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“Sonic Youth look 
five years younger 
than they did io 
years ago” 
SO, THEY LOOK 15 YEARS 
YOUNGER THAN THEY ARE 
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TODAY? WHY COULDN’T YOU 
JUST SAY THAT? 
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“WE’VE STARTED 
WEARING 
LEATHER 
JACKETS AND 
SHADES” 

“Have Kings Of Leon genuinely 
gone a little bit nuts?” 
‘COME AROUND SUNDOWN’ IS GIVEN A GOOD GOING OVER 

LOOK AT WILD BEASTS NOW -
PROPER ROCK STARS AND 
NO MISTAKE 
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“LETS GO 
SMOKE A 
DOOBIE!” 
NO AGE ARE FROM LOS 
ANGELES. SAY NO MORE 

“I’M ALWAYS 
A BIT SLEAZY” 
MILES KANE ON HIS UM... 
SOLO PURSUITS 

COLDPLAY? 
RADIOHEAD? 
PRINCE? 
JUST WHO HAS MICHAEL 
EAVIS GOT BOOKED IN FOR 
GLASTO 2011? 

THAT’S 
CHRISTMAS 

SORTED, THEN! 
GIVE NME FOR 
JUST £74.99 FOR 

THE YEAR, SAVING 
YOU 36% ON THE 
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TIE SHREDDING 
Neil got his tie 
stuck in the paper 
shredder, and 
received little 
sympathy from Jay. 
When asked what 
his favourite music 
was, Neil said, 
“Noneoftheshit 
in this magazine. 
Mostly R&B, bit of 
bump and grind.” 

STUDYING 
COPY 
Simon threw a few 
strops, but was 
calmed by some 
soothing vitriol in 
the reviews section. 
His music taste? 
“Depends on my 
mood, which is 
usually suicidal, so 
I’d say Coldplay.” 
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THRASHING 
Jay dishes out a 
beating to will. 
He told us he was 
mates with Bono, 
buthisfavoruite 
musician was 
“Marina. But NOT 
the Diamonds. I’m 
not bent.” 
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SELF¬ 
DISCOVERY 
Stumbling across 
a publicity shot 
for the popular 
E4 show The 
Inbetweeners 
broke down the 
entire conceit. 

L 

y-¡

OFFICE 
PRANKS 
Good to see 
sensible Will wasn’t 
participatingin 
these shenanigans. 
He said his 
favourite band was 
“Radiohead. 
But not the 
weird albums." 
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“IT’S THE 
BIFFYCLYRO PLAN” 
Playing a few UK gigs before starting work on album three, Blood Red Shoes 
explain how keeping it up close and personal is still part of the grand scheme 

FRONT 
ROW 

Motioning to the 
corridor outside 
the dressing room, 
Laura-Mary Carter 
is recalling the last 
time she played this 
venue. It was on 

UPFRONT 

• It’s Getting Boring 
By The Sea 
• Light It Up 

•It Is Happening 
Again 

• I Wish I Was 
Someone Better 
• Count Me Out 

• Keeping It Close 
•Say Something, 
Say Anything 

• We Get Bored 
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2007’s NME New Music Tour, and as 
she wandered backstage, an overzealous 
security man mistook her fora fan and 
tried to eject her from her own gig. “I was 
a bit apprehensive about coming back, if 
I’m honest,” she says. 
But tonight (October 6), she has 

revisited the scene, Manchester’s Club 
Academy, which speaks volumes for 
Blood Red Shoes’ recent progress - or 

apparent lack of it. Having toured harder, 
darker second album ‘Fire Like This’ for 
six months, they’re still resolutely an 
underground concern; albeit one adored 
by a dedicated cult following. 
Gold discs, arenas and appearances on 

politicians’ iPods may have eluded BRS, 
but tonight proves that the toilet circuit 
toil has yielded benefits - namely, it’s seen 
Laura-Mary and singing drummer Steven 

Ansell shake off their indie shackles to 
become a proper rock band, still with 
a tantalising element of secrecy about 
them. When it comes to playing frenetic 
shows in small spaces, there are still no 
more thrilling propositions than this pair 
of doe-eyed speed freaks. ‘Light It Up’ is 
driven by a roaring chorus and is met by 
utter pandemonium in the front rows, 
while ‘It Is Happening Again’ and 

‘Keeping It Close’ 
are their most brutal 
new slabs of aural 
paintstripper. 
Post-gig, talk turns 

to the band’s third 
album - they’re 

• When We Wake 
•This Is Not For You 
• One More Empty 

Chair 
• Don’t Ask 
• You Bring 
Me Down 

• Heartsink 
• Doesn’t Matter 

Much 
• Colours Fade 

The toilet circuit toil has seen the 
duo shake off their indie shackles 
to become aproper rock band 

planning to debut material for it to 50 
fans in their hometown, Brighton, next 
month. Steven's already got designs on it 
being their breakout record. “It’s the Biffy 
Clyro plan,” he declares. “That’s the type 
of scene we come from. That's the type of 
longevity we’re aiming for.” 
If they get their way, Blood Red Shoes 

will never be accidentally thrown out of 
a gig again. 
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Free Music 
with every 
Art Label 
Beck's have collaborated with Grammy award winners 
Phoenix, and emerging artists Inventory Studio and 
Valero Doval. The result is now showcased across special 
edition bottles and cans of Beck's Pils, Beck’s Vier and 
Beck's Blue. Each carries a unique code with which to 
download any track of your choice from Play.com, 
absolutely free. 
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RADAR 

Ÿhe Buzz 
The rundown of the music, people 
and happenings setting the 
blogosphere on fire this week 
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ARE BROTHER THE 
NEW RAY GUN? 
Within 24 hours of their LDN Buzz Show, the hype surrounding Brother 
kicked off. But the more you scoped out Slough’s Great White Hope, the 
more they seemed to have in common with the town’s other famous 
export: The Office. It’s in everything from their unintentionally gag-
riddled mini-doc video, which sees the band halfheartedly guerrilla 
gigging to about seven people (“We’re playing for Slough, whetherthey 
like it or not!”), to their classic opening gig gambit, “If you’re not ready 
forthefuture of music, leave now.” It’s inevitably garnered comparisons 
to the last hilarious/surreal major label viral, Ray Gun. We’re still 
decidingwhethertheiradmittedly catchy Britpop renaissance tunes are 
hook-laden enough to justify the junior Brentisms. 

2 TROPHY WIFE’S 
DEBUT SINGLE 
As we’ve said before, Oxford’s throwing out 
some of the most elegantly imaginative indie 
we’ve heard in yonks. OX4dians and Foals’ 
tourmates Trophy Wife have just announced 
their debut single, ‘Microlite’, through Moshi. 
Check the Radar blog inafew weeks forthe 
world exclusive premiere. 

‘Sand 
(Jrush 

3 CANYONS 
If Primal Scream had recorded ‘Movin’ On 
Up’ duringthe ‘XTRMNTR’era, it might 
have sounded something like this sinister 
slice of acid house. Technically, Canyons 
are two Australian DJs, but new single ‘My 
Rescue’ is dance music as only rock purists 
would conceive it. Whatever he’s doing now, 
Weatherall would be proud. 

James 
Buckley, The 
Inbetweeners 

“States Of Emotion 
are an excellent 

group. They’re from 
Brentwood. I did 
one of their videos 
[for ‘The Unsung']. 
They’re just a very 
good indie guitar 
band, definitely 

worth checking out.” 

Civ 4 

MONA 
FLOWERPOT & ROUGH TRADE EAST, 
LONDON 
FRIDAY, SEPTEMBER 29 & SATURDAY, SEPTEMBER 30 

4 ARAAB MUZIK 
Inevitably returningfrom underwhelming 
solo projects, JuelzSantana, Cam’Ron and 
Jim Jones set about a Dipset reunion. What’s 
surprising is the kid making the beats fortheir 
comeback cut, ‘Salute’. This 21-year-old Middle 
Eastern matey has basically been bought 
out by The Diplomats after beingthe hottest 
sheeeat behind NYC desks for a while now. 

‘Sadar 
Qlo^sary 
This week’s 
impenetrable 
muso slang 
decoded 

5 MARK MALLMAN’S 
MARATHON GIG 
You’ve heard of the guerrilla gig, but leave it 
to Gayngs man Mark Mailman to wage trench 
warfare. The indie piano man took to the stage 
at the TU rf Club in Minneapolis on October 7 to 
play a single song, which took about 78 hours 
to complete. No word if amphetamines were 
included in the price of admission. 

CHAMPETA 

Tiring of their native 
cumbia electro 

sounds, Colombian 
dance peddlers have 
cooked up a bonkers 
dancefloor trend 
that melds trance, 
house, dubstepand 
reggaeton. Checkout 

Qurrambeat, 
or scene queens 
Plastic Caramelo. 

It’s been awhile 
since a tribute 
to someone’s 
grandmother has 
caused this much 
fuss. Following 
bidding wars, vinyl-

on ly si ngle ‘Li Sten To Your I .ove’ sel I i ng 
out in days, and a record deal with Island 
signed as they touched down in the UK, 
the name Mona has been on a lot of lips. 
Sowhat betterway to immerse in the 

chatter with a week-long trip to London, 
kicking off with a show at Kentish Town’s 
Flowerpot? Unlike previous US imports 
with swellingguestlists, Mona’s British 
debut show is a freebie, attracting fans and 
plenty of A&R types alike. 
So packed is the room in fact, the band 

have to climb over the bar to kick off their 
seven-song set. Yet despite possessing 
Kings Of Leon 2010-esque anthems 
(well, they are from Nashville) - there’s 
something almost bashful about their 
debut. Though possessing widescreen-
sized songs, tonight they don’t soar. Mona 
seem to be holding emotion within on 
their big night. Not that the potential isn't 
evident as My Bands' Better Than Your Band 
blogger Ollie Russian notes: “Watching 

CAUGHT 
LIVE 

Mona’s first UK show felt special,” he tells 
NME after. “It says something that despite 
the fact theyonlyinked their record deal 
last week, there was still a huge turnout of 
A&Rs to see what all the fuss was about.” 
The next night it’s Rough Trade Fast, 
and it seems the adversity of playing to a 
smaller-than-expected record shop crowd 
awakens Mona’s true colours. Charged 
with charming punters off the street, 
frontman Nick Brown’s opening night 
shyness is replaced with the swagger of a 
young Strummer or Springsteen, wrestling 
each song out from within his soul. 
It’s the same seven songs, but this time 
we get a band worthy of their reputation. 
‘Listen To Your Ixive’ fizzes with passion, 
‘Pavemcnt”s tick-tock rhythm is hypnotic, 
while closer ‘Lean IntoThe Fall’ burns 
with raw rock’n’roll energy. 
Mona make it obvious that it’s stadiums 

they are desperate to grace next. Those 
Kings comparisonswill linger on, but as 
they conclude their second gig in clouds of 
feedback, Mona prove they're more than 
just bluster. With their every note ringing 
with vehement determ ¡nation, it appears > 
that in Mona we may have found a big- s 
sounding, big-hearted rock’n’roll band □ 
to believe in again. Paul Stokes 2 

j6 October 2010 
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TESTICLE 
^SHADOWED 
ERYTHING!” 
The biggest British comedy in years, The Inbetweeners is rude, crude and goddamn 
funny. Martin Robinson meets the cast of the most balls-out TV series on television today 

PHOTOGRAPHS M/Zf 

F
irst of all, the actors from The 
Inbetweeners are nothing like their 
characters, OK? Yeah, idiots who 
can’t figure out the reality/fiction 
divide always assume that Simon 
Bird, Joe Thomas, James Buckley 
and Blake Harrison are exactly the 
same as Will McKenzie, Simon 

Cooper, Jay Cartwright and Neil Sutherland. As if... 
Joe: “In real-life it would be embarrassing to vomit 
on a child, but on the day it wasn’t; I was just trying 
to hit him... with my fists.” 
Blake: “And your penis.” 
Joe: “My erect penis {cuefive minutes of snickering 
Actually, they’re exactly the same. OK, Blake is 

hardly as dorky as Neil, Joe is far wittier than Simon 
and James is waaaay cooler than Jay, but basically their 
visit to the NME office is characterised by much 

larking about, constant piss-taking and mouthfuls 
of swearing, much of which is commented on by an 
exasperated Wi... sorry, Simon Bird. 
Basically, they’re everything you’d hope they’d be. 
NME forces them to dress as their Inbetweeners 
characters for the purposes of photographic 
amusement, and it’s hilarious to see them respond 
like sulky teenagers, complaining that they “fucking 
hate being in school uniform”. 
Well, sorry chaps, we love it, and so does most of the 
country - The Inbetweeners is now a Very Big Deal. The 
current third series about the hapless, sex-obsessed 
sixth-form losers has been attracting nearly three 
million viewers per episode, turning the lads into 
proper stars. Thanks to its inspired, iconic soundtrack 
- The Drums, The Maccabees, Jamie T, etc - it’s 
certainly right up NMEs street. But it’s also broken 
out of the world of the young, becoming so high > 

16 October 2010 NME 
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SIMON BIRD M  JOE THOMAS 
Age: 26 

Currently into: Animal Collective 

Facts: Won the Best Male Newcomer 

at the 2008 British Comedy Awards, 

and Best Actor at the 2009 British 

Comedy Awards. He actually is quite 

posh. He went to Cambridge. 

Best Will moment: 
Series one, episode four - Friday 

comes and Will and Charlotte engage 

in 'intercourse', with the latter being 

let down by the experience. 

Will: “Sorry to ask: have I just lost 

my virginity?” 

Charlotte: “I’m not going to count 

that one.” 

Will: “Can I count it, though?” 

Charlotte: “Probably not, no.” 

Age: 26 

Currently into: Midlake 

Facts: Once appeared in the Chuckle 

Brothers’ show Chucklevision. Went 

to Cambridge with Simon Bird. 

Best Simon moment: 

Series three, episode one - Testicle¬ 

gate! Simon takes part in a fashion 

show with his left ball hangingout. 

Will: “Didn’t you feel a draft?” 
Simon: “Yeah, it was tingling but 

I thought it was nerves. Oh God, do 

you think people saw?” 

Will: “Yes! It was eye-level for most of 

the audience.” 

Simon: “Oh God, no. NO! NO!” 

JAMES BUCKLEY Jad 
Age: 23 / 

Currently into: MGMT 

Facts: Not posh - he’s from Croydon. 

Described attending the NME Awards 

this year as “the best night of my life”. 

Wore a natty Libertines-style jacket. 

Best Jay moment: 

Series two, episode one - while on 
a field trip, Jay approaches an elderly 

lady who he’s heard gives blowjobs. 

Jay: “My Cornetto, do you want to 

lick it?” 

Old lady: “Oh, that is kind. I’ve had 
enough ice cream today, though.” 

Jay: “Oh right, bit late am I?” 

Old lady: “Do you want something 

BLAKE HARRISON M// 
Age: 25 

Currently into: Tinie Tempah 

Facts: He went to the BRIT School. But 

he’s not posh, either. Well, he supports 

Millwall at any rate. 

Best Neil moment: 

Series one, episode six - Tries to get 

off with a teacher at a Christmas party 

while dressed in a John Travolta suit 

and doing THAT dance. 

Simon: “Honestly, she looked like she 

was going to slap you, but I think your 

erection scared her off.” 

Will: “What were you thinking?” 

Neil: “I don’t know, I think it was 

the suit.” 

else?” 

Jay: “Are you the woman who sucks 

schoolboys off?” 

Old lady: “Sorry?” 

Jay: “Can you suck me off?” 

> profile it’s now the centre of 
Concerned Broadsheet Debate. For 
some time, TV critics have been tying 
themselves in knots over whether it was 
realistic or not, and in bad taste or 
refreshingly honest. The Guardian said 
it was “imbued with verisimilitude, 
from its dull suburban setting to its crap 
blue school-jumpers”, The Independent 
complained “most teenagers don’t view 
themselves as quite the humorous 
bubble of awkwardness and charm 
that they seem here”, while The Times' 
resident fuckwit AA Gill bleated, 
“I might never have seen {The 

Inbetweeners] because it’s a horrible title 
that implies a reality show about pre-op 
transsexuals, and because it’s billed as 
a comedy series.” 
Even Gill had to admit the simple 

truth, though: The Inbetweeners is just 
fucking funny. Sure, it supplies a vision 
of teenage life in Britain that’s so 
cringe-makingly recognisable you 
sometimes want to eat your own fist, 
but the show’s about belly laughs not 
analysis. You can’t analyse a testicle. 
“Ah, Testicle-gate,” laughs Simon, as 

Joe shrinks back in shame. In case you 
didn’t see it, in this series’ first episode 

Joe’s character takes part in a fashion 
show and walks the runway with one 
testicle peeking out. It was the funniest 
TV moment of the year. 
“Some of the scenes are re-enactments 
of embarrassing moments but aren’t in 
themselves embarrassing, but other 
things really are embarrassing to film,” 
winces Joe. “For example, the testicle. 
The audience of extras hadn’t been told 
what was coming because they wanted 
real reactions. So it was as embarrassing 
as having to do it in real life.” 
James Buckley rolls his eyes, “That 
testicle has overshadowed everything.” 

