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ARCTIC MONKEYS 
Don’t Sit Down ’Cause I’ve Moved 
Your Chair 
The Monkeys’ Record Store Day single, and another taster for 
‘Suck It And See’, ‘Don’t Sit Down ’Cause I’ve Moved Your 
Chair’ continues Alex Turner’s love affair with somewhat 
nonsensical lyrics: "Run with scissors through a chip panfirefight... 
Wear your shellsuit on bonfire night... Go into business with a grizzly 
bear... butjust don’t sit down ’cause I’ve moved your chair”. People 
keep mourning the old Alan Sillitoe Turner, but of course the 
same old literary wit is still there, it’s just evolved into dealing 
out Lennon-esque riddles in order to get the feel of the song 
across, and, y’know, to make you laugh a bit. 

This Sabbath-meets-The 
Sweet tune is one ‘Suck It 
And See”s best moments 

As you can gather from 
his words, you can get into 
all the bother you like 
- “finda well-known a’rd 
man and start afight” - but 
it’s nothing compared to 
what he’s doing behind 
your back. Not to be 

trusted, that Alex Turner, but you can be assured that ‘Suck It 
And See’ is a bit of a cracker, and this Black Sabbath-meets-The 
Sweet tune is one ofits best moments. The post-‘Humbug’ 
incarnation of the Monkeys has a brilliant knack of being hard-
rockingyct puckishly unpredictable. ‘Don’t Sit Down ’Cause 
I’ve Moved Your Chair’ has proper guitar kicks, all meaty riffs 
and devilish solos, but it’s never bombastic, macho or stoopid. 
When it comes to profundity or prankish fun, we knowwhich 
side we’re on-
Martin Robinson, Deputy Editor 
On arcticmonkeys.com now 

WILD BEASTS 
Smother 
Kendal’s finest arc unmatched in their 
ability to make mundane happenings 
drip with sexiness and sadness. Here, 
they try out some piano-led balladry, 
with Hayden Thorpe’s crooning to a 
lover with "boozy breath” among the finest 
pillow talk you’ll hear this year. 
Tom James, writer 
On soundcloud.com/dominorecordco now 

FUCKED UP 
Do You Feed 
Remember Adrien Brody’s rubbish 
cockney accent in ‘Summer OfSam? 
Well, Damian ‘Pink Eyes’ Abraham tries 
his own version here. It’s the latest track 
online from their rock opera ‘David 
Comes To Life’, and it’s a Britpunk gem. 
Mike Williams, Features Editor 
On pitchfork.com now 

DAVID THOMAS BROUGHTON 
Ain’t Got No Sole 
For a man who sings like a dismal hippo, 
Broughton makes rather a lovely racket. 
Contrary to popular belief, our toothy, 
water-dwelling friends croon summery 
sorrow like Broughton writes fluent 
electro-tinged folk, which is to say, 
very fucking nicely. 
Jazz Monroe, writer 
On youtube.com now 

THE VICTORIAN ENGLISH 
GENTLEMEN’S CLUB 
A Conversation 
Art-rock’s best kept secret have always 
had a dark side to their playful noise, 
and this taster from third album ‘Bag Of 
Meat’ is their most thrilling mixyct of 
grotesque lyrics, fuzz and pop hooks -
here, a rolling Fall groove is wryly daubed 
with the talc of a beheading. 
Tom Pinnock, Sub-Editor 
On soundcloud.com now 

BEADY EYE 
Across The Universe (Beatles cover) 
We’ll leave out the “Liam’s been doing 
Beatles impressions for years” jokes, as 
this cover is aiding thejapan relief effort. 
But it’s a lovely little take, and naming 
your son after the singer of a band 
officially gives you a licence to pillage 

their back catalogue howeveryou want. 
Jamie Fullerton, News Editor 
Buy from beadyeyemusic.com now 

KID CUDI 
Capcom 
Until new Cudi hits, gnaw this offeut 
from a NERD-helmed project, named 
after the company that makes the 
legendary Street Fighter. Cudi’s sleepy-
intelligent flow still bristles with punch, 
so hundred-hand slap: CUDI WINS. 
Emily Mackay, Reviews Editor 
On thefader.com now 

GRINDERMAN 
Evil (Silver Alert remix ft 
Matt Berninger) 
This Silver Alert (producer Peter 
Mavrogeorgis and Grinderman’sjim 
Sclavunos) remix of‘Evil’ secs the 
original turned inside out so its bones 
screech, contrasting brilliantly with The 
National frontman’s tempered croon. 
Susana Pearl, writer 
Listen exclusively on NME.COM now 

PATJORDACHE 
Phantom Limb 
Once in the band Sister Suvi with 
Tune-Yards’ Merrill Garbus, now 
Jordache’s going it alone. This makes like 
Menomena trying to beat out loneliness 
with a dustbin lid, before it disappears in 
a scree ofVHS tape chomping itself into 
an abyss. Intimidatingly forlorn. 
Laura Snapes, Assistant Reviews Editor 
On alteredzones.com now 

GANG GANG DANCE 
MindKilla 
Every new morsel we’re fed from Gang 
Gang Dance’s fifth album ‘Eye Contact’ 
makes us all the more eager to gorge 
ourselves on the main course proper. 
‘MindKilla’ is a sinister slice ofpop-
gonc-wrong, in which Lizzi Bougastos’s 
warped reworkingof‘Hush Little Baby’ 
is less soothing lullaby and more akin to 
someone dripping poison in your ear. 
Ben Hewitt, writer 
On ganggangdance.com now 

Head to NME.COM from Monday for the 
On Repeat playlist D
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THE STONE ROSES: 
ONE STEP CLOSER 
TO RESURRECTION 
Last week it emerged that Ian Brown and John Squire recently met for the first time since The 
Stone Roses’split in 1996. Barry Nicolson reports on why the thaw in relations is so significant 

When John Squire 
announced in 
March 2008 that 
“I have no desire 
whatsoever to 
desecrate the grave 
of seminal 

Manchester pop group The Stone 
Roses”, it seemed to pretty much close 
the book on any prospect of a reunion. 
With Squire and frontman Ian Brown 
not having spoken to each other since 
the guitarist quit in 1996, there was 
simply too much bad blood between the 
pair, and there was no pressing need to 

MAIN 
EVENT 

reform: Brown had a successful solo 
career, while Squire seemed to have 
all-but retired from music after his 
2004 album ‘Marshall’s House’, and 
now devoted his energies to painting. 
Both were unequivocal in rejecting 

talk of a reunion: “It’s too late,” Squire 
said in 2007, “and I’m pretty sure the 
band’s legacy would be tarnished by a 
reformation.” Brown was even more 
blunt: “Not in the next three lifetimes,” 
was his assessment. Only Mani spoke 
with any real enthusiasm or optimism 
about getting back together, and by 
2009 even he said he bad “very nearly 
given up” on trying to make it happen. 
Then, last week, something happened. 
Suddenly a reunion seemed not only on, 
but imminent. The 
Sun's Bizarre gossip 
column broke the 
news on Thursday: 
after meeting at 
Mani’s mum’s 
funeral, Brown and 
Squire had an 
emotional heart to 

onstage at their J 
most famous gig: 
Spike Island In ' 
Uav 1990 

heart. Inspirai Carpets man Clint Boon 
confirmed: “It’s true that Ian and John 
met recently. It was at Mani’s mum’s 
funeral. We all went to a pub in 
Failsworth, and Ian and John got on 
great. They spent a couple of hours 
chatting. All very relaxed and that. 
Apart from that, I know nowt.” 
Soon afterwards, people noticed a 

picture on the Facebook page of The 
Nelson Tavern, the pub in question. It 
showed the three former bandmates 
arm-in-arm, and looking like the last 
15 years of mutual loathing had never 
happened. Could a reunion really be on? 
According to Mani, definitely not. The 
one member who has consistently talked 
up the possibility of getting the Roses 
back together didn’t mince his words 
when we asked him what the situation 
was, and asked us to help quash the 
tabloid rumours. “I’m disgusted that my 
personal grief has been invaded and 
hijacked by these nonsensical stories,” he 
fumed. “Two friends meeting up 
after 15 years to pay their respects 
to my mother docs not constitute 
the reformation of The Stone 
Roses. Please fuck off and leave it 
alone. It isn’t true, it isn’t 
happening.” 
Of course, he has a point. A 
media circus has overshadowed 

“Ian and John met recently 
and they got on great. 
It was all very relaxed” 
CLINT BOON. INSPIRAL CARPETS 

a very painful and private event, 
but Brown and Squire being in 
touch is unavoidably significant. 
“The fact is,” says Gordon 

Smart, the journalist whose story 
kicked off the furore, “Squire 
and Brown have made up. Did 
any of us ever see that 
happening? It’s big news that 
they’ve buried the hatchet and 
I just hope the story hasn’t set 
plans back.” 
One man who isn’t aware of 

any reunion, however, is 
drummer Alan ‘Reni’ Wren. 
His manager John Nuttall told 

us the sticksman “has been mostly 
concentrating on his painting. He 
hasn’t been in touch with Ian, John and 
Mani for a few years. It’s nice to see 
that John and Ian have put aside their 
differences, but it doesn’t mean there’s 
a band reunion, it just means a couple 
of old friends are getting on again”. 
But might the money that would 

inevitably be on the table change 
things? Even for a one-off show, the 
payday could be massive - and far from 
desecrating graves, it could be an 
opportunity to exorcise a few ghosts. 
The Roses never got the send-off they 

deserved: their final gig was 
a calamitous appearance at Reading 
in 1996, after Squire had already left 
the band. They pulled out of 
Glastonbury in 1995 when Squire broke 
his collarbone, but later played the 
event’s Pilton Party and organiser Emily 
Eavis was quick to tell us that, “When 
they played our village fete gig it was 
one of the best I’ve ever seen. We’d love 
to have them down here... fingers 
crossed it will happen one day.” 
While we’d advise against holding 

your breath, last week’s developments 
may have brought that day a step closer. 

oAbout bloomin’ time? 
Roses action (and non-action) since the break-up 

APRIL 1996 
John Squire quits the band, citing “the 
gradual social and musical separation we 

have undergone in the past few 
years”. 
AUGUST 1996 
The Stone Roses play 
their final show, 
headlining Reading 
Festival (left). The gig is 
a disaster, with NME 
describing ‘I Am The 
Resurrection’ as “more 
like the eternal 

crucifixion”. TWo months later, Mani and 
Brown announce that the band is over. 
MARCH 2004 
Squire admits that he hasn’t spoken to 
Brown for almost a decade, and scotches 
talk of a reunion by saying “my manager 
is the main instigator of these rumours”. 
SEPTEMBER 2004 
Ian Brown tells The Times that he 
“couldn’t see a day when The Stone 
Roses would reform”. 
FEBRUARY 2005 
Squire takes aim at Brown, saying “when 
he was stoned he was at best a tuneless 
knob and at worst a paranoid mess”. 
JUNE 2005 
Mani spontaneously 
bounds onstage at the end 
of Brown’s Glastonbury 
Other Stage set (right) for 
a hug - Primal Scream 
had been playing the 
Pyramid Stage earlier. 

JUNE 2006 
Mani announces that The Stone Roses 
will reform “the day after Man City win 
the European Cup”. 
MARCH 2008 
Squire subtly hints at a reunion by telling 
an interviewer, “I went to that Led 
Zeppelin reunion show, and on the way 
back in the car I was thinking it would be 
good to do something like that one day.” 
JANUARY 2009 
Mani announces that he, Reni and Squire 
are planning to reunite to celebrate the 
20th anniversary of their debut album, 
but that Brown needed to be persuaded. 
MARCH 2009 
The Da/7y Mirror reports that the band 
are set to announce a huge 21-date tour, 
swiftly denied by both Brown and Squire. 
SEPTEMBER 2009 
Brown reveals that Squire had written 
a song for inclusion on his new album. 
Ultimately Brown chose not to record it, 
but praised the song, saying: “He 
definitely did it with me in mind because 
it had electronic, hip-hop drums on it 
and I thought, ‘Whoever’s done that 
must have heard me solo stuff.’ He’s still 
got it, it’s good.’ 

APRIL 2011 
The Sun reports that Brown 
and Squire have settled their 
differences, and are set to 
reunite The Stone Roses later 
this year. Mani tells NME talk 
of a reunion is “nonsensical” 
and premature. 

23 April 201 1 NME 7 
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Pete, Culkin and Dev star in Adam 
Green’s anal-probing drug-epic 
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SO ‘BAD’ IT’S GOOD 
Amazingly, it turns out 
Fulham’s Jacko statue 
isn’t the worst music 
sculpture in the world 
The other week this stunning 

tribute to the late Michael 
Jackson was unveiled at 
Fulham FC’s ground Craven 

Cottage in London - much to the 
amusement of the world. 
MJ would probably have approved of 

the gleaming tackiness (we also love the 
Tm-going-to-stick-my-hand-up-the-
back-of-a-cow’ stance), but club owner 
Mohammed Al Fayed responded to the 
guffaws by telling Fulham fans to “go to 
hell” if they didn’t like it. 
Nevertheless, it inspired us to find a 

I few other rock statues that haven’t 
* quite hit the Rodin standard. 

-^2. -VS-: 

BRIAN JONES 
This rendering of 
the late Rolling 
Stones man was 

unveiled at 
Cheltenham’s 
Beechwood 

Shopping Centre in 
2005. Top marks for 
the bags under the 
eyes, but we’re not 

so sure how 
accurate the hair 

colour is. 

SHAKIRA 
This six-ton monster 
went up in 2006 
in Barranquilla, 

Colombia, in tribute 
to the hip-shaking 

singer. A fitting cap-
doff to the woman 
who once described 
the city as “the big 
breast that nurtured 
me as a human, 
a woman and 
an artist”. 

THE BEATLES 
OK, so this not quite 
fab attempt is a 
waxwork, not a 

statue, but allow us 
it anyway. It’s one of 
the many baffling 

effigies that used to 
haunt the corridors 

of the Louis 
Tussauds waxwork 

museum in 
Blackpool. It 

closed last year. 

fElxlfCH SDLERl 
f new'single'out’i 8TH’APRIL 

down 
PROCEEDS WILL BEDONATEDTOTEENAGECANCERT 
f DEBUT ALBUM OUT NOW 

Foo Fighters and Kings Of Leon might be telling 
their stories in earnest soul-baring form in 2011 with 
new documentaries, but the prize for Rock Movie 
Of The Week has to go to Adam Green. 

The former Moldy Peach has taken his fondness for the 
surreal to new levels, casting a chain-smoking Macaulay 
Culkin in a ketamine-fuelled fantasy opposite indie hipsters 
including Pete Doherty, Dev Hynes, Jeffrey Lewis, Har Mar 
Superstar, Sky Ferreria and the voice of Evan Dando. 
The Wrong Ferarri (sic) was filmed in New York entirely on 

an iPhone, and sees Green and his band embark on a surreal 
adventure apparently fuelled by ketamine, finding themselves 
in a Nintendo game. Highlights of the low-budget film 
include Culkin and Hynes as Super Mario and Luigi (above), 
Adam getting anally penetrated by a dildo, and a full frontal 
reveal of Green’s penis. 

Find the link at NME.COM/artists/adam-green. Needless 
to say, it’s not one for watching in the office 

Pete Doherty and 
(left) Har Mar 

Superstar acting 
like a doughnut 

www.fenechsoler.co.uk 
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ROBIN PECKNOLD 
Fleet Foxes’ mainman is on the comeback trail - with an album 

inspired by nicotine patch dreams... 

Robin! Your new 
album’sfinally 
out next month, 
excited to be back? 

be playing this guitar that my band 
invented, so if somebody also made that 
same guitar then they would be ripping 
us off, but otherwise, it’s fair game.” 

“Yeah, kind of, I think so. It’s weird, 
I feel like it’s when you’re working on 
the record that you’re back, back from 
touring and being in public. We’re not 
‘back’ like Eminem.” 

The first single ‘Grown Ocean’ 
has a fairly frantic pace to it - have 
you gone punk? 
“No, but it depends what you mean by 
punk. Punk is relative. Punk is being 
unexpected, like ifyou listen to only 
Burzum and then started listening to 
this record, that would be pretty punk of 
you. I don’t know if that makes us punk.” 

The song seems to be based on 
some kind of dream. 
“Yeah. I was trying to quit smoking 
while I was doing the record and ifyou 
use a nicotine patch it can give you really 
insane dreams, really vivid and real. It 
kindagot to the point where I’d put a 
nicotine patch on before going to bed to 
see what would happen . You’d have these 
really crazy experiences in your drcams, 
it was fun.” 

We hear you scrapped an entire 
album of songs early on. Whatwas 
wrong with it? 
“I was seeing things saying stuff like, 

p ‘Fleet Foxes completely record new 
I album!’ and that wasn’t really the case. 
S In 2009 there was an album of songs 
ï fully demoed and ready to go that we 
s didn’t endup doing. Itwasn’t enough 
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ALEX CLARE 
TOO CLOSE 

SINGLE OUT NOW | ALEXCLARE.COM 

of a change in mentality from the first 
one. I feel like even though this new 
one has a similar sound, the mentality is 
somewhat different.” 

Have you taken any cues from 
Mumford & Sons, or have they 
ripped you off? 
“This is forNAffi, right? Haha! I think 
I’m gonna not comment on that.” 

But having kick-
started alt.folk, have 
you become tired 

Why is the album called 
‘Helplessness Blues’? 
“That was the side of the record I wanted 
to emphasise, more than the ethereal 
side. I wanted to emphasise the more 

fMEBACK 

ALBUM: 

‘Helplessness 
Blues’, out May 2 

UVE: 
UKtourfromMay 
27,playingGlasto 
and Green Man 

festivals 

DOWNLOAD: 

Get the album's 
title track 
free from 

fleetfoxes.com 

INSPIRATION: 

Follow in Robin’s 
weird dream 

footsteps -seven 
nicotine patches 
availablefrom 
boots.co.uk 
for £6.29 

of th e copyi s ts? And how do you 
intend to shake them off? 
“Anything I hear in other bands that 
I might claim came from us is not 
unique to us in the first place. I don’t 
feel any ownership besides the melodics 
and lyrics. On this tour we’re gonna 

THE ICING IILU8=8 

THENEWALBUM-OUT 77™ APRIL 
WWW.KINGBI.UF5.NET DISTRIBITEI» BY PIAS 

personal and more searching 
side. We were thinking of calling 
it ‘Sim Sala Bim’, that would’ve 
emphasised the oblique or 
otherworldly side.” 

Since the internet played 
such a major part in your 
success last time, did you leak 
your new album yourselves? 
“No, it was Sub Pop, they sent out 
a stream of it to pre-orders instead 
of to press. I wouldn’t leak my own 
record, just because it’d demean 
it. But i f by some grace of God 
someone else makes a mistake, 
I’m not going to comptai n.” 

Do you ever feel the need to 
ditch all the folk and listen to 
Crystal Castles? 
“Not at all. I don’t know anything 
about that kind of music so I 
wouldn’t be able to do something 
I thought was cool with it.” 

Do you go the other way and 
wish you were brought up in 
the ’60s or ’70s instead? 

“No, there’s never a way to justi fy your 
tastes, it’s all arbitrary.” 

Finally, who’s got the best beard in 
rockandhow does yours compare? 
“I’d say Will Oldham. My beard is a sorry 
shadow on the wall of Will’s beard.” 

