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UNIVERSE” 
BE AO Y EYE ARENDT 
ACTUALLY A MILLION MILES 
FROM OASIS, BUT IS THEIR 
ALBUM ANY GOOD? 
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Radiohead's surprise party! 
■THE KING OF LIMBS’ CHOPPED DOWN AND INSPECTED 

“NOBODY ASKS ME 
IF I EAT SQUIRREL 
ANYMORE...” 
AT LAST, BETH DITTO 
IS BEING TAKEN SERIOUSLY 

“SHALL WE HAVE 
i A GROUP HUG?’ 
S THE BANDS NEARLY GET 
I CHEESY ON THE SHOCKWAVES 
I NME AWARDS TOUR 
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EVENT OF THE YEAR 

SATURDAY FEBRUARY 26 

11:25 & ftk 23:20 
Hunger 
Debut album from the Sunderland outfit, 
produced fey teg&ndary Drange Jute» 
frontman Edwyn Collins Include Iha 
singles Hunger,, Tender and Ungrateful 

1 
free UK del Ive ry at 
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Hûw To M alts A Heart 
Röd Thomas crafts । nap So prufé&iõ1111 
you won't bel ieve it not major label -
and so ptirgnji nt yum wen A bel ieve ytiu’nc 
Still breath i ng when it’s dune. lilegan t ly 
euphtiric, this answers Its own question: 

jwrr rfittkaa L'tart risa up. upr np>/ 
Uhíví everythiw; isJsrcwtnisT 
Emily Mackay, Reviews Editor 

FOO FIGHTERS 
White? Limo 
BLT MEYf St5 Dave G njh1 really has 
ditched the posh digital studios find 
rlnrie the new Frms record i n h is garage. 
' Wh itc Li nit? ii a Scuzzy whitc-t rash 
punk record thac^s just one hardcore riff 
andscixaming, T’roperlv amazing, 
Martín Robinson, Deputy Editer 
On webSntttere, tom new 

TYLER, THE 
CREATOR 
Yonkers 
When Tyler's gang Odd Fut u re phyed their debut Big Apple 
show hs r month, rm rN VC spies told us [hili nor si nee A ivric 
Monkeys’ ni ike-ar-break gig there has ehe ci ty wi tnessed 
scenes ofsuchhysicriii, These days more [ha n ever, rhceruoil 
triit that Sets the conveyer belt of jobbing rhynicn. apart fron i 
che ser a Hi spheric! superstars of tomorrow is not technical 

pnifïeïéricy or street 
.smarts. TYs personality. 
What Kjuive, Wavne, and 
naw Nick I Minaj bring that 
others dnnr are fantastical 
visions (tar [he kind of rap 
.superhen] chcvVc decided 
they're goi ng [o be, OFs 

Tyler is a dazzlingly 
astute car-crash 
skate-rat renegade 

ringleader/1 yler, The Creatiir, is next to join those ranks. 1 Ie’s 
a t laultngly astute car-crash skrue-rar renegade- ns. considered 
aS hé is unhinged -who cites SttrcolaK Blur and Waká Ikicka 
Flame as his key Diuchstunes, cats cock roaches i n h is videos and 
Spi [s i mt v^rsc$wi[ li content (hat'd havy SH m Shadv ar his mosr 
brutal plèãdipg/Wíílh, ClSSSyy!” [LniiiimiYigiJtidrtfcrLmcc 
point, as tiver ‘Yonkers" skittering lieats, you realise that not 
since MM have hidarhyniiriganti’hcrowith aS much 
pt »ten t is 1 tn conquer both rock a nd rap. 
JalmlçHqdgsom New Husk Editor 
OnH3lcbiink:£vrt3 jjgtc 

JAMES FRANCO 
ÂKALUPLINZY 
I Love YeV 
LT lelln, 1 'ntJames, Prancxi. You may 
remember me from the film Ti? 
[fours. Or perhaps you've reidniy 
stories? Maybe yoiAt on my Yale PhD 
□ou rsc? A nywuy, I got tired of bei ng so 
unprtiduerrvE and wrote a songwirh my 
pci'foirnfl nee ii it pfli'tnci'r The Missh atpes 
mixed it — no biggie. Must dash though, 
T 'm hosting (he Oscars (Qu Egh([” 
Allbhe M atone, writer 
On thefatferxarnrsaw 

TENEBROUS LIAR 
Bornberh^ad (Rghesrsal) 
They say he k i I led a man with ngulm r 
string and then rncik a photo nf his .slioes. 
Steve G üII ¡ck^. ever-sh i fri ng, evcr-brural 
bind rich ieve more caustic mck acticin in 
these tîci seconds chan RrrarhcrwiH in an 
en ti re and uneventful F fetinie. 
John Dora.fi!, writer 
Qj? fòencrêtei,n»n noiv 

LAURA MARLING 
Flicker And Fail 
While her own songs whisper with 
the ghostly ilgici ty ofdtrCildcS past, 
here, on i number origin.! I ly pen ned 
bv T*apa Marling beii nx she ivas bwn, 
Liu r.i sounds bright and full-bod ied, 

ch innellrngj oni Ai itched and doing kids 
prt nid cveiywhcrc Ijyg^v ¡ her dad'i 
feeling ágóod hard belt i ng. 
■Laura Snapes, Assistant Reviews Editor 
Orí vouhr^e^qjrt] now 

VESSELS 
The Trap 
This instrumental mck has rite 
atmospheric bri 11 ranee id ijebysofscarie 
and the gritty nick of Pulled Apart By 
1 hii^cs-cmcfully tifchcsccariil and 
beautifully ch lotic itthe&Anwtimu. A 
persuasive in [noducrion to [ Itei r album 
‘I TulirtSCugjc’, out ill Mirth. 
AbbyTaytoure, writer 
Orr SniJffdçfgtJd.HJrti/viegje^ now 

GUARDS 
Bom Free 
One tifa trio ofcovcr» ft fr thei r latest 
EPfchc i diens bei ng Metallica's 
'Motjfirbrcath1 and Vimpi re Weekend^ 
TaxiCnli'), Cali rcTcrb-skuzz k ings 
G uíirdí’ tí i tu Igini ng ûf M 1 AY Stórmer 
isamDttirik frccek-out: amped up, 
feedback drciidied and dmvn right dir ry. 
Matt Wilkinson, News Reporter 
Ort guartfa.tiaffrffamjj.cM now 

THERAPIES SON 
ŸçIIqw Mamá 
Ca I Ifiirn ian newenmer A lexj-icob i s t he 
person ir»fîtsulfy wri re a song ritar sounds 
like MGMT oiiveri ugjbhri l^nnonï 
“Give Peace A. Chance1, complete with 
Su |vcr Fu rey syu [ h squiggles. 
Jamie Fullerton, News Editor 
Ort franspanaff tfaJbflLMm new 

KURT VILE 
Baby's Arms 
WuS AndúrSõi i must bü máSturbátirig 
furiously. Th is somehow manages the 
peculiiii' feat i ifstm mH ng I ¡ kc 
These Days1, EHEott Smith’s ' \ec Jie 
In the I lay1 and Nick Drake’s Tly h 

wtiwn i 11 to ni le. As Sung by a hungover, 
heartbroken Decr Tkk. M ind = blown. 
Mike wlI Features Editor 
on now 
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■ RADIOHEAD’S 
ROYAL RETURN 

We Avieis they were up to something, but it was still a 
surprise when Radiohead suddenly sprung new 
album ‘The King Of Limbs’ last Friday. Herds how it 
happenedjbllawedby NMEs definitive review. ... 
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MAIN 
EVENT 

Surprised? Maybe a 
little, buc not quíte 
shocked. T hat was 
most Içní regr lions 
last Monday (Feb 14) 
when Radiohead 
announced that they 

would be releasing their eighth album. 
The King 01 Limbs’, five days later. 
EVer since they sprung 2OD7's Jln 

Rainbows' on us as an unannounced 
pay-what-YMJ-like download we'd known 
we'd gee I idle notice for a follow-up. It was 
evening II y delivered in a plot that would 
have had die 34 scriptwriters in a cizz. 
initially, the plan was for a Saturday 

release as a paid-for download, with fans 
able to pro-order a 'newspaper album' 
lecturing art prints, to be released in May, 
with the normal CD and vinyl hitting the 
shops on March ¿S- Then Radiohead 
iwreted a message in Japanese referencing: 
a time on Friday and a location: Tokyo’s 

Hath Ike square, Shibuya, lEtW local time. 
Thousands {including Wf 1̂ man In Japan) 
duly descended on the site expecting 
anything Irom a lull gig tp a video 
broadcast, only to be greeted with a lot of 
trahie and some neon adverts * as is usual 
there. The fans hadn't got the message in 
time =■ the plan was For the band to 
broadcast a. video announcing the album 
on the square’s h uge screens, scrapped at 
the 11 th hour due to security f ears. 
Then, suddenly, it arnwd, Radiohead 
announced that the album would be 
released ths t d^y, 24 hours earlier than 
previously thought. The confusion was 
lorgoiten as we finally got to hear 
Radiohead's eighth album - and see Thom 
Yorke’s gloriously freaky dancing In the 
lotus Flower' video, of course. See below 
for review and overleaf for a 
rraçk-by-trFiçk guide, Ian and band 
reactions, and more. No translating, 
code-breaking or flights to Asia required. 

RADIOHEAD 
THE KING OF LIMBS XL 
NME’s verdict on Yorke and the gang's eighth 

r ou1Ll read 
VZ a kit in 
¥ these 
J- pages 

about the rridhiMl of 
'The King Of 
TTmljs' idease But 

let's face it: the moment tc actually 
arrived should he rhe moment whe n 
a!1 those digi-dclatcs faded inm 
background chatter... just as long as the 
album uras any good, Thom Yrirlrc could 
Cuino g¡ lose 'Stepping dnwn your 
driveway, barking, “Roll up! Roll upf 
through a megaphone^ before fore ibly 
poking che CD through your letterbox: 
with a Irghtííibfc, and it'd still cítate a 
"social media buzz”. That's because 
people ¡use bloody Uve Radiohead, with 
a deathless devotion that time cannot 
wieher, nur free jazz saxophones scale. 

Actually, that’s not quire if ue. Some 
Radiobead fans found thei r passion 

waning^ in the wake of zoom's 
'Tía i I Tp The Thief, their second 
hard'tO-ncwfly-LiJve albu rti in a iw 
Bur chen Tn Rainbows’ came along in 
ÎÛO7 and reset evcrytme’s cnthuSi.Uni. 
Mi racukjusly well produced, and 
son iraIly gorgctius in a velveteen, rcrl 
w i no ki rid of way, Songs Such aS 
’Reckoner' reintroduced rhe gut-level 
human element that had been missing 
post-1 Kid A’. 

T-Tenec rhe high level ofcspectatinn 
at tending 'The King Of Limbs1. As souei 
as rhe cicle was revealed - ic's a reference 
to an ancient n'CC in SüvernaLe Forcsr, 
Wiltshire — R adiiohend nerds began 
p UTzli ng fiver h i ddtn meanings Qnc 
indio website even went IS far as 
tr.ickingflfiwn rhe mighty tiiik itself 
(coctclusion: it looks, er, rüally old and 
stuff). Some speculated that the album 
might finally uncanh such lost LOK 
Computer’' era in ithe 11 aS 11 j ft\ Others 

2 Ó fLVjflíJíy ÍOU WMÈ'Jf 
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ALBUM BY ALBUM 

The other seven - and their 
originai NME review scores 

THE CR EEPING DEBUT 
PABLO HONEY Í1W3J 
p.iiionÿ Mast bands have to find their 

. j| feet» and this USdnf lueiweA 
slightly whiney selection saw 

Radiohead doing just that. Although, 
of course, it does íeáCuré à ihUe 1 

song railed Xreep',.. 

THE ROCK STORMER 
THE BENDS (IMS) 
JEig a surprise to many at [he time, 
R-Cjl the baud's swemd album saw 

them remould guitar nock into 
their own ambitious shape. Highlights 
induefe the otherworldly 'Planet ( 
Telex’ anti the M¡storing 'Just'- , 

THE MASTERPIECE 
OK COMPUTER 
— ji Shifting in to nair-lsh widescreen, 
' thi$ haunting dystopian epic, 

aka 'the best album of all tiW, 
saw lite band Hirt with proe. embrace 
theavant-^arde, but retain big: 
choruses And rockTTratl thrills» 10 

th itt it ™ulil fiiTturè a [Iirtne Organic, 
piFtdirJ fiDund chan previous: releases. 

All wrong, as lr tums our. "Tin; King 
Of Limbs’ his thú tan lü relation to ‘In 
RiitnEiiiws’ it 'Amnesiac’ cirri tn LKtri A* 
¡ë, stylistically similar but not as ̂ jodx 
It is Riid ¡ahead's most ¡Lnibimt album to 
díte, with thick layers of echo and 
rm‘rb creating awatety, dreamlike Fed 
rime is further evoked l>y die various 
marine images - rhe nutans, lakes and 
fish - that recur th rough-nut. 

T[ 's also braciiigiy avant-garde in 
places, with rhythms iuutiiingly designed 
ki throw vou off balance: on 'Bloom1 and 
'Little By Little’ the effect is 
disorientating, like you can’t quite- find 
voljt place in rhe groove, Tn face, vou'd 
hesitate tú describe ’’[Tie King Of 
Limbs1 as a rock album ar all. There’s 
vetVI ¡ r t le gu ¡tan Beyond some Sigur 
Ros-style atmospherics on ‘Give Up The 
G ho^EnJonny Greenwood aí a guitarist 
is the real ghost On this record, 
1I i¿h lights? CíhIcx’ would slot neatly 

onto any playlist of RadiohuidY. most 
beautiful songs. It’s a dose relation to 
'Pyramid Song* -same reference ki 
jumping into water, Situe looming pilno 
cltonh-but where that track sounded 
oui i nous md [ roublcd , 'Codex* is 
shimmering and full of light. 'Ixicus 
Fkiwer' is a marvel, Kiri, A fi iccion1cs6 

slab of robo-funlr, st! ng with a Prince-
like falsetto croon, it’s a powerfully... 
.jsry snugly a band mu exactly known 
for thei r h ip-Swivel ling lascLviouSneïï. 
It's also the only track on rhe allium 
that you could describe AS havic^aci 
actual chorus. 
None nf which would he a problem if 

'Thu King Of Limbs' could be Said to be 
aiftmt anything. Admittedly, there does 
seem to be a rheme of technology in 
conflict with the natural world - we 
hear bird 5img juxtaposed with 
elcCtromC Static in At Least two Songs. 
- but those ideas don’t bleed into the 
lyrics. Tn fact» therc^ So much reverb 
covering everything that Yorke’s words 
are sometimes, indecipherable. Whart 
that he’s singing tn ‘Lotus Hower’? 
Something about a “’nif>fikfifht>f}ïiîy n̂ l ie 
wants m feel 
It's impossible to tell. 

This, matters, Iiecause the brilliance of 
Radioheád his never just been about 
thei r sounds it was ah1,ays about the 
words too. Tn [hecaifydaysiCCrccp'}, 
Ytxkc sang about personal anguish. 
Then, on 'The Bends’ anti 'OK 
Cüni]iuCer:, he articulated the shared 
psychic pain of mrxlemicy. From 'Kid A' 
onwards he turned his anger outwards 
towards politics CYou And Whose 
Army’). Rut now what is he singing 

about? Not hing - he's floating around in 
a bucolic fantasy land of flowers and 
magpies. What happened ri the 
para nuil» thé fl i igür-] tõiíi t i ng rii^e? 

It’s actually kind, of chill wave, this 
muzzy-lics deci sense of 
disconnectedness. Towards the end. of 
the album, there’s n feeli ng of hearing 
Sounds while slipping between sleep and 
wakefulness - birdsong, snatches of 
tyrics, instruments, fading laid lv in and 
ouL It’s telling th At the Album ends with 
Yorke singing ms aft" over and 
over iigAici,. Th i S is, i n the end» a 
sleepy-sounding record. 
For that rcason/Thc King Of Limbs* 

is mure a n 'Am nesi ac’ t hin an 'I n 
RainlwTws’ or an 'OK Computer’: a 
record to reSjHxt for its cruft, rather 
than worship for its greatness. IJstcn to 
it enough times and you in Ay convince 
yourself you love it. But let’s not kid 
ourselves that it’s up there with their 
best work. 11 just isn't. 
One of the many Radiohend rumours 

is that The King Of Limbs' is nicely 
the first instalment of a larger body «f 
work - and constelen ng liow [ting they 
worked On it fbr, it’s A possibility. Let's 
hope sen Because by this band's 
standards, diese eight tracks feel «a 
like a th i n retu rn after civer th ree ' / 
years away. Lithe Lewis / 

THE LEFT-FIELD 
RETURN KID Á ßüoo) 
KgSI It was a long time coming, but 

the band’s deconstructed fourth, 
Bjk/Ti now seen as a classic, confused 
many fans at the time, with guitars 
mainly absent, electronics, techno 
and ambient came to the fore, / 

THE COMPANION PIECE 
AMNESIAC Cool) 

Being off-cuts fmm the previous 
U album, 'Amnesiac' certainly 

sounds like a grab-hag - but, 
with IrãCks inciutlniig 'I Might Eg 
Wrong', 'Fyranad Song’ and 'Dollars O 
And Cents’, what a bag. O 

THE CONFLICTED EPIC 
HAIL TO THE THIEF fJÛÛS) 

The band's attempt to synthesise 
their rack and experimental 

S leanings led to mixed resets, 
That said, lire recordings contain 
Some gi [hçtr beSt wort, in 'There 
There’ and J2+2=S’. / 

THE MELODIC CLASSIC 
IN RAINBOWS (2007) 

BNewi might have focused on Ils 
unusual release, but Radiohead^ 
seventh was one of their finest 

albums, infecting a new tenderness 
and wann th into irs stately, 40 
orchestral grwes. O 

0@aHSHOW RADIOME AD GOT FROM - RAINBOWS’ TO 'LIMBS’ 
JUNE 2OÜä! 'EN RAINBOWS' 
TOUR 
R.idiohçnd piny hug^- shows 
around tlw UK. A new song, 
bSupbr Lültldär', dööiA't end 
upon 'The Hl rig Ot Limbs’. 

2069 ONWARDS: ED 
BECOMES TALKING HEAD 
W?T I. sortcif. = d ö'Eripn boizümqí. 
à key {igure Ln the flight ãu-ãin^L 

ilmvnlQadlng, limping To rm 
thru Featured Artists Coalition.. 

N AY5ÛÛQ! NEW SESSIONS 
The band work on new tratas -
I ncluding 'Thate Ara My Twig tad 
Wdrds’ - Mv llh HI Jc I Ö ddrkh. 
York» ¡cays rhpy want tn r« Inn en 
rn us Ie a s. EPs rather than albums. 

JULY 2009: THOM LAT£ IT UP 
Ycfke perforins a ranee oF songs 
nt n solo L.-itrtudo s£t, Including 
llaè ítíVéi -be tor edl-eii rd 'Tliê 
Prssöht Ta ns a’. 'Thí KI ng Of 
Limbs'" ' Give Up The G host' is 

factu rad on Eh-a planned sail 1st 

bli t not pertorln&d. 

AUG UST 200S : NEW SON GS 
Thfl hñnd rctoass twu fruits iioin 
their rcco nt s essions; 'These A‘-pd 

.01 iW ¿vi J-i’hiuíJTütwi 



THE KING 
OF LIMBS: 
TRACK BY TRACK 
Here’s the history of the songs we’ve had sight 
of before - and a dissection of the newies 

BLOOM 
Coming In anacïHtûf 
loop«¡1 echoed piano, 
Rarffehrad kick off their 
cfëhth album with a 
previously' urihra.Tïl and 
unmentfoned song. A heavily 
re'/ertjed Vdrke mm inale&çn 
jellyfish and 'ifreooKiff 
over dje orlentaiing brats and 
spooky horra, 

MORNING MR 
MAGPIE 
Thlssang. previously titled 
'MDminBiM'hjd' and 'Good 
Morning Mr Magpie', has been 
aroemd ante al least 2002, 
when it featured on the band's 
ivcbtasL and has been 
moot al for mclusion on 
almost ever1/ album since, Ct's 
appeared on (heir-studio 
blackboard In various shots 
over lhe y rars, and the baud 
warted on itextensively in 

200$, aewrdinBto Ed O’Brien, 
v4w itmonphed intothis 
skittering electro droner is 
anyone's guess.., 

LITTLE BY 
LITTLE 
Indeed, 'litde' is known about 
this relatively uptempo {well, 
for 'The King ofLlmhs; 
anyway) song, whsch, wit h its 
doomygultar riff, brings 
'Amnesiac^ 'Knives Out1 to 
mind. The cut hasn't been 
pre viewed by the band or 
Yorke solo, which seems 
strange considering its 
guitar-heavy arrangement. 

FERAL 
This electronic track features 
heavily treated vocals, but Its 
three minutes are mostly 
instrumental, Af terafl the talk 
of the bondis E nie nest in 
dubstep and producers like 

riymcLçtu^lhcmflupncetSn 
be clearly heard here. 

LOTUS FLOWER 
The mclodíe 'single' has boon 
pertonned by Therm a number 
of tunes on elect rit guiar, and 
minus the nevimpedr$yn(hy 
arrangement, ha sn't been 
attorod much for 'The King of 
limbi, tt was first performed 
by Yorke solo during Atoms 
ForPwce’s 5hQwát La’s 
Echoplex in October^?, 
then played semi-regularly 
smeethen, 

CODEX 
This bcaErtlftjl piano ballad 
canicas another surprise to 
fans, tacompanied by stirring 
horns (which haven't featured 
on any cf Che band’s witES 
since 'Amnesiac's 'Ljfe in A 
Glasshouse'ïand woozy 
strings, presumably 

orchestrated by Jonny 
Greenwood, Ybrke urges 
the Istenerto, ̂ wnp off 
tfje end/Tlw water's ¿fear 
ancfúwacenr, 

GIVE UP THE 
GHOST 
This slow-bumlngswooner, 
which be^pïs with sampled 
bBrdstmg, Is also known to 
herdcure teñí. First 
performed at Yorke^ssolo 
benefit gig for the Groen Party 
in Cambridge- in February 
3010, the retarded version 
retains the looped vocals chat 
thefnentman based thesong 
around live. its sleepy, almost 
funky vibe k reminiscent of 'in 
Rainbows” 'House Of Cards’, 
whifethe pnottssed, chopped-
up barking vocals hark bark 
to the bandssoníí 
manipulations on 'Kid A"s 
'E verything in Its Right Place'. 

SEPARATOR 
The name Is new, butthetraek 
isnt. drigmally tided 'Mouse 
Dog BbcF, It wasalso fret 
performed on acwslit guitar, 
with atrthe-fly loop pedal, at 
yorko's Green Party ̂ g.The 
album version loses the 
acoustic and adds beats, 
minimalist bass, cutupvocals 
and dean, melodic electric 
guitar, bef ortf aliingunder 
a cleansing wave of echo. 

TVW users cd NME.COM/bicas and 
musicians are saying about *ÏKOL' 

(Tiäeo if a 
cracker - good 
on the ̂ bead^ 
Daw McCabe, 
Ihr Xutaitx 

[“EXCEPT FOR 
[‘CODEX’, THE 
[SONGS AREN’T 
[CATCHY NOR 
[BEAUTIFUL” 
NAAST 
"Feels like a grosser 
to roe. Definitely 
been i^JaenCeil by 
Tbom^ solo gigs1* 
íiwamiw 

TfLove the 
immersive 
soundscape 

uIt*s like a 
mushroom trip 
tha t goes 

'nrhom Yorke 
Is In great 
voice... 
echoes of Talk 
Talkas 1 Spirit 
Of Eden 1 

anyone?” 
Paul Epworth 

“JUST 
‘AMNESIAC’ 
WITHOUT 
THE GOOD 
SONGS” 
NEEL JUNG 

IS ‘TKOL’RELEASE ANOTHER GENIUS STROKE? 
YES, says NMENews Reporter Matt Wilkinson no, says Deputy Editor Martin Robinson 
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"1 low anybody could foil tes Stx the 
briLLE^nc^ trf this release is beyond me. 
Whát Radiñhtxul. have dtjné with. Thu 
King Of Limbs' Ie bring back chc 
sus)Wise in hearings new album cm 
the day of its rckasc. The expectation! 
The iinticip^tinnl This has been missing 
from music since die net became 
aLL-engutfing 

Pcitv co ¡es release, che ■ inly [king I 
knew for curtain about thu nJCtifd was 
that it featured rive blokes from Oxford, 
was possibly made nut of an cube 
and had .something co do with a very old 
rrcciri Willshire. And T wt chis sense 
of ant inyíi i i ty, 
The fact chat T drrln’r kmiw che crack 

cities didn't militer. The fact rhat T 
wasn't able di hcar half of it six weeks 
Ago - unlike every ocher release 

nowadays - a major bonus, But above 
all, it’s jusr loads more fun chisway, 
isn’t it? As they did in lüöy with ‘In 

"Let’s just drop this holier-than-thou 
bullshit nt™-. People called LTn 
Rainbows” release revolutionary, and 

Rainbows1, Rndinhcad have again made 
bcin^ a fan seem like you’re part of a 
brilliant, exclusive dub. ] hat’s pretty 

Radiohead have managed to avoid the 
usual industry promotion methods 

My Twisted Words1 and 'Harry 
Pate h (In Memory GE) ’. TI« form er-
is a rimnpy mrknr nnd thE^lnttar n 
heartfelt orchestral paean to ttic 
Iritsj Wgrfd W;ir I wrftnnin. Ncithgr 
appear on 'Ttie King Of Limbs'. 

speçuiL Sure, as 
St news repot rer 
whose job at 
WE this 
past week has 
involved crying 
to find out AS 
much as 
pnssiNe alloue 
thu album, it’s 
lieen frustrating 
as heli, But as a 
fon? A stroke of 
genius? 

again. But that’s all this 

'-.V 

-

kJ 

AUGUST 2009: READING 
( AMD LEEDS) MATERIAL 
Thorn nnd cq bring qut the hit s far 

their heaUline sets at the Festivals, 
ú Uta ri drbpplt-.g In hZr&&q: at th a 
sta rt of their southern leg set. 

i 

fr, 

■-i 

f i Fnns turn 1^1 
I faTfArVi 

ÍUdillõ Square -
Badlnhead denft 

is - juit another 
method to 

their 
albums. Not 
sell [hem. No 
- they’re still 
willi ng co dea I 
with [he evil 
music industry 
for rhac. 
IfocauSe., as 

with "Tn 
Rainbows’, 
□feet th i s 
initial 

'tton-cotiforiiiist' S[)lashh you Can csjiect 
to see a traditional multi-format release 
i if’The K ing Of Limbs’ soi m, Which 
means they get two 'big push’ rckasc 
daces inscead of one. Actually, this rime 
they’ve Snuck in. a third too., with the 
'newspaper album' package (in fact just 
you r usual blew ted cock band’s prieey 
deluxe edition). Loyal followers will end 
up buying ic rimes. 
Talk about having your cake and 

eating it: else pose of anct-consumerism 
tn win fans, (hen rhe total explmiacion 
of that loyalty' vi a consumerist means. 
Rad iohead are rrcau ng fans 1 i ke 

voyeuristic tricks iiS they coquet tbhly 
pretend co the music industry that 
chcVrc going ro leave ic. And both 
parties pay them double for the 
pleasure. Tia il to rhe thief^ indeed." 

OCTO D EH SO OS: ATOMS FOG 
PEACE 
Taamirig up with Godrich nr, di 

Fié-a, Thäm défauts á four-pitío 
hand lo aatp hlm parTnrrn srung r, 
f ru m his so[b a lb um 'Tho Er asor", 

JANUARY 2OtO: PROPER 
SESSIONS BEG IN 
Nl:w record inqs. in LA with 

GoarFch, believed to Lie t hose tnaL 
apnwnad th« naw nibum. "Thü 
vibe is fantastic/' O’Brien says. 

AUGUST 2Û1O: PHIL SELWAV 
GOES SOLO 
Tha drummíF put! out his. d«but 

1 Familial', t&lling NtiC th at the 
tmnri üLivprvlnwMytfld tiismselups 
with Choir new material. 



UPFRONT 

THE MESSIEST SH 
The Shockwaves NMEAwards are upon us -
heres what to expect^ and how to follow everything 
The wks aie being etmtiKd , rhe red 
Cárpete due back frönt the dry elûaticrS^ 
Anri Dave Grnh Ik dljwmf na i led h is 
aKxtijXaTiCc ipCuch, TTitr Shíjekwáycs 
\ME Avra rds io r t arc here. 
Wednesday night (Fchniajy i}) is 
when it sll kicks off, wheti the great And 
rite gncid-and Godlike, ifyrruYc Dave 
- dcfcend on LtiiKlon's Õi Academy 
ErtKcon fiir the mes-nest, mciKt drunken 
a n d lau’lew awards cci’cmociy of c hem 
all. See beJuw for hñW tu kuc|j up with 
rhe at: tit in, rind see NAfF^COhi/dHkiFdi 
ftir fitjminaiic.m derails. 
Will Arcade Fine nr Risk clean up at 
rhe awards? Will The Pi^pori 
DútWtirèS clean, up Áftcrtvárdi? Cllh 
Mart Rellaniy make ic years in niw 
of bei ng the I lüf test Mart in niusic? 
Expccc débaucher}'. FApect ani;iztn£ 
a illabcirarinn^ Expect Muse, The 
FTtirrnrs, PJ Harvey, Ftiah and Ncn-l 
Fielding chrtiwing crisps, at each richer. 
See right fan' rhe .standards of behaviour 
we’re expecting. 
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SHOCKWAVES NME 
AWARDS 2011 
Hat e February S3: 
Online: Live eg verage at W.WZ.CQ.W with 
tie'll vidciis, [liwtos sind more frail Ttwi 
NME Radio; Live from Brixton all day 
Channel 4: Wâtch T4 at llüSimön 
Saturday (!6}r thaï ceremony highlights 
at llraopm. Further coverage on IN UE TV 
M& Read the full report, out March 2 

AWARDS 
2011 

¿J 
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THE BEST OF THE NME AWARDS 
From the surreal to the sublime - ten of the best momentsfrom the past decade 

2003 BRMC F-Ad-L 
Hui G vus birry ch.it ting ba Chris Ifxrtin, bid' 
meí nsflille, o nrlj ccJTe c t In e tils Beü WIk 
filiara WM DIME'S NiÆ i i úi i tí úül úF lili 
mind, staring Inta the crund. His silent ̂ pcedf 
Uh Crí! -seven mlrvtes tetare be wss Fed «¿f. 

€ 

ï? »I 
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F 

f, 

¡1 
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Li 

ii 
55® 2006 RYAN JARMAN KOSD 

Tncl Rian J annul Id practical}! era Im hknselF mid-
cmtnnny. Ilie Cribs man fiirwArd-rciTitd J-hiwigfr fin air crjtci 
Kaiser (blet ? iq mi (wmf Franks Ost live Esna 
award. Hi vmal Id hospital hvke but slill partiel until dawn 

10 j<13E26 
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I 2007 BOBBY G AT 
* HAMMERSMITH 
PALAIS 
Grfll he fietiftrses Pi Imai Scram hMfc up w0h 
Ult± Janes fera hriŒfant perfennntux ci Clnsh 
SmsTí iwblt6 Marti in HsniBiEHiBÍtfi Pslalf. 
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OW ON EARTH! 
✓ 2010 LILY VS 

COURTNEY 
Uty inc! b«4n &IMT 35 (Wf, » 
arnULhifie WäS bílütí happi h - liïmtff, RnpËf-
pocnlÏQg, twccËi ibnutJngj. pci-taJring and. Finally, 
□cftul nui itirs iram a rattier crushed Lily. 
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2010 JARVIS 
PRESENTS! 

I la nd e presenting was an Inspired ctEikn 
! »ËryüilË luves hi tn, he fui & lüttfrtWm aJïüfihf 
I with NMf and brt prêt Lt nnirfilbeDcflrpeisnrt 
I afalotobaild th c attention of hand rerfe of pfc sc th 
I up rscísteís, And he wate tils own script! 

2009 DAMON AND 
GRAHAM REUNITE 

atpiteWhn wtta tt TMr b A tart 

» 

2000 BOB LOSES IT 
“RiiccB Brand. What a oinl.” Thal was how Bob 
StMoT our host, itter Russ IntifhUiHd hrm 
ïl Cubby GsnMÍ”. Qiiitft-triÈEËd 15 tw, hd 
mptrvæ ckceIIeoE, ■“Ht rm surprise tînt Eeldnft 
sefli se «xpíil on S3ibBib< tie nUtppfldl Uffe's teen 
fifing eut Cn 'I butin Uki WîHldàÿi' ter S&ytM." 

* 

A 

JR 2009 FRIENDLY 
I U ARES GO MENTAL 

A fl” sfi ÄWBflT5 pertDrmsMei Ed bpa the Sw 
were Joined by a ted 3DD drummers and emiic 
dancers tor ‘Jump Id Thu Pool'. 

* 

Ji iS J 

FLORENCE^ 
WELCH « 
NOMINATED FOR BEST SOLO 
ARTIST CATEGORY 
Flc»nenoc, vmu're up for Best Female Sido Artist. Bit nf 
fl fun ciy u-iLf, having the LMâthi ne1, but plelLSed with it? 
"That\ lovely... thank you txi everyone who voted fiir me. 
Yea.h, that’s a weird one, T suppose T started ¡t {[he band], ju^d 
T can perform Milo and it still be ‘Flarcnoc -f The Machine1. 
Buc jih5 extremely ¡çeilLihür^rivc, and I tiring really mind 
whether ic^s labelled as a Suhr pri^cct tn- a IkuhI? 

Kanye, Wellet, TLiurji Marli ng and Frank 'Ritner are ail 
nurtlÍTtâted ~ guud CvrtipäTiy to be in? 
"Very gtiüd company. T harve met Kanye, after the VM As - he 
was very nice - and I’ve seen Prink play a cuupk uf tiniuv 

Who would VOU like To win the award, if net your? 
"I think it would be wonderful ifl^iun Marli ng won. I love 
her music. Every rime T meet her she nu llares this angelic, 
ßkiw. ï cnil up staring at her' like 3 weirdo. Soi'iy, it's true* 

What are vou r NME Awards menujrtes - t hey tend to be 
flliily fun. nights... 
"I recall T drunk a lor of Buckfnsc with GLasvegas, the 
infãnious 'dancing On ;i table with White Ließ1... My 
whtJc family time, which was great, but it’s always quite 
embarrassing when the evening ends with your dad .screaming 
'I'luSSm1 St the top ûf his lung£ outside the afte-q Klrty..” 

A ne you co m Eng this year? 
"Unfortunately not. I’m recording in the States, but I'mgkid 
you’re giving [he Godlike Genius award to Dave Grohl, We 
played with Pl7icui Cmokcd Vultures tn the tutu tnCr iu icl hu 
is honesriy one of the nicest guys TVe ever met.11

2007 PETE GETS 
THROWN OUT 
Von knong ttre award's whif^ he had Kntc Hiks 
on his cm. V*ii er* pBps toll owed him bH r^t, 
ViheiE he rai farad Ed leave after doing 
ï nrrclhfag sustituís wflhi a sjhxuil 

2008 FARIS 
BELITTLES TOM 
“Trun imiiE tá Erl E leb rmist,” tt« âft úln Faris 
dHäpensHj, pa t ÜitE ï In tfilppet Tara CUfXe 
on Che tirad, “TIiïy^î Tn imp, Ibei'rc beautiful;: 
and Ehcy tnigti In thi-facccif ralnralsclcdlnn..." 

