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THE GANG BOLDLY
UNPLUG THEIR GUITARS
AND EXPLORE THEIR

DEEPER SIDE”
BOMBAY BICYCLE CLUB'S
ACOUSTIC ALBUM

“Gobby lewa’ and pissed”

MIA’S NEW ALBUM GOES OFF IN
SOME ODD DIRECTIONS
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IF YOU SIGN OUR BAND,
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and swoops of the chorus

ON REPEAT

THE SOUNDS RATTLING ROUND THE SKULLS
OF THE NME STAFF THIS WEEK

BRANDON FLOWERS

Crossfire

Having shrugged off, for now, the manacles of his day job
with The Killers, we might have expected Brandon Flowers
to indulge his experimental side on debut album ‘Flamingo’
Alas, he's not gone glo-fi, or unleashed a volley of bludgeoning
Megadeth covers. In fact it’s not immediately clear why he
needed to go solo at all, because lead single ‘Crossfire’ would
have nestled neatly on ‘Sam’s Town'. Turning back the clock
on the upbeat, ‘Club Tropicana’ sheen of ‘Day And Age’,
Brandon’s back in stubble-chinned, carnest mode. Synths are
out. Stern-faced emoting is in. Again. Meanwhile, his new
press shot finds

Only the flint-bearted will %wiee
not be moved by the glides i

aman who's never
worn a feathery
epaulette in his
life. It's more enjoyable than 1t sounds. And lyrically,

this renewed seriousness brings out the best in him.

He’s learned Springsteen’s trick of combining sweet domestic
detail (“Watching your dress as you turn down the fight”) with
gospel-inspired, Biblical breast-beating about angels and
devils and fiery arrows. What does it all mean? Chuff all,

of course, but only a flint-hearted bastard could fail to be
moved by the way ‘Crossfire”s chorus glides and swoops.
Brandon has a genius for this kind of slick FM pop, and he’s
perfected che formula here.

Luke Lewis, Deputy Editor, NME.COM

On YouTube now
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KID CUDI

REVOFEY

The first single from “Man On The Moon Ii;
The Legend Of Mr Rager’ heralds the return
of the smoothest voice in rap. “Somehow

I feel OK™, sings the ever-analytical Cudi over
this chilled-out, Plain Pat-produced track.

So da we after having it on repeat for two
hours. Abby Tayleure, writer

on YouTube.com now

BJORK/DIRTY PROJECTORS
All We Are

Books and whales: strange portents can
bring people together. Asked to collaborate
for a bookshop charity gig last May, this
pairing whipped up ‘Mount Wittenberg Orca’,
a mini-opera inspired by Projector Amber
Coffman’s sighting of a family of whales off
the California coast. They've now commited
it to disc, and this closing track, a gently
tumbling kaleidoscope of harmenies, ends
with a surprising lyrical echo of Nirvana’s
‘All Apologies’,

Emily Mackay, Reviews Editor

On SoundCloud.com now

SALEM

King Night

So what's happened to Salem in the three
years it's taken them to complete their
debut album? Well, judging by its title track,
the gloopy black serum they've been necking
- containing all earthly degradation and
suffering - has transformed them into
gigantic doomsday juggemauts, here to
flatten all existence, Time well spent, then,
Jaimie Hodgson, New Music Editor

0on MySpace now

BAT FOR LASHES/BECK
Let's Get Lost

So the new Twifight film’s coming out and
everyone is getting really excited - except
people who think that being able to act

in films is important. For such folk, the
makers of said vampire flick have ensured
that the soundtrack is bess. This duet
between everyone's favourite Scientologist
Beck and beguiling homegrown temptress
Natasha Khan is as harrowing as the film's
thespian skills will be.

Ash Dosanjh, Assistant Reviews Editor
On MySpace now

OF MONTREAL

Coquet Coquette

Of course, Kevin Barnes’ freakshow
collective sit so squarely in the bizarre
corner of life that you can never know what

they'll pull out of the bag, but even by their
surprising standards we never expected
them to turn inte Muse. But hey, it works.
Tim Chester, Assistant Editor, NME.com
Free dowinload from ofmontreal.com now

TAME IMPALA

Solitude Is Bliss

It's rare to hear something so influenced

by the '60s ‘Nuggets’ compilations done so
well, Perth natives Tame Impala’s blend of
schizoid drums, phase-heavy guitar freakery
and impressively cut-up vocals is almost too-
perfect a summation of those lost classics,
Matt Wilkinson, News Reporter

On MySpace ilow

VIOLENS

Acid Reign

This sounds like the title music for an
'80s Brat Pack film in which Judd Nelson
is torn between a career on Wall Street and
his real passion, his neo-goth band. The
film dimaxes with him storming out of

a dinner with his jerk-off boss, running
to the big gig he almost abandoned,
smashing out this supremely produced,
Interpol-meets-Human League song, and
finally winning over messed-up rich girl
Molly Ringwald.

Martin Robinson, Deputy Editor

On MySpace now

LCD SOUNDSYSTEM

You Wanted A Hit (Soulwax Remix)
Once, James Murphy was surfing with
“semeone in a famous band” who wondered
if he would be doing “hits” on LCD’s third
album. ‘You Wanted A Hit’ was Murphy’s
own musical ‘1 don’t think s¢’, but it actually
turned out pretty catchy. Now Soulwax have
remixed it, leaving it all pumped-up and
radio friendly. Careful what you don’t wish
for, James... Paul Stokes, Associate Editor
On YouTube now

BEST COAST

Boyfriend

More polished than the early seven-inches
that gamered so much attention, this is
simple “ahbh™laden alterna-pop heaven.

As the summer really starts to hit its stride,
the woozy, dreamy Ramones-gone-shoegaze
shtick of this band makes more sense. Being
called Best Coast is unlikely to hurt, either.
Hamish MacBalin, Assistant Editor

On MySpace now
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WHAT’'S HAPPENED AND WHAT’S HAPPENING IN MUSIC THIS WEEK
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Caleh Followlll
in a moment of
contemnplation
at Hyde Park
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GAVE US THE HIGH

UPFRONT

79 “LONDON, YOU CHEEKY
BASTARDS

YOUI!UST

OF OUR CAREER”

Even Kings Of Leon were in awe of themselves at Hyde Park last week. Matt Wilkinson
— and a host of support acts — witness a band still striving for unchartered peaks

t's 10.07pm, June 30, 2010.
Anthony Calch Followill stands
tall onstage 1n London. Chest
out, legs apart, mazsive smile on
his face, He'll Jater admut that he’s having
one of the greatest experiences of his
28 years right now ~ but before tha,
he’s about to unleash the next ace card of
his life story.

Welcome to the very beginning of the
newest chapter 1n the musical journey
of Kings Of Leon. The unveiling of their
OS 4.0, if youwill. Or, to put 1t bluntly:
the first chance anyone in the UK has
got ta witness what the hell kind of
effect becoming the biggest — née most
important —band on planet Earth has
done to Nashvilles all-conquering heroes
1n the 22 months since the release of
‘Only By The Night’.

As the chorus of ‘Southbound’ (working
title) rings out across the normally regal
and screnc grassy plains of Hyde Park -
tomght filled with 60,000 KOL
obsessives high on booze and
glorious London sunshine -
one thing becomes blindingly
obvious: the Kings have
no desire whatsoever to
backpedal, or to seek
any kind of critical
appeasement against those
prickly accusations of them
selling out.

There will be no ‘returning
to therr roots’ or ‘going lo-fi’
on album number five. Na-ah.
Fach of the four new songs
they premiere tonight simply
sounds like 1t’s been sculpted
from the same enormo-putty
that made the likes of Muse
and Uz go so supcr-masstve.
While some would argue that

SETLIST

= Crawl

« Taper Jean Girl
+ My Party

« Be Somebody

+ Immortals

» Molly’s Chambers
* Fans

« Milk

= Closer

* Mary

+ Wasted

= Four Kicks

« The Bucket

« Radioactive

« Charmer

+ Where Is My Mind?
« Sex On Fire

« Notion

KOL are already at that level, «0n call

what’s most intriguing about = Southbound

these new songs 1s that they o Trani

prove the band have serious « Knocked Up

staying power among the big = Manhattan

guns. Thought ‘Sex On Fre’ + Use Somebody ‘Mary’ is built around

was a onc-off fluke? On this - Black Thumbnail & good-time riff borrowed

evidence, think agan.

Other newies ‘Immortals’ and
‘Radioacuve’ are both classic Kings
(circa 2008), but with guitars so pulsating
they almost verge on metal. Caleb’s
guttural wail (1t’s back!) owws the former,
and a lagging, Pixies-esque bassline is
what drives the latter. Meanwhile,

straight from Berry Gordy's

back pocket, with added schmaltzy
backing vocals that have the entire field
humming along by the end. Impressive,
seeing as no-one here has actually heard
it before.

In fact, the whole day at Hyde Park
feels like a testament to how much of

a g deal Kings have become 1n the

last two years. Completely sold out

and featuring a host of support acts
handpicked by the Followills, it’s
essentially this year's equivalent of Blur's
reformation shows in the very same field
in 2009 (albeit condensed into one
night rather than two). The band are in
buoyant mood as they prowl the stage,
which is somcthing of a change

IGHT

JToredi backing up
Calvh on the Kray”
iy bue sustiney
ook foe 2000

compared to the last ime they graced
the cover of this magazine — almost
exactly 12 months ago. That followed an
out-of-sorts T In The Park headline slot
which saw Caleb smash his beloved
Gibson 325 guitar through Nathan's
drum niser after enduring a set’s worth
of sound problems.

Back in Kinross that night the tension
was palpable, with Calch cussing like

10 July 2010 NMEJ
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a mofo, drinking glumly and
spitting out songs like he
simpiv didn't want to be
there, lonight, he boozes
triumphant and rejuvenared
—and the entire band are
glowing in confidence.
Recording over the last six
months has clearly done all
four Followills the world of
good, repositionmg them
back on track atter rumours
of burnout and tour fatigue
continued to persist.

One manwho's heard the
results of these fabled sessions
is Parker Gispert, siyger from
support act The W higs. The
Atlanta trio go way back with
the Kings, having shared
numercus Nashville bills with
them and another band here

today, The Teatures (now signed to
KOs own Bug Music). The gangly,
Evan 1Jando-csque Gispert is convinced
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NARISSA, LONDON

What did you think
of the gig?
“Absolutely

amazing, it was
totally wicked. They
kicked arse,
completely, and the
vibe in the audience
was incredible.”

Did you like the
new songs?
“I'm an old school
fan, but [ really
toved the new
songs. | wasn't sure
if | would but they
really sound like
they've moved
things on and they
still seemed quite
tatchy too.”

What was the
best song?
““{Ise Somebody'
- they played it in
the entore and
everybody just
went mad."

that the new record will once
again do the business for his
buddics, stating that the 12
tracks he's liscened to manage
to channel the globe-
straddling nature of ‘Only By
The Night but with a morce
lazssez faire, imaginative and —
whisper 1t — mature approach
to the songwriting.

“T was thinting about it last
night actuaily. The songs
seem homelv to me, well-
crafted " he says. “We're both
from the South and chere’s
that Southern pride thing
on 1t, definitely, which is new
for them. It’s got a lot more
depth, T guess because
they’re older and more in
tune with the world now.
Being on tour, vou can get

homesick a little bit and I thought that
those songs — particulacly ‘Southbound’
- reflected that. I mean, that song made

UPFRONT

The four new songs are sculpted from
the same enormo-putty that made
Muse and Uz go so super-massive

perfect sense to me, you know? I could
relate. Caleb’s excired about 1e because of
that to0.”

Black Kevs drummer Patrick Carney
agrees, Speaking just after coming
offstage as the band’s main support slot.
he’s mn a light hearted mood CFHlow did
we get the gig? T gave all the band
handjobs and released some classic Caleb
tension,” he says) but 1s also to-the-pomt
about Kings' overall importance to
The Rock Tratermty right now.

“I think cthe next album s gonna be like
them becoming the Eagle Scouts of
rock'n'roll. You know Boy Scouts? An
Eagle Scout is the highest ranking you
can get in that. You have to get it by a
certain age otherwise you're out. They're

almost there already, and basseally,
whatever Kings do next 1s gonna take
them to the highest level possible.”

“It is 2 big deal.” bandmate Dan
Auerbach agrees. “and they obviously
seem confident about it.”

Not alt the bands at Flyde Park today
are indebted to plying their trade with
weather-beaten whisk ey n’blues tunes,
by the way. Step forward The Drums..

“T've realised there’s a bit of a Southern
presence on the bill here today,” notes
Jonathan Pierce in the band’s
immaculate dressing room shortly before
their set time. “Oh man, we're gonna get
egged up there, aren't we? At least we're
not playing in Tennessee, I guess,”
he continues. “But all those other guys

10 July 2010 NMEG



http://ebook-free-download.net/

on the bill zre really tough.
Some guy came in a minute
ago and was hike, “What
bottle would you like us to
get you for after the show?’
And were going, ‘Oh... can
we bave a white wine please?’
And I'm sure I saw thar guy
from The Whigs look across
like, “You losers!™ Piecce
pauses and then sighs,
dejected. “And as if chat
wasn't bad enough,” he says,
“we’re gonna have to go next
door to get them to open our
beer bottles for us too!”

Lost bottle opener
conundrums apart, by far
the most hilarious onstage
moment of the day comes

when the New Yorkers kickstart their
performance and proceed to play the
campest set of their lives. In their heads
they're staring danger in the face and
taking the piss royally. In reality, the
deepest south these punters have come
from is Brighton, so they go down

a treat. Nevertheless, Pierce’s flowered

Strange but
true facts

«+ Kings put on
a harbecue for all
the other bands
after the gig, but the
hand themselves
headed back to
their hotel straight
after coming
offstage

» Nathan played
‘Let’s Go Surfing’ by
The Drums non-stop
last New Year’s Eve,

according to The

Whigs’ Tim Deaux,
who was staying
with him

» Chris Martin,
Gwyneth Paltrow,
Take That’s Howard
Donald and Fearne
Cotton were ameng
the celebs watching

the gig

» The Drums have
never heard a Kings
album in full

usual, shaking tambourines
and anything clsc that comes
to hand 1n a vahant attempt
to “fust get you guys in the
audience to have some fun”.
It totally works, and you
instantly can scc why Nathan
Followill —who, according to
Gispert, is obsessed with the
band - was so adamant chey
had to play today.

So where docs all chis leave
tonight’s headliners? They’re
clearly in the live form of
their career at the moment
~— the shuttily-slow adaptation
of ‘Molly’s Chambers’ that
seemed so workmanlike at
T In The Park that time now
sounds morc definitive than

1ts recorded counterpart, while
‘Charmer” has been reconfigured into
a speedfreak classic that’s equal parts
Motérhead and ‘Give "Em Enough
Rope’era Clash.

Such 1s the band’s ability to convince
Itve at present, in fact, that their cover

shirt 1s tucked into hus trousers tighter
than cver, his chest so pushed cut he
resembles Morrissey impersonating
arobin. Jacob Graham bounds around
the stage cven more energetically than

1O NME 10 July 2010

of Pixies’ “Where Is My Mind?’
somehow manages to have much of the
audience around NME initially
convineed it’s 2 zew KOL song. And -
not that this will surprise anyone — but
‘Sex On Fire’ 15 s##l the biggest singalong

. “The new album’s got a lot
. more depth because they're
' older and more in tune

| with the world now”

PARKER GISPERT OF THE WHIGS
ON THE KINGS’ NEW DIRECTION

guitar anthem since ‘Song 2), hands
dowmn, Even the woman of pensionable
age standing next to NME goes
absolutely mental for it, which 1s mce but
also very, very alarming,

With work on the new Kings record
ncarly complete (onstage Caleb boasts
they played a number of tracks to the
record company the day before the
gig), and confidence tn the camp on
a hugh at the moment, the outlook is
certainly good for the band. They
promised change with this album
(Nathan has descnibed it as “beach-y”
and “chilled out”) and, on the strength of
the four tracks they've played live so far,
it's clear that progression is something
Kings Of Leon have genuinely tried to
embrace. The songs are there now, ready
to be released, so really the big question
looming heavy is whether the band could

actually be about to get even bigger this
time round. They’re back — there’s no
question about that - and seem up for
raising the stakes yet again.

“London, you cheeky bastards,” Nathan
tweeted right after the gig. “You just
gave me the highlight of my carcer”
Twelve hours later, he’s on that same
high. “I'm still smiling. I'm sore as hell
but it was well worth it. T hope the flight
attendants are ready for a six-hour party.”

But therr party’s going to last way
longer than that, and this 1s just the
beginning of it. Next stop for the UK?
V Festival in six weeks’ time. Roll on,

Read more about Kings Of Leon on
NME.COM, where we're hosting a debate
on what you think of their freshly unveiled
new tracks and looking back at their rise
to greatness in a stunning photo gallery
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UPFRONT

Egyptian Hip Hop are demob happy.
School’s out for these precacious
Manchester teens, and now they've
been let loose on Kraftwerk’s old
mixing desk. Some of the greatest
albums in history have been put
wogether using this hallowed German
soundboard, now residing (n London
studie Club Ralph- classics by Brian
Eno, Devo and Neu! And now it’s
EHH’s turn, as they record their debut
P while mulling over label offers.

From the looks of it. they e not
overawed at the prospect Drummer
Alex Pierce 15 vacing around clutching a
broken electronic saxophone, which he
tunelessly squawks while explaining
how he wants to collaborate with

IN
THE

WORKS

ANDY WILLSHER

12 NME 10 July 2010

Sl %
“WELL POKE AKON
UNTIL HE MAKES AN
ACCEPTABLE SOUND”

Manchester’s four young pharaohs Egyptian Hip Hop
are not afraid of unorthodox studio experiments &

squeaky soulman ‘Featuring’ Akon—
“We'll hang bim from the ceiling and
poke him until he makes an acceptable
sound.” So, no nerves then

Despnts 1t bring barcely a year since
they vt grabbed our attention with 2
handful of home demos that brilliantly
mixed " with Ariel Pink, T'gyptian Hip
Hop arc already confident enough to
take a new approach to their music.

“We used to sit around a laptop, record
a million parts and try to organisc them
into songs afterwards,” says guitarsst
Nick Delap. “But this time we've stuck
with one and carried on playing with it
until it starts to take off somewhere
else. It means the new songs are ruch
more coherent, and better for i

The band have enlisted one of their
heroes, hip-hop tech-wizard Hudson
Mohawke, as producer, Fxcept, as
Hudson explains, it’s more of a
collaboration. “T've been coming up
with a keyboard line on my computer,
and letting them go and work on 1. It’s
a new way of working for borh of us.”

This experimental process is reaping
rewards — a new instrumental is studded
with fiercely distor ted synchs and what
sounds tuspiciously like a speaking
keyung, Its desng-d but brdliant; one
of three new bies that will jon 2
re-roionled ‘Rad Puet on the TP Never
fear, you Kiaitwerk dummies -
Lgyptian Iip Hop are doing the old
scund desk proud.

£gyptlan Hip Hop in their

own MDF versioit of
Tutankbamun's tomb
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STORNOWAY
HEAL BIFFY

Injured at a festival? Make sure
these Oxford folksters are around

Stornoway's Adam Briggs isn't Just a trumpeter, he's also a full-
time{ish) GP in London. So when Biffy Clyro's Simon Neil injured
his knee jumplng off an amp during thelr secret show on The Park
Stage at Glastonbury last week, he was on hand for a most unusual
band collaboration,

“we'd just played before Biffy and we were about to head off to
piay an acoustic set when | saw Simon in pain,” explains Dr Adam.
“His entourage were trying to get a medicat crew 0 come down,

5o | flashed my pass and offered to help. They said, ‘No, we need
a medic, but | explained that I'm a doctor and they let me through.”

Not only was the injury not as serious as fastival rumours atleged
- he pimped off an amp and twisted his knee, rather than breaking
his leg i two places as was daimed - bt it seems Biffy gat to meet
a fledgling musical hero.

“It was hilarious,” he recalls. “Simon wernt, ‘Ah, you fucking wanker,
1 can't believe you're in a band as well as doing all this sort of stufft’
He said Biffy had just got hold of our album [‘Beachcomber’s
Windowsill] and they couldn’t stop listening to it, | thought that

HEY DANCER!, HEY, HEY
DANCER...

You know that Ryan Jarman from The Cribs? He could have been

a professlonal dancer, or so reckons Kate Nash, Jaswan got all
Strictly Come Dancding in the video for *Kiss That Grrrl', and the singer-
songwriter believes the Cribs man is a natural

“Ryan Is secretly a professional dancer - something he doesn't tell
anybody. You can tell from his moves,” laughs Kate. “[The video] was
a really fun idea. we watched this documentary called Cat Dancers
about these people who danced with tigers. ) said, 1 wanttodoa
video about that.’ | think it's because | told him a real tiger was going
to bein it that he did it.” Head to NME.COM/video for a chat with
Kate, plus loads of other people who've played in fields recently.

ENATIONAL
eMISTresT

The NationaPs Matt
Berninger caused
Honolulu Airport to
be evacuated, after
federal agents got
worried about his
luggage. “1 bought

a novelty clock in
Tokyo that looked
exactly like a bomb,”
he says. Made to
apologise for the
alert, he also had his
clock conflscated.
But he's not the only
musician to confuse
the law. Here's three
more sequrity-
baiting bands.

1. The Thirst were
arrested at gunpoint
last year after the
fuzz confused guitar
cases with guns

2. Alex Kapranos
aiways gets a rough
welcome in Russia
because the name
o his passport -
Alex Huntley - is
an alias used by
a former MI6 agent

3. E from Eels was
stopped In the US
for looking ke a
terrorist. In other

words, he had a
beard at the time

= I
DAMON’S SPANISH
BEACH PARTY

Albarn is bringing all those Gorillaz guests
together again for this weekend’s Benicdssim

If luring a bunch of international music
stars to a field in Somerset wasn’t hard
enough, Damon Albarn has it all to
do again this weekend (July 15-18).
Having filled in for Uz at the last
minute, Gorillaz are now set to play the
festival that booked them all along;
Benicassim. The band will top the main
on the final night of the Spanish
festival, after headline slots from
Kasabian, Vampire Weekend and
The Prodigy on the previous days.
Despite having to fly the nearly
40-strong core Gorillaz band out to
Spain, along with the guests he can
recruit, Damon isn’t worried about
pulling it all together — and, to be fair,
he did just get rock legends and rappers
to join him at Glasto.

“Well, you know, you try your best,
these things pull you through, y’know,
and you shouldn't get too npset about
it,” he explains of managing the chaos
around 2 Gorillaz show these days,
adding that the speed at which they
got their Pyramid Stage sct organised
after Uz were forced to pull out proves
that they can do “Until two
weeks [before the festival] we were the
village idiots. [I was} pottering about
with my daughter.”

Along with the headliners, this year’s
Benicassim features the likes of Julian
Casablancas, Klaxons, Dizzee Rascal,

The Cribs and Lily Allen among others.

Follow all the action on NME.COM/

Sestivals and keep an eye out for the
definitive review in two weeks' time.
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PETE
CHECK
YOUR EMAIL!”"

Carl Barat gives us the latest on the
preparations for The Libertines reunion,
and reveals he’s trying to work up new
material with the elusive Mr Doherty

IN With The Libertines reunion gigs at Reading And
Leeds Festivals fast approaching, Carl Barat has
THE revealed he’s written a new tune that could well
WORKS feature in the band’s sets. “F'm sending Pete a song,
I must email that today,” he telils NME. “Maybe
we'll do something with that” Carl won't be drawn
on the track’s ritle, and are beginning to function
properly again. Well, sort of. According to Carlos, the band “haven’t
done any preparation yet, apart from being in touch.” The grafters.

Over the past few months, Carl has instead been finishing his solo
album (due in Ocrober), which he gave Glastonbury a sneak preview
of during his Leftfield tent set. Backed by 2 live band, the show marked
the first time he'd performed a proper solo set — and he says it’s
something he found utterly nerve-wracking,

“It was pretty scary. I was nervous. I mean, I didn’t even know if
anyone was going ro tucn up! I looked 10 minutes before and it was
dead,” he recalls. “Playing the new stuff was quite a gamble. But now
I can’t wait to get on with the tour in October - it’s going to be great
doing that”

Befare that, though, there’s the little matter of the Libs shows — and
despite his excitement over his atbum, Car! insists he’s now going to
be concentrating roo per cent on his original band.

“I'm going to be spending some time with Pete, getting shit ready,”
he says. “Even though the solo stuff’s all finished now, it’s just going
to be The Libertines for me for the time being — I want to focus all
my cnergies on one thing.”

Watch a video interview with Carl at NME.COM/Avideo
The Libertines play the Reading And Leeds Festivals (August 27-29)

MARK RONSON
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Laura Marling is the latest artist to work
with Jack White at his Nashville studio.
Here he talks about that and his other plans

Jack White is quickly turning into the
venus flytrap of the music indusery: any
musician who comes within range of his
Third Man recording studio is quickly
ensnared for a session. White recently
asked Laura Marling to pop by when
she was in town, and the pair duly laid
down some music together.

“I went and recorded with Jack when
I was passing through Nashville on our
recent US tour,” says Lanra, “The whole
process took about 25 minutes, two
songs bashed out and recorded and
done, it was wonderful. The care that's
gone into crafting the studio is
amazing, It goes without saying
that Jack is a very important figure
in modern music, and it was very
exciting to work with him”

With Jack in the UK with The Dead
Weather last week, we caught up with
him for a chat about Laura and his
other projects.

So how come yon were recording
with Laura - don’t you have enough
side projects?

“On everything, I look at myself as

a producer on any project. Even in this
band [The Dead Weather} I stili feel
like a producer, even in The White
Stripes as well... or perhaps a director.
They just all get presented in a different
way, like working with Laura Marling
or Lorretta Lynn, The White Stripes or
Dead Weather, they just have different
names. Some come out and get called
Jack White & Alicia Keys or The
Raconteurs - it doesn't really matter to
me, it’s just about making those things
exist. They tell you what to do. It's
about paying attention to what the
music wants.”

Tt sounds like having your own
studio at home in Nashville has
completely liberated your

approach to music, How
important is the studio to you?

“It’s hugely important. The
construction of that studio actually
made The Dead Weather exist.

I don't think we would have this band
at all if it had not been built. We'd just
done a tour together, The Raconteurs
and The Kills, and we just stumbled
into the studio ready to collapse from
thar last tour, because it was so
gruelling, when we were recording all
those songs. If we had booked some
time in some professional recording
studio in Nashville, we'd have probably
just said, ‘Ah, let’s do that later, in a
couple of months the next time I see
you'’ and then we wouldn’t have the
problems that we have now (gnins). It
would have been better — maybe I
shouldn’t have built the studio! You've
got me thinking now.”