HEARTBREAKS 

MJ 
JEALOUS, DON'T YOU KNOW 

OUT APRIL 25th 

7” AVAILABLE EXCLUSIVELY ON 
RECORD STORE DAY - APRIL 16th 

wwwJheheorfbreoli&.net I* 
Marketing and Dktributlcn by Trl*Tan«/PIA$UK \ 
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GLASVEGAS’ EUPH 
Weathering sound glitches, James Allan and co took to the Glasgow streets last week to launch their 
new album. There may have been a white T-shirt and water, but this was no Pigeon Detectives gig... 

Standing at the 
window of a bar 
overlooking 
Glasgow’s 
Buchanan Street, 
in the heart of his 
home city, 

Glasvegas frontman James Allan is 
staring up at the sky. As the rain falls 
heavily on the gazcbo-cum-stagc on the 
steps of the Royal Concert Hall below, 
thoughts turn to the importance of this 
free, homecoming gig. 

FRONT 
ROW 

“It’s quite psychedelic playing here,” 
says James of the show, which sees the 
band performing in front of a mix of 
diehard fans and shoppers opposite 
a branch of the not-vcry-psychcdclic 
Burton and Dorothy Perkins. “I used 
to sit on these steps eating a roll on 
sausage watching people go by, hoping 
a girl would stop and chat to me.” 
While it might evoke a previous 

chapter of the singer’s life, today’s 
(April 4) show, to mark the release 
of new album ‘EUPHORIC /// 

HEARTBREAK W, is actually the 
brainchild of guitarist Rab Allan. 
“That’s now two great ideas I’ve 
contributed to this band,” he says. 
“First, I suggested bringing in Jonna 
[Lofgren, new Glasvegas drummer] and 
now this. That’s not a bad record...” 
“Aye, you’ll say it’s your idea until we 

get electrocuted,” interjects bassist Paul 
Donoghue. “Then you’ll say it was 
someone else’s.” 
Out the front later, we find Geraldine 
McConachie, aged 13, standing at the 

barriers at the front, underneath the 
statue of the late Scottish First Minister 
Donald Dewar. She’s been waiting in 
the pouring rain since 10.30am. 
“I would never have missed this,” she 

gushes. “They’re my favourite band, 
I just love them!” Despite the horrible 
weather, the street is packed with 
adoring fans waiting for their local 
heroes to take to their makeshift stage. , 
When the rain subsides and he walks 5 

onstage James, as is now usual, is a 
dressed in his all-white garb. It’s dry 5 
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XVARPAINT MAKE A SPLASH 
The girls bravely got soaked in frocks in LA while making the video for new single 
‘Warpaint’ recently. NME grabbed a rubber ring and dived in with them 

1 Shooting underwater Is hellishly complicated for even the most hardened of Hollywood directors - and Warpaint only 
had one day to film the vid, so there wasn’t much thne for 

singer Emily Kokal to rehearse her sub-aquatic umbrella¬ 
holding skills. “I only got two takes,” she explains. “I’ve not 
seen It yet, but I’m sure HI look funny as I was concentrating so 
hard on keeping myself down underwater I couldn’t really act” 

2 In spite of the surroundings, the LA four-piece were 
determined not to let 

the water affect how they 
dressed, even with the added 
drowning potential that came 
with their fashion sensibilities. 
Emily: “We all had so many 
layers of clothes on and my 
dress had this 12-foot-long 
train that kept getting caught on 
stuff. I think we should have 
been more concerned about 
drowning than we were.” 

5 Making the video led Emily to discover skills 
she never knew she had. 

“I can hold my breath way 
longer than the others, which 
came hi pretty useful,” she 
boasts. How long did It take 
for you to find that out? 
“Only a couple of takes—” Jr MV 

Watch the 'Warpaint' video 
atNMEXOM/video 

1 

L 

3 While shooting a music video underwater might sound like a laugh, It actually meant a long day of dampness and 
wrinkled fingers. Still, Emily says they jumped at the 

chance: “I’ve always wanted to do an underwater video, our 
friend Ted [Newsome, director] just pitched the Idea and we 
loved it. We booked this Olympic-sized swimming pool In Los 
Angeles and we only had a day to get It all done, so it was 
challenging, but so much fun.” 

's À 

4 Spending all day up to your 
neck in water Is pretty 
gruelling, so did director Ted 

have to try hard to keep the band 
motivated? “Not really,” Emily 
claims. “We had flotation devices for 
In between takes and he made sure 
we were looked after properly. It 
was really, really cold though.” 

12 NME 16 April 2011 
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FYFE 
DANGERFIELD 
The Guillemots man on moustaches and whether 
he’d sleep with veteran TV quizmaster Jim Bowen 

THIS 
WEEKS! 
TOP 20 

THE 

pn 
• Have you ever 
eaten a kiwi fruit 
with the skin on? 

■ If so please ‘have 
a word with 
yourself’ 

• The new 
Guillemots album is 
quite a nice listen. 

Hello, Fyfe. 
“That was a very authoritative-
sounding ‘hello’.” 

Well, one of us is going to have 
to be the strong one in this 
interview, Fyfe, and I think it 
should be me. Who, in your 
lifetime, has been most violently 
offended by your beard? 
“Probably my mother. I very briefly 
had a moustache, and then after about 
a week I was like, ‘What the fuck arc 
you doing?’ I covered ‘Dancing In The 
Dark’ by Bruce Springsteen...” 

.. .in a Hitler moustache? 
“No, not in a Hitler moustache. I got 
rid of the moustache shortly after 
that, but I’ve never done a proper 
handlebar moustache like proper men 
are supposed to do. But I don’t know 
if I’ve done many things men are 
supposed to do...” 

Well, this being an interview, 
I am compelled to ask you what 
other things haven’t you done 
that men are supposed to do. 
“Are they supposed to have years and 
years of going out on the pull?” 

There is, apparently, supposed 
to be an element of that. 
“I’ve not really done that. When I’ve 
been single I generally can’t be 
bothered to make the effort. I have no 
problem with casual sex. But it’s a real 
effort, isn’t it? I’d like to say I’m moral, 
but really I’m just lazy.” 

Isn’t that part of the appeal of 
prostitutes? 
“(7 Hughs)' Well, I suppose so. But there 
is a degree of wrongness.” 

What is that wrongness degree? 
“The degree of an ambulance falling 
off a cliff.” 

So about 180 degrees. 
“ONE HUNDRED AND EIGHTY!” 

If you had to have sex with 
a prostitute or Jim Bowen from 
darts-based gameshow Bullseye, 
which would you choose? 
“It depends on how good looking the 
prostitute is, really.” 

The prostitute might look like 
Jim Bowen. 
“Well, in that case it would just be 
Bowen. I would like to say it doesn’t 
hold a great deal of attractiveness for 
me, but I would prefer to have sex 

I ft. 
& 

with someone I do not find attractive 
rather than someone who simply looks 
like someone unattractive.” 

Men are also supposed to drink 
lots ofbeer. 
“I do drink beer. I can only drink one 
or two bottles.” 

Oh Fyfe, men don’t drink beer 
from bottles. Do you watch or 
enjoy football? 
“No. I’m not interested in sport. I was 
into cricket for a bit when I was 13.” 

Katy B recently told me that 
when she was at school she was 
jealous of people with kiwi fruits 
in their lunchbox. What was your 
own experience of kiwi fruit? 
“I recall my mum bringing these 
things home from the supermarket 
one day. We had to figure out that you 
need to cut them in half and scoop out 
the contents. You can, as my ex did, 
just eat the thing with skin on.” 

Oh Fyfe. Oh no. 
“Actually, if you try it...” 

I’m not going to discuss this with 
you, Fyfe. 
“You’ve got the tang on the inside...” 

I am not prepared to discuss this 
any further Fyfe. 
“But what’s wrong with it?” 

Would you do that with 
an orange? 
“Well...” 

Or a banana? 
“No.” 

I think our conversation can 
end there. 
“Thank you.” 

h 
k 

V KANYE FT DRAKE & RIHANNA 
1 ‘ALL OF THE LIGHTS’ 

.. _ i 

CEE LO GREEN WHBHi 
‘BRIGHT LIGHTS BIGGER CITY' 
»ameraros _ 

3 WV NOAH & THE WHALE 
3 <3 ‘LIFEGOESON’ 

__ »felturv . 

4W PANIC! AT THE DISCO W ”4 ‘THE BALLAD OF MONA USA’ 
Atlantic 

Li 

k J 

THE VACCINES 
‘IF YOU WANNA’ 
Columbia 

THE STROKES 
‘UNDER COVER OF DARKNESS' 
RoughTrade 

7W JAMIE WOON »8 ‘LADY LUCK’ 

JUSTICE W 
‘CIVILIZATION 
Beause/BSBanger. 

k 9^ 

11 

PATRICK WOLF 
‘THE CITY’ 
Hideout . 

GLASVEGAS 
9 ‘EUPHORIA TAKE MY HAND’ 

Calumtfa_ 

‘TUMBLEDOWN’ 

4 H V THE NAKED AND FAMOUS 
1£ 10 ‘YOUNGBLOOD’ 
. _ Wlon . _ 

1'S ̂ CASSIUS W 
13 15 ‘I HEART USO’ 

it 1!?"**. 

THE JOY FORMIDABLE 
17 ‘WHIRRING’ 

, Atiantic/Canvasback _ _ 

1E BEADY EYE’ 
13 18 ‘THE ROLLER’ 

<£» EVERYTHING EVERYTHING 
1U 22 ‘FINAL FORM’ 

k nv MILES KANE 12 ‘REARRANGE’ 
__fttonNa __ 

1816 PLANE k. ‘WRITING’S ON THE WALL’ 

TH E VIEW 
17 19 ‘GRACE’ 

□fl MILES KANE 1 
21 ‘COME CLOSER’ 

Columbia 

NME 
RADIO 
Hear the chart 
rundown first every 
Monday at 7pm 
on NME Radio 
SKY CHANNEL 0184 
NME.COM/RADIO 

NME 
Watch the Top 10 chart 
countdown every 
weekday on NME TV 
FREESAT CHANNEL 516 
SKY CHANNEL 382 

NME 
COM 

Listen to the Top 40 
and learn more about 
each artist online 
7PM EVERY MONDAY 
AT WWW.NME.COM/ 
CHART 

NEWTO w 
NME RADIO 
PLAYLIST 
• THE KILLS 
‘DNA’ 
• FRIENDLY FIRES 
‘Live Those 
Days Tonight’ 
• DEATH CAB 
FOR CUTIE 
‘You Are A Tourist 
• YUCK 
‘Get Away’ 

The NME CharHs compiled on a weekly basis from the sales of physical and 
digital singles through traditional high street retailers, internet retailers and 
digital music service providers, singles»« eligible for the NME Chart If they 
have featured on Ure playlists of NME Radloor TV, or in NME Magazine. 

OFFICIAL 
charts company a 



More at magazinesdownload.com or ebook-free-download.net

http://ebook-free-download.net/


ABOUT 
TO 
BREAK 

RADAR 
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AUSTRA 
The dark-hearted electro trio bringing joy and beauty to gloom pop 

“ n the darkness comes another/Hold her by her thumbs 
the other, the other..” Halt! What creeps on the 
blasted heath under cover of night? Fear not, 
traveller; Katie Stelmanis, singer of Austra, means 
you no harm. Dance music has taken a turn to the 
bleak and witchy-woo of late, with the likes of 

Cold Cave and Zolajesus taking the chill of ’80s synth pop 
and adding to it the thrill of big beats. Ominously sexy cold 
waves emanate from this Toronto three-piece (bassist Dorian 
Wolf and drummer Maya Postepski complete the trio), but 
they’re not here to bring you down; the likes of the alternately 
robotic and euphoric ‘Beat And The Pulse’ and the glittering 
incantations of the Bat For I.ashcs-csquc ‘Darken Her Horse’ 
have a strangely sombre joy that betrays Katie’s background 
in choral music and opera; it’s uplifting like cathedrals. 
“I don’t want the music to seem depressing or doomy,” she 

says. “I do tend to write in a minor key. Operas are all such 
tragedies, it’s in my bones... But rather than being dark there’s 
more of an element of fantasy that I’ve always been drawn to, 
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theatrical-sounding music.” Live, that drama manifests 
strongly, the trio fleshed out with dancing and backing vocals 
from twin sisters Tasseomancy, and a Kate Bush-in-LogwA 
Run costume vibe. 

Katie has been a mainstay of the Toronto music scene for 
a while; after training for a career in opera, she ditched music 
school for rock’n’roll, and with three years in a shouty 
girl-punk band under her belt, released her solo album ‘Join 
Us’ in 2008, just before her appearance on Fucked Up’s ‘The 
Chemistry Of Common Life’ album. Recognisably the root of 
Austra’s sound, it’s a sternly beautiful album where 
unforgiving electronics give stark background to Katie’s 
richly melancholic, aloof-empress tones. 

“I think the difference with Austra is more use of bass and 
drums,” says Katie. “A lot of the time with my solo stuff it 
was very cerebral, with a lot of high-end. We made a 
conscious effort to make music you could dance to. We just 
wanted our live shows to be more fun.” You heard: fun - now 
swish that cape like you mean it. Emily Mackay 

y 

; 
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• ‘Austra’ is actually Katie’s middle 
name. It’s Latvian in origin, as, partly, 

is Katie herself 

• Of all the choral music and opera 
she performed in her youth, 

Katie’s favourite things to sing were 
Christmas carols 

• Austra drummer Maya Postepski and 
Katie were in a riot grrrl-style band 

called Galaxy together for three years 
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Sonic Editions presents: 
The NME Collection 

35 original images from the pages 
of NME. Available as limited edition 

prints for the first time from only £45. 

An iconic collection including Kasabian, Blur & 
Killers by legendary NME photographers Andy 

Willsher, Dean Chalkley and Tom Oxley. 

Visit www.SonicEditionsrcom/NME 
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E
ast London’s Old Truman Brewery, 
nightfall. We find ourselves amid a palace 
of Freddie Mercury bodysuits, vintage 
NME covers and video installations. This 
is the launch of the Queen exhibition, 
Stormtroopers In Stilettos. Among the 

carnage of 400 Ix>ndon hipsters and an open bar mill 
Jessie J and Theo Hurts, their eager publicists directing 
them toward cameras. Roger Taylor, Brian May and 
Freddie Mercury’s mother arc received like royalty. 
Just about the only people paying actual attention to 
the exhibits are Foo Fighters. Having been ensconced 
in their entourage for days now, we proffer The Grohl a 
game of Would You Rather? 
So, Dave, would you rather be the new singer in Queen 

or the new drummer in Led Zeppelin? He fixes us with 
a now-familiar toothy look that says ‘Don’t Mess’ as 
much as ‘I’m The Nicest Guy In Rock™’. 
“Well, I think George Michael should be the new 

singer in Queen... and the new drummer in Led 
Zeppelin is Jason Bonham!” 
NME is thoroughly bested. 
“Are you a Queen fan?” he asks. 
Well, as much as the next guy when there’s an open 

bar, but not like you, we reply. 
“Oh, I’m not the biggest Queen fan in this band. 

That’s those two.” He gestures toward the Southern 
Californian Foo Fighters contingent, Pat Smear and 
Taylor Hawkins. Well, it figures. 
“Oh my gaaaaaaaaad!” squeals Pat. “Me and Taylor arc 

constantly fighting about who’s the bigger Queen fan. 
Taylor goes a little deeper, but I celebrate the entire 
career, so I think it’s a wash!” 
“Well, Pat gets to say he’s liked Queen the longest. But 

I love anything that’s bringing back the old days of 
Queen, because people forget that Queen were this 
crazy art rock prog crazy long hair and tights band. 
Only from England could Queen come!” 
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NAME: Taylor Hawkins 
ROLE: Powerhouse 
drummer. 

HISTORY: Session 
sticksman with Alanis 
Morissette before 
defecting to Foo 
Fighters in 1997. 

ROCK STAR 
CREDENTIALS: Chased 
the dragon through 
the ’90s, only for 
sleeping pills to nearly 
kill him. 

LOOK: Formerly blond 
beautiful beachboy, 
since aged into 
lumberjack/scarecrow 
hybrid. 

GROHL SAYS: “Taylor 
is the band’s musical 
director. He is the guy 
that says, ‘This is how 
you should play this 
bassline, this is how 
we should tighten up 
this section.’” 

HE SAYS: “I don’t 
wanna be the biggest 
band in the world, but 
I wanna be the best 
live band in the world. 
And I think on a good 
night we are. When all 
cylinders are firing and 
we’re floating in that 
perfect ether, forthat 
moment, we’re the best 
live band in the world.” 

Chris Shiflett, the affable everydude guitarist, rolls his 
eyes to the heavens as the spat escalates. 
“Are you kidding me? Those two talk about ‘A Night 
At The Opera’ like it came out last fucking week.” 
Oh yes, NME has gone native, deep in the Foo 

Fighters’ entourage in all their bickering glory. Because 
they like to take over a country when they visit it, we 
spend a mammoth week in their company in London — 
at the Queen party, at their film screening, at the 
Shockwaves NME Awards, at the Wembley Arena 
NME Big Gig, and finally at their incendiary secret 
Dingwalls show as White Limo. We will learn that 
they’re not the Grohl dictatorship of legend, but five 
real people with their own strange ways. By the end 
we’ll also discover that life on Team Foo is different to 
what anyone thought. But first, a little context... 

T
he new one is great so it’s fine, but there’s 
no getting away from the fact that Foo 
Fighters hadn’t made a really good record 
in a long time. Sure, there have been 
songs like ‘The Pretender’ and ‘In Your 
Honor*. But somewhere along the way, as 

the venues got bigger, the choruses seemed to ring a 
little hollower, the albums more generic, as if the band 
had become an experiment in scale at any cost. 
When we settle down with Dave in his hotel room 
and posit this theory in not quite so many words, he as 
good as agrees. 
“Well, making the record in the garage to tape with 
Butch [Vig] was really meant to counter what the band 
had become. Like, 15 years ago nobody called us a rock 
band. We were alternative, or grunge or something. 
And it’s funny, we have sort of become something that 

we weren’t. We can’t fly the Gilman Street punk rock 
flag because we do things like travel in private planes 
and we make a lot of money playing shows. We do 
things that most big rock bands do. But it's 
important that we do it all... tastefully. Our world is 
really simple and I don’t ever want to see it get out of 
control. 'That’s why after the last round of touring we 
took the break, because I felt like it had the potential 
to go there. It’s funny because for the longest time I 
never looked at touring as a profitable thing. We lost 
money on every tour we’d been on for fucking 12 
years. But I didn’t care, I just wanted to play and so 
most of the time I didn’t even know about it, so it 
was fine. Then I got suspicious because everybody 
wanted us to tour more, tour more, tour more. And I 
realised, ‘Wait a minute, other people are doing this 
for money? Really? How weird.’ We were never like 
that. That was never part of the intention.” 
Your last two records were, be honest, not your best. 
“Well, you know, we had to make those records to 
make this record. We had to make the double album 
with the rock and the acoustic. And we had to make 
the last album, which was a combination of those two 
things, because creatively, I don’t want to become a 
cartoon character. I don’t want to paint myself into a 
corner where I have to do that one thing that people 
know of me. I don’t want to have to strut out there in * 
my fucking costume and play the new songs which ° 
sound just like the old songs. Hopefully people see £ 
me as a musician, not like a fucking action figure. « 
This album really represents the identity of the band, § 
whereas we’ve made albums before that sound like g 
we’re trying on clothes that don’t fit. But we had to g 
know if they fit or not.” “ 
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became a man in a way. I don’t know if I’m an adult, but 
that’s when I started taking life seriously and saying, 
‘OK, I love playing music with these guys and I like 
living.’ Being a fucking drughead jackass seems romantic 
when you’re 17 and saying ‘Oh yeah, I’m gonna be like 
Keith Richards.’ But God, there’s only one of those.” 
Chris, who joined the Foos in 2000, is frank about his 

initial resentment of Pat coming back. “I was wary of 
Pat, I think anybody would have been. He almost came 
back after I’d been in the band a month. And I would’ve 
been out at that point, it wasn’t like now, I didn’t have 
my footing. So that was my frame of mind: here’s this 
guy who wants my job, and my job is how I feed my 
children and pay my rent. So my job’s important to me 
for lots of reasons, musically and otherwise.” 
But perhaps the most shocking moment comes around 

the making of‘The Colour And The Shape’, and Dave 
going behind original drummer William Goldsmith’s 
back and re-recording the drum parts. It’s quite 
something to see that the Nicest Guy In Rock has it in 
him to be a bit of a bastard. Goldsmith contributes to 
the film, but it’s clear he remains deeply bitter about it. 
“It’s hard for me to admit that, yeah I had a problem 
with anyone else playing drums on my record,” says 
Dave. “That was the first time I made a record that I 
hadn’t played the drums on. So for me it was like letting 
someone go. It was fucking heavy. But when I watched 
that footage back, it’s a hard thing to admit. I wish I 
would’ve done it differently, that’s one of my few regrets 
in Foo Fighters; I wish I would’ve handled that better.” 
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T
he consequence of all this looking back is 
that Dave is finally able to make peace 
with the past. For years he was prickly 
when talking about Nirvana. Yet now, 
Pat’s been back in the band five years, 
Butch Vig has produced the album, and 

in an ultimate fangasm moment, Krist Novoselic turns 
up to play bass on the hcavicr-than-hcll ‘I Should Have 
Known’, which the film virtually admits is about Kurt. 
“There was something about the whole project that 
was asking for that type of retrospection,” admits 
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NAME: Pat Smear 

ROLE: Oil-slick guitar, 
punk rock legend. 

