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This Sabbath-meets-The

ON REPEAT

THE SOUNDS RATTLING ROUND THE SKULLS
OF THE NME STAFF THIS WEEK

ARCTIC MONKEYS

Don’t Sit Down 'Cause I've Moved

Your Chair
The Monkeys’ Record Store Day single, and another taster for
‘Suck It And See’, ‘Don't Sit Down "Cause I've Moved Your
Chair’ continues Alex Turner’s love affaic with somewhat
nonsensical lyrics: “Run with scissors through a chip pan firefight .
Wear your shellsust on bonfire night. . Go into business with agrizzly
bear., but just don’t sit down cause I've moved your chair”. People
keep mourning the old Alan Sillitoe Turner, but of course the
samc old literary wit is still there, it’s just evolved inte dealing
out Lennon-esque riddles in order to get the feel of the song
across, and, y'know, to make you laugh a bit.

Asyou can gather from
hiswords, you can get into
all the bother you like

. —“find a well-Enown ard
Sweet tune is one ‘Suck It v o
1t’s nothing compared
And See’’s best moments  anesinghiimd

your back. Not to be
trusted, that Alex Turner, buc you can be assured that ‘Suck It
AndSee’is a bit of a cracker, and this Black Sabbath-meets-The
Sweet tune 1s one of its best moments. The post-"Humbug’
mcarnation of the Monkeys has a brilhant knack of being hard-
rocking yet puckishlyunpredictable. ‘Thon’t Sit Down 'Causc
I've Moved Your Chair’ has proper guitar kicks, all meaty raffs
and devilish solos, but it's never bombastic, macho or stoopéd.
When it comes to profundity or prankish fun, we know which
side we're on...
Martin Robinson, Deputy Editor
On arcticmonkeys.com now

WILD BEASTS

Smother

Kendal's finest are uamatched in cheir
abality to make mundane happenings
drip with sexiness and sadness. Here,
they try out some pianc-led balladry,
with Hayden Thorpe’s crooning to a
lover with “Goozy breath” among the finest
pillow talk you'l hear this year.

Tom James, writer

On soundcloud.com/dominorecordco now

FUCKED UP

Do You Feed

Remember Adnen Brody's rubbish
cockney accent 1n ‘Summer Of Sam'?
Well, Damian ‘Pink Eyes’ Abraham tries
his own version here. It’s the latest track
onlinc from their rock opera ‘David
Comes To Life’,and it's a Britpunk gem.
Mike Williams, Features Editor

On pitchfork,com now

DAVID THOMAS BROUGHTON
Ain't Got No Sole

For aman who sings like a dismal hippo,
Broughton makes rather a lovely racket.
Contrary to popular belief, our toothy,
water-dwelling friends croon summery
sorcow like Broughton writes fluent
electro-tinged folk, which 1s to say,

very fucking niccly.

Jazz Monroe, writer

On youtube.com now

THE VICTORIAN ENGLISH
GENTLEMEN'’S CLUB

A Conversation

Artrock’s best kept secret have always
had a dark side to their playful noise,
and this taster from third album ‘Bag Of
Meat’is their most thrilling mix yet of
grotesque lyrics, fuzz and pop hooks—
here, arolling Tall groove is wryly daubed
with the tale of a beheading,

Tom Pinnock, Sub-Editor
Onsoundcloud.comnow

BEADY EYE

Across The Universe (Beatles cover)
We'll leave out the “Liam’s been doing
Beatles impresstons for years” jokes, as
this cover is aiding the Japan relief effore.
Butit’s alovely little take, and naming
your son after the singer of aband
officially gives you a licence to piliage

their back catalogue howeveryouwant.
Jamie Fullerton, News Editor
Buy froim beadyeyemusic.coiti now

KID CUDI

Capcom

Until new Cudi hits, gnaw this offcut
from a NERD-helmed project, named
after the company that makes the
legendary Street Fighter. Cudi’s sleepy-
intelhigent flow still bristles with punch,
so hundred-hand slap: CUDI WINS.
Emily Mackay, Reviews Editor

On thefader.com now

GRINDERMAN

Evil (Silver Alert remix ft

Matt Berninger)

This Silver Alert (producer Peter
Mavrogeorgis and Grinderman’s Jim
Sclavunos) remix of ‘Ewil’ sces the
original turned inside out so its bones
screech, contrasting brittiantly with The
National frontman’s tempered croon.
Susana Pearl, writer

Listen exdlusively on NME.COM now

PAT JORDACHE

Phantom Limb

Once in the band Sister Suvi with
Tunc-Yards’ Mcrrill Garbus, now
Jordache’s going it alone. This makes iike
Menomena trying to beat out loneliness
with a dustbin lid, before it disappears in
ascree of VHS tape chompingtselfinto
an abyss. Intimidatingly forlorn,

Laura Snapes, Assistant Reviews Editor
On alteredzones.com now

GANG GANG DANCE

MindKilla

Every new morsel we're fed from Gang
Gang Dance’s fifth album ‘Cye Contact’
makes us all the more cager to gorge
ourselves on the main course proper.
‘MindKill2' is a sinister slice of pop-
gonc-wrong, in which I izzi Bougastos’s
warped reworking of ‘Hush Little Baby’
is less soothing lullaby and more akin to
someone dripping poison in your ear.
Ben Hewitt, writer

On ganggangdance.com now

Head to NME.COM froin Monday for the
On Repeat playlist

DAVID EDWARDS, ED MILES
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UPFRONT

THE STONE ROSES:

NE STEP CLOSER

TO RESURRECTION

Last week it emerged that Ian Brown and John Squire recently met for the first time since The
Stone Roses’ split in 1996. Barry Nicolson reports on why the thaw in relations is so significant

MAIN - B
EVENT March 2008 that

“T have no desire
whatsoever to
desccrate the grave
of seminal
Manchester pop group The Stone
Roses”, it scemed to precty much close
the book on any prospece of a reunion.
With Squire and frontman Ian Brown
not having spaken to cach ather since
the guitarist quit tn 1996, there was
simply too much bad blood between the
pair, and there was no pressing need to
reform: Brown had a successful solo
carcer, while Squire scemed to have
all-but retired from music after s
2004 album *Marshall’s House’, and
now devoted his energies to painting.
Both were unequivocal in rejecting
talk of a reunion: “It’s too late,” Squrre
said in 2007, “and I'm pretty sure the
band'’s legacy would be tarnished by a
reformation.” Brown was even more
blunt: “Not 1n the next three hifetimes,”
was his assessment. Only Mant spoke
with any real enthusiasm or optimism
about getting back together, and by
2009 even he said he had “very nearly
given up” on trying to make it happen.
Then, last weck, something happenced.
Suddenly a reunion seemed not only on,
but imminent. The
Sun’s Bizarre gossip
column broke the
news on Thursday:
after meeting at
Mani’s mum’s
funcral, Brown and
Squire had an
emotional heart to

st Baredes g =
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heart. Inspiral Carpets man Clint Boon
confirmed: “I¢’s true cthac Ian and John
met recently. It was at Mani’s mum’s
funcral. We all went to a pub in
Failsworth, and Ian and John got on
great. They spent a couple of hours
chatting. All very relaxed and chac.
Apart from that, I know nowt.”

Soon afterwards, people noticed a
picture on the Facebook page of The
Nelson Tavern, the pub in question. It
showed the three former bandmates
arm-in-arm, and looking like the last
15 years of mutual loathing had never
happened. Could 2 reumon really be on?

According to Many, definitely not. The
one member who has consistently talked
up the possibility of getting the Roses
back together didn’t mince his words
when we asked him whar the situation
was, and asked us to help quash the
tabloid rumours. “I'm disgusted that my
personal gnef has been invaded and
hyjacked by these nonsensical stories,” he
fumed. “Two friends meeting up
after 15 years to pay their respects
to my mother docs not constitute
the reformation of The Stone
Roses. Please fuck off and leave it
alone. It 1sn't true, it isn't
happening.”

Of course, he has a point. A
mecha circus has overshadowed

“Ian and Jobn met recently
and they got on great.

It was all very relaxed”
CLINT BOON, INSPIRAL CARPETS

a very pamnful and private event,
but Brown and Squire being in
touch 7 unavoidably significant.
“The fact is,” says Gordon
Smart, the journalist whose story
kicked off the furore, “Squire
and Brown have made up. Did
any of us ever see that
happening? It’s big news that
they've buried the hatchet and
I just hope the story hasnt set
plans back.”

One man who isn't aware of
any reunion, however, is
drummer Alan ‘Reni’ Wren,
His manager John Nuttall told

us the sticksman “has been mostly
concentrating on fus painting. He
hasn’t been in touch with Ian, John and
Mani for a few years. It’s nice to see
that John and Tan have put aside their
differences, but it docsn’t mean therc’s
2 band reunion, it just means a couple
of old friends are getting on again®.
But might the money that would
inevitably be on the table change
things? Even for a onc-off show, the
payday could be massive — and far from
desecrating graves, it could be an
opportunity to exorcisc a few ghosts,
The Roses never got the send-off they

deserved: their final gig was
2 calamitous appearance at Reading
in 1996, after Squire had already feft
the band. They puiled out of
Glastonbury in 1995 when Squire broke
his collarbone, but later played the
event’s Pilton Party and organiser Emuly
Eavis was quick to tell us that, “When
they played our village fete gig it was
one of the best I've ever seen. We'd love
to have them down here... fingers
crossed 1t will happen one day.”

While we'd advise against holding
your breath, last week’s developments
may have brought that day a step closer.

e About bloomm’ time?

Roses action (and non-action) since the break-up

APRIL 1996
John Squire quits the band, citing “the
gradual social and musical separation we

have undergone in the past few
years”.
AUGUST 1996
The Stone Roses play
their final show,
headlining Reading
Festival {left). The gig is
a disaster, with NME
describing ‘I Am The
Resurrection’ as “more
like the eternal
crucifixion”. Two months later, Mani and
Brown announce that the band is over.
MARCH 2004
Squire admits that he hasn’t spoken to
Brown for almost a decade, and scotches
talk of a reunion by saying “my manager
is the main instigator of these rumours™.
SEPTEMBER 2004
lan Brown tells The Times that he
“couldn’t see a day when The Stone
Roses would reform”,
FEBRUARY 2005
Squire takes aim at Brown, saying “when
he was stoned he was at best a tuneless
knob and at worst a paranoid mess"”.
JUNE 2005
Mani spontaneously
baunds onstage at the end
of Brown’s Glastonbury
Other Stage set {right) for
a hug - Primal Scream
had been playing the
Pyramid Stage earlier.

JUNE 2006

Mani announces that The Stone Roses

will reform “the day after Man City win

the European Cup”.

MARCH 2008

Squire subtly hints at a reunion by telling

an interviewer, “1 went to that Led

Zeppelin reunien show, and on the way

back in the car | was thinking it would be

good to do something like that one day.”

JANUARY 2009

Mani announces that he, Reni and Squire

are planning to reunite to celebrate the

20th anniversary of their debut album,

but that Brown needed to be persuaded.

MARCH 2009

The Daily Mirror reports that the band

are set to announce a huge 21-date tour,

swiftly denied by both Brown and Squire.

SEPTEMBER 2009

Brown reveals that Squire had written

a song for inclusion on his new album.

Ultimately Brown chose not to record it,

but praised the song, saying: “He

definitely did it with me in mind because

it had electronic, hip-hop drums on it

and | thought, ‘Whoever’s done that

must have heard me solo stuff.’ He's still

got it, it's good.”

APRIL 2011

The Sun reports that Brown
and Squire have settled their
differences, and are set to
reunite The Stone Roses later
this year. Mani tells NME talk
of a reunion is “nonsensical”
and premature.

i
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Amazingly, it turns out
Fulham’s Jacko statue
isn’t the worst music
sculpture in the world

he other week this stunning

tribute to the Jate Michael

Jackson was unveiled at

Tulham FC’s ground Craven
Cottage in London — much to the
amusement of the world.

MJ would probably have approved of
the gleaming tackiness (we also love the
‘I'm going-to-stick-mmy haml up the-
back-of-a-cow’ stance), but ¢lub owner
Mohammed Al Mayed responded to the
guffaws by telling Fulham fans to “go to
helt” if they didn't likc ic.

Neverrheless, it insptred us to find a
few other rock statues that haven't
quite hit the Rodin standacd.

BRIAN JONES
This rendering of
the late Roiling
Stones man was
unvelled at
Cheltenham's
Beechwood
Shapping Centre in
2005, Top marks for
the bags under the
eyes, but we're not
50 sure how
accurate the hair
colour is,

SHAKIRA
This six-ton monster
went up in 2006
in Barranquilla,
Colombia, in tribute
to the hip-shaking
singer. A fitting cap-
doff to the woman
who once described
the ¢ity as “the hig
hreast that nurtured
me as a human,

a woman and
an artist”,

1
THE BEATLES
0K, so this not guite
fab attempt isa
waxwork, not a
statue, but allow us
it anyway. It’s one of
the many baffling
effigies that used to
haunt the corridors
of the Louis
Tussauds waxwork
musewsn in
Blackpool. it
closed last year.

FROM K-HOLE
TOA-HOLE

Pete, Culkin and Dev star in Adam
Green’s anal-probing drug-epic

0o Fighters and Kings Of Leon might be telling
their stories in earnest soul-baring form in 2011 with
new documentaries, but the prize for Rock Movie
Of The Week has to go to Adam Green.

The former Moldy Peach has taken his fondness for the
surrcal to new levels, casting a chain-smoking Macaulay
Culkin in a ketamine-tuelled fantasy opposite indie hipsters
including Pete Doherty, Dev Hyncs, Jettrey Lewis, Har Mar
Superstar, Sky Ferreria and the voice of Evan Dando.

1he VWirong Ferarri (210} was fitmed i New York entirely on
an 1Phone, and sees Green and his band emback on a surreal
adventure apparently fuelled by ketamine, finding themselves
m a Nintendo game. ngh!rghts ot the low-budget film
include Culkin and Hynes as Super Mario and Luigi (above),
Adam gerting anally penctrated by a dildo, and a full froncal
reveal of Green's pents.

Find the link at NME.COM /artists/adam-green. Needless
o say, it’s not one for waiching in the office

Pete Doherty and
(feft)} Har Mar
superstar acting
like a doughnut

FENECHSOLER

NEW SINGLE OUT 18TH APRIL

DEBUT ALBUM OUT NOW
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JPEED@IAL
ROBIN PECKNOLD

Fleet Foxes’ mainman is on the comeback trail — with an album
inspired by nicotine patch dreams...

PIETER M VAN HATTEW

» > be playing this guitar that my band
RObln! TOHT new invented, s¢ 1f somebody also made that
) same guitar then they would be ripping
dlbl‘m SﬁMlI"y us off, but otherwise, 1¢’s fair game.”
out next month, Whyis the album called
o ‘Helplessness Blues’?

exCZted tO be deko? “That was the side of the record I wanted
to cmphasisc, more than the ecthercal

“Yeah, kind of, I think so. It’s weird, side. I wanted to emphasise the more

I feel itke 1t’s when you're workng on personal and more scarching

the record that you're back, back from oxYy side. We were thinking of calling

touring and being in public. We're not C IMEBACK  it‘Sim Sala Bim’, that would've

*back’ like Eminem.” emphasised the oblique or

ALBUM: otherworldly side.”
The first single ‘Grown Ocean’ ‘Helplessness

has a fairly frantic pace to it — have
you gone punk?

“No, but it depends what you mean by
punk. Punk is relative. Punk isheing
unexpected, like 1f you histen to only
Burzum and then started listening to
this record, that would be pretty punk of
you. I don’t know if that makes us punk.”

The song seems to be based on
somekind of dream.,

“Yeah. I was trying to quit smoking
while I was doing the record and if you
usc anicotine patch it can give you really
insane dreams, really vivid and real. Tt
kinda got to the pornt where I'd put a
nicotine patch onbefore going to bed to
see what would happen. You'd have these
really crazy experiences in your drcams,
1t was fun.”

‘We hear you scrapped an entire
album of songs early on. What was
wrongwith it?

“I was seeing things saying stuff like,
‘Fleet Foxes completely record new
album! and that wasn't really the case.
In 2009 there was an album of songs
fully demoed and ready to go that we
didn't end up doing. It wasn’t enough

Blues', out May 2

LIVE:

UK tour fromMay
27, playing Glasto
andGreenMan
festivals

DOWNLOAD:
Getthealbum’s
trtle track
freefrom
fleetfoxes.com

INSPIRATION:
Follow inRobin’s
weird dream
footsteps-seven
nicotine patches
available from
boots.co.uk
for£6.29

of achange in mentality from the first
one, I feel like even though this new
one has a similar sound, the mentahty is
somewhat different.”

But having kick-
started alt.folk, have
youbecome tired

of the copyists? And how doyou
intend to shake them off?

Have you taken any cues from “Anything I hear 1n other bands that

Since the internet played
such a major partinyour
success last time, did you leak
your new album yourselves?
“INo, 1t was Sub Pop, they sent out
astrcam of it to pre-orders instead
of to press. I wouldn't feak my own
record, just because it'd demean

it. But if by some grace of God
someone else makes 2 mistake,
P’m not going to complain,”

Doyouever feel the need to
ditch all the folk and listen to
Crystal Castles?

“Notat all. 1 don’t know anything
about that kind of music so I
wouldn’t be able to do something
T thought was cool with it.”

Doyougo the other way and
wish you were broughtupin
the’6os or *70s instead?

“No, there’s never away to justify your
tastes, it’s all arbitrary.”

Mumford & Sons, or have they
ripped you of f?

“This is for NMFE, righe? Haha! T think
I'm gonna not comment on that.”

I mught claim came fromus is not
unique to us 1n the first place. I don’t
feel any ownership besides the melodics
and lyrics. On this tour we're gonna

Finally, who’s got the bestbeard in
rock and how does yours compare?
“I'd say Will Oidham. My beard is a sorry
shadow on the wall of Whll's beard.”

ALEX CLARE

TOO CLUSE

SINGLE OUT NOW ALEXCLARE.COM

THE KING BLUES

-_—
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|

G"‘P IHE NEW ALBI

JEALOUS, DON'T YOU KNOW
OUT APRIL 25th

AN ARIE EXCLUSIVELY OW

STOPRE DAY - APRIL 1£4h
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GLASVEGAS’

Weathering sound glitches, James Allan and co took to the Glasgow streets last week to launch their
new album. There may have been a white T-shirt and water, but this was no Pigeon Detectives gig...

Standing at the
window of a bar
oveilooking
Glasgow’s
Buchanan Strect,
in the heart of his
home cirty,
Glasvegas frontman James Allan is
staring up at the sky. As the rain falls
heavily on the gazebo-cum-seage on the
steps of the Royal Concert Hall below,
thoughts turn to the importance of this
tree, homecoming gig.

FRONT
ROW

“It’s quite psychedelic playing here,”
says James of the show, which sces the
band performing in front of a mix of
diehard fans and shoppers opposite
a branch of the not-very-psvchedelic
Burton and Norothy Perkins. “T used
to sit on these steps eating a roll on
sausage watching people go by, hoping
a girl would stop and chat to me.”

While it might cvoke a previous
chapter of the singer’s life, today’s
(April 4) show, to mark the release
of new album ‘TCUPHORIC /#/

Y

U Al

EUP

HEARTBREAK W, is actually the
brainchild of guitarise Rab Allan,
“That’s now two great ideas I've
contributed to this band,” he says.
“First, I suggested bringing i Jonna
[1bfgren, new Glasvegas drummer} and
now this. 1 hat’s not a bad record..”

“Ave, you'll say 1t’s your idea until we
get eles trocuted ” interjects bassist Paul
Donoghuc. * Lhen vl vay 1t was
someon: =lsc’s "

Out th front latar, we find Geraldine
McConachie, aged 13, standing at the

: )

barriers at the front, underneath the
statue of the late Scottish Tirst Mnister
Donald Dewar. She’s been waiting in
the pouring rain singe 10.30am.

“I would never have missed this,” she
gushes “ Theye my favourite band,
Tjust fows them! Pespite the horrible
weather, the street is packed with
adormg fans waiting for their local
herocs to take to their makeshift stage.

When the rain subsides and he walks
onstage James, as is now usual, is
dressed in his all-white garb. It’s dry

TAKESHI SUGA
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now, but considering the patchy
weather, the possibility of a onc-man
wert ‘I-shirt contest is very real.
Thankfully huge cheers rather than
leers go up as the band fire into new
single ‘Fuphoria, Take My TTand’.

But it’s not the start many had hoped
for, as svund problems cut shore what
(s supposed to be
a triumphant
opening reeurn.
With a shrug of
the shoulders and
quick technical
wizardry, the
show is back on —
although this

Bleeding

; -
“at’s My Own

Umbyelta That
Keeps Me Dry'

time, ‘Geralding’ is the cut to kick off
celebrations proper. It’s followed by
set highlight ‘1’ My Own Chearing
Hearc That Makes Me Cry’, a
stunning ‘The World Is Yours’ and
their cover of The Renettes’ ‘Be My
Baby’ before a successful re-atrempt
at ‘Buphoria, Take My Hand”.

“It’s quite psychedelic playing
bere. I used to sit on these
steps with a roll on sausage”
JAMES ALLAN

“Thanks for
coming. Cannae
see you from
behind these
glasses, mind...”

While the crowd remain sedate for
the majority of the gig, the terraced
chorus ot ‘GGo Square Go' has
passers by looking on with open-
mouthed bemusement as hundreds of
fans sing “here we fucking go”. The set
ends with ‘Daddy’s Gone’, and James
thanks the drenched erowd for
standing in the rain and watching
them. And no-one seems to mind that
the band only bother playing two
songs from the new album they're
meant to be celebrating.

Speaking after the gig. James begins
to reflect on the past few years that
have scen rhe band rise to success,
fall into US festival drug pits, lose a

More at magazinesdownload.com or ebook-free-download.net

diummer, finally emerge with

a new album, and everything in
between. “We're just the huckiest
dudes,” he gushes “Along the way
there have been problems... but
it’s no big deal.” The paramedics
of Coachella may not agree, but as
far as Jamcs 15 concerned, you
can't get a rainbow without a
lietle rain.

Tune into NME TV this week

Jor a Glasvegas special on Sunday
(April 17) at roam and Monday

(19) at spm plus bead to NME.COM/
video for more interviews with

the band

16 Aprit 2011 NME]]
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cad WARPAINT MAKE A SPLASH

SCENES ] . . . . o W5 ;
The girls bravely got soaked in frocks in LA while making the video for new single

‘Warpaint’ recently. NME grabbed a rubber ring and dived in with them

most hardened of Hollywond directors - and Warpaint only

had one day to flim the vid, so theye wasn't much time for
singer Emily Kokal to rehearse her sub-aguatic umbredla-
holding skills. “I onty got twe takes,” she explains, “I've not
seen It yet, but Fm suwe Vil jook fuminy as | was concentrating so
hard on keeping myself down underwatey ! couldn’t really act.™

1 Shooting underwater is hellishly compficated for even the

the LA four-piece were

determined not to tet
the water affect how they
dressed, even with the added
drowning potentiat that came
with their fashion sensibflities.
Emlly: “we all had so many
layers of clothes on antd my
dress had this 12-foot-long
traln that kept getting caught on
stuff. 1 think we should have
been move concermed about
drowning than we were.”

2 In spite of the surroundings,

Maklng the video led

Emliy to discover skills

she never knew she had.
41 can hold n1y breath way
longer than the others, which
came i pretty usefui,” she
boasts. How long did it take
for you to find that out?
“Only a couple of takes. .”

Watch the ‘Warpaint’ video
at NME.COM/video

While shooting a muslc video underwater might sound

like a taugh, It actualéy meant a long day of dampness and

wrinkied fingers. Still, Emily says they ismped at the
chance: “I've ahways wanted to do an underwater video, 0w
friend Ted [Newsome, director] just pitched the idea and we
loved It. We booked titis Olynsplc-sized swimmiing poo! In Los
Angeles and we only had a day to get it all done, so it was
challenging, but so much fun.”

Spending ali day up to your

neck i water Is pretty

gruelling, so did divector Ted
have to try hard to keep the band
motivated? “Not really,” Emlty
clalms. “We had flotatlon devices for
in between takes and he made sure
we weve looked after properdy. it
was really, realty cold though.”

WORDS: TOM GOODWYN PHOTOS: CHRISTOPHER DONEZ, BRADLEY STONESFIER
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My first album

‘SURFER ROSA’ BY PIXIES

“When | was growing up | used to like skate
videos because all the older kids | knew were
skaters, and there was this one where they
used ‘Where Is My Mind?’ and it just got me.
5o | bought ‘Surfer Rosa’ because of that.

I reckon I'd have been ahout 11, 50 | never
realised itwas a seminal record or anything.
But Iremember thinking it was great.”

My forst gig

THE D4, LONDON, 2002

“They were arock band from New Zealand,
and although in hindsight they weren't the
best band ever, to go and see them when

' was about 12 or 13 was something else
entirely. It was in the old Virgin Megastore
on Oxford Street in central London. They all
stood in a line like they were The Tornados
or something, the drummer came down and
ripped his shirt off and they were all
drinking beer even though it was midday. I'd
never seen anything likeit!”

The first song I fell in love with
‘MY BABY HATES ME’ BY

THE STITCHES

“It's another one from a skate video. This is
just areally frantic punk seng that's about
aminute long. 1 couldn’t get over the fact
that when it starts they smash a bottle over
amic, | mean, at the time 1 thought that was
the greatest thing I'd heard my whole life!”

The book that changed me
LAST TRAIN TO MEMPHIS: THE
RISE OF ELVIS PRESLEYBY
PETER GURALNICK

“What a great book this is. I'm hugely into
Elvis, and what I love so much about this is
that it demystifies the myth around him.”

My favourite piece of art
IRVING PENN’S ‘CIGARETTE
BUTT’ PHOTOS

“They were brilliant. They were done in the
'50s, and they’re beautiful, but obviously
they’re disgusting too. 1 think it's pretty
amazing how he managedto do that.”

Right now I love

TAME IMPALA

“Their last album, ‘Innerspeaker’, was
phenomenally good. It’s really easy to get
psychedelic rock wrong but they just nail it
with that record. There's a shoegaze
elementto it, and they have that Australian
heavy rock sound too.”

My favourite TV show

THE YOUNG ONES

“1 don't actually watch much TV, butif 1 had to
choose I'd pick The Young Gnes. It's a different
level of humour, totally. it’s dlassic?”

Precrs Or M
FREDDIE COWAN

The Vaccines’ guitarist on his love for skate videos, his obsession with Elvis
and why he loves photos of cigarette butts...

My favourite place

THE VACCINES’ REHEARSAL
SPACE, SOUTH LONDON

“This is a tricky one because | never really
feel like ’'msettled anywhere. But | like our
rehearsal room in Clapham. We've only just
moved in and it feels quite odd to even have
our own space. But it’s pretty cool. And it’s
nice to know we’ve got somewhere other
than our front rooms to store all our gear!”

More at magazinesdownload.com or ebook-free-download.net

1my 1
AR

LAST TRAIN
TH REHPUIS

UPFRONT

Clockwise from maln:
Freddle looking pretty
In pink; The Young Ones;
The D4's Johnny
Christmas; getting
low-down and dirty at
The Vacdines’ practice
space; Tame Impala;
The Stitches” ‘8x12™;
Pixles’ ‘Surfer Rosa’;
Last Traln To Memphis;
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FYFE
DANGERFIELD

The Guillemots man on moustaches and whether
hed sleep with veteran TV quizmaster Jim Bowen

THIS
WEEK'S
TOP20)

FYI

* Have you ever
eaten a Kiwi fruit

KANYE FT DRAKE ! RIRANNA

Hello, Fyfe, :l}.:::,m LIRS
“That was a very authontative-
sounding ‘hello’”

S 5.‘53:‘ L'fs‘vrummcm' R A D | O
Well, one of us is going to have o]
to be the strong one in this NOAN & THE WHALE 7
interview, Fyfe, and I think it 'LIFEGDESON'

should be me. Who, in your
lifetime, has been most violently
offended by your beard?

“Probably my mother. T very briefly
had a moustache, and then after about

moruyy

PANIC! AT THE DISCO
'THE BALLAD OF MONA LISA"
“bery

THE YACCIRES

8 00 N S B W N -

with the skinon?  a week T was like, “What the fuck are ' i
you doing?’ I covered ‘Dancing In The r.srs n“:.. R
* If so please ‘have  Dark’ by Bruce Springsteen...”
a word with .ﬂl! STROKES ]
yourself’ ..in a Hitler moustache? R T T oy
“No, not in a Hitler moustache. 1 got
+ The new rid of the moustache shortly after with someone I do not find attractive JATSIE WOON
Guillemots album is  that, but I've never done a proper rather than someone who simply /ooks '“E' hicK
quite a nice listen.  handlebar moustache like proper men  {ike somconc unateractive.” e
are supposed to do. But I don’t know JESTICE
if I've done many things men are Men are also supposed to drink 'CIVILIZATION®
supposcd to do...” lots of beer, Peray Ty B
“I do drink beer. I can only drink one PATRICK WOLF
Well, this being an interview, or twa bottlcs.” THE CITY'
I am compelled to ask you what Ihdmnx
other things haven’t you done Oh Fyfe, men don’t drink beer 10 SLASVEGAS
that men are supposed to do. from bottles, Do you watch or @ 'EAPHORIA TAKE MY HAND'
“Are they supposed to have yearsand ~ enjoy football? LY

years of going out on the pull?”

There is, apparently, supposed

to be an element of that,

“I've not really done that. When I've
been single T generally can’t be
bothered to make the effort. I have no
problem with casual sex. But it’s a real
effort, isn’t it? I'd like to say I'm moral,

“No. P'm not interested in sport. T was
into cricket for a bit when I was 13.”

Katy B recently told me that
when she was at school she was
jealous of people with kiwi fruits
in their lunchbox. What was your
own experience of kiwi fruit?

“I recall my mum bringing these

11 - s owe”
12 o DERAKEDAND FAMOUS

'YOUNG BLODD'
M

13 15 "l‘uﬁglso'

but really I'm just lazy” things home from the supermarket i

onc day. We had to figure out chat you l 4 THE JOY FORMIDABLE
Isn’t that part of the appeal of need to cut them in half and scoop out 17 "WWIRRING'
prostitutes? the contents. You can, as my ex dud, KA LA LR D
“(Taughs) Well, T supposc so. But there  just cat the thing with skin on.” 15 BEADY EYE
is a degree of wrongness.” 18 'THE ROLLER'

Oh Fyfe. Oh no. Feaveiee
What is that wrongness degree? “Actually, if you try it...”

“The degree of an ambulance falling
off a cliff”

So about 180 degrees.
“ONEHUNDRED AND EIGHTYY

I'm not going to discuss this with

you, Fyfe.

“You've got the tang on the mside...”

I am not prepared to discuss this

16 EYERYTHING EVERYTHING
22 'EINAL FORN
ferbat

17 12 ‘seeanar

i

If you had to have sex with any further Fyfe. PLAM R
a pyl‘ostitute or Jim Bowen from “BZt what's W::Zl; with 1t?” 18 16 ::;:T"“ ARSI
darts-based gameshow Buliseye, it
which would you choose? ‘Would you do that with 19 THE VIEW
“It depends on how good looking the  an orange? 19 'GRACE'
prostitute is, really.” “Well...” o
20 MILES KANE
The prostitute might look like Or abanana? 21 ‘COME CLOSER"
Jim Bowen., “No.” i

“Well, in that case it would just be
Bowen. I would like to say it doesn’t
hold a greac deal of attractiveness for
me, but I would prefer to have sex

1 think our conversation can
end there,
“Thank you.”

