centre 01206 500900

Exit The Street The Pavilian

0035321 427 6228

New Young Pamy Club Cyprus Avenue
OD 35321 477 6165 _

Los Mongo Bongo Fiowerpot
01332 204955

- — . - -
Keith Mullins Whelan's (Upstairs)
00 3531 4759372

O Pallwdromes/Blakfish Cavem
Chub 01392 495370
—r —
Tom McRae Rotsin Dubh
00 35391 586540
S

-

The Alchonauts 13th Note Café
01415531638

Alex Gardner D2 ABC2

0141204 5151 WA

Dave Mathews Band SECC

0141 248 3000

{Hed) PE Ivory Blacks 0141 221 7871
The 69 Eyes Kug Tut’s Wah wah Hut
0141 2215779
e

Klds Love Lies Bolleroom

01483 440022

Svarte Greiner/ithaca Trio/
Jednota/RelmicStatute The Hole In
The Wall 01422 844 055
[ -
The Little Blackhearts Royal Park
Cellars 0113 274 1758

The Neat Brudenel) Soclal Club

0113 2435666

The Stranglets 02 Academy
0870771 2000 WA

shift 02 Atademv}
OR70 771 2000 WA

Find more magazines at www.magazinesdownload.com

WEDNESDAY | THURSDAY

Autumnn Kind Underword

02074821932

AGuy Called Gerald/Robert Owens

Scala 020 7833 2022

Cate Le Bon/Lawrence Arabia The

Lexington 020 7837 5387

Cathal Keenan Fiddlers Elbow

02074353269

The Curst Sons The Rest Is Nolse

020 7346 852%

Darwin Deez Barfly

08705070999 +14

Fastlane Roogalators/swill George

IV 020 B674 5329

The High Wire Borderiine

02077345547

The lon DF.../Lights/ Byl

& Gate 020 7435 5358

Jahn Butcher Cafe Oto 0871 230 1094

Joker’s Daughter/Paper Planes/

Anison Monarch 087t 230 1094

Joss Stone 02 Shepherds Bush

Emplre 0870771 2000 WA

Katatonia Garage 020 76071818

Kenny Thomas [Bar 020 8445 2165

Killa Kela 02 Arademy 2 Islington

0870771 2000 WA

Kyle John Suckling/a Plastic Rose

Luminaire 0207372 7123

Little Fish Monto Water Rats.

020 7337 4442

Matt Berry Hoxton Square Bar &

Kitchen 020 7613 6709

My Luminaries 53 Feet East

0207247 6055

Nancy Wallace Slaughtered Lamb

0208682 4080

Passion Pit Forum 020 7344 004:
wuin Prison/The Moul /i

Mon Avis Old Blue Last 020 7613 2478

Pussycat And The Dirty Johnsons/

Gald Dublin Castle 0207485 1773

Riothox/The Wild Furs/The Mono

LPs Hope & Anchor 0207354 1312

Termanalgy Rhythm Factary

0207247 93856

Tiesto 02 Brixton Academy

G870 771 2000

Underoath KOKO 020 7388 3222

The Vivians Lock Tavemn

020 7435 0909

MANCHESTIR
Emllle Autumn Academy 3
0161 832 (11

New Young Pony
Club, Cyprus
Avenle, Cork

Four Tet Club Academy 0161 £32 tHil
Kamivool Roadhouse 0363 228 (769
Memory Tapes/The Invisible Deaf
Instrtute 0261330 4019

Retributlon Gospel cholr Ruby
Lounge 0161 B34 1362
-

8lood Red Shoes 02 Academy 2
0870 7712000 WA

The Automatic Roadmender Centre

01604 604222
E - -2

The Courteeners UEA (1603 505400
Lisa Redford Arts Centre

01603 660352

- —

Dag For Dag Bodega Sonal Club
43713100000

Ghosts Wear Clothes Maze

0115 947 5650

Chris T-T Jericho Tavern 01865 344775
it Blites 02 Academy 2

G870 771 2000 WA

Tutin Brakes 02 Academy

GB7G 771 2000 WA

- ——

Hardly Haroes Cellars 0871 230 1094

-——

Nick Harper Boardwalk

0114 279 9090

Two Doot' Cinema Club 02 Academy
20870 771 2000 WA

You Me At Six 02 Academy

GB70 771 2000 WA

Goren) Fwm kners 023 8022 5612
STORE oM TRENT

=yt £30n Red Sugarm §

01T L4091

| —

Defacto The Vic 01793 535713

New Riot 12 Bar 01793 535713

Tony Haven The Rolleston

01793534238

p—

Affluenza Theory Snoaty Fox

01924 374455

WARWICX

WM fraers University 024 7657 3057
WOLVERMAMTTON

Wb Karadas Loy Cve CATD 30 700
YoRY B

Club Sy Srbace (1504 151 771214
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| m—
Speedshot Esquares 01234 340420

