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“WE WERE INJECTING
THE SEEDINESS BACK

INTO ROCK”

JOSH HOMME ON THE 10TH
ANNIVERSARY OF QUEENS
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Eb fear the android”

JANELLE MONAE IS A STOUT
DEFENDER OF ANDROQIDS. EVEN
THOUGH THEY DON'T EXIST
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Guztarist Ever?

JIMMY PAGE, JACK WHITE AND JIMI HENDRIX STAR IN
A POSTER SPECIAL AHEAD OF OUR BIG READER POLL
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BRITISH SEA POWER TAKE NME
ON A BOAT. THEN SCARE US
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UZARD ASCENDING A
SPIRAL STAIRCASE. AT
THE TOP OF WHICH
WAS A GLOWING
WHITE ORB... THE

ORB WAS GOD"

JAMIE REYNOLDS FROM
KLAXONS ON THE, ER,
REVELATIONS WHICH
INSPIRED THEIR NEW ALBUM

“A HAIRY CREATURE
IN A MEDIEVAL ROBE
WASHES DINOSAUR
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ON REPEAT

THE SOUNDS RATTLING ROUND THE SKULLS
OF THE NME STAFF THIS WEEK

MAXIMUM
BALLOON

If You Return

Not exactly renowned for berng Mr Giggles, Dave Sicek, 1s
he? One third of TV On The Radio, yes. Noted producer of
alternately swamp-rich and ice-crisp records, yes, An uncanny
doppelganger for the cheerteader’s evil dad from Heroes, yes
But the guy wha brings the fun? Nah. His public image has
generally been of a man serious, high-minded, and with the
same regard for journalssts as for festering sores. Attendees
of TVQTR’s gigs, though, will know quite another Dave, an

exuberant bawler who
S ﬁ ' ncetes the crowd to
b{”p, m en dancing trenzy. Who's
this mugging through
.S:)'ﬂtbs. .o the F{A) a field ot tnflatable rubber
- ] orbs, now? Only Party
ere is on the mq,fbor Dave, finally letting the

world see his silly side
with new project Maximum Balicon! The focus here is irmly
on the dancefloor Sharp, upheat, poppy tracks drrven hy
synths, and as you might expect, a varsety of guest vocalssts
mncluding TVOTR’s Tunde Adebimpe and Kyp Malone plus
old mockers Holly Miranda and Karen O and one David
Byrne. This second single from the album (following ‘“Tiger’)
opens with Yazoo-esque bleeps before a shinky hip-hop
rhythm shunts 1t firmly inte the modermst synthpop terntory
of The Kmife or New Young Pony Club viled by Yukim:
Nagano ot Little Dragon's sultry vocal. We'll have 99 more
like this, please. Emély Mackay, Reviews Editor

On YouTube naw

r g,
PANDA BEAR
Slow Motion

To say that Noah Lennox’s new sclo album
“Tomboy" is feverishly antidipated would be
an understatement. So the online leak of the
single of the same name and this B-side B
met with some excitement. A scratchy hip-
hop beat underpins four-and-a-half minutes
of sonic ebb and flow, with all the usual
Animal Collective sounds present and looped
to infinity. Nathaniel Cramp, writer

On Pitchfork.com now

MYSTERY CLAWS

Phony Checks

One half of this Los Angeles pair is Matt Kivel
of Princeton, the ather is a girl called Julle.
Together, they make a quite lovely rebust-
rather-than-twee ‘Girl Afraid™-style jangle
topped off with handdaps and Iyrics such as
“You heard Tom Waits/Buit what about us?”
The whaole thing lasts 98 seconds, which is
coming round to being a good thing again,
Hamish MacBain, Assistant Editor
Seven-inchout Monday

THE WALKMEN

Stranded

The Walkmen's new albumn ‘Lisbon’ isn't out
'til September, but this suggests they shoukd
put it back until December. Not because it's
shit, but because the brass parps smothered
all gver the lazy, lolloping snare patters are so
delightfully Christmas-y they could motivate
Tiry Tim Cratchit to sprint up a mountainside,
Jamle Fullerton, News Editor

OnNPR.org now

GAGGLE

Bang On The Drum

One of three new songs the Gaggle girls have
been playing out live recently, this six-minute
headfuck is pitched somewhere between ‘Do
They Know It's Christrnas?’ and ‘Total Edipse
0f The Heart' - but performed through the
sludge of blue Monday. Another comparison
would be ‘November Rain' sung by a school
choir. James McMahon, Features Editor

On YouTube now

MONA

Lines In The Sand (demao)

A surprisingly fullyformed demo effort
from Kings Of Leon's neighbours, these
Nashville newcomers have got the
tastemakers twitching. For ence though,

trendy haircuts aren’t required, as this is a

slab of hard-worn, heart-pulsing reck'n'roll,
Expect a vinyl-only first ‘proper’ single next
month. Paul Stokes, Assodate Editor

On MySpace now

SKREAM

Listerin’ To The Records On My Wali
Apt that Skream’s comeback video should
pair Bible stars Adam and Eve in lusty,
onclothed clinches: unravelling as it does
over broken, junglist Amens and synths
that drum'n'grace guru LT) Bukem woukd
bow to. Dubstep has mutated loads since
2006: now its favourite son has returned to
snatch back the reins. Kev Kharas, Writer
on YouTube now

THE KNOCKS

Blackout

If you go down to a Brooklyn warehouse
party today, you're sure of a big surprise...
Because cred-pop’s answer to Neptunes are
kicking the living shit out of the Big Apple’s
loft raves right now. Within seconds of this
hip-pop riot van kicking into gear, it's easy to
see why this stoner party duo are being
courted by all from Flo-Rida to Rihanna.
Jaimle Hodgson, New Music Editor

On the Radar Mixtape 4 now

THE TWILIGHT SAD

Wrong Car

It's something of a mystery why people who
like their music ‘epic’ and ‘anthemic’ buy
Editors and Interpol records hy the armful,
yet mostly ignore The Twilight Sad, whose
U2-gone-grumpy emoting deserves a wider
avdience. This track from their new EP is not
quite up there with ‘| Was Born A Prostitute’,
but it's stern and rain-sedden and doleful

in a way only the Scottish can pull off.

Luke Lewis, Deputy Editor, NME.com

EP out Monday

TRICKY

Murder Weapon

This reworking of Eche Minott’s dancehall
classic - familiar as the theme to The Blties
Brothers, oh yes - is a swaggering, carefree
return to form for Tricky, who here enrolis
Franky Riley to add sex to the gun-obsessed
vocal. “Shine your gun, shine your gun, rude
hay” it goes. We're against the glamorisation
of guns and penises, but this is dead cool.
Martin Robinson, Deputy Editor

On SoundCioud.com now

DEAM CHALKLEY
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WHAT'S HAPPENED AND WHAT'S HAPPENI’

Edited by Jamie Fullerfon
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‘CONTRA’-STING
FORTUNES

Vampire Weekend get sued then become

UK festival headliners at Latitude

FRONT
ROW

6 NME 24 July 2010

“Someone said to us. you know yoi've made it
the first time you get sued,” Vampire Weekend
drummer Chris Thomson semi jokes
backstage at 1 atitude on Sunday (July 18).
Well, in that case, Tast week the New Yorkers
really made 11 — bemg sued for S2midlion
(£r.3milliun) by the covas star of second album
‘Conwa’ and he adlining there first TTK festival
show tou s later in Suftolk,

Formany. the ‘Contra’ caver image — used
carlicr thi summer as a festval backdrop
complose with cary light up eyes  has come to
symbx bsc the band’s second wave. But last
Wednesday the mode! Kirsten Kennis, of
whom the picture was taken in 1983, filed legal
papers — claiming a release signarure allowing
the pic to be used was farged. The band are

o1y

now finding out exactly what those guys in suits
who work for them do, with frontman [zra
Koenig lcaving his response as: “There’s
nothing we can say about st We're not trying to
be myseerious... 1 imagene in the next few
months there'll be plenty to talk about. Given
it’s cur first cime, we just want to do it properdy.”
Thaugbts of courtroom appearances
ternporarily shelved — along with the cover
backdrop. which the band dirch for the set —
they play the final Latitude 2010 cvening and
become pind up UK festival headliners.
There’s no fancy hoodickies, just rapid fire
pogo pop that wakes up a sun dazed crowd.
“We don't get crazy abont headlining,” Ezra
claims. “Think: it can be 3pm and blazing hot
sun. To get those people excited is a Herculean

¥

Vamplre Weskend
headline Latitude,
sunday, fuly 18

task. To be the last band for people whe've
had a drink, that’s an amazing gift. And
when it’s dark you can't see the gay flipping
you the finger.”

Elsewhere Belle & Sebastian made their
comeback, with Florence + The Machine the
other headliners — bur a dark cloud was cast
over the event. Festival chief Melvin Benn
declared himseli “chstraught” afver a 1g-year-
old gtrl was allegedly raped onsite on the
Thursday of the event, then a v year-old gir)
was allegedly attacked 1n a separate incident
on the Friday, with a19 year-old man arrested
in relation to the sccond incident. Sce next
week’s NME for a festival safety report and
keep checking NME.COM /festrvals/latitude
for the latest news.

ANDY WILLSHER




LIL EP FOR YA

Weezy EP, ‘I'm Not & Human Being), is set to come out on

L ast week Lil Wayne's ca manager revealed that a new

September 27, But with the rapper currently holed up
Rikers Island jail in NVC, what subjects will the record take in?
Here’s our dissectton of the themes we think will feature,

# Riles against the logistical
difticulty of smuggling cough

syrup-hased drinks mto the LIS

prison system

Joy at finding &
poputation where

AnyLhing as long

sound lke ‘Rebirth’, please...

the average
rasident has
tattoos worse
than his own

® | yrical denials
that the
contraband e
was caught
with in May
was a copy of
Big And Busty

* Rikers cell vi-fi issues

You ‘Whiar?

“They gave me a
bell but the answer
was 'No.' 1 don't
want to he dabbling
in other people’s
gene pools.”
John Lydon reveals
that, following a
Gorillaz
collaboration
request, he was the
first person to say
*Ne' to Pamon
Albarn since he
tried to buy a
Panda shandy
aged 14,

p”\"iws
“RoUNDUP
THE BEW
L..BLACK’
Anyane holding out
for an Amy
winehouse aleciro-
pop makeaver Ipok
away - she has said
that her next athum
is going to sound
precisely like 2006'
‘Back To Black™. “It's
going to be very
ruch the same.”
she said last week of
the record, expected
In January.

UPFRONT

READING LEEDS

FESTIVALS UPDATE

The latest news from the sites as the
builders start propping up the stage floors

ALTERNATIVE STAGE
LINE-UP ANNCUNCED

The Alernative Stage featdres o foad of
comedy types. as well us more music
from the hikes of Art Brut's Eddic
.'\lgu\ whos pl;l\-‘iug anacoustic show,
and Afrikan Bov. NAMI has the
exclusive announcement of the stage
line up. featuring Jason Byine, Robin
[nce, Beasdyman and a load maore.
See N E.COMffesttvals/reading-and-
Leeds-fesiruals for the tull list.

WIN A BACKSTAGE
CORRESPONDENT ROLE

The Reading And Leeds Iestivals aren’t
just about watching bands - thevire
about hounding them down and try ing
to hang ot with them, too. And this
vear they re also ahowt getting them

o put thar pame 10 a very worthy
cavse inde ed — Bollaw ks To Poverty, the
youth arm of AcuonAw NATF
supporting the chanev’s Work It

ntnative, in which one person (who
has to be in the 18-24 age bracket on
August s tlus yean will win te chaxe
to be a buckstage journalist with the
mission of interviewing rock stars and
getting tieoy o support the campaagn.
See Actsonaid com tor details — cpuickly
rhough. campenition closes july 26.

INSTIGATE AN R&L DEBATE
Last year the likes of Cirl Barat and Jon
MecClore <lebared music and politics on
the Alternative Stage. This year a load
of rockers plus NHE joucnalists are set
to da the same — along with two of vuu,
We're look ing for an NME reader tor
cach site to join the panel. Simply write
a short p'ece on a rusical'politi al issue
of vour chowce and ematl it to fetters
@necorn with *Lnstgate Debate’ as

the subicer heading by August 3. The
nwst thought-provok ing 1nd sericulare
of them wili get ehe nod —specify if you
want 1@ go 1o the Reading or Leeds site.

SKREANM + BENCA + ARTINORK
MAGNETIC MAN

NEED A

DOWNLOAD 25 JULY 2010

WWW MAGNETICMAN NET
I

TOM MARTIN, EYEYINE, OPTIC



UPFRONT

TRACK
BY

TRACK

8 NME 2q July 2010

THE SUBURBS

Emily Mackay has had a sneak preview
of Win's mob’s third — here’s the rundown

THE SUBURBS

Opening with rolling bar-coom piano,
the ditle track s gentle, jaunty and
warm with a folloping bass and warm
Band 1sh feel. Win Butler’s vocal s rich
and world weary. like 2 less- tremulous
Ryan Adams.

READY TO STARY

Picking up the pace, this has the urgent.
fractious coergy of “Tunnels’ s stately,
melancholic but resolute, with an urgent
chythm and oof¥. *Bustins.men drink my
blood like the kids in art school suid they
wonld”, resolves Win

MODERN MAN

A gently stop start track with a lazily
unwinding grace and delicate couches of
synth in the background The chunky,
muted nfts recall Television

ROCOCO

Openimg with shivery synths and brircle
electro-acoustic-y strums, ths has
touches of ‘Ocean Ramn™-era Bunnymen
in the grandness of scope. the sweeps of
string and the haunting backing vocals.

EMPTY ROOM

Quick, stabbing strings and a throbbing
headlong rush of bass propel Regine’s
voice 1nte a cloud of distorted, swirling
gwitar The huge chorus of “When I'm by
myself I can be myselfiAnd my life is commg.

but I don’t bnow when” is reminiscent of
‘Keep The Car Running’.

CITY WITHNO CHILDREN
Good-ume rackn'roll that isn't going to
do away with those Springsteen
compansons. \gain it has an elegtac,
widescreen frel

HALF LIGHT

Like much of the album. 1’s restrained
and spare, with touches of bells, a low
rumble of bass and a sweep of strings.

HALF LIGHT 1

Ominous synths give a vaguely
Numanish feel, with treated guitar and
a big thumping drumbcat; the effect s
a bit Curythmics by way of late Kiflcrs

SUBURBAN WAR

This one has a darkly romantic feel
vhat would do REM proud “Lets go for
a drive und se the town tonight/ Therek
nothing to do, but T dor't mind when U'm
with you” croons Win,

MONTH OF MAY

The nieecest track on the album, the
brutally chugging ritf s a brash, sexy
shot of raw energy.

WASTED HOURS

Another gently swinging acoustic
number, again recalling Ryan Adams in

that sense of simplicity but alse
grandeur, that subtle wash of keys and
the homely backing gutar.

DEEPBLUE

Anather ghostly stram, with haunted
piano, the ttle reforring to Lhe

chess playing supercomputer developed
by [BM thar defeated grandmaster
Garry Kasparov in 1986.

WE USED TO WAIT

Needling, nagging pano chords backed
by drums and slashes of mured guitar
as Whn trews that “T ased to worite letters,

T used to s1gn my name/T wwd to sleep at
night/By the time we met the times had

Jlready changed”.
THE SPRAWL (FLATLANDS)

Funcreal strings mourn lyrical
reflections on lost childhood haunts
before prano soothes with melancholic
chanson noseaigia,

THE SPRAWL (MOUNTAINS
B8EYOND MOUNTAINS)
Sadness 1s dispelled by this disco-
tinged, Abba esque '7os radio

pop number.

THE SUBURBS (REPRISE)

As the album returns to the opening
track, it feels more resalute. heavier but
more hopeful than when it began

We kidw 2 place
Mrere no €ars go. Qﬁx
,Afni thl.s-pfam.‘tllt!ugh



You're puttin

on a big exhibition
of your art in
August. What
can we can expect?

Faris: “1t’s ritled Drawing A Straight
Nusmber Nme, and 1t’s made up of
drawingy from the past couple of years.
The title came From mishearing a Biérk
lynic - something trom "Debur’, Maost of
them are spontancous and unglinned "

So there’s no theme?

“Well they're all part of the same
stream, Dsawing is somerhing T do
every day. It's hugely invasive in terms
of the fact there’s always a pen within
reach and there are always surfaces that
¢an be drawn on — receipts, bus tickets,
tables, pillows, bedsheets,”

That must be trouble in hotels...
“Thankfully by the tme they've had
the chance to inspect the tinen, I'm long
gone. It's a spontancity thing For the
more voyeuristic the exhibition will be
interesting because it serves as a record
of my day-to-day life - shopping lists,
song titles, scrapped lyrics, possible
birthday presents for my little brother.”

Portishead’s Geoff Barrow and
video director Chris Cunningham
both remarked that you draw
more than you talk. Is drawing a
method of communication for you?
“Definitely ~ it's my interpretation of
everything 'm coming into contact

PEED @IAL
FARIS BADWAN

From his remote coastal hideaway, The Horrors’ frontman discusses
his upcoming exhibition and secret new album recording sessions

with — a filter if you like, This might
sound ridiculous hut you could compare
the filter to an effects pedal or an amp.”

‘Would you go back to art school,
given the chance?

“No [ went to a ife~drawing class
recently for the ficst time since leaving
school and 1 really enjoyed i, but
coflege is more for those trving to
discover what they wanr to do. 1 think
even the first time I rehearsed with
The Horrors [ realised there was
nothing else I couid do that would ever
bring me as much enjoyment.”

UPFRONT

Is there gning to be as much nfa

tvhange as there was from ‘Strange

House’ te ‘Primary Colours™?

“The development between the two

was a narural one and the development

between ‘Primary House’ [s2¢] and

number three will be natural again

vou aiways want to develop and explore
new tdeas, for your own sake

TTER as much as for the listener.”
00D
TIST Will you have a producer?
"No. That was the biggest
lesson from the sessions
with Chris Cuaningham and

Geoff Barrow - we knew we
wanted to do the next gne
ourselves, and that we
wouldn t even need a praper
studio, You can make rhings
sound good even if you're
recording 1n your frant room.
Il anything you end up with
something that has more
warmth and personality 1f
you'ie totally 1n control of
every piece of equipment.”

Why go it alone?
The Horrors are holed “Fm certain we'll want to
up in decpest darkest facus on duterent thangs for
nowhere recording, every album we make, and
Where exactly? Head to NME.COM/  this time 1t happens to be
“It’s a large house There'sa photos for an producing the whole thing
wishing well and all our gear exciusive preview  ourselves. Geoff and Chris

ts sct up in the front room.

We've been here for a couple of weeks
writing and recording, We're all living
in it for the nme being. For the second
album we shut ourselves off, but this

is more cxtrcme as we're miles from
anywhere. We're writing and recording
at the same time, so we start recording
the moment we begin writing.”

saud to us, 'You don’t neced
someone tefling you which direction
to head 1n - you all kaow what you wane
to be doing.’ It took somcone telling us
that for us to realise it.”

Drawing A Straight Number Nine will
run at The Book Club, Leonard Street,
London from August 1v-29

OUT NOW

CD/LE BOASE]D

DOWNLOAD

i
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TALKING
HEADS

TAKE THAT SHOULDN’T HAVE

TAKEN ROBBIE BACK FOR GOOD

Aswell as liking awful zombie-metal, departing NME legend James McMahon
likes Take That. And thinks Robbie Williams re-joining last week was unnecessary

f you watched EastEnders in

It's not like they needed him I went to

the early noughties, you may be
aware of the Little Mo/Trevor
Morgan storyline.

If you weren’s, it went a bac like
thss Taccle Mo and Trevor were married.
Trevor was z bully. Lictle Mo was kind
and laoked a fittle hit like a forlorn
cartoon mouse drawn on the back of a
wet napkin Trevor made Lictle Mo Iife
a muscry. Then Little Mo watked out on
Trevor and a nation checred. But she kept
going back to hum. Tt was heartbreaking.

Which grve or take the trte allegory
being made with domestic violence here,
1s exactly how I felt when I heard the
news that Rebbie Williams was rejoining Take That,

Somewhere 1n the midst of said story arc Litete Mo hit Trevor round
the head with an iron Take That never did the same to Robhie
Williams, bue T wouldn’t het against Gary Barlow, Mark Owen, Jason
Orange and Howard Donald having wanted to do something simiar.
T've never met Robbie, and I've wanted to do worse. But the guestion
remains: why allow someonc back into your life who makes you
unhappy, who's publicly mocked you (remember that bxlarious ‘punk’
rock version of ‘Back For Goad™), who always seemed more akin to
a Butlins Redcoat than a pop star?

see Take That at Wembley last summer
and, even as someone who saw the
original tine-up at Sheffield Arenain
1994, was amazed at how anonymous his
memory had become They'd become
a different hand. Have you heard the
mustc Rabhte has made m the last half
decade? Tt was he who needed the band
he walked away fram.

T've been to see the Manics without

see Blur without Graham Coxon. they
shouldn't have been onstage without
him. But Robbie? Um, who's Robbie?

They didn’t need to sell any more
tickets to their shows erther: Take That haven’t not sold out an
enarmodrome since their reunton in 2005, Nor 1s 1t a case of getting
the ofd gang back together- The Clash were a gang, Take Thart are
merely a boy band put together because Nigel Martin-Smith got
2 honer watching New Kids On The Block on MTV

That this unison has occurred is because Gary has fow sclf-csteem,
he’s scared, he's got nuisplaced loyzlvies. But perhaps this story will still
have a happy ending, 1f you remember that EastEnders storyhine from
the early noughties, you'li rernember that Trevor got kidled 111 a house
fire. Just saying...

Richey: 1t’s never qurte worked. I went to

TALKING
HEADS

10O NME 24 July 2010

WHY LOSING THE JONATHAN
‘WOSS SHOW IS A DISASTER

Former Friday Night With Jonathan Ross closer Little Boots says the end of the
show last week feels like a punch in the chest for good music

he end of Jonathan Rass’ show is a massive blow for good
music, He put on a lot of bands that you wouldn’t expect
on such a2 masnstream programme. The Drums played it
fast moneh, and you'd aever see a band like that heing
mnvited to play on The X Factor, which 1s pretty much the
only other place for bands to get primetime exposure these days. 11e
could so easily have put on whoever was Number One every weck, but
he dida’t, which is really important. When Gossip played they were stidl
quite a cult band, but after that they were all over the radio.

That kind of exposure makes 4 massive difterence for an underground
band, especially in terms of opening yourselt up to such 4 wide audience.
Atter you do a TV show like that, the very next day you can see your
sales, website hits and ticker sales go up.
That's why The X Factor pulls such huge
hands — they have such a massive audence
that you can hic everyone at once Those
kind of live performances put a lot of
pressure on the performers.

E went on, perfarming ‘Remedy’ 10 2009
(prctured), and Jonathan was like a funny old
dad, he’s reatly lovely and amazing. As an
interviewer he’s great at coaxing things out
of people, but what’s even better 1s when 1t
goes wrong and they give one-word
answers. That can really tell you a ot about
a person, and he really thrives in those

kinds of situations The one time I thought he came a hit unstuck was
with Miley Cyrus — she was such a megabrat!

Even though Jonathan’s show 1s continuing, 1t hard ta associate 1t with

a channel like I'TV, which really doesn’t have a reputation for pushing
alternative music. You wonder whether he'll be able to keep the music
stde of things. To be honest, T thaught what happened with Russell

Brand was quite funny and it’s a real shame that they stopped him dotng
his TV and radio shows live, as the element of potential naughtiness was

always part of the fun of it. I had such a brilliant time when we played
on tt, and the atmosphere was incredible. T was on at the same time as
Benny from ABBA, who's one of my songwriting heroes.

Twas talking to someone recently who works 1 TV, and they satd that
they were all pitching music shows, but the
executives say that no-one watches them,
and that's so sad, And it's not true either
—look at America, where they have
amazing stuff on therr chat shows. David
Letterman always has up-and-coming
bands on his programme Why would they
do that if people weren't interested? We've
still got Jools ITolland, but apparently the

Pops went years ago. It's terrible that talent
shows are the only places left for bands to

Rass, who actually care about music.

future of his show 1s unsure, and Top Gf The

play on TV —we need people like Jonathan

HAMISH RROWN



CAMP’S LOSS

The Los Campesinos! curse
strikes again...

It's official: Los Campesinos! are the new Guns N'Rases. First
keyboard player Aleks left last yeas, then last manth drunmer
Ofiie left the multi-legged Cardiff twee-indie troupe. “The more
recent changes to the tire-up have been less than savoury,
it was quite a dramati departure,” singer Gareth Campesinos!
divulged. He added: ¥| realise two pecple departing in the spate of
18 months doesn't put out a gaod message, but when you've got
an eight-piece band it's geiting closer [o beiag a foatball team,
At least we can say the transfer window has now shut."

With a revolving door policy like this, surely it's only a matter
of tme before theyre headlining the Reading And Leeds Festivals
while some former guitarist or other continually denies he's going
tn rejoin while talking about snakes and drugs a lot.

ENTER NME’S NEW BAND
COMP, GET FAMOUS

Are yau in an unsigned band or an unsigned salo artist? We're
launching a searth for the UK's best unsigned act, with the

winner set to bag an opening slot at Chsly NME at KOKO in London,
an NME Radar feature and an electronic gress pack made for you
right here in the NME office. To enter, sign up to NME 8reakthrough
supported by BlackBerry, our new community for bands and fans, at
NUE.COM/Dreakthrongh by August 16, Fittingly, more information is
In the Radar section on page 16 of this kssue.

Last week a leaked
email from Istand
Records exec David
Sharpe shawed that
he wasn't 100 happy
with Tom Jones’ new
atbuem, describing it
as a “sick joke”, Not
the only time that
‘sufte’ have
attempted {0 show
great insights

1) When Lily Allent
pulled ottt of the
2008 Isie Of Wight
festival, booker sohn
Gidding spat:
“England may
produce good girl
singer/songwriters,
but they don't seem
{o be capabie of
running the course.”

2} When Guy Hands
toak over EMI, he
wanted bands to be
paired with suitable
branxis, Radiohead's
perfect hrand was
deemed 10 be Next.

3} The Beatles werg
rejected by Decea,
with chiefs saying:
“The Beatles have
no futwre in show
business” and that
“guaitar groups are
on the way o™,

WHO SHOULD PISS

\
5
»

ON KURT’S LEGACY?

‘R-Patz’ is in a war of words with Courtney
over it, but which tween hunk truly deserves
the lead in the new Nirvana film?

Last week nubile young vampire
Robert Pattmson braaded Courtney
Lave a “dick” for rubbishing the
prospect of him playing Kurr Coban in
the long-delayed [ leavier Than 1Heaven
biopre. Maybe the casring directors
should be thinking even further outside
the box for their perfect Kure..,

RYAN GOSLING

The smart - and so the boring - money
is on the Canadian Mousketeer-cume-
indic<cinema-hero. | [es becn linked to
the role for years now, and has the
acting chops, plus the combination of
pasty skin and excellent cheekbones.

TAYLOR LAUTNER

Could rhe nixing of Parcy’s non-bud for
the rele of Kurt be a Machiavellian
manauvre on the part of Team Jacob?
13e’d have to shed his werewolf-muscle,
and ensure that with a Dave Grohl-
alike on baard, these weren't too many
hairy cntitics on screen at once.

ZAC EFRON

With Justin Bieber emerging as the
new dark prince of rween-paop, the
High Schoet Musical throb finds himself
in need of a new demographic, Whar
beteer than raking on the role of
counter-culeure's most heraic fuck-up
to avoid going off the rails himself?

JOE MCELDERRY

As above, yet with the added context
rhat Joe’s dreams of festive chart-
topping have already been ruined by
'gos US alt.rock —1f he can’t beat them,
join rhem “Territorial Pissings™?

Ir’s just noise,” erc.

STEVE COOGAN

Significantly too old for rhe role,

yer comes from a unique perspective,
in as much as has experienced

carnal knowledge of Courtney in

the past. And, like Kurt, is against
the pedestrianisation of Narwich
city centre.