The four Inbetweeners actors, 
finally out of school uniform, 
are all squeezed onto one 
couch in the basement of 

Stalag NME, expressing surprise at how 
big the show has become to the point 
where Joe complains, “People in the 
street are more familiar with my 
anatomy than anyone I actually know.” 
“It started off as just a small show so 
there wasn’t an audience to let down,” 
says James. “We had half a million 
people on our side so we just carried on 
mucking about. Then the second scries 
came out, more people watched it, > 

“THE MOVIE WILL HAVE EVERYTHING 
YOU’D EXPECT. GIRLS, NUDITY, VOMITING” 
SIMON BIRD 

16 October 2010 NME 



More at ebook-free-download.net or magazinesdownload.com

http://ebook-free-download.net/


^new musical 
» 

At 

experience 
L 

PAUL SMITH 

M 

k 

S 

T H E 

4 
TA 

£9.99 
CD out now 

Margins 
Paul Smith 
Margins is the first solo outing from 
Maximo Park frontman Paul Smith. 
Includes North Atlantic Drift and the 
single Our Lady Of Lourdes 

£9799 
2 CD out now / pop into ouj 

shop] 
Lisbon Z 
The Walkmen 
The orand new album from 
The Walkmen includes the 
single Angela S¿rf City 
★★★★ - Q Magazine k 
★★★★ - MÓJO 

free UK deliver at 

' hmv.com 

hmvK download at 

mv.com 

Tides and prices subject to avaiability while stocks last at participating stores/onEne. Prices may vary online. 



More at ebook-free-download.net or magazinesdownload.com

http://ebook-free-download.net/


D OF ONE 
1 

► 

i 

3 

» 

. ã 

» 

4 
f4 

On September 7, Wild Beasts travelled 
to the Grosvenor House Hotel on 
London’s Park Lane to hear the 
announcement that their second 
album, ‘Two Dancers’, had not won 

the Barclaycard Mercury Prize. To which Hayden 
Thorpe, the group’s flutter-voiced countertenor, 
heaved an inward sigh of relief. “The strange thing 
about the Mercury is that when you don’t win it, you 
wake up the next morning and it’s gone, it’s all behind 
you,” says Hayden, three weeks later, between sips 
from a bottle in a Clapton pub untouched by the hand 
of gentrification. “That felt quite liberating.” 
“We felt like we’d have had people screaming at us if 

we’d won it and The xx hadn’t,” says bassist and 
co-vocalist Tom Fleming. 
“But we were really happy for them. They deserved 

it,” adds Hayden. “And that made it all a lot easier.” 
For Wild Beasts, the Mercury announcement 
brought to a close 18 months of furious activity -
a campaign which began in January 2009 when four 
penniless young men walked into what Hayden recalls 
as a “freezing cold, rat-infested” farm in Norfolk to 
begin work on a second album they weren’t even sure 
they could afford to promote. “Just around the time 
‘Two Dancers’ came out, I was looking to get 
a full-time job - I was at the stage where I was 
thinking I might have to take time out of the band,” 
says Tom. “I went down the job centre and they 
offered me something, and it was like, do I take this, 
or go to New York and launch the record out there for 
the first time? Instead, I picked up my last dole 
cheque, and two weeks later we had a rave review in 
The New Tork Times” 
This was no blip. Indeed, ‘Two Dancers’, even with 

its very English, lyrical tales of boozing, brawling and 
sharking, of “brutes bored in our bower boots” and willing 
young women from Hounslow to Whitby, seemed to 
have little problem finding its sea legs. It took the 
band to France, Portugal, Holland, Australia, across 
eastern Europe and three times out to the USA. 
And while they were away, quietly, by small 
increments, Wild Beasts made the move from being 
a band perceived as a cult oddity to something to be 
celebrated. “We came back to London from the US in 
March to a sold-out KOKO, and it was a sense in all of 
us like, ‘How the fuck did this happen?’” says Tom. “It 
was incredible - we were all quite tearful afterwards.” 
AU this activity put actual music-making on hold. 
The gap is being plugged this November with a couple 
of surprisingly successful remix 12-inches, which see 
the songs of‘Two Dancers’ overhauled by the likes 
of the Junior Boys andjon Hopkins, not to mention 
one remarkably zonked ambient drone piece by 
current synth wunderkind Oneohtrix Point Never. 
“This album was supposed to be dance music, of a 
sort,” says Tom. “So it was like, why not make that 
a bit more explicit?” 
Meanwhile, Wild Beasts have only been into the 

studio to record once since ‘Two Dancers’, somewhat 
ironically, a cover of The xx’s ‘Infinity’, at the band’s 
request. “The song takes a lot from Chris Isaak’s 
‘Wicked Game’, which is one of my favourite songs, 
and threw it in there at a funny angle.” Wild Beasts’ 
first cover, Hayden describes it as “quite a creepy” 

16 October 2010 NIUE 
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turn up in leather jackets and shades, but it’s been 
a long time getting there,” says Hayden, and the table 
erupts once again. “There was an amazing moment 
where we were getting a train from Kendal to the 
Green Man Festival. We were on the same train on 
the way down, and I saw those two (points to Tom 
and Chris] on the platform of Preston station and you 
had these huge sunglasses on...” 
“...With guitar cases, looking like fucking Bono and 
The Edge,” grins Tom. 
Is there truth in what William Blake wrote - that 

the road of excess leads to the palace of wisdom? 
“Well, you live it whether you want it or not,” says 
Tom. “Most people who look at our lives would think 
they were absolutely insane, and I don’t mean in terms 
of rock’n’roll excess -1 mean in terms of just getting 
from place to place, trying to keep a handle on who 
you are and what you’re doing. All day you’ve got 
people saying on one hand that you’re the greatest 
thing ever to happen to rock’n’roll and on the other, 
people saying you’re a piece of shit and you’re not 
worth listening to and...” -he laughs -“...there’s 
nothing in between! Really, it’s about keeping your 
friends close, and trying to keep sane.” 
And if there is a theme to the next Wild Beasts 

album, you sense it will spring from this starting point. 
Today, Hayden talks much of music as something that 
“comforts and consoles”, and, more than ever, you can 
see the songs of Wild Beasts, with their lush, rolling 
vistas and heightened sensuality as a balm, a buttress 
against the transience of touring, and the coldness of 
the outside world. 
Just as the themes of‘Two Dancers’ were in part 
inspired by Arthur Rimbaud, the decadent 19th 
century poet who boozed and screwed his way across 
Europe prior to retiring before his 21st birthday, 
Hayden speculates its follow-up might be steeped in 
the words and themes of his latest read: Mary Shelley’s 
Frankenstein. “It’s a morality tale, really. It’s about an 
alienated creature roaming the earth - he’s battle-
worn and misunderstood, but he’s trying to find 
a home. By coincidence, Dr Frankenstein goes to 
the Lakes, to London, to the Swiss Alps - all places 
we’ve visited quite recently. It feels very fitting to our 
position, in a way. 
“Being away from home strips you of all the natural 
human requirements - knowing what you’re eating, 
where you’re sleeping, simple human comforts,” 
Hayden continues. “It is a wrench, but it liberates you, 
too. It makes normality seem holy. It makes normality 
something to strive for.” 

Head to NME.COM/artlsts/wild-beasts for video 
interviews and more with the band 

HAYDEN’S TOP FIVE LYRICISTS 

JOANNA NEWSOM 
“She’s almost unparalleled in 
her sheer volume of words -
I saw her play last week in 
Manchester and she recited 
a whole play, word-for-word 
pretty much. She’s given me 
a real confidence to employ 
that sort of archaic language 
- and the awareness that 
people will understand if you 
are generous enough in what 
you’re trying to say.” 

LEONARD COHEN 
“You have to have faith 
in Leonard Cohen - you 
have to have faith in him, 
otherwise his words are 
just gibberish, and his 
characters are just 
miserable, bitter people. 
But if you believe, then 
his music has this endearing 
quality - his music is 
uplifting in its honesty; 
it consoles.” 
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MORRISSEY 
“He proved to me that it was 
alright to be miserable. It was 
the point that I realised that 
music could be for different 
things, and not just for 
entertainment. The hero 
worship that his words 
provoked was pretty unique, 
and maybe that’s become 
a dangerous thing to him 
- maybe he hasn’t wielded that 
power in the right way.” 

id 

I? 

MARVIN GAYE 
“An album like ‘What’s Going 
On’ answers so many 
questions. How do you write a 
record that’s a pseudo-political, 
religious record, but that 
doesn’t sound preachy? That 
sounds genuine and actually 
sexy? How do you sing about 
something that’s meaningful in 
a wider sense, rather than just 
inward looking? I always go 
back to that album.” 

Bi 

Hayden has discovered an 
effective way of dealing 

with his grass phobia 

y. 

J 

KATE BUSH 
“She is so good at being 
very explicit, very red-hot -
borderline perverse! - but 
still have the know-how to 
never make it seedy and 
uncomfortable. It’s always 
intimate. I love that first line of 
‘The Sensual World’: ‘Then I’d 
taken the kiss of seedcake back 
from his mouth...’ In terms of 
the sexuality she puts across, 
the words are second-to-none.” 
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t’s only just after 9.30pm at the Grosvenor pub 
in Stockwell, and the booze has nearly run dry. 
“We’ve only got enough left for 20 pints,” 
complains the barman as he caps a Kronenbourg 
tap with an upturned cup. “I was supposed to 
finish three hours ago. We haven’t had a night 

like this in two years, and certainly not on a Monday.” 
A chalkboard outside proclaims: ‘Open mic night! 
Any style welcome’. A woman tunelessly pummels an 
acoustic guitar in the corner, and it’s obvious why the 
Grosvenor’s glass doesn’t overflow with custom on 
a regular Monday night. But tonight the open invitation 
to genres is being stretched to the extreme. Munching 
on vegan noodles across the pub arc Dean Spunt 
(pictured, far left) and Randy Randall of LA noise 
legends No Age, stockpiling carbs in preparation for a 
secret showin the tiny back room in an hour’s time. 
With its paisley carpets and heavy-drinking punters, 
the only thing linking the Grosvenor with LA venue 
The Smell, No Age’s spiritual home, is the vegan pizza 
on the menu. To Dean’s dismay, it was snarfed up by 
an influx of lactosc-intolcrant/fashionably picky indie 
coves while the band were soundchecking. The Smell 
doesn’t serve alcohol, just vegan snacks and soft drinks 
for its all-ages crowd. Thanks to Wawes, Best Coast, 
Abe Vigoda and, indeed, No Age’s presence there, you 
probably know it as punk’s new mecca, with Dean and 
Randy its youthful godfathers. Or, as one journalist 

a community how to run a business, and be smart 
and ethical about it.” 
But isn’t The Smell just the shabby kingdom of 

slackcrdom, a bricks and mortar hotbox that’s 
managed to dupe people into thinking that getting 
baked is some kind of artistic statement? 
“No way, man,” says Randy. “It might seem like 

nobody’s trying, but it’s actually a lot of work. 
Never mind aesthetic; it’s enough work just keeping 
the ceiling up.” 
And he should know. Until touring commitments 
took hold (their current tour takes in Russia, America, 
Canada, the UK and Europe), the two of them worked 
there most nights. They even helped lay the pipe 
foundations for the much-needed second bathroom 
with their bare hands, which says a lot about No Age’s 
DIY work ethic. All in all, The Smell sounds like a 
pretty incredible place for bands to learn how not to 
be assholes and how to take care of themselves, eh? 
“Exactly,” says Dean, thumping the table. “That’s 
why we think it’s so cool, because Jim and The Smell 
have proven that you can do what you want, make 
your own rules. That’s punk. That place is no bullshit. 
That’s what The Smell’s about.” 
Given the pile of glowing reviews that new album 

‘Everything In Between’ is sat atop - many of which 
praised its gorgeous conflation of the ‘Losing Grip’ 
EP’s ambience with ‘Nouns” balls-to-the-wall noise -

“YOU CAN DO WHAT YOU WANT, 
MAKE YOUR OWN RULES. THAT’S 
PUNK. THAT’S WHAT THE SMELL 
IS ABOUT” DEAN SPUNT 
over-enthusiastically described them, “the Barack 
Obama” of the scene. 
“Hell, no!” says Randy, looking embarrassed by 

the idea. “That doesn’t make any sense.” 
“I can recognise that we brought attention to it,” 
Dean shrugs, “but it’s just where we grew up playing 
with our friends. We’re not more important than 
anyone else; we just got written about a lot. There’s 
no room for that there.” 
“I think that Jim Smith who runs it is the Barack 
Obama, the Teddy Roosevelt, the George Washington 
of The Smell,” Randy adds admiringly. “He deserves 
all the credit, working there every night as well as 
having a full-time job. We’re just the press secretaries.” 
Still, The Smell and No Age are as crucial to each 

other as The Haçicnda and New Order, or CBGB and 
Patti Smith. They share a fundamental refusal to 
compromise and a love of novel subversion: the tenets 
that punk was built on, but better. They take the best 
bits of Black Flag and Fugazi’s straight-edge, inclusive 
ideals, but forsake their dogmatic anarchy for 
something more existentialist and meaningful. And 
a little more human. No Age may be “healthy, positive 
and fulfilling”, but Dean proves after the show that 
they’re not righteous dullards... 

‘W 4L K hen we started Wives,” says Randy of his 
and Dean’s old hardcore band, “no-one 

W W wanted us to play. Jim? He said, ‘Of 
course, you guys are my friends and you’ve been 
hanging out and volunteering here.’ No-one fucking 
does that.” When Wives disbanded and Dean and 
Randy formed No Age in 2005, he even let the band 
paint their name across the building for the cover 
of their debut, ‘Weirdo Rippers’. It’s still there today. 
“Most punks wouldn’t be like that,” Dean says, 

shaking soy sauce onto his anaemic noodles. “Jim 
lets people in to make art. He’s really teaching 

tonight they could have booked a venue five times 
the size of the Grosvenor. But in true Smell style, 
they’ve kept it compact. 
“It’s more the artist’s mentality to want to make 

things bigger or refuse to play small venues,” nods 
Dean. “To us, that doesn’t make sense. Tonight it’ll be 
packed and people will be feeling it, and we like that.” 
After the last slurp of noodles, a quick fag for Randy, 

water for Dean and a chat with friends who’ve brought 
them homemade vegan sushi, it’s into the back room 
where the audience is already packed tighter than 
a futomaki roll. 
Saying the crowd is “feeling it” is like stating that 
Brandon Flowers is “quite fond” of Las Vegas; during 
‘Depletion’, there are six crowdsurfers bounding 
around in a space the size of a double bed. Riled up 
by the noise equivalent of squishing your eyeballs so 
hard that orange patterns emerge from the darkness, 
the crowd are riotous when Dean yells, “Does anyone 
know the lyrics to ‘Six Pack’ by Black Flag?” The cover 
provokes a mammoth stage invasion with Randy 
surrendering his guitar to the crowd, who twang, 
stroke and, er, lick it. 
We catch up with the licker outside after the show. 
What made you want to wrap your tongue around 
Randy’s E-string? 
“There are no bands like No Age,” says Daniel, still 
sweating profusely. “In Sydney where I live, there’s so 
much bullshit...” He stops mid-sentence as Randy 
bounds over, lights another cigarette and starts 
chatting to him like his oldest pal. We seek out Dean 
who, totally wired and goggle-eyed, looks as though 
he’s been at the hard stuff. 
“Nah man,” he says, grimacing with a pint of ale, 

“playing just does that to me. Euch, how can you drink 
this stuff?” A friend trades him a herbal, non-alcoholic 
ginger beer which he accepts with glee. An unfittingly 
sedate end to a raucous evening, we’re thinking. 