New Young Pony Club Stiff Kitten
(28 90238700

(Hed) PE Sprmg & Airbrake

028 9032 5968

Autechre Rainbow 0121772 8174
Dave Matthews Band 02 Academy
0870 774 2000 WA

Frightened Rabbit/Airshlp 02
Academy 2 0870 771 2000 WA
Killa Kela 02 Acadenwy 3

Q870 771 2000 Wh

Wwild Beasts 60 Mllilon Posteards
01202 292 647
| —

Flying Lotus Cancorde 2
01273673311

Mumford & Sons Com Exchange
01273709709

Two Spot Gobj Freebutt

nga 623914_

- — — " ¥

Cate Le Bon Louisiana 0117 926 5578
(spunge} OZ Acaderny 2
G870 771 2000 Wh

| —
Chris TT Portland Arms
01223 357268

Strange News from Another Star
Clwb Ifor Bach 029 2023 2199

Fairport Comvention The Paviiion
0035321427 6228
Passion Pit Savoy 00 35321 425 3000

. - —
Audia Bullys The Box 01270 257 398
[ - e

Connie Lush Flowerpot

01332 204955
Panxla Bear Vicar St

00 3531 889 4900

Power Of Dreams Whelan's
&0 3531 4759372

Wreckless Exic Andrew's Lane
Theatre (0 3531 6795720

Alex Gardner Cabaret Voltaire
0131220 617

Dana Walker Studio 24

131 558 3758

li—

e‘vMSCam Chdy 04392 40270 .
el — R |
Flonn Regan Roisin Dubh

00 35391 536540

The catalysts 13th Note Café
0141553 1638

Kamniveol King Tut's wWah Wah Hut
01412215279

Memaory Tapes Stereo 0141 576 5018
Selective Service 02 ABC

0870 903 3444 WA
-t ]
Heavens Baserment/Dear Superstar
Forum 0707 263117

Codeiak Bhe Rooms 01432 36009
Millionalres By Maming PI
MeGInty’s 01473 251 515

-—
My Auntle Sam Cockprt Room 3
0115 2441573

Shakinouts Cockpit 0113 244 3446

Sliveriode Elbow Rooms

Q113245 701

splinter New Roscoe 0113 246 0778

St Germain Milo 0113 245 7101
-

Andrew Foster Constitution
Q20 7387 4805

GENERAL FIASCO «
TRBES

0207 388 3222

The Animals 100 Club 020 7636 0933
Atsuhlre Ito Café Oto D871 2301094
ADay Ta Remember Forum

020 7344 0044

The Bays Jazz Cafe 020 7916 6060
Darwin Deez Monarch 087 230 1094
Emllie Autumn 02 Klington
Academy 0870 771 2000 WA

Floods 02 Academy 2 Islington
OB70771 2000 WA
Glamour Of The Kill Underworid
0207482 §932

Justin Grounds Lumiaire
02073727123

Lefka Hope & Anchar 020 7354 1312
Naah and The whale Roundhouse
0207482 7318

Nuala Merme Dome 020 7272 8153
0 Children Coronet 020 7701 1500
Pippa Marias/in Maths bublin
(astle 02074851773