WIN NME AWARDS BIG 
GIG TICKETS 
The last three pairs of tickets for the KUEAivant Blgüigare up 
fpr grabs, RM» Figtiters are headUnlhEWerHtiley Arena on Fritfgy 
(Feb 25^ with Cm Loerc«, Band Of Hers« md No Ase also on 
thebOL Head to iV^CCnlf/vrfa teenier. 
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MONKRYS MM 
ROUND FORT 
Alex Utmer and co phis Coldplay, Beady Eye, 
MCR and more set jar Tin The Parldsfairfieíds 

Looks like Arctic Monkeys are 
pretcy cjö&lcöt their dew 
album is g™rg to da the 
business. As well as their hotly 

anti.tipated June Sheffield idmwu they've 
S cuofirracdtkcif fiist UK festival 
j headline slot oí soil 
SThc band, who bet headlined a festival 
e on these shores # Reading aixl Lee ds in 
ÍM □ 9 j will join Fuu Fighters and 

QoMpisy in, topping the HU al 
Sœthûd's T In The Park tn July rdp, 

| MyÇhcmícil Jlüniaflö.Jtteäily.I^e. 
ÿ Ctystal Castfes nmd fraitureltyï The 
3 View, plus alead more, aieaun booked 
g — sec right fer the DTwiyanniRinced 
q linomp défait. 

T IN THE PARK 
HALADO, SCOTLAND, JULY BID 

Confiriiiid to far: Ft» Pahter^ Arctic 
Monkeys, coMpEar. The vfew, Petâulunh 
Tani Jon^BlhhlB^Tbe Script, Plan B, 
Imelda May, PulpF MyOwmlcal Romanes, 
WeEKf; Beäiknaüfi^ Brady Ocean 
Colour Scene, Tins Tcopah, Yau Me At 
5h; Brandon Flowers, Biondi^ Eskt The 
streets, Vi ta 11 c r E body Beetroots, Chase 
& Status, Crystal Dut!«, liante Street 
Preachers, white Ues 

rfctefs avaJJt&te ¡¡frac» sont on Friday, 
f^unarr^ - *« NHLCOMÄKkrts 

Tou 
‘ÏÏZhat? 
-Kny» 

Fads Hâdwán on 
The Horror? 

mEsagelrartj 
respendng 

to rumours the 
bantrsaihLinmdc^ 
not be nA into next 

year because 
beHtoo busy with 
carsEyet ox, cot 

THAT FARIS 

lOO CLUB 
SAVED! 
Shoe company steps in to help out 
threatened legendary venue 

Carl Bjríit Ft» led the congratulations fol Icwing the 
news hit vrai (February 14) that London's 
Irgmdary roo Chib haa been sural Irani elnsurr 
thiïtikâ tu spñflSíHship fcofei Cot^OfKi. 

Tho nbtttiiKS tnatL, who pliytd a sdo Êhocfcwâvtï NME 
Awards show it the Orfsni Street yeoue on. Sunday night 
(io\ Süd “Standing in this smelly dressing roan Tin 
thinking, it (feesnk msîtçr who buys it m king they dbf^t 
break wûh traditiM.- and definitely dorrt clean itf1
^Miue owïiEEa xenafed hoc last year that they wtíe 

struggling with a stmnouucal rent and overhead increases-, 
khey iubsequondy garnered support from the rock 
conummiry, with everyone hum Lhm Ghlhgbcrn? Mfek 
Jigger speaking out. 
Owner Jeff Hnrtim has stressed that Converse Mt?n:t be 

larringtoo much of amajkoatÏK.abeiii,^ of the vame by 
putting logos every where. 

“HflAVMIWt 
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TECES 

JAMIE SMITH 
The xx player reveals the family pictures, brainy books 

and Brit TV that have shaped his life 
Myfrjra&itPi 
PORTISHEAD ■DUMMY’ 
"Ktell, I miff say if it^ my definitively 
Favourite album, but l guess it inf lueiced a 
lot «fine stuff that I've dónete date, and It 
wasraie of the first e! Ktrnnlc albums that 
Inspired mt I musthawbeen about W 
when Ignt1tw

Myfirytgig 
TllEWHITE STRIPES AT 02 
ACADEMY BRIXTON, LONDON 
“I we nt to see them with 0 Ihrer [Tram The 
Bd and hl; muni, it was thafret nxiglg I’d 
era been la Itwas amaan& I was pretty 
smal I at tlHtlntâ, to I ternfimtaif being 
crushed by the massive crowd and Jack 
White throwing Ns guitar atiro« the stags 
and destroy kigabunch of things * 

Tbcjirststmg I fett 
tnlÁewitn 
W GIRL1 BY OTIS REDD] NG 
“If si record that ray parents used to pi ay 
tomeand. i ¡wedthat wng,Thpy always 
pct I ton when we wärest] ngdtnnor in nur 
house tn Ntrrfol k In the rountrysJife.'’ 

T&e Anoé that changed me 
ANYTHING BY DESCARTES 
OR SARTRE 
“ I studied philosophy h sixth ip rm and 
read a load of thin^ by Derartes and 
Jean- Pout £artro,and i^ustheyklnd 
of opened my mind a bit, which is what 
they*re supposed to do." 

Ë WARPAINT 
“ "I ImiÊthéiTL itwas real lyfun goin¿ m tnur 
I wifi them.Elephants1 in partiarlarames 
E adösslncretüblYlY^” 

I Myfavmcriiepaintmg 
■ ANYTHING HT MT GRANDAD 
E g ran dad] has been an artist ever since 

mln AfflfejAtt 

H 

i^re known Nm, hregot a bunchef W; 
artwork hanging upín my h«se new. I 
dont think huera got that recognised, 
but he lad seme pieces in afewmaiar art 
gal lirias. Hk art b kind of at strati, mostly 
biath and white* It hind of Jurtfits in with 
-thaV 

“Its really we II filmed and ftla fun 
stem>e.And ltrs Brmsrv ir i could have 
one of their powers, It waul d proís ably be 
Imdslbii proi&Ofy do uta sanie thing; 
I do normal lyr only inwsible^ 

JWyJ&wwÂejíSw 

*1 Vsa noir detect] w film with an 
interstin^conceptand ft Feels quite 
home-tnada, IIovv1haactDrS|J«Spli 
Gordon Levttt and EmI fette r&vtnl in It as 
wdl It has a raw reek lTYe probablysên it 
fQirrmrfivutiniB." 

My firusuriteplace 
BRIXTON 
"i live h Brixton at the moment andl love 
belngonthestreets there. TherCialways 
MHtiptnbigfpIng un and somebody playing 
musk. I Vs gotarral party vibe.*1

A 
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He' n a 

/I file ̂ 0UT KO^; 
L} 

utou>mAK| (be new single. 7" download wirff.EMadÿoyBiBusI&cùm 
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^PeTER ̂J^OBINSON^US 
STEVE CRADOCK 
So if Ocean Colour Scene go tits up, there’s 
always the window cleaning to fall back on 

THIS /mue' 
wEEKsi Map 
TOP 20 kpH^ 

* There is an dd 
Ocean Colour Scene 

ilbnrm hciiig 
reissued ®on. Form 
an orderly queue 
please. ladies and 

BBIïtS 

■Steve reported that the Lraffii: in his 
áreà during, this 

phone conwersaElon was 'scarce' 
" He rfeffD spells his nam? wrong 

Hello, Steve. Cnn I offer you any 
help with cancers advice? 
"I dürft know, but ] might need Sntiié 
in the .next^ix month?! Is this on work 
nt ™ rr 

Well, let’s not get ahead of 
ourselves, You could come find do 
some wurk experience first, see 
how it goes, 
"Well, yuu h;Wu tu Start SUn iewhcre.n

Wlinf if the Ocean Colour Scene 
dream ended tuniomow? 
"T srouU have to ícvcíT co niv wiiukïvv 
cleaning rúuniL” 

Witch did you last clean 
windows? 
"About neu weeks agp," 

So you’re up to .speed with 
window dcani ng tech oology, 
"T am. Its an honourable trade" 

How much did you charge the 
other day? 
"Well, I cleaned niy windows at hume 
so 1 didn’t chaise my w ife.” 

WlmCs the secret to the perfect 
sniear-fnee window? 
"Have a ni<c chaînais and <L I it wi[h 
a smile" 

OCS’s tunes sire qtiite window 
cleaner-friendly ssliistlc-wjscL 
'Til take that asácouifjliincnL" 

There arc liighcr compliments. 
It’s in file upper reaches of the 
compliment spectrum. 
"That's fuclängpsychcdclic, man," 

Is there «vegan-friendly 
Alternative to a cli&mcis leather? 
"Well, a sponge." 

You need to be careful with cheap 
sponges. They're a false economy. 
"IfynuYv got Sol]W windûwSs that’s 
a fucking serious chtng. It's probably 
t^xih nailing a few- animals just [» be 
able to get cjwt that" 

Have you ever fallen off a ladder? 
"T have. Ir\ quire a treacherous job, 
aiTuaHy, Especia Ilyin [he winter," 

But surely in The winter half the 
fab is done foryouby the rain? 
"(ty&iftefj) You don't know anything 
about window cleaning, dü you?" 

Ido nnt claim tn he an expert. 
"Rainfall nlakes yuur windows dirty” 

■ nqah^ the whale 
1 l.i.RE.G.a.EJ.D.NJ ■ 

ViHrwoMU^^ 
2 JUMP INTO THE 

P^WODOOHCINEIUCUIB 
3 HÍHAT TOU KNOW 

WkANYEWE3TwHM| 
5 'HL OF TH E UGHTS'^H 

|w THE UKINES^^ 
4 POH BREAKUP 5ErW 

IvREODTEYE^^^^H 
6 ‘THE kOUEr^^^H 

BTMly&C 

RADIO Hear the chart rundown first every Monday at 7pm on rd ME Radio E KV CHANNEL Û1S4 N^EXOLWADIO 

NME 
TV 

^lUliU-k 

14 M’hivnjT st)] ; 

Ycs+ hut at least the dirt is 
nmistciied. It^ like one of 
yesterday's mugs with .some tea 
residue in ¡fi If you moisten it in 
the sink first the tea residue will 
conic straight off mid that* Steve, 
is the principle I ant thinking of 
"Yes. Well. I don't know what tn 
suggest tn you." 

Let's discuss vour new alburn. 
"■’Ih is rS niy point where. T CAii nStUygü 
ro mwn, isn't it? Tvü grit a solo to: ord 
pruning out." 

Is it any gond? 
"I et’s tur uv (.ml” 

IS IT ANY COOT J? Do you think 
anyone who buys. N'AIE is going to 
like it? 
"■] wouldn't imagine So. But 1 don’t 
know, though” 

Su we've established no-one 
reading this is actually going 
to buy your album... 
“Bur these days people i Llc^illy 
dçiwn load anydi i íkaA they? Maybe 
Nfl IE readers will do thaL" 

Is it nil right with you if iVAIE 
readers do that? 
"Yes? 

Do you th ink your surname 
could do with an extra. 4D' in it? 
“I think Fnnnv [Cradock, pront-NigclLa 
TV cbcf| Iwkw DX didn't ihr?” 

SIic only had one, too. Just Like 
you. 
"I was like this when I was bam." 

Like in the Lady Gaga song "Bom 
This Wav'? 
"Yci, but I don't turuii out of eggs." 
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FUTURE STARS, BREAKING SCENES, NEW SOUNDS... 

Edited by Jaimie Hodgson 
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ABOUT 

BREAK H 2:54 
T/?e sibling duo bringing desert rock out from indie's shadows 

[?u know the type. Think Enid ind RcbcCcä 
J  in Ghest World, or chc perpetually tycball-

rol I ¡ ng Jane T .arc a nd Daria Md^idorffcr; 
chose pa icings ofgirh chat linger cm - and 
Liniier - fringes, managing m be cfïrsrrLew^ 

coo! wi t hout [he thought of 
ir even occurring co them. Sac with duo 2:^4. in a crisy Turkish 
cafó in case London, rhe pnceiic eyeliner flicks [har darr kenn 
sisters Hannah and CñléttéThurkjw’s Stern eyes might Seem 
foreboding. Bur ready they just wane ru talk shout sroner rock. 
41 We were always massif jmnk firns ” explains Colette^ the 

elder oft he two, of how both siblings came tes be into similar 
dirges. ”Tt segued into othiT Siu IT— metab [hen the Melvins 
And Start inga LEfc-lcjc^g. Jtjv'c of Queens Of The Stone Age, and 
fnim rhac we found Yawning Man and rhe whole Famdy tree.'" 
Try and yet them talking about them Selves and they’re a bit 

less lt>quic.iüuh. I Linnah, shy-eyed under a short black crop, 
admits "We're not fcrrmgout co œecssaiilv make an album 
new”, despite the clamnur th.it followed their first uploaded 

Garage Batid derm*, 'Creeping’ late last year Asked how she 
got into music, Hannah shrugs that their sound "just kind of 
emics imt^ and G dene giggles [hat the ideas for [heir visual 
identity 4'arC Still brewing". 
Roth sonka I ly anti 1 n perçin, rhev’rc 1 i ke the middle grnu nc I 
between shoegaze party kids Lush and the iwinfullvcltiscd-
(jff questron-dcflec tkins of Mazzy Star, their shy wn rmth 
recalling ínrci views wi[h another black-clad London band 
thcy’ru close tec Art hcúmi ng début tingiu - the 
tremendous LQn A Wire1, in he released late March - casts a 
£i milady beguiling f] Hill to their uk*SC jklIí ’Ibu xx who’ve 
been front row sc many-s gig, and the Thurlow sisters’ former 
[riutmatcs Waipainc, but with a doom-laden somier edge 
thitV ho ’One elsc’s, Its chorus iueki you in, íirüñdiké, thüñ 
sralisyou tn your false .sense of security. “Ir\ rlefinirely a new 
dawn for tnorv Subtle founds,” Status 11 ántiáh. 
“We’d be fucking honoured if anyone compared us to 
Warpaint * QJctcc exclaims, But there's really need. 
These tw<] already cut an iconic coupling. Lsttrw Snspei 

S^ÈED- Tf) 

■ 2:54 finally quit their jobs 
before Christmas - Coletta ivas 

□ receptionist and Hannah worked 
Ina photography studio 

■ They were briefl1/ a punk baud 
called Vulgarians Hannah played 
"warp-speed guitar solos” while 

Colette shouted 

* Their name comes from their 
shared labourite moment In the 

Melvins song LA History Of Oarl Men' 
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You’ll bu forgiven 
far surrnbing char 
1 b;tikl UÜLi[^ 
chcRiHch'îiü 
Weekend and 
hiiling from Sin 
FrançLMïi would lie 

a Tlci Stajp Bi jj^-eribbi nß clccmü-pöp. 
party troupe, very possibly with a 
fiindncss for feather1 bins and dancing 
jjirb. With ¡uSC A Smidgen úfsãdiKGA, 
jY?lfE Lx fereed to remove clue sparkly 
tliwo jjlassus in shnrne irnl Suttle in for 
a rather darker proposition. 
Thundering to l ife wich 'Coma 

SuEiitnUr’, the opening track tnaii last 
year’s nierrilv received debut allium 
‘Sports; the trio waste no time laying 
crut chctr battle pls n - that is, an 1 neisrve 
aJiMuk nf pt ist-pun k ,sringcm fo wrapped 
up tightly within a bulldozing tcnijiest 
of shoegazc squall. Less, imniediare chan 
ex intenipõrárruS Such aS. let’s JAy Girls or 
Japandroids, Weekend rely more on the 
sheer force iY [heir pounding rhythm 
auction and jHiCuiiiatic guitar Lottery 
rlian inscanc nidtidics ro drive rheir 
]tuqKJSc hûtiiu. These Songs aré 
om I nously dense, bristling wich 
^[■rained nervous energy and barely 
suppressed menace. When che htMiksdti 

CAUGHT 
LIVE 

16 ivMF' n6 H-fr irôíV mu r 

- f 
4 

Crush 

Ciïraiine, 
Chairlift 

“The Samps' self-
titled EP1 ¡5 made 
mostly of hacked, 

mutated samples, Il 
gmo'ÆS hard, kind 
of Like a futuristic 1 

Diltã, Total ADD 
□rate-digger stoner 
anarchy that donft 
answer to tw-one 
except Iha LA 

freeway." 

ne rundown of the music, videos 
and scenes setting the blogosphere 
on fire this week 

POOLSIDE 
Nothing like getting; higher than the sun without ever leaving the 
canforts of hamo. For their debut single 'Do You Believe?; Las 
Angeles-based duo Poolside keep it simple, matreingacid house 
rhythm to gently oscillating plana Illis. It plays a bit like Len s 'Steal 
tfy Sunshine1 as conceived by 'Screámádelica’-era Primats, stränge 
and improbable as that may sound. The song’s supremely casual 
decadence Is matched only by the accompanying video - featuring 
shots cf Filip Nikolic; and Jeffrey Paradise luKuriadng in the backyard 
Jacuzzi and preparing: steaks targe enough to feed a pack of hungry 
students, It may end with a question mark, hut Pootside possess a 
confidence thatshoufd easily put to rest any doubts. 

take centre Stage, as on the shtjw-stealing 
'End Tïmes1, they are i nvattalily carried 
along by smartly dressed frontman 
Shaun Du rkan’s reverb-swathed steals 
and Gang OfFrjur-srrcngrh hasslinex. 

I 'rocii what you can. catch of Durkin’s 
lyrics under rhe wash of noise,, there is a 
pervasive of longing and isolation, 
The eerie Age Class' tvinds Kevin 
Johnson^ fidgety güirar work around 
thé rcqjèatudwail ùf 
hs mir hitmT io unseccli r^ effect,, while 
its droning cascade of sound seems to 
somersault cr/er itself, growing only 
larger and louder as it progresses. The 
Spell is broken ill. untimely fashion by 
a snapped string and die ha nd are farced 
m retreat co rheir dressing room co find 
a replacement.J Mavcis-kiokalike 
drummer Abe ffedroza takes [he 
opjHirtunity to <[u ip "how many 
Americans. ikies, it rake to diange 
a bass string^" as die uwd padcntly 
await closure. 
Finishing up wich [hs'ir diundcring, 

éaúújihOnouí anti -InthelTi ’Veil’, 
Weekend leave us with I title douhe 
they’ll hive no trouble Converting thu 
unwashed niasses c<» chele disquieting 
sounds, wherever chey may end up 
laying t hei r hits.. Torn Edu-arílí 

2 BLUE HAWAII -
'BLUE GOWNS’ 
Átohá! Not. from [he land of obsidJán-blátk 
beaches, but from the Canatfian province of 
Quebec where, with quEkolic abandon. 
boyfriend/^rtFriend duo Alex Cowan and 
RapbacHe Staodcll-Prcston (also of Braids) 
Bit right down to business, on 'Hue downs.', 
Are the marrieds in Tennis blushing yet? 

This week's 
impenetrable 
nntSfi firing 
decoded 

CRUST-PUNK 
With parallel seeds 
h the UK anarcho 
punk scene uûb 

bands like Crass and 
Discharge and the 
NYC squat scene 
with legends like 

Nausea, the 
feverishly last, 
raw’nrdirty 

aesthetic, and 
prevalent Discharge-

inspired Jíl-heat’ 
drurnming have 

come to define the 
scene. These days, 
bands Like Thau, 
Moloch and even 
Flats haw cited a 
huge- crust-punk 

influence. 

ÉJ 

3 MIRACLE’S 
HUE VISITOR’ REMIXES 
Synth-pop duo Daniel O'Sullivän and Steve 
Moore have amassed staggering drone-prog-
doom resumes: SunnOjJk Guapo and Ulvcr 
(Daniel); Zombi, Titan and lovelock (Steve)’. 
This EPrs leviathan lead track Is something to 
beholcL and killer remixes are leaking from 
Fermes, Ikonlka, The Field and Atfeptus. 

4 EAGULLS -
'COUNCIL FLAT BLUES’ 
((then (he rent’s overdue again, leave it to 
Eagulls to spend their Last pennies on a pint. 
The Leeds-bisod flvKome^s soused single Is 
full of cheap thrills and even cheaper fifis, 
coming on ike a FeatlKí-era ATDl rilling 
through the UfesterberE street-poet 
songbook. Hope the landlord takes cretfit. 

5 ELITE GYMNASTICS’ 
TUMBLR 
If, as Some Youth say. wnfieipn is sev.then 
Ölte Gymnastics are a fruity duo. From the 
looks of ihtir bhog, Mlrureapúlltons Jams 
Brooks and Josh Clancy are just as likely to 
take Inspiration from Firjai Fantosy as they 
are from Seagate orkreulrerif, h's not. 
their fault, they haw so many good Ideas. 
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DISCORDANT 
MUTATIONS 

Filling in for Milo Cordell, notorious 
blogger Jack Shankly stops up... 

Mice to make vo nr acquai nra.ncc, I'm Jack, 

]ru ri ;l i”l' 1 l we 
wR unearthed, the likes of Washed Out, Smith 
> J Westerns a nd Yuck, Su it's an honour to 

' ■ have this platüirm to ramble on about my 
■ látese crushes. 

" lilis year h HS tuu truly psyched bcyoi id 
reason ¡¡hour the state of new mirsk, .so much so that I'm going 
to bõrníWíi friend’s yhráSu arid rename Lt 2 Fi.il from hõWíJh. 
fine < if the projects to have pit|ued my interest most si nee the 
year edged in is the fabulously monikcrcd Dcptfoixl Goth, 
a faceless p roducèr wht A Craft i i ig th is real ly Soulful but total ly 
alien lira nt I of bugger l-ciut ItcíLrrwim R&R 11 Ls fi rsc ja ni , 'Real 
Love Fan tasy’, is a cyborg bid tod [hut rocs the del ¡ricm¿ line 
between despai r and euphoria br i Hi a ntly. It’s something else. 

-ycanold COiupoSur from LA, is uiyfu-ouritu reCoid tif the 
year rhu.s für. Tchhe touches nicht fragility and sadness oPVan 
Dyke I "a ¡kí an d tveir d West Coast chcm i-pop of A fie! Pi nk P 

You'd be somewhat mad not to check, our the track ‘Yellow 
Mama* for a A ne-fen led example of its lushness. Bise where, 
Vancouver's Pu ri ty R tilg a nd the dtwéyüd “Lhgi rthed’ can lay 
claim co being niy fivrsu rire snog. It's a dasey, cutesy, rcvcrliy 
¿kip through about a iniHionii diítetéiit étiiotiOiii, Back in 
Britain, meanwhile. Fanzine arc knocking out these amazing 
pum |hvL up, ne* dv catworms with a gi^ai sense ofm i schief no 
them. OneõfthelátuSt/BuútlúSoiig^wcíitupOEi their blog 
accompanied by a drawing of a man wirh a heard. Whatman: 

Jacks 
top 5 

DEPTFORD GOTH 
'Real Lave Fantasy' 

THERAPIES SOW 
"Yfelfeyw Mama' 

PURITY RING 
'Hngirthed' 

FAW ZINE 
'Beede Sons’ 

CHRISTIAN AIDS 'Stay Positive' 

To Jee 

This week's 
twrrrrswòfe new 
music shows 
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do you need? A nd finally, Manchester's 
Christian AI DS go hard wich their 
brand of sradr, bnitalisi high-rise 
house bangers. TYiey^e obviously taken 
a lea f out of fel low norrhem-qua rter 
newcomers WU LYb’s book and arc 
mak i ng themselves at home in the 
digj-world with a flurry of ol w use web 
accounts andicurrikjuS blogs. With 
tracks Like 'Stay Ptisirhe1, they' hint 
there may' be $1 anct h ¡rig genui ndv 
wnrthwh i Le i n the chase, t hough . 

NEXT WEEK'S COLUMNIST: 
Tim Wesrwutid 

i i 

s' 

SU UN5 
{pictured beim^ 
CAMP Basement, 
Lindan, Feb 23 

SPOKES 
Islington Milk 

Manchester, Feb Î5 

JAM IË WQqN/ 
GHOiTPOET/ 
WWS 

Shipping Forecast, 
Liverpool, 
Feb 25 

NO JOY/ 
Y0UNÇ PRISMS 

HoKton Square Bar 
ft Kitchen, London, 

Feb 23 

THE 
TAMBDRIWES/ZS4/ 
THE FIRST LOVES 
The Drop, London, 

Feb 28 
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THE INCREDIBLE 
HUNX RETURNS 
HunxAnd His Punx rope in a hero for -
shock, horror - serious full debut! 
Tie shot no fame after foliating hi¿ fella 
in a notorious Gi dsv ideo, but stop 
press, ir seems rhat Hu ny, IT&HKs 
Of i axh-flas1i i ng, f¡ I [1i-sp;juri ng, ca mp-
as-Chri stmas frontman has - wait for 
Er - m j t tired. " I wfote ( he new album 
not rrdyinguii myïdfsô much tó úirry 
rhe songs. I ran ju.se talk, tell n ,SEiry, act 
[iiorCniátily ;tnd not hâve tó reách al I the 
high nates because I k nmv choc chore are 
four gi ils whi i can help n u [ ..* Tr mav nnt 
be the kind of sentiment we expect, but 
feir atit-cven a mscer t if forthcoming 
album ‘Trio Young Tn Pc Tn T,owc' is 
pre tof enough that t he Cal Ifarn la-based 
quartet arc as fun as ever, 
A iter put ti ng óu t their Crll lection of 

previously released, seven-inches -‘Gay 
Si i iglus’ - list year, the bauds, fi rit I ,P 
proper is fi nallysct to be unleashed on 
M arch iS, Rcciidcd over siï intensive 
dáyãwith Ivïih Julian of Richard I lull 
The Voidords i n a sr ud in previously 

used by Rõn 11 ie SpuCtOR the ] Hiri ng õf 
musical past a nd future rooms ti» have 
been a i*crfœ t Ai, "We recorded a song 
here th is sum nier and we fel I in love with 

[Ivan], I Tc was sei awesome a nd.we were 
¿o staritruck that hêagrüud tüdo our 
full-length album a few months Inter,11 

drawls TTuiiw^TTewas in a ly.nd ihai 
was so cool so long agrt, but it was I ike 
he rea I lv unders tands us?* 
'l he ilbun i il So marks thu début 
reçnnded ou ti ng for the current I i ne-up 
tif I lunxt Fumi whú, for thu first time, 
arc all female. Aside from rclim'ing the 
frontman offtthcccoduucs, the new 
I i ne-up takes the OS pop group vibe 
of rhe hand's previous nuireriitland 
pualns it to its natura I conclusion. '"It's 
fu 11er a nd thcrcY a marc girly vibe and it 
more oldies vibe. I think they work wd1 
together, the new and thu old... thetieW 
Stuff's just a hit Itetter." 
YVith a solo album a.5 1 Tuny a Iso 

u nderway and a comedy sketch show 
in rhe making fit's called 
Ní/ib. I t^i a variety show set i u a liai I 
.sliop") ‘Too YoungTo Be In I.ove' rs 
just the tip of thu theatrical iceberg. 
But if there's one thi ng we ca n al way s 
expeer from this lot, then it's rhe 
uricMpcCtedxLjfii \Wi^ht 

WAíJÍ ¿tí unir 2üi i 17 
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¿ïqi£ is Census year? atim^ivhen you 
become a part of history¿ and most 
importantly for ust musical history! 

Every decade the United 
Kingdom conducts 1 
Census - as the nation 
gets ready to fill in the 

ÍOTI Census, this week we look 
back nt the year ï^yï tú see what 
young musiç fans were a part of 
back then. The Censas is 
designed aã a ãnãpshút of the 

nation, documenting exactly who 
lives wlierç, tliçir customs und 
their lifestyles. In 1971, British 
music fans were hearing the first 
flowerings cjfglam tock, as well 
as getting over the end uf The 
Beatles — and after thç rççcnt 
losses of TTendriy and Joplin, 
heard news of another Casualty... 

THE DOORS’ J JIM MORRISON DIES aGED 27 
On July 3, 1971 , Jmi Morrison's girlfriend 
Pamela Godson intonwd nolke Omí she had 
leund lhe sityger hing dead In the bathtub cl 
lhe ir Paris apartment. Wilhf naught sessions 
on The Baars’ fmal album 1Ã Warn auf havtog 
been compteied atthe start of the year, the 
couple had quit lhe US fir Rance in March. 
Jim’s plan: to live a life of enfle In the clly, 
swajwlr^ music tor poetry and II leraiure. 
Hoivereq he Tras in a bad vrav; baliJrig a huge 
drink and drug proMEm., Dn the night he died, 
Courson sard She and Morrwn ate at a 
restaurant nearther apartment htfo<e goirag 
tosee a film, FtustJed, and then returning 
home to bed. Alter waving, up In the midi lo of 
the night with btcathírçjdlf Unities, Gwrson 

•said Marràm decided lo tase a bath, Despite 
then cousins up tflMd - not an unusual 
occiirre nee for the trohtnun, apparently - he 
atlpgedly told her he Tias fine. She duly went 
bark to sleep, wa^mg hours later to find 
Morrison dead; his lifeless body st i II to the 
bath. Orsothe of fia al story goes,any way... 
Morrism's passing Is one of the most 

rontí nlffti s nodi star deaths to history. Myths 
take in every th tog. tram lhe quasi-spinlual 
(was he kiled aTteraspumed lover slabbed a 
voodoo dolPJ Erntjto an old sb55«c faking 
your death to escapethe fen plight- one mere 
Wclv regartled theory, (hough, suggKts that 
Morrison went I« a chit» In Paris' student 
quarter lo score some he roto for Courson, who 

was a regutaruser. The story goK that (lie 
heroin MorriMm ¡wired wm somcoi the 
purest l*hlL the French capital In months, 
and that af tersntsrüng a Ene of it, the singer 
ooBapsed In a toilet lu bide betone being 
moved tp his home by club bouncers who then 
tried unsiKccssfully to revive him in the bath. 
Wil probably never know lhe real reason 

Jtoi died - no autopsy was carried out on hrs 
body, and has death was of ficËDy listed as 
"hearLfailure". Courson, whnsubseq uentty 
gave several confiicltogaocounts of that njghl, 
herself died qf a heroin werdpse in 1974. 
Whatever reafly happened though, the music 
world had lost one of its mostchar Ismaik and 
notorious stars. 

CENSUS 1971 INFO 
Facts Tram that. year's censiE 

• PüjmitJwtc/ fiigtarid aim? nates , d 15-24 r 7^,5^ 

• dumber of ma fried people sgedîS-li: 2,1741373 

•h'vm^of sfàge mÿKgwSt attwst atíwtsíí jera fi musfcövis 
¿lirai2th?4 Jü Gftüí &fl?âîüf 0,200 

WHAT IS THE CENSUS? 
The Census happais evEry IP VEsrs.and is baskallya courut al the population. 
Everyone must fill ri a question mire sbout their lives - Government ¿nd local 
ouãiíirldca depend on this Infor™tien 10 ensure you get lhe servfces von need 
In wur tai «immunity, w there's enautsh hoiKing. schools, heofthcare and 
trarisporLSitwi 1301 ft has provided a valuable hÈslorlcal siwpshotirf the 
nation. For mora information go ist wvw.censusjjofuUfc 

TO LISTEN TO MUSIC, VIEW PICTURES AND WATCH VIDEO 
FO OTAGE FROM THE YEAR 1971 GO TO NMEÆOM/CENSUS 
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1971 
Freddie anisara changes hrssumame to 
Mercury, and finalises Queens definitive 
line-up. string with Bilan May, Joim Deacon 
and Rag w Taylor, Ih records and distribue« 
the band's first demo tajHL
George Harrison and Ravi Shankar's Concert 
For Bangladesh becomes Hie worirfs first 

I 
i*uufíW 
J1̂ .. ^jh r fjrT-

fW 

»J 

m^k>r benefit show, liking place at Ngw 
Yorii's Madison Square Garden cn flugust I, J 
ft features Bob bulan and Erk Clapton, I 

The top sngfes are khn LEnnor/s 'imaging 
George HprriiorA JMy Sweet Lord', Rod 
Stewarts 'Maggie Ma/ and The Roiling 
stores' 'Brow sutgar. 

Kiæ 

[ï 

*j 

dockwisa ironi iDfü Rod 
Stwart, Ite SIMM, 

Jota Lerwan and ItieargE 
Haxifannill rd used big 

AtEla 111 1571 



Wïift the years most eagerly awaited album about 
to drop, NME sits down with Liam Gallagher and co 
then delivers the final verdict on their debut LP 

WORDS: BARRY HKDLSON PHOTO: DEAN CHALKLEY 

20 jf í Afimth row 

/ \ d mit if; whet he r OUT of morbid 
/ \ curiosity, barely cunceated A\ excitement, nr simpty the 

\ pathological impu tse to snark, orte 
/ \ way or another, yuu’l] be checking 

our Tieady Em debut album win*« 
it's released next week. Whatever yúur Opinion, 
'Different Gear, Still Speeding1 is assured of one 
thing ar least - it will be the talk of rhe unter cooler 
for some time to come. 
With rhe possible exception of Arctic Monkeys, 
no new band i n recent memory has been so talked 
about, so speculated over, so vilified and deified as 
Ready Eve. Then íigaín, few new bands come with 
Liam-shaped baggage, and used to go by the name 
Oasis, A ml in the same way tlt.it everyone had an 
opinion on them, the same is true of Beady Eye. 
On the evidence nfthe three songs that have heen 
made public (in sonie iórm or other) so far, you may 
well have already formed yours. Nevertlieless, the 
unique circumstances surrounding it - the 
Gallaghers1 severance, the question over whether 
Liam can prosper without S^el, wlluit The Chief 
himself might make of it all, and Liams hyperbolic 
comparisons to ’Definitely Maybe' - make LDGSS 1 

an ‘cvenr1 album Ei ke no other released th is year, 
;VAf£ sat down Liam, Gem Archer and Andy U-eII. 
to dissect the stniy of ani r sn far... Ij 
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jWI£: You’re bound to be criticised for sounding 
like Oasis. While parrs of the álbum do have rhnt 
.Sound, there arc parts that: also expand those 
parameters a little bit. Were you consckms of 
that? Were you trying to do SuiTietli eng d Efferent? 
Gem: ''There was no trying, it’s just the toy it turned 
out. You can never make music if you try roti hard, 
you kniiw?” 
Liam: “Bur even giving hack a hit, 'Horn On 
A íhíTcfcnr Cloud’ didn’t sound like Oasis, ’Guess 
Gr>d Th inks I’m Abel1 never sounded like Oasis, Lß[iy 
With The Blues’ never sounded like Oasis,., bur ¡r was 
Oásis, because tbit'S w here Wc «Tiré at thé timé. 
Whar’s Oasis, you know what I mean? I can ¡usr hear 
all the people ou t there yoi ng, ' Hag of sh itc, thûtV 
what Oasis were’’ But fuck it, we were just into that 
kind of music, you know’ what I mean, man?" 

il .A 

F , 

d 

t 

» 

each in le originates from di ffürCcit people, but by 
the cime they get passif I around the table, ir doesn't 
S]dit up at all. Uy the ti [Hü they’ve finished, it’s 
a collaborative thing. Ey the time it gets to 
(he finish line, Er's jusr (he band, man," 

Were you taking from a backlog of snugs intended 
for Oil £15, or did TOO semp ¡Í all «nJ start ii fresh? 
Gem: "There’s a few okl ones in there. I think every 
Im nd has chat, Thcrc\ a load dur we warned co dip 
into, but there’s a kit of brand new Unci Ort there. 
‘Bring The Light1 is a Eirand new song. 
Th ar wouldn’t have existed i ï 
Beady1 Eye didn't exist, I really 
bol ¡eve (ha t, So there were 
Son lé that were hanging 
around, needing ro ger 
dealt with, and emeu you 

Why chiitisc ’Dring The Light’ as the world’s 
i rittuduCtiun tu Beady Eye? 
Gem: “It kind of chose itself, in away: It's a great 
fucking jukebox rcconi." 
Andy: "Tt almost wasn't that song, actually. Originally 
we were gonna go with ‘At illionai re' and we just... 
didn’t. I th ink it tame ftEiru while wc würé iiiakin^ the 
album, we couldn't stop ourselves from playing the 
tunes to our marcs late a( nigh( after wcVc been out o¡' 
^hãtévun And if y ou had your mates round lité at 
n ight n nd you played them a few runes, ‘Bring The 
Light1 wás alwiys thé one that tvuuld kind of take üff” 
LiumL “Wc didn't want to come back with the typical 
fucking Oasis song, whatever that fucking is, you 
know what I mean? I donk think there\ anyth ing that 
is typical on rhere, really. But we wanted to ¡usr come 
back with something i bi[ Jiffeiénc Srimcrhingwith si. 
bit of a fucki ng. .. {fïÿtr ibe 

Andy, (lie lyrics to your Sung "Kill l.’’ur 
A D rea m’ go, ''Life’s ton sburt tint to 

. ftifi irírry riereis bal l^y 
L iizwj ï let yaw That’s di rec te J 

start record i ng them , 
you start coming up 
with new ones” 
Andy: “You start 
working on one Song, 
and then we’d each 
scare bringing songs 
in... Su Say we were 
rloi ng ’Millionaire1, 
which wis ruy tune, 
and then the next 
one is either going 
tii be [by} Ge hi i>r 
Liam, and rlieyke 
finishing off runes 
and then that'll be 
char, then by the 
titilé they’ve 
finished theirs, 
you've gut another 
one ready to got11 

Gem: LWc just 
went round thé 
rallie. Eut dien 
you'd hase a new 
idea, and you’d go [iff 
on that. Therek one 
tune On thé alburn, 
‘Three R ing Circus1, 
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towards Mûri, right? 
Andy: "IlmiuEimi. People might well 
hear ir that way if they wanr. I’m well 
aware of that," 
Liam: "That song was written ages 

i ago, but he can st ¡1 1 h ave a fuck i ng 
I tipi n itm ni i the whole State of play, 
I you k now?" 
1 Andyr ijJOk , whoever itï directed 
11 to, i fs a true statement. 1 a fe really 
I is ton short not to forgive"1

u '■ 

<3 k J 

where T Qni^hed writing 
the lyrics at ■ ■, and then 
T J am ca me .round at 11 tí! 
record his vocal... -SO don’t Sly 
rheyYc rhe worst lyrics, on rlie B 
fl I bum I Once wc were Up and 
runni ng, it real ly vas i nsranc, ma n. 
We dirLn’r go, ’R ighr, need tn go 
away to the woods- and 'write”. ' Tt was 
more Like, right, we’Ll deal wi th these 
and (hen sec what comes." 

