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out of insect bites 
and nettle rash 
Relief from insect bites, stings and nettle rash 
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«DON’T BE CIVILISED. 
DON’T EAT. DON’T 
TAKE ACID” 
RICKY WILSON PRESENTS HIS 
GLASTO SURVIVAL GUIDE 

n 

MB 
“WE’RE 
DEFINITELY 
TALLER THAN U2” 
COLDPLAY'S BIG PLAN TO 

STEAL THE SHOW 

“IT HAD A 
REAL SYMMETRY 
TO IT” 
FARIS HORRORS IS 
TALKING ABOUT HIS 

MUSIC, NOT HIS HAIR 
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“EXPECT WIFE¬ 
SWAPPING, GOD¬ 
BOTHERING AND 
SOME MEDIEVAL 
CHURCH MUSIC” 
NME UNWRAPS DAMON 

ALBARN’S NEW PROJECT 

a 

» 
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^6 
“WE EMBRACED 
OUR NATURAL 
LOUDNESS” 
SHOUT IT LOUD! ARCADE FIRE 

HAVE MADE A MOVIE! 

¿Plus 
4 

ON REPEAT 
6 

UPFRONT 
15 

RADAR 
38 

REVIEWS 
57 

GIG GUIDE 

Glasto here 
we cornel 
NME PRESENTS THE ULTIMATE GUIDE TO 
THE GREATEST SHOW ON EARTH. WILL 
BEYONCE KILL IT? IS BONO THE RIGHT MAN 
FOR THE PYRAMID STAGE? WILL BOBBY G 
OFFEND EVERYONE? THERE’S ONLY ONE 
WAY TO FIND OUT... 

GET NME 
FOR JUST £1 
AN ISSUE 
WHEN YOU 
SUBSCRIBE 
TODAY! 

GO tO AIJlfE.COM/lp0Untf 
Or call 0844 848 0848 and 

quote code 12S 
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LISTEN 
TO EVERY 
TRACK ON 
NME.COM/ ON REPEAT 
NOW! THE SOUNDS RATTLING ROUND THE SKULLS 

OF THE NME STAFF THIS WEEK 
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BEST COAST 
Gone Again 
Really, you’re best off watching the 
fruity, fiery Adult Swim video of 
Bethany and co’s comeback tunc* ‘Fiery’ 
because it features things being shot out 
of supermassive weapons, and ‘fruity’ 
because those things include bananas, 
smoothies and strawberry cakes* Much 
fun— like the tunc itself 
Matt Wilkinson, New Music Editor 

.1.1 
i 

lí 

¿7* 

describe as a ‘banger’ while maintaining 
the hand-sewn electro approach that 
made his debut so cute and loveable in 
the first pl ace* 
Dan Martin, writer 

BALAM AC AB 
Oh, Why 
Alec Koone may look like a virginal 
teenage dweeb, but his last EP, ‘Sea 
Birds’, glowed so sensually it was used 
on Beyonce’s latest L’Oréal advert. Here 
he’s subtler and more persona! than ever 
If laptops sung lullabies, they’d sound 
like this— and even if he isn’t getting any, 
this’ll be the soundbed to a whole load of 
summer shagging. 
Mike Williams, Deputy Editor 

MORRISSEY 
The Kid’s A Looker 
Moz has marked the 25th anniversary 
of the seminal ‘The Queen Is Dead’ 
by debuting three brand new album 
tunes via a BBC Radio 2 session - our 
noses would quadruple in size if we said 
he’d stumbled across anything close to 
‘Ce metry Gates’ e tai. of course, but the 
llla de dans on ‘The Kid’s A Looker’ are 
quaintly amusing, at least. 
Jamie Fullerton, News Editor 
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BOMBAY 
BICYCLE CLUB 
Shuffle 
There’s strange thi ngs afoot down folkways* Noah & The 
Whale went drive-time, Mumford & Sons scorched through 
America, netting Holly wood fans on the way, and now 
Bombay Bicycle Club have outplayed them a! 1 wi th ‘Shuffle’* 
It’s the moment in the film-of-their-lives when the screen 

goes black and the legend “to years later” appears* In the 
interim there have been 
several collisions of the 
solar and lunar tides and 
their previously perfect 
knitwear is now littered 
with hot-rock burns. Put 
simply, the boys have gone 
through the rabbit hole 

This is a musical 
makeover most bands 
wouldgive both ears for 

only to re-emerge with the kind of musical makeover most 
bands would give both cars for* ‘Shuffle’ takes a match to those 
former jumble sale rhythms with a house piano sample, baggy 
drums and afanky bass riff. Some credit must go to producer 
Ben Allen, whose work with the cream o f the American indie 
elite (Animal Collective, Deerhunter) has clearly rubbed off on 
them* And, of course, ‘Shuffle’ is the perfect title: “to confuse”, 
“an artifice”, “to make a shift” - these multiple meanings all 
apply to Bombay Bicycle Club’s comeback single. Add to those 
“to delight” and “to wow” and you’ve got it about right* 
Priya Elan, Associate Editor, /VME.CO/W 

MUMFORD & SONS 
Below My Feet 
Alum fords’ approach to their second 
album has been simple: play a bunch of 
new songs at shows, and the ones the 
crowds go gaga for end up on it. Being 
a thunderous, wondrous slab of chest¬ 
beating, blokey blues, ‘Below Aly Feet’ is 
almost certainly going to make the cut. 
Leonie Cooper, Deputy News Editor 

FRIGHTENED RABBIT 
Scottish Wind 
The old “putyour country’s name in the 
title” trick has worked wonders for many. 
This acoustic newie, though, unveiled at 
Rock Ness, isn’t a song to be bawled from 
terraces, but clutched close in the dark. 
Oi , you: no fart jokes 
Emily Mackay, Reviews Editor 

CEREBRAL BALLZY 
Cutting Class 
Longer than their usual punk snippets, 
the Brooklyn boys’ latest cut, from their 
forthcoming self-titled debut, is two 
and a half minutes of spit-filled 
microphone abuse and drumstick 
splintering, as the guitar stri ngs howl 
out—and it sounds w good* 
Abby Tayleure, writer 

GOLD PANDA 
MPB 
In which the lovely Der win’s further 
adventures in bleeptroñica see him build 
on the twinkly promise of‘Lucky Shiner’, 
fli rti ng toward s ome thi ng you wou Id 

NAS 
Nasty 
Exactly wrhat you want off Nas, after 
quite a lot of no t-a ma zing stuff in recent 
years: a beat that’s direct, propulsive and 
fun, zero pause for breath and no guests, 
just firecracker verses that - finally 
— remind you why all them old hip-hop 
heads go on about him so much. 
Hamish MacBain, Assistant Editor 
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THE RAPTURE 
How Deep Is Your Love? 
Pastor Harold Camping can cheer 
up -while his May 21 rapture didn’t 
happen, The Rapture at least return this 
September. The first cut from album ‘In 
The Grace Of Your Love’ is no Bee Gees 
cover but a righteous post-punk rave-up 
to rival their ‘Echoes’ heyday Praise be. 
Paul Stokes, writer B
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INSIDE THE 
ARCADE FIRE MOVIE 
Arcade Fire have hooked up with Being John Malkovich director Spike Jonze to release 

a companion film to their last album. Emily Mackay finds out more from co-writer Will Butler 
The suburbs 
arc full of secrets, 
and if you 
were expecting 
explanations from 
Arcade Fire’s 
collaboration with 

revered indie filmmaker Spike Jonze, 
well, chink again, sucker. “Hopefully it 
doesn't explain the album more!” laughs 
multi-instrumentalist Will Butler down 
the phone from Virginia, on the band’s 
US tour. “We wanted it to be another 
slant, coming from the same place and 
going to the same place, so that the 
songs kind of illuminate the film and 
vice versa.” 
The 28-minute short film Scenes From 

MAIN 
EVENT 

The Suburbs has so far only been shown 
ac two small screenings at the Sou ch By 
Southwest festival and in Berlin, but 
next week sees its general release as 
part of a deluxe version of The Suburbs’ 
that also includes two new songs. The 
film will also be a centrepiece of the 
band’s huge Hyde Park show in London 
next week. 
Set in the same war-torn future-vision 
of small town America as the video for 
the album’s cicle crack, the film centres 
on a group of teenage friends who 
gradually lose their innocence against 
a backdrop of quietly simmering, 
unarticulated violence. 
The quirky director of Where The 
Wild Things Are and Being John 

Malkovich might not seem like a natural 
choice for an Arcade Fire film, but as X 

a long-term fan of the band, he’d used 
their music in his filmmaking before. 
“When he was making Where The Wild 
Things Are, he didn’t actually use it in 
the movie soundtrack, but he used a lot 
of ’Funeral’ in the filming process,” 
explains Will. “He’d have it playing in 
the kid’s headphones while he was 
running and stuff. And then ’Wake Up’ 
was on the trailer? 
The plan had originally been for Spike 

to just produce a music video for chc 
band, but once they came together to 
discuss concepts, they realised their 
ideas had potential to be something 
bigger. “We were about halfway 

through making the album, and he 
came by to hang out. It was actually his 
40th birthday? recalls Will. “We were 
recording some strings in New York 
and he just came by to hang. We played 
him the rough mixes and he was like, 
¡Oh, I can totally see like kids riding 
bikes, and shooting BB guns and 
causing a ruckus.’” 
Scenes From The Suburbs recounts the 

events of a troubled summer through 
the memories of teenager Kyle, who 
tries to understand the dramatic 
change of character that comes over 
his friend Winter. Formed of short, 
impressionistic and sometimes 
improvised scenes, the film doesn’t offer 
any firm answers. “There’s definitely 

0 NAJE 25 June 2011 
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Richard Reed Parry: 

will (left) and 
¡rector Spike Jonze; 
Welow) will pumps 
out the tunes on set 
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□pen (Arcade) fire!" 
■k(l-r); Will Butler, 
Jljin Butler, Sarah 
Neufeld and co-star 

* We wanted the film to be 
another slant, from the same 
place as ‘The Suburbs’” 

SUBURBS IN 
THE PARK 

WILL BUTLER 

L 

I* 

F 

1 

' tr 

ER
IC

 K
AY
NE
, 
A
K
T
O
N
CO

RB
IJ

N,
 R
[C
HA
RD
 J
O
H
N
S
O
N
 

not a dear explanation for what's going 
on with Winter, but I’ve had friends 
whoVe gone through similar 
transformations/’ says Wilh “Because 
it’s a short film, we kind of wanted to 
not spell out everything?’ 
As well as working on the script with 

Spike, Will and his brother, Arcade Fire 
frontman Win, make short cameos as 
very shouty border guards, displaying 
a talent for improvised dialogue with 
such lines as “I ASKED YOU A 
QUESTION PRETTY BOY: WHAT 
IS YOUR NAME?” 
‘T just embraced my natural loudness 
and was like, ‘Well, if it’s bad, blame 
Spike/” laughs Will, whose only 
previous cinematic experience was in 

school theatrical productions* The him 
also makes use of untrained actors in 
the form of its teenage leads, sourced 
from the streets of Austin, Texas, near 
where the Butler brothers themselves 
grew up. Sharp-eyed fans will also spot 
a nod to a local director in the choice of 
film that Winter watches in one scene, 
“It’s El Mariachi by Robert Rodriguez,” 
says WilL “He’s from Austin, and he 
lent us a bunch of gear and gave us some 
help. That film was. bashed together 
really quickly, and it was an inspiration 
to us in bashing our film together.” 
Though Will admits the opportunities 

presented by success to branch out are 
tempting, Scenes From The Suburbs isn’t 
likely to mark the dawn of Arcade 

Fire as a multimedia enterprise* “It’s 
tempting, but just the music really does 
take a lot of energy/’ laughs Will. “This 
was a short film that wc made in to 
days. A real film takes a lot more time 
and a lot more money?’ And after all, 
they’ve still got to get the fans’ reactions 
on the first one. “I’m really interested 
to sec what people think of itj actually,” 
says WilL “Although the only people 
who will come up to you at the 
screenings will say they like it* It takes 
a pretty bold person to come up and 
be like, 'The last io minutes sucked?” 

Head to NME.COM/artists/arcadefire 
for exclusive video interviews and 
more with the band 

Never knowingly half-ar sed, Arcade 
Fire have a few plans up their sleeves 
for their huge Hyde Park show. They’ il 
be supported by The Vaccines, 
Mumford & Sons and Beirut, and 
they’ve been asking the ether bands 
for ideas to help turn the park into 
a carnivaiesque suburb-themed 
festival. “We’re trying to make it 
a special event, so it’s not just a show 
in a field,” says Will Butler. “We 
wanted to get like the big reggae 
sound system trucks, but that didn’t 
work out. But we’re gonna have like 
a cinema tent showing the film, and an 
arcade tent, and like a whiskey tent... 
That was the Mumfords’ idea. We’ve 
been emailing, and they were like, 
'We’re really into whiskey at the 
moment’, and then we were like, "Hey, 
it’s about the suburbs, let’s have an 
arcade so people can play Ga/aga'” 
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KINGS OF THE 
SILVER SCREEN 

i. Hi 
The Kings Of Leon rockumentary’s 
out this week - and boy, it’s revealing 

(Main) Damon 
and new 
col laboratory his 
beard; (above) 

i 

Kings Of Leon’s 
career-covering 
documentary 
Ta/thma Sky gets 

its European premiere this 
month and is set to be shown 
in UK cinemas on Saturday 
(June 25). NME has already 
seen it and here arc the five 
most fascinating things we’ve 
learned about the Fo11owill 
clan from the flick: 
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DAMON GOES SOLO 
WITH NEW OPERA 
Damon Albarn is set to sing 10 solo songs in Dr Dee. his 
bonkers Elizabethan opera, which debuts next month 

BEING POOR IS PANTS 
Caleb outlines the conditions 
he used to live in when he 
was titchy. “We lived in the 
worst ghetto in Oklahoma. 
We had two pairs of pants. 
All three of us [with Jared} 
were sleeping in one bed.” He 
means trousers rather than 
Y-frouts, but still... 

CALEB KEEPS IT 
IN THE FAMILY 
Talking about first getting 
passionate writh a lady, Caleb, 
now desired by ladies 
worldwide, recalls getting to 
“second base” at a family 
shindig, saying: “She was my 
cousin, but good times...” 

THEY PIMPED THEIR 
VOICES FOR GOD 
When the teenage brothers 
performed at religious events 
as Nate & Caleb, they starred 
in a cheap TV ad featuring 
their mum’s number flashing 
up for bookings. 

KOLA RENT 
REDNECKS 
You. wouldn’t put it past 
Kings to be Republicans -
but filling in their election 
forms on tour in Europe in 
2008, Jared, reads out a. note 
from his mum: “No-one has 
to know {who you voted for] 
-Jesus will?’ “Oh shit, I just 
voted Obama,” Caleb laughs. 