HISTORY: Played in 
SoCal punk reprobates 
The Germs, before 
joining Nirvana at 
the end, then joining 
Foos, then leaving, 
then joining again. 

ROCK STAR 
CREDENTIALS: 
Unimpeachable. 
Although he enjoyed 
awesome wilderness 
years interviewing the 
Spice Girls for MTV’s 
House Of Style. 

LOOK: Camp Antonio 
Banderas, crossed 
with Bride Of Chucky. 

GROHL SAYS: “The 
energy that Pat 
exudes, and his 
enthusiasm and his 
happiness, are 
contagious. He saved 
Nirvana those last 
couple of years. When 
Pat joined he bought 
us another couple of 
years, for sure.” 

HE SAYS: “Something 
you don’t know about 
me? My great great 
grandfather was 
General Robert E Lee 
from the Confederate 
Army in the United 
States Civil War. Yeah, 
and he had a slave 
named Jane. It was a 
long time ago!” 

Dave. “We did a couple of songs with Butch for our 
Greatest Hits record. I love working with Butch, he’s a 
great guy, and when we get together we feel like we did 
in 1991. So I knew we wanted to do it with Butch and I 
remember thinking if we’re going to do it with Butch 
then let’s do it to tape, because Butch has made some 
huge records with tape. And then I thought, rather 
than do it at our studio maybe we can do it in my 
garage, where I’ve done plenty of demos. I like the way 
garages sound. And then I started thinking about this 
documentary, but at first I thought, ‘Well it’ll be two 
documentaries, and only for hardcore fans because 
nobody else gives a shit.’ We’ll make a history of the 
band with footage that our fans have never seen before. 
And at the same time we’ll film the making of the new 
record. And someone said, ‘Well, why aren’t they both 
the same movie?’ Then it came to me that it was all 
about this full-circle, 20-year story, and there was more 
than one story. Butch and I meeting 20 years ago, the 
impact that Nirvana had on our lives, losing Kurt, the 
reason why I started the Foo Fighters. And all the 
things that we’ve done to get us to where we are now. 
For years I’ve been trying to establish what I do as what 
I do, but there’s no question that I wouldn’t be doing 
what I’m doing now if it wasn’t for Nirvana. So it’s this 
delicate balance. I owe everything to Butch and to Kurt 
and Krist, but it’s important for me to find my own 
territory. For years it was difficult to talk about, and of 
course it still hurts if you talk about it too much. But to 
me it was necessary to have all of those things come to 
the surface in order to break through with this record. 
And it was perfectly natural for me to say, ‘Y’know, this 
would be such a cool opportunity to get Krist down 
into the studio.’ He and Butch and I haven’t hung out in 
the studio for 20 years. And I wasn’t even thinking 
about the music, I was just thinking about the three of 
us coming together, and maybe without words just 
acknowledging that we survived, y’know? And that 
we’re men and we’re here. ‘Wow can you believe it? 
That actually happened. Look at us now! That’s fucking 
crazy.’ You don’t even have to say those things, you just 
know it. And when you’re connected by something like 
Nirvana, all of those things come to mind.” 

00 Fighters are the textbook lesson in how 
to keep your rock band awesome as your 
hair turns grey. But there’s something awry 
about this down-to-Earth, blue-collar, 

M cvcrydudc image. It comes up most 
explicitly at the end of the film, where 

Taylor concludes, “People say to me ‘You’re a rock star’, 
and I’m like, ‘Fuck off, I’m a musician!”’ You want to 
shake him and go, “But, you are a rock star, and that is a 
totally amazing thing to be.” 
So come on Dave, don’t you secretly love it? 
“Well, I mean, it’s nice to be able to pick and choose 

which pieces of that outfit you’re gonna wear. OK, I 
don’t really wanna do the make-up and the 
supcrmodcls. But I like the stadium! And I don’t think 
I need the fucking blow and the paparazzi, but I like 
flying around in private jets, those are nice! I’ll tell you 
how it is in the Foo Fighters. One of our favourite 
things after shows used to be a really nice bottle of 
champagne, freezing cold. And a bucket of cheap fried 
chicken. To me that’s fucking heaven. And it’s exactly 
what the Foo Fighters are like. We live in this world 
where we can afford a nice bottle of champagne. But I’d 
much rather eat this greasy bucket of fried chicken than 
caviar and shit like that. That's kind of how we roll. But 
then I got to the point where I thought I’m gonna have 
a fucking heart attack every time I did it.” 
Foo Fighters, then. Age might wither their rider, but 

never their soul. 

Watch The Godlike Genius Of Dave Grohl on 
NME TV from 4pm on Sunday at 4pm (April 17) and 
Monday (18) at ipm. Plus, head to NME.COM/video 
for exclusive Foo Fighters in-the-studio videos 
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Whooping and yelling about sex, violence and female empowerment, Merrill Garbus, aka 
Tune-Yards, has evolvedfrom lower-than-lo-fi bedroom pot-basher to mainstream gatecrasher 
via the brilliant call-to-arms of her second LP. Laura Snapes meets Oakland’s striped crusader 

PHOTO: PAMELA LITTKY 

L
ike the giveaway glint off 
a camouflaged soldier’s gun, there’s 
only one thing about Merrill Garbus’ 
outward appearance that betrays 
her otherwise undetectable warrior 
stance. Sat in the foreign territory ofa 
ritzy oyster bar in St Paneras Eurostar 

terminal, around us, businessmen bray and quaff 
champagne. Away from the bar sits Merrill, laughing 
at the weirdness of drinking wine bought by her label, 
4 AD, before she catches a train to Paris later this 
evening (although she and bassist Nate Brenner will 
still be carrying their own equipment). A tipsy blonde 
teeters over asking where the loos are. It’s only when 
Merrill turns to answer that the two stripes of claw¬ 
mark warpai nt on her right cheek become visible. 
Merrill-aka ferocious tribal pop star Tune-Yards 

- has a stentorian voice that has been compared to 
Aretha Franklin’s and Yoko Ono’s. She’s also jet 
lagged, but “that’s life”, she smiles. And besides, a few 
hours of misplaced shut-eye is nothing compared to 
the sleepless nights that ensued after she decided to 
flog ‘Fiya’, a track from her debut album ‘Bird-Brains’, 
to a BlackBerry ad last year. Last night’s lost hours 
pale too in comparison to the fretful insomnia that 
accompanied making her new record, ‘Whokill’, in a 

cash paid for the studio time and engineering skills of 
Eli Crews (Deerhoof, Port O’Brien, Why?) that make 
‘Whokill’ such an arresting, prickling listen. 
“At some points I felt limited by lo-fi and the need to 
be lo-fi. But now I’ve expanded in this way, I can always 
go back to making another album by myself. I can even 
do it through the voice recorder again if I really want 
to,” she says, grinning and rolling her eyes. “For this 
album, I was listening to artists like Paul Simon and Ali 
FarkaTouré; things that have this beautiful sound to 
them that really awakens the song, and I felt like 
I couldn’t achieve that in the way I had been working.” 

D o or die: that’s the force that drives Merrill Garbus, and the message that 
screams from ‘Whokill”s every 

woop and howl. Ten years ago, a trip to I 
Kenya focused her eyes on the disparity 
between the Third World and the West. 
“Sometimes the States don’t feel like 
my home,” she says. “In some ways it 
docs, but it means that if I say that, 
I share that home with people I really 
don’t understand at all. It’s been really 
important to me to witness what 
I saw in Africa here too - especially in 

“I FEEL LIKE WE HAVE SUCH 
POWER AS MUSICIANS TO 
INFLUENCE PEOPLE” 

PropcrStudio, abandoning the occasionally painful 
lo-fi grind of her debut- mostly recorded on ' 
a Dictaphone and laptop mic - and potentially 
alienating her fanbasc at the same time. 
“This album has a lot of violence in it, and it was 

a violent decision to agree tothat BlackBerry 
commercial, in a way,” she admits. “It felt like I was 
severing this dogmatism that I had about that specific 
principle. I’d never knowwhat it was like unless I did 
it; I’d never knowwhat could happen with that money. 
Making the decision felt like diving off a cliff.” 
zX ftcr donating a big lump to charity, another to Tom 
Tom Magazine (a publication for female drummers) and 
one to the Bay Area Girls Rock Camp, the rest of the 

Oakland, California, where 
I now live, parts of which are 
really poor, like where we 
recorded. It’svcryclcarit’s 
all happening there as well.” 
While most of us will have 

hazy, hungover New Year’s 
Day memories of January 

i, 2009, for the residents of Oakland, 
those memories are pivotal. Following 
reports of a fight on a night train, local 
police pinned down and mistakenly 
killed the unarmed Oscar Grant, 
ayoung black man. The white officer 
who fired the fatal shot was sentenced to 
just two years in jail. Oakland exploded 
in riot. The sirens feed into Merrill’s 
looped, ululating voice in ‘Gangsta’, a 
territorial dirty sax smackdown that 
threatens “never move to my hood, ’cos 
danger is crawling out the wood”. The story 
of police brutally stealing away a loved 

one became ‘Doorstep’, which, for all its bloodshed, 
sounds like the soft song ofa joyous community 
joining together. 1^.. 
“Someone asked me why on earth I moved to Oakland 

seeing as its reputation is of danger and crime, but to me 
it feels like reality; all ofa sudden I’m living in it instead 
of living separate from it... like this side ofmy life,” she 
says, her eyes on the fancy surroundings of St Paneras. 
The right-on social consciousness and bubbling 

violence of'Whokill’ stand in contrast to the solipsistic 
-Kjams that have been floatingout of Cali on aTHCcloud 

in the last couple of years. ‘Killa’, the album’s ukulelc-
jam-meets-jump-rope rap, sees Merrill spitting “I’m 
a new kinda woman, I 'm a don ’t take shit from you kinda 

FYI 
REAL NAME: 
Merrill Garbus 

FROM: New England 
LIVES: Oakland, 

California 
PREVIOUS: Used to 
front freak-pop trio 

Sister Suvi 
RELEASES 
TO DATE: 

'BIRD-BRAINS' 
(2009) 

Recorded usingonly 
a Dictaphone and open 

source editing 
software, making its 

feral howls and 
anxious lullabies * 

sound like curious field 
recordings from j 

Merrill's frantic brain. I 
'WHOKILL' (2011) 
For her second album, I 
she got into a proper 

studio to better 
capture her visceral 
performances. The 

result sounds like being 
smacked in the face by 
a righteous carnival of 
sax and skittering 

vocals. In a good way. 

; 

woman'’, before ending on a histrionic 
layered rant about the vacuousness of 
pastiche: “ To try to steal the lessons ofthe ’80s is 
to stealfoam offthe rabies” she riles. Ouch. So, 
Merrill, fair to say thatyou don’t identify 
much with your neighbours’ sunny jangle 
pop about cats, weed and surfing then...? 

“It’s funny,” she giggles. “There are so 
many bands that I don’t connect with 
in that way. I don’t hate them, but I feel 
like we have such power as musicians 
to influence people, and I feel that k 
responsibility verj', very strongly.” 
So what about the dubby, sultry ‘Powa’ 
and its li ne, “My man likes me from behind, tell 
the truth I never mind"? How does singing an 
exposing, intimate line like that relate to 
cultural influence and responsibility? 
She hesitates. “It’s funny, because that 
song was way more fantasy than reality. 
Perhaps like many women, I struggle with 
sex and what it means for a woman, and 
a position like that can be violent - which 
is what’s complicated about sex. And 
what I like to do with songs is complicate 
things. I’m proud of the songs on this 
album because I feel they’re worlds within 
themselves: the yin and ya ng of scenarios.” 
“ There is a freedom in violence that I don’t 

understand and like I’ve neverfelt before!" she 
roars in ‘Riotriot’, as if rallying her troops 
into battle. Let those stripes on her cheek 
be a sign that warrior Merrill is not afraid 
to take the first shot.^ 
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It started as an SOS, but Record Store Dau has become a celebration of vinyl 
vendors going from strength to strength. To tie in with Saturday’s event, Lnurn 
Snapes hears Johnny Marr explain what record shops mean to him, and picks herjh 
way through exclusive releases from the likes of Arctic Monkeys and Radiohead 
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northern accents”, but whereas the neuroses of Rob 
and Barry in Nick Hornby’s 1995 novel translated as 
prickly superciliousness towards customers, at Sound 
It Out, lovely shop owner Tom and his incredibly loyal 
band of customers delight in indulging each other’s 
nerdiness. Tom chats as easily with a fantastic older 
couple obsessed with Meat I.oaf as he docs the local 
wideboys into mákina (an extreme strain of “bouncy 
techno” ) - there are scant other places, shops or 
otherwise, around which such polarised groups of 
people happily convene. The documentary is hilarious 
and incredibly heartwarming, with Sound It Out 
providing a lifeline for its younger customers in 
particular. Stockton-on-Tees offers them neither jobs 
nor youth centres, and as Tom notes, “music keeps 
them out of trouble”. 
Third Man Records’ label manager Ben Swank agrees 
on their importance: “Record shops are a vital part of 
every community. They’re 
as informative and sacred 
as libraries.” At last 
month’s SXSW festival 
in Austin, Texas, he and 
business partner Jack 
White launched their 
Rolling Record Store, 
a handsome yellow truck 
customised to sell 
exclusive label releases like 
an ice cream van would 

“PEOPLE WANT THE 
EXPERIENCE OF GOING 
TO A STORE. BLOGS 

CAN’T REPLACE THAT” 
SPENCER HICKMAN, 
ROUGH TRADE EAST 

function of HMV is to be the very visible, identifiable 
place for people to go and buy more mainstream music. 
I’d still rather it be around.” 
It’s absurd to suggest that independent record shops 

can pay their overheads with romance and goodwill 
but, as Marr argues, to the people who run these shops 
- and labels like The Cribs’ home, Wichita - culture 
comes before commerce, because they do believe. 
“These people would be considered too maverick in 

ordinary business and in the conventional areas of the 
music industry,” he suggests. “You need these people 
to put their money where their mouths are for things 
to change - like New Order losing money on ‘Blue 
Monday’ because the sleeve cost so much, but Peter 
Saville’s artwork absolutely changing design.” 
It’d be glib to try and pretend that physical formats 

are clawing some kind of hold back from downloads 
- even Marr admits that his 15-year-old self would 

have been champing 
at the bit to get music so 
instantaneously. But it’s 
beginning to play them at 
their own whippet-quick 
game. Nearly 30 years after 
The Smiths recorded songs 
in batches of three with a 
view to getting them on 
the shelves as soon as 
possible, now, as Spencer 
explains, it’s becoming less 

Capturing the torrid 
passions of vampire 

pashingon theA-side 
(written for the Twilight 
OST), with a previously 
unreleased BFLdemo, 
‘Dark Time’, on the flip. 

QUANTITY: UNLIMITED 

ARCTIC MONKEYS) 
‘DON’T SIT DOWN ‘CAUSE 
I’VE MOVED YOUR CHAIR’ 
DOMINO 

‘Suck It And 
See”s first 

I ° 1 single 
proper out 
on white 

label 7-inch and backed 
with ‘Brick By Brick’. 

QUANTITY: 3,000 

FUCKED UP| 
^FUCKED UP PRESENT 
DAVID¿SJOWN’ (MATADOR) 

soundtrack 
to Fucked 
Up’s 
forthcom-

‘SUPERCOLLIDER’ 
XL RECORDINGS 

Radiohead drop two 
previously unreleased songs 
- ‘Supercollider’ has been 

around forawhile, but 
‘The Butcher’ is a totally 
fresh chop. 

QUANTITY: 2,000 

‘THE QUEEN IS DEAD’ RHINO 
There are no 
excuses for 
not owning 

this already. 
And if you do, 

what better wayto celebrate 
its 25th anniversary than 

with this special 10-inch 
re-release? 

QUANTITY: UNLIMITED 

Mr Whippys. The truck arose in response to a study 
that stated that, apparently, 97 per cent of high 
school-aged kids in the States had never been to a 
record shop, and the idea of being able to serve 
communities that have lost their local record shops 
clearly made the idea appealing. However, Swank’s 
library analogy is an unfortunately poignant one. 

The problem for record shops isn’t just the high rents 
that are forcing indies off the high street. By the 
end of this year, 40 branches of HM V arc set to 

close, and more besides could follow thanks to a 
colossal decrease in revenue - 2010 saw a 12.4 per cent 
drop in physical album sales across the board, and 
HMV’s profits dropped by 16 per cent. More than 
500 UK libraries arc threatened by closure, and 
communities are rallying around, organising peaceful, 
jocular protests. But nobody’s likely to stand up for 
corporate behemoth HMV. Should they? 
Johnny Marr hesitates. “Well... the HMV stores have 
really felt like video game shops to me for a long time. 
I was sad when that started to happen. But the 

uncommon for songs to get into the shops before 
appearing online. 
“I love those secret releases-we had that Burial/Four 

Tet/Thom Yorke single the other day, and then the 
Burial 12-inch last week. I got an email from his label 
asking how many copies we wanted, then I tweeted it 
-we sold 100 copies in 20 minutes! To me, that’s 
excitement, and that’s really positive. I think we’re 
going to see more of that this year.” 
"Vnc grand dames of surprise, Radiohead, announced 

an exclusive Record Store Day release just two weeks 
before this year’s celebration. Last year, news of Blur’s 
new single broke three days prior to the big day. It’d be 
a fool’s errand not to trek down to your local record¬ 
vending emporium on April 16. “The dream’s a 
Morrissey and Marr acoustic instore for next year!” 
laughs Spencer. “It’s never, ever gonna happen!” Well, 
if there’s one thing independent record shops arc good 
at, it’s overcoming adversity... 