“Anyone wanna get high?” offers his friend. 
“Let’s go smoke a doobie!” deadpans Dean in his best 
Wayne’s World drawl, bounding around the back of the 
venue. Passing around a joint so aromatic that one 
toke turns the back alley into a louche LA sidewalk, 
we peel our tongue from the oh-so-sticky roof of our 
dry mouth to remind Dean that No Age are supposed 
to be the clean-living faction of The Smell. 
“Well, I don’t smoke that much - just a vaporiser 
from time to time. Not as much as [Best Coast’s} 
Bethany anyway. Woah, I am so high!” 
Their Sub Pop label manager appears to tell Dean 

their car’s arrived. “We’re leaving to catch a flight to 
Russia at 4am,” Randy explains as we rejoin him. 
It’s past 2 o’clock. “We are not gonna get any sleep.” 
Dean emails two days later to tell us about Russia: 

“St Petersburg was amazing. People were so excited 
to see us play there for the first time. They went 
absolutely nuts, it was really special. Now we’re in 
Moscow, it’s really smoky, and the taxi driver tried 
to steal Randy’s guitar.” 

In past interviews, Dean and Randy would tell journalists that they bonded on a trip to Hawaii 
where Dean broke his ankle running along the 

beach, and Randy, presumably sporting Hasselhoff¬ 
style red shorts, scooped up his wounded pal and 
carried him to the car. It was a fib (they met through 
mutual friends, via The Smell, unsurprisingly). But 
it’s no less plausible a fairytale than that of The 
Smell’s actual history - the world’s most punk venue 
paradoxically existing on foundations of openness and 
inclusiveness, clean living (well, to a certain extent) 
and hard graft. Its redefining of punk is summed up 
best in ‘Glitter’, the first single from ‘Everything In 
Between’: “I don’tfear anything at all because I know thats’ 
where I’ve been”, Dean drawls. No Age and The Smell’s 
ethos is simple, transferable from LA to any band or 
venue: be a good guy, live by no compromises, no 
boundaries, no bullshit, and live safe in the knowledge 
that there’ll be no regrets as a result of it. 

LOCALE HEROES 
Five venues and the bands that made them 

AN OUTLET- MANCHESTER 
By day; a fancy deli 
café flogging posh 
coffee. By night; the 
unassuming home to 
underground heroes 
Wu Lyf’s monthly £1 
entry gigs - before 
they got rammed 
with slavering A&Rs. 

BOSUN’S LOCKER -FULHAM 
Enterprisingly run 
by Mumfords’ then 
17-year-old Winston, 
Fulham’s Bosun’s 
Locker played the 
duel role of stage 
and underage 
drinking hole to 
Noah & The Whale 
and Laura Marling. 

LUNA LOUNGE - MANHATTAN 
Now a chain venue, 
this Manhattan 
Lower East Side bar 
has gone through 
several incarnations, 
but first and 
foremost was the 

dive where a 
youthful Interpol and 
Elliott Smith honed 
their craft and gigs 
were always free. 

THE BLACK SWAN -BRISTOL 
The pub that 
spawned legendary 
dubstep night 
Subloaded - and 
in turn beat dons 
Pinch, Gemmy and 
Guido - is never 
out of the news, 
whether for its 
purple lineage or 
for being shut down 
by paranoid police. 

RHYTHM FACTORY-
WHITECHAPEL 
This east London 
scumhole, self¬ 
professed 
‘barometer of 
London’s musical 
trends’ spawned The s 

Libertines and Art « 
Brut, but also Selfish | 
Cunt. Anyone? 5 
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gyptian Hip Hop are a decidedly strange 
proposition when considering the bands that 
will matter in 2011. Four teenagers from 
Greater Manchester, they’re resolute members 
of the Post-Parka/Radchester/whatever-the-
fuck-you-want-to-call-it scene currently 

setting the city ablaze, while simultaneously existing 
in a tiny microcosm of cool reserved only for the 
detached and unclassifiablcs of this world. Their look, 
their sound, their attitudes and ethos resonate from a 
different tuning fork to their breakout peers - and 
their time is fast approaching. 
As every Casablancas, Turner or Koenig will attest, 
when launching your musical career, as with French 
kissing and shoplifting, it’s all about the timing. 
Having built up a quiet buzz at the end of 2009 after 

dropping a demo of the sparkly Curc-a-like ‘Rad Pitt’ 
on MySpace, enlisting Sam Eastgate from Late Of The 
Pier to produce their first single and even out-weirding 
mask-wearing indie loons Is Tropical on a joint 
headline tour, the time for Egyptian Hip Hop’s 
concerted gear shift is now. Their debut EP proper, 
‘Some Reptiles Grew Wings’ has just been 
released, boasting the hands-down catchiest 
tune of the year in ‘Moon Crooner’, a finely 
polished version of the aforementioned ‘Rad 
Pitt’, plus a depth of Hudson Mohawkc-
produced krautrock jammery that offsets the 
poppy immediacy of the aforementioned 
tunes. With their biggest UK tour to date 
imminent, the brain-squashing treadmill of 
gig-rccord-schmoozc is about to kick in. So 
do these bright young hopes see the 
happenings of now as a turning point? 
“Wc probably should,” drummer Alex 

Pierce chirrups, sat with his bandmates after 
soundcheck at cast I.ondon’s XOYO venue 
where they’re warming up for the tour. “But 
we don’t.” “Not significantly,” lank-haired 
vocalist and keyboardist Alex Hewett 
concurs, mooching slightly. “We’ll gear up 
for this tour, then we’re probably going to 
gear back down again. Write some more 
music.” Guitarist Lou Stevenson Miller 

about their biggest tune - also their oldest. “It’s not 
the kind of music I like,” he admits. “‘Moon Crooner’ 
is a pop song. I’m not saying it’s bad, it’s just pop, isn’t 
it?” And ‘Rad Pitt’, the song that got them noticed? 
“Heard it too many times,” Louis says. “It’s not fun. 
We played ‘Wild Human Child’ at our first show but 
now it’s got transformed massively. ‘Rad Pitt’ has 
stayed the same forever, basically...” 

THEY’RE RUBBISH LIVE 
Part of the reason the Egyptian Hip Hop ascent has 
been so measured is their lack of live reputation - this 
definitely isn’t some kind of Libertines toilet circuit 
burn around. No, fans have had to delve under the 
skin of their clattery live shows, where the irresistible 
ear-nag melodies are often shrouded in a dossy gaunt 
that suggests they’re bored out of their skulls every 
night. “Most bands are recording bands,” Alex H 
reasons. “Unless they’re incredible live, like The 
Flaming Lips. We are nowhere near incredible live.” 
“Since the beginning, people have mentioned that we 
don’t really do anything on stage,” Alex P sighs. “But 

and bassist Nick Delap nod sagely and 
crack open a bottle of beer. 
If their shoe-shuffle casualness seems at 

odds with the hype hurricane that 
surrounds them, worry not: there’s 
nothing logical about Egyptian Hip 
Hop. Their sound shifts like sand in an 
earthquake, ranging from hyper-pop to 
the extended brain-jams that 
characterise the hazy live shows they’ve 

“WE ONLY EVER WORK ON OUR OWN TERMS, 
AND IF WE WANT TO DO SOME POP THEN 
WE WILL, BUT ONLY IF WE WANT TO” 

ALEX HEWETT 

THEY SET INDUSTRY HONEY-TRAPS 
Egyptian Hip Hop might dress like Hoxton Action 
Man™ dragged through a pantomime dressing-up 
cupboard sideways, but they’re so suspicious of 
cocaine-bag music industry sorts that they’ve got a guy 
who used to set drug traps for record label chiefs 
sorting their business details. “Our manager used to 
be Joe Lean’s manager,” says Nick. Alex H: 
“Apparently he’d ask A&R men to bring coke to 
meetings, but if they actually did bring any they knew 
not to go with them. I don’t know if he [Joe] took any, 
but he didn’t sign with them.” Clearly someone turned 
up without any, as they’re about to sign a hush-hush 
deal in November with an as-yct-unannounccd label. 
Whoever it is better not be expecting any kind of 
control. As Alex H explains: “We only work on our 
own terms and if we happen to do something pop 
then we’ll do it, but only if we want to.” Oh, and what’s 
Joe up to now? Alex P racks his brains. “I think he’s 
doing narration for children’s books for Radio 4.” 

THEY’RE INFLUENCED BY EVERY SINGLE GENRE -
OH EXCEPT HIP-HOP, THAT IS 
Egyptian Hip Hop have tastes so 
genuinely sprawling it’s somewhat 
amazing that they manage to cram it 
down their car funnels and come out 
with any kind of coherence in their 
songs. “For some bands, each member 
will be heavily into one thing,” Nick 
muses. “Like, I’ll be the techno one, or 
something.” “There arc mutual bands wc 
like...” Lou chips in, “...but it’s not 
considered, it’s just what we do,” Alex P 
finishes. “And there arc some things that 
we listen to that don’t come into our 
music at all. We’re pretty into hip-hop 
but there isn’t really any in our music.” 
“I listen to a lot of ‘ambient’ music,” 
Louis offers, citing California droners 
Celer and Brian Eno’s ‘Apollo’, although 
“everybody loves that”. He continues: 
“My dad turned me on to a lot of good 
music. Like, [Eno’s] ‘Another Green 
World’, Steve Reich and Philip Glass. 
He also lived in Japan in the ’80s, so 
he has a lot ofjapanese classical stuff. 
Oh, and William Onyeabor. He studied 
in communist Russia then moved 
back to Nigeria and made n-minutc 
pop songs.” Beyond the parental 
ear-steering, we ask where they get 
to hear stuff like Mr Onyeabor in the 
first place. A look of slight disbelief 

been playing on and off throughout 2010. And after 
only half an hour in their company, it’s clear they’re 
not going to do so much as brush their teeth unless it’s 
on their own terms, on their own watch. 
They’re uncharacterisable, unclassifiable and 

completely unwilling to submit to any kind of type. 
They’re timeline-snubbing mini-geniuses, and this is 
why we’re so goddam excited by them... 

THEY HATE THEIR OWN SONGS 
They don’t finish songs and place them in a trophy 
cabinet ready to polish up for gigs, oh no; they strap 
on a load of dynamite and light the fuse. This isn’t 
moodyjon Drums dropping tunes because they 
“overshadow” the rest, it’s simply because new sounds 
have shoved their way into Egyptian Hip Hop’s brains 
through one car, pushing old ones out of the other. “I 
wouldn’t be interested in ‘Moon Crooner’ now,” Alex 
H yawns. “Only because we’ve played it so many 
times. Wc wouldn’t write ‘Moon Crooner’ at all now. 
It’s just not where we are.” Louis is similarly shruggy 

it’s for listening to music, it shouldn’t matter...” 
“...whether there’s fireworks onstage,” Alex H finishes. 
Nick’s cheery analysis? “It kind of weeds out people 
who aren’t interested in us.” 

THEY’RE NOT MUSIC SNOBS 
They don’t dismiss their pop moments because of a 
nose-scrunch snobbery against the mainstream. It’s 
simply because they happen to be writing what Alex P 
calls “darker” material right now. That may change in 
about a week. As Alex H explains, writing planet-sized 
tunes comes so naturally that they always end up with 
the hooks that most bands curl out once in a career 
when they’re just, you know, working on some Aztec 
techno. “I was working on ‘Moon Crooner’ for ages, 
the original thing was techno Aztec music,” Alex H 
says. “Just as it got to the end of this five-minute song 
I realised I didn’t like it, so I made a final section for it 
which turned into a riff, and 1 was like, ‘Wait... this is 
better than the whole song’.” Alex P: “So wc just sped 
it up and added an incredibly funky bassline.” 

quickly washes across their faces. “The internet...” 

In as much as you can bottle a scream, this is what we love about Egyptian Hip Hop in as much of 
a jar as we can fit it. But, as our chat with them 
draws to a close, we’ll find space to add Nick’s 

left shoulder to the list - newly adorned with none 
other than an Egyptian Hip Hop tattoo so fresh 
it looks like someone’s pinned him down and scribbled 
on him with permanent marker only this morning. 
“I wanted something to remind me of this important 
time in my life,” he smiles, rolling up his sleeve 
proudly to parade the stamp to NAJE. Egyptian 
Hip Hop might be a band that shift their vision 
as often as they scuff their feet, but Nick’s logo 
arm art is one measure of permanence he won’t 
be regretting any time soon. 

Watch a video with Egyptian Hip Hop talking 
about their music and how they formed the 
band in an interview at NME.COM now T
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REVIEWS 

THE PINEY GIR COUNTRY 
ROADSHOW 
JESUS WEPT DAMAGED GOODS 

If you’regonna write Springsteen-esque 
paeans to runnin’ away (‘40 Days & 
Nights’) orsing lines like“ltfiycan’t 
mankind just get along?” (‘Master/ 

Mistress') or, indeed, call your third album ‘Jesus 
Wept’, you need to do it with some fuckin’ vigour. 
And there’s no vigour here. At all. Whatthere is, 
is a relentless backdrop of thesort of insipid, beige 
cunt-ree music that gives country music a bad 
name, and lots of passionless drivel on the top. 
When Miss Girsings, “I went to your funeral just to 
check you were dead” (on Tm Better off Without 
A PieceOf AShell Of A Man’), you feel nothing. ~ 
Hamish MacBain J 
DOWNLOAD: A spine... 

Taces To 
¿Names... 
What the 

reviewers are 
doing this week 

DMX KREW 
WAVE FUNK REPHLEX 

As Ed Upton’s worktitle DMX Krew 
■^4^^ suggests, his original obsession was 

breakdance-orientated electro but 
tfc tCm that has widened out into a love for 
old school acid house, electronische, library music, 
radiophonic-style ambience and instrumental 
pop. At their best the tracks off this al bum share 
some of the same icy splendour as early Autechre 
and some of the sinister Roland squelch of AFX’s 
recent Analord material. A couple of the tracks 
on this lengthy double album reissue are 
unnecessarily baroque and one or two stumble into 
muzak territory, but, you know, buy this reasonably 
priced double and make your own 10/10 _ 
compilation. JohnDoran I 
DOWNLOAD: ‘Btzantium’ 

à y 

MATT WARWICK 
“Channelling Roxy 

Music, Herbie Hancock 
and surf-rock through 

the womb to my 
as-yet-untitled debut 
child. And trying to 
ween myself off M&s 
Extra Chocolatey 
Biscuits: dark 

chocolate, natch.” DARKSTAR 
MT DESOLATION 
MT DESOLATION ISLAND 
V To anybody who’s ever wished that 
F 1 melon-headed warbler TomChaplin 

would check himself into The Priory 
permanently: witness the horror of MD, 

the cliché-spewing parody of altxountry served up 
by his Keane cohorts Tim Rice-Oxley and Jesse Quin, 
and be thankful he’s normally around to keep them 
occupied. There are contributions from members of 
The Killers and Mumford & Sons, too, but even a spot 
from the reanimated corpse of Johnny Cash couldn’t 
lend any authenticity to frivolous guff such as ‘Annie 
Ford’. It may be earnest, but that doesn’t stop it from 
being anything more than the vanity project of 
affluentmiddleEnglandershavingagroupwank 
oversomeoldGramParsonsLPs.BenHewitt J 
DOWNLOAD: Some jizz-free Gram Parsons 

CHRIS PARKIN 
“Huffing paint fumes to 
Grinderman’s filthy new 
album has made me 
feel randier thana 

Premiership footballer 
all week. Which isn’t 
much good when your 
hands are covered 

in splinters.” 