FOLLOWILL FIGHTS 
ARE HUGE 
We see Nathan lose his rag 
on the tourbus at Caleb. 
“You wouldn’t have a penny 
if it wasn’t for us three,” 
Nathan bellows. “Stop 
talking shit to the people 
who made you who you are ” 

It’s enough to set your 
dneplex on fire. 

Unlike 2 007’s Chinese 
fantasy extravaganza 
Monkey: Journey To 

_ The and its 
some what j shall we say 
Impenetrable’, soundtrack, 
Damon Albarn’s second opera y 
Dr Dee, will contain 10 songs 
sung by the man himself. Last 

I weekj in a cramped rehearsal 
3 room in west London, Damon, 
> director Rufus Norris and the a 
* cast gave NAfE a sneak preview 

of the show, which is set to 
finally debut at Manchester 
International Festival on July 1. 
Blur might be taking their sweet 
time when it comes to getting 
new material out, but the good 
news is that Damon’s still 
writing gorgeous alchemical 
lullabies. Sure, there’s a host of 
Elizabethan madrigals, huge 
paper ruffs and strange-looking 
characters in hooded robes in 
there too, but it is a swanky 

opera, after all. Starring in the 
piece as himself- but with an 
artsy beard - Damon’s latest 
off-kilter artistic vision tells the 
weird tale of Queen Elizabeth 
I’s sidekick and all. round 
renaissance dude Dr John Dee* 
Expect wife-swapping, God¬ 
bothering, medieval church 
music and the closest we’ve 
got yet to hearing a bunch of 
solo Damon Albarn songs. 
Amen to that. 
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NEW YEAR’S DAY 
THE NEW SINGLE ■ 20 JONE 7" & DOWNLOAD ■ 

Taken from the forthcoming album famous First Words’ out 1 August 

, ‘The return of the great British guitar band’1 - NME ww.acidlove.net Q 
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CALLINGALL 
PHOTOGRAPHERS! 

UPFRONT 

GLASGOW KING TUT’S 
CROWNED BRITAIN’S 
BEST SMALL VENUE 
Famous Scottish club beats off stiff competition to emerge triumphant 
in NME’s search to find the finest sweatbox in the land 
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The NME Music Photography 
Awards WithNikon 2011 needs you! 

After the success of last year's 
competition, our photo awards are 
back, with photographers both amateur 
and professional invited to put forward 
their finest music shots for a chance to 
win the top prize. So get your camera 
out at this summer’s festivals and gigs 
and visit the awards microsite at 
NME.COM/photoawards where you’ll 
find more details on how to upload 
your pics as well as advice from NME 
photographers on what makes an 
awesome picture. 
Entries will be judged by a specially 

selected expert panel, including NME 
Picture Director Marian Paterson and 
renowned music photographers. 
NME. COM users will be invited to rate 
the entries throughout the competition 
and the scores will be considered in 
the final stage of voting by the panel. 
The winners of each category in the 
amateur contest - Live, Portrait, 
Reportage, Festivals and Under r8 -
will then be invited to NME to meet 
our Picture Director for a photography 
masterclass. Two finalists will then, 
shoo t a gig for NME and the overall 
winner will go to a festival as NME’s 
official photographer. 
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^banlÿ plays 
[King TytsWah 
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In its 21st year in the business, we can’t think of a better 
birthday present for King Tut’s Wah Wah Hut in 
Glasgowr than the honour of being named the winner 
of NMTs Search For Britain’s Best Small Venue. 

Beating off tough competition from the likes of London’s 
Bar Ay, Bristol’s Thekla, Norwich Arts Centre and Stokes 
Sugarmill, the 306-person capacity venue wTas almost 
unanimously voted by NME’s industry panel as the best teeny 
tiny place to sec live music. Over 70,000 of you voted on 
NME.COM to help select the regional finalists. “It was 
incredible to see such a huge response" says NME editor 
Krissi Muri son. "It proves how important small venues are 
to music fans across the UK. Congratulations to King Tut’s 
- a brilliant venue and a very worthy winner!” 
Over the years everyone from Radiohead, Kasabian and 
Muse to Manic Street Preachers, Blur and Oasis have played 
the venue, but how do t he Ki ng Tut ’s team feel about their 
win? “It’s fantastic ” grins Geoff Ellis, head of DF Concerts, 
who run the venue* “Since we started in 1990 the ethos has 
been about really looking after the audiences and the bands." 
Everyone here loves music " adds King TuFs booker, Dave 

McGeachan. “And if it’s packed, you can still see the stage. 
You’re so close to the bands. A lot of big bands come back 
and the audience can see the whites of their heroes’ eyes!" 
King Tut’s will receive a complete set of stage microphones 
worth over £2,500 courtesy of AKG and their UK distributor 
Sound Technology. NME wil I now talk to King Tüt’s about 
arranging a special celebration for later in year, so keep your 
eyes open for one hell of a party. 

THE VOTING PANEL 
FEARGAL SHARKEY, UK Music; HUW STEPHENS, DJ, 
Radio 1; KELLY CHAPPEL, Promoter, Live Nation; 

MELVIN BENN, Managing Director, Festival Republic; 
FRIENDLY FIRES; BOB ANGUS, Metropolis Music; 

CHRIS YORK, SJM Concerts; MATT WOOLISCROFT, SJM 
Concerts; STEVE ZAPP, IÏB ; EMMA BANKS, CAA; 
SOUND TECHNOLOGY; MUSIC MANAGERS FORUM; 
KRISSI MURISON, PAUL STOKES and TIM PEARSON, 

AWE, GORDON SMART, Bizarre Editor, The Sun 

FOSTERTHEPEOPLE 
NEW SINGLE PUMPED UP KICKS OUT NOW 

Available on 

* iTunes 

J 

u 

in 

THE DEBUT ALBUM 10 B C H í S OUT MONDAY 
A FRESH EVOLUTION OF MODERN MUSIC/ UE 

WWNJOSTERTOEOPLUOM 
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THERE HE GOES -
THE LA’S ARE BACK! 
Lee Mauers has fans in a frenzy with an all-new version of the 
hugely influential Liverpool band at a low-key Manchester show 
Lee Rude & The Velcro 
Underpants? Really? Well no,, 
actually. The ridiculously named 

rr r1

band pencilled in for a low-key 
support slot to Futureheads spin-off 
Hyde & Beast at Manchester’s Deaf 
Institute last Sunday night (June 19) 
turned ou t to be The La’s mainman 
Lee Mayors, touting an all-new 
version of the band. 
The buzz started to intensify with 
tweets confirming Mavers’ presence 
at the venue, leading to hardcore 
La’s fans travelling cross country to 
see him onstage for the first time 
since an impromptu appearance at a 
Pete Doherty gig two years ago. 
Bedecked in typical sports-casual 
clothing and accompanied on bass 
by Gary Murphy from the late 
Liverpool blues rockers The 
Bandits, Mavers responded to his 
awed public with a genial, damn 
well playful presence throughout 
the night, at one point taking to the 

drums to accompany a bass wig-out. 
Unsurprisingly, his antics delighted 

his rowdy fans, with ‘There She 
Goes’ in particular prompting much 
man-hugging in the front row. This 
was a set heavy with nostalgia, 
boasting 15 gloriously 
ramshackle songs that 
seemingly haven’t aged in 
the 20 years since the 
world - and in particular 
the likes of Alex Turner 
and Pete Doherty — first 
heard them. 
There was, however, 
nothing new here. 
Although it didn’t seem 
to bother the ever-
faithful La’s fans in 
attendance, that lack of 
fresh material raises 
serious questions. There 
are clearly a few reasons 
to doubt a full-blown La’s 
reunion- original bassist 

The 
^ETLIST 

‘Son Of A Cun’ 
‘Freedom Sons’ 
'Clean Prophet’ 

Tome In Come Out 
'Way Out’ 
‘Doledrum' 

Timeless Melody’ 
‘Feel ¡11” 

There She Goes’ 
IOU’ 

‘Knock Me Down' 
‘I Can’t sleep’ 
'Liberty Ship’ 
‘Callin’ AFP 

Looking Glass’ 

John Power is recording with the 
reformed Cast right now, and 
having last played together in 2005, 
it seems unlikely that Mavers’ and 
Power’s priorities are fully in sync. 
On the other hand, the brand new 

website, Facebook and 
Twitter accounts for The 
La’s suggest a renewed 
productivity on their 
part. It could be that 
Mavers is just keeping 
the stage warm until 
Power is available again. 
With no word from 
Mavers’ camp 
surrounding his 
intentions on the night 
- he didn’t want to take 
the spotlight away from 
the evening’s headliners, 
apparently —we really 
have no idea what will 
happen next. That, 
surely, is half the fun. 

CLARENCE 
CLEMONS 
1942-2011 
Springsteen leads tributes to 
East Street Band sax man 
‘'He was my great friend, my partner, and with 
Clarence at my side, my band and 1 were able to tell 
a story far deeper than those simply contained in 
our music?' Make no mistake, Bruce Springsteen’s 
deeply touching tribute to his bandmate, his 
saxophonist, his soit /mate Clarence Clemons 
- who died, aged 69, of complications from a 
stroke on June 18 - was no understatement. At 
6ft 4, Clemons was a beast of a bloke (hence his 
nickname The Big Man’) who blew life into the 
E Street Band. From his early beginnings in the 
gospel choir at home in Virginia, to that mythical 
first meeting with Springsteen (at a dive bar gig in 
1971 - allegedly busting the doors off the venue, 
scaringthedayhghtsout of everyone and then 
demanding to join them onstage), to the alleged 
14 hours spent working on ‘J ungleland”s life-
affirming sax solo, Clemons led a magnificently 
charmed life. He was that rare thing in music: 
a backing player whose presence, look (he was 
always, a/ways the snappiest dresserm the group) 
and sheer talent promoted him to the frontline. 
Bullishly demanding his place alongside the greats, 
Clemons was no mere sidekick. Say 'guitar’ and you 
think of Hendrix. For ‘sax', it’s him. No question. 
As Springsteen put it, “His life, his memory, and 
his love will live on in that story and in our band.” 
There can be no more fitting legacy than that. 
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Clemons onstage 
with Springsteen 
In 1975 
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LEE NEWELL 
The Brother frontman on idolising Morrissey, falling asleep to 

Everything Everything, and pref erring Damon io Liam 
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My first album 
‘HOORAY FOR BOOBIES’ 
BY THE BLOODHOUND GANG 
"The first album 1 remember hearing was a 
bit boring; 'Nevermind’ by Nirvana. The first 
one 1 remember actually buying - to a lot 
of people’s happiness, I’m sure -would be 
'Hooray For Boobies’ * Which is a lot less cool 
Or actually more cool, I’m not sure. It had 
one of the songs from the film Scream on it 
called 'Great white Dope’. Good tune ” 

Myfirst^g 
THE DILLINGER ESCAPE PLAN 
"The first tíme I remember my eyes lighting 
up was when I saw The Dillinger Escape Plan 
at [Reading Festival and I saw the lead singer 
shit in a bag and throw it out into the crowd. 
Th at was t he f i rst ti me I th o ught ' Bl oo dy he 11 ! 
You can do anything you want and get away 
with if, and I think that rings true with how 
I p res ent mys elf (laughs) 

The first song I fell in love with 
'LONDON CALLING' BY THE CLASH 
"This is purely because they play it every 
time you goto Loftus Road, and I’m aQPR 
fan, and Mick Jones is a bigQPR fan. It is one 
of those songs that’ll get you pumped up. So 
that’s a bit cooler, that choice." 

Myjavourite lyric 
‘THIS CHARMING MAN’ BY THE SMITHS 
"' Why pamp er life rs complexities/When th e 
leather runs smooth on the passenger seat? 1 

I can’t get my head around it after the 200th 
time of listening to it He’s said about 500 
different things in that one sentence there. 
It’s like, why contemplate life’s monotonies 
when it’s so easy to sponge off someone 
else? And the factthat there’s too many 
syllablesand it shouldn’t fit in that short 
space, It’s very Wil dean?' 

The book that changed me 
MORRISSEY IN CONVERSATION 

"Shamefully, [just don’t read. But at 
the moment I’m reading Morrissey hi 
Conversation, which is all of his Interviews 
from the first album to ‘Ringleader Of The 
Tormentors' in 2006. The way he conducts 
himself in interviews influences me. I’m 
still very much thinking of him when I talk. 
Before I do an interview I’ll read a couple of 
his interviews to warm my brain up. But then 
I think, Tucking hell, how did he do that?”’ 

Right now Hove 
EVERYTHING EVERYTHING 
“I love them:. I can’t get my head around his 
melodies and the way he sings, I still can’t 
do it, and I’ve listened to the album about 
100 times, it’s the only fast-paced, headfuck 
album I can fall asleep to. So I love it. And the 
lyrics make absolutely no sense and loads of 
sense all at once? 
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My favourite film 
FULL METAL JACKET 

“It's a toss up between Requiem For A Dream 
or Full Metal Jacket I love my war films, so I’d 
say full Metal Jacket 'cos it’s like two films in 
one! I’ve certainly felt like Private Pyle in my 
life. Especially in the mediaeye.” 

My style icon 
ME 
“ H o w many peopl e won I d I ove me to say 
Liam Gallagher? Well, it 100 per cent isn’t. 
Damon Aibam was more of an influence on 
that level. I don’t really know what I look 
like. Or what I subconsciously try to look like. 
(Anguished) Who do I like? Other than me? 
[’ve got a poster of me up in my bedroom. I 
h on est iy have. T h ere’s a I itt le S m I ths o ne, a 
big one of us, a little one of us, and a little one 
of Alexa Chung, and Lily Allen.” 
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Clockwise from main: 
Lee looking at us all 
lovely; Everything 
Everything; sleeves for 
the wonderful lend on 
Calling’ and the less-
tli an wonderful ‘Hooray 
For Boobies'; The 
Dillinger Escape Plan; 
Lee and his hand of 
Brother; full Meta/ Jacket 
DVD; and ‘This Charming; 
Man', which leads us 
back to Lee again... 

25 June 2011 
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VERSUS 
(PETER ̂ RqBINSON^Vs 
CALVIN HARRIS 
The dance star on why his new single doesn't live 
up to the work of his heroes the Spin Doctors 

1 

ÔP2ÒkpH^ 

JTI 
• Calvin Harris 

recently stopped 
being moody 
on Twitter 

• The reason for 
this ¡is that Tiesto 
basically told him 

off about it 

• Perhaps Tiesto 
should be in charge 
of all social media? 
SOMEONE GET 
TIESTO ON 
THE PHONE 

Hello, Calvin. Let’s talk 
songwords. Now I’m not saying 
yours need work, but,,. 
“Oh. we could all do something to 
improve our lyrics." 