See NME.COM for the latest Record Store Day info, 
including details ofs ome of the exclusive releases 

ing, batshit crazy-sounding 

opera. The first person to 
mention ‘American Idiot’ 
gets a slap. 

QUANTITY: 500 

GRINDERMAO 
‘EVIL’ MUTE ■ 
Amid remixes and rare 

sessions, the highlight of 
this 12-inch vinyl EP is The 

National’s Matt Berninger 
taking ‘Evil”s lead vocal. 

QUANTITY: UNLIMITED 

NIRVANA) I 
WMOANING’ POLYDOR J 

Nineteen 

V À  years after 
its original 

' re,ease > 
Nirvana’s 

seminal tour EP - featuring 
originals and covers - sees 

a limited reissue. 

QUANTITY: 6,000 
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LwildbeastsI 
‘ALBATROSS’ 
‘Albatross” glimmering guilt 

is a perfect taster for third 
album, “Smother’, which 
Wild Beastswill be 
previewing with an instore 

at Rough Trade East on RSD. 

QUANTITY: UNKNOWN 

ir 

1 

LTHEV1EWRV 
‘I NEED THAT RECORD’ 
The official RSD2O11 anthem 
is a cover of The TWeeds’ ode 
to record shops featuring the 
band’s beloved Groucho’s in 

Dundee on the sleeve. 

QUANTITY: UNLIMITED 
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First came the hype, then the silence - until the day Wolf Gang 
met visionary producer Dave Fridmann, and promise turned 
to reality. Jaimie Hodgson meets cred-pop’s returning hero 

PHOTO: JO McCAUGHEY 

I just wrote. Mainly just because I can’t keep away from 
that place. I miss it.” 

he first song of the Fridmann/McElligot 
• W teaming is, of course, the rabble-rousing 
W ‘Lions In Cages’. Fans of his first lap wall 
JL recognise the likes of swoonsome cavalcade 
‘King And All Of His Men’ on the forthcoming album, 

eing a music journalist means 
k spending your time fretting about 
■ how all the bands that make the 
r most interesting music don’t make 

the most interesting interviewees. 
Or that often the most intriguing 

I ‘characters’ in rock’n’roll tend to 
' make albums li ke, well, Joe Lean’s... 
So when Max McElligot swung 
into 2009’s popscape like a masked 

highwayman, armed with that rare beast: guitar-laden 
tunes fit for primetime radio, and the theatrical spring 
of Adam Ant performing a one-man production of 
Hamlet, in Narnia, the cred-pop generation rejoiced. 
But like many a product of the hype-mill, after a 

flare of attention and awater-testing single, Wolf 
Gang seemed to disappear as swiftly as he’d appeared. 
What’s unusual about Max’s story, though, is the 
dramatic manner in which he has returned to reclaim 
his position as most-talked about indie-pop dandy on 
British soil. He’s spent the past year residing in MGMT 
and Flaming Lips producer Dave Fridmann’s gaff, 
where the two have been sculpting one gigantic hunk 
of psychedelic monster-pop - and next thing w'e know; 
strident comeback single ‘Lions In Cages’ is pirouetting 
its way all over the Radio 1 playlist. Out of nowhere it 
seemed the dream takeover was finally in motion. But 
why the hesitation? 
“At the time of that NAIE Radar feature of me with all 
the taxidermy two years back I was recording an album 
at home on my own at a friend’s tiny studio in London,” 
Max says, sheltering from the Texan heat in the cool 
marble of Austin’s Driskell Hotel foyer. “I love some of 
the songs that came out of that period,” he says, eyes 
sparkling. “But when I listened back to the recordings 
they just weren’t sounding amazing" 
Back then, things were different. A series of pursed-

lipped reviews questioned his manifesto - was it an 
indie-pop band led by an enigmatic frontman, was it 
a solo show, with some session douches lurking in the 
shadow's? There w'as uncertainty at its heart. 
“I wasn’t happy with how it sounded live. It all felt 

disjointed and w'eird, so far from howl saw things in 
my head,” he tuts as he reaches for aTwizzler from 
open packet left on the table beside him. But a savvy 
acquisition in ex-Rakes sticksman Lasse Petersen has 
contributed to a rebirth. “I’d say the biggest change 
in me and all this from a year ago is the live thing,” 

he nods. “I don’t w'ant my guys lurking, no-one likes 
alurkcr. No, I just think of the recorded thing as a 
different game. When I’m in the studio I write and 
play it all, but onstage we’re a unit and everyone brings 
something different.” But there’s an elephant in the 
room, and it’s brandishing a CV crammed full of 
legendary psychedelic US pop music like Excalibur. 
Yup, David Fridmann, ‘Deserter’s Songs’-era Mercury 
Rev bassman/producer, w'ho went on to take charge of 
million-selling indie classics like MGMT’s ‘Oracular 
Spectacular’ and Flaming Lips’ ‘The Soft Bulletin’. Oh, 
David, where do you reside? “Fridonia”, Max answers, 
in Dave’s absence. It’s true too - the little wooded 
alcove in upstate New York where Dave’s house and 
studio lies really does bear the name Fridonia. You’d be 
disappointed with any other moniker. 
“You don’t w'ant your debut album to sound decent. 
You w'ant your debut 
album to be produced by 
Dave Fridmann,” says 
Max, widening his eyes. 
“But he doesn’t really 
work with solo artists, or 
English people, so when 
my label guy called me and 
said he loved my song and 
had agreed to do a tester 
session, I w'as in disbelief.” 
Then aw'eekend for a 
one-track tester grewrinto 
numerous lost fortnights 
of heady pop-bending. 
“He’s exactly that mad 
genius figure you w’ant 
him to be. He’ll break 
into these spontaneous 
political diatribes in the 
middle ofvocal takes, to 
the point w'here w’e have 
to get up and go have a cup 
of coffee and a sit-dowm 
to discuss health reforms 
before w'e can carry on.” 
It’s clear Max is hooked 
on the experience. “We’ve 
finished the album now, 
but I’m going back in a 
week to do another song 
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but the likes of‘Stay And Defend’ and ‘Somethi ng 
Unusual’ mark a new; more realised vision of anthemia, 
the kind that a bumfluffy Max 24 months ago might’ve 
got butterflies over. The album itself, the w’istfully 
titled ‘Sucgo Faults’, is named after three syllables that 
mysteriously appeared to Max one bed-bound morning. 
“It’s a song on the album too, about a boy w'ho’s trying 

to take a girl aw'ay from her mundane life and escape to 
this utopian land far aw’ay.” You know the kind. And it’s 
this appetite for romance that’s alw'ays defined Wolf 
Gang. More so, it runs in Max’s veins. Dig beneath the 
rugged-but-slightly-nz¿ exterior and you get a veritable 
Roald Dahl tale of an upbringing in rural Scotland, the 
son of a violin maestro (ma) and a historian specialising 
in Nazi Germany (da), and the only boy “wreaking 
havoc” in an all-girls high school - ding dong. 
“I n my household you couldn’t leave the table 

until you’d eaten your greens and had a debate w’ith 
whichever friends of 
my parents w’crc round 
that evening,” he says -
but in the same breath, 
“I’ve alw'ays valued 
alone time. It’s easy to 
get that w’hen you live in 
the middle ofnow’here 
surrounded by what 
looks like Hobbiton.” 
It’s his authenticity that 
makes Max’s roguish, 
eccentric persona 
connect. “I met the 
most incredible guy 
yesterday...” he sparks up. 
And as he tails off into 
the anecdote of an airport 
encounter w'ith a physics 
enthusiast w’ho explained 
the way hydraulic pistons 
w'ork, it’s clear that here 
is a man w’ith a zest for 
life - but then, with the 
new' frontier of indie-pop 
stardom at his feet, it’s not 
hard to see why. 

HeadtoNME.COM/ 
artists/wolfgangfor 
a video interview 

Da 
Dave Fridmann, legendary producer 

< of Wolf Gang’s debut, has a few other 

decent credits to his name-. 

BmWw(2oo8) 
■~Wn| The Brooklyn 

pjEi hippv 
[ dreamboats’ 
r i debut is one 
of the most remarkable 
crossover indie debut 
albums of the Noughties, 

selling over a million copies 
atatimewhen rivals 
struggled to get ten. 

“—7^7»J (1999)’^ 
jfWTl Stillashoe-lnfor 
I J, H seminal indie 
_ _ " album lists, and 
an ignition point for modem 
psychedelia, it made 

Fridmann’s name as a 
producerand led to a 
decade of groundbreaking 
experimentation. 

r» 
^■(2005) 

Before the 
post-riot grrl 

legends decided 
tocallitaday 

they ventured intothestudio 
one last time, and came back 
with their most agitated, 

political outing to date. Not 
only a fan favourite, but 
arguably their best work. 

! (1998)^^ 
: Mercury Rev’s 

1 . fourth album 
_ „.J was set to be 

another overlooked 
commercial flop, until a 
publication called NME 
made it album of the year, 

slgnallingatum of tide for 
the dream-pop brigade. 
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Forget the 
upcoming singles 

boxset, Matt 
Wilkinson digs 
deep to discover 
the best Stones 

y 

T, 

songs youve 
never heard 
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J 4 Name: A‘ndrew’s Blues’ 
Date: February, 1964 
Where it was: Unreleased 
Where it is: ‘Black 

tP*PPP (boot!c0 
So, the story goes that, [ïSs So, the story goes ti 

¡ill II having successfully 
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■jMyA j I completed the recording 
/ of their new single ‘Not 

kùRîafifu Fade Away’, the Stones’ 
manager Andrew Loog Oldham invited 
Gene Pitney and various members of 
The Hollies into the band’s studio to 
celebrate. Before too long, the ensemble 
- now “quasi-drunk”, according to 
Oldham in his book Stoned- were being 
instructed by Phil Spector (who was 
present at the sessions) to pay tribute to 
him in song. Cue a classic ’50s rock’n’roll 
shuffle, wonky piano and Motown 
tambourine. “Well now Andrew Oldham/ 
Sitting on a hill with Jack and Jill”, goes 
the first line. “He fucked all night/And he 
sucked all night/And he taste that pussy/Til 
it taste just right”. That’s just the start. It 
goes onto rip the piss out of (the Stones’ 
label) Decca’s owner Sir Edward Lewis 
(‘Come on, get her cunt Sir Edward!”), the 
Fab Four (“got my Beatles shoes on”) and 
-when Spector takes to the mic - the 
band themselves (“they’re full of shit”). 

! 

Name: ‘Cocaine Blues’ 
Date: Late 1993 
Where it was: Unreleased 
Where it is: 'Voodoo 

Brew Disc 2’ (bootleg} 

Tode 
and lost classics -the 25 

Tootlegs, rarities an , in our hfe... 

o 
4 

A 

This fivc-and-a-half-
IJjJ minute run-through of 
Ui the fingerpicked blues 
»? I standard unwittingly ends 
MU up doubling as a history 

lesson courtesy of Keith Richards. 
Aside from being just about the only 
person on earth able to deliver the line 
“Hey, baby, won’t you come here quick?/ 
This old cocaine’s a-making me sick” with 
enough croakincss to make it no per 
cent believable, it turns out Keefs also 
a compelling teacher. “Too long since 
I played that,” he quips after fucking 
up the melody around the 1.40 mark. 
He goes on to state that “Adam and 
Eve” probably wrote the track, before 
conceding that he has actually gone 
back and done his research properly. 
“I traced it back. There’s a great 
[Ramblin’] Jack Elliott version, you 
can get versions from the ’20s, it goes 
back. It’s been there probably [since] 
about 1890. You know, when they 
distilled the shit and it was all over G
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Recording “Sympathy 
For The Devil’, 

-^Olympic Studios, 
London, 1968 
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A countrified-shuffle 
tell ng the talc of Claudine 
Longet, a forgotten ’60s 
singer/actress who married 
Andy Williams in 1961 

and then subsequently hooked-up with 
the skier Vladimir ‘Spider’ Sabich. By 
1976 things had begun to turn sour 
between the pair, and in March Longet 
shot and killed her man. She claimed 
Sabich had been showing her how to use 
his .22 calibre pistol when the gun went 
off accidentally, and was handed a 
30-day jail sentence before - oh yeah -
starting a relationship with her defence 
attorney a few weeks later. The Stones’ 
close-to-the-bone take on things was 
left off their 1980 album ‘Emotional 
Rescue’ after being deemed too 
controversial by lawyers. Which is 
a shame, because it’s great. A longer 
version of the track, meanwhile, features 
the immortal line: “Keith, will you put 
that weapon down?" 

7 0^  Name: ‘Cocksucker Blues’ 
Date: Marcb/May, 1970 

J Where it was: ‘The 
Rest Of The Best’ (1983 

German release) 
Where it is: ‘Black Box Disc f 
(Bootleg) 

By 970, the Stones’ 
contract with Decca was 

“‘SYMPATHY...’ HAS A VERY SINISTER 
THING ABOUT IT. IT’S NOT A BALLAD” 

¿Mack Jagger 

1 Krw up. They owed the label 
one more single, and this 

J Jagger/Richards pisstake 
was it. “Where can 1 get my cock sucked?/ 
Where can I get my ass fucked?" goes the 
chorus. For some reason Decca never 
released it. Robert Frank’s film of the 
same name, chronicling the band’s 1972 
US tour, suffered a similar fate. 

song into an out-and-out tribute to his 
friend. Here, it’s merely a heartfelt plea 
for Jones to stick around. 

while the melody resembles that of 
‘Sister Morphine’). 

Name: ‘BloodRed Wine’ 
Date: May, 1968 
Where it -was: Unreleased 
Where it is: Yhe Trident 

Mixes’ (bootleg) 

H
One of the all-time great 
lost Stones tracks, this 
could have easily slotted 
into any of the band’s 
classic ’68-73 releases -

such is the balance between it being 
one of their classic, epic ballads (think 
‘Wild Horses’ on downers) and also 
having the capacity to become an all-out 
‘Sympathy For The Dcvil’-stylc rocker. 
This demo, recorded at Olympic Studios 
in London, sees Keef and Brian strum 
twin acoustic guitars, Charlie come in 
with ‘A Day In The Life’-like drum fills 
and Jagger put in one of his most 
delicate vocal performances ever (he 
starts it with a mere whisper of “Dear, 
I love you dearly"). Recorded around the 
time the band were working on ‘Beggars 
Banquet’, nobody really knows why it 
never saw the light of day. Instead, the 
Stones just decided to nick the best bits 
of it for their other songs (the “wrap my 
coat around" line turned up on ‘Winter’, 

Name: ‘Diddley Daddy’ 
Date: March, 1963 
Where it -was: ‘The 
Rolling Stones’ First 

Demo ’ (Unreleased) 
Where it is: YouTube 

Ever wondered where 
• the wonky, out of time 

guitar refrain from ‘19th 
Nervous Breakdown’ 

_ came from? Look no 
further. Led by Brian Jones, the Stones 
set about fucking with Bo Diddley’s 
12-bar standard on their first proper 
demo. In doing so they inadvertently 
discovered the key to one of their 
future classics. 

Name: ‘TraveIlin’Man’ 
Date: October, 1970 

KSJ Where it -was: Unreleased 
Where it is: ‘Ultra Rare 

Trax Vol flbootleg) 
Driving rocker, recorded 
on the Stones’ legendary 
‘Mighty Mobile’ studio 
at Mick Jagger’s country 
pile - Stargroves near 

Newbury, Berkshire. Judging by his 
howling vocals it was still lyrically 
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unfinished at the time. Musically, 
however, it’s owned by the bar brawl 
interplay between Mick Taylor and 
pianist Nicky Hopkins. 

Name: ‘Sympathy For 
The Devil’ 
Date: June, 1968 
Where it -was: One Plus 

One (Jean-Luc Godardfilm, 1968) 
Where it is: ‘Sympathy For The 
Devil - Beggars Banquet Outtakes’ 
(bootleg) 

Name: ‘Sister Morphine’ 
(Marianne Faithfid I 
version) 
Date: Summer, 1968 

Where it -was: ‘Sister 
Morphine?Something Better 
(Single, February 1969) 
Where it is: Amazon (MPj) 

Mx'qhiy hihfjO 
Coming out a full two 
years before the Stones’ 
version, Marianne 
Faithfull's shiveringly 
morbid take on ‘Sister 

There arc loads of 
different ‘Sympathy For 
The Devil’ outtakes, but 
this bootleg offers them 
at the best quality. This 

version shows a classic in progress and 
even features Jagger berating Charlie 
for fucking up his part. It’s slow paced 
and psychedelic, rather than fiery and 
fast. “[The finished version] has a very 
hypnotic groove,” recalled Jagger in 
1995. “It has a very sinister thing about 
it. If it had been done as a ballad, it 
wouldn’t have been as good.” 

Name: ‘Claudine’ 
Date: Late 1977 
Where it -was: Unreleased 
Where it is: ‘Accidents 

Will Happen (Claudine)’ (bootleg) 

Morphine’ (co-written with Jagger and 
Richards) flopped, with Decca allegedly 
cancelling it after issuing only 500 
copies. As on the Stones’ version, Ry 
Cooder provides bottleneck guitar here. 

Naine: ‘Drift Away’ 
Date: November, 1973 

j Where it was: Unreleased 
Where it is: ‘It’s Only 

Rock &R0II- Outtakes’ (bootleg) 

ï 
Just to clear up a myth 
about this hands-in-thc-
air, singalong Doby Gray 
cover: it doesn’t feature 
The Beatles. They split 

three years before it was recorded in 
iMunich. The reason it was never 
released properly? Rod Stewart beat 
the Stones to it - he covered it for his 
‘Atlantic Crossing’ album. 
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METRONOMY 
THE ENGLISH RIVIERA BECAUSE 

A fearless progression to make you think again as Joe Mount 
reimagines both his childhood haunts and his band 

I
diots fear progress. Idiots fear 
change. Joe Mount, you’ll be glad to 
know, is not an idiot. Joe Mount has 
progressed, Joe Mount has changed, 
and with this, his third full-length 

album, Joe Mount has transformed his 
Metronomyproject from a jaunty, brilliant, 
yet ultimately niche electro outfit into one of 
the most expansive and visionary pop bands 
in the country. 
How has he done it? Subtly, is the answer. 