>L

I low du you think the new 
album ranks nevi íü your ot her 
debut album? 
Amly; "I've made [he most ddbuc 
albums in th¡£ niiim. And I can 
say it’s ídefinitely the best one 
T’vy ever made." 
Gem: "You know what, man, 
'Dcfin i [civ Mavhí? was mega at 
the timé, and it will ouly get 
herrer, because ir’s rinne now. 
Tt what, ïj years ayu? 
rArrtïrr^, ry yearsxst^t - Red antic 
Ed] You can'c take that back, 
and that TJ years will just 
fucking ciimpnuntl itself You’ll 
never look back and g», 
‘Actually, t hat was a bi t sh i I?, 
because it\ tloric, ¡Ù i 11 . A rid 
music his a lile of its own uriOe 

i r’s grit rh.i r kind nf legacy 
behind it.” 
Liam: “It keeps us tiff the 
rucking streets, man. It keeps us 
out of trouble." 

* ' ! 1 T' 
! 

Su. on rhe whole, tí was more 
demuCrátic titán befutt? 
Andy: “lYi thinking of skipping 
Stirring [his [43 th.»^ Su can wc 
have a vote on th.atjyc.ih?11 

(LverybfíJv 

Geni; [Tic wily it works is thât 

John Lortnon wouldn't have done that- Ringo, on the other hando. 

Was t he dvo a m ic in rhe studio 
different from recording 

1 wit h Oasis? 
LifliH: "I’ll tell you what Was 
d i fferenr, on Oasis records 1 k I 

(f iihtayi sing at rhe end. Whereas, 
this time round, these guys have 

got me straight in there. T'll record 
a s'oeal to one acoustic guitar ur 
something anti then everyone else will 
jus(p1ay tothiit," 

WM Ji 26 Pi’hl-uütyxiïl 



Andy: ""1 hat’í üiíü of the th trigs that from the inside 
out mikes rhe: band a crsniplcicly different pniprusintin 
from Oasis. Obviously, you mmY sec scuff like [hat 
from the outside hwik i.n£ in, but wt're working in 
almiar die complete cippcisirc ̂ ray that Oasis \mtircd; 
the whole thing iibsjut it bei ng a dCEiiuCricy, the whole 
way that we record things...71

Get«; "'Whoever's rhe vision for the 51 mg purs it 
mut there, and that can come from anybody in t he 
room. And a kit of rhe album was done live, sovou 
work art whátV already down there. 'Brit^ The Light 1 

was a live take; seme of them were live vocals. Anri 
E hen ¡Ù just like, 'Righr, wheres this going;* 
Somccimcs Liam will be stuod on the other siele of 
the glass and soy, phy it a Ilie Easier. And {ímít/íi fitigsn) 
thatY production/’ 

I low long did the album tako, start to finish? 
Gtm: “Seven weeks co record, maybe another seven or 
eight to ruiK. It’s nice in scan any album and know 
that it’s working from the off. Because Son léti rues you 
have ns fall back on plan R and go Itack rt i have a bit of 
a rethink, bur this one was great because it had that 
momentum from the Start, And it works. Or it worked 
for Hits record? 

Are you prepared fur nil the Oasis enmparEsons 
people are obviously gib ng to make? 
Liam: “Without adoube, but char’s life. YouVe got to 
sein snriiewhere, rlon'cyou?" 
Andy: "When. wC were writing and demoing and 
recording and all that stuff, I didn't go into that 

“I DON’T KNOW IF BEADY EYE 
WAS INEVITABLE,BUT THIS 
ALBUM WAS... ME AND OUR 
KID PLANNEDALL THIS” 
LIAM GALLAGHER 

situation drinking, 'Oh, whar I do mday is gon nager 
Compared to Oasis; The whole process was very free 
from char. It was just a way of jiawing the time. It war 
just what I-wh ar vc -had rodo." 

Dearly Eye are four-fifths of the final Oasis line-up 
And ilioSt of you hâve been playing together fur 
over a decade. Given the circumstances, does it 
really fi?cl like a new band? 
Andy: Tek just really mad. It's a .strange situation. Irk 
pretty unique, I chink. Irk like nparallel universe. We 
were tn one of the most familiar binds Around, iindyut 
here ve are coming out wich a new Irand? 
Gem; "Put it’s good to be a new ba ml and havy th is 
kind of nervous Adren lithe. It's à J mjw er fu I thing.” 

WâS Brãdy Eye ■inevitable1, do you think? Was it 
only a matter uf time before Oasis impluded? 
Liam; “I don't know if Beady Eye was ¡nevi rabk, bur 
t hrs albu m was fuck i ng J nevttiblc? 
Andy: “We weren't gonna stop, were we?" 

There was no hésitation, even after all the drama 
of the last toymans? 
Genl: “It’s just Like, this is what we do. And 
I genuinely feel like T was put here to make music. 
It’s been mylifo ntfw for too Lung, it’s not like I wlS 
going to go and retrain or be a scaffolder or whatever. 
So, what do TOP do? I’d got to the point where 
1 couldn’t even. th ink about playing with anyone else 
anyway. Ie wasn'c so much about carrying on. We drew 
à line, and Started Something new. And it took a day." 
Liam: “It was all planned, pm know. Me and our kid 
planned (h ¡5," 
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BEADY EYE 
DIFFERENT GEAR, STILL SPEEDING 
BEADY EYE RECORDS 
77ie verdict on Liam’sfirstforay into a post-Oasis world 

W ith so much hostilicé’ 
and hyperbole 
surrounding Beady 

Eye, half the music world getting 
ready to lai^h, the other half 
expecting big things, 'Different 
Gear, still Speeding' is something of 

an anti-climax on first listen. Neither disaster nar classic, 
the album iw-vortheless has to ba regarded as something, 
nt rriimph, since it manages to put dear water between 
Beady Eye and Oasis. And the biggest surprise is that, 
away from Noel, Liam hasn't just turned this group Into 
the ultimate Faces-stje lads' band. 
Instead, this album is, well, quite- soit actually. Carefree 

iop. ̂ unkissgd. Sweet, even. Without chat seli-conlessed 
control freak to please, ic seems the pressure's off. Sure, 
this means the quality control Isn't always there, but. that 
weight of simply being oasis, which made their latter 
albums quite tense listens, has been lifted. It allows this 
album to coatt through even its dodgy moments and 
emerge as a loose and easy proposition. 
To instantly undermine the above point, the opening 

track, 'Four Letter word', is as aggressive a song as 
anything Liam’s sung since ‘Bring It On Down'. We say 
^ungr, it^; more like he bites ol F chunks of lyrics and spits 
them out again. With sweeping John Barry son'ngs adding 
drama, it's one 0< those outpourings of inarticulate rage 
that yer man embodies. “J OlY?ïAjmw vtfat ir ¡y ñn 
[âûiii^/A fút¡r tetter vaard, wsl!, yoo thorny titean/^ puts 
it awkwardly, but itr5 ãll In rhe delivery, and as he goes on, 
'‘JteEfiirigei^rtesf ™ it’s obvious this is intended 
as a line drawn with the past. 
With that done, Andy Bell's 'Millionaire' kicks back with a 

big dopey grin for an instantly loveable country song that’s 
very 'Beggars Banquet'-era Stones, painted over by, well , 
Salvador Dali. "Swcer SaA/acfar, fñe shadows painted and 
¡be light he ̂ vi/Thç ivay t see it naiv so c^?r, like d^inaftös 
on tbc water". Liam’s always, been 
a surrealist at haart, but still, him totting about Dali Is 
unexpected. It neatly tees up Beady Eye^. obsession with 
dreaming, mind. Every song is 'dream this, dream that', all 
woozy production. It’s not surrealism, ol course, it’s 
psychedelia, buta gender kind than 'Dig Out Your Soul". 
'Wind Up Dream' Is a ramped^up reworking of Lennon^, 

'l’in Only Sleeping’, which has nice lyrical twists, a good hit 
of harp and even Liam doing a proper TVOoL'. Yes, 

a woo. Koel wouldn’t have let him do a woo. 'For Anyone’ 
ií o Vtest Coast love song with Liam singing at rhe top of 
his range, pledging he'll he "fürewyby iKitir siete? Lovely. 
The psych peaks with the six-mlnute Ÿ^gwam', about an 
early morning stumble home which surrounds its baoae 
blues in an Eastern drone, but then lifts itself out of 
self-pity with a gospel climax [hat aims for Spiritualized 
heights of Hosanna and nearivdamn gets there, 
Th«e are all line songs, and really this album could have 

been, not 'Definitely Maybe5, but a more obvious triumph, 
were It not for a few duds. 'Thé Roller' is 
3 by-numhera lumpen rock sting that reeks of 
Stereophonies’ ass. 'Three Ring Circus' works a little 
better, but again its uninspiring ami-anthemic rock is 
esacdywhat you'd expect from the ex-Oasis boys. Eut. nein 
co 'Beatles And Stones', even [hat sounds Ilka 
a classic. Ugh, this one is a careless, tasteless imitation pl 
'My Generation^, with Liam singing, Tim gonna stand ¡Sic 
rest JüiiM? Jite Béa fiés and stones". 
Bad time^ which not even Liam's consistencly sensational 

delivery can save, butthere^ more good stuff. ‘The Béat 
Goes On' is a big positive 'All you h’eed is A Lennon 
Songbook’ number, which works as their thampagne 
Supernova1. nj>n th? fast (ÿ a dy/ns bteed/Andit's nut the 
end of ibe worid/lt's not even the end of the. day", goes 
Liam, seemingly wistful for himself. Closer The Mornli^ 
Sun? is anplhgr ha?y beach-hum song [hat works very 
nicely hdeed. 
But it's that inhibí first hit ol Beady Eye, 'Bling [he Light', 

[hat really elevates this albwn. It's probably the one song 
that üasls would never, ever have recorded, and In Its 
breathless, spontaneous spine is properly exhilarating. 
Piano is at the fore of the proper '50s rockYûol 
production, hut it's not so much Jerry Lee Lewis that 
Liam’s most channelling with his ùr'motiHS, it's Ike & Tina 
Turner. At Its halons peak It Justifies the creation of this 
band ac a stroke. 
tvhat Noel will make of Different Gear, Stil I Speeding 

is anyone^ guess. How it'll resonate with the public is 
a more immediate question, It remains to be seen hoy/ 
many people tâll be going to Beady Eye gigs expecting 
Oasis songs, get disappointed and never return. But in 
caking on the tough m¿k of establishing 
[hemselves as more than 'Oasis Wil hgut The w 
Decent Songwriter', Beady Eye have succeeded / 
with some aplomb. Msftín Robhsan /' 
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Remember Beth Ditto? After years in the wildeniess, size zero's enemy is back, and as she happily 
admits^ she's never been less hip. James McMahon gets reacquainted with the queen of uncool 

T
here’s an. old. rtdsgc char goes thus: if 
a week rs A long lime in music, four years 
is an eternity Nothing is truer in. the case 
of M ary Berh ‘Dir to' Pïirrersr in. 
Last time T met TScth Tierce it was 1007, 

She was posing naked on the cover of jVÂJJï, raging 
again$i the notion of 'size scru' in the pages inside. 
I Tür Látid Gossip, after jêár-S of trawling the US 
underground, wore pnired tin [hehrink of mai ns r rea m 
breiLkthruugli. A year prior Be th had topped NAIL’s 
Cott] ÍÁst s nd 'S fand i ng In The Way Of Contre J' was 
snundtracking a promo for rhe rhen-dchuringíé™/,. 
njdeñ ii ing the word ubiquitous with every play and 
remix that followed. 
Now it\ son, Lounging on the sofa ar her pre« 
agents’ office in London, she promptly explains where 
she bough r her now cardigan and lunv Iki* breasts 
haw "started to Siig”. Ikuth would be the first tx j 

admit it; she's, no longer 'cooT. 
High I ights of die past four vea f s Ii aw 
included the progress of her forthaini i ng 

Cail Tú TÙWwtdf, 
l|^ uõ-authóred with queer culture 
w|*^9WUB| ïlocunicnmrLin Michelle Tea, rhe 

launch of a plus-size cloth ing li »e 
for the high street ouch t ter Evans, 
a duct with Mi Ira. - and the release 
õfGoSSijfs excellent fourth 
album, ‘Music For Men1, tn 
1009 -’excellent* being a 
view not shared by the 

, majority of music critics. 
"I know I'm rust hip 
like last rime we met," 
Beth SayS, laughing, 
'T knciu- zô-year-
okLs don't give 
a shit about 

\ Gossip nmv. 
T actually 

1 had a 
■ moment 
ï where 1 
'■ realised, 
1 Wrc 
■ not hip 

anymore1, 
jf around the 

Jr hundrerlih 
y  time T heard 

/ 'Standing...’ 
jF on ( he TV. Del 

I caru? No, 1 like 
ir much more ntiw..." 

Bu t v-h ar di 1 you say 0 1 
t hose who considered 'Music 

For Men" a flop? 

"I say it sold a. million records worldwide. Not so 
much in die UK and nothing tn America, hut ytiu go 
Ecj Europe, where there’s not So much focus On being 
hip, and it’s wdkL People say, Well, you never wmic 
a.nothei' 'Standing,.,” I say that song was an absolute 
fluke. I've never considered Gossip great songwriters. 
We muid stand in a room for a week anti never be aide 
txj wúrt Out how tú write another Song like that -
we’re jusr norgorxl enough musicians. Bur could 
anyone? Tn some rerrEçyries 'Standing.,? is rhe 
greatest-selling international single of all time. That's 
crazy, it’s Whamt sh i r.” 
You must miss, being viewed aS 'coiil’ 1 little bit? 
"I always enjoyed the freedom It gave me. The access 
d) things I never thought I'd have. T went nuMmic 
brilliant parties' But T hated that people maybe 
thought 1 was a dick. I did sta rt think Ing. ‘When 
I was in School, I never wanted to be cOok’ But I also 
never rhnughr ir would last. So T went hell for leather 
and enjoyed ir ^¡1 it was river. There was no SErtitcgy,” 
She hoists her blru feet up õn. a srcuil in. front of hen 
She Aggies. “Dink ar my feer, tliey'rc so sore” 
Slouched on thé cõuch todays yõu have to Sáy that 
unhipness may well suit Beth more than the ball of 

“MY FRIENDS SAID I’D 
REGRET SOME OF THE STUFF 

I DID. I DON’T” 
chaos of 200?. She SüûtiiS. [llore cornibrtablc with 
herself and her musrcY pl ace in the world , no longer 
hiding her shock at the mainsri'eam suddenly being 
Interested in the opinions of a riot grrrl by shouting 
out any thought that came into her liead. 
If thu Beth Ditto of iõõy wáS ]rfinci]iAlly concerned 

with issues of gender and body mass (and making 
enough money tti a.ffo¡xl a bm, (hen move hçr mum 
out of her Arkansas trailer - "She Cried when I heljjcd 
her move in her house. She’s got two lied moms, hcr 
favourite joke ii to Say that she’s got one fi ir each 
boob"), the 2O [[ model is excited about the idea of 
turning jo tics I mon [h and finding a good podiatrist, 

Despite Mill only bei ng one Southern giggle 
away from a reference to boobs, in many Wat's 
rh Is is a very d ifferent iteration of Berh Ditto. 

Dcsptrc her denial, she appears to have List weight 
{which prompts the discussion of “ing"}. Despite 
seeing Kare Moss in As recently, she doesn’t go nut 
SO fiiuCh Su iyEiiorc. She has als» fallen in lövü äg,aiii, 
and is no longer with Freddie, her female partner of 
nine yvarS, who ̂ hê always referred to aS "he”. Last 
February she moved on "quickly, a month quick.” to 
Rirstcnt her bcM friend fi n' to years. 

"When we vere ry we had a pact ve would get 
married,” she coos. T love her sti much.” Berh and 
KirStun are tai king about having a baby together. 
T f ids a girl , Berh wa nrs ro cal I the child Yoko. 
J low else have you changed, Beth? 
She thinks fera while. "Well, nobody asks me if! eat 

.squirrel anymore... which is niire," 
Beth is in town today tú proriiùté the release of her 

ïlcbur srslo FP, a snnn-rp-bc-relea.sefL colLilwiratkin 
with Simian Mobile Disco that is iKi'Ii^xs the 
electronic dance record many hoped the List Gossip 
record, might have lieen. There’s an argument that 
Beth isn't just returning* she’s bòCüiiiing respectable. 
Do you think you've licoonie respectable, Berh? 
"I got drunk and simultaneously puked and pissed 
my own pants recently.” 
Well, char's that rheeny bkjwn. Maybe maturity, 

at a stretch, is a better word. Ask her views Ori isiuct 
of the day, ‘Ls rock tkarb1, for instance, and she’s still 
gur interesting things uj say - " W he i cares? If ¡tick is 
■what I think it is, and I’m thinking of Jet, then i t ntiulí 
re die" - it’s just what is being said is mure measured 
and without SO many references tú bei ng oh her 
period. On posh rock: “Working-class people will 
always hire a jilloe in tnusicj I ii lean i I'm here." On 
the Federal Marr Lage Amendment, the subject cif 
‘Standing...' ami which would have nurhwed sanie-sex 
mliriílge in the US: "It Mill matters, tsi file, but there’s 
different priori ries now, I'm concerned about how liad 
rhe US economy Es dir people... 
"If anything I have more opinions now,” she 

continúes, "because I'm nor a kid anymore and I know 
what I'm talk i 11 g about. I just think about things a lot 
more now " 
It’s a sobriety she savs is benefiting hervwk with 

Gossip, currently working on a fifth album, planned 
fair release “hrer in rhe year... prolTahty*. She says- she's 
enjoy ing being back to basics with thu band. “It’s like 
rhe old days again, struggling for money, having our 
friends ¡11 mir videos* The new songs, $hé says, are 
‘'exactly what people won't expect”. And if people 
don’t like it? "I'll know I liked it, ir makes me happy,” 
Kirsten knocks on the door to take Beth to dinner, 
Beth asks me to ask. one more question. I ask three. 
Do yuu have any regrets on how this all turned out? 
"I'd do it all orer again, exactly the same. I’m pleased 
my friends don’t worry ahour me anymore, chough. 
They always Said I’d regret Sonic ûf the Stuff that 
I did. I rltrn’t” 
Whar^ the best thing about bei ng Beth Dirn* now? 
"I like that journalists don't ask me if I’ve done coke 

anymore and I get ro tell them that I heat Xarlian 
11 lowdêshèll , GuSSi 11 gui t ar is t} at Scrabble i nsreacL” 
What would Bech Dtcni say ni the Bcch Dirto nf four 

years ago? 
She smiles. “Shcïl say, 'Give it another four years 
when you’re an. adult. Then it gees really fun...'" 

SAY WHAT? FIVE YEARS OF BETH-ISMS 

ii 

"I got stoned 
with my cousin 
whan I was 
1Ï, Ha started 
shotting 

squirrels, and ate them- he 
Vhad the munchlsSr That's why 
TL Gossip are different from 
\The White Stripe«." 

"Riot Grrrl as 
a I Wk Is gone 
- but the doors 
a re now open 
for all kinds 

of messagesand motives. If 
yõu^e a girl and you wanna 
sing about fucking a guy in the 
ass, you can now."1

lMEjMIS-. "I can han g 
out with punks 
and get the 
same fee ling 
I gut from 

supennodels. I like Kate Hoss, 
she’s extremely supportive of 
me. She makes a lot of money, 
but sho’s not a hitch.'* 

. jfcJ "Fat people 
should not do 

TrW cocaine. It can 
he hard on your 
heart. 1 don't 

want to dieat 3B. Plus, can 
you Imagine If I was on coke? 
I mean,, hew much faster can 
one girl talk?” 

J, l havea 
hard time not 
stealing . But 
not anymore, 
i used to steal 

more. I mostly stole from 
Goodwill. You know, 
’Can’t be bothered . The 
llne’5 too long-"”' 

ad filia itàty Zin 7 NMfï 
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Marling? “Bumfluff& Sons"? Charlie Fink from 
^^gl\yo£i/i ¿T/ie ãVfyaleis overall tfíat:MarkBeaumont 
Ti? unravels the mysteriès'of indies mostcomylicàtedfrontman 

‘ ■’ A / ' , J J _/ ,r < t f Í " 7 Ï V 

I
 - tJ; die end less- highway spearing away i nro the , just find descri. Thar was my favour! re rime, ar su nset? | 
- pitch liéñearh a'dcscri sun^t, Ti\ [he iuar of " ̂ .j^driri ng intej' the b lac K That feeling of freedom is so 
tunnel wal Is against a black train winduwL Tt^. precious, i t?s rare. I Ve been trying to recon nett with 
the mist on vour eyeballs when the nurse puHs^jÉlihat. TJi¿ie^~a Tcclingyciu ger when venire on a long, 
the plug. FT the plunge into the dark, the al lurent! straight toad going into blackness. lt%. exciting because 
of die: unknown; and it's wlmr\ fl riven Cha die 

L ink his whole creative life, ’ 
“When T was 1Ä T drove across America with some 
friends for [hi^e months," says the frazzle-haired 
eilig: i ia bel Lttkd Noah & Ibu While - doSuTi|jpud in 
person- soul-splayed in song - eosonnoed on a sofa in 
north l-onduti^ R.AK Studios in the Snippy blazer and 
skinny de ofn. lo-fi l.e Bun. llMy favourite jxitcli was 
down in the southwest wh<iic wo drive for a day and 

of what's tn there." 
(Jr Ireartbrcaking because uf'wl iat’s not. On N&'FXX^-s 
2008 Tup Five ukulele-folk debut album 'Peaceful, The 
World Tjys Me Down', Fink peered inctj the darkness 
beyond death:, uu its iQ&9 follow up ‘Thu First 1 Jays Of 
Spring1 it was ilic lileak emorionalgliMim beyond his 
shattered nela tiunsliip with I Jura Marling, an early 
CD-V£>calist üir N&TW These were songs of such 
hcart-wixnching honesty they Gist Charl ¡cas folk\^ 

a 5 RiferujRy acui 



latest crrtgi-hcn>ic tniubadou r and fi lied his drying 
moms with kids kern tn siting their wn b^jk-up pains, 
“T"hure’s one guy who had The hirst Days Of Spring’ 
rarnwiefl iwniss h is chest’ Tc\ never been creepy rhough, 
it’s usually pixrplú Saying, '] went through this. and. Lyüur 
record] helpixl this way?” 
It’s only on NficTW^ third album, 'Last Night On 

liirth1, that Charlie has Anally found a buzz in the 
Idackness. Now irk rhe endless posscluhties that lie 
bevond a lifo-ehiingi ng decís» in; walk Eng eju 1011 a 
damaged affair (The Line1), □omni rtting a serious-
cri me C Wi Id Th Eng’ a m under bal latí Enspi ixd by 
fivm getting on à bus to utiknw n tHX’tunui] 
mtsaflvencures (‘Tonights The Kind Of Nighf). Or 
si 11 iply dccidisig to dust off your film of Eelf-pity and 
embrace life again, a resolution th.it struck Charlie 
on New Year's Day -ïOTO, on that long, dark journey 
tef thu Soul that is, utii|, tire Virgin. Trains -Service to 
London from Anglesey. 
That (rain ¡ourney is one of [he mix ones En [he UK 
where you can really plunge into the black," he explains. 
"The fi mr thing T had fur [he ixcord the lyric, 
'linrig^ts fb? iwtí/üf'nigbi tecera eVcrytJiwtji audit thiMpf. 

“HAVING MY 
HEART BROKEN 
IS WHAT MADE 
ME A WRITER” 
CHARLIE FINK 
For me that vas the breakthrough because that lyric 
cncspsu lilies [he si Hum, 
"'Oil the album there's a kit of people changing their 

lives nr people alloue co make a change. The last few 
years haw buCci transformative forme, IVe ínadc a kit 
of changes, in my life. Nothing particularly drastic, but 
a loc of things nn rite alburn arc alwiur that moment, 
niakËog tliót first Step out ” 
And 'Last Nighc On Earclï1 Lt a hold stride indeed 

S Es d i ng Gai y Numan svni hj? "Hat Out Of T Tell' pianos ? 
‘Born To Run’ battle-cries? Gospel choirs, ’Æds keyboard 
Sliíuigkí, hints of The Cars, Ti:mi Bciiy, St FfytofT'VV, 
OMD and Lhugunenil I'M ii>ck lit of bumipgdowrL 
Thunder Rrad on a flame-spewing I Lirlcy wich Molly 
Tí E ngw j Id on the back and the wind in voue muller? OK, 
‘Charlie Fink’, who are you and whit have you done with 
rite real Noah & The Whale? 
"Charlo/ cackles evilly. " Thu real Nõãh & The Whale? 

You'll never find ouc. Ie's che perfect crime. Ie’s like Fitted 
Off,,. No, itb ¡usi instinciivc, from you ¡' gut. It foil Tight, 
The ch Ings I was listening ej and the songs I was 
wi'i[iiig, ii seemed like [he Ixsrway ro address [hem? 
But then, who if thé Rtïil Charlie hink? Cordial 

tlir.tacor? Obsessive ¡folk recluse? Um,r/jr¿/^iijt^? Let’s 
1Mxr beneath Noah's eh iaks„ , 

Chirifo I Fink, 
‘thenef one I ?m 

A 

¡PEACEFUL. THE WORLD 
[laysjown^h 
Charite'S in IoveI 
sickly sweet bpy/girl 
hamiontes, twee-as-
fuck sunshine melodies. 
M&TMfs debut Is one 
big love letter to seme 
ncstalgk nirvana with 
no sharp edges. 

tf 

Iwas introverted and quite a fanctscsq” says Charlie l^nk of his Twickenham chi Idhiitsd. ,L 1 had my own 
world. so it didn’t bother me, rurt being parc of the 

w<ukl, T used rtj dixss up the whole lime and had all 
these characters going on. Weird stuff. Somcctmcs I’d 
dress up as a jockey, or Spider-Man, turan adventurer.'1 

H ihc pre-teen Charlie created for himscha chocolate 
factory world that :d have Terry Gilliam reaching for the 
tongue resm ¡ n is, ¡t ivas on lv 10 make up for a ixt ¡ccoce 
that Siw hin i barely 1] leak as a eh i Id. Shy, Sensitive, 
twcrsIuKlowed lw averíense fam Uy and. lose in audiotapes 
õfjatncs 1 [crriCit Itrdjack l-ondütTs 7Sr OfUjc 
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Charlie’s hearübreken! 
The result, çf being 
uncêremonlously 
dumped by folk femme 
fatale Laura Marling, 
this is the sound uf the 
world caving painfully 
In on 113 author. 

► 
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WiLd, he'd nor even found his own lyrical voice by che 
tïciiü - inspired, by Dy latí. The Beach IkiyS and Buddy 
I lol ly - he sta rted playing gui tar at the :tgp of 12. I nrtead 
he'd buy stacks oiT'andtmi, umiiarkcd CDs -to for 
a fiver -from his IemziI record score, discard the CDs 
and make up his. own runes along co rhe lyrir. booklets. 
*T didM kttiwwhar to write about and I wanted 
something to sing, I wanted towrite a song So I book 
rather ixíipleV words and sung them.," 
At Síhõúl - where hé was a SéhñiiJmatu ofMumiiird & 

Sons' banjo player Winston Marslnl I — Fi nk had few 
friends and fewer buliererS in his niuStcal ambitions. 

LAST NIGHJi 
ON EAgnf* 

A'Wd p 

JF JT r ï 

1 

Charlie's grown up] 1 
Packed with life- ’ 
affirming mantrap 
huge odes to the 
open road and the 
odd Bryan Adams 
rip-offt Fi nkfs reborn 
(In the USA). 

3 
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“They thought fluir was a huge resk and some people 
didn^ thi nk it wtu that valuable. I didn’t want to be 
there." Were there heart breaks? “ALL the time. Hut thath 
part of rhe Fun. That's wTuir marie me a writer, getting 
my heart broken." 
Fink found himself in music. and film -despite hLs 

band's name being inspired by Noah Baumbsch's The 
Squid And The IF&rA?, Charlie quotes David Lynch ns hLs 
favourite director ami claims he finds he "can eonnccr 
rniJFU tó movies thãri I can. to ruil life. Son ictinieS you 
gee bat l news Ln reíd Ide und you rençi to it, 
whúruiS bad nuvy in ã movie tmiktó you go ‘«ah? Thu 
news feels less real th.in nut-rics.’ Then, finally, came 
rhe poetry: “I got really cien rh-olwcsserl in my Inte teens, 
SO I used to rcad.ii lot ofjóhn IXinnc, Death 
Pntud, things like rluir. I wits fixated by it when I was 
that age, for awhile it was this big, looming thing Now 
I don’t worry about it so much.” 
Tlaving formed N&TW at rhe age of 20 with guitarist 

Trcd Abbott, bawist Urby Whale, viol in ¡it Tcjeii 
Ilrsliden and Charlie's drummer hrodier Doug (who left 
the band in 1009 m enter medicine), Charles morbid 
meandering! propelled the songwriting for X&TWs 
debur album and iwickcd ears in v.^r London fi il k-den 
IkiSun^ Locket bar when; he began playing alongside 
friura and Winston, inadvertently kicking Loose the 
Cultural avalanche of nvíolk, 
"T did a bunch of open mic nights before that and you 

always want to be better than rhe person who went on 
before you,," Charlie recalls. "You want your Applause to 

r 
eas^M 
■KiVi 

% 

‘ 1/ 

be louder [han theirs, So when [the nii-folk scene} fh\st 
started doing shows there’s that same level of 
compcrictrin, bur we set rhe Ivar incredibly high" 
Now you’ru all famous and .successful, has that 

competitiveness ramrinued tin a wand ng-to-lweak-
Ameiica^rf-mp-tlic-Cool-List-mo^than-dic-pcrson-
bcfiinc-you level? 
Charlie frtjwns, *Nnr rcallv. Fvervoric's surpassed their 

cxjieCtatioiii {and} everyone drifted So far áfiart that it's 
more abstract. You’re not standing nest to someone at 
a show, Evervoric!?. found their own ground* 
1 lave you fallen, out with anyone? 
“\'or parricuhrly. I'vegpr no beefs anywliena." 
You don’t fùùl even a teenSy bit betrayed by Mumford 
& Sons —US hreakrhniugh megascars whose singer 
Marines dared Marling after [he split? 
Charlie flails. "Not reall... y'knuw... 1, er.„ you're got to 

aocejw when the okl rimes are gone." 
So thcre’s nó churning existential resentment eating 
your very being out fitim the inside like a swami of 
ravenous fl rc ants gnawing apar [ vtjyr soul ? 
Charlie smirks. “No, nut st all. I’ve got no beef with 
Bumflu Ñf¿z Sons." 
What went wrong with Inura? 
“We’re still good frientls. I feel genuinely privileged, ni 
have worked with her because she's a phenomenal calent 

i 

“IT’S A GREAT THING TO 
SING TO PEOPLE AND 
SAY, ‘CHANGE YOUR LIFE, 
IT’S AMAZING!’” 
CHARLIE FINK 

Charlie’s break-up record, J^ast Night On liarth'-on 
the surface at least - is his gct-civur-.it record. 
Pouncing back emotional Iv and keen far .sonic livelier 

stungs tn his set, tn his [¿melon synagogue demo room 
anti LA studios. once frequented by Fleetwood Mac anti 
Prince, Charlie cOnCoctúd a bold, brassy rock album 
fleshed out by hLs recent dLsoovery of such classics jls 
Lou Heed's ’Perlin’ and Fleetwood. Mac^ 'Humours’. 
Uis at tempt to etuukite hard-boiled novelist Charles 
Bukowski's third-person charterer portraits ("hewrites 
about those difficult peojde and drunks a lot , but there’s 
a real digpity Ln the characters he creates1) forged an 
ppem 11 g salvo rif air-punching pr^ittvicy. 'Life Is Life* 
sounds like a self-help therapy session hosted by John 
Mellencamp fid ad it {¿eh iiki bh f/e^ifhjs cart tfurt/And if 

fi-tils Uki1 Tnnißliö The Kind OfN¡£h[' 
captures the Springsteen thrill of unleashed ̂ juth and 
rhe su|wib^ tellingly titled single T.I.F.E.G.O.ESXINL1 

tells of promiscuous barrirai ils ittd down-and-out writcri 
finding strength tn their faith in rhe future. 
So fiiq So ' I low Tú Be AneSOn ic To Yourself 

personality workshop. Then, come rhe autobrogrrtphical 
’Give Tt All Back’, the album seems to sink Enm 
a mid -Sect ion niiStálgiá for the inuncdicu, simplicity 
und crtmnritfLerie of rhe Bosun’s i Lays: “f it all 
jvif. T<> bjfk ririK, bt With tayjrw!nh\ 

"Obviously thcrch a nostalgia 
fat ¡t," Charlie says, "bur thar's 
[jartly what 'OldJóy' is about, 
not holding on to things, roo long, 
letting go, that good times in 
your 1 i fe sometí mes hove full 
stops on them." 11e tightens his 
lijji, shrugs. “’I hat’s what Jifa is." 
By letting gp - musically and 
cm«irma I lv - Fin k has become 
3 classic rock chameleon; no 
longer the suicide-watch folkic, 

above everything else. I’d lore to think. One day well get 
tn play some tunes together again. But it is. what it is, 
Tvcvcrypmud of everyth ingwe did [iigcdici'andcvciy 
time things go well for her I’m nbsolubelydcltghced. 
There's iic i ceiling co how far she can go* 
jVAfA rcjKiatS the question; Chádie nimbly áhd politely 
dodges it a second, tinte. So, once again, we seek fall 
disclosure ¡¡i. his music (after all, “every album we make 
is indicative of who I 3 mat the time ofwriting... people, 
in a my, get to k now me better through my songs"). 
And we find that if Ulie First Days Of Spring' was 

[104' the grinning gJuSS-njekcr who Could easily get away 
wLrh a dubstep fourth album (“never say never!7) and ‘tin 
a Mumford’ in íqtt C¡1 wasn't written for1 America, bur 
once it was finished, people went, 'This could work in 
A met¡caT), I Ie’s a n example to us ail; snip wallowing, 
start celebrating. 
"T think it's a great message 10 he caking ro people," he 

beams. "It’s a great thing to sing to Jjeople and say, 
’Change if you want, it'saniazLng!’1' 
After all, if dies ¡sour last night cm earth before [hat 

short plunge into the dark, kt\ make it precious,... 