So spontaneity is the key?
“It’s an interesting balance, Everyone
has this feeling that because of the
internet, attention spans are very short
and people want the new thing very
quickly. People watch the YouTube clip
and then they want the next thing, buc
yet at the same time our business of
music and entertainment has the
history of the last 30 years of hyping
things up for a long time for months
and months, bludgeoning you aver the
head with it until it’s finally released.
So I think it’s sort of like the viewers,
the people who consume it, haven’t
really decided what they want. They
want things quickly on the left side and
on the right side they want it really
hyped. The two haven't really balanced
out yet. Maybe in the next few years
we'll see some changes when CDs go
away and it’s all about digjtal and vinyl”

And your label Third Man — with
the studio, vinyl pressing plant, the
sessions with people such as Laura -
is an attempt to make sense of that?
“My record label Third Man has come
from looking at it from a completely
different angle now. We're starting with
the seven-inch vinyl and then putting a
digital component on there and possibly
a cheaply made videc and different kind
of package, gearing it more towards
tangible music and less about the
invisible. We'll see what happens.
People love vinyl still, that’s the only
segment of the music industry that's
gaining popularity. So I'm all for it.”

_WATCH ‘T';nz “DEAD
WEeATHER INT

'ERVIEW

Jack White and The Dead Weather
online at NME.COM/video now
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“THE FIRST TIME WE
PLAYED, THE GATES
WERE LOCKED!”

Don't believe a band can go from being first
on to headlining? Meet the Leicester heroes

Ever wondered what happens to those
bands who open festivals to 12 people?
Well, if this weekend's (July 9-11)
T In The Park 1s anything to go by,
they end up headlining the festival

- that’s Kasabian’s experience anyway.
The Lexcester crew made their debut
in 2004 in a very lowly slot indeed, and
now they’re back to give the Scottish
bash 1ts climax.

“The first time we played it we were
first on, and 1t was so early that the
gates hadn’t cven opened,” recalls

guitarist Sergio Pizzorno of his T debut

in 2004. “Then as we started playing
people started coming down the hall
charging towards us. Even then you
felt something was going on. So it’s
great to be back headlining the whole
festival this year.”

With the show — plus 2 similar slot at
V Festival - set to start the farewell to

“West Ryder Pauper Lunatic Asylum’
(“Just when you think 1t can’ get any
higher, it gets higher agam. T and our
V Shows will be the jewel in the crown
for “West Ryder..t”), the guitarist
admuts there’s one upside of his beloved
Italy getting knocked out of the World
Cup; the festival clashes with the final.
“In 2006 it was almost horrible,
because Italy were in the World Cup
Final, and your mind is all over the
place — five minutes before you go on
you're watching penaltics in the World
Cup final,” he says, “So in a way 1t will
be nicer this year just to go on and play.
I remember last time there were loads
of people backstage watching the match
and there were a few French bands
milling around. It was a strange one!”

Kasabian play T's Main Stage on Sunday
(Fuly 11)

MUMFORDS’ BACKSTAGE BLAG

ow much bigger can Mumfords get? The mass hoedown that’s set to
shake T should give a good indication. And Ben Lovett from the
band reckons this weekend could herald cheir biggest singalong ever,
“The Scottish erowd are definitely up for a sing-song,” he says.
“Hopefully it will be our biggest onc yet because we've spent a lot of time up
in the Highlands playing gigs. So we're qmite excited about people coming down.”
The four-piece kicked off the King Tut’s Wah Wah Tent last summer with
just 2 handful of hardcore fans 1n attendance. This time around they top the bill
for what 18 sure to be one of the biggest knees-ups that even Balado has ever seen,

and they intend to fook their best for it.

“I love T because you can blag a free haircut
backstage which 1s really handy because I never
have enough time to get a good haircut,” says the
keyboard player. “It’s great — there’s always

amassive queue of guys with unwashed hair.”

| Mumford And Sons play the King Tut’s Wah Wab Tent

S on Saturday (Fuly 10}
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Bombay Bicyde Club
may be releasing
acoustic album
‘Flaws', but bassist
Ed Nash says
T shouldn't expect
them to have gone
completely folk.
“We're sticking with
our normal electric
set for now,” he
explained. “It might
seem weird, but
I think we're gaing
to play songs that'll
be on aur next
electric album, and
miss the acoustic
stuff entirely, We've
got a new electric
one called ‘Bad
Timing' which is my
favourite song of
ours to play live.”
But what happens
if fans start getting
irate at the band’s
apparent lack of
love for their
current direction?
Ed: “Er, maybe
we'll have an
acoustic guitar
at the side of the
stage, just in case...”

See the review of
‘Flaws' on page 39,
BBC play the Red
Bull Bedroom Jam
Futures Stage on
Sunday (July 11)

“WE’RE NOT
MELLOWING”

t seems Liam Fray doesn't have it in him to
play to anything other than enourmous
festival crowds. The Courteeners frontman
thought having bared his soul on ‘Falcon’
things might get intimate; instead he’s found
himself with some giant festival anthems.

“We were almost expecting people te mellow
out with the new album,” he says. “But peaple
seem to have taken the songs to their hearts
and we're buzzing off that - they sound great on
a hig stage. T are going to have it big time.”
Good job, because after playing last time The
Courteeners made a lot of Scottish friends. !

“Last year we played in the King Tuts Wah Wah |
Tent, We could have filled the place twice over,”
he says. “There’s definitely something in the

| water up there. People say Scotland have the |
| best arowd and they do. By a fucking mile.” {

it

The Courteeners play the NME/Radio I Stage
“ on Saturday (July 10}

'THE VIE\V
'TO DEBUT NEW
ALBUM TRACKS

]j Tis always mad for Kyle and co —
and this year the crowd are going

| to be treated to some new songs
| They packed out the tent before they even released an album;
they've been given a heroes’ welcome year after year; now The
View want to repay T In The Park when they play chis year.

The band are currently working on their third album, which
is being produced by Youth, and according to Kieran
Webster, it “has funky guitar and pop-led tuncs on it and
a couple of things you wouldn’t expect”. The View are
extemely excited about the new material, and want their
home-from-home to be the first place to heart.

“We're going to play a few new songs, but T can’t tell you
which ones because we want to surprise people,” says Kyle
Falconer. “It’s going to be great to see what a reaction we get
| though. I'm really looking forward to seeing people’s faces.”

The Dundonians are finally playing the Main Stage, and
even now they’re not sure there’ll be enough room for the
home fans. “It should be the biggest crowd that we've ever
played to, eh?” suggests the singer. “Have T been supportive
over the years? Definitcly, yes, they've always been the bese
ceowd for The View without a doubt.”

The View play The Main Stage on Sunday (fuly 1)
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LIAM HOWLETT

The Prodigy leader on his biggest ever summmer, brother-in-law
Liam Gallagher’s new band, and those Pendulum comparisons

Hello, Liam.
Do you feel The
;mac;i hwil
wnally earne
the n’yiat to play
their %est gig
ever at Milton

Keynes Bowl
(Fuly 24)?

Liam: “People said, “Why haven't
you done 1t before?’ I guess when
“The Fat Of The Land’ came out

we could’ve donc something big then,

but I think we preferred to keep it
small. Now we feel different; this is
a statement gig for us and we deserve
1t. We've been around for a long
time, it’s about time we

QS}JEED Diar

then walked into his studio and he
basically put it together. It’s kind of
weird because their studio’s quite
sterile; it’s fike a faboratory whercas
mune’s ike a fucking mess, like

2 kid’s bedroom. The end result 15
what it is and it sounds big,

did something like that to ITsT but my ideal way of
raise the level for ourselves. Time Too collaborating is to go into a
We're obviously pucting The Prodigyalso  room and make {oads of
the whole thing together headline T In The noise and record it and see
ourselves, and it’s gonna Park's NME/Radio1  what happens rather than
be a great day.” Stageand they'll  putting it all together like
have a surprise a jigsaw puzzle, but that'’s
You have Pendulum, or two... the way be works, T guess.
Enter Shikariand Does  “Wedon'twantto  He’s like a sound scientist
It Offend You, Yeah? comeand justplay  sitting at that computer.”
supporting, Is this the greatest hits, that's
spawn of The Prodigy? for sure; we'll play  Pendulam are a weird
“People go on about the tunes, but alsc  one; the bigger they get,
Pendulum being similar always twist it up the angrier critics seem
to us but they really aren’t. abit. That's what ~ to get about them.
I think when you sce us I'm doing now in “Is that right? It seems
alongside each other it’s the studio.” they've broken away from

fucking obvious that wc're
totally different. And we're as fucked

off with people going on about that as

they are probably. ”

You embraced it a bit, though,
Z by guesting on their album,
Rob [Swire}'s always confessed his
love for the band, and he rang me up

mvolved on a tune’. It’s always a bit

a room, you get 1n each other’s way a

LEY, ANDY WILLSHER, RICHARD JOH

: He sent me a tune and I just chrew
3 loads of niffs down and spent a few
2 days throwing loads of shit at 1t and

and said, ‘Man, I really want to get you
odd when you've got twe producers in

bit so I didn’t know how it could work.

their drum’n’bass roots, but
are still clinging onto it a bit. Whereas
we really kept hold of our roots in rave
for quite 2 while, and something new
has come out of 1t. But we've still
managed to maintain all the
connections ~ I guess 1t’s different
times. We managed to keep most of
our fans and just build. Rob’s happy
about being a bit poppier; maybe
he’s got that head on his shoulders.”

How is The Prodigy’s new stuff
shaping up?

“The new record’s going to be heavy.
When we did ‘Invaders Must Die’ we
were so happy to all be back together

T

YOUR CHANCE
T0 BECOME AN

PHOTOGRAPHER!

that the excitement of that
rubbed off on the record and
made 1t feel quite up and
triumphant. Whereas with this
next one, we'll set out to make
something heavier. It’s hard to
say, but it's gonna be darker for
sure, that’s one thing, We're
gonna start right after we've
done Milton Keynes. It'll
probably be out later next year.”

Liam Gallagher is your
brother-in-law — have you
heard Beady Eye yet?

“T haven't actually. T know that
bhe's been doing seuff in the
studio, but I've been on tour
for a year so I haven’t heard
anything, T know nothing will
come out until he’s 100 per cent

happy because 1t’s his baby now.”

The Chemical Brothers and
Underworld are back too — and
people care. Do you take credit?
“Of course! 1t just so happens that
Underworld are on the same label as
us. When we went to Cooking Vinyl
no-one really knew who they were, and
now they're fast becoming a label
that’s collecting all these dance bands
that have had hits: Underworld and
Groove Armada. I'm excited to hear
The Chemicaf Brothers’ record, When
we decided to make ‘Invaders..." we
wanted to make a record that was
cverything that was great about

our band. We weren’t fussed about
breaking new ground, we just wanted
to make a record with some good
tunes on that represented us. So I just
hope the Chemicals’ album has foads
of beats on.”

act: there ks no better job on
Earth than beingaround a
rock'n'roll hand. Unfortunately,
gettinpaccess toone ks
something denled to 99 per
cent of us mere mortals, Annoying ¢h?
Luckily, the good people at Freederm -
the experts In skincare for spot-prone
skin - are here to help, Once again,
they're giving you the oppairtunity of
a lifetime with the Find My Freedom
competition, by handing one lucky reader
the chance to become a bona-fide MVE
phatographer. The winner will pet an
Access All Areas pass at a must-see gig
and a prime position in the photo pit
assisting an NME snapper.
To enter, upload your favourite photo
you have taken to

Is this healthy for dance music, Getthe most otes to g the prize.

though? That the old guard is
strong again? Are things fertile?
“Maybe the fact that there isn’t a lot of
new stuff coming through that’s really
fucking happening, that’s when the
older bands can step up and get in and
get on with their thing, T haven’t heard
anything that's blown my mind and
we'll continue to do it until we do.”

So are you saying you’ll stop as
soon as dance gets good again?
“Ycah1”

The Prodigy play T In The Park on
Saturday (Fuly 10)

Freederm™
e
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* Basshunter’s dad's

view on life: “A busy

man is a successful
man”

* Basshunter’s
opinion of the extras
in his current video:
“LA girls! Fuck
yeah!”

* He still hasn't
found that fish
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‘PETER QQBINSON‘US

BASSHUNTER

The Eurodance lord who stole Ron Wood’s
sweetheart is out to “please everyone’...

Hello Basshunter. What’s
happening?

“I am enjoying the lovely sunshine here
in London, and I'm talking to you.”

What could be better on a warm
summer’s day than to have a
chat with New Musical Express?
“Exactly”

That was a question, but not to
worry, What did you get up to
this weekend?

“Twas in the Czech Republic. T can eell
you, the last week was a good week but
also one of my worst weeks as well.
Nine countrics, 10 flights, hardly any
sleep... And of course I've been
watching the game yesterday!”

Are you just saying that as a way
of making some sort of small
talk? Because I don’t really like
football so there is no need for
you to waste your time,

“I'm not really a big football fan. But
when it’s worldwide championships

it’s more interesting.”

When you're playing in nine
different countries in seven
days, obviously when you turn
up to the concert you make it
seem exciting, but there must be
an element of not really caring,
“Not care about what? T don't
understand that”

Well you have to say, “Woo,
we’re all having a great time,
ete. This is really special.” But...
“But it # special. I mean I've done close
to a thousand shows now in four years
and I can tell you that every show 1s
special and unique. People have
travelled and paid a lot of money,
sometimes, to see my show:”

How much should people pay

to see your show?

“T doo’t know! I'm not dealing with the
prices for anything, T am trymg to stay
as far away from that as possibic!”

Well, let’s start this at £100.
I'd say £100 is too much.

“Right. I mean I'd say, for a big show
with a two-hour performance, £20 or
£25 would be quite normal. And ina
club, let’s say maximum £8 or £9.”

That’s actually very reasonable,
Basshunter.,

“Well, I'm pretty good on stage but I'm
not £100 good! But I've had great
opportunities. You have to be lucky

A

with the label, management, agendies...
If you compare my career with Texas
Hold 'Em, I just got Royal Scraight
Flush on the slots! That’s how hacky
you have to be! You have to be lucky”

So is it more down to luck than
actually being any good at all?
“No, no, no. If you are a very good
artist you will last fong no matter who
you work with, but for a long-lasting
career you need [uck!”

Don’t you in fact have a tattoo
of your management’s logo?
“Yes' I just wanted a way of showing
my appreciation.”

Most artists just show their
appreciation with ‘2o per cent
of everything they earn’,

“No, no, no, 1t has nothing to do with
that, It's something like family, We're
like farmuly. We speak on the phone
every day and we send crazy pictures
to each other”

I’ve seen quite enough ‘crazy’
photos of you over the years.
“OHREALLY?"

Listening to your Iyrics it feels
like there are just words there
for no other reason than to fill
space on what should really be
an instrumental. Is that fair?
“T've been producing Eurodance for
many years and in the beginning I was
just producing mstrumentals because
I wasn't interested in singing;, Let’s just
say that I receive a lot of emails from
listeners. Old hardcore fans want me to
o back to the non-commercial stuff,
and other people say, “The new scuffis
great for singing along to, it’s perfect’
And on my new album I'm trying to
satisfy everyone.”
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TALKING
HEADS

minem’s new album sold 750,000 copies in one week.
That’s a crazy amount - especially when it’s not your
debut album, and when your last album wasn't really all
that. It’s an amazing thing, actually, and it clearly shows
that Eminem’s still relevant. ‘Recovery’ fet everyone know
that he’s back, and now it feels like he never even left us.

I chink for me, what makes Em so special is the fact he's so unique.
Rap and hip-hop have always been celebrated and acknowledged
as black music, but Emmem was che firse rapper in a long time
who came along and did 1¢ just as well
—if not better — than those other guys.

There are a lot of things that make him
so different to his peers. He doesn’t fit the
stercatypes of your average rapper... the
girls and the bling or whatever. He's
completely different to all that. He comes
on to the stage and literally rips che place to
preces! Obviously, he’s always surrounded
by a lot of controversy, like nitpicking with
his mum and his girlfriend, and his
daughter, who he loves more than anything
in the world. But that stuff is what's kepr
the attention of the world, and he’s
emphasised it in his music.

Wich Eminem, it's endless. He never
ceases to amaze every time when he brings

UPFRONT

EMINEM’S STILL RELEVANT &
AND A TOTAL HERO TO ME ik

‘Recovery’ sees Marshall Mathers back at his very best, and, as he headlines T,
it’s time to bask in his brilliance once again, says long-time admirer Tinie Tempah

out a record. Admittedly, even I wasn’t really sure about ‘Relapse’, but
everything else he’s done apart from that has been absolutely amazing.
I think ‘Recovery’ is really good. I bought 1t 2 couple of weeks ago and
T've been touring so I haven't really had the opportunity to properly get
my head around it, but there are some amazing tunes on there. T think
he’s definitely got it back now, and obviously the public have clearly
forgrven him too (I mean, 750,000 copies’).

I really like the fact that as 2 musician, he came out when things were
bad and was like, “You know what? Fuck the ‘Relapse’ album, it was shit!
I was on drugs, so forget about 1t — I'm
gonna make another onc in about half the
time and bring 1t out just to fucking erase
that monstrosity! He’s done that and
I take my hat off to him.

I read a few of his interviews recently
where he said that touning is something
he’s been out of for a fittle while, so I chink
T In The Park is gonna be a really big
thing for him. T couldn’t ever say anything
bad about Em, though, so obviously based
on his back catalogue people haven’t got
anything to worry about' I mean,
Eminem’s got 2 pretty extensive history,
you know?! I don’t know how he'll have
prepared for T, but I have no doubt it’s
gonna be absolutely amazing.

TALKING
HEADS

WE CAN’T PUT THE LID DOWN
ON BRITAIN’S TOILET VENUES

Our future rocknroll stars could be in serious jeopardy, says Dan Martin, if we
don't look after, cherish and support the UK’s smallest, rapidly closing venues

cried a little tear of nostalgia when Manchester’s twin tican
toilet venues, the Music Box and Jilly's Rockworld, closed their
doors 1n April. True, my abiding memories of them were from
the early noughties, going nuts to drum’n’bass DJs in one and
bouncing around at the seminal metal discos at the other. Tt
had been a long time since eicher had laid a serious claim to being the
continuation of the city’s music legend, but a piece of history was lost all
the same; Jilly’s, then called Rafters, was the venue where Tony Wilson
first saw Joy Division. And no, of course rock’n’rolf should not be 2
museum; things move on. But those closures are indicative of a wider
trend, with no onc great villain but the same awfut consequence
Newport TJ's remains under threat following the death of iconic club
owner John Sicole in March, the man who had poured so much energy
into keeping the club’s financial
difficulties at bay. The equally seminal
Lescester Charlotte closed in March,
with both venues hikely to be sold and
turned 1nto more profitable flats.
Business 1s one thing, but council
support for live music seems thin
on the ground; promises for the
development of venues in London to replace the compulsory purchases
of the Astoria and LA 2 now scem unlikely with the change of
government. And unbelievably, Brighton’s profitable Freebutt Iooks to
be fighting a losing battie against closure thanks to the ongoing noise
complaints of a single resident, with che council giving little support.

In British music
can be a star. But they need
somewbere to start out

There may be no single Big Bad here, but 1t’s a crisis all the same. Brtish
music doesn’t operate on a top-down celebrity model. Our small size is
our advantage; real talent can be harnessed from any of our nowhere
towns, and anybody can become a star. But they need somewhere to
start out. And these places need to be independently owned and
conscientiously managed. How many kids would not have formed bands,
how many lives would not have been changed and — yes — how many tax
pounds would not have been generated had the UK’s cottage network of
small venues not been allowed to thrive? Don Letts’ Strummerville movie
shows how effective that organisation has been in giving a leg-up to new
talent, but that task shouldn't be left to charitable foundations.

Thus, by the way, cuts wider than just the wailing of music fans, so
casify passed off by the right-wing media as inconsequential acsthetic
fripperies, espedially 1n an age of
swingeing government cuts. There's a
song on the new Manics album called
‘All We Make Is Entertainment’, about
how, after the decimation of the mines
and the car plants, the only thing this
country really manufactures anymore is
brilliant music, drama and comedy. And
with the consequences of the digital age, even that’s being thrown away.
Whether the record industry survives depends on whether we can
re-learn the value of culture, and that we need to pay for 1c. But if we
don’t and 1t doesn’t, we're going to need our toilet venues more than ever.
They could just be last line of defence for British rock’n’roll.

one
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UPFRONT

Preces Or ME
ROBYN

The cutting-edge pop queen on feminism, Sting and
why she still loves Sweden’s 1983 Eurovision entry

Clockwise from top left;

Emmeline Pankhurst,
leader of the British
suffragette movement;
the cover of Pippi
Longstecking;
tantrically sexual 5ting;
Prince’s ‘Dlvty Mind’;
Carola; Midge Ure of
Uitravox; Bugs Bunny

22 NME 10 July 2010

i

My first gig

STING

“l saw him on the tour for his first solo
album, when | was five. | really liked that
song ‘If You Love Somebody Set Them Free’,
1 was a little too small: we were in the
second row, and it was getting a bit
crowded, so the security guards took me
away and | got to watch the whole song from
behind the stage. Afterwards, the head of
security asked me if | wanted to give this
flower to Sting, but | said | didn't because

| was toa shy...”

My idol
FEMINISTS ALL OVER

THE WORLD

“Ithink it'simpossible as a sane human being
not to have a feminist perspective on the
world. Girls are still the slaves of the world -
still. We've come a long way, especially

in Sweden, but we're still not equal. | think
that’s pretty ohwious,”

My first record

‘FRAMLING’ BY CAROLA

“It's a sort of Abba-indebted orchestral

pop number, 1 saw her do it when she was
representing Sweden in the Eurovision Song
Contest when | was four, and | adored her,

| still like the song today, actually.”

My favourite artist

VERA NILSSON

“She's a Swedish artist wha made these
beautiful prints of hands in the "60s - | have
one at home. They're slightly abstract,
impressionistic sets of human hands in
different colours that she painted, then
printed.”

My favourite album

‘DIRTY MIND’ BY PRINCE

“lt’s one of his first albms, and one that
peaple don't talk about a lot. For me it's
really special because it’s from before the
point where he had a lot of money so it's still
kind of rough and almost punky, about when
he started listening to New Wave.”

The books that changed me

THE PIPPI LONGSTOCKING SERIES
BY ASTRID LINDGREN

“1 don't know if it changed me, but it

made a big impression on me when | was
a kid. | think she has been an inspiration
to most Swedish kids at some point.

She's brave, strong, dever, and she’s very
caring - she has an amazing natural sense
of justice.”

The band I love right now
ZOMBIE DISCO SQUAD

“1 don't know if they're new, but | keep
finding songs of theirs that 1 like in different
places. It's this very intelligent, twitchy
electro-type music - very clever rhythms,
quite tribal-sounding stuff.”

My favourite lyric

‘DANCING WITH TEARS IN MY
EYES’ BY ULTRAVOX

“1 think that's an amazing line. It's genius

to me. The combination between sad and
strong is very cool. The video is all about the
passibility of a nuclear explosion. It’s got all
of that fantastic melodrama of an era when
people really did live with the threat

of nuclear war in a way we just can’t imagine
anymore,”

My favourite fictional character
BUGS BUNNY

“He always makes it. He's always alright. You
can't touch him - no one ever lands a blow
on Bugs Bunny, he's just too smart, and too
wiley, He's 50 annoying like that.”

REX, LORBIS
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BEM ROWLAND

FUTURE STARS, BREAKING SCENES, NEW SOUNDS...

Edited by Jaimie Hodgson

Childhood chaos yields 2010’ greatest postmodern indie-pop

“«

grew up in foster carc since the age of cight, I'm
one of six. My mother gave me up “cos I have red
hair. She had a thing about 1t.” Dom {short for
Dominic, though he keeps his surname a mystery)
1s sitting on the steps 1n front of an apartment
building in Greenpoint, Brooklyn, casually
explaimning his Ohver Twisted upbringing. In a divine act of
melodrama, supersize droplets of rain begin to fall from the
heavens onto the yellow trucker cap worn by the 23-year-old,
a scamp from Massachusetts who straps an amp onto his back
during live performances. He giggles. “We play ginger wave.”
DOM (the band), in fact, makes highly danceable,
postmodern no-f pop ~ bounding from garage to synth,
in frolicsome wry references. His only release — ‘Sun
Bronzed Greek Gods’ EP — seems to teem with sarcasm.
Bue Dom (the dude) swears he's a sincere guy. Even when
he madvertently called bullshit on Girls’ backstory in an
interview — prompting singer Christopher Owens to hastily
defend accounts of his cult upbringing ~ it’s from the bottom
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of Tdom’s goofy heart. “T fike his music,” he insists. “Buc
I think the way he responded makes him a butthead”

Surely DOM’s breakout song — the hazy, key-hammering
singalong ‘Living In America’, with its looping lyric, “It’ so
sexy to be fiving in America” —is taking the piss... “No way!
Lack ac all the freedoms we got,” he says. “Therce ar, like, so
many resources ~ food stamps, social securnity. And there are a
lot of awesome people living here!” Kicked out of abusive
foster homes, the rebellious Dom met some of those awesome
types in juvenule lock-up. “The kids there taught me about
selfing cocame. You make great fucking money off of that”
He saved up enough dough to buy his first guitar 1n 2006.

Dom is now hoping to drop a full-fength album in October.
He's been talking to a few labels, but that, too, 1s veiled
in secrecy. Ever the indefatigable entrepreneur, he’s bent
on pioneering a unique scund. “The new stuff is way
different from anything else, like garage with surf metal. We
invented that genre.” Seriously? “No, we did! We defintely
did!” Nisha Goplan

NEED To Kyow

» Dom has written a porn film called
Jersey Whaores, which he says is “kind
of like the show on MTV, only with
banging and a lot more attractive
people.” Its two lead characters are
named Gia and Rocco

« Dom’s tattoos are self-made. Lock-up
teen thugs taught him to ink himself

« He's a bigtime R&B fan, particularly
of the Boyz Il Men catalogue
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2010: A PUBLICITY ODYSSEY

Radar favourites Monarchy will be the first band to have their gig beamed into space.
Intrigued, Sam Wolfson went to Kennedy Space Centre to see an incongruous publicity stunt

rlando 18 2 aity
without a soui.

An endless highway
bordered by gaudy
theme parks, NME
has gone downtown
in search of something else. Here the
streets heave with students, tourists
and hundreds of Disneyland workers
desperate to escape their vapid world of
phoney. A little further up, prostitutes
line the highway, their lycra mint-skirts
like cats eyes in the middle of the road.

Fafhing from bar to bar on our fake ID,
we get talking to a just-marricd couple.
They’re coming to London for their
honeymoon. “So,” they ask, after
wc've offered them our own bedroom as
a honeymoon swite, “what are you doing
in Florida?”

We do our best to explain that one of
our fave new British synth-pop duos are
beaming their concert at the Orlando
Planetarium 1nto deep space, the first
band ever to do so. In theory, the
broadcast will travel through the
cosmos for etermity, unless the signal 1s
interrupted by some alien planet as yet
undiscovered by man or machine. We
can’t remember such an extravagance
since the whole music industry fell inco
perpetual crisis.

“So who are the band? Where can
I hear them?” asks the bride.

