
25 September 2010 £2ÍU -iWEft® riseof 
TWOMR 

■CINEM^Cu 
•XI 
r‘ !W MUSIC. KR 

7 
’RES 

jvwiar 
AU * 

r f J* 
Í 

ELBOW* 
RETURN 
WHY GUY’S READY 
FOR A BACKLASH . 

VACCINES 
BRITAIN’S NEW 
GUITAR HEROES 

w ÔW 
Î2LBZIÆ11 

DICTION 
^Plus 
MAGNETIC MAN 

* 

KLAXONS 
CROCODILES 
NOAH&THE WHALE 
INTERPOL 

THEFUTURE 
OF THE LIBERTINES 4 

E 00! 
S m 
4Î 
E _ c «— 

I -





pay as you go 

the student 

a 
00 

s eecial with free 
o 

« 
i 

BBMT" and emai 

H 

bm Free Blackberry® Messenger and email for six months is a 

bit special, considering you also get inclusive internet, 

unlimited texts and 10% off a shiny new phone. So now it’s 

even easier to group message your mates and let them know 

when the secret gig (that everyone knows about) is happening. 

SSrefrõmõrângêTfo^ 

X 
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behind the original piece. “If there is 
a rock or indie track in the Top 40 these 
days, it really is a rare occurrence. It’s 
certainly the case that music goes in 
cycles and the charts can occasionally 
be biased towards pop or R&B - indeed, 
there have been times in the past where 
it’s been heavily biased towards rock and 
indie. But during those cycles, there 
tends to be some representation of the 
main genres in the singles chart, and 
for rock and indie to simply vanish 
like this is basically unheard of.” 
Just five years ago, a scenario like 
this would have been unthinkable. 
Back then, the talk was of the word 
‘alternative’ becoming redundant as 
indie gradually assimilated itself into the 
mainstream. We’re not talking about 
anomalies like Arctic Monkeys getting 
to Number One with their first two 
singles, but rather of bands like Bloc 
Party and The Cribs regularly gracing 
the upper echelons of the charts. In fact, 
The Cribs arc a case in point - up until 
the release of‘Cheat On Me’ in 2009, 
their previous seven singles had all 
cracked the Top 40. ‘Cheat On Me’ 
entered the charts at Number 80. Their 
next single, this year’s ‘Housewife’, 
debuted at 105. 
The obvious question is: why? Is it a 

reflection of the artists who arc making 
the music? In last week’s NME, Wire 
lamented the decline of individualism 
and the lack of “eloquent, fuckcd-up, 
brilliant and intelligent” rock’n’roll stars. 
Rough Trade Records boss Geoff Travis 
concurs, though only up to a point. 
“I applaud what Nicky Wire said,” 

Travis told us, “and I agree with 90 
per cent of it. We need something to 
shake up rock’n’roll. The fact that people 
are still celebrating The Libertines or 
The Strokes is great, but it’s time for a 
change. Having said that, maybe Nicky 
should look towards people like Antony 
And The Johnsons - perhaps he doesn’t 
consider Antony rock’n’roll, but I think 
he stands for everything that is great 
about the modern music-making 
character; he’s concerned with the 
world, he’s concerned with the soul, 
and I think he should be mentioned.” 
As Paul Williams points out, the charts 

are a cyclical beast, and oscillations in 
what’s popular and what’s not are 
commonplace. You could argue that 
we’re in the middle of a golden age for 
urban music - dubstep becoming a viable 
commercial force, Dizzcc Rascal making 
a fixture of himself at the top of the 
charts, Soulja Boy being covered on 
The X Factor - as much as an indie 
recession. Pop music, meanwhile, will 
always sell strongly simply because of 
the demographic that still buys singles 
— the under-20 crowd who, historically, 
aren’t much concerned with albums. Are 
these now the artists who are breaking 
boundaries and capturing the public 
imagination in away that rock’n’roll no 
longer does? 
“On a musical level, God no,” exclaims 
Wild Beasts bassist Hom Fleming. “You 
shouldn’t focus too much on what the 
industry is saying. As long as there are 
musicians there will be a music industry, 

R 

Alive and kicking 
(dockwise from above): 
Wild Beasts, Florence, 

The Courteeners, The xx 

but really, that’s not where you should 
look to for what’s actually happening. 
I think they’d love you to believe that 
big pop singles are all that people are 
interested in, but I really don’t think 
that’s the case. I don’t think that Music 
Week is the place to go to find out what 
people are into.” 
Indeed, Fleming is of the opinion that, 

far from being in dire straits, indie is in 
rude artistic health. Not only that, he 
argues, but indie’s current absence from 
the mainstream might turn out to be 
a good thing. 
“I suppose it depends on what you 
mean by ‘indie’. Ifyou’rc talking about 
the actual spirit of independence and the 
ethos of doing things yourself, I think 
indie is more alive and well than it has 
been in a long time. There is a problem 
with what Nicky Wire said about music 
being ubiquitous, and most of it not 
being very good. But I don’t think 
anyone will ever get tired of what good 
music should be, which is a positive force 
for communication. I think it’s good that 
bands arc having to go through different 
channels to be heard, because 
mainstream radio and MTV are so 

that attitude is rewarded, and where 
rock and indie remain a potent force, 
despite all the doom-mongering. 
“For us,” says Ben Goldwasser, “it’s 
more about stringing together a 
narrative and putting a song in context 
than a DJ picking out one song he thinks 
represents a band and their ideas, and 
putting it next to all these other tracks 
that have nothing to do with it. To me, 
that doesn’t make any sense at all. It 
means that some of the most meaningful 
tracks are hidden beneath the tracks 
that are more recognisable or accessible.” 

“I think indie is more alive 
and well than it has been 
in a longtime” 
TOM FLEMING, WILD BEASTS 

populated by the old guard. There’s 
a lot of game-playing when it comes to 
getting your songs heard on the radio, 
and I think the real problem is that 
nobody knows what the rules arc at 
the moment.” 
MGMT are a band who aren’t even 

interested in finding out. They may 
not have followed through with their 
plan not to release any singles from 
their second album, but polarising 
though ‘Congratulations’ was, its 
uncompromising, defiantly 
uncommercial sound points towards 
a band more concerned with artistic 
integrity than easy popularity. The 
albums, not the singles chart is where 

They may never 
write another 
‘Kids’ or ‘Time 
To Pretend’, but 
MGMT have just 
sold out three 
nights at the 02 
Academy Brixton 
in London. The 
Courteeners’ last 

single went in at Number 114, but in 
November they’ll headline Manchester’s 
MEN Arena. The live music market 
remains in good health; album sales 
across the board arc unspectacular but 
steady nonetheless; the singles chart 
is barren for British guitar music, but 
perhaps this enforced exile might be 
for the best in the long run. 
If towering, unsold stacks of landfill 

indie is all that rock’n’roll has to show for 
the chart dominance of five or six years 
ago, then maybe a spell on the outside 
looking in is just what’s needed to get 
back the hunger and passion Nicky Wire 
so eloquently mourned. The stats at the 
beginning of the page are misleading; 

indie isn’t dead, but it is hurting. Now it’s 
up to the bands to channel that hurt into 
something spectacular. 

Turn to page 73 to get Elizabeth 
Sankey ofSummer Camp’s response 
to Nicky Wire’s comments 

THE FUTURE’S 
BRIGHT 
Five new albums to get excited about 
before the year’s out.. 

BELLE & SEBASTIAN - ‘Write About 
Love’, out October 11 
Stuart Murdoch and co’s first new 
release in four years sees them return 
in triumphant mood. 

MAGNETIC MAN - ‘Magnetic Man’, 
out October 11 
Arthouse, Benga and Skream bring 
dubstep to the masses. 

KINGS OF LEON - ‘Come Around 
Sundown’, out October 18 
Fifth album from the Followills, and all 
signs point to it being just as grandiose 
and sky-scraping as you’d expect. 

WARPAINT - ‘The Fool’, out October 25 
They’ve already proved themselves live, 
but this is the LA four-piece’s first proper 
chance to show they can cut it on record. 

KID CUDI - ‘Man On The Moon II: The 
Legend Of Mr Rager’, out November 8 
Guns, arrests, mistaken identity... this is 
the soundtrack to all the Cudi madness. 
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DRUMS MAN QUITS 
FOR “SIMPLE LIFE” 
Guitarist leaves his bandmates 
“heartbroken” and “betrayed” 
The Drums’Jonathan Pierce has revealed that guitarist 
Adam Kessler left the band because he couldn’t take the 
touring lifestyle. Speaking as The Drums continued their 
first tour of the US - aided by stand-in guitarist Tom Haslow 
- the frontman told of how Kessler (pictured) informed his 
bandmates of his decision to quit just two nights before their 
jaunt was set to begin. 
“He’d always spoken of a simpler life,” Pierce said. “For 

Jacob [Graham, guitar], Connor [Hanwick, drums] and 
I, we really don’t have lives outside of this band. And the 
idea of having a simple life I think was something 
increasingly important to Adam. He called us at, like, tarn 
and just said he couldn’t continue with this life anymore.” 
Pierce, who said he felt both “heartbroken” and “betrayed” 

by Kessler’s decision, also made it clear that at present The 
Drums are not planning to replace the guitarist with another 
permanent member. He added that he didn’t know whether 
Haslow’s position as a touring guitarist was temporary or 
permanent, even stating that the band may tour the ÛK 
as a trio this November. Despite Kessler’s departure, the 
frontman said the band arc now set to start work on their 
second album, which he wants completed by January. 
Check next week’s NME for a full interview with Jonathan 

about Adam’s departure. 

clMuch 
¿Merco 

i. 

JACK WHITE: INVENTOR 
OF THE BIZARRE 

W orking hard on the new White Stripes 
album? Nope, but Jack White has been busy 
with a knife and some Third Man vinyl... 
Never one to do things by the book, he 

may just have invented the future of music. It’s called the, 
er, Triple Decker Record and Jack’s clearly been hard at 
work designing it deep in Third Man Records’ lab rooms. 
He’s mightily pleased with his invention too - so much so 
that he’s had it trademarked and created his very own 
infomercial explaining exactly what it is (head to NME.COM/ 
news to watch). “This isn’t any ordinary 12-inch,” he beams 
about the product, which The Dead Weather’s new single 
‘Blue Blood Blues’ is released on. The genius element, 
according to White, is that hidden inside the 12-inch is a 
secret compartment - to be sliced open with a knife, as he 
demonstrates in the vid - containing a seven-inch with a 
brand new Dead Weather track. All very well, Jack, but 
haven’t you got more important, White Stripes-orientated 
things to be getting on with?! 

Serial dopehead 
Nathan Williams 
from Wavves has 
started selling 

weed grinders as 
part of his band’s 
merchandise. Here 
are five similar ideas 
that a few of our 
other favourite 

popsters might want 
to consider adding 
to their stalls... 

• Tim Burgess 
bowl cut wigs 
• Nicky Wire’s 
‘Calendar Of 
Wisdom: Daily 
Thoughts To 

Cultivate The Mind’ 
• Klaxons travel 

pill cases 
• Bob Dylan 

’tache trimmer 
• Axl Rose 
megaphones 

EMAIL 
EVERYTHING 
Manchester newcomers tell NME Radio how 
their attempt to reach out tofans backfired 
The trappings of success are clearly 
something Everything Everything have 
been preparing long and hard for. In 
fact, while gearing up to release debut 
album ‘Man Alive’, it seems singer 
Jonathan Everything got a little carried 
away with the band’s impending fame-
only for things to backfire somewhat. 
“We had to sign loads of albums 

recently and then send them out to 
people who’d pre-ordered them,” the 
singer explained during an interview 
for their recent NME Radio session, 
due to be broadcast in full on Thursday, 
September 23. “And in about 10 of them 
I put my own email address in - you 
know, ‘If you wanna ask me anything 
about the album here you go!”’ 
However, the singer says his 

overfriendliness didn’t exactly have the 
desired effect on fans. “I only got one 
reply,” he continued. “And it was from 
this woman and her question was about 
a song that isn’t even on the album! She 
wanted to ask, ‘Arc you singing '‘Me and 

Michael Franti" in the first verse of 
‘Luddites And Lambs’?’ And I was like, 
‘NO!’” (FYI: it’s "me and my confetti"). 
To make things worse, none of the 
Manchester-based four-piece seemed 
to have any idea who Franti actually is 
(FYI: dreadlocked, political US rapper/ 
singer). “Wasn’t he one of the Chili 
Peppers?” Jonathan quipped. 
Nevertheless, the band, who played 

exclusive stripped-down versions of 
‘Schooling’ and ‘Photoshop Handsome’ 
during the session, seemed to be into 
the idea of their sky-high-pitched and 
tongue twister-esque lyrics confusing 
people, with Jonathan almost throwing 
down the gauntlet to fans by proudly 
saying: “I’m yet to see anyone who’s 
replicated the lyrics correctly!” 

Listen to the full interview with the band 
- as well as their session - on NME Radio 
on Thursday, September 23 after 8pm. Tune 
in to NME Radio online at NME.COM/ 
radio and via Sky channel 0184 G
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“WE’VE COMPLETELY 
CHANGED OUR LIFESTYLE” 
Noah And The Whale have made the unlikely leap from London to Los Angeles for the 
recording of their third album - and have unsurprisingly cheered up. Well, a bit... 

We can understand Glasvegas upping 
sticks to Ix>s Angeles to work on new 
material, what with James Allan’s 
obsession with Hollywood imagery. But 
I.ondoncrs Noah And The Whale 
heading over the Atlantic with straw hats 
and fiddles? That’s a tad more baffling. 
“Well, I did completely change my 

lifestyle at the beginning of the year,” 
says singer Charlie Fink from LA. 
Were you on a California health kick? 
He laughs. “I was never Pete Doherty. 

I just didn’t look after myself well. That’s 
been good about here -1 feel clearer. It’s 
nicer coming to work. Bethnal Green 
[where they recorded last album ‘The 

First Days Of Spring’] in January or LA 
in the summer? It’s not much contest.” 
The band’s studio for album number 

three (titled 'Old Joy’) is five minutes 
from the picturesque coast of Santa 
Monica, but, for Fink, work has taken 
precedence over the cocaine-and-whiskey 
LA lifestyle. “The other guys have been 
going out more than me,” he grins. 
Despite the setting, Charlie dismisses 

the idea that LA influenced the album. 
“It’s not like, ‘That song sounds like the 

ocean’ or something,” he scoffs. However, 
of the songs we hear, there’s certainly a 
hint of American pizzazz now- whether 
it’s the shiny power-pop of‘Life Is Life’ 

The 
Details 
Title: ‘Old Joy’ 
Release date: 
March 2011 

Recorded: LA 
Producer: Jason 

Lader (who helmed 
Julian Casablancas’ 

‘Phrazes For 
The Young’) 

Songs: ‘Life Is Life’, 
‘Tonight’s The Night’, 
‘UFE’, ‘Wild Thing’ 

or the glacial synths and stadium-sized 
chorus that underpin “Tonight’s The 
Night’. “It’s undeniable that touring the 
last record pushed me towards writing 
songs like that,” says Charlie. “You tour 
that album for a year and you’re like, 
‘Fuck, I’d like to see people smile.”’ 
Ah, yes, that heartbroken album, 

twisted up in the Noah And The Whale/ 
Laura Marling/Mumford & Sons love 
triangle. Was going to LA an act of 
escapism, then? 
“Obviously, making the last record was a 

very intense process, and a lot of those 
memories are stored in RAK {their old 
studio],” he says. “It was good to get out.” 
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TALKING 
HEADS NICKY WIRE IS WRONG TO 

SLAG OFF NEW BANDS 
So says Summer Camp’s Elizabeth Sankey, who’s disappointed in the Manies 
mouthpiece’s recent declarations to NME about the state of new music 

I
 have great respect for Nicky 
Wire and the Manies. 
However, despite making 
a few good points in his 
‘Rock’N’Roll Manifesto’ 

in NME last week, I feel I should try 
to stick up for my new band peers. 
Like spotty first years in grubby shirts 
and ties, we gawp in open-mouthed awe 
at the sixth former Nicky Wire, and 
wait patiently to hear his wise advice. 
Instead he tells us to naff off and steals 
our lunch money, shouting, “Nobody 
has replaced us!” as we run crying down 
the corridor. And the reason for his 
dislike? How we look. “We’ve got this 
endless cavalcade of bands selling us fake Americana who have lots 
of facial hair, and live in a log cabin in the middle of fucking Montana,’ 

lacks the sufficient musical vocabulary 
to discuss it. Being in a band that 
wholeheartedly (frankly, to an 
embarrassing degree) peddles nostalgia 
I would argue that a song that offers 
escapism is just as valuable as an 
anarchic anthem directed at world 
leaders. Music deals with the human 
experience, and yes perhaps some 
corners of our world arc a bit too scary 
to dissect carefully in a three-and-a-half 
minute song, but that doesn’t mean 
that every band who doesn’t tackle the 
situation in Haiti is totally redundant. 
For the record, there arc still many 

brilliant bands who use their songs 

TALKING 
HEADS 

he says. Does he really want his admirers to display their respect by 
creating an army of giant men in dresses, lips smudged with lipstick, 
taunts to George Bush on their lips? Surely that’s just as bad as “a 
generation attired in American Apparel”? If Jonathan from The Drums 
wore a paisley frock, would his songs be better? I’m keen to try it out as a 
scientific experiment, but I don’t think it would make much difference. 
Wire seems to be most irritated by the lack of political discussion in 
modern music, describing us as a generation “in utter desolation” that 

to highlight world issues and political frustrations, but it’s a tricky art 
and far too easy to get wrong. Which doesn’t mean people shouldn’t 
attempt it, just that those who do successfully are sometimes few and 
far between. Nicky, you’re one of them, and you should take pride in 
that, but don’t berate others for not being like you. 
Music is a constantly shifting, constantly evolving entity, and no-
one can predict what is going to happen next. Does Wire want our 
generation to plug their ears with cotton wool until an artist he deems 
relevant comes along? Now that’s a breach of free expression I could 
write a song about... 

50 CENT’S CAMEO IN 
E AST ENDERS? TERRIBLE... 
After Fiddy declared his love for all things Walford, NME’s Mark Beaumont 
argues that only a certain kind of musician can make the leap from stage to soap 

I
t’d have to be the last episode of EastEnders ever. Picture the 
scene: a bunting-blitzed Albert Square street party celebrating 
Queen Camilla’s 50th year on the throne. Then, just as Kat and 
Alfie announce their 27th wedding - SCREEEECH! A blacked-
out Humvee squeals into the square, the window rolls down 

and ACKACKACKACK! Round upon round ofbroiling hot gat-fire 
is unleashed, a revenge drive-by in the increasingly hostile Walford-
Dagenham turf war. Heads explode, limbs go flying. Out of the carnage 
a single figure survives. 50 Cent, 
brushing himself down, picking a bullet 
or two from the holes in his chest and 
walking away chuckling. DOOF! 
DOOF! Doofdoofdoof-dubaduba... 
Hey, pop stars, leave our soaps alone! 

Full marks to the BBC for quashing 
rumours that Fiddy was set to appear 
in 'Enders having been turned on to 
the show by Rio Ferdinand - proof, 
there, that even at the highest echelons 
of celebrity culture conversation still 
revolves largely around what people 
watched on telly last night. Because 
pop star cameos utterly tear apart the 
already flimsy plausibility of this most 
fragile of art forms; yes, we might just 
about swallow all the murders, incest, 

At ««••-*• «m« • d 

JALBERI SOBARE I 

arson attacks and dirty bombs, but no-one batting an eyelid when 
Robbie Williams pops into the Queen Vic for a swift half or when 
Cliff Richard takes a stroll down Coronation Street? Pffft, as if. I mean, 
in reality, Robbie would’ve been bustled to a VIP area of the Vic by a 
swarm of minders beating the crap out of anyone trying to get a picture. 
No, only three pop stars should ever be considered for soap cameos. 
David Bowie, in his most wooden Goblin King persona, would still be 
the most convincing and realistic thing in Hollyoaks. A soap would be 

the perfect place for Lady Gaga to reveal 
that she’s really a man without anyone 
giving much of a shit (although there 
might be a kerfuffle in wardrobe when 
she insists on playing a Weatherfield 
mechanic in overalls made from the eyes 
of dead babies). And we all want to see 
the episode of EastEnders which consists 
of the cast sitting around the pub 
checking their watches and whistling 
for 29 minutes and 55 seconds before 
Axl Rose wanders in, opens his mouth 
for his first line and - DOOF! DOOF! 
Doofdoofdoof-dubaduba. At which 
point he’d take the credits drummer 
hostage at gunpoint and stage a sit-in 
in the background of Holby City until 
they let him complete his performance. BÎ
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Pieces (Df ¿/to 
JAMIE REYNOLDS 

Everyone’s favourite shaman-visiter on rebel music, how synchronic 
events occur and running down the front of Vanilla Ice gigs 

ft 

My first album 
‘BAD’ BY MICHAEL JACKSON 
“I saved up my pocket money, rollerskated 
to the local garage and bought a copy. 
I must have been about 10. 1 was just 
completely obsessed with it. I just remember 
coming back to my room and dancing to it 
for days. It was just the complete image of 
rebellion, wearing wild leather gear and 
hanging out with a gang looking super cool.” 