In fact, ‘The English Riviera’ is an exercise in 
restraint. Basslines smother rather than stab, 
vocals feel dreamlike and demure rather than 
self-conscious, while the ebullient dancefloor 
bounce that characterised 2008 breakthrough 

record ‘Nights Out’ is reined in, controlled, 
and ultimately made more effective for it. 
In concept though, ‘The English Riviera’ 

is a deep sea of ideas and imagination: a 
far-flung, limitless dreamworld full of 
romance, nostalgia, lovers’ tiffs and good 
old-fashioned shagging. It’s a world where 
the dreary, potato-headed charm of Mount’s 
childhood home of Devon is reimagined 
as a glamorous lullaby sung in the bedrooms 
and bars of Monte Carlo and Cannes. This 
beingjoe Mount, the new world still rattles 
and creaks with the quirks and inherent 
Englishness of his native Totnes, but let’s face 
it, when you’ve been rocking the same patchy 
ginger beard and schoolboy curls since your 

first record dropped in 2006, life’s never going 
to be a Stella advert. 
Everything about this album boils down to 

escape. From recording in a studio for the 
first time (‘Pip Paine (Pay The £5000 You 
Owe)’ and ‘Nights Out’ were both recorded 
in Mount’s bedroom, with only a soundcard 
upgrade to separate them) to Mount’s move to 
Paris (he splits his time between France and 
London) - it all adds up to a man on the move, 
and from the first squawks of seagulls that 
introduce the 37-second-long title track, you 
know that the intention is to sweep you off on 
the journey with him. 
It’s a hard offer to refuse, really, when the 

first arrival of Mount’s trademark cracked 
falsetto vocals on ‘We Broke Free’ implore 
you to "get yourself fixed up, I’ll take you out 
round town/I swear you’ll never witness anything 
quite asfine" atop a sleazy cruise of distorted 
guitars and cat-strangle synths that tees up 
‘Everything Goes My Way’, the first great 
track on the record. This duet with Veronica 
Falls singer Roxanne Clifford shines with the 
subtlety and confidence Mount has brought 
to the album, along with the new and (sorry, 
Gabriel Stebbing) improved Metronomy line¬ 
up, mainstay Oscar Cash augmented by new 
arrivals Gbenga Adelekan and Anna Prior. 
Elsewhere, ‘The Look’ saunters in like the 

nonchalant anthem of the summer, casting 
cocky glances at the girls as it goes by ̂ Because 
you read it in a big book, and now you’re giving 
me the look, look"), while ‘The Bay’, the most 
‘Nights Out’ moment on the record, rattles 
along in a sequence of squelches and stabs, 
with Mount still searching for an escape route 
CBut Id’ sooner get out/Remember where we went 
last year?”). Think you’ve got a handle on the 
record? Think again, as ‘Love Underlined’ 
drops a techno bassline circa 2000 on what 
seems to be a church organ, and you’re back in 
Blighty, refreshed for the ride. 
By the end you’re left thinking that maybe 

the whole thing has just been a drcam, 
that Mount is in fact still in his bedroom, 
the fingernails on his right hand painted 
red, his belt undone, the whiff of French 
perfume masking the musty aromas of self¬ 
gratification. But then you remember: Joe 
Mount is too clever for that. He wouldn’t 
get caught short. Simple folk never sense the 
devil’s presence, not even when his hands are 
on their throats. Had Metronomy stuck to the 
blueprint of‘Nights Out’, he’d have throttled 
them dead. But remember,Joe Mount 
is not simple. And only an idiot would t ■ 
disagree. Mike Williams S 

DOWNLOAD: ‘Love Underlined’, ‘The Look’, S 

‘Everything Goes My Way’ £ 

THIS IS HARDSCORE 
what our numbers add up to _ 

O I 
Not-even- Barely one 
funny bad saving grace 

2 
Actively 
terrible 

Woefully bad 

or lazy 

4 . 
Depressingly 
substandard 

Dead-on 
average 

6 
Better 

than average 

7 
Really 
good 

Exceptionally 
good 

Of-the-year 
good 

TO 
Of-the-decade 

good 
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THE WAVE PICTURES 
BEER IN THE BREAKERS MOSHI MOSHI 

As so-called ‘indie’ lazily drifts into the 

pockets of the corporate, diarists of 

everyday minutiae The Wave Pictures 

are recording in musician mates’ 

bedrooms, self-releasing records and generally 

partying like it’s 1986. ‘Blue Harbour’ is just the 

intimate, optimistic, self-deprecatingdittyto 

spearhead a hormone-ridden mixtape, handed 

awkwardly over to that bus stop beauty beaming 

your way in bitter queues of a morning. Then, as 

the frail C9O is stamped into strung-out black tape 

and pathetic plastic shards, don your headphones 

and play the living crap out of the title track, a 

paradigm for good old-fashioned independent , 

music in 2011. Jazz Monroe 

DOWNLOAD: ‘Blue Harbour’ 

THE CROOKES 

fX 

wyarES 

Best sleeve 
of the week 

CHASING AFTER GHOSTS FIERCE PANDA 
Hairclip wearers of provincial England: 

breath easy, The Crookes are here to 

keepyou in mild blissful introspection 

EUI for some time to come. On theirdebut 

t 

i 

JAMIE WOON 
MIRRORWRITING CANDENT SONGS/POLYDOR 

Blue-eyed soul boy not only lives up to the hype, but 
could be (wince) post-dubstep’s first superstar 

■

 In a certain way, being 
tipped as a hot new7 act 
is kind of like getting a 
gold star from a teacher 
at school; it’s something 
you secretly covet, but 
actually receiving it 

means you’ll inevitably get your head flushed 
down the toilet by the cool kids. Ever since 
Jamie Woon found himself on the Beeb’s 
prestigious Sound Of 2011 list at the start 
of the year, there’s been no shortage of 
people dismissing him as an anaemic James 
Blake, a wobbly-voiced chancer who lucked 
into a Burial collaboration. Or worse still, 
he’s a failed folkic trying his hand at 
post-dubstep because no-one gave a toss 
about his acoustic guitar. 
To his credit, Woon has dried himself off, 

picked the soggy bits of bogroll out of his 
hair and emerged with a debut album that 
will be a vindication for his endorsers of old 
and placate a fair few of his chain-yanking 
naysayers too. 
Although ‘Mirrorwriting’ took years of 

tweaking and fiddling to make, Woon has 
wisely kept his wonderfully mellifluous voice 
front and centre throughout the album. Its 
wavering beauty gives tracks like ‘Shoulda’ 
the kind of nocturnal intimacy that was last 

heard on The xx’s debut, and when coupled 
with his long-established melodic nous, it 
makes for a serene outcome. 
The boy’s undoubtedly got soul - but that 

much we already knew. What’s even more 
telling about the self-produced 
‘Mirrorwriting’ is the fact that Woon has now 
also proved himself as a beat-scientist of some 
standing. The impressively slick slow-jam 
‘Spiral’, for example, is just one sexually 
deviant couplet away from being a potential 
hit for R Kelly. The darker, earthier grooves 
of ‘Spirits’, meanwhile, sound like the troubled 
but gifted offspring of a tempestuous union 
between Timbaland and Geoff Barrow. Burial 
may have given him a few pointers in the past 
but there’s plenty of evidence to show that 
Woon is confident enough to make his own 
way these days. 
Although post-dubstep has barely poked 

its head above the underground, 
‘Mirrorwriting’ is undoubtedly the genre’s 
most commercial and accessible offering to 
date. It’s hard to imagine the unassuming 
Woon desperately courting the limelight, but 
with songs this good, he might well —— 
find the limelight courting him before * / 
too long. Hardeep Phull / 

DOWNLOAD: ‘Spirits’, ‘Lady Luck’, ‘Shoulda’ 

SarabethTucek-

‘Get Well Soon’ 

So Jamie Woon thinks he 

can do “calming” does 

he? Look at that boat, 

Jamie. Envision that 

boat, holdingall of your 

happiness, sailing 

forever into a futureland 

of unruffled 

contentment. THAT 

is calming. 

Worst sleeve 
of the week 

Vivian Girls -

“Share The Joy’ 

“MylO-month-old 

nephew could do better 

thanthat..”etc.Buthe 

seriously he could, and 

he's in agarage-pop 

band too. 

\EVIEWED 

&\Text 
mt... 

• The Wombats -

‘This Modern Glitch’ 

• Tune-Yards -

‘Whokill’ 

•Times New viking-

‘DancerEquired’ 
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full-length, Sheffield’s latest sensitive indie souls 

prove themselves smarter than the average 

purveyors of floundering echoey mid-paced indie 

pop. ‘Chasing After Ghosts' has enough twists and 

turns to forgive its creators being in thrall to such a 

specific lineage that they couldjust as well have been 

grown in ajar. Fans of this sort of thing will lap up the 

bouncing whimsy of songs like ‘Godless Girl’ and 

‘Laundry Murder 1922’, even though the rest of us 

might equally politely ask them to put a little 

more purchase into it. Dan Martin O 
DOWNLOAD: ‘Godless Girl’ 

EXPLOSIONS IN THE SKY 
TAKE CARE, TAKE CARE, TAKE CARE 
BELLA UNION 

D To judge by the actions of some you’d 

think ‘post-rock’ had become a by-word 

for ‘trite’. But even if Mogwai have 

forgone their sombre masterplan and 

done a bunk from the post-rock party with all their 

Suicide records, Texans Explosions In The Sky have 

not only stuck faithfully to their roots, they’ve made 

the defining album of their career. ‘Last Known 

Surroundings’ opens with schizophrenic guitar 

mumbles that give way to empathetic blasts of 

noise and a sense of euphoric bewilderment, while 

‘Let Me Back In’ possesses all the eeriness you’d 

expect from Godspeed! but with added turmoil o 

and temerity. Ash Dosanjh o 
DOWNLOAD: ‘Let Me Back In’ 

MAZES 
A THOUSAND HEYS 
ONE LITTLE INDIAN 

Firstly, props for the fact that the fake 

7 US Stephen Malkmus whimper 

employed by Maze mainman Jack 

Cooper here isn’t really fucking 

annoying. Truth is, he’s from Manchester. But let’s 

not dwell on that, because the rest of ‘A Thousand 

Heys’ reeks of wrong-side-of-the-pond, washed-out 

lo-fi revival as much as the vocals. Again, they 

somehow manage to pull it off without sounding like 

shit facsimiles of Wawes or No Age. The key is in the 

snappy, snotty pop hooksthat punctuate the record, 

from the Strokesy ‘Go Betweens’ to the scuzzy 

nostalgia of ‘Most Days’. Lesson number one: g 

slackers can succeed. Mike Williams Ó  s 

DOWNLOAD: ‘Bowie Knives’ I 
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LIVE 

THE KILLS 
HEAVEN, LONDON THURSDAY, MARCH 31 

The best-connected band in rock’n’roll now have 
the best frontwoman - and their best ever songs 

COLD CAVE 
STEREO, GLASGOW Thursday, march 31 

Bobble-headed hipsters rejoice: Wesley Eisold 
can take your tiring synths in a new direction 
Without wishing to sound like the sort 
of troglodyte who insists that all music 
should be made with hunks of wood 
and not slabs of plastic, you have to 
wonder how sustainable pop music’s 
synthesizer fetish can possibly be. Quite 
simply, it’s getting harder and harder to 
do anything interesting with the things. 
Cold Cave, the brainchild of 

endearingly pretentious New York 

The revelation is that there’s 
originality left in synth-pop 

overall tone is one of ’80s English 
gloom - but at no point do their fairly 
commonplace sonic touchstones sound 
hackneyed or over-familiar. Quite a 
feat, when you think about it. 
Eisold’s gangling, jerk-limbed presence 

affords the band a strangely awkward 
mystique, in spite of the bobblc-hcadcd 
hipsters that nod along approvingly to 
‘Villains Of The Moon’ and ‘The Great 

Pan Is Dead’. And 
considering that 
tonight is only the 
third time this 
incarnation of Cold 
Cave have played live 

If overarching hyperbole is to be 
believed then, apparently, rock’n’roll is 
dead. But if that’s the case it seems 
no-one gave The Kills the memo. 
Prowling around with the rejuvenated 
vigour of having had, essentially, a 
three-year sabbatical, Alison Mosshart 
and Jamie Hince are tighter, fiercer and 
wired with more raw, visceral energy 
than ever before. The former is an 
absolute force of nature, effortlessly 
cooler than 99.9 per cent of people 
could ever hope to be; her stint with 
that other band with that 
bloke in seems to have 
propelled the singer from 
downtown, nonchalant chic 
to a howling, filthy shc-wolf, 
mesmerisingly worthy of a 
place among history’s truly 
iconic frontwomen. 
It also helps that, in new 

album ‘Blood Pressures’, 
The Kills have come up with 
some of their most exciting 
songs to date. Broadening 
their minimal, blues-tinged 
strut to a palette more 
catchy, more experimental 
and less tightly wound than 
before, tonight’s new-
material-heavy set may be 
less familiar, but it’s utterly 
vital from start to finish. 
Kicking off with ‘No Wow’, 

with its juddering drumbeats 
and tense vocal mantras, the 
duo lure Heaven’s heaving 
throng in before unleashing 

Tie View 
yROM The 
Qrowd 

Chris, London 

“They’re more 

bluesy live than on 

record. It sounds 

good, and the new 

material has gone 

down really well. I’m 

glad they didn’t just 

bringoutthe 

crowd-pleasers -I 

never liked ‘Cheap 

And Cheerful’ and 

that stuff, so I’m glad 

they’ve moved on 

from that.” 

a double-headed attack of new material 
that wipes the floor with the 
comforting swagger of old. ‘Future 
Starts Slow’ is possibly their best tune 
to date - filled with stabbing guitar 
lines and impassioned coos that “you 
can blow whats’ left of my right mind", it’s 
a clarion call to the band’s new, direct 
approach. ‘Heart Is A Beating Drum’, 
meanwhile, launches on a purposefully 
jarring keyboard line before crashing 
in, all dirty guitars and breathy vocals, 
Mosshart whipping her hair back and 

forth like a black-hearted 
siren. From hereon in, aside 
from the odd nostalgic burst 
(‘URA Fever’, ‘Tape Song’), 
The Kills arc very much 
about the present. Current 
single ‘Satellite’ comes on 
like a nightmare fairground 
ride, crowd-favourite ‘DNA’ 
moves from low-key strut to 
en-masse sermon in a mere 
four minutes, and ‘The Last 
Goodbye’ proves that under 
the icy cool, the duo still 
have a soft side. 
‘Fried My Little Brains’ 
makes for an ecstatic finale, 
but give ‘Blood Pressures’ 
time to land and it’s sure to 
propel the band to a whole 
new level. Their famous 
friends may have put 
The Kills in the limelight, 
but they’re monopolising 
it entirely on their own 
merit. Lisa Wright 

“poet, writer, thinker and musician” 
Wesley Eisold, arc one of the few who 
manage it. Musically, the five-piece are 
staunch Anglophiles - Eisold’s dolorous 
voice marries Morrissey with The 
Sisters Of Mercy, the thrumming 
basslinc of‘Alchemy And You’ is 
reminiscent of Gang Of Four, and the 

together, they sound ridiculously well 
drilled; their frontman is evidently a 
demanding taskmaster. But the big 
revelation tonight is that there’s still a 
microbe of originality left in synth-pop, 
despairing, nihilistic and angst-ridden 
though that microbe may be. 
Barry Nicolson 

JOHN MAUS 
SPAGHETTI TREE FESTIVAL, 
LONDON FRIDAY, APRIL! 

It’s 10.30pm in an ex-cricket bat 

factory in Peckham, and John Maus 

is onstage crooning to a backing 

track about urban isolation and gay 

rights while a fat man hands a bag of speed 

around the crowd. “Someone’s alone in the 

city tonight," Maus sings, fist pumping, his 

pupils threatening to burst from their irises. 

Such is this performer’s majestic absurdity: 

tonight, he’s a surrealist ball of aggressive 

energy that leers at the audience while 

telling a black comedy about a world full 

of fucked-up love stories and social 

injustice, the joke being that these stories 

aren’t fiction - they’re happening every day. 

Jon Guignol 

GYRATORY SYSTEM 
THE NEST, LONDON 
FRIDAY, APRIL! 

Led by Peel Sessions veteran and 

experimental music stalwart 

Andrew Blick, Gyratory System's 

electronic-jazz-krautrock fusion 

is the sort of thing that might be unkindly 

labelled ‘interesting’ were it not so oddly 

delightful. The trio’s set remains firmly 

grounded in a backing of synthesized loops 

that provide a canvas for Blick and his father 

Robin’s processed brass melodies, driving 

along songs like ‘Sicilian Avenue’ with an 

infectious zeal. It’s a defiantly futuristic mix, 

while harvesting ideas from A Certain Ratio 

through John Coltrane through Orbital and 

back. Weird - hell yes - but also brain-

tinglingly electrifying. Tom Edwards 

IPj 

A 

lV J 
A 

ty Tickets are gone, they're gone. Terms apply 
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(On "Road f£)iTH 

THE DEARS 
Despite smaller crowds and painfully popped-out knees, the Canadian indie 

troupe are better live than ever before - and this time there are no tears 

MUSIC HALL OF 
WILLIAMSBURG, 
BROOKLYN, 
TUES, MARCH 29 
“Ah, the Enemy [.w] has arrived,” 
announces Murray Lightburn with a 
certain sense of dread as we arrive 
backstage at Brooklyn’s Music Hall 
Of Williamsburg. The Dears 
frontman is not a naturally 
apprehensive chap, but the prospect 
of NME joining the Canadian sextet 
for a couple of dates on their brief 
tour of the American northeast has 
clearly left him a tiny bit uneasy. 
Understandable really, because the 
last time the two parties sat down for 
a chat, we ended up making him cry. 
Sort of. “It was when ‘Gang Of Losers’ 
was about to come out and I had been 
doing a press tour all across Europe 
- so, like, io or 12 interviews a day for 
a week,” he remembers. “Then the last 
stop was London and I was 
feeling so burned and 
vulnerable, plus I was away 
from my newborn daughter 
for the first time. I think I 
was a little paranoid during 
the interview and I don’t 
think it went too well. After 
it was all over, I basically 
went to my hotel room and 
cried my eyes out.” 

If Lightburn felt all at sea 
back in 2006, it was nothing 
compared to what has 
transpired since. Although 
the epic, Anglophilic 
indie-rock of ‘Gang Of 
Losers’ was a high-water 
mark, a relentless touring 
schedule slowly eroded the 
band from the inside. 
“We fought about money 

a lot,” he concedes. “The 
Dears were never meant 
to be super-commercial. 
I think there’s a pressure to 
‘make it’ when you’re a rock 
band, and I get that, but 
you have to be careful about 
what you agree to do. 
Money isn’t everything.” 
Having come perilously 

close to scrapping The 
Dears completely to go 
solo, Lightburn instead 
restructured the band’s 
personnel and channelled 
his accrued frustrations into 
2008’s ‘Missiles’, which all 

View 
fROM The 
Crew 

Renaud Lussier, 
sound engineer 

“I’ve worked with 

The Dears for nearly 

eight years - they 

took me on my first 

international tour so 

I have a lot of 

loyalty towards 

them. I work with 

other bands for 

more money or 

more credibility but 

I love working with 

The Dears because 

it’s like my baby. 

People sometimes 

think of Murray as 

a dictator, but he 

allows me to do my 

thing and I let him 

do his. There’s an 

understanding 

between us that 

I don’t have with 

the other bands 

I work with.” 

but flopped despite 
plentiful critical acclaim. 
An unsuccessful tour with a 
young and inexperienced 
line-up sent the band leader 
back to the drawing board 
yet again and this time, he 
carefully assembled a kind 
of all-time Dears Drcam-
Team line-up consisting 
mainly of old allies from 
the band’s early days. It’s 
a move that has paid 
dividends as their latest 
album, ‘Degeneration 
Street’, balances sonic 
prowess with accessibility 
in a way that they haven’t 
managed for some time. 
What’s more, The Dears’ 
dressing room is far more 
hospitable. “There was a 
point towards the end of 
touring ‘Gang Of Losers’ 
when no-one was talking to 
each other,” he remembers 
by way of contrast as his 
compatriots sup beer and 
snigger at each other’s jokes 
around him. “Things got 
bad. I remember thinking 
that I probably couldn’t 
even trust them, which if 
you consider a band to be 
like a marriage, is a pretty 
bad state of affairs.” 