Well, quite. What, for example, 
is your current song bounce’ 
about? I’m looking at the lyrics 
here and I’m thinking, *1 enjoy 
the sound of this song but* J 
“If you enjoy the sound of it, the rest 
doesn’t matter. There’s an enjoyment 
ceiling and if you’re already therCj you 
need look no further?’ 

So they don’t mean any tiling. 
“Well, of course not, I mean, what 
means anything anyway? Give me a 
song that means anything to anyone! 
Oh, I don’t know. It’s dance music.” 

From someone who loves da nce 
as much as you do that’s selling 
the genre slightly short, isn’t it? 
“Wolf look, compare it to some of the 
other dance records in the charts and 
it’s like fucking... (Grasping around fir 
posh literary reference) It’s like fucking.»” 

Like, ‘T want to know what it’s 
like to be in a club. Why won’t 
anyone tell me through the 
medium of popular song?” 
“(Laughs) Well, yes. And in my defence, 
Fve never written a song about The 
Club. Ive never sung or written a song 
about bottles popping, shots dropping, 
panties, er, dropping as wdl?” 

Maybe you should. 
“Beats aie rocldngl That’s another one. 
Anyway I’ve never done any of that! 
But Fm not going to rule it out.” 

What’s the next single about? 
“It’s emotional. Fm singing on it. Ids 
kind of like. .. Actually, Pm not going to 
say that because it’s a secret.” 

INXS?! 
“That’s quite a good one! No.” 

I like the idea that you thought, 
^ang on, this guitar stuff seems 
quite good -1 think these guitar 
bands are on to something!’ 
“(Laughs) That makes me sound like 
a complete fucking ignoramus! The 
first band I was oh sessed with was 
Nirvana, the first instrument I owned 
was a guitar. I used to love the fucking 
Spin Doctors../’ 

It was going quite well until you 
got to Spin Doctors, one of the 
worst acts of the 1990»^ 
“I had all their albums. I had to order 
the fifth one off the internet! I didn’t 
even know what the internet was when 
I was 13 but I still got it! The/d. 
replaced the whole band, apart from 
the singer, and it was fucking shite.” 

Did the upsetting demise of the 
Spin Doctors inspire you to take 
solace in The Rave? 

» 
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WOLF GANG «■■■■■■ 
'THE KING AND ALL OF HIS MEN' 

METRONOMY 
'THE BAY' 
Because 

MM LkIH 
RADIO 

ÍWULYF 
/DIRT’ 
LVF 

[THE VACCINES 
/ALL IN WHITE' 

Hear the chart 
rundown first every 
Monday at 7pm 
on NME Radio 
SKY CHANNEL 0184 
NMEXÖM/RÄDIO 

Benjamin francis leftwich 
/BOX OF STONES’ 

WILD BEASTS! 
/BED OF NAILS' 
Demir» TV 
BIG TALK1L 
'GETAWAYS' 
Stapft_ 

adele ■■■■■■ 
'SET FIRE TO THE RAIN* I 
XL 

FRANK TURNERVll 
'PEGGY SANG THE BLUES’ 
Epitaph_ _ 

KIDS IN GLASS HOUSES 
'GOLD BLOOD* 
ßosdwier 

¡COPY HAH OmM 
/FACTORY FLOOR' 
[StowteaTTjer 

DEATH CAB FOR CUTIE 1 

'YOU ARE A TOURIST' 
’xifentfc-

ARCTIC MONKEYS W 
/DONT SIT DOWN 'CAUSE I'VE 
’MOVED YOUR CHAIR' Dotm 

TOM VEK 
‘A CHORE’ 
island 

FOO FIGHTERS! 
'WALK* 
RCA . 

“Not quite, because you see my love of 
the Spin Doctors was in parallel with 
my love of Jami roquai.»” 

I 
FOSTER THE PEOPLE 
'PUMPED UP KICKS' 

Watch the Top 10 video 
chart countdown every 
weekday on MME TV 
SKY CHANNEL 3S2 
FREESAT CHANNEL 516 

1 
V 

.COM 
Listen to the Top 40 
and learn more about 
each artist online 
7PM EVERY MONDAY 
AT WWW.NME.COM/ 
CHART 

* 

WHAT? 
“IVc started basing songs on a couple of 
songs by a certain band. Not the actual 
chords, but the emotions you get." 

Right, let’s see if I can guess this 
— is it Ui? 
“No." 

Keane? 
“No." 

The Darkness? 
“NO! You were close with Uz, in 
fairness. That was a good shout. 
But that’s your three guesses.” 

IT GETS WORSE! 
“...and Jam ira quai imploded at the 
same time as the Spin Doctors. When 
Mark King left the Spin Doctors and 
when Stuart Zender left Jamiroquai, 
THAT'S when I knew I had to find 
something else, and then Daft Punk 
released Around The World1 and I 
thought, ‘Thads a good bassline, maybe 
there’s more in dance music.’ And as it 
turned out, there was LOADS. Sol got 
into- that/’ 

That’s actually quite interesting. 
“Sometimes I can be interesting. 
Sometimes." 

[THE WOMBATS 
/TECHNO FAN* 
Ií46ft Fíoor 

Fi 

I 

¡THE HORRORS 
/STILL LIFE’ 
'XL 

BATTLES^ 
/ICECREAM* 
wa^p 

CAGE THE ELEPHANT’ 
‘AROUND MY HEAD’ 
Refenifess 

N EW TO 
NME RADIO 
PLAYLIST 
0 KASÄBIÄN 
Switchblade Smiles’ 
o FRIENDLY FIRES 
‘Hawaiian Air' 
©YUCK 
‘Shook Down* 
©MILES KANE 
‘Inhaler* 
© THE JOY 
FORMIDABLE 
‘A Heavy Abacus’ 

The N ME Chart is compiled each week by N M E Rad io and is based on h ow m any 
times each track has been played on the station over the previous seven days. 
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BlackBerry* for free k 
From The Vaccines to The Wombats - get free 
music downloads every month for 6 months. 
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How do I get my free 
Just purchase a brand new BlackBe^®witnV^amne^^^^^^H^L 
then you can download any 10 tracks you want for keepsreverymontn for 6 months* 
No Long-term commitment—we’Ll automatically unsubscribe you once your 6 monthsaïSîp! 

For more information on how to get your 10 track pack, visit vodafonexo.uk/bbmusic 

T 

BlackBerry®’ 
Curve™ 8520 

BlackBerry® 1 

Curve™ 9300 
BlackBerry® 

Bold™ 9780 

BlackBerry® 
Torch™ 9800 

ri S-50t— I 6 month a month 
p2O5° L- 5^/ g month £31 00L. I a month a month a month 

4 Phonesona 24-month contract 

100 mins 100 mins 600 mins 1000 mins < Mins to all UK mobiles & UK 
landlines (starting 01,02, 03) 

500 texts 500 texts Unlimited texts Unlimited texts < Standard UK texts 

250MB 250MB 500MB 500MB < UK mobile internet a month 

500MB 1GB < Free Wi-Fi access with 

BT OpenZone within UK 

Call 08080 022 056 today 
before 4pm for next day delivery 

Visitvodafone.co.uk/bbmusic 
or go in store today 

Lines are open seven days a week 8am-8ptn except bank holidays. Call us free on your landline: standard network cha rges apply to all calls made from a mobile phone. ĝ8laclcBefry. 

BlackBerry®, RI M^ Rest arch in Motian® and related 'trademarlis, names and Logos are the property of Research in Motion® Limited and are registered and/or used in the U^. and 
countries around the world. Used under Licence from Research in Motion" Limited. VISADOS! VÍSÃ 



NME PROMOTIONS 

L 

if kU 

* 

i***“,"f*,*<^ 

. "% % 

V -7^. 

rfr <1 ' * -j 

di 
■ *] 

? ' 

SNAP ITÄND SEE 
By this time next year, it could easily be your 
picture getting all the glory at 
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PHOTOGRAPHY 
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HOW 10 BE A MUSIC 
PHOTOGRAPHER 

With NME’s Danny North 

T astoundi ng rock 
photography is in 
making every 
shutter click 

resonate as thrillingly as the 
first smack on Helders’ 
drumkit. The unpredictability 
of live music translates into 
giddy anticipation and great 
shots. And it’s not just the 
preserve of a lucky few - with 
Nikon’s range of compact 
cameras and DSLRs, which are 
idea! for high-action 
photography, you’ll be on your 
way to becoming one of NME^ 
legendary rock snappers* 
Nikon knows that it’s all 
about turning fleeting 

zoom lens is ideal for this: a 
small, easy to use compact 
that allows you to shoot 
atmospheric shots from the 
throng without battering 
anyone with a gigantic lens. 
Then there’s the Nikon 
Djioo, a DSLR designed to 
teach you how to get arty with 
Vari-angle screen so you can 
shoot over the top of the 
crowd but still frame your 
target. Its full HD movie 
capability (10Sop) is perfect for 
making videos for your mate’s 
band, and in-camera effects 
will make it look like a classic* 
Give them a shot - this time 

next year it could be your 

b I 

Ilf you’re 
planning on 

shooting portraits 
outdoors, ask a 
f riend to assist 
you on the shoot. 
Then you can 
spend your time 
building rapport 
with the band and 
thinking about the 
shoot creatively. 

and location. Build 
a narrative and an 
atmosphere, plus 
It’ll help in the edit 
if the performance 
needs filling out 

moments — like 
Pulled Apart 
By Horses’ 
James Brown 
leaping from 
a speaker 
stack - into a 
classic shot to 
keep forever. 
The Nikon 
COOLPIX 
83100 with a 

'k 
Al 

7 

a 

winning photo on 
this page, or even 
adorning the cover 
of NME. 

Sec page S for details 
of how to enter this 
year’s competition 
and visit www. 
nikon.co.uk for 
more information 
about their range 
of cameras. 
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2 if you’re at a festival with 
a camera and 
friends, get some 
you time! Go off by 
yourself for a bit 
with your camera. 
Find interesting 
stories and people 
- you can build 
a stunning 
portfolio that way. 

3 with the latest Nikon camenas 
you can shoot 
amazing videos. 
But don’t just 
shoot the 
performance 
- think about the 
details, hands, feet 

4 Forget about big names -
go and shoot local 
bands, who’ll 
eventually realise 
you’re the go-to 
person for music 
photography. It 
helps you get 
passes for shows, 
extra access and 
the opportunity 
to build a great 
portfolio. That’s 
why NME asked 
meto shoot for 
them! The local 
scene is the best 
place in the world 
to work on your 
skills» 

Nikon 
jííMf heart ßf the image 
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FUTURE STARS, BREAKING SCENES, NEW SOUNDS.. 
Edited by Matt Wilkinson 
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li STAY+ 
Manchester's newest, danciest collective -previously known as Christian AIDS 

M
ust be a right fucker starting a band these 
days. Sod just slinging a few tunes on 
Bandea trip and hoping for the best. Now; 
you have to create an entire new aesthetic 
around your music to make a ripple in the 

biz, usually by subscribing to the less-is-more approach. Things 
appear to have reached a peak in this respect with 
Manchester’s Stay+ collective. You’ll probably know them 
better as Christian AIDS, which is also what we were calling 
them until a day before writing this piece, when their 
management informed us that Christian Aid (the charity) had 
slapped them with a “trademark infringement notice” 
One rename later and Stay+ was born, the name (pronounced 

‘Stay’ or ‘Stay Plus’ - they want you to decide) honed from their 
epic Salem-meets-Underworld signature track. That hiccup 
aside, they’re playing the game of secrecy to perfection, selling 
out their first few gigs to A&Rs alone. Not that they’re 
bothered. Instead, their schtick involves: publicly tc ling a!1 
labels to fuck off, performing with a motionless/silent “choir” 

onstage, using confrontational images (kids smoking, naked 
dudes), providing doomy remixes for the likes of DFA 1979 and 
— oh yeah — refusing to say how many people are involved in the 
project or conduct any one-on-one press interviews. 
Radar is granted a reprieve by way of an email Q&A with “the 

collective” (read it in. full at NME.COM/new?nasic). In it,, they 
say clever things like: “Considering the size of institutions like 
David Lynch, Radiohead and Apple, they do an inspired job of 
keeping quiet at just the right times”, then follow them up with 
inane things like: “I kept imagining how spectacular a terrorist 
attack would have been” (when asked about the royal wedding 
footage featured in their provocative 4Young Luv’ video). 
But has the collective’s cover already been blown? A little 

detective-Googling leads us to claims they’re headed by noted 
Manchester DJ Matt ‘Kid5 Farthing. Perhaps thcy^H be pissed 
that we published that, but whatever their hidden agendas it’s 
the music of Stay+ that speaks for itself. Dark, brooding and 
menacingly catchy, it can’t hurt for them to step out of the 
shadows properly now. Matt Wilkinson 

dA^ED To Kkow 

BASED: Manchester 
FOR FANS OF: Crystal Castles, 

David Lynch, Burial 
NEXT GIG: The Victoria, Dalston, 

London (June 30) 
BUY IT: ^Stay^ (out now) 

OH NMEXOM: Read the full Q&A 
with the collective 

BELIEVE IT OR INOT: Will White 
- brother of The Maccabees’ Felix and 
Hugo - has told us he's involved in the 

collective, playing keyboards 

25 June 2011 
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Crush 

The rundown of the music, videos 
and scenes breaking forth from the 
underground this week 

1 

* 

FRANCE’S MIDI FESTIVAL 

CAVE PAINTING 
PROUD GALLERIES, LONDON 
WEDNESDAY, JUNES 

A new entry for the 
Indie Dictionary: 
linger (n). A singer 
who sporadically 
turns from his 
microphone to beat 
away at a snare 

drum for a couple of seconds for added 
afrobeat oomph and modernist 
aesthetic quirkiness. 
Everyone’s got a sninger nowadays -

barely a bass break goes by without the 
frontman pulling drumsticks from the 
back of their pants 
and unleashing 
tribalistic hell upon 
cunningly 
positioned 
percussion, or the 
entire band 

CAUGHT 
LIVE 

having a sound that gets major label 
board rooms in a tizzy (tonight is full of 
industry faces), but there’s got to be 
some bang behind your bluster And 
while Cave Painting do boast some 
brilliant noises - a crescendo of 
oscillation on ‘Leaf, a super n atu rally 
cool samba-synth solo on ‘Rio’ and 
future-retro sounds on closer "Our 
Click’ that resemble 2033’5 ’80s revival 
- at the moment their sound signifies 
very little without a hook as big as a 
"Wake Up’, an Ambling Alp’ or a ‘Paris’. 