NORTH HYPERDUB 

Now with added moodiness, for the Londoners it’s 
ta-ra dubstep, and ayup ’80s trans-Pennine synths 

jNORTHÍ 

The north of England, 
with its coal dust-
stained mythologies, 
has a legacy of 
producing pop forged 
from mechanical 
parts. OMI), The 
Human League, John 

I 
WOLF PEOPLE 
STEEPLE JAGJAGUWAR 

The first British band to be signed to 
fierce-as-its-name US label Jagjaguwar, 
Wolf People hailfirmlyfromthestable’s 

EZiLmÍ traditional territory of righteously 
bearded, groove-heavy psych-rock. ‘Silbury Sands' 
embroiders a Pentangle-ish folk flourish over 
Black Mountain-ish muscle, while ‘Tiny Circle’ is 
Led Zeppelin leading the children round the Wicker 
Man maypole. ‘Cromlech’ calls darker dance, moss-
encrusted Sabbath-y riffs distorted and warped to 
the point of witchy grunginess. Just odd enough to 
escape period-piece pastiche, their deft weaving of 
different eras and styles makes them akin to a UK 
version of White Denim, and promises more — 
exciting things from the future. Emily Mackay I 
DOWNLOAD: ‘Tiny Circle’ 

JOHN DORAN 
“I have been using the 
slow function on my 
Dictaphone while 

transcribing Nick Cave 
and Megadeth 

interviews and listening 
to Salem, making them 
sound like the new 

vocalists. I then took 
the experiment a step 
further by transcribing 
a Salem interview in the 
same manner but it was 

frightening, so 
I stopped.” 

Foxx: all answered their industrial geography 
with synthesized music; grey skies equal cold 
synths. A cliché maybe, but like how music 
documentaries will always show a shot of an 
autobahn to the strains of Kraftwerk, one 
based in truth. 
There arc times when James Youngand 
Aiden Whalley look like they’re aligning 
Darkstar with such a tradition in a bid to 
escape the London scene which nurtured 
them. Their first single is a refashioning ofThe 
Human League’s ‘You Remind Me Of Gold’ 
from the ‘Mirror Man’ EP into the stooping 
‘Gold’; ‘Under One Roof’s wheezi ng, bleakly 
ambient opening feels like it’s stripped out of 
OMD’s ‘Organisation’; they’ve called their album 
‘North’. Y’know, that kind of thing. 
Of the to tracks here, just one retains the 
south London syncopations of the Hyperdub 
tz”s for which they’re known - their hit ‘Aidy’s 
Girl Is A Computer’. Universally loved ayear 
ago, its fine-grained garage melancholia sits 
uneasily next to the brooding, introverted 
pop of Darkstar version 2.0, an outfit who’ve 

swapped making bangers to lose yourself to for 
making a record to lose yourself in. The titular 
track is the album’s distillation, with industrial 
snare rolls which recall Portishead’s ‘Machine 
Gun’ paired with billowing, fibrous pads given 
to ripping at any moment. 
“ When it’s late there’s only you”, sings James 

Buttery, summing up ‘North”s half-lit angst. 
Sometimes the bleak textures work their way 
into your head like a dull ache; it’s particularly 
acute on ‘Ostkruez’, with a lingering mood 
balanced on ambient piano chords that mutate 
into porous minor key synths, like a Vangelis 
soundtrack shackled to a tragic reality. 
Of course, whether you like this new, 

claustrophobic Darkstar is entirely 
dependent on how you felt about their 
remix of‘Videotape’ in 2009 - ‘Deadness”s 
skulking minimalism descends into picked 
guitar strings straight out ofThe xx school 
of emotional potency, its cut-up vocals 
entrenched within the rimshot percussion 
creating the kind of antsy landscape that Thom 
Yorke would drag his existential heels through. 
Ultimately, though, Darkstar’s maturation 
from dubstep’s next big things into modern 
pop classicists continues to intrigue. 
Dubstep will miss them; they won’t / 
miss dubstep. Louise Brailey / 

DOWNLOAD: ‘North’, ‘Gold’, ‘Aidy’s Girl 
Is A Computer’ 
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The 
CRUDER 
What we’re 
reading and 
observing 

This week reviewed by 
MAX 
BLOOM j 

Yuck I 
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Event 

THE SOCIAL NETWORK 
SONY PICTURES 

Thefounding of Facebook played as a geek tragedy 
You’re on Facebook. Your 
friends are on Facebook. 
Even your mum just 
updated her status. It’s an 
everyday part of millions 
of lives, but then so is 
Tesco, and would you 

really want to sit through a two-hour film 
about the business wranglings behind that 
empire? Actually, yes. If it was written by 
creator of The West Wing, Aaron Sorkin, and 
directed by David Fincber, that is. 
The Social Network transfers the trademark 

Fincher gloom from the serial killer-stalked 
streets of Seven and Zodiac to the mahogany-
panelled rooms of Harvard. It was here that 
Facebook creator Mark Zuckerberg (Jesse 
Eisenberg) took his first steps to becoming 
the world’s youngest billionaire. 
The story flits back and forth between those 
heady days of algorithms and romantic 
rejection, and the deposition rooms where he 
found himself a few years later, being sued by 

FILM 
OF THE 
WEEK 

- among others — his former best friend 
Eduardo Saverin (Andrew Garfield). 
To this story of genius and betrayal, Sorkin 

contributes dialogue that’s fast, funny and 
forceful. Eisenberg docs particularly well out 
of Sorkin’s lines, demonstrating both the 
arrogance of an alpha geek, and a talent for 
put-downs (business rivals, the Winklevoss 
brothers, are grammatically corrected to “the 
Winklevi”). While Zuckerberg’s reputation 
doesn’t exactly survive unscathed, what 
Fincher and Sorkin have created is so much 
more than a gleeful hatchet job. Their 
Zuckerberg — obsessed with the outward 
signs of social advancement, yet completely 
uninterested in real relationships - isn’t just 
a man: he’s a metaphor for an age that’s 
made mini-Zuckcrbcrgs of us all. NME V 
‘likes’ this. Ellen E Jones CJ 

Watch a video interview with The Social 
Network's Justin Timberlake and get the 
latest movie news at NME.COM/movies 

In The City panels 
Aside from the umpteen 
amazing bands playing 
Manchester’s In The City, 

there are also lots of 
discussion panels. Our 
picks are: blogging ¬ 

trendsetter or viral hype 
machine?; and the power 
of musical communities 
in the face of floundering 

record labels. 

SUCK 
\ y 

I * 

DVD 
Suck 

When assembling the 
cast for this film about 
undead rock stars, they 
couldn't have picked 

betterthan Alice Cooper 
and Henry Rollins. Suck 
details the exploits of 
a band who suck real 

blood, not Twilight d ick. 

ESG 
DANCE TO THE BEAT OF ESG ARE 3 Three greatest hits compilations in 

a decade might seem excessive, but 
ESG are justifiably about thrice as 

«»s' — relevant as any of the other bands 
trotti ng out best ofs these days, so we’re not about 
to quibble. For the uninitiated, ESG were like the 
proto girl hip-hop gang in the late 70s - made up 
of the myriad (and badass) Scroggins sisters -
responsible for the attitude that rips through Ml A’s 
offerings, for bringing hip-hop funk to uptight 
post-punk, and giving samples to bands as disparate 
as TLC and Liars. Now they’re broke and drive buses 
fora living. Get this incredible, comprehensive 
compilation to give something back to a band q 
who gave so much. Laura Snapes X 
DOWNLOAD: ‘Moody’ 

FREDDIE GIBBS 
STR8 KILLA DECON 

HUke Jacko before him, Freddie Gibbs 
was too big a talent to stay in Gary, 
Indiana for long, but that’s where 
comparisons between them end. 

This roughneck swapped the murky world of 
narcotics export for spittin’ rhymes when he 
moved to LA, the home of his major influence, 
Tupac. This EP basically showcases his versatility 
on everything from smooth soulful Common-like 
fare ‘In The Game’ to straight-up procedural gansta 
rap on the title track. Let’s be straight about this, 
Fred is breaking less new ground than a cheese 
pickaxe but if you miss mid-’90s East Coast rap 
(with a Midwest spin), then this lives up to its o

billing. John Doran Ö 
DOWNLOAD: ‘Oil Money’ 

ï 

Book 
Nerd Do Well 

We’re due a glut of dire 
autobiographies 

(including one from 
Justin Bieber). But one 
man whose yarn needs 
no spinning is Simon 

Pegg, who’s witnessed 
zombies, death cults and, 
most terrifyingly, nerds. 

CLOUD NOTHINGS 
HEY COOL KID WICHITA 

□ I imagine Jonny Rogoff, Yuck 
drummer, would like this song. There’s 
a few bands now with a name ending 
with ‘...nothing’. This reminds me of 

when, on TV recently, I saw a feature about 
a man who was asexual. He was on for about five 
minutes. He said, “I’m asexual.” And then Trisha 
says, "Great...” And they just carried on like nothing 
happened? Was he supposed to be there? 

LET’S BUY HAPPINESS 
SIX WOLVES GHOST ARC 
•'^1^1 I have a friend who thinks that Jamie 

ttïjT i- Cullum looks like Ant & Dec’s child. What 
I--? do you think? This song is also called ‘Six 

Wolves’, which isthenumberof wolves 
I’ve seen times six. I guess this reminds me of early 
S Club, before they took drugs and experimented with 
more psychedelic sounds. I don’t think anyone 
appreciates the impact S Club had on music. It’s 
a shame that they let the drugs take over the music. 

PANDA BEAR 
YOU CAN COUNT ON ME DOMI NO 

I feel that Panda Bear sounds like 
, listeningfrom underwater. I like that 

* That’s how I mainly listen to music 
- because it’s just me and sea creatures. 

No-one can disturb me. Just me and thesquid. 

I AM ARROWS 
HURRICANE UNIVERSAL 

I am ‘an arrow’ isthe correct grammar, 
not I am ‘arrows’. Accuracy in grammar 
reflects how well you come across to other 

K people... I taught this to Jonny Rogoff when 
I first met him and it’s definitely carried him to a higher 
plateau in life. Plateau is a French word that we’ve 
integrated into the English language. It comes from the 
word ‘plat’ which means ‘plate’, I suppose. Plateaux. 

GIGGS 
HUSTLE ON XL 

Jonny Rogoff actually showed me Giggs 
awhile ago and I really like it. I initially 
thought it was the solo project of Ryan 

íííLküblí Giggs, butthat didnTturn out to be true. 
I have no idea how to be into football, but I know the 
name of someone called ‘Martin O’Neal’, so whenever 
people are talking about football and I feel left out, 
I just say “Martin O’Neal” and shake my head and 
everyone seems to react quite well. Daniel recently 
told me that I spelt ‘Martin O’Neal’ wrong, but that’s 
OK. Who is he? 

LITTLE COMETS 
ISLES DIRTY HIT LTD 

If the comets are that little then they 
won’t tæ able t0 penetrate Earth’s 

W atmosphere, which is how the world is 
K-rÄ&i going to end in two years - that’s what 
Jonny Rogoff says but every time he says it I feel like 
telling him to FUCK OFF because you don’t need 
reminding of that every day. When the world ends, 
cash machines will start spitting out money, and this 
will be the summary of the modem world ending. 
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MGMT J. 

02 ACADEMY BRIXTON, LONDON THURSDAY, SEPTEMBER 30 

The bravery and variety of their last album, eCongratulations,, make for a 
compelling live spectacle but the duo have lost something along the way: the fans 

^ETLIST 

• Weekend Wars 
• The Youth 

• Flash Delirium 
• Electric Feel 

• Indie Rokkers 
• It’s Working 

• The Handshake 
• Song For Dan Treacy 

• Time To Pretend 
• Siberian Breaks 

• Destrokk 
• Kids 

• Brian Eno 
• Pieces Of What 
• Of Moons, Birds 

& Monsters 
• Congratulations 

I
n recent years there surely 
hasn’t been a greater and more 
unjustified fall from indie 
poster boys to critically and 
commercially panned 

underdogs than MGMT. Which other 
band have pushed the boundaries of 
backlash so far they left people 
questioning whether their second effort 
was actually just a massive joke? 
Of course, ‘Congratulations’ wasn’t in 

jest, and for those with even a passing 
interest that stretched beyond the 
bouncing nine-note riff constantly 
spewing out of 2008’s radios then it 

5 should hardly have been a surprise. 
ï MGMT, you see, never really were that 

band. Anyone who witnessed their 
karaoke singalong of ‘Kids’ could tell 
that, far from their signature sound, the 
singles that made them the nation’s 
darlings were actually the anomalies of 
the bunch; bar the famous trio (‘Kids’, 
‘Time To Pretend’, ‘Electric Feel’) the 
transition between their two albums is 
not an unnatural jump at all. 
Tonight is, undoubtedly, one of the 

worst gigs we’ve attended in a long time 
but through no fault of the musicians. 
‘The Handshake’ and ‘Weekend Wars’ 
sound fuller, more layered and generally 
more realised when sat next to their 
newer, psychedelia-tinged material. The 
spiralling soundscapes of their second 

album, meanwhile, proffer more variety 
in a live context - the upbeat swagger of 
‘Brian Eno’ and ‘Flash Delirium’ 
heightened and the woozy introversions 
made even more absorbing. 
Problem is, no-one here could give two 

shits about any of that. A couple of 
songs in and the sold-out crowd have 
dispersed to the bar/toilet/smoking area 
in such droves that we’re able to amble, 
with no effort, straight to the barrier, 
while, through almost every song bar 
the obvious, the sound of crowd chatter 
is as loud as the noise coming from in 
front. It’s ridiculous to the point of 
being insulting. All we want to do is go 
up to the pair, give them a hug and tell 

them that, actually, channelling Syd 
Barrett instead of The Killers is 
probably no bad thing and that, in their 
own hazy, spiralling way, they’re playing 
better than they ever have. 
MGMT are a classic case of a band 

being mis-sold. It would be fair to 
assume that next tour they won’t be 
filling out venues the size of Brixton, 
but a smaller crowd of genuine fans 
might be no bad thing. Lisa Wright 

Qi customers can get Priority Tickets 
to O2 Academy Brixton up to 48 | 
hours before general release. ' 
Just register at o2.co.uk/priority 
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Clockwise from left: 
Sonic Youth show off 
their fine vintage; the 
boys they call Girls; viva 
Las Vegas, home of the 
lightbulb; that Is one 
seriously Fucked Up kid 

KATYB 
HOXTON HALL, LONDON 
THURSDAY, SEPTEMBER 30 

The voice that propelled dubstep chartwards 
starts confidently in her own limelight 

as they do on ‘Stereo’, ‘Shady Lane’, 
‘Conduit For Sale’, ‘Gold Soundz’ and 
‘AT&T’, it’s pretty flawless, but it’s hard 
to fully engage with a band who look as if 
they’d rather be anywhere else. 
The same can’t be said for Girls, who 
make the best of their matinee slot on 
Saturday, which emphasises how songs 
from last year’s debut, such as ‘Lust For 
Life’, ‘Laura’ and ‘Hellhole Ratrace’, have 
become modern classics in just 12 
months. That mistress of the modern 
classic Cat Power, meanwhile, delivers 
one of the weekend’s best performances, 
her formidable gift for covering timeless 
songs - namely Fleetwood Mac’s 
‘Dreams’ and the Stones’ ‘(I Can’t Get 
No) Satisfaction’ - and making them her 
own never failing to impress. 
Superchunk and Spoon are both huge 

successes, but Belle & Sebastian offer 
a much-needed dash of jollity to the 
birthday bash, rolling through favourites 

old and new from ‘I’m A Cuckoo’ to ‘The 
Boy With The Arab Strap’ with a smile 
on their face and a spring in their step. 
“I don’t know if this is frowned upon in 
Matador circles, but I feel like dancing,” 
says Stuart Murdoch. “We’re just seven 
gay lads from Scotland anyway.” 
Yo La Tengo entertain one of the 

biggest crowds of the Lost Weekend, but 
their soulless set is too knowing by half, 
often breaking down into aimless jams 
and improvised lyrics. 
The festival comes to a triumphant 

close with Guided By Voices, who have 
reformed their ‘classic’ I99J-’9Ó line-up 
especially for the occasion, and somehow 
rattle through 30 songs in 90 minutes, 
Robert Pollard high-kicking, chatting 
and drinking throughout. It’s a fitting 
closing victory for those horn-rimmed 
indie kids, who’vc carpeted this glitziest 
corner of Sin City in plaid and love. Viva 
Las Vegas indeed. A ndy Welch 