OFFICIAL

chorts Company

ED MILES
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FUTURE STARS, BREAKING SCENES, NEW SOUNDS...

Edited by Jaimie Hodgson

The dark-hearted electro trio bringing joy and beauty to gloom pop

n the darkness comes another/Hold ber by her thumbs

the otber, the other..” Halt! What creeps on the

blasted heath under cover of mght? Fear not,

traveller; Katie Stelmanis, singer of Austra, means

you no harm, Dance music has taken a turn to the

bleak and witchy-woo of late, with the likes of
Cold Cave and Zola Jesus taking the chiff of "8os synth pop
and adding to it the thrill of big beats. Ominously sexy cold
waves emanate from this Toronto three-piece (bassist Dorian
Wolf and drummer Maya Postepski complete the trio}, but
they’re not here to bring you down; the likes of the alternately
robotic and euphoric ‘Beat And The Pulse’ and the glittering
mncantations of the Bat For Lashes-csque ‘Tarken Her Horse?
have a strangely sombre joy that betrays Katie’s background
in choral music and opera; 1t's uplifting like cathedrals.

“I don’t want the music to scem depressing or doomy,” she
says. “I do tend to write in a minor key. Operas are all such
tragedies, 1t’s in my bones... But rather than being dark there’s
more of an element of fantasy thac I've always been drawn to,

16 NME 16 April 20111

theatnical-sounding music.” Live, that drama mamfests
strongly, the trio fleshed out with dancing and backing vocals
from twin sisters Tasseomancy, and a Kate Bush-in-Logan’
Run costume vibe.

Katie has been a mainstay of the Toronto music scene for
a while; after training for a career 1n opera, she ditched music
school for rock’n’roli, and with three years in a shouty
girl-punk band under her bele, relcased her solo album ‘Join
Us’ 1n 2008, just before her appearance on Fucked Up’s “The
Chemistry Of Common Life’ album, Recognisably the root of
Austra’s sound, 1t’s a sternly beautiful album where
unforgiving electronics give stark background to Katie's
richly melancholic, aloof-cmprcss toncs.

“I think the dafference with Austra 1s more use of bass and
drums,” says Katie. “A lot of the time with my solo stuff it
was very cercbral, with a lot of high-end, We made a
conscious effort to make music you could dance to. We just
wanted our live shows to be more fun.” You heard: fun ~ now
swish that cape like you mean 1t. Emily Mackay

NEED To ‘Kyow

« ‘Austra’ is actually Katie's middle
name, It’s Latvian in origin, as, partly,
is Katie herself

« Of all the choral music and opera
she performed in her youth,
Katie’s favourite things to sing were
Christmas carols

« Austra drummer Maya Postepski and
Katie were in a riot grrrl-style band
called Galaxy together for three years



ANIKA MOTTERSHAW, TOM OXLEY

The ‘Buzz

The rundown of the music, people
and scenes breaking forth from
the underground this week

m

1

GIRL BANDS

Don't you just love this time of year? Starting to leave work while it's
still light, the chirping of teeny chicklets, the first green shoots
poking through the soil and, of course, the new crop of sass-centric
girl bands. Sure enough, there does seem to be something in the air
for more classic-formula girl pop gangs right now. 679 - home of
Plan B, Little Boots, Marina etc - last week wnveiled their duo Oh My!
{above), equipped with Example-penned choons, vandalism-filled
teaser videos and a Shampoo-meets-Neneh-Cherry-esque charge.
Over at Mercury towers, trio Soundgirl are lacing up the Nike high-
tops for a swaggering UK answer to Willow Smith, Lastly, twosome
War Of Words, produced by Ben Langmaid of La Roux, are bringing
some smooth’n’classy pap-grooves to 2011's chartscape.

2 ADEPTUS

Philip Holtzman lives in his friend Myles
Cooper’s closet in San Francisco. They also
share with their drag queen pal Alexis. She
sings{ish) on some of the songs Phil makes
as Adeptus, ranging from freestyle acid to
warped trance, But 2010 YouTube smash
‘Bumpin Bumpin’ by rapper Kreayshawn
catapulted him to the frontline of tomorrow.

3 UNOUOMEDUDE -
‘FREQUENCY’

Jacksonville, Florida isn’t exactly known as a
romantic getaway - unless the foul stench of
paper mills is your idea of an aphrodisiac,
But one listen to the swoon-worthy
‘Frequency’ and you'll swear Florida’s craggy
eastern shores are nothing short of heaven
on earth.

4 RIVAL SONS

These Californian dassic rockers have balls.
They make balls-out hippy-party anthems
that don't sound like they should be played
in the back of a bar, They alsa have the balls
to sign to legendary UK metal label Earache,

home of extreme legends like Napalm Death.

We hear that, aside from an initiatory bog-
washing, things are working out just fine.

5 SNOWMAN - 'HYENA’
Aussie doom-merchants Snowman retract
into a particularty beat-y pyramid on their
first single from their current album,
‘Absence’. When head Puritan Jack Barnett
finally manages to somehow tear himself
away from Benjamin Britten scores, he'll no
doubt be pleased to discover his band’s
latest ally.

‘BaND
(RUSH

Milo Cordell,

The Big Pink:

My favourite
new dact

“We’re recording
our new album, s¢
I've been distracted
from my column
recently, But |
wanted to mention
Deptford Goth, he's
this guy from
Peckham,
confusingly, who
mangles Mariah
Carey slow-jams
with lo-fi synths and
drones. He's great.”

TR
GLOSSARY
This week’s

impenetrable
muso slang

decoded

SUPERSAW
Y’know how all of a
sudden all
mainstream US pop
music sounds like it
was made by Sash!
for airings at
eurodiscos in 19987
Well, that's what
producers refer to
as the ‘supersaw

RADAR

CHAPTER 24

LONDON, OLD BLUE LAST

SUNDAY, APRIL 3

Brilliantly bonkers frontwoman Claire Snith
is clearly a star in the making...

Arriving onstage,
Chapter 24’s
diminutive vocalist
Claire Smith looks
like the kind of girl
who would be
happier ona
pushbikc or making fricndship bracclets
than being thrown in frent of a crowd of
east London cynics. Bare-legged and
framed by a long, ginger mop of hair, we
can already envision her bumbling
around Glastonbury’s Green Fields in a
poncho and a cloud of smoke. But if ever

| there was a lesson 1n not judging books

sound’ referringtoa |

specific range of
‘vamping’ synth
sounds popular in
late-'90s hard
dance. See
everything from
Britney’s |atest
offerings, to
anything pop
overlord Dr Luke
£0es near,

by their covers then this lady is surcly it;
underneath the sweet exterior, Smith s a
boundlessly energetic purveyor of doomy
post-punk vocals and spitting phonetics,
headbanging her fiery mane around the
stagc like a woman possessed. At times
the singer seems as though she’s going off
entirely on her own tangent — the
three-picce behind her playing an
mcidental soundtrack to her glossolahan
rants and raves. She’s clearly mad as a box
of frogs but, like all the spellinding

More at magazinesdownload.com or ebook-free-download.net

weirdos, actually rather brilliant.

Veering between art-rock eccentricities,
Riot Grrl punk and the kind of semi-
twee melodic sensibihities of Vampire
Weekend, Chapter 24 are, however,
clearly all about the contradictions. Like
Isfet but with hooks, they give off the air
of constantly tectering on the brink of
collapse yet always manage to keep
proceedings just on the right side of
chaos. ‘Hepcats’ mixes a wonky, early
Supergrass-recalling basshne with a
noisc-fuclled breakdown and Smith’s
incoherent nonsense rambles, while
‘Love’ arrives in a flurry of Kabeedies-
recalling sunshine guitars before
breaking off into about 20 different 1deas
spanning Times New Viking garage
romps and minimalist percussion.
Meanwhile, ‘Gregory”s manic squalls and
shouts arc akin to a schizophrenic hybrid
between Hot Club De Parns and Johnny
Forcigner, It's messy, rambunctious and
wonderfully all over the place; proof that
you can pull off 2 few quirks without a
meat dress or plastic eggin sight.

Lisa Wright
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SONIC EDITIONS

— Limited Edition Music Photography—

Sonic Editions presents:
The NME Collection

35 original images from the pages
of NME. Available as limited edition
prints for the first time from only £45.

An iconic collection including Kasabian, Blur &
Killers by legendary NME photographers Andy
Willsher, Dean Chalkley and Tom Oxley.
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BEN ROWLAND, DANNY NORTH

sz CLENCHED
FISTS AND
DEVIL HORNS

Lee Spielman from Trash Talk dives
back in the punk and metal pit

Sg, the first band I’'ve got are Joyce Manor.
They put out an LP a few months ago called
‘Beach Community’ that's completely
awesome. They've kind of got a Jawbreaker/
Weezer/Against Me/Hot Water Musictype
vibe - pop-punkish, but not so much, Their
shows in LA have been amazing; people are
freaking out. Check out the track ‘Constant Headache'.

Thenthere’s The Sauce, which is a band our drummer Sam started
up whenwe were in England over the summer, They recorded a
four-song dema in Reading with some dudes from The Shitty Limits
and Fucked Up and stuff - listen te *Hardcase’.

Polar Bear Club are a band from Rochester, New York; they've
got a punk-hased, Hot Water Music vibe too. We just got back from
Australiaand they were on the tour with us - they justkilled it every
day and they were great. Their shows are absolutely awesome, They
put arecord out called ‘Chasing Hamburg’ a while ago on Bridge
Nine Records.

I'dalse like totalk about a band called Acid Tiger, who are made
up of loads of members from all kinds of different bands. They’rea
punk rock’n’roll type group with a bunch of influences cos all those
dudes are from so many different disparate bands. They put out a
new, self-titled record a few months back
in Chicago when we were there, and it's

LEES

TOP completely insane.
And then one more I'm listening to at the
JOYCE MANOR moment would be Minority Unit, who hail

‘Constant Headache'  from Los Angeles. They’re more straight-

edge hardcore, and they've got a six-song

THE SAUCE demo out just now. It’s just a bunch of
‘Hardcase’ friends; there arelike 11 of them, and they
just throw the mic at each other and stuff,
POLAR BEAR CLUB  Theirshows are unbelievably crazy. It's
‘Living Saints’ just these 11 backstreet kids in LA -sucha
honkers kind of band. They’ve got this
ACID TIGER demo tape out ~ have alisten to asong
‘Feel It called ‘Times’.
MINORITY UNIT NEXT WEEK’S COLUMNIST:
‘Times’ Peter Robinson from Popjustice

Jayce Manors
Latadly
onanTial

To SEE

This week’s
unmissable new
mitsic shows

2:54
The Castle,
Oldham
April 13

MARCUS FOSTER
Hoxten Square Bar
And Kitchen,
London
April 13

FOSTER THE
PEOPLE
Captain’s Rest,
Glasgow
April 13

DUSTIN WONG
CAMP Basement,
Londan
April 17

SEAMS
The Islington Mill,
Manchester
April 18

nloc helps
bersel! to what's
ML of Loy ridee

After 10 glorious
years of scrawling
lightning bolts all

over the rulebook,
itseems fitting that
LCD Soundsystem
ended in as defianta
celebration as has characterised the band’s
| career path throughout. Madison Square
Garden’s near four-hour extravaganza (see
p45) served not only as a vindication of
LCD's own unquestionable achievements
but, in true Murphy style, asa chance to
pass the torch to the next generation.
Arcade Fire's surprise appearance may
have caused the
biggest stir onthe
evening, butitis

to Planningtorock
-signedto DFA,
and making a guest
- appearance during
the swansong show

| -that the label boss
has entrusted his near future.

“The feeling there was amazing; | was
expecting everyone to be nervous hut it
was so relaxed,” enthuses Planningtorock,
aka Janine Rostron. “One song we did -
‘Bye Bye Bayou', an Alan Yega cover - was
completely unprepared. | loved how there
was still reom for spontaneity. There was
something really raw about it, which is
phenomenal considering the scale,”

More at magazinesdownload.com or ebook-free-download.net

RADAR

IT°S ALL PART
OF THE PLAN

As James Murphy bows outt, he passes the
baton to Planningtorock during LCD’s final gig

When she’s not stepping out infront
of 20,000 people, Rastron is currently
preparing for the long-awaited follow-up
to 2006 debut ‘Have It All’ - entitled ‘W’
and due for release on May 16. Maintaining
theintegral aesthetics of her first but
“stepping it up” musically, it’s an album
that capitalises on half a decade of extra
experience (including collaborations
with The Knife and performance artist
Bruce LaBruce) and “delves deeper into
[her] sound”.

Theties with her DFA mentor look set to
have gained the singer a new band member
too, as LCD sticksman Pat Mahoney is likely

“I loved bow there was still
room for spontaneity at the
LCD show” JANINE ROSTRON

to join Planningtorock for her forthcoming
live dates - and there might even be more
creative pairings lined up in the future.
“Maybe for the next record there’ll be more
collaborative happenings with people
from DFA; there's always the possibility of
people crossing over...”

LCD Soundsystem may have wished us
their final goodbye, but for Rostron thisis
all very much happening now.
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! 4 4L PHOTOS: DEAN CHALKLEY

After 16 yeatrS onrock’s frontline, the pressures of being in
one of the bib?;ést bands in the world brought Foo Fighters
to the brink. It took recording sessions in his garage and the
return of someNirvana legends for Dave Grohl to embrace
his pas('txh ;inove on. Dan Martin finds a band reborn

s
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ast London’s Old Truman Brewery,
nightfall. We find ourselves amid a palace
of Freddie Mercury bodysuits, vintage
NMT: covers and video installations. This
15 the faunch of the Queen exhibition,
Stormtroopers In Stilettos. Among the
carnagc of 400 London hipsters and an open bar mill
Jessie J and Theo Hut s, cheir eager publicists directing
them toward cameras. Roger Taylor, Brian May and
Treddic Mercury’s mother are reccived like royalty.

Just about the only people paving actual attention to
the extubits are Too Tighters. Taving been ensconced
in their entoutaze tor cays now, we proffer The Grohla
game of Would You Rather?

So, Dave, would you rather be the new singer 1o Queen
or the new drummer in Led Zeppelin? He fixes us with
anow-famliar toothy look that says Ton’t Mess’ as
much as ‘I'm The Nicest Guy In Rock ™"

“Well, I think George Michael should be the new
singer in Queen.. and the new drummer m Ted
Zeppelin is Jason Bonham!”

NME is thoroughly bested.

“Are you a Qucen fan?” he asks.

Well, as much as the next guy when there’s an open
bar, but not like you, we reply.

“Oh, I'm not the biggest Queen fan n this band.
That’s those two.” He gestures toward the Southern
Californian Foo Fightors contingent, Pac Smear and
Taylor Hawkins. Well, 1t igures.

“Oh my gaaaaaaaaad!” squeals Pat. “Me and laylor are
constantly fighting about who's the higger Queen fan.
Taylor goes a little deeper, but I celebrate the entire
career, 50 1 think it's a wash!”

“Well, Pat gets to say he’s liked Queen the longest. But
I love anything that's bringing back the old days of
Queen, because people forget that Queen were this
crazy art rock prog crazy long hair and tights band.
Only from England could Qucen come!”

defecting to Foo
Fighters In 1997,

ROCK STAR
CREDENTIALS: Chased
the dragon through
the '90s, oniy for
sleeping pills to nearly
kill him.

LOOK: Formerly blond
beautiful beachboy,
since aged into
fumberjack/scarecrow
hybrid.

NAME: Taylor Hawkins GROHL SAYS: “Tqvlor
ROLE: Pawerhouse is the band's musical
drummer. director. He is the guy
: . that says, ‘This is how
HISTORY: Session _  you should play this
sticksman with Alanis  pasgline, this is how
Morissette hefore we should tighten up

this section.”

HE SAYS: “| don't
wanna be the higgest
band in the worid, but
I'wanna be the hest
live band in the world.
And I think on a good
night we are. When all
cylinders are firing and
we're floating in that
perfect ether, for that
moment, we're the hest
live band in the world.”

-=‘

>
(
g

B
“WE’VE H.

]

GONNA SURVIVE”
“Dave Grobl

Chris Shiflett, the affable everydude guitarist, rolls his
eyes to the heavens as the spac escalates.

“Are you kidding me? Those two talk about ‘A Night
At The Opera’ like it came out last fucking weck.”

Oh yes, NME has gone native, deep 1n the Foo
Tighters’ entourage in all their bickering glory. Because
they like to take over a countty when they visit it, we
spend a mammoth week in their company in London —
ar the Queen party, at then film screening, at the
Shockwaves NME Awards, at che Wembley Arena
NMT. Big Gig, and finally at their mcendiary secret
Dingwalls show as White I tmo. We will learn chat
they're not the Grohl dictacorship of legend, but five
real people with their own strange wavs, By the end
we'll also discover that life on Team Foo is different to
what anyone thought. But first, a little context...

he new one is great so it’s fine, but there’s

no getting away from the fact that Too

Fghters hadn't made a really good record

in a long time. Sure, there have been

songs fike ‘The Pretender” and ‘Tn Your

Honor' But somewhere along the way, as
the venues got bigger, the choruses seemed to ring a
little hollower, the albums more generic, as if the band
had become an experiment 1n scale at any cost.

When we settle down with Tave jp his hotel room
and posit this theory 1n not quite so many words, he as
good as agrees.

“Welf, making the record in the garage to tape with
Butch [ Vig] was really meant to counter what the band
had become. Like, 15 years ago nobody called us a rock
band We were alternative, or grunge or something,
And it’s funny, we have sort of become something that

'DIDN’T
KNOW.IF. WE WERE

_ 2

we weren't. We can't fly the Gilman Street punk rock
flag because we do things ke travel in private planes
and we make a lot of money playing shows We do
things that most Ing rock bands do. But it's
important thatwe do it all... tastefully. Our world is
really simple and I don’t ever want to see it get out of
control. That’s why after the last round of touring we
took the break. because T fele like it had che potential
to go there Tty funny because tor the forygest time [
never loolied o rouring as a profitable thing. We lost
moni ¥ fin vty tour we'd been on for fucking 12
years. But Tilidn't care T just wanted to play and so
most of the time T didn't even know about it, so it
was fine. Then I got suspicious hecause everybody
wanted us to tour more, tour more, tour more. And |
realised, “Wait a minute, other people are doing this
for money’ Really? How weird” We were never like
that. That was never part of the intention.”

Your last two records were, be honest, not your best.
“Well, vou know, we had to make thosc records to
make this record. We had to make the double album
with the rock and the acoustic. And we had to make
the last aibum, which was a combination of those two

things, because creatively, I don't want to become a
cartocn character, | don’t want to pame myscif into a
corner where I have to do that one thing that people
know of me T don't want to have to strut out there in
my fucking costume and play the new songs which
sound just like the old songs. Hopefully people see
mg as a musician, not like a fucking action figure.
This album really represents the identity of the band,
whereas we've made albums before that sound like
we're trying on clothes that don’t fit. But we had to
know if they fit or not.”

GRODMING: NICOLA HAFFENDEN



Plenty has been made of new album “Wasting Light’
and its back-to-basics construction, made 1n Dave’s
home garage, with Butch Vig. Listen to them talk and
you'd think they'd donc it with Steve Albini in an
underground echo chamber. Actually they spent a lot of
money building a state-of-the-art studio and made the
record as ughtly as you'd expect a mula-million-selling
rock band returning with their banker record. Taylor,
the resident muso, insists that the rejection of Pro
Tools 15 the key to 1ts vivacity. Bassist Nate Mendel, the
pragmatist, reckons it’s just that the songs are better.
Either way, it’s a facerating return to form, a full-
throttle, diesel-powered beast of a thing, heavier,
crunchier and pumping with more soulful testosterone
than ever before. Obviously it still sounds like Foo
Fighters; anthemic macho stadium punk is what you're
always going to get. It’s just thac this is a better Foo
Fighters album than anything they've made since, yes,
“The Colour And The Shape’ back in 1997. Dave has
clearly chought about this...

“This album, I don’t think anyone can say that 16
years later we've made our best record. Because there’s
16 years of albums behind us that people have grown up
with or learned to love. T know this is the best TFoo
Fighters record that we've ever made because I made
themn all. Most reactions to this album are that it’s the
best one since “The Colour And The Shape’. Bue if T
stack the two up next to each other - if “The Colour
And The Shape’ were our new record, songs like ‘Doll
and ‘Sce You’ and ‘New Way Home' and “Wind Up’ ~
those are four songs that people would've said, “Yeah, I
can sec where they're going but they’re just not the
strongest things they've ever done.” But because chey
were 14 years ago with other songs like ‘My Hero” and

‘Everlong’ and ‘Monkey Wrench’ and all that shit, that’s
considered the record. Wherceas this album, there’s no
filler. That was Butch’s prerogative, 1f it doesn’t belong
on the record, don’t put it on the record.”

There's precedent for all of this. Last time the Foos
found themselves in a creative rut, after 199¢’s “There Is
Nothing ILeft To Fosc’, Dave had his affair with Josh
Homme in Queens Of The Stone Age, then came back
to the marriage with a renewed libido. So when the
Foos took their hiatus (during which all the members
did their own projects) he did it again, forming Them
Crooked Vuleures with Josh and John Paul Jones. That
must have had a bearing on the album, right?

“Yeah, I think that the Vultures influenced me to not
do what the Vultures do. Because the Vultures was the
most fun I've ever had playing the drums. It was a real
honour to play with an actual Godlike Genius, John
Paul Jones. It's probably the most blazing live band I've
ever been 1n. But we had these songs that were s1x,
eght, 12 and 17 minuces live, which were an experience
in themselves. I was out there doing that thinking,
“You know, this 1s not what the T'oo Fighters should
do. The Foo Fighters need to have an album which is
quick and to the point” The feeling that T got playing
with Josh and John is onc that cvery musician needs to
feel at least once. You're validated by the music —“This
is why I was born! This is what it's all about. And when
you bring that feeling back to a band of friends thae
you've been close to for so long 1t becomes an even
deeper experience. The same happened when T played
with Queens. I honestly felt like I was meant to be in
that band for those few months. When it was time to
g0, it was time for me to go. We'd scrved cach other
well, and as Queens do, they shake your hand as
youe walking in and they shake your hand as you're
walking cut.”
‘ asting Light’ isn’t the only

new Foo Fighters release this

year. Accompany‘mg thﬁ

album is Buck And Forth, a

feature-length documentary

directed by James Moll,
charting the band's history from the day Kurt Cobain
pulled the tngger to when they fimshed ‘Wasting
Light’. Aside from some clectrifying unscen live
footage, 1t also sees the band tell the whole story in
their own words. For an official movie 1t’s lacerating,
There’s an impression about Foo Fighters, probably
because of the drama-party that was Dave’s previous
band, Nirvana, that their career has been once jolly
escapade of life as a vanilla rock star. It’s actually
surprising to witness the traumas they've endured these
past 16 years...

“Um, no 1t hasn't all been fun,” says Dave. “We've
had moments when we didn’t want to be 2 band
anymore, we've had moements where we didn’t know if
we were gonna survive. We've had some great victones
and wc've had some really lousy shit happen. And when
we decided to do the movie ~ the director James, he's
not a music guy. So his focus was the personal
relatonships and the people. He got us to say things we
mught not even say to each other. Which I beheve 1s
one of the reasons we've managed to stay together,
because we just don’t tell each other everything. I know
that some bands hire therapists to help them sit down
and work shit out. That would completely destroy our
band. Bands 1n therapy are doomed. You shouldn’t be
so open emotionally with your band. From the
beginning we wanted to make 1t clear chat this was not
like the drama club. We did not want any bullshit.”

The movie, then, has become cherr cherapy, and
nobody comes off completely unscathed. Taylor, who
has to be reminded of the time in August 2001 when he
overdosed and feff inte a coma, actively docsn’t want it
released. Now a private family man and very much a
muso, all he will say is: “That was the boink on the head
that said ‘Grow up, dude’. And that’s when I sort of

More at magazinesdownload.com or ebook-free-download.net

NARME: Clivis Shiflett
ROLE: Guitarist,

HISTORY: Served time
In 5an Fran punks No
Use For A dame belore
Joining Foos after
open auditions,

ROCK STAR
CREDENTIALS:
Full-throttie punk
rocker, also trained
as a hoxer,

LOOK: Former
bottle-bland poseur
evalved into
gentlemanly punk
dandy,

s

} L\ Y
NAME: Wate Mende)

ROLE: Big bassman,
ethical acdyisor.

HISTORY: Played in
Seattle's seminal
Sunny Day Real Estate,
the exact midpoint
between grunge and
emo. Signed up to Foos
fram day ane,

ROCK STAR
CREDENTIALS: Bom
fram earnest Seattle
punk scene, it's In his
nature to play it down,
LOOK: One Tree Hill
actor turmed 40,

=

GROML SAYS: “Chrls Is
there for aesthetic,
He's a real visual guy,
and I'm realty not. And
he plays the lead parts
when I'm running
around the stage,"

HE SAYS: “When we
started, our manager
said if you don't play
Hyde Park, I'll consider
myself a fallure, We
did that show and it
sold out, Then we did
two shows at Wembley
Stadium, 1 don"t

know how you go up
from that.”

GROHL SAYS: "Nate s
amoral and ethical
barometer. IF 1 ever
have any doubt when it
comes ta something
we're being asked to
do, 1'If just turn to
Mate, Me's the most
honest guy In rock,
there's no filter."

HE SAYS: “Decisions
that the hand makes
husinesswise, Dave
will fook to me, but
he's got a highly tuned
sense of what's right
and what's wrong for
the band."
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NOT A FUCKING
ACTION FIGURE”"

“Dave Grobl

became a man in a way. I don’t know if I'm an adult, but
that’s when 1 started taking fife seriously and saying,
‘OK, T love play ing music with these guys and I like
living. Being a tucking drughead jackass seemns romantic
when vou're 1= and saying ‘Oh yeah, I'm gonna be like
Keith Richards.” But God, there’s only one of those.”

Chris, who joined the Foos in 2000, is frank about his
mitial resentment of Pat coming back. “T was wary of
Pat, I think anybody would have been. He a'most came
back atter I'd been in the band a monch. And T would've
been out ac that poing, it wasn't like now, T didn't have
my footing, So that was my frame of mind- here’s this
guy who wants my job, and my job is how T feed my
children and pay miy rent. So my job’s important to me
for lots of rcasons, musically and otherwisc”

But perhaps the most shocking moment comes around
the making of ‘The Colour \nd The Shape”, and Dave
going behind original drumine: Whiliam Goldsmith’s
back and re-recording the drum parts. It’s quite
something to see that the Niwest (-uy Tn Rock has it in
him to be a bit of a bastard. (¢ iismith contributes to
the film, but it’s clear he remawas desply bitter about it.
“It’s hard for me to admit that yrah [ had a problem
with anyone else playing drums :n my record,” says
Dave. “That was the first time I made a record that T
hadn't played the drums on. So tor me it war like letting
someone go. It was fucking heavy. But vwhen I watched
that footage bach , it" o hard thing to almit. | wish T
would've done 1t ditterently, that’s one of my tew regrets
in Foo Tighters; I wish T would’ve handled that better.”

he consequence of alt chis looking back is

that Dave is finally able to make peace

with the pust. 1 or years he was prickly

when talking about Nirvana. Yet now,

Pat’s been back tn the band five years,

Butch Vig has produced the album, and
in an ultimate fangasm moment, Krist Novoselic turns
up to play bass on the heavier-than hell ‘T Should Have
Known’, which the film virtually admics is about Kurt.

“There was something about the whole project that

was asking for that type of retrospection,” admits
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NAME: Pat Smear

ROLE: Oil-siick guitar,
punk rock legend.

HISTORY: Played in
SoCal punk reprobates
The Germs, before
joining Nirvana at

the end, then joining
Foos, then leaving,
then joining again,
ROCK STAR
CREDENTIALS:
Unimpeachable.
Although he enjoyed
awesome wilderness
years Interviewing the
Spice Girls for MTV's
House Of Style.

LOOK: Camp Antonio

Banderas, crossed
with Bride Of Chucky.

GROHL SAYS: “The
energy that Pat
exudes, and his
enthusiasm and his
happiness, are
contagious. He saved
Nirvana those last
couple of years. When
Pat joined he bought
us another couple of
years, for sure.”

HE SAYS: “Something
you don’t know about
me? My great great
grandfather was
General Robert E Lee
from the Confederate
Army in the United
States Civii war. Yeah,
and he had a slave
named Jane. It wasa
long time ago!”

Dave. “We did 2 couple of songs with Butch for our
Greatest Hies record. [ love working with Bagch, he's a
great guy, and when we get together we feel like we did
in 199t. So 1 knew we wanted to do 1t with Butch and 1
remember thinking if we're going to do it with Butch
then let’s do it to tape, because Butch has made some
huge records with tape. And then 1 thought, rather
than do it at ous studio maybe we can do 1t n my
garage, where I've done plenty of demos. I Jike the way
garages sound. And then [ started thinking about this
documentary, but 1t first I thought, “Well it’ll be two
documentaries, and only tor hardcore fans because
nobody else gives a shit ' We'll make a history of the
band with footage that our fans have never seen before.
And at the same time we'll film the making of the new
record. And someonc said, “Well, why aren't they both
the same movie?” Then it came to me that 1t was all
about this full-circle, 20-ycar story, and there was more
than one story. Butch and I meeting 20 years ago, the
impact that Nirvana had on our hives, losing Kure, the
reason why I started the Foo Fighters. And all the
things that we've done to get us to where we are now
TFor years I've been tiying to establish what I do aswhat
[ do, but there’s no question that I wouldnt be doing
what ['tn doing now if it wasn't tor INascana S it’s this
delicate halance. T owe everything to Butch and to Kurt
and Koist but it’s important tor me to hnd my own
tertitory. For years it was ditficult to talk about. and of
course it still hurts if you talk about it too much But to
mc it was necessary ro have all of those things come to
the surface in order to break through with this record.
And it was perfec tly natural for me to say, Y ’know, this
would be such a cool opportunity to ger Krise down
into the studio’ He and Butch and I haven't hung out in
the studio tor 20 years. And T wasn't even thinking
about the music, I war just thinking about the three of
u cornimg together, and maybe without words just
acknowle iging that we surtived. y'know? And that
we're men and weTe here. “Wow can you believe 1t?
That actually happened. Look at us now! That's fucking
crazy’ You don't even have to say those things, you just
know it. And when you're connected by something like
Nirvana, all of those things come to mind.”

oo Fighters are the textbook lesson in how

t0 keep your rock band awcsomc as your

hair turns grey. But there’s something awry

about this down-to-Earth, bluc-collar,

everydude image. Tt comes up most

explicitly at the end of the film, where
Taylor concludes, “People say ta me “YouTe a rock stac’,
and I'm like, ‘Fuck oft, I'm a musician”” You want to
shake him and go, “But, you are a rock star, and that is 2
totally amazing thing to be.”

So cone on Dave, don't you secretly love it?