My first gig 
VANILLA ICE, BOURNEMOUTH 
INTERNATIONAL CENTRE 
“It was absolutely mind-blowing. I went with 
my best friend at the time, David Robinson. 
His dad took us and we were far too young 
to be down at the front, but we ran away 
from the seating and went down to the 
barrier to watch the guy. Again I think it was 
this rebellious thing. It seemed like the most 
incredible thing I’d ever seen at the time.” 

Myfavourite lyric 
‘BOREDOM’ BY BUZZCOCKS 
“It goes, ‘Yeah, well I say what I mean/l say 
what comes to my mind/l never get round to 
things/l live a straight line/You know me I’m 
acting dumb/You know the scene very hum 
drum/Boredom boredom’. I just think that is 
an absolutely massive creative call to arms. 
It just says, ‘Now you’re free to get up and 
do exactly what you want let’s turn this 
situation around.’” 

The book that changed me 
‘THE ROOTS OF COINCIDENCE’ BY 
ARTHUR KOESTLER 
“It’s about synchronicity and how synchronic 
events occur. Since reading that book I just 
completely fell into that world and noticed 
that between six and eight synchronised 
events were happening in my life every day.” 

My style icon 
JOHN GALLIANO 
“Not an icon as such but I’d just love him to 
design clothes for us to wear onstage. The 
stuff you can buy is rubbish but the stuff 
he makes for the catwalk is absolutely 
phenomenal. I’ve been looking at his spring 
summer collection and it’s like a baggy 
Charlie Chaplin, that guy is just always 
completely on it. As a clothing designer he’s 
the one that’s closest to us psychologically.” 

Right now I love 
FLATS 
“They’re from east London and I produced 
their EP. It’s complete rebel music and Daniel 
Devine is just singing about his life and it’s 
really honest and violent and nasty and 
a complete representation of that guy and 
his emotions. It’s really really exciting.” 
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My favourite film 
ORPHEE 
“This one, from 1950, just blew my mind 
when I saw it. Director Jean Cocteau’s use of 
cinema is absolutely mind-blowing and his 
use of imagery in the dialogue, the plot and 
characters and the way it moves is just 
complete poetry in film. He’s an absolute 
genius that hasn’t really been spoken of in 
our time. I named the cat from our album 
cover after the film.” 

My favourite fictional character 
BASIL FAWLTY 
“His wit and his disregard for everything is 
just spot on. He just stands out as this strong 
and absolutely hilarious man, deluded to the 
edge of complete madness. I grew up on 
Fawlty Towers, my parents threw it down my 
neck as a kid, whenever certain things 
happened to me things come out of my 
mouth that come straight out of the show.” 

Arthur 
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Clockwise from top left 
Jamie In his full 
photoshoot gear; one of 
John Galliano’s catwalk 

creations; Michael 
Jackson’s ‘Bad’; Arthur 
Koestler’s ‘The Roots Of 
Coincidence'; Flats; 
Orphee; John Cleese as 

Basil Fawlty in Fawlty 
Towers; Buzzcocks' ‘Spiral 
Scratch’ EP; Vanilla Ice 
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ANOINT 

RECORDS 

LOVE AMOHGST RUIU 

LOVE AMONGST RUIN front man Steve Hewitt, 
former drummer and songwriter with Placebo 

releases his debut album. 

13 09 10 
Available on CD and Digital Download 

'We're excited to see him {Steve Hewitt} back on the musical map' - NME.com 
'an intelligent, complex and confident effort’ - Rock Sound 

'bright melodies and a sinuous, Queens Of The Stone Age-style groove' - Kerrang! 
‘Queens Of The Stone Age ferocity and stirring Depeche Mode electro-melancholy' - The Fly 

ON TOUR 

October: 29 SOUTHAMPTON, Joiners 
30 LONDON, Garage 

31 WOLVERHAMPTON, Slade Rooms 

November: 2 GLASGOW, Cat House 
3 MANCHESTER, Club Academy 

4 LEEDS, Cockpit3 
5 NOTTINGHAM, Rock City Basement 

7 BELFAST, Stiff Kitten 
8 DUBLIN, Academy 2 

December: 9 BIRMINGHAM, Academy ’Kerrang! Radio Xmas Party' 

www.loveamongstruin.com LI A| R 
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RADAR 

SCENE 
REPORT 

Islet: the old ‘power 
trio with a cymbal* 

smashing loon’ line-up 

BENEATH 
THE SHEEN 

Peter Robinson nuzzles pop’s neck 
JLS started things off and The Wanted 
scoring a Number One hasn’t helped 
things, but there are many, many terrible 
boybands on the way. One is called The 
Kixx. I listened to five of their songs in a 
row last week. As listening experiences 
go it was a bit like being smothered and 

cIb ̂ EE 

This week’s 
unmissable new 
music shows 

killed by an avalanche of shit, and by the end of the session 
felt as if I had heard every lyrical, melodic and sonic cliché 
known to humankind. 

DUCKTAILS 
Trof Northern 

Quarter, 
Manchester, 
September 22 
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Just as it’s very hard to get it right with a new boyband, it’s 
very hard to go wrong with a new girlband. One of the 
brighter contenders over the next twelve months will be 
Soundgirl, who’ve already signed to Mercury. Regular NME 
readers might not be likely to catch the trio in their support 
slot on Pixie Lott’s upcoming ‘Crazy Cats’ (oh dear) tour but 
some of their tunes - online now - are rather good in an early 
’90s New Jill Swing kind of way. I’ve also heard some more 
recent tunes, recorded in LA, which show a darker side in 
line with the seductive gloom-pop of Rihanna’s ‘Rated R’. 
While Soundgirl’s youngest member is about 15 she already 

seems pensionable when you look at Willow Smith, the 
ninc-ycar-old daughter of Will Smith, who has also modeled 
herself on Rihanna (ie she has wonky hair) and, more 

importantly, has turned in one of 2010’s 
¿PETER’S best pop singles, ‘Whip My Hair’. 
1OP 5 Actually, ‘re’ my earlier statement that 

it’s hard to go wrong with a new 
SOUNDGIRL girlband: Louis Walsh and Kian from 

‘Walking On Air’ Westlife are managing a girlband called 
Wonderland. From what’s on YouTube 

SOUNDGIRL 
‘The Game’ 

WILLOW SMITH 
‘Whip My Hair’ 

LADY GAGA 
‘Alejandro (Robots 

With Rayguns remix)’ 

WONDERLAND 
‘Not A Love Song’ 

sag 
BRIGHT LIGHT 
BRIGHT LIGHT 
The Lexington, 

London, 
September 22 

JAMES BLAKE 
Shipping Forecast, 

Liverpool, 
September 23 

ISLET 
Railway Inn, 
Winchester, 
September 23 

VONDELPARK 
Macbeth, London, 
September 24 

I 

ISLET GO MINI (AGAIN) 
The full-length album is in the pipeline, too 

already it is fair to say that they are not 
exactly as amazing as Soundgirl. Cheer 
yourself up with a remix of Lady Gaga’s 
‘Alejandro’ by Arizona-based synth 
merchant Robots With Rayguns, 
whose terribly titled but brilliantly 
realised dreamwave album ‘Electro 
Isn’t Dead’ is available for free, legal 
download at your local search engine. 

‘Wimmy!’ That’s the 
name of Welsh genre-
manglers Islet’s 
forthcoming mini-
album - out on 
October 11 through 
Turnstile. It’s also 

something like the gleeful exclamation that 
tumbled from our lips when we first heard it 
But what does it actually mean? 
“It’s a made-up word,” says Islet singer/ 

guitarist Mark Thomas, “that means ‘with 
me’. It all came from when someone asked 
for help with an amp, and said, ‘Lift it 
wimmy’. It’s something we’re always jokingly 
saying, so it seemed appropriate.” 
‘Wimmy’ will be the band's second mini¬ 

album in four months, following on from 
their debut, ‘Celebrate This Place’. Is this 
going to be a regular venture then, chaps? 
“We’re doing a proper album next,” explains 

RADAR 
NEWS 

Mark. "We’re jamming for it now, and will 
hopefully record before the year’s out” 
As for ‘Wimmy’ itself, it's mad as a paddling 

pool full of badgers, but more tightly 
composed than its predecessor. 
A few weeks after the EP’s release, the four-

piece are set to play Cardiff’s Swn Festival. 
This year, Radar’s curating a stage there for 
the first time, featuring Egyptian Hip Hop, 
Happy Birthday, The Vaccines and Veronica 
Falls - what with Islet being experienced 
Swn-ers, who better to ask for festival tips... 
"See as many things as possible, and 

particularly this lot: Munch Munch are really 
enjoyable to watch, they’ve got such fresh 
ideas. Then H Hawkline, a guy from Cardiff 
called Huw, who’s just finished a really 
amazing, complex folk album.” 
So, get ‘Wimmy’ on pre-order, snap up your 

wristbands to Swn, and Radar and Islet will 
see you in Cardiff. That’s an order. 

NEXT WEEK’S COLUMNIST: 
Lee Spielman, Trash Talk 

Fresh Princess of Bel 
/Air: Willow Smith 

6' 

TRACK OF THE WEEK 
Ollie Steadman from Stornoway reviews 
\NME’s Breakthrough track of the week 

THE GREAT 
WILDERNESS 
‘KIDDY PLANE’ 
“There are some pretty, churchy harmonies 
which give the recording a spaciousness that 
reminds me of Best Coast, with vocals falling 
somewhere between Romy Madley Croft and 
Where I'm Calling From. There's certainly a 
conviction to the lyrics of this contemplative 
break-up hymnal.” 

Hear the track on their NME Breakthrough 
pagemusic.nme.com/thejreatwilderness 

NME Breakthrough Supported By BlackBerry is the new 
online community from NME. We’re offering a slew of 
opportunities for our favourite Breakthrough artists to 
get involved in NME, both in the mag, online and live. 
For details log onto: NME.COM/breakthrough now. 

25 September 2010 NME f 0 



More at ebook-free-download.net or magazinesdownload.com

http://ebook-free-download.net/


PHOTOS: 
ROGER SARGENT 

With a book and a solo album on the way, Carl Barat spills the Arcadian beans to Jamie 
Fullerton on debauchery, the failure of Dirty Pretty Things and the future of a certain band... 

W
e all hugged, congratulated, 
thanked, had champagne 
and expressed our relief and 
our pleasure.” 
Carl Barât is describing 

the moment when The 
Libertines trundled into their Reading Festival 
backstage cabin, reunion shows completed, 
‘Up The Bracket’ cover backdrop being rolled up 
and slid into the van, pretty much all consensus, bar 
Lily Allen’s Twitter feed, judging them to have, well, 
pretty much smashed it. 
“It was utterly fulfilling,” he concurs. “I was totally 

nervous. During the gig I had to stop myself and say, 
‘This is perfect. Why are you going to ruin it for 
yourself by wondering why nothing’s wrong?’ But as 

„ soon as I snapped out of that, it was like it should be. 
5 It was a combination of years of speculation and 
I wonder, not necessarily in my mind but in so many 
» other minds, of what that band meant, what this 
ï band means.” 
£ And there it was - right there on the Leeds and 

Reading Main Stages. The full stop that The 
Libertines had never had, after flopping out of action 
in 2004 with a gig in a Paris car park supporting 
PJ Harvey for an audience of competition winners. 
And a stand-in guitarist where one of their frontmen 
should be. 
Except it wasn’t a full stop. And it was never 

supposed to be. 
“It was never the plan not to do anything more,” 

Carl shrugs. “We were going to write new stuff during 
those rehearsal sessions, we just never came to it. It 
was never the plan to stop...” 
Carl is sat in the garden of a very untrendy east 
London gastropub on an early Friday evening, as the 
dust from The Libertines’ reunion last month gently 
settles around him like ash dropping from the 
cigarettes he constantly tugs on. He has a self-titled 
solo album - so far eclipsed by the cascading build-up 
to Reading and Leeds - and a tcll-a-lot-if-not-quitc-all 
book, Threepenny Memoir, just around the corner. 
To summarise the good news: Carl wants to make 

a new Libertines album, to play more Libertines gigs 

and to fight tooth and nail to ensure the band stay 
as blood-rush vital to a generation of music fans as 
they were in 2002, when queues outside Soho tattoo 
parlours for ‘Libertine’ brandings rivalled first-day 
Ikca sale scrums for fervour. To summarise the bad 
news: he hasn’t spoken to Pete Doherty, John Hassall 
or Gary Powell since the Moët bottles were drained 
and the Reading cabin vacated. 
“My phone was broken!” Carl laughs in protest, 

waving his replacement iPhone around as proof. “And 
I’ve been so fucking busy. But if after five years you 
get back in a room and that chemistry’s still there...” 
It’s been six years, hasn’t it? But fair enough. 

Today Carl is in the pub, tomorrow he’s flying 
to Japan for more solo album promo. John is 
in Denmark with his kid and other half, 
Gary is probably rehearsing somewhere with 

his funk act The Invasion Of..., and we’re not going to 
guess at where Pete is or what he’s up to. 
Champers-lubed ideas, plans, promises and dreams 

aside, their focuses have by default shifted from the 
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I find cocaine and alcohol,” he defends. “That question 
of hypocrisy is slightly flawed. What I did was 
I stopped the band. I stopped the band because 
I was more worried for Pete’s safety than mine.” 
But he must still be worried about Pete’s reaction 

to the book. On top of the arse-whacking and 
job-jeopardising, there’s Pete’s sometimes flagrant 
rudeness to Gary and John: “Just you and me, we can 
do this without them.” Then we read Carl’s take on 
the time at the 02 Academy Brixton when Peter ran 
from the stage into the south London night and the 
remaining three prepared to go on and finish the 
show for the fans, Carl’s resentment bubbling as Pete 
gains a roomful of cheers as he suddenly decides to 
return to the stage. 
“I think the balance is right,” Carl reasons, closing up 

a touch. “There are more positive and redeeming 
things about him than negative in the book.” 
Through the book and solo record Carl is attempting 

to consign, if not deny, the darkness of his past to the 
past. The groupie-shagging, the coke-snorting, the 
fact that in DPT he was living a photocopy life he 
pretended fulfilled him. 
“I found myself in what can only be referred to as 

a comfort zone,” he muses. “A leather jacket, skinny 
jeans, bottle of whisky, coke, knowing I could play a 
few Libertines songs and ‘Bang Bang You’re Dead’ to 
a dwindling and increasingly disappointed audience. 
That’s a hard thing to realise. So I broke up the band 
long before I knew I was going to do the solo album 

chaotic methods - all clinking offie bags and kept-in 
bum notes. Ecls-ish brass parps over the downbeat 
‘Shadows Fall’, lead single ‘Run With The Boys’ yarns 
about debauchery past over a pop-bluster weirdly 
reminiscent of S Club 7’s ‘Reach’, while ‘Carve My 
Name’ is creepy and clicking, Carl conjuring horror 

“I’D LIKE PEOPLE TO BE 
ASSURED THAT THE LIBERTINES 
ISN’T GONE FOREVER” 

thing. Now, moving out of this comfort zone, writing 
this album, writing this book, has given me some kind 
of catharsis.” 
Whether it was Pete, or later Anthony in DPT, Carl 
has always relied on dissolution of responsibility 
onstage and in songwriting, and he’s clung on to that 
to some extent, with half of the music on the album 
being written by Miike Snow’s Andrew Wyatt, with 
Carl writing lyrics. The Divine Comedy’s Neil 
Hannon contributed the music for the spooky ‘The 

film imagery as a metaphor for bad, boozy 
relationships. A largely collaborative effort, yes, but 
with his name on the poster and one microphone up 
front, it’s his silhouette alone on the wall. 
“It’s back to the drawing board with fear,” he admits. 
“There could be people burning their fucking 
Libertines T-shirts at the back. I hope there won’t be. 
Hopefully people will come to the gigs not expecting 
to see The Libertines getting back together...” 
Clean and distortion-free yet with an imprint of The 

Libertines' pre-Rough Trade showtunc jaunt, the 

GETTING BACK 
IN RHYTHM 
May 2009 
Carl reunites with Pete 
and Gary (Drew McConnell 
fills in on bass for 
Denmark-residing John) 
at old Libs haunt The 
Rhythm Factory in 
Whitechapel for a short 
set in tribute to late Libs 
promoter Johnny Sedassy. 

LIBERTINE ON 
SCREEN 
june 2009 
Carl makes his big screen 
debut with the release of 
Telstar - making a cameo 
as Gene Vincent. 

TREADING THE 
BOARDS 
January 2010 
Carl puts the two years he 
spent at drama school to 
use again by playing 
cowboy-type chap Eddie in 
Sam Shepard play Fool For 
Love, alongside his mate 
Sadie Frost, in London. 
Reviews of his American 
accent: mixed 

RUSSELL-UP 
SOME FILM WORK 
June 2010 
Russell Brand flick Get 
Him To The Greek 
released, featuring two 
new songs from Carl on 
the soundtrack. Carl plays 
an LA gig with Russell, 
and possibly gets to meet 
Katy Perry. 

THE UBERTINES 
REUNITE 
August 2010 
After announcing the 
shows in March, The 
Libertines play the 
Reading And Leeds 
Festivals following a gig at 
the HMV Forum in London 
- their first full band gigs 
since the 2004 split. 

CARL BARÂT: 
SOLO ARTIST 
October 2010 
Carl releases his first, 
self-titled solo album and 
book, Threepenny Memoir. 
The ‘smouldering’ album 
cover (see below) would 
seem to suggest some 
kind of Eau de Barât is 
on the way too... 
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Fall’, while Carl himself wrote the rest - including best 
song ‘So Long, My Lover’. 
Despite not having met his collaborators before work 
began - the hook-ups were arranged by management 
- Carl claims this new way of working felt natural, if 
not quite the 4am jam sessions he was used to birthing 
songs from. “Initially, yeah, it’s like having a meeting,” 
he concedes. “It’s like switching briefcases. But I’ve 
chosen carefully. And as soon as the manager’s out of 
the room, we bond. The fact that we’d never met 
made it easier... it’s not like it was some Wife Swap 
thing. We didn’t get in a hot tub...” 
The album was recorded in just two weeks, though it 

shares little else with The Libertines’ notoriously 

album sounds like nothing Carl has ever made in a 
band before. He claims - as they all do - that sales 
aren’t important. That he’s not pursuing a wallet¬ 
stuffing Libertines arena tour before this adds gravitas 
to the statement. Carl is a person who needs big 
marker points in his life to move forward, whether it’s 
a songwriting deadline to stop him watching telly or a 
solo album to help him understand he’s finally gained 
control and an understanding of the various strands 
of his life. That may be the most important thing 
this album can do for him, if not quite get him 
a Glastonbury solo headline slot next summer. 
“My manager said: ‘Write an album that doesn’t sell,’” 
he outlines. “Maybe he knew the right thing to say, 
but it worked. ‘Write a personal record for yourself.’” 
Won’t you miss a bandmate to share the 

responsibility- if not glory- with? 
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THE LIVES OF A UBERTINE 
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EXCLUSIVE 
EXTRACT 
FROM CARL’S 
BOOK! 
Carl’s funny, scandalous, and occasionally harrowing 
autobiography - Threepenny Memoir: The Lives Of A 
Libertine - is out on September 30. As a taster, here’s an 
extract depicting the pre-fame Camden exploits of Carl 
and his mate, good ol’ Pete Doherty... 