Depending on who you believe, Katy B’s 
the crown queen of UK funky, a 
personality-led paradigm in the UK 
dance trend of faceless, elemental lady 
vocalists. Or she’s a traitor, a BRIT 
Schooled imposter implicitly responsible 
for the predictable “popstep” label and 
for letting non-dub spods think they’re 
well street because they can name all 
three members of “Magnetic Men”. If 
you genuinely think that, then, frankly, 
you’re a tool lopping off your nose to spite 
your own perfectly quantized face, and 
tonight at Hoxton Hall there’s no room 
for such studied puritanism, thank you 
very much. We’re too busy witnessing the 
ascent of Katy B: the megastar. 
Not that it’s going to be a simple 

trajectory. Tonight is Katy’s first solo gig 
with a band, and much as her coy, 
alluring voice has been one of the year’s 
most particular, it’s easy to forget that, 
until now, we’ve really not heard anything 
by the lady herself and we know next to 
nothing about her. 
Bequiffed and grinning impishly, she 

gets straight into Magnetic Man’s 
‘Perfect Stranger’ - her voice is the same 
fluttering wonder as on record, but the 
song’s original dubstep squiffle is 
replaced by very un-forward-thinking 
cheesy lounge grooves. There’s already a 
potential identity crisis brewing. It’s the 
same with ‘Puzzle Me’ (“produced with 
DJ Zinc”) - “I'm scared about tomorrow/ 
I wake up and I’m not there", she sings with 

the same beguiling but steadfast 
vulnerability that set ‘Katy On A 
Mission’ apart from your common or 
garden banger, but the backing music is 
the kind of icky laidback fodder that 
would sec dub fiends barricading 
themselves behind a fortress of Night 
Slugs i2”s. After a whisper in the ear of 
someone from Rinse, NME is reassured 
that her album sounds nothing like this 
- thank fuck. 
After a few numbers that get lost amidst 

slap-bass awfulness (it’s only a short 
showcase), it’s time for That Song. “Arc 
you ready to sing along?” she says. Before 
it’s even started, someone in the crowd 
responds with a perfectly timed 
“oooOOOoooOOOooo”, and suddenly 
the band snap out of their funk fug and 
into the proper thrusting bass of‘Katy 
On A Mission’. “Youd’ bett-ah move 
oh-oh-vah-ah," she sings, snatching back 
accented singing from twats like Eliza 
Doolittle, smashing down layers of pop 
artifice and dubstep pretension with her 
no-nonsense attitude. 
Some smart type recently wrote that 

there’s nothing w’orse than the idea of 
timeless pop - an amazebonk pop song 
should knock your feet out from beneath 
you and drag you back to the precise 
moment you first heard it. This is one of 
those songs, and even if dubheads and 
pop fans quibble about what its moment 
signifies, one thing’s for sure - Katy B is 
goddamn owning it. Laura Snapes 
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GAYNGS 
BOWERY BALLROOM, NEW YORK 
SUNDAY, OCTOBER 3 

If they’re having a laugh then this bombastic 
soft-rock superjoke may have gone too far 
Four months on from the release of their 
ornate and unexpectedly impressive 
album ‘Rclaytcd’, the main question that 
surrounds Gayngs is simply: Are they 
taking the piss or what? It’s a fair question 
given that the supergroup (comprised of 
a lengthy roll call of musicians from Bon 
Iver and Solid Gold, among others) 
formed out of a love of the classic 
soft-rock you’d normally hear inside a lift. 
That question remains difficult to 

answer conclusively as they arrive onstage 
tonight sporting waistcoats, white jackets, 
comedy headgear and other clobber that 
only total plebs wear. If they are having 
a laugh, then some of the giggles arc at 
our expense because, daft get-up or not, 
Gayngs do have the power to unlock the 
closeted, ’80s yuppie in all of us. Opener 
The Gaudy Side Of Town’, for example, 
takes their unapologetic adoration of tocc 
and turns it into a seven-minute make-out 
session. The equally suave and seductive 
‘No Sweat’ could easily soundtrack one of 
those late-night soft porn films on 

Channel Five, right down to the 
obligatory saxophone solo which usually 
comes in when the clothes start to fall off. 
But as the night wears on, the decision to 

record all their songs at exactly the same 
speed (ógbpm for all you tempo nerds) 
inevitably becomes less and less engaging 
and things aren’t helped by their selection 
of covers. As you’d expect for a band with 
10 live members, their version of Godley 
& Creme’s ‘Cry’ is admirably grandiose. 
But things begin to go awry with an 
Auto-Tune-embellished take on Sade’s ‘By 
Your Side’, which is probably more of a 
fun idea on paper than it is to actually 
listen to. Eventually, that MOR fetish 
veers into unforgivable territory with an 
encore of‘Eye In The Sky’- a hit for Brit 
dullards The Alan Parsons Project which 
remains truly hideous, irrespective of 
anyone’s attempts at revisionism. Kudos 
to Gayngs for keeping us guessing about 
their intentions up to now, but the 
motivation to figure them out is slowly 
starting to wane. Hardeep Phull 

HURTS 
ORAN MOR, GLASGOW Monday, October 4 

In reality they’re a suave but sweaty pop 
group, in their heads they’re stadium stars 
Theo Hutchcraft slinks onstage to jabs 
of melancholic violins, and stands, 
hands clasped and statuesque, under a 
beam of blue light, lost in solemn 
contemplation of the floor beneath his 
feet. Studied? Hurts are a walking, 
talking, well-tailored thesis on all 
surface and no feeling. Stylised? We’ve 
seen cartoon violence that was truer to 
life. Divisive? How could it not be? 
Thing is, somewhere along the line, 
somebody mistook Hurts for something 
other than a pop band. It may have had 
something to do with all that talk of 
Italo disco, which is really nothing but 
a nice, niche hook to hang the songs on. 
But a pop band they are. Accept that, 

DISAPPEARERS 
PROUD, LONDON 
THURSDAY, SEPTEMBER 30 
People have become so good at 

hearing without listening", sing 
Disappeared girl-guy frontduo 
Gillian and Florian, their caustic 

gazes and puppy-dog prose cast all over 
Camden. Wily and clued-up rather than plain 
and cutesy, their set of teen-trouble tunes 
shows real depth - songwriters’ songs sung 
by sharp young 20-somethings intent on 
messing with your mind. The punky 
‘Everything Straight Ues’ trips along with 
zeal and purpose, while ‘Quantum Physics In 
The Sink’ is an anthem poised. Tight and 
confident, this is one of their earliest gigs. 
You’d hope they keep at it - disappearing 
won’t suit them much at all. Matt Wilkinson 

ZOMBIE ZOMBIE 
THE DUKE OF NORMANDY 
TUG BOAT, JERSEY 
SUNDAY, SEPTEMBER 26 

Sittin’ on the dock of the bay, the 
audience of the Branchage Film 
Festival peers across the dark 
waters to the stern of the tugboat 

Duke Of Normandy, moored in St Helier 
harbour. Below a projection of Sergei 
Eisenstein’s The Battleship Potemkin, the tiny 
figures of French kosmische maestros 
Zombie Zombie huddle over their drums and 
synths amidst cranes and chains. Their 
soundtrack is the perfect foil for Eisenstein’s 
1925 epic: the sturdy rhythms match the 
brute presence of the ship, emphatic melody 
and electronic noise a salute to the steadfast 
resolve of the revolutionaries. Luke Turner 

Theo Hutchcraft has 
obviously been apop star 
in his head for some time 

bombast of ‘Stay’ as “The song we hope 
to take over the world with” says it all. 
But he has an unfortunate habit of 

breaking the spell. First of all, when he 
announces, in a surprisingly thick 
Yorkshire brogue that, “It’s fucking hot 
up here... I wish I’d brought my shorts.” 
And secondly, when he miscues 
a mic stand sweep during ‘Blood, Tears 
And Gold’ and sends the microphone 
flying across the stage. There’s a look 
in his eye that says: “This wouldn’t 
happen at fucking Wembley.” 
And there’s Hurts’ dilemma; they’re 

a band for the Big Rooms, currently 
constrained by the low-ceilinged ones. 
As majestic as ‘Better Than Love’ and 

‘Wonderful Life’ sound 
tonight, you feel you’re 
never quite getting the 
full intended impact, 
and Theo, for all the 
moody poses he 
strikes, never seems 
entirely comfortable 

and their high-artifice starts to seem 
more laudable than laughable. 
Swooshing around the stage during 

opener ‘Unspoken’, clenching his fist in 
faux-anguish at all the right moments, 
Hutchcraft has obviously been a pop 
star in his head for some time now. And 
as it unfolds in front of your eyes, 
there’s something far more compelling 
about watching his naked ambition 
manifest itself than some worthy, 
awkward indie type shuffling around 
reluctantly. Introducing the operatic 

on a stage where the audience arc close 
enough to see the sweat stains. 
With time, the audiences will 

gradually grow larger and farther away. 
And with a little luck, the voices of the 
haters might die down. Resistance isn’t 
exactly futile, but do you ever wonder 
what you’re resisting against? Hurts are 
a flamboyant, well-executed, 
occasionally ridiculous sophisto-pop 
machine with great songs and visual 
panache. When you put it that way, 
what’s not to like? Barry Nicolson B
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Liverpool, Thursday 
Jonathan gives It, erm, everything 

UVE 

Liverpool, Thursday 
Outside the 02 Academy: the calm before 

the storm-. 

Liverpool, Thursday 
Backstage the drinks are plentiful and the thumbs*aloft 

japes noticeably self-conscious 
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Liverpool, Thursday 
Jeremy Everything a*strumming and a-humming on the bass guitar 

U 

Liverpool, Thursday 
And the crowd went (predictably) wild.-

Liverpool, Thursday 
Signing at the merch stall (empty lager bottle not for sale) 

Liverpool, Thursday 
All that equipment and there’s still enough room for the band 

01 

a 

1 V ï 

M62, Thursday 
En route In that 11*1 tourbus they call ’home’ 

• ! 

H 

Nottingham, Friday 
The glamorous environs of a rock band 

Nottingham, Friday 
One-two-one-two, It’s soundcheck 

TO 

o 

Nottingham, Friday 
“Sadly it’s not actually a massive bottle of Irn Bru after all’ 

J 

Nottingham, Friday 
Post-gig, all packed up and ready to roll 

V 

Nottingham, Friday 
Guys, are the rules of Spin The Bottle really that 

hard to understand? 
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February_20 
24.02.1 1 - Academy 2, Manchester 14+1 

www.glgicndtounxcm J 
25.02.1 1 - Liquid Rooms, Edinburgh 14+ f 

0444 4W wo / www.glgdn«cotlondxom 

26.02.1 1 - Garage, Glasgown+^MM 
0044 499 WO / www.glgdma>tlondxornl 

27.02.1 1 - Met. University, Leeds u+ b 
01 m 4S4AS0 / wwwjunclicltotixoaifc ■ 

I ' ■March 2ÕTTBIMMÍ 1 
01.03.1 1 - Waterfront, Norwich 14 
_ www4»oilck«rt>ooHno»xa.ult . 
02.03.1 1 - HMV Institute, Birmingham^ 

0X4 3413037/ wwwjkierweacaVk > < 

03.03. 11 - Koko, London 16+ 22 ■ 
wwwjvenotlonxoaifc W w I 

04.03.1 1 - Anson Rooms, Bristol 14+ ■ 
0045 413 4444 / WWW■0h■t^C^«HX04À 

05.03.1 T* Concorde 2, Brighton^* 
vrww.tldcetwaKáxuk ■- -

On Sale Friday 15th October @ 9:00a 

the\ 
NAKED + 
FAMOUS 

YOUNG BLOOD 
jOutNcw oa NtoeGaM I 

iW 
W 

J.'jtfü’ 

10 NOV 
MANCHESTER 
RUBY LOUNGE 
www.seetickets.com 

15 NOV 
LONDON 
HOXTON BAR + 
KITCHEN 
www.ticketweb.co.uk 

Il 6 NOV _ 
LONDON 
THE BORDERLINE 
www.ticketweb.co.uk 

November 
12 Manchester Club Academy 

0161 832 1111 
13 Glasgow King Tut’s 

08444999990 
14 Leeds Constellations 

01132454650 
17 Portsmouth Wedgewood Rooms 

0239 2863911 
18 Bristol Thekla 

0871 310 0000 
23 London HMV forum 

0870264 3333 
BUYTICKETS CSUNf AI GI5SAHDTOUBS.COM/SEETICKiiS.COM 
main aibumwiha manor' ouikcw 
ramnocAiviinswM 
IfW SI Uli WIDE FITS OUT IM OK IWÍ CTI 01 I 
A1FÆ Mtltl SJU. «II D OF A Ml THIS MÄ I AOS 
MSI TOI IK ASSIQADHil HUH COM MKTW 

nnLiveriRTion.co.UK 

LONDON YORK HALL 

MONDAY 22 NOVEMBER 2010 

PERFORMING 

ÿSONGS FROM THE 

' FORTHCOMING ALBUM 
3 

TICKETS ON SALE IPM FRIDAY IS OCTOBER 
EXCLUSIVELY FROM WWW.WHITELIES.COM 

PLUS GUESTS 

SUCKERS’ 

K ' 

1 

■) 

octoberwmVMMMB«! 
19 CARDIFF MILLENNIUM MUSIC HALL 
20* MANCHESTER ACADEMY 
21 LONDON ROUNDHOUSE ̂  
22 4 NOTTINGHAM TRENT UNIVERSITY 

kSl Sa Ö 
24 GLASGOW 02 ABC 

K 

F0292 023 0130 
0161 832 Uli • 

IsOIDOUT 
0845'413 4444 
0844 4772000 

0844 4999990 

* NEW ALBUM ODD BLOOD OUT NOW ON MUTE • 
•<WWW.YEASAYER.NET .9 ♦ “ 4 
* BUY ONÚNÊ AT UVENATION.CO.UK I • 

AUVENATCÑWESamiONIÍYARIl&NGEM^ < 

» * 

tidcetmaster.co.uk 
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»c»d*my event* present metropolis music 

ONE NIGHT ONLY ECHO.& 
THE-BUNNYMEN J i CROCODILES & ilEAVEN UP HERE 

/'A MASTERCLASS IN ROCK AND ROLL 

w 
TUESDAY 26 OCTOBER 

BIRMINGHAM 02 ACADEMY2 
MONDAY 01 NOVEMBER 

OXFORD O2 ACADEMY2 
TICKETS: 0844 477 2000 1 TICKETWEB.CO.UK 

www.anerüghtantyenlinexDm «WMjnyspaee.am/onenlgMoniyenline 

New Single SAY YOU DON’T WANT (Tout now 
New Album "ONE NIGHT ONLY out now 

MONDAY 06 DECEMBERtH 
/OXFORD-^ 

O2 ACADEMY« 
0844 477 2000 « JOI 

WWW.T1CKETWEB.CO.UKWW 
. www.lninnymen.com 
Academy EvaW pneenrafonMp^sfaefA^^iUlh-X-ra^ 

ETYÂrîR/tf'ŒMBUTWTHTHE 

7 
icuon TSaturday 13 november 
i2 academy bournemouth CASPIAN 

V 

thursday 18 november 
I academy 

MANCHESTER RUBY LOUNGE 
sewwaaMAHtTFaumscaM 

TUESDAY O© NOVEMBER 
GLASGOW KING TUTS 

k 0844477 2000 
www.ticketweb.co.uk 

WEDNESDAY IO NOVEMBER 
LEEDS COCKPIT 

aewabum 
^wfingtheY^d' 
\ ^^QBthaw. 

www.Mnons.net 

tveadMqrmets 
INttrtdgo 

*y*w*tnentw*icu 

THURSDAY II NOVEMBER 
BIRMINGHAM O* ACADEMY2 

FRDAY I2 NOVEMBER 
LONDON Oa ACADEMY ISLINGTON 

SATURDAY IS NOVEMBER 
NORWICH ARTS CENTRE 

Affable or** tkdrvtwwbcniJe mvepoew.com/gedlsoneetroneut 

“A BBTT.T.T AJJT TRIBUTE TO THE SMITHS” i-D Maga^ne 

THE SMITHS 
^IHDBBD 
•ist«. 

I'jJJUgCERy. 