Potap And Nastya The 02 Arena
087070} 4444

Yuck Lock Tavern 020 7485 6509

Alberta Cross Night And Day Cafe
Q161236 1822

Blood Red Shoes/lan Slegal
Academy 30161 832 1411

Candy dash Deaf Institute
0161330 4019

= C S
-

Killa Kela,
02 Academy 3,
Birmingham

Underoath Academy 2 0161 832 1111
Imperial Lelsure Roadhouse
0161228 1739

The Stranglers 02 Acadery
0870 771 2000 WA

——

Cokd Hands/My Kid Robot B2
01603 44118

ENTors Arts Centre 03603 660352

Peter Green Restue Rooms
0115958 8484

The 69 &yes Rock City 08713 100000
-——

Fun Lovin' Criminals 02 Academy
0870 7712000 WA

Ramana 02 Acadenmy 2

0870 771 2000 wa

Bk toar Uesi e Brsoss) s 211094

mrsTon
Iehewd b o Dag s 0102 893 000

ClubSexth's medlT2 0 e L L2

obituary 02 Academy 2
0870 771 2000 WA
Splders Eat Vinyl Grapes
0114 249 0509

The City Calls Jainers 023 8022 5612

Everything On Red Bird In Hand
01785 252 198

The Automatic Sugarmil}
01782214991

corinthian Casuals The Rolleston
01793 534238

Old School Tie The Vic 01793 535713
| —

The Farrs Escobar 01524 332000

Grizddy m;ns Cef;fre
024 7652 4524

Mark Morriss tittle Civic
0870 320 700

Young Vimyls The Firefly
DL £1699%

e —
Locy Walnwrright Roche The
Duchess 01904 641 413

Two Door dnema dub Fibbers
01904 651 250 +14

-
—
-
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SATURDAY

On today's NIWE Modified James Theaker

plays out the highlights from this year's
Redbull Music Acadeny
- Staphen Lynch Picture House
London Esquires 01234 340120 G344 8471740
i —— A —— _—
Hadouken? Queen’s University Eaststrikewest Cavern Club
028 9024 5133 01392 495370
Hot Fuss Emprre 028 5024 5276 v —
MIke Denver Waterfront Audlo Bullys King Tut’s Wah wah Hut
028 9033 4455 01412215279
Wreckless Erlc Black Box Echofela 02 ABC2 0141 204 5151 WA
00 35391 566511 Rollor 13th Note Cafe 0141553 1638
Sonmy Marvello Stereo
Gabby Young Flapper 0121 236 2421 0141576 5018
General Flasco 02 Academy 3
0870 771 2000 WA The volt Guildhali Arts Centre
States Of Emotion Hare And Hounds 01452 503050
0121 444 2081  ——
TheStranglers 02 Academy Baldly Going Nowhere Blue Rooms
0870 771 2000 WA 01432 360090
— S ™
The Agltators Freehutt A Club 85 01462 432767
01273 603974 == e —— -
— — W The Autamatic/Stralght Lines
A Day To Remember Anson Rooms Adelphi 01432 338216
0417954 5810 |
Sames McCartney The Cooler Stwapned P) MCGinty’s (1473 251 515
0517945 0999 T _K =, ———
Hd School Tie Lousiana Exigvers Cockpit Room 3
017 9265978 01132441573
Imperlal Leisure Thekla Hoowver Dams Cardigan Arms
08713 100000 01132742000
KillaKela Cockpit Rootn 2
Dirty Kirst Portland Arms 0113244 3446
01223 357268 Llam 0'Donnell Milo 0113 245 7101
— _— *|  Phoentx Rising New Rooe
Katatowa Barfly 0292066 7658 +416 0132460778
- - SLncesTeR
Powey OF Dreams The Pavilion Bbdseh Ment 2 g D116 2551228
0035321 427 6228 Wild Sewts niversity 0116 223 1169
- . L UERPOSL

Panic Room Flowerpot ¢1332 204955

TVesto £rt v e 10844 8000 400
LoNDan

Danny & The Champions 0f The /Dry Rlser/Dan
Warld Vicar St 00 3531 EE% 4500 Donnelly Luminaire 020 7372 7123
New Young Pony Club Button Arch Garvison union Chapel
Factory 0C 3531 670:9202 020 7226 1686

Passion Pit Olympia Bearsuit/The Ethical Bebating
0035316793323 Soclety Buffalo Bar 0207359 6151
Retribution Gospel Cholr Whelan's Blood Red Shoes Garage

003531 4759372 0207607 188

Richmond Fantaine Whelan's Ezra Bang & Hot Machine 93 Feet
(Upstairs) 00 353k 475 9372 East 020 7247 6095

(Hed) PE Academy 2 The E-Gas/The Slege/Vimyl Chord
00 3531 877 9999 Dublin Castle 0207485 1773
I The Great Flood/Tim Allen/The
Four Tet Bongo Club 0131 558 7604 Lost Generation/The Fryovers Hope
Gun Studio 24 0131 558 3753 & Anchor 0207354 1312

wiid Beasts,
University,
Lelcester

w s

Find more magazines at www.magazinesdownload.com

Grizzly Bear Roundhoise

0207482 318

Jett Black Old Blue Last
02076132473

Lucky Dragons Auto Itafla

0871230 1094

Memoty Tapes Cargo 0207749 7340
Mumlord & Sons 02 Shepherds Bush
Emplre 0870 771 2000 Wi

Polka Party Carnlvale 0871 230 1094
The Velvetians Barfly

0870 907 0999

Yuck Arts Club 0207460 4459

Gabriel les Wish Ruby Lounge
0161834 1392

Little Flsh Night And Day Cafe
D161 236 1822

Stiff Little Fingers Academy 2
D161 832 4113

Trivium Academy 016 832 L1LE
Turin Brakes Club Academy
0161 8321111

Exrrors The Other Rooms
0191 26E 9755

You Me At $ix 02 Academy
0870 771 2000 WA

The Baghdaddles Arts Centre
01603 660352

HIM UEA 01603 505401

- e—-

Karnhvoo) Rock City 08713 100000
 S—

Heavens Basement 02 Academy 2
0370 771 2000 WA

Our Last Infantry Cellar

D1865 244761

The Skandalz Cellars 0871 230 1094
p—

Club Smith The Mad Ferret
01772 257180
Dark clde 53 Degrees 01772 893 000

The Wookies Plugn'Play
D138 958 1447
——

Frightened Ral;hlthllsHp Leadmill
0134 221 2828

Burm The Fleet Joiners
02380225612

Kids Love Lies Lennons
023 8057 0460

operatlon Ervor Sugarmll
01782 21456}
| p—
Life Before Insanity The vic

01793 535713

Twlisted whee) 12 Bar 01753 535713
—

(spunge) The Forum 08712 777101
| —

Reverend & The Makers Escobar
01924 332000
Triad Snooty Fox 01924 374455

S
The Hollle Civic Hall 01902 552121
Chumbawamba The Duchess
01904 641 413

John Cooper Clarke Flbbers
01904 651 250 +14
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SUNDAY