26 HJitüilly 2íitl jVMf: ¿9' 
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GruffRh^ new solo 
album is all abou t 
bi^eaking the rules. Mike 
Williamsfinds out why 
turning 40 has helped the Super 
Furry Animal find his true voice 

1 

ï 

/_ 

//J 

ufg ig "" ne [ifthe main 
Ig ig rules tif (he 
g pc Super Furry 
F Animals is rhar 
[g saxiiplltiricis 
ig ban ned. We h ad a meeting a king 
g tíme agf i and all agreed (hai we 
f would never have Saxuj ihotiu on our 

records. It's good ro work with a set of 
rules, but it’s also good tube liberated. 

This is my saxophone 1 iberat ion!’ 1 

GcuffR hys is sitting down, On 
thu table in front of hi ri i. i S a ]>i nt of 
Guinness, a.snialllïow] of salted peanuts, 
a 5111a I i iïd plastic kcybi :ard I¡ n íes box) 
and his woolly hat. T lis bcard is flecked 
wi [1i grey, a s Es h is liai r, wh ich [ u mbics 
river h i S furuhuad les vi 1 ig a narrow 
wi ndnw of ck poser I sk in like a leritrbrm 
through which his eyes peep. They 
flicker arou nd the room, an oldnian\ 
pub En I lack ncy, settling tin thcwall-
n nruntud tíix i den 1 iyi two fir; héïids and 
a gaiel Ie. These hold h is, ar tención for a. 
second, buforu hu starts ]illyi ng with a 
cl asp tin the saxophone ease propped up 
against (he chai r hckí to h i mr A h yes, 
th a .saxophone. Please explain... 

i “I was in Cardiff rhe orher 
night, and Sui nan ie gave me 

a flyer fr>r agig they were putting 
□n," he sm i Its, his (h ¡ck nt ir (h 

Walia n accent almost impenetrable. 
“Ir liada picture of David Bowie un 

i[, holding a sait, I (bought trims a nice 
i mage. There’s a bi t of sax on the new 
reír ir J, 50 T bn High r r ire jli mg, 
Thu i lew record bei i ig’ F Intel Shzs mjn 10’, 

a concept album based aroi 1 nd Gr u FTs 
colluction < if t i ny £ hampón but tics fruí 11 
hotels arou nd the world. The bottles, 
hein.d.íLí,"acr like memories. TVe never 
liada diary. I’ve got these instead. Tt’s all 
alwiur ahaccl huiknuc ofchese hordes. 
All of [he 51 mgs needed Ui be abD [O 
be played on a piano in a Were Coast 
hii(cl,you k nowwli ar T mean? T realised 
t hat loads erf rr ly íavou rite úlbumi were 
plant i-hased, Iikc earlyjnh n Calc albums 
and Gau ilc King. I wanted to make a 
.111 idd le-of-the-road hoed lobby a Ibuni. 
1 Tupefu] ly it’s noras hadas rhar sounds!" 
It isn’t. It’s really fuck iiiggood. Where, 

his debut stilti effort, idol’s Welsh 
language album ’Yr Aral Gciihcdlacth', 
felt sketchy and u nfinished , 'T Intel 
Shampoo' is pul ¡shed and wide-rangi ng, 
Where 2007 fblluw up 'C;u idyl ion' 
rang our like itoousric ease-offs (alheie 
bri 11 i ant <hks) fri mi ralenti CSS Super 
Furrics sessions, ’I Intel Sha nipoo’ 
steers t he good sh ip Gr u ffinro h i therm 
uiichurCcd terri Lories-, I iku thu death’s 
door heartbreak of'Take A Sentence’, 
[ he slushv sentimental teip । /Tf We 
Were Words (We Would R hyme)’ a nd 
lead single 'Shark Ridden Waters’, where 
G ruff'S vocal sits Son i ewhere be t ween 
Fleetwood Mac and Dennis Wilson. Tn 
Fací, (licitt ai^ vci y few Funy mi mien is 
to speak of at all. Yep, '1 Toney A IL Over' 
sounds like ¡t ci i u1d h ave been I i fted 
Straight off ■ Ph inCUm Power’, find new 
single "Sensations In rhe Dark”sniulri-
liiycitd psychedelic pl iwer chorus harks 
back co the "Radiator’ era., but in the 
main, this is Gruff Rhys discovering his 
Solo voice« ;ut the ripe old age of 40. 

n a career spa n ning 25 yea rs, 
three bands and countlesS-gueSt 
appearances. GruffR hys h as 
been mienne of Britain's mo,sr 

prol tfrc and consistently i nven t ive 
singers and .songwriters. From die 
humble beginn iogS ( if anarchic 
riot-poppers FfaCoffi Pawfa (which 
phonetically translates as Fuck Off 
Iweryunc). to his bust known work 
with Super Furry Animals, Gruff has 
operated in his very own dimension, 
nonchalantly stick tng two finge rs up 
tri The Man while en loningabnur 
everyth i ng from Ei n see! ns parents a * 
rhe end ol'chc world with h Is th miliar 
horKy^ci Kited d raw I, 
Want mure? Cheek out his 

collaborations with Mogwai, Danger 
Mvuie/liniyda Gáttorá, Gorillaz, Milus 
Kane (who extol led his, virtues in last 
wuuk’s issue} and electron re Supremo 
Brioni Bip, with whom he devisedhts 
other concept album, rhe Mercuiy-
noriii iiatcd ’Stainless Style’, u 1 ide r the 

kind of music 
should a 40-ycar-
ok I bloke he playing?’, anil 
I decided, cm piano bal kids with 
saxophone. Ü foour.se, recording the 
album, ut look it n 1 places fa r bey* । nd 
that, but that’s whe re it started.” 
Yiiu’hc not slowing down [hen? Al lhe 

photoshot it earlier, yuu were 1 die rriig 
everyone Dent ncas. Wh ar happene? I to 
(he acid? Surely fi KKy vitamin C pi I Is is 
a sign of a man on the wane? 
u I la ha, no. T was ¡ usr feeling t i ter I. 

I Stayed up late watching a film with 
my brocher. Ie vans a documentary 
abmK Welsh-speaking Americans. 
ï remember when T was about six T went 
d 1 [ he ci ncm a [t i Scsi a hi irror film m adc 
by the Same director. I had to be carried 
ou t because I was su scared. It was about 
(hese kids ivhn go a round murdering 
celebrities in Wales. Someonegets bitten 
by a snake, anti a famous rugby player 
gets blow 11 up by ai 1 explodi ng boi 1 ib’1

“THIS IS MY 
SAXOPHONE LIBERATION!” 

nameof Neon Néon .in zenS. That so 
much rsf this net ¡v¡ ty has i nx'urrud i n 
rhe last th rec years -du ring which he's 
Srjmchtnv ii an ¡i d time co make a film 
about Welsh steelers in Argentina called 
$efxirÿdaT and sm c(cd h is i iwn label, Tit iny 
Bored, to reluitsc the debut album trum 
Nenn Nenn col LiJwwartjr Cate Le Hon 
- ¡(’s dea i' i h ar whi Ie age m atv bi i ng the 
odd grey pube and craw’s finit, Tor G ruff 
R11 vs, it S¡ n’t ii : 11 li i ng bu t a nu in her, *, 
life begin Sat 4Ù then? 
“MaylMz. T rhnughc it was go! ng co 
beniumuntouS, Su 1 thought I should 
prepare for it. This album is about 
erm fnni [i ng 111 V age ra t her [han 
pretending ic Isn’t there. I was. think! ng. 

You recorded rhe majority of ehe 
new album with lung tin 11; producer 
Gt irwtl Owen [producer ofea rly F11 rries 
rccr ads plus Gorkv^ 7vgurie Mynci and 
Daeblygu}. What keeps pull! ngyou back 
to him? 
"] Seiki hi tn a cassette of dcniitsin the 
pub when I was about id Most people 
iuId h:jvc asked foe rheir 111 miev back, 

but he i nvited us co record. 1 Ie’s got 
some amazing vintage synths r Ii at we 
put on the record a nd I al So et illect cheap 
digital synths and keyl wards Jike rhi.s 
tirK in fume of me, especially hit when 
I play live on my own. Playing something 
rangilde that che ai id lence can see is 
bei i ig jdayud rS important." 
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On this (mir 
mu\o enlisted ■ 
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the help of recently 
hypctl tnstninicfna] 
band YNLwltubachAyu. -¿33g 
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My Chemical Romance are up for a nick, battling for* rock 
against pop, for art agamst/arne, and for a new, colourfol, daring 
aesthetic. Theßghtison — and Dan Martin is tonight’s referee 

MO: ANDO WHITTON 

A
s rhe Fabulous Killjoys, roll into [own, 
battle is in the air» Outcasts, in garish 
eye masks brandishing raygunscamp our 
in the cold. Amid the $ectc1i of fast fad 
and dieSél., four freedom fighters- Party 

Poishm, Kphra Kid, Jet-Star and Fun Glwml — srand 
ready to peach a gospel for a butter tociiorrirwi 

louder than God’s revolver and twice as shiny. 
Vj Put th is i$ not pos[-apüca1vp[i£ Califórnia 
'■L z ûi p; this is Wembley, züt i. And deep in the 
I bowe]s of che A cena, IE metes rhe 

K i I Ijiïvs1 presen [-day aker-egos» Mv 
■, Chemical Rom anee. On the brin k of rhe 

UK 1cg of their 'World Ci Kitami narkin' 
Cüu r» they know that» Sei -fi or no Sei ’fi , the 
challenges they face are entirely real. 
"This tour's like a fight»" »says Gerard 
Way, edgy but exuberant, scarlet mop 
and pale denim jacket. "Tn a gond way, 
TtY a fight to change things, in a Lett of 
ways, so you gneia hold it flown and dti 

i t he $h : «.vs and keep that i n you r 1 lead ,” 
In many ways, My Chemical 

A Romance’s cteí it cucct has been a 
H fight. So whites th is (aie about? 
K “I think ir’s about lieingpan of 
K tomorrow and bei[[g progressive to 
Ml help th ange the la ndscape [if rock . 

Bur in doing so, co minvigorare ic, 
[Make it exciting, make it colourful, 
cniikc ir daring" 
When rhe UK bk igtsSpherc gilt ¡ rs 

knickers i n a stlly<seasnn twist last 
mont h íiIjlillc rock bei ng »suppt is eel ly 
dead , the band were in Japan. But (tint 
wasn't so far away chat they d id n't fed 
[he çfcmtn'i, 
"Yeah, I saw that” the singer nods. "And 

^^M^ yeah, rock's in luid shape." 
Lads, yourc tint Sup] fused tn 
Gera rri's you nger Iwothcr Mikey, wich his 

Br hugc blond qui ff, weighs in with a sigh; "Every 
■ now and then there’s a chunk of time where it’s 
■ I ike i>op music reigns supreme a nd rock in usk 
& kind td goes and hides. People have been. Saving 

'any time now, any rime nnw' bur this has been rite 
liingCSE drought,! [hint? 
"Tt's not cord co like rock music these days," reckons 

the wild-haired RavToiv». "And I chink [hat's really 
«joli It gives dinner back tes it. Its like when you were 
a mccalhead and everyone was like, ‘What the fuck 
arc juu listening to, that Sucks!’ That’s where v.e are»” 
Then how the hell d id we get here? 

Gerard: T chink a loc of it is Eietnuse of a lack of 
pnjglTSSioci» Honestly even fi>r uS when wr were 
making 'Danger Days’ - to just stand up there and 
[hink, All right, v^Vc g« these füüí instcuments, let’s 
just do it, this is ailing1..» it feels Like íuêh án Irchãic 
nocion now co dp rliar. Ic feds Li ke it needs co be 
Someth! ng. more, it feels like it needs to be Suit icthing 
really unique and .special. Whac you then saw was 
certain elements of pop getting smarter» g£[[¡ ng more 
artistic. That became a threat to rtrek, and rightly soi 
You »saw Kanye rlti this amazing record ami making 
videos char tire really fuckEngartiiiic, 1 Tc gives a shit 
about it. Whereas pop wuí usually a throwaway thing, 
you h^d smnebiidv who gave a shit and [onka chance. 
So in Sume ways that makes: a bunch of guys Standing 
around with instruments krok really foolish. Especially 
ocies that areti^ trying to say anything.” 
Indeed, MCR have arrived in London 14. hours after 

Lady Gaga tipped the world offi[$ hinges by 
premier! ng LBorn This Way’. Yet as proponents of 
gaudy art-pop wish an cnergcric message of unity for 
öU[$idcr$, MCE and Gílga sudden lylriuk l ike having a 
kit in com ntnn . 
"I fuel like there always has been a para! Icl»n Gerard 

nods. "When I saw her get rually huge when -Shu wlS 
stil I kind of new, that actually excited nie in a lor of 
ways. Puti| tie got slit tic bit of art with t hei r ]Jop." 
But aren't you suppt&cd to be opposed to all th.it? 
“I feel like we'rt: in a cage march with pop music, bur 
not iiccCSSarily her» And I feel like in a lot of way»s she 
and Kanye anti certain artists, are Ln rhar same cage 
match wi [1i us. But it was pop taking itself scr itiuslv 
and making art of it... and meanwhile rock bands, were 
nor milking art of it,” 

The change of musical seasons is personal for 
My Churtitcá l Romanee» Sure, we're sitting 
backstage in a sold-ouc Wembley Aren a. But 

[here's no ignoring [har 'Danger Days’ has so far fallen 
short of the massive level reached by zöoi’s The 
Black Parade', which made about as much cultural 
noise as 1 Burn Th is Wav' is doing now, Do [he bund 
feel like they’re recreating back into being some kind 
of macro-scale cult band? 
"That’-S ini interesting question,” regies Gerard» "I 

don't think it's arerjídí. T donï know chat anything 
needs, to be [Measured any mûre by how effing massive 
something is. I think it's more important co do the 
gsiod work and make chc grear ucord. We didn’t just 
make 3 sleepyvbúlrdy-artsy-Eaftíy ieCotd cither» wù did 
make a big art pop record, so irk nor like a IiSlI co 
become a cult band or retreat into that - but if that's 
what happened then wc’rc happy with that You can't 
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rhink, Tr hns cn he as big as Turarle’". 'Cos that's kind 
of A moment in time." 
So chis is where My Chemical Romance find 

[hcmsclvcs in ion. Last time, amid die media frenzy 
thac greeted 'The Black Parade’, chis rcally was a 
niacccr of Life and death. Rue rhat was a long time ago 
now, just as (heir riwn ( itiubled biiozcVpílIs Javs arc 
far behind them. What happens when you grerw up? 
Gerard answers, "The biggest question in your head 

before you put Act álbum Out like th isb which is ai 11 tod 
at your fans bur also a youth movement -you wonder 
i f they’re goi 1 ria give A shit. I f we hAd showed up with 
this youthful rebellious album and there was nt) 
youthful rebellious people to listen to i[ chat probably 
would have been a bummer. Rut they were there? 
Sure, rhere are rhe kids camped outside, who che 
previous night the bii nJ gaIlán[ly invited ¡¡Ho (he 
venue to watch cho .soundcheck. And anyone who 
Fol lowed rhe Fallout from their I ascN/VÊ cover will 
know huW vociferous the finí remain, when In 
offhand eommcnc From our feature writer alloue rhe 
bind’s Appearance kick-StArtud A defence campaign So 
relentless Twictcr was almost brought to tes knees. 
Rue a loe of fans- have grown up and found other ways 

ofdcáling with th i ngSJ "Those original guys Still conic 
co che .sliows,” laughs Frank. ̂ They're jusc noc up ar 
[he bíurêcailes anymore? 

Ä s die lights go down on Wembley, rhe 
StilhAwesOme gotnaud highway iöng 'Na Na 
Na1 powers nuc of rhe park in a flurry of dry 

ice, kaleidoscopic lights. Atid skjganèéring, 'Diis b Still 
one t)f the most ptïwerFul live bands on Earch. They're 
in [he business nF hirs, and [hev foe rhem off 
formidably; "Famous Last Words’, Tccnagprs’ LThc 
Gliosr Of You'. But if chi.s is reallv alloue rlie future 
lIwei it’s right that Our Attention is On the new Songs, 
the optimistic Springsteen serenade ‘Sum merci me’; 
[he punk mneortade 'Vampire Money*, the punishing 
metal of 'Destrciya’ as incredible as they are bonkers. 

34 Míd-ürtrvaoí i 

Bur white their isn’t - for du; first cime in as long as 
wc tin ran u.n uber — is 1 oru; ¡jf Genirdk ÏEiipâSSini uxl 
síJiloquics ¡ibouc how "every single «ne oFyou is 
$|Hxhsr and how Suicide isn'c [he answer a^d rhe rest. 
Maybe chads Gigi's ¡rib ntw. When Garanti asks the 
cnowrl i F chis is rheir first show, over hal F sluruc yes — 
a nd when they climax wi [h *1 Telena* a good porrñiii (jF 
this Audience don't appear co know ic. 
What's becoming obvious as dit Fabulous Killpvs 

CArnjKiign gathers ]jA£c is that this band’s Fdisvfiítrtri is 
changing. Their criuncry is now one of grown-ups who 
simply Like awesome, gAudy rock music, and A eícw 
generation of teens wich a new strain, of struggles. And 
whether chcy succeed or nor, cheyte now facing a 
d i tfcruntb bigger fri sr 11 ie r. 
Accepting dirs new mission after che show, Gerard 

agrees, "To set dais album in 2019, and m create (his 
corporación, and to creare chose gangs and this colour 
anti these vending machines that spit mu rayguns -
it’s ill trying tú ¿Ay how T Fuel About the world „ what 
1 feci is happen ing co roçk'n’rpl L, co music, co people. 
It'S ã Com merit Ary 
“The world is mewing rcally fast, faster and faster 

every flay. More and more things liecome disposable. 
Art really isn^ AS important aS it should be and fame is 
more tmportanc than arc. Quantity is reigning over 
quality. These arc obsci-vatõnií, through - theirs not 
an. anger in me to tïppose ic. Maybe in little ways, and 
[had$wharjyi( me through [he album? 
These Arc broads vague Strokes, but that’s always 
heen rhe language of pop, anti of arr. Tlie 'Danger 
Days’ metaphor isn’t finished yet,. and [he beauty oF 
uncertainty is you can literally do anything. Gerardk 
á I icadv plan 11 i ng a com te soi |> with artist Shaun 
Simon. There may be à niCwie. Certainly, the album 
heaves wich nuire srngles Bur che message oF chese 
shows Couldn't be louder, This is our battle, And the 
millionaire rock stars will go down with us if they 
need co. As rheir slogan says: The Future is 
bullétjHoofj, the aftermath is secondary’. Stay Strung. 
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W710Í happens if you put Crystal Castles, Magnetic Man, Everything Everything 

and The Vaccines on tour together? Louise Brailey steps into the raucous mayhem of the 
Shockwaves NME Awards Tour as it leaves broken limbs and awestruck crowds in its wake 

PHOIOS: DANNY NORTH 

By the time NME navigates the 
labyrinthine backstage area at 
Nottingham^ Rock City, the grabby walls 
have amplified (he buzz oí anticipation 
into the tangible static oí expectation. 

The Vaccines seem agitated, outward confidence 
undermined by their constant fidgeting, 
as if they’re trying to redistribute the expectation 
on their shoulders and get comfortable. Everything 
Everything are laying supine on their sofas, soaking 
it all in, sipping red wine and discussing David 
Cronenberg. Even Magnetic Man are unusually 
quiet, playing Monopoly (Bcnga’s winning). But 
it seems like there’s something missing. 
Then, the mood twinges. A lopsided gait echoes 
down the corridor and all airborne testosterone 
evaporates. Alice Glass, it's fair to say, hobbles around 
on a cratch with the same intensity that she’d effect 
gnawing on your arteries. At this point NAIE is 
bantshed from the dressing room, although a camera 
is allowed in on the proviso chat Chris, Crystal 
Castles’ touring drummer, does the shooting. Ethan 
Cath deletes most of them. The rest are iconic. 
“Alice is the first lady of the NME Tour," remarks 
Freddie Cowan, the immaculately dressed guitarist for 
The Vaccines. "All eyes arc on her." 

This, of course, is only partly true. Kicking off day 
five of the tour (Glasgow, Manchester and Newcastle 
having already been trashed), The Vaccines play a set 
so scaring that it prompts a violent surge in the croud, 
causing security to swarm the barriers, picking off 
croud surfers like hyena hunting wildebeest. 
’Wreckin' Bar (Ra Ra Ra)’ reduces music, and the 

audience, to their most elemental: sweaty, wide-eyed 
and lairy as hell. As the set finishes triumphantly and 
Everything Everything ready themselves to follow, n<»t 
all eyes arc on Alice Glass. 
“R ight, there’s a problem " announces Artwork to 
Magnetic Man’s dressing room, full of label types, the 
extended MM family and a bottle of prosecco on ice. 
“There’s no electricity to the stage. What there is, 
however, is a set of drums, some guitars..." he pauses 
for effect, before collapsing into laughter. Even 
Skrcam is fooled, but he pours another vodka and Red 
Bull —the vodka Wed Bull ratio inverted —and regains 
his sense of cool. The joke reinforces the dubstep 
patriarchs’ status as the tourt wiki card. “It’s weird. 
Whcn we first got here we were like, ’Right, here’s 
a crowd full of indie kids', but music isn’t like that any' 
more." I Ie flashes a smile. "The crowds like bass’* 
This is not lost on Everything Everything, back in 
the dressing room, sweating profusely after their 

energetic set. “We've lx:cn issuing this challenge co 
Magnetic Man just before our last song," smiles 
Jeremy' rakishly, tn his iron-grey onesie. “We play 
one really deep sub, the essence of their sound, so 
that when we finish they’re ready to take us on." 
Then, right on cue, the perverse vibration of the sub 
bass causes the room to vibrate down to its light 
fittings. Magnetic Man have tossed the gauntlet back 
at gut level. 
Upstairs, dc|»th charges unfurl through the mass of 

bodies causing them to ripple and swell. With Kacyr 

B's vocal from ‘Perfect Stranger’ stripped out, 850 
voices unite to sing it instead. It’s all business as usual 
for Artwork, though, back in the dressing mom. 
“Yeah, it’s like that every night." Then it transpires 
that they have a fan waiting outside, apparently in 
response to a promise from Benga on Twitter. "A 
group kiss? Nah, I didn’t say that?" Benga kx)ks 
worried. Sadly, the boy never gets a chance to respond 
as he’s bundled away by security. Benga looks puzzled. 
“Shall wr have a group hug anyway?" 
Rack in the venue. Crystal Castle* arc leading an 

onslaught that secs Alice stand astride two monitors, 
a broken rock totem with one leg encased in a medical 
boot. She’s clearly hampered by her injury. At the end 
of’Baptism’, she collapses theatrically', head in hand. 
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NM Ephotographe^ Danny 

*1 wis having lunch whan Ethan cama ovar 
to ma and asked ma how I'd teal giving him 
my camera so they could shoot their own 

backstage shots. I was pretty excited about 
the Idea, to say the least— So the deal was 
that during Magnetic Man's sot I'd take my 
camera backstage to their dressing room, 

set up the flash and camera, and they would 
shoot away... This is what happened. 

Good timesT 
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“AT FIRSTWE WERE LIKE, ‘RIGHT, HERFSAB 
CROWD FULL OF INDIEKIDS/ BUT MUSIC ISN’T 
LIKE THAT ANY MORÎTHE CROWDS LIKE BASS 
SKREAM, MAGNETIC MAN 
and crawls to her bottle ofJD. “It sucks," she spits, 
glancing spitefully at her ankle post-gig, her skin 
aim« nt translucent against a smudge of black lipstick. 
11 appt I)-, at tonight’s afterparty, the odd smashed 

limb doesn’t stop Crystal Castles from chatting co fans 
for 20 minutes before returning to the dressing room 
and early '90s underground punk heroes I leavens To 
Betsy blasting at a volume that threatens to burn out 
the laptop speakers. As Alice talks ri<x grrrl, Rhan 
shows us the backstage candkls Chris took and plays 
an unrekased Crystal Castles sketch: a reggae Song. 
“That’s the first time we’ve played it for anyone," he 
admits, and it sounds great, even in its unfinished 
state: digitalised but with a skanking, undulating beat. 
Then, somehow, the conversation turns to quantum 
physics, though Alice’s attempt to explain the I liggs 
boson theory to NME is rendered futik. Still, particle 
physics never sounded so fucking cool. 
In the bar next door Magnetic Man are watching 

The Vaccines DJ, but by the time we turn up Bengi is 
chatting to two ladies, and half The Vaccines have 
gone hrwne. Freddie and Pete arc making the most of 
the two for one deals, and it looks like Pete has 
exploited the offer to the extreme. The next day, on an overcast afternoon in Leeds, 

The Vaccines -with hungover faces the aJour 
of the washed-out sky - play Pro EwlutitM 

Soccer 4 «1 the tourbus, apart from Freddie whn Uys 
in his bunk, reading Nick Kent’s The Dark Stuff. In 
between larruping Ami, who is struggling to even 
remember which team he's plating as, Justin reflects 
on the strange nature of this tour. “This is four bands 
that NME have covered heavily over the last few 
months " he ponders, tactfully. “It’s really interesting 
coming into a social situation in such a close 
environment where everyone has preconceptions," Yet 
even the most resolute preconceptions can’t withstand 
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the dead-weight onslaught of alcohol-fucllcd laptop 
bonding sessions. “We hung out with Artwork from 
Magnetic Man and had a bit of a music sesh, just 
playing each other music," Pete, says, proudly. "He's 
really into hts jazz.” Rut Freddie deflates the 
credibility. "You had an Abba session ttx>, didn't you?" 
Pete nods, unashamed. 
Abba, jazz, who cares? According to Freddie it seems 

to have borne collaborative fruit and that’s the main 
thing: “Magnetic Man want Justin to sing their new 
single on tour.” Justin is pensive, however, eager not 
to appear t<xi keen. “If they ask me to do it quite 
casually, I'm not going to push it!" 
After an afternoon of soundchecks, The Vaccines 
and Everything Everything are stationed in their 
dressing room, debating Strasbourg's city status over 
countless beers. "Monaco is a principality," offers 
Justin. “Alsace?” wonders Pete. Such geographical 
trivia is banished when Everything Everything's 
elaborate warm up coalesces into ‘The Lion SIccjh 
Tonight', each band standing cm a different piece of 
furniture. "Who wrexe that song?" wonders Jonathan. 
The band are still wondering as they take the stage. 
( )nce there, he wcver, they play a set so tight that it’s 
hard to see daylight through the knots of math rock 
guitar, yet there's enough space to allow the harmonics 
to soar. It leaves Jonathan clearly thrilled. “There were 
even people crowdsurfing to *Tin’, our slowest song" 
ArtWixk is convinced too. "This is the first time 

we've checked them out, they’re amazing.” A 

Magnetic Man seal of approval for The Vaccines and 
now Everything Everything. All that's left is Crystal 
Castles. Any chance Alice could fill in fix* Katy B one 
night? "Yeah, why not?" Artwork soys defiantly. “Ifwc 
see her, well ask her" 
In front of a huge projection of the hollow-eyed waif 

of the last album cover, Ethan and Alice let rip, This 
time a circle pit forms in the middle of the venue 
duringa blistering ‘Yes No'. Even ‘Cek-Mica"* 
carbonated synths fail to wash these circuit bent 
souls clean. It's not all unrelenting dark nets, though 
- there’s a misunderstanding when the drummer 
playfully pokes a photographer with his drumstick. 
"I Ie stopped what he was doing and ran away," Chris 
explains in the dressing room after the show. 
"I didn’t mean for that, it was a joke!” Alice is in 
excellent form, telling stories of her punk friends 
back home. One story lingers, though. “There was 
agid who I used to go skateboarding with, she 
fucking fell on a railway track and both her feet were 
chopped off. Just stumps. She never skated again.” 
Clearly the time to float the idea of a Magnetic Man 

collaboration has passed. Still, day off tomorrow, 
right? Alice adopts an air of faux excitement. 
“Tomorrow I’m going to the bone man to get iodine 
injected into my leg!" She shrieks a nxxking laugh. Say 
a prayer for the boys, they're going to need it... 

For video interviews with this year's tour acts bead to 
NME.COM/awtrdt 
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REVIEWS 
CLARE MAGUIRE, STUART MURDOCH, ARBOURETUM 

Editcd by Emily Mackay 

WOUNDED RHYMES LL RECORDINGS/ATLANTIC 
If people mistook her for sweet as molasses last time, the Swedish 
lioness is back to prove them all wrong with a fiery follow-up 

Bearing in mind our tendency to 
dissert female celebrities’ every 
mow. it comes as no surprise that 
I.ykke la’s return has been met 
with cries of, "What the absolute 

fade happened toyou?"Thosc who mistook 
zoom’s ‘Youth Novels' for a compendium of 
"littfegirls’lullabics"-asonctragicallyundcr-
attentive reviewer put it -gawped in wonder 

asSwedish pop’s reluctant princess divined her 
leathers and sexxxed up for (frankly terrifying) 
comeback ‘Get Some'. The video sees Lykke Mk 
II gkwwrth fury; garbed like an occult lady of 
the night, she makes, er, unambigw ms gestures 
at her crotch while straddlingan unsuspecting 
mic stand Nursery rhyme this is not. 
Ofcourse, for those who kx>kcd beyond the 

cosy oriental-folk exterior of her debut, the signs 

THIS IS HA RDSCORE 
vbatouroumbertoddupto -

0 I I 
Not-even- Rarefy one 
funny bad | saving grace 

She exerts a feminist authority 
that dismisses lazy stereotypes 
with a cocky cool 

were always there 
“Ivryuu I keep my lc& 
apart/Andforypt about 
my tainted heart", she 
muttered on ‘J attic 
Bit', a moment of 
poetic honesty typical 

of a disarmir^, rough-hewn record. But until 
now she has been a quiet storm, shrouding 
quaint musical scenery with a lyrical chill, never 
threatening co upturn houses or blow doorsoff. 
Older and wiser,‘Wounded Rhymes’ isa 

calculated effort to set the record straight- a 
subversive statement of fiery female intent from 
the last vs lice you might have exjiectesL For 
all her feisty panache, Lykke is something of a 
lioness trapped in the Ixly ofancutered kitten. 
We could extol the virtues of subtlety all day-
and boy, do m míe bands need that lecture - but 
there's nothing quite like the one- two punch 
of murky gkxxn and frisk incss <<i offer here. 
“Vmyvurprvititult/Andyvugm'ft/tt some", I .ykke 
informs her subject on that comeback single 
with a dclictimsgroui Attention-seeking in the 
wry best sense, she shamelessly harnesses the 
"pussy power" (herwords in a recent interview) 
best!nwd ujMin her, exerti ng a feminist 
authority that dismisses lazy stereotypes 
of srxigwriter ladies with a cocky axil. 
Grinderman,get your backs against that wall. 
I loving veritably incinerated her bra, lykkc 
comes for your ax:k fes with ‘Unrequited I-ove’. 
Acaxnpanied only by delicate electric guitar, 
her plaintive cixi adds weighty emphasis co a 
tyjxcally heart wrenching lyric: “Anotherstitcb lu 
mywound/Anutbermcbintbãdwdl/Ikntrwilall 
tuoweS“, Few pop angers would feel comfortable 
with such a bare backdrop, yet I.ykke is in her 
element, showcasing a boldness that the allium's 
in your face cuts lack. 
Ifyou don't already know T Follow Rivers’ 

(True Bluc’-era Madonna chasing The Knife 
through the jungle) youYc signed up to the 
u'rongbkgs(orhave a lifeoutside the internet?), 
Meanwhilc'lxiwOutOflaist’- the twilight 
slow-<lancc tunc Joy Division never wrote— 
nx irphs ‘Youth Nove Is" chirps of “fhnee.danc e; 
«¿not" into anguish: “dancewbdeyuucan— ’cause 
you must“. 
Inan age in which majors consider artists 

waiting two years be tucen pop albums 
grounds for divorce, Lykke Li is that rarest of 
crcatures-an antidotal popster bkximingon a 
self-run label, free tocvolvcasshc sees fit. 11er 
growingpainsmakcfbrafascinatinglistcn, 
but without the dichotomy of treacly shy husk 
and voracious lyrical bite that made ‘Youth 
Novels’ so intriguing, this can be a harder 
record to love than its predecessor. Ultimately, 
fix-all its wailing codas, swollen stringsand 
silky pn xiuction, ‘ Wounded R hymes’, while 
a bold statement, doesn’t quite strike the 
same lugubrious gnxrvc. But while we mm 
bemoan flash-in-thc-pan pop stars, it's / 
cnaiuraging to see someone like I .ykke / 
spark ing at tentinn. The simple fact she’s 
intent <m change makes her and the rest of her 
career infinitely more intriguing^tfss Monroe 
Download: ‘Unrequited Love*, “twe Out Of Lust*, 
■Get Some’ 
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TUE DEATH SET 
MICHEL PO1CCARD NINJA TUNE 

R«entlydepartedguitarTstBeau 
V?fe I VetescoHvesonherelnsnatchesfrom 
h i Jy,^ Pro-Toois5es5íoas.tt'shi5w¡rethat 

v» u opens the record and it is his spirit 
rather than Tniss you" moody Introspection, that 
rules the roost This is the sort of chorus-heavy 
stoopid punk-rock record that makes you wan t to 
punch children intheir silly facesfrom the sheer joy 
of being akve. An inspired choice of producer. Spank 
Rock's xxxchange manages to tame their of ten 
rambling sets, and also whacks afat bottom-end on 
things that makes us realise that hey, maybe they're 
areallygoodactualbandasmuchastheworicTs o 

bestprankband.GavfnHaynes O 
DOWNLOAD: It’s Another Day* 

THE GETUP KIDS 
THERE ARE RULES QUALITY HILL 
' NotstickingaroundlongenouBhto 

seetheirmanyemoprotégés’careers 
skynxkethaseamedTheGetUpKidsa 

I Fi' * 1 certainreverence.lntnjth.theband’s 
legend and cultura) Impact now somewhat exceed 
the weight of their actual out put. Toits credit, There 
Are Rules' does feel re-energised, partieuiariy in 
the openlngfrenzyof Tithe' and ‘Regent's Court'. 
Not much haschanged sónica By: they've tweaked 
their formula, pushing the keyboards to the fore 
togwesongslike'ShatterYourLungs’anewwave 
feel. Perhaps the problem is that they're so excited 
to be back making a record together that they've 
neglectedtoindudeanythingparticutarty • 
memorableonlLTomEdwartfs J 
DOWNLOAD: ‘Regent's Court' 

ff^FFS 
Best sleeve 
of the week 

THOSE DANCING DAYS 
DAYDREAMS & NIGHTMARES wichita 
Stockholm’s twee girl-gang return all grown up, 
as heartsore heroines ofdancey angst 

Lykke Li -

THE BELLRAYS 
BLACK LIGHTNING FARGO B Toasting their 20th birthday this 

year. Californian garage-rock titans 
The BellRays were brief contenders 
for the big time around nine years 

ago. when their best moments werecomplled 
by Alan McGee’s short-Bved Poptones label. 
Which probably also explains why fame eluded 
them. Not that their set-up - speed-dusted, punk-
paced hard rock fronted by the belting, Aretha-
Franklin-worthy '60s soul vocals of Lisa Kekaula 
- sat comfortably with most of the Whitebread '00s 
crowd. They "re still pl oughingtheirsingularfurrow 
In 2011 * deviating only for a string-laden quasi¬ 
ballad ‘Sun Comes Down* - and theyTestiH all the 
betterfornotcarlngajotforpasslngfads. — 
Noel Gardner / 
DOWNLOAD: ‘Black lightning* 

*Wounded Rhymes' 
□aSSylike Anton 

Corti Ijn, but too fierce for 
goth coffee tables. Those 
jagged rips were made 
by Lykke’s OWN CLAWS 

Wont sleeve 
of the week 

i MOeolONiX 

MJ 
L‘ W ?•< . 