RETHA, X, FAMOWS, FOMOLLEY

2 : : TOKYO
) -l ’ POLICE CLUB
| I NEW ALBUM
V CHAMP
1 POLICE OUT NOW
\ cLu®
" ~— ‘CHAMP PACKS A
= \ | SWEET SUCKER
W it PUNCH®
ﬁ‘,Jr-—"'c 8/10 NME
e S ’ S industries

DIRTY PROJECTORS
STILLNESS IS THE MOVE

7" SINGLE
DOWNLOAD
OUT NOW

dirlyprojeclors net
domlnorecordeo com

-, v
R S

Four ¢k

iNGeL ¢cChoers
'GITAL LY YO

SOV HOPNYS v



VERSUS

|

I

» {ther songs about
robots include that
Marina & The
Diamonds one and
an above-average
track on the Miley
Cyrus alhum

« Significantly, there
are very few songs
about the evil squid

» If you manage to
get through an
1 Blame Coco
interview without
mentioning One
Specific Thing About
Her Family you get
2 °get out of jail free’
card from the Music
Joumnalssm Cliché
Police
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PETER ‘IQBINSON‘US

| BLAME COCO

OK. Deep breath. Let’s try and get through
this without one single mention of her da...

Hello I Blame Coco, and good
morning. Where are you?
“I am in my bedroom ”

Have yon had a shower?
“ch‘”

I¢'s good to do a phone
interview knowing that both
parties are washed.

“Brill. We're on the same page.”

This is a great start to the
interview, I think it’s going to
be a great soccess,

“Yes’”

Your single is about robots.,
There are lots of songs about
robots at the moment.

“Yes, I've noticed that”

Is that a sort of, ‘Oh, for fuck’s
sake’ kind of noticing?

“Er. Yes. Kind of. | didn't really know
that everyone was writing at the same
time then they've all come out and 1t’s
like, ‘Oh god, everyone’s wnting about
fucking robots™

Mayhe there’s something in this.
Maybe you and variouns other
female singer-songwriters are
on to something. This could be
the rise of the machines, as
foretold in 2010 popular song.
“Well, did you read about Cynthia?
They've created the first synthetic
atom that’s reproducing weself billons
and billions of times and eventually 1t
will become a synthetic creature ”

In terms of bringing about the
end of the world, who do yon
think would win out of Cynthia
and the Large Hadron Collider?
“Well, E chink the squids have to be
considered in this as well.”

What are the squids?

“The squitls have the cleverest brains
out of those creatures, and they
reproduce themselves... So I think
they'd be m there somewhere too”

Perhaps even though squid are
clearly evil they could be the way
for nature to fight back against
Cynthia and the LHC, Perhaps,
ironically, it could be the evil
squid, man’s natural enemy, that
saves mankind.

“Yes. Agreed.”

We're agreeing apain! We're
both showered, we agree abont

squid. This is a great interview.
This is very good indeed.
“Yes.w

It seems like it has taken the
best part of a decade for you

to come across the horizon

and go, ‘Hello, I am releasing
some records’.

“I've been taking every day as 1t comes
so it hasn't been a massive change but

1 am really enjaying myself”

I have noticed recently that
whenever there’s a launch event
or a media brunch or an
‘exclusive web-only acoustic set’
or whatever it always seems to
be ‘featuring a live set from I
Blame Coco’. Do you think there
is a point when yon need to
throttle supply in order to
increase demand?

“That has crossed my mind. I'ma
pretty paranoid person and quite
senstive, but T crust the peaple around
me and they're grving me goad advice”

This might ring alarm bells but
T am going to mention the name
VV Brown. There was a point
when you couldn’t move for VV
Brownappearances. And now if
she did come back people wonld
say, “‘Wow, VV Brown is back’
and she would be treated as if
she were a star making a
comeback. It is all guite clever.
“I'm keeping my fingers crossed ™

Well, you've got good tunes so
that’s half the fight won.
“Thank you”

The interview started of T well
and it’s ended on a high note.

“Lovely to speak to you. Bye!”
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FUTURE STARS, BREAKING SCENES, NEW SOUNDS...

Edited by Jairie Hodgson

" CLARE MAGUIRE

The latest big voice to get chequebooks — and Jay-Z — a-quivering...

don’t think I've pertormed welf unless somebody’s
had an extreme reaction,” says Clare Maguire,
giggling at the knowledge of her own aural
superpower, a vorce which makes people do
extraordinary things.

When she first unleashed it at a school
performance, a hall full of parents sar aghast, When she
dropped out of school aged 16 and started posting her songs
on MySpace, electro popster Primary 1 was sa desperate to
record with her that he offered to meet m z lay-by on the My
if she couldn’ afford to get to London Jarvis Cocker, Plan B
and Mike Skinner all wrete songs for her. And when word of
this magical voice first spread, every UK and US major label
courted the then 19-ycar-old Braummuc; she was whisked to
Leonard Cohen rehearsals in Malibu by Rick Rubrn, offered
a rumoured million-pound contract by Unrversal and plied
with shots by Jay-Z, at his NYC restaurant,

“He walked 1n and goes ‘Clare Magwire' I heard your music,
it’s great’,” she says, “He brought us upstairs and ordered

ME 24 July 2010

everyone shots. T said o him, ‘FHow can you teli a star?’ and he
satd, “You can see it in their eyes.’ [ said, ‘Can you see it 1n my
eyes? and he said, ‘T can see 1t And 1 sard, “That’s probably
because you gave me about five shots!™

However much Universal finally landed Maguire tor, it was
enough ta set industry tongues wagging. But then, Maguire’s
MySpace was wiped of music and she disappeared for three
years, lving “dark times .. extreme isolation and
vulnerability” on an east London council estate while writing
with Salaam Rems, James Ford and Linda Perry. But it wasn't
until she met Fraser T Smuth — the man behind Number One
hits far Tinchy Stryder and Tawe Cruz — that the dark times
ended, the ball began re-rolling and her sound fell tnto place:
a matnstream-leaning, electro-flecked amalgam of
Eurythmics, Kate Bush, Fleetwood Mac and Florence

She might be about as schmindie as a WOMAD knitting
circle, but she’s punk at heart and her voice 1s a siren call loud
enough to lure the hardiest Factory Floor fan on to pop’s
craggiest rocks. Mark Beaumaont

NEED To Kyow

« Clare wrote and recerded her first
demos while working in Topshop

« She's such a huge fan of Kings Of Leon
that she's fotlowed them around on tour

« She wrote her album in two fortnight-
long bursts - half of it in a “dark space”
and half in a “light space”, She means
mentally, we think



BUZZ CONTRIBUTORS: JONATHAN GARRETT, SAM ELLIOTT CONNOR, JAIMIE HODGSON PHOTO JASON WILLIANSON

The ‘Buzz

The rundown of the labels,
artists and scenes setting the
blogosphere on fire this week

MIAMPS NEW LOOK

A diverse arop of emerging artists are now tuming Miami's easily-
lampocned stereotype on its head. A purveyor of sedate chill-wave in
the vein of Washed Out and Memory Tapes, MillionYoung, aka Mike
Diaz, sounds miles removed from the bustling Ocean Drive beaches
where Will Smith famously sauntered, Even less South Beach-friendly
are garage-hound rock scallywags Jacuzzi Boys, and Plastic Fang,
whose lo-fi hook assaults are only matched in intensity by the city’s
stifling climate, Yet by far the most out-there of the city's new acts
are the anaemic tag-team WWF-locking duo Opus Finis. Their
industrial, minimal-synth music feels perversely stranded in these
sub-tropics, and is proof that there's stranger sights in Miami than
the haying throngs of terracotta caucasians.

2 JIMMY EDGAR

When Tiga first hroke through with his spin
on ‘Sunglasses At Night', suddenly all the
pantornime S&M of electroclash music felt
more convincing. Detroit's Jimmy Edgar

is reanimating that same spirit using the
very latest evelutions in his hometown's
signature dance sound, inspired by
everyone from Dam-Funk to Egyptian Lover.

3 FEED THE RHINO

When this country's hardcore underground
rises to the surface, it usually remains very
state-of-the-nation minded, with the sort of
ball-crushing attitude the English do best.
Kent punk'n'rollers Feed The Rhing arethe
Jatest to shout about their heritage, and
new single ‘The Garden Of England’ is right
now crushing noses across the country.

4 THE AUSSIE-BBEAN

If the grass is always greener on the other
side, perhaps the water is always bluer too.
How else to explain Australian indie's recent
obsession with Caribbean percussion? First
it was Jonathan Beulet breaking out the
maracas for single ‘A Community Service
Annguncement.’ Now, it's the turn of Sydney
newcomers The Holidays and Torteiseshell,

5 WELL ROUNDED
RECORDS

Thanks to Well Rounded Records, Brighton
now has its very own Chicago house revival
scene. That may sound geographically
screwy, hut after a cursory ftick through
their series of twelves, it all starts to make
sense. Check out Hackman and Donga &
Blake fer proof and plenty of ‘sick jams".

Rhys from
The Horrors'
Javourite new
band

“Advert are one of
the most exciting
bands in east
London now. They're
really raw, isolated
and not bothered
about being part |
of any scene.”

G&bl)sﬁr

This week’s
impenetrable
muso slang

decoded

DRAG
Interchangeahle
with the meniker
‘witch house’, drag
is the sound
pioneered by
Chicago's Satem,
binding the
druggiest
‘chopped'n'screwed”
rap heats and the
maost evil goth-synth
downpours. Also
see Balam Acab

and 00000.

-—

HOWTO DRESS WELL

THE SOCIAL, LONDON

FRIDAY, 2 JULY

here may he many reasons
to adopt a position of
anonymity 4 la Burial and
when you see mysterious
blog sensation How To Dress Well
before his show — the gangly product of
S&M unron between all of Hot Chip
—it’s casy to understand why. Tom Krell
't really anonymous. It’s just that the
cowled figure who sings in the near
darkness of this basement venue — he
eventually goes as far as cucting all the
venue lights, much to our snapper’s
dismay —1s a lot more nteresting than
the affable philasophy textbook
transiator who was grving tomght’s film
show creatot Jamie Harvey a friendly
shoulder rub minutes earlier. And
given that glo-fi 1s the first genuine
multimedia music genre, the film show
15 certainly more important than how
Tom looks. A future superstar [3J
15 probably holed up in 4 secret lab
designing 4 way to mix ditferent
perfumes and scents to accompany their
set His first 2 capella song 1s more dark

Celtsc shanty than punch drunk

R Kelly and is made all che more vivid
by the slowly strobing tmage of

a vampuric, stone-skinned wraith
flrcker-dancing an the screen hehind his
outline. While most glo-fi bands have
already become depressingly
entrenched in fixed wdeas of what they
should be like (songs about school,
Polaroid prctures of beaches and forests,
sounds like listening to shoegaze on
your iPod whale you're waiting to have a
head wound treated 1n AKE), HOTDW
is racing free, He has so many 1deas to
cram sn that few of hss songs last longer
than go seconds. Free of some of his
more questionable recarding
techniques, his vorce 1s sweet honey
dribbling hetween Justn’s Trmberlake
and Vernon and The-Dream over a
drug sick loop from Michaet Jackson's
‘Baby Be Mine’. The substance here
may be gossamer thin and jarred by the
odd shightly bummed note, but we adore
the cut of How To Dress Well’s jib and
long to ‘see’ more of him John Doran

24 Jult 2000 NME']H



RHYMES
AND STRIFE

The Big Dawg Tim Westwood
returns loaded with bombs

Yo' What's up! It’s the start of everyone’s
summer holiday, and I've been busy
myself too — Malia, Fatiraki, Cos, Kavos
and Zante All1n che last week! And you
knowwhat? I'm about to do the same all
over agamn this week. So at the moment

I gat alot on. 'm running through the

resorts checking for the vibes and the partres. They're filling
up pretty pood, but we're a few down on last year. It’s
definitely carching up though, and there’s gonna be a lot

of hot parties comng up. The clubs are jumping from the
UK already, and they're starting to jump off in the summer

resorts too.

Anyway, ] Cole 15 also really starting to happen right now.
He's signed to Jay-Z’s Roc Natian, and Jay’ ralking about
how he’s gonna pass the crown on to | Cole, so there’s massive

THE “Bic
“DAwG’s
Tor 5
1
JCOLE
Who Dat

N

DOT ROTTEN
Ride For Mg

3
VOLTAGE
Woooo Riddim

4
P MONEY
Freestyle 1Xtra

5
D DOUBLE &
Street Fighter

16 NME 24 July 2010

talk there. The internet’s on fire for him
at the moment as welt. On the grime
scene are people ltke Tot Rotten and
Voltage — you'il do well to go and check
aut thewr MySpaces Also I Double E's
got’s a big record aur there from the
UK. It’s called ‘Street Fighter Riddim”
and 1t’s really shaking things up at

the moment. Another one going big
out of the UK scene at the moment

1s definitely P Money, he's just jumped
on the dubstep record and I think he’s
gonna go hard over the summer,
Twanna flag up Wacka Flocka Flame
agamn, even though T spoke about him
last time. T just think he's the sound of
the sauth right now. Real thugged out,
and real crazy in the dance. Iie's signed
to Guccer’s fabel and that’s given him
that extra special delvery. Why am

T mentioning him again? Because

1 think this is gonna be his summer.
NEXT WEEK’S COLUMNIST
Mary-Anne Hobbs an bass culture

To SEE

This week’s
unmissable new
band shows

CHAPTER 24
Natting Hill Arts
Club, London, July 21

RAMONA
Academy 2, Oxford,
July 21

WILD NOTHING
Freehutt, Brighton,
July 24

ACTIVE CHILD /
MobP
Lexington, London,
July 26

THESE ARE
POWERS
The Freehutt,
Brightor, July 26

NME reakchough Suppurted By
EIRRCHIMT (y I3 Che D oo few sic
oty from NNE. For entry detalls log
O L0 NMECOW/Breahthromgd 0oy,

COLD DEBUT

Hurts’ album’s here...

lowns, extreme cold and
‘ Motorhead drummers... no, not
the plot of the new David Lynch
mavie, but three of the ingredients behind
Hurts” highly anticipated debut album.

with the self-titled record out on August 23,
Radar grahbed vocalist Theo Hutcheraft for
an insight into the recording process.

“In January we hired this disused radio
studic in Gothenbwrg,” he says. “We had two
freezing weeks with no cther human centact
and then these girls [the Gothenburg Gospel
Choir] came and we were shaking "cos we
hadn't seen any other people for sa long.”

The band also recorded the toudest acoustic
instrument in the world {“It's called the Tyfon
Organ. The guy who owns it is an actual
clown} and nearly recruited Motérhead
drummer Mikkey Dee. “We met in the pub,
hut we couldn’t get reception on our phones,
50 we never got a call back,” he explains.

For the full tracklisting and mere from
the sessions, head to NME.COM/newmusic.

POPJUSTICE HI-FI

Ace website gets label

opjustice, founded by NME's Peter
P Robinson, has launched an offshoot
record label, Popjustice Hi-Fi.
Swedish singer Rosanna’s debut ‘Waterfall’
(co-written with Kylie/Ladyhawke pop
maestro Jim Eliot) is to be their first release.
The highly acclaimed music site’s new
venture is s5aid to deal in “above average
pop tuneage”, with the (abel reflecting the
commercial embrace of the original site.
It will operate hoth independently and
through a partnership with Virgin Records.
In conjunction with the site, Popjustice Hi-Fi
are encouraging new artists, remixers and
producers to send in demgs for feedback.
‘Waterfall’ is set for release on August
16 with Bright Light Bright Light's synth-
fuelled banger ‘Love Part I out the
following month.
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Voids of summer, Klaxons
2010 {i-r): Stetfan Haiperin,
Simon Taylor-Davies, James
Righton and famie Reynolds
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7 YEARS LOST
N [HE
WILDERNESS
KLAXONS ARE

* AND YOUONT BELIFVE
THE STORIES THEY
HAVE 10 TELL.

Allow the four to reveal all, through
the words of Jaimie Hodgson

a fi.f‘t

PHOTOGRAPHS: TOMOKLEY

m going to put on an ivon shirt...” Jamiec Reynolds pauscs,

awe: struck by each word of the verse sl fingimg round his

head. * .und chuse the devil vut of Earth™ Continuing his

reatal with building disbebet, “ T guing to send him to outer

space. te find another race’. That’s how much he hates the devil.

It does not get any bigger chan chat!”

NME and Klaxons are bobhing behind the main stage

curtatn during ‘Chase The Devil’, the Prodigy-samplect
finale 1n Jamascan reggae legend Max Romeo’s closing set at
Slovak 1a's Pohoda festival. Jamie is Aoating in his own world
—eyes shut ght, beaming,

This bhiss state seems omnipresent 1n Jamie’s day-to-day of late.
Squint yur eyes, ignore the inoffensively toned saggy tweed pants,
and you could be forgrven for thinking we were back in 2007, m
the thr ses of new rave, Lhe cuphorsc cularril stampede he and his
band mates unteashed mid 2005. Yet the Fey ditfercnee with this
summer's festival scene  other than the absence of migraine
inducing heoadies — 1s the lack of crystals fuelling Jamue'’s daze.

Last year’s Pohoda ended 1n tragedv. One minute cverything was
normal, the next, we're told, a blac k storm clond appeared on the

24 July 2010 NME']9



o one can question the magnitude of
Klaxons’ task at hand In the three years
that have passed since the release of cheir
debut album and Mercury Music Prize
winner ‘Myths (Of The Near Future’, e
rumours of Klaxons' tumult have hecrens
boundless. A combination of conyecture,
gassip and their own loose fips, have meant
an endless trail of stories appearing n the press,
describing numcerous supposcdly ‘aborted’ second album
sessions, sacked producers, psychotropic soul-searching,
rehabilitation retreats and clashes with management,
1abel, and - most frightentngly — each other.

Stmon Taylor-Davies 1s basktng in black jeans, topless
on the bank of a motorway fay-by singing the hookfine
from Red Hot Chili Peppers’ ‘CGitherside’ We're
straddhng the Hungarran/Serbian border It’s
oppressively hot. He's tryimng to pinpornt the exact
moment new rave’s comedown kicked-n. “T usually
baokmark things by what we were wearing,” he starts
“I remember being backstage at the NME Big Gig at
the Oz and having this huge argument I was wearing
a latex boder suit; Jamic had this weird dripping fac
paint on. It was during 2 Iong period where Jamie ;

“WE’RE TALKING ABOUT THE
LAST THREE YEARS, BUT
WHO’S COME ALONG AND

Back from the head:
Simon remembers those
Ross Robinson pep-talks
with a degree of fear

STOLEN THE SHOW?”

honzon then descended on to the festival The
gatl-force uprooted the tent Klaxons were about to
play off the ground and dragged it across the site
One man died, 52 were injured. The festival was

of course instancly cancelled. This year — with a new
guidehook equipped with extensive evacuation
tnstructions — the feeling of anticipation as 15,000
Klaxans fans amass out front ts quite overwhelming
But within the band’s own buzzing ranks the gravitas
1s intwined with new personal impetus.

It’s a trite comparison to make, but this weckend also
marks the passing of therr own cloud — the weathering
of one of the most scrutinised and lambasted second
album storms tn British indie hustory After three long
yedrs and what seems an eternity of ladicrous hearsay
1t’s now Just 34 days until cheir new record enters the
ether And, as we join the band for three days as they
travel across Eastern Furope — from the looming
Brauslava mountan range of Pohada to Serbra’s
tnfamous Exit Festsval — we'll attempt to unravel the
myths that've forged one of the most anticipated
comebacks in recent 1ndie histary.

1f they don’t pull 1t off they risk one of the mose
spectacular crash-and-burns imaginable. If they do,
therr status as Britain’s most confounding ars-pop
enigma 1s sealed.

What's to come 1s the tipping point between glory
and oblivion.
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me weren't seeing eye-to-eye at all We were stan
there screaming at each other looking like some
surreaf black metal incarnation of curselves. I can
even remember what we were arguing about It was
mevitably nothing I just vividly remember realising
that it was the end of something”

Question any of the band about the length of time
s taken between albums and defensively their answer
wil} be pretaced with the roll call of bands that've
dane the same. Starteng (mvariably with the Yeah
Yeah Yeahs. It’s a fair point too; three years isn’t
a ridiculous timeout. But to any self-respecting fan
of artful pop 1’s not fele like three years It’s felt like
torever. Why?

“What puts everything tnto perspective is when
we're sat here recounting what's happened in three

ars and we're struggling to pinpont a figurehead,
It boris down to a question of cultural impact,
doesn’t 12" reasons Simon, “Whao's come along and
stolen the show?”

It’s a good point; there’s been scores of inspiring
bands that have risen through the ranks, achieving
success, stardom, yickding influence, and maybe even
— heaven forbid - selling some records. But how many
movements have been started in new rave's wake? 3
How many artists’ manifestos have untted fashion, art, //
hiterature and music 1n 4 way that felt so compeiling r
and divisive. How many musical artists even arrived
with a manifesto? Their ‘Joset K meets Baby D’ d
equation acted as a perfect vehicle for the band’s
multi-pronged countercultural assault.

“What's funny,” continues Stmon, “1s that 1f you look
at the Briussh bands that peaple are now starting to
regacd as really important — The Horrors, These New
Puritans — 1t’s the same ones that three years aga
people thought were destined for tailure because they
were too tied to one supposed ‘scenc’. Viva la scene,

1 say.”

The finished album chat appeared in the NME
postbag a month ago revealed a very different band to
the deranged mob that tripped, slacked-jawed 1nto our



hearts nearly five years ago. Assured, confident,
powerful, Certainty not the same act the rumour-muil
led you to believe they'd become.

“There have been twists. Maybe some turns too,”
grins James Righton, sat cross-legged on a leather
sofa on their toure bus, “But it feels ltke so much
muisinformation filtered out, even hefore we'd started
making a record, that the whole thing got intenstfed
beyond belief, Bands entertasn rdeas, try and test
things. T think it’s stranger not to. The dsfference with
us was that it all seemed to play out 19 public, with
varying degrees of fact and fiction.”
Was it really as testing as the urban mythology would
ggst’ “Well, really only two producers helmed the
ing. lames Ford and then Rass Robinson”

tion rumours? Dr Dre cohort Focus? Bowse
Tory Visconti? To name but two, *We had
artng ;l.nner with Tony 1n New York when we

' k,” he reveals, "I got him to sign my

5 o hmrbtography He was up for trying out

: I:mu)ﬁﬁave been great. The Focus thing

i mgx that far. The rest — God knows — just

‘ mncem
l;i.'-rol:llcms didn’t lze behind the desk,
clefay arse?

pm spent too much time thmkmg and talking,
Teust coediucive ching for creacivity is analysis,” he
says, shak ing ks head. “The first album came together
i@ hlue o Insparacion and fun We barely understood
W aur e celstonships or our roles within the band, so
wie basically bad co start from scratch this time. Our
heaks were in different places ™

Jaes sipha, shakes his head some more,

“In resliny, for a while we were nowhere near the
hearkipare () make a record. The more we discussed
what we wianter] to become, the more tangled we got.
It felt w0 funven), The opposite of what we were about.
H ' really honest there was a brief point where
I tl‘.«msht. “Was 1t all just 2 moment 1n ttme that we
can't wwereater Will we ever be able to do 1t again®™

"¢ hen askedd what was the higgest fesson learned
from the ups-snd downs of this creative tenure,

after 32 scvands pause,_]ames starts to giggle. “Don’t
go 1n1 & the stwl o before you've written any songs,”
he affers.

It tak & serles of invariably chaotie jaunts to reach
this cpepliuny, “We had a few very rough sketches and
ured ee'd imade stuff on the fly with James Ford 1n
jo st time,” James recounts. “Bat after three
r all our ideas were spent and we stll
s feft there”
vuple of stints with Ford in the west
=ide New writing atds were discovered
1 mysterzous local brain-frazzhing

substance still only ominously referred to as “The
Grid’. Somewhere in-between cocaine, MDMA and
Plant Food the unusual powder fuclled the final
French trip. Mak:ng for what James refers to as “a very
fun, but very contusing experience.” In-between
neverending vocaf layering, and hedonistic
‘exploration’, some songs eventually began to squirm
out, (Jne would eventually make the album, ‘Valley Of
The Calm Trees’ Returning home, the band ground
out more sessions with Ford, determined to recapture
thetr famous chemistry. But with Ferd dipping out to
Florence sessions, his Stmian Mobile Disco partner Jas
Shaw stepped in with ears and fingers posed.

This tenure graduaily began to yreld more resuits,
namely lead single ‘Echoes’ and the methodical
majesty of atbum highlight ‘Future Memorics’.
Chipping away in this makeshift setup, eventually
they found themselves sicting on an album’s worth
of materal.

Unsurprisingly, management and labet alike were
frothing at the mouth to hear it..,

t's the next day and Klaxons are sat around a
wooden picnic table in the centre of a crumbling
r7eh century Serbian fortress, scene of the
country’s Exit festival. The band have just been
asked to locate their toughest Klaxons moment,
Jamue’s firse to speak up.
“A year ago We'd handed 1n all the music we'd
been working on,” he rememhers. “We were
really 1nto what we'd made, But we drdn’t know what
st was. [t didn't feel ltke Klaxons. That was the pont
where we realised we needed a fresh start. We had to
decide to make the new Klaxons album. It was very,
very tough.”

“Tt wasn’t a commercial decsion that was imposed
on us by label or management,” explains James. “For
conclusive evidence of that listen to the album we're
releasing! It was 4 matter of it not teefing like us We
knew it, our management and label knew 1t. It was
a matter of everyone facing up to what the next
steps were.”

{Head)band on the run:
Jamie thinks back to
the time he metone
Danlel Pinchbeck
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Following an increasingly 1nevitable ‘ifficult
conversation’ handled by James, they informed James
Ford that they wouldn’t be going ahead with the rest
of the sessions they'd booked 1n “We were making

his job very hard. Relying on him tnstead of curselves,”

James explans. “We needed to break free from
that befare we could start relying on each other”
Klaxons set out on a new path, leading 1nto the
unknown. Luckdly forces were at work that'd lead to
a couplet of revelatory turming points
At Glastonbury 20009, following the aining of several
new tracks at a secret performance on The Park Stage,
Jamie was introduced to author and intellectuat

psychedelic champion Danief Pinchbeck Princhbeck

Nicolas Cage movie Knowing and T saw the exact same
image. I looked it up and discovered it was ‘Ezekicl’s
vision’ from The Brble. The white balt was God. The
awarting power. Everyone goes to these sessions with
questions. Mine was, ‘Flow do T werite this new
album?’ And 1t gave me the answer. “You don’t need

anything Just go and do 1’ So we did.”

“WE MADE JAMES FORD’S
JOB HARD. RELYING ON HIM

INSTEAD OF OURSELVES?” jusrion

would first launch Jamue's cunosity in the ancrent
Amazontan psychotropx brew Ayahuasca. The
substance made from Bansteriopsis caap: vegetable
has been used since Incan times as a ‘holy’ sprnitual
medicine, but has recently witnessed a surge in
popularity within certain young creatve crrcles (read
more on pz4) Soon he and Simon would travel to

a New York Crty yoga studso to take part 1n one of
a series of group Ayahuasca ceremonies, hosted by

a feather-covered shaman. The world’s most tntense
hallucimogenic expertence — knoswn for inducing

READING Axmuu
KOESTLER -

TH E VOI D THE ROOTS OF
COINCIDENCE

“This book 1ntroduced
me to the Jungran theory
of Synchronicity,

An event that once

T started taking notice
of, began appearing to
me at a rapd rate.”

For those imterevted in
digpmng a little deeper
Famic Reynolds bas
compited you @ definitive
reading l1st to help decode
their new athum

extensrve fits of

uncontrollable vormiting - opened doors to both

members’ imagrnations they didn’t know were there.
“I saw a winged lizard ascending a spiral staircase.

At the top of which was a glewing white ball,” famie

recounts “The next day I was watching thar terrible

In through the out doors
Klaxans 2010 tearing
through some of the new
songs at Exit Festival
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Simon too reports 4 benefiaary experience Not
teast how the shared vistons of ‘synchronicity’ - as
the Ayahuasca in-crowd term it — miraculously healed
his and Jamie’s ongorng animosities. “There had
been tensions between us for a while,” he remembers
“Crrcumstantial personality-based things thar'd
gone uncenfronted. The expertence just connected
us, gave us a new Msight 1nga each other and what
we'd bath been going through.”

The next stage m Kiaxons® voyage deserves a featg
all of 1ts own. Also over the Glastonbury weekend'

SIMONE WEIL CHARLES FORT
GRAVITY AND TITE BOOK OF
GRACE THE DAMNED

“It was this French
writer's text char got
me thinking about the
1dea of ‘the vaud’ in
our lives and how (o
go about filling it.
Often religous and
always Itfe :lfﬁrmmg,H

“Fort’s izarre writing
style and comp}&e
submersion into the
world’s unexplarnahle
phenomena serve as
an endless supply of
information and
inspiration.”