They're called Monarchy, but they
haven't released a CI, in fact chey've
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never sold a record or played a gig. This
is the first ching they've publicly done.
“Oh, OK.,” she says, confused. “So how
comes they're allowed to do aff of this?”
We don’t have an answer, Maybe we'd
understand if this were Muse or Lady
Gaga, but Monarchy? The London-based
pair who caused, less a storm in a tea
cup, more a breeze 1 a thimble by
refusing to reveal their identitics last
year? W hy are they splashing out on
stunts when no-one’s heard of them?

fly replica space shuttles, get suspended
1n zero gravity and meet a real-fife
astronaut, It’s all amazing, the space
camp holiday we've wanted since we
were four, but what arc the band
actually getting out of 1t?

“At the end of the day 1t’s sort of
avoid event. But not all arc has to
have a pinpointed result, something
quantifiable,” says Andrew. “T'm
quasi-obsessed with Bill Drummond
[we think he’s using ‘quasi’ for its

A first gig is like losing your
virginity. Y ou want it to be special”

ANDREW ARMSTRONG

“A first gig is like losing your virginity.
You want 1t to be special,” says synth
player Andrew Armstrong back in the
hotel. “We were going to play our first
gig in Hoxton, but we figured that’s like

losing your virgimty in a caravan park...”

“Instead we're fosing it in something
a lictle surreal,” adds vocalist Ra Black.

‘Surreal’ they can have. For all the time
we have in Florida, we only spend a
stage-managed 45 minuces talking to
Monarchy ~ and during the interview,
as throughout the trip, their faces are
obscured by masks. Instead of band
access, we get “astronaut training” at
the Kennedy Space Center in which we

pretension rather than its actual
meaning]. In the book 45 he talks about
these galactic fey lines that have come
down to Earth so I suppose what were
doing is a kind of reverse process:
instead of coming down to Earch we're
beaming 1nto space.”

In the context of Drummond, this gig
starts to make perfect sense. He was of
course, the king of this sort of stuff. As
half of The KLF he infamously filmed
himself burning a £xmillion in cash. If
Monarchy arc going to get close to his
legacy of art for art’s sake then they
have to start pulling these sorts of japes
now. This isn’t 2 bad start chea.

And putting the Buzz Lightyear
pretext aside, Monarchy pulf off a
spectacular show. They risc into a
pitch-black planetarium with lasers and
synths blaring, Ra has a scaring rock
vocal that expands across the domed
roof. As they close the set with ‘The
Phoenix Alwve, one of the most militant
shices of disco-pop we've heard in years,
and what can only be described as a
strobe solo, you have to hand it to them
that this is more compelling than
anything that’s ever happened in
Hoxton. If this is the broadcast that
makes first contact, we can think of
numerous worse flag-bearers for all
of humanity.

But was it worth it? Afterwards we
ask Mercury Records’ A&R Jodie
Cammidge, the man who signed
Monarchy and represents the foot of
the bill on this trip, whether he thinks
he got enough bang for his buck:
“When we signed the band, Andrew
and Ra told us the first gig would have
to be groundbreaking. For us, this 1s
as much a statement Of our intent as
alabel. We're feeling really confident
with Monarchy.”

So you think you'll make it all back?
“Absolutely. They're going to sell
a million albums.”

No pressure then lads. Going to the
end of the unwverse end having to flog
your record in Tesco. Doctor Who
never had to put up with this shie.
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DISCORDANT
MUTATIONS

Milo Cordell introduces us to the
underground’s newest heroes

Well, The Big Pink are back in London.
We started our last tour in January —just
before the NME Awards — and finished
it about two wecks ago. It’s so good to be
back home. We're gonna be here all
summer, aside from a couple of festivals
and shows with Muse, and we're starting
to write again now so it’s all good. Basically, it’s gone back to
how it was before the shit really hit the fan!

Anyway, the firs¢ band I want you to know about are called
Thrush Metal. They're four girls, they're all best mates and
they’re amazing characters. They're not the best musicians in
the world, but when they play onstage they're just doing it for
all the right reasons. It's kind of fike carly hardcore-mecets-
The Raincoats. It’s punk but qurte effeminate.

Porcelain Raft are also worth checking out. They played
our Mcrok Records night Don’t Dic Wondcring a whilc
back. Actually, 1t’s just one guy, this Itahan bloke who plays
lovely, heartfelt emotional music. It’s in the same schoof as
Atlas Sound, I think.

There's another guy called Crop Rotation who’s really
good too - blissed-out beats and music that comes from the
kind of world Ammal Collective are in. But he really stands
out for me — he’s from London and he
just does things differently.

This band Prizes I really like too.
They rehearse in my garage, but T don’t
really know them — they just turn up 1n
my garage and play music! They're
friends of my Hatmates, and they’re
really good. It’s kind of chillwave, I
supposc, but it’s anEnglish take on it

Finally I'm gonna flag up this guy
called Nowa Huta. He’s out on Tri
Angle Records and it’s kind of this
weird, spooky dub, but slowed down.

It comes from the same place as Salem,
but 1t’s more progressive.

MiLo’s
Topr ¢

THRUSH METAL

Pussy’
PORCELAIN RAFT
Gone Blind'

CROP ROTATION

‘Globe’
PRIZES

‘Teenage Mytt

NEXT COLUMNISTS:

NOWA HUTA
F Simian Mobile Disco

‘In Forest Flesh’

Povcelaln RaM vwistng

ak the right knats

To See |

RADAR

that’s far beyond what their wrinkle-
free eyes would have you believe.
Accompanied cxclusively by plucked
guitar acoustecs, Mountain Man’s
combined barbershop-style innocence
creates a blood-clotting enchantment.
Alarmed by a cosy reception, Molly
shyly tells us, “T haven’t enjoyed playing
lately because we've been playing NYC
alot. It’s not cool to get excited about
music there... But you guys are great!”

This week’s |
unmissable new
misic shows “ ,
GYPSY AND THE CAT ,\
(pictured) The ’ \ .
Camp, London, | : A \ 2
July 8 ‘ 9 1
= . MOUNTAIN MAN
Lexington, London, |
July 9 |
DEAF INSTITUTE, MANCHESTER
THROATS “ TUESDAY, JUNE 22
The Plug, Sheffield
July 10 ‘ Make-up free,
‘ CAUGHT child-like, wearing
THE HUNDRED IN LIVE mischievous smiles:
THE HANDS the three girls
Joiners, behind Mountain
Southampton Man are pretty
July 10 much the antithesis
| of their namesake. But the spirit of
TORO Y MOI | fur-wearing huntsmen 1s not entirely
Hare & Hounds, absent. When Molly Erin Sarle, Alex
Birmingham | Sauscr-Monnig and Amecfia Randal
July 11 | Meath left their home states to attend

college in Vermont (Wisconsin also
home to ethereal folk etcher Bon Iver),
it was an adoration for centuries-old
folklore and simple luflabics which
birthed their ancient sound. Tomght
the sock-fess, bra-less trio seem
somewhat bewdered. That s until
vocally, a wisdom and security arrives

' THE CARIS
ON FIRE

WE SAY: Piston-powered dream funk
BAND MEMBERS AND INSTRUMENTS:
| Kuba Czubak (vocals, bass), Jacek Szabranski

With that sentiment, they continue to
glide from giggly to mesmerising within
two-minute fable ‘Animal Tracks’ Then
comes ‘Soft Skin’ and ‘River Seng), each
faycred with equal measures of joy and
sorrow. We don’t know 1f Mountain
Man aim to conquer and captivate,

but traditionally, hunters couldn't work
any other way... Kelly Murray

{vocals, guitar), Krzysiek Halicz (drums)
LOCATION: Warsaw

FORMED: Late 2002

THREE KEY INFLUENCES: The Beatles,
Of Mantreal, Ariel Pink’s Haunted Graffiti
THEY SAY: Post-communist pop brought
to you from outer space

ESSENTIAL TRACKS: ‘Can’t Cook (Who
Cares?)' at http://music.nme.com/tciof

NME Breakthrough Supported By
BlackBerry s the new online community
from NME, offering artists and fansa
unique chance tointeract. We're offering
aslew of opportunities to our favourite
selected artists, including mag and online
features. For entry details log onto:
NME.COM/breakthrough now,

10 July2010 NMEQT
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Horses for coutrses (k1) Robert,
Tom and James. Drununer Lee s
what they're holding

Pulled Apart By Horses are Britain’s most unashamed new rock band. This means that
they are — obviously — no strangers to going under the needle. Sam Wolfson joins them and
their label boss in a tattoo parlour to see through a drunken bet that’s got terribly out of hand...

Clockwise from top left: tattoo
artist Nick sketches put

a guite lovely Image of Toby
Transgressive’s face; then gets
down to business or Lee's eg;
the slightly less-menacing veal-
life model for the tat; the
(almast) finished product. Isn't
he lovely...

| has sparked some of
pop history’s most
outlandish moments.
T'rom the gross — like
when Motley Criic’s
Nikki Sixx took Ozzy Oshourne’s
challenge to drink his own piss off the
pavement in 1984 - to the inspired —
Pulp’s manager betting Jarvis Cocker
that he couldn't get onstage with
Michael Jackson at the 1996 Brits
Occasionally they get taken too far:
it was. after all, during a few drinks that
Robert Heinlein dared fellow science-
fiction writer Ron Hubbard to stact
a religron. Hubbard is now better
known as the founder of Scientology.
However, it's unlikely there has ever
been a bar dare quite as balls-out
bizarre as this...
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A few months ago, Lee Vincent, the
drummer of Leeds breakneck rockers
Pulled Apart By Horses, was drinking
with Toby of Transgressive Records,
the label that’s given 2 home to T'oals
and Graham Coxon. Lee usced to play
in a band called Concentration Champ
where all the members wore stockings
on their head. He’s covered 1n tattoos
and his bandmates describe his life
attitude as “do or die”. Toby, on the
other hand, is so timid he once signed

A

The Shins and
probably wouldn’t
cven get a peel-off
transfer in case it
irritated his skin. As we
understand i, they had a conversation
that went down like this:

Lee: “If you sign our band, T'll get your
face tattooed on my leg.”

Toby: “But I'll sign your band anyway.”

Lee: “Great, then I'll get the tattoo”

Toby: “Ch.”

All of which is something the band
told us when we accompanied them in
an On The Road feature 1n the magazine
last week — and which is why NME is
1n Skunx Tattoo Parlour in Islington,
London today, holding a pencil drawing
of Toby’s face. We're joned by ali the

members of Pulled Apart By Horses,
everyone who works at Transgressive
Records and Nick Reud, the tattoo
artist, who’s not exactly helping things.
“Have you even signed the deal yec®”

“Not officially,” says Lee. “But I trust
Toby, he’s nat going to run oft”

Nick responds with a look that implies
everyone who works in the music
industry is a shippery Del Boy scambag
who'd trample their own chihuahua
just to make a few quid out of a Go
Compare novelty opera album. He
turns to Toby who, to be fair, is fooking
alictle slippery at the moment, mostly
because he can't stop squirming at the
thought of what's about to happen.

“Have you got any tattoos, mate?”
says Nick. Toby, who quite obviously
docesn’t, shakes his head. “Bver had a girl
tattoo your name on her?” jibes Nick,
as Tony’s head falls into his hands.

“So your first tattoo 1s going on the
drummer of 2 band you haven't even
signed yct?” Toby, whose cofour is
draining, manages a nod before Nick
makes a face and gets out the needles.
As he’s drawing that tattoo, he suggests

gving Toby: a Hitler moustache, fangs,
“better ears” and a combover. Toby
doesn’t find this hilarious.

Lee’s antics make him something of an
anomaly in the band. He'’s the only onc
with tattoos and 15 well known 1n Leeds
as being fairly terrifying, As guitarist
James puts it, “When you've got three
girls 1n the band, you need a boy to
balance it out a bit.” The “chrec grrls”

- Tom, James and Rob - are giggly,
mischievous, sometimes a little

') “IF TRANSGRESSIVE EVER DROP
1/ US, THEYRE PAYING FOR LASER
 REMOVAL om mase

adolescent. Last week, when the rest of
the band were waiting by the bus, ready
to start this tour, Rob was nowhere to
be seen. When they finally got hold of
him “he was sat in hts front room,
watching lesbian porn and drinking gin.
It was two in the afternoon.”

Aswe listen to them recount stories of
drunken mishaps and embarrassing
ailments, it’s easy to forget these scamps
are the proprietors of a fierce-as-fuck
rock band. Every sub-3:30 song on their
self-titled debut record has got more
screams than a Justin Bieber public
execution, more time changes than the
TARDIS crapped in a temporal loop.
You know that kid 1n Empire Records
who steals loads of metal albums and
then comes back in the store with 2 gun
and starts shooting shut so
they give him a job? This 1s
tus prison band.

“It took a while for pcople
to get 1t,” says James. “Even
now, they’re only just starting
te. When we first starced off,
everyone was looking for a
way to pigeonhole us. Some people were
calling us indie boys playing metal,
others hardcore. So last year we were
probably the only band to play Leeds,
Download and Latitude. It was difficult
because we're basically 1n the middle.
We're just a rock band.”

“The middle” implies some kind of
crade-off, a compromise between
musical extremnuties. Actually, PABH’s
journey has been the opposite.
Originally, they intended to do little
more than nip-off 'gos noise rockers
The Jesus Lizard, bringing their exact
shtick to a generation of Leeds hardcore
fans who missed them first time round.
But as they've cvolved, they've taken on
amantle left discarded by Thin Lizzy at
the start of the 1980s: that of the
straight-up British hard rock band.

“I think a lot of people are scared to
just be a rock band anymore. They've
got to latch on to a trend. Hardcore,
post-hardcore, emo, screamo, thrash...
whatever. We're not really interested
in that,” says Tom. Do you see
other bands who ignore rock’s
self-amputation?

“I think Mclusky and FFuture Of The
Left are heading in that dtrection.”

“Buffy Clyro have really opened the
door for us,” adds James. “When they
started out they were doing something
that wasn't commercially viable. But
they've worked so hard for ro years
and now they're massive.”

As if to illustrate a point about the
widespread appeal they've inherited
from Buffy, their press officer pops past
looking excited. “Greg James just played
you on Radio 1,” he yelps. NME 15 quite
impressed: daytime national radio play
for a band who sound like the final
munutes of a black box recording. “Yep,”
he continues, “it was you, followed by
S Club 7.” He walks off tittering.

We feel like we should grve them an
opportunity to regain cheir credibiliry.
So we ask about their spectacular
ability to inflict boddy harm on
themselves while on tour. They might
have only been going for two years but
these boys could sit alongside Alice
Glass, Pink Eyes and Ryan Jarman at
the high table of tour lacerations. So go
on boys, let’s hear your war stories...

“We were playing Leeds on the Sunday
night,” says Rob, jumping at the chance
to be first to share his gore stories.

“T jumped mto a barrier with my guitar,
which broke, and it came off me so

I decided to crowdsurf for a bit. But
when T came back to the stage T had all
these bloody handprints gver my top,
Then two songs later I locked down and
my whole leg was just black with blood.
It was just pumping out of me. My
brother made us these bandanas when
we played Leeds and I had to wrap one
round my leg, proper Rambo style. T had
to tell the crowd that I didn’t have Aids.”

“Alnght, T got one,” James ¢hirps in
“I jumped on my knees and a guitar fead
with loads of dirt and grime off the
stage went 1n my knee. After the gig
1 thought my leg was looking a bit, like,
big. Buc I didn’t wash or anything, just
went to bed. The next day my night leg
was twice as big as my left leg. I'd got
cellulitis and 1t’d gone from my ankle all
the way up to near my balls. So T went
to hospital and they said 1f I'd left 1t for
two days, the infection would have
spread up to my balls and they would
have chopped my leg off.”

Rob is cracking up, “The best bit 1s
that you jumped on the same knee like
amonth later, and it grew a little mouth.
Or like, a little pink fox’s bollock.”

With the image left in our mind we
make our way back to the tattoo shop,
where Lee is getting finished off. The
Toby on his leg 1s considerabfy more
menacing than the one taking his
picture next to it. Keeping hus half of
the bargain, Toby brings the contract
and the band sign 1t right there, on
Skunx’s studded leather couch.

“It’s beautiful, my first proper
portrait,” says Lee as we walk out.
“He’s made him ook quite mean, 1t’s
got a touch of De Nire about ic.”

“Because now we're not just on
Transgresstve,” chips in Rob, “they’re
on us. And if they ever want to drop us,
they'll have to pay for laser removal.”

FEEL GOOD INK?
i, depends on your
point of viewe. Here are

rock’s most “original” tats

Blink 182 Tvands:
—

the sen wha ust
—

Not-bees-knees: D22y
—_— - -
andkthe hutt of a “for

Carsterfard: swouel

breast i dhe beslness

.

ﬁlm breast
In the business:

.illsﬂl‘l Hawklns:

flaming cock. And
e re glfaldry,

about the tattoo |
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IN CONVERSATION WITH
BRITAIN'S MOST CRIMINALLY
IGNORED SONGWRITER

@AND Gur GarveY) D

For a decade now, John Bramuwell
has been the under-appreciated
heart of I Am Kloot. On the eve of
releasing a sixth album, Kat Lister
sat down with him, his biggest
Jan and the record’s producer. The
latter two being the same person...
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e seems hard, but that’s only because he
cares....” Guy Garvey thoughtfully puffs
at his fag as he leans out of Manchester
Academy 3's second floor window as the
smoke fumes waft across the Tarmac and
The Holy Name Church opposite chimes
its bells.

Garvey could be speaking about himscelf, buc he’s not;
he’s talking about his fiend, I Am Kloot mainman
John Bramwell, currently soundchecking above us.
Yet, whercas the former has gonc on to achicve
mainstream recogntion after a committed decade of
crafting critically-acclaimed records (his toil resulting
in a plastic gong at the 2008 Mercury’s for fourth
record “The Seldom Seen Kid’ — named after the
late Bryan Glancy, the Manchester music stalwart
who Bramwell actually introduced him to), the latter
continues to captivate artists of Garvey’s stature and
above from the gutter of relative obscurity.

Pete Doherty heralds Bramwell as one of the “four
most talented singer-songwriters this country has
produced in the last 10 years”. The Maccabees
hoisted Bramwell onstage with them during the
NME Awards Tour this year. And, like che bells
of The Holy Name Church across the Tarmac,
endorsements of his songwriting ability chime out
from the likes of Doves, Qasis, The Coral, Johnny
Marr, Slumdog Milfionaire director Danny Boyle
—cven Brit thesp legend Christopher Eecleston,
who, 1n 2003, also lent his craggy face to the band’s
Proof’ video. All of which makes 45-year-old John
Bramwell something approaching Britain’s greatest
cult musician.

Garvey has been a fan and friend of John's - but

by his own admission mere 2 fan — since the early

’90s (we push for exact
dates, but neicher can ¢ ‘W A S
NO,N

remember). He produced
the first T Am Kloot album,
‘Natural History’, back

in 200T, and, alongside
Elbow keyboardist Craig
Potter, he recently put the
finishing touches to their
new one, their fifth, ‘Sky Ac
Night'. As veteran Mancs who've earned any
recognition they currently enjoy the hard way, it’s not
hard to draw parallels between Garvey's band and
Bramwell’s - however much Guy trics to deflect the
comparison: “If I was 1n John's position, I'd find any
comparisons with Elbow a little bit insulting,” he says.
“Hc’s one of my biggest influcnces. In my head, his
songwriting 1s far 1n advance of mine.”

So why has Garvey triumphed when John has not,
and 1s ‘Sky At Night’ fifch time lucky for I Am Kleot?
We thought we'd sit down with the two bridesmaids
of the northwest music scene to thrash it out...

John, Guy, do you remember when you first met?
Guy: “I don't remember the exact date, but there
was a songwriting open mic night at a place called
The Filling Station, which was kind of like an
overflow from The Hacienda.”

John: “Yeah, it was ncar The Hagienda, that’s right.”
Guy: “You could go and get coffee in there, stay up
til whatever time. I used to carry a bag full of
harmonicas with me — one night there was a buzz that
John was coming and I played some harmonica with
him. He was tremendous. And then I didn't see him
again for 10 years..."

John: “_wwe talked about that recently and I was hike,
‘Oh yeah, I remember that night 'cos I really quice
enjoyed your harmonica playing.’ Guy was like, “Well,
you really didn’t show it. You were extremely arrogant
(they both cackle).”

John: “Well, T was.”

Guy: “You were.”

| Did you remember each other when you met again

those 10 years later?

Guy: “I reminded John.”

John: “I'm useless! Socry mate. Didn't we meet again
at (Manchester muso baunt) Night & Day?”

Guy: “John had just returned to Manchester and
started promoting there.”

John: “T was helping putting gigs on, Me and Pete
(Fobson, I Am Kioot’s bass player) did that at the

Night & Day. My mate Bryan —who ‘The Seldom
Scen Kid' is about - he’s like the glue of so many
people we know. We all got to know each other
through him. And Bryan’s dcad now, obviously.”
Guy: “T used to hang around trying my best to Jook
like a songwriter — I even had one of those Bob
Dylan-style corduroy hats.”

John: “And a Breton top (they both cackle).”

What were your first impressions of each other?
(Guy, you said you thought John was arrogant

Guy: “You've got to bear in mind, at this point I've
only scen John on television, He's a locally cstablished

played at The Boardwalk but there were still only
about 8o people at the gig. It’s difficult to describe
how non-gig-going people were 1n the '8os.

I was even doing gigs wath Frank Skinner and Steve

| Coogan if they were running cabaret clubs. It was the

only place you could get a gig. T couldn’t find anywhere
for it to go.”

Dhd you ever feel like jacking 1t (n?

John: “It wasn't until T met Guy I really felt Iike

I found someone who could help focus the vision

| really, and chen mexplicably I had this crazy moment.”
| Guy: “He chinned me!”

T¥id you hic him back, Guy?

Guy: “I only vaguely remember that whole thing
happening, to be honest, because it struck me that
1t happened when everything was going really well
on the first album, and I think — honest to God —

| it was just high spirits”

John: “He was very graceful about 1t.”

| John, what 1s it that brings out that anger?

songwriter and I Zove his stuff. So, T was probably quite :

nervous around John...”

John: “T think T was quite edgy. In 1975 T was caught
up in the maelstrom of T-Rex and Neil Young, I liked
to feel like T had The Clash playing with me, so T had
this cocky thing going on, which T've stall got. It’s to
do with a punk thing. But really, I'm not sure how
much of an affectation it was.”

Guy: “You staked it pretty convincingly, John!”
John: “Thc vencer is quite a convincing one.”

John, did you know at that point you wanted to
collaborate with Guy?

John: “Pete and Guy were precty close and Guy came
to one of our first rehearsals in Pete’s cellar —we'd

EVER JEALOUS OF GUY'S SUCCESS?
FVER. BUTTDID PUNCH HIM ONCE”

JouN ‘BRaMWELL, I AM KLooT

already had the police round from the neighbors,

so we werc playing madly quictly, putting reverb

on everything, and I just love reverb. It was Guy
who suggested we go up to the Isle of Mull on the
first record, to 2 ¢hurch, and we used all the reverb
in the room.”

Guy: “There was a confrontational thing to their live
performances. Stop me 1f I'm wrong, but I think
whereas with Elbow the finished product is the disc,
with John the finished product 1s the song, and every
night you get a different interpretation.”

Guy, 1s producing someone like John's work different
to making Elbow records?

Guy: “Yeah, it’s a lot morc satisfying, T was saying
earlier, John gives a lot of himself lyrically and T do
to a degree... Not as much as John T don't think...”
John: “..Twould disagree with that, actually”

Gury: “There’s a real anxiety about performing things
that have actually happened to you. You don't have
that personal anxiety when it’s someone else’s songs.
It's enormously satisfying. It’s like being in a really
fucking cool club.”

John: “Also, I'd like to say as a wniter —and a man —
Guy is a much broader person than I am. I think he
writcs about thoughts and feelings whercas T write
about feelings with thought”

John, you and I Am Kloot have worked as hard as Guy
and Elbow — but you currently don'’t share the same
success. Have you ever found yourself jealous of him?
“No, never. But I did punch him once. I still have no
idea why. There was a funny time I was having in the
"8os — I once got a tour supporting The La’s and
“There She Goes' had gone into the charts and we

John: “I have some frustrations.”

Guy: “Trom an observer’s point of view, it's always
frustration. Putting as much of yourself into 1t as
John does and not even being able to get a crowd
unless you play with comedians — why wouldn’t you
get the hump? And anyway, that was just one moment
In 2 20-year fricndship

For your fans, it’s your lyrics that rcally hook them in,

John: “Yes, it’s difficult to understand why that would

be (be squirms)”

You don't like compliments, do you?

John: “T just don’t get along with an awful lot of
people. T don’t think you should let people influcnce
you, or dictate what you create, and I don't really
care what people think of the music I make. I just

do it regardless of why
they think. Success?
What does that

even mean.”

Why do you perform if 1t
1sn’t to make a connection
with people?

John: “Because that’s what
performance is. That’s not
the same as writing 1t.”
How docs performing make you fecl?

John: “Kind of like a tightrope walker. I like the
feeling that you're on an odyssey — a bit like Jason and
the Argonauts - you're going to meet the Gorgon or
Medusa. And you're going to have to deal with these
things — you're either going to have to battle them or
you might have to swerve them, or seduce them.”

You both shy away from talking about your lyrics.
Would you call vnurqd\ s pocts?

John- “What I really like about Elbow is that poetic
sensc in lyric writing, but that docsn’t mcan its poctry.
And ours 1sn’t poetry. It's not Seamus Heaney.”

Guy: “If we shy away from it, 1t’s because they're tools
in a2 box.”

John: “If you see yourself as 2 writer you're
guaranteed to fuck up.”

nd with that, the powers that be swoop in:

John Bramwell is wanted upstairs for morc
soundchecking, When he returns (some 20 minutes
later), an earlier question rattles his trademark cackle:
“I don’t like compliments! What else you got®”

OK then, John, here goes...

For all his undoubted ability, John Bramwell is
blessed with punk-rock arrogance. A brain that thinks
deeper and more profoundly than your average
songwriter. A passion all too scant 1n 2 generation of
wishy-washy say-nothing, acoustic-strumming dweebs.
And he’s morc likely than not liable to punching his
biggest fan. Like Guy Garvey said: John Bramwell
cares. Perhaps too much to ever ‘make it'... whatever
that means,
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Middle-class, clean-cut and
from Toronto: Drake is a
new breed of rapper. Jaimie
Hodgson asks is this really
the best new hip-hop can do?

n the cab en route to meet rap's next deity,
I couldn’t shake one question. What kind of rapper
#s Dirake?

He’s definitely a rap star the like of which we've
not scen this miflennium, perhaps cver, His debut
single ‘Best 1 Ever Had' was named Biflboard’s ‘Hottest
Rap Track’ of 2009, and he was headhning arenas
before he'd even released an albumn. Flc's a genuine
example of the current warp speed fame game.

But where does he fit in rap’s history books? Drake’s
music represents the point when the Dirty South's
stampede got castrated by a sythe of Auto-Tuned
daytime playhist aspirations. As is compulsory in
MORap, his main loves are boobies, folding moncy
and automotive accessories.