Monotonix - * Not Yet* 
Given that every gig of 

MIRRORS 
LIGHTS AND OFFERINGS SKINT 

Intheory, there’slittlequibblingtobe 
I ¿i I hadwtthulrrors’manifestoof dunking 

somechoiceelectro-popinfluences 
U,:? Inagiantbathofglltier-gluesothey 
come up more sparkly than Cheryl Cole's porcelain 
veneers. But while into The Heart' and ‘Something 
On Your Wind' are satisfyingly glossy, forebears like 
New Order and De peche Mode realty struck gold by 
gllángtheirsynth-popwithasense of dread and 
desolation; In contrast. Mirrors' complaints of The 
raín^faW/ngií/Aftdgreasinjyoursk^onTearOf 
Drownl ng' somlBke nothing that abit of OearasH 
wouldn't sort out Undeniably, they’re shiny and 
distracting, but peer a Utile closer and the polish . 
startstodulratherqukkly.BenNewfft 5 
DOWNLOAD: 'SomethlngOn Your Mind* 

theirs we've attended 
sofar has made us fear 
for andtreasure our 
lives anew in equal 
me as ire, we might 
have expected 

something more than 
•moody 8« W 

‘J&yipwEi) 
&\F.XT 
WttK... 

• Noah & The Whale-
last Night On Earth' 

■ Elbow-
‘Build A Rocket Boysf 

•Jessie) ■ 
‘Who You Are* 

When Those Dancing 
Hap released (he 

'* , /x delightfully nvxiikcrcd 
V* 'Ful learías' onto the 

, internet, the whole 
U.JL fey-loving indie inxld held 

«s breath. Gone were the 
wtxrzy fairground synths and tinkly guitars. In 
their place was a teeming dcccro-waln of 
scattershot drumming, feedback wails and 
I JnncaJonsson’s heady gnrwl. It seemed like 
the Swedish girl group had grown up. 
One of the main qualms with the girls’ 2008 
debut Tn ( )ur Space I lern Suits' was that it 
was all a little, well... drq>py. Nix so 
‘Daydreams & Nightmares': take album 
opener 'Reaching Forward’, which shimmers 
along as agkrious slice uf Friendly Fires aping 
new rave, or T Know Where You I.hr Pt 2', 
which is about as far removed from the band's 
erstwhile romanticism as it is possible to be. A 
jagged ode to romantic fixation, it's pierced by 
Ijnneagnmitng/CMrascwüdíwnrAlMrfl» one 
ruasatiidy from", nervily. 

FAUST 
SOMETHING DIRTY BUREAU 

ThetltieoftNsalbummlghtweflrefer 
■3QH tothefightingtechniqueofFausfschief 

nutter)ean-HervéPéron.whoonce 
■mm biffedamember of British Sea Power, 
rtscertainlya messy record, made by half of a 
broken legend: following a schism, there are now two 
Fausts led by two original members, with this being 
the looser Incarnation. Here, the ex perimental Ism 
is so slipshod youYe left worrying songs might fall to 
pieces whie listening, taking your stereo with them. 
•Lost The SignaT Is a meandering tippy jam that ends 
inathreadbarewigout:‘Whet'the detritus on the 
studio floor. Unfortunately, the dit here hides a ~ 
multitudeofsins.LukeTUmer J 
DOWNLOAD: “The Faust Tapes' Instead 

Not that it’s all straitjackets and reverb. Single 
Til Be Yours’ is pure synch-topped naïveté, and 
while 'Keep Me In Your Ptxíkefs lyrics may 
dwell on groupie linteles and unrequited k«. 
the angst is played out over a backdrop of 
surf-pop guitar and Fisher-Price xylophone. 
It’s closer “One Day Forever* that crowns the 

album, however. A duet with Maccabees 
frontman Orlamlo Weeks, it features Linnea 
and 'lando cooing sweet n<xhtngs into each 
other’s ears before the whole thing explodes 
into devastating, sun-dipped loveliness. 
While the AwgcCCable ‘Forest Of Ixnv’and 
‘When We Faile Away* signal a bit of a 
mid-album lull, this is a remarkably solid affair. 
By letting their heads float off into the ckxxls 
anil planting their brogues firmly on the 
ground, Those Dancing Days haw created an 
album of fizzing indte-pop co charm both mb 
clie starry-eyed teen and the world-weary y 
indie connoisseur. Katberme Rodgers I 

DOWNLOAD: *1 Know Where You Uve Pt 2', 
‘One Day Forever’, ‘Reaching Forward’ 

BEARSUIT 
THE PHANTOM FOREST FORTUNA POP! 

There've been more than a f ew 
canfigans returned to thecharity shops 
whence they came since Bearsuit 
- among the origir»l purveyors of 

British twee-pop's abrasive progrès si onfrom 
Belle And Sebastian - released 2004 debut LP 
“Cat Spectacuteri'. This fourth album and a line¬ 
up reji g fl nds them stiU in yel pingty good form, 
rigid electronics marginalising their previously 
abounding Bolins and flutes. Fatigue lies behind the 
jutting urgency, though; only ‘Giant Archaeopteryx' 
really sounds up forthefighL and tracks kke‘A 
Train Wreck* occasionaly wander away from It y 
completely. SimonJayCatfíng U 
DOWNLOAD: 'Giant Archaeopteryx’ 
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CLARE MAGUIRE 
LIGHT AFTER DARK polydor 
Stately ’80s pop? More like ludicrous, wetAOR 

V It’s all very well being 
BH J _J A Voice Of 2011 if 
BjAn '• i w you've gcx something 
KfoitX to singabout-or if 

someone's putting the 
L X right words into your 
B y mouth. Obviously 

. * no-one expected Clare 
Maguire's debut to contain 12 songs eruditely 
critiquing social plight with Vê-1cvel wit, but 
considering how much she bangs on about the 
valour of not taking the easy X Fartar route 
it’s justifiable to have expected more from 
‘Light After Dark’. 
Obviously, it’s unfair to solely blame Maguire 
— although she may have co-written these 
songs, she’s but a cog in a whopping great 
machine looking to fill a mould rather than 
break one. Beneath the production and 
goat throated warble, there's scant personality 
- which, as her biggest champion, I lurts’ 
Theo I lutchcraft, has often vouched, she’s 
apparently got by the buckctktad 
Where I lurts succeed in transporting 

nostalgic thirtysonicthings back to a replica 
of their ridiculous teenage years, the team 
behind Maguire have taken the decade's 
sonics - stabby almost -house piano, pompous 
drumbeats sickly programmed violin -and 
just plonked a gratingly wannabe-adult voice 
atop them. In fact. Team Maguire so cravcnly 
attempt to appeal to the sophisticated pop 
crowd that this less resembles an album, more 
a classic 'Kos pop sweepstake with £r on 
impersonating each ¡troto diva in case one 
sound hits the mark. FYI: no-one wins. 

Opening with a minute of intense heartbeat 
and Maguire warbling her impressive range 
is clearly supposed to be the dramatic 
fanfare that heralds the arrival of A Voice, 
but unfortunately, it sounds like a witch 
house remix of the Casualty theme tunc. 
For someone who's being presented in terms 
of her strident physical ability, each of the 
deplorable n remaining songs is a talc of 
defeat. Fist pumjicr The I JSt Dance’ might 
fancy itself as Eurythmies, but like hell 
would you catch Annie Lennox singing, ”7 
will kiss your crown when life takes me down". 
’I Surrender’ and all its lusty glottal purrs 
suggest Lulu jacked up on 11RT promising 
to “give you all the love I can give", while ‘You're 
Electric’ fizzles limply. At least 'Ain't Nobody* 
has a touch of foreboding, sensual drama 
co it, but when you realise you’d rather be 
listening to the Liberty X song of the same 
name, clearly problems arc afoot. All things 
considered, ludicrously morbid closer ‘This Is 
Not The End’ [err... — Prophecy EdJ acts like 
the eulogy to her own short-lived career. 
‘Light After Dark”» central failing is having 

a woman roughly the same age as Katy B 
singing songs (hat'd sound a bit sexless at a 
WI Christmas party. Perhaps Maguire can do 
better with the right collaborators. Fer now, 
though, she’s no better than one of 
Cowell’s ventriloquist dummies. 9 
latum Snapes 

DOWNLOAD: Eurythmies' ‘Here Comes The 
Rain Again*, Kate Bush’s "Running Up That Hilf, 
Yazoo’s ‘Nobody's Diary 

Tkes To 

What's the 
reviewers are 
doing this week 

JAZZ MONROE 
“This week, I received a 
Freudian email from 
my local Tory MP. 
warning me not to 
"believe all you read 
In the paupers’ -i(’s 

what I expected of her, 
to be honest.” 
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HAZELSHEFFIELD 
“I’ve been raving to 
Totally Enormous 

Extinct Dinosaurs and 
wondering how (IP) 

I can work the leopard 
print dinosaur tail 

Into my look.” 

MARTIN ROBINSON 
“I've been moaning 
mostly. Moaned 

through an Esben And 
The Witch gig. Even 
moaned about 

Interviewing Iggy. 
What a bore 1am." 

MONOTONIX 
NOTYETDRAG CITY 
•y Israeli rock monsters Uonotonrx 

have long skirted the danger of 
overshadowingtheiranimalisticgarage 

_ rockwithmadcapstage-eschewingllve 
antis that codd get you arrested. The hard-touring 
Tel Aviv trio aren't si m ply energetic loons models ng 
their sanity levels on Frank Zappa, however, as this 
Steve Albini-recorded second IP partially proves. 
Touching themselvesin all the wrong places with the 
subtlety of a lobotomised Stooges, lyrical depth Isn’t 
exactly on the agenda. But Uonotonix were never 
Intended to require Intellectualisation: as half an 
hour of 2011-disregarding punkingout “Not Yet* 
Is sweatier than hell andas pleasingly raw as _ 
scraped knees. David Hastie 7 
DOWNLOAD: "Give Me More’ 

PAPERCUTS 
FADING PARADE SUB POP a Jason Quever I s the kl nd of guy w ho’d 

apologise If you ran over his cat While 
social anxiety characterised many of 
last year's reclusive bedroom 

musicians. Quever doesn’t totaly fit Into that scene. 
His songs hover on the periphery of an Intimidating 
reality rather than retreating to their own 
dreamscapes. ‘Fading Parade’ is his first recordon 
Sub Pop and hrs most cohesive yet filtering tracks 
through Spector-esque wal-of-sound production 
withoutdrowningthem In reverberating neurosis, 
though it never qui te I m proves on opener *Do You 
Realty Wanna Know* for precison. Four albums 
In, you've got to wonder what he’s being so -
shy abouLMazef Sheffreid 3 
DOWNLOAD: *Oo You Realty Wanna Know’ 

THE BOXER REBELLION 
THE COLD STILL ABSENTEE 
p when The Boxer Rebellion sleep, they 
I prpbaMy dream of the kind of stow-bim 
I I b*eakthrough The National had with 
L • High violet’. They have the relentless 
persistence needed to stick to the wall long enough 
(this is their third self-released abum), but despite 
their striving for the grandtose (Kings producer Ethan 
Johns provides the country-ish bluster) and breaks 
(a spot In rom-com Goto® The Distance for last album 
Won’), there’s stil that dark sparkle missing.The 
Arcade F ire-fuelled chug of urgan Song* a nd the 
Fleet Fox-y ‘Locked In The Basement’ are cosy 
enough, but despite their constant straining 
foremotivenessthetonelsmoredrearythan 
teary./amJeFuKerton O 
DOWNLOAD: *Step Out Of The Car 

ARBOURETUM 
THE GATHERING THRILL JOCKEY 

Baltimore-based, heavy psychedeic 
LB folk-rock quartet Arbouretum are 

as l̂PJ*arou^lt-T̂ e êv ŝkithedetafl, 
BÜémI sotimespentwiththrirawesome 
fourth long-player w8l be well rewarded. Dave 
HeumaniYs Intensely satisfying lysergic sunburst 
lead guitar has been pushed firther toward centre 
stage, now that the rhythm six-string has been 
replaced by keyboards andextra percussion. HR 
lyrics have become more assured toofthistrneout 
based on themes from Carl King's Red Book), suiting 
stately melodc references that are more Martin 
Carthy than Bob Dylan. And a sublime cover of Jimmy 
Webb’s 'Highway man’ only proves by favourable o 
comparison how far they’ve come. John Doran O 
DOWNLOAD: *Song Of TtM Nile’ 



STUART MURDOCH 
THE CELESTIAL CAFÉ POMONA 

A diary collection to charm indie nerds from the trees 
from Belle And Sebastian’s wry and witty wordsmith 

For a man obviously aware of 
cnignu, rock'n'roll's perennially 
fadi ng It ic •iorev, it’s strange 
that Relic And Sebastian leader 
Stuart Murdoch would choose 
his debut literary venture to be 
the publican«« ofhts diaries. 

Murdoch, remember, is a man whose band's 
early press shots often depicted the faces of 
his friends rather than he, while even before 
that, he was so bewitched with the human 
question mark that is Felt singer lawrence, he 
relocated from Glasgow to I .ondon in a failed 
quest to meet him. The Celestial Caffupdates 
the lyrics to Morrissey’s ‘Suede heatT, that 
other Murdoch favourite, tobe something 
approaching: *7 walked into 'Xatcrstones.just 
to readyvur diary”. In doing sohe becomes 
human and a bit Iwwing, and therety negates 
much ofwhat fansliked about him. Shame. 
Yet if the very act of publishing a diary seems 
anathema to what many fans hoped of the 
singer, once you're past Graham Samuel's 

drawn cover portrait there’s plenty to ponder. 
Fanswill be familiar with its a «tents, since 
the words are culled from posts to Belle And 
Sebastian's website between 2002 and 2006. 
But seeing Murdoch's musings on God, 
Glasgow andgiris collected together will 
still add value to anyone who enjoyed 'Dear 
Catastrophe Waitress', the 2003 record the 
book catalogues the crcatúm of. 
Much like his songs, Murdoch is at his best 
when he’s cataloguing the mundane. He's 
a talentedwritcr.addingcUourtothc most 
fractured of details. Chronic Fatigue Syndrome 
is memorably described as, “the batteries 
goi ng i n my legs", and there’s a n ice antedi »tc 
about Lou Reed’s mullet. Ifyuu enter The 
Celestial Caff expecting Tan I luntcr’s Diary Of 
A RwknTtoll Star, then ynu’ll be disappointed. 
Likewise if you ever hoped Murdoch was the 
mysterious romantic who truly understood you. 
But, ifyou want to know mere about 

aguy whose musicyou like,youH find 
much to peruse hcre.^tfwrr ¡McMahon 

The 
frpER 

Tbit week's 
treats of 
choice 

Another Year 
Ulke Leigh, tale's 
favwrte filmmaker, 
retumswithanother 
account of normal 
people try ingto 

untangle relationships 
which seem fine on the 
surface, but are all 
a-tanglebeneathiL 

DVD 
Bright on Rock 

The remake might have 
been panned by critics 
(indudingNMfl but the 

original, set for 
re-release thH week, 
isfar more beloved. 

Richard Attenborough 
plays the murderous 

Pinky Brown. 

SINGLES 
Tbisweekreviewedby 
STUART I 
BRAITHWAITE, 
MOGW^r 1 H 
THOSE DANCING DAYS 
i- I’LL BE YOURS WICHITA 

This is pretty innocuous, bland indie 
pop.w+ikhlhavetotellyoutsn’t really 

_ akindof musiclgenerallyeveryeamto 
hear at any point In my life. I doubt highly that 111 
even remember the faintest trace of what this song 
went like in iSmlnutes’ time. That said, it’ll probably 
go on to sell a millón copies. Not realty my forte, as 
previously stated. 

COCKNBULLKID 
F"] HOLD ON TO YOUR MISERY 
I A I ISLAND 

j A putrefying upbeat piece of pop 
music. Thelyricalmessageofthesong 

seems to bethat you should abandon al negativity 
In your Bfeand instead adopt a more positive, 
forward-thinking, upbeat mindset and st rive to put 
your cares behind you. Sadly, though, the actual 
result of hearing this song is that it's made me want 
to fuck Ing kll myself. Can I have that three minutes 
of my life back? Please? 

ELBOW 
NEAT LITTLE ROWS ACTION 

r-t i. _ This Is pretty surprising stuff, I think. 
llUul Elbowhavealwaysseemedlikenice 

chapsandarecteariyfarsuperiortoal 
the Tesco-rock bands who’ve got successfid by 
ripping them off but this song is much, much better 
than anything fve ever heard by them before like 
"Within You Without You’ with some Siouxsie And 
The Banshees-styledrumming. Good stuff. 

MONA 
npTT 1 TEENAGER ISLAND 

■p. . f God,thtsisfuckingawfuLReally, really; 
A ‘ really, really, reallyshite.Utterbolocks. 

Atotalwasteoftape.harddrlvespace 
or whatever poor piece of technics equipment was 
used to document this drivel. Seriously, this is of no 
worth whatsoever, to anyone, it’s no use for 
anything at al. Fuck me. ARRRRGG6GHHHHHHHHH. 
People who buy this should be steriised. 

HAPPINESS 
ALEXIS JORDAN COLUMBIA 
« Fromgirlnextdoortodevfl’swhore 
À W* IsatransfonnationthatBritneY, 
L £^£3,1 ChristinaandRtiannahavemadepart 
■■nwiiifJ ofthepoplexkon.AleidsJordan. 
though, metamorphosis« on one record. $0 while 
half the album rattles through wholesome tween 
themes, the rest sounds like 18-year-old Jordan 1$ 
trying to defy her age, cooing, “Your kiwis a habit/ 
Take my body, you can ha wit”. The rest* speaks to 
both the emancipation ci adolescence and the chains 
of sexualisation. It reaches a point where Jordan on 
“Good Glrf loses sense of her own Identity, 
whispering, mn agoodgiri, but 1‘wbeenbad 
befonf.Anunnervingmessageforan ✓ 
accomplished dance-pop record. Sam Wolfson O 
DOWNLOAD: ‘Habit’ 

TAPES’NTAPES 
OUTSIDE IBID 

Tapes 'n Tapeswereoncetippedforbig 
K I things, but It didn’t really happen for 

them. TheirdebutalbumTheLoon' was 
excellentfun.biifollow-up’WakltOfr 

may as well have been called 'Shrug K Off given the 
wider world’s reaction, ‘outside’, though, should 
regain some attention, being that endangered 
species: a freaky guitar record. What’s good about 
Tapes 'n Tapes Is their songs rarely go chorus-verse-
chorus, they just mushroom unpretlctably 
outwards. The effect Is that songs Eke The Coral-y 
*SWM’ and Treak Out’ seem to veer thrillingty out 
of control. When they truly nail iLason the 
screaming, crescendo-benrHldee Ho* they’re _ 
like a bong-free Pavement Martin Robinson / 
DOWNLOAD: ’Hidee Ho’ 

EXHIBITION 

NOAH & THE WHALE 

B
lj.fexloesæji. 
YOUNGS LOST CLUB 
Much like the first song, I can 
categorically statethat I would never, 

ever listen to music like this of my own free wil, so 
it’s pretty hard for me to realy say if it’s act ualfy 
good or not It reminds me of ‘Lola’ by The Kinks, 
which is a pretty good song, of course, so I guess It 
futfis its purpose. I suppose it’s pleasant enough if 
that’s the kind of way you like to kid your time. File 
that under faint praise. 

SpkeworU 
ft’s fifteen years since 
‘Wannabe’ - although 

you might cringe to think 
of dancing in the 

playground to it. It’s 
unquestionable that it 
changed pop for good. 
Leeds City Museum, 

free entry 

CASSIUS 
VjJEBß I<3 USO EDBANGCR 

Thlssongfeaturesmusicthatisslowed 
dcurn and vocals that are sped up. 

•uXtSà rmguesslngthepurposeofthls 
technical ploy Is to somehow replicate the sound of 
someone try Ing hopelessly to talc to you while 
you’re stuffed ful of vallum and wine and coming 
up on poppers in a dub in the early hours of the 
morning, probably. 
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THE NAKED fl 
AND FAMOUS/ 
WOLF GANG/SPARK 
HEAVEN, LONDON Tuesday, februaryis 
A night sky full of stars in the making, and others ready-made 

Famous 
^ETLIST 
•Al Of This 
• Punching 
In A Dream 
•Spank 

• The Sun 
• The Source 
•Frayed 
• Noway 

• Girls Like You 
• Young Blood 
• Jilted Lover 
• A wolf in 

Geek's Clothing 

One consequence of the 
muffling effect three 
continents has on the 
sounds ccming out of 
Australasia is that it 

allows for its bands to arrive on UK 
shores as fully formed propositi«)*. A 
Very Rig Dca! indeed in their native 
New Zealand, The Naked And Famous 
arc invigoratingly boxfresh, but don't 
have to suffer the stunting indignity of 
being subjected to clcctnm-microscopc 
scrutiny from the secund they first 
think of a chcxd progression like the 
kids in Brooklyn. 
The BRIT School, of courte, churns 
out fully formet! propositions by the 
graduating classload, and Spade, who 
opens tonight's proceedings, looks 
assured. Her Marina-esquc emo-tinged 
dance pop is the sort that petulantly 
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demands a far bigger stage AND A 
PONY, and if her high-hcelcd-and-
hotpanted strut starts off a little 
gingerly, by the time she casually tosses 
off last year’s luscious Goldfrapp-ish 
m ach i ne-1 ove so ng 
‘Revolving’, she 
owns you. 
Another to 

benefit from 
taking the time to 
dcvckip is Wolf 
Gang. First on our 

Tracks like the exuberant ‘IJons In 
Cages’ and the sultry rolls and melodic 
shivers of'Back To Back’ arc 
ingeniously crafted and quite gorgeous. 
For all the success in their native land, 

The Naked And Famous are 
destined to be massive - well, 
because they already are 

Radar some two years ago, early shows 
were immediately charming but a little 
confused. After honing his sound out in 
the uxxxls with Dave Fridmann, Max 
McElligott 1<K>ks and sounds like a 
dream. A dandy Disc Boy in flash suit, 
new romantic quiffand earring, he 
moves with in-thc-skinny-bones grace. 

The Naked And Famous are an 
unassuming stage presence, Thom 
Powers and Alisa Xayalith standing 
dark-clad amid a lightshow that betrays 
a bigger budget than most Tucsday-
night-at-1 leaven bands as 'All Of This’ 
leads them in. When the irresistible 
silvery synth prickles of‘Punching In 

A Drcam' ripple up your spine, though, 
the fire gets into Alisa’s blorxl, and she 
starts to bounce. Fnmi there on in, their 
set is an unbroken circuit of energy 
from a very, very excited crowd to the 
band and back. They’re a complex 
lieast, their love of Nine Inch Nails 
crunching to the fore asa surprising 
stab of abrasive synth disrupts the 
melancholy of’No Way* and grungy 
jams rub up against Alisa's impassioned 
wail. But it's ‘Young Blood1 that'll have 
you waltzing breathless!}' in their arms 
before you know what's going on. I jke 
The Temper Trap before them, they’re 
destined to be massive, because, well, 
they’re aircarly massive. Emily Mackay 

Formare on the 201t Shockwaves NME 
Awards, including news, blogs and 
video, bead to NME.COM/awards 
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02 SHEPHERD’S BUSH EMPIRE 
FRIDAY, FEBRUARY 11 

Larger than life? Harry and the boys are so big 
they make normality seem really rather small 

Attention Hollywood! Uioking for that 
perfect band tn play Kraftwerk in your 
forthcoming box-office smash Valk The 
Autokahn} We've just the act! Beneath 
a screen flashing geometrical patterns, 
Mirrors stand behind a wall of 
.synthesizers, their hair carved from the 
wry stone of (lw Brandenburg Gate 
itself, their matching suits indicative of 
Germanic capitalist worker-dr« «es. 
And while you’re here, why not cast for 

Velvet Underground movie Hot Drug 
Grime Machinó When Crocodiles’ 
leathcr’n’shades singer Brandon 
Wclchcz isn’t cobra-dancing like Lxiic 
Spence on wry bad drugs indeed, from 
some angles he’s Liu circa ‘69 to a T. 
Meanwhile his band - including a 

heavy-handed girl drummer, as is 
traditional in grandiose art-punk circles 
work wonders with those classic Gf 

over-used) materials of Wall Of Sound 
drumming, '60s girlband song 
structures, clattering punk feedback 
and the general sense of desecrating 
a cemetery at midnight with the 
steaming tracks of your roadhog wheels. 
And you’d best get hunting for actors 

to play I larry McVeigh, Charles Cave 
andjack lawrcnce-Bown in the 
inevitable White 1jcs story, because 
these guys aren't taking ‘mid-table’ for 
an answer. Into a theatre venue they’ve 
crammed a lighting rig Gt for Bono’s 
bathroom, with a besuited I larry 

flashing a silver guitar, punching the air 
and goatling the crowd into worshipful 
fits. This is an arena-ambitious, 
in-yer-facc spectacle of melodic doom: 
'A Place To f Iide’ and ‘1 loly Ghost’ are 
as stiwmy and gothic as their haunted 
lyrics suggest, wh tic To Lise My Life’ 
blasts out like a celebratory suicide pact. 
There’s fear, death, blood and danger 
in the bones of these songs, but they’re 
glossed with a glistening synth sheen. 
True, with a half-hour mid-scction 

lacking any notable crowd pleasers and 
every song set to a singlegcar -
'cxploding cathedral’ -it can, at times, 
be an exhausting 75 minutes. But, as 
Muse and Coldplay haw proved, to 
aspire is half the battle, and White Lies 
have the confidence to follow their 
classic set-ckrsers - ‘Death’ and 
’Unfinished Business' - with new album 
monsters The Power & The Glory* and 
’Bigger Than Us’, both of which 
valiantly' strive to kiss Zeus’ balls. 
1 hiw much bigger than themselws 
do White Lies intend to get? Biopic big, 
at the very least. Jude, Ixonardo and 
Charlie from loft, stand by your 
phones... Mark Beaumont 

0,cuftofmfs un gat Priority Tldratt 
to 0« Shepharfs Buril Empire up to X - "w 
4t hours before general roteara. 
Just register at a2^miliforiaritv 2 

All 

MYSTERYJETS/BS 
FICTION/TRIBES/j 
BABESHADOWra 
02 SHEPHERD’S BUSH EMPIRE, LONDON 
WEDNESDAY, FEBRUARY 9 

Young and old enrolfor a masterful lesson 
in the art of jangling heartache 
If t<«ight feels like open day at the 
school of lost-struck indic-pop, then 
first-graders Babeshadow have mastered 
the basics, mixing an 
anti-folk warble with secrets 
scoured from girls they met 
behind the bike shed who 
listen to too much Vampire 
Weekend. Like all young 
pups, they’re a little 
over-zealous and their 
reference points sometimes 
owrshoot — remember, the 
subtleties of love arc not to 
be learned from Toploader. 
Tribes, on the other hand, 

curate their kicks with a 
riff-laden grunge bravado 
that just about invokes 
Nirvana without bothering 
with any angst, ami with 
their sufter nx «mènes 
capturing Weezer. 
Fiction, up next, have taken 

the advanced course in indie 
mclodramatics. Such piquant 
synth undulations are the 
work of a band who know 
that serious people like 

architects or doctors haw feelings ttxi, 
and need something that will inspire 
them just enough to make them feel 

^Vox'-Por 
What the 

punters thought 

might tread on their 
heads. But they 
were having fünf” 
Did you come al 

the way from Spate 
Just to sec the Jets? 

"Er— I live in 
Chancery Lane.” 

human, but not distract 
them totally from designing 
post-modern barns or 
undertaking heart bypasses. 
Last up, Mystery Jets arc so 

all-encompassing in their 
liberal pop doctrine that 
kids as voung as n (YES! 
ELEVEN!) jostle in 
worryingly large numbers 
among dads and wcn-olders. 
There’s a rumour that the 
top deck of the Empire has 
been reserved fix ancients 
who want to pass away 
happily while listening to 
’Two Di Kirs Down’. The Jets 
arc so well verseil in the art 
of a good show it's almost 
not worth mentioning -
there’s nothing new to be 
learned tonight in that sense. 
However, watching the 
abundance of very small 
children bravely catapult 
themselves over the wildly 
dancing crowd like nc««-

O^OBtomen an get Priority Tickets 
to O, ShepbertTs Buril Empfreuptof^a 
41 hairs before general raleóse. 
Just realiter at o2.co.Uk/priorttv Z 

enlourcd helium balloons is a revelation. 
It’s amazing they’re not left snapped 
into little piles of bone - but that would 
have been a horrible end to an 
otherwise great show. Alex Hoban 
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THE BEES 
UNION CHAPEL, LONDON MONDAY 14 FEBRUARY 
Even when filled with the wicked strains of rock musk, 

the randiest sight usually witnessed In London’s Union 
Chapel is that of the kind of call-and-response you'd 
never hear on the Gospel Channel. Tonight, however. It's 

Valentine's Day, and from the frantic no-tomorrow dry humping on 
the pews, you'd have thot^ht genial frontman Paul Butler had just 
heralded the apocalypse. 
Instead, this Bees’ arrival brings with it a sense of sweet calm 

befitting of a band who were part of what no-one was calling 
ayahuasca-ccre. They slip seamlessly between the slow keyboard 
swirl and four-part harmonies of opener 'Punchbag’ and the faint ska 
jauntiness of ‘Listening Wan', where Aaron Fletcher and Paufs voices 
cut a fine sweeCn'gravelty contrast. Tired Of loving* (which the 
pheromone-drunk crowd certainly aren’t) is made all the wearier by 
the disconcerting drone of Warren Hampshire at the Hammond, but 
it's ‘Silver Line' that sees them hit ful bloom. 
“Ooh yeah, a bit of Ravir Butler laighs, sitting down with a sitar for 

*Silver line* - essentially Mumford & Sons on their gap year - before 
*Gala’, which proves that the nice Isle Of Wight boys have trapped 
inside them the rhythm and spirit of a fti Mardi Gras marching band 
getting their camlva) on. They're fun of heart, proven none more 
than by dedicating 1 Really Need Love’ “to al the lovers out there". 
Not that they need encouraging, mind you. laura Snapes 

s 

SLEIGH BELLS/ 
TEETH/MEN ■ 

Gig 
¿Mouth 
Conor Oberst, 
Bright Eyes 

ISOBEL CAMPBELL 
& MARK LANEGAN 
02 SHEPHERD’S BUSH EMPIRE, LONDON. 
TUESDAY. FEBRUARY 15 

HEAVEN, LONDON Monday, February 14 
Krauss and Miller sink their teeth into a rapt 
crowd that's utterly, helplessly, under their spell 

Ac 
Mit 

Mark Lanegan is not here to engage with hrs 
aucience. You sometimes wonder why he gets on 
stage, given his demeanotr. though It’s the 
dynamic between him and Isobel Campbel that 

keeps us coming back: he. the black-hearted nifian with a rasp like 
venomous bourbon, she. the long-suffering matriarch, writing songs 
and industriously working the celo, waiting for the bounder's return. 

This week's 
best banter 

If you've ever seen True Wood prall be 
familiar with ‘glamouring’ - the way* 
blood lusty vamps wipe the memory of 
mortals by' seducing them. Well, Sleigh 
Bells have (he same effect on us tonight. 
Their headline set is so dizzying that 
no-one leaving I leaven afterwards has 
the foggiest idea what went before 
them. Few all we knew, there might 
have been some sort of Valentine’s 
Night massacre. 
There wasn’t, of course. 
Think hard and there’s the 
memory of three clcctro-
pop/punkfrave outfits doing 
their best to make an 
impression before the 
ding dong duo crash in. lx 
Corps Mince De Françoise 
venture first with their 
glacial, prismatic blend of 
pretty synths and tra-la-la-
ing; the moustachioed lady 
from Le Tigre, JD Samson, 
did her art-performance 
thing with M EN; and Teeth 
captured a few hearts with 
their house-y electro punk. 
They’ll win more, too, when 
they cut the strings of 
restraint that make their 
performances feel like 
controlled chaos. 
But how were they going to 

compete with Sleigh Bells 
when the Brooklyn duo fill 

VOX 
cPop 
What the 

punters thought 

Jared Woods 
What do you make 

of Sleigh Betts 
working with 
Beyoncé? 

“After that? it could 
probably work. 

Sleigh Belts’ original, 
loud, motherfucking 
musk and Beyoncé’s 

brilliant voice, 
kt fact, scratch 
that ill be 

fucking amazing." 

the stage ceiling-high with Marshall 
amps and skip on to the thrash of 
Slayer’s ‘South Of I leaven’, before 
dropping flcxir-juddcring beats and 
bass in juxtaposition for the first 
heavy metal R&B act. 
That definition would ignore the duo’s 

sweet moments, like when Alexis 
Krauss shimmies and skips and trills in 
sing-song fashion on the pretty 'Rill 

Rill’. But it’s the churning 
full-tilt moments that work 
most brilliantly- and not in 
the curious lo-fi way of the 
album, but in a way that 
makes news of a Bcyoncé 
col lalx »ration sound 
absolutely plausible. There’s 
distortion and yelping and 
a sinister gothic bent but 
the choreography is perfect, 
Krauss' enthusiasm catching 
and the sounds big and crisp, 
from Derek Miller's punk 
and hair-metal riffs, to the 
rush of htmey coated noise. 
'Riot Rhythm' and ‘Tell ’Em’ 
- a thrashing maelstrom of 
stuttering beats and skewed 
'Stars And Stripes’ tiffs - are 
honed to perfection. After 
just 40 dazzling minutes, 
punctuated by Krauss diving 
headfirst into the crowd, 
we’ve been well and truly 
glamoured. Chris Parkin 

It's Valentine’s Day, 
shouldn't you all be 
having an awkward 
meal withyour 

significant other and 
pretendngtollke 
each other?" 