- again, spot the spooky

‘synchromicity’ —an intially bizarre name was
itroduced into the production equation It seemed
Ross Robinson, the ‘Godfather of Nu Meta?, the man
who made his name producing records by Korn and
Limp Bizkit, was keen to talk to them

James — the band’s only member with a teenage metal
past —was, hike the rest of them, inmnrally hesicant to
meet with him,

“T was a fan of lots of stuff he’s done; Sepultura’s
‘Reats’, At The Drive-Tn and Slipknot’s first album..”
he explains. “But I found it really hard to get past the
assoctations and 1mage of those bands. But within
seconds of entering the tiny live room of the studio
in his housce, every worry went away.” It was in that
house-cum-studio, on the front strip of Long Beach,
Los Angeles, that the band would spend most of the
next five months Twinned with the bonding insights
of the Ayahuasca. it would prove a life-changing
EXPErence.

The Ross Rabinsen Expersence 1s a subject that each
band member leaps to talk about at any opportunity,
at great length and 1n animated detail. The son of an
enigmatrc motvational therapsst mother, Rehinson’s
mcthod begins with intensive deconstruction of every
member and cach picce of music. First, every song was
discussed, for hours, locating the root of tts meaning
and purpose. Then they commenced 4 powerful
personality exploration, breaking each member down
— locating therr strengths, insecurities

Gown but not out: James
Righton thinks back to
the heady days of 2007

DANIEI TERKENCE
PINCHBELCK - zozz MCOCKENNA -THE
THE RLTURN OF LRCHATIC REVTVAL
QUETZAMOATL *lcoukln'tp e down

“T met Daniel via g oer tme |
a synchmmnic chance L another e full
meettng afver our gig of esorerit els foe

Shamanic
UFQks.”
traveller
tor more,”

e ]
peycheceli
Ne Fearning

ar Glastonbyry last
summer. A mngsthis
chosen togics are: the
end of the Mayan [ong
Count. and crap circles
You'll Aind Densels ideas
tor pusitive ¢ hange

and issis
drive itd

the best pertormance
wilt the band back up 4

“He jusi y
1t 15 decp Snsiike vau that will give you the we
necd.” explilins Simon. “If you don’t want to
every diffxlt s about yourself, working 4
dean” amlis James. “We learncd

Nee o about communication &
with cuch other. But about fnvi
e, ani just playing We'd spent
tong ok4essiag over our approach and referen
we forgee £e just play. To let the songs find th
Alsa palning, the core treo for the first ime i
studia s ingle recording of Atlanty
Tnrerzon Ffrummer Steffan Halperin 2
his plage io the band’s official line up “He
the whole band i the room where T was aboil
wy fiese cabe,” Steffan recounts of thetr first d
erardiig with Ross. “Tle turned to me and Saiv
‘Steffan, tomorrow you die This is your goodbye
note to your famuly.” Safe to say, Steffan played the
best take of his Iife and hasn't stopped since,

The 1mportance of chemucals that'd underpinned
virtually every session they'd done to date was




Goggle and squeak
Steffan celebrates
belng a full ime
Klaxon

{h

bamished under Rass' swpivns: He l’n'ﬂi' e to
discover their ow snsthnal % s v i go bl s |
plummeting ks '"I. th=mas )ivﬂ -irhmmnmty of
life's extremes,” bfirs S, 3 v«{'v.c w see 2012
at the cinema aml b wenl b sercarmmp v sss”
whenever a disastir ‘!Wcm;ﬂ bcuuv ki loved the:
awesomeness of s m-'wm HMI dropped i
on the boys at kmr;lmﬂn e last year the
moot was unree qp-sabln M u’ A1 months prior.
“Every morning e pgdcv.n Luog Beach front betire
e start,” boaste snan LA Lakirs vest It was
c¢ an mdle versien of the tmmjn!,-n.v:r- tn Rocky §
mfident, buzring, tritn and canreed, limes and Jamie
jcler us round Hpss' museum of -platinum
11 history anil shamed us ¢y landing where they
unked up ' |rﬂwr. with S Stef safely
turked-up in by
The results of 1 five months fit Caira Robinsan
“would become the 18 trivks that 2w comprise

THE INVISIHLE TIMOTILY LEARY

COMMITTEN ENO.PSYCHOLOGY
THE COMING Loury’s model ot

INSURRECTION cotiuy evolution and

Jatled o vhaipenia call ot Lile extension
[lnhttcal WA sl view s Infel U nce INCrease anri
of aworl alzeafy coeung  space migration call our
to s end hefude nu through Flashover ”
€YES, (TS UNOI VS

collection of French
wnters scrcam that
It's time to stand up”

‘Surfing The Vouf’, an

undeniably bold, proud

evolution for the band
who never made 2 secret
of their misston to be as big as they possibly could be.
Therr defining cold-rush melodies, their surreal,
fantastical imagery, their artful hterary frameworks,
dll remain But the pilled-up punk hysterta has been
replaced by the four-dimensional berserker thythms
of a Bigtime band, relishing a rampage on the
rock summit,

The first track to leak, the implostve ‘Flashover’ offered
an extreme example They sound both more of 2 band
than ever —a drilled, bload-hound unit — but at the same
uime, the indrvidual persenatities shine more than ever.
James and Jamic’s gaiding vorces fill their own spaccs.
Onstage at Exit that night, ‘Future Memories’ impacts
deeper than any gurnmng frenzy we can recall.

he following day — away from the baying
medieval battle hordes of Exit — Jamie 1s
in a black cab en route to his central
London fat, nursing the wounds from the
previous night’s sam fintsh Tn reflective
moad, he’s explaming the meaning of the
title of the blog he used to track his creative
process over the past two ycars. The same
title they'd eventually dectde to use for their album,
*Surfing The Voud.

CAMDEN BENARES ROBERT ANTON
ZEN WITHOUT WILSON

ZEN MASTERS PROMETHEUS

“Stmply wntten and RISING

“Robert was sameone
that had his influence
and hu mour pﬁppffﬁd
throughout our last and
this album but t1l now

T haven't spoken of,

This self-ordared pope’s
sclt-help guide not only
has great wleas for lving

“It’s an rmage that came  but also caused me to
from an amazing book by find 2cp coms
Simone Weil Tts meaning, everywhere”

1 realised, had a double

application for us. On one

hand ‘the void’ represents where the band were for

a ume between these albums, it’s this same journey
that’s eventually fuelled the writing of the album.
But 1t’s also a cheeky reference ta the current mustcal
chmate and the voud 1n that sstuation ” The band’s old
literary cornerstones of Ballard, Burroughs and the
back ot old Dreamscape fliers have morphed into a
new set of referential prlars, ¢reating grand, Biblical,
psychedetic images Both blissful, brash, and as every
member unantmously nods in earnest “spiritual”

in their message. His dumfounded state over Max
Romeo’s verses tn Slovakia days before was making
more sense than ever

Somehow, in the face of adversity, Kiaxons have
readted an almighty criumph. “Surfing The Voud' 1s
comprised of ail the stories, adventures and calamuties
that have brought them to this pamnt. Without this
three-ycar gestation period, there’s no way we'd have
an album of this magmtude and depth.

But Klaxons haven't just been about depth. Without
the labyrinth of references anyonc’s free to lose
themselves within should they wish, they also resonate
on a much more basic level. Three lads having
evidently the absolute time of their lives can go a long

comically illustratesl this
hoak serves as a helping
hand in the discovery ot
the present moment ”

Group hug and

almost certainly
NOQT induced by
MDMA this time

DH LAWRENCE
ENGLAND, MY
ENGLAND
“T read this before
1 started wrinng lyrics
for this album and
mstantly fell 1in love
with Lawrence’s simple
and beautiful use of the
English language A tiue
wsprrarion for cutting
words back and maklﬁg
them count.”

JOSE ARGUELLES
TIME AND THE
TECHNOSPHERE
“Dhscovered via Danicl
[mnchbeck this book
contdains the universal
idea af scrapping the
(rregortan calendar and
rerurntng to what
Arguelles calls “Natural
Time" See ‘Same Space™

way. As one of the last bodres to leave this year's Exit
festival, it feels like Jamie’s almost committed to this
kind of behaviour. He nads 1n agreement, “This came
to me the other day and I had to write it down.”
Holding up his BlackBerry, a garbled note reads:

“I consuder that st 1s my duty to make peaple beleve
that T have the life they desire and to wish 1t mto
existance {sic} for myself”

With enough recorded material from the various
James Ford sesstons — including a potentral upcomng
EP - plus apparently cight new tracks demoed since
they finished with Ross, thankfully it’s lookmg hike
1t won't be another three-year wait for new materjal.
But what's the next move?

“We said were going to write a trilogy of past, present
and future albums. ‘Myths’ was past, this one has
ended up being all about sewzing the present. That’s
what we learnt from both the Ayahuasca and Ross.
The songs, the album, 1t was all already written. We
just needed to channel st So we'll see, maybe the next
move will bring us mto a new future-state.” The 1dea
of Klaxons venturing further into territories ever
Zess chartered 1s a daunting prospect. What might
that hold? What does the future feel like?

Well, we know a certain Manhattan yoga studio
that specialises 1n answering questions fike chac
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hen Paul Butler thinks

back to his 1o days of

psychotropic visions in

the Amazon rainforest,

his eyes glaze as if the

world was & tornado af
roud and colour again.

“Tt was incredible,” he sighs, munching on
cggplant m a Ventnor gastropub. “It was just
me, a pait ot pants and a stick in the jungle,
covered in bugs and mud for 10 days.” A
blissed-out grin. “That's my idea of a holiday.”

Remember shroomadelica? The Third
Summer Of Love in 2004, when the dodgier
market-stall owners of Camden realised that
magic mushrooms weren’t technically illegal to
selt as long as you sold them as doorstops and
paperwerghts. Thus everyone tripped therr
choppers off all summer long to the wobbly
retra sounds of The Zutons, The Coral and
Tsle Of Wight’s The Bees, purveyors of
‘6os-flecked bouncedelia like “Wash Tn The
Raun’ (used 1n a supermarket ad), ‘Chicken
Payback’ (deotlorant) and thewr cover of Os
Mutantes’ ‘A Minha Menina’ (cars and <xden.

For most of us, shroomadefica ¢consisted of 4
few months of giggling at our own fingers i a
corner of Shangn La and ended wich the
nevitable government ban, But for Bees stnger
Paul Bucler the Third Summer Of Love lasted
six whole years, and led him to shamanic
ceremanies 1t LA with Tevendra Banhart and
2 10-day ayahuasca bender with the
Vegetalstas of the Peruvian jungle.

“You started it!” Paul jokes, in reference to
this writer’s 2004 mterview with The Bees,
which first turned them on to the pleasures of
the psylocybin. “We'd never heard of a drug
betore then! I got quite deep tnto
hallucimogens. Then Devendra phoned me up
{last year} and asked 1f I wanted to produce s
album, It was done in a lriele town just oucside
San Francisco — it was hke recording in heaven,
# was in paradise, this hittle town. He'sa
gens eccentric and he’s got an amazing
bunch of pecple around him. Tt’s not really a
commune, 1t’s a community of fkke-minded
musteians, and music’s ali over the place. It’s
what we dream of over here, they’re doing it in
Califorma. Fab and Nick [from The Strokes}
came up for bits and Andy Cabic from Vetiver
cameup "

“Just before we recorded the album,” Paul
contmues, “Greg Rogove, who's in Devendra’s
band, had been involved in some ceremontes of
ayahuasca, and he had his name in fora
ceremony two days before we started
recording, He started explarning thus
ceremany to me and T really wanted to do 1t.
As fate would have tt, a couple of hours before
he was leaving two people cancelled, so
Devendra and myself were allowed into this
ceremony. It introduced me to that world anel
it blew my mind. It was absolutely incredible,
1t was perfect After doing this ceremony wich
these people, they're your best buddies ever.
They said, 'If you ltked 1t here, you have to go
and work with the shamans wichin the
Amazon’. And they weren't wrong. That led
me to Pern te do a ro-day dreter, that's a diet
of ayahuasca 1n the jungle”

Ayahuasca 1s the current sndre rocker’s herbal
hallucinogen of choice. Consilered a spiritual
‘plant teacher’ by the Amerindians of Peruvian
Amazonia, the brew of botled Banisteriopsis
Caapa vine and Psychotrta genus leaves has
been proven to have healing properties, as well
as squeegeetng your third eye and making you
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THERE'S A DRUG CALLED

AYAHUASCA
TGROWSIN THE

PERUVIAN

RAINFOREST
=S YOU

VOMITro-

AWEEK STRAIGHT

[T MAK

AND ITJUST GAVE

THE BEES

HEIR CARE

—R BACK

What? The Isle Of Wight band in NME in 2010? Let’s explain:
as Mark Beaumont finds out, a bizarre Amazonian tribal
ritual has brought Paul Butler and co back from the dead..

think you're a Cydonian kmight with a wang
Iike a longstatf As you'll have read elsewhere
in this issue, Jamie and Simon Klaxons both
attended a simifar US ceremony.

“Ayabuasca 1s the purge,” Paul explains “You
can medrtate and do yoga and lots of different
thengs that ad cleansing of the bady, or you
can cansume this brew and 1l do «t for you m
about five hours. Tt’s a very intense, very
profound experience of very decp cleansing.”

Sounds like a blackhead ercam. But, post-
dieter, things are certainly refreshed in The
Bees' world Having parted company with
Virgin “hy mutual agreement” after their third
atbum ‘Octopus’ i 2007, been reduced to a
three-piece as half of the band quit and

Paul gets an unexpected

flashhack while onstage
at the Bees gig in Ventnor

realised they simply couldn’t afford to put out
their own records, things have looked bleak
for The Bees these past few years Then Paul
returned from a year away working on the
Devendra sessions to find that not enly were
Polydor ready to snap the band up but his two
remaining bandmates — mults-instrumentalists
Aaron Fletcher and Trm Parkin — had been
warking on a brilliant, mature bunch of tunes
referencing Love, Stmon & Garfunkel, The
Byrds, Amy Winchouse and Portishead
Tlence, reports of The Bees dying aut have
been vastly exaggerated.

“The Bees arc actually making a resurgence
now;” says Paul, grinning xwidely.

Aaron nods. “Bees are back.”



entnor tn summertime feels like a

low-rent ayahuasca vision. The tiny,

picturesque town on the south coast of
the Isle OF Wight 1s rammext with seaside
surrcalism. Troupes ot morrs dancers swig
from porter tankards 1n fishermen's pubs An
outdooe swimming pool contains a scale
replica of the 1sland at its centre. Dreadlocked
‘shroom casualties watk dogs che size of
pouies. The place 1s like Pordand Bill's
weirdest acid flashback.

Up at the Winrer Gardr os fcoming soon:
Chas & Dave, Midge Ure and covers act Dirty/
DC) a birarre cluster of giggers are gathering
for tonight’s sold out Bees shusw. Middie aged
couples mingle with tie-dyed hippy freaks,
brker gangs, tasted up teenagers and Wilhe
Nelson altkes. The Bees are local celebritics in
Ventnor  as we walk through the town from
soundcheck to Paul’s house and home studio a
little way up the hill, they're greeted by every
third pedestrian with a casual, “Hello, boys!”
Qne portly passer-by 15 even sporting a
promotional T-shirt for the band’s second
album, 20 34’s ‘Free The Bees’.

*Thar’s Mad Steve,” Tim confices as a
traveller type hails them from the door of a
fish and chip shop. “At 4 party once someone
kicked s dag so he went to his van, got his
chainsaw and chased them out of town ”

Up at the house, we descend into their
basement studio The Steam Rooms, bricred
with exotic instruments, its mixing desk
overlooked by a poster of George Harrison.
They've almost managed to get some big names

|

‘ Clockwise from top: the new-

look Bees with Paul Batler
(centre) in glittering form;
Onstage at their first Isle of
Wight show In four years; In
the dressing room before the
show getting, ev, brassed off;

to record here - Fleer Foxes tried and fuled to
hunt them down after giving them a shour out
from the stage at Bestival last vear, The
Strokes promised to pop by atter their set at
this year's Isle Of Wight fesuval (but had o
rush ofi o RockNess instead) and Devendra’s
recent fy g visit vo jam with them turned
1nto afrantic Mrddle Fast peace mission.

“Tt was campletely bizarre,” Paul remembers.
“Twas hoping we'd do a litele bit of jamming,
but Desendr i was booked 1n to a gig 1n Tsract,
m Tel Aviv ol hed got an emand from a friend
about the creative arts embargo. Devendra was
saying that music shouldn’t be silenced by
anything, he was going thore with the best
intentions, but he got chis very serong email
from avery good friend to sav he shouldn't do
it, the day before the gig So cur house turned
1Nt an cmergency centre, we had the manager
and tuur imanags: an te phone for three
heu s tromg e work cun hiw not to get sued.”

Pan! proudly tres up ther massive Mac (“The
Bees have gone digita! 1 arndd ues up seme
tracks-in prageess from tourth album ‘Fvery
Step's A Yoo' Tt's a sumpiuous and classy listen:
between Portuguess salsa tuncs and pastora)
Love strle numbers. there lurks a mellowed
out tab » «n mon & Garfunkcls 'Cealia’
called ‘Stlvecline ind a swing yer-grandma pop
smasher called 'l Really Need Love that shiits
The Ber » focus somew hat, towards the more
suphivt ated end of the 't «

‘Imagine us doing ancthi 1t ¥ hicken
Payback’” says Fau!, 10t} ba (o ble! When ‘T
Really Need Love happe neal vou ga, “There
yuu 8o, we've got an album’. You've got
somcthing to measure the other tuncs by

There’s alse a lot of songs on the album with
‘ove m the title - are you entering your flower
powcer penod?

“"I'he last two {albums} were quite make-
belteve.” says Aaron. “These ones are real
storics. They've just come out. bt c bemnga
teenager and writing stupsd hieele fove poems.
We admure classics like James Brown. Bob
Marley, Marvin Gaye, people like that.”

And siee the likes of Mark Rensop, Amy
Wimnchousc and Duify made ‘reera’ the
zeitgeist, the world seems to have finally come
around 1o The Bees’ past plundering
mentality “T was strange hearing Mark
Ronson's production,” says Paul, “because we
got statw] tor [that kind of stuff]. We got
labeted as retro. Then the Mark Ronson
sensation happenec and there wasn't a hint of
retro abaut 1t, it was just very clever. We've
never sarlwere Hpping oft the bis, i!s just
that we low that sound. We wonted to sound
rawer than mod s -

The gig at the Winre: CGravdens — The Bees’
first FOW gig tn s v ars —certainly has a
downbeat ‘classic’ teed e 1t m 2 ball dripping
with taded seaside ghunowur the drowd cram
together in the middle ot the dancefloor while
‘I'he Bees constantly swap mstruments and
tear through their set hike a band on the brink
of a rcmarkable rebirch.

“AH the hurdles, we've got over them,
managed to stop, have a breather. reflect and
remember w hy we were domng this” says
Aaron as The Bees head off afier the gig to
party at Paul's house unuil five,

Thim nods. “Judoes feel like a second chance.”

The Bees have been saved. Just m time for
the Fourth Surnmer Of Love.

Download a track off The Beas’ new album on the
Daily Dawnload at NME.COM

her the drugs don't work - or
at east not as well as they used
to - &’s to the primal scream of
the shaman that the eniightenment-hungry
rocker will turn for their fix of
transcendental experience. It's generally
{ed singers with substance abuse problems
to turn ta tribal plant therapies i their
thirties in the hope of simuitaneously
healing and geiting high - hacking bands be
warned, if your singer starts demanding his
own ‘vibe-purified’ dressing room, you're
on a slippery slope to being sacked
because “your chakras are wrong™.
Tim Booth from James is ¢ne such modern
medicine man, using altars of bones,
crystats, drums and sculptures to focus on
the improvements fie warts in hiis life and
practising a movement system calied ‘The
Five Rhytams' which aliows the user to
enter and exit trance states with ease. It’s
a remake,  you ifke, of Jim Morrison’s
shamanic rituals. Having believed the spirit
of adying shaman had entered him after a
road acadent he claims to have witnessed
as a child, Jim saw Doors shows as a tribal
cleansing ritual in themselves, complete
with spinning, dkcle dancing and grimal
screams. Eicher {hat, or fie was
seriously fueking pissed.

Jim's ‘thing’ with shamamsm was that
he'd taken s¢ much 15D that his daors of
perception were kicked clean off their
hinges ard could “take the trip without the
drug”. It's an oft-repeated sentimeat n
drug fried rock circles  ulian Cope extols
the powers of “rock’nroll shamanism” as
* the doorway between worlds™, and even
Placebo indulged in traditional chanting
teremontes on one South Amesican tour,
Then there’s Fan Brown, whose penchant
for ‘natural’ psychedelic drugs, like peyote
- used by bushmen tr¥pes - brings him
“closer to God” (Brown orce described an
experience on the drug in Mexico, when he
could see the colour of the planets and
“hear the sound of Jamaica” from
across the sea).

Yet while Paul Simon, Tori Amos and,
earlier in this magazine, Klaxons have both
spoken of their ayahuasca intake, you know

a trend teeters or the edge of naff when
Sting gets Involved - gur Gordon indulged in
ayahuasca as far batk as 1996, when he
wrote a song called ‘Lithium Sunset’ about
a Brazilian shaman teaching him of the
healing properties of sunsets. Although, to
be honest, they'd probably feed that cunt
any oid bollocks to get him back in his
helicopter quicker.
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DAMIEL TDWARDS

EVERYTHING
EVERYTHING
V> EVERY
MANCHESTER
CLICHEEVER

Everything Everything are four university educated prog-
poppers intent on challenging the conventions of their adopted
hometown. They don't say “Alright, our kid?” to Barry Nicolson

ome bands you histen to and
you're made acutcly aware of the
limits of their imagmation. The
abiding mencal tmage therr music
conjures 1s of 4 windowless
concrete cell whose walls are plastered with
(asis posters and whose only connection to
the warld outside is a sewage pipe that dumps
out directly into your ears (Other bands mnvite
you to speculate on exactly where the
boundarres lie, and just how far they can take
st. Fverything Fverything are 2 hand that fall
tnto the latter category.
1f that all sounds a bit pretentious, that’s
because Everything Everything are a brt
pretentious. They're four middle-class,
university-educated Radiohead fans who, m
the words of therr frontman Jonathan
Everything (Higgs te his mum) “want to
evalve the pop song”, Theirs is not music for
the people, but the sound of idea spaghetti
nching madly down the kitchen wali. Tt’s
music whase knuckles have never known the
drag of earth underneath them; 1t’s
concepeual, 1t’s overblown and 1t’s
melodramaric. But at the end of the day 1t’s
still essentially pop music
“] suppose it’s very casy when you'rc a
‘player’s band’ - which we are - to just
disappear up your own arse and be all
technical and 1n everyone’s face about 1t,” says
Jonathan. “We conld do that, but mstead
we're trying to make pop songs that could be
Number Ones and yet still have all this crazy
shit going on in them That's the hardest
thing of all to do, which 15 pretty much why
we're trying to do 1t You can listen to any
aumber of bands who will bamhoozle you
with chord changes and time-signature
changes, but there’s still so much to be sad for
what the stmple pop song 1s capable of. You
always want to hear it. A part of you will
always want to relate to 1t. [ mean, I'll
probably want to listen to ‘Crazy In Love’ on
my deathbed, you know?”
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As a bandl resoture 1n their belief that pop
sn't a dirty word, Fverythmg Fverything —
comprising Jonathan, guitarist Alex
Robertshaw, basstst Jeremy Pritchard and
drummer Mike Spearmint — are a Manchester
band, but only 1n name The tour members ail
grew up n erther Kent or Newcastle, and that
— factored alongaide cheir steadfast refusal to
drip-feed the listener with easy hooks and
choruses and cheir uniform appropriation of
the word ‘Everything’ as a surname — means
they’re something of a divisive propaosition in
therr adaptei home city.

The bactle lines were drawn earlier thss year
when Jeremy told an interviewer that the
trouble with the city’s new breed of bands was
that, “The big s1gnings of recent years -
Twisted Wheel and The Courteeners — might
as welt have existed 1n the mid '9os ™ Never
one to shirk trom controntation, Liam Fray
retorted by calling them, “A bunch of fucking
delinquents from the nartheast.,. You're the
future of Manchester music? Really?”

It’s a spat that’s indicatsve of the weird
musical tenstons gotng on 10 Manchester right
now. Caught between the twin poles of
conservatism an the one hand and a new wave
of progressevism on the cther, 1t’s a city where
Peter TTook’s FAC 251 can throw open ats
doors one week and an anti-Madchester blog
fike FUC 251 will be
onlmne the next.

“The thing is, there
are two different ways
of lnoking at
Manchester mussc,”
explains Jonathan,
“There’s the genre,
which includes bands
ke Oasis and Kasabian
~who aren’t even from
there, but they may as
well be - and which has
quite constratned
notions of what's

Everything Everything:
definitaly NOT
contemplating the hit
potential of a ‘Live
Farever! cover

“THE COURTEENERS
MIGHT AS WELL
HAVE EXISTED INTHE

MID-'905”

JEREMY EVERYTHING

acceptable. I mean, Liam Gaflagher could
never stroll out onstage with a synth 1 his
hands, 1t would be ridiculons, And then there’s
actual music from Manchester Which, 1f you
look at 1z, yeah, there are ane or two bands
who sound like Oasts, but there are 50 bands
who sound like no-one else, and nat like each
other either. T mean, look at Fibow, fook at
Daves. They don't sound like Oasts, are they
not Manchester bands? There are a lot of
bands who want to sound like scencs that
happened years ago, and thats fine if you want
to do that. But I don’t think 1t’s wrong to try
and do something new. I don’t think what we
do is inherently. . un-Manchesterian”

In Jonathan’s own words, Everything
Everything are “proud to be a band fram
anywhere, really I don't think a band needs a
heme”. He started the group 1n 2007 Despite
forming with the shared philasophy of
“avording cliché at all costs”, thetr sound was
instially much more angular and post-punky
than the eventuat falsetto-throated genre-
mash that became debut album ‘Man Abve’.
TTe admats that's “just because it’s so much
easter to start off as 4 gwitar band. I think 1f
you start off as absolutely extreme, ltke The
Mars Volta or something, all vou can do is get
more and more silly. I liked the idea of
starting off as a gurtar band, and then
spreading our wings after awhile,”

But 1t must've heen frustrating for you ta
hear this mad sound 1n your head that bore
only a vague resemhlance to the one that was
coming our of your amplifiers, no?

“Oh, absotutely. For the first nine or 10
months we were together, we just could not
play. We coutdn’t possibly do it until one day



I'd saved up enough money te buy a laptop
and a keybeard and then it was like, ‘T [oly
shit! Let’s gof™

Tvervthing Fver ything would be the first to
*fess up U1 the panoramic scope of thetr own
ambivwon Jonathan. a vagucly goofy and
excitable presence, talks to us at length about
his love of double meamngs and how it
permeates cvery aspect of the band, right
down to tharr name which, he says, “isavery
ordmary word with a v il known meaning.
It's quite thythmig, 1t's vasy to remember, it
loeks cool v ritten dovon, but it #lsa has this
amazing stnw «f phtrneial because 1t’s
everything anid e ything, When you put the
words tagether there’s a sense of boundless
optimism, because 1's all things happening at
once. It’s evervthing — twece! Which when
you think about 1t sabell afalor”

You can’t make a stat-ment frke the one
abave and not sepoct b mvite yust a little bie
of ridicule onto yourscit, but v hile Jonathan is
awarc of how he sounds. he's not about to
apologise for it. At one point, he even
describes the ttle of ‘Man Alive’ as being “a
verv fhippant. throwaway expressiin on the
one hand, and on the other 1t’s hil:e ‘Aan
Alwve!, this big overarching rdea you know,
mankind, alive on earth. Tdeas don’t come
much bigger than that”,

So yes, they rake themselves quite seriously.
But that’s tempered with an eclecuc fove of 4l
torms of pop music that makes ‘Man dhve an
idiosyneratic joy all of its own. Neverthefess,
after appearing in almost ¢verybody’s *Sound
Of 2010 prediction poll back at the start of
the year, Jonathan hopes that “we havent
been rammed down people’s threats teo

“YOU'RE THE FUTURE
OF MANCHESTER
MUSIC? REALLY?”