I 

Fri 5 Nov - BASINGSTOKE 
Anvil 01256 844244 

Sat 6 Nov * PRESTON 
Guildhall 0845 344 2012 

Sun 7 Nov - CROYDON 
Concert Hall 0208 688 9291 

Fri 12 Nov - WORTHING 
Assembly Hall 01903 206 206 

Sat 13 Nov - SHEFFIELD 
City Hall 0114 2 789 789 

Sat 20 Nov - BIRMINGHAM 
Town Hall 0121 780 3333 

Sun 21 Nov - GLOUCESTER 
Guildhall 01452 503 050 

Sun 28 Nov - GLASGOW 
Old Frurtmarket 0141 353 8000 

Thu 2 Dec - CARDIFF 
Coal Exchange 0292 049 4917 

Fri 3 Dec - BRISTOL 
St George^ Hall 0845 40 24 001 
Wed 8 Dec - NORWICH 
Waterfront 01603 50 80 50 

Thu 9 Dec - CAMBRIDGE 
Junction 01223 511 511 

Fri 10 Dec - MILTON KEYNES 
Stables 01908 280 8000 

Sat 11 Dec - SOUTHAMPTON 
Brook 0238 0555 366 

TUe 14 Dec - WORCESTER 
Huntingdon Hall 01905 611427 

Thu 16 Dec - GATESHEAD 
The Sage 0191 443 4661 

Sat 18 Dec - ABERDEEN 
Lemon Thee 01224 641 122 

Sun 19 Dec - EDINBURGH 
Queen's Hall 0131 668 2019 

TUe 21 Dec * LONDON 
O2 Shepherd's Bush Empire 
0844 477 2000 
Wed 22 Dec - MANCHESTER 
Apollo 08444 777 677 

‘attitude, a I look, ?a whole way ¿of . life. 

ticketmaster.co.uk ticketune.co.uk 
0844 844 0444 0844 888 9991 

SEE TICKETS.COM 
0871 220 0260 

gigantic.com 
0115 959 7908 

www.thesnrnthsindeed.co.uk u 

PJ HARVEY 
SUNDAY 27TH FEBRUARY 
LONDON TROXY 

0871 230 0010 I 020 7734 8932 I 0844 81 1 0051 I GIGSANDTOURS.COM 

TICKETS ON SALE FROM 9AM FRIDAY 15TH OCTOBER 
A METROPOLIS MUSIC PRESENTATION BY ARRANGEMENT WITH X-RAY 

www.pjharvey.net 

CLARE MAGUIRE 
T 

Tuesday 9th November 

LONDON XOYO 
0844 811 0051 1 020 7734 8932 I 0844 344 0444 

Online hookings: MMW^igsandtoiirs.com 

www.daremagiiire.co.uk 

4 MrtrupiJK Mwit pmrnUtÑM by arrangrmr«t uilh 13 Irtku 

«r f 
o 

Concert in aid of CARE International 
FILM COMPOSERS PERFORM THEIR BEST KNOWN SCORES. INCLUDING: 
UNES BOND ■ CM CN'CUS OF NARNIA- THE PIANO ■ 10VE ACTUALLY ■ COO CO UI ■ ATONEMENT ■ NS DAL SOS PECÏI 

IKDEPEND ESCE DAY ■ CHICKEN RCN - MEMPHIS BELLE ■ MU Cl AD I ABOUT NOTHING 

FUIIIIIt rail SHI 

JONNY EREENWOID?IM0MFÄT WSON^PALOMA FAITH _ wnioœiiBwiww™K_ 
MONDAY 18th OCTOBER • LONDON ROYAL ALBERT HALL 

ORB 7519 1212 10844 111 0051 10144 844 8444 1 Bilk lililí: rigililk irtkill.cn I gigri ad1tnn.com 
111 piocetds Id CARE Iglcrgitloul lm.ciictrHttHii.cni 

A M jtnpok Minis. Ret led Pmiictiins Ltd and Ibid tall pranilitai 
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Weekender/ 
5+6 NOVEMBER ZC 
PONTINS CAMBER SANDS 
\ SUSSEX //^ 

o/u 

THE ROCK’N’ROLL WEEKEND THAT THE WEATHER CAN’T SPOIL 
—- Special Quests - «-

mb^shaiwbles 
BRITISH SEA 
POWER 

THEWHIP ~ 
^LUS 

“MBMŒ0X 
B-LINEDISASTER 

[li. 

A T 

'r 

PH” 

CHAPEL CLUB • EGYPTIAN HIP HOP • BABESHADOW • TRASH TALK • SHARKS • FLATS • CHEW LIPS -
^ILD NOTHING • CASTROVALVA • 2:54 • FICTION - GYPSY AND THE CAT • AMERICAN MEN 
GOLDHAWKS • ENVY • WILDER • CITADELS • THE CROOKES • YES CADETS » MINNAARS • ERROR^Bj 

__^PLUS MANY MORE ACTS TO BE ANNOUÑCED "/tÎÂÆ 
qAlso including j 

UNDERGROUND REBEL BINGO » QUIZZES » COMEDY & SCREENINGS TBA... 
Presented by 

chicof minis 

•{ » 
CHALETS 
START 

FROM £85* 

£ Visit NME.COM/weekender for line-up news and ticket information or call 08700 11 00 34 
V ç,-c •> 7^;^ Based on 8 people sharing a Gold Chaletf*-
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MARKETPLACE NME 

Really 
Useful 

Box 
Music Storage^! 

Solutions ■ 

RED ZONE 

.. 

Save 10%“@ ou r lntornef Shop (MalnlandyKjonly^vlsTt www.reall usefutbox.com 

— __ - _ «al 2 Network NOW 
Raally Usaful roionrç» Way 

Mor manten 
Products Ltd 

Fa» >44 (0)1924 09AM8 

www iwaRyuMru^MUduUs c»it 

J 7 5/ 
4 

: 

MANAGEMENT 

We are looking for newly 
signed or already 
established artists to 
support and manage. We 
are highly experienced and 
have an unrivalled contact 

MUSIC GROUP 

base. 

RED ZONE 
PROMOTIONS 

Promoting talented 
unsigned artists just as 

well as the major labels, if 
not better, by having the 
artists best interests at 

heart. We offer promotion 
services to radio, TV, 

press and record labels. 

Please call or Email for an informal chat and advice 

Parkway House, Eastleigh Works, Campbell Road, Hants SO53 5AD. Tel: 02381 789079 
Email: lnfo@redzonemuslc.co.uk 

www.redzonemusic.co.uk 

ANDREW FLINT DESIGN.COM 
USEABLE AND WEARABLE ART 

FROM 

H 
I 

8 

w 

R 

WWW.ANDREWF1_INTDESIGN.COM 
UNIQUE 020 7692 1 568 GIFTS 

tí 

NATIONAL MUSIC COMPETITION 
FOR BANDS AND ACTS 

UIWW.LIVEANDUNSIGNED.UK.COM 
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GIG GUIDE 
THE UK’S BIGGEST GUIDE TO THE WEEK AHEAD 

Edited by Laura Snapes 

BOOKING NOW 

r 

ISLET 
STARTS: London Café OTO, Nov 11 

DON’T 
MISS 

LIVERPOOL 
MUSIC WEEK 
STARTS: Liverpool 
citywide, Oct 29 
Amid ticketed gigs from 
Warpaint and II!, LMW hosts 
free shows from Darwin 
Deez, Field Music and more. 
NME.COM/festivals 

LIARS 
STARTS: London 
Heaven, Nov 11 
Following the Thom Yorke-
toting ‘Proud Evolution’ 
EP the month previously, 
LA’s scariest add dates in 
Leeds and Brighton. 
NME.COM/artists/liars 

GOLD PANDA 
STARTS: Brighton 
Audio, Nov 11 
Unlike most stoic laptop 
artists, Gold Panda’s live 
show isathrusting, 
glittering work of beauty. 
NME.COM/artists/ 

SKY LARKIN 
STARTS: 02 ABC2 
Glasgow, Nov 13 
Touring addicts take to the 
road with Les Savy Fav and 
Cloud Nothings before a 
late December jaunt. 
NME.COM/artists/ 

gold-panda sky-larkin 

« 
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We can tell you that Islet’s newest 
record, ‘Wimmy’, sounds like 
Mi Ami having an R&Bgctdown. 
We can tell you that live, Mark, 
Emma, JT and Alex canter around 
the room, making un-struments 
out of the stage and walls, and 
that they rarely stay on one 
instrument for a whole song. 
What we can’t - a nd seemingly 
no-one can - convey is how 
heart-explodingly brilliant and 
exciting they are. In interviews, 
journalists trying to figure out 
what it all means pin manifestos 
onto their controlled chaos, 
convinced there must be some 
kind of clever machination at play. 
Nope. Islet were born merely of 
a love of fun. All we can say is that 
we’re obsessed, and can’t utgc you 
enough to see them live - this 
one-off I ondon date marks the 
end of their UK tour. 
NME.COM/artists/islet 

ENGINEERS 
STARTS: Newcastle 
Cluny, Nov 22 
Engineers bring their meaty 
soundscapes on tour for the 
first time in five years, with 
ambient synth-fiddler 
Ulrich Schnauss in support. 
NME.COM/artists/ 
engineers 

JENNY AND 
JOHNNY 
STARTS: 02 Academy 2 
Birmingham, Nov 24 
Jenny Lewis and her 
conveniently named 
boyfriend tour their She 
&Him-a-like project. 
NME.COM/artists/ 
jenny-and-johnny 

ARCADE FIRE 
STARTS: The 02 
London, Dec 1 
The beardy and the bookish 
join Arcade Fire on their 
stadium jaunt - Devendra 
Banhart and Vampire 
Weekend will be in tow. 
NME.COM/artists/ 
arcade-fire 

ATP STRANGE 
DAYS 
STARTS: London 
Hammersmith 
Apollo, Dec 31 
See in the New Year with 
beautiful misery from Sonic 
Youth, Shellac and more. 
NME.COM/artists/ 
sonic-youth 

Al 
i if i 

BIFFYCLYRO 
STARTS: Edinburgh 
Concert In The 
Gardens, Dec 31 
Forget Jools - there’s only 
one way to spend 
Hogmanay: with Biffy clyro. 
NME.COM/artists/ 
biffy-clyro 

THE CULT 
STARTS: 02 Academy 
Leeds, Jan 18 
Fresh from a collaboration 
with Japanese doom¬ 
mongers Boris, The Cult 
return for their biggest 
tour in over a decade. 

PRIMAL SCREAM 
STARTS: 02 Academy 
Leeds, Mar 14 

NME.COM/artists/the-cult 

Mani eats humble pie over 
his Peter Hook “milking it” 
comments: PS are taking 
‘Screamadelica’ on tour... 
NME.COM/artists/ 
primal-scream 

INTERPOL 
STARTS: 02 Academy 
Bournemouth, Mar 18 
Their reign of darkness 
refuses to relent as 
Interpol plan another 
skulk around the country. 
NME.COM/artists/ 
Interpol 

02 customers can get Priority Tickets to thousands of gigs nationwide 
up to 48 hours before general release. Just register at o2priority.co.uk 
When Priority Tickets are gone, they're gone. Terms apply. 
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GIG GUIDE 

THURSDAY 
October 14 

FRIDAY 
October 15 

BATH 
Hook & The Twin Moles 
01225404445 
BELFAST 
Fozzy Spring & Airbrake 
028 90325968 
Martyn Joseph Errigie Inn 
02890641410 
Strait Laces Queen's University 
0289024 5133 
BIRMINGHAM 

Arrested Development HMV Institute 
0844 248 5037 
Easy Star All-Stars Hare & Hounds 
01214442081 
Groove Armada/Retro/Grade 
02 Academy 0870 771 2000 
Skepta 02 Academy 2 0870 771 2000 
BRIGHTON 
The Deadstring Brothers Prince 
Albert 01273 730499 
Frazey Ford Ballroom 0207 283 1940 
Klssy Sell Out Concorde 2 
01273 673311 
BRISTOL 

Anti Nowhere League Bierkeller 
01179268514 
Bats About Bats Croft 0117 987 4144 
Dub Plstols/Llndy Layton Metropolis 
01179096655 
Gavin Thorpe/Benjamln Francis 
Leftwich Louisiana 0117 926 5978 
lan Hunter 02 Academy 2 
08707712000 
The Jinx Mr Wolfs 0117 927 3221 
Mark Chadwick Colston Hall 
01179223683 
Melt Banana/Exit International 
Thekla 08713 100000 
Ozric Tentacles Fleece 0117 945 0996 
CAMBRIDGE 

Chris Wood & Andy Cutting junction 
01223 511511 
Corinne Bailey Rae Junction 
01223 511511 
Mike Peters Haymakers 01223 367417 
CARDIFF 
My Passion/Dead By April Clwb Ifor 
Bach 02920232199 
Steve Mason The Globe 07738 983947 
EDINBURGH 
Jakwob Liquid Room 0131 225 2564 
The Unes Whistle Binkies 
01315575114 
The Shee Bongo Club 0131 558 7604 
Wild Palms Cabaret Voltaire 
0131220 6176 
GALWAY 
0 Emperor Roisin Dubh 
00 35391586540 
GLASGOW 
Darwin Deez/Little Comets King 
Tut's Wah Wah Hut 0141 221 5279 
Elghtball/The Retrofrets The Wise 
Monkey 0871 230 1094 
Kassldy/Astral Planes Queen 
Margaret Union 0141 339 9784 
Kate Nash/Brigitte Aphrodite/ 
Sister Lovers 02 ABC 0870 903 3444 
Ming Ming & The Ching Chings 
Captain's Rest 0141 331 2722 
Red Sparrowes Stereo 0141 576 5018 
Regiment 02 ABC2 0141 204 5151 
The Skints 13th Note Café 
0141 553 1638 
Twenty Twenty Garage 0141 332 1120 
HITCHIN 
Count The Days Club 85 
01462 432767 
INVERNESS 

Stiff Little Fingers Ironworks 
01463718555 
LEEDS 
The Average Weight Band Duck 
& Drake 0113 246 5806 
Ceremony The Well 0113 2440474 
The Charlatans/Shaun Ryder 
02 Academy 0870 771 2000 

The Delays Cockpit 0113 244 3446 
The Jim Jones Revue Brudenell Social 
Club 0113 243 5866 
Lee ‘Scratch* Perry University 
0113244 4600 
Tift Merritt New Roscoe 
01132460778 
LEICESTER 
Drag The River 02 Academy 3 
08707712000 
LIVERPOOL 
Brandon Flowers 02 Academy 
08707712000 
Chimaira 02 Academy 2 
08707712000 
LONDON 
Adrian Roye & The Exiles Jamm 
02072745537 
Alan Pownall Dingwalls 
020 72671577 
Andrew Balkwlll/Chrlst Ina LaRocca 
Hope & Anchor 020 7354 1312 
ApoNyon Purple Turtle 020 7383 4976 

PORTSMOUTH 

[
DOLLS THE KICKS/W 
NINE NINETY NINES/ 1 
PORCELAIN COINS/ | 
ROB TROUBADOUR J 

THE KRAKEN WAKES 
02392882981 

Carta Bozuilch/Masslmo Pupllio 
Café Oto 0871 230 1094 
Chkkenhawk South Of The Border 
02077394202 
Crashdlet/King Llzard/Peep Show 
Underworld 020 7482 1932 
Doom 02 Academy Brixton 
08707712000 
Exit Calm Barbican Hall 
02076388891 
Frelya Bull & Gate 020 7485 5358 
Gabriel Lynch North London Tavern 
0207625 6634 
The Havenots The Gaff 
02076093063 
IsTroplcal/Filthy Boy MacBeth 
02077395095 
Emerge NME Radar Tour 2010: The 
Joy Formidable/Chapel Club/Flats/ 
Wilder KOKO 020 7388 3222 
King Charles Cargo 0207 749 7840 
The Magpie Operation Ginglik 
02087492310 
Maybeshewlll Wilmington Arms 
02078371384 
Muscle Club/Jumping Ships/ 
These Furrows Old Blue Last 
02076132478 
No Age/Male Bonding/Abe Vigoda 
XOYO 020 7729 5959 
Paul Smith Rough Trade East 
020 73927788 
Porcupine Tree Royal Albert Hall 
02075898212 
The Quails Dublin Castle 
02074851773 
Rob Cowen & The Dissidents 
Underbelly 0207 613 3105 
Sabaton/Aiestorm Electric Ballroom 
02074859006 
Shibuya Crossings Rhythm Factory 
02072479386 

Shrag The Lexington 020 7837 5387 
5ka-P HMV Forum 020 7344 0044 
Sophie Hunger Roundhouse 
02074827318 
Team Ghost/Phantom/Fluker 
Lover/Andrew Weatherall Camp 
Basement 0871 230 1094 
Tigers That Talked Monto Water Rats 
02078374412 
Tom McRae 02 Shepherds Bush 
Empire 08707712000 
Tribes The Flowerpot 02074856040 
The Wild Mercury Sound Silver 
Bullet 020 7619 3639 
The Winchester Club/Kapsel 
Luminaire 020 7372 7123 
22-20s/Sam Dale 02 Academy 2 