They’re a band with a timely 
sound, an unformed aesthetic, 
a lot of promise and 1.6 tunes 

descending en masse on the drummer’s 
shuddering kit flailing sticks like it’s a 
Gaddafi piñata. And Cave Painting are 
no exception; sninger Adam is a bugger 
for the unexpected military retort - and 
that’s not the only post-millennial indie 
box they tick + Soundscapes like Sigur 
Rós and Editors having a 4s oar-off? 
Present. Bit funky, bit afrobeat, bit 
l ocal Natives? Yup* 
And tunes? Ah. Y’see it’s all very well 

Right now they’re a band with a timely 
sound, an unformed aesthetic, a lot of 
promise and 1*6 tunes. Bung them on 
the road for a. year to build up onstage 
charisma, lock them in a writing room 
for three months to expand the canon 
and batter them with a couple more 
lukewarm reviews to rile up some anger 
and energy. Then come back. As long as 
we’re not all into post-sning by that 
point. Mark Beaumont 
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Primal Scream’s 
Bobby Gillespie 
on hisfavourite 

new act 

Chain And The 
Gang is the newest 
project from fan 
Svenoniousfrom 
The Make Up. He’s 
got this song called 
"Music's Mot For 

Everyone’ which is 
him giving this 

manifesto over all 
this crazy noise. It 
sounds great'* 

Qlg^sary 
This weeks 
impenetrable 
m uso slang 
decoded 

DANGER MUSIC 
The due’s in the 

name: Danger Music 
alms to cause severe 

harm via the 
medium of music 
and performance. 
Japanese nutjobs 
Hanatarashi were 
the '80s pioneers 

(bulldozing an entire 
venue during a gig), 
with Rest in Piss, 
Justice Veld ham, 
and Chop Shop 
continuing today. 

Last year’s Midi featured probably the best new music line-up of 
the summer. WU LYF, Yuck, Kindness, Egyptian Hip Hop, Lonelady 
and Memory Tapes all made the trip to the 500-capadty Villa 
Noailles in the south of France to play the corporate-free weekender 
This time around things are just as salivating. Once again the bill 
is fresh’n'exciting, with Stay*, Porcelain Raft, Mazes, Dirty Beaches, 
Starslinger, Puro Instinct and Films among those confirmed for the 
July 22-24 do. Admittedly, Primal Scream are a bit of wild card 
(though a welcome one), hut also hidden among the line-up is King 
Krule (above). Otherwise known as Zoo Kid, his 2010 signature song 
"Out Getting Ribs’ has had plenty of love these past six months.„ 

2 LEOPARD OF HONOUR -
'TEENAGE FANTOD’ 
If one more blog-beloved band refer to their 
milky dirges as R&B, someone’s getting 
decapitated with "The Writing’s On The Wall’. 
LOH - aka Manchester’s David Roocroft - is 
guilty, but we’ll forgive him. The horror film-
samp ling fizz and tropical clatter of "Teenage 
Fantod’ lives up to its nervy, hormonal title. 

r 

Í J 

3 RORY ATTWELL RETURNS 
It’s not just Dev Hynes who’s bringing the 
legend of Test Icicles back. His old bandmate 
Rory Attwell has his debut solo album, "Old 
Volcanoes’, out August 1 under the moniker 
Warm Brains. Where Dev's gone all Fresh 
Prince for his Blood Orange project, Warm 
Brains is a more raucous, shit-kicking affair. 
Head to WECûWhewmusk to hear tracks. 

4 THE BLACK TAMBOURINES 
- 'HOMBRE’ EP 
Summer may be almost here, but the capital 
of surf has been quiet on the Dick Dale-
referencing fuzz front. Until now. Cornwall’s 
Black Tambourines are set to oust Jack 
fucking Johnson as the king of southwest 
slackers with the pitch perfect twangin’, 
whoopin’ and a-bangin’ of their 'Hombre’ EP. 

5 PLASTIC FLOWERS -
'DRIVE ME HOME’ VIDEO 
The nu-romantic bard from Tallahassee, 
Florida pulls a neat trick with his Halloween-
inspired clip for debut track "Drive Me 
Home’, with Super-8 vids of ’ó Os kids 
dressed in kooky masks, it undoubtedly aims 
to appease the otherworldy essence of the 
song itself. And that it does rather nicely. P
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SCENE 
REPORT 

SIMIAN MOBILE 
DISCO’S 
DANCEFLOOR 
DREAMING 

we wSt^vn to th if 
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woods today, but 
never expected this71 

James Ford and Jas Shaw on the 
tunes shaking clubs worldwide ir 

Wcïc just back from a great lost weekend 
that seems to have stretched into two 
weeks. Primavera Fest iva I blurred into 
a trip to Talco Club Festival in Japan. 
Festival season is finally upon us again. 
Firs tup in this week's column is "Unstable 

Condition" fromJohnTejeda, taken from 

B 

» 

his new a I bum ‘Parabolas’* Although he's a resident of LA. he 
sounds like he was raised in Cornwall, and this tune is dreamy 
and bleepy without crossing the line. His new material is a 
great late-night listen. The Caribou remix of Virgo Four’s "Ic’s 
A Crime’ is incredible too, a steady builder with the melodic 
instrumentation only really showing its face in the final third. 

To^ee 
This week’s 

unmissable new 
music shows 

* 

The original is ace, in fairness, and considering that it comes 
from a recently released album of tracks that were done in 
the ’80s j it makes you wonder if we should all just ditch our 

JODIE MARIE 
10 Feet Talk Cardiff 

June 22 
computers and go back to basics. 
From Rush Hour Records, like Virgo Four, comes ‘Negligee" 

by Cosmin TRG* He’s released stuf fon He s sie Audio 
previously, home to Pearson Sound and Blawan. This is bass 
music without descending into base music. 
On another tip, the BNJMN album, ‘Plastic World", is a 

real find. We"ve been playing lots of his stu ff, in particular the 
last track of the album, ‘Miniature Steps". It"s got elements of 

THE SAVAGE 
NOMADS 

Catch, London 
June 22 

I < 
* 

TOP ) 

JOHN TEJEDA 

techno, dubstep and industrial - but 
really it’s none of these things and all the 
better tor it. Mature and with a sense ot 
its own identity, this feels like the work 
of a more established artist than a debut. 

RHODES 
Kazimier, Liverpool 

June 25 

ISLET 
Cardiff University 

June 26 
‘Unstable Condition’ 

VIRGO FOUR 
It's A Crime" 

COSMIN TRG 
'Negligee' 

BNJMN 
‘Miniature steps" 

What else? We"ve been big fans of 
Aera since "Flowers On Fire", which 
we played loads last summer. ‘ What’s 
Ider Name Again?" takes off where 
that left off, but in a more jerky and 
choppy manner. The beautiful synth 
arpeggios remain but the drums are 
swingy in an al most R&B way and 
there are disorientating, oddly timed 
edits* And that’s your lot for now, muddy 
.fields await... 

THE HISTORY OF 
APPLE PIE 

Madame Jojo's, 
London 
June 28 

EXIT FESTIVAL 
WINNERS 
ANNOUNCED 
Newcomers Hey Sholay are chosen to play 
alongside MIA, Arcade Fire and Portishead 

RADAR 
NEWS 

IB 

AERA 
‘What’s Her Name 

Again?" 

« * « * 
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NEXT WEEK’S COLUMNIST; 
Popjustice’s Peter Robinson 
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stand 
AeraTs going 
flick the beêr mat i 

Last month Radar 
announced we were 
getting all cosy with 
Exit Festival and 
Soundcloud to offer 
one lucky new band 
the chance to join 

the likes of Pulp and Arcade Fire at the 
legendary Serbian bash this July* Of course, 
we had a shedload of entries to sift through 
before making our decision - and the 
competition was pretty damn stiff, too* But, 
y’know, there could only be one winner, 
and that prize simply had to go to Sheffield 
quintet Hey Sholay. Their winning spoils will 

their entourage so it’ll be good to meet up 
with them and have a showdown!"' 
They may not be able to bust an angular 
move like Jarvis - yet - but Hey Sholay have 
certainly got enough tricks up their sleeve 
to keep the Exit crowd attentive* Proneto 
donning Wave Machines^esque masks and 
an array of bizarre costumes, the five-piece 
tout a brand of oddball indie pop that puts 
them somewhere in line with a synth-
tinged, less X-rated wild Beasts. Their 
debut single "Dreamboat' is out on June 27, 
and as Liam says, it’s the culmination of 
two years of soul searching* “We started 
off as an obscure laptop group, then we 

see them take to the 
stage on Saturday, 
July 9, and the band 
literally couldn’t be 
more chuffed about 
their victory* 
“We actually 

saw it on Twitter 
first, and it was 
one of our friends who told us we"d won!'" 
singer Liam Ward enthuses* Meanwhile, 
the band are also lookingf orward to the 
VI P access they’ve been granted for some 
schmoozing with the indie elite* “I’m really 
excited about seeing MIA and obviously 
fellow Sheffielders Pulp are playing,"’ Liam 
explains, adding: “We know a couple of 

“We feel we’re ready to expose 
ourselves to everybody” 
LIAM WARD, HEY SHOLAY 

thought we’d actually get melodies out 
there and sound like a proper band. There 
were about two years where we were doing 
nothing really, but now we’ve found our 
sound we feel ready to expose ourselves to 
everybody*.* Musically-speaking, anyway*"" 
Er, what was that we were saying about 
the smut .*? 
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ne’compactnew bi Home Hub is designed to detect and avoid 
wi-fi interference. That’s why it’s the UK’s most reliable wireless 
'connection, compared to all other broadband providers. 

Call 0800 0223388 or visit bt.com/homehub 
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love this 
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DIGITALISM 
I LOVE 

YOU DUPE 

pop Into sur 

shop 

CD out now free UK delivery at 

hmv.com 

"The best record of its genre. 
Huge fun. 11

A 
The Guardian 

"Has the dancefloor 
¡un kies begging for mercy 

★★★★ 
Q Magazine 

ir 

"A band on the verge of 
very big things indeed" 

The Sunday Times 

euphoric" 
NME 
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FENECttiOLER 
East Dance Stage 
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Digitaltsm 
I Love You Dude 
I Love You Dude is the fantastic new 
album from Digitalism. Includes the 
single 2 Hearts 
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download at 

hmv.com 
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Packed your wellies? Then tuck into our all-star preview of this year's 

»l 

Worthy Farm spectacular - and who better to introduce it than Michael Eavis himself. 

df 7. 
I 

i 

>- * 

I
 don’t really do the party thing 
at Glastonbury Well, I mean, 
every year, 1 do try and get 
some sleep, but on Saturday 
night I start off over at the 

underground piano bar with 
Feargal Sharkey. It’s fantastic 
up there, there’s only about 
So people in there but it’s 
underground, we cut a hole in the 
hill, they build it every year* The 
beauty of it is that you can’t find id 

They all come from Dublin and they’re 
really Irish, it’s so authentic and it’s so 
beautiful. I go up there after the 
Saturday night headliner, that’s my 
first stop. Then I walk down through 
Strum mervi lie with Joe’s wife, then 

up to the Bullring, that’s my night. I go 
home at five and the last thing my wife 
says is TLave you been to the loo?’ And 
I say, £I haven’t been to bed yet!’ 

tfThe headliners are amazing this yean 

Primal Scream, Morrissey, Coldplay, 
Uz... they’re all there, aren’t they? I was 
asked this morning why we didn’t get 
Prince to play. Prince wTas on, then he 
was off, on and off, then Beyoncé came 
on, so I said a bird in the hand is better 
than two in the bush, especially when 
the bird is Beyoncé. 

i£And The Park stage secret acts? 
I can’t say anything about those, but 
there’s nothing bigger, I can tell you* 
I’m not saying anything else!" / 
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WITH OR 
WITHOUT HIM? 

j; 

U 

U 

Just as he likes it, Bono is the biggest talking point of this 
weekend. But will Uss set of histrionic pomp-rock anthems 
be a Glastonbury stroke of genius or a step-toofarcical? 

Ï ¡O 

d 

I
n the run-up to Glastonbury, 
as ever, the knives are out: 
plans are afoot for a giant 
inflatable banner to be flown 
during Ui’s Friday set that 

reads ‘Bono Pay Up’ in protest at their 
moving of their business affairs to the 
Netherlands in order to avoid tax. 

! This list gets added to as Uz get bigger. 
■ George Harrison: “Bono and his band 
; are so egocentric... The more you jump 
i around, the bigger your hat is, the more 
: people listen to your music... The only 
; important thing is to sell, and make 
: money. It’s nothing to do with talent.” 
■ Dave Grohl, then of Nirvana: “Fuckin’ 

3» 

Bands further down the bill are offering ; asshole! He reeks of rock-star-ness, he 
less focused criticism, calling him “a 
twat” or whatever. There’s a fi lm just 
out entitled Killing Bono. There’s a band 
called Bono Must Die. Recently, in 
defence of his appearance on American 
Idoly the man himself said: “This show 
is really like I remember growing up 

was not a human being. He wanted us 
to open for them, he was desperately 
trying to malee a connection. After 
meeting that guy, it made me wanna 
give up being in a rock’n’roll band.” 
Liam Gallagher: “I’ve never seen a U2 
fan, not ever. I have never seen anyone 

post-2008. Now, Us are 
not exactly languishing 
in obscurity - for 
starters, they count both 
aforementioned bands as 
support in the last few 
years - but it’s pretty 
much margo able that, 
having successfully Lt 

t 

and hearing about The Ed Sullivan Show. ■ with a Ui T-shirt or been around 

with ‘All That You Can’t 
Leave Behind’ and PowTo 
Dismantle An Atomic 
Bomb’, £No Line On The 
Horizon’ fell slightly flat. 
Whatever you think of 

Elvis would be on and The Beatles. 
Since then television is so 
fragmented and everybody 
watches something 
different. This is 
probably the only 
show chat everyone 
watches so it’s a very 
interesting thing.” 
Very Bono, but not 
the best way of 
ingratiating yòur self 
with the counterculture. 
It’s always been thus: in 

♦ 

; someone’s house that has a fucking Uz 
record in their collection. I mean, 

where do their fans come 
h°m? Where arc they? 