MARCH 14

FABERDEEM
The School The Tunneks 01224 211121
BATH
City Beneath Her Moles
01225 404445
BEDFORD
Cheiry Lee Mewls And Her Blues
Gems Esquires
01234 390120
BELFAST
Tom McRae Spring & Airbrake
028 %32 5968
| BIENINGHAM
ADay To Remember 02 Academy 2
OB70 771 2000 WA
Delphic 02 Acaderny 3
OB70 771 2D00 WA
Lucy Waimwright Roche Glee Cub
0870 241 5093
BRIGHTON
Tenebrous Liar Freebutt
01273 603574
Leamniies
Farke} Flakes Tywarnhayle
0871230 10%4
puaLm
Ellie Goulding Acadermy
003531 8779999
Power Of Dreams Whelan's
00 3531 4759372
L GLASGOW
Alasdalr Roberts Stereo
0141576 5018
Two Door Clnema Club King Tut's
Wah viah Hut 014 2215279
Underoath 02 ABC
03709033444 WA
You Me At Six/Forever The Skckest
Kids 02 ABC2 0141 204 515) WA

Mumford & Sons,
02 Shepherds Bush
Empire, London

62 NME 13March z010

sketches Railernom 01443 440027
HITCHN

The Wirybirds Club 85 01462 432767
LEEDS

Blakfish Royal Park Celtars

0L3 774 1758

Guns 4 Hire New Rostoe

0113 246 0778

Mojo 57 Wile 0113 2457101

Paud Thomas Saunders Brudenel|

Snclal Clul 0113 243 5800
LONDON

Betwamin The 02 Arena

0870701 4444

Chris Rea Apollo 0870 606 3400

The Effect Temmy Flynns

020 B0 712

For The Fallen Dreams 02 Acadenty

2|slingten 0870 771 2000 WA

The Godfathers 100 Club

0207636 0933

Grizxly Bear Roundhouse

02074327318

It Bites 02 1 dington Atadenty

0870 771 2000 WA

Joscho Stephan Trie Halfmaon

020 3780 9503

Mumford & Sons 02 Shepherds Bush

Empire Qe 70 71 2000 WA

Seagull Kinevil/Utoxator Bull &

Gate 020 7445 5458

Shiva/Peter Lucas Band/

The Sirens” Cal Dublin Castle

02074351773

Svarte Grelner Café Ot

0871230 1024

Theatre Of Yragedy Underworld

0207482 1932

Find more magazines at www.magazinesdownload.com

MANCHESTER
HIM Academny Q161 832 1111
The Joy Formtidable Ruby Lounge
0161 834 (392
NORWICH
Frightened Rabhlt /Airship Arts
Centre 01603 660352
Trivium GEA 01603 505401
{spunge} Waterfront 01603 632717
NOTTINI
Chris T-T Bodega Social Club
08713 100000
Dark Funeral Rock City
08713 100000
PORTSMICUTH
Bemis Wedgewood Rooms
023 9286 3511
Hamlitan Loomis Celtars
0871 2301094
READING
A Genulne Freakshow Oakford
Social Club Q116 255 3956
SHEFFIBLD
Clive Carroll Boardwalk
0114 279 9690
HAMPTON
Kamhwpo! Joiners 023 8022 5612
SWINDON
The Costellos L2 Bar 01793 535713
TUNERIDGE WRLLY
Lake The Forum 08712 777101
ANOLVERHAMPTOR
Katatonla Little Civic
0870 320 700
YORK
General Flasco Fibbers
01904 651 250 +14
Turln Brakes The Duchess
01904 64] 41

NMONDAY

MARCH 15

Alberta Cross,
Dingwalls,

BELEAST
Ellle Goulding Spiivg & Aivbrake
028 9032 5568
Bt HEHAL
Chris T-7 02 Academy 3.
0870 771 2000 WA
The Tetptations KIA
0121780 4133
BRISTOL
1osh Pyke/Emma Pollock 02
Academy 2 0870 771 2000 wa
CAMERIDCE
Awake The Empive Portland Arms
012X 57268
Dan Le Sac Vs Scroobius Pip
lunctien 01223511511
Justin Grounds Junction 2
01273 5115'1
coRK
Witan Conlon Crane Lane Theatre
00353 21 427 8437
RN EL—
HIM Picture Hotse 0344 847 1740
GLASGOW
Edgy Cathouse
0141 248 6606
Genera Flasco King Tut's Wah Wah
Hut Q141 221 5779
LIVERPOOL
The Joy Formidable/alrship Korova
0154709 7057

JLONDON
Alan Tyler/The Snakes/Ywo
Fingers Of Firewater/The Hi and Lo
The Lexington 020 7§17 5387
Adherta Cross Dingwalls
0207267 1577
A Grave With Ne Name/Yuck Hoxton
Square Bar & Kitchen 020 7613 0709
Black shades 93 Feet East
0207247 6085
The Brays/Ben Williams Band/
Sprungicaded Dublin Castle
0207485 1773
Criminal Brainstorm Jazz Café
0207516 6060
Dark Funeral Underworld
0207482 1932
Delphlc Heaven 020 7930 2020
Karnivool Garage 020 7607 1818
Louder/Lantern Pike Hope & Anchor
02073541312
Mano Scala 0207333 2022
The Moons Old Blue Last
020 76132478
Retribution Gospel Cholr Cargo
0207749 7840
shining 02 Adeny 2 (slington
0870 771 2000 WA