What's 0s 
Your 

‘Jiniiji? 

FLOR RIE 

•l? bottles of water 
• 1 packet Percy Pigs 
• I bottle Bundaberg 

Rum (for the 
Australians) 

• 1 bottle red wine 
(£5orabove) 

*6 bottles Red Stripe 
• Sandwiches (meat) 
• Empty cardboard 
box (“One venue 
asked what the 

cardboard box Is for. 
we never tell them") 
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Musically they've advanced, glorified 
nursery-rhymes and shanties making way 
for bluesy three-minute wonders like Time 
Of The Season' and Tou Won’t let Me Down 
Again*. Whether or not Lanegan wll stick 
arowxl for album number four is anybody's 
guess, but don’t bet against it. Jeremy Allen 

0^ tunomers can gat Mority Tide«!» 
Id 0, Shepherd's Burt» Empire ig> to j 
48 hows before general release. 
Just reohter at oZxoxjk/Driorttv 2 
WW> MtHWIWMUM flMl UNO •MltHIOae* 

EDWYN COLUNS 
02 SHEPHERD’S BUSH EMPIRE, LONDON 
WEDNESDAY. FEBRUARY 16 

hough It's nigh-on impossible to ignore what the 
be-hatted man perched atop an amp before us has 
been through In the last decade, Edwyn Colins' live 
performances shun any possfcllity of a watered-down 

sympathy show. Tonight's is simply joyous. 
As well as the excitement of hearing truly seminal musk, there's 

also an evergreen thrill in realising through tonight's guest stars -
The Cribs' Ryan Jarman, Franz's Nick McCarthy and Romeo Stodart 
of The Magic Numbers - that Collins has Inspired a whole generation 
of musicians. Most important, though. Is that every one of the tracks 
offered up tonight elkit tingles entirely on their own merit 
•Losing sleep* kicks off proceedings in ebullent style, whie Orange 
Juke classk ‘Consolation Prize’ brings an earty thrill, but from the 
Jarman-starring, setf-analytica) highlight *what is Uy Role?* the set is 
essentially perfect. ‘Rip It lip'. "Faling And Laughing, newie ‘Do ft 
Again*, ‘A Girl Like You* - It's a suednt summary that as well as being 
testament to the power 
of the human spirit 
shows Coins has never 
been anything but 
utterly inspirational. 
Usa Wright I 

O^custcxneH un get Priority Tickets 
toO, Shepherd's Burt» Empire c^tog j 
48 hours before general reteasa. 
Just realster M o2xo.uk/ttrioritv 2 
Whia gm* Wf/W •*»•> Wn«MMlr 
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ANGELOS y 
EPITHEMIOUL 
AND FRIENDS LSSs 
PALACE THEATRE, SOUTHEND 
WEDNESDAY, FEBRUARY 16 

Big fat laughs from comedy’s new hero. Next 
stop: the Shockwaves NME Awards. Oh yes 

NOAH & 
THE WHALE/ ¥ 

First things first: that title is 
a misnomer, as Angelos Epichcmiou 
doesn't really have any friends. The 
‘company’ that ambushes the faded 
Victorian glam of the Palace theatre 
tonight amounts to a furry toyd«£ 
on a stick, a ketamine-addled 
ventriloquist's dummy and some images 
of an obese lady that Angelos has 
a thing for “because she’s a girly girl”. 
This, coupled with the fact that he 

freely admits to having only three jokes 
to stretch over the 90 minutes, can't 
.stand in the way of the fact that 
Angelos Epithcmkni And Friends is the 
most arresting hour of stand-up we've 
seen in years. And Angelos (aka comic 
Dan Renton Skinner) makes perfect 
sense in ion anyway: the bag clutching 
lost soul kxtks like a self-help anti-hero 
for the Big Society Era. And already 
he's about 17 times funnier than his 
predecessor Matt Lucas on Shooting 
Stars. Ricky Gervais managed to offend 
I lollywood hosting the Golden Globes. 
James Gwdcn bored most of (he 

country hosting the Brits. Who knows 
what will transpire when Angelos helms 
the Shockwaves NME Awards? But it 
will probably involve mistakingGtrard 
Way for Rihanna and trying to take 
him outside fora fumble. Ficher way, 
Oon the strength of this hour-and half, 
which whooshes by in about is minutes, 
we're in for something amazing 
Inside the carrier bag, incidentally, is 

a folded-up blind person's stick which 
he stole ("the guy I nicked it off didn't 
bat an eyelid, bur his dog wasn't 
happy’)■ There is the revelation that the 
best song to play at a funeral is Tf You 
Don’t Know Me By Now* (think about 
it). The quiz segment Tpithcmiou Or 
Bust’ could give Shooting Stars a run f« 
its money, agir) from the audience 
needing tn answer, “Which of the three 
best things is the best?" Then there's 
a disturbing bit with a BacuFcxl 
bodysuit. If he survives the Awards next 
week without being wedgied by PJ 
1 larvey and the cast of Being I fuman, it 
will be a minor miracle. Dan Martin 

CLOUD CONTROL/ 
PLANET EARTH M 
KOKO, LONDON Thursday, February 17 
Joy unconfined! Life goes on swimmingly 
for Charlie Fink and chums... 

KARINE POLWART. 
ALASDAIR ROBERTS 
AND CORRINA HEWAT 
KING'S PLACE, LONDON 
FRIDAY. FEBRUARY 11 Taking as its thematic emblem 

a grand architectural folly at the 
centrepoint of the three artista 
birthplaces in Stirlingshire. 

Scotland, tonight’s gig is a semi-academic 
squint at that now unit-shifting genre-tag. 
folk. Don’t hit the bar, though - songs native 

s to the area share space with new material, 
I covering war. rumpy-pumpy and loss, and 
i It's gripping stuff. Polwart’s voice is coM* 
ï water dear, Roberts' conviction infectious 
e and Hewatt harp janiy mesmerising, 
g A welcome reminder of the value of 
e origins over banjo-chic. Em0y Mackay 

SHARON VAN ETTEN 
HOXTON SQUARE BAR AND 
KITCHEN, LONDON 
SUNDAY. FEBRUARY 13 Last time NYVs Sharon van Euen 

played the UK, she stared more 
at her feet than the folk wltfd 
turned out to see her play. This 

time, however, she's armed with a bit of 
Dutch courage. 1 almost btrped into the 
mid" she hiccups gaiy. setting down her 
wine and breaking into the doleful ‘Peace 
Signs' as If she means war. While disdainfully 
blank-faced at the betrayal that litters 'Save 
Yowseir and Don’t Do It', she gs^es when 
throwing her head back to One Day', before 
trilling a totally a cappefla Tove More’. She 
might have forgotten the guitar part, but she 
holds your gaze all the while. Laura Snapes 

Tonight's opening act cernes in the 
firm of four polite young men with 
a deft line in ragged twindie that could 
have been plucked straight out of 
jangling '90s Scotland or the poppicr 
fringes of grunge. To find that London's 
Planet Earth arc chums of headliners 
and nottrious nice chaps Noah & 
The Whale doesn’t come as a shock. 
A fabulously efficient disco folk 

proposition, Ck»ud Control’s slick 
clatter on the likes of 
’There's Nothing In The 
Water Wc Can’t Fight’ is 
zingter than a squirt of lime 
direct to your eyeballs. 
Weird-arse electronica 
and hearty prog rubs up 
pleasingly next to dainty 
mckKlics and trad harmonics 
on the sprawling ‘Gold 
Cañar}-’, while the fact that 
their drcamboat frontman 
kxiks like a laboratory-bred 
cross between R-Patz and 
Justin Bieber certainly won’t 
do anything co harm these 
Aussies' burgeoning career. 
Yet it’s clear that everyone’s 

here for one band and one 
band alone. When Charlie 
Fink soft-shoe shuffles his 
way across the stage to 
cheers before plunging into 
the blinding ‘Life Is Life', it's 
impossible to ignore the fact 

Vox 
Wop 
What the 

punters thought 

Kety Ballett, 20, 
Enfteid 

“There was an 
amazing 

atmosphere-, 
everyone's happy. 

I love them because 
they're beautlfti, 
they play beautiful 
music and they 

put on a beautifil 
Ight show!" 

that Noah & The Whale have amped 
things up mightily. With ‘festival 
moment’ scribbled all over its soaring 
chcxds and soul-shifting chorus, if you 
don’t weep tears of joy at this « mu come 
summer then we’ll eat our BlackBerry, 
laying out the Springsteen soul of 
‘Tonight’s The Kind Of Night’ straight 
after and then sliding into the tender 
‘Blue Skies', wt’rc only three songs in 
and it already feels like a greatest hits 

sec, despite the fact chat two 
of the tracks haven’t even 
been released yet. Add to 
this scimc squealing girls, 
of which there are plenty, 
and you've got yourself 
a rock’n'roll happening. 
They crash on with ‘Give It 

All Back’ - Tom Peery sec in 
the UK suburbs of 1998 
— and even 'Love Of An 
Orchestra* sounds epic, 
bolstered by a brave wall of 
fuzz. Fink might sport a 
|K>kcr face chough ‘Waiting 
For My Chance To Come', 
a beefy ‘5 Years Time* and 
a girifriends-on-shouldcrs 
’I..I.F.F..G.O.F.5.O.N’,but 
the sound his band are-
making right now is the 
sound of pure life-grabbing 
jov. Nothing less chan 
B.R.I.L.L.I.A.N.T. 
Leonie Cooper 

26 Miru ary son NME 



I 

* 

TEENAGE S 
CANCER \ 
TRUST > 
AT THE ROYAL ALBERT HALL 

WWWHMVT1CKETS.COM 
08712307136 0843 221 01QQ 

I WWWJ1CKETMASTER.CO.UK WWW.ROYAlALBffmiAUmu^ 
L08448440444 0845401503q | 

WWW.TTmAGECANCEgrRUStORa™""""" 

? 

à 

MON 21 AN EVENING OF COMEDY WITH . ' 

m«™ JOHN BISHOP 
& KEVIN BRIDGES 

AND SPECIAL GUESTS 
TUE 22 
MARCH SQUEEZE , 

& THE FEELING* 
V 

i' WED 23 
MARCH BIFFY CLYRO 

J/I 
-rJ 

THU 24 
MARCH 

ROGER DALTREY PERFORMS THE WHO'S 

FRI 25 
MARCH 

Tomnrr 
BEADY EYE 

SAT 26 
MARCH EDITORS ». 

SUN 27 
MARCH TINIE TEMPAH 

JESSIE J & MAVERICK SABRE 
Al oracndi «I go taut pruwTrg 9000 bt taihent aid sipport for joina ptode wA ami 
IralsMYkaiiBdtocfaiMToHagiCanwTiwlKoraâsMdiaritelpQSff EnW&Wdod, AnwieanAKMa* hnwfctelB NOAURA 
5CO39wßcoM). hodoad by bgrtakroyOE aid for Monago CoaarinsL — " 
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THE JIM JONES REVUE 
DI$HO«BT JOHN TOUR 

WEDNESDAY 50 MARCH 
NEWCASTLE ti ACADEME 

SUNDAY 03 APRIL 
BIRMINGHAM 01 ACADEMY 
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u VÆDNESDAY 18 MAY 

LONDON SCALA 

OYA FESTIVAL A FIELD DAY 
VS CLUB NME foot. 

NOTSOUARES 
LUCYSWANN<EAMME 

TICKET« • 0«44 «47 225« 
IA CAMMN DROH STREET. HW» 7Ji 
CMMMNOTOH CWIKBII TURO 

ttW WITH CARO 

[ CLUB 1 NMEl 

THEAGITATOR 
BONES 

NEON HITCH 
JOANA ft THE WOLF 

BLEECH 
SPYCATCHER 

4 MAR 

n mar 

I« MAR 

GET YOUR GIG IN NME 
0203 148 6705 
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«vhtertM EVOLUTION 
«witeru WEEKENDER 2011 

BANK HOLIDAY BANK HOLIDAY 
SATURDAY 28 MAY SUNDAY 29 MAY 

SPILLERS WHARF 

IGGY & THE STOOGES 
TWO DOOR CINEMA CLUB 

THE KILLS 
BROTHER 

HERCULES & LOVE AFFAIR 
FLASHGUNS 

BRAVESTATION 
WAITING FOR WINTER 

VINYL JACKET 

PLANB 
TINIE TENPAH 
EXAMPLE 
DARWIN DEEZ 
DETROIT SOCIAL CLUB 
THE CUBAN BROTHERS 
SPARK 
NOT SQUARES 
VIVACITY 

BALTIC SQUARE 

KATYB 
SPANK ROCK 
JAMIE WOON 
FENECH SOLER 
COCKNBULLKID 

GAGGLE 
DJANGO DJANGO 

LOOSE TALK COSTS UVES 
MAMMAL CLUB 

CARIBOU 
ANNIE MAC I SUB FOCUS & MC LD 
MOUNT KIMBIE "I"" 
ZINC 
BREAKAGE live feat JESS MILLS 
DOORLY 
PROFESSOR OJO 
PEOPLE GET REAL WMcSrr 

BALLAST HILLS 

BILLY BRAGG 
CWSTONEKING 

SMOKE FAIRIES 
PETE MOLINARI 

KARIMA FRANCS 
GOOD LOVELIES 

CATTLE AND CANE 

BELLOWHEAD 
KATHRYN WILLIAMS 
HAMA ROSIN 
ELLEN AND THE ESCAPADES 
HURRAY FOR THE RIFF RAFF 
SAM CARTER 
DELTA MAID 

EVOLUTION IS PART OF NEWCASTLE GATESHEAD'S PROGRAMME OF INNOVATIVE, DISTINCTIVE FESTIVALS AND EVENTS. 

ro I Moninro»UTKMV SIT: WWW. E VOLO T10NFESTIVAL.C0.dk 



WITH FRED PERRY 
SUBCULTURE' 

OVER 100 ARTISTS IN 
EACH CITY’S BEST VENUES 

BANK HOLIDAY WEEKEND 

HURTS 

BRISTOL 
SATURDAY 28TH MAY 

NOTTINGHAM 
SUNDAY 29TH MAY 

MANCHESTER 
MONDAY 30TH MAY 

FIRST 2011 
LINE-UP 

ANNOUNCEMENT! 

THE NAKED AND FAMOUS 
DARWIN DEEZ. MONA 

ED SHEERAN. THE PHOENIX FOUNDATION 
TOTALLY ENORMOUS EXTINCT DINOSAURS 

+ MANY, MANY MORE TO BE ANNOUNCED 
FOR MORE INFO VISIT: DOTOOOTFESTIVAL.CO.UK | FACEBOOK.COM/DOTTOOOTFEST1VAL | ALT-TICKETS.CO.UK ‘MANCHESTER ONLY 

nap< 
UM 

% 

, íô «Tãk 
Couneeners 
THE CHARLATANS 
TWISTED 
WHEEL THE TWANG 

London's New Live Music Venue 

TOO 

I 
'Indie comes to Ayla Napa' 
Bands I Club nights I Parties 

0870 264 3333

PJ Harvey 
Sunday 27th February 

SOLD OUT 
Monday 20th February 

SOLD OUT 

Deody Eye 
Wednesday 9th March 

SOLD OUT 
Thursday 10th March 

SOLD OUT 

Cake 
Friday 18th Mardi 
Buy on-line via 

www.seetlckets.com 

CAKE 

www.napalivefestival.com www.troxy.co.uk 



¿BandoAid BANDSERVICES 
NodHreuMautM Ng ortmaB&r NMEt 

Ucideja Cognitive Di^OttíiauaRaoiiitiomrt 
fakaAgorty Uncu) Pita Cjubston 

TUITION 

LEADING 
VOCAL 
COACH 

To (he famous 
wwwjKjnLliitvra^ixn 
Tel: <1211X91« 912.I 

MUSICAL 
SERVICES 

TWO FOR ONE DEAL? 
Where dû jeu tond en the wide taui^fe use of 
one miUuíiBj*’ debate? You knows two basaùtn, 

ero drummer^ that sort of thing? 
DeeNa Ufa Cardiff 

NtM K m> itMa M and fbtwnott that roma of ny 
toarte tNnp to the wld cometo pH 15. 1 un, of course, 
taU* about my testicles, teikh were receffy reduced 

lade to ths regjtorejubKButctoiHngiutetta rhythm 
sectiongeneraty mates people thtokyour band members 
cacrtcutR on titer own. Mkthfc way: youte never going 
to see Nerfs Atomic Dustbin on the aw of Bas Qatar 
reagatine.lfhdeed«chamagirineeiist5. Unete tete 

AWEBOMB MBBOHAMPIBE ITELEFIOII • IH! Ebi SIU 
wvwLanPMWMMteuntMAOB I ai tiBvtN lust • trenas aren 
■tetef—b—oictI Hill - till BIT - lllltl IIII1IN 

MASTERING 

LIVEWIRE 
PICTURES 

WEGOTS TO GET PAID 
Ws Em a hot cf a pax when it axnes to pcctnoten-
the/ teTUpy us aod writ too mBd-UMtnctnaito 

chase after them. What do jw negest? 
Bren Nut ht Pactes Leeson 

EUROPE'S BEST MASTERING STUDIO 
AT AFFORDABLE PRICES. 

mkh: mieumt 
Rietig; «TT72KS9M 

we I, as a band, you shouldtft be dating promoters. 
ItatteoneofthechitiBDfyarmana^nert.Hongridt 
such other duties as “ttTeateringjiromrtnVbeattog 
pramutenuff rod "dhpotiiw of the corpses of daii 
promotet'. Hut ï you are partia£rly etude for ash, 

a second tocóme ray tefe vau say you're riM-marnered 
and patient and wfiotyto Het off when you dsrrtget your 

my? Why not become a pres office? Mt tete 

1 TRACK + RADIO EDIT + INSTRUMENTAL 4 
JUST £80* UNATTENDED /£95* ATTEWED 
QUOTE “NME201 1” WHEN ORDERING 

visit: mMtAanbjnuuuik. 
email: ini 
phone: ID M 

CHAT 
DATE CHAT 
lENiOBTIMB» 

L2XÍLLlJLLXX3I 

0800 07S 8128 

RECORDING STUDIOS 

TO VAN/NOT TO VAN? 
Our basâit b ¡muting we ijuul m a Traust van for 
ocr gigs, mea tfaûc^hwe dorrt need mch alugp 

winde. Surely he is j11*' to tn rock ̂ «4^ 
Wbnfy Silly, Lndi 

ftode rtftto are sometimes here forareasnn,Vitady. 
Seeptog in the back of a van, hañtg sec to the back of a van, 
takingcfruisInthaindcafiwicte^MfiltiytiynEtQhld« 
chtgsvMethe local cœstabularv hammer on the ctoorstf 
avan-tilof these are «Jvatoxwyoutixxjltl embrace wth 
openanaLJutedaftdowttoRtnnci*ThaMacNMtto 
and leveacurTKrrewned far poo and we&Uxfe tete 

FaacYhwIncyow bated problems solved once 
and for an? Jeet nod yotr mudad team dartre 

to tamfaMg)a»a.cDar and Unela nato 
wbl endeavour to asslat 

STATION STUDIOS 
fat: London ponta: Mute 

eudM. 
BaeUnt. ntaa, pate tar, * 
contaran.ire rae to rm 

Itndrt 

Mill Hi Music Compte, 

UMM IB?» 

Si*W* 
«01301 ru 

xarAttoHutiMaA. 

[Producer FhuI TFpkr Inil 13 bludiwj 
hl Ie* nJ, PI «celui, Eamiu 

Mœdrfi.FiflAia MikU« . Sky 
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w wu.tlnkrxo.uk 
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To advertise 
here call 
Nicky on 
0203 148 
2989 

AT OR 
DATE 

1002 

MUSICIANS 
WANTED 

Newsletter 
Tells you who's signing new music 

Es 

ES 

Find a deal for YOUR music! 

lEÏgVÿ! Ordtra FREE SAMPLE COPY 
Scan the code 

rV *'1^ your smartphone or visit 
www bantjftnewsletter.com/nme 



MARKETPLACES® 

B .H - V * taffigUP] 

[GroMforj 
Présidant, 

Simply Superb^Bj^^^H 
£ T-Shirts & More! J 

[laoaíASõiesceat.Sex] 

KB^iQun 
;wrthV»r] 
¿CPCllOlltJ 

The Smiths 
Tilt 1984 

ORIGINAL SONGS TO LEARN. 
PLAY, RECORD & PERFORM 

J OOls^i 

40+ ORIGINAL SONGS, URIC & CHORD SHEETS, 
PLAY/SING-ALONG MPa’S, SELECTION GUDE, 

SHARE YOUR VERSIONS AND LINKS 

K j^hiLt^anJjHood ¡ 
■ Big7ange"o^Trls slimfit 
^■Secure*On-tJne Ordering 
HRjIIMone^Baek Guarantee j" 

¿Call FREE^on: r 

®«W%in,MniJ 

0800 035 0241 i 
Lwww.tshirtgrill.coml^—-^ 

RED ZONE 

MANAGEMENT 

RED ZONE 
PROMOTIONS 

We are looking lor newly 
signed or already 
established artists to =-
support and manage. = — 
We are highly experienced MUSIC CROUP 
and have an unrivalled I 
contact base. I 

Promoting signed and 
unsigned artists. Our 

successful promotions 
team offer services to 
radio, TV, press and 

record labels. 
As worn by Peter Doherty As worn by Noel 6 Liam Galagher 

Please cal or Emai for an informal chat and advice 

Partway Ho»*, Eastleigh Works, Campbell Real, Hants SOM MD. Tel: 02381 789079 
Email: InfQ&redzonamualcxcuxli. 

Steps to world wide ... 

winkle. picker ... 

domination 

CUSS^F^nW'RAI ISHIRTS.CO.uk 

1000s of dub and international items in stock 

As worn by Jai Paul 

» 
ig -6o.com 

dMsidMtbJUhirü.t*jik 

K)« fscibook.am/dasn\fa (ballshirts. 
Cetwittir.com/dasÚQhirB 



LIMITED SUBSCRIPTION OFFER 

SAVE 35% 
OH A SUBSCRIPTION TO 
NME 

Jw5 DELIVERY STRAIGHT TO YOUR DOOR 
GO TO WWW.NME.COM/IMEJV 

OR CALL 0844 848 0848 AND QUOTE 12M 

J I AWARDSfjQM^ 

7 I 

> W I K^r^e i I 

IL w« / 

¡ail 

WHT 
Ml 

OFFER ENDS 3WVH PAY JUSI £19 EVERf 3 MONIHSBÏ DIRECT DEBT, OR FOR A YEAR RAY JUSI £76 INA SINSf PAYMENT BY CREMT/DÍBIT CARD SAVING 55%t 
FOR FIJHTERMS&CONDITK)NSCA1£ 0844 848 0848. FOR BJOUIRES OR OVERSEAS RATES CAIT t44(OB3Q3SO 75 OR EMAIL IPCSTIBS’gfflIADRANTSlIBSCOM 



GIG GUIDE 
THE UK’S BIGGEST GUIDE TO THE WEEK AHEAD 

Edited by finira Snapes 

BOOKING NOW 
30. 

STARTS: London Royal 
Albert Hall, March 21 
Biff y (above). Editors, Tinie 
and Beady Eye play these 
regal benefit shows. 
NME.C0M/artfc ts/ 
heady-eye_ 

STARTS: Manchester 
Academy 2, April 26 
Bethany's bored of the cat 
questions, apparently. Hope 
she's feline purrtectif fine 
for this Htter of dates. 
NMEXOM/artitts/ 
best-toast 

THE LEISURE 
SOCIETY 
STARTS: Brighton 
Komedla, May 3 
Their debut record was Ivor 
Novello-nominated but 
can they pull it off again? 
NME.COM/artfcts/ 
the 4e faire-sodefy 

As one DFA tynchpin bows 
out (bye LCD), the other DFA 
return after a five-year split 
NME.coM/artists/ 
death-from-abovt~19n 

-J 

CAMDEN CRAWL ROLO TOMASSI 

STARTS: Camden, various venues, Apr 30 
If you’re canny, you’ll have booked 
t >ff tht kc three magic days i n April 
that mean, what with l äster and 
the flaming njyal wedding, ynuH 
get h whole days offl And what 
better way to cap almost a 
frirtnighc ofwork-free frolics than 
with Ia»ndon\ loth Camden 
Crawl? These grubby streets have 
uxn iconic early shows from 
Kentckic.WinchtAisc.The xxand 
heaps more, and this weekend 
looks justas impressive. Punk oiks 
Flats join Streets fave Ghostpoct; 
surf pop scuzzcrsSpcctrals, the 
ethereal Visions Of Trees and 
rapper Dels front the Moshi 
Moshi cohort, while Yuck (above) 
ascend fnxn the ranks of last 
year's toilet dries to beexne (he 
uudd beaters we always thiH^ht 
they- could Ik. There’s still heaps 
more tobe announced too. Maybe 
this royal wedding lark isn’t so 
(ircstne after all. 
NME.COM/fcxthvlf 

DON’T 
MISS 

STARTS: Birmingham 
Temple, May 6 
The Sheffield noiseniks 
release an anthology of 
demos, followed by Record 
Store Day exclusives and 
a big fat tour. Splendid. 
NME.C0M/art/sfs/ 

SHORT CIRCUIT 
STARTS: London 
Roundhouse, May 13 
M ute Records curate two 
days of the finest in 
electronic abrasion: liars 
(above), SCUM, Factory 
Floor, NiUer Ebb and more 
destroy your top range. 
NME.COM/festinH 

PARTS & LABOR 
STARTS: London CAMP 
Basement, May 18 
The glitchy thrash poppers 
release constant Future’ on 
March 7 and play a one-off 
date In London in the 
none-too-distant one. 
NME.COM/artistS/ 
parts-and-tabor 

ARCTIC MONKEYS 
STARTS: Sheffield Don 
Valley Bowl, June 10 
They’re currently tying up 
their fourth album with 
James Ford - expect to hear 
the first of the new cuts at 
these whopping shows. 
NME.COM/artistS/ 
arctic-monkeys 

STARTS: Winchester 
Vicarage Farm, June 30 
Become a space cadet at 
this year's cosmic Blissfields 
with sets from Frank Turner 
(above). Gold Panda. Andy 
Burrows and more». 
NME.COM/fettinls 

0YAFESTIVALEN 
STARTS: Oslo, various 
venues, Aug 9 
Pulp (above) join Warpaint 
Fleet Foxes and more at the 
Oslo bash. All together now, 
“We wanna live tike vanille 
fo/kr*No?Oh». 
NME.COM/festinH 

ARCADE FIRE 
STARTS: Manchester 
Evening News Arena, 
Aug 31 
AF add gargantuan shows In 
Edinburgh and Manchester 
to their Hyde Park dates. 
NME.COM/artists/ 
area de-fire 

PETE DOHERTY 
STARTS: 02 Academy 
Brixton, Sept 23 
Someone's been filling a 
diary -Doherty adds a 
whopping Brixton date onto 
his already-huge May tour. 
NME.COM/artists/ 
pete-doherty 

ûr customers can 9®t Priority Tickets to thousands of gigs 
■ l<il fl Y across the UK up to 48 hours before general release. 

^^A^Text PRIORITY to 2020 to registe^sa^ŵ^a^^^i^qrt^n^roep^ 2 



GIG GUIDE 

PICK WEEK 
What to see this week? Let us help 

WEDNESDAY 
February 23 

LES S AVY FAV 
STARTS: Cardiff Globe, Feb 23 

NME 
PICK 

Rock'n'roll is supposed to be sexy, fun, unpredictable and 
ball-bustingly energetic, and if (here's one band encompassing 
those dictums with every fibre of their being, it's I.cs Savy 
Fas*. Not only is their fifth and nurse recent album, ‘Root For 
Ruin’, every bit as liable to shred flesh from bone as their 
nigh-on 14-ycar-old debut, but frontman Tim Harrington 
hasn't lost any of his abrasive, confrontational zeal. Offstage, 
he’s all heart and hugs, but once he hits those boards, he’s 
a bear with a 1,200V jack up his arse, snogging unsuspecting 
crowd members, shredding holes in his oddball costumes like 
some hairy rawk Hulk, and yelping righteous rancour into the 
mic. All die while, (he rest of (he band playón nonchalandy 
as if it’s just another day at the office. Lucky for us, this is one 
of those rare bands who never cease tn surprise. 
SME.COWarti¡t¡/kt-uivyf-av 

Everyone's Talking 
About 
GOLD PANDA 
STARTS: London XOYO, 
March 1 
His music isn't quite as cuddly 
as his titular mamma), but 
Derwin’s warm. Oriental* 
Influenced electronica 
contains a big beating 
heart, and over a year of 
performing he's figuredout 
how to envelop the crowd i n a 
warm glitchy bear hug. Mmm! 
NME.COM/artrSts/ 
ooftf-oantfa 

Don’t Miss 
SHE KEEPS BEES 
STARTS: London 
Windmil, Feb 24 
As The White Stripes depart, 
the cosmic order of Inde 
must be rebalanced by 
another hard-rocking girl/ 
boy duo. Brooklyn's 5KB 
could fll the role, what with 
Jess Larrabee cussing likea 
sailor and drummer Andy 
LaPtant’s raw st ickwork. You 
wouldn't mess with ’em-. 
NME.COM/artfets/ 
she-keeps-bees 

Radar Stars 
LETS BUY 
HAPPINESS 
STARTS: Leeds Cockpit, 
Feb 2S 
Hailing from the North East 
and toasty under the 
production wing of Frankie & 
The Heartstrings' Mick, this 
delightful bunch piler the 
twiddty guitar of Dirty 
Pro] ectors and smooth the 
jagged edges with some 
sweet cooing. Wood land 
festivals, here they come. 
NM£XGM/nevimisk_ 

Aten DSN 
•TiM Hugh« « The Um shark» 
lewwiTr« 01224 642ZM 
The Much www Cale Dru mow'd 
□1724 67464? 
•ATM 
tans Wrtai * The Uñaba 
Ml 01225460426 
MM MS MAM 
6ey for Johnny Depp F litue' 
0121236 2421 
tante vmii Hare 4 Hards 
0121 4*4 2ÛR1 
tapa*»** Voyeur»/Dinosaur 
Mi»up/nM ttans 02 Aoienw 3 
0870 7712000 
UJMmih/TIw BaattuUyz 
HW minute 0444744 5037 
Octane OK 02 icadrinr 2 
08/0 7/12000 
Ka Midien Oarden Cate 
□1214434/25 
tOKMlM 

krfti A Sea Power/Drrtd J Radi 
KOffWM 01273 647100 
flood Of ked Rino Abert 
01273730409 
aww Tl* hew 01273 723 564 
MMT04 
TheOreadnougMs/rheSarffer 
T»tepiCrcM0IPW74M4 
UomlMting 0117 976 9774 
XT A Th* Poods 9 Bcrwrrnture 
ÛU7 929 9008 
The Operation/* tar U The kacs/ 
Zepher Fleece 0U7 945 0996 
Rats On Rafts Ite ten Oil? 929 OUR 
Zakk «MM» Nadi La W Sod etr 
CoWon Hall 0117 922 36A3 
CAMM FF 
•as» Clef 10 Feet Tail O2SCO22RRR3 
toyione rwrnaôonji araa 
02920274448 
JKIMMO/Tjorts/Ffred Jon« 
BJtab Bar 02970 3»312 
la Saw Fav/tamg Ugtena*«/ 
Trndiol Of Hmk the oktie 
07/34 983947 
Teddy Thompeon/Darld fort 
OIK OiJtl 04202415043 
OM1MSF0M 
Connecied Id A ¿tranter/The 
foods Of Barbase 0<245 356411 

Vombs/Stimrt wand ck Hirt Irvs 
01W 779776 
tWMMN 
bn Vtate/lan Nuce Pirrante 
0131 556 6550 
CAAMOW 
The Crawc/ngs- Atase King TUI's 
Wil Waft Hirt OMI 221 5229 
Jam Derate 02 Acadetnr 
08707712000 
tete Lawr it/teartwnes/M m Mm 
»testet Capote's te« 0M1 331 2722 
Stem Ryder/The Twang 02 ABC 
08709t» 3444 
Syteta/kiMd From Wttte/White 
SteSlMptCatHouv 0141748 6605 
Zontee tantee The Antin 
0141 MAUX» 
Ttaeks/Mxslna ter Bkc 
0141574 6066 
IBM 
Beni anta Inn* teftwfch 
•odenel SxJäl Ckt) 0U3 243 58m> 
Defteer/CvpalNMi The Well 
0113 2440474 
SonmI Of Nms/SmI OroK Ca>pft 
0U3 244 3446 
TtaeTtepah O2 Aradern/ 
08707717000 
UKUTE* 
bn tarte Mutter 0116251 OCRO 
UYDtROOB 
Dutch itedetSbiptMM Ferecrsl 
0871 230 1OM 

Gtanour Of TheUHCe Academy? 
ORTO 771 2000 
Ne-te/TrevSenfi/CMpfflMk Eito 
arena 0444 4000 400 
LOMDON 
teres ta* 0471 971 5414 
The ■ lack Sptert/TUrbowoif/ 
VI kite Sku* teige ÍUtnUi rU 
0471 230 1094 
Monde fouis Barfl y 0879907 0999 
OM to Berlia/twm tetaft/ 
•an| kang Momeo lindertiete 
0202 6133105 
CoM War KldtrtMd taime KOKO 
0207388 3222 
Celte MacIntyre The wreebarrow 
tbrtbar Hatai Square Ba* 0 
taten Q20 7613 0709 
tare GJ Im 02 Aradm»/ 2 KJrgJon 
□A/Q//12QO9 
Ddl * The Kids Bcrdsdne 
C&O 7/345547 
Dai ■ rota teage 020/6071X18 
The 6m 6aai/Hr*te VMeo 
Compwey link Tavern 020 0904 
The Hatea (te Bar 020 73R3 OQ25 
Mme» WritslM SI GI Ies' Ow ti 
0207518 5*03 
toha kutcher/Sieve NoNe/Kaffe 
HKIheni Cale Olo 0471 239 1094 
Jota T taaraon 5 laigfrtrrvd La mb 
0708687 4040 
Ua ica^DaucMar/B Intel taink 
Wtrdfflill 02046210200 
tea kMMaroe Sod d 
020 3536 4992 
taler Bjorn Aad John The teifcun 
020 7Ä37 5387 
M life Cypher/TthymeAiyeafte 
Mt Grammar Btvthm faewy 
02072479346 
forty 1 The Itefl Dou» mteNon 
Anns 070 7387 7249 
Rock tetar Pocket/Rory's 
WantatekUddok Dubin Castle 
&20M8S17/3 
Sera And iMerVEJgMaen 
Niprtmaoi Al The Uu/klo Buk & 
Gau 020 74« S3» 
Soul Cen trot AMtion Old Bbe Last 
02035132478 
Startags/The Way layers Proud 
Ganenes 020 7*82 3R67 
faMN CAW Baserwx 0871 230 1094 
Tina Oit» Cadogw Hall 
O7O773O45OO 
Itetted vibrai kme/Trec 8/Jero Ferae 
Bo<rt»ri>sr Q?0 74/32 7314 
VUwtiai Sora UTfO 020 7729 5959 
The Whip/ttad tetfadnta 
Dingnak 020 72671577 
YVeUe/ürfa ftaad/lartr NwU *W 
& inte 020 7354 1312 
MAMCMITU 
Frances* Roacihaee 0161 224 1784 

jMwaiMta2Aodk) 
0R7O401 4000 
KllttK4dTrotr*eonmid 
0161224 04/17 
Or The Whale WgM And (kry Cafe 
01612361472 
kiwi tel rtiKTiihiatun 1 rpiiitr ' 
New Met AcaiefW 0161 432 1U1 
kne LSnorOoujMI Oe^ IniiiMe 
0161 130 409 
TrMa MCflO Live 0161 434 MISO 
NIWCAfTU 
kwteman Dtltal 01912 619755 
Operation SVlnden «eme/ 
gerttchMMe (Me Ou>rr 
0191 2X4474 
tar Demi te/srict 1b tar 
Sune/ kr«te Evon 02 Aodrffly2 
CR70 771 7000 
KMNVKM 
Eadty Psrtman/ktar Arti tertre 
01013660202 
Fairport Corweatte Asserrtih Home 
01603626402 
TheMldniNrtDeaMAa(etaur*wit 
0160363271? 
ShaW ttewnt IKA Ok5O3 505*01 
H0TT1MHAM 
Ban MertWN/AM» Letea 
Chapman tteurkrcoK 
0115 7,4 4484 
Bob State ■ The Out ba Cartee 
The Crraral 01154633413 
Cted MMk*ta Spanky Mn Dyte 
0115 504 3730 
The Morning tarade Bodega Sod a I 
CkJb 0R713 >00090 
OINOkD 
Mogwai The Regal 01465 241261 
Tlw stroMt/Brefher 0? acadenrr 
ORTO 771 2000 
PfMTtAtOUTM 