But while - as he’ll remind us today - he spends his
spare afternoons visiting label boss Lil Wayne in the
stammcr, he’s not cut from the same psycho-
comatose space-alien cloth as his mentor. He's a black
sheep in the hall of icons: the Snoops, Dres, Biggies,
2pacs, Eminems and Jiggas. While many of these have
endorsed his rise, he’s a far ery from these sensational,
otherworldly figures.

No, Drake. born Aubrey Graham, is the first ever
middle-class Canadian rap behemoth A neat, smoothie
MC. On¢ you could mtroduce to your mum —and onc
who's just cancelled a string of his own tour dates because
his own mum s unwell. Clean behind the cars, well
spoken. Natty sweaters. And that’s when it dawned on
e in one head-rush of an epiphany. Drake’s closest
rap-compatrict is nonc other ehan Ane ‘P)" Macpharlanc.

HIP-HOP, YOU DON’T STOP Hear me out. Both Drake and Ant subverted the
1f Drake’s not the future of hip-hop, what is? How about one of these three...

GUCCI MANE ! 4 JAY ELECTRONICA : NICKY MINAJ
Gucei is basically the exact (™ If you like songs with a few more ? Nicky is what Lit Kim thought she
antithesis of everything Drake is A actual real-life words in them, and v looked and sounded like for all
L about A life story that reads like 3 resent them exclusively revolving ' g7 those years when in reality her
j ’L amodern-clay Spaghctti Western. around one isolated subject, niect combined powers were merely
A style that makes Lil Wayne sound Jay. He’s the saviour of ‘conscious — = what teenage boys kept in their
like the captain of the rugger team cloing Eminem rap’. One of the first MCs since heyday Nas who has heads as a coital lifchine. Nicky might just be che
karaoke, and a presence that factens the rapstar managed to imbuc verses with philosophy, abstract most faneastical, ass-whooping. intergalactic-
stereotype with one foul thwack of an iced-out Bart images and thought-provoking messages without riot-policewoman of a rapper that the world’s
Simpson chain. losing theie balls. ever seen.
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usual rags-to-riches ghetto romance for a formative
period as child actors. Both starred m gricey kids after-
school shows — Degrassi: The Next Generation is Byker
Grove's Canadian doppelginger. Both got their big
breaks through perfoimances wichin their respective
shows. And this s where 1t gets spooky: bath Aubrey
and Ant’s plint [ines saw thetn get shot, and continuc
their shows disabled Admitcedly Aubrey’s shooting
was in the back by a psychotic classmate, while Ant’s
was with two painthall rifles 1n an illegal showdown
with rival youth club Denton Burn. But, c'mon

"This epiphany didn't leave me during my rrme i Se
Martin’s Lane Hotel's room 106. There, Drake would
glide in, in 2 gust of eye-wateringly boxfresh Nike.
Here he is then, I thought, the future of rap music...

MT: You're new to the UK What kind of
capper are you?
Drake: “I just realised how behind T am in
getting my music over here. It opened my eyes.
I really want to focus on it. I feel like 1 offer 2 brand
that would be very well received here.”

What ‘brand’ — as you put it —1s that chen?

*1 rap from a very honest perspective I'm not hood
I'm not a gangster, but I still rap abouc real shit that
people want to hear, y'know, life shit. I feel [ike
internationally minds are a little more open to that.”

You were discovered by LLil Waync and signed to
his Young Money Entertainment label. Is this
a misleading assotiation?

“Not in a bad way. It shows how much foresight
Wayne has to sign somebody completely different. Tt
adds a different element to the group that surrounds
him T ooally ido have my own story and my own style.”

What' the « hut-chat ike with Wayne?

“I actually qust visited him in jail. Wayne is onc of
those guys who's very much n his own headspace, so
even if he does kke you, conversations arc never long.”

You come from the posh bit of Toronto, famously
onc of the safest, cleanest cities in North America.
"T'he son of a teacher and a successful musician It's an
unusual upbringing for a rap star, isn't it?

“Ir is, that's crue. But [ witnessed a lot of things
y’know. I just stayed out of trouble myself. My dad was
involved i some stutf carly onn his fife. Tle went to
ja1l a couple of times. I also witnessed different chings
through my friends I've seen a lot with these two
eves, but just chose not to get lostin it. T think if T'd
had to wait any longer for my music to happen, by now
maybe I'd be somewhere along a wrong path ™

So where did the TV show fit into that?

“That realls helped me too. That started when [ was
like 13 or 14 It gave me a real sense of empowerment.
1 was working at 2 very young age around aduits and
keeping my mind right *

How did you cnd up acting?

“A kid in my class was like “Oh, you're witty.”  used to
be very sharp with authority in class and the kids always

+ »

found ¢t funny. He was like, My dad’s an agent’..

FIn

So you didn’t do the whole drama school thing?

“Afterwards. I've still witnessed a lot of things
though. I rap abouc my life. I rap about money and
women,; topics that everyone can relate to.”

Is money a less appealing topic from someone born
o it?

“1 haven't found so. My music is very thought cut, 1t's
ineelligent. Like T said it's very relatable but it’s still
hood. It’s still sexy. Tt you love Jay-Z or Waync you can
love me too without teeling wenrel.”

Rappers often turn into actors. But not many have
done it the other way around, have they?

“I guess Will Smich is the obvious one. Nick
Cannon? I'm struggling for others. .”

Over here we have a duo calicd Ant And Dec, have
you heard of them?

“T can’t say I have, no Who are they?”

They're TV presenters now. But originally they had a
similar path to yours Ant even had the same plot-line
on an identical show.

“Really? I'll have to look him up.”

You should. But actor-cum-rapper can’t be an
easy jump... What obstacles were there?

“'M HONOURED TO BE PUT IN THE SAME
BRACKET AS WILL SMITH. HE'S HAD
GREAT COMMERCIAL SUCCESS”

“People were [ike “What is this kid doing? Who's
gonna belicve this?” You just have to work hard and
prove yourself.”

Being a popstar involves theatrics Do you think your
thespian past has served you well?

“That’s what I love most about my music career.
When I get up onstage I’'m nothing but myself.”

So Drake isn’t in any way a role chat you're playing?
Tt’s 100 per cent honest?

“Yeah, that’s why I use my real name too. Drake is
my government middle name. Maybe Drake’s a little
cooler than Aubrey. Drake knows Jay-Z and Wayne.
Aubrey likes acting.”

These days it feels like rappers erther have to be
‘conscious’ or ‘street’, you're neither..

“That's right. In America there's two brands of
hip-hop; hip-hop that gencrates moncy, that’s gangster
or flashy. Then artists rebelling against that. I'm the
middle ground. I grew up listening to Slum Village
and Talib Kweli. But 1 ¢njoy Jeezy and Rick Ross.”

You exclude violence from vour lyrics. but your most
famous songs are collaborations where your fellow
cappers get pretty gracwtous. A confusing message?

“When my verse comes on, I just talk about me.
That’s what verses arc: they’re about indivicual
chances to express yourself. Jeezy might talk about
how him and his girl have matching handguns. But
I'm going to talk about my girlfriend leaving me.”

Rap’s most popular when it’s at its most fantastical
and sensational Do you signify a new era?

“It’s always been so simple to me what makes great

E STREET

hip-hop. It's when men want to be you and women
want to fuck you”

Is that what it’s rex/fy all about? That feels so
one-dimensional ..

“It works for me. Women like me because T know
about women and I know about {ite. Men like me
because women like me It might not be whatever’s
worked in the past. | know what you're saying. But
when people come to my shows and it’s like, ‘Damn,
there are a lot of gitls here” The guys go where the
girls want ro go. 1 make music to make the women fecl
special. Not sappy music. I stili make men’s music.

T still say things that are borderline offensive. Bue girls
like it when you ralk to them 2 little ‘of . They like it
when you're not alf the way clean cut”

How do you feel about heing put in the same bracket
as, say, Will Smith?

“I'm honoured. Will Smith is a very talented and very
successful man who, as a kid, we all grew up on and
looked up to. I see differences: my rap career 1s just
a lictle more authentic. Will Smich had great
commercial success, and that’s something I admire.
But T don't know if people would say he’s ane of the
best lyricaily.”

What do you think gives you this ‘authenticity’ you
speak of?

“It’s just the individuals I was surrounded by during
my tise. I was surrounded by individuals that don’t
have acting rap 1s alf they do. Wavne or Jay or Kanye.
I always wanted to be as great as them. T think it
pushed me t not just make the songs people want to
hear. I don’t just want songs that chart. I want to
express myself. I actually really, really love rap with all
my heart and want to be one of the greatest lyricists
ever. I'm not saymng by any means chac Will Smith
wasn't trying to be that. T just know that at this point
in my life this is all T care about.”

xiting room 106, I wasn't sure how I felt. lc was

impossible to atm any vitriol directly at Drake.

He was perfectly amiable Even his half-arsed

artempts to atrribute some vague street cred to

his squeaky clean upbringing was kind of cute.
But my vagucly numb, increasingly deflaced fecling as
I made mv way home was at the thought that zb4 is
what ‘the people’ want now. This is the new pinnacle
of rap’s asprrations, As IDrake himsclf put it: ‘the
middle ground’. The nondescript mediating force
between hip-hop's defining armies. Purged of either
the ‘conscious’ passion and politics of one side, or the
termpestuous lawlessness of the other. Not wanting to
alicnatc any demographic. “Men want to be you and
women want to fuck you”, a base-level reduction of
cverything rap should and could be.

Lacking any real distinguishing characteristics to
dazzle, or set him apart trom the chap that presents
Saturday Night Takeaway: as he points out, the only
thing that distinguishes Drake from the wow factor of
Will Smith, or Ant, by that token, is the fact that Lil
Wayne was savvy encugh to see that he could sell him.
Wayne saw that the hip-hop mainstream has become
dead-eyed and dacile cnough to hanker safeness over
danger. Familiaiity over challenge. That Drake is
a peculiarly 218t century sort of rap star.

“Watch us wreck the mic, psych”.

10 July 2010 NME 35

TOMOXLEY


http://ebook-free-download.net/

DARNY NORTH

“lAMA
AND I KNOW

THE FUTURE?”

Alan Moore is a comic book icon, true eccentric and just had a “mutual misunderstanding”
with Gorillaz. Pat Long travels to Northampton to meet a non-musical rock star

omething pretty strange
is going on in the middle
of Northampton.

This afternoon the
town centre is full of
St George flags, Lingland
shirts and police zhead
of the imminent World
Cup match. But behind a shabby woeden
door between a Chinese takeaway and a
chain pub, up a dimly lit flight of stairs, is
a little oasis of oddness. This is The Lodge
recording studio, and seated in the middle
of a lush roof garden is Norchampton’s
most notorious resident, one of the most
mportant and influential writers of the
late 20th and early 21st century: Alan
Moore, countercultural icon, comic book
legend, visionary, unreconstructed hippy,
the greatest rock star never to pick up a
musical instrument, and the only man in
the world to worship a Roman snake god
called Glycon.

Lounging in the middle of this hidden
idyll, the 56-vear-old is today resplendent
m a lime green hoody and black T-shirt,
six-feet-something of hair and affability,

a proud recent grandfather (his youngest
daughter, Leah, is a celebrated comics
writer in her own right) currently
constructing a joint roughly the size and
shape of a whiteboard marker pen and
dispensing memories of the 1970 Lincoln
Folk Festival, “Basically,” he says from
behind a cloud of fragrant smoke and
beard hair, “I am a magic wizard and

I know the future...”

The Lodge is where Moore taped his
cameo in The Simpsons, in which he
reimagined Bart's favourite comic
character, Radioactive Man, as a heroin-
addicted jazz critic “who'’s not radioactive”.
It’s also where he recorded his
contribution to a new project conceived
and executed with photographer Mitch
Jenkins, set to be released on hip- hop label
Lex (home to Danger Mouse) this week.
‘Unearthing’ consists of a two-hour long
Moore monologue spread across two CDs
and soundtracked by musicians including
Mike Patton, Adam ‘Doscone’ Drucker,
and Mogwai’s Stuart Braithwaite.

Maorc's contribution is part fantasy and
part biographical sketch, a dense piece of
prose poetry concerning the life of an old

comics acquaintance, Steve Moore (no
relation), and his strange and seemingly MUSIC
sexual relationship with an imaginary
Greek moon goddess. When delivered in reeind beard’s
Moore's sonorous Northampton accent, rocs
however, the fantastic becomes totally
reasonable: you'll believe i« man can hump
a fictitious deity. “I loved Mike Patton’s
Fantomas project and I feel quite
privileged that all of these fine tulents
worked on this picce of nonsense,” Moore
says in his deadpan East Midlands way.
“These are all obviously class musicians.”
For his part, Doseone reckons that “Alan

MOORE
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is an artist’s artist, This is the most POP WILL EAT
precious of people to be — not everyone ITSELF
knows of you but those who do know your ‘Can 4 Dig it 2 tipped

work by heart.”

This is certainly true. Beforc Moore,
superhero comics were about men in bulgy
spandex fighting evil supervilkiins across
the panels of badly printed four colour
kids’ books. Biff! Bang! Pow! etc, But,
from the mid-1980s, his work introduced
a whole new palette of light and shade, a
moral complexity, that unlocked a whole
new level of sophistication. He wrote with
real power about nuclear war, about the
fate of mankind, abour our place in the
world, about the occult and philosophy
and history and all of the things that the
form had never been used to address. His
comics — Watchmen, Swamp Thing, V For
Vendetta — were highly acclaimed and
hugely successful: on the one hand,
academics today hold symposta calted
things like ‘Magus- Transdisciplinary
Approaches to the Work of Alan Moore’.
On the other, Jonathan Ross is a big fan.

But Moore’s place in the mainstream was
always bound to be a precarious one. A
dispute with his paymasters at DC Comics
at the end of the 1980s — Moore famously
demanded that his name be removed from
the credits for the uniformly terrible) film
versions of Watchmen, V" For Vendetta and
From Hell — meant that he missed out on
the cash from sales of rubber Rorschach
masks and Dr Manhattan lunchboxes,
but retained his artistic integrity and built
a reputation for single-mindedness.

Now the superhero days are behind him.

“Comics were brilliant for children,” he
explains, patiently. “Comics expanded
your mind before you'd even heard of

direction of s0
their pop-asl
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drugs. These days I look at the vast
plethora of superhero franchises and it
doesn’t seem to be that they’re about the
unbridled imagination any more. T haven’t
read a comic in years.”

Instead, the 21st century finds Alan
Moore busicr than ever: his second prose
novel is aimost complete and sales of the
Watchmen books (two million so far) have
altowed him the financial incedom to do
what he wants, which means maore
cult-shaped projects like ‘Un¢arthung’ or
the book of essays about magic he’s
working on with Steve Moore.

‘Unearthing’ 1s just the latest occasion on
which Moored wark has floated close to
the music industry (see boxout). Watchmen
references have turned up everywhere
from acid house to emo (Gerard Way from
My Chemical Romance reckons it’s “not
only the greatest comic ever written, it’s
a really important work of fiction”), while
Moore’s own wriring has always displayed
a thorough grounding in rock’n’roll.
Indeed, after being expelled from school
aged 1~ for selling LSD, Moore dabbled in
music himself, performing with local
bands in-between jobs cleaning toilets or
working in Northampton’s tanneries.

“My adolescence more or less coincided
with the psychedelic explosion of the
1960s,” he recalls. “T wanted to be
something, o make aliving doing
something that I enjoyed doing. At the
time the idea of being a rock star certainly
occurred to me, as it did to every other
adolescent boy of that period.”

The 19708 was a time when comics,
science fiction and rock music swum in
the same subcultural rockpool — one of
Moore’s first pald comics jobs was writing
and drawing strips in NME — and at the
same time that he was being féted by art
and literary critics in the late 19805,
Moore could be found playing low-key gigs
around Northamptonshire with his band
The Emperors Of Ice Cream, or staging
events combinung stream-of-consciousness
poetry with live music. Some of these
events were recorded and released on CD,
like 1995’s “The Birth Caul’, an intricately
constructed meditation on personal
history and geography.

“*The Birth Caul’ was one of the most
harrowing and miserable of these intense


http://ebook-free-download.net/

magical performances,” he chuckles, “and
it was very big in Serbia. We got rovalties
for radio plays there, which made me
worry about Serbia. I just thought, ‘After
a hard day’s genedic cleansing, is this what
they’re coming home to unwind with?”
Most recently, Alan Moore was linked to
Damon Albarn and Jamie Hewlett, as the
prospective writer for the Gorillaz duo’s
\ next opera. “That won't be happening,”
. Moore frowns. “The most charitable
) thing to say was it was a mutual
misunderstanding. The initial idea that
they approached me with was todo a
superhero opera but I had to say that me
and superheroes have gone our separate
) ways a Iong time ago. Then I suggested an
. N opera about (Elizabethan magician and
astrofoger) Dr. John Dee - I'd written
about a third of this proposed opera but
b \ I think it turncd out that both Gorillaz
and myself were overcommitted.”
P 1t says a lot about the kind of person Alan
] ; Y e Maore is that he’s never left
Northampton, the town in which he was
born, Indeed, the project currently closest
to his heart is the self published fanzine

} 4 lDodgem Logic. It's a conscious throwback
\ e | to the late-'60s heyday of the underground
' h mag, a funny and provocative collaborative

effort where vegetarian recipes and
%
i

“MY ADOLESCENCE COINCIDED

WITH THE PSYCHEDELIC
- EXPLOSION OF THE 60,
| WANTED TO BE SOMETHING”

ALAN MOORE

erudite pieces on the history of science

N fiction or the Northampton music scene
sit alongside beautiful artwork and strips
from comuc artists old and new. Pethaps
most importantly, it’s a vehicle for articles
about local Northampton social problems
and classified ads which contain more
clues to the town’s underlying freakiness:
the new issue, number four, contains one

X advert promoting a group which meets “to

meditate and discuss the nature of reality
and non-duality and most importantly
drink homemade chai latte”.

“I’ve come to the conclusion that we've
had a world of globalised thinking for a
few decades now and I don’t think that’s
really working out,” says Moore. “I think
that localized thinking in all sorts of areas
is probably the future. Look after the
people and the places around you — they’re
not going to be there forever. It's up to you
to record them, to give them vitality and
life. Otherwise we're all fucked.

“Plus T really like Northampton. It’s
probably the most strange and fantastical
landscape I could have asked for in terms
of fiction. People here know who I am but
they don’t bother me. Sometimes they
shout abuse; usually Jesus’. But Jesus was
33, so they're obviously mistaking me for
a much younger man.”
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MIA

MAYA NEET/XL
It may not quite be the equal of past glories, but it is further proof
that Miss Arulpragasam is one of our most fascinating stars
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PAMELA LITTRY

38 NME 10July 2010

ou could easily let MIA's
third album be obscured by
the campaign of media
manipulation, shock-and-awe
polemic and fame-as-art
fire-drawing that preceded it. As her
face is obscured by YouTube timebars on the
sleeve, it could vamish behind a cloud of
controversy. It'd be a shame, though, because
that’s not what 1t’s about.

It barrels in camouflaged as agitpop, true
enough. “The Message’ revels in almost
self-parodic cyber-paranoia. “Headpbones
connected to the iPhone/iPhone connected to the
internet/Connected to the Google, connected to
the government”, Maya's brother Sugu hisses
over a sickly zombie beat and a wailing air-raid

Edited by Emily Mackay

"

eMia SPEsKs!

“Yeah, | had to make
one because I have a
baby now and I don't
have a nanny still, It's
been very weird. But
[XL owner] Richard
Russell came by, and he
was like, a lot of people
make their best work
when they've built a
studio in their house

“1 think it's me and
who | am now and
where I've got to. I'm
still in it for something
else. | don't think I've
made leads of maney
out of it, 1 don't think

XXX meanwhile makes cavernous beats
and Zombic Nation clectro synths the opening
gambuts 1n a massive, blatant come-on. It’s a
stone-cold belter. Lust and its attendant
vulnerabilies covered, “Tegkilla’ glugs its fill of
the demon drink. At points, AMAYA is the
more mature album she promised. Here,
though, 1t’s just gobby and pissed, a stream of
alcohol brand name puns.

At the heart of the album, though, lies a
pecubar doldrums. ‘Story To Be Told', for all
the promise of revelation in ies title, is dragging
and sluggish, Maya's treated vocals intoning
vague fronts and half-scribbled manifestos like,
“The rwriting on the wall' been beaten to a pulp’”.
‘Lovalot’ finds her 1n prowlig
tigress modc, promising, “I fight
the ones that fight me”, but the

You recorded shearing, shuttering rhythms of
ANAAY/Yinahome  che track soon run cut of
studio, right? battle-spirit.

I'rom there, though, the album
expands out from aggressive,
oppressive beginnings into space
and beauty. Most surprising is
the gentle, aquatic cod-lovers’
rock of ‘Tt Takes A Muscle’, the
former baile-funk demoness
getting her highter out for
a slow-fam full of goodwill for
her fellow man. It 18, against all
sensc, gorgeous, Just as beguiling

and are just focused.”  are the rich, trip-hoppy ‘Tt Iz
What It I’ and ‘Tell Me Why',
How do you think this  a swaymng, spirituai ballad of
album differs from  created gospelish vocals and
your first two? anthemic drum tattoos. Just in

€asc you were getting too Zen,
though, there’s ‘Meds And Feds),
araucaus, barbaric, skuil-
stomping collaboration with
Sleigh Bells, and ‘AAAYN’s
crowning glory, ‘Born Frec’,
Powered by Suicide’s ‘Ghost

I've become themost  Rider” but cheerleaded by Maya’s
famous person out of it, ~ bratty, punky, amazing vocal, 1t
those are not the things  remains as storming as when 1t

that drive me. Thisis  first ram-raided che internet

me trying to cometo  with that video. AAAYA then

terms with the human  closes with the robotic lullaby of

bit of my life.” ‘Space’, Maya refusing the

synth. For 57 seconds.

From there on in, AAAYA is, fike its
namesake, scattershot and undisciphned, 2
jumble of styles, tones and identitics that
makes fittle sense on first listen. Parts dissolve
on further scrutiny, but parts are pure, flashing
brilliance, 2 ightning cognitive connection of
word, 1dea and sound that few do so well.

The album is front-loaded with heavy,
grinding, clanking tracks. ‘Stepping Up’
cuts into ‘The Message”s 1deological false start
with the ripping sound of a slowly-stalking
chamnsaw. “Inn the club, all together, rub-a-dub .
M-T-A, you know who I am” intones Maya
surhly, back on her sweaty dancefloor home
turf, as a throbbing wompy bass announces
Rusko’s presence. The provocative, exuberant

ideologue’s role in favour of
maore human identity... “T need to spend some time
with you/There’s nothing more new on the news”.

As a whole, AMAAYHY doesn't have the

effortless playfulness of ‘Arular’. It doesn’t have
the dazzling, sexy assurance of ‘Kala’ It’s not
the world-claiming masterpicce it could have
been. But as an evolutionary step from world-
party-queen towards a more complex beast, 1t's
intrigutng, Tt has moments you'll be tempted to
skap, but also those you'll come back to agan
and again. And for better or worse, right now,
MIA 13 one of the most infunating, 7

fascinating icons in music. Celebrate
her. Stick witch her. Emély Mackay

DOWNLOAD: ‘It Takes A Muscle”, ‘It 1z What it IS,
‘Tegkilly’
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SCHOOL OF SEVEN BELLS
DISCONNECT FROM DESIRE
FULL TIME HOBBY

The title of School of Seven Bells’

second is misleading - ‘Disconnect

}%) From Desire’ is, in fact, arecord shot

through with feeling. Where debut
‘Alpinisms’ often shrouded sentiment in mystery,
its successor gets straight to the point: “Darling,
you've got to shake this shape/Yout've been drifting”
implore the Deheza twins an ‘Heart Is Strange’, while
on ‘1L U’ they pine, “f want yott/To know that/i loved
you". Still, it’s beneath the surface that change is even
more apparent, Here, the New York trio wrap their
dream-pop in a much glossier sheen, with guitarist
Benjamin Curtis’ production bringing those
wonderful sisterly harmonies to the foreground
while reigning in their shoegazey guitar sguallin
favour of a more electronic backbone, Think New
Order-meets-Cocteau Twins rather than ‘Alpinisms’
gone Gaga, though, as it’s a sound that definitely
suiits - never more so than on glorious opener
‘Windstorny’. SVIIB, we lust you. Rob Webb
DOWNLOAD: ‘Windstorm’

DANGER MOUSE

& SPARKLEHORSE

DARK NIGHT OF THE SQUL
PARLOPHONE/EMI

Oncethought bound up for geodina
contractual-tie-up, ‘DNOTS’ emerges
awoozy, perfectly noir audio
counterpaint to a book of David Lynch
photographs released last year. Unsurprisingly, what
with the late Mark Linkous and cinema’s twisted noir
genius as two of the helmsmen on this guest-stuffed
alburm, it also evokes what it must be like to take
atranguiliser bath inthe middle of anabattoir,

When two of the opening lines run, “Pain? 1 guess it’s
a matter of sensation.../ In my mind, 1 have stabbed
you and shot vou through the heart”,as onthe
Flaming Lips-assisted ‘Revenge’, you know you're not
ina happy state. When the guests mistake aggression
for atmosphere, however, things get a bit weak: Iggy
Popand Frank Black do their best self-pastiches and
jolt you out of ablissful nightmare in the process.
Unsurprisingty, Lynch casts a hogeyman shadow
over all with his title track: a ghostly call sounding
like a locked-groave 78 playing at the funeral

of your peace of mind. Jason Draper 7
DOWNLOAD: ‘Dark Night Of The Soul’

THE CORAL
BUTTERFLY HOUSE DELTASONIC
Next to fashionably-kecked Factory
Floors and xxs, Hoylake’s finest are
mislabelled as a quaint out-of-time
curiosity these days, if only because
they’re on a lesser-spotted sixth album and look
askance at anything so crudely du jour asaloop
pedal. But you can’t program machines to write
~like The Coral continue to do - ageless, soft-lit,
harmony-drenched songs that tum even Teenage
Fanclub’s Nerman Blake green with envy, Here the
accent is on tender Byrds-y pedal-steel melancholia
so pastoral it'll make your noseitch, as the Skellys
and their Wirral-based rabble get over the less of
gypsy-riff whizz Bill Ryder-Jones, Turning more
nimbly than Messi on a five-penny piece, the band
saunter from the sun-dappled heather-soft jangle
of ‘Falling All Around You’ to wig-outs akinto
Morricone penning riffs for Captain Blackbeard,
via the breath-catching Scouse-gospel of
‘Coney Island’, which is the best song they've
ever conjured. Chris Parkin 8
DOWNLOAD:; ‘Coney Island’

ACES To
AMES...
What the
reviewers are
doing this week

EMILY MACKAY
“Have been shafting my
inner ears by bathingin

the noise of Factory
Floor collaborating with
Stephen Morris at
Rough Trade East,
swooning all over Best
Coast’s lovelorn debut
album ‘Crazy For You'
and watching scary
films as recommended
by James McMahon.”