Peter and I would just work away, on the 
peripheries of the scene, made all the more 
aware of that fact by the near misses we had. 
One night, I remember being elbowed in the 

ribs by Liam Gallagher. I was in the Dublin Castle 
innocently minesweeping drinks into my pint glass at 
the time. I looked around. He was accompanied by 
Mani from The Stone Roses and Finley Quaye; you 
could almost hear the sound of a hundred necks 
craning to get a better look at them all. Peter 
approached Liam and said something to him which 
I couldn’t make out, though Liam’s voice cut across 
the room: ‘I’m the Devil’s dick, me.’ But Liam didn’t 
mean anything by the accidental elbow, graciously 
bought me a beer and then politely declined to come 
back to our flat and have a jam. I can fully understand 
that, now that I’ve so frequently been on the receiving 
end of such requests. It was impossible for me to 
understand then that he was just a person in the pub 
enjoying a drink with his friends. Not the rock star, 
not the performer, just the Devil’s dick enjoying a pint. 
Another night, we liberated a moped on the Kentish 
Town Road, a Honda Cub 90 propped up outside the 
WKD Café, a dive full of indie kids being scrunched 
by bouncers. WKD stood for Wisdom, Knowledge 
and Destiny, which were hardly abounding in there. 
It didn’t last long. The moped had been sitting outside 
for a while, obviously abandoned or dumped, and the 
third time we walked past we decided to wheel it with 
us. Down a backstreet, Peter was walking along and I 
was sitting on it, sort of wheeling it along, and then we 
got leapt upon. I remember this Kiwi man, a sort of 
angry, apish figure waving a police badge at us, the 
headlights of a car screaming up the road. It was like 
something from The Sweeney. Scary stuff, it jolted us 
out of our reverie and then some. We were arrested 
and carted off down to the cells. When they asked us 
what we did, I said I was an actor and Peter said he 
was a poet. I think it was then that they realised that 
we weren’t professional criminals. The police officer at 
the desk was from Liverpool so I instantly tried on my 
bad Scousc accent, trying to impress upon her how 
Peter and I weren’t vagrants - that we shared a house, 
that there were lots of books in our toilet. A little too 
Withnailian now that I think about it, but I couldn’t 

stop myself. I asked her if she read on the toilet, or 
did they call it the can in Liverpool? At the end of 
it I think we kind of charmed them, but they still 
banged us up in the cells anyway. 
Once we’d stopped protesting our innocence, 

I think we were charged with the theft of an 
automobile. I still have the charge sheets somewhere. 
I think we were both shocked when they actually 
shut the cell doors on us. They had small chalkboards 
outside the cells, and on the way through we 
liberated the chalk next to the boards through 
the little shutter i n the door and Peter wrote poetry 
on the walls. We left our mark as we thought 
Libertines should. We were released the next day 
with a caution; by all accounts the bike’s owner 
was less than pleased that we’d liberated his Honda. 
But we were Libertines: we liberated. That was 
what we did. We always did know how to make 
our own fun.” 

Back In Arcadia, It was 
'all drink, drugs.- and 
bananas ' 

3 

“I REMEMBER 
BEING ELBOWED 
IN THE RIBS BY 
LIAM GALLAGHER. 
PETER 
APPROACHED 
HIM. LIAM’S VOICE 
CUT ACROSS THE 
ROOM: ‘I’M THE 
DEVIL’S DICK, ME’” 

« 
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T
hey don’t look like rock stars. Their 
skinny frames smack of youthful 
energy and exuberance rather than 
an emaciated druggy chic. In their 
prc-touring-drummcr days, they 
often resembled a nervous, foppish 
Busted, stood as they did in a line 
with guitars strapped tightly to 

their chests. And, with their affairs being 
looked after somewhere in Paris by the 
painfully cool indie label Kitsunc, it’s no 
wonder they’re hardly a ubiquitous force in 
the UK. The odds, therefore, are stacked up 
against Northern Irish indie pop trio Two 
Door Cinema Club, yet, somehow, 
proceedings have taken something of a 
Hollywood turn for Alex Trimble, Kevin 
Baird and Sam Halliday, who find themselves 
about to embark on a sell-out UK tour playing 
to a swelling fanbase as rabid and barmy as 
a foaming dachshund. 
Take, for example, the female fan in a 
homemade sequinned Two Door Cinema 
Club T-shirt who accosted frontman Alex at 
I.cs 3 Elephants Festival in France earlier this 
summer. “She had red hair and the first thing 
she said was that she dyed her hair ginger 
because of me,” he reveals, evidently still 
traumatised. “Then her mate brought out this 
little cigarette carton that was plastered in 
pictures of me. She opened it up and pulled 
out a little tiny ginger stick man version of 
me.” Um, how did you react? “I kind of smiled 
and made an excuse to leave.” Equally bizarre 
is the time when bespectacled bassist Kevin 
was informed that an entire class of medics 
had grown moustaches in tribute to the facial 
topiary that he’s since shaved off. 
Not so bizarre was their tipping by giddy 

pundits far and wide at the beginning of the 
year as a band to watch in 2010, but while the 
more glamorous Gouldings, Diamonds and 
Drums of this world captured the mainstream 
imagination, Two Door failed to get a 
foothold, building up instead a ground-level 
swell of support that has seen them sell a 
shitload of their debut album ‘Tourist 
History’ (upwards of 40,000 and counting) 
and play to a rammed NME/Radio 1 Stage at 
this year’s Reading and Leeds Festivals. 
Reading in particular rocked, the huge Two 
Door Cinema Club faithful heaving to get 
inside while the band were on the verge of 
vomming with glee. 
“Reading I think was one of the most special 

events possibly of my life, but definitely of our 
career as a band,” grins Alex. “I’ve never 
experienced anything like that on that scale 
before.” In fact, the audience were so keyed up 
about the imminent appearance of their 
heroes that they started crowd-surfing before 
the group even went onstage, deciding to kick 
off the party when the band’s backdrop was 
revealed. Which means that they really must 
have a pretty amazing backdrop. “We do,” 
nods Kevin, sagely. “It had been freshly ironed 
that day.” 
The advanced rowdiness continued 
throughout, and at one point in the show Alex 
actually couldn’t hear himself singing. “That’s 
never happened before. The sheer volume of 
the crowd singing back at me was 
overpowering.” After they left the stage, he 
watched some footage of the gig online. “I just 
look like a complete dick - I’m standing there 
with this huge smile on my face. I look like 
a child at Christmas. I loved it.” It’s certainly 
a long way off from the days where they lived 

on pitta bread and tortilla chips and went 
on the road in a tiny van formerly owned by 
a woman who ran her own dog grooming 
business. “She had paw transfers on the 
bonnet,” remembers Kevin fondly. “There 
was hair everywhere.” 
Before you start to hate them and their new-
found popular ways, it’s not all screaming and 
stalking, as their recent red carpet appearance 
at the Scott Pilgrim IA Ure World premiere in 
London will attest. After the gathered crowd 
realised that guitarist Sam Halliday wasn’t 
Micheal Cera - an easy mistake to make - and 
that none of their number was Jason 
Schwartzman - whose name was announced 
just as they stepped out of their less than 
glamorous people carrier - the band took the 
long walk of shame past the oblivious masses, 
until finally their band name was called out by 
one lone fan in the crowd. “I got to the door 
of the cinema and I heard someone go, ‘Two 
Door Cinema Club?”’ says Kevin, proudly. 
The next time they bounce into London 

isn’t likely to promote such indifference. As 
NMF. mentions the name of the famous O2 
Shepherds Bush Empire, where the band play 
twice mid-tour, Alex lets out an eerie howl. Is 
that from terror or excitement? “Both. When 
it was proposed to us to play that venue in 
London, first of all I said, ‘No way, there’s no 
way that we’re gonna sell tickets for that.’” 
Despite their protestations, the venue was 
booked, and the first night promptly sold out, 
swiftly followed by a second. “It still hasn’t 
properly registered in my head,” gawps Alex. 
“We’re gonna walk onstage and feel like 
there’s gonna be a band after us,” explains 
Kevin. “We’ll be like, ‘Shit, we better get our 
gear off really quickly!’” 
Following the 13-date UK tour, the band 

- currently homeless after moving out of their 
insalubrious digs in “Shitechapcl”, east 
London - take their skinny frames back to the 
States for a two-week tour, including a slot at 
the Austin City Limits festival. Should 
America slip on their party trousers? If the 
recent tour of Australia - which saw them play 
shows every bit as fervent as their summer 

Main picture (l-rk Kevin 
Baird, Alex Trimble, Sam 

Halliday. Below: Alex onstage 
looking “like a complete dick” 

cherubic faces and a swagger in their youthful 
step. It’s this that goes a long way to 
explaining their snowballing popularity. 
Antsy tossers with Delia Derbyshire pin-ups 
on their bedsit walls don’t become grassroots 
heroes. Awkward chaps who love their Moogs 
more than their mothers don’t tend to grab 
the nation’s youth by the scruff of the neck 
and receive undying adoration in return. Yet 
those who know their way around a catchy 
riff, a taut melody and a friendly lyrical wink 
- like the pounding energy and youthful zeal 
of new single ‘I Can Talk’ (out October 25) 
- often do. If you want the proof, it’s there in 
Bombay Bicycle Club, Mystery Jets, The 
Maccabees and The Futureheads and 
Maximo Park before them. 
‘Tourist History’ was released in March, 

f, 

“OUR TOUR WAS LIKE AN R KELLY SONG. DRINK 
THE MINI BAR THEN HIT THE POOL” KEVIN BAIRD 
spots in the UK - is anything to go by, then 
yes. Having no idea where to go for post-gig 
shenanigans, every night the band would 
consult the audience on what to do, before 
duly inviting every last punter to come along 
with them. “It always ended up in the hotel 
swimming pool,” smirks Alex. “For some 
reason on that tour someone decided they 
would book us really nice hotel rooms,” adds 
Kevin. “We’re used to staying two in a room 
at a Travelodge... It was like an R Kelly song; 
go to the hotel lobby, up to the suite, drink 
the mini bar, break into the pool...” 

K
itsunc might be a super-chic French 
dance imprint and they may have 
a handful of cheeky laptop beats at 
their disposal, but Two Door Cinema 
Club are far from a bunch of po-faced 

electro poseurs. Even with their occasional 
forays into the world of the digital glitch, the 
band are cast from the classic British indie 
guitar pop mould, with smirks on their 

and thanks to the swelling interest in the 
band, it’s being reissued as a deluxe double¬ 
disc edition with a raft of bonus material, 
including new songs, remixes and a 
documentary made by the band’s filmmaking 
mates at Babysweet Sessions, who originally 
introduced the boys to the inspiration behind 
their name, County Down’s unfeasibly 
amazing Tudor Cinema. “It’s on the side of 
a guy’s house in the middle of the country,” 
explains Alex of the 66-seater DI Y venue on 
the site of an old chicken shed. “When you 
step inside it’s like the ’50s,” says Alex. “There 
are B-movie posters on the walls, there’s a 
jukebox, an old fashioned ticket booth...” 
It was here that the band shot the original, 
budget Handycam video to feel-good summer 
singalong ‘Something Good Can Work’, 
which sees Kevin on his way to meet a girl at 
the movies - however, the date is soon foiled 
by Alex, the usher. “I sweep in, give her some 
popcorn, sit down beside her and get off with 
her,” he explains. Classy. ► E
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40,000+ 
The number 

of copies debut 
album ‘Tourist 
History’ sold 
in the UK 

“WAYNE COYNE TOLD US NOT TO GET A DRUMMER. 
A WEEK LATER WE HAD AUDITIONS” kevinbaird 

147,773 
Number of fans 
on Facebook 

(at time of going 
to press) 

Number of official 
members of TDCC 

This level of intimacy isn’t reserved for 
unsuspecting film buffs. Kevin explains that 
he's really into keeping in touch with fans via 
Twitter and Facebook, while, as Alex says, it 
wasn’t so long ago that they themselves were 
seeking out the same kind of closeness with 
the bands that they idolised. “We want to do 
that for fans that might feel the same as we 
did when we were growing up,” he explains, 
taking a moment to mentally bow down at the 
feet of Biffy Clyro, the band that still bond 
Two Door Cinema Club together like aural 
superglue. “That’s how I got good at guitar, 

practising all of Simon Neil’s riffs.” They 
actually got the chance to meet the band at 
Germany’s Hurricane Festival this summer, 
accosting them, fanboy-style, in the catering 
tent. The next day Biffy watched Two Door 
Cinema Club’s set, but thankfully the band 
only found out after they’d played, otherwise 
the nerves might have set in, just like they did 
when Alex glanced over to the side of the stage 
at Pukkelpop to find Tim Wheeler from Ash 
seeing what all the fuss was about. “He’s from 
the same place as us, and he’s been in that 
band from Northern Ireland that’s had all this 

success,” remembers Alex, who was struck 
down with a serious dose of starstruckitis. 
“I grew up learning his songs on guitar. And 
then all of a sudden I’m playing and I keep on 
looking over and seeing him watching me...” 
The celebrity fan club doesn’t stop there. 
The Flaming Lips’ Wayne Coyne was 
watching the band soundcheck last summer 
and, after thoroughly enjoying himself, he 
offered the boys - who were then playing live 
with beats coming courtesy of a computer, 
having not yet hired touring drummer 
Benjamin Thompson - a single pearl of 
wisdom: “Don’t ever get a drummer.” “So we 
just went, ‘We won’t, we won’t.’ Then a week 
later we had our auditions,” admits Kevin 
sheepishly. You defied Wayne? “I know...” 
Proof if ever it were needed that good 

songs will out - drummer or not. Two Door 
Cinema Club might not boast the unbridled 
cool of a band like Wild Beasts or the 
effortless Echo Park edge of Best Coast, 
but they can sure make the kids dance. 
And, frankly, sometimes that’s all that 
really matters. 

Head to NME.COMfor an exclusive acoustic 
trackfrom the band 

who play drums 

31 
Festivals played 
this summer 

5 
Singles released to 
date. New track 

‘I Can Talk’ is out 
October 25 

1 
Crates of beer 
stolen from 

Mumford & Sons’ 
dressing room after 

their Reading 
Festival set 

20 
Average age of a 
TDCC. Alex and 
Sam are 20, 
Kevin 21 
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a 
siting outside Hungry 
Brain, a dusky dive on 
the northwest side of 
Chicago, NAfE tries to 
picture the scene inside 
where we’re meant to 
meet the three members 

of Salem. Given their ruthlessly macabre music and 
arcane references, we imagine a crystal meth den rife 
with the worst kind of unsavoury rituals. 
Disappointingly, the bar is closed today. Instead 

we’re called around the corner to their friend’s 
backyard, and there’s not a pipe or mutilated virgin in 
sight. Perched around a wooden table in the late 
summer shade, John Holland sits pensively, in scruffy 
shredded black pants and an old, billowy white shirt 
ripped and threaded with clothes pegs. Heather 
Marlatt, quiet behind sunglasses, lights a cigarette. 
A lithe and boyish Jack Donoghue leans back in his 
chair. John finishes answering a text message from 
a male fan, or so he supposes. His number is on the 
groupé MySpace, so this isn’t his first anonymous text. 
“People expect us to be wearing cloaks and white 

face paint,” he says, grasping a necklace weighed down 
with rings. “You probably wanted us to be like that.” 
“They ttwrf us to be like that...” agrees Heather, soft 
spoken for someone with such an aching, beautiful 
presence on the record. 
“...but we’re way more evil,” says John, chuckling. 

For Salem, image and message 
are as deliberate and measured 
as they are contradictory; 
communicating via glacial, 

synthesized noise, molten beats and 
videos with all the uncomfortable 
intimacy of snuff films, while 
perpetuating the idea of a very real 
darkness through the overtly occult 
stylings of the group. Their first release, 
a limited edition seven-inch from late 
2008 succinctly titled ‘Yes, I Smoke 
Crack’, was taken by many as a 
declaration of the group’s lifestyle; 
Heather tells of fans still coming up 
to her after show's and telling her they 
“have what you want”. As well as helping 
to create the image, this period was also 
a catalyst for a dark new- electronic 
sound that’s come to be knowm as ‘drag’. 
A shadowy counterpoint to ch ill wave’s 
hazy nostalgia, drag is similarly 
non-geographically centered. Instead, 
the unifying elements are sonic: slo-mo 
druggy rhythms akin to Dirty South 
chopped’n’screw'ed-style rap, perilous 
walls of dirgey, demonic synths and 
possessed-sounding, mangled vocals. 
The genre may have its first full-length 
masterpiece too, in Salem’s debut 
long-player, ‘King Night’, which drops 
in the UK on September 27. 
“Salem’s the future sound, for sure,” 

says ‘King Night’ producer Dave Sardy, 
a man knowm for w orking with the likes 
of Oasis and Rage Against The 
Machine. “It’s like the reading of cards 
done by a carnival fortune teller your 
best mate made you try who tells you of 
the imminent death of a close friend... 
disturbing and more expensive than you 

DRAG QUEENS 
The new players on the 
desolate frontier of 
synth-laden spookiness 

BALAM ACAB 
Alec Koone looks like 
someone w’ho spends his 
life in a basement. But 
the likes of‘Heavy Living 
Things’ have a muted, 
gauzy dubstep brilliance 

oOoOO 
No, w'e don’t know' how' 
to pronounce it. But these 
super slo-mo narcotic 
sounds are wonderful. 
Check ‘No SummrqU’ 

GROUPER 
Tracks like Tm Dragging 
A Dead Deer Up A Hill’ 
are as happy and breezy 
as they sound. Music 
as unsanitised as the 
w’ilderness it comes from 

CREEP 
Brooklyn duo w ho are all 
about rc-contcxtualising 
heavy dance beats into 
their ow'n strain of drag 

WHITE RING 
The dark end of the drag 
spectrum. On ‘IXC999,’ 
Kendra Malia gushes out 
childlike screams as shots 
ring out in the distance 

“I just walked up to her looked at the 
book she w'as writing in and asked her 
if I could be her friend," says John. 
John met Jack wrhen he w'as a junior 
studying drawing at The Art Institute 
Of Chicago. Jack, w’ho grew up in the 
city, literally walked up to him on the 
street and insisted they w'ere going to 
be friends, and that he couldn’t have 
any other friends other than him (in 
the Butt article, John is quoted as saying 
that Jack w'as “the hottest guy” and that 
they hooked up and had sex, but they 
both maintain that they’re strictly close 
friends now). Heather, who studied 
photography in New’ York, visited 
Chicago. They started trading ideas. 
Jack now' lives in Chicago and thus 
collaborates online and occasionally in 
person with John and Heather, who live 
together in Traverse City, Michigan 
- a small town six hours away, close to 
their high school, and “a ghost town” in 
the winter. Holing up in the makeshift 
“studio” they’ve set up in the basement, 
they concoct sounds as odes to their 
stark surroundings. So ‘King Night’ 
sounds like the score to some home¬ 
made horror movie filmed in 
the woods that encase the w'holc area. 
But if there’s one influence that marks 
Salem and, in turn, their drag disciples 
out from their contemporaries, it’s that 
of Chicago’s parochial dance culture, 
footw'ork, and its parent sound, juke. 
As a teenager, Jack was hooked 
on juke, a mutated strain of the 
Chicago house sounds made famous in 
the ’80s, and footwork, a moody variety 
of juke w'ith pitch-shifted vocals and 
rapid-fire dancing. 

first thought. They have bought and now' own an 
entire subsect of music. I hope they use it w'isely.” 
Breaking into and understanding Salem’s isolated 

w'orld of rituals and symbolism is tricky. Guarded and 
quiet until they start trading in-jokes, they’re reserved 
on first impressions. During a notoriously revealing 
interview'John did w'ith a friend for Butt magazine last 
year, he spoke about being a prostitute in Chicago, 
getting into heroin and coke and hooking up with 
Jack. They maintain all of it w'as true. “It w'asn’t taken 
out of context,” says Heather. 
Such life experience is w'oven into ‘King Night’. But 

that’s not the image the band wish to project anymore. 
They’d rather focus on their music and art. 
“I feel like if you got to know us, you wmuldn’t be 

disappointed,” says John. “Our lives are not a show. 
The w'ays w’c arc fucked up aren’t a performance.” 
Meaning that, by their insistence, the dark cover art 

taken from their own photos (ominous crucifixes, 
weeping faces, hellish skies), the gauzy choir vocals 
or Jack’s own predatory, syrup-soaked raps, gruffly 
tossing offlines such as "Cars in the circle, little lamb in 
the middle/All the headlights on, but he hasn’t cast a shadow" 
are true extensions of themselves. There’s another 
layer to Salem too; an innocence that makes the 
depravity all the more vivid. John reveals their joint 
favourite movie scene, from Night Of The Hunter. Two 
children, a brother and sister, flee a killer at night in 
a rowboat and the girl, clutching a doll, breaks out 
into a fragile song about tw'O children flying aw'ay. 
Inevitably the killer, a priest, catches up, humming 
a dark hymn in an eerie foreshadowing of what may 
come. Salem aims, John explains, to strike an uneasy 
balance between those two emotional extremes. 
John met Heather during his first day at Interlochen 
Arts Academy High School in northwest Michigan, 
where they both studied visual art. 

“If you’re at a party in Chicago, there’s a good chance 
you’re going to hear juke,” says Jack. “Like my prom, 
or any school dance, that’s mostly what they’ll play.” 