It’s a sense of 
rejuvenation that translates 

onto the stage, too. Although The 
Dears have clearly shed some fans 
(the venue is barely half-full tonight), 
the band are on blistering form. 
Opener ‘Omega Dog’ builds into a 
monumental wash of noise that has 
shades of My Bloody Valentine both 
in its beauty and in sheer, deafening 
volume. 2004 breakthrough single 
‘Lost In The Plot’ has been given a 
muscular makeover, aided in no small 
way by the Herculean drumming of 
Jeff Luciani and the spacey 
atmospherics conjured up by the 
band’s guitar hero Patrick Krief. In 
short, it’s a set that rocks hard-
almost too hard. As Lightburn draws 
out the end of closer ‘22: The Death 
Of All The Romance’ with a string of 
power chords, he somehow manages 
to pop his left knee out of place and 
has to be helped offstage. 
Minutes later, the joint has swelled 

to the size of a small grapefruit and 
even the several shots of scotch he 
had during the gig can’t ease his 
discomfort. NME helps carry the 
singer out of the venue as he 
lampoons your correspondent’s dulcet 
Coventrian tones. Agonising pain 
aside, it’s certainly a better end result 
than the last time we met. 

BRIGHTON MUSIC 
HALL, BOSTON, 
WED¿, MARCH ¿O 
Eighteen hours, several painkillers 
and a visit to the ‘Rock Doc’ later, 

Lightburn hobbles into soundcheck 
on crutches, feeling understandably 
miffed at the news that he’s probably 
torn his meniscus and may require 
some potentially costly surgery. The 
rest of his band - keyboardist (and 
Lightburn’s wife) Natalia Yanchak, 
keyboardist/guitarist Rob Benvie and 
bassist Roberto Arquilla - don’t miss 
a beat when it comes to ripping the 
piss out of the incapacitated singer; 
at one point, Luciani quips, “Don’t 
worry Tiny Tim, there will be a 
Christmas”, sending gales of laughter 
around the group. 
As showtime rolls up, the turnout 

is even smaller than the previous 
night’s, barely making it into three 
digits. “We’re repairing a lot of the 
damage that happened with ‘Gang Of 
Losers’ through to ‘Degeneration 
Street’,” admits Lightburn as he sits in 
the dressing room with his knee on a 
chair and a can of Guinness in hand. 
“For me and Natalia, the band was an 
art project, so I’m OK with taking a 
step down. There’s nothing wrong 
with starting over and rebuilding, 
because there are still die-hard fans 
out there who want us to keep going.” 
To The Dears’ credit, they’re not 

about to let any of those die-hards 
down. Despite being rooted to his 
stool for tonight’s gig (“It happened in 
the sack,” the singer’s explains to the 
crowd), the band still sound as 
immense as the previous night, and 
Lightburn makes up for his lack of 
mobility by belting out songs like 
‘You And I Are A Gang Of Losers’ 
and the majestic ‘Thrones’ with 
even more drama than normal. The 
turmoil that The Dears have been 
through over the past few years is 
by no means over, but crucially, 
Lightburn still believes in his band, 
and that is still what propels them 
onwards - if not necessarily upwards. 
“Our strong suit has always been 

the show,” he concludes afterwards in 
the first moment of truly unflappable 
confidence we’ve heard in our entire 
two days with the band. “We lure 
people in with the records, but it’s in 
the live show that we close the deal 
- yet it’s been a long time since we’ve 
had a deal-closing band. I really think 
that, right now, we could take on any 
band in the world and take home the 
trophy. It just took a long time to get ¿ 
here. Shit happens... but The Dears £ 
are meant to survive.” Hardeep Phidl 3 
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BANDSERVICES 
CLOTHING & ACCESSORIES I TUITION 

DIZZYJAM.COM/NME LEADING 
VOCAL 

f Collectors 
r CORNER 
ARCTIC MONKEYS 

Call yourselfa super fan? 
Heres’ thefive things no Arctic Monkeys 

obsessive should be without 

UPLOAD 
Y0UHL0G0 

Create your free online «hop. 
Sell to your fana worldwide. 
Make 8S% direct on every sale. 

COACH 
To the famous 

YOUR MERC EASY KERCH FOR 
BANDS, MUSICIANS, 
TXTS A» T, ABUT A j 

www.punk2opera .com 

Tel: 020 8958 9323 

BANDS & GROUPS 

,1 

■a 

SELL 
TO YOUR FANS dizzgjam Q 

tOL/QSA tOL/QSA 
¿modern 

MANUFACTURING 

3k SOUND 
PERFORMANCE 

FREE 
Download at 

www.facebook.com/ 
Themodernuk 

The UK's leading CD & Vinyl Manufacturer 
® In-house mastering facilities 
® In-house design team to help with your artwork 

Contact our sales team now on: 020 B691 2121 

MUSICIANS 
WANTED 

NORTH LONDON 
based ROCk band 

QUOTE 'NME' WHEN PLACING YOUR ORDER FOR A SPECIAL DISCOUNT 

www.toundporfonnanca.eo.uk | ealas0MundperformAnca.eo.uk 

looking for 
DRUMMER 

RECORDING 
STUDIOS CHAT 

Email: hammerheadpr 
©hotmail.co.uk 

Mill Hill Music Complex 
0208906 9991 
London NW7 
EstabBsbed 1979 

Rehearsals from £3.50-£18 per hr 
(me PA and fun backline) 

Recordings: Large live rooms, great 
drum sound, Apple Mac G5 & Soundtrax 

desk all from £16*25 per hour 
PA's, & Backline for hire 

Main Dealers for Fender, fcanez, Laney 
+ many more at great pnces 

Storage available - cupboards to 
shipping containers 

Free Strings, Drumsticks, Soft Drinks 
or Pringles for New Customers 

(Check website for full details of offer) 

10 Minutes from M1/M25 
S mins walk from Mill Hill Bway 

Thameslink, 20 mins by Train from 
Kings Cross, No stairs & Ample Parking 

DATE CHAT 
MEN: 0871 8088919 
GAY: 0871 908 8844 

ts*. MMeek MM MS MM. 
MH a Ite per ate. Netwerk otras 
•ppty. uva caito raeoMad. 9: 40. 

WOMEN CAU FREE» 
0800 075 9128 WW-l'wl— TUwakw 

UNIT 13 STUDIOS 
07930483737_ 

RECORD AND MIX YOUR DEMO.'SINGLEi ALBUM IN A BUSY LONDON 

STUDIO WITH PRODUCER PAULTIPLER (23 YEARS EXPERIENCE) 

www.millhillmusic.co.uk 

BonaFideStudio 
recording and rehearsal studio 

London EC2;open 24/7 
demos * singles * albums * voice overs 

+ SE tutorials + Live and mid + 

Production * fixing 4 Red book 

mastering • more... 

Recording from £12.50 ph incl engineer 
Rehearsals from £5 pti incl W 

020 7994 000 or OM 7M4 8381 

STATION STUDIOS 
North London premier rehearsal 

studios. 

Backline, storage, ground Door, air 

conditioning. Best deals tor new 

bands? 

Ask about our special 

Saturday rate 

020 8 361 8114 

www.slatinnshxi ¡ns.rn.iili 

AT OR 
. DATE 

L io-pen min 

0872 100 1002 
1»« HripdMkOM4M4 0SU Nefwortt extra» 

livo o*» weaded SP- <0 

TEXTCHAT 
, £151 lor 1st 15 tUOpsinsgs | 
' rsgs sertreoi sectM thereafter. 

Kar Text 'mnme'to 88199 
Women: Text 'wntne' to 88199 
kfcr.Text 'gome' i°88199 
IS» Off i*»«* OMi su 0K2 8MrJ ngMrt 
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Amati Studios 
Affordable. Njt>oo-wide Studio* 
¿10 per track mastering 
www.amatistudios.co.uk 

• STATE OFTHE ART RECORDING STUDIO Jf £200 PER T 
• LARGE CONTROL ROOM AND LIVE ROOM IO HOUR DAY 
• DRUMS AND BACKLINE AVAILABLE ON REQUEST 

‘WHO THE FUCK 
ARE ARCTIC 
MONKEYS?» 

Five-track EP, 

'WäSI whidiwas 
I jiXl’ßWraP ineligiblefor 

either the UK I singles or 

albums chart 

due to its length. Features only 

one song from their debut album 

(‘The View From The Afternoon7) 

and four new numbers, including 

‘Cigarette Smoker Fiona’, a 

reworking of a song called 

‘Cigarette Smoke’ which 

featured on the band’s acclaimed 

‘Beneath The Boardwalk’ set 

host of his favourite tracks, 

taking in hip-hop, rock, electro 

and soul. Features Helders’ and 

singer Nesreen Shah’s own 

unique take on Livin' Joy’s dassic 

1995 rave anthem ‘Dreamer’, as 

well as a spoken word track from 

TUmer, ‘A Choice Of Three’. 

‘AT THE APOLLO» 
H A DVD and 

rFM live album 

package 

SScflcKiEJI recorded at a 

ImkHS December 
(p 2007 show by 

the band in 

Manchester. The fil m was 

• LOUNGE AND KITCHEN AREA 

•5 MIN'S FROM LONDON BRIDGE 

•FREE PARKING 

PAlLB.ASWRKEDUTnilDLES'IlD, 

PLACEBO,HASnCA,STEREOLAB,EIGirnES 

MATCNÎOX. SKY LARKIN. FORWARD RUSSIA, 

RECBENTONAHEAFE»'. 

J" WWW.tipler.C0.llk5 
for full CV and further details 

of demos. 

TEDDY PICKER’ 
Thethird 

single to be 

lifted from 

second album 

‘Favourite 

Worst 

TEW 
ricKEit 

directed by actor Richard 

Ayoade, and was awarded the 

Best DVD prize at the 2009 

Shockwaves NME Awards. 

Features all the band’s bigsongs, 

a couple of rarities and a guest 

appearance by future Last 

Shadow Puppet Miles Kane. 

NME 
To advertise 

phone Frances on 
0203 148 2989 

Nightmare’ is worth picking up 

for its B-sides- fan favourites 

‘Death Ramps’ and ‘Nettles’, as 

well as a menacing cover of Pat 

Farrell & The Believers’ '60s 

garage stamper ‘Bad Woman’, 

featuring fellow Sheffield native 

Richard Hawley on guest vocals. 

‘LATE NIGHT 
TALES’ 

Put together 

by drummer 

Matt Helders, 

this 

compilation 

features a 

‘SUBMAR NE OST’ 
The afore¬ 

mentioned 

Ayoade’s 

recently 

released 

movie-

directingdebutfeaturesa 

soundtrack written by TUmer. 

This EP features six songs he 

wrote for the film, which are the 

first he has released as asolo 

artist Interestingly, one of the 

songs featured, ‘Piledriver 

Waltz’, features on the 

forthcoming new Monkeys 

al bum ‘Suck It And See’. 
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Kate & Anna McGarrigle - Tell My Sister' (3CD) . £18-99 

Bob Dylan * The Other Side 01 The Mirror. Live At The Newport Festival* 
(Blu-Ray DVD) .....     .£9.99 

Bob Dylan • 'Doni Look Back* (Blu-Ray DVD) . £12.99 

Caravan • In The Land Of Grey And Pink* (XD 40th Anniversary) £15.99 

Grateful Dead - Europe 72 - Complete (72 CD set!) . £499.99 
Grateful Dead - Road Trips Vol 4 No J. (3 CD set) . £25.99 

The Rolling Stones - Singles Box Set -(45 CD box, 173 tracks) ....£15999 

Sandy Denny/Fotheringay - Lost Broadcasts Oct 70 CD/DVD .. £8 99 
Incredible String Band - Lost Broadcasts Sept 70 CD.DVD _ £8.99 

Queen - 40 (1st 5 albums as Doubles r box set)-. £66.99 
Loudon Wainwright III - 40 Odd Years (4CD/DVD set) _ £46.99 

Yardbirds - Gimpses ’63-68 (5CD box, lots of raritities) . Phone! 

Paul McCartney - Complete Silent Footage 1966 (Bluray DVD) £19.99 

Bruce Springsteen - Live At The Man Point Feb 7S (XD) . £9.99 

Bob Dylan - Live Brandes 1963, CD £5.99, vinyl LP. £16.99 

Bob Dylan - Studs Terkels Radio Broadcast 2&4.S3 . £8.99 

Tindersticks- Claire Denis Film Scores. XD box £41.99. 5£ box £79.99 

Alison Kraus - Paper Airplane (new album) . £11.99 
Beautiful South - Live BBC (3CD;DVD set)  . -. £27.99 

Stevie Wonder - Songs In The Key OI Ule (2CD Gold CD) £39 99 
Frankie Miller - Complete Chrysalis 73-BO (4CD set) _ £14.99 

Love - Black Beauty (remastered + bonus tracks) - - Phone! 
Bryan Maclean - My New Song (8O's/9O's demos) . — £14.99 

Joan Baez - Debut Album Plus. (23 tracks 59/'6O) .  £8.99 

Status Quo - Live BBC (7CD + DVD Box Set) . £69.99 

Iggy Pop - RaodkiK Rising Bootleg Collection 77-*09 (4CD set).. Phone 

Popol Vuh - Werner Herzog Soundtracks (5CD Box Set) . £44 99 

Mountain - Live San Bemadino (20/12/71) . £7.99 

Sai Valentino - Dreamin Man (new recording) . £10.99 

Gary Brooker - Lead Me To The Water (+ bonus tracks) . £11.99 
Various - Ember Originals 1970-72 (4CD set). £12.99 

Paul Kantner - Sailing At Wetlands (2CD Live 92) . £11.99 
Papa John Creach - Long Branch Pk N.Y. (2CD Live *83) . £11.99 

Charlie Rich - Anthology '60-78 (27 tracks) ..   £13-99 
Rickie Lee Jones - Live Stockholm March 7,2010 (DVD) _ £22.99 

Flesh Tones - Roman Gods/Up Front...Plus . — £13.99 

Iron Butterfly - Lost Broadcasts Jan. 71 CD/DVD .  £8.99 

Bo Diddley - Im A Man Singles *55-’59 . -... £5.99 

Bo Diddley - Beach Party (live 1963) . £11.99 

Conway Twitty - MGM Rock n Roll ’58-*6O , CD £7.99, 2lp. £16.99 

Ike & Tina Turner - River Deep Mountain High (1966) . £11.99 

Robbie Robertson - How to Become Clairvoyant (Ltd 2CD) .... £11.99 

Rick Danko -Tin Angel (2CD Uve Phify 1999) . £11.99 
Danko/Manuel/Butterfield - Uve Lone Star NYC (2CD 1984) .. £11.99 

Hawkwind - Solstice At Stonehenge DVD live 21/6/84 _ £12.99 
Hawkwind - Canterbury Fayre 2001 (XD live) .  £8.99 

Hawkwind - Distant Horizons (remastered 97 recording) . . £11.99 

Hawkwind - Take Me To Your Leader (2005 album) .    £8.99 

Hawkwind - Take Me To Your Future CD/DVD set . X8.99 

Robert Calvert - RevengeCentigrade 232 (2CD set) .. . £7.99 

Various - Envelopes:Manticore Anthology 73-76 (XD) . £12.99 

Yes -Linien (2CD Live Shoreline Amphitheatre 1991) . £15.99 

Rick Wakeman - Uve 1990 (unreleased) . —. £7.99 

Birth Control - Backdoor Possibilities 76 (2CD deluxe edition) £11.99 

Tangerine Dream - Zeit (XD deluxe edition) ........_ £12.99 

Tangerine Dream - Poland *84 (2CD deluxe edition) -. £12.99 

Klaus Schulze - LA Vie Electronique V09 (3CD) .   £19.99 

Stefan Grossman - Pteasand DaysiHot Dogs (2oni) - £11.99 

Ram John Holder -Black London BlvesÆootieg Blues (2on1) £11.99 

Jesse Sykes - Marble Sen (new abum) . . £9.99 

Chris Difford - Cashmere If You Can (new) . £11.99 

Ron Sexsmith - Blue Boy (5th album) . £5.99 

K D Lang - Sing It Loud (new album) . £10.99 

Steve Miller Band - Let Your Hair Down (special edition) . £11.99 

Gary Moore - Live Montreux *97 (2 x 180g vinyl + CD). . £24.99 

U.K. - Danger Mcney, Night Alter Night, UK, (3 x remasters) £i5.99each 

Isotope - Isotope 74, Illusion, Deep End 76 (3 x remasters) £1i.99each 

Andrew Leigh - Magician - (1970 rarity) —. £11.99 

Ugly Things #31 -Top Psych. Mag . £9 99 

New Wave- Little Dreams (1967 LA. psych) ....£8.99 

Gram Parsons - Early Years Box (CD/DVDMny! ltd. Ed.) . £69 99 

Byrds - Lost Broadcasts 71-72, CD/DVD set _ __ £8.99 

Gene Clark - Trbute To The Byrds (2CD live April S5) _ _ £11.99 

Gene Clark - Two Sides To Every Story .     Phone! 