TESSA HARRIS
“Re-watching The Jerk
(what went wrong,
Steve Martin?) and
wondering if | can live
without the 1937
gold-plated musical saw
| desperately covet, but
will never learn to play.”

LALURA SNAPES
“I've beenrepeatedly
gawping at Janelle
Monae’s ASTOUNDING
Letterman turn, and
practising her moves
before I see her live.”

l!
¥

ALEX DENNEY

“glept on a doorstep,
only te be awoken by a
badger rooting through
the bins. Did you know

they hark like dogs?”

BOMBAY

BICYCLE CLUB

FLAWS MMM... RECORDS/ISLAND
The youngsters swap electric guitars for bluegrass
and Joanna Newsom on their second album

Negotiating Difficult
(almost) Second
Album Syndromc with
consummate ease,
‘Tlaws’ sees Jack
Steadman and gang
boldly unplug their
guitars and explore
their deeper side. Free of the jagged, stabbing
guitar and swoopy synths that prevail on
‘T Had The Blues But I Shook Them Loose’,
this is quite a departure, albeit one that was
hinted upon by that album’s gentle “The
Giantess’, as well as their acoustic B-sides.
Inspired by Harry Smith’s ‘Anthology of
American Folk Music’, 2 seminal compilation
of country, folk and blues recordings from the
19205 and 305, and written entirely by Jack
{aside from cover of John Martyn’s ‘Fairytale
Lullaby’ and a re-working of Joanna Newsom’s
‘Swansea’) ‘Flaws'’ is a master of stmplicity.
The sleevenotes read pretty much hike the
Jack Steadman Show: he even recorded most
of it in his bedroom, as well as producing the
record himself with a little help from gutarist
Jamue’s dad, folk singer Neill MacColl.
Tracks such as ‘Leaving Blues’ feature little
more than a Nick Drake-esque, finger-picked
guitar to accompany Jack’s shivery vocals
which, replete with Devendra-like quivers,
make him sound at once vulnerable and
world-weary, as his effortlessly graceful lines
capture feelings of regret, love and rejection —

“Breathing the smoke of the train/Keep the thought

of you aflame/T'm sure you know that I'm leaving”
Tirst single ‘Tvy & Gold' is an ode to the
feelings of discombobulation that arisc from
falling asleep drunk at a party, then waking
up to find everyone has left —and thus it is the
liveliest song on the album, 2 jaunty shice of
bluegrass that takes a turn for the wistful.
The gently lilting mclody on title track ‘Flaws’
1s lent extra weight by London songstress
Lucy Rose’s delightfully smoky
accompaniment. With lyrics like, “The /ife of
a selfless man/Cos out of alf the flaros Poe stumbled
on/Tt’s the hardest one to focus on”, it makes for
a delicate and stirring ballad.

Of the two covers, John Martyn’s Tairy Tale
Lulfaby’, a psychedclic tale about riding
ramnbows and 2 magic purple sea, is as
effortless and starry-eyed as the original.
While on the closing track — therr adaptation
of ‘Swansea’ —1t 1s clear how much influence
Joanna Newsom has had on Stcadman’s own
vocals. His enchanting and ethereal wavering
1s almost the spit of hers, only several shades
deeper. Not just an acoustic diversion, ‘Flaws’
will no doubt see the crafty BBC boys shrug
of f their young-indie-upstarts label. They've
proved themselves to be a2 band who defy
convention with an album stuffed full of
subtle invention and an emotional intensity
that you really wouldn't expect from 8

a band still too young tc grow
a beard between them. Tessa Harris
DOWNLOAD: ‘Flaws’, ‘Ivy & Gold', ‘Leaving Blues’
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O CHILDREN

O CHILDREN DEADLY PEOPLE

Don your raincoat and backcomb your hair; given
a spritz of style and sex, goth music just got hot

Goth music: it's a
genre that brings to
mind bad tattoos,
worse piercings and

ginger roots. You
might as well put
‘forlorn ghost train
attendant’ on your CV for all the friends
being a goth will bring you, but you know
what? It doesn't have to be this way.

Fact is, some of the best bands to ever have

graced the planet firted with or prefigured
the ebony clique known as goth. The Bad
Secds, The Cure, Joy Division.., and lest
we forget, The Horrors had more than
a sepulchral whiff about them before
thrusting palms from an early grave with
kraut-inflected opus ‘Primary Colours’
But who's representing from the hereafter
now Faris and co have got their serious
heads on? Well, crack open the coffin Iid,
don some leather pants and fetch yourself
a pipe of Pringles - if 1t isnt O Children
at the bedroom window, looking to extend

ratty black hair with

The London-based outfit are named after
a Nick Cave track but sharc genes with a more
anthemic lineage than thac, as anyone even
passingly famuiliar with the work of Interpol
and Edicors will attest. You couldn’t spelt ‘em
out quicker with an Ouija board.

But rather than take themselves too seriously
{frontman Tobi (’Kandi and drummer
Andi Sleath are formerly of rock-god scourges
Bono Must Dic), O Chiidren wed sly humour
and stroppy conviction 1n 2 way that’s just
as indebted to the big music sweep of early
Tears For Fears as it 1s Bauhaus.

‘Dead Disco Dancer’ does The Birthday
Party by way of Arcade Fire’s ‘Intervention’,
while ‘Ruins’ is flat-out sexy and sounds like
‘The Killing Moon’ with vocals stuck on
half-speed and phasers set to glum. Even the
more generic moments are rendered as suave
as Dracula’s underpants by O’Kandi’s necrotic
baritone croon, confirming O Children as
the best source of good, unclean fun
this side of 2 weekend’s watersporting 7
with Xtina. Afex Denney

a friendly cloak. DOWNLOAD: ‘Ruins’, ‘Dead Disco Dancer’, ‘Fault Line’
TERROR DANJAH MRG
POWER GRID EP PLANET MU STILL HERE (GET ON DOWN) REKIDS
As the previous decade began its First time through, ‘Still Here...” pins
fade out, and it became obvious you down. Its energy is relentless.

that the UK grime scene didn't have
commercial muscle beyond a tight
handful of its number, most of the genre’s MCs

and producers either tried to rebadge themselves

as pop artists or returned to obscurity. The real
unfuckwithable talents just carried on knocking
out belting tunes. This is Tervor Danjah, whaose

cackling ‘gremlin’ seund effect and hypnotic, fluid

and raveable approach to grime unmistakably
stamps each of his productions, The half-hour
‘Power Grid’ juggles R&B, d'n’b and dubstep

largeness and is a fine companion ta last 8

year’s ‘Gremlinz’ compilation, Noel Gardner
DOWNLOAD: ‘Twisted’
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Second time, it’s the richness and
warmth that seeps thraugh. It has that
crinkly, tactile character that you can only get
from bashed-about analogue kit. By round three,
you are greedily unpacking its detail, the way
Colin McBean (one-half of ’00s rave terrors,
The Advent) insinuates ghettotech’s wild, grimy
bounce, Berghain dub-techno, wiggling disco
basslines, elements of house, soul and EBM,
into his specific tech-funk sound. Little wonder
such lords of the dance as Seth Troxler are
raving over it. ‘Still Here...! is, literally,
something else. Tony Naylor 7
DOWNLOAD: ‘Platonic Solid No 5
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Best sleeve
of the week

School Of Seven Bells,
‘Disconnect From
Desire’

ADark Lord handstamp
for underworld entry.
No readmittance,

Worst sleeve
of the week

Bomhay BicycleClub,
lnaws'
A pretty girl's face, you
say? Woah, like that’s
never been done before.

Best Iync
of the week
“tdon't wanna tatk about
money, ‘cos i got it/And
{ don't wanna talk about
hoochies, 'cos ! beenit”,
MIA, ‘Bom Free’

Worst lyric
of the week
“Idon't care what
the whispers say/
"Cos they whisper
too loud for me”
Eliza Daolittle, ‘Pack Up’

EVIEWED
EXT
‘WREK...

RPA & The United
Nations Of Sound
- ‘United Nations Of
Sound’
Tokyo Police Club
-‘Champ’
1Am Arrows - ‘Sun
Comes Up Again’

-

KRISTIN HERSH

CROOKED THE FRIDAY PRQJECT

Kristin Hersh is different things to
different people. The surrealist with
a gift for enigmatic lyrics; the
commune-raised hippy who lived in
squats; the genius who masterminded
alt-rock titans Throwing Muses. A
book accompanied by a download code, Hersh’s
ninth solo album encompasses all facets of her
creativity, visually and aurally, she lays bare

her emotional vaults. Adding light to the shade,
standout ‘Rubidoux’ reveals Hersh’s mischievous
side, Many artists attempt to put their heart on
their sleeve but fail to leave a bloody imprint.
Hersh, by finding new outlets, has once again
areated unforgettable images. Ash Dosanjh 8
DOWNLOAD: ‘Rubidoux’

ELIZA DOOLITTLE

ELIZA DOOLITTLE PARLOPHONE

Eliza Doolittle's grandma is Sylvia
Young, as in the founder of the stage
school that gave us The Saturdays,
and this year Eliza is supporting
Jamle Cullwm. Surely that's all you need to

know. Because, believe you me, it communicates
everything about little Eliza - specifically the
awful, tweety Lily-limp tweeness of her oeuvre,
swathed in the everything-is-sunny smugness of
the terminally entitled, It makes Corinne Bailey
Rae sound like Hole, and ‘Skinny Genes’ - for fuck’s
sake - is the best thing on here. All | can say in this
album’s favour is that it delineates our summer
female hate figure. | cast you out, foul she-
demon! | CAST YOU QUT! Pete Cashinore
DOWNLOAD: None of it

THE BOY WHO TRAPPED
THE SUN

FIREPLACE GEFFEN

The Isle Of Lewis won't be paired

with Hollywood any time soon, but in
Colin MacLeod they may just have a
diamond in the rough. You can't move
for have-a-go Mumfords in the saturated folk scene
these days, but The Boy Wha Trapped The Sun are
a cut above the usual ear-numbing dross, With the
tender poignancy of ‘Golden’ and ‘Antique Cobweb’
against the hand-clapping splendour of ‘Fireplace’
and Postal Service-esgue ‘Katy’, this record

has assortment in abundance and the vigour to
establish this sun-stealing boy as more than

a token islander on the mainland. Saim Rowe
DOWNLOAD: ‘Katy’

BUTCH WALKER AND THE
BLACK WIDOWS

ILVKED ITBETTER WHEN YOU HAD NO HEART
ONE HAVEN MUSIC

A songwriter with Hot Hot Heat,

Fall Out Boy, Weezer, and generally
considered the Mark Ronson of
pop-punk production, Butch Walker
has fallen a lang way down. Perhaps it's the two
nervous breakdowns alluded to in the album notes.
Perhaps it's the fact that he's 40. Perhaps it's the
fact that two years ago, a horrific fire destroyed

all his possessions - including the masters to every
song he ever recorded. But still, man, have some
self-respect, Even a cheeky cover of Taylor

Swift's ‘You Belong To Me' {offered as a free
download) can’t save this record. Utterly
disappointing. Aifbhe Malone 2
DOWNLOAD:; His earlier records
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JANELLE MONAE

THE ARCHANDROID ATLANTIC/BAD BOY

The tux-clad crossover hip-hop siren with the
sci-fi fetish makes her play for UK shores

Last year, after takingina
Grizzly Bear show, Jay-Z
said indie could teach
hup-hop a thing or two. It
was a pivotal moment, but
for the wrong reasons —
the pathetic fervour
around his suggestion showed that supposedly
open-minded music fovers still see the two
sounds as segregated.

The woman who's going to right this
ili-conceived notion with a behemoth of a
crossover was discovered by Big Boi, and 15
signed to P Diddy’s Bad Boy label. But wily
tux-clad Janelle Monde 1sn’t the usual bimbo
you'd affiliate with Diddy. Seeing the potential
of a deal with Combs, they shook hands,
Monde retarning creative control, He doesn’t
put 1n so much as a skit on her debut record.

Not that there'd be room for one amongst its
bulging 18 tracks. “The ArchAndroid’ 15 suites
two and three of a complex intergafactic,
Afrofuturistic narratrve about Mondéc’s
messianic android alter-ego, Cind1

Mayweather, although the story pales against
the musical bounty on offer. “Tightrope’ puts a
fucuristic spin on The JB's’ whip-smarc funk,
while the tempered croon of ‘Sir Greendown’
makes like a classy 40s Hollywood OST, Her |
seemingly limitless vision can sometumes
overflow, as on the jarnng Of Montreal
‘collaboration’, ‘Make The Bus’ where Monde

gets lost in Kevin Barnes’ cloying kaok.
Elsewhere, though, she gets it spot on, |
particularly vocally - her theatrical training is u
evident and she can rap with the best of them.

If at times her experimental phrasing sounds |
detached, 1t’s important to remember ~ this 1s ‘
her debut album. Her ambution 1s ‘
flabbergasting, let alone that she executes 1t

with bundles of fun and a fizzing personality.

“The ArchAndroid’ is fess a marriage of
genres, more 2 sonic orgy, nor 1s Monie some

kind of savrour... yet. Jay, consider this a 8 “

lesson learned. Laura Snapes

DOWNLOAD: ‘Tightrope', ‘Wondaland’, |
‘Sir Greendown’ V

RICHARD WARREN
LAMENTS TV
Two Richards are releasing
"60s-influenced rock albums this
month. One of them (Warven) has struck
gold, while the other Dick (Ashcroft) will
undoubtedly get all the attention for a barely buffed
turd. Our man here, afully paid-up touring member
of Spiritualized and a revered songwriter and
praducer, has a genuine belief in the redemptive
power of rock music, taking in gospel, protest folk
and country soul. This long player is asampler woven |
from many strands but the unifying influence
{claimed by many, deserved by few) is that of Big
Star. It feels like Alex Chilton passed through the
studio on his way out of this world, just to keep
an eye on proteedings. ol Doran
DOWNLOAD:; ‘Make My Life Right’

8

TIRED PONY ‘}
THE PLACE WE RAN FROMFICTION SOUNDS
With Peter Buck, Belle & Sebastian’s
Richard Colbum and Gary Lightbody
forming the Snow Patrol singer’s new
‘supergroup’, shouldn’t this offering be
more, well, ‘super’? Starting life asadeodle in
Lightbady’s jotter, it feels like it"s still just a scribble.
This is aslow-moving, alt.rock piece of work with one
foot based firmly, maybe even super-glued, inthe
Snow Patrol camp; Gary’s clearly forgetten to turn his |
sketching into a more colourful masterpiece, There
may be highlights - notably She & Him's Zooey

Deschanel helping out on ‘Get On The Road’ and lead
Editor Tom Smith lending his vocals to *‘The Good
Book’ - but overall this record is more civilian

than superhero, Abby Tayleure
| DOWNLOAD; ‘Held In The Arms Of Your Words'
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THE
‘RIDER

What we’re

reading and
observing

Natty Brooker
If you've ever marvelled
ataSpacemen3or
Spiritualized sleeve,
you'll know the work of
Natty Brooker. This
celebration of his art
takes place at London
Hoxton Square Bar &
Kitchen {July 15) and
Sheffield Smart Art
Galleries (17).

Book
Joan Jett, by Todd
Oldham
With The Runaways
biopic due any month
now, what better way to
prep up before the film
than this tribute? The
introduction comes
courtesy of rock
goddess Kathleen
Hanna.

SINGLES

Thi wesk reviewed by

ARIEL
PINK

DARWIN DEEZ

UP IN THE CLOUDS |LUCKY NUMBER

| “Rightback at you buddy [referringto
Darwin Deez’s review of Ariel Pink’s
‘Round And Round’ in MME). I love this.
This is my favourite track... so far. It
solinds very ema to my ears. It's kinda like Death Cab
For Cutie, or something like that. | don’t know why,
butit’s fine. It's great, | love it, H loveit!”

FANFARLO
RESERVOIR ATLANTIC
“1t sounds like a solo effort, like all those
other songs sound that are made by
someone with a drum machine and
ProTools. All very DIY. It's all keyboards,
you know, na orchestra. it sounds like alow-rent
recording, Is it supposed to be sincere? That's the
impression they seem to be trying to give off. Thisis
all so cynical. | bet he was an experimental artistata
certaintime.”

PROFESSOR GREEN
FEATURING LILY ALLEN
JUST BE GOOD TG GREEN VIRGIN

“lhear all these things that are green,
He sings trees, peas... Oh, ‘Just Be Good
To Green', Is he reggaeton? Or is it
grime? Is it British? | can tell [he’s
British], 'cos something like this weuldn't be played
in the United States.”

MARK RONSON &
THE BUSINESS INTL
BANG BANG BANG COLUMBIA

AT “Ireally like thissong, | don’t even

. H need to hear the rest of it to know
B | likeit, ) don’t know what it's for though.

I don't know what purpose it serves,
I'm trying to work it out. It’s not catchy enough to be
pop, you know. 50 many ideas, flowingall around.
it's a bit like, ‘Where’s the song?’ | love that though
and llove therap.”

DAN SARTAIN

DOIN' ANYTHING I SAY ONE LITTLE INDIAN
“It sounds like... Gary Glitter, or kinda
like ‘Cherry Bomby, something like that.
It sounds kinda like Jay Reatard. God
rest his soul. Kinda like The Make Up or
something. lan Svenonius. Maybe this is lan
Svenonius going under a pseudonym! Dan Sartain
sounds very, veryinnotuous. It sounds like it could be
your next-doar neighbour. | think Iwent to college
witha guy named Dan Sartain.”

FLORENCE + THE MACHINE
COSMIC LOVE VIRGIN

“It's like Mottin Rotge. s this Swedish?
She’s very talented if she is playingall
the instruments, but I'm guessing she
doesn’t, This is sa produced, man,

NME, stop putting this shit out, you know what 'm
saying? Stop pedalling the produced stuff. Produce
the unproduceable, This track is so overly emotional,
I can’t even stand it. It’s so precious. It’s like going

to church every fucking day, man. | mean what the
hell? Don’t take yourself so serious, Florence, it's not
that beautiful.”
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PIETER M VAN HATTEM

, PARAMORE, DIRTY PROJECTORS
Edited by Emily Mackay

INTERPOL

MILK STUDIOS, NEW YORK CITY sATURDAY, JUNE 26

Carlos D may be gone but, with a new focus and a few helping hands, New York’s
favourite black suit-clad sons are going back to their roots in blistering form

he tast time New York
saw Interpol play, we all
thought we were bidding
them adicu for good.
What with major label
deals and Madison Square Garden
sell-out dates, a future ot distant,
enormo-dome dwelling stardom seemed
to be beckoning. The problem with the
Big Time was that it ended up robbing
Interpol of the emotional intimacy that
made them so special in the first place.
As it turned out,
major label life
wasn’t for them
anyway and so
they've retutned
to New York’s
comparatively

modest Milk Studios not so much with
their tails between their legs, but with a
stronger 1dea of who they are and what
they do best. It'’s not arcna dates and Uz
opening slots that Interpol excel at; it's
geteing up close and personal so that it
seems as though Paul Tianks - looking
into vour very soul as he sings and
Daniel Kessler’s ghostly guitar notes
feei like icicles running down your
spine. No surprise, then, to find the
original post-punk revivalists play one

In a comparatively modest

venue, this is their most
moving show for years

of rheir most exciting and moving
shows for vears tonight

The setting onght be a taste of the old
but Interpol start with a slice of the
new: ‘Success’, a tense, noir-ish opener
punctuated by Sam Fogarino’s pulse-
like drumming and a monolithic
four-note guitar nff. ‘Lights  has a
similar sense of drama, but ‘Summer
Well’ in contrast comes touched by
subtle piano notes and vocal harmonics
that make 1t one of the most musically
colourful tunes that Interpol have
wiitten to date. Tempting though it
1s to ascribe supergroup status to
Incerpol’s new live line ap, Sceret
Machines’ Brandon Curtis essendially
provides the same keyboard parts as
many of his anonymous predecessors.

INTERPOL’S
S ETLIST

» Success
« Evil
= Say Hello To
The Angels
» Summer Well
« NARC
+ Lights
« Mammoth
+ PDA
+ Slow Hands
« Obstacle ¢
+ Not Even Jail

Meanwhile, all replacing Carlos 1D with
former Slint member Dave Pajo means
is that, for the first time, Interpol have
a hass player chat doesn’t fook like a
member of the German Secret Police.
So tar, so fabulous. But the best of the
band’s back catalogue gives the New
York crowd final confirmation that
their favourite sons are back to their
gripping best. Oldies ke ‘PDA’ and
‘Obstacle 1" are received ik e returning
heroes and ¢lover ‘Not [y a Jail’
sounds massivt enough to remind
everyone that the band can still cut it
in aircraft hangars 1f they really need
to in future. But, for now at lcast,
Interpol belong to each one of us again.
Dor't fet them go without a fight
this eime. Hardeep Phull
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THE MIDDLE EAST,
PEARLY GATE MUSIC
THE FREEBUTT, BRIGHTON MONDAY, JUNE 28
ach Tillman of Pearly Gate Music comes across like an
Ethan Hawke character from some "90s Hollyweod
attempt to snare the indie dollar. His songs are garage
confessionals, dog-eared love letters, last minute bids
for redemption. i'd be carny as hell if he wasn't such a believable
performer. Yet he’s comprehensively upstaged by new drummer
Faustine Hudson, who batters her kit like the grinning kid sister of
Keith Moon, For his part, the frontman seems happy to defer to her
will; when Hudson requests “a brick” to hold her kick drum in place,
he guickly fetches her a lump of cancrete. He may be the songwriter
and tortured soul, but tonight - most probably every night - she’s
the boss. By contrast, Australian seven-piece The Middle East come
across as overly earnest, staid even, Their songs lurch from epic
immensity to hushed tendemess, yet they're seldom truly moving.
You can feel them striving to mean every word, ta invest every note
with truth and integrity, yet what results is a curious emptiness,
So much here seems on loan from true originals such as The Band,
Giant Sand, heck, even Arcade Fire. Bree Tranter’s harmonies and
occasional flute offer some respite from the vulnerability on display,
but these subtleties fail to distract from the yawning void at the
heart of the music, Though determined to give their all, The Middle
East appear to have little to offer of their own. Joseph Stannard

PATTI SMITH

SERPENTINE SESSIONS, HYDE PARK, LONDON
TUESDAY, JUNE 29

onight, Patti is rocking the Strokes look she invented, but
still retains a punk edge over tubby-cups Casablancas,
repeatedly spitting water from the stage. Yet between
bouts of anti-social behaviour she salutes the crowd with
friendly waves, which sites her somewhere between Sid Vicious and
your mum (she only spits water to ensure she doesn't piss her pants).
As ever, from ‘My Blakean Year’ to ‘Free Money’, there’s an urgency
in Smith’s delivery that commands undivided attention. And for

all her strident moral pronouncements

- she’s pretty angry about the BP oil

spill - Smith is also capable of
tenderness. During a rendition of Jim
Carroll's ‘People Who Died’, she booms:
“Fred ‘Sonic’ Smith! The Ramones! My
mother! They all died, But we're still

here, to keep their memory alive.

So testify!?” It's empowering stuff that
stays with you, even after curfew-abiding
park fascists cut her set short during

a medley of ‘Land’ and ‘Gloria’. Who the
hell cuts short ‘Gloria’? Ash Dosanjh

MEMORYHOUSE
WHITE HEAT @ MADAME JOJO’S, LONDCON
TUESDAY, JUNE 29
verexposed photography. A quietly alluring Canadian
girl. A cute summer dress, Fuzz in your peripheral
vision. Half-conscious swoons approximating the
Cocteau Twins sieved through the artwork of
‘Loveless’, These are the arresting facets defining Ontario’s
Memoryhouse, brought into hazy focus as they gently pitch Madame
JoJo's incangrucus surrounds toward a delirious dreamstate,
An ambient schooling injects humanity absent from numerous
dreampop peers and bandwagon jumpers ~ they are, after all,
named after an LP by modern classical genius Max Richter. But the
Canadians’ true captivating power comes via unassuming lead lady
Denise Nouvion. Though she appears mentally lost amid waterfalls of
encircling delay, hair swaying hypnotically during ‘Lately (Deuxieme)’,
her modest intonations slice through the mix, beautiful in their
simplicity. In time they'll learn a three-song encore is an ostentatious
touch to be earned. The preceding instrumentally-dominated ‘The H
Waves' isn't an enticing live spectacle. And there’s inherent danger in
a cover comprising a defining moment so early in a career, even one
as loveably laissez-faire as Grizzly Bear’s ‘Foreground’, despite having
the original writers’ approval. Beyond that, the Memoryhouse modus
operandi speaks for itself. Chillwave? Nu-gaze? When traversing such
serene scenery, why waste time giving it a name? David Westle
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‘WIN
TANDON
% ALLING
ICKETS

We've got a pair of
weekend tickets to
Standon Calling in
Herfordshire to give
away, For a chance
to win, just go to
NME.COM/win and
tell us where singer
Angus Andrew from
headline act Liars
was born.

= The Horrors, Tim
Burgess, Chris
Cunningham and
The Drums singer
Jonathan Pierce
(pictured) getting
their stern on at
Factory Floor's
Rough Trade East
instore,

« Lady Sovereign
clad in black and
looking well grumpy
in Stoke Newington,
London after
England lost to
Germany.

GREEN DAY/
PARAMORE

MARLAY PARK, DUBLIN wWEDNESDAY, JUNE 23
Three whole hours of seen-it-once-too-often
antics are saved by Billie Joe’s charm. Just...

Serving as something of 2 one-two
punch for fans of pantomime punk
rock, tomght’s double-header seems
to have united a disparate crowd of
panda-eyed pre-teens and pissed-up
mums and dads thanks to a hunger
for hearing Billic Joc Armstrong and
Hayley Williams preach from the
gospel of three chords and the truth.
Paramore deliver a feisty 40 minutes
or so of sanitised rebellion for the
masses. Fresh from her titpic cock-up,
frontwoman Hayley wisely opts to
ignore that fiasco and instead focuses
on singing fiery, hook-laden anthems
such as ‘Ignorance’ and ‘Brick By Boring
Brick’ tn a bid to silence her onfine
knockers, sorry, critics. Hearteningly,
she succeeds and while some of the
more grizzled, beer gut-sporting gents
at the back aren’t convinced by her
Minor Threat T-shirc and Encrgizer
Bunny-esque antics, 1t’s hard to argue
with the ear-gasm inducing brilliance of
Tuwilight anthem ‘Decode’ and ‘Misery
Business”. Sparkly vampires may suck,
but at least they've got ace tunes.
Green Day waste no time kicking the
arse of Dublin with an opening salvo of
‘215t Century Breakdown’ and ‘Know
Your Enemy’ after the strains of their
‘Song Of The Century’ intro tape sets
the scene. In many ways tonight’s
performance isn’t about pleasing the
punk-rack posers or proving to the
naysayers that Green Day still ‘mean it,
maaaar’. It’s about giving the people
who paid for tickets a good time and for

the most part that’s just what cthey do...
for three hours.