Í b I reckon they 
buy them.” 
But post the turn 
of the millennium, 
there are many bands 
who side with Bono 
- Muse, The Killers , 
Kings 

OfLeon, 
Coldplay- a 

them j ‘Beautiful Day’ and 'Vcrtig 
have remained unavoidable. ‘Get 
On Your Boots’ has not. Thus 
20 rr, and Glastonbury, fi nds 

î Bono and Ui doing something 
■ which they haven’t done in 
: aeons: playing in front of an 
; audience not entirely comprised 
: of devotees. And this is a good 
■ thing. This is an event. 
: For their part, you simply 

0’ 

4 
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the early ’8os, the alternative 
set loathed Ui’s naked ambition. 
Ian McCulloch of then-direct rivals 
Echo & The Bunny men used to call 
him a buffoon (having mellowed in later 
life, last year Ian sniffed: “He obviously 
isn’t a buffoon. He’s a clever bloke and 
he’s written some good tunes ” but then 
added: “But nothing with any 
profundity, I don’t think”). Of Ui’s Live 
Aid set in 1985, Ian Brown raged: “He’s 
such a fake, isn’t he? When he did Live 
Aid which made them a worldwide 
group, and he looked out and saw that 
black girl in the middle of all them 
people, and she’s from Hackney or 
something, anil he was like, ‘Here’s a 
great shot for me.around the world to 
show I’m Mr Africa.’ It’s like col onialist 
timeshvith a bigwlute hat.”f j 

-— new generation 
of bands who see Uz’s 

: pomp as something to 
: shoot for, not chastise. Is 
i Glastonbury a turning 
: point for one of the world’s 
i biggest bands? 
: U2 don’t need to do 
: Glastonbury. They’ve never 
: needed to. U2 have not 
= appeared at festivals in the 
■ UK since their earliest 

sole reason for their 
participation is the fact 
they have noticed the jolt of 
credibility a set oh Worthy 
Farm can give. Look at 
Muse, pre- and post- their 
headline setdn 2004) or 

*<L 

^ETLIST 

• Beautiful Day 
• Î Will Follow 

• New Year's Day 
• Mysterious Ways 

• I Still Haven't Found 
What I'm looking For 

» Until The End Of 
The World 

• Bad 
* Pride (In The Name 

Of Love) 
• Vertigo 

• Sunday Bloody 
Sunday 
•Desire 
•The Fly 

• Where itie «streets 
Have MoNam4 

* with Or withoutYou 
À • One If 

know that U2 are 
out to impress 
everyone^ and that 

to be talked 
about as one 
of the all-time 

was telling people 

that they were Í 
planning to open 
their cancelled 
headline set with 
'Where The Streets 
Have No Name’; 
then it transpired 
they’d actually 
written a song 
entitled ‘Glastonbury* 
t (sample lyrics: “I came 
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'Beautiful Day7 or a 
'Bad' experience? 

Over to you Bono». 
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What the other artists at this year ’s 
Glastonbury really think ofU2 

7 PATRIO 
WOLF 

I FARIS ■ 
BADWANT 
The Horrors 

FALLON i 
Gaslight Anthem 
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“A good thing or a 
bad thing? I don’t 
know. It’s very 
commercial, rd 
li ke to see PJ 
Harvey headlining, 
but I do like U2. 
They could be a 
good Glastonbury 
moment” 

"I’m into the 
anthemic stuff. Its 
good Match Of The 
Day music, isn’t it? 
The tax stuff? Oh, 
I don’t care about 
any of that He 
made it he should 
be able to do what 
he likes with it.” 

“I love U2 and I’d 
love to see them. 
I haven’t seen 
them before. 
Wouldn’t it 
be cool if they 
came out and said, 
"Right we're doing 
"The Joshua Wee’ 
front to back? 

GRUFF 
RHYS 

ALEX 
TRIMBLE 
Tiw Door CC 

■ NICK 1 

BROWN 
Mona 

pThe protest will 
put everything 
in check. U2 are a 
generally political 
band, and the 
festival has a 
history of politics, 
so it makes sense 
that it’s the forum 
for this protest; ' 

“I dunno. They’ve 
said they'Ve got a 
special production 
planned so it could 
be interesting. 
Most U2 fans are 
used to Bono 
ranting so they'll 
just put up with 
whatever he says." 

F Their last twõ^ 
I albums have been 
terrible, but a 
band like that 
should have more 
room to fail. They 
are the standard 
for taking a rock 
band to the 
biggest level." 

JACK 
STEADMAN 
Bombay BC 

■ RICKY | 
'WILSON 
Kaiser Chiefs 

! 

r 

Alt 
J- S’ 

“If there's a big 
band headlining, 
there’ll be more 
space to dance 
elsewhere. When 
Blur headlined, I 
went to see Seun 
Kuti, and it was 
almost empty. It 
was amazing” 

N 

I 
I Í 
f ¿ 
p . 

■ “People who like 
I U2 are going to 
I love it. The people 
I who don’t like 
I U2 will hate it. 
I I don’t want to get 
I into an argument 
ft with U2 over their 
f tax. Bono is à 
L powerful man." 

“Hopefully they’ll 
come out dressed 
as Transformers 
or something. 
Ill have a lot of 
respect for them 
if they do. They 
aren’t really my 
thing but I’m sure 
they’ll ’ave it” * 



the flowering -rose of Glastonbury” and then 
“You... Are... The miracle I came here to 
find”). This kind of sledgehammer 
approach to achieving legendary status 
is probably not going to work, given 
that, well, truly legendary stuff 
tends to have at least 
a degree of spontaneity 
and effortlessness. But 
again, it’s very Bono. 
See also: the snippets 
of self-consciously 
'classic* songs ('You’ll 
Never Walk Alone\ 
'Will You Love Me 
Tomorrow5) that he 
weaves into his own 
band’s songs live. It’s 

: audience a personalised note saying 
\ 'THIS IS special: 
: This, of course, is not what bands are 
: 'supposed* to do, and is why people hate 
: them* But it’s also why U2 on Worthy 

Farm will be difficult to resist. 
Sorry, but "They just deal in 

trite, obvious senti menti5* 
is not a valid criticism at 

[fwtärmined 3 
^toin^edhrs ̂ 

legendary 

unlikely that Uz will fall into 
the same Syrian-orchestra-laden 
trap Gortllaz did. Rather you get 
the feeling that, were it logistically 
possible., Bono would walk around 
giving every single member of the 
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Guys*,, ieath 
on a farmW 
"mat’s Jiwr 

Glastonbury Bruce 
rings tecn*$ set in 

2009 centred around 
a bellowed speech 

7/ that went: “WE’RE 
/ GONNA BUILD 
" A HOUSE OF MUSIC 
A ND JOY AND LOVE 

AND LAUGHTER’” 
B arely anybody s n iggered * 

■ That’s the vibe at Glastonbury in 
■ 2011* It is where weekend hippies try 
i to love one another right now, join 
: hands and sing in unison. It is where, 
: momentarily, you smile and feel 
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i a sense of togetherness. Now, keep 
i that thought in your head. Imagine the 
ï op ening s trai ns o f4W here The Stree ts 
: Have No Name’, and try to convince 
; yourself you’ll notice the tax protest 
: banners in the crowd. Or remember 
■ the words of Ian Brown, Dave Grohl 
? or any of rhe others. Yes, Uz are not an 
: experienced festival band, but by God 
■ th cy wi 11 h avc studi cd h ar d a nd m adc 
: sure that they know how to act like one. 
■ Then, on Monday, you can go back to 
: saying you hate them. 

Pyramid Stage, Fri 
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EVEN BETTER 
THAN THE 

REAL THING? 
Who else is on when 
U2 take to the stage? 

If sanctimony just isn't your bag, if you’re terrified of hearing the words 
“God bless you all, Glastonbury* This 

next one’s called 'Stuck In A Moment 
You Can’t Get Out Of’*', or if you 

Í simply have a mordbid fear of 
pyramids, there's plenty of other 
great stuff on offer at the exact 
moment U2are performing* 
What exactly? This exactly.*. 

The idiots will be there for 'Fuck You’, 
and the even-bigger-idiots will be 
there for 'Forget You’, but there's a 
tot more to Gee Lo’s arsenal than his 
solo turns* Two albums’ worth of 
Snarls Barkley, for a start. His mystic 
âarchild charisma for another. His 
extraordinary recent cover of Buddy 
Holly’s '(You're so Square) Baby, 
IDon’t Care’ for a third* 

Wo vor ativei y positioned Just after an 
unholy trio of Bright Eyes, Fleet Foxes 
and Mumford & Sons, see if Bobby G 
reprises any of the hi-jinksthat put his 
band’s 2005 set into the Glastonbury 
annals* Score five Bobby Bingo points 
everytime he threatens to single¬ 
handedly terminate the state of Israel, 
and 10 whenever he tells the crowd 
they’re pissweasel hippy scum who 
deserve little more than to have their 
airways filled in with wood glue. 

CRYSTALC ASTLES’ 
Speaking of antagonism, Glass and 
Kath are goingto be playing up in The 
Park, and you know very well already 
that The Park is where the levlines of 
cool converge down on Worthy Farm* 

DJ SHADOW! 
Word is Shadow has taken to DJing 
inside a massive glowing orb* Word is 
this is quite something. More word is 
that he’s taken to frontloading his set 
with cuts off his first album in five 
years - the soon-to-be-released 'The 
Less You Know The Better*. 

Yeahjwe know*Billy Bragg? At 
Glastonbury? Isn't he busy doing 
a massive private equity deal with 
Citibank that weekend? Wallow 
in Glastonbury-squared, as the 
unreconstructed soul of the festival 
plays in the setting of the most 
Glastonbury of all the fields, the 
Left Field. 
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[Thewlnd dialed direction 
at Glasto and Bobby has 
L been like this ever since 

^2 

>1 
F 

<ÑME quizzes the stars of the weekend on everything from Beyonce to Rastamouse 
BOBBY GILLESPIE You know Rastern oust Is playing? could 

“I don't have an opinion on Beyonce 
I donl really care. Good luck to her!" 

“He’s a dad now. He doesn't need to wor ry 
about diese Uiings " 

^playing here’. 1iJ link Liam was just saying 
p that the people that go there aren't his kind 

of people, really/' 

Item r has said ha won’t play i : í VIA ML1. 

andlftsofunof celebs Eiki Bond r r 
“I’ve never heard of Rastamous^ if Peppa 
Pig was playing that would he serions ” 

"I don't think it’s controversial Nothing's^ 
that controversial in musk at die moment. 
It all feels really fuckingsafc? 

“Last tíme I had a bladder infecttonrsorm x 
just looking forward to a clean bill of health!“ 

mo use? Th at so un ds good" 
î1 y L -

"Has to be Blur the other year. Yeah, that was 
wickedä 11 was a good atmosphere and of 
œu rsc it was good playing with the 
old mates." ^^9 
Graham Coxon, Tbe Panic, Sa t 

nu. h 
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"I’d say don't lei the pressure get to you* 
Don't drink too much before the 
performance. Be yourself, Rastamouse? 

L 1 

What do you think wffl be the b 

"Oh I don't know. Look, I ju st wanna talk 
about Primal Scream.’" 
tv j i 14Vf ! JI 'I-L1J L?f x * J * Xd 5m rj । KCii SI1

“You’d have to ask the fans about that.1 

Pnma J Scream, Other Stage. Fn 

fi 

Tf 

PATRICK WOLF 
twyouthinkBeyo 
'will poll It off? 

TJ 4l l think Beyonce could pull 
anything off in the modern 
and the free world. Til he 

danci ng to 'Ru n Th e Wo r I d (G iris) " 

“Finally hearing a huge crowd of people 
singing every word back at me Ji’s a 
moment HI remember until the grave F 
Patrick Wolf. Oxlysrsm Wesh Sat 

GRAHAMCOXON' 
J U X:| i 

'S' ' 1 
r “No, I don't think she will pull 

it off. The only diva kind of 
person rm interested in is 

Rihanna, all the rest fade into some globule 
of the same. Its like Hollywood, isn’t it? Ti 

[¿i i <i 'tH ■ ~ ; i ~ <1 STiTri * ¿ i j : i r -! n u f j PT 
L H hri ul H '1 i- j AÃ111 > i i n It 'T: {‘Til* PÍ »i-Zx fn 
“Ha, yeah, but he goes down Bond Street 
occasionally, right? He musido!" 

'JOE MOUNT 
Mebrmomif 

“Definitely, she's much 
more relevant than 
U2 are now. Anyone 
who likes Meironomy 
likes Beyonce." 
I* M mIH Ci ! ! la I : 

[ d FT* o p* ; n i M 41 r j I 

“The thing with r 
Glastonbury is there \ 
aresomany bands that 
there can be this whole 
attitude of You're lucky tobe 

\ J F > 

“Fvc been reading about these people 
who want Bono to pay his taxes who 
are planning a demonstration. So that 
should he goodF 

^^■^“1 think the most memorable 
timei had -and I feel 

\ guilty about this now-
\ was when 1 actually 
\ jumped th e fen ce 

/ X into the festival 
' \ 

That's probably 
the most 
exciting thing 

? J I've ever done, 
. which is kind 

of depressing/’ 
Metrouomy, 

, Oxters in tVesr,Sim 
7 . 
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V Chris almighty; 
ColdpUy onstage at 

Pinkpop, June 11 
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WE’LL E IN WEIRD FIELDS 
WITH THE STRANGE PEOPLE 
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, ’ They’re not scared of headlining. They’re not scared of playing new material. They’re !not¡ even 
ggfa-scared ofmad-eyed crusties. Life is easy when, like Coldplay, you're playing Glasto numbenfive 



H
eadlining the Glastonbury 
Pyramid Stage is like owning 
a stately home. Yon can live 
there for a bit and maybe even 
feel like Lord Of The Manor if 

you’re that way inclined. Really, though, 
it’s your responsibility to uphold its 
history and protect its legend - pass it 
on to future generations every bit as 
grand and impressive as you found it?’ 
So tuns the infamous * Roadie 42’ blog 
on mere hours after the 
band have finished their final show 
before Glasto (at Pinkpop in the 
Netherlands: coincidentally the home 
of Ws tax affairs)^ And it is not wrong. 
Despite having headlined the Pyramid 
Stage twice before in 2002 and 2005, 
there is no question that Coldplay still 
sec topping the bill at Worthy Farm as 
something very special. Getting the 
phone call off Michael Eavis was, Chris 
Martin said, 'like getting asked to 
dance by Robert Pattinson if you’re a 
young girl. Imagine if Robert called and 
asked, ‘Do you want to touch my balls?’” 
Johnny Buckland’s reaction is slightly 
more formal: "It’s the ultimate festival, 
the mother of all festivals, the peak, and 
the one we dreamed of playing when we 
were kids. I’m already feeling nervous 
about it, and it’s still two weeks away!” 
Of course j there arc other headliners 

to eclipse (on U2: “We’re hoping they’ll 
do a B-sides 

queen of the world!”). But there’s an 
even greater reason, perhaps, for 
Coldplay to feel the nerves this time 
around. Way back in 2005 when they 
played, the world had been listening to 
‘X&Y’ for nearly a month. Going into 
this year’s slot, a veil of secrecy still 
surrounds their fifth album. But if 
there’s one thing that is certain about 
Coldplay’s Glastonbury headline set, it’s 
that it will feature plenty of new songs. 
Surprisingly for a band notorious for 

prevarication — a visit to their Bakery 
HQ is much like The X Factor audition 
stage - Chris, Johnny Guy and Will do 
not subscribe to the view held by most 
bands of their stature: that new songs 
played at major festivals means your 
new album being unveiled to most of 
the world via YouTube, and without the 
polish of Brian Eno and Marcus Dravs. 
“We’ve decided there’s no point 

worrying about that stuff* 
Johnny shrugs. “It’s going 
to happen anyway. And 
hopefully by the time 
we’ve done 20 festivals 
or so, there will be 
at least one decent 
version. And the 
album will be up 
online before it’s 
released anyway!" 
Given that they’re OK 

with having their grand 

a 

U2 will do 
a B-sidèsset. 

with no 

: wonder what that says about me?”). And 
: finally there’s *115 Against The World’ 
; which, contrary to what you might 
: expect of its title, is the most intimate 
i of the new songs: a gentle, folkie, 
: acoustic guitar waltz with minimal 
: backing from the members of Coldplay 
; who aren’t Chris. ̂ Love, addiction, 
: OCD, escape and working for someone 
: you don’t like,” is how Chris describes 
: the content and overall themes of the 
: album. Oh yeah, and also “a thinly 
: veiled account of what happens within 
? the group’; 
: In keeping with Chris’ proclamation 
; to NME earlier this year that Coldplay 
: “still don’t think we’ve delivered our 
■ masterpiece, so we’re still trying to do 
: it”, the perfectionist streak in the band 
: has reared its head... well, from Monday 
: to Friday, anyway. 