Jimi Hendrix - South Saturn Delta (15 tracks). £9.99 

Jimi Hendrix - Band of Gypsies (DVD) . ..£11.99 

Jimi Hendrix -Power of Soul (tribute album).. ... £9.99 

Durutti Column - Vini Reilly (2CD deluxe edition) . . £12-99 

Nurse With Wound - Space Music Box (ltd CD box) . £44.99 

Lone Pigeon - Time Capsule (very ltd 7 CD box) . £42.99 

The Slits - Peel Session 77-'8l (limited edition) . £11.99 

Meters - Here Comes The Meter Man (2CDs *69-71) . £11.99 

Johnny Winter - Live Through The 80's (DVD) _ -_ £14.99 

The Goons - Best of (2CD remastered set) „. -. -. £5-99 

Marillion - Marties (XD deluxe edition) . . ...... -.£11.99 

Marillion - Somewhere Else (deluxe edition) . £11.99 

Bela Fleck - Rocket Science (new album) . £11.99 

Various- Nod to Bob2 (Dylan Tribute) ..£11.99 

Jackie Leven - Live AT Rockpalast 2004 (DVD) _ £17.99 

Pink Floyd - Video Anthology (rare live ‘70/71 DVD) _ £11.99 

Martin Carthy - Essential (XD anthology)_ £11.99 

Garland Jeffreys - Ghost Writer/One Eyed Jack/American Boy & Girl (3 
on 2} .        £22.99 

Make cheques/postal orders payable to SPIN COMPACT DISCS. P&P 50p for first disc, 20p thereafter, 
£2.00 for first boxed set, £1.00 thereafter. Europe 2 x rate - R.O.W. 4 x rate. Open 9-6 Mon-Sat. 
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PICK WEEK 
What to see this week? Let us help 

WEDNESDAY 
April 13 

RECORD STORE DAY 
STARTS: Nationwide, April 16 

NME 
PICK 

So you’ve got your paws on that Record Store Day exclusive 
Vaccines bootleg that you’ve been queuing for since silly 
o’clock in the morning, but the treats don’t stop there. Oh 
no. All around the country, bandswill be squeezing in 
between the racks at your favourite record shops, preparing 
to soundtrack the deliciously smug feeling of scoring 
everything on NME's RSD shopping list. Highlights include 
Frightened Rabbit playing Edinburgh’s Avalanche, Spectrals 
and Echo Lake doing the rounds between Leeds’ Crash and 
Jumbo Records, and Glasgow’s Rubadub hosting post-
whateverstep’s new mancrush, Koreless. London’s Rough 
Trade East has the marvellously saucy Wild Beasts (above), 
chess fiend Chilly Gonzales, and a special gig at 93 Feet East 
from Slow Club and Gyratory System that evening. And if 
you live in Remote-Upon-Sticks? Then we’ll be blogging the 
best of the day as it happens. Everyone’s a winner. 
Go to NME.COM/blogsforfiillRSD coverage 

ABERDEEN 
Dinosaur Pile-Up Cafe Drummond 
01224 624642 
Pearl & The Puppets/Kassldy The 
Tunnels 01224211121 
BATH 
Ben Howard Moles 01225 404445 
The Emportais Bell 01225 460426 
BELFAST 
Josh Ritter Queens University 
02890973106 
BIRMINGHAM 
Apple Cannon/Romans/Fickle Twin 
Flapper 0121 236 2421 
Heather Peace/Jill Jackson Glee 
Club 0870 241 5093 
The Sharp Knees/The Corsairs/ 
Slim Fit Gym Kit 02 Academy 3 
08707712000 
Young Rebel Set Hare & Hounds 
01214442081 
BOURNEMOUTH 
The Blackout Old Fire Station 
01202503888 
BRIGHTON 
Hori Smoku Sailor Jerry Prince 
Albert 01273 730499 
The Jim Jones Revue Concorde 2 
01273 673311 
BRISTOL 
A Hawk & A Hacksaw Polish Club 
0117 973 6244 
Cee Lo Green 02 Academy 
0870 771 2000 
From Square One/COI/Futirre Plans 
Fleece 01179450996 
The Guns/Jack Knife Fight/ 
The Silhouette Showgirls Thekla 
08713 100000 
Heg Doughty/Back To The Lake/ 
Arthur Duke Louisiana 
0117 926 5978 
Ian Luther Band/The Creek No 51 
07786534666 
Rachel Harrington St Bonaventure 
01179299008 
Those Crazy Horses Thunderbolt 
07791319614 
CARDIFF 
My Pet Monster Gwdihw Cafe Bar 
02920397933 
Pete & The Pirates Millennium Music 
Hall 029 2040 2000 
EDINBURGH 
The Black Cat Band Captain’s Bar 
01316 682312 
Mark Stewart & The Maffia/ 
Tackhead/Adrian Sherwood 
Cabaret Voltaire 0131 220 6176 

EXETER 
Jon Allen Timepiece 01392 425309 
GLASGOW 
I’m From Barcelona The Arches 
01415651000 
Jenlferever Captain's Rest 
01413312722 
Magnum Garage 0141 332 1120 
Man At The Window/Captain 
Slackship’s Max Nice'n’Sleazy 
0141333 9637 
Mike Fantastic 02 ABC2 0141 204 5151 
More Than Conquerors Bar Bloc 
0141574 6066 
Tempercalm/Weather Barn/ 
Dllectrics Stereo 0141 576 5018 
Toy Horses/Alkotron/Lulgi Strauss 
King Tut's Wah Wah Hut 0141 221 5279 
GUILDFORD 
Bones Boileroom 01483 440022 
LEEDS 
Bearfoot Beware George 
0113 245 3232 
StringerBessant Brudenell Social 
Club 0113 243 5866 
Washington Irving/The Crookes 
Nation Of Shopkeepers 0113 203 1831 
LEICESTER 
Jane Taylor M usician 0116 251 0080 
Mr Plow The Donkey 0116 270 5042 
LIVERPOOL 
Adam Falrtiall/Paul J Rogers 
Capstone Theatre 0151 291 3578 
Not Advised 02 Academy 2 
08707712000 
LONDON 
Bone Social 020 7636 4992 
Brooke Fraser Cadogan Hall 
02077304500 
The Brute Chorus/Underground 
Railroad The Lexington 020 7837 5387 
Buck 65 Kings College 020 7834 4740 
Cloud Control XOYO 020 7729 5959 
Daylight Theory Embassy Club 
0871230 1094 
The Dirty Truth Rhythm Factory 
02072479386 
Foster The People CAMP Basement 
0871230 1094 
Greg Rainey And The Feeling Heaven 
02079302020 
Hammer No More The Fingers/Great 
Ancestors/Pretty Guts Old Blue Last 
02076132478 
Jack Hayter/Deferred Success/ 
The Kitchen Drinkers Milfords 
02072401441 
Jonny Phillips Trio Cable Street 
Studios 020 77901309 

Dinosaur PHe-Up, 
cafe Drummond, 

Aberdeen 

Everyone’s Talking 
About 
METRONOMY 
STARTS: Nottingham 

Rescue Rooms, April 14 

Joe Mount and co’s third 

album, ‘The English Rivera', is 

a curious, creepy delight, the 

kind that sidles over when 

you’re not paying attention, 

then dupes you into thinking 

it was you who initiated the 

conversation. Live they’re just 

as nerdy, complete with 

flashing lights on their chests. 

NME.COM/artists/ 

metronomy 

Don’t Miss 
HONEYFEST 
STARTS: Pewsey Barge 

Inn, April 16 

Pewsey’s best known for its 

crop circles, apparently. 

However, this spring 

afternoon will see attention 

deflected from conspiracy 

theorists onto Laura Marling, 

Damien Rice and The Magic 

Numbers for Honeyfest, a 

rare chance to see big names 

in a tiny pub. Maybe steer 

clear of the green ‘Alien 

Abduction’ beerthough, eh? 

NME.COM/festivals 

Radar Stars 
DUSTIN WONG 
STARTS: Leeds 

Brudenell Social Club, 

April 17 

When Dustin’s not in noise 

poppers Ponytail, he follows 

a solo path that started on a 

2009 day he now refers to as 

“a gleam of time between 

two eternities”. That same 

bug-eyed wonder is present 

in his kaleidoscopic guitar 

compositions, which convey a 

whole world’s worth of awe in 

miniature, intricate loops. 

NME.COM/newmuslc 

Kenzie May The Bowery 
02075803057 
Kerrie Lynch New Cross Inn 
020 86921866 
Kitty, Daisy & Lewis Bull & Gate 
02074855358 
Manchester Orctiestra/Billy 
vlncent/Dog is Dead/Davld J 
Roch/Fem Fei Proud Galleries 
02074823867 
Marcus Foster Hoxton Square Bar 
& Kitchen 020 76130709 
Martin Carr Slaughtered Lamb 
0208682 4080 
MJ Cyr/Mike Scala/Martha 
Makes Mistakes Hope & Anchor 
02073541312 
Pixie Carnation Barfly 0870 907 0999 
Shoji Hano Cecil Sharp House 
02074852206 
Spunge/Popes Of Chilltown 02 
Academy 2 Islington 0870 771 2000 
Steve Mason Scala 020 7833 2022 
Vatican Roulette/Exotlca Good Ship 
020 73722544 
Vendor Defender Monarch 
0871230 1094 
Viv Albertine Boat & Ting 
02072678593 
Year of No Llght/Aluk Todolo/ 
Menace Ruine Borderline 
020 7734 5547 
MANCHESTER 

Architecture In Helsinki Academy 3 
01618321111 
Saxon/Wolfsbane/Fury UK 
Academy 2 0161 832 1111 
MANSFIELD 
BB Black Dog Black Market 
01623842105 
NEWCASTLE 
Kid Congo & The Pink Monkey 
Birds/Russell & The Wolves Cluny 
0191 2304474 
Michael Monroe/New York Alcoholic 
Anxiety Attack 02 Academy 2 
08707712000 
NORWICH 
Wiley/Tempa T Waterfront 
01603 632717 
NOTTINGHAM 
Eddi Reader Glee Club 0871 472 0400 
The Xcerts/You Animals Rock City 
08713100000 
OLDHAM 
254 The Castle 0161 345 6623 
OXFORD 
As Gods/Drown In Entropy 
Wheatsheaf 01865 721156 
Bowling For Soup 02 Academy 2 
08707712000 
POOLE 
Mark Greaney Mr Kyps 01202 748945 
PORTSMOUTH 
Whitechapel/The Acacia Strain/ 
Impending Doom Wedgewood Rooms 
0239286 3911 
SHEFFIELD 
Poppy & The Jezebels Forum 
01142720964 
Underoath Leadmill 0114 221 2828 
SOUTHAMPTON 

Dlzraell & The Small Gods Joiners 
02380225612 
Mark Morrlss Soul Cellar 
02380710648 
WINCHESTER 
Simone Felice Railway Inn 
01962867795 
WOLVERHAMPTON 
Misery Buslness/The Monobloggers 
Robin 2 01902 497860 
WREXHAM 
Tom Williams & The Boat University 
01978290666 
YORK 
Voodoo Johnson/Black Paper Cats 
Stereo 01904 612237 EM
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SATURDAY 
April 16 

ABERDEEN 
Simon Baker Snafu 01224 596 111 

Stringer Bessant The Tunnels 

01224211121 

The Unthanks lemon Tree 

01224 642230 

AVIEMORE 
Over The wall Old Bridge Inn 

01479811137 

BELFAST 
Above & Beyond Queens University 

02890973106 

A Hawk & A Hacksaw Auntie Annie’s 

02890501660 

N-Dubz Waterfront 028 9033 4455 

BIRMINGHAM 
Coyotes/Beyond Dreams Of 

Grandeur/Slllcone Daisy Actress & 

Bishop 0121 236 7426 

Toy Horses HMV Institute 

08442485037 

The View 02 Academy 2 

0870771 2000 

BRIDPORT 
RECORD STORE DAY Billy Bragg 

Bridport Music 01308 425707 

BRIGHTON 
Architecture In Helsinki Concorde 2 

01273673311 

Black Cat Bone/Malarkle Cobblers 

Thumb 01273 605 636 

Carrie Elkin The Basement 

01273699733 

Dub Pistols Centre 0870 900 9100 

The Fallen Leaves The Hydrant 

01273608313 

Fujiya & Miyagi Green Door Store 

07894 267053 
June Brldes/Vynlls/Flre Eyes 

Prince Albert 01273 730499 

BRISTOL 
cocknbuUkid/Scanners Start The 

BUS 0117 930 4370 

The Dacolts/Dlsco PieRats/ 

Nights At The Circus Thunderbolt 

07791319614 

Doreen Doreen Fleece 

01179450996 

Eric Benet 02 Academy 

08707712000 

Her Name Is Calla/To Bury A Ghost 

Croft 0117 987 4144 

RECORD STORE DAY Hi Fiction 

Sclence/The Moles/SJ Esau/ 

Schnauser/Malachal Sound 

System/Henry & Sam Rise Records 

01179297511 

karus/Colonlst Cube Cinema 

01179074190 

Lento/Terminal Sound System The 

Cooler 0117 945 0999 

The Soulvents/lnterroband/Scout 

Killers Croft Room 2 

0117 9874144 

CAMBERLEY 
Jett Black Rockbox Records 

01276 26628 

CARDIFF 
The Blackout University 

029 2023 0130 

Future Of The Left Clwb ifor Bach 

02920232199 

Jenlferever Buffalo Bar 

02920310312 

The Method The Globe 

07738 983947 

RECORD STORE DAY Nu:Tone/ 

Logistics Catapult 100% Vinyl 

029 2022 8990 

CHELMSFORD 
Raquells Barhouse 01245 356811 

CHELTENHAM 
RECORD STORE DAY Willie Nile/ 

Danny & The Champs Badlands 

01242227725 
CONGLETON 
The Fragrant Vagrants A&A Music 

01260299444 

DERBY 
The James Warner Prophecies The 

Old Bell 01332 343701 
EDINBURGH 

Allan Johnston Captain’s Bar 

01316 682312 

The Boy Who Trapped The Sun 

Sneaky Pete’S 0131 225 1757 

The Dangleberries Liquid Room 
01312252564 

Lone/Giles Walker/Hobbes Bongo 

Club 0131 558 7604 

RECORD STORE DAY Bands TBC 

Avalanche Records 0131 225 3939 

Sean Kuti/Egypt 80/Donso Usher 

Hall 0131 228 1155 

EXETER 
The Xcerts Cavern Club 01392 495370 

FALMOUTH 
RECORD STORE DAY Red River 

Dialect Jam Records 01326 211722 

FARNHAM 
RECORD STORE DAY Al Lewis/ 

Jonathan Thompson 101 Collectors 

Records 01252 734409 

FOLKESTONE 
Army of Freshmen Quarterhouse 

01303245799 

GLASGOW 
Alan McKlm/Forgotten Kings/Chrls 

Rodger Stereo 0141 576 5018 

Bad For Lazarus Bar Bloc 

01415746066 

RECORD STORE DAY The Blessings/ 

Koreless Rubadub Records 

01412219657 

Christy Moore/Declan Sinnott 

Barrowland 0141 552 4601 

Hunting Bears 02 Academy 2 

0870 7712000 

Marina Celeste The Arches 

01415651000 

RECORD STORE DAY The 

Membranes/Frlghtened Rabblt/laln 

Shaw Monorail Music 0141 552 9458 

Paranoid Visions Ivory Blacks 

01412217871 

Paul Shevlin 13th Note Cafe 

01415531638 

Steve Cradock/States Of Emotion 

King Tufs Wah Wah Hut 0141 221 5279 

Underoath/Deaf Havana/Devil Sold 

His Soul Garage 0141 332 1120 

HULL 
RECORD STORE DAY Tom Kay GJM 

Musk 01482 218644 

LANCASTER 

Who’s Driving? Bear’s Driving! 

Yorkshire House 01524 64679 

LEEDS 
Big Country 02 Academy 

08707712000 

RECORD STORE DAY Erland & The 

Camlval/Ellen & The Escapades/ 

The Singing Adams/Serious Sam 

Barrett Jumbo Records 0113 245 5570 

Hannah Trigwell Cockpit 

0113244 3446 

Hey Sholay/Wet Nuns The Library 

01132440794 

Pianos Become The Teeth The Well 

01132440474 

The Singing Adams Brudenell Social 

Club 0113 243 5866 

RECORD STORE DAY Spectrals/Echo 

lake Crash Records 0113 243 6743 

Voo Fox & Newt 0113243612 

LEICESTER 
Seyes Musician 0116 251 0080 

LEIGH ON SEA 
RECORD STORE DAY Navacross Fives 

Records 01702 711629 

LETCHWORTH 
RECORD STORE DAY Sean O’Hagan/ 

Richy Pitch/The October Game 

David's Music 01462 475910 

LIVERPOOL 
Delta Mald/Random Family 

St Bride's Church 07966 777 035 

Dorn Newton/The Wild Eyes/Nlck 

Ellis Pilgrim 0151 6251446 

Fly With Vampires/Battleships/ 

The Liberty vessels 02 Academy 2 

0870 771 2000 

Magnum University 0151 256 5555 

LONDON 
RECORD STORE DAY Alexander 

Tucker Flashback Records 

02073549356 

Andy Oliver Bull & Gate 

02074855358 

Andy Ward/Phll Asher/Nell Pierce 

East Village 020 7739 5173 

Black Knight Barfly 0870 907 0999 

RECORD STORE DAY Chilly 

Gonzales/The Soundtrack Of Our 

Lhres/Wild Beasts/JamleWoon 

Rough Trade East 0207 392 7788 

The Correspondents /Dirty Retro 

Book Club 020 7684 8618 

DonGuralEsko Rhythm Factory 

020 72479386 

Drew Salida Camino 020 7841 7331 

DJ Yoda KOKO 020 7388 3222 

The Fabulous Penetrators/The 

Shoestrung MacBeth 020 7739 5095 

Ghostpoet/Jehst/Lukld XOYO 

02077295959 

Grand Central/Satsangi/The 

Interventions Dublin Castle 

02074851773 

Grant Hart Monto Water Rats 

020 7837 4412 
Hellbastard/Panzer Bastard/ 

Suicide Watch Electrowerkz 

020 7837 6419 

Hugh Cornwell 02 Academy Islington 

08707712000 

Ian McCulloch Union Chapel 

02072261686 

Jeuce/Bang Bang Romeo/Nemesis 

Fiddler’s Elbow 020 7485 3269 

RECORD STORE DAY John Beech 

& The Johns/Keston Cobblers 

Club/Cellarscape Head Records 

02084666335 

The Lazio Device Punk 

08719715418 

Lilies On Mars/Mike Scala New Cross 

Inn 02086921866 

Metronomy 02 Shepherds Bush 

Empire 0870 771 2000 

Mike Fantastic 02 Academy 2 

Islington 0870 771 2000 

RECORD STORE DAYThe Milk/ 

Gyratory System/The Soundtrack 

Of Our Llves/Mazes/Slow Gub 

93 Feet East 020 7247 6095 

Muntu Valdo Hoxton Square Bar & 

Grill 020 7613 0709 

RECORD STORE DAY Pete & The 

Pirates/Marcus Foster Rough Trade 

West 020 7229 8541 

Reachback/Harlots/Bella 

McKendree Bowery 020 7580 3057 

Frightened 
Rabbit, Monorail 
Music, Glasgow 

r 
I, 

5 

RECORD STORE DAY St Deluxe/ 

One Unique Signal/Ten Windmill 

020 8671 0700 

Retox/Mob Rules/Warm ways Old 

Blue Last 020 7613 2478 

Shirley Colllns/The Copper 

Family Cecil Sharp House 

020 7485 2206 

Skreamer/New Sun Blues/Silicone 

Bullet Hope & Anchor 020 7354 1312 

Tom Williams & The Boat Borderline 

02077345547 

TV Smlth/LAMF/Shag Nasty 100 

Club 020 7636 0933 

The Undertones Garage 

0207607 1818 

Verse Metrlcs/Llght Guides/ 

The Sailplanes Garage (Upstairs) 

08712301094 

MANCHESTER 
Cassy/OD Musique Sankey's 

0161661 9668 

Gare Maguire Sound Control 

01612360340 

Eddi Reader Royal Northern College 

Of Music 0161 273 6283 
The Longcut/Day For Airstrikes 

Night And Day Cafe 0161 236 1822 

The Lottery Winners/Tez Statchill 

Roadhouse 01612281789 

Magic Hat Ensemble Matt & Phred’s 

01612735200 

Rawcuss/Bleach/Moral Panic 

Academy 4 0161 832 1111 

Senser Moho Live 0161 834 8180 

Skullflower/Werewolf Jerusalem 

Kraak 07855 939 129 

Thom Bresh Green Room 

01612361677 

Where’s Strutter Gullivers 

01618325899 

...And You Will Know Us By The 

Trail Of Dead/Rlval Schools/Asobl 

Seksu Academy 2 0161 832 1111 

MARLBOROUGH 
RECORD STORE DAY Nathaniel 

Rateliff Sound Knowledge Records 

01672511106 

MIDDLESBROUGH 
Brother/AII The Young Uncle Albert’s 

01642230472 

NEWCASTLE 
Chris Hehne Riverside 0191 261 4386 

Martinez/Spencer Parker Other 

Rooms 01912619755 

Riff X Venue 0191 2321111 

1977 Black Bull 0191 414 2846 

254/Eagulls/cult image Dog & 

Parrot 0191 261 6998 

NEWTON ABBOT 
RECORD STORE DAY Rude Tiger/The 

Qualls Phoenix Sound 01626 334942 

NORWICH 
Hello Bear/The Barllghts/The 

Vegas Fame Index Arts Centre 

01603660352 

The Jim Jones Revue Waterfront 

01603632717 

NOTTINGHAM 
Jam Clty/Zen Arcade Stealth 

08713100000 

Joe Strange Band The Approach 

01159506149 

Michael Monroe/Voodoo Six Rock 

City 08713 100000 

The Mummers Rescue Rooms 

01159588484 

The Mustangs The Greyhound 

0115 943 0250 

Ruarrl Joseph Glee Club 

08714720400 

OXFORD 
RECORD STORE DAY Nathaniel 

Rateliff Truck Store 

PEWSEY 
HONEYFEST Laura Marilng/Damlen 

Rlce/The Magic Numbers/DryThe 

River Barge Inn 01672 851705 

POOLE 
Young Guns Chords 0871 230 1094 

PRESTON 
Nat Johnson & The Figureheads The 

Continental 01772499425 
Washington Irving Mad Ferret 

07919 896 636 

READING 
Musiklssmo/The Papers/Primate 

RlsingSun 0118 957 2974 

SHEFFIELD 
Architecture in Helsinki British Oak 

01142486442 

The Crookes Queen's Social Club 

01142725544 

The Ratells/Left Ajar/The Velotones 

Plug 0114 276 7093 

SOUTHAMPTON 
Ben Howard Joiners 023 8022 5612 

SUNDERLAND 
Dinosaur Pile-Up Independent 

0191 5658947 

SWINDON 
The Pink Traffic Band The Rolleston 

01793534238 

TOTNES 
RECORD STORE DAYZun Zun 

Egul/Oxbow Lakes Drift Records 

01803866828 

TRURO 
Lavotchkln Live Bar 01872 264611 

W1MBOURNE MINSTER 
RECORD STORE DAY Nerina Pallot/ 

Murray James Square Music 

01202883203 

YEOVIL 
RECORD STORE DAY OK Jack/ 

Mutter Slater/Ange Hardy Acom 

Records 01935425503 

YORK 
Pantheon Stereo 01904 612237 

Subsource Fibbers 01904 651 250 

These Gty Walls/Stone Ugly The 

DUCheSS 01904 641413 

GET IN THE GIG GUIDE! 
DO YOU WANT TO GET YOUR BASH INCLUDED IN THE NME WEEKLY GIG GUIDE? GO TO NME.COM/GIGS AND SUBMIT YOUR LISTING FOR FREE. 