J
ack’s pitched-dow’n vocals, snaking synth¬ 
work and uzi-speed drum fills all find their 
way back to his hometown’s sound. Played at 
a fraction of the speed of juke tracks, Salem’s 

flat, brittle beats literally sound like disorientating 
flashbacks to moments spent in the city’s dark corners. 
Salem say they don’t sec themselves as part of any 

scene, and don’t know' any of the other artists being 
tagged as drag. But it’s clear, as John notes, that 
“something is in the air”. The dark, slow; suffocating 
sound is being rapidly adopted and interpreted by 
scores of disparately located producers, such as 
oOoOO and Balam Acab, w’ho both are evolving the 
template, incorporating variations of hip-hop, pop and 
electronica. In the time it has taken for the band to 
finish their debut album, this new’ breed of dragster 
has taken things a step further. Salem - the recognised 
pioneers - clearly see themselves as removed from this 
latest w’ave of activity that coalesces around the new'ly 
established label, Tri Angle, founded by celebrated 
blog zojazzfunkgreats. “We enjoy listening to some 
of the artists people suggest have follow'ed our path. 
I’ve put oOoOO tracks on our mixtape,’’Jack notes. 
“But I just feel that our music is coming from such 
a different place to any of these names.” Certainly 
the geeky, preppy, w'ell-fed and very clean looking 
supernerds behind projects such as Balam Acab arc 
about as far removed as it’s possible to get from the 
three drawm specimens w’e see before us. 
“So many people are trying to fake this sensationalist 

image,”Jack insists. “We put our energy into our 
music and the art that we make. It’s sick. We got it. 
We don’t need to fake it. There’s no gimmick needed.” 
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1 FEARNE COTTON 

NME: Do you guys get how massive it is 
being played by Fearne Cotton on 
daytime Radio i? 
Brandon: “Perhaps not fully. All the British 
people that we’ve talked to certainly seem 
quite taken aback by it. The strangest thing 
about it is that I’ve absolutely no idea of how 
it has ended up happening.” 

It’s history in the making for 2010’s indie. 
B: “Well then, we should be celebrating.” 

This record is a pop at the big time, no? 
Charles: “I understand why people might say 
that from the outside looking in. Mainly 
because we’ve gone from recording in our pal’s 
bedroom to working with the guy that did 
Arctic Monkeys, in some place special. But 
it’d be worrying i f this was all some 
masterminded plan, which it isn’t.” 

So are you up for being lo-fi poster boys? 
B: “It’s a strange concept. I would assume that 
with that sort of responsibility you might get 
weird demands that you might not be 
comfortable with. But I’ve got no idea about 
that world to be honest.” 

2 JAMES FORD_ 

In the UK, working with James Ford 
marks you out as indie royalty. 
C: “It the same in the US. I think all that was 
what put us off at first. All the baggage we 
assumed came with it. You think having 
worked with all these huge artists that you 
might have a certain way of doing things you 
don’t shift, but after one conversation with 
him we realised that this guy knew as much 
about cool music as anyone I’ve ever met.” 

How much did you brush up on his 
discography before you went in with him? 
B: “I’d heard the Arctic Monkeys record, 
Klaxons, some Florence + The Machine. But 
I wanted to check out some earlier stuff.” 

What did you unearth? 
B: “I can’t even remember the name of it 
now...” 

Not Test Icicles? 
B: “Yeah, I actually think it was.” 

Amazing. What did you think? 
B: “Erm, well. I don’t think it reassured my 
initial concerns in terms of showing 
something that I wanted to sound like.” 

Very diplomatic. Every band that’s 
recorded with James ends up getting 
totally munted in the studio, staying up all 
night making a right racket. Did you? 
C: “I’m afraid we didn’t break with that trend. 
It became a ritual, everyday after dinner we’d 
get a 24-pack of beers, roll a blunt and get on 
with things. You need to all feel on the same 
page, and thankfully a mutual appreciation of 
drugs and alcohol allowed us to get there.” 

3 JOSHUA TREE STUDIOS 
- □ 

How aware of the site’s heritage were you? 
B: “I must admit we weren’t really all that 

aware of everything that had gone on there 
until we arrived and got told.” 

Were you not a big stoner rock fan? 
B: “I liked Sleep and early Black Sabbath 
growing up. There’s obviously some great 
records that have come out of that canon.” 

What was the atmosphere there like? 
C: “Incredible. Because wc were in complete 
isolation we could just totally absorb ourselves 
in recording. No significant others were there, 
there’s no cool bar to go to. When you’re 
bored, there’s nothing to do aside from having 
a beer and getting on with things. It’s part of a 
compound that’s amidst acres of open land. So 
you’re in this little rundown house in the 
middle of the desert surrounded by just 
nature. You record as late as you want, stay up 
until 5am then sleep till 2pm. Your body clock 
gets fucked.” 

Was it James’ idea to go there? 
B: “Yep, Alex Turner told him about it and 
said what an amazing time they had there 
recording with Josh Homme, so he was bustin’ 
to go check it out.” 

Did you have a desert-dwelling epiphany 
moment under the stars? 
B: “Nah, I’m not Jim Morrison. We did have 
an amazing nanny whilst wc were there 
though. He’s this huge, butch, beardy guy 
called Hutch, who’s actually Them Crooked 
Vultures’ sound man. He would cook for us, 
and generally look after us. He took us and 
James out into the desert in a ’$os police car 
that he’d renovated. Wc drove to the top of 
this huge boulder-type mountain and smoked 
joints at the top. It’s an almost alien landscape 
so that was quite trippy.” 

1: Fearne Cotton - a very 
Important DJ. 2: James Ford 
- a very Influential producer. 
J: The Joshua Tree Recording 
Studio’s logo - a very 
mystical place. 4: Dum Dum 
girl Dee Dee - a very good 
lady. 5: The Chronic - a very 
good, and misunderstood, 
drag, say Crocodiles 

You guys aren’t into cheery titles are you? 
B: “‘Sleep Forever’? Ina review of the record 
I saw the other day they said it was death 
obsessed, and I think that’s a little overboard. 
Having been best friends for the past 10 years 
our lives are completely intertwined. I don’t 
think we’ve noticed any sort of death 
obsession, it’s just a comfy way to talk about 
your feelings.” 

4 THE MISSUS 
- □ 

It’s rare for emerging rock’n’roll forces to 
be bound by marriage isn’t it? 
B: “I guess so. But San Diego has such a tiny 
community of musicians, one you identify 
with stands out a mile. I’m biased because I’m 
married to her, but she’s obviously an amazing 
songwriter. There’s a genuine element of us 
inspiring each other and bringing out the best 
in each other. I care way more about whether 
she likes our record than any review.” 

More so than Fearne? 
B: “Yes, even more than her.” 

It can’t all be gum drops and moon beams 
though, right? 
B: “It almost feels like a military family. Not 
in the way wc act, I should add. But what with 
us both being away for such prolonged periods 
of time, and tours seemingly never matching 
up with each other’s. Sometimes you have a 
week together in three months. That aspect 
sucks so much. But I wouldn’t trade being 
with her for not being so lonely and not being 
with not her. I think I’d be fucking dead in a 
ditch if I didn’t have her in my life.” 

So that was the inspiration behind the 
recent joint tour? 
B: “Yes. Man, that was so perfect. All our 
bands are all old friends. It was just like a 
fucking carnival on the road. I would love to 
do it in the UK, whenever we play we get 
people asking us about Dum Dum Girls, and 
vice versa, so it would make total sense.” 

5 THE CHRONIC 
- □ 

How much do you think the change of 
marijuana laws in California (where weed 
is now widely available through legalised 
‘dispensaries’) has affected the scene? 
B: “Well every band I know has at least one 
stoner in it, so I guess it’s got to have some 
effect. There’s probably some kind of statistic 
out there that would give you a better idea...” 

We’d love to see those stats, and more 
specifically how it was compiled. How 
would one plot a specific trajectory of 
influence of cannabis on the state’s 
indie-rock output? 
B: “Ha. I think it’s a lot further reaching than 
the recent legislation. It’s so ingrained in 
Californian culture. It’s just full of drug-
addled freaks, I mean Frank Zappa’s from San 
Diego. It’s made our art what it is, I’m proud 
to be from this state.” 

Are there fewer stigmas towards ‘lazy 
stoner drop-outs’ in California? 
B: “I think everyone’s very aware of how 
cheesey stoner culture can be. But I think it 
can be a positive move to be outspoken about 
it. I think we need to get rid of the Dude, 
Wheres’ My Car? stereotypical image.” 
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Every summer has its 
apex. For Skream, 
Benga and Artwork 
- collectively 

known as dubstep’s first bona 
fide breakout stars Magnetic 
Man - the highpoint arrived 
on an August evening near 
a castle in Herefordshire in 
front of thousands of saucer¬ 
eyed disciples. 
“I remember being at dubstep nights where there were 
only 15 other people in the room,” says Skream, real 
name Oliver Jones, as he and his bandmates sit around 
sipping mojitos on the sixth floor of Shoreditch House 

¿Meet the men 
BEHIND THE MAN 

They’re a digital 
supergoup, but who exactly 
are the Magnetic amigos? 

“Back then I thought one day - hopefully - we’d be 
I able to start selling out clubs. Last month, me and two 
H mates I’ve known for ten years played to 15,000 people 
I at the Big Chill Festival, all of them belting ‘I Need 
I Air’ at the top of their voices. It was fucking/wjêrt.” 
H Crashing into the Top 10 and onto the Radio 1 
■ A-list, ‘I Need Air’ signaled a milestone on the trio’s 
I journey from individual, underground acclaim to 
H devastating mainstream force. “At one point I couldn’t 
I go to the shops without hearing it,” notes Artwork, 
I the group’s eldest member and mentor-figure 
H Artwork, aka Arthur Smith. 
I| The day before we meet at the private members club, 
Ï a five minute walk away from the basement of 

dubstep’s spiritual home, Plastic People, Magnetic 
Man played the second of two triumphant, sunset 

j/i shows on the Dance Stage at Reading and Leeds 
A Festivals. At the same time Beni ‘Benga’ Uthman, 
I whose 24th birthday Magnetic Man will wreck 
H themselves celebrating straight after this interview, 
I was at Number Three in the singles charts with ‘Katy 
I On A Mission’, a track he produced for rising star of 
I the Funky scene (and Brit School graduate) Katy B. 
■ Mark it on your calendars. The summer of 2010 
■ was the moment dubstep escaped from it’s fuggy, 
■ underground lairs and landed in the living rooms of 
■ suburban Britain. 
■ “Some of my mates never liked dubstep, but now 
N they’re calling me saying they’ve heard me on the 
M radio at the building site where they work,” reckons 
■ Skream, eyes as wide as his smile. “They’re realising 
■ now that all those years I spent alone in my room 
■ weren’t a waste! My mum’s friends arc on it as well -
I they’ll say ‘Oi, we heard your song on Capital!’ They 
■ haven’t got a clue what they’re listening to, but they 
■ like it ‘cause it’s catchy.” 
■ With Magnetic Man’s current levels of exposure, 
■ it’s easy to forget just how fucking alien dubstep’s 
■ noises are - ‘I Need Air’ retained dubstep’s predatory 

half-step lurch and punch-drunk sub-bass groan, 
while follow-up single, ‘Perfect Stranger’, begins in 
a flurry of synth sounds, like acid rain retreating 
skyward, before slowing into verses crawling with 
guillotine snares and ominous, jaw-rattling low-end. 
Elsewhere on their self-titled debut album you’ll hear 
chainsaw wobbles and percussive patterns that clunk 
and whirr like ailing machinery. 

The factory analogy’s apt. They never 
stop working. When asked about a 
recent trip to LA, Benga recalls singing 
basslines into his phone as he wandered 
from club to club at night. “I was so 
happy to get home to my computer,” 
he says. Skream reserves a similar 
reverence for the studio at his mum’s 
house in Croydon, where the majority 
of his music’s still made. 
“She keeps all my old press cuttings up 

in her loft,” he continues. “I’ll dig them 
out and reminisce one day, but for now 
I’ll leave them to the spiders.” 
Some memories, though, arc kept 

web-free. Big Apple, an independent 
record shop in Croydon’s Surrey Street 
Market, was where they all first met, and 
where dubstep’s sound was largely forged 
away from the growing crowds at Plastic. 
It was the launch pad for everything 
that’s followed for Magnetic Man; every 
night they’ve enjoyed as underground 
heroes, as well as the higher-profile 
moments, like Skream helping La Roux 
win over an undecided public with his 
hugely popular ‘In For The Kill’ remix. 
Benga remembers going to Big Apple 
for the first time with his mum when he 
was 12. One mention of the shop’s name 
from NME, and they all rock back in 
their chairs, swooning nostalgically. 
“It was an amazing place,” says 
Artwork. “You could only fit about 
20 bodies in there, tops, but the list of 
people who came out of that place is 
mad - Kodc9, Plastician, DMZ, 
Distance, Hatcha...” 
Sadly a reputation for incubating 

dubstep’s most influential producers, 
DJs and label bosses counted for shit 
as Big Apple was sold on and then shut. 
Artwork states that if “we sell enough 
albums, we might buy it back”. 
“It was so important to me growing 

BENGA 
A two album veteran by the 
age of 21, Benga has been 

releasing records relentlessly 
since 2002 (when he was only 

15). His big ‘look at me’ 
moment came in 2008 when 
the unshakeable synth hook 
of his 2008 collaboration with 

Coki from Digital Mystikz 
became the first dubstep 
track to be played on 

daytime Radio 1 

SKREAM 
The man behind the ‘Let’s Get 

Ravey’ remix of La Roux’s 
‘In For The Kill’, Skream is 

considered a dubstep pioneer, 
and one of the first bona fide 

stars of the genre due to 
towering tracks like ‘Midnight 
Request Line’ and his regular 
Rinse FM show, the *Stella 

Sessions’ (recently renamed 
the ‘Skream and Benga 

Sessions’) 

ARTWORK 
The old man of the group, 
Artwork has been a busy 
remix man since his 2002 

‘Red’ EP, doing his business on 
tracks by Cheryl Cole, Lady 
Gaga, Rihanna - and pretty 
much anyone claiming to be 
a super shiny pop star this 
decade - as one half of Moto 

Blanco. Weirdly, he was 
nominated for a Grammy 
in 2003 for his production 

work on Daniel Bedingfield’s 
‘Gotta Get Thru This’ 

“Hahahaha! Imagine that!” he laughs, 
looking over at Artwork. “If you told 
him Smooth Kriminals was the basis 
for Magnetic Man he would piss 
himself laughing for about two days.” 
Artwork looks on with a wry grin. 
A decade or so older than the other 
two, he eschews the role of village 
elder. Instead, he’s the most overcome 
with the recent shows at Reading and 
Leeds, which saw Magnetic Man play 
on the festival’s hardest rocking day. 
He recalls, with obvious fondness: 

“At Reading you’ve got the big rock 
crowd, and it was absolutely amazing 
to see them getting into what we were 
doing. We had Katy B come out and 
do ‘I Need Air” and the place went 
berserk. We tore it down. It couldn’t 
have gone much better, unless we were 
on the Main Stage.” 
Which is exactly where they intend 

to get. For Magnetic Man, it’s all about 
momentum and ambition, but first, 
there’s the small matter of the 
inevitable backlash, as dubstep headz 
shake their fists towards the sky, 
lamenting the ‘death’ of the genre. 
Skream is unperturbed: 
“Pendulum had the same thing with 
drum ‘n’ bass - people don’t get it when 
an underground act has... what’s the 
word?” he ponders. “The inspiration 
to actually get out there and take it to 
a broader audience. 
“Magnetic Man wasn't for the 
underground. The singles aren’t dark, 
they’re big crowd tracks. That’s what 
we want for Magnetic Man.” 
Benga agrees: “I’ve played some of the 

best sets of my life in smaller venues, 
but I’ve always thought the whole 

up,” explains Skream. “There are only a few photos 
left from that time, but looking at them’s like looking 
at old family pictures. It’s something I miss, badly.” 
When they talk about the old days, it’s with 

a humility you might not expect from a digital 
supergroup knocking back cocktails that retreated to 
a £501 castle in the West Country to record their 
debut album. 
“Our brothers deserve the credit for hooking me and 
Skream up,” says Benga. “Ollie phoned me up one day 
saying ‘Listen to my beats!”’ 
“We became best friends playing tunes down the 
phone to each other,” he continues. “We used to do 
all these little gigs, parties for friends and shit. I was 
in a garage group called Smooth Kriminals and we 
recruited him.” 
It could be said that Smooth Kriminals were the 

prototype Magnetic Man, then... 

point was to play in front of thousands. You wanna 
make arena music, right?” 
He says it with the conviction of a man intent on 
shunting dubstep into the mainstream. To look at 
how things stand, it’s not that far off a prospect. ‘Katy 
On A Mission’, out through Rinse FM’s label, carried 
London’s premier dubstep station into new territories, 
while Rusko producing tracks for the likes of Rihanna 
and Britney Spears no longer sounds like a weird joke. 
In some ways, it makes sense for a sound that 
originally sought to soundtrack the city’s darkest, 
gloomiest corners has progressed to infiltrate the open 
spaces, like a throbbing infestation. 
With so much achieved in such a short space of time, 

will Magnetic Man be sad to the see the back of such 
a remarkable summer? 
“Nah, not at all,” smiles Skream. “We’ve got so much 

to look forward to.” 
This then, is the beginning. With the eponymous 
debut album imminent, and the naysayers dismissed 
as irrelevant, their eyes are already on next summer 
and main stages. 

Head to NME.COM for a video interview with the 
band 
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The legendary producer 
tells us how he worked 

his magic... 

Paul: “The space I like 
to work in is a bit of a 

krautrock room if you like; 
an unorthodox studio 

without a live room or a 
control room, so it makes 
communication much 
easier with the band 

so we’re able to pool our 
ideas together. 

“Things happen very 
quickly, especially with the 
way [Chapel Club] play, the 
amount of noise they make 
with guitars, we were able 
to craft sounds and then 
actually hear what they’re 
doing with a lot of detail. 
For them it felt like a very 
successful way of working: 
we recorded the album 

in 14 days. 
“We tried to create an 

atmosphere that’s inspiring 
to be in rather than looking 
at carpeted walls. If you 
get people excited about 

what they’re doing, 
especially a band who’ve 
been out playing these 

songs for a period of time, 
the best thing you can do is 
get them excited by looking 
at the material they have in 

different ways. We’d 
deconstruct the songs and 
throw imagery at them to 
try to get them thinking 
about things from a 
different perspective. 

They’re open-minded and 
imaginative enough that 
my cranky, slightly esoteric 
approach seemed to work." 

...BEARS THE 
FINEST FRUIT” 
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REVIEWS 

SWANS 
MY FATHER WILL GUIDE ME UP A ROPE 
TO THE SKY YOUNG GOD 

H‘No Words/NoThoughts’,the opening 
track of Swans’ first LP in 14 years, is 
a charge into the valley of death; drums 
are a fusillade from either side, bells 

crash like broken spurs, oppressive roars of guitars 
are like rainclouds bursting overhead, mixing blood 
with mud. It, like the rest of this astonishing, febrile 
album, is confrontational and intense. Although 
Michael Gira’s outfit might best be known for 
industrial clamour, ‘My Father...’ is spun from sinews 
of rich multi-instrumentalism. A hard floggingfrom 
heavily bowed violin is served in ‘My Birth’, ‘You 
Fucking People Make Me Sick’ opens with Gira’s 
own daughter in aduet with Devendra Banhart, 
before a twisted breakdown into explodingaero 
engines and unhappy brass. ‘Eden Prison’ and ‘Jim’ 
are the Bad Seeds at the moment of finally losing 
their game of cards to the devil. Yet Swans’ 
bleakness is beset with great beauty, black q 
wingstoanotherworld.il/ke7urner X 
DOWNLOAD: ‘You Fucking People Make Me Sick’ 
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ALOE BLACC 
GOOD THINGS STONES THROW 

fl ’’I It’stemptingtoviewAloeBlacc’s 
second album as a sort of period >• 1 drama, decorated in the old-school 

' sounds of a narked-off Marvin Gaye 
and the funky, feel-good emancipation provided by 
the likes of Donny Hathaway. There’s something 
strikingly fresh and full of vim about Blacc’s 
buttery-smooth delivery of songs loaded with hooks 
plenty enough to bring down a city of tenements. 
Much of this album, with its gritty street-level 
reportage of booze-alleviated dereliction and 
crooked politicians, feel so perfect for right now. To 
paraphrase Michelle from Big Brother (what do you 
mean you don’t remember her? She returned on the 
BB finale, dontchaknow), good songs is good songs, 
right? And the ear-snagging ‘Need A Dollar’, 
sun-dazed licks and grooves of ‘Good Things’, the 
Velvet Underground-meets-Little Stevie of ‘Femme 
Fatale’ and tough wah-wah workout of ‘Brother’, 
all disguising Blacc’s twisted picture of a hell-on-
earth with his honeyed, luxuriant tones, are o 

damn fine with us. ChrisParkin Ö 
DOWNLOAD: ‘Need a Dollar’ 

JOHN DORAN 
“Been making a 
baby-gro for best 

friend’s nipper that 
says SonO))) on the 
front instead of Sunn 

0))), and trying to 
persuade a hardcore 
band to re-record the 
classic Dead Kennedys 
track as ‘Nazi Pope 
Fuck Off’ to celebrate 
Ratzinger’s visit.” 