NEWCAS'
Edltors 02 Academy
0870 771 2000 WA

Frank Turner University Of
Northumbi 13 0191 232 6002
NORWICH
Wild Beasts Waterfront
01603632717
NOTTINGHAM
Autechre Rescue Rooms
0115 /58 8484
Fun Lovin® Criminals Rock Cty
08713 100000
DOARTEMOUTH
New Young Pomy Club Wedgewood
Roams 023 9286 3911
PRESTON
Skindred 53 Degtees 01772 893 000
SHEFFIELD
Bad ileutenant Leadmi
0Jiv 2212828
Peter Andre City Hall 0114 27R 9789
SOUTHAMDTOR
For The Fallent Dreams Joiners
023 80225612
STOME DN TRENT
Sound Of Guns Sugarmill
Q1782 214%9)
SWINDOA
The Wrban Folk Quartet 12 Bar
01793 535713
TUNBRIDGE WELLS
Codamaria The Forum
08712777101
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TUESDAY

MARCH 16

BELFAST
Erol Alkan Queen’s University
028 90524 5133

BRMMGHAN
Folka Miseria Hare And Hounds
Q121 4442081
Mono/Rose Kemp Asylum
01212331109

Kew Young Pony Tlub 02 Acadenw 2

Q870 771 2000 Wi
Tomorrow Brings Giants/Azviel/
Confesslon/For The Fallen
Dreams Eddie’s Rock Club £ BUSK
0121 643 2093
BRIGHTO*
Glen Belt/Das Fenster The Albert
01273730499
BRNTOL
Brother all Qroft 0117 987 4191
Johnny And The Wolves Loukiana
0117 9265978
New Model Armry Fiddlers
0117 987 3403
Thee Sliver Mount Zion Orchestra
Fleare OL17 945 0996
Tom McRae 02 Acadetmy
Q870 771 2000 WA
CAMBRIDGE
Delphic Junction 01223 511511
Liamn Lever wrtland Anms
01273 57208
Steve Rowe Yrio Junction 2
01223 5511
CARDIFF
Reaper tn Slcily Ctwb ifo Bach
029 2023 2199
CHELMSFORD
Rising Dogs/Save Us From Here
Barhouse 01245 356811
pusLIN
The Bloody Beetroots Academy
00 3531 8779992
Crookad stil! Whelan's
00 3531 4759372
Lavrent Gamler Tripod
00 35314780225
Mariena Shaw Crawdaddy
00 3531 478 0225
Paloma Falth vicar st
00 3531 BB9 4900
RASTEOUNSY
Lostaura Bar Via 01373 430 482

EDIMBURNS

Frank Turner Picture ' ouse

0B44 8471740

Mumford & Sons Queen's Hall

0131 668 2019

Skindred Studio 24 0131 558 3758
EXEIER

The Computers Cavern Club

01392 495370

Wild Beasts Phaoenl < 01392 667080

GATESHEAD
Turin Brakes Sage Arena
0870703 4555

GLASGOW
The Automatic King Tut's Wah wah
Hut 0141 221 5279

BRIGHTON

THE KENSINGTON
01273 606906

Bad Lleutenant Garage
01413321120

Miagux Miaoux 12th Note Café
0141553 1638

GRIMSRY

Gun Yardhirds Club
07771520374

GUILDFORD

Boldly Goin” Nowhere Bolleroom
01483 440022

IPSWICH
The Constellations Pl McGInty's
01473 751 515

LEEDS
Beavfoot Beware The Library
01132440704
You Me At $ix 02 Academy
OB70 771 2000 WA

LVERPOOL
Ramona 02 Academy 2
Q870 771 2000 WA
The Temptations Echo Arena
(844 8000 400

LONDOS
Alsx Gardner The Lexington
02078375387
Audlo Bullys Scala 020 7833 2022

Blakflsh/James Cleaver Quintet Old

Blue Last 020 7613 2478

Emma Pollock/Josh Pyke

Tabemnacle 0207243 4343

FRanz Nicolay/Rook & The Ravens

Windmill 020 8671 0700

Fun Lovin' Criminals X0KO

0207388 322

Lost City Lights/The Winter

Mountaln Band/Empire State Hope

& Anchor 020 7354 1312

The Supernovas/We Are Tides/The

Dead Signals/The Dirty Tricks The

Gaff 020 7609 3063

Swound! Barfly 0870 9207 0995 +14

Thao & The Get Down Seay Down

Border 'ne 12D 7734 5547

Vashti Anna Tro.t~dour Club

on 73Cian

Why? He v.en 020 7930 2020

{Hed) PE Underwor|d 020 7482 1932
NEWCASTLE

HIM Q2 Academy 0870 771 2000 wA
NORWISS

Dan Le $a¢ Vs S¢rooblus Pip
Waterfront 01603 632717
Sam James HNl Arts Centre
01603 660352
LrorminGHaM
Babybird Restue Rooms
0115 958 8484
The Joy Formidalie/Airship Bodega
$o¢1al Chub 08713 LODDOO
OXFORD
The Courteeners 02 Academy 2
0870 7712000 WA
PORTSMOUTE
Lupen Crook Ceflars 0871 30 1094
ST ALBANS
The Disclples of Gonzo Horn
01727 B3143
SVAKEFIELD
CobwaKlss Snooty Fox 01924 374455
_—
Pelphic
Junctes
Came