<fWe’re at the stage where we’re 
trying to finish it,” Johnny says. 

WcVc trying to finish it 
in the weeks, while 
doing festivals at the 
weekends. You think 
you’ve got all the 
songs, then you get 
to the mixing stage 
and think, "There’s no 
mix chat w'ill save this! 
and [you] start to look 

around for other songs 
that you’ve got. It’s an 

CHARLIE FINK 
So, Beyoncé's headline I 
set ~ excited about that? 

uiC íy “I think shell be amazing. 
I’d really love her to bring 
onJay-Z,or 

maybe Kanye West. Failing j 
that she should bringon J 
Urby Whale, our bassist 
He's a massive fan.” 
Liam's anthGlastoT 
rant-are you with] 
him or against him? 
“Glasto nbury is great but 
his views were awfully funny. 
His fans are probably not Glasto-goens ” 

1 Rastamouse Is gee-ing up for his^ebut 
[- how should he calm his nerves? 
“I haven't heard õf RastãmõusêTitiS^f [ 
a great name. My ad vice? Belief. Do your [ 
thing, Rastamouse.” 
what will be 2011 Ts Glasto‘moment? 
“Beyonce is another step forward. It's* 
b ro ade ni ng what Glaston bu ry is a bo ut ” 
?W hat's your favourite G Lasten bury 
experience so far? 

7 1 

and rarities 
set... with no 
lights. At 
least we’re 
definitely 
taller than 
Ui, by 
about a 
foot” on 
Beyonce: 
“She’s the 

entrance spoiled, then, here’s 
a lowdown on the songs unveiled in the 
festival shows prior to Glastonbury: 

ongoing process!” 
So nothing, as ever, is final in 

Coldplayworid. If you participate 

li 

4 

: will know: likely opener ‘Hurts Take 
Î Heaven’ has an ecstatic, uptempo ‘Keep 
: The Car Running-type feel, but with 
! echoing guitar lines and even louder 
î ^Woah wooooab$n\ there’s ‘Charlie 
: Brown’, which sounds as expansive and 
ï stadium-ready as anything they have 
: ever done. Major Minus’ is driven more 
: by acoustic guitars, but still sounds like 
: the work of people not intending to 

downsize to small venues anytime 

* in their Saturday night slot with loud : 
: cheering (or booing!), you could easily : 
: alter the course of their fifth album. ■ 
: And i f you cheering or booing isn’t j 
: enough, and you want to get up closer ; 
: and offer a more in-your-face, direct ; 
: opinion, then keep on looking after : 
■ hours. They’ll be there, somewhere, : 
: out among the throng. “I get terrified j 
: watching bands before we go on, so : 
: I won’t be watching anyone until after i 

“Our first year, we played a tiny tent and 
the first al bum only came out the week 
before. Up until then we had just been 
touring half-full venues, butthat tent 
was rammed. It's weird when you realise, 
"All these people are here to see us?" 
Noah £ The Whale, John Peel Stage, Sat 

ALEX TRIMBLE 
Tluo Door Cinem a Club 
Will Beyoncé smash ft? 
“It'll b e i nt er e st i n g to see wh at s he d oes, 
but Fm not really much of a fan.” 

4 r 
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Wre to«, aw rfo as 
1 ° (KWamn 4 -ííí p 

■ soon. ‘Princess Of China’ is slightly : 
F more obtuse, featuring a string loop : 

and a hip-hop-style arrangement ■ 
4 (Chris says of the lyrics: “I found that : 
: with ‘Viva La Vida...’ I enjoyed writing : 
: from someone else’s perspective to : 
■ actually get out what I was feeling. That ; 
! song is from a girl’s perspective. T ; 

wc play,” says Johnny “Unfortunately, 
there aren’t a lot of bands on after we 
finish. But everyone knows that 
Glastonbury is about much more than 
just the music. So I’d like to go and 
hang out in the weird fields, with a load 
of strange people...” 

Was Liam rlghtto diss Glastonbury?1
“It’s my favourite festival - and Beady 
Eye are a pi I e of sh it” 
Advice for Rastamouse? 
“Drink a lot. it doesn’t take much to get a 
m 0 use drun k, tho ugh. M ay be si i p 
something in his cheese?” 

Coldplay Pyramid Stage, Sat 
Whatwillbe^pi 
20U's‘moment? 

t 

Worthy ̂History 
Made their first 
Glasto appearance 
in the New Bands 
Tent Just weeks 
after signing a 
record deal. 

Performed on the 
Other Stage in the 
middle of the 
afternoon. Their 
second single, 

“Everyone will talk 
about Beyonce5 
Do you have a 
favourite Glasto 
memory? 

‘Yellow', was well on 
Its way to the Top 
Five and, ever the 
crowd-pleasers, 
they finished their 
set with a version of 
Nancy Sinatra’s ‘You 
Only Live Twice? 

/On their return two 
years later, the 
once bashful, curly-
mopped foursome 

were definitely 
showing signs of 
being world-
beaters, with in My 
Place' absolutely 
everywhere and 
'A Bush of Blood To 
The Head' coming 
soon. Their first 
Pyramid Stage 
headline slot 
showed that there 
were much bigger 
things to come. 

on their second 
headlining turn, 
Coldplay were 
established as one 
of the planet's 
biggest bands. In 
tribute to Kylie, 
who had to pull out 
of her slot, there 
was a cover of 
‘Cant Get You Out 
Of My Head' among 
the ‘X&V material. 

met Prince 
Charles. 

on his ■ 
crotch - I 
I think 
he’d pissed 
himself" 
Two Door 
Cinema Club, 
Pyramid 
Stagef Fri 
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BEST NEW BANDS 
New music editor Matt Wilkinson picks out 
the most exciting emerging acts of the weekend 

Ml 

OH LAND 
RABBIT HOLE, Friday 
The Danish electro genius is playing twice 
this year (her other show's at Cube henge on 
Saturday) but we'd recommend checking her 
out in the intimate, underground Rabbit 
Hole. Expect big, juicy pop choruses offset 
with hints of dubstep -tinged brilliance. 

TOTALLY ENORMOUS 
EXTINCT DINOSAURS 
THE COMMON, Saturday 
Fresh from slaying the US, the Oxford¬ 
dwelling DJ (aka Orlando Higgi n bottom, 
sfigh tly less cool than TEED) prides himself 
on plying a genre-less trade. We think he's 
a wizard at Hot Ch ip-styl e hugeness, though. 

DRY THE RIVER 
JOHN PEEL STAGE, 
Saturday 
They're the second hardest-working bunch of 
folkies going at present (behind Mumford & 
Sons, natch), so we wouldn't be surprised if 
we turn up to find the Londoners playing 
every tent, table and toilet going this year. 
But for them, this gig's the biggie. 

EGYPTIAN HIP HOP 
OXLYERS IN WEST, Sunday 
in January, We Marple tykes told us they'd 
be hard at work on their debut album for 
most of 2011. so, now’s your chance to see 
how it's coming along. Plus previous festivals 
have seen them team up for jams with 
Warpaint too - you never know... 

GROUP LOVE 
PARK STAGE, Friday 
The US five-piece injected a surefire jolt of 
singalonga-madness during the Emerge 
NM Radar tour recently, and they'll no 
doubt be aiming to inspire the same Arcade 
Fire-style spirit at Glasto. Expect cinematic 
atmospheres and big, big choruses. 

I 

DOMINIQUE YOUNG 
UNIQUE 
PUSSY PARLURE, Friday 
Tbmpa rapper Dominique could give Beyoncé 
a run for her money in terms of feistiness, 
and her MlA-influenced garb is not to be 
missed. Word is Michael Eavis is a massive 
fan of her glimmering, fuck-you anthem 
‘Show My Ass' too. Well, he might be. \ü 

iiiiimiiiiiiiiiiimmiiimimiiigiimiiiiimiiiiiiiiiiiiiiiiiriniiiiiiiiiiiiiiiiiiiiiiinimiin^ 

The Big Questions JUSTIN YOUNG 
V 4 

SUMMER CAMP 
OXLYERS IN WEST, Friday 
Yes, lovebirds Elizabeth Sankey and Jeremy 
Warmsley are bringing their teen-dream 
haziness to Glasto, but the question is: can 
the couple survive camping together in the 
muddy confines of Worthy Farm without 
a massive barney? Find 
out h ere. XS® ' 

THEO&ADAH 

Beyonce will nail ter big 

HAYDEN THORPE UY GARVEY 
t. • -Mi 1

L ' U Adam: “I like the fact that 

iV ã j “Thrilled! We turned down the 
1 chanceio play a show 
M e Ise where j ust to watch h er. 

Maybe s hell b ri ng □ n Ka nye, Jay-2, Ch ris 
Martin, Kelly Rowland, Rihanna*..?" 
kTTí^V|T|Tíii 

[■Aioi I i 

“Dare I say that it’ll be a better festival 
without Beady Eye there../' 

Bastamente on Ws nveMbUt? 
“Go soft on the narcotics and hard on the 
songs. fd go and see him if I had a child." 
UJ J i r. /n Í ̂-îïÎjLixLL^n । R í11 

“ 1VI I be Beyoncê -1 ’m expect! ng fl re wo r ks? 
h -

Li ji dif i 
“seeing Dirty projectors last year. I found it 
very moving- it wasn't very busy, so they 
we re almost playing for themselves at that 
beautiful dusky, sundown time." 
W/ld Beasts, The Park, Sat 

f 28 NME 2$ June 'SMI j 

Elbow 

She's ab Jit VE1
What ãbõõt Liam säJJagjNäTMwuägree 

“He needs to take his shoes off and 
for a wander In The Green Fields? 

[b ft*P d1 ». tTlI f M I? ** 

“Ive never heard of him to 
be honest? 

! i j n ivv 111 Pl » » 1 -11 

" Well the special guest 
will be a highlight? 
Er j é j i Jr 115 rrtt 

Getting the crowd Y ;
to sing? we sd/l 
bctocmfóvcso 
fuck you* (for 
'Grace under 
Pressure') - it 
was amazing? I 
E/how, Pyramid I 
Stage* Sat I 

I . 

4 

i 

-1 

EJfcnïTrjLiuiTïflWfcïimiUiTiirïjTTt^fiuTUiTiitfrfeiTJBLj 

with the big pop Hung, following Jay*2J' 

ry 

celebrities at even festival these days/ 

it 
EE _ — ***** 

He's atalented guy - if he goes on and 
does what he does then it'll be nothin; 
butasuccess." 

Probably someone will die. 

Theo: "Alternative culture has become part 
of the mainstream, and that's why former 
beacon s of alto niativity li ke GI astûnbu ry 
have become far 'safer' experiences. I don't 
see much point in moaning/' 

if 

I reckon Pete Doherty might 
; >Z \ dieüfsyear. Maybe Michael 
I Jackson will die again? 

Both: "Um.., 
EIlÔÏÎÎLIÎ 

Any advi ce for the Telia? 

this year? 

t 

-
l.f , 

q, , J V 1 N" 1 t ‘ i 1 I ■ E V i i * i * 14 

y F ï ni 11 

J "I went before J didn't 
/ have any fun at ah. I lost 

my ph on e, I d id n' t 
z \ have any money. 

í I left rapidly.lt was 
' raining the moment 
Jr we got there. It was 
y wh en J ay-2 fiend li ri ed? 
■ The Vaccines, Other 

Stage, Fr/ 

Titeo: Tm incredibly excited to bring our 1 

newly road-tested show to 1 he John Peel 
Stage. I think people will be really shocked 
when they see what Hurts has turned into. 
It should be quite an extravaganza/' 

▼ 

i 

Adam: “The only time Tve been 
Glastonbury was in 20QA -f was tota II y 
obsessed with that band Hope Of The States. 
They didn't disappoint either, probably one 
of the best gigs of my life." 

John Pee/st a ge, Sun 
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RUN THE 
FARM (GIRL) 

Ooh„, It’s right 
hard on the 

back doin’ all 
tills performing 

F 

7 ■* 9 

i 
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On Sunday, a farm will host the biggest pop star in the world. 
According to Sam Wolfson, it’ll be the greatest show ever -
and here’s a reason why for every year since Glastonbury began 

íM" 
h 

kl 

1 Beyonce is the biggest star in the world at the peak of her career, not 
an old bloke with her best years behind 
her. It will go down in pop history. 

2 She’s been so nervous about it she’s 
been locked away for two weeks in 

east London, perfecting the show. 

3 Beyonce desperately wants a moshpit. She’s spent the year 
seeing bands like The Dead Weather, 
Muse and Rage Against The Machine. 
“Seeing those audiences was a different 
culture for me. I just want people to be 
that free when they hear my music!” 

W Only Michael Jackson could say 
the same. And these days he 

can’t say much h

Imagine 100,000 people 
J fa screaming back ̂ waayaad ma 
singling ladies’*. 

I, 
i 

Í 
lx 

4 An insider has revealed the “pyrotechnics will be 
astronomical”. 

5 Then the insider added: “She wi ll also be playing and 
manipulating actual fire.” 

17 No doubt Jãy-Z will make an appearance. This festival is 
basically his now, after all 

18 There could also be guest spots from B’s collaborators: Lady 
: Gaga, Kanye West, er, Cuba Gooding 
: Jr, Sean Paul, Luther Vandross - this 
i one could go either way, to be honest. 

19 
20 

She’ll do ‘Crazy In Love’, 
the best song in the world* 
And watching i00,000 muffin 
tops jiggling away to the 

* uh-oh^ bits wi 11 be hypnotising. 