“Well, T tnean, 1t’s nice to be able to pick and choose
which pieces ot that outfit you're gonna wear. OK; I
dor’t really wanna do the make-up and the
supcrmodcls. But T like the stadium! And 1 don’ think
T need the fucking blow and the paparazzi, buc I like
fiying around in private jets, those are nice! I’ll tell you
how it is in the Foo Fighters. One of our favourite
things after shows used to be a really nice bottle of
champagne, freering cold. And « bucket of cheap fricd
chicken. To me that’s fucking heaven. And it’s exactly
what the Foo Tighters are like We live in this world
where we can attord a nice bottic of champagne. Bue I'd
much rather eat this greasy bucket of fried chicken than
caviar and shut fike that. That's kind of how we roll. But
then I gor to the point where I thought I'm gonna have
a fucking heart attack every time I did it.”

Foo l'ighters, then. Age mighe wither their rider, bue
never their soul.

Watch 'The Godlike Genius Of Dave Grohlon
NME TV from 4pm on Sunday at gpm (Apri 17) and
Monday (18) at 1pm. Plus, head to NME.COMideo
Jor exclusive Foo Fighters in-the-studio videos

DANNY NDRTH



NAME: Dave Grohl
ROLE: The Big Man.

HISTORY: Dude was in
Nirvana! And QOTSA,
Them Crooked
Vultures. And did we
mention NIRVANA?

ROCKSTAR

CREDENTIALS:
See above.

LOOK: Punk rock
Papa Bear.

HE SAYS: “I'm proud of
being the guy at the
top of the hill at the
festival who has grey
hair and has a
moustache and a
beard. ! have a lot of
respect for peopie like
Neil Young or Tom
Petty - rockers who

//'.‘,_ul

have been around a
long time and don’t
stop, but do it right
and do it tastefully. So
I look at younger
bands who are coming
up and getting hugely
popular and | think,
‘God, that must be
such a head trip.
They're just kids, like
21, 22 years old. How
the fuck are they
gonna deal with that?’
And | stop and I remind
myself that, well, that
was me 20 years ago.
What did 1 do? How
did (get through it?
It's just sort of funny,
growing old is, it's

not that bad. 1 kind of
like it.”
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Whooping and yelling about sex, violence and female empowerment, Merrill Garbus, aka
Tune-Yards, has evolved from lower-than-lo-fi bedroom pot-basher to mainstream gatecrasher
via the brilliant call-to-arms of her second LP. Laura Snapes meets Oakland’s striped crusader

PHOTO: PAMELGHINIRS

ike the giveaway glint off
a camouflaged soldier’s gun, there's
only one thing about Merrill Garbug’
outward appcarance that betrays
her otherwise undetectable warrior
stance. Satin the foreign territory of a
ritzy oyster bar in St Pancras Furostar
terminal, argund us, businessmen bray and quaff
champagne Away from the bar sits Merrill, taughing
at the weirdness of drinking wine bought by her label,
4AD, before she catches a train to Paris later this
cvening (although she and bassist Nate Brenner will
still be carrying their own equipment). A tipsy blonde
teeters over asking where the loos are It’s only when
Merrill turns to answer that the cwo stripes ot claw-
mark warpaint on her right check become visible.

Merrili—aka ferocious tribal pop star Tune-Yards

- has a stentorian voice that has been compared to
Aretha Franklin’s and Yoko Ono's. She’s also jet
lagged, but “that’s [ifc”, she smiles. And besides, a few
hours of misplaced shut-cye is nothing comparcd to
the slecpless nghts thae ensued after she decided to
flog ‘Fiva’, a track from her debut album ‘Bicd-Brains’,
to a BlackBerry ad Jast year. Last night’s lost hours
palc too 1n comparison to the fretful insomnia that
accompanted making her new record, “Whokill’, ina

INFLUENCE PEOPLE”
“TuNE-YARDS

Proper Scudic, abandoning the accasionally painful
lo-figrind of her debut- mostly recorded on

a Dictaphone and faptop mic —and potentially
alicnating her fanbasc at the same time.

“This album has a lot of violence in it, and it was
aviolent decision to agree to thar Black Berry
commercizl. in away.” she admits, “It felt like T was
severing this dogmatism that I had about that specific
principle. Id never know what it was frke unless T did
it; I'd never know what could happen with that money.
Making the decision felt tike diving offa cliff.”

Afterdonating a big lump to charity, another to Tom
Tom Magazine (a pubiication for femate drummers) and
one to the Bay Arca Girls Rock Camp, the rest of the

“I FEEL LIKE WE HAVE SUCH
POWER AS MUSICIANS TO

“Whokill’ such an arresting, prickhnglisten.

“Atsome points | felt fimited by lo-fi and the need to
be lo-fi But now I've expanded in thisway, [ can always
go back to making another album by myseif. I can even
do it through the voice regorder again if | realy want
to,” she says, grinning and rolfing her eyes. “For this
album, 1 was listening to artists like Paul Simon and Al
Tarka Touré; things that have this beautiiul sound to

them that really awakens the song, and 1 felttike

I couldn’t achieve that in the way T had been working.”

Garbus, and the message that
screams from “Whokill's every

woop and howl. Ten years ago, a tiip to
Kenya focused her eyes on the disparity
between the Thied World and che West.

“Sometimes the States don’t feel like
my home,” she says. “In some ways it
clocs, but it means chat 1f T say that,
I share that home with people I really
dor't understand at ali. It’s been really
important to me to ¥ itne s what
I saw in Africa here too—especially in
QOakland, California, wherc
I now hive, parts of which are
really poor, like where we
recorded. Te'sveryclearit’s
all happening therc aswell ”

While most of us wifl have
hazy, hungover New Year’s
Day memories of January
1,2009, for the residents of Qakland,
those memortes are pivotal. Following
reports of a fight on a night train, local
police pinned down and mistakenly
killed the unarmed Oscar Grane,
ayoungblack man. The white officer
who fired che fatal shot was sentenced to
just two years in jail. Qakland expladed
in riot. The sirens feed 1nto Merrill’s
looped, ululating voice in ‘Gangsta’, a
territorial dirty sax smackdown that
threatens “never move to my bood, tos
danger is crawling out the wood”. The story
of police brurally stcaling away a loved

D o or die: that's the force that drives Merxll

cash paid for the studio time and enginecring skills of
Eli Crews (Decthoof. Port O'Brien, Why?) that make

FYl

REAL NAME:

FROM: Naw England
LIVES: Oakland,

PREVIOUS: Usedto
fromt freak: pop trio

'BIRD-BRAINS'

Recorded using anly
a Dictaphone and open

software, making its

anxious lultabies
sound like curious field
recordings from
Merrill's frantic brain.
"WHOKILL (2011)
For her second album,
she got into a proper

caprture her visceral

performances. The
result sounds like being
smacked in theface by
arighteouscarnival of

=ax and skittering
vocals. in a good way.

onc became Doorstep’, which, for all its bloodshed,
sounds like the soft song of a joyous community
joining together.

“Someone asked mcwhyoncarth I moved to Oakland
seeing as its reputation 1s of danger and crume, but to me
1t fecls like reality; all of a sudden Um bving in it insecad
of living separate from it... like this side of my life,” she
says, her eyes on the fancy surroundings of St Pancras.

The right-on social consciousness and bubbit
violence of "Whokill' stand in contrast to the istic
jams that have been floating out of Cali on a THC cloud
in the lasc couple of years. ‘Kulla', che album’s ukulele-
jam-meets-jump-rope rap, sees Merrill spitting “I7»

@ neww kindy woman, { n adon't take shit from you kinda
woman”, before ending on a histrionic
layered rant about the vacuousness of
pastiche: “To try fo steal the lessons of the ‘Sos 15
to steal foam off the rabies,” she riles. Onch. So,
Merrill, fair vo say thatyou don't identify
much with your neighbours’ sunny jangle
pop about cats, weed and surfing then. .2
“It's funny,” she giggles. “There are so
many bands that T don’t connect with
in that way. | don't hate them, but T feel
like we have such power as musicians
toinfluence people, and 1 feel that
responsibility very, very strongly”

Merrill Garbus

California

Sister Suvi
RELEASES Sowhat about the dubby, sultry ‘Powa
TO DATE: and its hine, “My man fikes me from behind, ¢

the truth I mever mind”? How does singing ar
exposing, intimate line like that rejate to
culturalinfluence and responsibility?

She hesitates. “It’s funny, because that
song was way more fantasy thanreality.
Perhaps like many women, I stiuggle with
sex and what it means for awoman, i
a pos’ltron hike that can be violent — ]
is what’s complicated aboutsex And
what I like to do with songs is complicate
things. I'm proud ofthcson§onthls [y

album because I feel thﬁewnﬂdswrt
themselves: the yin andyvang of

“Thereis a freedom inv that I don't
understand and like T've néver felt beforel” she
roars in ‘Riotriot’, as if rallying her troops
into battle. Let those stripes on hcrcch
be asign that warrior \’.['cn*l;;no:
to take the first shot.

(2009)

source editing

feral howls and

studio to better
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It started as an SOS. but 1 has become a celebration of virg
vendors going from strength to strerfgh. To tie in with Saturday’s event.

hears Johnnu Marr explain what record shops mean to him. and picks her
wau through exclusive releases from the likes ot Arctic Monkeus and Radiohead
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Pulled Apart gy
Horses on Record
Store Day last year

| WALKED INTO Ai
RECORD SHOP, |
SAW MY FUTURE

MAPPED OUT
AHEAD OF ME”
JOHNNY MARR

ndependent record shops are an endangered species

Physical album sales arc plummeting ycar-on-year.

Guitar music is a goner. Wich all this doom:

mongering, Britains remaming indie shops might

as well abandon this foelish record-sclling lark for
good, right?

“Every year, every round of interviews [ do, I always
get asked how we're going to combat the ‘death of the
record stove’,” grins Spencer Hickman, in the back
garden of an east London boozer. Spencer manages
Rough Trade East, an aircraft hangar-sized record
shop off the nearby Brick Lane, and he’s also the UK
co -ordinator of Record Store Day, set to mark sts third
year on April 16. “This year, we're at a point where my
answer is that it’s not dving — the shops are still here!
Eleven new independents opencd in the UK last year.
People want that experience of going inro a store.
Blogz aren’t zoing to replace chac”

Cut to RSD 21+ 1n Rough Trade East: rabid
customers {sore o7 v hom have been queuing since
2am) swarm through che doors in search of thut Blur
single, shelves are stripped clean in two minutes, and
Spencer and hus staff are penned into the corner,
forced to stand on the counter frisheeing out limited
Flaming Lips records to the mob. The fact that Pulled
Apart By Horses are wreaking therr gnarliest on the
stage at the back of the shop is not helping matters.

You might argue that the need to have Record Store
Day undermines Spencer’s point that these shops are
in rude health, but over the past three years, the
occasion has developed trom promoting preservation
to celebration 2011 sees the highest number of shops
participating to date, with over 180 British indies
prottering incredibly limited-run singles and albums
produced cspecially tor the day, from a Vaccines live
bootleg to Bat For Lashes rarities and the official
RSDzo11 theme, The View’s cover of The Tweeds’

‘I Need That Record”. There are instores with bands
lauded and local {check our Gig Guide for
details) and, in

SOMC Cases, a

right old

cake'n'beer

knees up. Last
year singles sales
were up 466 per
cent chat week
iIn comparnson to
the average, and
the majority of
shops involved
—Rough Trade
Last included —

-t -
rack ww .
_J_ outsid %8
.

.o Retord®
[ 1 F L

were busier than on

the average Chrisrmas

weck shopping day.
Spencer is aware

of the argument that

the day could turn

record-buying into

a noveley pursuit,

however: “Of course

people will say that,

but then it’s our

responsiylity on that

day to give people an

expericnce, not to just

seil them a record and

send them on their way.

It’s about them looking at

it and thinking, ‘T bought

that in Piccadilly Records

in Manchester on Record

Store Day,’ and making

them come back.”

n a different Manchester
record shop some 35 years
back, 2 young johnny
Marr - then John Maher
— had onc such experience,
at Rarc Records.

“When T went downstairs
into that place,” Marr
recalls, “it was like an
ocean of possibilities. It
was an 1mp0rtant moment
in my life — T saw my
immediate future mapped
out. I remember thinking,
‘T need to be in this place as
much as I can be””

And chank heavens he did
Playing along to the carly '7os
pop singles he bought there helped
Marr develop his trademark style
on The Smiths’ records. “The )
Quecn Is Dead’ is being reissued as ¥
a highly limited ro-inch especially B 'S
for this year's Record Store Day. ! ‘
It’s not just any re-release — instead
it marks the album’s 25th
anniversary, another landmark
in Mart’s trail of cultural
influence that you can trace
through the racks ot your
local
independent
record shop.
But equally
e tmportant is
the record
shop’s role tm
the day-to-day
lives of its
customers, as this year’s official
Record Store Day film demonstrates.

Documentary maker Jeanie Finlay
spent the first six months of Jast vear

filming lifc in Sound [t Out, the sole

remarning record shop in Stockton-

On-Tees, for her film of the same

name — 300 copies of which will be

released in gatefold seven-inch sleeves

cspecially for Record Store Day. It’s

been lazily tagged “High Fidelsty with »»

From g o=y
Marr; The Sound
It Qut DVD; a
setection of other
Record Store Day
2011 releases
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The Sound It Out
recordstorein
Stockton-on-Tees

northern accents”, but whereas the neuroses of Rob
and Barry m Nick Hornby’s 1995 novel translated as
prickly supercilicusness cowards customers, at Sound
Tt Out, lovelv shop owner Tom and hus incredibly loyal
band of customers delight in induiging cach other’s
nerdiness. Tom chats as easily with a fantastic older
couple obsessed with Mcat Loat as he does the local
wideboys into mikina {an extreme strain of “bouncy
techno” ) — there are scant other places, shops or
atherwise, around which such polarised groups of
people happily convene The documentary ¢ hilarious
and incredibly heartwarming, with Sound It Cut
providing a lifelme for its vounge1 tustomers in
particular. Stockton-on Tees ofters them neither jobs
nor youth cencres, and as Tom notes, “music keeps
them out of trouble”.

Third Man Records’ fabel manager Ben Swank agrees
on their importance: “Record shops are a vital part of
every community. They’re
as informative and sacred
as libraiie: * At last
month’s SXSW festival
in Austmn, fexas, he and
busini »s partner Jack
White launched cheir
Rolling Record Store,

a handsome yellow truck
customised to scil
exclusive label releases like
an ice cream van would
Mr Wheppys. The truck arose in response to a study
that stated that, apparcntly, 97 per cent of high
school aged kids in the States had ncver been to a
record shop, and the idea of being able to serve
communities that have lost their local record shops
clearly made the idea appealing. However. Swank’s
library analogy is an unfortunately poignant one.

he problem for record shops isn’t just the high rents
that are forcing indies off the high street. By the
end of this vear, 40 branches of HMYV arc sctto
close, and more besides could follow thanks to a
colossal decrease in revenue — 2010 saw 2 12 4 per cent
drop in phystcal atbum salcs across the board, and
HMV’s prohts dropped by 16 per cent. More than
500 UK tbraries are threatened by closure, and
communities are rallying around, organising peaceful,
jocufar protests. But nobody's likely to stand up for
corporate behemoth HMV. Should they?
Johnny Marr hesitates. “Well .. the HMV stores have
really felt like video game shops to me for a long time.
I was sad when that stacted to happen. But the
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“PEOPLE WANT THE
EXPERIENCE OF GOING
TO A STORE. BLOGS
CAN’T REPLACE THAT”

Vi nyl -Tapes

Posters-Memorabilia

function of HMV is to be the very visible, identifiable
placce for pcople to go and buy mere mamstream music.
T'd still rather it be around.”

It’s absurd to suggest that independent record shops
can pay their overheads with romance and goodwill
but, as Marr argucs, to the people who run these shops
—and labels like The Cribs’ home, Wichita — culture
comes before commerce, because they do beheve.

“These people would be considered too maverick in
orclinary business and 1n the conventional arcas of the
music industry,” he suggests “You need these people
to put their money where the;r mouths are for things
to change  hke New Order losing money on ‘Blue
Monday' because the sleeve cost so much, but Peter
Saville’s artwork absolutely changing design.”

It'd be ghb to try and pretend that physical formats
are clawing some kind of hold back from downloads

-even Marr admuts that his 15 year old selt would
have been champing
at the bit to get music so
instantaneously. But it’s
beginning to play them ar
their own whippet-quick
game. Nearly 30 years after
The Smiths recorded songs
in batches of three with a
view to getting them on
the shelves as soon as
possible, now. a« Spencer
explains, it’s becoming less
uncommon for songs to get into the shops before
appearing online

“1 love those sceret relcases —we had that Burial/Four
Tet/Thom Yorke single the other day, and then the
Burial 12-inch last week T got an email from his fabef
asking how many copies we wanted, then I tweeted it
—we sold 100 copies in 20 minutes' To me, that’s
cxcitement, and that’s really pesitive [ chink we're
going to see more of that this year.”

The grand dames of surprise, Radiohead, announced
an exchusive Record Store Day release just cwo weeks
before this year’s celebration. Last year, news of Blur’s
new single broke three days prior to the big day. Te'd be
a fool's ennand not to trek down to your local record-
vending cmporium on April 16. “The dream’s a
Morrisscy and Marr acoustic instore for nexr year!”
laughs Spencer. “It's never, ever gonna bappen!” Well,
1f there’s one thing independent record shops are good
at, it’s overcoming adversity...

See NMIE.COM for the latest Record Store Day info,
including details of some of the exclusive releases
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RECORDS

YOU NEED TO BUY THIS

BECK & BAT
FOR LASHES
‘LET’S GET LOST’
PARLOPHONE
Capturing thetorrid
passions of vampire
pashing on the A-side
(written for the Twilight
0ST), with a previously
unreleased BFL demo,
‘Dark Time', on the flip.
QUANTITY: UNLIMITED

ARCTIC MONKEYS

“DON’T SIT DOWN *CAUSE
I’YE HOVED YOUR CHAIR’
DOMIND
‘Suck (t And
See"s first
single
proper out
onwhite
lahel 7-inch and backed
with ‘Brick By Brick.

QUANTITY: 3,000

FUCKED UP
‘FUCKED UP PRESENT
DAYID’S TOWN’ (MATADOR)
The
soundtrack
to Fucked
Up's
forthcom-
ing, batshit crazy-sounding
opera. The first person to
mention ‘American idiot’
getsaslap.

QUANTITY: 500

RIN AN
‘EVIL’ MUt
Amid remixes and rare
sessions, the hightightof
this 12-inch vinyl EP is The
National’s Matt Berninger
taking ‘Evil''s lead vocat.
QUANTITY: UNLIMEEED

NIRVANA

‘HQEIIMNING’ POLYDOR
e Nineteen
a; q years after
. itsoriginal
- release,
© Nirvana’s

seminal tour EP -featuring
originals and covers - sees
alimited reissue,
QUANTITY: 6,000

RECORD STORE DAY

i OF MONTREAL

| *THE PAST IS A GROTESQUE
- RNIMAL’ pOLYYINYL

This insanely
exclusive
12-inch gives
. aninch per
minute for

77 *Hissing Fauna, Are You The

Destroyer?”s centrepiece to
spin its torrid web of
self-loathing and anxiety.
QUANTITY: 200

RADIOHEAD
‘THE BUTCHER?/
‘SUPERCOLLIDER’
XL RECORDINGS
Radiohead drop two
previously unreleased songs
- ‘supercollider bas heen
around for a while, but
‘The Butcher’ is a totally
fresh chop.

QUANTITY: 2,000

' THE SMITHS
‘THE QUEEN IS DEAD’ RHINO
- Thereare nie
excuses for
not owning
thisalready.
Andifyouda,
what hetter way to celebrate
its 25th anniversary than
with this special 10-inch
re-release?

QUANTITY: UNLIMITED

WILD BEASTS
‘ALBATROSS’
‘Albatross” glimmering guilt
isa perfecttaster for third
athum, ‘Smother’, which
Wild Beasts wili be
previewing with an instore
at Rough Trade East on RSD.
QUANTITY: UNKNOWN

T

A
P ST - |
-

THE VIEW

‘| NEED THAT RECORD’

The official RSD2011 anthem
isa cover of The Tweeds' ode
to record shops featuring the
band's beloved Groucha's in
Dundee on the sleeve,
QUANTITY: UNLIMITED
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First came the hype, then the silence — until the day Wolf Gang
met visionary producer Dave Fridmann, and promise turned
to reality. Jaimie Hodgson meets cred-pop’s returning hero

einga music journalist means

spending your time fretting about

how all the bands that make the

most interesting music don’t make
the most interesting interviewees.
Or that often the most intriguing
characters’in rock’n’roll tend to
make albums hike, well, Joe Lean’s...
Sowhen Max McElligot swung
nto 2009’s popscape like a masked
hghwayman, armed with that rare beast: guitar-faden
tunes fit for primetime radio, and the theatrical spring
of Adam Ant performing a one-man production of
Hamiet, 1n Narnia, the cred-pop generation rejoiced.

But like many a product of the hype-nuli, aftera
flare of attention and 2 water-testing single, Wolf
Gangsecmed to disappcear as swiftly as he'd appeared.
What'sunusual about Max’s story, though, is the
dramatic manner in which he has returned to reclaim
his position as most-tafked about indic-pop dandy on
British soil. He's spent the past year residingin MGMT
and Flaming Lips producer Dave Fridmann’s gaff,
where the two have been sculpting one gigantic hunk
of psychedelic monster pop and next thing we know.
strident comehack singfe ‘Tions In Cages’ s pircuctting
1ts way all over the Radio 1 playhst. Out of nowhere 1t
seemed the dream takeover was finally in motion. But
why the hesitation?

“At the time of that NME Radar feature of me with all
the taxidermy two ycars back I was recording an album
athome on my own at a friend’s tiny studio in London,”
Max says, sheltering from the Texan heat in the cool
marble of Austin’s Driskell Hotel foyer. “I love some of
the songs that came out of that period,” he says, eyes
sparkling, “But when I listened back to the recordings
they just weren'e sounding amazing”

Back then, things were different. A series of pursed
Lipped reviews questioned his manifesto —was it an
indie-pop band led by an enigmatic frontman, was 1t
asola show, with some session douches lurking inthe
shadows? There was uncertainty at its heart.

“I wasn’t happy with how it sounded five. It all felt
disjointed and weird, so far from how I saw things in
my head,” he tuts as he reaches for a Twizzler from
open packet left on the table beside him. But asavvy
acquisition in ex-Rakes sticksman Lasse Petersen has
contributed to a rebirth. “I'd say the biggest change
inmeand all chis from a ycar ago is the live thing,”
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he nods. “T don’t want my guys lurking, no-one likes
alurker. No, T just chink of the recorded thing asa
different game. When I'min the studio I wrnite and
play it all, but onstage we're 2 unit and everyone brings
something different” But there’s an elephant in the
room, and 1t’s brandishing a CV crammed full of
legendary psychedelic US pop music ltke Excalibur.

Yup, David Fridmann, ‘Deserter’s Songs™era Mercury
Rev bassman/producer, whowent on to take charge of
million-selling indie classics like MGMT’s ‘Oracular
Spectacular’ and Flaming Lips’ “The Soft Bulletin’. Oh,
David, where do you reside? “Fridonia”, Max answers,
in Dave’s absence. It's true too—the little wooded
alcove in upstate New York where Dave’s house and
studio lies really does bear the name Fridonia. You'd be
disappointed with any other moniker.

“You don’t want your debut album to sound decent.

T justwrote. Mainly just because I can’t keep away from
that place. I miss it.”

he first song of the Fidmann/McElligot
tecaming is, of course, the rabble-rousing
‘Lions In Cages’. Fans of his first lap wll
recognise the likes of swoonsome cavalcade
‘King And Al Of His Men’ on the forthcoming album,
but the hikes of ‘Stay And Defend’ and ‘Something
Unusual’ mark a new, morc realised vision of anthemia,
the kind that a bumfluffy Max 24 months ago might've
got butterflies over. The album itself, the wistfully
titled *Suego Faults’, is named after three sylfables that
mysteriously appeared to Max one bed-bound morning.
“It’sa song on the album too, about 2 boy who's trying
to take a girf away from her mundanc fife and escape to
thrs utopian land far away.” You know the kind. Andit’s
this appetite for romance that’s always defined Wolf
Gang. More so, it runs in Max’s veins. Dig beneath the
rugged-but-slightly-rzb exterior and you get a veritable
Roald Dahl tale of an upbringing 1n rural Scotland, the
son of a violin maestro (ma) and a histonan speciahising
in Nazt Germany (da), and the only boy “wreaking
havoc” in an all-girls high school — ding dong.
“In my household you couldn't leave the table
until you'd eaten your greens and had a debate with

You want your debut whichever friends of
album to be produced by my parents were round
Dave Fridmann,” says that evening,” he says -
Max, widening his eyes. but in the same breath,
“Buc he docsn’t really (9 F I)O “T'vc always valued
work with solo artists, or alone time. It’s casy to
nglish people, so when . getthatwhenyoulivein
oy labet guy called me and 2&;::;;’; L;g:‘::g‘;:ﬁ:n: the middle of nowhere
said he loved my song and decenst cradits to his namse.. . surrounded by what
had agreed to do a tester Yooks fike Hobbiton.”
session, I was in disbelief” ' It's his authenticity that
Then aweekend fora i l u‘_c'ff;' > (2003) makes Max’s roguish,
onc-track tester grew into @ :li"’ ff“ 4 ' ?:'_‘::n"'"r,l eccentric persona
numerous lost fortnights d,':,_'; - /_J I B." s rin ded connect. “I met the
of heady pop-bending, | debutkone toclitaday most incredible guy
“Hes exactly chac mad uf the most rerarkable they ventured into the Sudia yesterday..” he sparks up.
genius figure you want crnssouer indie dohirt o kst time, and came hack And as he tails off into
him to be. He'll break albums ot the Noushties, with thelr most agitated, the anecdote of an airport
into these spontaneous selingaveramilion coples  poltkal outg to date. kot encounter with a physics

politicaf diatribes in the
middlc of vocal takes, to
the point where we have
to getup and go have a cup
of coffee and asit-down
to discuss health reforms
before we can carry on”
It’s clear Max i1s hooked
on the experience. “We've
finished the album now,
but I'm goingback ina
week to do another song

Oy it Fan Tavourite, but
arguabiy their best ok

astatimewhen rivals
strugsted to get ten,
seminalindie

album lists, and

an lgnition poark for modern
peythedelia, t made
Fudmann's name asa
producerand kedtna
decade of groundhreaking
eaperimentation,

(199%)
Meroury Rey's
faurth akbum
Was sot to he
anceher overlooked
commercial Nop, urtil a
publcation called WME
macke italbum of the wear,
snalling atum of tide for
the dream-pop hrigacks,

(1999)
Still a sk for |

enthusiast who explamed
the way hydraulic pistons
work, 1t’s clear that here
isamanwith a zest for
Iife—but then, with the
new frontier of indic-pop
stardom at his feet, it’s not
hard to see why.

Headto NME.COM/
artists/wolfgang for
a video interview
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'DURING . AL TAKE”
! WOLF GANG

&
-

Y
R

pazinesdownload.com or ebook-free-download.net


http://ebook-free-download.net/

XXXKNKXKX

xxxhtwenx light:
00X atickanstage,
XXXD60

‘ f, Matt
Wilkison digs

deen to discoves

E‘ }

Name: Andrew’s Blues’
Duate: February, 1964
W bere it was: Unreleased
Where it is: Black
Box Disc 1’ (bootleg)

e S0, the story goes that,
J having successfully
| completed the rccordmg
of their new singlc "Not
Fade Away’, the Stones’
manager Andrew Foog Oldham invited
Gene Pitney and vatious members of
The Hollies into the band’s studio to
celebrate. Before too long, the ensemble
—now “quasi-drunk”, according to
Oldham in his book Stumed — were being
instructed by Phil Spector (who was
present at the sessions) to pay tribute to
him in song. Cue a classic sos rock’n'roll
shufflc, wonky piano and Motown
tambourine “Wel/ now Andrew Oldbam/ ‘
Siteing on = bifl with Jack and Jil”, goes
the first line. “He fucked ull night/And he -
sucked all night, And he t.ste that pussy/"Til
2t taste just right”. That’s just the start. It ‘
goes onto rip the piss out of (the Stoncg’
iabel) Decca’s owner Sir Edward Lewis
(“Come on, get ber cunt Sir Edw.ard!”), the
Fab Four (‘gor 7y Beatles shoes or”) and
—when Spector takes to the mic — the
band themselves (“zhey’re full of shit”™).

Name: ‘Cocaine Blues’
Date: Late 1993

re it was: Unreleased
Where 1t .~“£ ‘Voo(b()
Brew Disc 2" (bootleg)
N This five-and-a-half
minute run-through of
the fingerpicked blues
standard unwittingly ends
up doubling as a history
lcsson courtesy of Keith R hards,
Aside {rom being just about the only
person on earth able to deliver the {ine
“Hey, buby. won't you come here quick?/
This ald cocaine’s a-making me sick” with
cnough croakiness to make 1t 1o per
cent believable, it turns our Keef’s also
a compelling teacher “Too long since
1 played that,” he quips after fucking
up the melody arcund the 1.40 mark.
He groes on to state that “Adam and
Eve” probably wrote the track. before
conceding that he has actually gone
hack and done his rescarch properly.
“I traced it back. There's a great
[Ramblin’] Jack Elliott version, you
can get yersions from the 20s, it goes
back. It’s been there probably {since}
about 1890. You know, when they
distilled che shit and it was all over

o D170 V(¥4
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The Stones get
high in 1962

““COCAINE BLUES’ WAS THE FIRST SONG | LEARNED ON
GUITAR. | DIDN’T EVEN KNOW WHAT COCAINE WAS...”

the place.” Turns out ‘Cocaine Blues’
was the first song Richards ever learned
on guitar too, way back in are school.

“I didn’t know what cocaine was,”

he cackles...

Name: ‘Rip This Foint’
Date: October, 1973
Where & v Unreleased
Where it is: The
Brussels Affaur*(bootleg)
Prime cut from the
greatest Stones five
bootleg of them all,
recorded on the
soundboard at a show
in Brussels. It’s cocky, speedy-as-fuck,
and bulldozed into the next millennium
by some sublime playing from Charlie
and Mick {Taylor). The whole show is
a masterful execution n live R&B -
and makes for essential listening.

Name: ‘Con Le Mie
Lacrime’

Date: March 1966
Where it was: Italian
single version of As Tears Go By’
Where it is: YouTube

It's something of a
forgotten tradition now,
but in the ‘6os practically
everyone was reeling off
European-friendly
renditions of The Hits. What more to

say about this, then, than it features
Mick Jagger singing a choirboy version
of ‘As Tears Go By’ in Italian?

Name: T Don’t
Know Why’
Dave. Late Fune/
Early July, 1969
Where it was: Unreleased
Where zt is: "‘Metamorphosis’
* While the Stones were
recording this Stevie
Q Wonder cover, they
h ’ o apparently received
2 2am call telling them
Brnan _]oncs had dicd. The band -
with new boy guitarist and Jones’
replacernent Nick Taylor in tow —
were stunned 1nto silence, which
perhaps explarns the track’s somewhat
forced-sounding fadc out.