THE BESNARD LAKES

FRANKIE & THE HEARTSTRINGS

GIGS

Shaun Ryder reforms his former band for two rare
not-to-he-missed dates.
NME.COM/artists/black-grape

Quebec indie-rock outfit hit the UK In support of new
alhurm ‘The Besnard Lakes Are The Roaring Night”.
NME.COM/artists/the-hesnard-lakes

The Sun;jerland newcomers prove they're worthy of the
hype by heading out on their own headline tour.
NME.COM/artists/frankle-and-the-heartstings

PREIYG = R R

Setto rdeasememninstalmemﬁhi;hip-opem
‘Trapped In The Closet’, the REB stalwart heads tothe UK.
NME.COM/artists/r-kelly

TV On The Radio's Kyp Malone brings his new band to
these shores to tour their self-titled debut album.
NME.COM/artists/rain-machine

The rapper kiown to his mum as Dante Terrell Smith-
Bey heads to the UK with current album ‘Ecstatic’.
NME.COM/artists/mas-def

Brum mayhem courtesy from Japanese noise-rock outfit
Boredoms ahead of their ATP appearance in May. ;
NME.COM/artists/horedoms

JAV-Z :

Mr Beyoce Knowles continues in his qdesi towin hearts
and minds with latest album ‘The Blueprint 3% ;
NME.COM/artists/jay-z

PET SHOP BOYS

The electronlc dance duo hit the touring circuit followﬁg
the release last year of ‘Yes’ :
NME.COM/artists/pet-shop-boys

up to 48 hours before general release. Just register at 02.co.uk/priority

O, customers can get Priority Tickets to thousands of gigs nationwide O
2

When Priority Tickets are gone, they're gone. Terms apply.

Find more magazines at www.magazinesdownload.com
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MIDLAKE SHIRT
Frontrunners of the folk-music it’s-alright-to: like-
without-running-away-ta-a-Welsh-tepee-village and-
living out-the-rest-of-your hfe pretending-to be-a-pisie-
scene, Texan tykes Midlake are currently doing rather
welf for themselves indeed. Celebrate ‘The Cuurage Of

STUFF WE LOVE Edited by Leonie Coo er i Others’, their latest, pretty damn excellent album, by

slapping the artwork across your chest via this super-soft

American Appare! track-shirt. midiake.net

SMOKEY SWMTH Preseats

THE FABULOUS

JOHNNY INTEMPO
INCONCERT DOCK
Ramming your iPod into some tiny,
tinny speaker dock at an all-back-to-
mine-type situation does not a party
make. A party needs hefty volume,
neighbour-annaying bass and, of
course, some decent tunes. The
decent tunes part we're pretty sure
you can take care of yourselves,

but if you're stili in search of the
perfect rowdy party dock, then may
we suggest Intempo’s impressive
InConcert 30 watt speaker s?
Inteimpo-digital.co.uk

7

CARL PERRINS

2, -:;-l :ﬂ U:ﬂu-""“ (1

DL T N T - T O R L T R R O L L LR LT T T P PP PP PPy P PR P
e Tsonns 31.50 - 33008250
v ST R P RADIOHEAD T-SHIRT
e TRt . . e As sharp with their T-shirts as they are with their
music, it's hardly surprising that Radiohead
HATCH SHOW PRINT POSTER haven t simply plonked for a bog standard logo en

Hatch Show Print is as essential to classic country and rock’'nroll - = ¢ their merch and left it at thal. See, 2 Radiohead
as Dolty Parfon's wig-maker. Based in Nashville, they'veprinted ¢ : shirtisn'tjust a piece of clothing, it also doubles

thelr gorgeous letterpress posters for everyone from Elvis i1 upasasmart slice of wearable pop

and Muddy Waters to the more recent Kings Of Leon and The t 1 philosophy, especially when, like this

Raconteurs, You ! be abte to get your grubby mitson this Johnny  © one, it features lyrics from the .

Cash poster at the Country Music Hall 0f Fame’s anline shop. i1 ‘InRainbows’ track '15 Step’, ’ w
Countrymusichalfoffame.ory i1 NME.COM/store :

MASTER SHORTIE

SNEAKERS

Previously only available in a

limited selection of Schuh shops,

these Pigeonheadz sneakers

from Brit rap chap Master Shortie

have rerently been made available

in all stores tade in conjunction with

Mornentum shoes, the black, magenta and

turquoise hi-tops certainly ain't for the

faint hearted or those more conservative

with their footwear. For brave ones

however, buyers of the trainers

will asoreceivea

copy of Shortie’s -

debut album, :
‘ADHDY ]
www.schuh. :
co.uk :

.......................
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1PC

NSPIRF

Win a Sensia internet radio

erfect for istening
to NME Radio,
PURE's fancy
Sensia 1s a digital
and internet
wireless to swoon over. With
abig old colour touchsereen
this 1s anext level gadget that’ll
have you ignoring your TV for
weeks. Aswell as istening to
the radio on1t, you can also use
custom apps such as Facebook
and Twtter, as wel} as peeking
at slideshows provided by
broadcasters. If that 1sn't
enough, it also lets you listen to
MUSIC On YOUr own computer
viawr-f, Cor, If you'd like to
getyour hands on a Sensia~
worth £249.99 - we've got
one to give away. Correctly
answer the question below
for a chanee to win.