THE COURTEENERS’ LIAM FRAY any level of hype. there’s

much. It’s slightly insane
10 be labelled as the
sound of a year that’s
only just begun when
you know you're not
releasing an album for
another seven or eight
months When you'te a
new band and you get

always a temptatton to
get the album out quickly before you go off
the boil, then it’s not as good as 1t should have
becn and everyone goes, ‘Actually, this is a bit
shit.” and that's the end of you. {f you look at
lists from pre* 1ous vears, you'll sec peuple who
really were the sound of that year, and others
who just disappeared wirhout a trace, T guess
tFpeaple ree Eom it’s going to happen for us
and it does happen, than that’s greaw. And f
they den’t snvh w doesn’L... well, we'l just feel
abiLsilly T wappose.”

T wew bl b shame if 1t docsn’t happen for
Everything [ erything. Not ail of ‘Man
Alive « mat ap weas stick to the wall, but
enough of them do to ensure that you're left
staring at the space where the kitchen sink
used to be and wondering where they can
posstbly go from here. Tt’s an ambrriowr and
progressive bolt from the pop ether that
sounds like nothing else. Are they the great
Darwinian leap Manchester music has been
wawimg for? Maybe, just miybe

Watch a video interview with the bund at
NME COM/artists/everything everything.
Plus read a track by track guide to the album
at NME.C (}Af/blog.f

THE POLE OF
PRETENSION

They're not the first nor the worst, but
where do Everything Everything rank
amony pomposity s worst offenders?

Save ali the
raisforests you
want, Gordon,
but nobody likes
a lute-playing
jazz gimp

Anyone without
adegreein
musica!

theory need
not bother

Invented the
Roek Opera
with 1966’s

A Quick ne,

While He's
Away. Never
quite perfected
it though

Righting
societal

Wrongs one
shickly produced
modern rock
mega-hit at

a time

The final
wizard-cloaked

wic- word M pompous
Prog arsery

The quirky,
acceptable face
of progressive
pop

Made the
most-pretentious
un-pretentious
album ever

with ‘Be Here
Now'. Set their
sights much
lawer
afterwards

“Me like boobs.
Me want beer”
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The record that gave

It’s 10 years since Queens Of The Stone Age released ‘Rated R, and made heavy music
exciting, sexy, dangerous and intelligent again. Dan Martin speaks to Josh Homme
about “cocaine pop”, getting fucked and what the future holds for his band

cople sometimes say to me, ‘Now you've

had 4 kid would you take back the song?’
1 say to them, ‘No, my real temptation is
to re-release it ™"

Joshua Homme is talking about ‘Feel
Good Hit Of The Summer’, the hedonistic call to
arms that first ushered his band Queens ()f The Stone
Age 1nto mainstream domination. “Nicofne, Valium,
Vicodin, marijuana, ecstasy and alcobol”. Al that stuff.
Yet as well as describing a breakfast of champians,
upon 1ts release as a single at the very dawn of the
noughtics, sawd song also distilled a new generation’s
hunger and libido into three-and-a-bit minutes of rock
wonder, providing the prvot for a new tribe to get ‘on
1it” and keep rock knee-deep 1n the filth it forever
needs to ensure its eternal glory And now Josh s
re-releasing 1t, in the form of the Yoth anmiversary
reissue of its mother album, ‘Rated R’

“You know whats funny about that song?”
contmues Josh “T really liked thac 1t dudn’t say
yes or ne— 1t just sard 1t aut loud. And 1t fele
like pushing pecple’s buttons. T knew 1n
advance that 1t would forever be associated
with our band as “This 1s what you're all about.’
But I don’t mund that. I've never, ever minded
saytng what other people are thinking”

Look:ng back, in the summer of 2000, Josh
and desert-dwelling cohort Nick Oliver: had
a serendipitous handle on what people were
thinking. Here was a time, post-(OK
Computer’ and pre-Strokes, where the world had 4 gap
where its rock’n’roll soul used to be Licerally, the most
exciting things gorng on 1n Brrtish alternative music at
the time were Badly Drawn Boy and Hefner. We were
1n drre stratts. Then, that summer, two records arrived
from the druggy American heartland that gave a
flagging rock scene a bolt of adrenaline to the heart.
Onec was At The Drive-In’s gonzotd ‘Relationship Of
Command’. The other Queens’ ‘Rated R’

Both great records, no question. But it was the latter
that most thrillingly subverted the macho rock
template to within an inch of 1ts hife.

The Queens, whose very name was a faggy
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subversion of masculine rock mythology, brought

a scxiness and swagger back to the music that would
stay strong cven when the band careered on and off
the rails — 4 “quasi-crippled beauty”, as Joshua has
described the band.

He remembers 1t thusly “All of our records have
some loose theme that’s put a rope around all the
songs and drawn them in tight. ‘Era Vulgans' s a
maodern recard for our era. ‘Lullabies To Paralyze’ 1
like, sweetly, sweetly trapped, <o you just burn
through it. ‘Songs For The Deaf” 1s that scream m a
crowded raom, ltke, Thd someone feed the dog” The
first record 1s “You don’t know about me - you don’t
know nothing 'cos you don’t know about me.”

And ‘Rated R’? “Rated R’ is about paranora and
about paranoia that someone’s putting you 1n a box
forever and trying to escape getting out of therr box.

FOREVER”

Josh Homme

‘You're free to do what you want as long as you do it 1n
here’ — and that is the frustration that your voice
means nothing”

Back then, Hemme had httle cause ta suspect his
voice would be heard — simply hecause the landscape
he grew up 1n was so vast. There’s na Kurt Cobain sob
stary with Homme; his was a reasonably middle class
apbringtng tn Palm Descrt, three hours out of LA.
Josh describes it. “As you drrve here, things fly off the
car, physically and mentally — you can get
psychologically naked.”

The region, and 1ts spiritual mecca of Joshua Tree,
1s not short of rock heritage, through Gram Parson’s

—

““RATED R’IS ABOUT THE
PAR ANO' A TH AT SOM EONE,S *What that translates into is injecting
PUTTING YOU IN A BOX

stolen corpsc to Uz’s hilarious mid-period discovery of
thetr ‘roots’. But it’s also the place wherg, since there’s
nothung gorng on, you make your own tun. Josh and
Nick and their clique, who would hold days-long
generator parties where naked tolks, psychologically as
well as physically, would play guitars and drink
Mexican beer for days, were unwittingly adding to the
legend of the place As teenagers they played wich
seminal stoner rock (although they atways hated that
term) band Kyuss, supporting the likes of Metallica
and Soundgarden araund Europe. When Kyuss folded,
Hamme gave the straight Iife a go, and on realising 1t
sucked, formed Queens, a more carnal evolution ot the
Kyuss template. After thetr eponymous 1998 debut,
they were snapped up by Interscope and set about
unleashing thewr masterwork. The 27-year-old Josh
mntrally described ‘Rated R’ as a “dark, cocarne pop
record,” something he would clarify to NME
in therr first cover mterview.

“When I said that I was 1n a dark, cocaine

p mode of life at the time,” he explained

seedrness back into rock Cocarne; if you take
the drug away and examine the sexual, dirty,
crazy wdea behind 1t, you have what [ meant.
In the ’g0s that drug had such a stigma, hike,
“You're dorng what?’ It’s a reaction to that
without the drug being the tocus. There are
a lot of dark pop songs on the record, you can
put the cocaine m or take it out It’s stzll dark
and heavy pop. That’s our bread and butter Hooks
but darkness. We've all had those moments where we
teel cool. Where “We're ready, let’s go! Who wants
some” ‘Some’ 1sn’t anything mn particular, it's
“Whatever, I'm ready’ That’s the vibe we want.”

The recard, from ‘Feel Goad Hit Of The Summer’
through the sensual swagger of “The Lost Art Of
Keeping A Sceret’, the Wile E Coyote squall of ‘Quick
And To The Pointless’, the mystic snakedance ‘Better
Living Through Chemistry’, the voodoo carntval of
‘Monsters In The Parasol’, became more than just
a record — this outlaw gang were drafting rock’s new
manifesto. Were that not enough, Josh had 4 real-life



manifesto of his own: "Some of you metaiheads, some
of you punks. some of you druggers. some of you

so er people, some of you sex fiends, some of you
virgins — nat ati of you, some of you. You come to gur
clique. You join the Queens.”

This was a more spirstual clique than the simple ‘get
fucked’ ethos ot what came nex 1, This was abous
work. “The lifestyle is thar vou have ro play as good as
you party,” Josh explamed “Nothing takes the lead Tf
you party harder than you play, we have a problem. Tf
you say things chat you don’t live, we have & problem.
e vourselt. People preree and tartoo themselves to be
dhtterent Sorry, you're sull average. [ wish they knew
that 1f they only wcre themselves they d be better”

Ot course, it was all too good to be true. Queens
went on to reach even grearer herights with *Songs For
The Deaf’, briefly bending the mainstream to therr
own shape But the experience tore them apart, Nick
was unahle te live up to Josh’s exacting destgn for life
and he was bustea from the band na Ausiy of
hitterness and weapons grade drug abuse For awhile,
Queens struggled withuut him. But they evolved, and
after 2007’ ‘Era Vulgaris' restored the band’s outlay
status. Josh bas settled mto bife at rock’s 1op table,
forming Them Crool ed Valtures with Dave Groh!
and John Paul Jones, and acting as mentor, producer.
guest guitarsst .nd sprot gurde for Botrock's new elire
of Arctic Mon! evs and Biffy Clyro. Now. with the
reissue of ‘Ruted RY, a chuech of festival dates and
a renewed mandate, Queens (3t The Stone Age are
back. For Josh. the irony of therr survival 1s not lost.
“We've never beon shy or bashful about our
motvations, and T can't believe they've kept us alive.”

Still in ks 30s. Tlomme scems to relish his new
status 4s a statesman. “My Grandpa alwiys used to
say. ‘Tt you could be shepherd or the sheep, which one
would you be?” And T'd say the woif. But at the same
time, I'minto balance, man T think benevolent is the
best thing to be - it’s like the mob. I've aiways been
intimidated by the mob, because they move slow and
stupid. That's what a mob dows, they make snap
decisions for pain — so { want to be woli'enough to
scare them. But [ don’t wanna run for anything either,
who wants to be ha ked down”

The ressue of ‘Rated R, though. 1s not going to
precipit ate any reunion,

“T don’t have a coramum ation with Nick. T love
Nick, um, probably more than he loves himself And
Nick will get back m the Queens right afier T doa
Kyuss reunton. And I'm nat gonna do a Kyu s reunion.”

Lver?

“A buddy of mine said, ‘Never do a rennion. Never
do a scquel THe's righe 10s not what it was, 1t’s what it
is. And I'vc always been obscsied v ith nios, hecause
what’s dune 1s done and I can’t g backwank And I'm
not gonna walk backwards into my futur., the only
way I'll have a future 1s:f T pay attentum v now”

And the here and now saunds excung as hell,

“I'm lnoking for expk sions and Aireworks and grand
finale, T don’t really carc how we get to that. T want
the next Queens record 1o be like a condensedd
fircwork show where s all grand finale.”

Sacldle: up, punks. It’s once again going to be once hell
of a ride.

SACKINGS, GROHL, MONKEYS AND BUBBLES: WHAT HAPPENED NEXT?

JUNE 2002: Queens play seminal show at Glastonbury Festival, with one Dave Grohi on drums. AUGUST 2002: Queens and Giohl retease the smash ‘Songs For The
Deaf’. JANUARY 2004: Nick Gliveri is sacked from Queens in mysterieus circumstarces. Josh does not comment on the developments. MARCH 2005: Queens
release ‘Luilabies To Paralyze’ with a line-up now featuring froy van Leeuwen on guitar, keyboards and bass and Joey Castillo on drums. JULY 20085: After relentless
abuse from Oliveri fans, Homme reluctantly reveals, in a Radio 1 interview with Zane Lowe, that he sacked Qliveri because he heard rumours he was beating up his
girlfriend, recalling saying &o him, “If | ever find out this is true, | can’t know you man.” APRIL 2007: Queens retease fifth ajbum “Era Vulgaris’, touring it with a fine-up of
Homme, Van Leeuwen, Castillo, bass player Mikey Shoes and guitarist Dean Fertita. AUGUST 2009: With the Queens on hiatus, Komme debuts Them Crooked Vuitures
with Dave Grohl and John Paul fones at an aftershow party for Lollapoicoza. JULY 2009: Fertita releases ‘Horehound’ with Jack White, Jack Lawsence and Alison
Mosshart as The Dead Weather. AUGUST 2009: Arctic Monkeys release ‘Humbug’, co-prodiiced by Homme at Rancho de fa Luna. NOYEMBER 2009: Them Crocked
Vultures release debut album, with the promise of more. Van Leeuwen works with Sweethead, Fertita with The Dead Weather and Shoes with Mini Mansions. Homme plays
on Biffy Clyre's ‘Bubbles”. AUGUST 2010: Queens regroup for Reading And Leeds Festivals.
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She’s Big Boi's protéegeé, signed to Diddy’s label, and has just released the year’s most talked-
about debut. But James McMahon is just excited that she’s also a robot-obsessed futurist

anelle Monde just flew nine haurs
direct from Berlin to Los Angeles
She’s stdl recovering from a day
hanging out at a European Jazz
Festoval with “her friend and mentor
Prince and his friend Quincy Jones.
Not only that, but she just traded her
first ¢ass ticket to sit with her friends in economy.
Regardless, she’s happy to taik, if not unaware that
she’s got people to see and places to be.

“C’mon,” she laughs, “are you gonna talk to me abour
aeroplanes all day long?”

Na, Janelle. But Twould quite fike to talk zbout
andrords and P Diddy's restaurant and how a 24-year-
old former Blockhuster employee from Kansas City
became the warld’s greatest new pop star.

“Well, let’s get on with 1t then,” says Janelle.

QOK, let’s

“QK. Shoot..”

It you don’t know Janelle Monae already, she’s Prince
with a quiff. Michael Jackson let off the leash. Lauryn
Hull 1f she read graphic novels instead of che Old
Testament, And she’s as exciting as Lady (zaga was
disappointing when — after the lobster glasses, the bin
bags, all that — the New Yorker opened her mouth,
only to reveal 2 that fuss was being made over the sort
of Dannu-Mincgue-alike-disco-dirge that was
soundtracking your auntte Vera vomting up
Babysham on a hen night almost 20 years prior.

But that’s yust the tip of the wccberg. An wccberg, we
hasten to add, that’s emerging from an oily sca,
somewhere 1n 2100 AD, populated by robotic piranhas
and with big tuck-off laser turrets cut into is swes.

“I'm just a lover of great music,” says Janelle, who
spent much of this year and the last on tour with the
disparate likes of NER D, No Doubt and Of Montreal,
“and that finds its way mto my music, I've never tried
to make a specific sound, or be different just to be
different. Whether 1t’s psychedelia, classical, hip-hop,
it’s all music. I'm a part of the 1Pod generation. Peaple
don’t have one style of mustc on thets
1Pods T don't think people listen
to one genre. ['m a moody artist,

I move around a lot musically.”

She certarnly does. Because we
should mention that fanelle Monae
15 also some parts Erykah Badu, and
Stevie Wonder, and Sun Ra, and
Nina Simone, and Parliament, and
Cannrbal ()x, and the very best bits of Janet Jackson’s
‘Rhythm Nation’ — and the mid-section of Back To The
Future 2 melted down and distrlled snto mustcal form.
Her songs are funny, and sad, and angry and hopeful;
she truly deserves that maost pompous of titles so
rarely fitted to deserving talents, that of ‘the artist’
On that note, she says she gets frustrated that “so
many people think female African-American artists
are monolithically bound to the genre ot R&B”. But
she’s not letting that frustration nub her flame
Fittingly, her musical output thus far seems to have
been painstakingly constructed in defiance to such
“monolithic” views.

Because whether her songs are flicting between jazz,
hip-hop, pop, soul, rock, or the Broadway-style
showtunes she originally mtended te perform before
discovering they were a lid on her creatsvity that she
just couldn’t keep shut (our tterviewee moved from
Kansas to New York as a teenager to study theatre at
the American Musical & Dramatic Academy), Janclie
Monde 1s undoubtedly the most tuture-attuned pop
star walking the face of the Earth today.

Case in poine aside from her chalfenging, daring
mustc, she’s alse “obsessed with andreids” and The

”

Tawndight Zone {“W hich I used to watch on my
grandmother’s knee”), as well as the films of monocle
sporting, Austrian-American expressianist sci-fi movie
tican Friedrich Christian Anton Lang (Fritz to his
mates), who would he eligible for royalties on Janelle’s
output to date 1f he wasn't, like, totally dead.

Set 1n the future state of 3,000 AD), Lang’s 1927
Weimar Republic work Metropolss (the most expensive
stlent movic ever made, and the release that essentially
popularised science fiction film-making) is the story
of a female android called Maria. But 1t also concerns
1selt wath all sorts of clever stuff hke tascism, class
divides and worker states too It’s also the source
material for the cyhorg-loving schiock thar infused
both Janelle’s zoo7 debut EP ‘Metropolis: The Chase
Suite’ and her May zo:o-released debut album proper
— and first for Sean Comhs’ Bad Bay records — the
astonsshing “The ArchAndroid’.

Janelle! Talk to us about androds!

“I feel like the androids represent
the face of the new other”

Janelle Monae

“Well, I was introduced to the concept of Metropolis
a few years ago via my writing partner Chuck
Tsghtning,” says Janelle gleefully. “T will always he
grateful to him for that 1 knew when I recorded an
album, [ wanted a cancept, mayhe a movie to base the
record around, I'm a writer, I'm a director, and musical
theatre 15 1n my background.”

But why Metropolis? W hy not Ghestbusters, Jaws or
Rocky ITI? Well, because Janelle beleves the androwd
represents “the other” in human society. It's a position
she's long related to — 1n her New York school, she was
the only African-American in her classes. But she’s
taken this allegory one step turther, developed the
metaphor 1n fact, and now believes that the only way
humanity can save itself, the way human beings can
threve and get along, is if people “represent their own
indsvidualiey” What she’s saying 1s that you're not
black, you're not white, you're just you.

(It’s 2 ncat sentiment ~ one that Michael Jackson
probably cwigged befare her but rurned by putting
Macaulay Culkin in the accompanying music video,
but one worth hearing her views on nonetheless)

“For me the future 15 absolutely all about the
individual,” implores Janelle, “and the responsibibties

that go with that, like making sure that they are not
ridrculed or discriminated against. I chink that it’s
important that people understand that we are not in
control of any ather person and we should not think
we are superior to them, 7

Don’t worry, she’s hringing this back te androds.

“ .and that’s why T speak about the androtd.  feel
like they represent the face of the new other. Scon
they will be the minority and we will discriminate
against the androwd, oppress the android, get children
to fear the android. T think it’s a question we need to
ask ourselves because we will soon live 1n a world
where you won't be able to differentiate berween an
androtd calling you up on the phone and saying hello
or a human say:ng heflo”

0K, so she might want to rein 1n the androxd stuft'if
she’s trying to get her thearies on human uny signed
off by NATO, but there are twa things these
utterances tell us about Janetle Monde. ¥) She reaily,
really cares about human hemgs, and in a world where
we tmagine Mariah Carey uses newhorn habses for
torlet paper, that can never be a bad thing. 2) That
she’s quite possibly a hittle bit batshiz—but ina
charming way. Put the essence of these two points
together and you've got a brillrantly unique kind of
pop star, Which even aside from the music — which
we're getting to —1s something worth celebrating

The future may have let us down on many levels — as
far as we're aware, you still can’t get a hoverboard 1n
Argos for love nor pleading — but Janetle Monae looks,
talks and, mare rmportantly, sounds exactly tike you
ahways haped a pop star in 2010 would

Perhaps Janelle’s eclectsc tastes come trom the
miles she’s travelled on her journey to date. Born to
a working-class famuly 1in Kansas (her mother was
a high-school janitor, her father drove a trash track
and had drug problems, she mucked in with what little
money she could make from talent contests), after
her stint 1n New York she moved to Atlanta, where
her career really began Why? “Oh, James Brown,
OucKast, all that, My heart told
me te and my head hstened ”

There she met OutKast’s Big Bo,
whao spotted her performing at an
open mic night at Sean Combs’
restaurant in the city, and who threw
her 1nto the limehght with guest
spots on ‘Call The Law’ and ‘In Your
Dreams’ on 2006’ ‘Idlewnld’. But
then the most crucial step 1n her musical evolution
came to be. Bored of approaching conventional labels
who didn’t understand che indrviduality she held so
dear to her, and wanted to shape her into a ¢lone of
their own, she created the Wondatand Arts Saciety, a
collective of like-minded creatives who exist with the
sole purpose of celebrating thetr indwicduality es masse.

“Wandatand 15 a collective of indwviduals who have
allowed barriers to get tn the way of them reaching
their goals,” says Jancile. “But not any more! Now
they're #ot playing the victims, and the society consists
of artists from pertormance artists to visual artist to
graphic novelists, musicians, actors... you name it! We
want to credte 4 different blueprint for the next
generation to tollow and see how far they can go.”

Janelle Monde 1sn’t just the world’s greatest new pop
star. She’s also seme kind of revolution

She’s abviously flagging, 1t’s only fair we let her get
back to her bustness 1n T os Angeles

“OK.” she yawns “Nice talking to you Remember
this though The mdividuals witl win”

Read more about why we love Junelle Monde, and
watch her videos, at NME.COM/blogs
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COLLECTIVE

ODDSAC OPTIMUM
Set to weird out their newest fans, the band’s audio/visual
collaboration is a gloriously rich, if very freaky, feast

MATRIEUZAZZO

I8 NME 24 July 2010

et’s face 1t, music DVDs are
crap. Either they’re liveftour
contractual obligation
snoozefests, compifations ot
promo videos already avaitable
for tree on YouTube, or indulgent follies
providing an opportunity for the keyboard
player to offload all that tuneless whiffle he’s
been writing recently under the mpression
that he's the next Ennto Marnicone.

Sowhen a band starts blathering excreedly
about therr forthcoming “experimental visual
project”, you'd be torgven for not clearing
room 1n your Sunday night viewng schedule
{especially not it there’s a particularly racy
episode of Lark Rise To Candleford on telly).
ODDSAC, however, 1s that rare beast, an
“experimental visual project” that’s well
worth your full attention,

‘Merriweather Post Pavihon’ but there are also
moments of tender, rapturous lovefiness that
can carrently only be heard while watching

4 hairy creature in a4 medieval robe washing

Concocted by Animal Collective
n cahoots with long-time video
cotlaborator Danny Perez,
0DDSAC 15 4 §3-minute blend of
‘live action’ (e, werrd-looking
people mucking about in the
woods) and full-on kalerdoscopic
freakiness, designed to evoke the

dIANNTY

PERFZ,

DD eAC
DIRECTOR

What ks an 0DDSAC?
“A contaier for the gel
created by happiness
and fear, A lubricant for
the dream logic that will
saturate your brain.”

What came flrst, the
visuals or the music?
“They both worked
against each other the
whole time. Certain live
action scenes were shot
first but then it all came
together in the editing
as we worked alongside
each other’s inputs.”

What is the hest thing
about working with
Animal Coflective?
“Long, awkward naked
walks on the heach.”

Would you recommend
taking mushrooms
before going to
watch ODDSAC?

“I would recommend
taking mushragoms
before going to wark,
sleep, or shitting. But
not before ODDSAC.

why should we watch
0DDSAC rather than
the A-Teant movie?
“The A-Team has no
soul. GODSAC will
haunt your dreams.”

dinosaur eggs near a warerfall.

Folksy faments father up gradually into
trademark Technicolor trance-outs as the
film assaults your retinas with barrages of
blistered colour and purple mterference

There are times when ODDSAC
1s pretty siily — you half expect
Old Gregg to rise out of 2 lake
and flash you his mangina - and
trmes when its sheer sensory
overload makes you feel a bt sick.
But there are also moments of
serene beduty, such as when

a bedraggled vampire character
rows his boat purposefully
through the night to the
accompaniment of a beautifully
dolorous ‘Pet Sounds’ homage
votced by Panda Bear, or when

a kid resembling an extra from
Gummo darts back and forth
across a vast, desolate fietd of
rocks setting up a primitive
drumkit. As soon as Gumme kid
hits the snare, the mustc switches
suddenly from a pretty ambrent
trickle to a galloping groove,

Larer, 0DDSAC acquires the
tension of a shlocky stasher movie
as the sinister rowhoat vampire
advances steaith:ly towards
a famdy emjoying an tnnocent
campfire m the woods What
happens next will make you
think twice about eating toasted
marshmallows again any time
soon, although the evil varsman
gets hus messy comeuppance
as the sun rises. ODDSAC ends,
as more films should, with some
pretry gicls having a food fight,
A catchy ‘Peacebone™style
number sends them all dancing
off into the fields, confused and
caked in unidentifiable goo, buc
happy nonetheless.

If you're looking for a meaning
or a moral, then you've probably
got the wrong film, and you've
certarnly got the wrong band.
ODDSAC seems pretty true to
the Animal Collective creed as

lysergic bewilderment of the UFO Club ctrca
1967, when Pink Floyd would receive equal
billing with the latest Kenneth Anger film
and a machine projecting grant psychedelic
blobs onto the ceiling.

Crucally, the mustc here isn't 2 meandering
indulgence but instead 1nvolves some ot the
best and most direct songs Ammal Collectrve
have ever written, Certainly there are
protracted pertods of feral squawking
that will scare off casual purchasers of

developed across therr previous erght albums
vivid, woozy wonderment that lurches from
chaos to queasiness to euphoria,

At a trme when even the interesting pop
videns secem designed cynecally to shock
(hello, MIA), tititlate (hello, Gaga) or show
how clever they are on their way to becoming
a fleeting viral sensation ¢hello, er, OK Go),
it's refreshing to find a music film where
the primaty concern 1s that it locks cool 8
when you're stoned, Sam Richards



PRINCE

20TEN npPG
The Daily Mirror described it as “his best album
since ‘Sign O The Times’.” Now here’s the truth

8

} Since his conversion
to the Jehovah’s
Witness farth, Prince
1s tar from the man
% who, in ¥982, “sicerely
wantfed] to fuck the
taste out of your mouth™.

The 52-year-old gets
mad when judged by his sexual and mustcal
revolutionary past, though he himself tnvites
these comparisons- ‘z¢Ten” opens with
‘Campassion’, a pale tmtation of ‘1999”s
futurist jreter-funk. Prince today? A Xerox of
a Xerox.

T1c’s also temporally challenged - not only
for loudly pronouncing the iternet over (the
print media, meanwhule, tn the form of the
Daily Mirror, coinerdentally giving the album

away for free, thanked Pnince by — amazingly!

- proclaiming this his best in 23 years...), but
for sagely decreeing, on ‘Act Of God’, that
taxes go to build bomb-dropping planes
“Supposedly to keep us safe from Saddam” Not
so much of a threat since hetng hanged 1n
December 2006, though, 1s he?

Then again, Prince has always lived 1n

THE MAGIC NUMBERS
THE RUNAWAY HEAVENLY
Feeding off the festering corpse of
Fleetwood Mac's formerly immense
collective talent, The Magic Numbers
have sucked up the sap then fled the
crime scene forgetting their own teeth. Tracks
drift nebulously into further tracks, and dynamics
are discarded until you forget you're listening to
musi but for sorme indefatigable, distant bleating.
Can it be only five years since The Magic Numbers
were held up as a fine example of the aspirant
British music stene, and saw their eponymous
dehut album nominated for the Mercury Prize?
Thankfully we live in more enlightened times. ‘The
Runaway’ is testament anly to the running
out of ideas. Jeremy Affen 3
DOWNLOAD: ‘The Puise'
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a different world. That was great when he
etfortlessly threw out mind-melting
reconfigurations of pop such as “When Doves
Cry’ and *If I Was Your Guritriend’, but
‘etfortless’ is a very difterent thing from
‘making no eftort’..

‘20Ten’ has 1ts moments- ‘Sticky Like Glue’
masquerades as a stop-start chicken-scratcher,
hefore Prince drops a hideous rap and forgets
to write an ending, "Walk In Sand' 1 a lovely
quiet storm ballad

Typically perverse, he buries the best,
‘Laydown’, in “htdden” territary, camouflaged
as uncredited track 77. With complex synth
fines and a convincing rap, Prince calls
himsclf “the Purple Yoda” on a spooky cut that
hints at those once-otherworldly powers.