YOU MUST SUBMIT DETAILS AT LEAST THREE WEEKS BEFORE THE GIG DATE 

60 NME 16 April 2011 



More at magazinesdownload.com or ebook-free-download.net

http://ebook-free-download.net/


THE AFTERSHOW 

THIS WEEK IN 1988 
HARRY ENFIELD’S CASH COW, DEF METAL 
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RICHMAN’S 
WORLD 

Loadsamoney is a Harry 
Enfield character who 
exemplifies the most selfish 
and greedy aspects of the 
Thatcher era. Much like Ali 

G years later, his catchphrases - “Bosh 
bosh bosh!” and “Look at my wad!” - have 
been adopted as celebratory chants by the 
very people - stockbrokers, working-class 
capitalists - he is sending up. 
“That’s not really what you want,” says 

his creator. “He’s someone that you 
should love to hate. Some of the things he 
does are so moronic that it’s hard to see 
how people could identify with him. 
I don’t think I could get him any more 
Thatcherite without having him say ‘I 
like Maggie’, and I didn’t want to do that.” 
Later he adds: “Money is such a 

confusing thing, and people’s attitude 
towards it is stupid. The way I look at it, 
basically from a socialist perspective, is 
that you have to work in this society. If 
you don’t work, you go on the dole. And if 
you do work, you are part of capitalism.” 
Enfield is, however, making some 
money himself out of the character, 
by putting out a novelty single 
‘Eoadsamoney (Doin’ Up The House)’ 
on which, according to NME's Adrian 
Thrills, “the lexicon of lucre is set to a 
spondulik-spinning beat courtesy of rap 
producer William Orbit”. The single is 
being rushed out before people are bored 
of the character. 
“I .oadsamoncy is very one-dimensional 
and people will tire of him,” admits his 
creator. He’s not wrong. 

NME EDITORIAL 
(Call 020 3148 «ext) 

Editor Krissi Murison 
Editor’* PA Karen Walter (ext 6864) 

Deputy Editor Martin Robinson (ext 6871) 
Assistant Editor Hamish MacBain (ext 6894) 

Associate Editor Paul Stokes (ext 6862) 
Features Editor Mike Williams (ext 6854) 
Reviews Editor Emily Mackay (ext 6866) 

Assistant Reviews Editor Laura Snapes (ext 6860) 
News Editor Jamie Fullerton (ext 6858) 
New* Reporter Matt Wilkinson (ext 6863) 

New Music Editor Jaimie Hodgson (ext 6856) 

Art Director Giles Arbery 
Deputy Art Editor Tony Ennis 

Designers Del Gentleman, Ciaran O'Shea 

Picture Director Marian Paterson (ext 6889) 
Picture Editor Zoe Capstick (ext 6889) 

Deputy Picture Editor Madeleine Macrae (ext 6888) 
Picture Researcher Patricia Board 

Production Editor Sarah Lotherington 
Acting Production Editor Simon Collis (ext 6879) 

Senior Sub-Editors Kathy Ball (ext 6878), 
Alan Woodhouse (ext 6857) 

Sub-Editors Nathaniel Cramp (ext 6881), 
Tom Pinnock (ext 6875) 

NME.COM 
Editor Luke Lewis 

Assistant Editor Tim Chester 
Picture Editor Sarah Anderson (ext 6852) 

Producer will Hawker (ext 6909) 
Senior video Producer Phil Wallis (ext 5374) 
News Reporter Tom Goodwyn (ext 6877) 

ADVERTISING 
4th Floor, Blue Fin Budding, 110 Southwark Street, 

London SEI OSU 
Group Advertising Director Andrew Goldsmith (ext 6700) 
Group Advertising Director** PA Tribha Shukla (ext 6733) 

Digital Media Business Director Andrew Sanders (ext 6716) 
Head Of Agency Sales Rob Freeman (ext 6708) 

Commercial Dev Manager Neil McSteen (ext 6707) 
Ad Manager Chris Dicker (ext 6709) 

Display A Online Sales; Record Label* 
Adam Bulleid (ext 6704), 

Hollie-Anne Shelley (ext 6725) 
live Ad* Executive Emma Martin (ext 6705) 
Sponsorship A Brand Solutions Director 

Peter Edwards (ext 6723) 
Sponsorship A Brand Solution* Managers 

Jade Bousfield (ext 6706), 
Chris Dehaney (ext 6724), 

Rob Hunt (ext 6721) 
Sponsorship A Brand Solutions Project 

co-ordlnator Kylie Wallis (ext 6726) 
Head Of Insight Andrew Marrs (ext 3645) 

Insight Manager Verity Amos-Piggott (ext 6732) 
Regional Business Development Manager 

Oliver Scull (0161 872 2152) 
Ad Production Alec Short (ext 6736) 

classified Sales Manager Nicola Jago (ext 2608) 
Classified Sale* Executive Nicky Da Silva (ext 2989) 

Classified Ad Copy Chloe Wooding (ext 2612) 
syndication Manager Nicola Beasley-Suffolk (ext 5478) 

Subscriptions Marketing Exec Samantha Wood (ext 6298) 

INNOVATOR -1NSERT SA LES 
Ad Manager Zoe Freeman (ext 3707) 

Account Executive Roxanne Billups (ext 3709) 

DEVILS 

MOGUL MAGIC 
Hip-hop is in full flight, and there is a 

lengthy interview with Def Jam boss Rick 
Rubin. “The reason I made hip-hop records 
was nothing to do with wanting to make a 
career in rap,” he says. “It was simply that 
rap at the time I felt needed new ground 

being trod. I think I helped make that scene 
more exciting, I hope so anyway. I’ll 

probably make some more hip-hop some 
time, but right now I’m into metal because 
I think I can do things with that which will 

be exciting.” 

62 NME 16 April 2011 

MFFTMR4 
MRS LOAF 

HE’S GOT BEEF 
Steven Wells adopts a scattershot approach 
to interviewing the creator of ‘Bat Out Of 
Hell’ and his wife. Were you an animal in a 
previous life? “Yeah, a cat.” If they made a 

film of your life, who would you want to play 
you? “Michael J Fox.” Were you bullied at 
school? “Heck yes - but I kicked the ass out 
of anybody who touched me. Once I took on 
the entire seventh grade. Decked the lot of 
them. The teacher asked me - where’s all 
the others? I told her they were in the 

nurse's office. I told her they called me fat.” 

oAi^q In The Issue 
That‘Week 

• S-Express are interviewed by Paolo Hewitt, 
who asks: “Are this group another nail in the 
coffin of the ‘Keep Music Alive’ brigade? Is the 
DJ sampler the newshamen and godhead?” 

* A Springsteen British tour is happening, but 
readers are told “don’t ringNMEwith any 

inquiries. You now know as much as we do.” 

• The Housemartins' farewell single ‘There Is 
Always Something There To Remind Me’ is 
dubbed “a sad but worthy demise for one of 
Britain’s few genuinely dignified pop groups”. 

* The Iron Maiden, Saxon and Magnum albums 
are all reviewed together - “ah, heavy metal... 

It just keeps on growing” - and given three, 
zero, and minus four out of 10 respectively. 

• And the Batman logo? It's there because “the 
Caped Crusader is cleaning up in the TVAM 
ratings". In an interview with the series’ star 
Adam West, he says “Has being Batman made 
me rich? I’ve done well. Look, I must go now...” 

PUBLISHING 
Group Production Manager Tom Jennings 

Production Controller Lisa Clay 
Head Of Marketing Tim Pearson (ext 6773) 
Marketing Manager Ellie Miles (ext 6775) 
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F ^m! 1 
THE LETTER OF 
THE WEEK WINS 
£50 TO SPEND AT 

L zavvixom/ 

FANMAIL 
YOU GET IN TOUCH, WE RESPOND, THINGS GET OUT OF HAND 

Edited by Emily Mackay 

LETTERS@NME.COM FACEBOOK.COM/ TWITTER.COM/ NME.COM/BLOGS 
NMEMAGAZINE NMEMAGAZINE 

Ute ¿Big Issue 
Keeping us locked in email battle this week... 

READING -
NOT A BANKER 
THIS YEAR 
From: Craig Louis 
To: NME 

I 

A 

I 

L ZJ 

READER SWEARS IT’S OVER 
From: Jamie Crampton 
To: NAf E 
Finally, after many years of being a reader — and at least six of being a subscriber - the end has 
arrived. The thing that did it was not The Libertines letter #5381. Nope, over the last few months, 
maybe years, who knows, I have slowly become more and more bored by the use of the f-word in 
your magazine. Last week I began counting how many times it appeared in the magazine - to be 
honest I lost count by page 12. 1 don’t consider myself to be old fashioned -1 love music and probably 
see more new bands than most people half my age — and I do admit that I use said offensive word on 
an occasional basis. However, I don’t quite get why you think I should be paying £2.40 per week for 
something apparently written by a monkey with Tourette’s. You aren’t the only magazine to be 
letting your standards drop lower than a snake’s willy, but it’s a sad day indeed when one word that 
many people still consider offensive can replace the many thousands of other words in the English 
language and pass for intelligent journalism. 

As a massive fan of Reading 
Festival my heart sank when 
I saw the leaked poster of 
the line-up a few hours 
before the official release. 
I found myself fervently 
hoping it was fake. There 
are a few huge acts which 
I can’t wait to see like, er, 
THE STROKES, Bombay 
Bicycle Club, The Streets 
(who should be above Elbow 
if you ask me), not a fan of 
Muse much but you can’t 
miss the best live band in 
the world (apparently). 
What is going on with MCR 
headlining? They’re about 
eighth down at Oxegen, 
which makes Reading look 
terrible, and is it just me or 
has Mervyn King gone even 
more emo/screamo or 
whatever with that Main 
Stage stuff on Friday? 
Forgive me for sounding so 
pissed off but I honestly 
think Reading is going the 
wrong way. Beady Eye, 
despite having members 
from Oasis, do not deserve 
to headline the Radio 1/ 
NME Stage. Nevertheless, 
Reading was really good last 
year regardless of the music 
and let’s hope it's the same 
this year, and bring on the 
rest of the line-up. Tame 
Impala perhaps? 

a festival the size of 
Reading, there’s always 
going to be some things that 
stick in your musical craw? 
One of the best things about 
Reading and Leeds is that 
they're so varied and so big 
that if there's something 
that’s not to your taste, 
there'll be something else on 
another stage that either 
you like or you don’t know 
that you like yet. And surely 
MCR are headlining because, 
er, they have a great big 
massive fuckload of fans 
that want to see them? 
Reading and Leeds have 
always had a strong rock/ 
metal leaning, but then 
again MCR are just a big 
shiny pop-rock band these 
days, right? I mean I’ll be 
watching summat else, 
like, but you take my point. 
I hear George Osborne’s a 
big Tame Impala-head, so 
you may be in luck - EM 

CHEMICALS 
PULPED 
From: Joshua Howells 

NM E ï response... 

From: NME 
To: Jamie Crampton 
Well, Jamie, in my 
over-zealous ex-pat mission 
to live up to every Scottish 
stereotype going (eating 
stodge, talking shite, being 
thirsty, loving Glasvegas, 
inventingWestern 

civilisation, all that jazz) 
I don’t really notice overuse 
of the word ‘fuck’ in 
everyday speech any more 
than I notice people saying 
‘eh’ or ‘like’ or “y’know’, but 
repetition of any word in 
print can be jarring. I’ll 
admit admit admit. 

I’m always mystified, 
though, by this argument 
that it’s used to replace 
other words or to cover upa 
lack of vocabulary. I don’t 
believe people use the word 
‘fuck’ when they mean to 
say ‘tea towel’, say, or 
‘recalibrate’ or ‘kneecap’. 

Generally they use it when 
they mean to say Tuck’, no? 
And when that’s what they 
mean to say, surely only one 
word will do? -EM 

Get in touch at the above 
addresses. Winners should 
email letters@nme.com 

To: NME 
From: Craig Louis 
Well, I think the Governor 
of the Bank Of England is 
probably too busy stabbing 
at the spectre of stagflation 
with a steely economic 
trident to take much of an 
active hand in choosing the 
Reading And Leeds line-up. 
Kudos for a slip of the 
tongue that actually makes 
you look more intelligent, 
though. As for Melvin Benn's 
choices, surely with 

To: NME 
So, My Chemical Romance 
claim they were massively 
influenced by Britpop and 
have been covering Pulp 
lately. Well, you say 
‘covering’, more like making 
an emo, Americanised 
version of a British classic. 
Bands like Pulp, Oasis and 
Blur make you feel proud 
to be British and songs 
like ‘Common People’ 
have a sense of Britishness, 
something MCR can’t relate 
to. I just hope that My 
Chemical Romance stop 
murdering classics and stop 
infecting my ears. 

From: NME 
To: Joshua Howells 
You say you value big 
Britpop names like Pulp, 
Oasis and Blur for the way 
they make you feel a sense 
of Britishness. Well, surely 
there’s nothing makes D
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DOES ROCK’N’ROLL 
KILL BRAINCELLS? 

TESTING MUSICIANS’ MEMORIES AFTER A LIFETIME OF ABUSE 

QUESTION 1 
Why did you have to throw away one 
of yourfavourite pairs ofshoes during 
The Libertines’ 2002 Albion Tour? 
"They probably got stolen.” 
Wrong. One of your support bands, Left 
Hand, urinated in them 
“Oh yeah, that’s true. It was a pair of Green 
Flash. I think it was more of a Grange Hill-
style prank - they stuffed them full of 
vegetables as a thank you for letting them 
support us.” 

This Week 
CARL BARAT ‘The Libertines’ taken? 

“At the Tap’nTin club in Chatham, Kent. It 
was a Freedom gig and I bust my chin open. 
There were definitely a lot of different things 
that happened that night.” 
Correct 

SL 

■«¡ 

QUESTION 2 
What were you wearing as you took to 
the Lost Vagueness stage at Glastonbury 
2007 with your supergroup The Chavs? 
“Wigs and things. We had a rummage 
around, see what we could find. That’s what 
Lost Vagueness is all about, right?” 
Correct. Any more Chavs gigs on the 
horizon? 
“I’m sure it’s something we’ll do again 
one day. Yeah. I mean, why not? When the 
cold winter blows in the heart and life 
becomes a breeze, I’m sure we can re-think 
Chav things.” 

* 

AP 

1! t y 

"RBVeyou, , 
btrÇwet^Lu 
never split 
up, wII we?” J 

QUESTION 3 
How many times did Pete Doherty 
come and see you play a Dirty Pretty 
Things gig? 
"Once.” 
Correct. Erm, are you disappointed he 
didn’t conte more? IW** 
“Not really. It kind of raised T / 
the stress levels.” ■ 

W, 

QUESTION 4 * 
You once tried to chat up ■ ’K * J 
one of The Sugababes at the ■ V 
NME Awards by telling her 1 
you were in which former t ’ 
pop band? » 
“Er... damn it. I do remember. 
Hold on. Can you give me a clue, V 
or is that not allowed?” V¿B 
No. It’s a quiz, Carl 
“Oh, go on.” 
They were a reality TVpop band 
“Hear’Say.” 
Wrong. Liberty X 
“Oh, bugger.” 
Which Suga babe were you chatting tip? 
“The Scouse one with the blonde hair.” 
How did it go? 
"About as well as expected!” 

-
QUESTION 6 

, ~ fB^K You’re a distant relative of 
1940s actor and star of the 
original Sherlock Holmes 

Bb 11 J ftlms, Basil Rathbone. 
“Um... tentatively.” 
Who played Sherlock in the 
BBC’s 2010 adaptation? 

^^^^b "Erm, it was, the guy from The 
Office. Martin Freeman.” 
Wrong. Preeman played Watson. 
Benedict Cumberbatch played 

I ’ Sherlock Holmes 

QUESTION 9 
Where does the new Libertines 
documentary premier? 
“At London's East End Film Festival (April 
27-May 2). I watched it last night for the first 
time, actually, and then it carried on playing 
in my head for the whole night so I didn’t 
really get much sleep. It charts the 
intricacies and vicissitudes of the two 
months around The Libertines playing the 
Reading Festival.” 
Correct. Did you always want to make a 
film when the Reading date got booked? 
“Well, I did notice there was a camera. Ha! 
I wasn’t quite sure what was to become of 
it. It’s quite honest, which is a little bit nerve-
wracking for me, because and obviously 
like everything with The Libertines, I’m 
never that comfortable about exposing 
myself. It’s quite exposing. But it’s been done 
quite beautifully.” 

QUESTION 5 
You modelled for Swedish clothing 
brand J Lindeberg in 2003 along with 
which two other rock stars? 
“Juliette Lewis. And...” 
Half a point. Also Depeche Mode 
frontman Dave Gahan 
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QUESTION 7 
I Who did Noel Gallagher compare you 
I to on Soccer AM in May 2006 after 
i you and Dirty Pretty Things bassist 
' Didz Hammond were visibly still drunk 
from the night before? 
"Liam Gallagher. Because I was like him but 
without violence.” 

U Correct 

QUESTION 10 
When Pete burgled your flat in 2003, he 
stole your NME Award that you’d been 
awarded for what? 
“Best British Band.” 
Correct. Out of all the things that Pete 
nicked, was that the thing you were most 
annoyed about? 
“Um... probably not! I think I was slightly 
more worried about the overall act, to 
be honest” 

Total^core 

QUESTION 8 
Where was the photo that features on 
the front cover of your second album 

“My memory is worse than I thought. 
I'm a bit worried now. Maybe 1 should 
do something about it? I’ll put that on 

my to-do list!” 
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smartphone. 
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