Name: ‘Brown Sugar’
Date: December, 1969
Where it was: Unreleased
Where it is: ‘Black

Box Dm 3" (bootleg)

The earliest recording of
‘Brown Sugar’ was laid
down at the legendary
Muscle Shoals Sound
Studios in Alabama 18
months before the more familiar
version hit the charts. This one sounds
like it’s been captured in a garage (your

garage!) and features Jagger purring into |

the mic as an intro. Tight as hell and
oozing in primeval, gricty confidence.

Name: ‘Exile On Main
St Blues’
Date: March, 1972

W bere it was: TV
adverts and flexi disc
Where it is: YouTube
In 1964 the Stones were
soundtracking cheesy ads
. for Rice Krispies. By 1972
they'd gravitated 1o sellin,
their own products on Tg
— henge this go-second 12-bar piano cut
promoting the ‘Txale..? album. Jagger’s
the culy Stone on it, with his lyrics
referencing individual “Exile...” tracks
(“Come on Virginia, let’s shoot some dice/My
sweet black angel/Shine a little light/Feel so
bappy/Wheres your venititator, baty”, etc).
Name: ‘Too Many Cooks’
Date: December, 1973
Where ir we
unitl 1993
Where it is: YouTube
A product of John
Lennon’s lost weekend ¢he
. produced it), ‘Too Many
Cooks’ was initially
credited to the Stones -
despite only actually featuring Jagger.
The funk-infused Willie Dixon cover

Unreleased
| (1994 reissue)

1

|
|
|

{

| (although he didn’t play on i) After the

uncannily recalls Stevie Wonder’s
‘Superstition’, which came out a few
weeks cartier, T°s pretey much drenched
in cocaine too.

Name: ‘Gimme Shelter’
Date: fuly, 1972
Where it was: Unreleased
Where it is: ‘Ladies &
Gentlernen: The Rolling Stones Great
Lost Live Album of 1972° (bootieg)
The Mick Taylor live
highpoint, recorded
at The Spectrum in
Philadeiphia. His
8o se ond wolo burse
at 2.06 leaves the resr of the Srones
scrarubling to catch up. Best of
all? He goes and betters it with
a second solo at 4 18.

Name: ‘Get A Line On

You’ (Leon Russell)

Date: Early 1969

Where it wins: Unreleased
Where it is: ‘Leon Russell

Simplistic, pretty demo of
‘Shine A Light, recorded
by the Stones with
| American songwriter and
| session musician l.con
Russell while Brian Jones was still alive

guitacist’s deach, Jagger remoulded the
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Recording ‘Sympathy
Far The Devll’,
Nymple Studios,
London, 1968

““SYMPATHY...’ HAS A VERY SINISTER
THING ABOUT IT. IT’S NOT A BALLAD”

song into an cut-and-our tribuec to his
friend. Here, 1t's merely a heartfelt plea
for Jones to stick around.

Name: ‘Blood Red Wine’
Date: May, 1968

Where it was: Unreleased
Where it is: The Tridemt

Mixes’ (bootleg)

One of the all-trme great
lost Stoncs tracks, this
couid have easily slocre

%3 @l into any of the band’s
¥ M classic '68-'73 releases —
such is the balance between it being
one of their classic, eptc ballads (think
“Wild Horses’ on downers) and also
having the capacity to become an all-out
‘Sympathy For The 1evil-style rocker.
This demo, recorded at Olympic Studios
in London, sees Kcef and Brian strum
ewin acoustic guitars. Charlic come in
with ‘A Day In The Life’ like drum fills
and Jagger put in one of his most
delicate vocal performances ever (he
starts it with a mere whisper of “Dear,
T love you deurly™). Recorded around the
time the band were working on ‘Beggars
Banquet’, nobody really knows why it
never saw the light of day. Instcad, the
Stones just decided to nick the best bits
of it for their other songs (the “wrap my
coat around” line turned up on “Winter’,

while the melody rescmbles chat of
‘Sister Morphine’).

Namze: ‘Diddley Daddy’
Date: March, 1963
Where it was: ‘The

Rolling Stones’ First
Demno’ (Unreleased)
Where it is: YouTube
Ever wondered where
the wonky, out of time
. guitar cefrain from ‘19th
Nervous Breakdown’
came from? ook no
turther. Led by Brian Jones, the Stones
set about fucking with Bo Diddley’s
12-bar standard on therr first proper
demo In doing so they inadvertently
discovered the key to one of their
future classics.

Name: ‘Travellin’ Man’
Date: October, 1970
Where It &
% Bewv 4v dn: Ultra Rare
’ (bootleg)

Drtving rocker, recorded
on the Stones’ legendary
‘Mighty Mobile’ studio
at Mick Jagger's country
% 8 pile — Stargroves near
Newbury, Berkshire. Judging by his
howling vocals it was still lyrically

Trax Vol

Unreleased |

unfinished at the time. Musically,
however, it’s owned by the bar brawl
interplay between Mick Taylor and
pianist Nicky Hopkins.

Name: ‘Sympathy For

The Dwi?}: e

Date: Fune, 1968

Where it was: One Plus
One (Fean-Luc Godard film, 1968)
Where it is: Sympathy For The
Devil— Beggars Banguet Outtakes’
(bootleg)

[ 4resad— | There arc loacls of

@ different ‘Svmpathy For
The Devil’ outtakes, but

\ | this bootleg ofters them

L= | ac the best quality. This
version shows a classic 1n progress and
even features Jagger berating Charlie
for fucking up his part. It’s sfow paced
and psychedelic, rather chan fiery and
fast. “[ The f1nished version}] has a very
hypnotic groove,” recalled Jagger in
1995. “It has a very sinsster thing 2bout
it. If it had been done as a ballad, it
wouldn’t have been as good.”

Name: ‘Claudine’
Date: Late 1977

Where it wws: U:zreleased
Whene trve- ‘Accdents

Will Happen (Claudine)’ (bootleg)

A countrified-shuffle
' telling the tale of Claudine
Longet, a forgotten '60s

! singerfactress who married
bl Andy Williams in 1961
and then subsequently hooked up with
the skicr Viadimir ‘Spider’ Sabich. By
1976 things had begun te turn sour
between the pair, and in March Longet
shot and k1l ol her man. She claimed
Sabich had been showing her how to use
hw .22 calibre pistol when the gun went
off accidentally, and was handed a
30-day jail sentence before — oh yeah -
starting a rclationship with her defence
attorney a few weeks later. The Stones’

lose-to-the-bone take on things was
left off cheir 1980 album ‘Emorional
Rescue’ after being deemed too
controversial by lawyers Which is
a shame, because it’s great. A longer
version of the track, tneanwhile, features
the immortal line: “Kesth, witl you pur

- that weapon dvwn?”

i
|
i

Name: ‘Cocksucker Blues’
Date: March/May, 1970
Where it wem: “The

Rest Of The Best’ (1983
German refease)

Where it is: ‘Bluck Box Disc 3’
(Boot'y)

By 1970, the Stones’
contract with Decca was
up. They owed the labe]
o more single, and this
Jagger Richards pisstake
was it. “Where can I get my cock sucked?/
Where can I get my ass fucked?” goes the
chorus. For some reason Decca never
relcased . Robert frank’s film of the
same name, chronicling the band’s 1972
US tour, suffered a similar fate.

Name: ‘Sister Morphine’
(Marianne Faithfull
version)
Date: Swnmer, 1968
Where it was: ‘Sister
Morphine’ Something Better’
(Single, February 1969)
VWhere it is: Amazon (MP3)
" Coming out a full two
ycars betore the Stones’
o version, Marianne
o Taithfull's shiveringly
morbid take on ‘Sister

Morphine’ (co-written with Jagger and
Richards) flopped, with Decca allegedly
cancelling it after ssuing only 00
copies. As on the Stones’ version, Ry
Cooder provides bottleneck guitar here.

Name: ‘Drift Away’
Date: Navegber, 1;.;’3
Where it was: Unreleased
Where # v ‘It’s Only
Rock & Roll - Outtakes' (bootleg)

Just to + lear up a myth
about this hands-in-the-
air, singalong Doby Gray
cavcr: it doesrrt feature
The Beatles. They spiit
three years before it was recorded in
Munich. The reason 1t was never
released properly? Rod Stewart beat
the Stones to it — he covered it for his
‘Atlantic Crossing’ album.
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Name: ‘Empty Heart’
Date: June, 1964
Whwre it sbwrr ‘Froe
By Frve' FP

re if s Singles 1963-1965"
" This track was originally
included on the band’s
‘Five By Five’ [P and was
recorded at Chicagd’s
legendlary Chess Studios.
According to rock'n il legend the band
arrived there on!y v+ nad their hero
Muddy Waters painiing the ceiling.
‘Empty Heart' showeases one of the
Stones' carlicst Nanker Phelge
compositions {aka the song-crediting
name suggested by Brian joncs for
tunes that were penned by all five
members of the band) It was later
covered by Detrott proto-punk legends
MCs and their slightly more raucous
version can be found on the “Thunder
Express' compilation.

Name: ‘Highway Child
Date: Summer 1968

Where it wa v Unreleased
Where it is: ‘Black
Box Disc 2" (bootleg)
Written and recorded at
Redlands, Keith Richards’
. Sussex estate, around the
titne the band were
recording ‘Beggars
Banquet’, this bears no resembjance
to the sundarly titled Hendrix tune
(rcleased a few weeks before). Tnstead,
it’s built around a frantic Richards’
honky tonk guitar line, with some
S&M-mnfluenced Jagger lyrics thrown
in for good measure.

Name: ‘Criss Cross Manw’
Date: November, 1972
Where it was: Unreleased
Where it is: ‘Its Only
Goat’s Head Soup... But We
Like It (Bootleg)
Democd 1n Jamaica
during sessions for ‘Goat’s
Head Soup, ‘Criss Cross
& Man’ {also sometimes
referred to as ‘Save Me”)
was rcferenced in press reports around
that album’s relcase, despite not making
the cut Randomly, it fater turned up
-wichout permission - on Japanese
amumation flm Metzmorpbosis (no
relation to the Stones raritics album of
the same name).

Name: ‘Wild Horses’
(acoustic version)

Dave: Decernber, 1969
Where il wais Unreleased
Where it is: Unplugged (bootleg)
Stripped of 1ts backing
vocals overdubs and
drums (Charlic Watts is
barcly audiblc here), this
acoustic run-through of
“Wild Horses’ was recorded during the
same session at Muscle Shoals Sound
Studios that spawncd the version of
‘Brown Sugar’ mentioned on the
previous page — but it’s the antithesis to
that song’s overtly brisk and risqué

sounded as downright beautiful as they
do here. The tinished version

of the song was not released uncil it
appeared on ‘Sticky I'ingers’ in 1971,
with Gram Parsons’ cover version,
recorded with his band The Tlying
Burrito Bros, the first to appear in 1970.

Namre: ‘Hillside Blues
(I Dor’t Know The
Reason Why)'
Date: Octob);r, 1969
Where it was: Unreleased

Where it is: ‘Ttchy Fingers’ (bootleg)
Incredible, To-minute-
long bluct strut (not
unlike Jim: Hendrix’s
“Voodoo Chile”) recorded
at the Elektra Studios in
.os Angeles that ushered in the Mick
Taylor era. Bobby Kevs' sax plays

back up to Jagger's sleazefest drawl,
while Richards, Watts and Wyman
turn in one of the sturdiest backline
performances of their carcers.

Nawzo: All ¥ Want Is My

Baby’ ( Bobbyé‘}ameson)
Date: September, 1964

Where i was: Al I
Wan Is My Br_lllp"fmgle
Where it is: YouTube
| “A forgotten gem,” is how
Keith Richards describes
. | ‘All T Want Is My Baby’,
which he wrore and gave
| to Decca labelmate Bobby
¥amcson Jagger and the Stones’
manager Andrew Loog Oldham provide
backing vocals, Keef produces and onc
Jimmy Page plavs a fucking mean guitar
solo at 1.10. Obviously he didn’t go on to
do much after this..

Namne: ‘Gimme Shelter’
(Isolated Vocals Version)
Date: October/November,
1969
Where it was: Unreleased
Where it is: Dangerousminds.net
Thaaok fuck someone
leaked this online last
. year. T1ve scparate tracks
| that —when put together
| — make up the official
‘Gimme Shelter’ recording Collectively,
yezh, it makes tor shit hot listening.
But taken apart? It’s like being drip-fed
audio gold. The split tracks take m
percussion. bass, thythm and lead
guitar, but it's this version with the
vocals isolated that impresses the most.
What's more, it’s not even Jagger who
takces the crown —it's his hacking
singer Merry Clayton. She comes in
around the 2.50 mark, singing the “rape,
murder. it just o shot away” linc with so
much venom that her voice begins to
crack. In the background, you can hear
Jagger whooping in disbelief, driving
her on cven further. It’s that good.
i.egend has it that Clayton miscarried
that same night as a result of the stramn
of singing those heavy, heavy words.

Thirsty for more Stones memories?
Head to NME.COM/photos for 50

nature. Indeecl, che Stones have rarely | Zeonic photos and soszled Keef facts

More at magazinesdownload.cd
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THE ENGLISH RIVIERA BECAUSE

A fearless progression to make you think again as Joe Mount
reimagines both his childhood haunts and his band

diots fear progress. Idiots fear
change. Joe Mount, yoir'li be glad to
know, is not an idiot, Joc Mount has
progressed, Joe Mount has changed,
and with this, his third full-length
album, Joe Mount has transformed his
Metronomy project from a jaunty, brilhant,
yee uftimately niche clectro cutfit into one of
the most expansive and visionary pop bands
in the country.

How has he donc it? Subtly, is the answer.
In fact, “The English Riviera'is an exercise in
restraint. Bassiines smother rather than stab,
vocals feel dreamlike and demure rather than
self-conscious, while the ebullient dancefloor
bounce that characterised 2008 breakthrough

REVIEWS

JAMIE WOON, BILL CALLAHAN
Edited by Emnily Mackay

record ‘Nights Qut’ is reined in, controlled,
and ultimately made more effective forit.

In concept though, “The English Riviera’
is a deep sea of ideas and imagination: a
far-flung, limitfess dreamwortd full of
romance, nostalgia, lovers’ tiffs and good
old-fashioned shagging. It’s a world where
the dreary, potato-hcaded charm of Mount’s
childhood home of Devon is reimagined
as a glamorous lullaby sung in the bedrooms
and bars of Monte Carlo and Canncs. This
being Joe Mount, the new world still rattles
and creaks with the quirks and inherent
Englishness of his native Totnes, but let’s face
it, when you've been rocking the same patchy
ginger beard and schootboy curls since your

THIS IS HARDSCORE
what our numbers add ufito -
0 T 2 5 6 7
Not-even- Barely one Activel) quﬁdly bad | De gressmgly Dead-on Beiter R
Sunny bad saving grace terrible orlazy standard average than average oo
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first record dropped 1n 2006, life’s never going
to be a Seclfa advert,

Everything about this album boils down to
escape. From recording in a studio for the
first time (‘P1p Paine (Pay The £5000 You
Owe) and ‘Nights Out’ were both recorded
1n Mount’s bedroom, wich only a soundcard
upgrade to separate them) to Mount’s move to
Paris (he splits his time between Irance and
London) -1t all adds up to 2 man on the move,
and from the first squawks of seagulls that
introduce the 37-second-long title track, you
know that the intention 15 to sweep you off on
the journey with him,

It’s a hard offer to refuse, really, when the
first arrival of Mount’s trademark cracked
falscteo vocals on “We Broke Free’ implore
you to “get yourself fixed up, I'll take you out
round town/I swear youll never witness anything
quite as fine” atop asleazy cruise of distorted
gurtars and cat-strangle synths that tees up
‘Bverything Goes My Way’, the first great
track on the record. This duet with Veromica
I'alls singer Roxanne Clifford shines with the
subtlety and confidence Mount has brought
to the album, along with the new and (sorry,
Gabriel Stebbing) improved Metronomy line-
up, mainstay Oscar Cash augmented by new
arrivals Gbenga Adelekan and Anna Prior.

Elsewhere, “The Look’ saunters 1n like the
nonchalant anthem of the summer, casting
cocky glances at the girls as it goes by (“Because
You read it in a big book, and now you're giving
me the look, fook”), while ‘The Bay’, the most
‘Nights Out’ moment on the record, rattles
along in a sequence of squelches and stabs,
with Mount stilf scarching for an escape route
(“But I sooner get out/Remember where we went
last year?”). Think you've got a handie on the
record? Think again, as ‘Love Underlined’
drops a techno bassline circa 2000 on what
seems to be a church organ, and you're back in
Blighty, refreshed for the ride.

By the end you're left thinking that maybe
the whole thing has just beena drcam,
that Mount 1s in fact still in his bedroom,
the fingernails on his right hand painted
red, his beltundone, the whiff of French
perfume masking the musty aromas of self-
gratification. But then you remember: Joe
Mount is too clever for that. He wouldn’t
get caught short. Simple folk never sense the
devil’s presence, not even when his hands are
on their throats. Had Metronomy stuck to the
blueprint of ‘Nights Out’, he'd have throttied
them dead. But remember, Joe Mount
1s not simple. And only an1diot would 9
disagrec, Mike Williams
DOWNLOAD: ‘Love Underlined’, ‘The Look’,
‘Everything Goes My Way'
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VIVIAN GIRLS

SHARE THE JOY POLYVINYL

There comes atime inevery punk
rocker’s life - perhaps when
they're inthe library, or making
acasserole - when they find
themselves thinking, “Why am
I1shouting so much?”, It happened
to the Ramones three albums in; to John Lydon the
moment he left the Pistols, The only exception to
thisrule is Sham 69, whose singer Jimmy Pursey

may well be screaming obscenities at pigeons at

this very moment. it has taken Brooklyn’s Vivian
Girls three albums to expand their musicality

beyond the {unguestionably ace, but repetitive)
garage racket that characterised their last two.
Thankfully the DIY spirit remains, yet albumthree is
cleaner {‘Death’), more overtly emotional (‘| Heard
You Say”) and ambitious {the six-minute plus ‘The
Other Girls") than the trio have seunded before. In
truth, they're probably still one more release off

a breakthrough -~ but album number three is
unquestionably a snapshot of a good band
expanding their chops, en route to becoming
agreatone. James McMahon 7
DOWNLOAD: ‘The Other Girls’

$n s b. e

MOONDUO
MAZES SOUTERRAIN TRANSMISSIONS

» Featuring Wooden Shjip Ripley
N '@ Johnsonon guitarsand vocals
4 and his partner in psychedelia

and love, Sanae Yamada, on

1 H keyboards and machine rhythms,
- Moon Duo have followed up on
the promise shown by early EPs with what must
surely be the maost herb-friendly album of the
simmer (serry, Snoop). Much mere tune-friendly
than anything produced by the mighty but monolithic
Shjips (Moan Duo are on nodding terms with the
concept of a third and even occasionally a fourth
cherd}, ‘Mazes’ explores a prism refraction of
psychedelic styles, It may contain the sun-dappled
Velvet Underground glisten of ‘Fallout’, but it’s also
an album inspired by San Frandisco, and as such
isinfused with the freewheeling vibe of the Grateful
Dead on the title track. A smoking debut.
JohnDoran 8
DOWNLOAD: ‘When You Cut’

KODEg & THE SPACEAPE
BLACK SUN HYPERDUB

Somewhat excellently, the title of
this intense Londan duo’s second
albumis less to do with its alchemic
and otcult connotations, and more
about Steve ‘Kode9’ Goodman
taking a lighter to the tabloid that chese to unmask
Burial, the higgest-selling artist on his Hyperdub
label, This counts as a chuckle - albeit the bone-dry
type ~ from one of dubstep's mostimportant figures,
and one of its more unashamed intellectuals.
Likewise, MC Spaceape, aka Stephen Gordon,

cuts a consistently stern figure as he toasts
scorched-earth lyrics over Kode9's meditative,
meticulous rhythms - even when he’s asking the
raom at large, “Am ! a mild-mannered janitor?” As
imposing as ‘Black Sun’ sometimes gets, it’s always
obvious it was assembled by a raver. Hyperdub's
legit love affair with UK funky is reflected herein
Kode9’s own productions - ‘Green Sun’ and the title
track - while flashes of techno and ‘authentic’

dub crackle are polished off with a Flying Lotus
collaboration on closing track ‘Kryon’.

Noel Gardner 7
DOWNLOAD: ‘Green Sun’

ACES T
What's the
reviewers are
doing this week

NOEL GARDNER
“This week | have been
forbidden by my
girlfriend to order
Chinese dishes
featuring tongues
or lungs. Playlist
highlights have also
included tongues (Hunx
And His Punx) and
lungs (Katy B).”

LOUISE BRAILEY
“This week was spent
recovering from a trip
to China where I was

mistaken for Harry

Potter. Also been

ohsessing over the
producer Blawan -
lguessit'sa
coping mechanism.”

o

L

MIKE WILLIAMS
“Matt Wilkinson got
chased by a coyote and
fell down a storm drain,
so let’s face it - nothing
I cansayis goingto he
as good asthat.”

LS

PANDA BEAR

TOMBOY raw TRACKS

REVIEWS

The long-awaited follow-up to ‘Person Pitch’is dark and
minimal — but Noah Lennox just can't leave pop behind

“T'll try to remember
always”, sang Panda
Bear on 2007’ ‘Person
Pucchy, “fust to have a
good time”. 'That record,
by making of pop an
atomised thing that
exploded outwards
rather than jolted in linear fashion from A to
B, played the role of avant-garde fluffer,
greasing the way for Animai Cotlective’s
‘Merriweather Post Pavilion’ takeover. It was
an album that sang of growing up, when you
have to remember to have a good time.

Three years and countless release dates later,
the trickle of “Tomboy’ singles suggested
Noah Lennox, patron saimnt of beach and bro,
had got a bit sadface. What exactly do you db
once you've grown up? You spend the next few
years niddled with self-doubt, then you die.
“For the handful of mouths I'm trying to feed/Got
to do what you've got to do” runs ‘Alsatian Darn),
atonal vowels suspended mid-zir over looped
guitar and insistent handclaps. It’s morc
resigned than you'd expect from the guy that,
with his other band, gave us ‘My Girls'

Still, sometimes it takes a dose of the
collywobbles to provide focus. Panda Bear has
always been about texcure over text, and the
ambient sense of fear 1s clearly articulated
through the increased use of — whisper 1t —
mstruments over the obfuscating samples of
old. ‘Scheherezade’, a creeping album
highlight, secs dissonant vocals cddy tike

| vapour over 2 delicately fingered piano.

More at magazinesdownload.com or ebook-free-download.net

‘Drone’ 1s the sound of 2 handful of electronic
organ chords anchoring Lennox’s heaven-
grazing choralc, the most desperate cry for
spirituality this side of waking up, drunk, on
the steps of a church.

This is still recognisably a Panda Bear
album; it just feels naked. The hypnotic,
club-informed use of repetition is rendered
exphat in ‘Afterburner’, which captures the
Ioosely woven percussive techno of Pantha
I Pringe — a producer Lennox has
collaborated with between albums. No
wonder influential techno label Kompakt
has released one of the pre-album singles.
‘Slow Motion’ adds a hip-hop snap to the
homespun sonic textures, and the title track
uses a knotty synth and hectares of dubspace
and guitar to create 1ts vertiginous depth
of field.

It could have been so easy for an album that’s
strung out on the tension between artist as
paid-up perma-kid and responsible grown-up
to be self-indulgent and, worse still, boring.
Instead it’s cathartic. The distillation of this
comes on ‘Last Night At The Jetty’, where
pop classicism riscs from the cracks between
a dubby snare and a wheezing motif leaking
from a waterlogged synth. Fending off jags of
dissonance with the familiar ghost of Brian
Wilson, Lennox intones, “Didn’t we
have a good time?”. Who are we to 7
arguc? Louise Brailey
DOWNLOAD: ‘Last Night At The Jetty’, ‘Tomboy’,
‘Scheherezade’
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MIRRORWRITING CANDENT SONGS/POLYDOR
Blue-eyed soul boy not only lives up to the hype, but
could be (wince) post-dubstep’s first superstar

In a certain way, being
tipped as a hot new act
is kind of like getting a
gold star from a teacher
at school; 1t’s something
you sccretly covet, but
actually recerving 1t
means you'll inevitably get your head flushed
down the toilet by the cool kids. Ever since
Jamie Woon found himself on the Beeb's
prestigious Sound Of 2017 list at the start

of the year, there’s been no shortage of
people dismissing him as an anaemic James
Blake, a wobbly-voiced chancer who lucked
mnto a Bunal collaboration. Or worse still,
he’s 2 failed folkic trying his hand at
post-dubstep because no-one gave a toss
about his acoustic guitar.

To his credrt, Woon has dried himsclf off,
picked the soggy bits of bogroll out of his
hair and emerged with a debut album that
will be a vindication for his endorsers of old
and placate a fair few of his cham-yanking
naysayers too.

Although ‘Mirrorwriting’ took years of
tweaking and fiddling to make, Woon has
wisely kept his wonderfully melliflucus voice
front and centre throughout the album. Its
wavering beauey gives tracks like ‘Shoulda’
the kind of nocturnal intimacy that was last

4O NME 16 April 2011

heard on The xx’s debut, and when coupled
with his long-established melodic nous, it
makes for a serene outcome.

The boy’s undoubtedly got soul - but that
much we already knew. What's even more
telfing about the self-produced
‘Mirrorwrniting’ is the fact that Woon has now
also proved himself as a beat-scientist of some
standing. The impressively slick slow-jam
‘Spiral’, for example, 1s just one sexually
deviant couplet away from being a potential
hit for R Kelly. The darker, earthier grooves
of ‘Spirits’, meanwhile, sound like the troubled
but gifted offspring of a tempestuous union
between Timbaland and Geoff Barrow. Bunal
may have given him a few pointers in che past
but there’s plenty of evidence to show that
‘Woon 1s confident enough to make his own
way these days.

Although post-dubstep has barely poked
its head above the underground,
‘Mirrorwriting’ is undoubtedly the genre’s
most commercial and accessible offerng to
date. It’s hard to imagine the unassuming
Woon desperately courting the imehght, but

with songs this good, he might well 7

find the limetight courting him before
too long. Hardeep Phull
DOWNLOAD: ‘Spirits’, ‘Lady Luck’, ‘Shoulda’
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Bestsleeve
of the week

Saraheth Tucek -
‘GetWell Soon’

50 Jamie Woon thinks he
cando “calming” does
he? Look at that boat,
Jamig, Envision that
boat, holding all of your
happiness, sailing
forever into a futureland
of unruffled
contentment, THAT
iscalming.

Worst sleeve
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vivianGirls-
‘Share The Joy’

“My 10-month-old
nephew could do better
thanthat...” etc. But he
seriously he could, and

he'sinagarage-pop

handtoo.

EVIEWED
EXT
‘WEEK...

*The Wombats -
‘This Modern Glitch’
«Tune-Yards -
“Whokill*
= Times New Viking -
‘Dancer Equired’

THE WAVE PICTURES

BEER IN THE EREAKERS MOSHI MOSHI

As so-called ‘indie’ lazily drifts into the
pockets of the corperate, diarists of
everyday minutiae The Wave Pictures
arerecording in musician mates’
bedrooms, self-releasing records and generally
partying like it’s 1986, ‘Blue Harbour’ is just the
intimate, optimistic, self-deprecating ditty to
spearhead a hormone-ridden mixtape, handed
awkwardly over to that bus stop beauty beaming
yourway in bitter quewes of a moming. Then, as
the frail 90 is stamped into strung-out black tape
and pathetic plastic shards, don your headphones
and play the living crap out of the title track,a
paradigm for good old-fashioned independent
music in 2011. Jazz Mohroe 7
DOWNLOAD: ‘Blue Harbour’

THE CROOKES
CHASING AFTER GHOSTS FIERCE PANDA
Hairclip wearers of provincial England:
breath easy, The Crookes are here to
??’ keep you in mild blissful introspection
&8 forsometime tocome, On their debut
full-length, Sheffield's latest sensitive indie souls
prove themselves smarter than the average
purveyors of floundering echaey mid-paced indie
pop. ‘Chasing After Ghosts’ has enough twistsand
turns to forgive its creators being inthrall to sucha
specific lineage that they could just as well have been
garownina jar. Fans of this sort of thing will lap up the
bouncing whimsy of sengs like ‘Godless Girl’ and
‘Laundry Murder 1922', even though the rest of us
might equally politely ask them to put a little
more purchase into it. Dan Martin 6
DOWNLOAD: ‘Godless Girl'

EXPLOSIONSIN THE SKY
TAKE CARE, TAKE CARE, TAKE CARE
BELLA UNION

To judge by the actions of some you'd
think ‘post-rock’ had become a by-weord
for ‘trite’. But even if Mogwai have

. forgone their sombre masterplanand
done a bunk from the post-rock party with all their
Suicide records, Texans Explosions In The Sky have
not only stuck faithfully to their roots, they've made
the defining album of their career. ‘Last Known
Surroundings’ opens with schizephrenic guitar
mumbles that give way to empathetic blasts of
noise and a sense of euphoric bewilderment, while
‘Let Me Back In’ possesses all the eeriness you'd
expect from Godspeed! but with added turmoil

and temerity. Ash Dosanfh 8
DOWNLOAD: ‘Let Me Back In’

MAZES
A THOUSAND HEYS
ONELITTLE INDIAN
[ pine Firstly, props for the fact that the fake
b ad USStephenMalkmus whimper
employed by Maze mainman Jack
Cooper hereisn't really fucking
annoying, Truthis, he’s from Manchester, Butlet’s
not dwell on that, because the rest of ‘A Thousand
Heys’ reeks of wrong-side-of-the-pond, washed-out
lo-fi revival as much as the vocals. Again, they
somehow manage to pull it off without sounding like
shit facsimiles of Wavves or No Age, The key is in the
snappy, snotty pop hooks that punctuate the record,
from the Strokesy ‘Go Betweens' to the scuzzy
nostalgia of ‘Most Days’, Lesson number one;
slackers can succeed. Mike Williains 6
DOWNLODAD: ‘Bowie Knives’
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THE MOUNTAIN GOATS
ALL ETERNALS DECK TOMLAB
A bar-room brawl has broken out in
indie-folk of late; every man and his
self-adhesive beard prodaims bloodline
authenticity. Tuckedin a candlelit corner,
John Darnielle sports a blissfully unself-conscious
seen-it-all-before smile, “Ghosts of my childhood/
Stay with me if you will/Find a place where there’s
water/Hold you under 'tif you're stilf...” runs highlight
‘Outer Scorpion Squadron’, but worry not -
remedying any lyrical sting, dock leaves festoon the
record's remainder. ‘Never Quite Free'isan
uncontrived alt. country jamboree Mumford would
sell off his sa-called Sons for human trafficking to lay
his mitts on. Occasionally devastating, often
outstanding. Jazz Monroe 7
DOWNLOAD: ‘Outer Scorpion Squadron’

SARABETH TUCEK
GET WELL SOON SONIC CATHEDRAL

Sarabeth Tucek’s gorgeous voice isa
sambre lily that needs little gilding. An
< inspiration to Laura Marling, her dark

tones are at once easy and charged with
unspokenworlds of experience, at their strongest
here on the Joni Mitchell-esque sparseness of opener
‘The Wound And The Bow". Soit's a shock when
crushingly heavy psych guitar crashes into ‘“Wooden’,
and yet for an album thematically centred on the
grief that followed the death of her father, a fitting
one, Elsewhere, her second album soothes with
gentle, grunge-tinged folk-rock {the heartbreaking
“The Fireman'} and beguiling, piano-laced country
{‘Things Left Behind’). Convalescent, and
luminescent. Duncan Gillesple 6
DOWNLOAD: ‘The Fireman’

BILL CALLAHAN

APOCALYPSE DRAG CITY

Lo-fi forefather provides another masterclass in
beautifully bleak and personal songwriting

~ Overhis14albums-

- whetherunder his nom
de gloom Smog or, as on
his most recent three, his
own name - Bill Callahan
has always swatted away
personal interpretations
of his often desperately bleak, magnetic
songs tike some pesky fly. But despite his
unremitting caginess, Callahan’s still one of
those songwriters whose craft commands a
weird bond of trust with the listener for his
enduring ability to put words to your formless
doubts and dreams.