Islington 0870 771 2000 
4 Or 5 Magldans/Ace Bushy 
Striptease/The Diamond Big Chill 
House 020 7427 2540 
MANCHESTER 
Bowling For Soup/Forever The 
Sickest Kids Academy 0161 832 1111 
Catherine AD/Let*s Buy Happiness/ 
Stricken City Ruby Lounge 
0161834 1392 
General Fiasco Sound Control 
0161236 0340 
Manic Street Preachers/Brltish Sea 
Power 02 Apollo 0870 401 8000 
In The City: Mount Klmble/Sky 
Larkin/Monarchy/HEALTH/ 
Crystal Fighters/Pulled Apart By 
Horses/Egyptlan Hip Hop/oOoOO/ 
White Ring/Walls Various venues 
0871230 1094 
Professor Green Academy 
01618321111 
Rum Shebeen Gullivers 
01618325899 
NEWCASTLE 

Gurf Morilx Cluny 0191 230 4474 
This Is Theft Head Of Steam 
01912324379 
Unie Tempah/Chlddy Bang/Bluey 
Robinson 02 Academy 0870 771 2000 
We Are The Ocean 02 Academy 2 
08707712000 
NOTTINGHAM 

Attack! Attack! Rock City 
08713100000 
The Brute Chorus Spanky Van Dyke 
01159243730 
Eric Taylor Maze 0115 947 5650 
Straight Lines Rock City 
08713 100O00 
Young Rebel Set Bodega Social Club 
08713 100000 
OXFORD 
Mark Ramsden Wheatsheaf 
01865721156 
Sparrow & The Workshop 
02 Academy 2 0870 771 2000 
The Mulatones Cellars 0871 230 1094 
PRESTON 
Cherry Ghost 53 Degrees 
01772893000 
SHEFFIELD 
Detroit Sodal Club/Sound Of Guns 
Plug 0114 276 7093 
Forever Never/Sworn To Oath 
Corporation 0114 276 0262 
I Blame Coco University 0114 222 8777 
The Light Divided Leadmill 
01142212828 
To Die A Martyr Penelope's 
01246436025 
Yuck Harley 0114 275 2288 
SOUTHAMPTON 
Dinosaur Pile-Up Joiners 
023 80225612 
Y&T/Fury UK Brook 023 8055 5366 
SWINDON 
Lydia Twenty The Rolleston 
01793534238 
Old School Tie The Vic 01793 535713 
Very Nice Harry 12 Bar 01793 535713 

ABERDEEN 
We Are The Ocean Café Drummond 
01224 624642 
BATH 
Sparrow & The Workshop/Alms 
Moles 01225 404445 
BELFAST 
Desaster Sprir^ & Airbrake 
028 90325968 
BIRMINGHAM 
Bryan Adams Alexandra Theatre 
0121 643 1231 
Musgraves Actress & Bishop 
01212367426 
Ozric Tentades HMV Institute 
08442485037 
Y&T/Fury UK 02 Academy 3 
0870 7712000 
BRIGHTON 

Carl Barat Coalition 01273726858 
Doom/Dels Concorde 2 01273 673311 
Jo Bartlett The Hope 01273 723 568 
BRISTOL 

Doll & The Kicks Louisiana 
0117 926 5978 
Flashguns/Mr Fogg/Call The Doctor 
start The BUS 01 17 930 4370 
Hells Bells The Tunnels 0117 929 9008 
Miss Cecily Mr Wolf's 0117 927 3221 
My Passlon/Dead By April/BIltz Kids 
02 Academy 2 0870 771 2000 
CAMBRIDGE 
StrlngerBessant Haymakers 
01223367417 
CARDIFF 
Dub Pistols The Globe 07738 983947 
CHELMSFORD 

Is Tropical Barhouse 01245 356811 
DUBLIN 
Bipolar Empire Academy 
0035318779999 
Fozzy Button Factory 
00 3531670 9202 
House Of Dolls Crawdaddy 
0035314780225 
Mauro Pkotto Tripod 
0035314780225 
EDINBURGH 
Aberfeldy Liquid Room 0131 225 2564 
Killing Joke HMV Picture House 
0844 8471740 
String Driven Thing The Caves 
0131 5578989 
Tlnie Tempah/Chlddy Bang 
Potterow Union 0131 650 2656 
GALWAY 
Ann Scott Roisin Dubh 
0035391586540 
GATESHEAD 
Tom McRae Sage Arena 
0870 703 4555 
GLASGOW 
Detroit Sodal Club King Tut's Wah 
Wah Hut 0141 221 5279 
Drag The River 13th Note Café 
01415531638 
Duelling Wlnos/The Hostiles Ivory 
Blacks 0141 221 7871 
islet Captain's Rest 0141 331 2722 
Joshua Radin/Justin Nozuka/Rumer 
02 ABC 0870 903 3444 
LK Audio Barrowlands 0141 552 4601 
Spartan Tartan/Edge Of Noise 
02 Academy 2 0870 771 2000 
The Strange Death Of Liberal 
England Maggie May's 0141 548 1350 
Three Blind Wolves/Brasstronaut 
Stereo 0141 576 5018 
GUILDFORD 
White Sunday Boileroom 
01483440022 
LEEDS 

British Sea Power Brudenell Social 
Club 0113 243 5866 
Darwin Deez/Naive New Beaters/ 
Arron & The Hummingbird Cockpit 
0113244 3446 
Earthmen New Roscoe 0113 246 0778 

Crystal Castles, 
Roundhouse, 

London 

The Erics Thornhill Arms 
0113256 5492 
Forever Never Cockpit Room 2 
0113244 3446 
Goldblade The Well 0113 2440474 
The Unes Milo 0113 245 7101 
The Mighty Diamonds Wardrobe 
0113222 3434 
LIVERPOOL 
Abe Vigoda Shipping Forecast 
08712301094 
Crystal Fighters 02 Academy 2 
08707712000 
Wolf People Zanzibar 0151 707 1558 
LONDON 
Alabama 3 Jamm 020 7274 5537 
Anais Mitchell King's Head 
02072932830 
Arrows Of Love MacBeth 
02077395095 
The Bikini Beach Band Bethnal Green 
working Men's club 020 7739 2772 
Chris Pureka Slaughtered Lamb 
02086824080 
The Cockney Rejects Garage 
0207607 1818 
Crystal Castles Roundhouse 
02074827318 

Fl 
^LONDON 

HIVkoko^MM 
V 08448472258 ’ 

NOTTINGHAM 
^VwiLD PALMS/^B 
^■HOTHORIZONS 

GATECRASHER 
0115 910 1101 

The Deadstring Brothers Luminaire 
02073727123 
The DeRellas The Gaff 020 7609 3063 
The Dirty Faklrs/The Scapegoats 
Hope & Anchor 020 7354 1312 
Groove Armada/Retro/Grade 
02 Academy Brixton 0870 771 2000 
Hercules And Love Affair Debut 
02074071617 
Human Life 93 Feet East 
02072476095 
Insect Guide Monto Water Rats 
020 78374412 
lookout Joe Borderline 020 7734 5547 
Luna Belle Silver Bullet 020 7619 3639 
Malpas The Flowerpot 02074856040 
Mountain Of Love/PoetiCat/Slobhan 
Parr Windmill 020 8671 0700 

Patchwork Grace Dogstar 
020 7733 7515 
Paul Loraine Cargo 020 7749 7840 
Prima Donna Dublin Castle 
02074851773 
Ray Gelato’s Giants Shoreditch Town 
Hall 020 76135533 
Saint Jude Bull & Gate 020 7485 5358 
Silk Tongue Gamblers 229 Club 
02076318310 
The Stanley Blacks Rhythm Factory 
02072479386 
Zongamin XOYO 020 7729 5959 
MANCHESTER 
Cherry Ghost Academy 0161 832 1111 
Headgear Deaf Institute 
0161 3304019 
The Jim Jones Revue Sound Control 
01612360340 
Plan B Academy 0161 832 1111 
Thea Gilmore Royal Northern College 
Of Music 0161 273 6283 
Wino Star & Garter 0161 273 6726 
In The City: Yuck/Kisses/Andreya 
Triana/Skepta/Team Ghost/ 
spectrals/isTroplcal/Clock opera/ 
Ed Drewett/Lady Chann Various 
venues 0871 230 1094 
NEWCASTLE 
Ambershift Pumphreys Cellar Bar 
01912603312 
Attack! Attack! 02 Academy 2 
08707712000 
Dave Arcari Cluny 0191 230 4474 
ManonaMouse Cluny 2 0191 230 4474 
Mugshot The Station 0871 230 1094 
Save Acarde Dog & Parrot 
01912616998 
NORWICH 
Bowling For Soup/Forever The 
Sickest Kids UEA 01603 505401 
PP Arnold Playhouse 01603 612580 
NOTTINGHAM 
Maybeshewill Rxk City 
08713100000 
Steve Mason Bodega Social Club 
08713100000 
OXFORD 

I Blame Coco 02 Academy 2 
0870 7712000 
Silecta Pegasus Theatre 01865 722851 
PETERBOROUGH 
We Are Fiction Met Lounge 
01733566100 
PORTSMOUTH 
The Gutter Brothers Cellars 
08712301094 
Level 42 Guildhall 023 9282 4355 
Prolong The Agony Wedgewood 
Rooms 023 9286 3911 
SHEFFIELD 
The Chariatans/Shaun Ryder 
02 Academy 0870 771 2000 
General Fiasco Leadmill 0114 221 2828 
Lee ‘Scratch’ Perry Plug 
0114276 7093 
SWINDON 
Fry The Vk: 01793 535713 
TUNBRIDGE WELLS 
The Delays The Forum 08712 777101 
YORK 
The Buccaneers The Duchess 
01904 641 413 