21 A n army of dancers in front of the biggest pyrotechnic show 
: ever will look great off your face. 

6 Which isn’t going to do much to play down r

ir i f ï * y ’ would maw oo 

■J Her songs speak out 
fa fa for emancipation for 

33 Her thighs are SO' shiny you can see your face in them. 

M You hated ‘Run The World 
(Girls)’ when it came out, but 

it’s an AWE guarantee it’ll be your 
highlight of the fes tival. 
3 E The set is short enough 1 

J J to stop her doing ‘Ave Æ 
% * 

f 

' 'y 

the Illuminati rumours. 7 She’s a global star. 
Her last tour took 

in Ethiopia, Russia 
and Indonesia. There 
are million s who 
would chew your arm 
off to be there. 

women, surely part of the 
Glastonbury shtick. 

J -fa * /* 
i minutes of , 
h I * d t T -1 't i » 

8 She ain’t no diva, she’s spending the x

whole weekend at the festival 
-wet wipes., nitrous oxide and all* 

\ Ö Billy B ragg’s 
V fa JI probably not 
I i m pre ss cd wi th songs 

■II about “Hermès briefcase 
II and Cartier top dip?3. 
/ But the festy lefties 

need a shake-up. 

M As activist and 
music journalist 

Maria1 or much off new 
album ‘4’ (see p}8 for why). 

The leader of the 
JU free world asked her 
to sing at his inauguration. 
She went. Gaddafi’s son asked 
her to sing at his party She 
went.. Nothing if not obliging. 

Coldplay and U2 are 
J • going to have 
montages of dying elephants 
being saved by Bob Geldof. 
Beyonce will have an army 
of femo-warriors. 
Q A fterwards , Fearn c 

jCV Cotton will be so 
frothed over with superlatives 
she might go into cardiac 
arrest live on BBC Three. 

K 

f 
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9 Pendulum, ever there 
are on before hen If 

Dan Hancox said last month, 
¿ “TFT can’t wor sh ip B cyon cc , I don’t 
: want to be part of your revolution.” 

ever there was a visual metaphor of : E êr songs are slick R&B 
: faw ‘Ring The Alarm’ is basically good triumphing over evil, it’s 100,000 

single ladies shoving past a bunch of 
drum’n’bass-loving Australians trying 
to get back to their tents. 

Ê post-hardcore screamo about a bitch 
: who needs her eyes clawed out. 

10 Scientific fact: Beyoncé is the only thing in the world that can 
26 Alison Mosshart of The Kills was happy to return all the 

triumph over the ‘Suicide Sunday’ 
Glastonbury comedown. 
4 4 Girls goin’ get their hair did, 
-L JL boys goin’ put on a new pair of 
pants. The weekend’s dress-up moment. 

: compliments: “Beyonce puts rock bands 
■ to shame.” 
j. So there could potentially be 
i fa > a wall of death or a circle pit 

12 I Not least for B herself. She’ll 
i have to make her endless 

28 She’s the first female headliner on the Pyramid Stage since 

costume changes side of stage, 
n We hear Mr Eavis has got 

j Skunk Anansic in 1999. 
: Luckily, though, she’s not 
i fa Skunk Anansie. 

a special spot on the scaffolding = She’ll do ‘Single Ladies (Put 
: A Ring On It)’, the best song in where he can sneak a peek. 

14 
15 

She’ll, do ‘Say My Name’ 
the best song in the world. 
She’s had 26 Top 10 singles. She 
could play for 90 minutes 

without getting through half of them. 

; the world, 
: 4 And pretty much everyone v 
: jX Jo the robot hand to it - exf 
: some badly cracked wrists from the 
: ketamine contingent. 

The songs you’d 
forgotten about. 

The slick swag of‘Upgrade 
U’, the opening violins 
of ‘Survivor1. 
JI Fellow 
“fr D esti ny k 

: Child bandmate Kelly 
: Rowland is in the 
i UK a s a judge on 
: TÂéX Factor. 
: And Michelle 
j Williams is 
: in Europe too 
' - it’s not j 
: impossible that 
; B will give 
: them a bell 
: to sec i f 

y| 4 There 
A is no 

Glastonbury 
next year, 
because that’s 
how long it’ll 

: to recover. 
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* •/: : a’ All the people, 
so many people... 

Park stage! 

® SNIFF OUT A SECRET 
ruV^ F M 

NMFs tips on how to see superstar acts 
on the hush-hush at Worthy Farm 

* 

4* 

f 

4 

Y
ou can’t spend the whole 
weekend talking about Bono, 
you know - and if you look 
a little bit harder than in some 
kind of daily festival newspaper 

at Glasto you might just stumble upon 
some of the moments that could 
make your year. 
Everybody knows by now ¿r 

; man Joe Strum mer’s spirit being kept 
: alive. It’s in The Un fairground and 
: there’s music each night from lopm 
■ to 3am - Mumford & Sons and The 
: Drums, among others, have played in 
; the past. The Strummer ville organisers 

have also told us that there are 
people playing over the 

weekend that, if they were 

L 
4 

^70 
3' 

that the Emily Eavis-
curated The Park stage 
is the place to be for 
unannounced sets 
from big hitters, with 
recent years having 
seen the likes of Franz 
Ferdinand* Radiohead 
and Biffy Clyro all 

/ In 2009 X 
Lady Gagaput 
^itna 3am set in. 

to tell us all now, would 
cause roadblocks. 
As the night leads 
you into the bowels of 
the farm, you’re 

I best-advised to keep 
your eyes and ears 
open. Two years ago 

1 » J 

£ 

F. jM J. ï T 

J 

i 

perform on the down low. 
Th is year “special guests” will 
play there third from the top on 
Friday and Saturday 
Some of the most fun to be had off 
the beaten track can be found in the 
Strummerville campsite, with the great ■ Yuck this year. 

' ' Lady Gaga put in a 3am 
set d eep in Shangri La* 

And last year we did stagger 
past a topless Scissor Sisters 

; playing bongos by the Stone Circle, 
: which has to count as a performance of 
= sorts* We’ll be expecting the same from 

íêr 
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if .HARANGUE THE STARS 
I 

A 

I i tlf , T ! 

I* 

y 

d 

p Tame fmpala’s Kevin 
Parker: h'lmngs1 not 
pictured, sadly 

'MÍ Want to know where you can mingle with the stars this 
weekend? Well, first stop should be the Tame Impala shows 

f 

L ’’C* 

t, 

m 

i :
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I 

I
f you want to indulge in a spot of celeb-
bothering at Glasto then keep your eyes glued 
to the wings when Aussie psychsters Tame 
Impala play The Park stage on Saturday 
(and the Pyramid Stage that day too, 

although 1iggi ng access may be rather . 

= bullshit with us after the show and when you 
j actually meet people like that, all your 
7 preconceptions about celebrity disappear. Noel 
; Fielding’s been to a few of our shows. And we 

IVE 

Other Glasto 
London gig was a Britrock paradise -

Noel Fielding, assorted Horrors and 
Alexa Chung were all there for starters* 
Not that having a crowd full of celebrity 
fans fazes frontman Kevin Parker. 
“We make a joke of i t,” he says. “Noel 
Gallagher came and talked 

T 

A 

V 

DSP 

Celeb-Magnets 

Mumford & sons 
Most likely to attract: 
Marcus’ beau Carey 

Mulligan 

The Kills 
Most likely to attract; 
Kate Moss and pals 

Beyonce 
Most likely to attract; 

Jay-Z , obviously 

Jessie J 
Most likely to attract; 
The fem al e cast of 

r/?eCMyiva//s Essex 

Deacon Blue 
Most likely to attract; 
Old BBC anchormen 

toured with Kasabian in Australia, so 
Serge is a friend* He hasn’t given us any 
hints and tips as such, but you learn so 
much just from watching a band like 
Kasabian onstage every night?* 
Kevin admits that the odd doe-eyed 
model type h as also found her way to the 
Tame Impala dressing room, and he’s 
hoping for more of the same at Worthy 
Farm, although he declines to namedrop* 
i£ I don’t think we’re a celebrity band but 
it’s definitely cool that other bands are 
into us,” he laughs. 
Tame Impala may be Glasto virgins 
but Kevin knows to expect two things 
— “Wildness and mud. I’ve learned not to 
wear thongs to festivals because they 
flick mud everywhere.” We should point 
out here that he means thongs as in 
Australian for flip-flops, not very small 
pants — although Glasto always boasts its 
fair share of barely clothed weirdos. 
“Let’s hope so,” nods Kevin, eagerly -
almost definitely referring to the celeb 
model contingent he’s hoping will 
materialise down on the farm. 

— UJI 

a 
§ * 
> Q 

d 0 

c £ 
LU 

a" ÿ 
c >■? 

O ij 

3 £ 

5 S 
ï 8 
"J t 

S e 
tíí" K 

> ï 
UJI 

3 ft: 

2 g 

« ê 
H 
3 >■ 

1. 



♦ —- 0 «rïfeÉ? 

2^3^ “ - _ tNIQ 

X 
4. 
« 

1 o 

I 

« 
CRAWL THROUGH THE RABBIT HOLE 
Up in The Park is an Alke in WoJider/aod-themed space with 
good-quality rave music and a 'secret1 tent that can only be 
accessed via a lengthy, muddy crawl through the 'Rabbit Hole’. 
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The Earthly sins QXined environmetitalisV adm,t

your staSi repent ana tuen 

i» ¡7! 

í< 

I STEP ON AT BEZ'S ACID HOUSE 

, ' T 
Ä A* 

J The fun-loving monkey-dancer has installed himself ET. 
N as a Glastonbury fixture in the past couple of years. 
I This year, he’ll be back at The Unfairground,, 
J grinning maniacal Tv In a curiously vacant way 
I at his own personal H açienda. Y 

<■; 

’Wíí i L ILs "Ti 

"ÍÍtS^IViÑ^ÑAP^Y^ AT 
TMFœCK ROCK WINE STAND 
THE EULtV _ no-ontfs sure where it Is. 
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SEE OL’ DIRTY BASTARD'S 
LEGACY LIVE ON 
Young Dirty Bastard will Ibe at Glasto, appearing 
onstage with his father’s former colleagues In 
the Wu-Tang Clan, Pyramid Stege* Fri 
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TEN THINGS YOU MUST DO 
There is so much entertainment on offer over the weekend, at Worthy Farm that its hard to choose 

what to go and see. Allow us to help - here’s our pick of must-sees from the bill. Enjoy! 

1 mum JïlE lONGEST NUMBER ONE HIT 
IN US HISTORY 

I K’s long and deeply repetitive, 
it s Don McLean’s 'American 

P^ and irs going to he a 
'moment; whether you like it or 
not. Pyramid stage, Sim 
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Mexicans Kwe strtam ?« libre-s British branch, the 
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CHECK OUT THE SPIRIT OF 
'71 STAGE 
Loads of awesome far-out weirdness appearing 
on this new stage, pick of which is The Crazy 
world Of Arthur er own. ATI together now; “t AM 
THE COD OF HELLFIRE! AND i BRING YOU*.." 

GO INTO A TRANCE WITH THE 
MASTER MUSICIANS OF JOUJOUKA 
The MMJ became pals with many leading lights of '60s 
counter-culture, had a fascinating bit-part in rock'n'roll 
history and are now ticking off another honour:: the first 
day. Pyramid Stage, semi-novelty slot. pyramid Stege, Fri 

25 June 2011 NAIE'31 * 
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Questions 
TINIE TEMPAH J 

“THIS WILL 
« » 

I_Hux 

IVi I: 

t 1$ she go Ing to nili It? 
“I think the most important 
th i ng f o r any h ea di in û act 

is great showmanship - and I think BE A MOMENT” 
Beyonce isa great show-woman 

. 1111*?" I 

n ají-. 
F. i : «11 

Li-^ l-,-LI Pl" r t i l! ! ■ 

_ _ 
Celebrities are normal human beings” 

The Horrors will be unveiling songs from their third album this 
weekend and, according to Faris Badwan, the sky's the limit... 

rue been to festivals where it's a lot worse, 
where celebrit ies are everywhere you go. 
And Liam’s a celebrity anyway? 

Bpsforhlm? 
"Oh. I wouldn't dare advise Rasta moLise, 
He's a bit of an enigma isn’t he?’ 

^Tém í— * 

■‘Well, the Arctic Monkeys are apparently 
back, aren't they? (They am but they 
aren't on the bilk silly ims-Up fefl. And 
hopef ully, f ingers crossed, I'll he able to 
pull of f a couple of magical tricks and do 
something amazing? 
Mil went on with toiop last year a 

"That was a big deal for me J 
Time Tempah, 
pyramid Stage, Sat 

Two years ago, as MJ carked it, amid all the 'Thriller1 and 
'Smooth Criminal3 covers, The 
Horrors took the classy route at 
Glastonbury by dedicating T Only 

Think Of You’ to the lesser-known 
fatality of an extraordinarily morbid 
week — Sky Saxon of The Seeds. 

£t I rem embe r watch i ng t he 
sun go down over The Park 
just as we started plaving 
'Sea Withi n A Sea’,” 
Faris Bad wan recalls. JKy 
"The light had this V JU 
extraordinary quality ; * 
to it... by the time we’d 

finished, the 
sun had 7. ■ 

nearly set. It had a real symmetry to it? ■ Saturday afternoon outing will be the 
Back then, 'Primary Colours’ was in its ' first chance that the wider world is 

first dark bloom. Now, The Horrors are granted to hear Skying’ - not named 
back with 'Skying’, their third album, 
and according to its author "our 
strongest set of songs yet”. But by 

: Glasto 2009, the sharp shift in 
_ direction of'Primary 

Colou rs’ h ad a! ready 
had a full six weeks 

to bed in with fans 
and they were 

jmB ' salivating to hear 
it done live. This 

Al 

í 

time round, 
though, three 

showcase gigs aside. 

'JACK LAWRENCE’ 
BROWN imwat», 

I __ _•' __ 

GtASl.Oi 
X* 

I 

Pi 

£ 
"She’ll probably wipe the floor with every 
other band playing at the festival." 

"I tan see where he's wining from, but it's 
always gonna sound worse at a festival 
ihan at your own show. I don't see the 
point of bitching about it - I’m surprised 
that someone who's done so many 

festivals wo uld say that’ ' 

** V 

», 

"No! Our tax 
Is handled In 
Switzerland, 
not Holland” 

MFÜ 

W 
i "As long as we draw a 
f similar- sized crowd as 

that guy well be happy? ■ 
* 

gringtoM? 
; 1 think Paul Simon is one of ’ 

S\ the best bookings- but 1 
won’t be able to make that? 

yh 1 'Gl 
Hiji 

f "Jay-2 sticks o ut - w 
\ it was amazing? : 
1' white Ues, 

OtftorSfago.Sat 

ÿf Skying 
■^the mpsf^ 
mélodie record i 

i 'al <i.* - Z 

; after the Seed, but after Josh’s self-made 
■ FX pedal that colours the record’s most 
: watery tones. The first chance, then, 
: for the world to pass its judgement on 
< The Horrors having strayed a long way 
: from echt kraut rock towards a fruity 
; salad of Britpop, new wave and baggy 
: It’s a departure which might well take 
a couple of listens for fans to ‘get! 
Trouble is, they only have one listen 

‘ to get it. And that listen is in a muddy 
7 windyfield. 
: Faris, however, is having none of that. 
“Well, what do people expect? T always 

' find it amazing that people seem to 
: expect a band to make the same album 
: over and over. Fm very happy with it. 