Ditching the orchestration of last album
‘Sometimes I Wish We Were An Eagle’, here
he organically locks in and out of grooves that
dilute from bleak to pleasantly beatific over
the course of the record. It starts on a futile
note; ‘Drover’ is full of stormy clatter and
pedal steel moans, followed by ‘Baby’s Breath,
atale of hastily blooming marriage that wilts
likeits titular weed.

Aside from goofy paean ‘Americal’,
heartbreaking self-indicement glowers
through ‘Apocalypse’ like shame through a
sanguinc thought, even on its lighter moments.
‘Ruding For The Feeling’ sounds gentle but
feels funereal, placing Callahan m front of an
audience that he hopes will ask him, “Whe
do you think you are?’ So I could tel them”, as
ifdelivering his own culogy. He even kills
himself off twice - sinking his own sailboat
on the tense ‘Universal Applicant’, and riding
“out with the skeleton crew” on closcr ‘One Fine
Morning), breezy with reverent piano and
acceptance. His closing words are the record’s
catalogue number - DC450 —repeated like the
credits of a film, the final caveat insisting that
thisis buc fiction. It’s testament to Callahan’s
enduring skilf that whoever’s story he’s
telling, it still feels as though he’s written
it for you. Laura Snapes

DOWNLOAD: ‘Baby’s Breath’, ‘Riding For The
Feeling’, ‘Drover’
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Book
Buiflet-Proof... | Wish 1
Was by Christopher
Scoates
Lush tome cooing over
the work of set designer
Andi Watson, whose use
of lighting and space
turns gigs by Radiohead
{whose Thom Yorke
provides the foreword),
0asis and Arctic
Monkeys into, y'know...
experiences,

Game

Mortal Kombat 3
The mighty fighty game
series needs little more

introduction than an
uppercut to your
hapless face, but this
ninth instalment takes
the story back to its
roots with added
features like four-way
tag team {ooh-er),

Book
Everything Is Going To
Be OK
This indie designer
picture book carries a
message to counteract
our arumbling world of
falling dictators,
radiactive dust and
collapsing finances. Now
look at the nice picture
of the BIRDIE.

More at magazinesdownload.com or ebook-free-download.net
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YUCK

GET AWAY FAT POSSUM

The bands that have influenced this
song are bands that I really love. The
romance of the good lo-fi music of the
early- to mid-"90s haunted many lost summers,
Even now the atmosphere of youthful abandonis so
seductive that it's hard to listen to this energeticand
dynamic reinvention of the genre and remember
why | do anything other thanridearoundona
skateboard ina baggy T-shirt delivering high fives.

KITTY, DAISY & LEWIS

I’M SO SORRY SUNDAY BEST

| Likethe Yuck song, ‘I'm So Sorry’
sounds like it could have been sealed in
atime capsule, Beautifully analogue,
= this belongsin a smoky, crowded
Prohibition basement, The groove s so persuasive
that your legs and shoulders start to jitterbug of
their own volition. | canimagine this track evoking
mass hysteria in whatever venues play host to the
K,D&L roadshow in the near future.

NICKIMINA]J

GIRLS FALL LUIKE DOMINOES ISLAND

. Sampling a hook as mighty as The Big
Pink’s ‘Dominos’ leaves you, quite
frankly, with an open goal to create an
addictive pop song. Nicki Minaj has
taken thetap-in onthis ane, and it’s hard to resist.
Her delivery is undeniable and despite a lack of any
real lyrical substance it does include the couplet “If
you pretty/i sign titties”, so who really cares?

SLEIGH BELLS
TELL ’EM MOM + POP
. It should be noted that | enjoy pretty
much anything with guitarmonies, this
songincluded. limagine ‘Tell’Env’ is
X most effectively enjoyed at the peak of
late-night euphoria in anindie disco. Tothose brave
few embarking on that joumey, | wish you well, and
hope it fulfils its promise.

PJHARVEY
THE GLORIOUS LAND ISLAND

- I have yet to fully listen to ‘Let England
Shake', knowing it will becomean
inevitable obsession for me. Hearing
this song has definitely accelerated that
certainty. “Our land is ploughed by tanks and feet/
Feetmarching” -an affecting, explicit and powerful
lyric ~ runs through this song, complemented by a
driving production somewhere between Arcade Fire
and ‘Rain Dogs™-era Tom Waits, Who said there are
no good protest songs any more?

HERCULES AND LOVE
AFFAIR
PAINTED EYES MOSHI MOSHI
Disco as a genre, | know very little
about, This track seems to contain all
the rawingredients: four-to-the-floor
beat, rousing string arrangement and
aslightly melodramatic but compelling vocal. 1
wouldn't be able to give afair opinion on whether
this is asuccessful execution of the genre, but |
enjoyed the five minutes or so we spent together.

16 Aprit 201t NME 4]


http://ebook-free-download.net/

COLD CAVE, T



THE STROKES

MADISON SQUARE GARDEN, NEW YORK CITY SATURDAY, APRIL !
Absence, tensions, ego — it all comes out in the wash at a show that cements a wobbly comeback

fthe return of The Strokes has
taught us anything, 1t’s that
friendships can be tleeting. The
gangof roguish strect urchins
who once prowled New York’s
Lower East Side — falling out of bars,
making fun of policemen and putting
the children of leather jacket salesmen
through college - arc now just 2amemory.
Despite the quintet’s caginess about che
events of the past five years, it’s hecome
increasingly clear that cherr alliance has
been damaged by contrasting prioritics,
internalindolence and probably, in the
case of at least one member, some pretty
scricus pharmaccutical distractions.

the first of them comes via a thrilling
version of ‘Is Thus It’. Moretti’s instantly
recognisable beat ights the touch paper,
Hammond’s gutar and Julian’s vocals
weave around each other seamiessly,
and by the time ¥ ratturd’s bass kicks in,
12,000 people have fallen in love all over
again. [t’s a tlying start but The Strokes
almost instantly hit hyper-speed by
unleashing a dizrving, 30-minute blitz
of non-stop classics which cmphatically
atones for their years of inactivity. A
surging ‘Reptilia’ provides the evening’s
first moment of euphortu (despite being
only the second number of the set), while

“Flard To lixplain’ is played with such a

LIVE

They'te not che iirec band
to experience that slow and
painful drifting apare as
individuals. and thevwon’t
be the last. But the tact
that fourth album ‘Angles’
saw the light of day at all
demonstrates that, for all

their differences, Fab, Nick,

Nikolai, Albert and Julian

have at the very least figured

out that The Strokes are

ego, tumultuous friendship
or Class A stimutant—and
tonight at Madison Square
Garden, 1t s an equation

GAY EPPEL, ROSELYN FORTUNA

results of theur stuttering
comeback so far.
Ascocooncdas
they may have
beeninrecent
times, they do
still have enough
scif-awarencss to
realise that some
reintroductions
are nceded. and

bigger than any single ervant

that yields the most eaciting

THE
SETLIST
o IsThis It
» Reptiha
» Under Cover
of Darkness
« Hard To Explain
« Last Nite
» Life Is Simple In
The Moonlight
« Juicebox
» Someday
* You're So Right
« Under Control

= You Only Live Once
» New York City Cops

* Games
= What Ever
Happened?

« Taken For A Fool
(with Eivis Costello)
Encore:

- Ask Me Anything
» The Modern Age
« Gratisfaction
« | Can't Win
+ Take It O+ Leave It

Elvis turng
Papa Stroke
for the night

taut, urgenc edge it feels as if
the band have been as eager to
play these songs again as we've
been to hear them

“When Twaswnting thatin
my bedroom. I never thought
ina thousand years wed be
playing that shit right here at
MSG,” admits an obviously
humbled Casablancas before
trying to engage Hammond in
alittle hanter. “Thisis agreat
place towatch bashetball -
ever been to 2 game here?”
The guitarist’sreplyis a terse
andslightly bemused, “No”.
The days of them enjoying
ahot dog and checring onthe
Knicks together arm-in-arm
may be long gone, but that’s
OK. The Scrokes don’t have to
be best mates anymore, they
just have to work together

-and on tonight’s early
evidence, they can certainly
stili do chat.

Even the usual finale of ‘Last
Nitc’1s tossed 1n carly doors,
andwith nerves dispatched,
Casablancas decides to
reacquaint himsclfwith The
Strokes’ hometown crowd.
Instead of continuing to cling
to his microphonc for dear
life the way he has for the
best part of a decade, he uses
the pamicked and pulsating
bass throb of ‘Juicebox as an
oppot tunity to stroll through
the crowd. Lven as the
inevitable mobbing ensues,
his newly developed vocal
prowess remains intact, and
there’s arichness and colourin
virtually everything he sings.
Theywould never admit it se
derectly, but chis splurze of
crowdpleasers and unusually
closc engagement s essentially
rock'n’roli speak for. “Sorry
we disappeared up cur own
arses for awhile, bucwe're
back now.”

Ower the space of one gig, the
band bave gone from almost

apologetic to ascendant

Fronc [oading the set with so many
classics is not only a hugely welcome gift
for the fans, 1t’s also acanny move on the
band’s part. With such huge momentum
accrued, The Strok es can tackle their
newer matcrial. For all of ‘Angles™s
slightly awkward and occasionally
overproduced new wave feanings, the
band stck 11gidly to their drums, bass

and gutars tonight, and

as a result, the uncertamty
clears to reveal some superb
songs. The likes of‘You're

So Right’ and ‘Life Is Simple
In The Moonlight’ are much
leaner and morc energetic
beasts than the ones saddled
with years of confusion and
malaise on ‘Angles’ And as
far as exercises in committing
to thc moment go, you can’t
getmuch becter than the
sight of a swashbuckling Llvis
Costelio, who bounces on to
the stage, pays no mind to his
malfunctionuing microphone
and duets with the group on
an impertect but notously
cntertainimgversion of
‘Taken For A Fool'. In the
broader context of the set, it’s
an unessential moment but
for the band themselves, it's
cruciat because for the first
time tonight (and possibly the

More at magazinesdownload.com or ebook-free-download.net
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Tracey Cole,
New York City
“There wasn't

aiything about that
show that | didn't
enjoy. They showed
that they're still
relevant to the city
and to rock’n'toll in
general. Pegple
forget that The
Strokes are still
pretty young so
they have plenty of
albums left - if they
can just get along!”

first time in years),

they look like

they're having fun.
As they leave

the stage before

the encore,

heads shake in

disbelief and cheeks are blown out in
exhaustion as shock, awe and even relief
circufate the crowd —but | he Strokes
aren’t finished. Upon therr return, a
beguilingly tenderversion ot 'Ask Mc
Anything' is dished up berore “The
Modern dge’ ensures that the back
cataloguc s completely mmed.

Over the space of an hour and 2 half,

the band have gone from
heing almost apologetic
toascendant, and it’sa
transformation that’s
compieted by “Take It

Or Leave It which sces
Casablancas going walkabout
again, this time endingup
inthe seated areabeside the
stage and singing the chorus
with a ferocity that is nothing
short of astonishing. Personal
sacrifices be damned,
because The Strokes have
rediscovered their mojo,

and there isn’t a game of
baskctbalt in the world chat
can compete with that rush.
Hardeep Phull

Watch an bour of Strokes
videos on NME TV at gpm
on Friday (April 15), and
head to NME.COM /artists/
the-strokes to see the band
pick their favourite songs
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COLD CAVE

STEREO, GLASGOW THURSDAY, MARCH 31

Bobble-headed hipsters rejoice: Wesley Eisold
can take your tiring synths in a new direction

Without wishing to sound like the sort
of troglodyte who tnsists that alf music
should be made with hunks of wood
and not slabs of plastic, you have to
wonder how sustainable pop music’s
synthesizer fetish can possibly be. Quite
simply, it's getting harder and harder to
do anything interesting with the chings.
Cold Cave, the brainchild of
endearingly pretentious New York

The revelation is that there’s
originality left in synth-pop

“poet, writer, thinker and musician”
Wesley Eisold, are one of the few who
manage it. Musically, the five-piece are
staunch Anglophiles — Eisold’s dolorous
voice marries Morrisscy with The
Sisters Of Mercy, the thrumming
basslinc of ‘Alchecmy And You' is
remimscent of Gang Of Four, and the

overall tone is one of "8os English
gloom — but at no point do their fairly
commonplacc sonic touchstoncs sound
hackneyed or over-familiar. Quite a
feat, when you think about it.

Eisold’s gangling, jerk-limbed presence
affords the band a strangely awkward
mystique, in spite of the bobble-headed
hipsters that nod along approvingly to
Villains Of The Moon’ and ‘The Great
Pan Is Dead’. And
considering that
tonight is only the
third time this
mcarnation of Cold
Cavc have played live
together, they sound ridiculously well
drilled; their froneman is evidently 2
demanding taskmaster. But the big
revelation tonight is that there’s still a
microbe of originality left in synth-pop,
desparring, mhilistic and angst-ridden
though that microbe may be.

Barry Nicolson

JOHN MAUS
SPAGHETTI TREE FESTIVAL,
LONDON FRIDAY, APRIL1
t’s 10.30pm in an ex-cricket bat
factory in Peckham, and John Maus
is onstage crooning to a backing
track about urban isolation and gay
rights while a fat man hands a bag of speed
around the crowd. “Someone’s alone in the
city tonight,” Maus sings, fist pumping, his
pupils threatening to burst from their irises.
Such is this performer’s majestic absurdity:
tanight, he’s a survealist ball of aggressive
energy that leers at the audience while
telling a black comedy about a world full
of fucked-up love stories and social
injustice, the joke heing that these stories
aren't fiction - they're happening every day.
Jon Guignof

44 NME 19 April 2011

GYRATORY SYSTEM
THE NEST, LONDON
FRIDAY, APRIL1
ed by Peel Sessions veteran and
experimental music stalwart
Andrew Blick, Gyratory System’s
electronic-jazz-krautrock fusion
is the sort of thing that might be unkindly
labelled ‘interesting’ were it not so oddly
delightful. The trio’s set remains firmly
grounded in a backing of synthesized loops
that provide a canvas for Blick and his father
Robin's processed brass meladies, driving
along songs like *Sicilian Avenue’ with an
infectious zeal. It’s a defiantly futuristic mix,
while harvesting ideas from A Certain Ratio
through John Coltrane through Orbital and
back. Weird ~ hell yes - but also brain-
tinglingly electrifying, Tom Edwards

THE KILLS

HEAVEN, LONDON THURSDAY, MARCH 31

The best-connected band in rocknroll now have
the best frontwoman — and their best ever songs

If overarching hyperbole is to be
believed then, apparently, rock’n’roll is
dcad. But if that’s the casc it scems
no-one gave The Kills the memo.
Prowling around with the rejuvenated
vigour of having had, essentially, a
three-year sabbatical, Alison Mosshart
and Jamie Hince are tighter, fiercer and
wired with more raw, visceral energy
than ever before. The former 1s an
absolute force of nature, effortlessly
cooler than 99.9 per cent of people
could ever hope to be; her sunt with
that other band with that
bloke in scems to have
propelled the singer from
downtown, nonchalant chic
to a howling, filthy she-wolf,
mesmerisingly worthy of a
place among history’s truly
iconic frontwomen.

It also helps that, in new
album ‘Bload Pressurcs’,
The Kulls have come up with
some of their most exciting
songs to datc. Broadening
their minimal, blues-tinged
strut to a palette more
catchy, more experimental
and less tightly wound than
before, tonight's new-
matenal-heavy set may be
less familiar, but 1t’s utterly
vital from start to finish.

Kicking off with ‘No Wow,
with its juddering drumbeats
and tense vocal mantras, the
cuo lure Heaven’s heaving
throng in before unleashing

THE VIEW
ROM

(rRowbD

Chris, London
“They're more
bluesy live than on
recard. it sounds
good, and the new
material has gone
down really well. 'm
glad they didn't just
bring outthe
crowd-pleasers-1
never liked ‘Cheap
And Cheerful and
that stuff, so I'm glad
they've moved on
fromthat.”

a double-headed attack of new material
that wipes the floor with the
comforting swagger of old. ‘Future
Starts Slow’ is possibly their best tune
to date ~ filled with stabbing guitar
Iines and impassioned coos that “you
can blow what’s left of my right mind”, it’s
a clarion call to the band’s new, direct
approach. ‘Heart Is A Beating Drum’,
meanwhile, launches on a purposefuily
jarring keyboard hne before crashing
1n, all dirty gmitars and breathy vocals,
Mosshart whipping her hair back and
forth like a black-hearted
siren, From hereen in, aside
from the odd nostalgic burst
(‘URA Fever’, “Tape Song’),
The Kis arc very much
about the present. Current
single ‘Satellite’ comes on
like a nightmare fairground
ride, crowd-favourite ‘DNA’
moves from low-key strut to
€N-Masse SErmorn [n a mere
four minutes, and *The Last
Goodbye’ proves that under
the icy cool, the duo still
have a soft side.

‘Fried My Little Brains’
makes for an ecstatic finale,
but give ‘Biood Pressures’
time to land and 1t’s sure to
propel the band to a2 whole
new level. Their famous
friends may have put
The Kiifs in the limclight,
but they’re monopolising
it entirely on their own
merit. Lisa Wright

HE

EMILIE BAILEY, TAKESHISUGA



BEN ROWLAND

LIVE

LCD SOUNDSYSTEM *

MADISON SQUARE GARDEN, NEW YORK SATURDAY, APRIL 2

James Murphy’s band bow out in his home city in spectacular style, with a marathon farewell
set that features guest stars galore, balloons, and a decade-defining dance party

“©

his is ourlast song,”
James Murphy tells the
audience three-and-
a-half hours 1nto his
final blowout. W hen
the crowd responds with some playful
booing, 1.CI3 Soundsystem’s burly,
middle-aged frontman sets them
straight: “OK, let me point this out.
Tdidn’t say, “This 1s our last song' so you
would go, ‘Oh, no!" THIS ISOURLAST
SONG!” Thas time the crowd responds
with taucous, bittersweet cheers.
The band have encouraged their
fans to dressinblack and white, as f
for a funeral, but the vibe tonight 1s
closer to an Irish wake: boozy, joyous,
exhausting, a litt!c bie sad but ultimaccly
celebratory From the opening chords
of ‘Dance Yrself Clean’ through the
last, lingering piano notes of the night’s

swansong, New York I Love You, But
You'rc Bringing Me Down’ ncarty four
hours later, cthe fans barely leave their
feet. The band is swelled for the night
toa 25 piece behemoth, complete wich a
horn section, backing chorr and merry-
go round of spectal guests. Reggie
Warts, Shit Robot and Planningtorock
all make au appearance, but when
members of Arcade Frre materialise
to sing back- up on ‘Norch Ametican
Scum’, even the most jaded coal kids lose
their shit as Murphy clings desperately
to his microphone like a doughy James
Brown, flinging out more cowbcll than
Christopher Walken could handle.
LCD have always favoured crescendos,
each song building and burlding untii
acathartic climax is reached. But
tonight that build is extrapolated, like
some sort of Mandelbrot set: just as each

song grows, so too does the show. In
asensc, the band's carcer has been
acrescendo, swelling from a seemingly
ironic one-off to arguably the rockingest
live band in the world. And 25 each song
passes, you can’t help shake the sense
thar L.CT)’s wholc catalogue —with its
themes of ageing, loss and fellowship -
was designed with this showinmind:
songs such as ‘A1l My Friends’ (“This could
be the lust time/So here we go/Like a sales
force into the night”) or ‘Someone Great’
(“What are the options/ When someone great
7+ gone?”) take on an added poignancy.
Hasaband cver goncout ona
note quite so stratospheric as LCD
Soundsystem? They defined the last
decade of New York rock’n’roli more
fully chan any other (including the
guys who took the same stage the
night before) and here they are, playmg

More at magazinesdownload.com or ebook-free-download.net

their brggest gig ever at the hometown
venue that callsitself “the world's most
famous arena”. The closest parallelis
probably fellow New Yorker Jay-Z, who
bid facewell at the top of his game with
a special-guest laden Madison Square
Garden hlowout 1n 2003. Jay, of course,
came back just a few years later. And

as the final notes of ‘New York I Love
You..’ drift into the night, and a canopy
of white balloons descend from the MSG
rafters, thereisn'ta fanin the crowd
who doesn’t hope Muiphy follows Jay's
lead and turns retirement into a mere
intermission. David Swanson

Head to NME.COM/artists/led-
soundsystem for video interviews with
Fames Murpby, and watch NMETV

from gpm on Saturday (16) for a LCD
Soundsystem vs Hot Chip special
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MUSIC HALL OF
WILLIAMSBURG

TUES S, MARCH 29

“Ah, the Encmy [séc} has arrived,”
announces Murray Lightburn with a
certain sensc of dread as we arrive
backstage at Brooklyn’s Music Hall
Of Williamsburg, The Dears
frontman 15 not a naturally
apprehensive chap, but the prospect
of NMFE joining the Canadtan sextet
for a couple of dates on their brief
tour of the American northeast has
clearly left him a tiny bit uncasy.
Understandable really, because the
fast time the two partics sat down for
a chat, we ended up making him cry.
Sort of. “It was when ‘Gang Of Losers’
was about to comc out and ] had been
doing a press tour alf across Europe

- s0, like, 10 or 12 interviews a day for
a week,” he remembers. “Then the last

|

stop was London and I was
feeling so burned and
vulnerable, plus I was away
from my newborn daughter
for the first time. T think I
was a fittle paranoid during
the interview and T don’t
think it went too well. After
1t was all over, I basically
went to my hotel room and
cried my eyes out.”

If Lighthburn felt all at sea
back in 2006, it was nothing
compared to what has
transpired since. Alchough
the epic, Anglophilic
indie-rock of ‘Gang Of
Losers’ was a high-water
mark, a relentless touring
schedule slowly eroded the
band from the inside.

“We fought about money
a lot,” he concedes. “The
Dears were never meant
to be super-commercial.

I think there’s a pressure to
‘make it’ when you're a rock
band, and I get that, but
you have to be carefuf about
what you agree to do.
Money 1sn'’t everything.”

Having come perilously
close to scrapping The
Dears completely to go
solo, Lightburn instcad
restructured the band’s
personnel and channelled
his accrucd frustrations into
2008’ ‘Missiles’, which all

UIew
From THE
REW

\ ’
i. f

Renaund Lusszer,
sound engineer

“I've worked with
The Dears for nearly
gight years - they
took me on my first
international tour so
| have a lot of
loyalty towards
them. | work with
other bands for
more money or
more credibility but
I love working with
The Dears because
it's like my baby,
People sometimes
think of Murray as
a dictator, but he
allows me to do my
thing and 1 let him
do his. There's an
understanding
between us that
I don’t have with
the other bands
1 work with,”

On Tur

ap ‘Whre

THE DEARS

Despite smaller crowds and painfully popped-out knees, the Canadian indie
troupe are better live than ever before — and this time there are no tears

but flopped despite
plentiful cretical acclaim,
An unsuccessful tour with a
young and inexperienced
line-up sent the band leader
back to the drawing board
yet again and chis time, he
carefully assembled a kind
of all-time Dears Dream-
Team hine-up consisting
majnly of old allics from
the band’s early days. It’s
a move that has paid
dividends as their fatest
album, ‘Degeneration
Street’, balances sonic
prowess with accessibility
1n a way that they haven't
managed for some time,
W hat’s more, The Dears’
dressing room 1s far more
hospitable. “There was a
point towards the end of
touring ‘Gang Of Losers’
when no-one was talking to
each other,” he remembers
by way of contrast as his
compatriots sup beer and
snigger at cach other’s jokes
around him. “Things got
bad. I remember thinking
that T probably coutdn’
even trust them, which if
you consider a band to be
like a marriagc, is a pretty
bad state of affairs.”

It’s a sense of
rejuvenation that translates

onto the stage, too. Although The
Dears have clearly shed some fans
(the venue is barely half-full tonight),
the band are on blistering form.
Opener ‘Omega Dog’ builds into a
monumentaf wash of noisc that has
shades of My Bloody Valentine both
in its bcauty and in sheer, deafening
volume. 2004 breakthrough single
‘Lost In The Plot’ has been given a
muscular makeover, aided in no small
way by the Herculean drummuing of

Jeff Luciani and the spacey

atmospherics conjured up by the
band’s guitar hero Patrick Krief. In
short, it’s a set that rocks hard ~
almost too hard. As Lightburn draws
out the end of closer ‘22: The Death
Of All The Romance’ with a string of
power chords, he somehow manages
to pop his feft knee out of place and
has to be helped offstage.

Minutes later, the joint has swelled
to the size of a small grapefruit and
even the several shots of scotch he
had during the gig can’t ease his
discomfort. NME helps carry the
singer out of the venue as he
lampoons your correspondent’s dulcet
Coventrian tones. Agonising pain
aside, it’s certainly a better end result
than the last time we met.

BRIGHTON MUSIC

HALL, BOSTON
WEDS, MARCH 30

Eighteen hours, several painkillers
and a visit to the ‘Rock Doc’ later,

Lightburn hobbies into soundcheck
on crutches, feeling understandably
muffed at the news that he’s probably
torn his meniscus and may require
some potentially costly surgery. The
rest of his band - keyboardist (and
Lightburn’s wife) Natalia Yanchak,
keyboardist/gmtarist Rob Benvie and
bassist Roberto Arquilia~ don’t miss
a beat when it comes to ripping the
piss out of the ncapacitated singer;
at onc point, Luciani quips, “Ton't
worry Tiny Tim, there will be a
Christmas”, sending gales of laughter
around the group.

As showtime rolls up, the turnout
is even smaller than the previous
might’s, barely making 1t into three
digits. “We're repairing a lot of the
damage chat happened with ‘Gang Of
Losers’ through to ‘Degeneration
Street’,” admits Lightburn as he sits in
the dressing room wich his knee on a
chair and a can of Guinness in hand.
“For me and Natalia, the band was an
art project, so I'm OK with taking a
step down. There's nothing wrong
with starting over and rebuilding,
because there are still die-hard fans
out there who want us to keep going.”

To The Dears’ credit, they're not
about to let any of thosc die-hards
down. Despite being rooted to his
stoof for tonight’s gig (“It happened n
the sack,” the singer’s cxplains to the
crowd), the band stiil sound as
immense as the previous night, and
Lightburn makes up for his lack of
mobility by belting out songs like
“You And I Are A Gang Of Losers’
and the majestic “Thrones’ with
even more drama than normal. The
turmotil that The Dears have been
through over the past few years is
by no means over, but cruciafly,
Lightburn sull believes 1n his band,
and that 1s still what propels them
onwards ~ if not necessarily upwards,

“Our strong suit has always been
the show,” he concludes afterwards in
the first moment of truly unflappable
confidence we've heard 1n our entire
two days with the band. “We lure
people in with the records, but 1t’s 1n
the live show that we close the deal
~yet it’s been a long time since we've
had a deal-closing band. I really think
that, right now, we could take on any
band 1n the world and take home the
trophy. It just took a long time to get
here. Shic happens... but The Dears
are meant to survive.” Hardeep Phull

GUY EPPEL



Boston, Wednesday, 3.30pm
Murray responds badly to the van driver’s request to “get out and push”

Boston, Wednesday, 3.45pm
Ah, Murray... was this the post-glg knees-up you had I mind?
Broaklyn, Tuesday, 1ipm
Jeff {drums), Rob (gultar), Natalla (keys}
2and Murray rocking out

Brooklymn, Tuesday, 11.30pm
{t's all going swimmingly... moments before Murray does his knee In

’,‘c‘

/‘? Tere

W
Boston, Wecnesday, pm

No-one does crutch rock
like Mwvay

Boston, Wednesday, 430pm . . 7 Brookiyn, Tussday, 5pm
Natalia ‘enjoys’ somne pre-soundcheck Mexican Hood'... - A man of many talents: be writes, he sings, he models sultcases

Bostzn, Meinecdsy, 10.45pm - — Boston, Wednesday, 12,30am
...and somehow manages not to let It Boston, Wednesday, tam The rest of the band are becoming very susplcious that
affect hey performarce and after the gig? A pizza parlour shooting spree, of course Murray's knee Is Just an excuse not to Ioad gut
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. VOCAL obsessive should be without

Creates your free onlins ahop. COACH
Sell to your fans worldwide, To the famous

Make 25% direct on every sale. 2
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FREE
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The UK’s leading CD & Vinyl Manufacturer WANTED "WHO THE FUCK  hostofbis favourite tracks,
9 In-house mastering facilities ARE ARCTIC taking in hip-hop, rock, E|efb'0
In-house design tsam ta help with your artwork NORTH LONDON MONKEYS” e H?Iders and
r based ROCK band Five-track EP, sivyger Nesreen Shah's own
ontact aur galas team now on 020 8681 2121 ve-trac! unique take on Livin' Joy's classic
QUOTE 'NME’ WHEN PLACING YDXIR ORDER FOR A SPECIAL DISCOUNT looking for x:;ﬂ;aior 1995 rave anthem ‘Dreamer’, as
www.ssundpesrformance.co.uk | sales@@ascundpacfarmencs.ca.ui DPRUMMER Uthgl'theEuK well asaspokenwordtrackfl'on‘l
ehe Tumner, ‘A Choice Of Three’.
Email: hammerhead pingiesor
; pr
RECORDING @hotmail.co.uk 5 g [
duetoitslength. Featuresonly  “AT THE APOLLO’
STUD'OS one songfram their debut album ADVDand

{The View From The Afternoon’) fivealbum
Mill Hill Music Complex and four new numbers, including package
0208 906 g9 ‘Cigarette Smoker Fiona, a recordedat a
London NW7 RECORD AND MIX YOUR DEMOSINGLE/ALBUM EN A RUSY LONDON | reworkingof a song called December
“”ﬁ‘ﬁﬁ?ﬁﬁ& o e STUDIO WITH PRODUCER PAUL TIPLER {23 YEARS EXPERIENCE) }ﬁﬂiﬁ?ﬁﬁ;&dam :ﬁ:g::m by
-t it Bl 0600 075 9128 [ ek 0 PER ‘Beneath The Boardwalléset.  Manchester.Thefimwas
- D:;\I;Esr,ss;asrag;m fm ey ‘ Frae from BT Landie «LARGE CONTROL ROOM AND LEVE ROOM {0 HOUR DAY of demas. directedbyactor Richard
s:;;';e""lv‘;‘ﬁ sgwips + DRUMS AND BACKLINE AVAILABLE ON REQUEST Ayoade, and was awarded the
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3 n;i:;;{:l%l:,mm :':', % Bray REUREN T0 NAME A FEW. lifted from acouple of rabrrtfliand I.:sgtuest
i second album @PPpearance by Tuture

Kings Lross, Ho skais & Ample Parkir

‘Favourite ~ ShadowPuppetMiles Kane,
Worst

BonaFideStudio Nightmare'isworthpickingup  “‘SUBMARINE OST®
recording and rehearsal studia for its B-sides ~ fan favourites The afore-
demos*rsrr.l overs ‘Death Ramps' aﬂd ‘Netﬂes” a5 Q i N l mentloned
— SE tutgnals + Live and mici + well asa menacing cover of Pat Ayoade’s
Producr:;; :;xmi; [:ed book Farrell & The BMZI’S"@S recently
M garage stomhper ‘Bad Woman',
s ton g naty | W featuring fellow Sheffield native o
s e o v s [ = Richard Hawley onguest vocals.  directing debutfeaturesa
soundtrack written by Turmer,
. ‘LATE NIGHT This EP features six songs he
NSTI\TION STUDIOS A To advertise TALES’ wrotefor thefilm, whichare the
orth Londo snt L()[f:gr;]ler rehearsal ! A ‘ Puttogether first he has released as asolo

bydrummer  artist. Interestingly, one of the
Matt Helders, songsfeatured, ‘Piledriver
this Waltz', featureson the
compitation  forthcoming new Monkeys
featuresa album ‘Suck it And See”.
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RECOMMENDED

RETAILERS

Here's the exclusive weekly guide to the country’s most mouthwatering independent record emporiq, chosen for their knowledge of both current releases
and spec:ahst areas. They're guaranteed to provide the personal touch you won'’t ﬁnd elsewhere. To advertise, call 0203 148 2989

Oxtord 5t, Swansea SA1 380
Tel: 01792 654226

Emadl: info@derricksmusic.co,uk
Weh: www.derricksmusic.co.uk
Rock, poj, ledie, AOR, biues,
comcert thcks,

DIVERSE MUSI

10 Charles Street, Newport,
NP20 LU

Tel: 01633 259661

Web: www.diversevinyl.com
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28 New Street, Mold CH7 1NZ
Ted: 07904 688739

Emadll: mokdrecordshop@aol.com
Welr www,myspace.com/
moldrecordshop

APRIL 16th Record Store Day -
exclusive releases, freebles &
Record Falr In Town,

To ApverTise HERE, |
CALL 02031482989

SCOTLAND

[ LOVEMUSIE |
34 Dindas Street, Glasgow 61 L‘

240

Tel: 01413322099 |
Emsall: lovemusicglasgow@
gmail.com k
Scotiand’s fiwest old-school

Tel: 020 8466 6335

Bnadl: bromley@ehead.co.uk

Web: www.facebook.com/ ‘
headbromley

Josh Beech & Thee Johns, ‘
Cellarscape » more hands will be
playing on Record Store Day!