However, as Billie Joe hauls kids from
the crowd to join him onstage, covers
the place with bog roll and shoots free
T-shirts out of a gun to a soundtrack of
‘Longvicw’, ‘Basket Case’ and more,
NME can't shake the feeling that we've
seen the band’s shtick onc too many
times. In fact during ‘King For A Day’
they’re so robotic they could very well
be replaced by Cybermen and the setfise
contains more fat than a deep-fried
Mars bar {was there really any need for
the ‘Highway To Hell’/Tron Man’ ez 2/
mash-ups?). But, just when we're ready
to write them off, they produce (Good
Riddance) Time Of Your Life’ from
their sack of tricks and for all its cheese,
we can't argue with the payoff; “In the
end it right”. Next time though boys,
feave the toys at home and concentrate
on the tunes instead, Edwin McFee

LEE GOLDUP/RUTH MEDJBER
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HOT CLUB DE

t l:
KING TUT’S WAH WAH HUT, GLASGOW H
THURSDAY, JUNE 24 “

Stylish, intense and with a nice line in chatter, | DI RTY
the math-poppers’ time is surely upon us |
PROJECTORS

' BARBICAN, LONDON FRriDAY, JUNE 25
| A dissonant avant-garde opera about
| a suicidal Don Henley you say? We're in!

“Does anybody have any questions?”
asks Hot Club De Paris guitarist
Matthew Smith.

Where to start... Wondering why
a band as brilliant and unique as these
Liverpudlian math-poppers have gone
unheralded for so long seems as good
a place as any; two albums and two
six-track EPs in, and Hot Club still fecl
like a criminally well-kept secret, Like

they’re chatting with one fan about
Joey Belladonna rejoining Anchrax or
discussing what hair products they use
while on tour, they're refreshingly frec
from pretension and artifice.

The songs are good, too; the pugilistic
wriggle-pop delights of ‘I Swung For
Judas’, the naggingly rhythmic ‘I'm Not
In Love And Neither Are You,, the
countrified weirdness of ‘Free The

Don't know about you, but frankly
we'd rather give birth to a hornets’ nest

the dissonance and obscure rhythmic
umpulses of the modern classical

Pterodactyl 3 than have our youthful scribblings set tradition before These New Puritans’
. » (“About nearly to a 20-picce archestra and paraded, bowl-cuts were even intended ironically.
Tbe‘}’ mll Soundllke tbr ee getting arrested bassoons and all, before the massed Tonight 1its strengths are made
o for stealing ranks of London’s intelligentsia. Then abundantly clear, resolving clements as
bﬂndf lﬂ:)nng dll dt once a fibreglass n again, we're not Dave Longstreth. disparate as Timbaland’s hip-hop beats
pterodactyl The Dirty Projectors’ fynchpin may (Jolly Jolly Jolly Ego’), the eloquent

 —all of them awesome

from a funfair look fike a baby giraffc embroiled in savagery of Stravinsky’s “The Rite Of

any good cult, indoctrination is easy,
but they're deserving of more followers.
The converted, however, can feef smug
about tt. From the statcly, Pulp-like
melancholy of opener “The White
Town Express (Get High, Stay Low)’
onwards, there’s a cosiness and
famihanty between the band and their
audicnce that’s all too rare. Whether

1 Southport,”
according to frontman Paul Rafferty).
They're all played with Ramones-esque

intensity — down to the “wontwothree

four!”s ~ and sparkling wit. At just 45

munutes, it’s all over far too quickly.
They stilf sound like three bands
playing all at once; fortunately, those
three bands are all fucking awesome.
We kneel at their altar, Barry Nicolson

UNICORNKID

BARFLY, CARDIFF
MONDAY, JUNE 28
here’s enly about 60 kids
{and ‘kids’ they are) here to see
Oliver ‘Unicorn Kid’ Sabin this
evening, but performer and
crowd act like it's 2,000. The youthful Scot
has been signed by Ministry Of Sound and
together they're colluding to return us to,
well, 2000 and boshing pop-trance’s heyday.
Unicorn Kid, whose visual appeal centres
largely round his large lion’s-head hat,
emerged from the chip-tune scene some
18 months ago, which you can detect in
‘Supermart’. Something like ‘Lion Hat’,
unabashed hand-raising trance anthemia,
recodes the DNA of teen spirit in digital
farm, to rabble-rousing effect. Noef Gardner

THE MERNING

BENDERS

KING TUT'S, GLASGOW

TUESDAY, JUNE 29
o0k, it doesn’t take a genius to
realise why this Californian
foursome named thelr new
album ‘Big Echo’. They play
large, sea-hreeze songs with

tidal-walls of... eche. Surprising, eh? But they

are actually quite neat, in a dreamy, surf-
rock way. ‘All Day Daylight’ is as summery

and nostalgic as melting Tarmac and Twister

ice-lollies and ‘Promises’ makes your heart
swoon, Sadly, their cover of ‘Ceremony’ by
New Order, although thoughtfully astute,
is a hit... meh, But in ‘Excuses’ they have
themselves a perfect pop nugget bursting
with sunny harmonies. Jaimie Crossan

a losing battle with a washing line, but
tonight’s show in the Barbican’s

brutalist fantasia reveals an artist whose

hyper-articulate stylings were already
in place with his teens stifl

Spring’ (Not Having Found’} and
minumalist joy in repetition into
a remarkably seamless whole.
As good as the first half is, 1t’s the
sccond, mostly ‘Bitte

a freshly-won memory. VIEW Orca-derived segment where
“That was something I TROAI THE Longstreth really foosens up,
wrote when [ was, like, 21,” he C ROWD and the tightening bond

says after the lights go up on
the set’s ambitious first haif,
a performance of 2005 ‘glitch
opera’ “The Getty Address’
with avant-garde N'YC troupe
Alarm Wil Sound. “Now I'm
in a rock band.”

That ‘something’ happens
to be a post-9/11 allegory

Anna, 23, Leeds

with seraphic bandmates

Angel Deradoorian, Amber

Coffman and Haley Dekle

comges into its own.

The trio look resplendent

W, 0 pnmary red, yellow and
bluc and arc at times quite
amazingly good — all cooing,
R&B pillow talk one moment

recounting the exploits of What did you and glass-brcaking harmonics
a swicidal Don Henley, the think? the next; the soothing balm
chap from '7os soft-rackers “Thefirst half of  to Longstreth’s thorny,

The Eagles. “Henley’s place
15 like the external womb
of the kangaroo,” read the
concert notes on tomght’s

the show had an
otherworldly, avant-
garde feel, The
second half was a

treacherous compositions.
Meanwhile, Dave just

gets on with his strangely

mneffable ‘thang’, even busting

| accompanying brochure. real change of pace.  out a baffling guitar solo
And somehow you know Dave Longstreth  on rousing near-finale
you're 1n for a laugh niot. came out of his shell  ‘Stillness Is The Move’. We
But forget the high-concept  and the gidswere  can only say that he carned
bunkum - as a piece of music amazing. Their it, since Dirty Projectors’
‘The Getty Address’ plain singing was precision shine is bordening
works. On record, it conjured like birdseng.” on genws, Alex Denney
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BROKEN SOCIAL SCENE

It’s all football, riots and pints of Tetley’s with the Toronto troupe

ACADEMY 2
MANCHESTER

MONDAY, JUNE 28

“The Englsh lose at football because,
when something gocs wrong, they
think they’ve had bad luck and that’s
just 2 bad psyche,” pronounces Brendan
Canning, founding member of
Toronto’s enormous yet graceful
indic-rock collective Broken Social
Scene. Aside from his point being more
accurate than our nation would
probably like to admit, Brendan is an
instantly winmng character, although
one who is very distracted by football.
He’s continually running down three
flights of stairs from the Academy 2%
dressing room to the bar, where
students are howling at the TV.

On the other side of the dressing
room, Kevin Drew, BSS’ other founding
member, 1s part proud, part mortified at
the statc of his {eft foot - he’s sporting a
broken toe. “Not many people can say
they broke their toe for an NME
photo,” he enthuses. The injured digit is
a result of the band’s Glastonbury
performance. “What am T going to do if
I can’t jump arcund onstage”” he asks,
before answering himself ruefully,
“Guess I'll hop.”

Meanwhile, Andrew Whiteman, one
of the band’s three guitarists along with
Charlie Spearin and Sam Goldberg, 15
getting riled 1n the corner, gasping at
a laptop. He rushes over to sharc his
dismay. We watch video footage of riots
outside the G20 summit taking place m
their hometown. “Look at that — rubber
bullets! But that’s the fucking cops,
right?” Eycryone seems shocked by the
thought of riot police infiltrating their
usually sedate streets. Minutes before
they're due to play, Kevin has a
pre-show cigarette and 1s pensive about
the violent scenes. “It just feels wrong,
being over here and getting all the
mformation from our friends dealing
with it. It feels like someone just slept
with your wife, 1n your house... and you
didn’t even get to watch!”

The constant theme with BSS is a
sense of community in everything they
do, and their community is being
disrupted. “Toronto 1sa’t a city that has
a bad relationship with the police, not
the way some cities do, y’know? So all
thas, it’s a bit weird.”

The picture BSS initrally present,
then, could be of any young, typically
prssed-off English band; anger and
frustration with the government floats
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arcund during a fanatic grip on foothall
scores. But this 1sn't a typical anything,
Broken Social Scene are veterans who
refuse normalities whether they intend
to or not. Their EVET-growing, ever-
changing line-up probably keeps people
as confused as it does interested.
Onstage, there are a hundred things a
minute to look at, with up to 11
musicians playing at once (pus 2 horn
section). The tourbus is a temporary
home to 17 people and this 1s the only
indie band we've ever met who has a PA
as well as a tour manager to organisc
them. The current line-up 15 completed
by slightly more reserved drummer
Justin Peroff and Lisa Lobsinger, the
band’s female multi-tasker.

At the stage door, Brendan is
disappointed that his measure of
whiskey 1sn’t enough to see him
through the set. Lisa, impessibly pretty
despite her enormous, heat-disheveled
haur, 1s braving the beer-battered floor
shoeless; she always performs barefoot.
“I feel more grounded, though once at
a festival T had a tiny prece of glass get
stuck 1 my foot. It didn’t really hurt,
it was just annoying for the next three
years until it worked 1ts way out!”

The audience are packed in like jolly
sardines, desperate to hear songs from

V/

“l‘ .
é.
-

e

‘Forgivencss Rack Record’, the band’s
first album in five years. The stomping
feet and barrage of screams when latest
single ‘Forced To Love’, a dreamy, rock
breeze of pure melody kicks 1n, suggests
it’s a home crowd. “This is

a

sign vinyl and posters are met. “On 2
scale of onc to happy? 'm awcsome!”
says Charlie, finding a love of British ale
via a pint of Tetley’s. Nearing 3am, 1t’s
almost time for bus call...

RESCUE ROOMS,
NOTTINGHAM

TUESDAY, JUNE 29

The following evening in Nottingham,
a familiar scene is occurring. Brendan 1s
glued to a football match in the pub
next door to the venuc. Between breaks
he runs to catch Brooklyn's Here We
Go Magic, 2 band he personally picked
for support. On a grotty orange sofa,
Sam 1s sipping beer and crashing from

a lethal-sounding sugar fix, Having
disappeared earlier, he reveals, “I had to
get chocolate fudge 1ce cream because 1f
I don't get sugar abouc every three days,
I get shaky.” Andrew 1s trying to pick a
band from Nottingham whose guitar
riffs he can fit into the set, He sectles
for the theme tune of a futuristic
Canadian Robin Hood cartoon he
watched as a kid.

Tonight Kevin declares no boundaries
between crowd and band. The broken
toe now masked with pamkillers, he
hands out water tce the audience because
1t’s so hot. Andrew takes the limehght
for the almost-lullaby of ‘Looks Just
Like The Sun', before we get 2 moving
display of umty on “Water In Hell.

Guitars in the air, it’s

the best Monday gig ever! It VIEW, dedicated to the G2o
beats the shit out of ROM TH E  officials. “Texice Bitches’,
Glastanbury... not that C REW ‘Art House Director’ and

Glastonbury wasn't fun,

I just had more fun tonight,”
insists Brendan. He plays

a track off his solo album
called ‘Love Is New’, which
he describes as “a tribute to
Manchester ~ this is the

‘Sweetest Kall’ are all met
with audicnce approval,
Punters witness some worthy
puitar-battling between
Brendan and Charlie for the
instrumental build-ups of
‘Mect Me In The Bascment’,

closest I got te a Happy Marielle Iz Rue. fstone pount, they're on their
Mondays song”. BSS’PA | backs, feetin the air.
Winding down at the o Post-gig, champagne flows
infamous Big Hands bar, What's it like as they form an action plan
everybody is in high spirics, touring with so for the early hours. Some
Brendan’s whiskey-laced many people? brave a casino, but Lisa,
whiskers leading the party at  “It’s one big family.  Charlre and saxophonist

their favourite Manchester
hangout: “We fove thus place!
Where else can we listen to

Everyane knows the
rules of the bus?

Jeremiah wander to
Nottingham Castle. Beer,
cigarettes and good vibes n

Motérhead and Lictle What are they? tow, they enjoy a2 mightcap
Richard n the same mght?” “Sleep with your beside a statue of Robin
Scattered around various feettowardsthe  Hood. We're back where we
tables, they chat to everyone driver and don’t started; embraced with
who wants to talk. A steady pee anywhere that  warmth by a huge, open-

stream of fan demands te

isn’t the toilet!”

minded band. Kefly Murray
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Monday, 7.20pm, Manchester
Monday, 7o, Manchester - Charlie Speartn shows NME the footage Manday, 10pm, Manchester

There’s no business like toe business for Kevin Orew Mondgy, 7.15pm, Manchester Axes aloft! Brendan Cannlng and Kevin rock out at the Academy 2
Andrew Whiteman watches the G20 riots

Monday, 10.20pm, Manchester
The audience spots a hig screen with the foothall on

Tueshry, O, W ttingham
Brendan: “Hortzontal gultars

are fi uares!” -
Monday, 10.40pm, Manchester o1 sq Monday, iL.30pm, Manchester
% woueld make a joke based arowmd that naff ‘I'm Horny’ song here, but that would be bad Kevin talks hats backstage after the show

Toesday, 2an, Wanchester
You do realise that the scrawl has lowered
the value of that record considerahly? Tuescay, 5pm, Nottingham
‘the band explore the scenic part of Nottingham
Tuesday, 8.30pin, Nottingham
Brendan checks on Spain ¥s Portugal Tucsday, 10.30pm, Notthzham
Lisa Lobsinger has a puff of Ventolin mid-show

Tuesday, 10pm, Rottingham

The awdlence pretend not to notice Kevin’s grey sweat-ma
Tuesday, 9.20pm, Nottingham p P Tuesday, 11pm, Rottingham

Kevin gets up close and personal with the awdlence Brendan and Chavlle lylng down on the job
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= The Passion 0f Joan OF Aircwien Live S60re by Adrian Utley and WI Gregory p
"a BAFTA Q&AAwinPaul Greengrass +  BAFTA Q&R wit Ghrls Morris ana Soregning ot Four Lions - BAFTA Q&R wna cast ot The Inbetweeders
The Rime O The Modern Mariner wih Live S6ore by Anthony Rossamands, Didz Hammond & Rose Elloor Dougall + Fuvure Ginema sresesss The Blues Brothers wi KItty, Dalsy & Lewls « RIz MG- MIGrossope
JobyTalbat * MartinCresd *  Screeningct OIl Gity Gonfldensialcss Q&Awwa Jullen Temple » JamesRbodes  AmMapresenAimaglea + NolsgOVArRE »  Steve Mason .

C' 3 Rideborgh Musle's Faster Than Sound wra Mira Gailx, Londor Goremporary Orshestra, Mara Gariyle, Emfly Hall, Tody LISt & Larry Goves
‘ Popcora Gomedy » Tagwacore: The Birth Of Punk Isiam & The Kominas = Adam BaxtorBUG « Modcra Toss « Ralndance Flm Festival Workstiops + Soalboy mm = 1he Doars: Whaa You're Strange aam

LCA - LATTTUDE CONTEMPORARY ART DHIBIMON
Feataring speeiaty commissicmed works Iromkey artlsts TIm Escheds, Snsan Gollls, Graham Hadson, Ghast K, Graeme Miler and Davld Blandy and many more of the MOSE exGiEng comiemporary arssts today

THEATRE ARENAS
d r &
RS + [Crearont « shiteale + WYIC - painesniovans AN

Birmingham Repertor) Theatre * companyoFangels & NORTHERN STAGE * ENGLISH TOURING THEATRE * Lgs Enfants TerrDies + Theatre 503 * Sohd Theatre * Nabokoy
'q t Moot ta Menkh > The Fackary « Gartoom De Saivo = Daks Speclal « NSDF « Faedrow Profustions « Box Of Trigks + Shatterbor » Tangled Feet « Bad Physks « Peremial Theatre
'&

WWW.LATTTUDEFESTIVAL.CO.UK
O OWORD ppgaitimive ANk frmems ofe spwR
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24th July (AT SRS Wollaton Par
12010 A e Nottingha

opBoys
CALVITI HARRIS

' NOISEXTIES ATHLETE

A\ The Lelsure Socnety Ronika

SEVen TERRORVISION
Fyfe Dangerfield Celine & The Nite Wreckage
Dog IsDead Frontiers Fists The Wax Dramatlc

(

\ ComedyjStage] diStage;
Talvin Smg Dave Twentyman (compcre) James Walsh (Starsallor)
Rango Jaipur Kawa Brass Band Paddy Lennox Marcus Foster
T and Latouche Asere Caimh Mcdonnell Pete Lawrie

Bayou Seco  Hhymn Brian Damage & Krysstal Nadine Shah Nina Smith

i Only Date Modeis Steve Day Andrew B'i'rd Liam Bailey  Jay Thomas
ickets available fro TWW. ¢ 1S 0 21 08713 1 0OC gligantic.cor & Noltingham
\ﬁ’a‘ tt e ﬂ 11 *‘n COIT [CiyCineesl

Dae Inch Badwe in nzsociation with The Azency Gromp nresent:

SAGE FRANCIS

ONE INCH BADGE, O PRODUCTIONS § 0¥ WMVE PRESENT:

Plus special guest B DOLAN

‘ R I3
% % 14th: LONDON, CAMP -
- .‘ > 'l SEPT
’b—
(“ Q ' 15th: BRISTOL, THE FLEECE

" 16th: LONDON, SCALA

& 17tk BRIGHTON, THE FREEBUTY
fﬂ-‘u-m -a-n«xiﬁ 1th: GLASGOW, STERED

\'XJU ’T"HDG

18th: MANCHESTER, RDADHOUSE

L

MASTAKLLA / GZA / INSPECTAR DECK / MFIH[]U MAK / GHOSTRACE
U-G00 / RAEKWON / RZA / WATHEMATICS / CAPPAOONMA / STREETLIFE

0, ACAEMY LISSON T LT 201
UACIESER NOEMY 10 ARLT 20
RN BRTN AT 200

Bonnie ‘Prince’ Billy & The Cairo Gang

SEETICKETS.COM OHPRODUCTIONS.CO.UK
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THE JOY g

F@RMIDABLE
CHAPEL CLUB

Special Guests

27-Sep Birmingham 02 Acadewy2 -~ 0844 477 2000
28-5ep Norwich Waterfront - 01603 508 050
30-Sep Nottingham Rescue Rooms - 0871 3100 000
1-0Oct Glasgow King Tuts - 08444 999 390
2-0ct Aberdeen Tunnels - 0871 220 0260
4-0Oct Manchester Academy 3 ~ 0161 275 2930
5-0ct Newcastle O2 Academy?2 - 0844 477 2000
6-0ct Leeds Cockpit - 0871 220 0260
7-Oct Stoke Sugarmill ~ 0L153 454 583
8-0ct Cardiff Millennium Music Hall - 0871 230 5595
10-Oct Oxford 02 Academy2 - 0844 477 2000
11-0Oct Brighton Concorde 2 - 01273 673 311 = |
13~0Oct Portsmouthh Wedgewood Rooms - 023 9286 331l
\ 1l4-Oct London KOKO - 0871 230 5595 g

N lable- from

]

o.,
......
LLET

_?.mmace »com/thejoyformidabie
WWW.0ySpace. com/chapelclub
) M—u

e . e a NS Ny TN
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BAND e AID

No dilemma is too big or Mfr NME%
Resident Cognitrve Dis Resolutionist
(aka Agony Uncie) Pete Cashmore

IR

HE’S GOT CONTROL!

Our songwriter is a control freak and doesn't
appreciate our contriburions, whether it’s melodies,
Ivrics or a simple riff. 1 low can we get him to open up?
Under His Thumb, Leeds

You'd be better off deconstructing his personality
completely. invite him out for 4 band drinkdng session,
dump a toad of ketamine in his pint, and then spend the
next twetve hours of his nightmarish drug trip belittling
or just straight-up shouting at him. it's a proven way of
solving this problem, and is the reason why the rest of
Hot Chip now pet on with Alexis so well. Uincle Pete

WHY BOTHER?

We're trying to get a following from open mic nights,
bur nobody ever goes ~ two people ar the last one!
Are nights like that really worth the effort?
Stage-sick, Devon

1 am a keen supporter of live music at the grass roots
level, and of getting up and playing simply for the love
of it, regardtess of how many people are there, That
said, open mic nights are proven to be of no bastard
use to anybody and are basically jike a sewage outlet
for show-offs and peopie who can’t get proper gigs.
They shottld be aveided like a particuilarty nasty genital-
targeting piague. tinde Pete

TOURS ARE TOSS'

Whenever 've been on the road for more than one
week at a time, all I want to do is veg out on oy settee
in my underwear for 2 week. Are some people not cut

out for touring?
Tired And Emotional, London

( am very much like you, Tired: in that 1 wrench
out these words from the very depths of my soul for a
readership that simply stares back at me with a mixture
of indifference and incomprehension. So | suggest that
you join me for some clothing-optionat recuperation this
weekend, at my palatial bedsit. Please pick up a couple
of bottles of red on your way over. Uncle Pete

Fancy having your band probtems solved once
and for ali? Just send your musical quandaries
to bandald@nme.com, and Uncle Pete
will endeavour to assist

Tmﬂl’ﬁﬂfﬁr

]

‘ Sl'lmﬂmJ- 110, TOTE BAGS, AOTTLE | (™M
RYERS, 1. . BUSTESS CaRDS, FACBANNER T
R U [T [ PP
WIWR AWESONCRERCUANCISE M 13 BNBKSTOS RATSE - [ARYO0N BTREEY
LEEDE - 1811 DAY - WNITEH KIGGRAN

MUSIC GROUP
ARE YOU READY FOR MAJOR SUCCESS?

Establ shed management/promotions firm seeks top calibre artists (both
successful and new) for representation. We have a senior level gobal
contact base at major labels, radio, TV and media.

Please call or email for an informal chat and advice.

9 Wimpoke Street, London W1G 9SR. Tel' 0207 291 1050
Email. info@redzonemusic.co. uk
WWW redzonamusic.co. uk

Mill Hill Music Complex
0208 906 9991
London NW7

Establlshed) 1979
Rehearsals from £3.50-£18 pex hr
{inc P and full hacking)
Recoroings: Large Ive ropms, great
drum sount], Apple Mac 65 & Stndtraq
desk all from €16 25 per hour
PR's, & Backling for tivs
Main Dealess for Fender, lbanaz, Laney
+ many more 3t great pricas
Storage avallabis — cupboards to
shipping containers
Fres Strings, Drumstcks, Soft Drinks
or Pringlas for I eys Customars
{Check webste for full details of offer)
10 Minutes from M1/mt25
5 mins wafk from Ml Hill Bway

BonaFideStudio

recording and rehearsal studio

orin \
pmgrarnrnlng +1ull pmducvon
JIngles + vehe‘arsals

win
A

Amati Studios

Affordable, NSDon-wide Studios
£10 per track mastenng
| wwwamanstudios.co uk

LEADING
VOCAL
COACH

To the famous
www, punk2opera.com
Tel: 020 8958 9323

By:

0871 908 9918

1 0 ane aqAs
1}, 1}:

MEN EﬁL RE
0800 075 9128

0200 = Free fram BY Landiina

) icventures; a.
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MARKETPLACE NIMIE

BETTER THAN
HALF PRICE
SUMMER SALE

FURTHER REDUCTIONS ONLINE NOW

Guseal Duaury Since 1984
XILECLOTHING.COM
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NME’S ICONIC COVERS ARE NOW AVAILABLE AS
A LIMITED-EDITION CLOTHING RANGE

T-SHIRTS
FROM
£19.99

ONLINE STORE FOOTASY LM FREE DELIVERY ON EVERYTHING FREE DEIVERY ON EVERYTHING

SONIC EDITIONS
— Limited Edition Music Photography —

ooooooooooooooooooooooooooooooo

Sonic Editions presents:
The NME Collection

20 Iconic images including
Muse, David Bowie, Blur,
The Strokes, The Beatles,

The Clash and more.

The NME Collection features 20 images,
limited to 495 of each, available from £59
framed at www.soniceditions.com/NME

Visit SonicEditions.com/NME
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GIG GUIDE

THE UK’S BIGGEST GUIDE TO THE WEEK AHEAD

Edited by Ash Dosanjh

BOOKING NO

WINTERSLEEP HORSE FEATHERS MGMT GRINDERMAN
STARTS: London Cargo, STARTS: Brighton STARTS: Glasgow STARTS: Nottingham
September 8 Freebutt, September 13 Barrowland, Rock City, Sept 25
Following ‘New Inheritors,  Making their way from September 20 Nick Cave and co tour
Wintersleep tour and the US, Horse Feathers The jury may still be the cunningly named
make an appearance at tour fast album ‘House out on ‘Congratulations’,  ‘Grinderman 2, which
End Of The Road. With No Name’. but their live shows is out this September.
NME.COM/artists/ NME.COM/artists/ should not be missed. NME.COM/artists/
wintersieep horse-feathers NME,COM/artists/mgmt grindesman

?;; .