16 October 2010 NME 59 



More at ebook-free-download.net or magazinesdownload.com

http://ebook-free-download.net/


GIG GUIDE 

MONDAY 
October 18 

TUESDAY 
October ig 

ABERDEEN 
Bowling For Soup Beach Ballroom 

01224 641122 

BELFAST 
Ozrlc Tentacles Limelight 

028 9032 5942 

BIRMINGHAM 
Badly Drawn Boy Town Hall 

01216056666 

Brandon Flowers 02 Academy 

0870 7712000 

Che 02 Academy 3 0870 771 2000 

Random Hand Flapper 0121 236 2421 

Travie McCoy 02 Academy 2 

08707712000 

BRIGHTON 
Flashguns/I Dream In Colour The 

Hope 01273723568 

Oysterband Komedia 01273 647100 

Peter Broderick St Mary's Church 

01273698601 

Professor Green Concorde 2 

01273673311 

BRISTOL 
Anais Mitchell St Bonaventure 

0117929 9008 

Arrested Development Metropolis 

01179096655 
Joe Satrianl/Slmon McBride 

Colston Hall 0117 922 3683 

The Midnight Beast Thekla 

08713100000 

Wolf People/The Liftmen Louisiana 

0117926 5978 

CAMBRIDGE 
Dinosaur Pile-Up Haymakers 

01223 367417 

CARDIFF 
Alms/Barefoot Dance Of The Sea/ 

Joe Whitby 10 Feet Tall 02920 228883 

DUBLIN 
Yeasayer Olympia 00 3531 679 3323 

EDINBURGH 
The Boxer Rebellion/The Domino 

state Cabaret Voltaire 0131 220 6176 

Mount Ktmbie/Dam Mantle Sneaky 

Pete’S 0131 225 1757 

Polar Bear Voodoo Rooms 

01315567060 

Robert Plant Usher Hall 0131 228 1155 

GALWAY 
I Am Not Lefthanded Roisin Dubh 

00 35391 586540 

GATESHEAD 
Bryan Adams Sage Arena 

0870 7034555 

GLASGOW 
Doom The Arches 0141 565 1000 

I Blame Coco King Tut's Wah Wah Hut 

01412215279 

Joe Bonamassa Royal Concert Hall 

01413538000 

Robyn 02 ABC 0870 903 3444 

The Strange Death Of Liberal 

England Stereo 0141 576 5018 

GUILDFORD 
Our Thne Down Here Boileroom 

01483440022 

LEEDS 
Annasald The Well 0113 2440474 

Attack! Attack! Cockpit 0113 244 3446 

LIVERPOOL 
Crystal Castles/HEALTH 02 Academy 

08707712000 

LONDON 
Benjamin Francis Leftwich 

Slaughtered Lamb 020 8682 4080 

Blueneck/Helrs Dublin Castle 

020 7485 1773 

Cave/Mugstar/Hush Arbors 

Luminaire 020 7372 7123 

Perfume Genius, 
St Philip’s Church, 
Salford 

Corinne Bailey Rae Royal Festival 

Hall 020 7960 4242 

Demons/Skk Llama/Helm 

Grosvenor 0871 223 7992 

Fortune Old Blue Last 

020 76132478 

The Invasion Of— The Lexington 

02078375387 

Karma Junkie 93 Feet East 

02072476095 

Kate Nash 02 Shepherds Bush Empire 

08707712000 

Kill It Kid Garage 020 7607 1818 

Kisses XOYO 020 7729 5959 

Laps Hope & Anchor 020 7354 1312 

The Last Republic 02 Academy 2 

Islington 08707712000 

La Fleur Fatale Monto water Rats 

020 7837 4412 

Little Mammoth Windmill 

02086710700 

Patch Williams Bull & Gate 

02074855358 

Soap & Skin Union Chapel 

02072261686 

Stereophonies HMV Hammersmith 

Apollo 0870 606 3400 

Steve Winwood Roundhouse 

02074827318 

Talons Barfly 0870 907 0999 

Vices/Akala Social 020 7636 4992 

The Vlrginmarys Hoxton Square Bar 

& Kitchen 02076130709 

MANCHESTER 
Guns N’Roses/Sebastlan Bach 

Evening News Arena 0161 950 5000 

The Havenots Star & Garter 

01612736726 

ft 

Tinle Tempah/Chiddy Bang/Bluey 

Robinson Academy 0161 832 1111 

We Are The Ocean Academy 

0161 832 1111 

NEWCASTLE 
Mark Ronson & The Business inti 

University 0191 261 2606 

Melt Banana Star And Shadow 

0191 2610066 

Memphis May Fire 02 Academy 2 

0870 7712000 

Vaudeville Class Cluny 0191 230 4474 

NORWICH 
Fozzy Waterfront 01603 632717 

NOTTINGHAM 
Carl Barat Rescue Rooms 

01159588484 

Tricky Rock City 08713 100000 

22-20$ Bodega Social Club 

08713 100000 

OXFORD 
Canterbury 02 Academy 2 

0870 7712000 

TheChartatans/Shaun Ryder 

02 Academy 0870 771 2000 

The Oli Brown Band Bullingdon Arms 

01865244516 

PRESTON 
Plan B 53 Degrees 01772 893 000 

SALFORD 
Perfume Genius St Philip's Church 

01618342041 

SHEFFIELD 
Dutch Undes Forum 0114 2720964 +18 

Steve Mason Harley 0114 275 2288 

SOUTHAMPTON 
Sparrow & The Workshop Joiners 

023 80225612 

BELFAST 
Krystle Warren Black Box 

0035391566511 

BIRMINGHAM 
Anais Mitchell Hare & Hounds 

0121 4442081 

Tinle Tempah/Chiddy Bang/ 

Bluey Robinson HMV Institute 

0844248 5037 

We Are The Ocean 02 Academy 2 

08707712000 

22-2OS Hare & Hounds 0121 444 2081 

BOURNEMOUTH 
The Cat Empire 02 Academy 

01202399922 

BRIGHTON 
Gavin Creel Komedia 01273 647100 

Jay Brannan The Hope 01273 723 568 

BRISTOL 
The Charlatans/Shaun Ryder 

02 Academy 0870 771 2000 

Darwin Deez Thekla 08713 100000 

Hello Mexico Fleece 0117 945 0996 

Nosai Thtng/Free The Robots 

Metropol ¡S0117 909 6655 

CAMBRIDGE 
KT Tunstall Junction 01223 511511 

CARDIFF 
Colour Of Fashlon/Kld Keep 

Danclng/Magden Audlo/Hit Or Miss 

ciwb Ifor Bach 029 2023 2199 

Dan Le Sac Vs Scroobius Pip 

University 029 2023 0130 

Yeasayer/Suckers Millennium Centre 

029 2040 2000 

CHELMSFORD 
Flood These walls Barhouse 

01245356811 

DUBLIN 
The Duke & The King Academy 

00 3531877 9999 

EXETER 
General Fiasco Cavern Club 

01392495370 

GATESHEAD 
Marty Wilde Sage Arena 

0870703 4555 

GLASGOW 
Bryan Adams Royal concert Hall 

0141353 8000 

Crystal castles/HEALTH 02 ABC 

0870903 3444 

ozrlc Tentacles 02 ABC2 

01412045151 

Steve Mason Stereo 0141 576 5018 

Tricky The Arches 0141 565 1000 

INVERNESS 
Attack! Attack! Ironworks 

01463718555 

LEEDS 
Gurf Morlix Santiago 0113 244 4472 

I Blame Coco University 

01132444600 

Memphis May Flre/Broadway 

The Well 01132440474 

My Passion/Dead By April Cockpit 

0113244 3446 

Richard Peyton's Big Damn Band 

Brudenell Social Club 0113 243 5866 

LONDON 
Aloe Blacc Jazz Café 020 7916 6060 

A Genuine Freakshow Old Queen's 

Head 02073549993 
Claudia Georgette Underbelly 

0207 6133105 

Damnation Angels Purple Turtle 

02073834976 
Dinosaur Pile-Up Kings College 

02078344740 
Dosh The Lexington 020 7837 5387 

Easy Star All-Stars Scala 

02078332022 

Echo Lake/OverThe Wall/Still 

Comers Social 020 7636 4992 

The Ex/Nisennenmondal/Trash Kit 

Dome 020 7272 8153 

The Invasion Of... The Lexington 

020 78375387 

Jackhatch Hope & Anchor 

0207354 1312 

Joshua Radln/Rumer Roundhouse 

020 74827318 

Klssy Sell Out ULU 020 7664 2000 

Larsen B Bull & Gate 020 7485 5358 

McFly 02 Shepherds Bush Empire 

08707712000 

Perfume Genius Cecil Sharp House 

02074852206 

Pierre Bastien Bush Hall 

020 8222 6955 

Professor Green KOKO 020 7388 3222 

The Sbee Slaughtered Lamb 

02086824080 

Skepta 02 Academy Islington 

08707712000 

Sophie-Rose Enterprise 

02074852659 

Tom Williams & The Boat The 

Flowerpot 02074856040 

Toro Y Mol Cargo 020 7749 7840 

Toys In The Forest Dublin Castle 

02074851773 

MANCHESTER 
Amy Macdonald 02 Apollo 

0870 4018000 

The Boxer Rebellion FAC 251 

01612727251 

Dave Arcarl Ruby Lounge 

0161834 1392 

Demons/Sick Llama Islington Mill 

08712301094 

Gold Teeth Deaf Institute 

01613304019 

Peter Broderick Academy 

0161 832 1111 

Robyn Academy 0161 832 nil 

NEWCASTLE 
Bowling For Soup/Forever The 

Sickest Klds/The Dollyrots 

02 Academy 0870 771 2000 

The Jim Jones Revue Cluny 

01912304474 

NORWICH 
Attack! Attack! Waterfront 

01603632717 

The Raw & The Cooked Arts Centre 

01603 660352 

NOTTINGHAM 
Twenty Twenty Rescue Rooms 

01159588484 +14 

wilder Bodega Social Club 

08713100000 

OXFORD 
Magic Kids Jericho 01865 798794 

PORTSMOUTH 
Fénix TX Wedgewood Rooms 

02392863911 

Marina & The Diamonds Pyramids 

02392358608 

PRESTON 
Hadouken! 53 Degrees 

01772 893 000 

SHEFFIELD 
Arrested Development University 

0114 222 8777 

Ellen & The Escapades Boardwalk 

0114 279 9090 

SOUTHAMPTON 
Fozzy Talking Heads 023 8055 5899 

Manic Street Preachers/Britlsh Sea 

Power Guildhall 023 8063 2601 

The Wombats Joiners 023 8022 5612 

YORK 
Egyptian Hip Hop Fibbers 

01904 651 250 

fl 

V ' Manlç_Jtreet Preachers, 
P Guildhall, Southampton 

O2 customers can get Priority Tickets to thousands of gigs nationwide 
up to 48 hours before general release. Just registerato2priority.co.uk 
When Priority Tickets are gone, they're gone. Terms apply. 
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THE LEGENDARY 
NME CROSSWORD 
TAXING THE FINEST MINDS IN ROCK’N’ROLL FOR SIX DECADES 

Compiled by Trevor Hungerford 

_ A BAG OF 
NME S w; 

2 

10 

8 9 10 

CLUES ACROSS 
1 Belle & Sebastian put pen to paper with 
passion (5-5-4) 
8 Book about Arcade Fire is a gas (4-5) 
9+34AThe ‘College Dropout’ who turned up with 
‘Late Registration’ before making ‘Graduation’ (5-4) 
11 Batman's very much at home with album from 
Brooklyn band Radio 4 (6) 
12 Sounding very surprised that it’s Kaiser 
Chiefs (2-2-3) 
14 Finley _ , whose ‘Maverick A Strike’ album 
earned him the 1997 Mobo Award for best 
reggae act (5) 
17+24A Could somehow unworthy hits be attributed 
to Carl Barât? (3-4-3-41 
19 Adopted forename of singer-songwriter born 
Myra Ellen Amos (4) 
20+10D At last! A clue about Linkin Park (2-3-3) 
22 *_ Interceptor' by Ash or *_ Of Harlem' 
byU2(5) 
23 Gallows had the guts to do this ‘in The_ 
Of A Shark' (5) 
24 (See 17 across) 
25 “Daniel is travelling tonight on a plane/l can see 
the red tail lights heading for_ ”, Elton John (5) 
26 Kasabian number just part of a girl's 
fantasy (1-1-1) 
27 Shout an exclamation of pain - it’s Coldplay (6) 
29 ‘Release Me' from a band similar to one from 
LA (4) 
31 A bit of stereo volume on this Peter Gabriel 
album (3) 
32 Spherical act now with new ‘Metallic Spheres' (3) 
33+21D Prolific musician and producer whose name 
is honoured by track on MGMT’s album 
‘Congratulations’ (5-3) 
34 (See 9 across) 

’80s (3-5) 
10 (See 20 across) 
13 Returning to the classic sound of Dusty 
Springfield (5-4) 
is A place to go and listen to a song by The 
Drifters or whole album by Kenickie (2-3-4) 
16 The Smiths' sound on compilation album was 
louder Than_ ’ (5) 
18 (See 7 down) 
21 (See 33 across) 
28 “There ain't no in my head”, so no conflicting 
thoughts from Blur about ‘Good Song’ (3) 
29 ‘Slowcore’ band that came out of Gallows (3) 
30 *_ My Goal’ by Collapsed Lungor ‘_ You Alive’ by 
Limp Bizkit (3) 

Normal NME terms and conditions apply, 
available at NME.COM/terms. 

Simply cut out the crossword and send it, along 
with your name, address and email, marking the 
envelope with the issue date, before Tuesday, 
October 19, 2010, to the following address: 
Crossword, NME, 4th Floor, Blue Fin Building, 
110 Southwark Street, London SEI OSU. 

First correct one out of the hat wins a bag of CDs, 
T-shirts and books! 
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CLUES DOWN 
1 Make tracks in a noisy manner for Example (4-2-7) 
2+6D “The silicon chip inside her head gets switched 
to overload”, opening line to 1979 hit (1-4-4-7) 
3 A h ug for ‘Hooligan’ people (7) 
4 The Frateilis’ very immature number ‘_ 
Fratelli’ (4) 
5 This is how we got a false i mpression of 
Guns N' Roses 20 years ago (3-4-8) 
6 (See 2 down) 
7+18D Rock band that had to ‘Jump’ to it in the 

SEPTEMBER i8 ANSWERS 
ACROSS 
1 Housewife, 5+33A Tarot Sport, 8 After Dark, 9+30A Yes, I’m A Witch, 12+240 Immaculate Fools, 
14 Ice-T, 15 Grand Prix, 18 Krauss, 26 More, 28 oil, 29 Jam, 32 Meg, 34 Keane. 

DOWN 
1 Heartsink, 2 Sleep, 3+2OA Wedding Present, 4+24A For Emma Forever Ago, 6 Rascalize, 
7+10A Temper trap, 11 Arena, 13 Cud, 16 Pye, 17 Us, 19 Ure, 20 Pigbag, 21 Sum, 22 North, 
23+50 From Me To You, 25 Rollo, 27 Fire, 29 let, 31 can. 

SEVEN INCH STORIES by phillip marsden 
$o, x thought of a enmjANT 
IDEA TO HELP SAVE US FROM 
BANKRUPTCY/ _ X 

i Got a Bunch oF kips in to do 
KofiK EXPERlE^ce* 

HMM? 
CO OM 

' IfJHAT 1! 

HOW IF THAT 

Going to 
„ HELP ? , 

Wtu., APART FROM CHEAP LABOUg, 
THEY’VE GOT THilR FINGERS ON THE 
PULSE ANA CAN GIVE US AN INtlGHT 

INTO THE YOUNGER MARKET... . 

THIS IS 

BENEATH ME 

e 
z 

3 



More at ebook-free-download.net or magazinesdownload.com

http://ebook-free-download.net/


THE AFTERSHOW 

Bowman at rifle point. In 
fact, regardless of whether 
this gets green-lighted or 
not, let’s not throw out the 
whole Bowman/rifle idea 
with the bathwater - JH 

(ITS NOT WAR) 
JUST A MOANY 
EMAIL 
From: James McBean 
To: NME 
Sorry, whats’erface, but I’m 
afraid that I have to agree 
with Nicky as regards the 
subject of new bands. I don’t 
think that anyone has 
replaced the Manies yet, 
either. However, speaking as 
someone who was vaguely 
involved in what passes for 
a music scene in Glasgow, 
and been somewhat 
disenchanted with the 
backstabbing, bitching, 
clique mentality and frankly 
piss-awful bands I may be 
even more cynical than 
Nicky. If I come across as a 
grumpy old tosser, apologies 
in advance. 

From: NME 
To: James McBean 
Don’t worry James, we won’t 
hold it against you - JH 

ON THE WIRE 
From: Lewis Touhig 
To: NME 
I’ve been really listening to 
the new Manic Street 
Preachers album ‘Postcards 
From A Young Man’ and, to 
say the least, I think it’s 
fantastic. It really lifts me up 
with hope-bringing songs, 
and thought-provoking 
lyrics. After reading Andrew 
Kilgour’s remarks about 
Nicky Wire (NME, October 2), 
I have to ask, being a Manies 
fan, how can you not know 
what Nicky’s about by now? 
He is mouthy, and has some 
amazing quotes. He is very 
opinionated, and that is 
something we are lacking 
lately, with see-through 
fakes pretending to cause 
controversy. Overall, what 
do you think of Nicky? 
Opinionated but right? 
Self-righteous and a bit of 
an arsehole? 

From: NME 
To: Lewis Touhig 
Riddle me this Lewis, how 
does one pretend to cause 
controversy? Surely, the 
controversy is dependant on 
the reception of whatever 
action or statement the 
protagonist inflicts upon 
her/his unsuspecting public. 
Therefore it is not within 
their control whether it is 

STALKER 
From: Warren and Matt 
To: NME 
We met Andrew from MGMT 
after their gig at 02 Apollo 
Manchester. It was such a 
great night. 

controversial or not, but at 
the mercy of those for 
whom it concerns. Oh, and 
Nicky Wire? One word: 
girthy - JH 

CONGRATS 
‘CONGRATS’ 
From: Delboy 
To: NME 
I liked the first MGMT record 
for all the wrong reasons; 
‘Time To Pretend’ and ‘Kids’. 
The rest, I barely listened to. 
After all, most records are 
made up of two well-
polished singles and eight 
fillers, aren’t they? When I 
heard ‘Congratulations’ for 
the first time, though, I 
thought I’d stumbled into 
another dimension. It is such 
a relief to hear something 
fresh and uncompromising. 
It had nothing immediately 
recognisable or as formulaic 
as most mainstream music 
or as catchy and foot¬ 
tapping as the singles from 
its predecessor, but it was 
something else entirely! 
It was liberating and 
completely unsullied by 
comformity. And so I went 
back to their first album and 
listened to those fillers and 
learned to love it anew. 
Thank God the world of 
music has a band like MGMT 
in it to stop it becoming 
nothing more than the 
boring corporate enterprise 
it wants to be. 

From: NME 
To: Delboy 
Delboy, you had me gripped 
for the first few lines, SHOW 
ME THE CHORUSES! Then 
the rest of your letter just 
merged into one wishy-
washy sludge of little 
squiggles and dotty 
nonsense. Much like the 
second MGMT album. 
Bazzzzing! I have one 
question to all of life on 
earth: WHY ARE WE STILL 
DISCUSSING THIS FUCKING 

Web flinging 
The highlight of this week’s NME.COM blogs 

GLASTO 
SELL-OUT 
SHOCKER 
The annual Glastonbury ticket scrum is 
over for another year after just four hours 
on sale, though if you register at 
glastonburyregistration.co.uk you may still 
have a chance when cancelled tickets are 
resold. The experience no doubt left 
hundreds of thousands of wannabe 
Glastonbury-goers nursing RSI from clicking 
‘refresh’ all day. 
It’s surely high time organisers upgraded 

to a new super-server that can cope with 
demand. It’s not like it can possibly come as 
a surprise to them anymore. And isn’t that 
exactly what the £5 booking fee on each 
ticket should be invested in? 
Then again, why would they go to all that 

expense, when they know the festival will 
sell out anyway? 
Read Luke Lewis’ blog in full on NME.COM 

Best of the responses... 

RECORD!?!?!? Jesus Christ... 
It was MEH. With a capital 
M-E-H.lt wasn’t 9/11, it 
wasn’t the crucifixion, let’s 
just move on and wait for 
the next. Jeepers-JH 

THE BIG 
BONOWSKI 
From: J 
To: NME 
I have just watched The Big 
Lebowski for the second 
time, and the similarity 
between The Dude’s friend 
Walter (played by John 
Goodman) and Bono struck 
me. You know, the huge 
sunglasses, the clothes, the 
dodgy “religiousness” , the 
haircut... It set me 
wondering whether Bono 
was in fact used as a model 
for the character of Walter. 
Of course, they seemed very 
insistent that, "Any 
similarity to actual persons, 
living or dead, is purely 
coincidental” (they showed 
the message four times 
actually), but then they 
always are, aren’t they... 

Although I am happy to have 
secured my tickets for my 
25th Glastonbury, it is wrong 
that buyers can keep the 
booking screen open, and 
order as many tickets as they 
wish for friends, relatives etc. 
Why do they give you the 
option to order again? 
subtitlesonly 

From: NME 
To: J 
There’s very few films that 
are more annoying to hear 
discussed and deconstructed 
at length than The Big 
Lebowski, and they are, as 
follows: The Matrix, 
Inception, The Sixth Sense, 
and anything that Simon 
Pegg has ever been in ever, 
especially Shaun Of The 
Dead and Hot Fuzz - JH 

STALKER 
From: Tom 
To: NME 
When Mumford & Sons 
played 02 Apollo 
Manchester, me and my 
mates met Marcus Mumford. 

I’m sorry but seetickets sold 
140,000 in four hours. That’s 
not bad going. The site didn’t 
crash. The people 
complaining are the ones 
that missed out. 
Jon 

There are more people trying 
to buy tickets than there are 

tickets available. A super 
server would just sell all 
the tickets quicker. 
Mike Eccleshall 

I got tickets again this year, 
but my suggestion is that 
they introduce some sort of 
loyalty scheme. 
Jon Martell 

THAT’S THOSE 
CHRISTMAS 

GIFTS SORTED, 
THEN! GIVE 
NME FOR JUST 
£74.99 FOR THE 
YEAR, SAVING 
YOU 36% ON 
THE FULL 

COVER PRICE 
Call 0844 848 0848 and quote code ANTT 

or go to magazinesdirect.com/iteg 
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Qoming<{J\(èxt Week Out 1 
Wednesday 
October , 

k 20 À 

CAN WARPAINT LIVE 
UP TO THE HYPE? 
OUR ALBUM VERDICT 

FRANKIE & THE 
HEARTSTRINGS 
ON THE ROAD 

COMEDY GOLD 
SIMON PEGG’S MUSIC 
TASTE REVEALED! 
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