Which 2-Tone ska band
released the song ‘On My
Radio'?

To enter the competition
$0.to NME.COM/win”

CLUES ACROSS
1+294 A fellow-up to ‘That Kiss',
and the girl has now made a meal
of it for me. Oh, very well done
3-7-2-4)
8+5D They've frankly gone to
‘Hollywoad’ (6-3-3-8)
9 {See 31 across)
11#220 Oh boy! Plane ¢crashed
with Radichead music playing

-5}
12 The Village Peaple stayed here
for fun (4)
134224 “Whatever happened to
Leon Trotsky?” 1977 (2-4-6)
14 Some aimless meandering by
?;)ott Walker on album ‘The ___*

16 Walks OK, | somehow reckon,

to get to a Primal Scream

performance (8)

19 Their hits include ‘Freak On &
Le)ash' and ‘Twisted Transistor’
4

20 (See 2 down)

21 Mumford & Sens sounding a
bit hollow with ‘The __* (4}

22 (See 13 atross}

24 Album that trademarks the
Atlas Sound (5)

27 From the network comes an
album from The Calling (3)

2B Sounds nansense that he was
one of Bob Marley's Wailers (4)
29 (See 1.across)

30 On which ta tape The xx (3)
31+94 Andy Serkis portrays this
rock star in a current movle (3-4)
32 (See 4 down}

THENME CROSSWORD

WIN A BAG OF
NME SWAG

CLUES DOWN

1 “Headlights in your rear view
mirror, 3 panther's eyes as he
preys on fear”, 2010

(3-4-4-4)

24204 Misleading title from Patti
Labelle as she duets with Michael
McDonald (2-2-3)

3 They had an '80s Number One
hit with *The Final Countdown’ {6)
4+32A Public Enemy’s publicity
is)n't to be taken seriously (4-7-3-
4

5 (See 8 across)

6 “Let’shaveagameonthe___
../ Nat quick enough, can |
have it quicker™, 2007 {5-6)

7 Take 1t easy while Frankie Goes
To Hollywood (5}

10 American legends wha began
with a ‘Murmur’ (3)

15 It's a little number from The
Wedding Present (5)

17 He's certamly no loss to Arcade
Flre (3)

18*Ymuoredandi'm__ /Gota
habit that f just cai’t kick”, fram
0asis’ ‘Lord Don't Slow Me Down’

4}

22 (See 11across)

23 Just a personal thing from

We've Got A Fuzzhox & We're

Gonna Use It (4)

25 Bugeer 1t! One of the Spke

Glris Is Included (4}

26 Eminem’s hloke from Istanbul
4;

29 “when yout laugh about people
who feel so very fonely, thelr only
desire s to___", from The Smiths'
‘That loke Isn’t Funny Anymore"

B T LT T P T P D T L LI T oL L LT

COMPILED BY
Trevor Hungerford

Find more magazines at www.magazinesdownload.com

FEBRUARY 13 ANSWERS

ACRDGS

154 Empire State Of Mind, 9 Plan B, 10 Teen
Dream, 11+15A Ob-La D1Ob La-0a, 13+190 Littie Lion
Man, 14 M.A.D,, 17 Geminl, 23 Trans, 26 Gano,
274330 I’m A Rat, 26 Us, 30+37A Cloud Nine, 32
Mummer, 34 Al, 35Riva 36 Ashes, 38+31D Take Dis.

DOWN

1Employment, 2 Peat{’s Dream, 3Rab, 4 Sit Down, 5
Amen, 6 End Times, 7+284 Fleet Foxes, 8 Amnesi,
12 Demons, 16 D.Q.A., L8 (ron, 20 Dream On, 21 Bad,
22 You Talk, 24 Rifgs, 25214 Nature Boy,

D P L PR PT T PEPET PR P

13 Marchz0:0 MME 65

Tlabhe at NME.C!

apply,
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Mormal NATE

Tuesday, March 16, 2010, to the follewing addreas. Ornssword, NASE, Atk Floor, Rlue Hi

First iorveet one out of the hat wins)
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PETER ROBINSON

Pop’s party girl

on defacing the
Hollywood sign,
getting drunk and,

erm, vaginas

ellg, Kegha. Now, we know
you had fun at the NME
Awards, but you also went to
the Brits fast month, didn’t
you. They looked pretty
boring. Did you have fun there too?
“Thad fun at the Brits because it’s like
a way much more fun version of the
Grammys. There’s no booze at the
Grammys and everyone’s a lot more
serious, but at the Brits everyone had
dirty mouths.”

Did you end up getting ‘fucked up on
booze’ then ‘getting naked' and ‘lezzing
off with some drunk college girls™

“No, no, no' I get drunk, and I like to
dance to vinyl records in my room with
my friends! I guess I'm not a party gizl in
the ‘vagina hanging out of my skirt™-
kind of way.”