DEERHUNTER 
HALCYON DIGEST 4AD 

Picking a path between Bradford Cox’s dreamy 
solo work and theirfierier moments with deft poise 

Nostalgia isn’t what it 
used to be, is it? With 
glo-fi’s explosion we’re 
suddenly awash with 
tender feelings for 
a past that never was, 
but deep down we 
know it’s an artifice; 

GLASSER 
RING TRUE PANTHER SOUNDS 

It’s a shame ‘witch house’ is already 
-Jy! taken, because, as a handle that 

suggests a potent, enchanting fusion 
L of seductive gothic atmosphere with 
digital chill, it’d be better suited to the work of 
LA’s Cameron Mesirowthan the oppressive drag of 
Salem et al. The likes of the high-priestess menace 
of ‘Apply’, in which an lustrously aloof Mesirow 
admonishes, “If the walls were too thin/You would 
break right in”, and the gently lurching 21st century 
spiritual of ‘Glad’, are, like fellow dark ladies Warpaint 
and Effi Briest, informed by bleak post-punk moods 
and tribal echoes. Here, though, they’re cleansed in 
a crisp, modern starkness that’s closerto Telepathe, 
Zola Jesus or Fever Ray. But, despite forbiddingly 
minimal song titles like T and ‘Plane Temp’, Glasser’s 
glowing debut offers more melodic and emotional 
consummation than almost any of her peers can 
muster, poised in a genuinely transcendent golden 
balance between the stern, the spacious and 

ALEX DENNEY 
“I’ve been realising 

that Elliott Smith was 
maybe the greatest 

emo who ever lived and 
admiring Ultimate Big 
Brother from afar. The 
Danny Dyer-esque Tree 
of Temptation game 
has been inspired this 
year, no? Anyone?” 

the gaudily sparkling. A very precious 
‘Ring’ indeed. Emily Mackay 
DOWNLOAD: ‘Apply’ 

9 

PETECASHMORE 
“I've been listening to 
‘Merseycide’ by Dick 

Limerick Academy, who 
prove that it’s possible 
for a hip-hop group to 
have broad Scouse 
accents. Rikki Wiley 
is the most polite MC 

in the world." 

a lie cooked up in the sad chambers of the 
post-lapsarian human brain. Bradford Cox 
understands all this. He’s even built an 
album around your pain; a sensual lament 
on “the way we write and rewrite and edit 
our memories to be a digest version of what 
we want to remember”. 
With Deerhunter and solo project Atlas 

Sound, the Atlanta, GA musician is fast 
inking pages on the American underground’s 
latest great songbook. A death-obsessed 
outsider like Cocteau’s Orpheus without the 
jawline, he makes pop abstractions of a 
fiercely introspective bent. Left to his own 
devices, Cox’s looped FX can sometimes sec 
him vanish completely in a kind of infinite, 
hall-of-mirrors regress. But if the ‘shoegaze 
punk’ of Deerhunter is traditionally his more 
straightforward outlet, fourth album ‘Halcyon 
Digest’ sees the boundaries between the two 
projects blur increasingly. 
Gone is the explicit menace of‘Cryptograms’ 
and the bluster of ‘’Microcastle’, replaced by 
hazy tracks like opener ‘Earthquake’, which 
slopes in on a crunching, lugubrious beat 
before unfolding as an epic number in Atlas 
Sound’s compass-spinning vein. It’s lush but 
not especially immediate, with more than 
a little of the ghost-choir feel of tocc’s 

‘I’m Not In Love’. Meanwhile ‘Sailing”s 
spindly ramble recalls Sparklehorse’s 
freewheeling melancholy, and stand-out 
‘Helicopter’ uses soft, splashy textures to 
create a rainbow panorama of electro-acoustic 
beauty, like mist suspended over a waterfall. 
The punchier tracks are shorter and more 
unassuming than before, and the band 
sometimes feels a little too tethered to a kind 
of stilted indie freakbeat to fully flex its 
formidable powers. Not that we’ll complain 
when it results in songs as beautifully 
restrained as single ‘Revival’, whose swinging, 
’50s pop sparkles like coins in a wishing well, 
with a lyric that draws disturbing lines 
between memory and religious feeling. 
‘Memory Boy’ is similarly good, its Spectoritc 
exuberance masking yet another lost-boy lyric 
from Cox (“Try to recognise your son/In your eyes, 
he’s gone”), while guitarist Lockett Pundt steps 
in for vocal duties on ‘Desire Lines” kraut-
laced Roxy Music jam. 
Finally ‘He Would Have Laughed’ finds Cox-

staring down the spectre of death, sounding 
by turns angry, sad and bewildered as he pays 
touching tribute to late friend Jay Reatard 
over a refractive acoustic loop: “With sweetness 
comes suffering/l won’t rest ’til I can’t breathe/ 
I can’t breathe with you looking at me”. 
For all its occasional lack of bite and drama, 
‘Halcyon Digest”s tender, transgressive 
pop proves a fine and focused addition 
to a uniquely haunting body of work. 
Cherish it like you would a phantom 
limb. A lex Denney U 

DOWNLOAD: ‘Revival’, ‘Helicopter’, ‘Memory Boy’ 
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NO AGE 
EVERYTHING IN BETWEEN sub pop 
It’s got weird ugly shit on it, but also some properly 
beautiful tunes - the new Pavement anyone? 

LA duo No Age’s 
on-disc evolution has 
been as linear as their 
actual music, well, 
hasn’t. Highlights 
from scattered El’s 
comprised 2007’s 
‘Weirdo Rippers’; 

scratched and imperfect. ‘Nouns’, issued the 
following year, was a comfy fit for new label 
Sub Pop, ’90s indie-rock classicism that didn’t 
scrimp on the tunes. 
And now? Chiefly, they have progressed in 

confidence, rather than accessibility or 
grandeur. No Age will never be legit 
superstars, but they have a keen and loyal 
fanbase, something cherishable in a year 
likely to be paradoxically remembered for 
forgettable chancers. Thus, they have made 
the record they want, ugly and beautiful 
clashing until it’s a mystery which is which. 
Opener ‘Life Prowler’ prods you with a single, 
stuck-ncedlc drumbeat and spirits you away 

atop an effects pedal setting which cheaply, 
and excellently, imitates a full string section. 
Randy Randall’s acreage of pedals are crucial 

to the impact of ‘Everything...’; the corking 
‘Fever Dreaming’ bursts out at Wipers-style 
speed but is overlaid with Kevin Shields¬ 
worthy scree. The most tuneful moment 
-‘Common Heat”s tambourine-toting jangle 
- is placed next to the least, the melody-free 
murk of ‘Skinned’. You never knowwhat to 
expect next — until you realise you’ve absorbed 
the album’s jags and contours, that is. 
No Age’s sonic trajectory thus far bears 

strong resemblance to alt-rock legends 
Pavement. Leading off with legit lo-fi bangers, 
proving you can write proper tunes before 
exercising their right to be weird and cranky: 
‘Everything In Between’ is No Age’s 
‘Wowee Zowee’, and there’s nothing / 
wrong with that at all. Noel Gardner / 

DOWNLOAD: ‘Fever Dreaming’, ‘Common Heat’, 
‘Life Prowler’ 

REVIEWS 

'The 
Voider 
What we’re 
reading and 
observing 

Book 
Music 

The unimaginative title 
notwithstanding, this 
coffee table book 

features portraits of 
Brandon, Iggy, Ozzy and 

other musical types 
famous enough to 

pretend they haven’t 
got a surname, along 

with probing interviews 
to accompany the shots. 

Event 
Bug 21: The Evolution 

Of Musicvideo 
BBC6Music chap and 
all-round funnyman 
Adam Buxton heads to 
theBFI in London on 
September 24 to lay 

forth his own inimitable 
take on the follies of the 
music video. Obviously 
we can’t wait to see 
what he makes of the 
clip for ‘Radioactive’... 

SINGLES! 
This week reviewed by 1 

PAUL 1 
SMITH 1 
(Maximo Park) 

CAITLIN ROSE 
SHANGHAI CIGARETTES NAMES 

. ] Thanks to her demure Nashville -esque 
M harmonies, Zooey Deschanel soundalike 

Caitlin Rose is at odds with much of the 
current pop landscape, which is rather 

agood thingin my book.The bold country-popof the 
awesome Neko Case is always goingto overshadow 
any of these kind of singers for me. However, there’s 
enough widdly, Mark Knopfler-esqueguitartostir up 
theghost of ace Staxsession-man Steve Cropper’s 
whammy bar. Breezy. 

MIA 
IT TAKES A MUSCLE XL 

Pop reggae: it's a musical minefield. 
Atomic Kitten’s ‘The Tide Is High’ 
Proved they weren’t, in fact, budding 

teSisKftM Lee ‘Scratch’ Perrys (and I had such 
high hopes), but MIA sidesteps exploding egg-in-
face by having some unadulterated fun within 
this tricky genre. Daft, high-pitched, pitch-shifted 
vocals and some naughty synth-trumpet reveal an 
unexpectedly light touch. Top-ranking. 

TOKYO POLICE CLUB 
BAMBI MEMPHIS INDUSTRIES 

It's a bit like a Milky Way chocolate bar, 
this one. It leaves me wanting 
more. But not more Milky Way. It 
makes me wish I’d just plumped for a 

Boost. Insubstantial. 

NEIL YOUNG 
LE NOISE 
REPRISE i M Daniel Lanois’ sonic burble trick-switch 

î fîB maywellhaveworkedmanytimeson 
' The Edge’s pedal-frazzled guitar lines, 

but the beauty of Neil Young’s primal 
proto-grunge is its relentless, simplistic chug. That 
was well to the fore when Young debuted some of 
these songs on his well-received Twisted Road tour 
this summer but, in the studio, producer Lanois has 
removed their urgency almost completely. On what 
could have been his most fired-up album in years, 
Young ends upsmothered by unconvincing 
soundscapes on all but two acoustic tunes that 
stand out by virtue of actually not sounding like . 

t a hurricane. Jason Draper 4 
s DOWNLOAD: ‘Peaceful Valley Boulevard’ 

SHIT ROBOT 
FROM THE CRADLE TO THE RAVE 
DFA 

Marcus Lambkin seems to have athing 
for awful names and even worse puns. 
Luckily for us, as Shit Robot, his ability to 
craft sublime slices of electro house and 

muscular techno pop trumps everything else about 
him. Given its unashamed ‘80s synth worship mixed 
with irresistible dance grooves and a cast of familiar 
vocalists (James Murphy, Hot Chip’s Alexis Taylor and 
Juan MacLean), it even feels like this and not LCD 
Soundsystem's ‘This Is Happening’ is the key DFA 
release of 2010. One of many standouts is ‘Take Em 
Up 2', featuring Nancy Whang summoning the spirit 
of St Etienne and Juan MacLean’s ‘Happy 
House’. John Doran 
DOWNLOAD: ‘Triumph” 

8 

COOL NEW 
DEADMAU5 

k T-SHIRTS J 

SPECTRALS 
PEPPERMINT MOSHI MOSHI 

' Õ" " ' Retro reverb abounds on this chirpy 
' slice of twang. I can’t help feeling the 

! current trend for all things Spector has 
!. - •! reached saturation point, but I’m 
awarding bonus points for the hint of New Jersey’s 
Real Estate lurking beneath the overt Duane Eddy-
isms. Well-meaning. 

I BLAME COCO 
QUICKER ISLAND 

Production-line pop with the husky 
Û pipes of a pop progeny. It’s got spangly 

Johnny Hates Jazz synths, vaguely 
i1 house-y pianos and all the sonic 
hallmarks of a Kylie tune, but the androgynous 
vocals add an air of edgy new-romanticism to this 
predictable fare. Thrilling talk of “devouring my 
skin” is undermined by the clunky reference to an 
“old-horse town". Whoa! What does it mean? Still, 
her Sting impersonation’s a bit better than mine 
(and mine takes some beating). Cheekbones. 

DINOSAUR PILE-UP 
MONA USA FRIENDS VS RECORDS 

Of 

DeadmauS has been 
busy creatingthese new 

T-shirts. Go to www. 
Deadmau5.com to buy 
one or win one for zero 
pennies at NME.COM/ 

win 

When this song starts, it s going one 
two ways: Sebadoh or Ash. It ends 
up being the latter path, which couh 
be worse, but, let’s be honest, could 

be a lot better. Mind you, it’s hookier than a 
hatstand and even though they seem to be English, 
it reeks of lumberjack shirts and Seattle in 1993. 
Curiously.it reminds me of bands where the 
drummer sings, such as China Drum (ask your 
indie dad). Workmanlike. 
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THE POP GROUP 

Ui 

LES SAW FAV 
CARGO, LONDON Friday, September 10 

cI£)hat’s(9n 
Your 
ĉ der? 

Pulled Apart 
By Horses 

UVE 

RELENTLESS GARAGE, LONDON 
SATURDAY, SEPTEMBER 11 

All the TV screens that usually advertise upcoming acts 
at Relentless Garage have been hijacked. A video loop 
shows the logos of terrorist groups like ETA, the Red 
Brigade and the National Front, and then contrasts 

these images with the logos of familiar corporate brands. Onstage, 
an impossibly tall and bulky Mark Stewart marshals The Pop Group 
- never was a band so inappropriately named - through the a super¬ 
charged mash-up of ‘We Are Time’. Needless to say, we have slipped 
through a crack in the fabric of tíme. The Pop Group have returned 
from a 3O-year hiatus leaner, meaner and on superlative form. 
With Bruce Smith’s pounding fury of percussion and drums locked 

into the pulsating dub bass, and Gareth Sager’s scratchy guitar 
interventions, The Pop Group are grown up. With the chaotic noise 
squalls of yesteryear disciplined into succinct, dub-heavy songs, it’s 
like ’80s post-punk (in the true sense of the word) never went away. 
And the songs still break your backbone. ‘She Is Beyond Good And 

Evil’ is a super-funky précis of ancient German philosophy. ‘We Are 
All Prostitutes’, played twice tonight, takes on an ironic ring as 
a comment on the moribund music industry. Most of all, ‘Forces Of 
Oppression' updates early-’80s anti-Conservative agit-prop politics, 
and shows some things never change. Truly, the godfathers of 
Bristol’s many interlocked, multi-hued scenes are back. De/e Fadele 

SKYLARKIN 
CAPTAIN’S REST, GLASGOW 
WEDNESDAY, SEPTEMBER 15 

Don’t be distracted by the tiny yellow pants: 
this is one mightily entertaining sonic party 
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Let’s talk about New York indie-rock. 
The casual observer might think it’s 
merely for the po-faced. Thankfully, 
Les Savy Fav stand apart from overly 
austere NYC contemporaries 
by virtue of their spontaneity 
and free-spirited sense of fun. 
Sure, after you’ve seen LSF 

once, you’re prepared for any 
future gig. The established 
template for their shows run 
thus: fat, sweaty man gets 
half-naked; fat, sweaty man 
jumps into the crowd, 
gut-first; audience members 
rub said fat, sweaty man’s 
belly like a bowl full of jelly. 
But what does that matter 
when in frontman Tim 
Harrington, you have 
an entertainer, musical 
visionary, distinctive vocalist 
and fat, sweaty man all rolled 
into one, or when, in his 
talented bandmates, you 
have one of the most exciting 
prospects in the post-rock 
revivalist movement? 
Barely half of opener 

‘Appetites’ has elapsed before 
a head-banging Harrington 
has shed the orange mohair 
poncho he’s had draped 
over his balding head as 
a makeshift rug, leaving 
him in just a pair of yellow 
Y-fronts. Hat Mar Superstar: 
consider yourself owned. 

YfiE ‘View 
J<rom The 
Crowd 

Suzanne, 23, 
Finchley 

“I was confused 
when that guy came 

over and sang 
‘Happy Birthday’ to 
me. I just thought, 
‘Who is this fat man 
singing to me?’ But 
then I recognised 
some of the band’s 
songs. I’m not sure 

it’s the best birthday 
treat I’ve ever had, 
but it’s the best 

weirdness I’ve ever 
had. Having some 
big ginger guy 
singing to me is 

definitely something 
to remember. I’ll 
be dreaming of 
him. That body!” 

Come second track ‘Patty Lee’, 
Harrington has waded through the 
crowd to the adjacent bar, where 
city workers must watch bemusedly 

as our hero, clad just in 
those yellow pants, screams 
demonically into his mic 
and puts out candles on 
romantically lit tables 
-with his tongue. Tasty. 
‘What Would Wolves Do?’ 

restores some order, in that 
Harrington has found 
his way back onstage and 
donned trousers and 
a T-shirt emblazoned with 
the words ‘Pony Boy’. Lest 
a conventional rock show 
should break out, he makes 
a fresh break for freedom. 
This time he spots Suzanne 
(see left) celebrating at the 
bar and sings the baffled 
young lady a rendition of 
‘Happy Birthday’. 
A pummel through ‘Raging 
In The Plague Age’ draws 
the night’s loudest roar, 
but it’s encore ‘Sleepless 
In Silverlake’, off new album 
‘Root For Ruin’, that proves 
just how far the five-piece 
have progressed sonically 
in their 15 years. 
One thing will never 

change, though: LSF are 
still as sublime and ridiculous 
as ever. A sh Dosanjh 

• 2 X case of 
quality lager 

• 1X case cider 
• 1X bottle 
of whiskey 

• 1X bottle of 
red wine 

• 1X bottle of 
lemonade 

• 1X case water 
• 4 X towels 

• sandwich making 
materials (bread, 
baps, butter, sliced 
meats, cheese, 

tomatoes, lettuce) 
• selection of crisps 

& chocolate 
• selection of Fruit 

• coffee/tea 
making facilities 

• 4 cartons of fruit 
juice/smoothies 

• Coca-Cola 
* Red Bull 

• hot meals for six 
people or buyout 
of £10 per head 
(PLEASE NOTE: 

one member suffers 
from a nut allergy 
and one member 

is vegetarian) 

S
o this next song is the title track to our second album," 
announces Katie Harkin. “Which is a very cool thing to 
be able to say, actually!” She’s not wrong: in the current 
climate, it’s increasingly rare for bands like Sky Larkin to 

last this long. The Leeds trio have been together since 2005, but as 
a band they’re still noisily finding their feet, figuring out what ought 
to be kept and what has to be jettisoned. And they’re getting better 
all the time. Opener ‘Summit’ is all square-peg Sleater-Kinney riffs 
held together by a thrusting post-punk bassline that puts the song on 
a rail and drives it to where it’s going, while new tracks ‘Anjelica 
Huston’ and ‘Still Windmills’ sound like 
ideas solidified. Indeed, if only their lyrics 
contained more free-association nonsense, 
we’d liken them to a grrrl-ier version of 
DC math-rockers Q And Not U. It’s rough-
edged, the sound isn’t great, but while 
Sky Larkin remain a work in progress, 
they’re one that’s looking and sounding 
ever-more promising. Barry Nicolson 

ri 
CITAY 
TIGERTRAP PRESENTS @ BULL & GATE, LONDON 
TUESDAY, SEPTEMBER 14 

There’s a certain not-unpleasant torpor one associates 
with West Coast psych, and equally a laid-back easiness 
that you feel when you think of American roots music. 
Part of what makes charming San Fran rabble Citay 

such thrillers is that they combine the two with such wired energy. 
Their cunningly structured songs, powered by the twin engines of 
a three-guitar wall and the formidable lungs of singer Meryl Press, 
shift between space-cadet passages of lysergic reverb and driven 
frenzies, but feel organic rather than, as they’re often called, proggy. 
They open with the title track of this year’s ‘Dream Get Together’, a 
thick, bouncy, rollicking number that sees shapes a-pulled, 
particularly from former Fucking Champ Tim Green. The spikily 
dueling lead guitars of ‘Nice Cuffs’, too, are bounced free from from 
prog preciousness by solid, low-slung grooves. Yes, we said grooves. 
On ‘Mirror Kisses’, Press’ astonishingly clear, powerful vocal is given 
full belt, but just as you think she’s giving in to her inner Grace Slick 
a little too much, a mass of doomy guitar avalanches around her. 
Frontman Ezra Feinberg politely asks the crowd if they’ve any 
requests. “‘Freebird’!” some humourist inevitably yells, and although 
Feinberg looks less then amused, you have to admit there is little bit 
of psych Skynyrd at work in ‘First Fantasy’. ‘Former Child’ brings 
things to a crashing close with heavier, Black Moutain-esque intent 
Heads are rolled, nodded, upper torsos are rocked as at a séance, 
and wigs are decisively outed on a hot Citay night. Emily Mackay 
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Clockwise from main plc The 