His best album in 23 years? No way. His best
mn four? Go on then. But that’s not saying
much. We don’t expect another ‘Housequake’,
but the very least his majesty could do 15
more than radio 1n snooze-funk for
a presumahly hefty advance from 4
a newspaper. Jason Draper

DOWNLOAD: Oh, don’t he so nanghty

GEMMA RAY
IT’S A SHAME ABOUT GEMMA RAY
BRONZERAT

While it's highly unlikely that Essex
(W hom R&B revivalist Gemma Ray will
ever be as famous as Amy Winehouse,
- she certainly shows the amusingly-
tattooed drug sponge up as the light entertainer
she truly is. Ray - the author of twe cutstanding
studic atbums including last year's ‘Lights Out
Zoltar!’ - has returned with a very satisfying set of
covers, most of which she makes ber own. Finding
heartfelt yearning in Mudhoney's ‘Touch Me I'm
Sick’ and rockabilly itchiness in ‘Hey Big Spender”,
the nearest comparisons here are PJ Harvey and
post-drink and drugs Cat Power - no shame in 8
that. Johur Doran
DOWNLOAD: ‘Touch Me I"'m Sick’

£s To
AMES...

What the
reviewers are

doing this weck

LAURA SNAPES
“1 gotextremely riled
up on Twitter about
things like ruddy glo-fi
and Altered Zones, and
I've also been bingeing
like crazy on the
incredible new Summer
CampEP"

"”

JASONDRAPER
“t have spent the best
part of the week
watching the legendary
David Attenborough's
Life, rolling around with
my dog and cooking
meat on a fire outside,
Inow expectto go
completely feral by
September.”

SAM RICMARDS
“Ithrilled to the
spindly dubstep of
Becoming Real,
swapped BBQ
tips with Dave Srtek,
and finally finished
off Three Trapped
Tigers (the digressional
Cuban novel, not
the mild-mannered
math-rock band)"

| TOM JONES
PRAISE AND BLAME ISLAND
> Jones The Voice’s umpteenth studio

album was reportedly described as a
‘sick joke’ by Island VP David Sharpe,
Presumably the label understudy was

devastated to hear that, at the age of 70, Sir Tom

wasn't still recording karaoke classics about sex,

hombs and/or pussy cats, but instead covering

beautiful ballads that are still fit for the masses

in the form of traditional spirituals. Although it's

not the mainstream erntertainer we're used to, the

album still emphastses his powerful vocals, just in

a more stripped-back, salvation-seeking fashion.

This is an album which feels as natural and real

te Jones as his teeth may socon be false, At least

we know his smile will always be genuine,

whatever the record label says. Jordan Joice 8

DOWNLOAD: ‘Strange Thing’

TIRED PONY
THE PLACE WE RAN FROM FICTION
With Peter Buck, Belle & Sebastian’s
Richard Colbourn and Gary Lightbody
forming the Snow Patrol singer’s
new ‘supergreup’ - shouldn't it be
mere, welt, ‘super’? Starting life as a docdle in
Lightbody's jotter, it still feels like it's stifl just a
scribble, A slow-moving alt.rock record with one
foot hased firmly, maybe even super-glued, in the
Snow Patrol camp, Gary's forgotten to tum his
sketching into a masterpiece. There are highlights,
with She & Him helping out on ‘Get On The Road’
| and Editor Tom Smith lending his vocals to ‘The
Good Book’, but overall this record is more
civilian than superhero. Abby Tayleure 4
| DOWNLOAD: ‘Held In The Arms Of Your Words'
|
I

STARS
| THEFIVE GHOSTS VAGRANT

Masters of twee-pop, part-timers in

Broken Sodial Scene and boasting

singers deing uncanny impressions of

Bernard Sumner and her from Metric,
Canada’s Stars are easy to brush off as so much

| weedy indie shoulder-fluff. But it's fluff flecked
with diamonds: Stars are pop's most understated

| melody sorcerers, and this fifth album is as riddled

| with gleaming hooks as a whaling trip with Abu
Hamza. Plus there's a freshly morbid tone to tracks
such as ‘1 Died So | Could Haunt You® and ‘Dead
Hearts', a smattering of evil post-reck fuzz and big
disco hits called ‘We Don’t Want Your Body’, which
help darkly smear Stars’ schmindie gloss.

| Twee-rific. Mark Beaumont 7
DOWNI.OAD: ‘Dead Hearts'

JIMMY EDGAR

XXX K7
When Detraoit's limmy Edgar first
started making a noise - albeit a
lush, futuristic noise - in electronic
circles, he was chiefly notable for
belng alarmingly young. That was over a decade
ago, though, and since his mid-teens he's joined,
and subsequently left, the Warp Records stable
\ fallowing sadly unheralded releases. ‘XXX, his
‘ second alburn, is an *adult’ record in the sense
flagged up by the title. Spattered with slurpy "80s
| electro synths and vocodered come-ons, ‘One
Twenty Detail” is a worthy, detailed cousin of
Aphex’s “Windowlicker’; later on, matters become
nocturnal and beats become minimal,
| typified by ‘Midnite Fone Call'. Noed Gardner 7
DOWNLOAD: ‘One Twenty Detail’
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YOUR CHANCE IS
T0 BECOME AN

' PHOTOGRAPHER!

1 Top tips, AAA passes and a prime
spot in the photo pit are all up for
grabs to aspiring snappers

een to break on through to the world of

rack’n’roll music photagraphy but not

sure how to do i&? Then read on,

because NMF and Freederm — the

experts 1 shincare for spot-prone skin
- have once again combined jurces to come up with
exactly the type of rompetition for you.

Simply send the best picture youw've taken to

i findmyfreedom co.uk and you'll be 1n with the chance of

. bagging what is undoubtedly the best tutorial available
m music photography Tf your pic makes it into the top

! five and is sclected as the winner, you will get to shadow
an NME photographcr at a top gig, getting up close and
personal with the band they're shooting! Of course,

% you'll also be party to a slew of insider tips on how to
make 1t big in photagraphy, not to mention AA A passes
which will grve you the best access on the nighe.

This 1 the second year NME has teamed up with
Freedrom, and 2010’ contest is even more intense than
last year's (_ser: a selection of the entries below), The
compeution is well underway, but therd’s still time left
o either take part or to vote, so you've really got no
cxcuses not to get online and make your opinion heard

What's more, everyone who casts their vote stands the

} chance to win Topshop vouchers. You know where to
head to: findmyfreedom co.uk.

HOW TO ENTER

Head to www.findmyfreedon.co.u
Upload your favourite photograph that you have taken

hefore the deadline of August 12, 2010. \ .
IS Then get your friends to vote for you. ) FREEDERM S RANGE OF EXPERT SKINCARE

AR The winner will get to shadow a gig with an NME . PRODUCTS FOR SPOT-PRONE SKIN HAYE BEEN
- e e : SPECIALLY FORMULATED BY A TEAM OF
SKINCARE EXPERTS

- Temoves encess o
and leaves your skin teeling dean and smonth

= gewtly penetrates pores
tothnm.gw cleanse your skin and hedps fight spots

- hyirates withowt
blocking pores and helps combat blemishes

* - gives advanoed pore
to combat blackheads without drying your skin

i\
ISE HNDEF -



GAIN SBOURG OPTIMUM

No bogstandard bipoic, this new film is as wild and
controversial as the French chanteur himself

The rock'n’roll rebel faces
an cternal predicament.
you might piss off the
establishment while
you're ative, but 1n death
they'll atways reclaim you
as one of their own.
Recent French cinema has been incredibly
guilty of such mnstitutionalising. Take, for
example, Tz Vie En Rose, which relayed every
trjumph and prtfall of Edith Praf’s troubled
tife, yet she still came out as a heroine.
Gatnsbourg -  fikm about the late Serge
Gansbourg, France’s most infamous mustcal
enfant terrible — makes s aims clear trom
1ts titfe and taghne. Subtitled “un conte”
(a fairytale) rather than “us fifw”, it winmingly
explores the mythological aspects of Serge’s fife.
Gain 1s director Joann Sfar’s fiest film,
but his legacy as a tamed graphic novel author
fets hum stretch the fantastical element of
Gainsbourg’s back-story even further- to deal
with his Jewish herttage, he has a grotesque,
hack-nosed marionette tratling the siger like a

PAUL A ROSALES
WONDER WHEEL
CARE IN THE COMMUNITY
g 2 | Paul A Rosales isyet another “
/ | Califernian muddling synths with a light
sensibility and everything-in-its-wrong-
S place production aesthetic, Whenit
works, it's often sublime - on ‘Freeway’, his hazed,
echoing vocals recall dearly departed pioneer
Arthur Russell, while ‘Crimes’ is Neu! asimagined by
a Martian sound technician. But as this progresses,
the carefree begins to sound careless. The clip-clop
beats are far too highin the mix, Rosales' self-
constiously weak vocals grate, and everything is
washed inthe fizz of pound-shop headphones.
No doubt it takes a lot of effort to sound this
cheap, but really, why bether? Luke Terner
DOWNLOAD: ‘Freeway’

5

wayward conscience. It’s gloriously surreal, as
are the talking cats, cabbage-headed men and
flights of fancy across the Paris skyline.
History-wise, 1t’s worth swotting up on
Serge’s Iife before heading to the cinema as
Gainshourg s vignette style means that
anyone unfamiliar with his story 1s left adrift.
The storytelling 1s as mercurial as the man
himself — lavishing attention on ta the many
scandals he provoked and barely any on ta
trivmphs such as 1977’ phenomenal album
‘Iistorre de Melody Nelson’ - bat this tocus
allows modern audiences to cxplore the
chfferent interpretations of his life:
provocateur, genius, sleazebag, and following
1975's ‘Rock Around The Bunker’ about
a Nazi concentration camp, figure of
controversy A historually nitpicking
hagiography would have been an insult to
his memory, as even at the apex of his
popularity, he never stopped looking for
ways o reject the nearing clutches of
acceptance. This bropic 1s the tribuce 8
he deserves. Laura Snapes

NANCY GARCIA
BE THE CLIMB ECSTATIC PEACE
08 NancyGarcia, like any performance
artist, rips a limb offif she leaves
behind her visual dimension for the
purely aural medium of music, On‘Be
The dimby’ though, instead of plugging the spurting
wound she wantonly inflames the raw, seeping gash;
this is an album soratched at furiously by filthy
handsto create arestlesslisten. ‘Healing Sensation’
proves the peak of the record’s shapeless structures,
Juddering electronics and unhinged distortion.
Christ knows how sugar-tootbed fellow Brooklynites
Yeasayer and MGMT would cope with these |
uncompromising sounds; the acidity here would
turn their gums to mush. You sense that’s what
Garcia wants, Simon Jay Catling 6
DOWNLDAD: ‘Healing Sensation’

THE
"T{IJDER
What we're

reading, watching
and scamming

Exbibition
Drawing A Straight
Number Nineby
Faris Badwan
The Horrors frontman
shows us his art student
side with this new
exhibition of original
drawings, artwerk and
prejections. It's at The
Book Club, Leonard
Street, London
{August 11-26},

Book
Sited Generation: How
Britain Has Bankrupted
its Youith by Ed Howker
& Shiv Malik
Ever wondered why
everything is se rubbish
when you're young?
Well, this hook explains
exactly how your
parentsare to blamefor
your lack of job, lack
of sacial mohility and
most importantly, lack
of money.

Wen!

RELENTLESS
EOARDMASTERS
TICKETS

N
Aieteley

Retenttess
Boardmasters In
Association Withvansis
taking place in Newquay
next month {(August
4-8). We have a pair of
weekend tickets and
Vansswag to give away.
G0 to NME.COM/win

SINGLES

The sivek rewiesnd by

PINK EYES
Pk L

MONARCHY

LOVE GET OUT OF MY WAY MERCURY

It is hard for me to review this song
objectively because | think this genre
has to be close to my least favourite
{dancey pop). 1 guess the songis catchy
enough to wind up on many a 40-year-old’s workout
mix playlist.

THESE NEW PURITANS
HOLOGRAM ANGULAR

like this band. We played with themin
Austinafew years back (actvally at an
NME party). They were still onthat
whole chainmail tip. It was well over30
degrees, and here they were playing outside inthe
sun in suits of armour. it locked so ridiculous.
Thankfully, they've moved on. Thissong has a real
lush minimalist vibe that is vaguely reminiscent of
Final Fantasy, but with that distinctly English
approach that drives us Canadians wild,

CRYSTAL CASTLES
BAPTISMFICTION
Ohmy god, did | try to hate this band.
1 hated their old bands. 1 hated their
antiHmage image. | hated the way they
treated people. 1 hated the pecple that
liked them. | hated how Ben from Fucked Up was
friends with them. 1 just coulkdn’t hate enough. So
1tried hard not te hear them, on the off-chance
that | weuld find semething redeemable in them.
Unfortunately for me 1 did hear them, and now
1 have to admit that they are gocd. For those that
are where | was: they are vaguely like a farmare
fistenable Atari Teenage Riot at their catchiest.
1 hate being wrong.

HOLY GHOST!
STATIC ON THE WIRE DFA

5= This is disco, and to paraphrase 4-Ever
Fresh: I treate punk music hecause
I never dug disco. Each to their own,
though. If you enjoy standing intine
outside of dance clubs waiting to get in, then this
is probahly your steez,

GORILLAZ

ON MELANCHOLY HILL PARLOPHONE

1 like Blur and Tank Girtso one would
think | would love Gorillaz, but | have
never really been overly enamoured
with them. There will always be,
without fail, a part in every song that makes my skin
crawl. In this song it is the Auto-Tuned part that
comes in before the verses. | think The Banana Splits
are a hetter cartoon band too.

FIST CITY
DEBBIE GET YR BOA SELF-RELLEASED
Anamazingmarriage of early '80s UK
DIY and mid-"90s riot grrel stuff. Think
amare danceable Bikini Kilf doinga
Desperate Bicycles-type thing. ) woukd
never have guessed that something so sonically
perfect could come out of a place as small as
Lethbridge, Alherta - shame on me for thinking like
that. This isthe best new band I have heard in
alongtime.
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BRITISH SEA
POWER

Prus

THE BEST NEW BANDS OF 2010

CHAPEL CLUB * EGYPTIAN HIP HOP « BABESHADOW + SHARKS

FLATS + CHEW LIPS « WILD NOTHING  CASTROVALVA « 2:54

FICTION + AMERICAN MEN « GOLDHAWKS * ENVY * WILDER
CITADELS  THEM CROOKES * YES CADETS + MINNAARS

- PLUS MANY MORE ACTS TO BE ANNOUNCED

oALSO INCLUDING
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MYSTERY JETS

SOMERSET HOUSE, LONDON THURSDAY, JULY 8
On the evidence of this comeback show, ‘Serotonin’is an apt title for Blaine and
co’s new album. But... erm, what exactly is that pictured on the drum skin?

Jenmy, Londan

What was your
highlight?

ANDY WALSHER

et’s get this ouc of the way
at the beginning; Mystery
Jets' new drum skin,
though cunningly
disguised as the face
of a bearded man. s definitely pust
a prcture of a lady’s nether regions.
It's the cherry on the rop of an entirely
bemusing evening —in the grounds of
a geand historical tandmark, surrounded
by screaming 13-year- olds doing thesr
best to create a second coming of
Reatlemania while a bunch of muddle:
aged men attempt some semblinee of
a circle pit... being watched by a barely
concealed vagina, We're rot eonirely
sure what happened erther.
Mystery Jets, howevcer, secm to have
fully embraced therr inner Red Coat

and are whipping the underage horde of
devotees duwn the front inwo 4 veritable
frenzy; every song is a clapslong, theré’s
constant onstage banter and, at one
point, Kai prociuces and scales 2
stepladder so he can “see us all properly”
{cue more screams). The general feeling
of having somebow stumbled into a
particularly trendy holiday camp is so
strong at trmes 1 s almost easy not to
notice just how great the Eel Pie
Istanders have become,

Tt “Twenty One” had some catchy
ditties on e, then ‘Serotonin’ is surcly
the aural equivalcnt of bubonic plague;
after a mere four days of release, each
new airing gets the same kind of
singalong response as a2 bona fide classic,
and rhe ltkes of ‘Lady Grey and che

album’s utle track contarn choruses so
gloriously, bombastically cpre that “Two
Doors Down’ seuncls positively stark in
comparison I'tom the opening
keyboard fizz of ‘{'lash A 1Tungry
Smile’, the Jets are clearly at the top of
their game, *Takes’ sl has the power
10 murph pesple into one swaying,
arnorphaus mass, ‘Hideaway’ resulis in
secury actually chimbing into the
crowd te make fans calm down, and by
the time the quartet power through
a surprise outing of ‘Diamonds Tn
the Dark’ and a racthng ‘Behind The
Bunhouse”, Somerset House 1s theirs.
"We'rc having such a great time... it
must be ail the serotonin in the air,”
jokes Kan. Heck, it’s cheesy but he's
definttely on to something. Lise Wright

“4 really {ike ‘Behind
The Bunhouse’, that's
my favourite song, so

It was great when
they played it right
atthe end.”"

Have you heard the
new album?

‘| have, yeah, | really

like it. My favourite

track’s the kst one,

‘Alice Springs’, but the

whole album’s really
good. It was a shame
they dién't play that
song, but the gig was
brilhant anmyway so
it didn't spoil
anything.”

24 Jub 2010 NME R R
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GENIUS

HOXTON HALL, LONDON TUESDAY, JULY 13
Baring his soul so intensely, Mike Hadreas’
beautiful confessionals verge on the chilling

Dha de los Muertos 1s 2 Mexican holiday

where people gather to remember those

who have died Tonight’s gig has that
feeling It’s like nosing inte a private
intimacy; invading moments sealed in
amber that shouldn’ be privy to us.
Tonught’s vigil 1s suffused by huge
amounts of dry 1ce, pastel hghting and
a keyboardist (who accastonally enters
nto Pan Pipe Room 1o1 and then
thankfully backs out again). Crowd
interaction 1s kept to 4 mimimum.
Dressed in a floaty grey top,
Mike Hadreas leads the sermon. And
his confessionats are coming thick and
fast, But they aren’t of the in-berween
banter sort. The rapser wit wha
compared Joanna Newsom’s
votce te “a Gummt Bear
having a miscarrrage” and
tessed off PJ Harvey-
referencing missives like.
“EAT GRAPES/ROBERT
DE NIRO SITONMY
FACE” on hts Teatter 1sn't
the Hadreas we see this

moment of reflective terror hits his face

Similarly ‘Lookout, Lookout’ is slowed
down so every word, every piano chord
matters. So instead of recalling the life
of a serial killer with a creepy sense of
horror, we're left interminably sad.
“Write To Your Brother harvests all
1ts Puritan symbalism and suppressed
yearning with a delicate knowing

A couple of new songs slip into the
scrvice. The best s ‘Lakeview Gardens’,
a piano duet wich the same death knell
pace, strange disturbed beauty and
emotional stasis that 1s his calling card.

Is the atmosphere awkward? Only in
the way it attracts a cule of obsessives
whao feel the need to CLAP VERY
LOUDLY after every song
or alternately shoot daggers
¥f you accrdentally drop your
pnt glass. Tn that way, you
feel ke you've accidentally
stumbled on your best
triend’s parents cooing
lovingly to each other or
seen your teacher cryng

evening, Instead his VIEW, But that’s the pact you have
inter-song mumblings are ijOLM THE  with Pecfame Genuus, the
reduced to a mere “H1" (J,ROWD agreement that you enter
Bug, really, ail these Tiga, Denmark into a beautiful, sometimes

distractions matter not a Jot uncomfortable closeness.

as 1t’s the songs that shine. Enjoy that? A no-holds-barred

And tonight, thetr beauty “It was fike he celebration of those wha

1s luminous. ‘Mr Petersen’ was recording have passed. And mn true

1s even more stripped back with bis friend, Dia de los Muertos style,
than its album version, so intense stuff. Mr Petersen, Mary, Perry
much so that when 1Iadreas Uncomfortable? and all the other long-gone
utters, “When I was 16/He Yeah, alitile, but ~ characters of his songs have
umped off a buslding”, you it was amazing been celebrated tonight.
teel like looking away, as a as well.” A-fucking-men. Priye Elan
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we've got a palr of
tickets for Londen's
Offset festival on
September 4-5 to
give away. To be in
with a chance, just
tell us the name of
headliners Mystery
Jets' debut album,
then go to NME.
COM/win

THE ‘RIDER
The Cribs

1 x bottle whiskey
48 x bottles lager
L x bottle Shiraz
Fresh coffee. ng
instant {please
supply cafeteria [sikc])
Tea (English
breakfast, herbal
fruit fusion)
Organic honey
Selection of cheese
Selection of meat
3 x packs meat
substitute slices
1x pack of pitta
bread
3 x houmaous
{different flavours)
1x pack Ryvita
1 x hottle balsamic
vinegar
Onton bhajis,
vepetable samosas,
quiche

HOLY GHOST!

DEAF INSTITUTE, MANCHESTER THURSDAY, JULY 8
lex Frankel and Nick Millhiser - aka Holy Ghost!
- are gambling by taking on a hype-hardened
Manacunian crowd so soon into their live incarnation,
Shorn of the welcoming embrace that the city’s tipsy

| students would've provided, it’s a detached Deaf Institute that

greets two of Brooklyn’s hipster elite. A venue thick with the day'’s
hot musk isn't encouraging would-be revellers, However,

even if songs from DFA-released EP ‘Static On The Wire" aren't
hlessed with the urgency and razor-sharp hocks of friend and

label hoss James Murphy, then aesthetically Holy Ghost! are already
executing the band shtick well, Bolstered to a five-piece though
they are, eyes are firmly on the tight-T-shirted Frankel on vocals
and keyboards. Glowering and preening his way threugh his group's
percussion-heavy '80s synth-pop revivalism, his far-staring
demeanour is not miles away from Manchester's own Hurts, it's

the glimmering disca of 2007's ‘Hokd On' though that reminds any
uninformed dancers in attendance why bloggers have so anticipated
Franke) and Millhiser’s live switch, ensuring they induce euphoria.
These are fledgfing steps, but Holy Ghost! are taking them with
dropped hips and pouted lips. Simon Jay Catiing

THE CORAL

02 SHEPHERDS BUSH EMPIRE, LONDON
WEDNESDAY, JULY 14

ou can't shoehomn a single mere soul into the Empire
tonight, with ardent fans and the glitterati both

out in force, Who's this propping up the bar? It’s

only Noel and ruddy Liam. But hang on, hefore you
hyperventilate, it must be menticned that it’s a certain Mr Fray
clinking glasses with Noel Gallagher (why, who else?!). 5til),
Manchester contingent aside, it is onstage where the real action
is unfokding, as the Wirral rockers set out the stall for a roof-raising
performance without even breaking sweat. Effortlessness like
this can only come after a decade-and-a-half’s practice, and with
five albums and a singles collecticn on the mantle, The Coral are
able to parade fresh material from new album ‘Butterfly House'
while still getting their hits out to please hoth the core fans and
the fairweathers alike; though both camps do have slight grounds
to gripe over the absence of ‘Skeleton Key’ and ‘In The Morming.
That said, there are no complaints about the harmonised boyband
crooning for new single ‘1000 Years', or when wistful gem ‘Pass

it On” cazes calm throughout the venue, After a roaring demand
for an encore, the lads duly deliver a flawless gift in the shape

of ‘Dreaming Of You' and ‘North Parade’ to pull the curtain down,
with the quiet-as-ever James Skelly bnefly pausing to say a quick
“ta” to the legion of devotees deeply rooted in the palm of

his hand, before slinking offstage with a smile. Sam Rowe

BLACK MOUNTAIN
LEXINGTON, LONDON TUESDAY, JULY 14
urrently traversing the UK to give fans a first taste of
their spectacular forthcoming album ‘Wikderness Heart',
tonight this Vancouver quirtet kick off proceedings with
new track ‘Radiant Hearts', a deliciously mellow proggy
number, before diving head first into the atbum's title track, a
muscular melange of Sabbath-sized riffs. The band spend the next
hour-and-a-half pumping fresh blood into vintage sounds, spinning
their beloved classic rock touchstones, spaced-out Velvets drones,
and fragile falk-pop into driving modem rock masterpieces, all to
a packed out-and-rather-serious arowd who nod reflectively along,
with the glazed expressions of those thoroughly lost in the music,
You can see why; giving Jefferson Airplane’s Grace Slick a run for
her money, the band's not-so-secret weapon Amber Webb wills out
wonder with her otherworldly vocals, coming on like a damning
primal force on the wicked, hypnotic symphony ‘Rollercoaster”. Her
spooky vibrato is an unholy complement to Stephen McBean's own
hefty presence, both in terms of his voice and guitar playing. When
their voices team up later in the set for the celestial ‘Stay Free',
McBean's coy bluesy vocals tether the song, giving it a familiar
melodic space, something gentle to disarm us to the freakoeut to
come. There's little intergalactic let-up either, as ‘Tyrants' is both
epic and supermassive; a witchy brew of wailing, cosmic synths,

| monolithic Metallica gurtar grumbles and rumbling tribal thunder,

It’s the sound of a Middle Earth baptism by fire. Tessa Harris

CEAN CHALKLEY/RICHAND JOHNSON



EXIT FESTIVAL

NOVI SAD, SERBIA THURSDAY, JULY 8 - SUNDAY, JULY T1
As others remember war, Klaxons, Chemical Brothers and Crystal Castles bring the love

n the weekend that

Tony Blair 1s in anather

fragment of the former

Yugoslavia — meeting

nine boys who've heen
named “Tony Blair’ after the saviour of
the Kosovar Albamans, at the foot of
the bridge his Nato coalition famously
bombed ltve on primetime TV 1n 1999
— the former Bad Guys of Serbia are
throwing their own party.

Begun a decade ago to protest
Slobodan Milosevic's unsexy regime,
EXIT has turned 1ts radicalism towards
dictators into a radical commitment ta
being one of Europe’s most scenic, most
charmsngly low-hassle festvals Here,

a pleasant coalitson of well-mannered
Brits, Dutch and Germans mix easily
with the very civil Serbrans of Novt Sad
tn a UN-mandatcd Asshole-Free Zone.
So1t’s a hictle bizarre when a fight breaks
out in the front row during Yeasayer.
“That's never happened before at one of
our shows,” bassist Ira Wolt Tuton
scratches his head, oozing hippy

peace-love, If fisticuffs are merely
bemusing, what could he more utterty
mend-bastarding psss-yourself confuse-
a-delic than a 3am set by Die
Antwoord? Yes, they're real. Or at least,
they're mamnly real. Yo-Land: Vi§8er’s
lariel gold yumpsuit 1s almost certainly
hologrammartc. All the classics come
out. ‘Enter The Ninga, ‘Rich Biteh’, “Wat
KykJy? When Ninja sings “Te got
testecles coming out of my face”, you yust
know that we're dealing with the new
Poet Laureate Of Testicles

Alec Empire wastes no time in
removing his shirt during Arari
Teenage Riot, as 1f to assert that he’s
Jost none of hss youthful vim These
days he’s basically pecs-on-legs. Armed
with new boy CX KiDTRONiK, ATR
are a cavalcade of forever-young yelps:
a brilliantly nasty volicy of universe-
shaping techno-metal. Even Placebo
seem delighted to be back in the saddle,
as do those other old-timers, Klaxons
- mxtng old and new with wide-eyed
mania, terminating in a ‘Golden Skan<’

Clockwise from this
pic: Alec Empire shows
off his Impressively
toned physiquey Die
Antwoord show off
their impressively bad
cutfits: punters
entering the scenic
envirans of er, Exit,

Allce Glass has a little
1 tie down, Poor Lamy

A pleasant coalition mixes
easily in a UN-mandated
Asshole-Free Zone

during which newly-installed button-
pusher Anthony Rossomande dives
cnematicatly into the crowd as
though he’s trying to swim towards
the setting sun

Missy Elliott’s in traditonal silly-
yet-hkeable fetcle: yacking out long,
rambhng interludes, coming down
the front row to “feet the love”, and
whacking up the bass to the point of
dsstortton during “Work Tt”. By contrast,
Ms Dynamite’s witterings are more
Welfare To Work, as the clusive
rapstress MCs pointlessly over a bunch
of clapped-out UK garage. How long 'til
that Mercury Prize turns up on eBay?
Bets, please .