Isn't that your whole image?
“What?"

Drunk party girl ls your
whole image! ‘Ooh I've just
been sick everywhere'
andsoon.

“Not the ‘vagina hanging
out'bit.”

No, well you need somewhere

to go for your second alhtum, don't you?
“Yeah! I'll save it for the second album
No. Imean, 1like geiting drunk and
partying but not in 2 gross way, I'm
more like a pimp. More like a DANCE
COMMANDER. Especially in America,
‘party girl’ is not a good image.”

I'm quite interested by this character of
Kegha and I'm wordering if this whole
thing ks really ahout making party music
for people who don't really go to parties.
“Woah, OK, you think it’s all an image...
wel that's s0 not true!”

I think it's at best an extreme caricature
which s...

“OK, well I don’t know EXACTLY what
I come across as specifically to you, but
I would hope to come off as a walking
celebration of fuck-off irreverence and

youth and fun ”

The age of 22 is quite old for that, isn't it?
Yours is a very teenage sort of album.
“TOQ OLD? What the fuck! How old are
YOU? Are you too old to party? Oh my

66“! | 13 March 2010

40

“WHEN MY RECORD
WENT TO NUMBER ONE1
MADE THE HOLLYWOQOD

SIGN MY BITCH™

god, well first of all I'm going to party
until I die, second of all I don’t buy that

- I thinkit’s a bunech of bullshit. Next
question! YES I think it would be kind of
depressing if I'm stumbling around
hammered when Pm 45, but at 22 I think
I'm alnight. I you listen to ‘111
Communication’ and ‘Licence To III!,
Beastie Boys records, I mean [ respect
them a lot so I think you can be really
fun and also be respected, it doesn’t
have to coincide with being a total
moron. It’s an evolution! And I'm 22, and
Idon't think there’s anything wrong
with celebrating fun!”

Tell me about your night with the famous
Hollywood sign, Ke$ha,

“Well, I don’t know if I'm allowed to, my
attorney says I'm not allowed to answer
questions about that But.. veah, 'm not
supposed to 'cos I don't want to get in
any trouble with the law.”

To explain this to readers who may not
have been following, you posted a tweet
one night announdng that you'd defaced
the Hollywood sign, then the following

day posted a video online which showed
you and your friends breaking in and
doing the damage, yes?

“Wait... Yes, What?”

Now let’s he honest here Ke$ha: what
aload of old hollocks.

“Oh tucking hell. Right let me give you
abrief synopsis. It was the week my
record went to Number One so I got
alittle excited and decided to make the
Hollywood sign my bitch ”

The LAPE and the peaple who own the
sign have said that you didn't do that and
that the video is bollocks.

“QOh, really. Have you seen the video?”

Yes | have, and | thought to myself,
“Considering this is the Hollywood sign,
they've managed to hreak in and
vandaliseit very easily’. Then a jady from
the Hollywood sign company was saying
that the ‘sign’ n your video has a flat
surface, whereas the actual Hollywood
sign s made from corrugated iron,
“First of all I've been up to there more
than once, secondly it's a two-hour hike
to get up there which my friends can all
attest to actual ¥ doing, some of us in
hecls because we all wanted to laok like
babes, and I'm not really supposed to
talk about it but believe what you will*

Find more magazines at www.magazinesdownload.com

Did it actually happen, Ke$ha?
“YES! Ts the video not cvidence enough®"

No.
“Well, believe what you will”

Basically either it happened or you think
your fans are morons. Which isit?
“Believe what you want to. Do you
believe in aliens?”

1 suspect the existence of extraterrestrial
life is move likely than this viral tursing
out to hereal.

“Deo you believe in ghosts?"

Yes, and all credit to whoever it was at
your label who came up with the idea...
“FUCK OFF! This was my idea! There’s
nobody at my label behind this! You
think I'm bogus, you think 'm too old to
party, what the hell, T have a fun record,
1 made the Hollywood sign my bitch, so
there! 'm a fucking feisty bitch!”

‘FUCKING
FEISTY BITCHES"”
A GUIDE

KESHA

You might be wondering exactly what
a *feisty bitch’ is, and you may well
wonder what a ‘fucking’ one is. Well
Ke$hais the former AND the latter
@ithough mainly the latter.

S5USAN BOYLE

Boyle recently gave one of her cats to
arecord company employee. If that
isn't the behaviour of a ‘fucking feisty
bitch', one wonders what Is?

COURTMEY LOVE

In Kegha’s ‘Tik Tok she discusses
how she brushes her teeth with Jack
Danlel’s. This - evenif It Is true - is
something Courtney has never
discussed via the medium of popular
song. That [s one key difference
hetween Courtney and Ke$ha, There
are others. Many others.

JOHNNY BORRELL

Youdon’t have to be female to be

a ‘fucking feisty bitch’. Borrell, who
shot to fame with mld-2000s comho
Razorlight, is the fucking feistiest
bitch of the lot. You don’t wear white
jeans like that without being fucking
feisty, we can tell you that much.

FEIST

she is not fuckingand sheisnota
‘bitch’ but there is no way you can
question her feistiness and that’s
what we're really discussing here.
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“There’s not one song on |
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