Felice Brothers, Black Mountain, 
Wilco's Jeff Tweedy, Yo La Tengo’s 

Ira Kaplan, Edwyn Collins 
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END OF THEES 
Mã 

LARMERTREE GARDENS, DORSET Saturday, September io- Sunday, Septembers 
Facial hair,fantastic music and no stupid costumes. Now that’s how to end the festival season 

A
h, the last major festival 
of the year: hordes of 
weekend ravers in fancy 
dress carrying Baby 
Gap-clad infants in ear 

protectors. But enough about Bestival... 
If that event is considered by many a 

fitting climax to the live outdoor season, 
End Of The Road is its polar opposite 
- a throwback towhen the music took 
centre stage rather than merely 
providing a backdrop to the chattering 
idiots pretending they’re edgy. 
Now in its fifth year, End Of The Road 

is anything but edgy. And there’s no 
fancy dress either, unless the theme is 
beards, sported by about 6o per cent of 
the crowd and 99 per cent of the bands. 
Cate Le Bon may not have a beard, 
but she is nonetheless a perfect fit for 
EOTR, her lovely Welsh lilt drifting 

over the stately surroundings of the 
Garden Stage. Listen to her words, 
though, and the scene is less tranquil, 
with an unsettling undercurrent in the 
likes of‘Terror Of The Man’ which 
keeps her set from straying into blandly 
nice territory. No such luck for 
Freelance Whales, who look like 
geology students playing at being 
Arcade Fire and who arc so 
unremarkably nice that the crowd 
are settling down for a nap until the 
excellent ‘Generator'Second Floor’ 
shakes them awake. Edwyn Collins 

There’s definitely no 
fancy dress here. Unless 
the theme is beards 

is also, for obvious reasons, a little 
restrained - but even without the guests 
who helped make ‘Losing Sleep’ an 
album of the year contender, he has the 
hefty crowd on side well before airing 
Orange Juice classics ‘Rip It Up’ and 
‘Falling And Laughing’; inevitably, the 
place goes mental when he does. Black 
Mountain also rip things up, but rather 
than rousing pop anthems, their major 
weapon is gigantic riffs. It’s a shame, 
then, that their set is just not loud 
enough to do justice to such behemoths. 
There’s no problem with the volume for 

Yo La Tengo’s 
Saturday night 
headline slot, but 
we could do without 
quite so many 
10-minute 
celebrations of 

Ira Kaplan’s ability to wrestle with 
feedback. At times, when the squall 
clears and songs emerge, it’s 
breathtaking - but for a band with so 
many indie-pop classics in their canon, 
it’s a wasted opportunity. 
At the more country-tinged end of 

the spectrum, Phosphorescent are 
stunning, with the closing ‘Los Angeles’ 
a thing of wonder. The Felice 
Brothers, meanwhile, sit at the more 
raucous end of things, kind of like 
Black Lips if they’d been brought up on 
Gram Parsons rather than The Stooges. 
It all ends with Wilco, a group who 

could well be contenders for a Best Live 
Band On The Planet award right now, 
offering the perfect blend of melody and 
noise, virtuosity and songcraft. Who 
needs fancy dress when you’ve got songs 
this good? Marc McLaren G
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London, Thursday, 6pm 
Security line up out the front of KCSU 
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London, Thursday, 7pm 
Backstage at KCSD, with two members of Giggs’ 

entourage repping Peckham colour... 

London, Thursday, 7pm 
„.while another member 

rocks a (gramatlcally Incorrect) SN1 
top 

t, . 

ra< * Peckham, Friday, loam 
Giggs selecting the next album 
to play In the people carrier 

London, Thursday, 9pm 
Showtime, and the camera phones go up V 

V 

í® 

I 

>• 

V 

Isle Of wight, Friday, 3pm 
The Bestival crowd (note how they’ve busted the barrier down) 

11 ? 
n. 

London, Thursday, 9.15pm 
Giggs flteralfy has the audience In the palm of his hand 

Between Portsmouth and Isle Of Wight, Friday, 1.45pm 
Giggs pours NME a Courvoisier on the ferry 

Isle Of Wight, Friday, 3.20pm 
Guy in a tiger outfit clings onto the edge of the stage. Only at Bestival 

isle Of wight, Friday, 235pm 
Nino (one of Giggs’ close Peckham crew) and tour 

manager Naylor flank Giggs as he walks to the stage 

J-

> 

Isle Of Wight, Friday, 6pm 
Some admirers greet Giggs after his set 

25 September 2010 



More at ebook-free-download.net or magazinesdownload.com

http://ebook-free-download.net/


SJM CONCERTS PRESENT 

SOULWAXMAS 
presents 

Smanydjs live 
Soulwax 

plus very special guests 

EXTRA DATE ADDED DUE TO PUBLIC DEMAND 

Friday 17th December opm-sam) 
Saturday 18th December (9pm-3am) 

London. Og Brixton Academy 
0844 477 2000 

www.gigsandtours.com / 24hr cc hotline 0844 811 0051 

www.myspace.com/2manydjs 

An 8JM Concert« presentation by arrangement with ITB 

SM4DÍ WITH WWW îalînï tNWOK Mistas 

TWODGDR 
CINEMA CLUB 
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TO CELEBRATE THERELEASEOF^M 

BATTLE FOR THE SUN 
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[mõndTsÕípõ^-
EXTRA DATE ADDFD 

MBER 

LONDON 02 BRIXTON ACADEMY 
_ 0844 477 2000 

FWWW.GIGSANDTOURS.COM 24HRCCHCTUNEoe44Sii oosi^H 
■UM CanAKAMMSOBCVIOKWCKWOMa 18*03 KUIMG TIKGBI HMPT HINDS' 

HlKlIHBffiUEMMHHTDESICHHUYHACaOJIMMTDJB 
WWW PI ATROWON Fl m I IK 
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SEPTEMBER 

wtl a 

Thu a 

OCTOBER 

BRISTOL START THE BUS 
LONDON XOYO 

0117830 4370 

020740 3331 

AMBRIDGE JUNCTION | 
IVERPOOL O2 ACADEM 

I THURSDAY lOTH MARCH 201 1 

■'Kí 
Í 0844 499 9990 

[SATURDAY 12TH MARCH 201 1 

^^_ 0844 482 8008 

FRIDAY 18TH MARCH 2011 
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LEEDS NATION OF SHOPKEEPERS 
SHEFFIELD THE PLUG 
BIRMINGHAM HMV INSTITUTE 
NEWCASTLE OTHER ROOMS 
MANCHESTER IN THE COY 
LIVERPOOL 02 ACADEMY 

0113201431 

0114 241 3040 

0344 248 5037 

0844 471 1(1» 

«43221 0100 

0844 477 2000 

I GIGSANDTOURS.COM & GIGSINSCOT1AND.COM 
MHR OC HOTLINi 0M4 8110051 

luv Oku« at G16SANOTDURSU0M {w cc hotim mu si i asi 
SUR OF IME OUT 4TH OCTOBER CRYSUURCKTERS.COM 

^^UilMBM»NCUICANTMK«fi£ASa>MTHOaO«a. VMI 

TOUIMTHSTOItV DHUXÏ DOUBLf UpTOÓN ML£«a>«lMOC1O8CT 

'jSSANDIOURSjcom exclusive live announcements and priority booking ^JGSANDTOURSjCom 
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KILIMANJARO PRESENTS 

SMITH 
WESTERNS 

KILIMANJARO AND FRIENDS BY ARRANGEMENT WITH ITB PRESENT 

S0ÜÎÜOFG IKS 

'Ú 

cseœ 
KILILIVE.COM 

0844 871 8803 
WEGOTTICKETS.COM 

" IM TRE COURTS? 
■wm«i 

DEKH ALBUM REKSUED WITH 
EXCLUSIVE BONUS DISC ON 

^.FUU TIME HOBST 

MYSPAa.COM/LnSRJCKlNGW2E5ni 
FULUIMEKOBBY.CO.UX 

KJUMIXJVI« 119 »7 RECORDS PMSE1T 

KING 
CHARLE 

Ã. 

nr^ooMT- i 
THURSDAY 14 OCTOBER 
LONDON CARGO 
OIOAXTIC.COM XIULIVE.COM 08448718803 

X- .* 

FEBRUARY 2011 

II 

SATURDAY 20 NOVEMBER 
LONDON 

THE LUMINAIRE 
KILILIVECOM & 0844 871 8803 

A KLMANJARO PRESENTATION 
BY ARRANGEMENT WITH THE AGB4CY GROUP 

KILIMANJARO BY ARRANGEMENT WITH 
WILLIAM MORRIS ENDEAVOUR PRESENT, 

FICTIONPLANE 
MONDAY 11 OCTOBER 

LONDON 
BUSH HALL 

KILILIVE.COJ 1844 871 8803 

f^ßß! 

SEPTEMBER 
24 
25 
26 
27 
29 
30 

PETERBROUGH MET LOUNGE 
CAMBRIDGE PORTLAND 
NOTTINGHAM BODEGA 
BRIGHTON HOPE 
SOUTHAMPTON JOINERS 
NORTHAMPTON ROADMENDER 3 

•1733 566 100 

O12Z3 611511 

08713 100 000 

01273 606 312 

02380 032 601 

•11S9 120 000 

OCTOBER 
01 LIVERPOOL Oi ACADEMY2 
02 COVENTRY KASBAH 
03 STOKE SUGARMILL 
04 WREXHAM CENTRAL STATION 
06 YORK FIBBERS 
07 LEICESTER 02 ACADEMY2 

NEW EP 'ELEMENTARY OF YOUTH* OUT NOW 

KlLWANI^ofeJ FRIENò! SBrAFtri 

1 

GROUP PRESENT 

< 

.«lait B 
SUNDAY 21 NOVEMBER 
CARDIFF TOMMYS BAR 

0870 264 3333^ 

MONDAY 22 NOVEMBEff^^ 
BIRMINGHAM 02 ACADEMY3 

0044 477 2000 ' 

TUESDAY 23 NOVEMBER 
LIVERPOOL THE MASQUE 

0044 477 1000 

WEDNESDAY 24 NOVEMBER 
MANCHESTER SOUNDCONTROL 

0044 000 9991 

I 
THURSDAY^B NOVEMBER ■ 

rGLAeGOWSTEREO ' 1 
F 0044 416 6221 . * 

FRIDAY 26 NOVEMBER 
YORK THE DUCHESS 

0044 477 1000 

' SATURDAY 27 NOVEMBER 
NOTTINGHAM RESCUE ROOMS 

0040 413 4444 

SUNDAY 28 NOVEMBER 
BRIGHTON COALITION 

0870 204 3333 

M44 477 2000 

02476 SS4 473^ 

01159 454 593^ 

0870 444 5556 

0844 477 1000 

0844 477 2000 

MONDAY 29 NOVEMBER 
* LONDON KINGS COLLEGE 

0044 071 0003 

TUESDAY 30 NOVEMBER 
READING SUB 69 
www.sueoo.coM 

WEDNESDAY 01 DECEMBER 
LEICESTER SUB 91 

0070 264 3333 

TICKETS ALSO AVALADLE FROM 
0844 871 8803 ■ K1LRJVE.COM 

ONE NIGHT ONLY 

THU 

FRI 

SAT 

TUE 

WED 

THU 

FRI 

SUN 

MON 

TUE 

WED 

FRI 

SAT 

SUN 

MON 

THU 

FRI 

SAT 

SUN 

03 

04 

05 

08 

09 

10 

11 

13 

14 

15 

16 

18 

19 

20 

21 

24 

25 

26 

27 

GLASGOW ORAN MOR 

EDINBURGH LIQUID ROOMS 

ABERDEEN LEMON TREE 

LONDON HEAVEN 

CAMBRIDGE THE JUNCTION 

BIRMINGHAM HMV INSTITUTE 

BRISTOL ANSON ROOMS 

FALMOUTH PRINCESS PAVILION 

BOURNEMOUTH OLD FIRE STATION 

OXFORD O2 ACADEMY 

BRIGHTON CONCORDE 2 

LEEDS COCKPIT 

MANCHESTER ACADEMY 2 

LIVERPOOL O2 ACADEMY2 

NOTTINGHAM RESCUE ROOMS 

NORWICH WATERFRONT 

SHEFFIELD 02 ACADEMY2 

LEICESTER O2 ACADEMY2 

CARDIFF MILLENNIUM HALL 

0871 220 0260 

0871 220 0260 

01224 641122 

0845 413 4444 

01223 511 511 

08442 485 5037 

0117 929 9009 

0871 220 0260 

0844 477 2000 

0844 477 2000 

01273 673 311 

0113 245 4650 

0161 832 1111 

0844 477 2000 

0845 413 4444 

01603 508 050 

0844 477 2000 

0844 477 2000 

0870 264 3333 

THE CAT EMPIRE 
iSÏUSTIINimiKI ©JKÃIMSE 

SAT IS OCTOBER - B3RMN6HAM Oa ACADEMY 
SUN V OCTOBER - OXFORD O> ACADEMY 

TUE W OCTOBER - BOURNEMOUTH ©a ACADEMY 
THU 31 OCTOBER • BRISTOL Oa ACADEMY 
FI^LMMAe» - BRISTOL O» ACADEMY 
SAT 23 OCTOBER - BRIXTON Ot ACADEMY 
MON 25 OCTOBER - LEEDS O» ACADEMY 

TUE 28 OCTOBER - MANCHESTER ACADEMY 
VEO 3? OCTOBER - GLASGOW Oa ABC 

QaWCKEtS TICKETWattHX f CW»* W 3000 
MPNCHESTW SKSP.NDTaMeS.COM 7 ©471 330 0360 

m MX&H &©<T5 « 5M OOMÄTS NE®ffATCN N «B0OTCN Wi W NBCt GKXP 

ECHO & 
THE BUNNYMEN K - CROCODILES & »«AVEN UP HERE I «4/ A MASTERCLASS IN ROCK AND ROLL 

ALSO AVAILABLE FROM SEET1CKETS.COM • WE6OTT1CKETS.COM & ALL USUAL OUTLETS 

WWW.THE60TEAM.C0. UK 

AN ACADEMY EVENTS, OHP, SM CONCHÏTS, » CONCERTS A FUTURESOUND PRESENTATION BY ARRANGEMENT WITH ART A INDUSTRY 

Bi&Ai wr > 
MONDAY 06 DECEMBER J 

ÖXFORD 
O/ACADEMY* 

0844 477 2000 | TICKETWEB.CO.lMiI 

F 

MU 
TUESDAY 26 OCTOBER 

BIRMINGHAM O2 ACADEMY2 
MONDAY 01 NOVEMBER 

OXFORD O2 ACADEMY2 
TICKETS: 0844 477 2000 1 TICKETWEB.CO.UK 

www.onafiightonlyonlim.ccm wMM.myspaco.com/onenightoniyonUno 

NewSingto'SAYYÜUOONTWANTfTautnow y

NewAlbum'ONEMGHTONLy outnow Z 

£ 6 

xK 

$ 
ï 

/MnuMNwmNia 

SCRMBIUS MP 

54 

THURSDAY 14 OCTOBER 

HATFIELD THE FORUM 
THURSDAY 21 OCTOBER 

LEICESTER O2 ACADEMY 
Box OFFICB: 0844 477 2000 | TÏCKETWBB.CO.UK 

WWW JMM3WV.0KM O 
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THE JOY 
FORMIDABEE 

Í 

CHAPEL CLUB 
FLATS 
WILDER (Norwich, Cardiff, London only) • 

27-Sep 02 Acaderoy2 Birmingham - 0844 477 2000 

<• ,28-Sep Norwich Waterfront’’-' 01603 508 050 
•30-Sep Nottingham Rescue . Rooms - 0871 3100 000 
...1-Oct Glasgow King Tuts - 08444 999 990 . ’>• 
2-0ct Aberdeen Tunnels. -.0871 220 0260 
<4-0ct Manchester Academy 3 - 0161 275 2930 Í J 

n ;.- 5-0ct 02 Academy2 Newcastle - 0844 477 2000 ■ 
6-0ct .Leeds Cockpit ’- 0871 22Õ 0260 .<< I 

1-T^Oct Stoke Sugar mill - 01159 454 593 >> ■ A ¥ 
¿g 8-0ct Cardiff Millennium : Music Hall' - 0871 230 5595 

10-0ct’02 Academy2 ■ Oxford - 0844 477 2000 -
Il-Oct Brighton’ Concorde 2 - 01273-673 311 ’ .• _ 

/^>J.3-0ct Portsmouth Wedgewood Rooms - 023 9286 3911 
Î4-Oct London KOKO - 0671’230 55Q5. J.Z___ 

ï LE - NOW! Tiekets’availâblë from 
www.nrDe.com/radartickels • 

fmyspaceTcom/thé joy formidable '?my space.com/chapeiclub 
. z* 
;■ myspace.com/flatsofcourse . myspace.com/wearewilder 
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EDUCATION & COURSES NME 

NATIONAL OPEN DAY 
@ the UK’s leading popular music college. 
SATURDAY 20 NOVEMBER 
Birmingham . Brighton . Bristol . Lincoln 
London . Manchester . Norwich..York 

0 

Find out about our exciting range of FE courses and apprenticeships. 
Tuition is free for 16- 18s and those on benefits.Apply online! 

accesstomusic.co.uk 
■0800 28 18 42 . info@accesstomusic.co.uk 

Hour head? 

bimm brig/iean 
apply riouji 

GultarifA. D*Lmmeil. 
KeybodrcK Sirgets. Songwnt-ii 
y I i/e St'ur<d and ’our Mzn.'Rm, 
’ Music Business Lntrcptcnctn 

Certificate, 
Adnt Oevetoprncnt Diploma. 

Hmfesunnal Diploma. 
••ound<Hk.n Jfgrcr. 
BA IHjns} Jegrec. 

MKteff iWork Bawd learning). 
Teaching QuaMic..ttlons 

bimm brisai 
apply nouji 

GiiiUtm V Diuiiirw-i'», 
Singers. Surigwiilrn. 

Acoustk Cuitdf At 

Alf«, I Drvrlopnmnt Diploma, 
PfOfewonal Diploma, 
l-uunddltcn '.'vgh'f. 
BA IHons) Slegtrc 

Drrt£n Jtirtrure or modern music 

bimm ce uk 
fiOLttKoasr-sounds coxik 

ujixiuxuoutijbc.ctrrwbirrimru 

LEEDS 
COLLEGE 
OF MUSIC 
************************** 

JIM (Honx)Munie 
(Popular 
Mmic) 
Hr Hr Hr A* Hr * Hr* * Hr Hr Hr Hr Hr It leit Hr Hr Hl* Hr Hr Hr Hr Hr 

The Popular Music programme 
at Leeds College of Music offers 
performers and composers an exciting 
opportunity to develop their skills within 
a conservatoire environment 

The course offers exceptional quality 
training with a practical focus to 
prepare students for working life in 
the music industry. 