Mike Patton has never been widely
known as a non-cunt, and today

o

certainly 1s no
exception, After
making several
thousand fans
wait 40 mnutes
while he watches
the World Cup
extra-time, ol’ redsuit commuts the
ultimate Balkan faux pas by addressing
the Serbran crowd as “Yugoslavia®,
evoking a queasy mixture of boos and
utters The taux-metal goes down
marginally better. As so often, it's left to
The Chemical Brothers to rase the
roof while tearing the house down- just
twa little nerds and their kapltion-quid
iris-erasing mend-eviscerating
lasers'n’tasers AV show, The Chems are
gorng increasingly deep-hause even as
Crystal Castles arc keeping it trothy
out n the Dance Arena. Swathed 1n
smoke, haloed by chiptronica, they kick
the 3am Monday morning hardcore
harder than a De Jong boot in the chest.
Novi Sad? Novi Over The Flipping
Moon, more like... Gevin Haynes

TOM MARTM
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Playing a soundtrack to a '30s silent film in Traena?
Even for BSP, not just another day at the office

ONBOARD

MS OFOTEN

THURSDAY, JULY 8

A trip o the north of Norway n the
company of British Sea Power mvolves
24-hour daylight, crossing the Arctic
Circle, a Cold War spy base, an
altercation with the Norwegian
Coastguard, fear of drowning, vodka-
powered birdwatching, two sets of therr
soundtrack to "3os silent film Man Of
Aran thac move locals to tears, and the
best festrval on the entire planer, To get
there, though, requires a tramn, two
flhighrs and a four-hour ferry ride on the
MS Ofotenwhich takes us from the city
of Bode, down the Western Coast of
Norway. Sheer chffs rise from the icy
waters to greet ranges of cartoon-jagged
mountains and the white glare of an
enormous glacier. Evencually che gianc
rocks of the Trena archipelago, most of
the year home to just a couple of
hundred people, appear like grant teeth
on the honzon “Landscape like chis
doesn’t sink in until afterwards,” says
stnger/guitarsst Scort Wiikinson,
hatding on to the Ofaten’s rasl as we
dock at the fishing port that will be our
home tor the duration. “I've been to the
Hebrides and Shetland, and places hike
that, but this is onc more.”

“It’s incredible,” agrees guitarist
Martin Noble. Despite starting this
journey at five in the morning of the
day before, Trzenda has 4 curious effect.
the sun 1 the day 15 fierce and curiously
warm, at ‘night’ it half-heartedly
dsappears somewhere to the north,
leaving the sky a nich blue You don’t
need to feel tired if you don’t want to,
and 1t’s nearly midnight when we
commandeer a parr of motorboats and
make the crossing to the Sanna island,
one of the peaks of which 1s topped by
the white ball of a NATO listening
station Martin, a keen ornithologise,

15 excited to see through his binoculars
a small bird hopping from rock to small
tree to telegraph wire. “I want to see at
least one new species while we're here,”
he says before we disappear inco the
uniit tunnel that rses through the
mountain ta the radar dome. It’s the
only darkness we'll experience in days

TRANA
ARCHIPELAGO

FRIDAY, JULY 9

After narrowly losing to British Sea
Power’s manager in a fishing contest
on a trawler captained by a man called

A6 NME 24 July 2010

‘Ther, NME becomes water tax: driver
to sail British Sea Power to soundcheck
1n a white-painted stave church It’s so
small chat violinisc Abi Fry has to clmb
up inte the pulpit to play Despite che
hest efforts of the locals, there’s not
a prckup for Scott’s celka to be had for
hundreds of mifes. Nevertheless, Britssh
Sca Power are making one of therr
customary triumphs against adversity.
“This 1s weird,” Scott says; “But
enjoyable weird.” Indeed, could there
be a better setting for thetr soundtrack
to Robert J Flaherty's 1934 documentary
about the people who eked a livin;
on the Aran Islands, battered by the
Atlantic off the west coast of Freland?
Pulied up on the shareline just outside
the church ss a tradstronal boat that
must be a distant coustn of those that
the Aran Islanders used to hunt basking
sharks. The foorage Flaherty shot from
Aran out across the sca to more tslands
and hazy mountains in the distance
might as well have been made atop
the Trzena peak that people calt The
Nipple, The final chords of ‘No Man
Is An Archipelago’ wash around us just
as the waves onscreen pound the man
of Aran’s curragh to splinters on the
Rocks. The audience rises in a standtag
ovation, some sslanders looking deeply
moved “T dudn’t realise how apt Trzna
was gotng to be for ‘Man Of Aran’)” says
keyboardist Phil afterwards. “A local
guy came up after and said that as he
watched the film, he started to think
about all the funerals that had been :n
the church over the years, for the
people who've been lost at sea” Buoyed

ap ‘(Whrw

POWER

by this response and a large
bottle of single malt,
everyone clambers aboard
our motorized bathtubs,
We're hardly cut of the
harhour when a faster, bigger,
orange vessel crewed by
sertous-tooking Norwegians
tn grey uniforms hoves 1nto
wicw, blue hights flashing on
the stern. Everyone tightens
therr lifejackets and tres to
hide their cans of ale as
British Sea Power’s other
boat zoams past unnoticed
by the coastguard, drummer
Matthew Waood flicking

Vs at his bandmates,
Everyone nods politely as
we're fectured on the dangers
of 1nebriated satloring, and
our captain, bassist Neil,
passcs the breathalsser test
with a glorious wheeze. From
then on in, though, everyone
18 as soused as a herning.
Martin finds a bottle of
strange and potent vinegar in
the fnidge, and can'’t stop
sniffing it “What's chat,
fisherman's poppers?”
someone asks. The boats are
taken an anather vayage to
Sanna and we watch the sun
come up at 2am, before
roaring back across the still,
clear sea. Emboldened by a
glimpse of what might have
been a sea eagle berng
mobbed by affronted gulls,

UVIEW,
rROM THE
CREW

Dave Taylor,
BSP manager

“Traena has gone
straight to number
two in my list of
completely
unforgettable BSP
trips - amazing
Jocation, amazing
people. Apart from
the fantastic
setting, the people
who five here were
really invotved and
excited it was
happening.
Corsidering the
hand set off with
hardly any of their
equipment, no crew,
and landed in the
middle of nowhere,
it was a redpe for
something going
wrong... but
worrying about
hoating acddents
was the extent of
the trauma.”

Muartin, clutching beers and the last of
NME’s duty free to his chest, stumbles
down to the jerty, clambers aboard

a matorhoat, and chugs off intc the
blazing 3am dawn

KIRKHELLEREN CAVE
SATURDAY, JULY 10

“I teel itke I have tonsilhtis of
everything,” says Martin, who made 1t
back from his solo vayage intact save

for a pounding head, though without
another sea eagle. Despite the hangovers,
the second Man Of Aran performance 15
another triumph, the bass thrumming
through these pews where generations
sat to pray for the safety of therr relatves
out at sca. The weather has detertorated,
a heavy swell s rolling in from across
thousands of mdes of ccean. An
unexpectedly big wave combines with

the wash of a ferry, and our
little boat swerves and tps
violently to one side, ternfied
eyes wide as, for a second,

1t looks like we might be
headed ta a cold and warery
demise It’s the kind of hairy
moment you wouldn't
encounter at junction 34 of
the M. Once nside the vast
Kirkhelleren on the nearby
istand of Sanna, Martin and
Scott climb to 4 fedge high
abave the local chorr, who
filt the space with thetr own
hymns to the sea, Down

on the damp grass, Geordie
Mark and James, twa of

the ever-resourceful Sea
Power farthful, keep the
band they've followed here
sustained with ham
sandwiches and beers.
They'rc a pair who
understand the spint that
has brought Botish Sea
Power to these otherwise
unknown rocks, far out to
sea From Man Of Aranto
people of Trena, British

Sea Power have crafted an
eloquent reminder of the
trials and hardships of a time
and place that should never
be forgotten. Yet after the
Arctic and Trana, where next
for this most specral
adventure? Phil laughs:

“We could bring 4 tear

to someone’s eye in
Barbados.” Luke Turner



Thursday, 2pm, Bads
Not a patch on the

Thursday, tam, Trana
Thwrsday, nddnight, Trana Martin sticks his par in

A cruise In the midnigint sun Martin
and Phll are the thirsty helmsman

Thursday, Sam, Gatwick, Lendon
At the start of the Norse Saga, Martin checks In
the gear

-~

-

e |

+

Friday, 6:45pen, Trena " - -
Friday, 6pm, Trana BSP offer up a toast to Trena Fruday, Tyin, Trena

Treena's dny stave church Priday, Bx0am, Onsaeen, the family of Aran flee the waves

A standing ovation from the congregation

The arawis trail ta nmhelw cave

Saturday, 3:30pm, Sanma
The view from Martin’s eyrie

Sanday, 5%, Trana
sunday, 2pm, Tr=na Britlsh Sea Power practice for their version saturday, 2am, Trama
Making some notes for future venues of Duran Duran's Rie video There's a crock of hierring at the end of that rainbow

24 July 2000 NME 4T



(oming Next ‘Week .

FIRST, 54 LAUGHED IN THE FACE
0F THEN = | WARNED OF A
LoomNGﬁ NOW, THEIR NEW ALBUM /4"
SEESTHEIR ATTENTION TURN 0%
NIME TRAVELLED T0 £7 < TO FIND OUT HOW
&£ AND CO MADE THEIR MOST 2=
ALBUM TO DATE...

S| Y
;;
% “.,’
T
& |
/

RETURN!

PLUS MUMFORD & SONS « MYSTERY JETS » DAVE SITEK



SOUNDSYSTE
HOT CHIP

NOVEMBER
10th LONDON ALEXANDRA PALACE
12th CARDIFF INTERNATIONAL ARENA
13th SHEFFIELD MAGNA ARENA
15th MANCHESTER APOLLO

BUY ONLINE AT: www.livenation.co.uk www.lcdsoundsystem.com  www.hotchip.co.uk

A LIVE NATION, SIM & FUTURE SOUND PRESENTATION



SIM CON TS PRESENT

‘e are
cienuasts

American Barbarians Tour

- X S NOVEMBER
i MON 15 PORTSMOUTH PYRAMID CENTHE 023 9282 4355
TUE 16 BRMINGHAM HMV INSTITUTE 0844 248 5037
“ WED 17 BRISTOL O ACADEMY 0844 477 2000
e FR 18 NORWICH UEA 01603 508 050
P ) f SAT 2 MANCHESTER ACADEMY 2 0161 832 1111
- 1 SN 21 LONDON O SHEPHERDS BUSH EMPIRE 0844 477 2000
- MON 2 LIVERPOCL O, ACADEMY 0B44 477 2000
weD 24 LEEDS METROPOLITAN UNNERSITY 0113 244 4600
™Y 25 GLASGOW O; ABC 0844 499 9990
R 25 NEWCASTLE O, ACADEMY 0844 477 2000
sar 27 NOTTINGHAM ROCK CITY 01158221314
>
- =, BUY ONLINE AT GIGSANDTOURS.COM | 24HB CC HOTLINE 0844 811 0051
. - caanase TICKETS ON SALE 9AM FRIDAY 23RD JULY
-‘ - wwwymossscientisscam  Now sibum Barhar' out now
r An SIM Copcerts presemitanon by araopeownt wilh X-ray
"‘" |
N \ — : —
.
FRIDAY 19TH NOVEMBER
P
LONDON
J BALLROOM
o~ N, ‘ - 020 7403 3331
2 U " L= -~ . ) 0 " ‘;“v
R ¢ % cocKe e s N ! BUY ONLINE AT GIGSANDTOURS.COM
e 8 b= - e v\ " 24HR O HOTLINE 0844 811 0051
ED) 0 OR FRO 01603 508 050 \ \
28 OCT MANCH ER ACADE] 0161 632 A WWW JAMKELE.COM
29 0 BRIGHTON CO ORD 0
0 OCT BRISTO e - WWW.MYSPACE COM/IAMIKELE
) | § .1‘.'!. A ) 0B44 4 2000 ‘ &
(12 0 ODNDO f (20 7403 133 - I . REW ALBUM THE BOXER' DT HOW
By 0 . ‘ .“.‘... ‘
i N AN SJN CONGERTS IRESENTATRN

OU DO 4 Feailable 16th August and I ARANISENENT WITH £ MATISTS & CILITION MARABEMENT

o Ri=ors EXCLUSIVE LIVE ANNOUNCEMENTS AND PRIORITY BOOKING I AND e com



SIM C SNCERTS PRrosenNT

NOVEMBER

THU 25 BLACKPOOL

EMPRESS BALLROOM
0844 811 0051

R 28 WOLVERHAMPTON

CIVIC HALL
0870 320 7000

sun 28 EDINBURGH

CORN EXCHANGE
0844 847 2487

moN 23 SHEFFELD

O2 ACADEMY
0844 477 2000

Wiy, A 4 2 1)
N AsciAan DECEMBER

wep o1 BRIGHTON CENTRE
0844 847 1515

THU o2 LONDON ALEXANDRA PALACE
020 7403 3331

it} un,,t’

D

Y S

WWW.GIGSANDTOURS.COM
24HR CC HOTULINE 0844 811 0051
TICKETS ON SALE 9AM FRI 23RD JULY

WAV VAMPTREWECRFND.COM WWW M1 SPACE COMMVAMPIREWEEREND  peams
OUT NOW

AN " WITH

BELLE AND SEBASTIAN

*FEATURING LONDON CONTEMPORARY ORCHESTRA

WWW.BELL EANDSEBASTIAN.COM
ON SALE 9AM FRIDAY 23 JULY

com EXCLUSIVE LIVE ANNOUNCEMENTS AND PRIORITY BOOKING
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13-14-15 AUGUST 2010

DE MONTFORT HALL & GARDENS, LEICESTER
FRIDAY

SATURDAY

SUNDAY

DAY AND WEEKEND TICKETS AVAILABLE

dmh csda one &5 {ost. fmi

Monday 2™ August - London Cargo

0844 111 0051 | £20 7734 8932 DR4¢ 844 0444 | 0644 477 1000

New #um "Cra yF-r\r:u Uo- — nibssgyonasty

o KOKG " W

TMIS  RIDAY COMIN: sOaM

oo Bty @
THE GOOD NATURED HEMHU“_YZ .

DJ MIKEY FOUR
D) MIKEY FQUR

" JICKETS 0844 Ba7 2258 FAREWELL PARTY - THE FINAL CURTAIN
1A CAMDFN #1GH STREET, NW1 7JT
(MORNINGTON CHELEN| TIBE)

POLKA PARTY

0.30PM —~ 1AM TIRSYT 100 FREE
E3 B4 TIPKM, £7 AFTER
]

BANG BANG ECHE @

£4 B4 AN
WITH STUDENT £ AAD

GET YOUR GIG IN NME
0203 148 6705

ALLO DARLIN’ / ALLO DARLIN'

2D Mgl L P 7D gita

indisputable bittersweat funny girl-pop masterpieces
for fans of Camera Obscura, The Magnetic Fiekds and
Jens Lekman. The indispop album of tha summer.
*Ternfic, witty and heartfett, itke & Jess moody Belle
& Sebastian.” The New York Times

THE PAINS OF BEING PURE AT HEART /
SAY NO TG LOVE

The indiepop band of 2009 return with the perfect
summertime sigle, full of fuzz and feelings.

“Like The Siniths on a shimmery summer's day. .everything
you want from yaur sun drenched alt-pop” UK Music Raview

THE PIPETTES / CALL ME
Limited Blue 7 Vinyl / Digita

The new single from their eagerly awaited second album,
this 1s The Pipettes int full on disco-tastic power pop
overdrive with another superbly catchy slice of utterly
infectious pop perfection. 'Like Sophie Etis-Bextor with jet
boosters, The Pipettes make the sort of perfect pop that
Xenomania couid onty dream of” Artrocker

TENDER TRAP / DANSETTE DANSETTE

Led by influenbal indiepop legend Amelia Fletcher (Talulah Gosh,
Heavenly), Tender Trap combine the harmonies of classic grl-
pap with the stripped down beats and dirty guitars of The
Vivian Girls and The Vaselnes. “Phif Spector drums, girt-group
, ba-ha-bas and songs that combine nostalgia for teenage
_ pastimes with grown-up wit” The Observer

Torieces POP




Ore Al BN CoRe

MR FOGG
LIVE DATES

TUESDAY 31 AUGUST
NEWCASTLE O, ACADEMY
WEDNESDAY 01 SEPTEMBER
LIVERPOOL O, ACADEMY

TCCKETS: 0844 477 2000 / TICKETWEB.CO.UK

A

‘\ . (J
UK AIR GUITAR
CHAMPISNSHIPS 2610 TRUCK FESTIVAL, OXFORD
- s a0 ! TRAMLINES FESTIVAL, SHEFFIELD
FRIBAY &™ AUGUST THE SECRET GARDEN PARTY, CAMBRIDGE
GLASGOW ABC 2
SHEFFIELD 02 ACADEMY 2
NEWCASTLE 02 ACADEMY 2, NEWCASTLE
STANDON CALLING FESTIVAL
BIRMINGHAM 02 ACADEMY 3
LONDON BAR ACADEMY
BRISTOL 02 ACADEMY 2
1o ko + B -9 . OXFORD 02 ACADEMY 2
T mC““'S'?E : | G - LIVE HUW STEPHENS [RADIO 1)
A &, Y SESSION MAIDA VALE
FRIDAY 20 AUGUST

NEWCASTLE 0, ACADEMY2

SATURDAY 04 SEFTEMBER LBNDON NEW SINGLE  STUNG OUT AUGUST 9TH
GLASGOW 0, ABG2 g " NEWALBUM MOVING PARTS  GUT NOW
i gds4 437 2006 s

BOX OFFICE GA44 477 2000 / TICKETWEB.CO.LK . 1
Www NYSPACE COM/DASISTRIBDTE WWW MRFOGBG.CO UK WWW MYSPACE COM/MRFOGRISAPOPSTAR

I'HE JOY

FORMIDABLE
CHAPEL CLUB

Special Guests

27-5ep 02 Academy? Birmingham - 0844 477 2000 6=0ct Leeds Cockpit ~ 0871 280 0260

28-8ep Norwich Waterfront - 01603 508 050 7-Oct Stoke.Sugarmill - OL1I5G 454 593
30-Sep Novtinghaw Hescue Roows - 0871 ¥100 000 8-ct, Cardiff Millennium Music Hail - 0871 230 5595 * ¢
1-0ct Glasgow King Tuts - (8444 939 890 10-0ct 02 Academy® Oxford - 0844 477 2000
2-0ct Aberdeen Tunnels - 0871 220 0260 1i-0ct Brightor Concorde 2 - 01273 673 311
4-Oct Manchester Academy 3 - 0161 275 2930 13-0ct Portsmouth Wedgewood Rooms - 023 9286 2911

5-0ct 02 AcadewyR Newicastie - 0844 477 2000 J4-0ct London KOKQ - 0871 230 5595

ON SALE NOW! Tickets available from “-r
WWW.me.com/radartour et

WWK.myspace.con/thejoy fornidable  waw.myspace.com/Chapelciub
- 4



M0 INCH BLOEE, OH PHOBACTIBNS & AW Wat

ReUNTD

MEGINELLA / GZh / NSPECIH DELK /
U-GOD / RAEKWTN / A7A / HATHERRIIS

U, ACADEMY GLAGGOW
WACHESTER KDY
[] ACADEMY BRIETD

KEIS FROM: WA [ICKEJLIIE CO.OR UE With St2

METHOD i H ) hHUSl
/ CAPEADOWER / STREEILE
[ EU
il il

13 OCTOBER - THE WAREHOUSE PROJECT. MANCHESTER
4 EU 14 OCTOBER- 0: ACADEMY BRIXTON, LONDON
It ml

15 OCTOBER- CONCORDE 2. BRIGHTON
1t OCTOBER- 0z ACADEMY . BRISTOL

WWW-DOOMS~DAY - COM

)l
Jl
J

JICKE weB

(¥
il
Il
[

il
il
bl

15.00M Uf

i UNCUT
- W Ji: 153mumm
g W TRAGKSFRON

N - THE BEST
) SHINE UNEFBUMS

THE GASLIGHT ANTHEN
L0S lﬂBﬂS BLITZEN TRAPP[H

FANGLUB  THE A%0
DEER%K PHUSPHUH[&T}E

UNCUTPRESENTS

You can never have too much great music.

Discover it every month with UNCUT.
Reviews, features and a free CD. On sale now!

UNCUT.CO.UK
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YSOME STYLES NEVER FOF-FADE AWAY™

10N OFF ALL PURCHASES EXCLUDES DELIVERY
VOUCHKHER CODE NMET EXFIRES JULY 3157 2010
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CHOUT YOUR
UE COLOURS

www.flossyplimsolls.co.uk

MARKETPLACE NIMEE

BED ZONE RED ZONE

We are looking for newly
signed or already
established artists o
support and manage, We
are highly experienced and MUSIE GROUP
have an unrivalled contact

base.

We praomote artists just as
weil as the major labels, i
not better, by having the
artists best interests at
heart, We offer promotion
services to radio, TV,
Media and record labels.

Please call or Email for an informat chat and advice

9 Wimpole Street, London W1G 9SR Tel 0207 291 1050
Email info@redzonemusic co.uk

www redzanemusic ¢a uk

PERSONALISED &

GELEBR
PARTY MAS

>

BAHABEBIIIIII > CLARKS ° CONYERSE - FRED PERRY
LACOSTE - LEVI'S VINTAGE - NUDIE - RAY-BAN
SPRING COURT - SUPERGA

use disecunt code gartel-.oves—
only valid on non-sale stock until 23 '? 10
ww#,o0ipolloi.com | talert barrows genius steals

k-out




BAND e AID

No dilermna is too big or smalf for NME's
Resident Cognitive Disputational Resolurionist
(aka Agony Uncle) Pete Cashmore

TWICE THE THUMP

We have been aditioning < lrummers reeently and
can't choose between two af them - so we're thinking
of having borh! Y hat do you think?
Indecisive, west Landon

Ah, now, with the honorable exception of the guitar, the
doubling up of any instrument in a modem combo only
ever leads to a detrimental effect, a phenomenon
cailed Ned's Atemic Dustbin Paradox. You have to
remember that drummers are, well, drummers, and
befare you know it they'll be having between-song
paradiddle contests. And If there's one thing yor should
avoid, it's superflucus paradiddle. Uncie Pete

HE’S NEARLY DEAD!

We recentlv discovered that our guitarist, tar itom
being 22 as ke claimed at his audition, is 3 surprisingly
vauthtud 38. Thus raising our averge age Hom 205
1o neardv 251 Do we just lie aboue bym?
Ageist And Proud, Birmingham

Yes, but do it the other way. Don't say he's 22, say he's
48 and his young looks have been preserved, pickle-like,
by years of liquor intake, thus making hir seem
inestimably roti’n’rell. Indeed, you could even claim
that he is one of the other band members’ dads - after
all, it worked for Mystery Jets, didn't it? tincle Pete

AN ITCH TO SCRATCH

| am the gtutarist m our rock band and also a
sraight up frusteated turntablise woo, Tow do T ger
my band members to inchulge my raleot on the 121087
Cutty Uppy Boy, Cardiff

Now listen ta me ~ turntahles have NO PLACE in rock
music. You know what happens when you put rock
music and turntables together? You get Limp Bizkit - the
worst thing that has ever happened In human existence,
Actusally, Fred Durst once asked me for hand advice
early In his Gareer, and the simple fact that he Is not
now a junkor branch manager for Krlspy Kreme proves
that he ignered me, Undle Pete

Fancy having your band probfems solved once
and for all? Just send your musicaf guandaries
to bandaid@name.com, and Uncle Pete
will endeavour to assist

BAND SERVICES

@

MER
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FOR SALE

Staps to world wide .

wankle picker

+. Hide: 0844
o7y 10p persmin. Network eutras
ppky. Live calis recorded. SP: 4B,

CHAT

So coal
[Fswb-zero |

a 13- Heaipdoch 0844 110844 ftmrk sy
avly Liva Lk reconted. 5P 40

dominahon

RECORDING STUDIOS

Mill Hill Music Complex
0208 906 9991
Lendon NW7

Etablished 1978 {
Rehearsals fry* £3.50-£18 pes br
{nc PA and 1l backing)
Recordngs Laegg Iive rooms, greal
{drum 50und, Aggle Mag 85 & Soundtias
desi all from £16-25 per how
PA's, & Backsne kor firs
| Main Ceaders for Fander, ibanez, Laney
+ many mave a1 greal pricea
avaiatle - cupboards i
tontaiess

g
Frea Siings, Drumsticks, Saft Drinks
o Pringhes far New Cuslomers
{Check wabiis for Rl detalls-of other) |
10 Minuies froem MiME5
5 mites walk from ML hS1 Bway
Tharmesti

08 DUPLICATION
CO/DVD FRESSING

Spatan Fachagan
¢ Miirering

CO Album %1000 Olue
(730 0C SVAT

€D Single 21000 Diac
£314 0C ~VAT

Ohes "acrapen v

BonaFideStudio

recording and rehearsat studio
London EC2; vpen 247
dENCS — UNFES - Bl2UMMS + \WGE 2vors -
sung gngingareg lulorak - fua racoming
reccidng « mastanrg - mixng -
negamming 1 1ul grodurian
Ingies « rohsursaky
Recarding from L2 5S¢ ph inel angineer
Rehasraait from £5 oM el bisns
‘wwyibanaficdantuo,couk
020 7684 5350 or 920 7634 5351

IFEMALE MUSICLANS

Competent musicians requirad
Jor [lve set-up of ¥ sola irtl.it.
signed to & Isbel res

'or succass of bands Nh
Chromac and Gossip.

nusiactc, youthtul, vibrant,
stv!sn female musiDans | the
tollownng areas:

DRUMS {padist,
KEYBOARD absqable with
GUITAR or BASS

New Disco, Cerrone, Do
Summer, Gomin Maroder

contact:
AT Mty A e ook
for mere iformatian

EADING
VOCAL
COACH

l'o the [amous
www.punk2operz.com
Te): 020 8958 9323




GIG GUIDE

THE UK’S BIGGEST GUIDE TO THE WEEK AHEAD
Edited by Ash Dosanjh

BOOKING N

OLOF ARNALDS KID CREOLEAND LIARS FANG ISLAND
STARTS: London THE COCONUTS STARTS: Glasgow STARTS: Glasgow
Slaughtered Lamb, STARTS: London Stereo, August 9 Captain’s Rest,

July 28 Leicester Square Ever wondered how the September 5
‘Ethereal s aword hikely — Theatre, August 5 supremely well-recerved Power-popping rock
to be used in reviews of '8os freakpappers retuen.  *Sisterwortd’ will translate  anthems from these
this Teelandic toik smger.  NME.COM/artists/ lrve? Find cut at the start janghing Brooklynites.
NME,COM/artists/ kid-creole-and-the- of August NMELOM/artists/
olof-arnalds coconuts NME.COM/artists/liars fang-isiand

—
b4

MAXRICHTER SMOKE FAIRIES | AM KLOOT CROCODILES

STARTS: London STARTS: Londan STARTS: Portsmouth STARTS: Nottingham

Cadogan Hall, Dingwalls, Sept 21 Wedgewood Raoms, Bodega Sccial Club,

STARTS: Manchester Deaf Institute, September 28 September 17 A new album, “Through September 26 September 29

Genial modern composer  Low Light And Trees), The Mancunian cultsters  Much talked about dark
Expernimental rock aficionados performs his ‘Intra’ 15 out soon — hear it live tour in support of ace Mary Chain types Can
rejoice! It may have been two album in full. at this gig. new LI ‘Sky At Night". they justify the hype?
years since the release of ‘O NME.COM/artists/ NME.COM/artists/ NME.COM/artists/ NME.COM/arbtists/
Soundtrack My Heart' buc the max-richter smoke-fairies f-am-kiloot crocodiles

Austrahan trio formally known
as Pvot {due to legal troubles
and a band of the same name,
whoops') are back from the
brink and hving to tell the tale.
Wieh chird atbum ‘Chucch With
No Magtc’ out later this month
on Warp, PVT are currently

teasing us with the release of N

therr funiously bombastic and

menacing new single ‘Window'. | OF MONTREAL WARPAINT LISSIE PARAMORE

Far from being the overly STARTS: Dublin Tripod,  STARTS: Glasgow STARTS: Glasgow Oran  STARTS: Nottingham
serious, stubbled-chin- October 3 Stereo, October 22 Mor, October 26 Trent FM Arena,
scratching electronic musings ‘False Priest” s the name  Afterplaymg supportto  Tllinors’ new favourtte November 8

that plague the genre, it shaws of thesr new album, due The xx i the US, the singer performs the quite  Ft’s the biggest UK tour
a ssde to PVT that’s far more for relfease this autuman. much-hyped Rough lovely, soul-tinged music  to date for the regning
adventurous, uplifting and, dare | Expect real, flamboyant  Trade signings play therr  found an her critically kings (and queen) of
we say, more fun than some of sermons at these shows. own headline UK tour. acclatmed debut album arena emo.

their contemporarics. NME.COM/artists/ NME.COM/artists/ ‘Catching A Tiger’. NME.COM/artists/
NME.COM/artists/pivot of-montreal warpaint NME.COM/artists/lissie paramore

O; customers can get Priority Tickets to thousands of gigs nationwide

up to 48 hours before general release. Just register at o2priority.co.uk

When Eniority Tickets are pono, they're gane. Tarms agply




PICK ot WEEK

DAMNY NORTH, GETTY, JAMES QUINTOM, TIM COC

What to see this week? Let us help

1-2-3-4

SHOREDITCH
FESTIVAL

STARTS: London Shoreditch park, July 24

NME
PICK

Now back for its third year, the annual summer festival the
East End of London has been waiting tor has come upon us
once again. ITardly your average picnic m the park, 1-2-3-4
brings to the capital a staggering array of the best
underground and wayward acts around, playing alongside
international groups and artists of renowned stature. Where
else would you see the likes of rabble-rousing punkinsstas

Fucked Up perform on the same stage as SCUM, Trailer
Trash Tracys and the legendary Peter Hook, controversially
performing Joy Division’s ‘Unknown Pleasures’ withont
Bernard Sumner® The truth ss you wouldn't, se de the right
thing and head on down as early as possible to catch the hkes
of A Grave With No Name, Drum FEyes and many more.
WWW.NME.COM /festivals

Everyone’s Talking
About

DUM DUM GIRLS
STARTS: Newcastie
Cluny, July 26

The fuzz-loving rock'n’rell
cutfit from LA continue to
build on the success of debut
record ‘| Will Be', continuing
their quest to conquer the
hearts of their transatlantic
cousins with a headline tour

; onthese shores, Expect

leather jackets, dirty riffs
and a whole lot of no-
nonsense garage rotk.