CCI 9746 3911 
gain Taylor CM rs CR7l 730 »94 
AAUOkfi 
Charle Mtr Sxred TrrrtrChirdi 
01614342041 
oufhod 
tntetMg Queers SûcLV a» 
01142725544 
Sente FailZMan Overboard 02 
academy ORTO 771 2000 
(Mw Uotonxwt Arena 
01147 565656 
SOMTMAWTON 
So Of Bbm nrww 073 8072 5512 
Sparfcadla Soul Cr*r Q73 4071 0444 
WOAVUMAMDTOM 
The (teta pit fcbm 201902 497MO 
YORK S 
0MWwStraet/weSleM>1n g 
TNiMathintaMrSngs fibbers C 
01904661250 3 
tack stereo 01904 612237 5 
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GIG GUIDE 

THURSDAY 
February 24 

FRIDAY 
February 25 

ABERREEN 
The Owe Hie TWreis 04224 21112 1 
Ocaan Colour Scone Move HaR 
01224 64)122 
BATH 
Extaare Unies 01775 404445 
BELFAST 

Aaron Shades/toy Wna Eni» 
02*190249226 
upper Itoia/Wsaeta Speakeasy 
02» 9027 310ft 
BNMNNGHAM 
ten Montague 02 Academy 3 
08707712000 
Mognoi/Wreftg Rabal Set 
KiY InsOMe 08442485037 
Smut Frt/ M an Owrtaurtf 
02 Aradnny 20870 771 2000 
Tinta Twnprii 02 Academy 
08/0 7/12000 
TUdt H»e A Hcundt 0121 444 2051 
BMGNTM 

toititfi Sea Powa/Dnrid I Bodl 
KcrredhOL273M71Cû 
Charte ParT/SerioiM tan Barrett 
T7e Büement 01273 699733 
GrhKpooa ararte 2 01273 6733 U 
Mirrors Green DxrSlcre 
07894 267 053 
The itowOn* White R «a 
01773 677655 
Mrawl Rince Abrrt 
01773 730499 
VOietianSraia/IMStDidlEgg/ 
Mcw^tzCaiMon 0127372« S5 
BRKTM 
Mart Thunder tu« 07791 379614 
CoM MW *> 51 07786534666 
R een/K« Mack tarât Start The Bus 
0U7930 4370 
Future MatK/The Haflwrtoad/ 
Knew fini« neeceOU7945 0996 
lande Henae 07 academr 
ORTO 771 2000 
InteDelaManaSt OeorgryHM 
CU7923 Û3W 
ter tamontapH/Secret Shtai 
Ccfatcr Hd 0117 <322 36!U 
Amy's Wardr obe/Dynamo/KoiNre 
Cron 0117 987 4144 
iMh Meflurt/saremek Si 
Bonaveretre 0H74299008 
Social Rathna/tNTM The Cooler 
01179450999 
The StanAryt/Wtrec/W erraban! 
iMUing 0117906 9978 
The WMer taue Buctot ttoyt OU 
Duke 0117 977 7137 
Zaherir teys Thekla CTOiaiOCOOO 

The ttaked And Famoui/Wnif 
fiant hxM lu ihr ttoWersJty 
01223460008 
CANBN* 
The Baat The Oche 07738 9UM7 
BayteM Intematícral Arena 
029 2022 4488 
Oaritdar Arts In Meule 
0871 7301004 
James Huri 9 D»Kfs Hall 
079 70878444 
Beel Bigftah/sre>urban LubMs/ 
Men Rbl Wiwnity 02920123 0130 
UtaUlurt Bjffafc Bar 02920 310312 
O1 ELMSFORD 
MUMM A The Dirty Johnsons 
Barhcme 0)245 35riill 
DtMMt 

Brian Hh0ms< The Ioan Sharis 
DC8fWl6e013822Z70S3 
EDtHMMMN 
liaran Bonfanti/Aaron WT10K 
• The AprttSretay MeX 
0131 22S 1757 
EXETER 
Gay Fer Jotrary Depp/ 
The tenpidos Caran CM> 
01342 493370 

BATKEMAB 
Mctory Uantioos/The VI Keine 
Three Tlrs 01914870666 
«LAMOW 
Baartynun Quem Uargarrt Item 
01413399784 
■rede Lode /The teteonu/The 
Berias* Nrg Tufs wte w#i Hui 
CA41 221 5279 
CN/Godstariar/The Budrs Ragt Bar 
BlOC OMI 574 6066 
inerttant Orte IKr OMI 552 4224 
JerichoHIB Grand Oie Ctry 
0414295396 
The Memory Band/taM The Arrhes 
04)565)000 
Mb NrrWSIrw 0141 S3 9637 
The Watch Ferry 01608 36OOR5 
UZM 
Ian Shaw Serai Arts 0113262 677/ 
Austen ta Franca Ülo 0113 245 7101 
Ms Lanrte CcaAat 0113 244 3446 
Sarah Hon A tames defnorth 
Royal Park CeEars 0113 274 1758 
The Slreett/Bret her 02 Academy 
08707712000 
tour OemtM/Bruk Iven 
COCkWt ROOT 2 0113 244 3446 
IDCKET1R 
flamotr Oí The Ml Sumo 
01)6285 6536 
Ma Hortna/Us torts Wuwiji 
0116751 0080 
UVEBMOL 
Octane OK O? Academy 2 
08707712000 
UMBON 
Alana Steuart OM OjeenY Head 
020 7354 9993 
Mthorry PatarM/Vaierto TrtoA 
Cate 010 08 71 230 1094 
Brem ta/Bon» MoMta/R MIA Ung 
UarBrth 020 7739 5095 
The Stack Aogah Herarn 
070793020» 
Bobby The Fieri 229 CLb 
0» 76318310 
dock Operad Orty Date Modd t 
WO 020 7724 5959 
Cloud Nothings CAMP Basement 
0871 230)094 
bwir Barter 8 The Red Clay Hata St 
G les' OvtT 020 ».38 5403 
RctMlucy Saara XOVO 
0» 7729 9799 
Francecrp Bcrtrrlne 0» 7734 5547 
Fynan/ltotMa Boyd/Wu Are Writ 
The CaurrdKh arms 0207 677 09* 
tande Wt»a Scala 020 7833 2022 
tapano« Wynurs/Dtaosare Pile-
Up/The sarta GarapeO» 7607 BIS 
Keiennemch/A rabrat/DeMhcrush 
The tedntton 020 7837 5387 
La Baren/No Can The Bantry 
0» 7580 3057 
unie WM/ltoom Sarrica/tun 
Of heason 02 Ac aJemy 2 ist n pon 
CR» 771 2000 
The Mantos Boye ktonto Kaur Rats 
COO 78374412 
The MrinigM Baad WHO 
0» 7388 3222 
Atora) Dianma/The Eapoied/The 
Shitty IMts Barfly 
CATO 9070999 
New Devfce/lethargy/MMton Dolar 
Reload UrxMrwcrkl 020 7482 1932 
Midi Se Sbugfitered Lamb 
0» 8682 4080 
The Pooh Stickt Bush tell 
02082226*65 
Brans Donn Borimrt/KM a 
WldgrhOUW- 2 0» 34904R57 
Bale Efoor Do^pB/Dimldrtr A 
Cappa Hsitoo Square Bar 8 «tachen 
0» 76130209 
Su Of Bou ri tatouai Arun 
02078371384 

She Keeps BeeVBteckboered 
WtodmB 020 867) 0700 
Steeper trtectÆMd iac Ta The ItoM 
Camden Rock 087) 2X 1094 
Spactrata/Mie Suit Waif/Patch 
WW lam Bul A Cate 020 7488 57» 
tanper The WUhu IDO Club 
Q2Û 26360933 
The TruBMo/We And tty Stater /la 
Bete ItaderbeEy 0207 613 3105 
Mtatatat/Catariei/Not CM OM 
Bte IASI 020 7M3 2478 
Ibav Leicester Sq u are The al re 
0844 »47 2475 
MANCHCfTni 
Benjamin Frencta Uftwich An outlet 
CK712331CO4 
Ban Fakta 02 Apoto 0870 401 8000 
Darwin Dau/TWaily Enormos 
Extinct DlnnmirT Academy 2 
016182 1111 
Dcriln/fihetti Academy 3 
niAi an 1111 
tamaOpui tvrásltacata Trot 
Fatoreieid 0161224 0467 
Juila n Cope Bard On The wal 
0161826625 
let savy FBv Mono ira 
0161834 8)80 
IMac Kane Draí matute 
01613104019 
The Mornrél brada Mÿt And Day 
ate 01617361872 
tarta Maraud Dry B» 0161 236 5920 
St i| Of The Diera Ritar imr^ 
01618341392 
NEWCAETU 

Die SA FMd/K¡MnK Fer Compara 
Hyem Bar 0191 2759150 
Inter The Uricon/The Sun 
i qAodat imarB 0191 232 1619 
Pola reett C kny 2 0191 230 4474 
BaWaMdown Qry 0191 2» 4474 
Terrwrittan tawrwte 0191 261 4386 
NONW1CM 
Flood Of Bed Wan»« 01603 4/8324 
The GU TleanVMa Or Fraatanrl 
WatertKrt 01603 632317 
NOTTHIfiKABi 
Defuter/Carpa thi» Rescue Peoms 
Û115 9588484 
Den Broco/The Art Of hereon 
Bxhotrorou 100000 
Dutdi Uncles Bátela Social CM) 
EK7I3IQOO0O 
SarepatcWMeraaita/Tban Btae 
Chameteon 0H5 95CHW7 
«treeo 
Bod Deep 02 Ac4derm 2 
OR» 771 2000 
Mcmip 
Ama CaM /Low Duo Kir ley 
01142752288 
Ata SoWT LMlmill 0114 221 2828 
SyMt/BlMd From MtMi/While 
She Saept COTKrauon 004 276 0262 
The HMtt AJCCH14 276 7093 
SOUTHAMPTON 
The Black Sputare Taking Heads 
023 8055 5899 
AtaytwrtawUl/lara Pittance Calling 
J orer 1023 »022 5612 
rr ire on 
Beadtaadt Marr Centre 
01480388922 
w— ica 
tames Yerta Son The Hresutien 
01753 A66ftft5 
WOimHAMPTON 
AnU Nowhere league Robin 2 
01902 40781*0 
VONK 
Bara Criueutott Ir/ltartt Faster Black 
Swan m 0t9O4 M69U 
The Jama Warna Propheda 
Stereo 0t9M 612237 
Papa Tigres The Dudms 
01904 641413 

AMIDCtN 
Renguees Ml toter Bairs The 
Arrets 01224 21U21 
MLfAfT 
Aaran tauntay A tta s Bodntcrr 
0789031 9607 
riarrie Stiff Kitten 028 9O23R/DO 
■RM PIC HAM 
CaptatoNortiBa/Slpdfy Wapxi A 
Horses 0121 772 MO3 
Dutch Und« The vttMla 
01216339439 
AaneBe Monae hMV msatute 
08442485032 
las Sayy Fra sound Bar 0121 2362220 
No Amricana/No RariMatVPwvta 
HIM tasMute 0A44 24» 5037 
Sound Of fiuos Ftatcrr 0121 236 2421 
The Street VtaiKhq 02 Jfadrmy 
CW 20 7/12000 
TonpAeton Pek 02 Acadtmy 2 
CW 20 7/12000 
The Wtop/Dert Cordedoade 02 
Jck3emy3OS7O7?l2OOO 
BRKHT0N 
Poly < The Wflett Doua The Hxe 
01273723568 
Spwrer/nreh Bang Brad/BaMng 
Matta Prince Afrrt 0)273 730499 
BNKTM 
Ahab CoMoi HMO)P927 3683 
Angri Up Front Ra tavy Teran 
0112 96587M 
Bau A/East tota Ordlctra I» 
«HITS 01179273221 
DartatarMi tom Of Treo/totai 
Roberts Start The bus 0117 93043» 
DoMfiTheMcksUxrisijna 
0117926 5678 
Japanese Voyeurs/ DI noutr 
P«eKJp/The hearts 02 AcxKmy 2 
0870 77)2000 
Itaapo Factory era in Bvgr 
0117 929 9347 
Medbdne Craric^Aad Dog Mdtaa 0 Id 
FreSUien 
The Naked And Famos/Krif Gang 
The tab ÛU7 9440999 
Outsider BurtJi Of Gnpes 
0117 987 0500 
Rough Justice Pul Moen 
0117 924 5170 
CARMFF 
Frankie A The Haartstrings/Ooud 
Itothtop Dmwvs 0792025 »24 
ttayteMriR/laag OKI anca Callieg 
B3tfabBira29»3»3l2 
TheSatuntayt Interrabonal Arma 
0292022 44.81 
DUNBEE 
The Cram/TIga Maae Oa^ou se 
01382 22/01» 
EMNBURfiH 
Asad Space Funk E Nptosion/ 
Dam Manfle/Hobbet Bongo Out 
OUI 558 ?6O4 
Darwl a Dtei/TMaPy Enormous 
Extinct Dtnouure/RamY Pocket 
Radto Uqusd Roan OBI 725 2464 
nirii 
TWCorratpondantt CJwvnClub 
0139? 49U/O 
Fairpart ùxnoi liai Corn tsdun^ 
01392 665S66 
GATESHEAD 
The Memory Bead Sage «era 
0870703*555 
IUH0W 
Andy MdlM/Etperl Wg Turt Wi> 
Wah HUt 014)2215279 
Ban FoMt/bte Miner HeMw 02 
Jcaitemv CTOD 771 2000 
Cab Madntyre tari 0141 3424966 
Draün/Ghettl 02 ABC 0» »903 3444 
Gobita/Bo^anda Frandt Lritnedl 
The Ard-es 01415651000 

The See Sea/The lucid Dreamt 
apülrfSBe« OMI Bl 2722 
UnKter nym/TMy labbalt bory 
BbChsOM) 2217871 
UIDS 
The A^tator Hater Of diopterprrs 
01132031831 
Ferry testai 02 Academy 
0820 /n 2000 
laa/Kartne Polwart Hnurd 
Asaembh Goan 0113 3439999 
let's BuyHappiness/Unie Pandes 
Cùdcpil Poem 2 0113 244 344ft 
Maral Dettman/Sargeon/Sterti 
V3C 01132444)05 
TervorristoR/GMtlemanY PrtoN 
Codqul 0113244 3446 
UKZSTER 

Kill N KM Sumo 0116 285 6536 
fkxMy Ral latían A The SkrtMy 
Ftebdt The Doritey 01162206042 
UVERPOM 
Stop Thrill 102 Academy 
OTOO77120CO 
Escort Kptfrts Cavern Oub 
0151236)964 
tarnte woon/GhMtpeet/D/R/lVGrs 
Shlpcibg Forecast 0871 23O1OM 
BMm Kane Kurreer 0871 230 1094 
NKC Ptiiharmonr Hal 
087123010*14 

ttirament Jan UmmO» 7774 5537 
Cult» The LrikyttonO» J8J7S3B/ 

0YA FESTIVALS FIELD 
DAY VS CLUB NME; 

NOT SQUARES ♦ LUCY 
. SWANN »TEAM ME . 

MAO 
0M4 847 2258 

0141 552 4ÎÛ1 

Mane auck/MkhMl Rawer Band 
atro» 0871 730 »94 
Oode A The F nufal here tarte Hal 
020 8272 IW55 
OT/Baaty Heart tañárteme 
(Studio) 020 HR2 7318 
Edna Huttaucza 0» 7272 TUA 
Ella 100 Odl 020 7636 0913 
Femdty lights MhWgUr arms 
02078371384 
firfaspoon Garage 020 7aO7 1818 
USharVA-Human/HAngton 
Boys club Mew EmcKratring Chunji 
0871 2» 1094 
Ufetmae Rrxindhcrete 
020 7482 7318 
little BootVlauroi Mgreiady 
aim tel ritage 020 7/3951/3 
Mahirn Ekdrowefla 0» 78376419 
MravaJ 02 Academy Brixton 
0870 7712000 
4M Squarei/lucy Swan n/Team M e 
Oub SMC Kûko 0870 4325527 
Omar S Ccrsia sttxlos 
O?O77D34»5O 
Prat Brady UrtocCMpei 
0207226 1686 
M B Ig FWi/Srturtkan 
lagandc/NovRtat HWY Fawn 
020 7344 0044 
taaiai ftyder/The TWuw 
02 Shotaerds Bute Empire 
ORTO 7H 2000 
Sbennan/Tbe Phoenix FaB 
Hope A AndicrQ» 7354 1312 

SouepatchZAaderwn TapM/Tpra 
Bike WYrtnl 020 8671 0700 
Tan Pound/JKIMNO/MK tact 
BimIpm 02 Academy 2 islrgton 
CTOD771 2000 
TtoTwtfirtt Sad/Hat Mortzem 
Barfly ÛS» 50709*77 
The Vanity teuu/iereiy Itai I 
Sluff/The Egyptian Ardí 635 
020 7720/143 
MAJKHCSTIR 
Catnib I TheBotUemoi FAC25I 
0161272 7251 
TheCoonietöry Bar 0161 2365920 
DelpMc/Md BrttHVBareth Breois 
SOWh 0)618317756 
E/tottang Jkadrnw 30)61 832 1111 
Exatar/A Carnal EMd/Paputaiion 
tour Aradewry 4 OMI 832 1111 
impe ta-adnnr 2 0161832 IUI 
Jason Décrié 02 Jpd to 
DR»4tX»000 
King tecMOte/The Eartta turd €n 
The Wdl 0161 832 6625 
KT TunaaR Academy 0)61 832 uu 
tour Derrite Sound Control 
01612360340 
Yuck Hirt tod Day are 
0)61236 1822 
■■PUSBNOMK 
DanuananakrvyiVld d Arfrift irr» 
Ahrrt8 0164? 73047? 
■NTtMKKVMgg 
LutiMrat wcughton Centre 
0190» S6O39? 
NEWCACTU 
Ben WoetariM/Ama laddre 
Chapman 02 Academy 2 
Û870 771 2000 
Naby Baarert Star rn 0191 222 31U 
Mecrenger The Station 0871 230 1094 
The 1H0d DlglN/The Disaeraabies/ 
Too Spicy Ouny OKU 230 4474 
Witch kraft Biuk Bri 0t9t 414 2R4A 
NORknCH 
Blue On Bkm/UklX/Typewrilm 
Raba Arts Catire bl 603 660362 
Sana Frt/Mm Ovreboard 
Waterfront 01603632717 
NOTTPKHAJH 
Anna tent todega Seda) Ctb 
»713 100000 
OXFORD 
Fliers BuIngScr Arms 
01885 244516 
Ray lamontapve/The Pariah DaM 
Hr* Theatre 0870 605 3500 
PONTABIOUTH 
British Su PowaWedpnraod 
Roams 0719286 3911 
POE ETON 
The Neri UM Ferret 02919 896616 
CNEFF1I1D 
The fief Team 02 JtMemr 
OTOO 771 2000 
Graenmac Hew Barrad« Tavern 
0114234914» 
Katanko 02 Academy 2 
CTOO 771 2000 
Biding The low Lerekrri 
01142212828 
Sptak^la The fcomry 0134 2/23482 
CTAAMONP 
The IhBty fis/Dotroy Alt Humans 
Marita Lift 0178076584) 
TRIM 
Strinor BesuntOd Grammar 
School 0187227» 559 

MkteMi AMra/M tort The H® 
»7) 230 »94 
WlltCWSTER 
Ncrilto Staple RadHrr ton 
01962 »57295 
YORK 

Anti Nowhere lu^e The Dudesa 
01904 641 413 
John Otway Rbbert 0)904 651 250 
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GIG GUIDE 

SATURDAY 
February 26 

SUNDAY 
February 27 

AURMDI 
io kar/Nomad Ongjn 0(224 626OTO 
MUAIT 

Chapai Ck* Auntie Anne's 
078 9050*650 
nipMÜr Of lama Spmg A Ai rtrake 
02S 9032 W6S 

Abu CaM Hare A Hounds 
0121 444 2OIU 
Disdurge toy Un 0121 223 1109 
Frtakle A The Neatslrinp 02 
AcaiJerm2ÛA20 77120Û0 
lolin*rfirt The 6un/U Car Pliai* 
02 Academy 3 0870 77) 2000 
Keia/DeoNy/Factory Floor MW 
MtttU*0M4?4R5037 
Ocaan uiatar Seena O2 academy 
ORTO 7712003 
DOMIN 
uai that A The Eadim Geftane 
01208 81728 
MKHTM 
Darttuv CaiMkn 01273726858 
taMreii Urn 387(230 1094 
Cay F* Johnny Depp Retenge Ou b 
01273606064 
Gruff RNfWNhtf st Gecrgey 
OVO' 01273 279448 
tat ta Dead -Abrlds End 
01773 6Q731I 
Tku Okz> Kaneda 01773 M71D0 
Th« water TN« BudM toys/ 
HatM Of Kaki Ite Hydrant 
01273 6OR313 
DRtSTOt 

Aagei Up fro* Reckless trgkieef 
01179290425 
ThaBugAMaVIbert BljeUajrxain 
0117942 0341 
The IB) IfrM/RMM COtBty/ 
U*rti And Oortwortt Croft 
0U75R74I44 
Jan** DhM Cohtcr Hal 
OU7927 3683 
KM toando» ThrodertsoM 
07791319 614 
Laiy TU Party Mr «Uly 
01179273221 
On The (die The Tunéis 
01174294008 
Roach Janke Rte Cr*ne 
07521974070 
Th« Scwue IWB/THephM» Ml a 
Th« Sawatfi Opntnn PtMi Cl ub 
0117 <773 «44 
CAMBDNCC 
UaMy Th« B rava/Funy limits 
Hamrukers01223 367417 
Mr SmH Antion 0123 SUSU 
Ryan texil/Sandra Grant/Ctany 
Martti FttCkft 01223 514224 
CAM** 

Captain AeddeM/TyrannosAuriH 
Alan The Globe 07738983947 
Ml A Th« Kicks Buriato Bar 
02920 310312 
Shaun Rydar/The Twang 
toll»™urn taw Hill 
079 2040 7000 
DiMMX 
DmwiaitaMroyd/Kid Adrift/ 
Flaskpeto Do ghotaeOL3A2 227080 
EDMMURCN 

Bearftnnan Upad Room 
01312252364 
LMt M Audfo/Mr tlectric lore 
Affair XT rantk Chirt EbKtncCkcus 
01312264224 
PenguiNKin Petar Baars Sneaky 
1*^501312251757 

ram 
Mn Mortoy Phoerix 01392 6670*0 
BATIMEAD 
CftWldMA Sate Mena 08707034555 
Vatter Craade Anrr Bkje 
(N9Í47R4V6 
GLAM0W 
Darat« Deez/MaBy Enormem 
EattortOinosain/RamNPodM 
Radio Garage 0)41 332 1120 
Drrid ScKl/tmctat Slewart rhe 
arches 01415651000 
Janelle Morue 02 AK 
08704033444 
Th« Morning Parada /Marth« jam« 
A Assorti tas Weg Tuts W W Hut 
01412215774 
Rocaaood/CMalAOTAndnny? 
ORTO 771 2000 
leim 
Ande Mac/Ba^^Antiy C Uriveriity 
0413244 4M» 
Dutdt linde« rutin 01 shopkeeper! 
0U3203 UU1 
furape 02 Academy 0870 771 2000 
Th« HypM/lMdk/WNt« Comic 
Ctckpit 0)13 244 3446 
John RftMtooft Grove m 
01132434254 
MlUMi Fenton 0113245 39M 
Sound Of 51 rwK/Pmpw Dogs/Frot 
Md ParMvw 0113245 39A0 
ID CESTUI 
The Ged Tma 02 Academy 2 
ORTO 771 2000 
Mary WRsoa De Mxttart Kill 
OU6 2 33 3UI 
UVTRPOOi. 
•ra MoMapM/Amu loddra 
Chapman 02 Academy 2 
08707712000 
Dtophk/Md BrMMMMraih brooks 
Tippins Forçait 0871 2» 1094 
les Satrr Fav Kannrr 0871 230 1094 
UbwtytttopGnnnClub 
MSI 236 1964 
UMMON 
Ai<ra 02 Acadarry 2 hJrgtro 
08207712000 
The A pooyphal H ea/The Shabby 
Ttaken/CaMc Rota Dublin Castle 
02074851773 
The BuutlM Game/lusaMo/T 
Mandrake Arch Angel 020 79384137 
The Baa Hainan Harter Hat 
07077399431 
Ma/SanphaAtaefton Roundhouu 
(Stud ioj OTO MR2 731R 
Dime Oudi Cafe Oto 0571 230 1D94 
JaHi/The Guilty Ona/Know Bisa 
Carga 0207 349 7840 
Ufehaase Rcurdhouse 020 7482 7318 
Mirrrida/City Surrender Gar ace 
lUstars] 0871230 »94 
My Dry Wet Mass 0 B Blue last 
02076132478 
The Ori0ul Rabbit Feat Spasm 
tand Back CU> OTO A5B4 Walk 
Tha Pharoreaanc/Wiÿa na/ta ta 
mow Rnn% Bar 020 7775 7807 
Ths Phoa nú Faotdalion Bañarte» 
020 7734554/ 
SucRGatd/SlarW/M Uacfietfi 
02077395095 
The Symphony Ûdt/Hada New 
Cross inn 020 8692 1856 
bunch mu 
TtM CaM One Mun*«d »»dhouse 
0)612281789 
Anda Woon/P«<a tniM Deat 
hMttUM 0161 333 40)9 

Umr Darel» 02 ApoRo 
08704018000 
MUml a Skk Chirps« Sound Control 
01612360340 
Mn|nilfrtM TwbifM Sad Jcadrmy 
0161 RV till 
Part Thne mrao/Houae Of Three 
Handt/Sdwr Krtp Academy 3 
01618321111 
The Mi Igi/Dad Cordedw-ate 

And t»y CMe 0161 236 1822 
iMoousaaDUGtt 
Raematai terry ekm emant urde 
Aftern 0)642 230472 
NfWCABTU 
Uarnpl« 02 Academy 
0870 7712000 
The Kids Star in 0191 222 3111 
talk B uy Happkttca RMVMdr 
01912614386 
tit Ue Comets Un tieruly a 
Xcrthureria 0191 232 60Û2 
Shatoem Bbd Bui 0191 414 2846 
Waroiec '«rue 0141232 1111 
M08WIOI 
TtrTomstoryrGMrtSemanX Pistéis 
Waterfront 01603 6327P 
wkR/FamIm Arts teere 
01603 1553352 
MOTTPaCHAM 
Gl»o<r Of Tha KHI/ShMare 
OuWb MeMts/Tomermw Php 
Giaata Rnna* Boerm 
0<t59jR8484 
The Streett/Rrothv fcdtCitr 
08713 ICOOOO 
DXFtMD 
TheOsdllBlion/UitinB 
SMpWBeswwwi wtieatdvaf 
01865721156 
Saws FaR/ManM*toard 02 
Academy 20870 771 2000 
She Keeps Baes/The Epatai«/ 
Ueg Of Cais Bulirpdtai Arm 
0(865744516 
PONTTUMM 
The Dead Bqprs dub Uahters 
M6M 732231 
PMST0N 
CatfMi A TheBottlemen Mid 
Ferret 074 19 896 636 
SHEFHKIN 

B««i FeMs 02 AQUenry 
08707712000 
The Bl ack Spidire 07 JrarNmy 2 
0870 771 2000 
Green Money Hariry 0114 775 27 RR 
Milas Kane IraMI 0114271 7R2R 
The IMbd And Fanem/Woif Ga^ 
(Nit MM278 4540 
The ttyrth/The wyneb a Plug 
0(14 776 7043 
RedBlRFM/SMurbanleMnds/ 
New RM CcrporatMn 0114 2760262 
AOUnUAMTON 
FttMasMl Krers 023 8022 5612 
TWa ihmpah/ Katy B Gui khal 
07380637601 
tiMiwftwtm 
Tam MIHams A The Boat The 
Forum 05712 777101 
WNtemSTU 
PoDy A The BIBcts Doua llatwar 
KT 01962 867795 
YOM 

Rebel Truce/Mrait Im fibbers 
01904651250 
Staua« Adlar/CNp rwuff The 
Dud-e» OT9O4 64) 413 
K>CC Grand Open House 
0)904 67)818 

MTN 
Mois hat Ratal Chapel Arts Centre 
01225404445 
The Randy SMndNn Beil 
01725460426 
■VAST 
Ughthouae Family Vtterfront 
02890334455 
RNtMMGHAM 
Dm4in/la Shark HMV kitti Ue 
08442485037 
Groff RhysA KM GbreOub 
08702415093 
The Haiku »«reuse 0121 624 2400 
had Rig FHH/Subartan 
UBmhK/Mw RM 02 Academy 2 
087077(7000 
Th Wat ar Sower tacket Beys 
kjtrtrr Garden Cale 0121 443 4775 
BRBGKTOM 
Bendl/Flaih Bang Rand/ 
Kilharéci The Traraiaian The Hear 
01273 721SM 
Mwt ChbMck/Themas White/ 
CM T-T Wince Ablrt 01273730499 
TMe Tbmpah Deme 01273 709709 
two Mm nag/Mck Oyna/Tha toy 
Of s«» latest Musk: Bar 0)273 687 171 
DDMTOt 

CaAat>dbZ/7tti Srtte troff 
0117 9R7 4144 
Frankb A The Heartstrings FVrar 
0U7 945 0996 
CAMRNDGC 
ShMi Ryder Jurtctier 01223 SUSU 
CARDIFF 

I rweaqa/The Dangerous 
Summer/Coba Ceba O*b Ifor B*h 
0292023 2P9 
BDMDUMM 
Kaftryn Mol l/Tom Oak«s Captain'S 
Bar 
MTEMCAD 
Mogwal/Tha TniUÿit Sad Sagr 
Arma ORTO 703 4555 

GtAMMTW 
Th« A^tador CaptarS Pest 
0)413312722 
Amu CaM The wehes 0141566 10O0 
Exaagric/IbdMquM/Starwnith 
BVRMtrdS 0)41 552 4601 
tana Stake Ncrh'SJrarr 
0141X13 9637 
Japanese Uyyevs/Dieaaur Pie-
l*/The Warts Kig Tut \ Wafi voh 
Hut 0141221 5279 
Sinocence Nvr Ndls 0141 221 7871 
lANCAATU 
The Montag Panda ttrary 
017)7 3942661 
U1M 
Darwin OBu/TotaMy I earmoiw 
Exttact UnoKaura/Ramk Podwt 
Rathe Urpcpriitan Umerecy 
0113 283 2MO 
KT TUnstal 02 Acadertry 
ÛS2D 771 2000 
SJk Keo» Reat/t54 Brodtrei I 
SúcMClUbOua 2435866 
Sbundi Ube Thander yen Aoscoe 
01132460778 
tncnm 
Baardyman 02 academy 
0844 4772000 
Sarah McObrg/SHuw Creek Mu orlan 
0116251 OWO 
lowooai 
A les The Graai/ZM Kona En trrpn V 
020 74S126S9 
Baaua Saaidsx/Zarany Monwh/ 
The Fifth Member üiik Bar 
O2Ú7383O92S 
BritMi S«a Power HW Ferian 
0207344 0044 
Di*ma Porth/Wat Paint OW Bbe 
last 020 75132478 
tftarMang Scab 020 7833 2022 
Emre Aydei 02 Jkadrmy 2 KAnglnn 
0870 771 2000 
Enry Asorad/I Am Forewr/Tkralol 

6ara>e (Upstairs] 0871233 10M 
tvaryt Mag Barns/Kopparhed/ 
Datiwutbr Bvfly 0870907 0999 
tames Mum hmv Hammersmith 
Apoto ORTO 605 3400 
jMl Dm gwah 07072671577 
J) OereotaAtami Ai Ou biri Cadle 
020 M« 1773 
Ne-to The 02 Arena 0820 701 4444 
PJ Itarrey troy 020 7734 3922 
Ser*nM Batfei WFdmill 
02086710730 
thaM Mevews 02 Sbetfw is Rudi 
impre 0870 771 2000 
SMthsayars/wW 1 The People 
Mad ame Jew's 020 7734 2473 
Tango to The Ai tic/rhosa 
Handrema Animals Bui A tee 
O7O74555358 
WMrtnM/The Mojo ÖRp/Dead 
Safts As Cafe 020 B961 1000 
Star Denfac/Stkh T« tar 
Gm^Sreoh Eten irderwortl 
020 71821932 
RUN CM STU 
AB Time low academy 2 0161 832 Uli 
Mr FogR/MaybadNedBAaRB 
MuncaCaAtogUcfoUve 
0)61834 8180 
IKWCAATU 
DonfTiin Francis Wtaddi Cljry 2 
0191 7V) 4474 
The Ctam/TtBar PI aasa Atari* 
Hyrm Sir 0191 27S91SÛ 
Su rope 02 Academy 08)0 771 2000 
HShepherd/Honesi Thief Ckny 
01912304474 
TheUngstathfttiersUe 
0191261 4385 
Octane OK 02 Academy 2 
0870 77)2000 
Ray lMMnu*t«/The Pariah Dop/ 
Soret Si stare Uy Hai 0)91 761 7506 
Tlrtk/The W3tcharW*ra A Trotrau 
The Tyne 0191 ?W7550 
N0MWKN 
Ml Dero/Mitl Ptaliaen/ltt Bratt 
Waterfront 0*603 U2t\J 
Tina Oita/Mti Jonaaon Artstetre 
0)603 660352 
WOTTWiGMAM 
Ut y Go Friday Maze Oi 15 947 5550 
Paia mate Rescue Roons 
0U5 958 8484 
Sansas Fail/ Man Owrhnwd Urso* 
Roam 01159588484 
nrrarvbdon/GmitanaiYsPMah 
RmkCifv 38713 100000 
The WhipAtad tatfadnte 
Bodega SociaiClft ORftl 100000 
OXFORM 
Paid Carrack New TheNre 
0820606 3500 
AA1FOQD 
IOCC Lowry 0*518762121 
AHtmtlN 
Row* Uutorpant arena 
01142 5ffi6¥i 
lac Srry Fav CcrporatKri 
0114 2760762 
SOUTWAAPTON 
Ooi Braca Jaren 023 8022 5612 
Sound Of The C Nook 023 8055 5166 
WMVmAMPTON 
Adkry AppetlteAtwnbta’ Boy 
Rotor 2 O19Q2 49 7860 
V0M 
Dm MoMagM/lmu laddra 
Chapman Fibbers 0)904 651 250 
KM A The Gang/Dorn let Parts 
Fart tai Stereo 01904 612237 

GET IN THE GIG GUIDE! 
DO YOU WANT TO GET YOUR BASH INCLUDED IN THE NME WEEKLY GIG GUIDE? GO TO NME.COM/GIGSAND SUBMIT YOUR LISTING FOR FREE. 