For further information about all of our 
BA and MA courses visit www.lcm.ac.uk 
orcaU0113222 3416 

tr/wre 
music 
IllipiH’IIH 
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GIG GUIDE 
THE UK’S BIGGEST GUIDE TO THE WEEK AHEAD 

Edited by Laura Snapes 

BOOKING NOW 
» •Fl 

S '' 
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IM 
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Madame Jojo’s, Oct 12 
Prog-poppers play two rare 
UK dates before heading off 
to Iceland Airwaves. 
NME.COM/artists/ 
oh-no-ono 

ANAIS MITCHELL 
STARTS: London N8 
King’s Head, Oct 15 
Bon Iver collaborator Anais 
brings ‘Hadestown’ to 
Crouch End and beyond. 
NME.COM/artists/ 
anals-mitchell 

WAVVES 
STARTS: Glasgow 
Arches, Nov 8 
There’s no chance of any 
bust-ups on this tour-
Nathan’s a lean, mean 
touring machine these days. 
NME. COM/a rtis ts/wa v ves 

DEFTONES 
STARTS: 02 Academy 
Glasgow, Nov 12 
‘Diamond Eyes’ will have 
been out ages by November, 
so you’ll be word-perfect. 
NME.COM/artists/ 
deftones 

,11 

on 

DEERHUNTER 
STARTS: Dublin Button Factory, March 25, 2011 

GORILLAZ 
STARTS: The 02, 
Dublin, Nov 12 
Guests announced! De La 

DON’T 
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At ATP New York last 
September, Deerhunter’s Bradford 
Cox announced that they were 
going on hiatus, and said the show 
would be their last “for a long 
time”. The dreaded H-word sent 
chills down the spines of jilted 
Slcater-Kinncy and At The 
Drive-In fens the world over, 
petrified that the Atlanta quartet 
might slip away into solo projects 
and never return. Luckily, though, 
no panic was necessary-
Bradford, Moses, Josh and 
Lockett reconvened to make the 
gorgeous ‘Halcyon Digest’. Their 
live shows aren’t quite so silky, 
though - kaleidoscopes of sound 
become jagged fractals, and gently 
swirling loops morph into vicious 
helixes as Bradford looms over 
proceedings. Watching them 
deconstruct ‘Halcyon Digest’ is 
going to be phenomenal. 
NME.COM/artists/deerhunter 

Soul, Bobby Womack, Mark 
E Smith, Kano, Little Dragon 
and more! Hope they’ve got 
a big tourbus... 
NME.COM/artlsts/gorUlaz 

MARNIESTERN 
STARTS: Nottingham 
Bodega, Nov 18 
Our favourite shredder 
returns for a headline jaunt 
in support of her gorgeously 
bittersweet third album. 
NME.COM/artists/ 
marnle-stern 

FIELD MUSIC 
STARTS: London KOKO, 
Nov 23 
The brothers Brewis play 
their biggest UK show ever, 
in support of top-notch 
double album ‘Measure’. 
NME.COM/artists/ 
field-music 

BELLE & 
SEBASTIAN 
STARTS: Belfast Ulster 
Hall, Dec! 
The band follow the release 
ofnewLP ‘Write About 
Love’ with a string of shows. 
NME.COM/artists/ 
belle-and-sebastian 

THE 
COURTEENERS 
STARTS: 02 Academy 
Leicester, Dec 4 
Liam Fray’s promised that 
these gigs will be 
responsible for a few work 
sickies. Bosses of England, 
you have been warned. 
NME.COM/artists/ 
the-courteeners 

KINGS OF LEON 
STARTS: Manchester 
Evening News Arena, 
Dec 13 
They're a long way from 
Tennessee now, as the band 
embark on this long-sold 
out arena tour in support of 
‘Come Around Sundown’. 
NME.COM/artists/ 
kings-of-leon 

PHILIP SELWAY 
STARTS: London Union 
Chapel, Dec 16 
After a series of spectacular 
September dates, 
Radiohead’s stick-botherer 
headlines label Bella 
Union’s Christmas show at 
the Union Chapel. 
nme.com/artlsts/ 
philip-selway 

KYLIE 
STARTS: Glasgow 
SECC, March 28 
Pervy dads and pop fiends 
of the world rejoice: Kylie 
is back! And, in a fit of 
fairness, she’s axed all 
those pesky booking fees 
for her tour. 
NME.COM/artists/ 
kylie-minogue 

02 customers can get Priority Tickets to thousands of gigs nationwide 
up to 48 hours before general release. Just register at o2priority.co.uk 
When Priority Tickets are gone, they're gone. Terms apply. 



More at ebook-free-download.net or magazinesdownload.com

http://ebook-free-download.net/


GIG GUIDE 

THURSDAY 
September 23 

FRIDAY 
September 24 

W Professor Green, 
02 Academy, Leicester 

ABERDEEN 

Mt Desolation The Tunnels 
01224 211121 
BIRMINGHAM 

Bring Me The Hortzon/Cancer Bats/ 
Tek One 02 Academy 2 0870 771 2000 
Broken Links/Karmadeva Scruffy 
Murphy's 0121 333 3201 
Glrlyman Hare & Hounds 
01214442081 
MGMT 02 Academy 0870 771 2000 
Patsy Matheson Kitchen Garden Cafe 
0121 4434725 
Pulled Apart By Horses Flapper 
01212362421 
Tiny Un Lady Glee Club 
08702415093 
BRIGHTON 

The Real Numbers The Hope 
01273723 568 
Tommy Reilly Latest Music Bar 
01273 687 171 
Wreckless Eric/Amy Rigby Prince 
Albert 01273 730499 
BRISTOL 

Bert Mlller& The Animal Folk 
Bridewell Old Fire Station 
Gotekl Fleece 0117 945 0996 
King King/The Lewis Creaven Band 
Thunderbolt 07791 319 614 
Midnight Pharmacy/Ten Days in 
Vegas/Dead Ferret Society The 
Cooler 0117945 0999 
Musee Mécanique Louisiana 
01179265978 
Owl In The Sun/Samantha 
Crockford Grain Barge 0117 929 9347 
Pete Molinari Thekla 08713 100000 
Rock in Your Pocket/The Jlnx/Call 
The Doctor Mr Wolf’s 0117 927 3221 
Sid Griffin/Honey On My Grave/ 
The Highliners St Bonaventure 
01179299008 
Toploader Fiddlers 0117 987 3403 
CAMBRIDGE 

Pink & Ruby Portland Arms 
01223357268 
CARDIFF 

Damien Jurado The Globe 
07738983947 
The Skints/Jaya The Cat/Dlrty 
Revolution Buffalo Bar 02920 310312 
EDINBURGH 

Comanechi/Divorce/Jackle 
Treehom Sneaky Pete's 0131 225 1757 
Darren Hayman Wee Red Bar 
0131 229 1442 
Emeli Sande The Electric Circus 
0131 226 4224 
EXETER 

Auxes Cavern Club 01392 495370 
3epkano Phoenix 01392667080 

GLASGOW 

Bright Young Nights 02 ABC2 
01412045151 
Delta Spirit/Nathanlel Captain's Rest 
01413312722 
The Erotics Classic Grand 
0141847 0820 
Lost/Feeding Egon The Wise Monkey 
0871230 1094 
HARLOW 

Magna Saga/Bleech Square 
01279305000 
LEEDS 

cut out Shapes Milo 0113 245 7101 
Oceansize/ThisTown Needs Guns 
Cockpit 0113244 3446 
Oui Bee & The Jazzbags Royal Park 
Cellars 0113 274 1758 
Simon Wiffen Verve 0113 2442272 
Sky Larkin Brudenell Social Club 
01132435866 
Toxic Twins New Roscoe 
01132460778 
LEICESTER 

Professor Green 02 Academy 
0844 4772000 
LIVERPOOL 

Gideon Conn Masque 0151 707 6171 
James Blake Shipping Forecast 
0871230 1094 
LONDON 

Acey Slade & The Dark Party Purple 
Turtle 020 7383 4976 
The Amorettes/Dead Man’s Root/ 
Seniors Dublin Castle 020 7485 1773 
Black TWlg Pickers/No Frills Band 
Windmill 020 8671 0700 
The Border Surrender/The Sunbirds 
Bull& Gate 020 74855358 
Chris Newman/Tania Chen Cafe Oto 
08712301094 
Department S/Eiectrlc River 

Madame Jojo's 020 7734 2473 
Ducktails/Dolphlns Into The Future/ 
Jason Urick Grosvenor 0871 223 7992 
Edwyn Collins Queen Elizabeth Hall 
020 7960 4242 
Elliot Minor 02 Academy Islington 
0870771 2000 
Framing Hanley Underworld 
020 74821932 
Futures/Tbe Xcerts/Straight Lines 
Borderline 020 7734 5547 
Grinderman Garage 020 7607 1818 
Ice Sea Dead People Rough Trade 
East 0207 392 7788 
I Am Arrows 100 dub 020 7636 0933 
James Walsh Monarch 0871 230 1094 
Josh Ritter Barbican Hall 
0207638 8891 
Josh Wei 1er Hoxton Square Bar S 
Kitchen 020 76130709 

Kieron Leonard/Eaststrikewest/ 
Patrick Plunkett Silver Bullet 
02076193639 
Little Dragon/SBTRKT KOKO 
02073883222 
MissDavinaLee The Flowerpot 

02074856040 
Moishe’s Bagei The Lexington 
02078375387 
Mr David Viner Vortex 020 7439 7250 
Rob Cowen & The Dissidents Barfly 
08709070999 
Rodeo Massacre/Vices/The Quotes 
93 Feet East 020 7247 6095 
Run, Walk!/Bastlons Bull S Gate 
02074855358 
Sunday Girl Hoxton Hall 
02077395431 
Tres Retros/The Outbursts/Uve 
Wires Hope S Anchor 020 7354 1312 
TheTruemen/Planet Magnetic/ 
The Superficial Monto Water Rats 
0207837 4412 
Willy Mason Bush Hall 020 8222 6955 
4 Or 5 Magidans/Jumping Ships/ 
Let’s Buy Happiness The Rest Is 
Noise 020 7346 8521 
MANCHESTER 

Charlie Collins/Phil Hargreaves/lan 
Simpson Kro Bar 0161 232 9796 
Every Time I Dle/Terror/All Shall 
Perish Moho Live 0161 834 8180 
Glenn Hughes Manchester Academy 
01618321111 
Maximo Park/Metronomy/ 
chapel Club Warehouse Project 
01618353500 
Shout Out Louds/Plants And 
Animals Ruby Lounge 0161 834 1392 
Testimony Band On The wall 
01618326625 
The Vaselines Deaf institute 
0161330 4019 
The wilderness Of Manitoba Night 
And Day Cafe 0161 236 1822 
NEWCASTLE 

Furnace Mountaln/Ralna Rose 
Cluny 0191 2304474 
Islaja/Cath & Phil Tyler/lmpertal 
Cosby Morden Tower 0871 230 1094 
Killing Machine 02 Academy 2 
08707712000 
My Other Llfe/Lost Legions/Tramp 
Juice Head Of Steam 0191 232 4379 
NORWICH 

Transept/Bralndead Collective/ 
Dead Rat Orchestra Puppet Theatre 
01603 629 921 
NOTTINGHAM 

Ezio Rescue Rooms 0115 958 8484 
Justin Rutledge/Amella Curran 
Maze 0115 947 5650 
Master & The Mule/8mm 
Orchestra/Shape Lt Chameleon 
01159505097 
TRC Rock City 08713 100000 
PORTSMOUTH 

Repollo/Big River Sounds/The Tilt 
Wedgewood Rooms 023 9286 3911 
READING 

Detachments Oakford Social Club 
0116255 3956 
SHEFFIELD 

Reckless Love/JettBlack Corporation 
0114 276 0262 
The Sunshine Underground/Shake 
Alettl University 0114 222 8777 
SOUTHAMPTON 

Cherry Ghost Joiners 023 8022 5612 
SWINDON 

Jen Olive/Stuart Rowe/Matilda The 
Vic 01793 535713 
The Parade 12 Bar 01793 535713 
The Walrus Gumboots The Furnace 
01793534238 
WINCHESTER 

The Laurel Collective Railway Inn 
01962 867795 

ABERDEEN 

Copy Haho Cafe Drummond 
01224 624642 
BARNSLEY 

Elephant Keys/Dlrty Jeans Lucorum 
01226299921 
BIRMINGHAM 

The Arcadian Klcks/Tantrums Sound 
Bar 0121 2362220 
Elliot Minor 02 Academy 2 
0870771 2000 
Kill It Kid Rainbow 0121 772 8174 
Turn Off The Sun/Battle For Prague 
Actress & Bishop 0121 236 7426 
BRIGHTON 

Absent Elk/Hold Fire Concorde 2 
01273 673311 
Cherry Ghost Komedia 01273 647100 
Imogen Cooper Dome 01273 709709 
The Last Cry/Rhombus Prince Albert 
01273 730499 
BRISTOL 

Archlmedes/Really Really/A Day At 
The Races Thunderbolt 07791 319 614 
Bob Brozman Colston Hall 
01179223683 
Ducktails/Dolphlns Into The Future 
Cube Cinema 0117 907 4190 
The Magic Numbers Anson Rooms 
0117954 5810 
The Mighty Peas Prom 0117 942 7319 
Mitsuko Uchida St George's Hall 
01179230359 
Nucleus Roots/Dub Boy The Lanes 
01173251979 
Origami Dinosaur Mr Wolf’s 
01179273221 
Pulled Apart By Horses Croft 
0117 9874144 
Steve Ignorant 02 Academy 2 
0870771 2000 
You Love Her coz She’s Dead/ 
Nova Robotics/Substatk Fleece 
0117945 0996 
CAMBRIDGE 

The Winchell Rlots/The Violet Bones 
Haymakers 01223 367417 
CARDIFF 

The Brute Chorus Buffalo Bar 
02920 310312 
Kutosls/Solutions/Circa Régna 
Tonat Clwb ifor Bach 029 2023 2199 
Tattsyrup Tommy's Bar 
02920668173 
DEWSBURY 

In Echoes West Ridings 01924 459193 
DUBLIN 

Damien Jurado/Richard Swift 
Whelan's 00 3531 475 9372 
EDINBURGH 

The Establishment Cabaret Voltaire 
01312206176 
The Scottish Enlightenment/Dan 
Lyth Sneaky Pete's 0131 225 1757 
GLASGOW 

Amy Beskin & The Way Home/ 
Too Many Vices The Wise Monkey 
0871230 1094 
Barenaked Ladies/Stevie & The 
Moon 02 Academy 0870 771 2000 
Bring Me The Horlzon/Cancer Bats/ 
Tek One Garage 0141 332 1120 
Charlie & The Bhoys Barrowlands 
0141552 4601 
Comanechl/Divorce/Purple 
Rhinestone Eagle Nice'n’Sieazy 
01413339637 
Eoghan Colgan Stereo 0141 576 5018 
Famous Dave & His Strange Blue 
Dreams 13th Note Cafe 0141 553 1638 
Figure 5 Brel 0141 342 4966 
Goonles Never Say Die Bar Bloc 
0141 574 6066 
Gothlka/Je$us Loves Amerika/ 
Anowrexlya Classic Grand 
01418470820 
Killing Machine Ivory Blacks 
0141 221 7871 

The Latecomers Laurie's Bar 
01415527123 
Shout Out Louds King Tut's Wah Wah 
Hut 0141 221 5279 
Silent In Action/Caesura/LostTo 
The Landslide 02 ABC2 0141 204 5151 
The vaselines Oran Mor 
0141552 9224 
Yeasayer 02 ABC 0870 903 3444 
Zoobiezareta Captain’s Rest 
0141 3312722 
LEEDS 

Curb Crawl Fenton 0113 245 3908 
Kasiuss Cockpit 0113 244 3446 
legion Royal Park Cellars 
01132741758 
Master & The Mule Packhorse 
01132453980 
Mt Desolation Brudenell Sodal Club 
01132435866 
One English Pound The Well 
01132440474 
The Port Brothers New Roscoe 
01132460778 
Ranajit Sengupta Seven Arts 
0113262 6777 
The Senators New Inn 0113 253 3486 
LEICESTER 

The Union 02 Academy 2 
08707712000 
LIVERPOOL 

The Mono LPs Masque 0151 707 6171 

LONDON 
LITTLE COMETS/ 
FLASH FIKTION 
n^KOKO^ 
0844 8472258 

Moonlit Nite Cavern Club 
01512361964 

Oceansize 02 Academy 2 
08707712000 
Philadelphia Grand Jury University 
01512565555 
Smoke Fairies/Misery Guts/Denis 
Jones Kazimler 0871 230 1094 
LONDON 

Antlered Man/The Bon Vivants/ 
Princlp Enterprise 020 7485 2659 
Butterflies On Strings The 
Wilmington Arms 020 7837 1384 
Drums Of Death Rough Trade East 
0207392 7788 
Far From Finished/Landmines 
Underworld 020 74S2 1932 
Fuzzy Lights/Hong Kong In The 60s 
Buffalo Bar 020 7359 6191 
The Kubrlcks/Runnlng Club 
Dublin Castle 020 7485 1773 
Linton Brown/OLI DAB!/Throwing 
Snow 93 Feet East 020 7247 6095 
Little Comets/Flash Fiktion Club 
NME @ Koko 0870 4325527 
Olka Dot/Black Diamond Bay 
Monto Water Rats 020 7837 4412 
Pine Hill Halnts/Henry Brothers/ 
The Cedars Windmill 020 8671 0700 
Pope Joan Kings Cross Social Club 
02072784252 
The Red Bullets/The New Governors 
Barfly 0870 907 0999 
Rococo/Getawayl/Alicla Wolfe 
Underbelly 0207 613 3105 

Roses & Plrates/Sheridan/Shawn 
Harvey Hope & Anchor 020 7354 1312 
Samara 606 Club 020 7352 5953 
Talking Pictures The Flowerpot 
02074856040 
Tommy Reilly Borderline 
02077345547 
Vondelpark/Age Of Consent/Hype 
Williams MacBeth 020 7739 5095 
Wreckless Eric/Amy Rigby The 
Lexington 020 7837 5387 
Young Montana/S Maharba/ 
Antwerp Old Blue Last 020 7613 2478 
MANCHESTER 

Does It Offend You, Yeah? Moho Live 
01618348180 
Echodeck/Midnight Mafia/ 
Carnations Night And Day Cafe 
0161 236 1822 
Empire State Roadhouse 
0161 2281789 
Paul Heaton Manchester Academy 
01618321111 
NEWCASTLE 

Averman/what Comes Next/Neon 
Vortex 02 Academy 2 0870 771 2000 
Chris Helme/Watchers Cluny 
01912304474 
Kano Digital 01912 619755 
Kneejerk Reaction Star Inn 
01912223111 
Lost State Of Dance/The Dln/This Is 
Theft Dog & Parrot 0191 261 6998 
Pete Hardaker/Stu Blackburn/ 
Mazarine Blue Bridge Hotel 
01912326400 
NORWICH 

0 Children Arts Centre 01603 660352 
NOTTINGHAM 

Detonate Stealth 08713 100000 
Lisbee Stainton Bodega Social Club 
08713100000 
Reckless Love/JettBlack Rock City 
08713 100000 
OXFORD 

Fyfe Dangerfleld/The Boy who 
Trapped The Sun 02 Academy 2 
0870771 2000 

Two Door Cinema Club/We Have 
Band 02 Academy 0870 771 2000 
We Aeronauts/Minor Coles/Ace 
Bushy striptease wheatsheaf 
01865721156 
PORTSMOUTH 

Acoda/Among Wolves/Goiden 
Tanks/Real Estate Wedgewood 
Rooms 023 9286 3911 
READING 

Peers/Jack Of Both Sldes/Echo Main 
Rising Sun Arts Centre 0118 986 6788 
SHEFFIELD 

Every Time I Dle/Terror/All Shall 
Perish Corporation 0114 276 0262 
Frank White New Barrack Tavern 

01142349148 
TRC/This Is Colour/Lower Than 
Atlantis Plug 0114 276 7093 
Vokanoes/Left Ajar/lOTake 02 
Academy 2 0870 771 2000 
SOUTHAMPTON 

Bury Tomorrow Joiners 
02380225612 
Fake Blood Junk Club 023 8033 5445 
SWANSEA 

Small Tree Down/Welrd Naked 
Indian Sin City 01792654226 
SWINDON 

Moneyrunner The Vic 01793 535713 
TUNBRIDGE WELLS 

Bareface The Forum 08712 777101 
WAKEFIELD 

Mimi & The Leaders Escobar 
01924332000 
WINCHESTER 

Islet Railway Inn 01962 867795 
YORK 

The Engine Room The Duchess 
01904641413 
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Chapel dub, 
02 Academy 2, 
Birmingham 

» 