=14 AND ABOVE

=FREEENTRY
UNLESS OTHER'WISE STATED ALL GIGS ARE 18+

B8 NME 24 July zoie

Dow’'t Miss
BONNIE ‘PRINCE’
BILLY AND THE
CAIRO GANG
STARTS: Belfast
Empire, July 27
Following the release of
‘The Wonder Of The World’,
the honourable Will Qldham
headstothe UK alongside
The Cairo Gang (Emmett
Jelly and Shahzad Ismaily)
for astring of dates. Expect
Mr Oldham’s lyrics to
compel the mind and Kelly's
guitar tosoothe the soul.
WWW.NME.COM/artiste/
Donmle-prince-billy

GIG GUIDE KEY:
= ALL AGES
= UNDER 145 WITH AN ADULT

=76 AND ABOVE

Radar Stars
YOUNG FATHERS
STARTS: Glasgow King
Tut’s Wah Wah Hut,
July 25

Recently grabbing the
attention of Liars frentman
Angus Andrew in NME's
singles column with their
latest track ‘Automatic’,
this Edinburgh-based
hip-heptrio {yes, you really
did read that correctly)
play a one-off show this
week in Scotland. Be sure
not to miss out.
WWW.NME.COM/artists/
youig-fathers

= CLUE SHOW

WEDNESDAY

ABERDEEN
Sonic Boorn Six The Tunels
Or224 211221
BELFAST
Kassidy Queen's Universtty
0289024 5133
BIRAMINGEAM
Earth, Wind & Fire NIA 0121 780 4133
BRISTOL
Mevedlle Mathlener Lowsiana
0117926 5978
CAMBRIDGE
Mark Templeton Portland Arms
01223357268
CARDIFF
The Pilght Barfly 0292066 7658
CHELMSFOR
Reach For The Lazers Barhouse
01245356811
ESHER
Razorlight Sandown Park
01372 46351
GALWAY
Kathleen Loughnane Roism Dubh
00 35391 586540
GLASQ(
Gecko 13th Note Cafe 0141 553 1638
The Hastiles King Tut's Wah Wah Hut
014 2215279
Room 94 02 ABC2 G141 204 5151 WA
The Tremiing Bells Stereo
014t 576 5018
SULDFORD
Nylon 5ky Boilergom 01483 440022
LEEDS
Grammatics joseph's Well
DE3 2031861
John Newman Sandinesta!
0EL3 305 0372

T Caaitideers
Seerchomer, London

July 21

Lafaro Carpe Diem Q113 243 6264
Higel Passey Elbow Rootns
01132457011
Regina Spektor 02 Academy
0870 771 2000 WA

UYERPOOL
Rod Stewart £cho Arena
0844 3000 400

LONDON
Allo Darlin’ Lununaire
0207372123
Bats Ol Blue Last 020 7613 24738
Chapter 24 Arts Club 020 7460 4459
The Courteeners Roundhouse
(2074827318
tian Sultan Monto Water Rats
G20 7837 4412
The Felt Tips Buffalo Bar
(20 7359 6191
Jody Has 4 Ritlist Rarfly
0870907 0999
Kid Bombardos/Sixnationstate/
Maria Byme The Lexmngton
02() 78375387
Meladora Good Ship 020 7372 2544
Moon Duo Coraa Studlos
0207 703 4760
Mud Morganfield Jazz Cafe
020 7916 6080
Passanger Slaughtered Lamb
020 8682 4080
Pet StoMetrov Dublin Castle
020 7485 773
Sanchita Farruque Cargo
02077497840
The Screenbeats Troubadour Club
020 7370 1434
Sllent League Borderine
02077345547

Spectrum 7 93 Feet East
0207247 6095
Suldide Party Windmll
0208674 6700
LKL Rrtz Studios 0871 230 1094
Yeah And She Had Red Lips Too
Monarch 087 230 1064
MANCHESTER
Eaststrikewest Moho Live
0161834 BIBD
Subrosa Roadhouse 0161 228 1789
NEWCASTLE
Staphen Dale Petit 02 Academy 2
0OB70 771 2000 WA
HORWICH
Sepultura Waterfront 01603 63217
The Shee Arts Centre 01603 660352
NOTTINGHAN
0ld School Premonition Maze
0115 947 5650
OKFORD
Publk Image Ltd G2 Academy
D870 771 2000 WA
Ramena 02 Academy 2
0870771 2000
PO TEMONTE
Stagecoach Wedgewood Rooms
0239286 3911
SHEFFRAD
Active child Forum 01142720964
TUNBRIDGE WELLS
Scoundrels The Forum 08712 772101
WAKSFIELD
TheNeat The Hop 0871 230 1094
The Sewersuckers Snooty Fox
01924 374455
YauK
willlam Control Fibbers
01904 651 250




THURSDAY

July 22

GIG GUIDE

FRIDAY

July 23

BATH
Stagecmach Moles 01225 404445
BIRMINGHAM
william Cantrol Flapper
OIRE236 2421
BRADFORD
MV+EE The Vicarage 0671 2301094
BRIGHTON
Catch 22 The Hydrant 01273 608313
8R
The Sunshine Getaway Lowsiana
0117 926 5973
CAMBRIDGE
This Broken Emplre Portland Arms
01223357268
CAROIFF
Moon Duo Clwb ifor Bach
029 2023 2199
Stralght Lines Buffalo Bar
02020310312
CHELMSFORD
Maoth Circus Barhouse 01245 356861
CORK
Martha Reeves & The Vandel las
Opera House 00 35321 270022
DERBY
What Makes You Beautiful The
Victoria Inn 01332 74 00 91
DUBLIN
Delorentas Leapardstown Racecourse
0D 353 46 9021350
Kassidy Whelan's 00 3531 4759372
GALWAY
Caolmhin 0 Raghallaigh Roislh Dubh
00 35391 586540
GLASEOW
1 Blame Coco Sub Club 0141 221 1177
LightGuldes King Tut's Wah Wah Hut
01412215279
Park Clrcus 02 ABC2 0141 204 515¢
Silk Flgwers 13th Kote Cafe
01415531638
Tunng Stereo Qk41 576 5018
White Nolse Nice n'Sleazy
0141333 9637
GUILDFORD
Spectrum 7 Bolleroom 01483 440022
HARLQW
Deaf Havana Square 01279 305000

The Despandents Milo 0113 245 7101
Easistrikewest joseph's Wetl
0113203 1861
Pop Parker Commion Place
01142799050
The Solicitors New Roscoe
Ol13246 0778
The Valtra Spring Chemic Tavern
01132457977

LONDOM
Another Breath Underworld
02074821932
Audlio Video DIsco Proud Gatleries
0207482 3867
Bombay Blcycle Club Union Chape!
0207226 1686
Brassnack The Cavendish Arms
0207 627 0658
The Cheek OF Her Troubadour Club
0207370 1434
Clowd Control Luminame
Q2073223
Don MoGlashan Dingwalls
020 7267 1577
The Disalers Indigo @ The 02
0870701 4444
Earth, Wind & Fire The 02
0870701 4444
Ega Lemas 12 Bar Club 020 724Q 2622
Furyon Dublin Castle 020 7485 1773
Giant Steps Bull & Gate
02074855353
Goldfrapp Roundhouse
Q207482 7318
Jae Elllatt's Down ‘N’ Outz
Borderline 020 7734 5547
The Kokos Riwthm Factory
020 72474386
Larsen B Sikver Bullet 020 7419 3639
Lau Cargo 0207 749 7840
Luke Glrvan 229 Club 020 7631 8310
Maika Makowski Monto Water Rats
0207837 4412
Miml Soya Barfly 0870 907 0999
Hell Halstead Garage (Upstaws}
0871230 1094
New Age Peasants Hope & Anchor
020 7354 1312

Ramana Queen O Hoxton
0207422 0958
Sepultura Scala 020 7833 2022
Sinead & The Bawnbreakers
Underbelly 0207 613 3105
Themsetwes Camp Basement
0871230 jg94
White Russia 93 Feet East
0207247 6095
MANCHESTER
Dirty Avenues Ruby Lounge
0163 8341392
Ghost Outfit Roadhouse
0E61 2231789
Poppy's Parade Night And Day Cafe
0i61 36 1822
Spear of Destiny Club Academy
016l 832 1111
NEWCA(
Room 94 02 Acadeny 2
0870771 2000 WA |
MORWICH
Orkestra Del Sol Arts Centre “
01603 660352 |
MOTTINGHAM ‘\
Savoir Adare Bodega Socral Club
08713 100000 ‘\
Summeriin Rock City 08713 100000 |
Yhe 48ks Maze 0115 947 5650 |
PETERBOROUGH
Between The Screams Met Lounge
01733 566100
PORTSMOUTH
Monsters Build Mean Robots Celars |
0871 2301094
Music Ta Drive Tanks To Wedgewood
Rooms 023 %286 35U |
SHEFFIEI
Sochy Has A Mithst 02 Acadeny 2
0870 771 2000
Tarka Dawn Boardwalk
0114 279 5090 |
SWINDON
Black Bonzo 12 Bar 01793 535713 N\
Feverdog The Rolleston 01793 534238
Napoleon In Rags The vic
01793 5357[3 ]

WAKEFIELD
Yelvet Star Shooty Fox 01924374455

Maika Makowski Moles 01225 404445
BEDFORD
Vegas Nerve Esquires 01234 340120
BIRMINGHAM
The Dead Lights Flapper
0121236 2421
The Jameson Raid 02 Acadenw 2
GBTO 77 2600 WA
BRIGHTON
Sandweaver The Hydrant
01773608313
BRISTOL
Dweeh Lovisiana 0137 926 5978
CAMBRIDGE
The Slats Portland Arms 01223 357268
CARDIFF
Stenchman Chwd; ffor Bach
02520232199
Supergens Buffalo Bar 02620 350312
CHELMSFORD
Seven Summers Barhouse
01245 356811
COLCHESTER
Deaf Havana Yhe Twist 01206 562 453
John Blek And The Rats Cyprus
Avenue 0035321 477 6165
CREWE
The Wagh The Box 61270 257 398
DERSY
The Beast Venue 01332 203545
DURLIN
Betry Mocul lough Cherrytree
0871230 1094
Martha Reeves & The vandellas
Helri 00 3531700 7000
Moon Duo Whelan’s 00353t 4759372
Ollie Cole Captam Amencas
05112301094
EDIMEURAH
Don McGlashan Caharet Voltaire
013k 206176
GLASGOW
Alex Wayt 02 ABC2 0141 204 515! WA
Calvinball i3th Note Cafe
0141553 1638
Dirty Cuts Nice'n"Sleazy 0341 333 9637
Rod Stewart SECC 014 248 3000
Themselves Stereg 0144 576 5018
Vendor Defender King Tut s Wah Wah
Hut 014} 2215279
HARLTN
Twigted Wheel Sguare 01279205000
IPswicH
Torry Hadley Christchurch Park
01159123000
LEEDS
Adetakde Ferton 0113 245 3908
The Buskervilles The Ow!
0113 256 5242
Coal Train New Roscoe 0113 246 0778
March OF tHmes Cockprt Room 3
0113 2441573
Max Raptor foseph’s Well
01132031841
Natural impulse Queen's Hotel
01132431323
Public Image Ltd 02 Academy
QBI0 771 2000 WA
Wild Hogs Tharnhill Arms
G113 256 5492
LONDON
Beholder Scafa 020 78332022
8lack Bonzo Luminaire 620 73727123
Bombay Bicycle Club Union Chapel
02072261686
Burble Healing Barfly 0870 907 0999
The Cellar Family Dubdln Castle
020 74851773
¢hris Corsano & Paul Dunmall Duo
Cafe Ot 08712301094
Defected In The House Roundhouse
020 7482 7318
Don't Feed Oscar Buffalo Bar
020 7359 6191
The EWlStairs 93 Feet East
020 7247 6095

Funetal For A Friend 02 Shepherds
Bush Emplre 0870 7712000

Japet Kay lazz Cafe 020 7916 6060
Jol by Boys Bush Hall 020 8222 6955
Junkstar Monto Water Rats
0207837 4412

Katalina Kicks Underbelly
02076133105

Lemanade Rhythm Factary
0267247 9386

Langview Monarch 0871 230 1094
The Lorelles Good Ship 0207372 2544
Mayars Of Nivazaki Fiddlers Elbow
02074853269

Mirrors Watershed 020 8540 0030

Mutants Of War Borderline
02077345547
Never A Hera Underworkd
02074821932
Na Time For Heroes Arts Club
020 7460 4459
Rive Bull & Gate 020 7485 5358
Roomn B4 02 Acadeny 2 [slington
0870 771 2000 Wi
zslb/Man-Flu The Lexingt

02078375387
The Secret Project Hope & Anchor
0207354 1312
Tim Woodbum Troubadour Club
02073701434
Wavves Cargo 0207 7497340

MANCHESTER
Elcycle Thieves Maho Live
0164 334 8130
Daystar Night And Day Cafe
056§ 236 1822
Mars Black Roadhouse 0161 228 1789
Phre The £on Ruby Lounge
0i6l 834 1392

Frarkis 3 The
Thr Ddnega, Jaran,
Santharning

Rook & The Ravens Academy 3
Q0161832 1111
NOWCASTLE
sandhill 02 Academy 2 G870 77t 200G
WA
HORWIHH
Ty Arts Centre 01603 660352
NOTTINGHAM
Active child Restue Rooms
0115958 34234
MarlHe Maze 0115 947 5650
PETERBOROUGH
Memoirs Of A Kifler Met Launge
01733 566100
PORTSMOU
Joe Bor Wedgewood Rooms
0239286 391
Mae's Lost Empire Cellars
08712301094
PRESTON
LZ7 53 Degrees 01772 893 000
SHEFFIELD
Focus Leadmill 0134 221 2828
The King Elues Corparation
D114 276 0262
Tango In The Attic Nottingham House
0114 268 £35
Willlam Contral 02 Arademy 2
087077 2000
SOUTHAMPTON
Frankde & The Heartstrings
Jamers 0623 8022 5412
SOUTHEMD
Small Talk Chinnery's 01702 460440
STEVENTOM
Truck Festlvat: DIal F For
Frankenstein/Famity Machine
HIR farm (1235 821262
ATONE ON TRENT
Tears Of Ishara Sugarmilf
01782 214991
SWANSEA
Smoke Like A Fish Gower Herltage
Lentre 01792 371 206
SWINDON
Gary Stringer The Vic 01793 5357(3
Lavingtan Bound The Rolleston
Q1793534238
TUNBRIDGE WELLS
The Plight The Forum 08712 7710}
WAKEFIELD
Undiscovered Snooty Fox
01924374455
WARRN
Paradox Whl 01925 638776
YORK
Heavens Basement Fibbers
01904 651 250
Spear Of Destimy The Duchess
01904 641 413
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SATURDAY

BATH
Cherry Ghast Moles 01225 404445
ELbTORD
Patchwork Grace Esglres
01234 340120
BELFAST
Felix Da Housecat Stff Kitten
028 90233700
EIRMNGHAM
Bats Flapper 0121 236 2421
Room 94 02 Academy 3
0870 7712006 WA
BRIGHTON
The Rocket Dolls The Hydrant
01273 608313
Wild Nothing Freebutt 01273 603974
BRISTOL
Purple Spiral Project Fleece
01179450996
The Stone Saloon 02 Academy
0870 771 2000 WA
CAMERIDGE
sarah Blasko/Leddra Chapman
Secret Garden Party 0870 2643333
The Static Front Portiand Armts
01223357264
CARDNF
The Hotal Amhush Barfly
029 2066 7658
DUBLIN
Adrian Crowley Button Factory
00 3531 6709202
The Shower Scene Crawdaddy
003531 4780225
Sweet Janes Captan Amencas
08712301094
EDINBURGH
Themselves The Electne Circus
0131226 4224
GALWAY
Tom Byrue Boisin Qubh
00 35394 586540
ALASCOW
Astral Planes K ng Tut's Wah Wah Hur
0141 2215279
Catcher 02 ABC2 0141 204 5151 WA
Rod Stewart SECC 0141 248 3000
silent in Action 02 Academy 2
0870 7712000 WA
Wolves 13th Note Cafe 01415531638
GLOUCESTER
Teenage RavgopeGu Idhall Arts
{entre 01452 503050
AULDFORD
Slaves Yo Gravity Botleroom
01483 440022
HARLOW
The Blowuuts % tare 51279 305000
IBEWKH
Jools Holland & His Riythm &
Blues Orchestra Chr stehurch Park
0115912 9000
LERDS
Apollo’s Basement M ko 0113 2457161
Rlack Water New Roscoe
Q1132460778
Interiorz Thamh} Arms
01132565492
Jody Has A Hitlist Cockp't Room 3
01132441573
Lowlife LK Card gan Armis
D113 274 2000
New Genetics E bow Rooms
0113245 7011
The Soul Cirde Gang The Ow.
113256 5242
The Spills Carpe Diem QI13 243 6264
LOMDOM
Andy Kyte Hope & Anchor
0207354 1312
AR Rabman The 02 0870 70f 4444

July 24

Taser Hea

Frrilare L4
Fon vl SHexredtich
puk; Lanich

HORWICH
Spectrolyte Arts Centre
01603 660352

NOTTINGHAMN
Splendour Festrval: Pet Shop Boys/
Calvin Harris/Noisettes/Athlete/OK
60/The Lelsure Society/Ronila/The
wax Dramatic/Fists/Frontiers/Dog
ts Dead/Terrorvisian/Shed Seven/
Hhymn/Bayou Seco/asere/T and
Latouche/)aipur Kawa Brass Band/
Rango/Talvin Singh/LUlam Balley/
Nina Smith/Nadine Shah/Pete
tawnie Wollaton Park D115 978 7574
willlam Cantrol Rock Clty

SUNDAY

BIRMINGMAN
Adebist shank Flapper 0121 236 2421
BRHSTOL
Ezlo Fleece 0117 945 0996
Socy Has A Mithist G2 Acadeny 2
0870 771 2000 WA
Joyce The Librarian Lowisiana
01179265978
CAMERIDOE
cars On Fire Haymakers 01223 367417
CARDIFF
MV2EE Nerwegan Church Arts Centre
02920499759
william Control Barfly 029 2066 7658
EDMBURGH

Broken Mite 8ull & Gate 08713 300000 Damo Suzuki Cabaret Volmire
02074855358 OTLEY 0131 220 6176
The Capitol Players jazz Cafe woadkill Three Horseshoes. GlLascow
0207916 6060 01943 461222 The Dead dass 13th Note Cafe
Cypher 16 Monto Water Rats PORTEMOUTH 0141 5531638
0207837 4412 Enochian Theory Wedgewood Reonme El Toro Nlce'n'Sleazy 0141 333 9637
Erykah Badu 02 Academy Brixton 0239286 3911 Young Fathers King Tut’s Wah Wah
0870 771 2000 WA SHEFFIELD Hut 01412215279
Goldheart Assembly Windmill Future Of The Left Carporation LEEDS
020 8671 0700 Q114 276 0262 Aynt Skynyrd New Roscoe
Heaven's Basement Underworkd 1Am Arrows Leadmil] 0144 221 2328 DH3 2460778
02074821932 Last Yo Be Picked Nottingham House Roadkill Duck And Drake
The Herbaliser KOKO 020 73883222 0114 2681235 0112246 5806
khmael wadada Leo Smith Cafe Oto MV«EE Harley 0114 275 2288 Tunng Cockpit 0113 244 3446
087t 230 5094 Purple Hearts Boardwaltk LIVERPOOL
The Logse Cannans Cargo 0114 279 90°0 Kate Walsh Mourtford Hall (Stanley
02077497340 While She Sleeps Plug 0114 276 7093 Theatre) 0844 477 2000 WA
Raoberto Fonseca 02 Shepherds Bush STEVANTOM LONDON
Empire G870 771 2000 Truck Festival: 65daysofstatic/ CanadaWater Barfly 0870 907 6999
Saytek 03 Feet East 020 7247 £&0Y5 Ace Bushy Striptease/Active Dodo Banes Good Sivp 020 7372 2544
Scar 12 Bar Club 020 7240 2622 child/alphahbet Bac Ben & lerry's Sundae On The
Ben& Jerry'ssundas On The calvi i fPadific/ K Doves/Rilly Bragg/
Commyon; Scouting For Glrls/ Bellowhead/Chad valley/Charty Frightened Rabbit/Cherry Ghast/
Idlewild/Slaw Club/Kitty Daisy & Conambes & The Mew Ereed/Darwin Gotdheart Assembly/Exit Calm
Lewis/Pearl & The Puppets/Little Deez/Esheit And The witch/Fonda Clapham Common 020 7729 8424
Fish/alica Gold Clapham Commaon 500{6Good Shaes/Hollv Miranda/
020 77298424 s Tropical/Lau/Luke Smith/Man Cobdbaart
Secret Moves Barfly 0870 507 01999 Without Country/Matt Sage/ ASSeIDN &
The Tambarines Oi¢ Biue Last Mercury Rev/Meursault/Mew/The YTy i
0207613 2478 Morning Parade/Mr Stadow/Ms. Tas Comemen,
1:23-4 i stival: These i plasm/Nick Cope/ Captay Corman,
New Puritans/Rola Tormassi/ Paddy/ Pt gram/
Veronica Falls/Comanechi/Witd Queen OFf {fubs Cabaret/Th <
Pal ms/Bitches/Tronik Yauth/ ariginal Rabhit Foot Spasm
Trailer Trash Tracys/Toddla T/ Band/Ralfe Band/Sealings/Silent
Maria And The Mirrors/Dum Dum Alliance/something Beglming
Girfs/Autakratz/The Ruling Class/A With L/Spaceships Are Coal/
Grave With No Name/Sharks/ Stewe Masan/Stornoway/ Tellison/
SCUM/Screaming Tea Party/Piano The Gullivers/John Otway/The
Bar Fight/Mazes/Drum Eyes/Le Minnikins/Sllent League/This Town
Shark/Lele (SPEAKS)/Imasion/ Needs Guns/Thamas Tantrum/
Deep Sht/Bo Ningen/Action Beat Thomas Truax/ute/Vislons of
Shored'tch Park 0B71 230 1094 Trees/2inc Hif Farm Q1235 821262
Warehouse Republic Good Shp STOCKTON
Q2073722544 Paradax KU Bar 07812 989537
High Voltage Festival: 22 Top/ STOME ON TRENT
Foreigner/Gary Moore/The Answet/  The Contral Sugarm I 01782 214991
The Union/Black Label Society/ STALEANS
saxon/Cathedral/Hammerfall/ Tom Hingley And The Lovers Hom
Ovange Goblin/Rlack Spiders/ 01727853143
New Device/Transatiantic/asla/ SWANSEA
Dweezit Zappa/Rigelf/Focus/ People In Planes Gower Her tage
Pendragon/ Taukhstone Victoria Park  Centre 01792 371 206
0571 230 1054 SWHDON
MANCHESTER Wiproute 12 Bar 01793 535713
Max Raptor Roadhouse 01612281789 Lydia Twenty The V c 01763 535713
Scoundrels Ruby Lounge TUNBRIDGE WELLS
Q161 B34 1392 Maika Makowski The Forum
The Skow Readers Club N ght And 03712777101
Day Cafe 0161 236 1822 WAKEFELD
MARGATE Hellbent Forever Snooty Fox
Madness Quex Park 01843 841773 01924374455
MIDOLESERO U Otis Gibbs Henry Boors 01924 378126
Shruglinc e Albert s 01642 230472 YORK
MULTDN KRYNRS Kilk The Cagria v The Fear/Mantra
The Prodigy Bowt 0871 230 1094 The Duchess 01904 641 413

GET IN THE GIG GUIDE!