[ pommusic
4 0ld George Yard, Newcastie
upon Tyne, NEt 1E2

Tel: 0191221 0201

Eneadls contactrpm@gmal com
6 Fve bans, 8 in-store DJs,
coffee & hacon, tombola,
amazing recovds, goodia bags.

\
233 Fulwood Road, Sheffield 510
IBA

Tel: 0114 266 8493

S Northway, Scarborsugh YOL1 18 |
ok 01723 351983 ‘
Emallk info@recordrevivals,co.uk
D, Viryl, DVD, Retro, Gifts
Jazz, Bises, Rests, Folk, Comntry.

B4 . D

5/65t Jolns Centre, Leeds LS52
ag

Tel: 01132 455570

Welr; www,jumborecords,co.uk
Leeds’ major independent

| record shop,

For details about the day, see page 28

of this issue, and for the latest
information on events, in-store gigs and
exclusive RSD releases, goto NME.COM

SOUTH WEST

16 The Arcade, Okelampton
1EX

Telk 01837 659249

Exmadl: l-breeder@hotmail,com
All genwes of music - we will
entleavour to find whatever
you're lookdng for.

3 Endiess St, Wilts SP11DL
Tek: 01722 326153

Evmall: collectors@wartrose.com
New & second hand €D,
Cassical, Jazz, world, Folk,,
Biwes etc. Prompt mal order
sirze,

SOUND KNOWLE D(

2Z2Hughenden Yard,
Aariborough, Wilts SNS 1T

Tek: 01672 511106

Bl sales@
soundknowledge.co.uk
10003 of (D tities stodked over 2
floot's + vinyl, DVD, t-shivts and
accessories. Open 7 days.

| ACORNMuUSIC |
3 Glovers Walk, Yeovll RA20 1LH
Tek: 01935 425503

Emells infa@acornmusic,co.uk
‘Wehi: acommusi.co.uk
Serving the musicloving
ommmmity for nessty forty
years,

[ HEAD |
The Mall Eristol, B (inlos
Gallery, Broagmead BS1 33D
Tek 0117 929 7798

Wels www.facebook.com/
headbristol

Ermealls bristol@ehead,co.uk

Live mmsic all day induding a set
firom The Fauns on Record Store
Day!

91 High Street, Toines, Devon
TQO5PR

Tek: 01803 866828

Exmadls shop@
thedriftrecordshop.co.uk

Web:
www.thedriftrecordshop.co.uk

Ted: 01384 230726
Rodk/Metal speclalists-£st 1984

| BADLANDE |
115t Georges Place, Cheltenham
GL50 A

Tek 01242 246242

Emall; phil@badlands.co.uk

Weh: www.hadlands.co.uk

For ALL this week’s Record Store
Day exdusives.

[WEAD ]
14 Lower Mall, Royal Priors
Shopping Centre, Leamington
Spa, CVI24ANU

Tek: 01526 887870

Emall: spa@ehead.co.uk

Wely: www.facebook.com/
headlspa

Acomsticlive acts & DJs In store
all day on Recortd Stove Day?

More at magazinesdownload.com or ebook-free-download.net

[HEAD ]
Unit MSU3, Victovia Square,
Beifast, BT13XD

Tek: 0289 0234 956

Emaik belfasti@ehead.co.uk

Wely: www.facebook.com/
headhelfast

The Angwer will bein store and
performing ve on Record Store

| RECORD COLLECTOR |
223 Fulwood Road, Sheffield 510
3BA

Teks 0114 2668493
50,000+ Titles €/ Vinyl. New /
Chart / Secondhand / Rare, AN
Genres. Al Eras

/ I ORD

46 Chmth Street, Preston PR13DH
Telk: 01772 258809

Web: www.actionrecords.co.uk

One of the LCs Largest
indepandant retallers since 1979,
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Kate 8 Anna McGarriglo - Tell My Slster' (3CDy . . . . . Manwkwelingt - Take Me To Your Future COMVD set £859
Bok Dylan - The Othar Sida O1 The Miror: Live At The Nauupoﬂ Festwal'  Robert Calvert — Revenge/Cerhigrade 232 (2CD set) £7.00
f;‘;';zﬁhﬂ"n')m T T P c%g: Various - Envelooen Mantoare Anthology '78-76 (2CD) ... £1299

Il - - Yes ~Union |2CD L1 e Shorline Amphitheatre 199t £15.89
Caravan 1 The .*d Of Grey And Pirk’ (3CD 40th Anniversary) £95.99 Rick Wiherrtm Live 1980 mnreleap:ad] ! £7.09

Grateful Dead — Eu ope 72 — Compiéss (72 CD S&Y) ey £499.99
Grateful Dead - Road Trigs Vol 4 Nng, (3 CD set) ....... eopgp  D'eth Control - Baaioor Possibities 76 (2CD daluxe sdmon) £1189

The Rolling Siones — Smyles Box Sel - [46 CO box, 178 backs) . £150.09  Tangerine Dream - 2et 2= et adon) B I
Sandy Denny/Fotheringay — Lost Broadcasts Oct 70 CVDVD .. £8.9g  Tangenne Dream — Poland ‘64 {2C0 deluxe omion) . . £1280
Incradible Biring Band - Lost Broadcasts Srpt'70 CODVD .. .£889  Klaus Schulze — LA Vie Electronique VO (3CD) - - - £1988
Queen — 40 (15t 5 albume aa Doublws i box set). .. o= Slefan Grossman — Pleasand DayaHot Dogs :mu £1198
Loudon Walnwrighi Il - 40 Odd Yew 5 {4CO/DVD sev] . £46.93  Ram John Holder - Black London BluesiBootieg Bries [annlj £11.99
Yardbirds - Gimpses 6388 {5CD box, kits of raiittis). . . Phone!  Jesse Sykes — Marble Son (new abum) .. . £08p
Paul MeCartnay - Complate Silent Footage 1966 (Blway D\’D} £19.88  Chris Difford - Cashmere If You Can (new) . 1.0
Bruce Springstean - Live At The Main Pot Feb 75(2(:01 - 2899 pon Gexsmith - Blue Boy (Sth abum) . e
Bob Dylan - Live Brandeis 1363, CD £5.99, vinyl LP....... ..., £1689

Bob Dylan - Swds Terkels Radio Broadcast 251483 ......... £8.99 Ks o ""'M:I .‘_m Tﬁ {;:‘: L"“I;']wm T i:?::
Tindersticks — Clare Benis Film Scares, BCD box £41.99, Bip box £79.99 {spoc

Alison Kraus — Paper Arplane inew albwm) . ge1op  G2ry Moore - Livo Montreux '97 (2 x 180g wind + GD).. . . £2488

Beautiul South - Live BEC (3COMVD set) ... ez7gn UK - Donge honey, Night Atter ight, UK, (3 x ramasters) £15.98each
Stevie Wonder - Sanga In The Key Of Life 2C0 Gold €0) .. £30.98  Isotope —13oiop. 74, “lugion, Doep End '75 (3 x romagters) £11.980ach

Frankia Miller - Cornp e Chrysaks '73-90 (4CD sel) ... £1889  Andrew Leigh - Magicion - {1970 warty} . £4199
Lovs - Back Beauty jramastered +bonus tracks) .. .. . . . Phoms  Ugly Thinga #31 - Top Psych Mag ... oo £0.09
Bryan Macloan - My New Bong (30'¢30s demas) . .. . . £1489  New Wave - Lite Dreams {1367 LA psych) ... . €899
Joan Baez - Debut Abum Pius..... (23 tacks 5960} .. .. . £8.9%  Gram Parsons - Earty Years Box (COMDVDAMm . Ed) .. £69.99

Siatus Quo - Lhe BBC (70D + DVDBox Bet) . . . . . £69.99  Byrds - Lost Broadcasts 7172, COVDVD set . .. ... . £8S8

L!::o m;—wm:ﬁ"ﬁmmnﬁm?mwx é:gﬂ L EM“” Gene Clark - Tribyte To Tha Byrds (20D lwa Apnl 85) . . £1189
- " o]
LTl = EDEIEu IOE Hef) B .(J;::i' FE:::I!: jhsnm?:e silfmﬁ?swmls; = = H;;ra
$al Valentino — Dreamin Man (new recoraing) . L£10.89 N T N 2
Giary Brooker — Lead Me To The Water (+ boms Ira.cks] gi1gp JimlHendrly - Band of Gypsies (VD) . . . . . . L1183
Various - Ember Oniginals 1970-72 (4CD st} ........ .. £125p i Hendrix - Power of Soul {inbute album).. .. £0.9p
Peul Kantner — Saiing At Wetiands (20D Live 92) . .. £51gp  Dunuiti Column - Vini Rerlly {2CD deluxs edifion . . £1200
Papa John Creach - Long Branch Pk N.Y (ECDUve 83] . f1189  Nurse With Wound - Spaca Music Box (itd CD box) . £44.99
Charlle Rich — Antiology 60-'78 |27 tracks) . . ... £1388 Lone Pigeon - Time Capsule (very ttd 7 CD be) . £4230
Ricids Las Jones — Live Stockholm March 7,2010 mvn) . . £2293 The Sits - Peel Session 77-81 {amked edtion) . . . . . £11.99
Flesh Tonas - Roman Gods/Up Front...P - - £1389  Matsre - Hore Comes The Meter Man (2CDs '60-71) . . . £11.69
'E"'“u‘“id d“"m"fl ﬁsmms ot COOVD igg: Jobamy Winter - Live Thoough The 608 (OVB) . .. . £14.88
o — Im A Man Siriy N ns — -
5oy e T e b e
Conway Twitty - MGM Rock n Roll 5660, CD £7.99, 2p. .. £1699 oL ™ Eito (dehiro o) S
{ke & Tina Turner — Rivar Deep Mourain High (1966} .. g11gp  Maritlion - Someshere Eise ( o £11
Robbie Robertson — o fo Become Clairvayant (Ud 20D . £119p  Deld Fleck — Rocket Science (new #law) . £9188
Rick Denko - Tin Angal (2CD Live Phily 1989} . . . . . £11.g9 Various - Nod i Bob2 {Dylan Tbule) . £91.99
Danko/Manuel/Buttertiokd — Livo Lono Star NYC (200 1984] £r99  Jackls Leven — Livs AT Rockpalast 2004 [DVD) . . . .. £17.9¢
lwlnd - Solgtics A1 honge DVD kve 21684 . . £1288  Pink Floyd - Video Arthology {rare e ‘7/71 DVD} . . . . £11.89
Hawkwind - - Ganterbury Fayrs 2001 (2CDive) . . .. ... 2883  Martin Carthy — Essertial (2CD anthology)..-. ... - £41.99

Hawkwind - Distant Monzons {remastared ‘97 racording} . . £4199  Garland Jemeya Ghnsl WriterOng Eyed Jadu»\mevlcm Bov &G (3
Hawkwind - Takg Me To Your Leader (2005 album} ...o.ocm.e. £899 0N 2} .. . — £22.69

Maka cheques/pogtal prdars payable to SPIN COMPACT DiSGS. P&P 50p for first disc, 20p thereafter,
£2.00 far first boxed sat, £1.00 theraafter. Eurcpe 2 x rata — RO.W. 4 x rete. Open -8 Mcn-Sat.

. .
"

JUNKE Eﬁ"']':ﬁ'éf
3ANESY

NIRVANA




GIG GUIDE

THE UK’S BIGGEST GUIDE TO THE WEEK AHEAD

BOOKING NO

ZUN ZUN EGUI CAMDEN CRAWL FIXERS PATRICK STUMP
STARTS: Bristol Croft, STARTS: London STARTS: Hull Fruit, STARTS: London Monto
April 23 various venues, April 30 May 2 Water Rats, May 3

Zun Zun Egui, Nedry and Razorlight (above), Jack Goldstein and co tour Fall out Boy’s frontman
more play the latest How Guillemotsand The and release EP ‘Here Comes  {and you thought it was
Come... show, this timea Lemonheads areamongthe 2001, So Let’s All Head For Pete Wentz!) launches his
benefit for the lapanese partakers in the capital’s The Sun’. As the title solo career.

earthguake relief effort. 50-venug-strong trawl. suggests, it's trippy. NME.COM/artists/
NME.COM/newmusit NME.COM/festivals NME.COM/newmusic fall-out-hoy

—
<%

SOMERSET ' e o
EMA RA RARIOT THURSTON TV ON THE RADIO
HOUSE STARTS: London STARTS: London MOORE STARTS: Manchester
Macbeth, May 11 Garage, May 17 STARTS: London Union Academy 2, June 27
STARTS: London Somerset House, JUly 7 | gormer GownsladyErikaM  After two years away, the Chapel, May 31 Following the release of
% Ifwellies and warm cider aren’t Anderson plays her debut NY six-piece tour the UK Sonic Youth's frontman fifth album ‘Nine Types Of
DON T your thing, there’s plenty on thus UK dates, hot off the back of  ahead of the release of plays a rare sole show to Light’, TVOTR hit the UK for
MISS summer for those who believe alauded stint at SXSW. New  second album, ‘The promote his new album, their first visit herein over
ficlds arc for cows, not camping, album ‘Past Life Martyred Orchard". ‘Demolished Thoughts'. two years.
Take the Somerset House series, Saints’ is a joy. NME.COM/artists/ NME.COM/artists/ NME.COM/artists/
an ri-day run of onc-oft gigsin the | NME.COM/newmusic ra-ra-riot thurston-moore tv-on-the-radio
pristine grounds of Londen’s
fanciest abode which offer
festval-level headline slots all

withinwalking distance of the
Northern Linc. Beady Eye
promise a cracking live set -

plus you'll be word perfect on
‘Dhfferent Gear, Still Speeding’
by then —while Blondie bring the
classic punk glamour and Hurts

EMILIE BAILEY, DAN DENNISON, ANDY WILLSHER, PIETER MVANHATTEM

(above) take a break from being DESTROYER BLISSFIELDS PORT ELIOT BEACONS
worshipped inmainland Burope | STARTS: London STARTS: Winchester FESTIVAL STARTS: Skipton
torctumtoa hungry homecrowd. | Heaven, June 28 Vicarage Farm, June 30 STARTS: St German’s Heslaker Farm,

Other highlights include DanBejar’sninthalbumas  Tricky’s named second Port Eliot Estate, July 21  August 12

Californian soul boy Aloe Blacc, Destroyer is a sax-laden, headliner as Summer Camp  British Sea Power (above) Yorkshire's amazing new
Oxfordian shanty singers yacht-rock delight. Catch his  (above), Fenech-Soler and headline the Cornish lit-fest, festival just got better:
Stornoway, and gimlet-eyed first UK tour in five years! Delays are also added to while Caitlin Rose and Sea Mount Kimbie and Jamie
golden girl Ellic Gouiding. NME,COM/artists/ the bill. Of Bees bring up the rear. Woon (above) jein the fun.
NME.COM /ffestivals destroyer NME.COM/festivals NME.COM/festivals NME.COM/festivals

Text PRIORITY to 2020 tO reqister.  when iy i an goos i g frvs sy

Our customers can get Priority Tickets to thousands of gigs
RI T Y across the UK up 10 48 hours before general release,

More at magazinesdownload.com or ebook-free-download.net
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GIG GUIDE

PICK o7 \WEEK

What to see this week? Let us help

RECORD STORE DAY

STARTS: Nationwide, April 16

NME
PICK

Se you've got your paws on that Record Store Day exclusive
Vaccines bootleg that you've been queuing for since silly
o'clock 1n the morning, but the treats don’t stop there. Oh
no. Alf around the country, bands wilt be squeczing in
between the racks at your favounite record shops, preparning
to soundtrack the deliciously smug feeling of scoring
everything on NME’s RSD) shopping list. Highlights include

Frightened Rabbit playing Edinburgh’s Avalanche, Spectrals
and Echo Lake doing the rounds beeween Leeds’ Crash and
Jumbo Records, and Glasgow’s Rubadub hosting post-
whateverstep’s new mancrush, Koreless. London’s Rough
Trade East has the marvellously saucy Wild Beasts (above),
chess fiend Chully Gonzales, and a special gig at 93 Feet East
from Slow Club and Gyratory System that evening. And if
you live in Remote-Upon-Sticks? Then we'll be blogging the
best of the day as it happens. Everyone's a winner.

Go toa NME.COM/blogs for full RSD coverage

!

Everyone’s Talking
About
METRONOMY
STARTS: Nottingham
Rescue Rooms, April 14
Joe Mount and co’s third
album, ‘The English Rivera), is
acurious, creepy delight, the
kind that sidles over when
you're not paying attention,
then dupes you into thinking
it was you who initiated the
conversation. Live they're just
as nerdy, complete with
flashing lights on their chests,
NME.COM/artists/
metronomy

B8 NME 16 Apri 2011

Don’t Miss
HONEYFEST
STARTS: Pewsey Barge
Inn, April 16

Pewsey’s best known for its
cropcircles, apparently.
However, this spring
afternoon will see attention
deflected from conspiracy
theorists onte Laura Marling,
Damien Rice and The Magic
Numbers for Honeyfest, a
rare chance to see big names
in atiny pub. Maybe steer
clear of the green ‘Alien
Abduction’ beer though, eh?
NME.COM/festivals

Radar Stars
DUSTIN WONG
STARTS: Leeds
Brudenell Social Club,
April17

When Dustin's not in noise
poppers Ponytail, he follows
asolo path that started ona
2009 day he now referstoas
“a gleam of time between
two eternities™. That same
bug-eyed wonder is present
in his kaleidoscopic guitar
compositions, which convey a
whole world’s worth of awe in
miniature, intricate loops.
NME.COM/newmusic

WEDNESDAY

ABERDEEN
Dlnosaur Plle-Up Cafe Drummend
01224 624642
Pear| & The Puppets/Kassldy The
Tunnels 01224 211121

BATH
Ben Howard Moles 01225 404445
The Emperlals Bell 01225 460426

BELFAST
Josh Ritter Queens University
028 9097 3106

BIRMINGHAM
Apple Cannon/Romans/Fickle Twin
Flapper 0121 236 2421
Heather Peace/Jl| fackson Glee
{lub 0870 241 5093
The Sharp Knees/The Corsairs/
Sl Fl¢ Gym KIt 02 Academy 3
08707712000
Young Rebel Set Hare & Hounds
0121 444 2081

BOURNEM
The Blackout 0Id Fire Statfon
01202 503888

BRMHTON
Horl Smoku Sailor erry Prince
Albert 01273 730499
The Slm Jones Revue Concorde 2
01272 673211

BRISTOL
A Hawk & A Hacksaw Polish Club
D1179736244
Cee Lo Green 02 Academy
D87Q 7712000
From Square One/COl/Future Plans
Fleece 0117 945 0996
The Guns/Fack Knife Fight/
The Slihouette Showglrls Thekla
08712100000
Heg Doughty/Back To The Lake/
Arthur Duke Louisiana
0117926 5978
lan Luther Band/The Creek No 51
07786 534666
Rachel Harrington St Bonaventure
0117 9292008
Thaose Orazy Hoeses Thunderbolt
07701319614

CARDIFF
My Pet Monster Gwdihw Cafe Bar
0292039 7933
Pete & The Plrates Millennium Music
Hall 029 2040 2000

EDINBURGH
The Black Cat Band Captain’s Bar
01316 682312
Mark Stewart & The Maffla/
Tackhead/Adrian Sherwood
Cabaret Voltare 0131 220 6176

April 13

EXETER
Jon Allen Timepiece 01392 425309
ELASGOW
"'m Froan Barcelona The Arches
01415651000
Jenlferever Captain's Rest
01413312722
Magnum Garage 01413321120
Man At The Window/Captaln
Slackshlp's Max Nice'w'Sleazy
01413339637
Mike Fantastlc 02 ABC2 0141204 5151
Moie Than Conquerors Bar Bloc
0141574 6066
Tempercalm/Weather Barn/
Dllectrics Stereo 0141576 5018
Toy Horses/Alkotron/Luigl Strauss
King Tut's Wah Wah Hut 4141221 5279
GUILDFONS’
Bones Bolleroom D1483 440022
Lumdg

Eearfoot Beware George
01132453232
StringerBessant Brudenell Social
Club 0113 2435866
Washington Irving/The Crookes
Nation Of Shopkeepers 0113 203 1831
LEKCESTER
Jane Taylor Musician 0116 251 0080
Mr Plow The Donkey D116 270 5042
LIVERPOOL
Adam Fairhall/Paul § Rogers
Capstone Theatre 0151 261 3578
Not Advised 02 Academy 2
Q870 7712000
LONDOM
Bone Social 020 7626 4992
Brooke Fraser Cadogan Hall
02077304500
The Brute Chorus/Unierground
Rallroad The Lexington 020 7837 5387
Buck 65 Kings College 020 7834 4740
Cloud Control XOYO 020 7729 5959
Daylight Theory Embassy Club
08712301094
The birty Truth Rhythm Factory
02072479386
Foster The People CAMP Basement
08712301094
Greg Rainey And The Feeling Heaven
02079302020
Hammer No More The Fingers/Great
Ancestors/Pretty Guts Old Blue Last
02076132478
Jack Haytes/Deferred Siccess/
The Kitchen Drinkers Milfords
02072401441
Jonavy Phillips Trie Cable Street
Studies 020 77901309

Kenzle May The Bowery
020 7580 3057
Kerrie Lynch New Cross Inn
02086921866
Kitty, Daisy & Lewls Bull & Gate
020 74855358
Manchester Orchestra/Bllty
Vincent/Dog Is Dead/David J
Roch/Fem Fel Proud Galleries
020 7482 3867
Marcus Foster Hoxton Square Bar
& Kitchen 020 7613 0709
Martin Carr Slaughtered Lamb
020 8682 4080
MJ Cyr/Mike Scala/Martha
Makes Mistakes Hope & Anchor
0207354 1312
Pixle Camation Barfly D870 907 0999
Sholi Hano Cexil Sharp House
020 7485 2206
Spunge/Popes Of Chllitown 02
Academy 2 Islington 0870 771 2000
Steve Mason Scala 020 7833 2022
Vatican Roulette/Exotica Good Ship
02073722544
Vendor Defender Monarch
0871230 1094
¥iv Albertine Boat & Ting
0207267 8593
Year Of No Light/Aluk Todolo/
Menace Rulne Borderline
02077345547
MANCHESTER
Architecture In Helsinkl Academy 3
01618321111
Saxon/Wolfshane/Fury UK
Academy 2 0161 832 1111
MANSFIELD
BB Black Dogs Black Market
01623842105
NEWCASTLE
Kid Congo & The PInk Monkey
Birds/Russell & The Wolves Cluny
0191 230 4474
Michael Monroe/New York Alcoholic
Anxiety Attack 02 Academy 2
08707712000
NORWICH
Wiley/Tempa T Waterfront
01603 632717
NOTTINGI
EddiReader Glee Club 0871 472 0400
The Xcerts/You Animals Rock City
08713100000
OLDHAM
2:54 The Castle 0161 345 6623
OXFORD
As Gods/Drown In Entropy
Wheatsheaf 01865 721156
Bowling For Soup 02 Academy 2
08707712000

Mark Greaney Mr Kyps 01202 74R945
PORTEMOUTH
whitedhapel/The Acacla Straln/
Impending Doom Wedgewood Rooms
0239286 3911
SHEFFIELD
Poppy & The Jezebels Forum
0114 2720964
Undevoath Leadmill 0114 221 2828
SOUTHAMPTON
Dlzraell & The Small Gods Jomners
023 8022 5612
Mark Morrlss Soul Cellar
023 80710648
WINCHESTER
Simone Fellce Railway Inn
01962 867795
WOLVERHAMPTON
Misery Business/The Monolloggers
Robin 2 (1902 497860
WRENHAM
Tom Williams & The Boat University
01978 290666
YORK
voodoo Johnson/Black Paper Cats
Sterep 01904 612237

TTY, RICRARD

EMILIEBAILEY, PATRICIA EOARD, DANIEL SIMS, ANDY WHITTON,
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FRIDAY

April 15

BATH
Hugh Comwell Komedia
0845 293 8480
BELFAST
The Unthanks Empire 028 9024 9274
wookallly Ecrigle Inn 028 5064 1410
BIRMINGHAM
Mlke Fantastlc 02 Academy 3
0870 7712000
Taking Hayley/27 Steps/Neon
Sarcastic Red Lion 0121 444 7258
Underoath HMV Institute
0844 248 5037
BOURNEMOUTH
Carly Bryant Centre Stage
BRIGHTON
Bowling For Saup Concerde 2
01273 673311
Sneaky Low Five Mesmerist
01273328542
Young Rebel Set jam 08712301094
BRISTOL
Big Country 02 Academy
08707712000
Dead Elms/Pan Arcadla/alto
Riging Craft D117 987 4144
Hammer No More The Fingers/
Bedford Falls/)im Lockey &
The Solemn Sun Creft Room 2
0117987 4144
Laws Of Maotion/The Mysto Junlor/
Make Llke Theodore Louisiana
0117 926 5978
The Mummers Thekla 08713 100000
The Stupids/Fuk/Rat Attack Fleece
01179450696
The Xcerts/You Animals/Brofitide
Start The Bus 0117 930 4370
CAMBRIDGE
Dizraeli & The Small Gods Portland
Arms 01223 357268
CARDIFF
Chrls Hicks Gwdihw Cafe Bar
029 2039 7933
DARLINGYON
Vinyl Jacket/Soviet Disco/The
Deeys Forum 01325 362135
EDINBURGH
Lone Pigeon Pilrig St Paul’s
Paul Vickers & The Leg/Zed
Penguln/Andy Brown Sneaky Pete's
0131225 1757
GATESHEAD
Waming/Forget Me Knot/Taste
The Rage Three Tuns 0191 487 DA6S
GLASEOW
Architecture In Helsinki Oran Mor
0141552 9224
The Moie King Tut's Wah Wah Hut
0141 2215279
Profile Bar Bloc 0141 574 6066
Saxon/Wolfshane/Fury UK 02 ABC
0870903 3444
GUILDFORD
Goldray/The Tollhouse Drovers
Boileroom 01483 440022
LENDS
Adele 02 Academy 0870 771 2000
Jeniferever Brudenell Social Club
0113 2435866
Rehel Trice/Plrate Love New
Roscoe 0113 246 0778
LERCESTER
The Daydream Club Musician
0116 251 0080
Kids Can’t Fly/Mimi Soya
Soundhouse 07830 425555
LIVERPOOL
The Crookes/Sensorites/Terra
Alpha Masque 0151707 6171
The Undertones 02 Academy
0870 7712000
LONDON
After Effect/Apple Cannon/
Ebonysky Hope & Anchor
0207354 1312
Albert Lee & Hogan's Hevoes Haif
Moon 020 7274 2733

Babeshadow/The Life, The Love

& The Grateful Old Blue Last
02076132478

Ben Howard Borderline

020 7734 5547

Black Vendetta Ritzy Cinema
02077332229

Crippled Black Phoenlx The
Lexington 020 78375387

Dead Meadow The Drop
02072415511

Eml Green Inspirat Lounge
0207428 5875

Faster The People Hoxton Square
Bar & Kitchen 920 7613 9709

The Griswalds New Cross Inn

020 86921866

The Heartbweaks Monto Water Rats
0207837 4412

Her Name ks Calla/Revere Rhythm
Factory 020 7247 9386
Holden/Binko Swink/Sliver Moths
Troubadour Club 020 7370 1434

The Mm Jones Revue KOKO
0207388 3222

Jlm Moray Cec)l Sharp House

020 7485 2206

JMascls Garage 020 7607 1818

The Laurel Collective Silver Bullet
020 7619 3639

Manchester Orchestra XOYO
02077295959

Mary Coughlan Jazz Cafe

020 7916 6060

Maya Dunletz Cafe Ote
08712301094

Mazes Yictoria 020 7607 1952
Mighty atomibcs windmil

020 86710700

M1 Aml Corsica Studios 0207 703 4760
Qrkestra Del Sol Dingwalls
0207267 1577

Planos Become The Teeth Purple
Turtle 020 7383 4976
Plllarcat/Charlie Calle]a/valentina
North Lendon Tavern 020 7625 6634
Rokkurre Queen Of Hoxton