MONDAY 
September 27 

TUESDAY 
September 28 

BELFAST 
Blue Rodeo Errigle Inn 028 9064 1410 

BIRMINGHAM 
Bury Tomorrow/Burn 02 Academy 3 

08707712000 

The Detachments Hare & Hounds 

0121444 2081 

Mark Ronson & The Business I ntl/ 

Rose Elinor Dougall HMV Institute 

0844 2485037 

Oceansize 02 Academy 2 

08707712000 

BRIGHTON 
Girlyman Latest Music Bar 

01273 687171 

Heliopause/Caledonlans/Speak 

Galactic Prince Albert 01273 730499 

Mt Desolation Ballroom 

0207283 1940 

BRISTOL 
I Am Kloot/Agnes Obel Thekla 

08713 100000 

0 Children The Cooler 0117 945 0999 

Thea Gilmore St Bonaventure 

0117929 9008 

CAMBRIDGE 
two Door Cinema Club/We Have 

Band Junction 01223511511 

CARDIFF 
Acey Slade & The Dark Party Barfly 

029 2066 7658 

Cherry Ghost The Globe 

The Pete Walter Band King Tut's Wah 

Wah Hut 0141 221 5279 

Still Ftyln’/wake The President 

Captain’s Rest 0141 331 2722 

This Will Destroy You Stereo 

01415765018 

LEEDS 
The Boy Will Drown/Wreck of The 

Minotaur The Well 0113 2440474 

Futures/The Xcerts Cockpit 

0113244 3446 

Llsbee Stalnton/Exit Calm Brudenell 

Social club 0113 243 5866 

Truman Peyote Oporto 

01132454444 

LIVERPOOL 
Sandl Thom 02 Academy 2 

08707712000 

LONDON 

AmilnaXOYO 
A Quick Minute The Gaff 

02076093063 
Broken Records Hoxton Square Bar & 

Kitchen 02076130709 

The Charlatans Hard Rock Cafe 

020 7629 0382 

Come On Gang/Brlght Spark 

Destroyer/Damn Vandals Buffalo 

Bar 020 7359 6191 

Dark Tranquility/lnsomnlum 

Underworld 020 7482 1932 

DeerTlck/Caltlln Rose Cargo 

Outbox/Paul Menel/Myke Black 

The Wilmington Arms 020 7837 1384 

Paul Heaton Borderline 

020 7734 5547 

Peggy 5ue Scala 020 7833 2022 
Placebo 02 Academy Brixton 

08707712000 

Speed Flatmating/Manifesto/ 

They're All Projects 93 Feet East 

020 7247 6095 

Test Tlxdaq Dublin Castle 

020 74851773 

To The Bones/Exlt International 

Bull & Gate 020 7485 5358 

vlolens Rough Trade East 

02073927788 

Zulu Wlnter/Sad Day For Puppets 

Madame Jojo’s 020 7734 2473 

MANCHESTER 
Islet/Slow Motion Shoes/ 

Unconclous Jungle Islington Mill 

0871 2301094 

Kano Manchester Academy 

0161 832 1111 

The Magic Numbers Manchester 

Academy 0161 832 1111 

PVT Deaf Institute 0161 330 4019 

Ricky Warwick/New York Alcoholic 

Anxiety Attack Ruby Lounge 

0161834 1392 

3OHB Manchester Academy 

0161832 1111 

BELFAST 
Tim Robbins & The Rogues Gallery 

Band Limelight 028 9032 5942 

Y&T spring & Airbrake 028 9032 5968 

BIRMINGHAM 
Emerge NME Radar Tour: The Joy 

Formldable/Oiapel Club/Flats 02 

Academy 2 0870 771 2000 

BRIGHTON 
Born To Lose Prince Albert 

01273730499 

I Am Kloot Komedia 01273 647100 

Pete Molinarl/Delta Maid Audio 

01273624343 

Reckless Love/JettBlack Concorde 2 

01273 673311 

Sound Of Guns The Hope 

01273723 568 
BRISTOL 
Emily Maguire Prom 0117 942 7319 

Mark Ronson & The Business Inti/ 

Rose Elinor Dougall 02 Academy 

08707712000 

Pressgang/Free Splrlt/Off Chance 

Mr Wolfs 0117 927 3221 

CARDIFF 
Mat Rivtere/Napoleon III 

10 Feet Tall 02920228883 

Tom Hlngley Tommy's Bar 

02920668173 

EDINBURGH 
The Barents Sea/Seven Deadly Sins 

The Electric Circus 0131 226 4224 

GALWAY 
Fighting With Wire Roisin Dubh 

00 35391586540 

GATESHEAD 
Glenn Hughes Sage Arena 

08707034555 

GLASGOW 
Damien Jurado/Richard Swift The 

Arches 0141 565 1000 

Darren Hayman/The Martial Arts 

Captain's Rest 0141 331 2722 

Futures/The Xcerts King Tut's Wah 

Wah Hut 0141 221 5279 

Laura Wilkle/Sarah Hayes Brel 

0141342 4966 

3OH3GarageO141332112O 

INVERNESS 
British Sea Power Ironworks 

01463718555 

LEEDS 
Fyfe Dangerfield 

Brudenell Social Club 0113 243 5866 

Grlnderman/The Hunter Gracchus 

University 0113 244 4600 

MGMT 02 Academy 0870 771 2000 

LIVERPOOL 
Lacuna Coll 02 Academy 2 

0870 771 2000 

Super Cannes Mojo 0844 549 9090 
LONDON 
A Jigsaw The Cavendish Arms 
02076270698 

Benoit Vlellefon LeQuecum Bar 

020 77872227 

Black Twig Pickers Vortex 

02074397250 

Bloodwrath/Klll The Machine/ 

Diathesis The Gaff 020 7609 3063 

Bushwalla The Lexington 

020 78375387 

Corinne West/Kelly Joe Phelps 

Slaughtered Lamb 020 8682 4080 

Dawn Kinnard/Jana Tyrell Source 

Below 020 7434 9130 

Eliza Emery/Emily Reed/Justine 

Balmer Leicester Square Theatre 

08448472475 

Erinn Williams/Alexander Wolfe 

Troubadour Club 020 7370 1434 

Kathleen Haskard Windmill 

0208671 0700 

Laetitia Sadler Rough Trade East 

02073927788 

The Lost Left Macbeth 020 7739 5095 

Many Manslons/Becomlng Real Old 

Blue Last 020 7613 2478 

Mt Desolation Scala 020 7833 2022 

Music Born 93 Feet East 

02072476095 

The No-Ones/Xander & The Peace 

Pirates Dublin Castle 020 7485 1773 

Pharoahe Monche/Jean Grae Jazz 

Cafe 020 79166060 

Phat Gay Kid Madame Jojo's 

0207734 2473 

Placebo 02 Academy Brixton 

0870 7712000 

Sam Amldon/Nko Muhly/Ben 

Frost/Valgeir Sigurdsson Barbican 

Hall 020 7638 8891 

Shrag Social 020 7636 4992 

Sun Gone Mad Monto Water Rats 

02078374412 

This Year's Winner Is Hope & Anchor 

02073541312 

Timber Timbre Hoxton Square Bar & 

Kitchen 0207613 0709 

Ultrasound/The Crookes/Versus 

The circus Bull & Gate 020 7485 5358 

Union Sound Set Barfly 

08709070999 

Watain/Destroyer 666/lceni 

Underworld 02074821932 

MANCHESTER 
Bring Me The Horlzon/cancer 

Bats/Tek One Manchester Academy 

01618321111 

Llsbee Stainton Deaf Institute 

0161 3304019 

This will Destroy You/Klll it Kid 

Moho Live 0161 834 8180 

The Union Ruby Lounge 

0161834 1392 

NEWCASTLE 
Get Cape. Wear Cape. Fly Cluny 

01912304474 

NORWICH 
The Magic Numbers waterfront 

01603 632717 

Tubelord Marquee 01603 478374 

NOTTINGHAM 

0 Children Bodega Social Club 

08713100000 

OXFORD 
Geoff Achlson Bullingdon Arms 

01865244516 

SHEFFIELD 
Acey Slade & The Dark Party 

Corporation 0114 276 0262 

Example 02 Academy 0870 771 2000 

Islet/Death Rays Of Ardilla Forum 

01142720964 

Justin Rutledge/Amella Curran 

Grapes 0114 249 0909 

07738 983947 

Comanechl/Dlvorce/Dralns 

Buffalo Bar 02920 310312 

CHELMSFORD 
Eradlcatlon/Red Nettle/Return To 

Fall Barhouse 01245 356811 

DERBY 
Brother/The Holiday Flowerpot 

01332204955 

EDINBURGH 
The Union Cabaret Voltaire 

0131 2206176 

GATESHEAD 
Fyfe Dangerfleld/The Boy who 

Trapped The Sun Sage Arena 

0870703 4555 

GLASGOW 
Example 02 ABC 0870 903 3444 

Grinderman Barrowlands 

0141552 4601 

Little Dragon Sub Club 0141 221 1177 

0207749 7840 

Dum Dum Girls XOYO 

Evening Hymns/Harrlsburg windmill 

02086710700 

Fenech-Soler Barfly 0870 907 0999 

Furnace Mountain Slaughtered Lamb 

0208682 4080 

Good Old War Monto Water Rats 

020 7837 4412 

Grit Grammar/Verb-T/Fllptrlx Social 

02076364992 

History Of The Trade Monarch 

0871230 1094 

Hooligan cholr/Alex Drew/ 

Pargeters Hope & Anchor 

02073541312 

Love At Death Beach/Safarl/Pank 

Attract Old Blue Last 020 7613 2478 

Mat Riviere/Napoleon Ill/Pagan 

Wanderer Lu/stalrs To Korea Camp 

Basement 0871 230 1094 

NEWCASTLE 
Everything Everything Cluny 

01912304474 

NORWICH 
Emerge NME Radar Tour: The Joy 

Formldable/Chapel Club/Flats 

Waterfront 01603 632717 

NOTTINGHAM 
Tubelord The Central 0115 963 3413 

OXFORD 
The Hornblower Brothers/The 

Yams Wheatsheaf 01865 721156 

SHEFFIELD 
Lacuna Coll/slaves To Gravity 

Corporation 0114 276 0262 

SOUTHAMPTON 

Reckless Love/JettBlack Joiners 

02380225612 

WINCHESTER 
Wreckless Erlc/Amy Rigby Railway 

Inn 01962 867795 

ca x ï 

7 

Everything perythlng, 
dunyr Newcastle 

O2 customers can get Priority Tickets to thousands of gigs nationwide 
up to 48 hours before general release. Justregisterato2priority.co.uk 
When Priority Tickets are gone, they're gone. Terms apply. 
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THE LEGENDARY 
NME CROSSWORD 
TAXING THE FINEST MINDS IN ROCK’N’ROLL FOR SIX DECADES 

Compiled by Trevor Hungerford 

J A BAG OF 
' NME SWAG 

2 7 

10 

9 10 

CLUES ACROSS 
1+6 A+32 A Dear Jessie, nice weather for ducks, wish 
you were here, yours, Kevin Carter (9-4-1-5-3) 
9'Dear Jessie’ (7) 
1O+23D ’Nice Weather For Ducks’ (5-5) 
11 ‘Wish You Were Here' (7) 
13 “But I found that_ , yeah ¡found that home”, 
Manic Street Preachers (4) 
15 Albums ‘_ FlowerGroove’ by Primal Scream or 
■_ Boom’ by Kiss (5) 
17 Shaun’s a tit, perhaps, for forming a dance band 
in Leeds (4-6) 
19 “One day we're gonna live in_ // promise, I'm 
on it". Friendly Fires (5) 
20 The Fratellis had a liaison with ‘Mistress _ ’ (5) 
22 Johnny Cash hit ‘A Boy Named _’ (3) 
23 (See 33 across) 
25+26A(see6down) 
28 The singing of The Cure, Starsailor and Shawn 
Mullins can send us to sleep (7) 
30 Queen spent ‘A Night At The _ ’ (5) 
31 “Now the writing's on the wall, it won 't go away, 
it's an_ ’, The Prodigy (4) 
32 (See 1 across) 
33+23A He was born Reginald Kenneth Dwight in 
1947(5-4) 

21 (See 2 down) 
23 (See 10 across) 
24 Disagree with starting a language for New York 
Dolls drummer (5) 
27 Blemish on the record of Living Colour (5) 
29 “Don't wanna be a_ , you better chew gum", from 
Bob Dylan’s ‘Subterranean Homesick Blues’ (3) 
30 "You say_ love, life, when it's need in the 
night”, 1992 (3) 
31+16D Kings Of Leon are available to play outside 
normal working hours (2-4) 

13 

U 12 13 

IS 

14 

16 

IB 18 

19 

32 

23 30 24 25 

20 

28 

3* 

21 

33 27 

CLUES DOWN 
1 Had Elvis Costello felt deflated before this became 
a hit? (4-2-2) 
2+21D Byrds treat, possibly, from early Pink Floyd 
line-up (3-7) 
3 A bit uncertain regarding The Sundays (4-2-4) 
4 Sam heard silly arrangement being made for 
Eminem (4-4-5) 
5 ‘She _ Sanctuary’ was a hit for The Cult in 1985 
(5) 
6+25A+26A My Chemical Romance’s acclaimed 
piece - there's nothing more to say (6-4-5) 
7 Marina And The Diamonds number not sounding 
too welcome (2-2) 
8 Band that are in fashion (3) 
12 Tokyo Police Club album is a winner (5) 
14 Carol very wrong about Tim Buckley album (5) 
16 (See 31 down) 
18 Sort them somehow into something for World Of 
Twist (3-5) 
20 Danish band who had ‘No More Stories...' to tell 
on their fifth album (3) 

Normal NME terms and conditions apply, 
available at NME.C0M/terms. 

Simply cut out the crossword and send It, along 
with your name, address and email, marking the 
envelope with the issue date, before Tuesday, 
September 28, 2010, to the following address: 
Crossword, NME, 4th Floor, Blue Fin Building, 
110 Southwark Street, London SEI OSU. 

First correct one out of the hat wins a bag of CDs, 
T-shirts and books'. 

34 35 36 

38 

32 

38 29 30 39 

31 40 

33 

AUGUST 28 ANSWERS 
ACROSS 
1 Alive Till I’m Dead, 9 Gallows, 10 Gilmour, 11+1SA Lemon Jelly, 13 Not Afraid, 14 can Can, 16+6D 
Baby Blue, 19 Outkast, 21 Undone, 22 It, 24 Snowden, 27 Wah, 28+26D One Week, 30 My Way, 
32 Nikita, 33+27D Tom waits, 34 Ranks. 

DOWN 
1 Angel Echoes, 2 Illumination, 3+31D Ego War, 4 Insane, 5 Lights, 6 tty Life,? Enola Gay, 8 Dark Days, 
12+23D+29A Noah And The Whale, 15 Demon, 17 Stuntman, 20 Dial, 25 No One, 29 Wynn. 

SEVEN INCH STORIES by phillip marsden 
WOAH/ Since WHEN DID ybUTvRN 

into a Goth ?» 

lOoH 

F UH,lNELL, > 
X WAS listening 
to SAUM, PLUS 
NICKY WIRE LEFT 
SOME EYELINER 
here last . 

V WEEK... 

SO I THOUGHT I'D TRY OUT 
THE DRAG SCENE, AND CHANNEL 

THE OCCULT TO HELP GET THE 
SHOP BACK ON ITS FEET ! 

but what is that am/fui. sound ? 

Svceet’. 

x'm playing this jikt/n 
bicber record backwards 
TO FlMp A SECRET 

u SATANIC MESSAGE/ 

ER, NEB... IT'S NOT 
PLAYING backwards/ 

I 

w
O
)
 • 

A* 
¿1 
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THE AFTERSHOW 

it happen, THANK YOU. My 
only worry is for Daddy Will 
Smith’s sanity. How will he 
cope when his son is getting 
higher profile roles than 
him and every young man in 
the country is lining up to 
date his (already-cooler-
than-him) daughter when 
she is of age? 

From: NME 
To: Wild Hog 
I think you've inadvertently 
stumbled on something 
there, Hog. That Willow 
Smith song is radder than 
anything he’s ever done -
with the sole exception of 
The Fresh Prince.... That 
must be the Smith Family 
Branding Grand Masterplan 
- once Willow and Jaden 
have totally upstaged papa, 
the only way for him to 
reclaim his status as the 
coolest Smith will be to 
restart the show. Yes! Canny 
plan on their part, huh? - LS 

From: Wild Hog 
To: NME 
Have you seen Carlton 
recently? His dance to 
‘Apache’ would now 
resemble something from 
the Big Momma’s House 
franchise. Nah, I reckon the 
big money would be in a 
blockbuster. The biggest-
grossing film Will Smith has 
starred in to date was 14 
years ago with Independence 
Day. I would suggest that he 
motion for a sequel entitled 
Dependence Day in which he 
would attempt to get the 
entire world hooked on 
crystal meth so he could 
have a clear run to the Oval 
Office without Sarah ‘I know 
what newspapers are but 
can’t name one’ Palin 
sticking her oar in. Then 
maybe, just maybe, he 
would be able to look at 
himself in the mirror 
once again. 

MEATING GAGA 
IS EASY 
From: Josh Hall 
To: NME 
It is Monday evening. I have 
literally spent the past 24 
hours mulling over what I 
am confident will soon be 
regarded as one of the great 
pop culture dilemmas of 
our time. My inability to 
determine exactly from 
what type of meat Lady 
Gaga's VMAs dress was 
made has all but destroyed 
my already fragile 
productivity. It looks like 
prosciutto, but I just can’t be 
sure. Perhaps it is 

STALKER 
From: Thea 
To: NME 
This is me and my friend 
Phania at Scotland’s 
Belladrum with Ollie from 
Stornoway. He was lovely. 

something thicker? Maybe 
serrano? I’m sure you know 
people who know people 
who know Gaga, or at least 
her butcher. Can you please 
please shed some light on 
this matter? 

From: Nathan Fish 
To: NME 
When I saw pictures of Gaga 
wearing slabs of raw meat 
and raw meat only upon 
her person last week, I 
nearly threw up on my 
jeans. As a vegan, itmakes 
me sick to the stomach that 
an animal was killed just 
so that some airhead could 
wear it as a bikini. The 
only meat that should 
be near Gaga'sbody is 
mine, if you know what 
I mean. 

From: NME 
To: Josh Hall, Nathan Fish 
I swore blind that it was just 
some shiny pink organza or 
silk (the way it hugged and 
accentuated her curves!) 
until Gaga uttered the 
immortal - and therapy¬ 
necessitating - line, “I never 
thought I’d be asking Cher to 
hold my meat purse.” So. 
Many. Jokes. Don’t Know. 
Where. To. Start. But back to 
the important business. 
Meat that iridescent could 
surely only be the flesh 
of a mythical unicorn-like 
creature. Given that Gaga’s 
hot fashion property 
this season and that 
unicorns are hard to come 
by, does that mean we’re 
going to see a legion of cut-
price copycats adorning 
their bits with Tesco 
Value flesh in her wake? 
Giblets artfully covering the 
quim, budget minced 
beef pellets fashioned into a 
meaty bullet belt across the 
nips? Urgh, and I 
thought Nathan’s man-meat 
comment was enough to 
turn the stomach - LS 

Web flinging 
The highlight of this week’s NME.COM blogs 

ARE KOL 
HAVING 
A LAUGH? 
This week, we’ve been collectively WTF-ing 
at Kings Of Leon’s video for their comeback 
single, ‘Radioactive’. Shot in buttery soft-
focus, it’s a weirdly colonial affair in which 
our heroes head back to ol’ Tennessee and 
frolic with a squadron of beaming black 
children. It resembles Michael Jackson’s 
‘Earth Song’, a Center Parcs ad, and a Comic 
Relief field report. Then there’s an array of 
wholesome woodland activities. Cycling! 
Running through fountains! Fishing! Is this 
the same band who, in NME a few weeks 
ago, boasted of their ability to procure a 
“mountain of cocaine” at the drop of a 
plectrum? “It’s in the water" repeats Caleb. 
Looks like they’ve been putting something in 
the water, alright. This video is nuts. 
Read Luke Lewis’ full blog on NME.COM/ 
blogs now 

Best of the responses... I’m a huge KOL fan from the 
very first album but this 
video is ridiculous in a 
hundred different ways. 
Vai 

Whose idea was this? The 
Kings have been affecting a 
■we’re going to sell out 
slightly less than before’ vibe 

as of late, and this does not 
remind me of that At all. 
That said, the kids are 
adorbs. They should have 
had the video to themselves. 
Fiendish 

So what, it’s a happy video 
that makes you smile when 
you're watching it I feel that 

the Kings have found the 
perfect ground between 
mass adulation and critical 
acclaim with this. 
Narc 

I am going to have to spend 
the next three days picking 
vomit out of my keyboard. 
Anon 

From: Josh Hall 
To: Nathan Fish, NME 
Dearest Mr Fish, first of all, I 
shan’t stoop so low as to 
point out how deliciously 
unfortunate a surname Fish 
is for a vegan. That would be 
cheap. Secondly, while I 
applaud your decision not to 
partake in the meat, nor the 
breastmilk, nor the ovum of 
any creature with a face, I 
can’t help but think that 
your high moral standards 
are somewhat undermined 
by your casual sexism. 
Finally, and perhaps most 
importantly, you don’t seem 
to understand that Gaga is 
the ultimate in “fashion 
forward”. It just so happens 
that next season, being 
“fashion forward” actually 
means reverting to a 
simpler, more brutish time 
in our past when the sole 
purpose of the animal 
kingdom was to provide 
nourishment and clothing 
for more highly evolved 
creatures. Like Gaga. 
PS. I still don’t know what 

type of meat it was. It’s the 
not knowing that really 
irritates. 

From: NME 
To: Nathan Fish, Josh Hall 
The meat remains unknown. 
What’s certain is that, with 
Cher’s mutton-dressed-as-
lamb act and Gaga’s beef 
curtains, the stage at the 
VMA was literally a dog’s 
dinner (sorry) - LS 

STALKER 
From: Rebecca 
To: NME 
Me (far right) and my friend 
met Kai Fish from Mystery 
Jets after we snuck 
backstage at Offset Festival. 

W1NT 
TO GET 
NME 

FOR THE 
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ANSWER THEIR CRITICS ; 

robynA^I 
(IN)CREDIBLE POPSTAR! 

PAUL SMITH •* 
MAXIMO TO SOLO 
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