TH E TWI LIG HT BLONDE KATE NASH ROBYN MAGNETIC MAN

s AD ERRORS REDHEAD STARTS: Bexhill De La STARTS: Glasgow ABC,  STARTS: Norwich
STARTS: O2 Shepherds  Warmr Pavilion, Oct 4 October 18 Waterfront, October 26

STARTS: Aberdeen Warehouse, September 29 Bush Empire, London, Ms Nash hats the road Who's that (Swedish) Following the release of
September 29 following the release girl? Robin Miriam single ‘Mad', the dubstep
The Glasgow music scene is still | NYC's alrock trioplay  of second album ‘My Carlsson, aka Robyn, trio hit the touring
revelling 1n the news that The a one-off capital date. Best Friend Is You' touring album number circuit, starting off
Vasclines have re-grouped and NME.COM/artists/ NME,COM/artists/ five, ‘Body Talk Pt 1’ in Norwich.
come out with 2 new album in blonde-redhead kate-nash NME.COM/artists/robyn NME.cOM/newmusic

tow, and now two of the city’s
youngest bands are to head out
on a mission. Their trip around
the country is sure to mclude

5 relencless hyjinks, debauchery,

E too much drinking and probably

% somce vomiting. Having remixed

g each other’s tracks 1n the past,

= The Twilight Sad and Errors

g {(prctured) have decided to join

H together for this specral THE DILLINGER FRIGHTENED KIDS IN GLASS INTERPOL

g co-headline cxpedition. Expect | ESCAPE PLAN RABBIT HOUSES STARTS: Nottingham

; to hear scuzzed—up e.xperlmencal STARTS: Southampton STARTS: Bristol Anson STARTS: Norwich UEA, Rock City,

4 rock from t'Sad, who get set to Uni Garden Court, Rooms, November 10 November 11 November 24

3 release new EP “The Wrong October 27 Following the release of ~ The Cardiff-based Slint founding member

: Car’, and quixoti, boisterous New Jersey’s premier ‘The Winter Of Mixed rock five-piece tour Dave Pajo joins the group
] electronic beats from Rock mathcore rock outfit tour  Drinks’ the Scottish in support of second i light of Carlos D’s

' Action signings Errors. album ‘Opticn Paralysis’.  outfit hit the road, studio album ‘Dirt’, departure. Go see em live
g NME.COM/artists/the- NME.COM/artists/ NME.COM/artists/ NME.COM/artists/ to see how he gets on.

a twilight-sad dillinger-escape-plan frightened-rabbit kids-in-glass-houses NME,COM/artists/interpof

O, customers can get Priority Tickets to thousands of gigs nationwide

up to 48 hours before general release. Just register at o2priority.co.uk
When Priority Tickets are gone, they're gone. Terms apply.
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GIG GUIDE

PICK o \WEEK

EMILIE BAILEY, TOM OXLEY, GETTV, KRISTIAN Y EOMANS, SONMA MELOT, PAMELA LTTKY, TOM MARTIN, GENE GLOVER

What to see this week? Let us help

KLAXONS

STARTS: Cambridge Junction, July 5

NS
PICK

From the band that brought us their own mind blowing
lexicon (MDM A zing, anyone?), spear headed the new rave
moverment (smgle- handedly saving the glowsticks market
from tutn) and produced a superb debut album that nabbed
them a Mercury Music Prize back m 2007, comes a much-
tatkud about return. [hree vears on, Klavons have exchanged
their high-NRG bangers for heavier guitar-driven anthems to

great cffect, as new single ‘l.choes’ proves. The lLondon
four piece’s second album ‘Surfing The Void’ may sutprise
the faithful, but it will be 2 pleasant surprise nonetheless. A
comceback tour that you do not want to miss.
WWW.NME.COM/artists/klaxons

Everyone’s Talking
About

DRAKE

STARTS: London 02
Shepherds Bush
Empire, July 12
Asaformer chitdstaron TV
show Degrassi: The Next
Generatian, you'd expect
Aubrey Drake Granan, aka
Drake, to be used to a little
attention. But no-ose could
have anticipated how much
adoration this rapper and
R&B singer's dehut album,

‘Thank Me Later’, would get.

WWW.NME.COM/artists/
drake

Don’t Miss
SOMERSET
HOUSE SERIES
STARTS: London
Sonierser House, July 8
This year's surround-sound
shows at the capital’s
Somerset House kick off
with Mystery Jets (8 July),
Air {9), Noah & The Whaie
{10), N-Dubz (11), The
Temper Trap (12) and The xx
{13). Next week features Gil
Scott-Heron, Florence + The
Machine, Corinne Bailey
Rae, The Divine Comedy and
Soul lESou,
WWW.NME,COM/newmusic

GI1G GUIDE KEY:

Radar Stars
PERFUME GENIUS
STARTS: London
Hoxton Hall, July 13
Singer-songwriter Mike
Hadreas, from Seattle,
Washington, performs his
fragiie and heartfel{
anti-pop piano songs under
the alias Perfume Genius at
this, his first ever (and
currently onfy booked) UK
gig. Be sure not to miss out
on this intimate, dark and
probahly very harrowing
show frommusic’s new
outsider star.
WWW.NME.COM/newmusic

+14 =14 AND ABOVE +16 =16 AND ABOVE AA = ALL AGES CS = CLUB SHOW

FR=FREE ENTRY WA = UNDER 145 WITH AN ADULT
UNLESS OTHERWISE STATED ALL GIGS ARE 18+

B8 NME 0 July 2010

WEDNESDAY

BRISTOL
The Black Keys Colston Hall
0117 922 3683
Darlingtones touisiana 0117 926 5978
CAMBRIDGE
Davld Gray Comn £xchange
01223 357851
CARDIFF
Black Russians Buffalo Bar
02070310312
COLCHESTER
A Last Concern The Twist
01206 562 453
CORK
Westlife Live At The Marquee
0871 2301094
[TETE]
The High Kings Sugar Club
09 7 16737188
Phitlp Dommelty Whelan's
09 % 14759372
EDINBURGH
Rickle tee Jones Queen's Hall
0131 668 2019
This Is Not A Toga Party Maggies
Chamber 0131 622 6801
GLASGOW
Mazn Must Dle vory Blacks
Q141 221781

July 7

Vile imbecifes 13th Note Café
0141553 1638

GLOUCESTER
General Fiasce Guildhall Arts Centre
01452 503050

GUILDFORD
The Pilght Boileroom
01483 440022

LEEDS
Blackbeard™s Tea Party Sandinlsta!
0113305 0372

LONDON
Conil/Chapa/Kyka La Grange 229
Club 0207631 8310
£mplre 5tate 12 Bar Ciub
0207240 2622
The Hitchhlkers Troubadour Club
02073701431
iess Than Me/Operation FM/
Rollercoaster/The Lost Glrls Dublin
Castle 020 74851773
Mirrors Hoxton Square Bar & Kitchen
020 7613 0709
Mt Desolation/Leah Masoi/The
Staves The Lexington Q20 7837 5387
Nadine Khouri Queen Of Hoxton
{20 7422 0958
Pakmna faith Roundhouse
02074827318

Saiga/Leyaks/These Ghosts/Three
Colours Suffalo Bar 020 7359 6191
Shirley Said/Ta Yhe Monn Good Ship
0207372 2544
Tam Alken Proud Galleries
02074823867
Zehedy Rays/The Joker And The
Thief Arts Club Q20 7460 4459
MANCHESTER
Drive There Now Night And Day Café
0161236 1822
D12 Academy 2 0161 832 111
tesse Malin Ruby Lounge
01618341392
NORWICH
Floods Brickmakers
01603 441118
PORTSMOUTH
‘Tyrannosaurus Alan Vedgewaod
Rooms 023 9286 3911
SALFORD
Tom Paxton Lowry 0161 876 2121
SHEFFIELD
Anvil Q2 Academy 2 0870 771 2000
SOUTHAMPTON
String To Her Bow Talking Heads
023 80555899
SYALBANS
The Van Kleef Horn 01727 853143

A
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GIG GUIDE

FRIDAY

July 9

BRIGHTON
Anagrams The Hope 01273 723 568
Los Hector's House 01273 681228
Mean Poppa Lean Concorde 2
01273 673311
BRISTOL
Anvil 02 academy 2
0870 771 2000 WA
Screening Lostana D117 926 5978
CARDIFF
Befove The Tldes Barfly
029 2066 7658 +16
The Hotel Ambush Clwb Ifor Bach
029 2023 2199
The vanguard Buffalo Bar
02920 310312
CHELMSFORD
Lovan Sheppard Barhouse
01245 356811
CORK
Tony Bennett Live At The Marquee
08712301094
DUBLIN
Duke Spedial Leopardstown
Racecourse 00 353 46 9021350
The High Kings Sugar Club
003531678 7188
GLASEOW
Comadre 13th Note Cafe
01415531638
Throats Captain's Rest Q141 331 2722
GURDFORD
Our Lost Infantry Boileroom
01483 440022
HASTINGS
ParadoX Brass Monkey
01273 685006
Young Guns Crypt 01424 444675
LEEDS
Alasdair Roberts Band Garforth
tiberal Club 0113 286 2048
LIVERPOOL
Shed Seven 02 Academy
870 7712000 WA
LONDON
Adam Townsend Troubadour Club
0207370 1434
Betty Cargo 0207 749 7840
Blackchords Windmill 020 8671 0700
Brother All Dingwalls 020 7267 1577
David Ford KOKO 020 7388 3222
Ellie GouldIng Roundhouse
02074827318
Gyro/Paradise Syndrosne/Retrace/
Bullitt The Lexington 020 7837 5387
High Frequency Bandwidth/
Autolump/Maya Jane Coles/Weird
Gear Good Ship 020 7272 2544
1 Am Arrows Old Blue Last
02076132478
Jesse Malin 02 Academy Islington
0870 771 2000 WA
Judasanco/Doyle And The
Fourfathers Hope & Anchor
0207354 1312

Kula Shaker Garage 020 7607 1818

Kyla La Grange Proud Galleries

020 7482 3867

Lawren Pritchard Underbelly

0207 613 3105

Langjon La Flecha Social

020 7636 4962

Madfox 229 Club 020 7631 8310

Mawrice Brown Jazz Café

0207916 6060

Mystery Jets Somerset House

0207344 4444

My Drug Hell/The Deccas/The

November 5/BIrthmark Buffalo Bar

020 7359 6191

The Nightingales Monto Water Rats

020 7837 4412

The Savage Nomads 12 Bar Club

020 72402622

Shere Khan/V¥e Walk In Straight

Lines/The Inflltrators/5noo

Dublin Castle 0620 7485 1773

Supermaodel 100 Club 020 7636 0933

4-Wheel Drive/London Darlings

tuminaire 020 7372713
MANCHESTER

Affiictbon of Falth Roadhouse

0161 228 1789

Gideon Conn Band On The Wall

0161832 6625

Holy Ghost Deaf Institute

01613304019

The Hundred In The Hands Ruby

Lounge 0161834 1392

e Gaudhig,
The Roundhaiez
Landon

Robert Cray Bridgewater Hall
D161 907 9000
Seth Lakeman Hard Rock Café
D161 831 6X00
urban Key Night And Day Café
0161 236 1822
The Younger Lovers Sak( Bar
01612 570365
NEWCASTLE
Charlotte Yanni Cluny
Q151230 4474
Chipmunk 02 Academy
0870 7712000 WA
NORWICH
The Plight Marquee 01603 478374
MOTTINGHAM
Exlc Brace Maze 0115 947 5650
Quantic And Mis Combo Barbara
Rescue Rooms 0115 958 8484
PRESTON
Ash 53 Degrees 01772 893 000
SALFORD
Rickie Lee Jones Lowry 0161 876 2121
STALBANS
Cookle Mowsta Horn 01727 853143
SWINDON
Chwls Helme The Vic 01793 535713
The Stone Sakion The Rolleston
01793 534238
Thunderclap Newman 12 Bar
D1793 535713
YORK
Eve Selis Band Fibbers
01904 651 250 +14

BATH
Chief Moles 01225 404445
BIRMINGHAM
Dutch Cousin Actress & Bishop
0121236 7426
Hot Monecles Flapper 0121 236 2421
Last Gasp Sunflower Lounge
0121632 6756
Vulture Vulture Rambow
0121772 8174
BRIGHTON
Scot Project Digital 01273 202407
BRISTOL
Brother All The Cocler 0117 945 0999
Dan Baird 02 Academy 2
0870771 2000 WA
Get Cape, Wear Cape, Fly Junction
07786 534666
CAMBSURYGE
Betty & The Werewolves Haymakers
01223 367417
Moth Consplracy Portland Arms
01223 357268
CANVERBURY
Lowmge On The Farm: These New
Puritans/Slow Club/Tunng/Male
Bonding/Wolf Gang/Wild Palms/
Cats And Cats And Cats/Erland &
The Carnlval/Example/Hercules
And Love Affalr/Josh Weller/Zoo
For You/United Vibrations/Two
Wounded Blrds/Peggy Sue Merton
Farm QR712301094
CARDNWF
Reduse Buffalo Rar §2920 310312
Spiridion Barfly 029 2066 7658
CHELMSFORD
Mystre Barhouse 01245 356811
COLCHESTER
Ideals The Twist 01206 562 453
CORK
Madness Live At The Marguee
0871230 1094
DINGWALL
James Mackenzie And The
Aguascewe The Loft 0871 230 1094
DONCASTER
93MlillonmilesFromTheSun Vintage
Rock Bar 08712301094
DuBLIN
Jedward Helix 00 3531 700 7000
EXETER
Maceo Parker Phoenix 01392 667030
GLASGOW
The Statlc Cult Captain's Rest
0141331 2722
UK Subs Ivory Blacks 01412217871
The Younger Lovers 13th Note Cafe
0141553 1638
SELDFOND

The Theory Of 6 Degrees Boileraom
01483 440022

HEEBURN
The TrojJan Eaters Tavern
0191 483 6852

HITCHIN
The Traller Trash Orchestra Club 85
D1462 432767

KINROSS
T in The Park Festival; Muse/
Faithless/Paloma Faith/Editors/
The Big PInk/Black Eyed Peas/
Flavence + The Machine/famie T/
The Temper Trap/Kids in Glass
Houses/Calvin Harris/Hot Chig/
The Dirty Projectors/30H!3/
Everything Everything/Echo & The
Buntymeny/Kele/Delphic/Chapel
€lub Balado 0870 169 0100

LEEDS
Cavil Packhorse 0113 245 3980
Daze Tharnhill Arms 0113 256 5492
Elephants On Acid Duck And Drake
D113 246 5806
Jay Waterhouse Hi-Fi Club
0113 242 7353
Kirsty Almeida Chemic Tavern
D113 245 7977

The Substltutes The Owl
0113 256 5242

LIVERPOOL
New Education 02 Academy 2
0870771 2000 Wa

LONDON
Alr Somerset House 020 7344 4444
Alberteen Sitver Bullet 020 7619 3639
Ao Carstens Borderline
020 7734 5547
Aswad Indigo & The 02
OB707014444
The Bermondsey Joyriders 100 Club
020 7636 0933
The Clnematics MacBeth
020 7739 5095

Coda Windmill 020 8671 0700
Daedelus Riythm Factory

020 72479386
Era/Free-State/Frankincense/Hhse
Gate Fiekds 229 Club 020 7631 8310
The Gents Barfly 0870 967 0999

The Ghwst Of A Thousand Garage
020 76071818

La Shark The Lexngton 020 7837 5387
Liechtenstein/The Lovely Eggs
Buffalo Bar 020 7359 6191

London Darfings/The Few Good Ship
020 7372 2544

Mumford & Sons Roundhouse

020 74827318

New Islands/Shake Aletti/Kites

93 Feet East 020 7247 6095

Omar lazz Cafe 020 7916 6060

The Penny Bladk Renvedy/True
Ingredients Luminaire 020 73727123
Popular wovkshop 12 Bar Club

020 7240 2622

Ricky Lee Jones Union Chapel
0207226 1686
The Smitten Ones/Rounds
Hope & Anchor 020 7354 1312
Sworn Enenty Underworld
0207482 1932
Vadoimmesslco Proud Galleries
020 7482 3867
The Velvetines/Fuzzy Logic/
Ain't No Salnts Dublin Castle
020 7485 1773

WMANCHESTER
The Crash Mats Roadhouse
0161 2281789
Dirty Space Disco Academy 3
0161 832 1111
The Glitch Moh Sound Control
0161 236 0340
The Splres Night And Day Cafe
0161 236 1822

MILTON KEYNES
Paradox Crauford Arms Hotel
01908 313864

NEWCASTLE
An Crulscin Lan The Cumberland
Arms 0191 265 6151
The Glitteratl Northumberland Arms
0191232 6048
The Monologues The Station
0871230 1094

NOTTINGHAM
The Nightlngales Bodega Socal Club
08713 100000
Tex Speed Comho Maze
D115 947 5650
Youngsta Stealth 08713 100000

Hercubes And Love AT,
Lomnge On The Farm,
Conlwrhary

SHEFFILLD
Broken Sodial Scene Corporation
0114 276 0262
Never Cry Wolf Plug D114 276 7093
BOUTHAMPTON
Freddie And The Freeloaders Talking
Heads 023 8055 5399
Goober Gun Joners D23 8022 5612
STOKK
All Is Falling The Winking Frog
0871230 1094
SWINDON
The Dacoits The Vic 01793 535713
TUNBRIDGE WELLS
Wilko Johnson The Ferum
08712 777101
WAKEFIEED
Facade Snooty Fox 01924 374455
Jonny The Firth The Hop
08712301094
YORK
Mystery Jets Fibbers 01904 651 250 +14.
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GIG GUIDE

SATURDAY

SUNDAY

BATH
Ton Manst & Icebreakers Moles
01225 404445
BELFAST
Not Sqaares Waterfront
0289033 4455
BIRMINGHAM
One Tos Bullet Actress & Bishop
0121236 7426
BRIGHTON
Brother Ali Freebutt 01273 603974
Converge Concorde 2 01273 673311
BRISTOL
The Phantom Quartet Louisiana
017 526 5978
Toots And The Maytais 02 Academy
0870771 2000 VA
CAMBRIDGE
LRz Sincack CB2 01223 508 503
Robert Cray Com Exchange
01223 357851
The Travis Waltons Portland Arms
01223357268
CANTERBURY
Eownge On The Farm festival:
Martha Reeves & The Vandellas/
Slow Club/Sarah Blasko/Spectrais/
Dam Mantie/Veronica Falls/
Summeer Camp/Flrst Aid Kit/Hot
Club De Paris/Sliver Columns
Merton Farm 0871 230 1094
CARDIFF
Fred Soow The Globe 07738 933947
This Part Is Us Barfly 029 2066 7658
4th Street Traffle Ciwb Ifor Bach
029 2075 2199
DUBLIN
Eddl Reader Draiocht
00 5531 8b5 2622
The Righ Kings Sugar Club
00 3531678 7188
Jedveard Helix 00 3531 700 7000
Tortolse Whelan's 00 3531 4759372
EXETER
James Taylor Quartet Corn Exchange
01392 665866
GATESHEAD
Courtney Pine Sage Arena
0870703 4555

DO YOU WANT TO GET YOUR BASH INCLUDED IN THE NME WEEKLY GIG GUIDE? GO TO
YOU MUST SUBMIT DETAILS AT LEAST THREE WEEKS BEFORE THE GIG DATE

GLASGOW
Digltal Dinosaur 13th Note Café
01415531638
teon jacksan 02 ABC
0870 903 3144 WA
GUILDFORD
Black Iris Boiteroom 01483 440022
HIGHWYCOMBE
The Rumour Nag's Head
01494 521758
HITCHIN
Trippy Wicked Club 85 01462 432767
XINROSS
Tin The Park Festival: Eminem/
Stereophonics/Paclo Nutini/
Vampire Weekend/
The Proclalmers/Newton Faulkoer/
s5couting For Glrls/Chipmunk/The
Prodigy/30 Secouds To Mars/The
Cowrteeners/The Black Keys/Shed
Seven/Joshua Radin/
The sunshine Underground/
Local Natlves/Mumford & Sons/
Rodirigo ¥ Gabrlela/The Coral /We
Are Scientists/Frightened Rabbit/
Kate Nash/Broken Social Scene/
Diana Vickers/General Flasco/
Jullan Casabdancas/Laura Marling/
Mystery Jets/Drake/Example/
The Mlddle East/Lissie/Four Tet/
Erol Atkan/Fake Blood/Car| Cox
Balado 0870 169 0100
iEEDS
Hayley Gaftarnlck Adelphi
01943 468615
Left Hand Drive Thornhill Arms
0113 256 5492
Mike Walwyn Hi Fi Club 0113 242 7353
Phoenix Rising New Roscoe
0113 246 0778
Resonation The Owl 0113 256 5242
Seth Lakeman
Garforth Community College
08712301094
The Spires €lbow Rooms
0113245 7011
LIVERPOOL
Nine Lives 02 Academy 2
0870771 2000 WA

LONDON
wr Forum 0207344 0044
All The Kings Men/fonnygenehome/
The Campalgn/My Little Empire
Dublin Cosle 929 74851773
Ashtray Mavigations/Team Brick/
Gum Talkes Yooth Old Blue Last
0.07al e
Sitches/intemet Forever/The
Rock Of Travoita/Bop Soclal/
Cozmik Ontion Field/American
Gods/Longing Lightning Windmill
0208671 0700
Bordeauxxx/White Witches/
Hat Beds/Local Girls Bufflo Bar
0207359 6191
Dansette Jumior Proud Galleries
020 7447 3867
The Darrel Bath Trio/Radlcal Light/
Waifs And Strays Hope & Anchor
Q0754 1°12
Medla Clreus Barfly 0870 507 0999
The National Roundhouse
02074827318
The Natives/The Baskervilles/This
15 Black/Kilt Her Killer Lurminaire
02073727123
Neverest Songs Union Chapel
020 7226 1686
Noah And The Whale Somerset
House 020 7344 4444
Omar Jazz Café 0207916 6060
Shut Up And Daxce Rhythm Factory
02072479386
Squlrrel skin Slipgers The texingtan
020 7837 5387
To" Mezclao Cargo 0207 749 7840
MANCHESTER
Butcher And Bolt Roadhouse
016! 228 1789
Clint Boon Irish Association Social
Qaub 0161 881 2898
How We Operate Ciub Academy
0161 832 1111
NEWCASTLE
Blitzkrleg 02 Academy
0870 771 2000 Wa
Dan Balvd 02 Academy 2
0870 771 2000
NORWICH
Jesse Malin Arts Centre
01603 660352
NOTTINGHAM
The Evlitones Maze 0115 947 5650
The Stmears Rescue Rooms
0115 958 8484
OTLEY
Xokostar/Stefan Khacheturian
Three Horseshoes 01943 461222
READING
Rise Ahove Plug'’Play Q118 958 1447
SHESFIEELD
Case Hardin Grapes Q114 249 0909
Chantel McGregor Corporation
0114 276 0262
Throats Plug 0114 276 7093
SOUTHAMPTON
The Dualers Brook 023 8055 5366
The Hundred in The Hands Joiners
023 80225612
SWINDON
0ld Schaol Tie The Yic 01793 535713
This Is England The Rolleston
Q1793534238
WAKXEFIELD
Megadeth Snooty Fox 01924 374455
WESTON SUPER MARE
Paradox Decades 0871 230 1094
YORK
Black Paper Cats Fibbers
01904 651 250 +14

GET IN THE GIG GUIDE!

Gasslp,
T In The Park,
Balado

BRISTOL
Mis-Led Lovigiana
0117 926 5978

Orange Bierkeller 0117 926 8514

CAMBRIDGE

Richard Allen Portland Arms

01223 357268

)

CANTERBURY
Lounge On The Farm festhval:
Toots And The Maytals/Slow Club/
Chief/Maker/12 Stone Todd!ler/
The Skints/Neon Indian/Toro Y
Mol/Your Twentles/Gaggle/Babe
Shadow/Elephants/Polka Party/

Kasabian
T In The Park,
Balado

The Onlookers/Flonn Regan/lesca
Hoop/Treetop Flyers/Rose Ellnor
Dougail/vadoinmesslco/6 bay
Riot/Courtney Pine/Led Bib/Happy
Accldent Merton Farm 082 2301094
CARDIFF
Pliot Falk The Globe 07738 983947
The Schoel Chwb ifor Bach
029 20232199
COLCHESTER
Paradox The Twist 01206562 453
GATESHEAD
Jambone Sage Arena 0870 703 4555
UK Suhs Three Tuns 0191 487 0666
KW RO5S
T In The Park Festival: Kasabian/
Jay-Z/Rlffy CGiyro/Dizzee Rascal/
John Mayer/The View/Skumk
Anansie/The Stranglers/Madness/
Groove Armada/The Cribs/
Babyshaibles/RIse Against/
Alvbourne/Billy Talent/Frank
Tumer/Delta/David Guetta/
Goldfrapp/Empire Of The Sun/
Gosslp/Elie Goulding/Corinne
Balley Rae/Kassldy/Darwin Dee2/
Dalsy baves You/Ash/Bombay
8icycle Cluby/The Drums/Yeasayer/
Two Daor Cinema Club/Black
Mountaln/Hurts/Detroit Social Club
Balado 0870 1690100
LONDON
Eudora Fletcher/Nion Abea/Carpe
Diesn/Run From Robots Dublin
Castle 020 74851773
Jason McNiff/Ruise Royale/Paud Pilot
Windmill 020 8671 0700
N-Dubz Somerset House
Q207344 4444
MANCHESTER
Basshunter Academy 0161 832 1111
Glass Ankle Ruby Lounge
0161834 1392
NEWCASTLE
The Restaurant The Tyne
0191 265 2550
SHMEFFIELD
The Younger Lovers Red House
Q114 2727875
SOUTHAMPYON
The Orbitsems Talking Heads
023 8055 5899
WAKEFIELD
Failing Red Snuoty Fox 01924 374455

51GS AND SUBMIT YOUR LISTING FOR FREE.
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MONDAY

» July 12

The xx,
The Roundhouse,
London

BIRMINGRAM
The Coral Alexandra Theatre
0121 643 1231
Rabert Oray Symphony Hall
01212123333
Toro ¥ Mol Hare And Hounds
0121 444 2081
BERIGHTON
Yeasayer Concorde 2 01273 673311
BRISTOL
EV Wristo Lovisiana 0117 926 5978
Kefe Okereke Thekla
08713160000
CARDIFF
Cinemna Sam 10 Feet Tail
02920 228883
Cirea Survive Clwb Ifor Bach
02920232199
DERBY
Hayseed Dixle Venue 01332 203545

The Temper Yrap,
t House,
London

o~

¢
\Y

DUEBLIN
The High Kings Sugar Club
0035316737188
GLASGOW
The Plight Captain's Rest
0141331 2722
T Legendary Shack Shakers King
Tut's Wah Wah Hut 0141 221 5279
GUILDFORD
515y & The Bllsters Boilerocm
01483 140022
LIYERPOOL
Summerlin 02 Academy 2
08707712000 va
LONDON
The xx Roundhouse Q20 7482 7318
Blast/Electric Slim/Spitfive Dublin
Lastle 020 74851773
Chwistian Scott Jazz Café
020 7916 6060

A
> »

o

Danko Jones Monto Water Rats

0207837 4412

Devil Sold His Seul Old Blue Last

02076132478

Don't Wait Atdmate Proid Galleries

0207482 3867

Prake 02 Shepherds Bush Empire

0870 771 2000

Flithy Boy/Ciay/Miss Cosmos/

Metadora/Pete From Neverland

93 Feet East 020 7247 6095

Jiving Miss Dalsy LOO Club

020 7630 0933

The Joel Plaskett Emergency Garage

(Upstair .} D871 230 1094

kissy Trullie Garage 020 7607 1818

Lucas Renney Staughtered Lamb

020 8t4524080

One Night Only Bush Hall

020 8222 6955

Sergeant Buzfuz 12 Bar Club

0207240 2622

The Temper Trap Somerset House

020 7344 4444

This Part Is Us Barfly

B870907 0999

Typleal Sons/Famillar Grounds/The

Forest And The Fire Hope & Anchor

0207354 1317

Vessels/These Monsters The

Lexington 020 7837 5387
MANCHESTER

Chipenunk Academy 0161 832 111
NEWCASTLE

Alr To Achllles Cluny 0191230 4474
NOTTINGHAM

Chief Bodega Sodal Club

08712 100000
SHIFFIILD

Blackchords Plug 0114 275 7093

Freefold Corporation 0114 276 0262
TUNBRIDGE WELLS

Tyrannosawtus Alan The Forum

08712 777101

GIG GUIDE

TUESDAY

EIRMINGHAM
Converge 02 Academy 2
0870 771 2000 WA
Remember When Alexandra Theatre
01216431231
BOURNEMOUTH
Suzanne Vega 02 Acadenry
01202 399922 WA
ERIGHTON
Vessels Freebutt
01273693974
BRISTOL
Here We Go Magic Thekla
08713 1C0000
Polly & The Billets Dowx Louisiana
0117 92, 5978
CARDIFF
The Fabulous Thunderbirds
The Globe 07738 983947
Jotw @ Public Barfly
029 2066 7058 +14
CHELMSFORD
Return To Fall Barhouse
01245 356811
CORK
Anpus And Julia Stone Cyprus
Avenue DA 35321 427 6165
DUBLIN
Alex Mathlas THa International Bar
00 3531 677 D647
‘The High Kings Sugar Club
003531 6787188
EMETER
Sworn Enesiy Cavern Clob
01392 495370
GATESHEAD
Kamlno Fire Three Tuns
0191487 0666
GLASGOW
Basshunter 02 Academy
Q870 771 2000 WA
Brant BJork Captain's Rest
01413312722
Ktaxons kmg Tut's Wah Wah Hut
01412215279
Robrert Oray Royal Concert Hall
0141353 8000

July 13

Toots And The Maytals 02 ABC
0870903 3444 WA

LEEDS
Gary Stewart Oporto 0113 245 4444
Marmozets Fenton 0113 24539508
Summerlin Codkpit Room 3
01132441573

LWWVERPOOL
Chipmunk 02 Academy
0870 771 2000 ViA

LONDON
The xx Somerset House
0207344 4444
A Scholar & A Physlclan Social
020 763¢ 4992
Balley Tzuke Troubadour Club
02073731434
Black Eountain/Dark Horses
The Lexiwtun 020 7a7 5387
Rootscrapers/Kadmon Kray/
Undersmile Hope & Airchor
0207354 1312
The Boy Who Trapped The Sun
Borderiine 020 7734 5547
Dissolvedin Barfly G870 907 0999
114
Drake 02 Shepherds Bush Empire
0870 7712000
Flrst Ald Kit Garage 020 7607 1818
Hilitop Hoods KOKO 020 7388 3222
Kaki King Dingwalls 020 7267 1577
The Middle East Bush Hall
020 8222 6955
Mirvors/The Hundred In The
Hands ¥.hite Heat @ Madame Jo Jo's
02077342473
Munty Valdo Slaughtered Lamb
0208682 4080
The Musgraves/Tom Willlams & The
Boat/B For Rutterfly Buffale Bar
0207359 6191
Perfume Genies Hoxton Hall
02077395431
Richard Warren 12 Bar Club
020 7240 2622
Robert Fovster Jazz Café
0207916 6060

O, customers can get Priority Tickets to thousands of gigs nationwide

up to 48 hours before general release. Just register at o2priority.co.uk

When Priority Tickets are gone, they're gone. Terms apply.