020 7422 0958

Saint Saviour Hoxton Hall
02077325431

Shady Bard/Glant Steps/Franclks
Meve Catch 020 7729 6097

Smke Screen Underworld
02074821932

Tin Soldlers/The Bora Bull & Gate
020 74855358

The Tuts/To Arms Ete/Simon
Jaymes World's £nd 020 7281 8679
W¥arm Brains MacBeth 020 7739 5095
What Would Jesus Drive? Undersele
0207482 4611

wiley 02 Academy Islington

870 7712000

world Sexvice Project The Forge
02073837808

Yictoela, Landou

Years Of Rice & Salt Barfty
0870907 0999
MANCHESTER
A Hawk & A Hacksaw Islington Mill
0871230 1094
Michael Moiwoe/New York
Aloohollc Anxiety Aftack Academy 2
01618321111
TRC/Heart In Hand/Polar
Brotherhiood Of The Lake Moho tlve
0161 834 8180
KEWCASTLE
From The Jam/The Generals/The
Longsands Riverside 019126t 4386
Magnum 02 Academy 2
08707712000
StringerBessant Cluny 0191230 4474
Victory Manslons/The Additions/
Unstable Tahles Head Of Steam
01912324379
NORWICH
Neon Asylum Brickmakers
01603 441118
Spunge/Falntest Idea/Scavenger
Types Waterfront 01603 632717
NHOTTINGHAM|
Andi Osho Glee Club 0871 472 0400
Metronomy/Ghostpoet Rescue
Rooms 0115 958 8484
Zephyr 5Tap & Tumbler
Q159413414
OLDHAM
Lucas Renney The Castle
0161345 6623
OXFORD
Martin Shaw Wheatsheaf
01865 721156
POOLE
Wichael Weston King Mr Kyps
01202748945
Omuesta Buena Vista Social Club
Lighthouse 01202 685222
PORTSMOUTH
Marlna Celeste Wedgewood Rooms
0239286 3911
SOUTHAMPTON
Flghting Fictlan Goblets Wine Bar
02380631137
ST ALBANS
Mellc/Love Gunn Horn 01727 853143
SWANSEA
John Cooper Clarke Garage
01792 475147
SWINDON
Andy Wikson/Browtort The Rolleston
01793534238
WOLVERHAMPTON
The Ol Brown Band Robin 2
01902 497860
YORK.
Brother Stereo 01904 612237
Deep 5tate Collective The Duchess
01904 641413
Dinosaur Plle-Up Fibbers
01904 651 250

ABERDEEN
Lone Plgeon/Plctish Trall Blue Lamp
D1224 647 472
BARNSLEY
BE Elack Dog Lucorum 01226 299921
BELFASTY
Steve Mason Spring & Airbrake
02 032 5268
BIRKENHEAD
Grimanga/sick Clircus Revolver
07871626557
BIRMINGHAM
Dave McPherson/Fly By Nature/
Savannah Eddie’s Rock Club
0121 643 2093
Kald Actress & Bishop 0121 236 7426
The Mummers/Mr Bones &
The Dreamers HMV Institute
0844 248 5037
Yaneka Gallery Cafe Bar
0121240 2700
BRIGHTON
Buffala’s Wake Cobblers Thumb
01273 605 636
Flreworks For Summer/Kovesh/Loki
Prince Albert 01273 730499
Mer Name Is Calla/Monsters Build
Mean Robats/Phorla Green Door
Store 07894 267 053
King Salami & The Cumberland 3/
One Fatham Down/The Caezers The
Hydrant 01273 608313
BRISTOL
The Atomic Rays 0ld Tavern
0117 965 3035
Baajo/Admiral Spooks Mr Wolf's
0117 927 3221
The Emperials/Large Embargo
Fleece 0117 945 0996
Jackmaster/Oneman Thekla
08713100000
The 01l Browm Bamd The Tunnels
0117 929 9008
‘One Eyed Jacks/The Ouija Birds/Justin
Townes Earle Louisiana 0117 926 5978
Samsara/The Undevcover Hippy/
Zen Elephant Croft 0117 987 4144
CAMERIDER
Sinone Fellce Haymakers
01223 367417

CARDIFF
The Last Republic/Tape The Radio/
The Undivided Owb Ifor Bach
0292023 2199
Young Rebel Set/Draw Me Stories/
Washington Irving Buffalo Bar
02920 310312

Red Lips Walting The Yictona Inn
01332740091

EDINBURE!
Kassldy Liquid Room 0131 225 2564
Martin Andrews Whisk 01315 563095
Minnie & The Victors Whistlebinkies
01315575114
Tom Oakes/Kathryn Nicoll Captain’s
Bar 01316 682312
The Unthanks Queens Hall
0131 668 2019

FALMOUTH
The Blackout Princess Pavilion
01326 211222

GLASGOW
Adele 02 ABC 0870 903 3444
The Boy Who Trapped The 5un /This
Silent Forest/Little Fre King Tut's
Wah Wab Hut 01412215279
Clare Maguire Oran Mor
0141552 5224
Fridge Magnets/indlan Red Lopez
02 ABL2 0141 204 5151
The Future Capital/Chasing Amy/
The DIrty Hugos Maggie May's
0141548 1350
Jexldhwo HIIl Brel 0141342 4966
Michael Monroe/New York
Alcohollc Anxlety Attack Garage
0141332 1120

LEEDS
Digltal Soclety/Above & Beyond
02 Academy 0870 771 2000
Dockyard Thieves/Scrlm/Secret In
Taday Cockpit 0113 244 3446
Jlm Movay Brudenell Social Club
D113 243 5866
Retox The Well 01132440474
LEICESTER
The Hearthreaks/Live In Flim
Soundhouse 07830 425555
Mark Moirlss Firebug 0116 255 1228
LIYERPOOL
Fallows/DIrty Rlvers/The Lawvels
Shipping Forecast 0871 230 1094
Misty Miller Leaf Tea Shop & Bar
0151 7207 7747
This Devastated Fan Zanzibar
0151 707 1558
LONDON
Alexander Tucker & Decomposad
Orchestra/amal Gamal Ensemble
ICA 020 79303647
Baaneex Wilmington Arms
02078371384
Bowling For Soup KOKO
0207388 3222

Buffale Star Camden Rock

0871 2301094

{hive Charles King's Head
02072932830

The Complete Short Storles/The
Momesick Hustlers Bull & Gate

020 7485 5358

Demented Are Go Boston Music Room
02072728153

Drunken Balordl Windmill

020 8671 0700

Heather Peace Bloomsbury Ballroom
020 7304 7612

Itamar Rhythm Factory 020 7247 9386
Jamiroqual The 02 Arena

0870701 4444

Luna Ral/Koasound/Galley Beggar
Arch &35 020 7720 7343
Maddox/Clockwork Era/The Kush
Hope & Anchor 020 7354 1312

Marina Celeste Cargo 0207 745 7840
Mike Sanchez Half Moon
02072742733

Mo & The Motherfunkers Barfly
0870 907 0999

The Naked Polaroids/Amy Beskin

& The way Howne/Castle Radlo
Nambucca 020 7272 7366

0]os De Brujo/Depedro Barhican
Centre 020 7638 8891

Peeplng Tom/Fee Lock Cecll Sharp
House 020 7485 2206
Peverellst/Outpost 13/Exotic Pylon
Sinfonla Vortex 020 7439 7250
Pippa Marlas/MidiMidis Club NME @
Koko 0870 4325527

Resolution 242 World's End

020 7281 8679

Sam Duckworth New Cross lon

020 86921866

Sharkey Hidden D20 7820 6613

Ta Mere The Forge 020 7383 7808

More at magazinesdownload.com or ebook-free-download.net

Wara/Dende Passing Clouds
0207502 2789
Werewolf Jerusalem/Skullflower
Grosvenor 0871223 7992
«and You Wlil Know Us By The Trail
©Of Dead/RIval Schools/Asobl Seksu
Electric Ballroom 02¢ 7485 9006
WANCHESTER
Agnes Obel Deaf Institute
0161330 4012
The EHP/Fake Ohsession/
Undercolour Academy 3 0161 832 1111
Pete & The Plrates Ruby Lounge
0161 834 1392
Toy Harses FAC 251 016127 27 251
Underoath Academy 0161 832 1111
The Undertones Acadeny 2
D161832 1113
The Watch Band On The Wall
D161832 6625
NEWCASTLE
The Beer Monkeys Star Inn
0191222 311
Bullet Cornerhouse Q191 265 9602
Saxon/Wolfsbane/Fury UK 02
Academy 0870 771 2000
The Singlng Adams/Laura J
Martin/Nev Clay Cumberland Arms
0191 265 6151
Spamge 02 Academy 2 0870 771 2000
Stale Mind/Artisam/Dlscord Dog &
Parrot D191 2616998
7 Sins Black Bull 0191 414 2846
NORWICH
Metronmtiy/The Lost Levels
Waterfront 01603 632717
NOTTINGHAM
Charlle bon't Surf Tap & Tumbler
01159413414
The Sights/The Swlines/The Maffa
Kings Maze 0115 947 5650
Urban Intro The Approach
0115 950 6149
The View/Sound 0f Guns/Dead Sons
Rescue Roams 0115 958 8434
OXFORD
Steam Roller Cricketer’s Arms
DI865 726264
Totally Enormous Extinct Dinosaurs
Cellar 91865 244761
Willle Nile Bullingdon Arms
01865 244516
PRESTON
Middleman Mad Ferret 07919 856 636
SHIEFFIRL.
Brather Leadmill 0114 221 2828
Kairos 4tet Millennium Hall
08712301094
Mike Fantastic 02 Academy 2
08707712000
SOUTHAMPTON
The Qemlsts loiners 023 8022 5612
SOUTHS!
Britonlca/l Am Jack/The Phantom
Kings Theatre 023 9282 8282
Nlck Harper Cellars 02392 826249
ST ALBANS
Bones/My Little Emplre/Sofasonlc
Horn 01727 853143
SWANSEA
The Wethod Garage 01792 475147
SWINDON
Gaz Brookfleld The Rolleston
01793534238
Teenage Klcks/Let The Games Begln
The Fumnace 01793 534238
TRURO
Brother & Bones/Adam Issac B-Side
01872 241220
WOLVERHAMPTO!
Hugh Comwell Slade Room
0870 320 7000
WREXHAM
The Hexmen Central Station
01978 358780
YORK
Jenlferever Fibbers 01904 651250
Paul Liddell Basement 01904 612 940
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ABERDEE|
Simon Baker Snafu 01224 596 111
Stringer Bessant The Tunnels
01224 211121
The Unthanks Lemon Tree
01224 642230
AVIEMORE
Over The wall Old Bridge Inn
01479 811137
BELFAST
Above & Beyond Queens Liniversity
0289097 3106
A Hawk & A Hacksaw Auntie Annie’s
0289050 1660
N-Dubz Waterfront 028 9033 4455
BIRMINGHAM
Coyotes/Beyond Dreams Of
Grandeur/Sliicone Dalsy Actress &
Bishop 0121 236 7426
Toy Horses HMY Instifute
0844 248 5037
The Vlew 02 Academy 2
08707712000
BRIDORT
RECORD STORE DAY Billy Bragg
Bridpart Music 91308 425707
BRIGHTON
Architecture In HelsInki Concarde 2
01273 673311
Black Cat Eone/Malarkie Cobblers
Thumb 01273 605 636
Carrle ElkIn The Basement
01273 699733
bub Pistols Centre 0870 900 5100
The Fallen Leaves The Hydrant
01273 608313
Fujlya & Miyagl Green Door Store
07894 267 053
June Brides/vynlis/Fire Eyes
Prince Albert 41273 730499
BRISTOL
cockmbullkid/Scanners Start The
Bus 0117 930 4370
The Dacoits/Dlsco PieRats/
Nights At The Circus Thunderbolt
07791319614
Doreen Doreeo Fleece
0117 9450996
Erlc Benet 02 Academy
0870 771 2000
Her Name Is €alfa/To Bury A Ghaost
Croft 0117 987 4144
RECORD STORE DAY HI Flction
Sclence/The Moles/5) Esau/
Schnauser/Malachal Sound
Systemn/Henry & Sam Rise Records
0117 9297511
karus/Calonist Cube Cinema
0117 907 4190
Lento/Terminal Sound System The
Cooler 0117 945 0999
The Soulvents/Intesrroband /Scout
Klllers Croft Room 2
0117 987 4144
CAMBERLEY
Jett Black Rockbox Records
01276 26628
CARDIFF
The Blackout University
029 2023 0130
Future Of The Left Clwb Ifor Bach
0292023 2199
Jenlferever Buffalo Bar
0292¢ 310312
The Method The Globe
07738 983947
RECORD STORE DAY Nut:Tone/
Logistles Catapult 100% Vinyl
0292022 8920
CHELMSFORL
Raguells Barhouse 01245 356811

CHELTENHAM
RECORD STORE DAY Willle Nlle/
Danny & The Champs Badlands
01242 227725
CONGLETON
The Fragrant Vagrants ASA Mus(c
01260 299444
DERBY
The James Warner Prophecles The
Old Bell 01332 343701
EDINBURGH
Allan Johnston Captain's Bar
01316 682312
The Boy Who Trapped The Sun
Sneaky Pete’s 0131 225 1757
The Dangleberries Ligud Room
0131 225 2564
Lone/Glles Walker/Hobbes Bongo
Club 0131558 2604
RECORD STORE DAY Bamnds TBC
Avalanche Records 0131225 3939
Sean Kuti/Egypt 80/Donso Usher
Hall 0131 228 1155
EXETER
The Xcerts Cavern Club 01392 495370
FALMOUTH
RECORD STORE DAY Red Rlver
Dlalect Jam Records 01326 211722
FARNHAM
RECORD STORE DAY Al Lewis/
Jonathan Thompson 101 Collectors
Records 01252 734409
FOLKESTONK
Anmy Of Freshmen Quarterhouse
01303245799
GLASGOW
Alan McKim/Forgotten Kings/Chrls
Rodger Stereo 0141576 5018
Bad For Lazarus Bar Bloc
0141574 6066
RECORD STORE DAY The Blessings/
Koreless Rubadub Records
0141 221 9657
Christy Moore/Declan Sinnott
Barrowland 0141 552 4601
Hunting Bears 02 Acadeny 2
0870 771 2000
Marlna Celeste The Arches
0141565 1000
RECORD STORE DAY The
Mesmbranes/Frightened Rabbit/laln
Shaw Monorail Music 0141552 9458
Paranoid Vislons Ivory Blacks
01412217871
Paul Shevlin 13th Note Cafe
01415531638
Steve Cradock/States Of Emotion
King Tut's Wah Wah Hut 0141 221 5279
Underoath/Deaf Havana/Devll Sold
Mis Soul 01413321120
HULL
RECORD STORE DAY Tom Kay GJM
Music 01482 218644
LANCASTER
Whe's Driving? Bear’s Driving!
Yorkshire House 01524 64679
LEEDS
Big Country 02 Academy
0870771 2000
RECORD STORE DAY Erland & The
Camilval/Ellen & The Escapades/
The Singlng Adams/Serlous Sam
Barvett Jumho Records 0113 245 5570
Mannah Trigwell Cockpit
D113 244 3446
Mey Sholay/Wet Nuns The Library
0113 2440794
Pianos Become The Teeth The Well
0113 2440474
The Singlng Adams Brudenel| Social
Club 0113 2435866

RECORD STORE DAY Spectrals/Echo

Lake Crash Records 0113 243 6743

Voo Fox & Newt 0113 243612
LEICESTER

Seyes Musician O1t6 251 0080
LEIGHON SEA

RECORD STORE DAY Navadrass Fives

Records 01702 711629
LETCHWORTH

RECORD STORE DAY Sean O'Hagan/

Rlchy Pitch/The October Game

Dawvid’s Music 01462 475910
LIVERPOOL

Delta Mald/Random Famity

St Bride's Church 07966 777 035

Dom Newton/The wild Eyes/Nick

Ellls Pilgrim 0151 625 1446

Fly With Vampires/Battleshlps/

The Liberty Yessels 02 Academy 2

0870 771 2000

Magnum Universi - 0151 256 5555
LONDON

RECORD STORE DAY Alexander

Tucker Flashback Records

0207354 9356

Andy Oliver Bull & Gate

020 7485 5358

Andy Ward/Phll Asher/Neil Pierce

East Village 020 7739 5173

Black Knight Barfly D870 907 0999

RECORD STORE DAY Chilly

Gonzales/The Soundtrack Of Owr

Lives/Wlld Beasts/Jamie Voon

Rough Trade East 0207 3927788

The Correspondents /Dirty Retro

Book Club 020 7684 8618

DonGawalEske Rhythm Factory

020 7247 9386

Drew Sallda Camino 020 7841 7331

DJ Yoda KOKO 020 7388 3222

The Fabulous Penetrators/The

Shoestrung MacBeth 020 77395095

Ghostpoet/Jehst/Lukld XOYO

02077295959

Grand Central/satsangl/The

Interventions Dublin Castle

02074851773

Grant Hart Monto Water Rats

02078374412

Hellbastard/Panzer Bastard/

Sulcide Watch Electrowerkz

0207837 6419

Hugh Cornwell 02 Academy Islington

0870771 2000

1an McCulloch Union Chapel

0207226 1686

Jewce/Bang Bang Romen/Nemesk

Fiddler's Elbow 020 7485 3269

RECORD STORE DAY John Beech

& The Johns/Keston Cobilers

Club/Celfarscape Head Records

020 8466 6335

The Lazlo Devlce Punk

08719715418

Lilies On Mars/Mike Scala New Cross

Inn 020 8692 1866

Metrononty 02 Shepherds Bush

Empire 0870 7712000

Mike Fantastk 02 Acadermy 2

Islington 0870 771 2000

RECORD STORE DAY The Milk/

Gyratory System/The Saundtrack

Of Our Lives/Mazes/5low Club

93 Feet East 0200 7247 6095

Muntu valdo Hoxton Square Bar &

Grill 020 76130709

RECORD 5TORE DAY Pete & The

Pirates/Marcus Foster Rough Trade

West 020 7229 8541

Reachhack/Hariots/Bella

McKetxiree Bowery 020 7580 3057

Hightened
FabbH, Nonoradl
Munic. Ghygrom

RECORD STORE DAY 5t Deluxe/
One Unlque Stgnal/Ten Windmill
02086714700
Retax/Mob Rules/Warm ways Old
Blue Last 020 76132478
Shiriey Collins/The Copper
Famlly Cecil Sharp House
020 7485 2206
Skreamer/New Sun Blues/Sllicone
Bullet Hope & anchor 020 7354 1312
Tom Williams & The Boat Borderlne
02077345547
TV Smith/LAMF/Shag Nasty 100
Club 020 7636 0933
The Undertanes Garage
0207607 1818
Verse Metrics/Light Guides/
The Sallplanes Garage (Upstairs)
08712301094

MANCHESTER
Cassy/0D Musique Sankey's
0161 661 9668
Clare Maguire Sound Control
0161236 0340
Eddi Reader Royal Northem College
Of Music 0161 273 6283
The Longcut/Day For Airstrikes
Night And Bay Cate 0161236 1822
The Lottery Winners/Tez Statchill
Readhouse 0161 228 1789
Magic Hat Ensemble Matt & Phred's
01612735200
Rawcuss/Bleach/Moval Panic
Academy 4 0161 832 1111
Senser Moho tive 0161 834 8180
Skultfiower/Werewolf Jerusalem
Kraak 07855 939 129
Thom Bresh Green Reom
0161236 1677
Wheve's Strutter Gullivers
01618325899
-2 You Will Know Us By The
Trall Of Dead/Rival Schools/Asobi
Selbsu Academy 2 0161 8321111
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MARLBOROUGH
RECORD STORE DAY Nathanlel
Rateliff Sound Knowledge Records
Q1672 511106
MIDDAESBROUGH
Brother/All The Young Uncle albert's
Q1642 230472
NEWCASTLE
Chris Helme Riverside 0191 261 4386
Martinez/spencer Parker Other
Rooms D191 261 9755
RIFF X Venve 0191 2321111
1977 Black Bull 0191 414 2846
2:54/Eagulls/Cult Image Dog &
Parrot 0191 261 6998
NEWTONABBOT
RECORD STORE DAY Rude Tiger/The
Qualls Phoenix Sound 01626 334642
NORWICH
Hello Bear/The Barl(ghts/The
Vegas Fame Index Arts Centre
01603 660352
The Jim Jones Revue Waterfront
01603 632717
NOTTIMGH.
Jam Clty/Zen Arcade Stealth
08713 10000¢
Joe 5trange Band The Approach
0115 950 6142
Michael Monroe/Yoodoo 51X Rock
City 08713 100000
The Munwners Rescue Rooms
0115 958 8484
The Mustangs The Greyhound
01159430250
Ruarrl Joseph Glee Club
0871472 0400
ONFORD
RECORD STORE DAY Nathanlel
Ratellff Truck Store
PEWSEY
HONEYFEST Laura Marling/Damlen
Rlce/The Magic Numbers/Dry The
River Rarge Inn 01672 851705

POOLE
Young Guns Chords 0871 230 1094
PRESTOM
Nat Johnson & The Flgureheads The
Continental 01772 499425
washlngton Irving Mad Ferret
Q7919 896 636
READMNG
Muslklssmo/The Papers/Primate
RIstng Sun D118 957 2674
SHEFFEELD
Architecture in Helsink] British Oak
0114 248 6442
The Qrookes Queen's Social Club
0114 2725544
The Ratells/Left Alar/The Velotones
Plug 0114 276 7093
SOUTHAMPTON
Ben Howard Joiners 023 8022 5612
SUNDERLAND
Dinosaur Plle-Up Independent
0121 565 8547
SWINDON
The Plnk Trafflc Band The Rolleston
(1793 534238
TOTNES
RECORD STORE DAY Zun Zun
Egul/Ooxhow Lakes Drift Records
01803 866328
TRURO
Lavotchkin Live Bar 01872 264611
WIMBOURNE MINSVER
RECORD STORE DAY Nexina Pallot/
Muvay James Square Music
01202 883203
YEOVIL
RECORD STORE DAY OK Jack/
Mutter Slatex/Ange Hardy Acorn
Records 01935 425503
YORK
Pantheon Steree 01904 612237
Subsaurce Fibbers 01904 651 250
These City Walls/Stone Ugly The
Duchess 01904 641 413

AND SUBMIT YOUR LISTING FOR FREE.
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BELFAST
Beady Eye Ulster Hall 028 90323900
BIRMINGHAM
As We Climb/Run From Robots/
We Start Partys Eddie’s Rock Club
0121 6432093
Ben Howard Glee Club 0870 2415093
Michael Monroe/New York
Alcohallc Anxiety Attack HMY
Institute 0844 248 5037
Sworn To Oath/Polnt Blank Fury
Q02 Academy 3 0870 771 2000
BOURNEMOUTH
TRC/Heart In Hawwd/Polar
Erotherhood Of The Lake Champions
01202 757 000
BRIGHTON
Hugh Cormwell Komedia
01273 647100
Orquesta Buena Vista Social Club
Dome 01273 709709
Thom Bresh Pringe Athert
01273720499
BRISTOL
The Cockivey Relects 02 Academy 2
08707712000
Coitinents/Sllent Screams/Vela
Croft 0117987 4144
Jeniferever/The Fauns/The Last
Republic Fleece 0117 945 0996
The Lost 11 Coronation Tap
01179739617
Ve Are Strangers MInd/The
Backhand Jags Croft Room 2
0117 987 4144
CARDIFF
Beth Orton Glee Club 0870 2415093
DUNDEE
The Boy Who Trapgied The Son
Doghouse Q1382 227080
EDINBURGH
Bad For Lazarus Banshee Labyrinth
0131558 8209
Kathiyn Mlgoll/Tom Qakes Captain's
Bar 01316 682312
2:54 Sneaky Pete’s 01312251757
GLASGOW
Agnes Obel Captain's Rest
01413312722
Eroken Alphas Box 0161 236 4355
Brother/All The Younp/Ace City
Racers King Tut's Wah Wah Hut
01412215279
Flohots 02 ABC2 0141 204 5151
Skulhwolf /Werewolf Jerusalem
Nice'n'Sleazy 0141333 9637
The Unthanks/Trembling Bells The
Arches 0141565 1000
A You Wil Know Us By The Trall
Of Dead/Rival Schools/Asob] Seksu
Garage 0141332 1120
GAUNDFORD
Freeze The Atlantk Bolleroom
01483 440022
LENDS
Babyhead HiF1 Club 0113 242 7353
The Baok Of Genesis New Roscoe
0113246 0778
Clare Maguire Cockprt 0113 244 3446
Dustin Wong/Runners/Circult Ben
Brudenell Sodal Club 01132435866
Kalros 4tet Seven Arts
3262 6777
Saxon/Wolfshane/Fury UK 02
Academy 0870 7712000
Weedeater/Zaroaster The Well
01132440474
LEICESTER
Paul Liddell Mustcian C116 251 0080
LONDON
A King Purple Turtle 020 7383 4976

Akos Troxy 020 7734 3922
Black vendetta Fiddier's £lhow
020 7485 3269
Eloulse Madame Jojo’s 020 7734 2473
Everyhody Be Cool/Spaghett|
Anywhere Bloomshury Bowling Lanes
02076912610
John Butcher/)ohn Edwards Trio
Cafe Oto 0871 230 1094
Last Harbour The Lexington
0207837 5387
Lovd Magple & The Prince Of Cats
Barfly 0870 507 0999
Mexican Iustitute OF Sound/Axel
Krygier KOKQ 020 7388 3222
Michael weston King Slavghtered
Lamb 020 8682 4080
Radicus/Company/Rooks Oid Blue
Last 020 7613 2478
Slia HMY Forum 020 7344 0044
Spirlts Of The Dead Garage (Upstairs)
0871230 1094
Um Bonga/The Vintage Music Club
Dublin Castle D20 74851773
RIAMHEE TR
Adele Academy 01618321111
The fim Jones Revie Academy 2
D161832 1111
The Mummers/Ren Harvieu Ruby
Lounge D161 834 1392
The Singing Adams/Deer Park Deaf
Institute D161 330 4019
Spunge Moho Live 0161 834 8180
NEWCASTLE
Archle Brown & The Young Bucks/
The Lake Poets/MIchael Littlefieki
The Tyne 0191 265 2550
Jane Taylor/Lesley Roley Cluny
0191230 4474
Kassldy 02 Acadeny 2
08707712000
Kommlssar Hjuler/Mama Baer/
Ninni Morgla Control Unit Morden
Tower 0871 2301094
Marina Celeste/6 Day Riot Cluny 2
0191230 4474
104 Star Inn 0191 222 3111
NORWICH
The View/Sound Of Guns/I Dream
In Coloam Waterfront 01603 632717
NOTTINGHAM
The Blackout/Underoath/Cancer
Bats/Young Gams/Chlckenhawk Hit
The Deck Festrval 0845 413 4444
Willle Nile Maze 0115 947 5650
OLDHAM
5t Deluxe/Butchers The Castle
0161 345 6623
PORTSMOUTH
Metronomy Wedgewond Rooms
023 9286 3911
SHEFFIE|
Blg Country 02 Academy
08707712000
SOUTHAMPTON
Army Of Freshmen Talking Heads
023 8055 5899
The Elljah Joiners 023 8022 5612
WAKEFIELD
BE Black Dog Snooty Fox
01924 374455
WINCHESTER
Jesse Sykes & The Sweet Hereafter
Railway Inn 01962 867795
WOLVERHAMPTON
The Watch Robin 2 01502 497860
YORK
Her Name Is Calla The Duchess
01504 641 413
Lennox Stereo 01904 612237
Steve Cradodk Phbers 01904 651 250

BATH
BD Lenz Bell 01225 460426
BELFAST
Jody Has A Hitllst Oh Yeah Music
Centre 028 90 310 845
BIRMMNGHAM
Adele HMY Institute 0844 248 5037
Agnes Obel Hare & Hounds
0121 444 2081
Chrlsty Moore Town Hall
0121 605 6666
«And You Will Know Us By The Trall
Of Dead/Asabi Seksu/Rlval Schaols
Q2 Academy 2 0870 771 2000
BOURNEMOUTH
Kids Can't Fly/MIml Soya Champions
01202 757 000
BRISTO!
The Dauble Cross/This Business
Is Closed /Warven Malia Croft
0117987 4144
Meotropics/Johniry & The Wolves/
Sillea Croft Room 2 0117 987 4144
The Pustry Doctors Coronation Tap
0179739617

Andy Burrows 10 Feet Tall
02520228883
Liturgy/Ghast/atomek Buffalo Bar
02520313312

EDINBURGH
Beady Eye Corn Exchange
0131 4430404

EXETER
Cough/31/Austere Cavern Club
01392 495370

GLASGOW
Comehack Kid/Ghost Inside/
Kvelertak Garage 01413321120
Lawra Wilkle/Sarah Hayes Brel
0141342 4966
Lykke Li The Arches 01415651000
The Mummers/Kettle Of Kites King
Tut’s Wah Wah Hut 0141 2215279

LEEDS
Anmy Of Freshmen The Well
0132440474
Bad For Lazarus/Apple Cannon/
Love At Death Beach Brudenell Social
Club 0113 243 5866

LEICEETER
Ben Howard Musician 0116 25t 0080
Moonlight Sinatras The Donkey
QU6 270 5042

LIVERPOO!
The Milk Mojo 0844 549 5090
Simone Fellce Shipping Forecast
08712301094

LONDON|
Anberlin ULU 020 7664 2000
Banjo Or Freakout MacBeth
020 77395095
Carfton Melton/Mugstar Rough
Trade East 0207 392 7788
The Dears Borderline
02077345547
Drift Assembly Garage (Upstairs)
08712301094
Dustin Wong The Lexington
0207837 5387
Internal Skars/We Are Knuckle
Dragger/Wlthout Words Dublin
Castle 02074851773
Josh Ritter Scala 0207833 2022
Maglc Mountain Hope & Anchor
0207354 1312
McLean/Maverick Sabre/Random
Impulse Cargo 0207 749 7840
Roy & The Devil's Motorcycle Social
020 7636 4992

Seams Bull & Gate 020 7485 5358

Our customers can get Priority Tickets to thousands of gigs

MONDAY

April 18

The Shee/Onward Chariots
Slaughtered Lamb 020 8682 4080
TV Buddhas/The Notorlous HI-F
Killers/Hank Halnt Old Blue Last
02076132478
Weedeater/Zovoaster/Desert Storm
Underworld 020 7482 1932
Wretch 32 XOY0 020 7729 959
The Xcerts/You Animals Barfly
0870 %07 0999
MANCHESTER
African 5ou] Rebels/Sean Kutl/
Egypt 80 Ritz 0161 236 4355
Allases Satan's Hollow 0161 236 0666
Flobats Academy 3 0161 832 1111
Marina Celeste Band On The wall
D161 832 6625
Steve Cradock Night And Day Cafe
0161 236 1822
MNEWC.
A Hawk & A Macksaw Star And
Shadow Cinema 0191 2610066
Brides Trillians 0191 232 1619
The Unthanks Tyne Theatre
0191 265 2550
NORWICH
Carl Bardit UEA 01603 505401
Killer Hurts/Ravelface/Solidagoes
Waterfront 01603 632717
TRC/Heart In Hand/Polar
Brotherhood Of The Lake k
01603 478374
OLDHAW
5ara Lowes The Castle 0161 3456623
OXFORD
Magnum 02 Academy
08707712000
Tokyo Storm Warning Butlingdon
Arms 01865 244516
PORTSMOUTH
The Vlew Wedgewood Rooms
023 9286 3911
READING
The Boy Will brown/Visions/The
Long Count Face Bar 0118 956 8188
SHEFFIELD
Kassidy Leadmill D114 221 2828
SOUTHSEA
Toun Willlams & The Boat Cellars
02392 826249
SWANSEA
As We dlimb/Kld Keep Dancing/
Byzantine Sin City 01792654226
WOLVERHAMPTON
Saxon/WolTsbane/Fury UK Wulfrun
Hall 0870220 7000
YORK
Pepperhearts Roman Bath
01904 620455
Pete & The Plrates/Two Wounded
Blrds The Duchess 01904 641 413