YOU MUST SUBMIT DETAILS AT LEAST THREE WEEKS BEFORE THE GIG DATE 
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GIG GUIDE 

MONDAY 
February 28 

TUESDAY 
Marchi 

Harry Bird A The RuMser Weites 
BM OÍ225 46O426 
MUAIT 
Ben OtteweB Em pre 0» «024 WK 
ThaSatuntays WMirlrwit 
0^90734455 

The Mitad And Famous/Steif Gan* 
02 fcaSem 3 OR ID 771 2000 
BBPGNTM 
Born To lose *1r« Ater t 
ÛL2737XM99 
MKT 01 

Gruff Rhys/VMwi St GeerteS Hal 
01179230359 
Pet* Lawrie loulsana 0U7 926 5978 
•Miai|Ftfiefutart»M 
Lapradc/The Shutes 02 teattony 
ORTO 771 2000 
The MMyt/Daad Conf adwate 
Th rtlaOR ZU »0OO0O 
CARUFF 
Mon Derulo rieni ati and Arana 
029 2022 4488 
MMta> Audtortay When/MMiaB 
I US stops Burrito Bar 02420 310312 
lUttUMM 
Admiral Fallow Sneaky Wrt 
01312251757 
EJaáw Mft Pt»|ihow 
0131 5572590 
EiareipMStarwdtff/lPchMquet 
HUV Prture 0844 MT 1740 

tan MonUfluVAnna leddr* 
Oiapraan 02 Academy 2 
ORTO 771 2000 
Dutch Uncies/Suspire 71X3 »Mb 
WXlHut 01412715779 
HMdi TUtet/Jotai McCn^r/Dn^H 
t Stewart 51 Andra«* In The Square 
01412222128 
toy LamwitaMc/The Pariah Oop/ 
Secret Stasi Royal Concert Hall 
OMI 353 MOO 
She Keeps tem/louise McVey I 
Cracks m The Céntrete C »Makis 
test OMI 3312722 
U1M 
The Montag PtaadA/iuphorte 
Audto/ChataM tartar CoO« It 
0113244 3446 
UKUTH 
Don Midiitetnn A The Crast^unto 
Vu wein 0116 251 DORO 
Moceril ght Staatraa The DerPry 
0116 2TO 5042 
LMRPOM 
JKlMNO/Nte ta «Unter/Valei 
tMkes Meto 0844 549 9040 
tenses Fail/Man Owrtoart 02 
Acat*my2OR7O 771 2000 
LONDON 
CBdotouUkld tartly 
ORTO 907 0799 
Aterrt Appetite Ihrtfwortl 
020 74821*732 

PRIORITY i- . Ba a . 

Artmegk/Unte Parí inson social 
02076354992 
The BarBHrts/The Staleton Dud 
BuBB Gate 020 MRS 535« 
The CourderooMtVUakaad tMhn 
Caita 020 74A5 1773 
Dea Hcpe & ardier 020 73M 102 
Endfy Potman Stughlered Lamb 
C00 86R24D80 
ta Imen/Pi anet Eartíi/The Funeral 
StaU The üfiíntton 020 7837 5M? 
tara Itant h w Hammersmith 
Acota ORTO606 3400 
The tones aeawr Quintet/ 
Hee rts Under Fire CUBA* Last 
02076132478 
Uttla Dette Arch Angri 
020 793R 4137 
Uita Rath borne Ure Waler Rats 
O2DAJ74412 
Mark Morries Men ®di 
»71 210 »094 
Mottle's Bagdtoundbone 
0207482 7318 
No Joy/Wun* PriMns/CetastW 
•odies Motion Square Bar 5 «tehee 
02076130709 
On 1st U twimsnlng Pool/Dm 
le Sac VsScroobtos Pip camp 
tallymen OR71 230 1094 
PJ Harvey Troy 020 7734 3922 
Bol Deep Scab 020 7833 2022 
The Tamtartaes/2:S4/rhe tot 
Lorn The Drop 020 72415511 
MANCMESTtB 
The Agftalor VpM And Da» CW 
01612361822 
Anna CaM Deaf insotiMe 
01613304019 
The Mack Spldare/VIklatSkull/ 
Turbowo« Academy 30161 832 1111 
jPMBeMoMnAcadenyZ 
0161832 1UI 
Octane OK/lhte| to MMn| 
Arartrewy 4 0161 RV 1111 
MWCACTU 
Jamie Vtan/Oustpoet Otter 
fopms 0191 261 9/55 

ABCRMEN 
lei SavyFw The Türreh 
01224211121 
■CLTAST 
TUPMAN CTRL STUDENT PARTIES 
Frankie A The Hnartstrtags/IME 
RadkFsOwoi Davis 
Blate to* 028 9024 4400 
The Satsdeys Wdlerfrtan 
02R 9033 4455 
MMMMCMAM 
Mark teorris MareB Hurds 
0121 444 2081 
BRIUfTON 
That FacktagTanli/Buo Aldrta The 
Hydrart 01273 608313 
BRISTOL 
KIIR KaVltatartVNryVPart Irte 
FlrrcrOlP 9450996 
Sound Of Guna loa úani 
0117 926 5928 
The Streets/Brother 02 Academy 
08Q7712OOO 
CAMBMDGA 
BanaraMnakroyd/VlMhauni/Wd 
Adrift Haymakers 01223 362417 
tones Hunt Cem tachante 
01223357851 
fan taorier Romand terns 
01271 357268 

Fiona nnlbwhiiil/Amy Dsion 
Village 0131 478 TRIO 
Gfasve*as li|úd toon 
01312252564 
sxrm 

Mete HtPfah/Subwtan leputdi/ 
The Skints tri versify 01392 263519 
OATtlMA* 
Stew Hartey Sape Anna 
08707034555 
0LAMOW 
lame Mon King TUTs KT Wai- tot 
01412215279 
left toy tapptaws/Trappod In 
Kansas CstoiTt Rest 0141 131 2722 

um 
tvprything •urm Coden tacm 2 
0U3 244 3446 
Muñese Voyeurs/ Dinosaur PHe* 
M/The Kcarls Cork fat 
0113 244 3446 
trxxsTtp 
The Btadi SpMen lock 42 
The Haiku toed Ot 16 262 2254 
UVtRPOOA 
The Morntog Pande UMque 
0151 707 M71 

Cad The Doctor Buffalo Bar 
02073596791 
Duth tassel/tod Plain Old Blue 
IM 020 76132478 
Date in Etectrir Ba hrxen 
020 74R5 9006 
Fernando^ Kitdioi/MatamDo Arts 
Öub O2D J4M 4449 
Gey For Johnrw Depp tartly 
OKTO 9070999 
Gold Pand* )CY0 02077295959 
The inudned teKafe Cedi tor 0 
House 020 74R 5 2206 
SMsteteUonaeRotriteKUse 
020 74827318 
Mon Derate Hto* Hammerpneh 
testa CKTO 606 3400 
Mian VMard The Bcnery 
020 75RO 3057 
lata Night Fkttai/The Blate too/ 
VMhtela Ou Uri Catfe 020 MAS 1773 
Ito Joy/ Fiction Ualune Joyt/s 
020 7734 2473 
Oiof Amatas \«Wt 020 7439 7?5O 
Or The Whate/WMertotei/tarTy 
Ghost Bull a GMe 020 7485 5358 
taung Prtsmte Kontakte «vrdrrtll 
02086710700 
MANOteSm 
Gold Tuth Orte rsMutr 
01613304019 
Metehrs Bagte Rand Or The Wall 
0161812 6625 

Ray lamentiMH/The Parish De*/ 
Secret SMare Bridgiraaier Hal 
0161907 9090 
Tratar tart B<w teadtmy 2 
0161 R3211U 
Vessais/Stnart Warwick teadrmy 3 
01518321111 
WBCUtaHOUGN 
la Shark A. Maran Unde Aten’s 
01642230472 
NCWCABTU 
Boytone Metro Aaio teem 
O8TO707AÛÛO 
lack Savoretd Ourry 0191 230 4474 
UtMhonte FamPy Qty Hte 
01912612606 
noawKM 
Darwin Dau/hanft PartM Radu 
Watrrfrcrl 01603 632717 
NOTTUMHAM 
Dan MldiaMoaA The^aMiardl 
Bodega Sodli CLb 08/13 100000 
She Keeps Bees Rescue Rtcm 
0115*9588484 
MDHAM 
tones Vlecent MclAorrow The Cast ie 
0k61 3456623 
OXFORD 
«amour Of The 10102 teademy 2 
ORTO 771 2000 
Trophy wife tencho Tarent 
DIMS 311775 
HEMELO 
TtedMoneZhnoM/^nnthain 
Tho<e-y Cornxalion 0114 2» 0262 
SOUTMAMPTDet 
Low Amor*! Ruta Jokers 
02380225612 
WMVEBMAMPTtW 
Amy Cm Firy SDUe Room 
ORTO 320 7000 
TOM 
Mmiaturi Dinosaurs stereo 
01904 612237 
The Ito Ind And Fasnora/Wtef Gan* 
Fltoera 01904 651 250 

Pitatip/Tbe «carts 02 Academy 2 
08707712000 
H0PWKM 
Desita waterfront 01603 632717 
TheStrews/trether uu 
D1IY135O54O1 
NOIINUMAM 
la Shart/A.toman tategi «nal 
Club 05713100000 
taw Revue toerm 0115 9M 8484 
OXFORD 

Kill It Kld/Stnuntatta/Nw* A 
TheHandsoneFee leriteo terem 
01865 311775 
POPTMIOUTM 
Jumping Ships Otars 0871 230 1094 
MmtLP 
Letharrr/MIIMn Dollar Htad/ 
The Traatattart Cnrpcratxm 
0114276 0262 
MaybeAewl 1/lMf Distance 
CaMnf 02 Aradrtnr 2 CRTO 771 2000 
Vestes Har by 0114 275 2288 
GOteTNAJMTM 
Sound Of Guns JOkdrs 0238022 5612 
TTUDEEWEUl 
Car For Johnny Depp/The 
Computers The Forum 08712 777101 
V0M 
Beniamta Fronds leftwkh The 
DlKheS 01904 Ml 413 
The Crave Fibbers 01904 661 250 
Middleman Stereo 01904 612737 

LipuidBoonb 

* 

Our customers can get Priority Tickets to thousands of gigs 
across the UK up to 48 hours before general release. _ 

Text PRIORITY to 2020 to register. 



THE AFTERSHOW 

THIS WEEK IN 2000 
KELIS BEAMS DOWN, BILLY CORGAN CRACKS UP 

NME 
MORE OASIS SHOWS ANNOUNCED 

3. 
5 
S 
5 

FESTIVAL HEADLINERS REVEALED 

MPpRUGUíiftjOI*!’ 
HM^AOCL CRURCHtR 

— TAIHJ TROUBLE 

CORGAN 4 

/THE 1 

FSCRCAm 
•TT 

THE UK’S BIGGEST AND BEST GIG GUIDE 

HAIR 
TO THE 
THRONE 

Kelts' debut album 
*KakidoM.x)|H:’ is 
described first as 
“a cusmic masterpiece" 
scccnd as "one of the 

best debut records ever’and third a* 
"the latest in a series of bullshit free 
records by women that have demolished 
the exhausted and demeaning 
stereotypes of female singers as 
puppets’, 11er key song, and first release 
in the UK, is 'Caught Out There’ or 
T 1 late You So Much Right Now’ as it’s 

known, complete with raging 
“A A A RRRGHSI* and more attitude 
than anyone else in this week's issue. 
"A man cannot stand to hear a flailing 
woman. A loud, boisterous woman," she 

states. "You amid be giving them the 
key tn fucking youthfulness forever, if 

you're a women they can't take it. 
They... Can’t... Take... It.” 
The allium's intro claims Keiis arrived 

on earth as a baby from outer space, and 
she’s sticking to her guns. "You can't 

contradict me if I tell you this is the 
year 3000." she says. “No, it û the year 
3000, that’s how I see it, that’s what 

I say. You've never been there, how do 
yx>u know this is not what it looks like? 

The most important thing I've realised 
is that life goes on in your head" 

GIANT 
SHOULDERS 

Interview with oasis. In 
which fans ask the questions, 
featuresGem and Noel 
Galagher. on dressing correctly, 
the Oasis leader says: “Your 
shoes have got to match your 

guitar. I had this black gultarand 
I wasgoing, ‘Gem, I can't seem 

to dress with this*, and he was 
going, 'Yep, black's the hardest’ 
it gets very spinal rap." 

BILLY THE KIDDER 
A probing piece on the Smashing 
Pumpkins frontman quotes 
many of his (former) associates. 
Sharon Osbourne says she quit 

managing his band weeks Into 
the job “for medical reasons: 
Blly Corgan makes me sick". 
Ex-publicist Anton Brookes 
adds: “The problem with the 
Pumpkins Is there were too 
many yes-people kissing Billy's 

butt or sucking his dick.” 

LOST THE PLOP? 

oAlsq In ‘The Issue 
That Week 

• A competition offers three Mini Disc players 
as prizes “worth over £250 each*" 

* Single Of The Week is Brassy's 'Work it Out', 
described by Keith Cameron as being "a 

ferociously great pop single, like The Knack’s 
“Uy Sharona* produced by Mix master Mike" 

• “Stanekng On The Shoulder Of Giants' 1$ also 
reviewed by Keith Cameron, and awarded 6 
out of id “It's the album they had to make, to 
prove to themselves as muchas anyone else 

that the desire still lay within. That mission Is 
accomplished-, just about" 

• Muse'S show at Leeds’ tiny Duchess Of York 

is raved about by Sarah Dempster. The last 
line of the piece k: The best new band In 

Britain? You better believe it" 

• in News. Richey Edwards’ mother has had 

an open letter to her son published in the 
Sunday Mirror, it says: “You are my precious 

son and I wil never give up lookingforyou" 

■ ^¿INSPIRE 
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THE LEGENDARY 
NME CROSSWORD 
TAXING THE FINEST MINDS IN ROCK’N’ROLL FOR SIX DECADES 

Compiled by Timor Hungerford 

NME SWVG 
CLUES ACROSS 
l«200 The Strokes’ new single - look out tor Justin 
Hawkins’ band to bring out their omi version 
(5-5-2W 
10 He's most upset by the Orocneo n ixnber 0 4) 
U Gang of Four s«md reasonably happy with their 
tatest atwni (7) 
12«Z7D Blues rock guitarist Gary Moore, who 
recently died, had been part of th« Iridi band (4 5) 
14 Don't let them see you with yet another Foetus 
atam (4) 
IS Those who "Worry A bout The wind ’ can be found 
hOiaNontStGileslJ} 
16See3down) 
17 Band «tose Treadmit video of song 'Here N 
Gon Again' «w a Grammy Award (1-1-2) 
18 "No m ore poison kNiing my ernotiond will rxx be 
/raren, tfannnjsmy_ Unie Boots (6) 
20 PJ Harvey to put some cioihrt on and perform 
first ski ()*(&) 
21 KrgCrwnson hue atañí onlyhaN usable (1 1 1) 
22 Midwestern Anar kan tacatiun for little Richard 
hit ' atv'.whkh was towered by The Beaties (6) 
25 ÁKañgeron of Th* others (6) 
26 Moiürheacfs musât played much more burly 
than H appropriate (fi) 
29 They're out on a limb w I th The Ting Tings. The 
Racontnnand kwei CU 
32*114 Smutty beastly type of poup that went try 
Boy Cry* In 1982(4 3) 
34 Member of Arcade Pre whocomes from Swkiden 
G) 
B Their fast gig was at the¥ FestlvalStatforddiire, 
n 2009 (5) 
16 -Work Ine Far The bogy. 1979 hit tar The 
»Ids (6) 

■♦20 Gently Hi it In hath, ptrfiapt, wlh Mank Street 
Preachers (6-4-7) 
9 Your understaodeig s requred «Me Two Door 

13 Antony Gem and Martin Sfattery had time to form 
th« band and then "See The litfir" (51 
14 Krutei_ , US thger-tong writer «ho ako fronts 
Throwing Muses (5} 
19 London -based band of disgusting taste appearing 
in the NUE Awards 2011 thows(4) 
20 {Seel across) 
23'_ And Pins' was a'60s Number One lilt tor 
Thr Sear durs (7) 
24(See4dOM1) 
27 See 12 across) 
2d (See 6 down) 
3O*31D Howard Jones’debut single in 1983 that never 
sounds Ike an oldie (3-4) 

Normal NHÍ term and anditions apply, 
avMtabir at NHC.COM/ttm. 

Simply cut out the crottword and tend it, aiot>| 
with your name, address and «mad, marking the 
envelope with the issue date, before Tuesday, 
March t, 2011. to the fottowing addme: 
Cmttword, NME, 9th Floor, Blue Fin Building, 
110 Southwark Street, London SEI OSU. 

Rrrt arreei one out of the hat wins a bag 
of CDs, T-shirts and books! 

CLUES DOWN 
2 (See A doral) 
3*16A Having a good look at Snow Patrol (4-4) 
4*240 Motes that there wont be any change here 
from Ha rd- R (4 -7) 
S Formed In 20ML thek vocalist k Justin Young, and 
guitarist Freddie Cowan Is brother of Torn from The 
Hornrs(R) 
6*280 Bombay Me yd* CUi song is new modem 
remb<^2-4) 
7 A taunt "Smart_ ' by The low An them or"_ 
And blood by Ruy Mok (5) 

FEBRUARY 5 ANSWERS 
«ante 
1 Mb«- h ram. vtadbeu, 10 orawr, iwm rad ox. 12 uv&tts. u tump*», is out 
iroetMc.tefenPoMJHitfyGkurcawMcw.sitraOociNulMMStaSSoHWi 
Down 
l M akims, 2 Ubtunn 3 hu Pod. 4*2M raft« *N I Here. S irakkit 6*210 StoONt Suet k i, 
7 Our KM. 8*200 nwleMig0u<reM4GmvtY«SlWGct»Wre.lBE«cMe.UMaac.24»ta,10M>. 
29*310 Or* U 

POP“ H COMPLETE HIST DRV! 
cHEfacWtoWs WAS tUL 
sELV tWAIMÊP "MM NAO 
«IN6F1HÈ .adNGs TtKTfflk6 
M WORSES cRV'' 

tr-A UK 

bWI6HTpiar«AM MANAGED 
lb NAbE A ooyl âpèülriiMY 
wo tue mipple distance. 

2 

WATLON PLEADINGS 
Me&elt caused A 
To "FLIGHT LV 
INblFTERân’. 

ZND.MCGTBWRtHj' OPAL)-, 
B4WAM INsmt» 

hAtRld ih A eocse. 

MAtffoOFf^T^Eo 
WflNG DEGREES CT s 
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FANMAIL 
YOU GET IN TOUCH, WE RESPOND, THINGS GET OUT OF HAND 

Edited by Mark Beaumont 

LETTERSaNME.COM FACEBOOK.COM/ 
NMEMAGAZINE 

TWrTTER.COM/ NME.COM/BLOGS 
NMEMAGAZINE 

T Will y 
THE LETTER OF 
THE WEEK WINS 
£50 TO SPEND AT 

L uvvi.com J 

"The^Big Issue 
Keeping us locked in email battle this week... 

Mumford* Sons: 
hat’s entertainment 

BRITS OF 
ALRIGHT 
From: Mark F 
TœWME 

Much classier, more 

professional, and I cant 
realy find fault with any of 
the winners (except for 

Bieber, he irritates 
everyone over the age of 
eight), and it would’ve been 
good to have a band win 
the thing that Jessie J won. 
but I don’t mind her either. 
Lots of good performances. 
Arcade Fire. Laura Marling 

and Tinie Tempah need to 
work on their speeches! 

clips on the telly and 
people teling me how good 
they were, so I’m gutted 
that they've decided to call 
It a day. But while everyone 
mourns them, let's 
remember the reason why 
we're gutted. The White 

Stripes have ended not 
because of a death of 
a member, but because 
they think it's a good time 
to do so. They could come 
back. Maybe a break 1$ 
what they need. Whatever 
the future holds they were 
one of the best-sounding 
and coolest-looklng bands 

of all time. 

THE SHITS! 
From: Marc C 
To: 
The Brits made me embarrassed to be British. But that's what I expected. Mumford & Sons' 
performance was pointless. It sounded like that song was actually going somewhere then 
stopped dead. Cee Lo sounded awful live, Paloma just sounds awful altogether. The Jessie J 
arse-licking had no subtlety. Mark Ronson saying Arcade Fire were his favourite hand made 
him sound like a hipster wanker, because, of course, he is one. Roger Daltrey misled us by talking 
about Plan B then announcing the award he had was for someone else entirely — someone who 
I don't care about. 

W E i response... 

From: WWE 
To: Mark F 

what you basically mean, 
Mark, is that no Z-llst 
publicity whore invaded 
the stage and got their arse 
out this year. And if they 
had. they'd have gone 
completely unnoticed since 
every dancer on the stage 

was doing it anyway -
Rihanna's routine looked 
like a bad rehearsal for an 
’explicit' DVD version of 
Showgiris, and Take That's 
set looked like It'd been 
invaded by the entire 
National Union of Strip-o-
grams for a demo against 

Brits dancers stealing their 
jobs. And how dead behind 
the eyes was Corden as he 
phoned-in insincere, 
cringeworthy, scripted 

praise for the bland parade 
of cod-soul shite that (dis) 
graced the stage? Come 
back Sam Fox/drunk 
Brandon Block/Frank 
Skinner In a Union jack 
butcher’s coat, all Is 
forgiven - MB 

From: Franklin Dawson 
To: NMf 
I wodd like to thank you 

guys for an excellent 
feature on The White 
Stripes In last week’s issue. 
After seeing them at the 

200-capacity Rivoli 
Ballroom In south London 
In 2007 1 realised what an 
IncredSaly amazing band 
they are. one unparalleled 
In terms of live 

performance In the modern 
day. However, I was a bit 
disappointed with your 7/10 
retrospective review on 
’icky Thump’. Personally. 

I think its one of their best 
albumsand songs like 
’300MPH Torrential 

Outpour Blues’ and Tm 
Slowly Turning into You’ 

are. In my opinion, among 
their best songs to date. 
Much preferred yoir 
original 9/10 review. 

To: Mark C 
From: NM£ 
If there was one more 
embarrassing moment at 
this year’s Brits than the 
sight of James Corden 
salivating over Justin 

Bieber’s face like It was 
atastyGreggs pasty. 
It was undoubtedly the 
Mumfords’ mumbled 
performance of 
approximately one third 
of a song amid a (sadly 

unrealised) fire hazard 
ofastageset. If they’d 
performed that song In 
Estonian at the Eastern 
Europe Grammys or 
whatever, we’d have 

been Twittering and 

YouTubeinglt as 
a hilarious example 
of the sort of f resh-f rom-
the-tractor farmer-folk 
act they consider Tutting 

edge’ in the ex-Soviet 
provinces -MB 

DEAD BLOOD 
CELLS 
From: Nell Renton 
To: NME 
1 was never lucky enough 
to see The white Stripes, 
with my experience of them 
onstage being restricted to 

From: MME 
To: Neil Renton. Franklin 
Dawson 

The White Stripes are dead, 
long live The Dead 
weather! Um, actually, 
forget that It is rather 
bewidering that Jack White 
has kiledoff the prime 
gallery for his singular 

talent. But perhaps it’s 
best to draw a line under 
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a legendary act once the 
inspiration starts to wane, 
and our downward 
re-evaluation of 'Icky 

Thump' suggests that, 
when It comes to 
weathering well, It's no 
Helen Mirren - MB 

Web flinging 
The highlight of this week’s NME.COM blogs 

Front: Heather Griffin 
To: NUE 
After reading last week’s 
NME and seeing that this 
week there was to be 
a countdown of the ‘100 
Gigs You Should’ve Been At' 
I was realty looking forward 
to reading it. I was, 
however, very dKappointed 
to find that the feature 
had been replaced by a 
tribute to The white Stripes 
(who, as far as I knew, had 
spilt up a long time ago). 
As a subscriber. I thought 

I was paying for a magazine 
about gigs, not The white 
Stripes. I do understand 

that this Is news, but do 
they really need such 
a long feature? I hope you 
do run the 100 gigs feature 
eventually - that I realty 

want to read. 

STALKER 
From: Lud Slater 
To: WMF 

“Here’s me with The 
Drums! And all three of 
themtooF 

From: NME 
To: Alex Slattery 

The list was covering those 
albums made while the 
musicians involved were 
most frigged off their 
fridge-magnets, Alex. If it 
was us on the drugs, then 
Bruno Mars and Paolo 
Nutini would have featired 
highly, considering the 

amount of Bolivian 
Reviewing Racket our 
critics have to chuff away 
to get through those 
steaming expulsions from 
the bellend of Satan - MB 

SHOCKWAVES 
NME AWARDS 
ARGUMENTS 
So now the nominations are out. and voting 
has begun in earnest, we thotght we’d take 
a look at some of the key categories. Now 
I know, I know, youYe al desperate to debate 
the Best Band Blog award, but you’ll just have 
to be patient Today we’re kicking off with the 

Best British Band category, contested by: 
Arctic Monkeys 

Muse 
Biffy Clyro 
Kasablan 

Foals 
So who out of that lot deserves to win? This is 
just a place for tiscussion by the way. voting 
is elsewhere-. Muse won this award last year 
(as weil as in 2007). Other winners include 
The libertines, Arctic Monkeys, Coldplay. 
Radiohead and Blur. 
Read Luke Lewis's blog ¡n fufíat 
NME.COM/bhgs 

r 4 

¿5 

From: HUE 
To: Heather Griffin 
Never fear. Heather, you 
can read your 100 Gigs 
feature in your super 
soaraway NUE in a couple 

of weeks. And while you do, 
spare a thought for poor 
'90s also-rans These 
Animal Men, who never got 
a second chance at the 

cover feature that got 
bumped off the week Kurt 
Cobain died. For, sure 
enough, fate handed them 
a mop and destined them 
to forever dean up the 

spillage in aisle three - MB 

HIGH RHYMES 
From: Alex Slattery 

To: NUE 
As I took time out of my 
shit Sunday afternoon to 

leaf through the pages of 
your newest issue. 
I stumbled upon the article 
on the top 50 druggiest 
albums. Being a teenager 
living in a Birmingham 
suburb. It doesn’t give you 

much chance to experience 
the beautifully glamorous 
side to ‘rock’n'roll’. But this 
piece stumped me. Were 
you reviewing the best 
albums under the 
Influence? Or the albums 
on which there was the 
most consumption of the 

“stuff”? I dread to think 
just how pathetic I sound 
to you. 

STROKES 
INSANITY? 
From: Tim Kline 

Toe NUE 
Am I the only sane person 

that’s listened to The 
Strokes’ new single? ‘Under 

Cover Of Darkness' has 
some nice melodies but It 
just sounds average, it has 
none of the charm of ’Last 
Nite’. Don't gel me wrong, 
I love The Strokes. I even 
stuck by them through 

‘Room On Fire’, but the 
only way I can be more 
disappointed is If people 
start calling Spark 

a ‘talented artist’. 

Best of the responses... 
Muse - their Wembley 
shows were out of this 
world last year-, as well 
as their performance 
at Glastonbury. 
Matt 

It just has to be Foals. 
Arctic Monkeys, great as 

they are. only really spent 
2010 finishing off the 
Numbug tour and 
releasing a single, 

whereas they did some 
great things in 2009. 
Foals, on the other hand, 
managed to reinvent their 
sound, release an 

astonishing record and 
play what must have been 
over 100 shows. 
Emmett 

FOALS, you know the 
winner just has to be 
Foals. Muse? Come on, 
they're definitely the 

most overrated band 
in British music! 
Beeg 

Muse wil win. Biffy and 
Foals are more deserving 

given the strides they’ve 
made this year, though. 
Alt 

From: NUE 
To: Tim Kline 
Oh come on. Tim. next to 
•Last Nite’ there's entire 
centuries of dassical 
parping and pompery that 
sound charmless and 
•average'. Under Cover-.’ is 
a cracker, but yes. you may 

well be the only sane 
person who's heard It, since 

the rest of us were frankly 
demented with excitement 
Or it might have been the 
drugs - we had to review 
the new Adele album the 

night before, y'see.- - MB 

DICKILEAKS 
From: Mister 
Tot NUE 
Re your Axl tweet story. 
His tweet wasn’t about 

Slash. It was about me, 
because I've gotten my 

hands on seven years’ 
worth of his personal 
emails and I've been 
leaking info online. Google 
me. I leaked songs from 
‘Chinese Democracy’ in 
2007 and 2008, but they 
could never prove II was 

me. They're trying to put 
me in jal again. 

From: NUE 
To: Mister 
Dear Mister, please make 
contact again. Our usual 
drop-off point - the NME 
Fanmall page - is 
compromised. We recognise 

you are the Julian Assange 
of self-indulgent wanker 
rock and we have 
a safehouse ready to 
protect you from the 
Rose Retaliatory Army 
operatives, who are closing 
in on you. and intend to 
execute a pincer attack as 
soon as their current 

orders to 'piss around for 
a few months keeping him 

waiting' are carried out in 
IulL Meet us where the 
crow flies at midnight over 
the rucksack full of 
potpourri- oh. fuck It, let’s 
say Camden tube station at 
eight, and bring the 
microfilm containing the 
mythical •not shit* version 
of “Chinese Democracy’ and 
seven years' worth of order 
emails to Plaza Hut 
Delivery. This magazine will 
now self-destruct - MB 

STALKER 
From: Sabrina Payrhuba 
TO: NUE 
“Ue In Vienna with Scott 
Hutchison from Frightened 
Rabbit It was my birthday 
and quite cool!" 

SAVE 35% 
SUBSCRIBING 
TO NME 

FREE delivery straight 
to your door 

GO to NMC.COM/fe0 or call 0844 848 0848 
and quote code 12M 

Nl 

ï: 
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DOES ROCK’N’ROLL 
KILL BRAINCELLS? 

TESTING MUSICIANS’ MEMORIES AFTER A LIFETIME OF ABUSE 

QUESTION 1 
How does the of Jesus appear 
in the video for your 2006 single 
'Superstar Tradesman ? 

“Uy mum went to Spain once with my sisters 
and she came back with a picture of Jesus In 

This T¿)eek 

a frame, she loved it. and we used it In the 
video! When I was younger my mum was 

always very religious, she was brought up 

KYLE 
FALCONER 

that way. I went to church until I was about 
10 years old, when my dad started saying 

to stop bringing me to church. Uy mum’s 
not religious lice that now, but she was 
back then. She'd never say, ‘Be reigious 
for these reasons', she'd say, ‘Just beliew 
InJesusT 
Comet 

The View 

QUESTION 6 
What’s the official name of the 
language you sing the chorus to 
‘Wasted Utile DJs’ in (“Astcdway 
Ittlday Eejaysday1?? 
“Dottie Dutchí we cal it Double Dutch and 
they cal it Double Dutch In The Simpsons." 
Wrong. It is officially known, worldwide, 

as Pig latin 
“Awwww! Boooo! We call it Double Dutch!" 

gift '^2 

IP' 

QUESTION 2 
How many times did you lose your 
school talent contest? 
“Never, we won It every year. I lost It 
In primary school, but that was during 
my solo career." 

Comet 

QUESTION 3 
What outrageous 
rock 'm "roll behaviour 

got you thrown out of 
your band's base in 
the Hay View pub 
in Dundee? 

QUESTION 7 
Which two countries are you banned 
from entering? 
“America and Japan. Because of drugs. 
We’re not completely banned from America 
as of a couple of days ago." 
Correct. Kyle was busted for cocaine 

possession in 2006 

QUESTION 9 
In which national newspaper did the 
reviewer if The VZwï 200g album 
'Which Hitch?' describe your singing 
"as though he’s forgotten to put bis 
teeth in"? 

“Is he famous? I haven’t got a clue. Was that 
a good review? God. what a prick - that's the 
greatest thirç ever created. In that year.” 

It was The Guardian 
“Can you believe that someone said that 
about my singing?" 

QUESTION 1O 
Name the three other bands on the 
Shockwaves NME Awards Tour 200p. 
“The Horrors. The Automatic and Uumm-Ra. 
I played Mumm-Ra over and over again. 

Even my mates st® play them. They’re not 
monumental but they’re good to listen to. 
I played with them in Brixton on the last 
night of the tour. (Sings in perfect Bexhm 

accent) ‘Light out of the dorttneaT 
Correct 

on a scooter. Hahaha! •cl. 
We’d been rehearsing 
there and It’d gut a bit 
fucking heavy. Uy 1 

cousin Kenny, who Î 
owned the Bay View. ' “ 

thought he was gonna get something out of 
It straight away but It never came 
for a wee whie, until we’d left. He’d go. 
T see genius h you boysT, but it never 
came instantly and so he was like. 
'Fuck you get to fuckT Was it even true? 
Did I ride a scooter along 
the bat? What we thought / 
would be good about the 
New Year was that 
there'd be none of these E3Sa^3 
scooter questions!" 
Comet , 

I QUESTION 4 
I The View’s bass player 
A Kieren Webster was 

included in the NMF. Cool 
L List in 2006 — but which 

position was he at? 
“Number six. (To Kieren) 

" Tsee. I do carer 
M'Tÿ Correct 
JkÍ QUESTION 
'W 8 

/««» NME 
documentary 

\ filmed after 
\ the release 

I , 
tT /h I 1 200p smg/e 
Lr \ faW 

C F biggest 

bit) ‘Same Jeans', which band admitted 
to Klaxons that they’d been wearing 
theirjeans for the longest? 

“We were on the opposite leg (Shockwaves 
nue Awards Indie Rock line-up] of the tour. 
R was the Braman band, CSS (on the indie 
Rave tour along with New Young Pony Club. 

Klaxons and The Sunshine Underground). 
Otr keyboard player kept his jeans on the 
whole time we were there. He never changes 
his jeans." 

Correct 

QUESTION 5 
Which was the only song from your 
debut four-track EP that didn't make 
it onto your debut LP 'Hais Off To 
The Buskers’? 
“Screamin n Shoutin’." 
Correct 

Total ¿¡core 
8/10 

Tm pleased with that! I bet you 
thotight I’d be fucking shit!" 
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SHOCKWAVES 

NME 
AWARDS 

2011 
WHO WON? WHO LOST? 

WHO PUKED ON THE CARPET? 

STARR NG 
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THE KING OF EINOS 
CD & LP IN STORES MARCH 28TH 

ORDER NOW FROM hmv.com 
RfCOfl DINOS 
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