Skinhat Scramble/Afl Schoois Are
Strange/Department S 93 Feet East
0207247 6095
Telstar/Ruby Maze Bublin Castle
02074851773
Urthboy Monto Water Rats
0207837 4412
MANCHESTER
Andrew Lawrence Night And Day
Café 0161 336 1822
Gareth Broaks Sound Control
0161 236 0340
One Night Only Deaf Institute
0161 30 4019
Paradox Moho Live
0161 834 818D
Taysor Hawkins And The Coattail
Riders Ciub Academy 0161 832 1111
NORWICH
Al Or Nothing Marquee
01603 478374
Katfe Brown The Green Man
01603 782693
Spldermilk Arts Centre
01603 660352
NOTTINGHAM
The Hubirs Maze 0115 947 5650
Kele Oketeke Gatecrasher
0115910 1101
OXFORD
Young Guns 02 Acadenwy 2
Q870 771 2000 Vi
PORTSMOUTH
Clrca Survive Wedgesiood Rooms
0239286 3911
SALFORD
Somhay Bicycle Club St Philip’s
Church 0161 834 2041
SHEFFIELD
€agy Star All-5tars Leadmill
0114 2212828
The Legendary Shack Shakers
Boardwalk Qi14 276 9090
SOUTHAMPYON
La Roux Guildhall 023 8063 26
YORK
flalls Fibbers Q1904 651 250 +14.

Bogmbay Bicycle Club,
St P#lip’s Church,
Salford
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THE AFTERSHOW

THIS WEEK IN 1954

AMERICA INVADES, PEGGY LEE LOVE AND... AN OCTOPUS

WEST OF ZANZIBAR et
SO NICE TO DREAM
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MISS SINATRA
“tere comes the female Frank Sinatra
with two more of her delightful offerings,”
writes Geoffrey Everitt of Peggy Lee’s
‘1 Didn’t Know What Time it Was’ b/w
‘“Johnny Guitar’. “She is a musician’s
singer and as suchwill never sefl as many
records as Donis Day, but for those who
Iike a little champagne now and then,
Miss Lee is amust.”

70 NME 10 July zowo

'Frank Sinatra
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EIGHT-LEGGED
GROOVE MACHINE

“A women sitting next to me announced,

‘He looks like a gargling octopus!™ wirites
Donald Black i his review of Billy Daniels at
the Finsbury Park Empire. As it tums out,
this 1s a compliment: as he ¢climaxes, after

five curtain calls, with his higgest hit ‘Old
Black Magic’, it is “the lady who called him

an octopus who is shouting the loudest.”

e |
|

“

THE FIRST
EVER US
INVASION

his is the first time that as
many as five distinguished
American recording stars
have been over in this
country.” proclaims chis
week's cover story Which seems more
than rcason cnough to celebrate them,
There is traditional pop stnger Guy
Mitchell, who by the end of the decade
would have six milfion-sciling ungles
under his belt. The biggest of these by
1954 were ‘She Wears Red Feathers’ and
‘Look At That Girl’, both of which were
UK Number Ones. There’s “gfamorous”
I.ena Horne, a former Hollywood
starlet who became disenchanted with
acting and turned instead to nighreclub
singing. These two are joined by the
energetic Billy W illiams (who back in
November 1952 was at both Number
One and Number Five in the first ever
NMT Chart with ‘FHere In My Heart’
and ‘Feet Up’ respecuively); Al Martino
(who “brought £100-worth of toys for
the patients of Westminster Children’s
Hospital” during his visit) and finally
Billv I ckstine — the smooth baritone
band leader of the original bop
big-band, and 2 man who had broken
down barricrs in the latc 19408 by
becoming the first biack male singer
of bailads in popular music.
Ten days after this issuc of NME
is published, a song comes ouc in the
US entitled “That’s Afl Right’. Tt is
the first single released by 2 10 year-old
named Elvis Aaron Presley.

e/iz.? IN THE Issue
HAT ‘(UEFK

« The back cover advertisement features a
pictuire of A Martino holding a glass of wine
next to a message thanking everyone who

worked on his latest record, ‘Give Me
something To Go With The Wine’

« Arecord shop in Bundee has been burnt
down, with £20,000-worth of damage

+ The Gossip page declares trombonist
Jack Irvine to be “the most frustrated
masician in Eondon, were he not married to
singer Jean Campbell. Nightly Jack sits in
the orchestra pit while the ‘Pal Joey’ display
their shapely torsos,” it reads. “Then he
toddles off to the Café De Paris where he
has te gaze at the back of Marlene Dietrich”

= A classified ad reads: ‘INCOME TAX. The
Musicans Income Tax Advisory Service,
Reasonable fees”
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THE&E NDARY

TAXING THE FINEST MINDS IN ROCK’N'ROLL FOR SIX DECADES

CLUES ACROSS

1 Fender hits re-used on The Drums (4-6)

6 The old-fashioned message coming from
Manic Street Preachers (4)

8+12D We've got some moving rock to come from
Mumford &Sons{4-4 4 5}

9 Kooks album named after The Kinks' Ray
Davies’ studio where it was recorded {4)

10+6D Knowing Foster’s would be spilt by REM

at a recording (6-8)

11 Named Best British Band at NME Awards

2009 (5}

13 Band formed by Justine Frischmann on her

early departure from Suede (8)

16 The Verve in verse {6)

17 Sparkleharse sang title made ina remark,
possibly (9)

18 Facetiously include an album by lan Yan
Dahl {3)

19 Member of Queens Of The Stone Age and

Them Crooked Vultures {5)

20 Trip-hop group from Bristol whose albums
include “‘Kakopellr’ {7)

23 As Chris Mercer, born Leeds in 1985, is hetter
known (5)

25 Rerord kabel that signed the Sex Pistgls in 1976

and dropped them three months later (1-1-4)

26 Tammy __, had a Number One in the '60s

with ‘Dizzy' (3)

28 (See 4 down)

29 Winners of Qutstanding Contribution Award

at 2010 NME Awards (8)

(30 u_;, metal band franted by Sonny Sandoval
1-1+1

CLUES DOWN

1MIA came into this world unburdened (4-4)
2 The unspoken fear of a Bloc Party
performance (6-5}

3 Their first song was a ‘Hummer* (5)

A+28A The Futureheads' new song is within
my own personal capabilities (1-3-2-4}

S with their debut single in 1967 they tried
to ‘Break On Through (To The Other Side)" (5)
& {See 10 across)

7 “l want to take shelfer from the poison ____,
where the streefs have rie name”, U2 {4)

12 {See 8 across)

14 Kele's young love ($}

ROSSWORD

1 2 ] 4 5 5 6 7 7 Iy

16+150 She’s from Saint Etienne, and ‘The Journey
Continues’ for her with Mark Brown (5-%)

18 Get mto fnstant rapture with an Adam And The
Ants number (3 3) 19 16
19 It pains them to declare something ‘Better Than
Love’ (5)

21 {See 24 down) 12
22 Manfred Mann's ____Band had it with cover of
Bruce Springsteen’s ‘Blinded By The Light’ (5)
24+21D Plan B was hers utterly (3-4) 13 14 15 ™ 19
27 Ffuke album was too different (3}

Normal NME terms and conditlons apply, 17 23
available at NME.COM/terms.

Simply cut out the crossword and send It, along 27 18 29
with your name, address and email, marking the
envelope with the Issue date, before Tuesday,

July 13, 2010, to the following address: - 30 31 20 13 22 33
Crassword, NME, 4th Floor, Elue Fin Bullding,
110 Southwark Street, London SE1 OSU.
34 35 36
First correct one out of the hat wins a bag of CDs,
T-shirts and books!
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1+8A Where Did The Night Fall, 10 Foals, 12 Lustre, 13 View, 5 Payne, 16 Adams, 174254 Don't Ask,
19 Woman, 21 Malibu, 22«240 Rough Trade, 23«11 A1Us AHIt, 27 Cud, 28 McLaren, 30 Only, 32 Elson,
33Easy.
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2+6D Highly Evalved, 3 Rattle And Hum, 4 Dead Star, 5 Dolores, 7+314 Blue Monday, 8 New Power,
9 Hi, 18 Dlias, 20 Maulding, 21 Mavers, 26 Kills, 22+140 Come With Us, 29 Cry, 30 ONE,
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The ‘Big Issue

Win! Keeping us locked in email battle this week...

THELETTER OF

THE WEEK WINS
ESOTO SPEND AT

Zavvicom

PROGGING A DEAD HORSE

From: Sid
To: NME
Pve just watched some of the coverage of Muose ut Glastonbury on che telly, and would like to point
ont same things they were gnilty of which all fall nnder the caregory of ‘mnso-wanker- prog-rock-
pish’, Within the spuu of about four songs Mact had plaved a seven-string guitar, s koviar G fuckin®
keyear?), a double-necked guitar. amld probably o sitar if T eould've been arsed to watch uny longer.
Meanwhile bass-bloke had plaved a headless bass, {somerhing that shonld be the sole preserve of
scssion musicians and cunto feom Level 420 and was slapping a bass in onc song, which was made
worse (if that is even possible) by being possibdy a five-string. Guitars with more chan six strings
tinless 12 srring neonstic or jangly Rickenhacker type) and basses wirh more than fonur scrings nin'n
rmockin'rall, and unless they were taking the piss then cell them to fuck off back o supporting Yes in
1973 froan whenee they were presumably tansported for one night only by Doctor S5hoe,

NME's response...

Frome NME bassasare about 35 000l 33 neckiaoes Froem: NME

Toc Skd stgfrom aberted foetises - GH To:Sid

You can only truly acouse Mose of being Oh, Htell them that every day, Sid, Every
progifyou haven't istened tomuch prog | From: Sid bloodyday. “Don't runwith knives,
Latety. Yes never served up the soris of Ton RME Crass at the ights. Don't iving the
neatly Lapered four maxdes of Yeah, | knerw they'ro nat reallly prog, toaster into the hathroom and try and
verse-chorusaerse-widdy puitar but they should be careful, that's how | make toast while you've inthe bath,”
solo-choeus that Bellamy's boyz It begas. Headless hasses and But they're nanghity, Ski. Tanrialy
specalisein= instead, that b really daubie-neck guitars are i gatensy navghty -GH

veremore about the 16-minute drug, and before you know it Matt will

thonusfree osdilations of rose- be on a flve nose-tute-solo a day Get irtouch at the abose agiresses.
Malistry. But | do agrasthat headless- Fabit, Just tell thern ta e careful.,, Wirneys shauled crsat et lors avime.oom
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 GLASTO
ROUNDUP
From; Clare Jones
| To: NME
Gorillaz’ set was pure
indulgence on their behalf,
It felt like, “We've come in
and rescued the Friday night
slot, s0 we can do what we
like.” Which was a real
| shame, as | had been
looking forward to it. It was
' s0 bad that people all
arpund me were leaving in
droves. The only thing saved
it was Snoop Dogg coming
onstage! On the other end
of the scale was Stevie
wonder! Brilliant!! He had
the whole crowd eating out
of his hands. And anyone
who can make Eavis sing
must be doing something
right. The anly other
downside was the size of the
crowds - they seemed to be
much bigger at the Pyramid
| Stage. Even last year you'd
be ahble to sit up an the hill
and chillax to the music.
This year, even right up to
where the first tents started
at the top of the hill, it was
standing reom only.

From: Robble

To: NME

Utterly mental, and
incredible. A wash of
toasties and Tuborg,

Thom & Jehnny had to be
the highlight, and that’s for
‘Karma Police’ alone. Mass
crowd singing while we all

| stumbled and paraded down
to the Pyramid for Gorillaz.

From: Robin Lorimer

To: NME

| wasn't there but saw most

of the TV highlights and, as

a music fan, | feel robbed by

Glastonbury this year, it was

POOR! On paper it should've

been fantastic but it was a

bitter disappeintment.

Gorillaz were lacking, Muse

| didn’t impress and Stevie
Wonder just about saved it!

| Hope it improves next year!

From: Bryony Thiedeman
To: NME

| was looking forward to

a good ol mud slide, FUCK
YOUu MOTHER NATURE. Gn
the bright side | almost lost
all of my limbs during lamie
T and loved it!

From: Kathy Fernandez
Hand

To: NME

Was disappointed with
Gorillaz, got bored during
the instrumental and
wandered off. Unexpectedly
loved the Pet Shop Boys.

| guess that’s part of the fun
of Glastonbury - discovering
the unexpected.

From: Charlotte Jones

To: NME

How awesome were MGMT?
I think they're getting too
much hate in Fanmail lately,
but their outfits summed up
what’s great about the
world. And the crowd size.
And the setlist. And, well, all
of it was just wonderful.

From: NME

To: Charlotte Jones
Charlotte, you're the best
human being there’s ever
been. People who don't
understand why
‘Congratulations’ is a
towering masterpiece that
has confirmed MGMT as the
greatest psych-pop act of
the age, well, they are just
silly-billies. My personal
Glasto highlight? Maybe
Kelis. And Jaimie Hodgson’s
“Free Gucci Mane” T-shirt, of
course, Was it all as good as
it looked on TV? Yes, Yes.
And yes. Truly, folks, those
that were not there should
weep and gnash their teeth
for all eternity - GH

PARTY, BLOC
PARTY

From: Bruce Getzous

To: NME

I've spent time on tour with
Bloc Party and they are


http://ebook-free-download.net/

friendly, talented guys. But
readers, don't for a moment
swallow Kele's guff about
how ‘uribearable’ and tough
life on the road gets for Bloc
Party (NME, 12 June). This is
an average day on their
tour: wake up in a five-star
hetel, eat breakfast, get
driven to a few interviews in
a cushy van, hang out, go to
soundcheck, chill out in their
private dressing room with
a lavish buffet, play the gig
to thousands of adoring
fans, chill out in their band
room, get invited to a club
by amorous groupies and
scenesters who shower the
band with free drinks, then

retire to their five-star hotel. y

The roadies carry the heavy
gear, the tour manager
organises everything, while
the band makes enormous
sums by playing their songs
for 80 minutes, So don't get
fooled by Kele's ridiculous
self-pity, especially when

there’s about a billion young ‘

African men living in
diseased shanties on a dollar
a day. Rock stardom really

is as sweet as you think.

PS ‘Bruce Getzous' is a fake
name, but the letter’s genuine
PPS | don’t work for them

From: NME

To: Bruce Getzous

What makes ainan use a
fake name like “Bruce
Getzous™? Is it meant to be
encoded with meanings?
Like: “Bruce Gets-Us...”? - GH

GIVE WAR

A CHANCE

From: Mark

To: NME

Congratulations to Martin
Robinson (NME, 26 June),
He's right, isn’t he? “Bobby
G” flicking off sieg heils as
he is physically dragged
offstage, like some lunatic
neo-Nazi, ‘Making Israel
History'... that's what
rockn'roll’s really all about,
isn’t it? That's so punk rock!
Spitting in the face of The
Man! Jesus, Gillespie's little
hrain is so full of coked-up,
violent fantasy and rahid
conpiracy theories that I'm
surprised he has room for
the anti-semitism too. But
yes, anyway, | eagerly await
Robinson’s next piece for
NME - ‘Charles Manson:
Rock Icon',

From: NME

To: Mark

Charles Manson’s a good
bloke, Mark, A seund,
sensible, feet-on-the-ground
type, who'd probably have

STALKER

From: Melanie

To: NME

“Here's a pic of me and my
other radio D friend with ‘
Sam from Twe Door Cinema
Club. We took it just after

a brilliant gig they did in
Montreal at Sala Rossa.”

very little trouble getting

a mortgage from HSBC. Of
course, | prefer his eatier
work, but think of him as
the Devendra Banhart of the
Southern California murder
scene and you'll conclude
he’s every inch as much of

a humanitarian and poet as
John Lennon ever was - GH

PLAN C

From: Brett Neal

To: NME

What happened to Plan B?

I mean, | know there’s some
suit-wearing Motown
crooner who looks like Plan
B all over the radio at the
minute, but what happened
to the Plan B of 2006? What
happengd to the rapping,
acoustic guitar playing
breath of fresh air that
seemed intent on producing
dark and poignant lyrics?

A lot of Plan B’s early lyrics
referenced staying true to
what he'd created regardless
of commercial success, 5o

this can’t be the same guy, ‘
right? Maybe ‘Defamation...’
is the result of record
company pressure. | like to
think so, because otherwise
the Plan B of "06 may have
just been a character all
along. Which just leaves us
all feeling a bit cheated

From; NME

To: Brett Neal
Well-observed, Brett. The
real Plan B works at Gregg's
in Dunstable now. The
record label filled his old
skin with 50 kilos of oily
greyish puss, which, all-told,
seems to be doing a much
better job of making the
Radio One B-list. Sa the
label gets to go Top 10.

The Real Plan B gets all ‘
the comish pasties he can
stuff in his rucksack. It’s
win-win, innit? - GH

‘Web Slinging

THE AFTERSHOW

The highlight of this week’s NME.COM blogs

AND SOONTO
NEXT YEAR...

Michael Eavis has declared that he has nlrenchy
fincd-up 2011's Glastonbury festival headliners,
But who has Suint Michael (serwously, it wis
thar gnod a festival) hooked? Talk of Uz moking
up for this year's absence is already being
bandicd around. Were NME u bookic, Coldplay
wontlel have decent ords on t resppear, hut
what ahout the cnrveballs? Glasronbary is
certainly ultea pop-fricadly these days and
Shukira wass 1 resounding surnmery sucoess,
Might we see Chrisrina Aguilera, Kylic or even
Madonna headline? And then there are the

IMLSIC

ds: Bowie, Prinee, The Rolling

Stones, Led Zeppelin, But who do you want ¢
soe and who do vou think is likely?
Read David Moynihan's blog on NME.COM

Best of the responses...
Surely Radiohead will
headiine. Since 2003

they bene redeased 'In
Rainbows' and a possibie
new album release this
year (or cerfainly hefore
Glastonbury 2011)
Radiohead are Glastonbury
legerwds and always pul

o an amazing show.

Liam

i Bl to soe sumehody
glven the apportunity to
step up o be nassive

AND AND
ANOTHER
THING?

From: Tom Willshaw

To: NME

1 love the new look NME, but
I miss ‘And Another Thing’
on Letters. Maybe you could
publish this in the newly
reinstated AAT next week!

From: NME

To: Tom Willshaw

Alright Tom, for one week
only, fm exerting maximum
authority and doing a special
one-off AAT, which 've
obwiously make up... - GH

My mate Will looks just like
Serge from Kasabian.
Jane, Ipswich

I love Muse!
Will, Skegness

1 hate Muse!
Bill, Skegness

Muse look like Serge from
Kasabian.
Gill, Skegness

like Kings Of Leon did. So
The Cribs, The Matcabees or
The Horroes waunld hie brane,
Timing-wise wou heve to lock
at who would be promating
albimey, %0 The Strokes will
get plenty of mentions as
will drcade Fire o they
snash Reading.

Joel

Yeah Yeah Yeahs. N
(hopefuly) guing next year,
and | really want My Eavs to
take a riskon a shahtly

How can you have reviewed
my favourite band in a
negative way? Sort it out!
Martha Wainwright,
Land’s End

1went to a gig and it was ace!
Rufus Walnwright, John
0’Groats

BISCUITS! MY
Loudon Wainwright, Arcadia

True, Lou - GH

STALKER

From: Jennifer Quayle
To: NME

“This is me with Felix from
The Maccabees. | was so
starstruck | was shaking,”

smalier act that are 2reat
live (Like they did with Kings
hefore they were massive)
and YYYs live are Incredibée,
B woutd make my decade
Jlamie

Michaet Eavis has sald the
heaedliners are already
booked and consst of “a
woman and twa retuming
Bonds”, Al 3 guess I'm
thinking Kylie - she said har
FUeSt appearance s just
dEpping her toe in. Cobdplay

and Radiotiead for the
ather two nighsts.
1'm MIr Eavis

Beady Eye on the Friday,
Nool Gallagher on the
Saturday and a reformed
0asis an the Sunday
Frank Barong

Lady Gaga will headiine
Friclay, which could be
epic, | wanna see Arcade
Flre ana Prince headine

Emily V
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THE AFTERSHOW

DOES ROCK’
KILL BRAIN

’‘ROLL
ELLS?

TESTING MUSICIANS’ MEMORIES AFTER A LIFETIME OF ABUSE

This Week

QUESTION1

What was the name of your bandmate
Nikki Sixx’s pre-Motley Criie band?
“They were called London. They were one
of the bigger bands on the Sunset Strip back
in the day - everyone kind of looked up to
them. They were scene gods.”

Correct

QUESTION 2

How many times bave Motley Criie
been nominated for the Grammy
Awards?

4| think it was twice - for ‘Dr Feelgood’ and
‘Saints Of Los Angeles’ ~ but we didn't win
either, which sucks,”

Wrong. It was actually three — the third
being for Kickstart My Heart’

QUESTION 3

Name the other two big bands that
played with you on the Sunday of the
groundbreaking Moscow Music Peace
Festrval in 19897

“skid Row and The Scorpions.”

Halfright. It was actually Ozzy Osbourne
and The Scorpions. 1/2 point awarded

QUESTION4

Which of your solo singles featured
Pamela Anderson in the video?

“Can’t Have Your Cake’. She played the

mom of the kid whe you see reading Playboy.
That was actually my son! Alse, all the girls
you see at the side of the stage were girls
that | was dating or had dated. There were

a lot of them...”

Correct

QUESTIONS

What is the only Mitley Criie album
to bit Number One in the US Billboard
charts?

“oh that was ‘Dr Feelgood'. | actually have
that chart framed on my wall and it's still
furny to see our band beat all the other
acts... including Paula Abhdul?”

Correct

86 NME 10 July zo10

VINCE NEIL
MOTLEY CR

QUESTION 6

Complete the following Métley Criie
fyric: “mhot, young, running free...”
.. littie bit better than 1 used fo be’.

It's ‘Live Wire'! I've been singing that for
20-something years sa | really should know
that. It’s hard because | can't often
remember the middle of songs. To remember
the middle, | usually have to start the song
in my head from the beginning.”

Correct

RUE

QUESTION 7

Name all three singles lifted from the
‘Girls Girls Girls’ album?

“Girls Girls Girs’, *Wild Side,” and then...
it’s got to be a ballad for the last one. Can

1 run upstairs and look at a record? (A good
minute of urmming and ahhing passes) | just
can't think of it!”

Half right. The first two are correct but
“You're All I Need’ was the final one.

1/2 point awarded

QUESTION 8

Your debut solo single ‘You're Invited
(But Your Friend Can’t Come)’ was
Jeautured on the soundtrack of

which movie?

“Encino Man [1992's early Brendan Fraser
vehicle - called California Man in the UK].
It was pretty prominent in the movie -
probably because the song was a lot
better than the shitty movie!”

Correct

QUESTION 9

Canadian rock ballader Bryan
Adams was co-credited for writing
which song on Mdtley Criie’s seventh
album ‘Generation Swine'?

“I couldn't tell you any songs on that album
at all! It was probably a ballad though. He
sang on the ‘Dr Feelgood’ album so we've
been friends for a while, He’s an amazing
songwriter - I've always heen a big fan.”
Wrong. It was ‘Glitter’

QUESTION 10

What were the names of the two
women who featured in your infamouns
sex tape?

“{Chorties) Janine Lindemulder and
Brandy Sanders. Brandy Sanders actually
changed her name a few times after to
disassociate herself from her Penthouse
past and that video."

Correct

Total Score
7/10

“T usually suck at this kind of stuff but
P impressed with myself. Did ¥ Google
any of it? Man, I wouldn't even know how
to use Google”

WORDS: HARDEEP PHULL PHOTO: GETTY
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