Lyl L,
The Ardies,
Gxpaw

GIG GUIDE

TUESDAY

April 19

ABERDEEN
Johnny Forelgner The Tunnels
01224 211121
BRIGHTON
The Dakota Stars/The Vimyls/
The Pluk Ohoes Prince Albert
01273 730499
Jenlferever Green Door Store
07894 267 0%3
Lucy Rose Komedia 01273 647100
Metronomy Digital 01273 202407
Nedl Fnn Komedia 01273 647100
BRISTOL
Ataraxls vibration/Braln
Twitch/}emima Survender Croft
D117 987 4144
Austere/Chalrfight/Mahogany
Hand Glider Croft Room 2
D117 987 4144
Flobots Thekla 08713 100000
Israel Nash Gripka/Pat Nicholson
The Tunnels 0117 929 9008
Saxon/Wolfsbane/Fury UK 02
Academy 0870 7712000
Seun Kuti/Egypt 80/0onso Colston
Hall 0117 922 3683
TRC/Heart In Hand/Polar
Brotherhood Of The Lake Fleece
0117 945 0996
CARDAFF
Alasdalr Roberts/Pamela
Wyn Shannon 5t Dawid’s Hall
0292087 8444
Cough/The Death Of Her Money/
Spider Kitten Buffalo Bar
02920 310312
Rowan Liggett Gwdihw Cafe Bar
02520397933
The Xcerts/You Animals Ciwb Ifor
Bach 0292023 2199
CHELMSFORD
Sans Wilfred Barhouse (1245 356811
EDINBURGH
The Fyrd/Mike Breen Captain’s Bar
01316 682312
GATESHEAD
Boved In Suburbia/Newvo Riche/
The E Numbers Three Tuns
0191 487 0666
GLASGOW
Angus & Julia Stone 02 ABC
08709033444
Jesse Sykes & The Sweet Hereaftey
Captain’s Rest 0141 331 2722
Sick of Sarah/andlo Model King
Tut's Wah Wah Hut 0141 221 5270
LEEDS |
Allases Cockpit 0113 244 3446
A Hawk & A Hacksaw Brudenell
Social Club OLI3 2435866
LEICESTHR
Hesra Hidrow Firebug 0116 2551228
Patrick Duff Musician
0116 251 0080
Who's Driving? Bear’s Driving!/
Underline The Sky Soundhouse
07830 425555
LIVERPOOL
Klss Corona Masque 0151 707 6171
LONDON
Adrenicide/Lifeless/Hardcore
Killface Old Blue Last 020 7613 2478
The Alvborme Toxlc Event Dublin
{astle 02074851773
Asobl Seksu XOYO 020 7729 5959
Bomm Blonde Queen Of Hoxton
020 7422 0958
The Boy Will Drown Purple Turtle
020 7383 4976
Chapter 24 Garage (Upstairs)
0871230 10%4

across the UK up to 48 hours before general release.
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Glant Steps The Bowery

02075803057

624 Garage 020 7607 1818

Josh Ritter Scala 020 7833 2022

Kid Carpet Social 020 7636 4992

Left with Plctwwes Vortex Jazz Club

0207254 6516

Llturgy CAMP Basement

08712301094

The Singlng Adams/Disappearers/

Deer Park The Lexington

02078375387

The Speclal Ks Monto Water Rats

0207837 4412

Thawsday Kings Coltege 020 7834 4740

Tim Ten Yen/Dactyls Buffalo Bar

020 7359 6191

Underoath KOKO 020 7388 3222

«wAnd You Will Know Us By The Trail

Of Dead/RIval Schools 02 Academy

Islington 0870 771 2000
MANCHESTER

Anmy Of Freshmen Moho Live

0161 834 8180

Belleruche Roadhouse Q161 228 1789

{hristy Moore Palace Theatre

D161 242 2503

Comeback Kid/Ghost Inslde/

Kvelertak Academy 3 D151 832 1111

Eli Reed & The True Loves Sound

Control 0161 236 0340

Jamiroqual Evening News Arena

0161 950 5000

Kid Congo & The Pink Monkey Blrds

Deaf Institute 0161330 4019

Lykke LI Academy 2 0161 832 1111

MI Ami Islington Mill 0871 230 1094

Toin Willlams & The Boat Night And

Day Cafe 0161 234 1822
NEWCASTLE

Dinosaur Pile-Up Clury 2

0191230 4474

Fighting Fiction The Hancock

0191281 5653

Pete & The Plrates Cluny

0191230 4474
NORWICH

Magnum/Gwyn Ashtoun Waterfront

01603 632717

The Spives/Electric Youth Revolt

Arts Centre 01603 660352
NOTTINGHAM

Kassidy Bodega Social Club

08712 100000

N-Dubz Royal Centtra 115 948 2525
OLDHAM

The Money The Castle 0161345 6623
SHEFFIELD

simane Fellce The Greystones

0114 266 5599
SOUTHSEA

Calm Of Zero Cellars 02392 826249
WOLVERHAMPTON

Thom Bresh Robin 2 01902 497860
YORK

carvle EIKkIn Basement 01904 612 940
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HARRY ENFIELD'S CASH COW, DEF METAL T

984198 {boy aiv) SINGaREIEX RICH MAN,S :::::1:::
BROOCE ON THE LOOSE: SPRINGSTEEN DATES WORLD SRS,

; Tditer Pl Subaa izl 6052
oadsamoney is a Harry TeADeS elitet ;t,;‘?‘,h*;‘ wz',‘,&‘
D Wervonse Eciar ira by Nk p
Enﬁel(:%har:;cter who e v Pt i Luava 10 71031
s LIS ()
EXCmPIHCS the most sclis hllmt‘“m .Mrvzi POriasn
and greedy aspects of the Show Yhamic Eitor Jannn s€ gt 2oL 63241
Thatcher cra. Much like Al Artbrecsarile toany
G years latgr, his‘ ¢ atchphrases - “Bosh nﬂ:':s‘:'d."‘: BeeCTp £s oS
”
bosh bosh™ and “Look at my wad!” - have Pities Brecaraa s haanzs 5107
i £ »
been adopted as celebratory chan.ts by the PR [ D P L UL DR
very people - stockbrokers, working-class Pictars Rxssarchue Faliis Saan)
capitalists — he 1s sending up. xS oen Rl ik Ly
“That’s not really what you want,” says o hirbiegrr bk el i
hus creator. “He’s someone that you JRPIEL bbbt FP
should love to hate. Some of the things he TinRrreee el (AT
does are so moromic that it’s hard to see NAMLCOM
i 1 1 i CdMarliby Leas
how Qcoplc could identify with him, A UL B
I don't think I could get him any more Mctara RaMar Sor%s neremas puor G452
A a A g P rodecer W EHLeabar Gl (9251
Thatcherite without having him say ‘I e Vicko Brodncer 196 WalE 12 3ol
like Maggic’, and T didn’t want to do that” oo
Later he adds: “Money is such a ADVERTISING
confusing thing, and people’s attitude eyl
i i S0 Sz Mt ot 5
towards it 15 Stl.lpld..Tf.IC way Ilook atit, 5000 Kk W Fp oo iy
basically from a socialist perspective, 1s Suairtaiet Bructor fren Sevken fot 16
q . . v of e BOL P B Kol 2R
that you have to work in this saciety. If Commnendta] Daw M ger Kl Ursosen ra) £3113]
you don't work, you go on the dole. And1f T G D e e
you do work, you are part of capitalism.” T e
i LI A D WO R4 7o W T ool o]
Enficld is, however, making some ooy et Pt A Ly
money himself out of the character, e 'gg‘?ﬂ.‘
by putting out a novelty single ] :ﬁsavlm Jesnust
‘Loadsameney (Do’ Up The House)’ UM TP -
onwhich, according to NME’s Adrian .'m"”'“"'q'-, Wt a1aTar
Thrills, i‘thc In:x1Fon oflucreissettoa 7 o Tl ) L S8
spondulik-spinning beat courtesy of rap MO "mm{'ﬁ"l“
producer William Orbit™. The single 1s Af revsuction e $varc et 9341
CF i e Sried WO h egr e I
being rushed out before people are bored Clansified aies la:: for Wb 0) Plaaieet e
33 L
of the character. wnunm Bisapienkss A e PR

“1 .oadsamoncy is very one-dimensional Aty e S rar it ) MO e S 2

and people will tire of him,” admits hus

creator. He's not wrong, INNOVATOR - INSERTSALES

A BRARARRF 208 FraCOay | hrr STO6
B Apoinnt Execnting Bosa e thl s en 10

QAL‘prN‘IilE IssuE PUBLISIING
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»S-Express are interviewed by Paolo Hewitt, AN e, . '" 0.".':0‘33'7;‘ ot
who asks: “Are this group another nail in the i ti-! nd-': .u'u:': PR o:a‘;'" P UL 34500
coffin of the ‘Keep Music Alive’ brigade? Isthe . yu:.nu“ Ay Sane rtbarkend
DJsampler the new shamen and godhead?” oy sl
: & et st o
= A Springsteen British tour is happening, but Pt .,_'_"7: Tthout pow sekiales
readers are told “don’t ring NME with any T atrictly forbiddvn

inquiries. You now know as much as we do.”

»The Housemartins’ farewell single ‘There Is ES .'.’.\-‘ss.c_P' B_E. 0 4ot e oe
Always Something There To Remind Me’ is

dubbed “asad but worthy demise for one of

MOGUL MAGIC HE’S GOT BEEF Britain's few genuinely dignified pop groups”. o T e b QIO G p
Hip-hop is in full flight, and there isa Steven Wells adopts a scattershot approach S e LA s eks S YWD odie) P
lengthy interview with Def Jam boss Rick tointerviewing the creator of ‘Bat Out Of +The Iron Maiden, Saxon and Magnumalbums e B o e
Rubin. “The reason | made hip-hop records Hell’ and his wife. Were you an animalina areall reviewed together - “ah, heavy metal... PP DL (LY i T R
was nothing to do with wanting to makea previous life? “Yeah, a cat.” If they made a it just keeps on growing” - and given three, mem’?.&"-‘k’?“m-‘.‘;‘.’.ﬂ- oA
careerinrap,” he says. “lwassimplythat  film of your life, who would you want to play zero, and minus four out of 10 respectively. KOSLRA G e o 80 0 € 3 N I B, $as'n
rapatthe time| feft needednewground  you? “Michael J Fox.” Were you bullied at ‘::&;;“fﬁ:;:ﬁegg_%j{;‘g{-;x
being trad. | think I helped make thatscene  school? “Heck yes - but I kicked theassout < And the Batman logo? It’s there because “the i S
more exciting, | hope so anyway. ['ll of anybody who touched me. Once | took on Caped Crusaderis cleaning up in the TVAM ,ﬁ::?:‘.‘;;&'...“:-‘.‘;:.‘:;:j;.’.’;’&:‘&.
probably makesome morehip-hopsome  the entire seventh grade. Decked the lot of ratings”. Inan interview with the series’ star AR T e T e T LS LT
time, but right now 'm into metal because them. The teacher asked me - where’s all Adam West, he says “Has being Batman made ey .*.';‘:'.i"'..',"“?..".';;":,: "'?::‘a':
1 think | can do things with that which will the others? | told her they were in the me rich? Pve done well. Look, | must ge now...” s v o & B Mt g AP
be exciting.” nurse’s office. | told her they called me fat.”
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BY JONATHAN EDWARDS

THE

TAXING THE FINEST MINDS IN ROCK’N’ROLL FOR SIX DECADES
Compiled by Trevor Hungerford

ENDARY

ROSSWORD

THANKS TO MUSIC CHARITY
NORDOFF ROBBINS, WIN A
PURE EVOKE-1S MARSHALL
DIGITAL RADIO WORTH £119.99

CLUES ACROSS

1The Pigeon Detectives play hush-hush, record
hetund closed doors, put €D under wraps and sellit
under the counter (4-2-8)

7 Foo Fighters can get knotted (4)

9 Band not valued very highly, and part of ther
output was ‘Counterfeit’ (7}

10 London band franted by lustin Yaung (8}

11+16D Finish off in mid-track doing Kasabian
number (5-3 &)

12 (See 19 across)

15 (See 23 across)

(1&31;\ Get some relaxation with rap duo Gang Starr
(4-1-4;

17 The Coral dig deep to complete their album*___
& Echoes’ (5)

18 Both include nothing from James (5)

19+124 Amernican rock’n’roll legend who died aged
21inBritain (5 7)

21+27A Goth band franted by Andrew Eldritch since
formationin 1980 (7-2-5)

23+15A4304 Knowing pop truant would turn up with
classic Althea & Donna hit (6-3-7)

25 U2 music in a soap opera {3}

27 (See 21 aCross)

29 A bad way to complete name of rap trio _ By
Nature {7)

30 (See 23 across)

31 (See 16 across}

32 Oxford band who came scrambled out of their
shell with ‘Get Same Mixes Together’ {3}

CLUES DOWN

2+1D They've performed far 40 years, and now
‘Dancing Backwards In High Heels’ (3-4-5)

3 Personally not bothered with Fall Out Boy (1-4-4)
4 British rock’n’roll legend who died aged 21in
America(37)

5Influential souf disco group whose hits mdude
‘Le Freak’ and ‘Good Times’ (4)

6 Begin transmitting a Neil Young alhum (5)

8 A toss-up, perhaps, for Tinie Tempah {(4-3)

13 __InThe Hospital’ by Manic Street Preachers
or‘___ For The Dead' by Funeral For a Friend (5}
14 A very worthy member of British Sea Power (5)
16 (See 11 across}

20 New Zealanders who are ‘Outta Sight, Outta
Mind’ (7)

22 “You send your message through the air, receive it
foud and clear”, Cast {6)

24 The noise made by Pete Wylie’s band (3)

25 A bit of soppy romance from Kings Of Leon (4)

26 As Aletia Beth Moore s hetter known (4)

27 Chief guitar Pigeon Detective (4}

28 Get in different gear for album by T'Pau (4)

Normal NME terms and conditions apply,
avallable at NME.COM/terins,

Simply cut out the crossword and send It, along
with your name, address and email, marking the
envelope with the Issue date, before Tuesday,
April 19, 2011, to the following address:
Crossword, NME, 9th Floor, Blue Fin Building,
110 Southwark Street, London SE1 05U,

First carrect one out of the hat wins a Pure
Evoke-15 Marshall digital radio!

MARCH 26 ANSWERS
ALROSS

1+94 Last Night On Earth, 10+5D Tonight Tonight, 11«28A Now It's On,
124354 Young Love, 13 Start, 14 Vogue, 15+32D At Home, 18 Rat Trap,
20 Logan, 22 Watts, 24 Dance, 26 Welch, 30 Youth, 37 True, 38+334

Mumm Ra, 394274 Surfin USA, 40 No One.

1+17D Lotus Flower, 2 Sunday, 3+29D Nights In White Satin, 4 Get Overlt,
6New Year's Day, 7 Proud, B Shag, 16 Time, 19 Pin, 21 Gold, 23 Sunbumn,

25 Cut, 31 Osmman, 34 Alas, 36 VCR,

AT WOODSTOONS -

More at magazinesdownload.com or ebook-free-download.net
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YOU GET IN TOUCH, WE RESPOND, THINGS GET OUT OF HAND
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LETTERS@NME.COM

Edzted by Emily Mackay

TWITTER.COM/

FACEBOOK.COM/ NME.COM/BLOGS
NMEMAGAZINE NMEMAGAZINE
READING -
B NOT A BANKER
e ‘Big Issue e
. From: Craig Louis
Whin! To: NME

THELETTER OF
THE WEEK WINS
E50TO SPEND AT

Zavvi.com

u\ \
1/‘,

.' Ckedd #ﬁ‘r}m\f

Keeping us locked in email battle this week...

READER SWEARS IT’S OVER

Fram;: Jamic Crampron

T NME

Finally. afeer many years of being a reader - and at least six of being a sobseriber - the ¢nd has
arrived, The thing thar did it was not The Liberrines letter 45387 Nope, over the kast few months,
maybe yeaes, who konows, T have slowly becomwe inore and more bored by the use of the Fword in
vour migazane. Lust week T began counting how many times it appeared in the magazine — to be
hanest Fost connt by page 12, | don’t consider nyself ro be old fashioned — I love music and probably
sce more dew bands than most people hall my age - and I do admit that 1 use said offensive word on
an oeeasaonal basis. However, T don't quite get why you think I should be paying £2. 40 per week for
something npparently written hy 2 monkey with Tourette’s. You aren’t the only magazine ro he
Terting vour standards drop lower than a snake’s willy, burt it's a sad day indeed ‘when one word thar
ney puopk still consider offensive van replace the many thousands of other words in the English
languuge and pass for intel ligent joarnilism.

NMES respanse...
From: NNE

Tor Jamie Crampton
Veell, Jamie, inmy

overzealous ex-pat misslon

1o live 1ip to ewery Scal lish
stereatype poinz (eating
stadge, talonz shite, belng
thivsty. loving Glasvegas,
Fmenting Western
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civilisatian, ak that jazz)
Ldan't really natice poerise
of theword fudk' in
enyday spaschany more
than | natice peophe: syyiig
‘el or dike' or 'y"know', but
repetition of ary ward in
prind can he jarying, £l
admit admitadmit.

o alvearys mystified,
though, by this argemoent
thatit's used to replace
other wards or tocover upa
Fack of vocabeary. | dan'l
believe peopls use the word
Tuck' whenthey mean to
sy ‘Lo towef, syy, or
‘recalibrate’ of kneecap’.

Generally they use it when
they moan to sy “fuck!, no?
And when that's what they
mean to say, surely oy ane
word will do? - EM

Get ntorch at the above
ackdresses. Winmers should
emal lerrersiame.com

As a massive fan of Reading
Festival my heart sank when
| saw the leaked poster of
the line-up a few hours
before the official release.

| found myself fervently
hoping it was fake. There
are a few huge acts which

| can’t wait to see like, er,
THE STROKES, Bombay
Bicycle Club, The Streets
{who should be above Elhow
if you ask me), not a fan of
Muse much but you can’t
miss the best live band in
the world {apparently).
What is going on with MCR
headlining? They're about
eighth down at Oxegen,
which makes Reading look
terrible, and is it just me or
has Mervyn King gone even
more emo/screamo or
whatever with that Main
Stage stuff on Friday?
Forgive me for sounding so
pissed off but | honestly
think Reading is going the
wrong way. Beady Eye,
despite having members
from Oasis, do not deserve
to headline the Radio 1/
NME Stage. Nevertheless,
Reading was really goad last
year regardless of the music
and let's hope it's the same
this year, and bring on the
rest of the line-up. Tame
Impala perhaps?

To: NME

From: Craig Louis

Well, I think the Governor
of the Bank Of England is
prebably teo busy stabbing
at the spectre of stagflation
with a steely economic
trident to take much of an
active hand in choosing the
Reading And Leeds line-up.
Kudos for a slip of the
tongue that actually makes
you look more intelligent,
though. As for Melvin Benn’s
choices, surely with

a festival the size of
Reading, there's always
going to be some things that
stick in your musical craw?
One of the best things about
Reading and Leeds is that
they're so varied and so big
that if there’s something
that’s not to your taste,
there'll be something else on
another stage that either
you like or you don’t know
that you like yet. And surely
MCR are headlining betause,
er, they have a great hig
massive fuckload of fans
that want to see them?
Reading and Leeds have
always had a strong rock/
metal leaning, but then
again MCR are just a big
shiny pop-rock band these
days, right? | mean I'll be
watching summat else,

like, but you take my point.

| hear George Osharne’s a
big Tame Impala-head, so
you may be in Juck - EM

CHEMICALS
PULPED

From: Joshua Howells

To: NME

S0, My Chemical Romance
claim they were massively
influenced by Britpop and
have been covering Pulp
lately. Well, you say
‘covering’, more like making
an &mo, Americanised
version of a British classic.
Bands like Pulp, Qasis and
Blur make you feel proud
to be British and songs

like ‘Common People’

have a sense of Britishness,
something MCR can't relate
to. I just hope that My
Chemical Romance stop
murdering classics and stop
infecting my ears.

From: NME

To: Joshua Howells

You say you value big
Britpop names like Pulp,
Qasis and Blur for the way
they make you feel a sense
of Britishness. Well, surely
there’s nothing makes

DANNY MORTH, GETTY



a person feel more British
than nurturing a bit of
vptight and snobby cutrage
towards upstart Americans
debasing hundreds of years
of Western culture they
“can't relate to" in a loud
and flashy manner? In that
sense, My Chemical
Romance are doing their
heroes proud, no? ‘Common
People’ 1s after all a song
abhout |usting after the
vicarious cultural thrill of
something you will “never
understand”. It's all so
fucking meta (sorry, Jamie
Crampton) | might just
fragment into a millien

tiny pieces - EM

DEPRESSING
LETTER

From: Jenna Appleseed

To: NME

S0 Murph Wombat was
addicted to prescription
anti-depressants during the
making of the new Wombats
album, was he? | guess
that’s why he's written that
offensive song basically
telling people to throw away
their anti-depression
medication. And aren’t
decongestants available
non-prescription?

From: NME

Tao: Jenna Appleseed

Yes, I'm pretty sure you

can pick Sudafed up in
Sainsbury’s without s¢ much
as a scrawl from Dr Giltian
McKeith... | think what old

%

!

STALKER

From: Soyla

To: NME

“This is me with Jack White,
he was so nice! It was the
hest day of my life!”

Murphulus was trying to get
at, though, was that some
doctors allegedly hand them
out like they're sweeties,
Non-prescription sweeties,
that 15, Oh, I'm confused.
Anyway.,. | think Murph was
just trying to say they didn't
work for him ir particufar.
Obviously they not anly do
work but are necessary and
useful to many depression
sufferers. And if you are
coming off themn, don't
chuck 'em away, just reduce
the dose gradually under
your doctor’s guidance - EM

WHO'S GOT

A BEADY EYE?
From David Jones

To: NME

Is Gem Archer Heather Mills
wearing a Macca wig?

From: NME

To: David Jones

Now that is uncanny, Nice to
see Bowie's busy as well - EM
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THE AFTERSHOW

‘Web Slinging

The highlight of this week’s NME.COM blogs
NO MORE '

TIERS

God, we're often told, loves a trier. So it was
with a heavy heart that | read last week
about the impending demise of both The
Bluetones and The Music, two stalwarts of

a little sub-genre { like to call second-tier
indie. In the case of The Biuetones, Mavk
Morriss’ crew of sardonic Britpoppers at least
had a good innings: 18 years, six studio
albums, and a smatiering of great singles
that future generations may come to regard
with more enthusiasm than our own ever did.
The Music, meanwhile, weren't made of stern
enough stuff to deal with the slings and
arrows of rock'roll, but they did at least
make an indisputably ace debut album, So
let’s hear it for the nearly men, the unloved
and unlucky, the coattail riders, the reliably
‘alright” and the big-in-lapan bands. Who

are your second-tier indie darlings?

Read Barry Nicolson’s full biog at

NME.COM now

Best of the responses...
Cast, Shed Seven,
Seahoirses, The Bluetones,
0CS, Reef, Kula Shaker, The
Music, The Lightning Seeds,
Dodgy. All built up by the
music press then tossed

to one side when the ‘next
big thing' arrived {who
were then tossed aside
themselves). The Bluetones
and the Sheds especialty
stitl continued to make
great music long after Radio
1 ditched them. Thing is, you
find many of these bands
stifl doing the rounds at
summer festivals, and they
stifl pultin the crowds.

Paul Meynell

YOUR NME IS
YOUR FRIEND
From: Mante

To: NME

Sometimes | think I'd trust
NME with my life. 1 don't
necessarily like everything
you suggest, yet it always
grows on me with time...

I never gave much notice to
the letters at the back of the
magazine, unless a picture |
caught my eye, yet today it
was the first thing | read.

F must say | love your
responses to all the whiney ‘
and the more pasitive
comments, some make me
smile, others make me

think, “You tell them Barry!”
Maybe that’s why I'm writing
myself now, to say that you
probably would be one of

0asis. Two decesit-ish
albums and then years of
mediocrity only tolerated
out of respect for what they
had done in the past. It was
a real shame 1o see them
go from Knebwortlt to
diminishing crowds of
50,000,

Mike Teevan

The Rakes?
Alex Grebenar

The Rakes were actually

a favourite of mine back in
the day - | even tiked that
maligned second album of
theirs. No album that

the people in this not-se-big
world | would enjoy having
a conversation with. Be it
about how great The
vaccines are to listen to or
how | never hothered to
listen to The Strokes over
tie years and have no
opinian of their music...

From: NME
To: Mante
Trust us with your life?! Most

of the demizens of NME
Towers couldiy't be trusted
not to hurt ourselves with |
a spoon, But your

confidence is heartening.
Although seeing as it’s Barry H
Nicolson's responses that so
pleased you, | now feel like a |
bit of a fraud. Performance
anxiety is setting in - EM

contains a song called
‘When Tom Cruise Cries’
€an be afl bad.

Barry Nicolson

Bromhead's Jacket are
great, but 1 don't know if
they count because they
never had a successful
album to begin with, but
they're still mint. Saw them
at Academy 3 in Manchester
twice when they were
touring their first album
and both times they were
incredible. Good band, very
underrated. Dan Le Sac

Vs Scroabius Pip are by

a miflion miles the best hip-

STATUARY
SENSATION
From: Andrew Hague

To: NME

Mohamed Al Fayed putting
up a statue of Michael
Jackson at the fulham
ground is mad. If owners
just put up statues of peaple
they like then will Norwich
have a waxwork of Ainsley
Harriott outside Carrow
Road? Will West Ham have
a clay statue of Ron Jeremy
shagging Karren Brady?

From; NVE

To: Andrew Hague

My mother’s garden is
actually full of life-size
replicas of myself in
different musicaily themed
gnome costumes, She gets

More at magazinesdownload.com or ebook-free-download.net

hop act in the country

as well, two absolutely
incredible albums in, they
never seem to get the
recognition they deserve
from anyhody.

Benjamin Cotry

Gay Dad's first album,

The Thrills, The Vines,
Veruga Salt, Lush, The Boo
Radleys, Dandy Warhols,
The Hives, Semisonic and
Inspiral Carpets all still get
alisten and a bit of my
love despite their second
divisior: or Beazer Homes
league status.

Samantha Forster

a new one every hirthday.
This year is Bjork Emily.
We're hoping the swan dress
witl keep the coots out of the
ornamental pond - EM

STALKER

From: Batthew

To: NME

“This s me and my friend
Jake with The Pigeon
Detectives after their great
show at Manchester Ritz
on March 30, 2011.”
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THE AFTERSHOW

DOES ROCK’
KILL BRAIN

'ROLL
ELLS?

TESTING MUSICIANS’ MEMORIES AFTER A LIFETIME OF ABUSE

This Week
CARL BARAT

QUESTION 1

Why did you have to throw away one
of your favourite pairs of shoes during
The Libertines’ zo02 Albion Tour?
“They probably got stolen,”

Wrong. One of your support bands, Left
Hand, urinated in them

“0h yeah, that's true. It was a pair of Green
Flash. | think it was more of a Grange Hill-
style prank - they stuffed them full of
vegetables as a thank you for letting them
support us.”

QUESTION 2

What were you wearing as you took to
the Lost Vagueness stage at Glastonbury
2007 with your supergroup The Chavs?
“Wigs and things. We had a rummage
around, see what we could find. That's what
Lost Vagueness is all about, right?”
Correct. Any more Chavs gigs on the
borizon?

“I'm sure it's something we’ll do again

one day. Yeah. | mean, why not? When the
cold winter blows in the heart and life
becomes a breeze, I'm sure we can re-think
Chav things.”

QUESTION 3

How many times did Pete Doberty
come and see you play a Dirty Pretty
Things gig?

“Once.”

Correct. Eym, are you disapypointed be
didhr't come more? -
“Not really. it kind of raised
the stress levels.” oy

QUESTION 4

You once tried to chat up
one of The Sugababes at the
NME Awards by telling ber
you were in which former
Pop band?

“Er... damn it. | do remember.
Held on. Can you give me a clue,
or is that not allowed?”

No. It’s a quiz, Car{

“0Oh, go on,”

They were a reality TV pop band
“Hear'say.”

Wrong. Liberty X

“oOh, bugger.”

Which Sugababe were you chatting up?
“The Scouse one with the blonde hair.”
How did it go?

“About as well as expected!”

QUESTION 5

You modelled for Swedish clothing
brand } Lindeberg in 2005 along with
which two other rock stars?

“Juliette Lewis. And...”

Half a point. Also Depeche Mode
fromtman Dave Gaban
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QUESTION 6
You're a distant relative of
19405 actor and star of the
original Sherlock Holmes
films, Basil Ratbbone.
“Um... tentatively”

Who plzyed Sherlock in the
BBC’s 2010 adaptation?

“Erm, it was, the guy from The
Office. Martin Freeman.”
Wrong. Freeman played Watson.
Benedict Cumberiviteh played
Sherlock Hobmes

QUESTION 7

Who did Noel Gallagher compare you
o on Soccer AM in May 2006 after
you and Dirty Pretty Things bassist
Didy Hammond were visibly still drunk
| from the night before?

“Liam Gallagher. Because I was like him but
without violence.”

Correct

QUESTION 8
Where was the photo that features on
the front cover of your second album

“The Libertines’ taken?

“At the Tap'n'Tin club in Chatham, Kent, It
was a Freedom gig and | bust my chin open.
There were definitely a lot of different things
that happened that night.”

Correct

7
g}l Youl,
Bl well

never split
up, will wer™ 6

QUESTION 9

Where does the new Libertines
documentary premier?

“At London’s East End Film Festival (April
27-May 2). | watched it last night for the first
time, actually, and then it carried on playing
in my head for the whole night so | didn’t
really get much sleep. It charts the
intricacies and vicissitudes of the two
months around The Libertines playing the
Reading Festival.”

Correct. Did you abways want to make a

film when the Reading date got booked?

“Well, I did notice there was a camera. Ha!

| wasn't quite sure what was to hecome of

it. It’s guite honest, which is a little bit nerve-
wracking for me, because and obviously

like everything with The Libertines, I'm

never that comfortable about expesing
myself. It’s guite exposing. But it’s been done
quite beautifully,”

QUESTION 10

When Pete burgled your flat in 2003, be
stole your NME Award that youd been
awarded for what?

“Best British Band.”

Correct. Out of all the things that Pete
nicked, was that the thing you were most
annoyed about?

“um.,, probably not! | think 1 was slightly
more worried about the overall act, to

| be honest.”

Total Score
6.5/10

“My memory is worse than I thought.
I'm a bit worried now. Maybe I should
do something about it? I'll put that on
my to-dp List!”

WORDS: RICH PELLY PHOTOS: ROGER SARGENT, TOM OXLEY, GETTY
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FEAR AND-CRYING IN LAS VEGAS

NME UNMASKS THE WORLD’S BIGGEST POP STAR
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MONKEYS FERDINAND BAND LOGOS
ALEX'S GUIDE TO COME OUT OF HIDING... FROM THE STONES
‘SUCK T AND SEP TOBLACK FLAG
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