DO YOU WANT TO GET YOUR BASH INCLUDED IN THE NME WEEKLY GIG GUIDE? GO TO
YOU MUST SUBMIT DETAILS AT LEAST THREE WEEKS BEFORE THE GIG DATE

July 25

High Voltage Festival: Emerson,
Lake and Palmer/loe Elliatt’s
Down ‘N’ Qutz/tan Hunter/Joe
Bonamassa/Bachiman & Turner/
UFO/The Quireboys/Down/Opeth/
Clutch/High On Fire/audrey Home/
Lethargy/Marillion/Argent/Uriah
Heep/Magnum/steve Hackett/
Martin Turner's Wishbone Ash
Victona Park 0871 230 1094
Foreigner Roundhause 020 7482 7318
Ishimael wadada Leo Smith Cafe Ote
0871 230 1094
King Solomon Burke indigo @ The 02
G870 701 4444
The Mekons Suli & Gate
020 74855358
Mystikal Thedio’s Soundsystem
Dubiin Castle 0207485 1773
Richard Youngs Lununaire
2073727123
Silvermouse Windmill 020 86710700
Vince Mocann 12 Bar Club
0207240 2622
VYhvian Glrds 02 Academy 2 islington
0870 771 2000 WA
MANCHESTE
Echa Deck Roadhause 0161222 1789
1 Blame Coco Ruby Lounge
Q161 834 1392
Ludiano Academy 2 0161 8321321
0K Go Academy 30161 832 (411
MARGATE
JLS Quex Park 01843 841273
NEWCASTLR
Max Raptor 02 Acadenty 2
0870 771 2000 WA
NOTYINGHAM
Phil Langran Band Maze
0115 947 5650

POOLE
Paradox Mr Kyps 01202 748945
PORTSMOUTH
Dendera Wedgewaod Rooms
0239286 391
Lee Rogers Cellars 0871 230 1094
SOUTHAMPTON
Carpathlan fomners 023 8022 5612
STEVENTON
Truck Festival: 2 Fingers of
Firewater/A Silent Film/Bats/
Blood Red Shoes/Bordarvilie/
Briana Hardyman/Brantide/
chapel club/Common Prayer/Dam
Marntle/Danny & The Champions of
The World/Dead serihos/Dog s
Dead/Egyptian Hip Hop/Elizabeth
Cook/Erk Brace/Fudked Up/Fists/
Flowers Of Hell /Future Of The
Left/Hammer & Tonguse/The Holy
Orders/Horizontal Instrament/
Isket/The Keyhoard Choir/La Shark/
Last Traln Home/Littie Fish/Los
Campesinos?/Malpas/Masks/
Miaoux Miaowx/Minor Coles/Mojo
Pins/Nervaus Test Pilat/Phlantom
Theory/Phil Lee/Piney Git's
Courttry Roadshow/Pufled Apart
By Horses/Redlands Palomino Co/
Short Films/Sound Of Guns/Sparky
Deathcap/Summer Camp/Teenage
Fandub/The Cedars/The Epstein//
The Long insiders/Unicorn Kid/wild
Nothing HIi Farm 01235 821262
STOKLON TRENT
SGT Wolthanper Sugarmil}
01782 254991
YORK
Pama International Fibbers
01904 451 25¢

AND SUBMIT YOUR LISTING FOR FREE
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MONDAY

-
\ WS\
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Enter shikarl, ¥
Underworid, Londor

BRIGHTON
These Are Powers Freebutt
01273 603974
CARDIFF
Go-X Barfly 029 2066 7658
DUBLIN
Puoster Children Captaln Amerias
08712301034
Cryostorm Caverm Club 01392 495370
GLASSOW
Jakob Dyian Arches 0141 221 4001
Public image Ltd 02 ABC
0870903 3414 wa
Rod Stewart SECC 0141 2483000
Thiree Blind Wolves King Tut’s Wah
Wah Hut 0141 221 5779
EUILbFORD
Your Time & Mine Bolleroom
01483 440022
LEEDS
Shaes And Socks OFf Nation Of
Shopkeepers 0113203 1831

July 26

—
-

LONBON
Active chlld/Phamogram/MoPP
The Lexington 020 7837 5387
Adelalde Barfly 0870 907 0999
Cissy Windmill 020 86716700
Delta Maid Slaugtitered Lamb
Q208682 4080
Dexy honto Water Rats
0207837 4412
Enter Shikarl Underwosld
02074821932
The Fallen Heroes OO Club
02076360933
Ghants Garage U20 7607 1418
Holly Williams Borderiine
02077345547
Hook And The Twin Scdal
020700472
Jon Qeary Jazz Cafe G20 7916 6060
Kingflshers Catch fire lHope &
Anchor 07D 7351137
The teaping Giraffe Lomparmy
Troubadour Chity 030 7370 1434

Philip Somervell Cafe Oto

0871 2301094

Plan & Roundhouse 020 74827318

Wild Nothlng/way Through

Camp Basement 0871230 1094
NEWCASTLE

All At Stake 02 Academy 2

0870 7712000 ¥a

Dum Dum Girls Cluny 0191 230 4474
NOTTIMGHAM

Catch 22 Bodegsa Social Club

0813 100000
SHEFFIILD

Jah Wobble & The Nippon

Dub Ensemble 02 Acaderny 2

070 771 *000
SOUTHAMPTON

The Afterparty Joiners

0238022 5012
TUNBRIDGE WELLS

s Bano The Forum 08712 777101
WAKEFIELD

Colt 34 Snooty Fox 01924 374455

GIG GUIDE

TUESDAY

NELFAST
Bonnle ‘Prince @flly And The Calro
Gang Empire 028 9024 9276
BIRMINGHAM
Page 44 Q2 Academy 3
0870 771 2000 WA
BRTOL
The Handsome Famlly Thekla
08713 100000
OK Go Fleece 0117 945 0996
CAMEBRIDGE
Calvinball Portland Arms
01273 357268
CARDIFF
Gorden Mdntyre 10 Feet Tall
02920 223883
Springlactory Buffalo Bar
02920 310312
CHELMSFORD
Russian Dells Barhouse 01245 356811
COVENTRY
MV+EE Taylor John's House
(24 7353 9958
DUELIN
Andy Irvine Whelan's
00 3531 475 9372
Famlly Force 5 Acadenty 2
00 3531 877 9999
Jakob Dylan Tripod 00 353 | 4780225
Murder Clues Captain Americas
0871 2% 1094
EDINBURGH
Bum Dum Girls Cabaret Voltaire
Q131220 6176

July 27

Tie SmokIng Hearts Sneaky Pete's
Q131 2251757

GLASGOW
David Bums 13th Note Cafe
0141 553 1638
Jah Wobbie & The Nippon Dub
Ensemble 02 ABC2 0141204 5151 wa
Tango In The attic King Tut's wah
Wah Hut 0141 2215279

LEEDS
Blitz KMds Cockpe 0113 244 3346
carpathlan Joseph's We:|
0113203 1861
Moon Duo/Wiid Rothng Brudenell
Sockal Club 0513 243 5866

LONDON
Bang Bang Eche Barfly
0870907 0999
Chipmunk Roundhouse
02074827318
Good Charfatte KOKO 07388 3222
Grupo Fantasma 100 Club
020 RIS 0933
Thie Holmws Brothers Luminaire
020 A2 N2A
The imvasion OF... Arts Club
020 79604459
The Jackals Good Ship 020 7372 2544
The Joel Plaskett Emecgency Garage
{Upstairs) 0871 230 1094
The Kabeedles Cross Kings
020 7278 4318
Klaxons Village Underground
020 7422 7505

O, customers can get Priority Tickets to thousands of gigs nationwide

up to 48 hours before general release. Just register at o2priority.co.uk

When Priority Tickets are gone, they're gone. Terms apply.

Moded Cargo 0207 749 7840
Painthox Dublln Castie 020 7485 1773
Robh Hokum Windmill

0208671 0700

Steve Conte Moo Water Rats
0207837 4412

These Are Powers/Quack
Quack/Masks The Lexington
02078375387

What Would Jesus Drive? Buffalo
Bar 020 7359 6191

William Controd Borderline

Rlot Aty Night And Day Cafe
0161238 1822
NORWICH
The QuebeSisters Band Arts Centre
01603 660352
NOTTINGHAM
Exlt Avenue Maze 0115 947 5650
PRESTON
Swingaroo Sisters bog And Partridge
1722 252217
SHEFFIELD
Heavens Basement Comparation
Q1142760
ST ALRANS
Manamucova  om 01727 853143
SWINDON
Teenage Rampage 12 Bar
1793535713

Kiaxons, vilage
tnderground, London




THE AFTERSHOW

THIS WEEKIN 1999

CARS ON FIRE, A PUBLIC ENEMY AND THE RISE OF TRANCE

LC-iNG FEELING
S BELIEVING THE NEED
FOR SPEED

e G b v & o 27
he Britpop party has

long. long ended by now.
and thus on the cover
of NATE are the words
—and no photograph
— of a band whose musi 15 the uttee
anuthesis of all that hae ¢ome before:
long, largely insttumental, progged out.
The piece mteeluci« them as “the band
who ride with the fair horsemen at the
ok the werld, che nowe Nostradamus
warme d ue ibout, and calls them “The
Last L ewat Fasad G The Century”

Th bwailare adled Godspeed You
Blact Tmperer! A thrllingly obscure

THE REAL STAR WARS:
- BLUe

24 JINY 553 E110 Simd &

‘?HE CAR'S ON FPi®E
THERE 'S NO DPIVER
THE wHEEL AKD THE SEZwEP:
ARE ALL MUDDIiED wiTY 4
THOUSAND LONELY SUiCiDZS AIND JResiitrhmhcis
A DARK \'I"]_LTD BLO!\'S - " rushing to reclaun their convictions

CONSPEED YOU
LACK EMPEROR!

“Therd’s no sharp slogans, no caw call
APOCALYPSE NOW: THEC ONLY INTERVIEW

to arms —yet they've quictly mabnhsee
themselves, communicating on their
own terms with a political ngour Belle
& Sebastian couldn't even davdream.”
“It's amazing to me how many peaple
misinterpret what it 1s we're trying to
do,” says Dave. one of the band's nine
members. “People who play the record
say it’s depressing, defeated music but
that’s not what T get from t Tt's sad,
but 1ty throwing out triggers like hope.”
Most defmtedy. this 13 2 stpn of the
times: complex, oblique music, made
by people with very hittle concern for
frivilous, image: based concerns.
It is a very... seriones time for music.

eArso IN Tur Issue
HAT WEEK

= The *‘On’ section features a band by
the name of Toploader. They are
“fuckin’ up for" the bigieague

» Buzz band of the day Ooberman are the

subject of the iead live review by Johnny

Cigarettes: “In summary, then: My Life
Story - your country needs you™

i
Ju

31 + DL 0 W A T WY
AETIL T R e O

« Jennifer Lopez's new album ‘On The &' is
reviewed. “Mariah’s ongoing quest for cool
has been deait a blow,” writes Andy Capper

D AND SYMPATHY
Public Enemy leader Chuck D is the subject

TRANCE IF YOU
WANNA TRANCE

= Billy Bragg responds te Nicky Wire calling
him “a big-nosed twat” by publicly inviting

of ‘The NME face-off . “Do | still wake up
angryat shit?” the 39-year-old reglies uipon
heing asked if hie is an embittered veteran
or still fighting the power. “Every day. And
It’s a good thing, It keeps me vibrant. I've
never taken a hitter approach - people
might misconstrue my anger for being
hitter, but it's not.”

62 NME24Jul 200

“NME reports on the no-brainer Ibizan
dance maizak that just won't piss off,” runs
the introductiono this feature on the
unstoppahle rise of trance music. Superstar
DJ Sasha describes it as “lowest common
denominator™ a Virgin Megastores buyer
calls it “a licence to print money”. NME says:
“You canignore it, but it won't go away.”

the Manics to debate politics with him

+ The debut single by Teploader - yup,
them again - is described as being “full
of gotta-get-higher sub-sout platitudes

and Stevie Blunder clichés”
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CLUES ACROSS

1 ‘Pow Pow’ didn’t chart for LCD Soundsystem.
Just one ‘pow’ would have done (3-6-1-3)

8+32A Antonhy & The Johnsons currently on tweet
(1-2-1-4-3)

10+11A+20A “Now you dair’t talk so loud, now you
dopr’t seem so provd, about having to be
scrounging for your next meal”, 1965 (4-1-2-5)

12 Put Hot Chip on constant repeat (4-3-4)

13 (See 20 down)

14+22D The voice of Soft Cetl who has just added
some ‘Yariete’ to his solo life (4-6)

16 The Longpigs seemed rather distant In 1996 (3)
17 They were ‘The New Fellas’ back in 2005 (5}

19 “Well, you're bwit like a car, you've got

a___ cap dlamoend star hafo”, from T-Rex's ‘Get
1tOn'{3)

20 (See 10 across}

22 Speak once, Just to include name of an
Amerian musician (4)

23 As The Horrors” Rhys Webh is also known (6)
24+21D Dismal country music from Gallows {4-7)
25 _ _, after alithe panr s gone, I'm aiways
goina live to be your man”, 2004 {4)

2B Folk iegends Eliza Carthy and Norma
Waterson show their speciattalent on new
album {4)

30 Take the cover off and shaw which REM album
15 nside (8)

32(See 8 across)

33 He's Just the blaoke for Audio Bullys (4-3}

CLUES DOWN

1 “Your skin, oh yeah, your sk and bones turi
inte something beautiful”, 2000 (6)

2 ‘where Did The Night Fall’ is thelr latest athum

Have canals been formed somehow by this
ownward rock band ‘Since | Left You'® (10)

150 Soul legend Al Green got fed up going solo
2-55)

abyshambles performmg live in Ryde, perhaps

TepRt3sl

nterpol performing ‘The __Maneuver’ (8)
elle & Sebastian gomg for a drmk at the zoe (9)
pam returned by Yeab Yeah Yeahs (4}

(See 4 down)

The outlook was bright for Morrissey In1995
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TAXING THE FINEST MINDS IN ROCK'N'ROLL FOR SIX DECADES
Compiled by Trevor Hungerford

20+13A tcelandic band whose albums include
“Takk’ (5-3)

21{See 24 across)

22 {See 14 aross)

26 Mani¢ Street Preachers started the revolution
1594 (5)

27 bevendra Banhart smging about a mest
Immature person (4}

29 Nas heing Amenican to the very end {13}

31 Ladyhawke's debut single came off ‘The Back
Of The __‘ (3}

Normal NME terms and conditions apply,
avallable at NME.COM/ternts,

Simply cut out the crossword and send it, along
with your name, address and emall, marking the
envelape with the issue date, hefore Tuesday,
July 27, 2010, to the following address:
Crossword, NME, ath Floor, Blue Fin Bullding,
110 Southwark Street, London SE1 0SU.

Flrst correct ane aut of the hat wins a bag of CDs,
T-shirts and books!

JUNE 26 ANSWERS

ACROSS

1154 Forever And Ever Amen, 6+:0A Gene Vincent, 11 Tounst, 12 Tatu, 13+22D Parathse City, 18
Atme, 20 Savane, 22 Cook, 23 Valll, 25 Belltower, 27 Yetl, 20 Lurkers, 30 Hit, 32 Eve, 33+17A Llam
Lynth, 34 Sweat, 35ROC.

DOWN
1Flve Trees, 24250 Ring The Bells, 3 View, 4 Rat Race, 5 Nathan, 7+14D £xlle On Maln Street, 8 Enter
Shikan, 9 Likllle, 16 Naive, 19 Mei, 21 Valerie, 24 Archey, 26+23D Wlser Time, 31TLC.
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FANMAIL

YOU GET IN TOUCH, WE RESPOND, THINGS GET OUT OF HAND
Edited by Mark Beaumont

o .
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The “Big Issue

Keeping us locked in email battle this week...

Lelin!
THE LETTER D&
THE WEEK WINS
£50 TOSPEND AT |

EMIN-HMMMM

From: Laorence Holoes-Smith

To: NME

U'm welting to cell vou of iy buge disappaiatmest in Emdocm'’s beadline performance st T Tn The
Pack last weekend, Teavelling fram Bristol to pee there (ves, | felt i necessary to drive 450 milkes 1o
see the re-cenergence one of the 'greatest mppers eves’), et impressions weren't great, What was
going an with bis lnte aerival? Tdon't Keow whetber Mathers was regretting staging bis epic
comuback show in a rained-out Scottish Beld fir from his sative Detooat, or if o was just searching
far that bottle of vough syrup he scems to have lost, Then, an finally opening the scr with “Won't
Back Drown’, it seeoned something was wrong — wins it just me or was Eminem, this generation’s sap
superstar, LIP-SYNCINGH | éxpoet that sort of bollshit from the likes of Bratney and Cheryl, hat
from Eminemy, the talented, rags-to-riches rapper? To muark s long-awaited five retorm with such
a huge erroc in udgement is just fucking stupid - the British public expect the bost Fve music
possible, hat also an hanest, believahle performance,

NME ¢ vesponse,,, From: NV B0 wasn't stricty 1 went 1o Glasioobury 1o see
Yo: Laurence HolmesSmith  Tip-syntiog, Bul ows rgthe U2 s instead of doing the
QF, =0 by tapping abong hadf-arsed - and extremely oiy thesmsn bes they fust sent
Vs récorded wotnk ol oyiog tommon inrap/popordes - | agzefunk band fronted by
in the background n case practce doss make gigs feel | some bloke wha locked lke
e boer his Drwathy forgot the alee bhe bong ewited to areally old Lou Ared - MB
words orsuddenty had to Buck Padace to meet the
wopdngng o ashou Quoenonlytobe givenafree | Getin fouch at the above
adeath-¢hrex to his stamponarmval andtoidto | addresses. Winners shouk’
coofforroff-whatowervafe, ' pissoff. But at's nothing. emal letfers@ame.com
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T IN THE DOCK
From: Sam Pryce

To: NME

| went on the NME website
today and all | saw were
articles of things going
wrong at T In The Park.

For example, “Jamie T gets
bettied at T In The Park”
and “La Roux battles throat
prohlems at T In The Park”™.
Does T in The Park have a
aurse this year? Is the world
going to end at T In The Park
20107 The only good news
that 'm hearing from this
dark and sinister festival

is that people have new
wardrobes or are wearing
something nice. So,
basically, what I am trying
to say is that T In The Park
is cursed by a musician-
hating-fashion ghost that
chucks bottles and auts off
sound, Are my paranormal
sugpestions correct?

From: NME

To: Sam Pryce

Say what you like about the
distinguished punters of

T In The Park, but they
certainky know how to have
a good time, When last

| went | stepped over half
a dozen peaple having such
a good time at 10am on the
Friday that they'd passed
out half-naked in the car
park. Serme are so busy
having a good time that
they can't stop for a few
minutes to queue up for
the lavatoerial fadlities, so
simply take a spare tent,
cut a hole in the bottom of
it and use it as a ‘toilet
tent’. Now, we know

there were alse some very
sad and senous violent
inaiderts there last
weekend. But titizens of
the People’s Republic

Of Twitterland, can

anyone confimm that it

was actually as undeniably
briliant as my mate Angus
McDoogary assures me it
was? - MB

From: @Jon_McClure
To: @NMEmagazine
wish I'd gone actually
itsaceis T.

From: @Lyddic

To: @NMEmagazine

Yes to T. Overall a great
wkend, one of best lineups
but IMHO some dreadful
scheduling. The sound @
Kasahian was horrendous.

From: NME

To: 39,524 Facebook friends
What about the majestic
pastures of Facehook? - MB

From: Becky

To: NME

| went to T In The Park at
the weekend and wanted to
say what amazing headliners
Kasabian were, We queued
for two hours to get the
fromt - during which time my
mate stood in shittoads of
sick and was pissed on by

a girl - but it was worth it
to see them finally headline
a festival and cement their
place as one of the best live
bands around. Fuck the
sound prehlems, by the end
every single person in the
aowd was screaming

“I'M ON FIRRRREEE" at

the top of their lungs.

One word: ANTHEMIC.

From: Johnny Shields

To: NME via Facehook
Some knives buzzing arcund
at Oxegen, too. Doesn’t
matter where the festivals
take place. Every country
has some pricks that can't
just enjoy a bit of drinking
and music,

From: NME

To: Johnny Shields
Peopie getting knifed at

T In The Park or carying
weapens at Oxegen IS
sericusly not on, plain and
simple, and we can all
expect the licensees to
demand the organisers
serigusty re~evaluate their



security measures at future
events. You thought you'd
never see airport scanners
at festivals? Well, some
nasty #ttle joy-killing fucker
just brought that Elystan
dream one step closer - M8

EMPIRE RANTS |
Erom: George Knott \
To: NME

Arcade Fire at Hackney
Empire was one of the best
gigs I've ever been to, The
venue was incredible, and
there was so much space,

no pushing or shoving.

All the new songs sounded
incredible and ‘Wake tip’

at the very end was an
emotional affair, All in ail,
absolutely incredible, and

| can't wait for the album.,

From: NME

To: George Knott

All true George, but AF could
have sat on the front of the
stage gobbing in people’s
faces for 87 minutes, then
played ‘Wake Up" and
everyone would've said it
was amazing, right? - M8

From: George Knott

To: NME

True, but instead we got
gobbing off, ‘Wake Up',

pius loads of other crackers!
And also a few celebrity
appearances: I'm sure 1 saw
Crystal Castles up on the
first tier, if 1t wasn't them
then those two should
seriously consider going
into the Crystat Casties
Jookatike business.

From: NME

To: George Knott

Glad | didn't spot 'em, those
two could kill the moed at
the Rio Camival - M8

BUMFORD

& SONS

From: Joseph Armstrong
To: NME

Fueking hell. Am £ the only
one who absolutely detests
the goddamn crank-fest that
is Mumford & Sens? And
yes, that 1s crank as is the
cornhination of a ary and

a wank. YouTube footage of
thoese O Brother, Look At Me
I'm So World Weary assholes
playing to brainwashed
sunstyoke victims at Glasto
who're somehow enjoying
every second of their
schiock has furthered my
hatred even mere. | have

a theory that in about three
years' time everyone will
leok back and realise they
were duped into liking the
new Ocean Colour Scene.

STALKER

Frone: Tofty

To: NME

Here's me with my hero
Yannis. | bumped into him at
a Vivian Girls gig, although
from the look on his face,
I'm not sure he was a fan,

From: NME

To: Joseph Armstrong

| have to confess, Joseph,
I've never listened to
Mumford & Sons. To be
frank, I've just not been
arsed. Not only haven't

| heard them, | haven't
bothered to read anything
about them either. Becayse
one lock at their rosy-
cheeked, acoustic-slinging,
corn-chewing, look-how-
shitting reai-we-are faces
makes me think cne
dreadful word, a word that
to this day wakes many of us
screaming from our sleep.
And that word is Starsailor.
Am | wrong? - MB

From: Joseph Armstrong
To: NME

1 thought the ole SS had
permanently been erased
from public thought. Al

this hate has inspired me

to consider forming some
sort of KLF-style inflitration
into the supermarket alburm-
buying type by making

a hybrid of eamest, sixth-
form poet banjo fuck folk
and brooding, down-ahout-
nothing-except-not-being-
from-Manchester post punk.

From: NME

To: Joseph Arinstrong
I'm sorry Joseph, ['ve (et
you down. Much as | tried
to beat it down with soft
drugs and promises of
easy money, my inrner
professional got the better
of me and | listened to
Mumford. | was wrong.
They're The Waterboys,
NEXT! Ob no... - MB

INTERPOL:
STILL HERE

From: Dan Williams

To: NME

| caur't say how pleased ] am
about your review clanming
that Interpo! are back on

‘Web Slinging

THE AFTERSHOW

The highlight of this week’s NME.COM blogs

DEATH TO
THE NET

Hurl your iPhone in the sea. Kick your
monitor down the stairs. The jig 1s up.
Haven't you heard? The intemet is “over”.
At least it is if you're Prince. In an interview
with The Mirror (who are giving away his
new album ‘20Ten' this coming Saturday),
the prohfic star has anncunced that the weh
is no longer a worthwhile medium for
musicians, “) don't see why ( should give my
new music to Tunes or anyone else,” he told
the paper. “They won't give me an advance
for it and then they get angry when they
can't get it.” Hmm. So giving your music
away online is dumb, hut giving it away with
a tabloid is the future?® When did Prince
become such an internet reactionary?

Read Jason Draper’s full blog an nme.com

Best of the responses...

form. One of my favourite
gIps was seeing them in
Nottingham with support
from Seoret Machines {who
I've happily paid to see on
their own too). The news
that they plan to make the
new recard 1n a similar vein
to “Turn On The Bright
Lights” also has me very
excited. As good as their [ast
album was, it just wasn't up
to scratch in comparison to
their dehut alburn, nor was
it on a par with ‘Antics”.
Here's hoping that they can
now benefit frem having

a Seqret Machine in their
ranks, and truly retum te
form with the riew album,
and the forthcoming tourt!

From: NME

To: Dan Wiliams

Oh, | give up. Years now
YEARS! - I've been

screaming into the void

about how bellocks Irterpol

are and stilf they come, the

goth lemmings, all praying

the new ane will be as good

as the first one (which was

1 loved his music but the guy |
is, simply, a basket case.
Ade

Good on Prince for standing
up for his music. I'm sick

of these lying, ass-licking
musicians pretending
they're coal about people
stealing their music just
because they don’t want

a Lars Ulrich-style backiash
against them At least
Prince has the balis to he
hanest unlike alt those other

pretty bollocks in the first
place), all destined to be
met with the same nasal
two-note, nails-down-a-
blackboard singing and big,
pointless, wafty guitars, all
willing to be hored senseless
in ever higger rooms waiting
for ‘NYC'. What's that? | Am
Kioot are ‘geniuses’ now as
weli are they? Ch for RICK’S
SAKE! (Door swings closed,
single gunshot, Gazza shows
up with a KFC) - MB

To: NME

This is me with Rupert from
The Maccabees in Liverpool.
He was lovely!

lying asshickers, Having sakl
that ¢ wouldn't downioad
Pringe's new record anyway
because he hasn't done
anything worthwhile for 20
odd years, se fair play to you
Prince, but really maybe you
should just keep your new
album to yourself, bud.

Billy from the future

tthink he krnows what he’s
doing, As with ‘Planet Earth’,
releasing the new album in
this way penerates a larger

amount of publicity. He's
probably astute engugh
to know that the interest
in his new atbum wouldn’t
be there otherwise.

One Asian Under A
Groove

This is just an
overexaggerated comment
by Prince ali down to the
fact that he can't geta
broadband connection
where he lives,

Trigger Haywood
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THE AFTERSHOW

ES ROCK’N’ROLL
LL BRAINCELLS?

TESTING MUSICIANS’ MEMORIES AFTER A LIFETIME OF ABUSE

This ‘Week
THE CORAL

QUESTION1

Can you remember all the bands on the
bill at your big outdoor New Brighton
&ig tn 20032

Nick: “The New Brighton gig down by

the waterfront? Yeah, that's easy. It was
The Zutons...”

James: “..The Bees, The Basement, The
Thrills, The Libertines.”

Nick: “And us! There wasn’t anyone else, was
there? It was a boss gig, that.”

Correct

QUESTION 2

Where did your limited-release third
album ‘Nightfreak And The Sons Of
Becker’ debut in the charts?

James: “Five,., or was it?"”

Nick: “I thought it was eight...”

James: “Can we phone a friend? Do you even
know the answers to these questions
yourself? I'm going with five.”

Correct

QUESTION 3

The Coral bad the coveted opening
slot an the 3003 NME Awards Toyr,
but who was the headliner that year?
Nick: “Andrew WK."

James: “The hig AWK, yeah. My okl pal.”
Nick: “That was actually a realty fun tour,
that. Who were that Welsh band who were
out with us again?”

James: “Sock Dwarf or something | think
they were called.”

Nick: “Nah, it was the prophets of something
or other... Lostprophets, that's it!”

James: “Sock Dwarf was pretty close, like.”
Correct

QUESTION 4

How much did the keyboard that played
the hook on ‘In The Morning' cose?
lames: “Afiver. No, a tenner. No, 12quid.

It was cheap anyway, whatever it was.”

Hualf apoint—it was a frver
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QUESTION S

Tre The Morning’ was the second most-
played song on UK radio in 2005... can
you remember what was number one?
Nick: “Beyoncé, ‘Crazy In Love’. Were we
bitter about it? Nah, you can't be hitter about
stuff like that, can you? Besides, it's a dead
good tune, isn't it?”

Correct

QUESTION 6

You and The Zutons joined forces

to create a Liverpudiian supergroup
while you were on tour in Europe
together. What was it called?

Nick: “Dunrio, tan't remember. It was in
France, though, | remember that. I was
amazing that, as well. We played a cover
of ‘Get Up, Stand Up’ with three bassists!”

James: “It was good that, yeah. Christ, what
was the name again? Zed and the somethings
I'm sure... Nah, | can't remember. 'l have

a guess at Zed And The Wankfish.”
Incorrect — the name of the growp bas been
fost in the srists of time, bud we're roo per
cent sure it wasn't Zed And The Wankfish

QUESTION 7

What song did Bill Ryder-Jones play
on acoustic guitar to convince you to
let bim join the band?

James: “It was an Qasis song, I'm sure.

It was, wasn’t it? Was it the solo to ‘Live
Forever'?”

Nick: “I think it might've been ‘Supersonic.
Or maybe “Wonderwall'...”

Incorvect — it was ‘Married With
Children’

QUESTION 8

How many European tour dates did
you once miss dfter going on a ‘magic
mushie misvion’ in Amsterdam?
James: “Seriously, how do yeu know alt this?
I've never tokd anyone about that!”

Nick: “I've got to hand it to you, this is well-
researched. It's all just rumour and
atcusation, though.”

James: “We have never cancelled or missed
any tour dates due to any of the band
members’ recreational habits.”

Nick: “Yep, final answer.”

Incarrect — it was three

QUESTION 9

Which American comedy show was
‘Dreaming Of You’ once used in?
James: “Easy, Scrubs. I've seen that bit from
the show once, but | can't remember it.”
Nick: “I always see that episode on repeat
oo the fucking Viva channel or something.”
Correct

QUESTION 10

How did Fames once inemorably
describe Bruce Springsteen funs

in an interview?

James: “People from.., Utah... who knit...
tapestries”

Nick: “Steve Van Zandt orxe invited us to
Springsteen's aftershow when we were 21,
and we never went. | honestly don't know
why. We were dickheads, that’s the only
conclusion | can make.”

Tucorrect — the actual quote was “The
kind of pevple whose neighboter bas budlt
@ fence three centimetres tnto their land
and it'’s killing them”

Total Score
5.510

Fames: “I stand by that Bruce
Springsteen quote, by the way. I'm
a Springsteen fan, and if you buile

@ fence three centimetres into my
property Yd fucking shoat you!™

WONDS BARRY NICOLSOM PHOTD: TOM OMLEY, FAMOUS
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