I think it’s easily the most melodic 
; record we’ve ever made. We never really 
7 intend to do big unveils on records. 
: We never intend anything that much 
- building our own studio, making the 

4 record ou rs elve s : that was what we were 
: aiming for this time, and everything 
■ else flowed from that. The main hurdle 
i now is to do these three showcase 
: gigs. But I donk accept that it’s not 
: immediate - I think there are a lot of 
; very valid entry points to this album. 
■ I’m particularly looking forward to 
i playing 'Moving Further Away; I think 
: that could be a moment — something 
; that will open up the record to people.” 
: While Faris denies he’ll be bashing 
ï a tambourine on his arse in the style of 
i Brett Anderson for the Sue de-a like 
j 'Monica Gems’, the confidence in 
: Team Horrors is palpable. Depending 
: on how their rehearsals go, the plan 
: is to play exactly half new and half-old. 
: Perched between Warpaint and 
: Noah & The Whale mid-afternoon, 
■ can The Horrors go one better 
: than they did in 2009 - perhaps create 
the sort of communion between 

; crowd and bold new direction that + 
: Radiohead did on the Pyramid Stage in 
; ’97? If you want to find out, it’ll be 
: elbow room on ly... 

: The Horrors} John Peel Stagef Sat fl 
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■ GET LOST AFTER HOURS ' il 

Le fsface it, you don't go all the way to Glasto to hit the hay early, so 
who better to guide you through the site's numerous nocturnal pleasures 
than party-starter Èrol Alkan and organiser Emily Eavis? 

? cu 
* q I f 

F í j 

EROL ALKAN 
.6 

Hi “The last few years 
when Tve been at 
Glastonbury, the 
pattern has been 
to go to the 
a re a where 

I Horse & 

: "It’s always very slow traffic through 
: there, but the people in VIP areas arc 
= quite comfortable. I remember once 
* me, Alex Turner and Lily Allen were 

all waJ k i ng around a few years 
agp - they were dressed as 

Meat Disco arc playing. 
It’s near the chapel 
where people get Z 
married — they’ve been 1 
there a couple of ye ars I 
now and turned it into a ' 
really flamboyant thing. 
Last year it was a New 
York theme, very over-the-
top, and there was a lot of 

a debauched^ 

club” 
j 

dinosaurs. After that it’s 
usually the Stone 

V Circle. Somebody I 
\\ met there ended up 
I working with us. 
II You make lots of 
II friends up there! 
w "It’s good they 

bring new things, it 
keeps it interesting. It is 

like a huge exploratory 

EMILY EAVIS 
“The Dance Village will be offering up 
some serious late-night parties, The 
Park has some great bits going on until 
the early hours, such as The Glade and 
Spirit Of ’71", which arc situated next 
to each other, as well as the southeast 
corner of the site, Shangri-La, Block 9 

: and so on.» There’s a lot to choose from 
: arid I would really recommend avoiding 
: jams and not heading straight to the 
i southeast corner when everyone else 
: does - there’s plenty to choose from 
: all across site after hours-

» i* 

k * 

up; 

i 

i/ i 

X! 

y 

í 

cross-dressing going on* You’re 
in rhe middle of it al I day and then at 
night this corner of Glastonbury turns 
into this debauched and decadent club. 

exp er i men t, you keep fi n d i ng ; 
Í surreal things — I once saw a monkey : 
ï flipping burgers and DJing at the same = 
■ time, on a stool” : 

“Also, The Common has some exciting 
entertainment lined up, that’s a big new 
project. Once you’re down t here, go to 
Block 9 and the other amazing areas 
- it’s quite mindblowing what goes on 
down there. I recommend exploring 
some of those things in the day as well 
as night, though.” 

Emily considered V 
cancelling Glasto J 
when she discovered 
oil at Worthy Farm 
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Life's a (laughing) gas with Katy B, who knows 
where shell be going to have a good time. And 
watch out - she's going to be back on the cider 
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" H don’t really wanna promote laughing 
■ gas, because I don’t even know i f 
H it’s legal. My friend was working 
H in Ibiza, selling it, and then she got 
M arrested! It is really funny though, 
it makes you laugh for a bit. Don’t do 
too much of it though — TVc seen some 
people who have and they look really 
weird and a bit cracked out. 
“Tn terms of drinks, I’m a proper 
rum girl - I like my dark spiced rum, 

M 1 

V 

but I feel that because 
__ we’ll be in 

Somerset, 
I have to 
drink cider. 
Normally 

I I wouldn’t 

i i 
h < because 

Katy B gets some 
practice in for 
those awkward 
PcurtaToo moments 

y ir /a 

»fMtWW»«® 

J 

back painful 
memories — 
I had some in 
Devon once 
that cw 

straight out of a barrel and practically 
had chunks of apple in it. It was a new 
year’s eve party in Bideford, I ended up 
losing the plot and missed my coach to 
London... It was all the cider’s fault 

iEIn terms of where’s best to go after 
hours, my tour manager used to run a 
stage called London Underground, up 
in Block 9. Last year they had a real 
tube train coming out of the stage, and 
it’ll be the same this year — on the 
Friday they’re playing dubstep, then on 
the Saturday it’ll be the history of house 
music. Then Sunday is reggae day! I’m 
definitely going to be checking that our 
this year. I’m playing on the Friday, so 
I’ve told everyone to cancel my diary 
so I can party I think I have to do 
a video for my next single, but hopefully 
everything will be, like, last minute so 
they have to postpone it so I can stay 
there for the whole weekend* I am 
definitely going to be there for Beyonce 
though, if I can." 
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“DON’T CAMP BY THE TOILETS JJ 

SR 

Unsure about the Glastonbury experience?! 

^SEEASMUCH 
Ä OF THE 

? FESTIVAL 
'AS POSSIBLE 

fl, ®“The good thingabout 
Glastonbury Is that there Is always 

I 

something else to do. It’s basically like : 
you’re in a weird country, if you're 
bored you can Just move to another 
town and see what’s going down there. ; 
Basically Glastonbury Is a theme park 
for drunk people.” 

RATION YOÜR 
ON DAY ONE 

RY THE 
RAG FOR / 
YOUR M 
REGION 
"It’s good to know flfl 
where people have Wrgl 
come from. My UI A 
favourite is the fl% 
Cornish flag- it 
always cheers me up^fl 
Theyget everywhere. You1 

could be playing a festival 
in Bulgaria and they’ll be 
a Cornish flag;” 

"There Is always a group of people at 
festivals who are flicked up by the first 
day. J ust don’t get over-excited - keeps 
little bit back. Drink a wann branded 
beer out of a rank paper cup wltha bit 
of grass in it. That should do It” 
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'WHERW 
TRYING TO BE 
CIVUSED 

s ail tñe advice you need 

than 

end upon the cover 

OFWffPLASTERED 
INNUD 

w 

BOTHER EATING 
"all therereaMy istoeoftis 

GET REALLY DRUNK 
AFTER THAT 
"Glastonbury Isa festival everyone 
should tick off their list of things to do 
before they die. So actually, don’t worry : 
about the horrible hangover you’re 
go! ng to have. Next week is another 
week and you’ll only regret It if you 
don’t throw yourself at it” 

SNIP THE AIR WHEN 
PITCHING UP 
“This Is a pretty obvious one, really, j 
just don't camp beside the toilets. It’s 1 
p retty simple: do the smell test If you 1 
pitch your tent In an area and there's a 
hasty pong, then move on. People just 
need to usesome common sense.” 
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BRING BANNERS 

TAKE AO D 
“fornido arid atafestrvâLtfîsareaNy 

aMJyw'fliefcshaWthebandsYWwant 
fosee. VmH end up with aphoto off yon 

with vuriftdrium yaartaip." 
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GLASTO 
AT HOME 
Who needs tickets 

À 

AL-r 
J 

and crisps? 

on’t fancy 
spending 
the ! 

weekend 
pissing in a ! 
bush? Or were 

STEP THREE 
Get online^ 
By Thursday; k 

If you’re still undecided after all that, let the musicians tell you what to do 

JAMES JOHNSTON Biffy Clyro 

you just too 
skint or lazy to 
get a ticket? 
Eit her way, 
worry not, as 
we’ve got the 
ultimate guide 
to enjoying 
Glasto at 

tr 

r. 

if 

home. J 

’ i” 

“It’s bizarre that 

3 we’ll be sharing 
toilets with 

f Morrissey, BB King 
and Wu-Tang. I 

imagine Morrissey will 
have his own. He’s an icon for a generation, 
but he’s not really for me - Fve never been 
bitten by the bug. Ill watch BB King as well, 
but it’ll be ail about Wu-Tang (Pyramid 
stage). I had a hip-hop thing when I was a 
teenager and I’m a big fan, so if I miss that 

Il I be disappointed. I think this year we get 

: to hang around for a little longer so I’ll 

í have a wander about - but not to Katy B, 
; that isn't really my world. Ke$ha (East 
: Dance)? 1 think Ben fJohnson, drummer] 
: would kill me if I watched that, I’d have to 

: find a new band! 
; I’ll probably go and see Warpaint (John 
i Peel Stage). HI go and look at them, maybe 

: wear earplugs but they look pretty* And i'll 
i definitely stay and watch U2 (Pyramid 
I Stage)* It’ll be interesting to see how they 
È pull it off in a show that isn’t their own - U2 

1 are never competing against any other * 

: bands* It want to 
: see how they 
: fare, but I’m sure 
: they'll be OK. 
: They’ve got a few 

: songs to fall 
: back on, a few 
r hits, and it will 
¿ be interesting 

r 

»Izi 

ï to see the - - -, 
: production* Their shows 
Ê over the last 20 years have been legendary, 

: and they’ve pushed the boundaries." 

STEP ONE 
Don’t change* 
your pants. fl 
Everyone fl 
knows best bitl 
of a festival is ] 
actually the j 
moment you 1 
blowtorch off I 
those four- j 
day-old i 
grandies when , 

I you get home. J 

ATME.COM will W 
be plastered I 
with photos of I 
punters doing I 
all sorts of sillyi 
things, as well 
as all the news 
and the best I 
Glasto blogs. I 
At this point, J 
its advisable 4 
to get some 1 
cider and pop 1 
it in direct fl 
sunlight for fl 
a few hours, fl 

STEPFOUR^ 

-JACK STEADMAN ¿tombai/ Bicycle Club 

tí Iwu "F‘rst §0 anci 
see the Lûndor1
Afroi3eat Orchestra 

West Holts 
area - they’ll be a 

nice little hangover 
cure. Fool’s Gold are on that stage too, the 

contemporary Afrobeat types! We’re all 

ï kind of music your dad listens to - my dad 
: introduced me to them, in fact. I owe a lot 

ï of the writing of "Flaws’ to Bert Jansch; he 
: was a huge influence on that record. 
i The Chemical Brothers are headlining 
: the Other stage, and I’m definitely 

; playing the next 
: day! I’m not 

i going to be able 
: to enjoy it as 
; much as I did 

i four years ago. 

Get intothew^ 
spirit. Things^ 
kick off on I 
Wednesday J 
night on J 
Worthy FM, the 

: excited to see them. It’s really cheesy, but : I might set up 

: four years ago my girlfriend and I saw 
huge fans, so the whole band will be going : them together at Glastonbury, and we 
to see them, it all sounds very authentic -
they’re not afraid to keep a song going for 
12 minutes. Mext, I’d go and see Pentangle 

at the Acoustic Stage. It's definitely the 

: told each other that we loved each other* 
; We’re still going out, so it'll be our four-
: year anniversary at The Chemical 

; Brothers this year. I just wish we weren’t 

ï a pop-up table i Wi 
ï and sonie I 
; candles, 
; and have a ’ ~ 
È romantic dinner, though the ravers might 

: not be into that." 

festival radio 
station, which 
tyou can listen 
to on the 
official 
Glastonbury 
website. 
They'll be 
talking to all ’ 
the nutters 
who have 

I
 Eat something^ 
Through all thel 
excitement of 
the last couple 
of days, you 
may have 
forgotten that 
food is life, so 
grab a Snickers 
or some bland । 
noodles and j 
pop the telly 
on. Morrissey 
is on BBC4 and 
U2 on BBC2, 
while Mark 
Radcliffe and 
Lauren Laverne 1 
sit on a hay | 

4 bale chatting 
« te The 
Wombles, 

STEP FIVE 1 
Repeatrw/WE is 
cavering 

ÚUL 

AlEX HEWETT 
"I'd encourage 

PA
, 
JO

E 
P
U
M
M
E
L
 J
A 
M
 E
S 
Q 
UI
NT
Ü 
M 

IwwAwSm pe°p!e t0 han§ 
y i-31 around the 

bizarrely named 

xÿ flSK1v Ox ly e rs I n West, 'co s 
that’s where we're 

playing. Kip up and see us in the afternoon 
- but start the day by not getting up. That’s 

what you should be doing on a Sunday: 
nothing before 3pm. Then watch us, and 
get some breakfast en route to the John 

Peel Stage for our good mates, touring 
buddies and fellow Manes Everything 

Egyptian Hip Hop 

Everything, and rush back for 
Metronomy at Oxlyers. Drop by TV 
On The Radio (Other Stage) - I’m 

: not a massive fan, but they 
: seem like the sort of band 
ï who'd really know how to start 

Ê a party, kinda like what Hot 
ï Chip can do at festivals. Have 

: some dinner - you’ve earned 
i it. Then maybe catch a whiff of 
1 Hercules And Love Affair (West 

: Holts) if you’re up to it. But 
Areally, f m all about heading 

A, 

t’ 

I ■■ 

th 

¡ down to see Queens Of The Stone 

Age (Other Stage), That, really, is 
my goal for the day. Last year 
we clung around their 

; periphery at Reading And 
tj Leeds and saw them at both 

/ sites, which was amazing. 
Laters? Probably have a 
wander and maybe head 

up the Shangri-La - they tell 
1 me it’s nice up there, though 

(Vs not really about the 
destinationfís it?” 1 

arrived two j 
days early and 
are already 
drunk, cold 
and smelly. 
You'll be j 
drinking tea 1 
and eating J 
crisps in the , 
warm, picking 
through the 
T V listings* 

J 

4 

£ 

everything 
that happens 
on its website, 

I Twitter 
I amemagazine) 
and Facebook, 
so keep 
checking back 
inbetween 
trips to the 
garden 
to piss and i 

’ grab cider. J 

festivals/glastonhury all weekend 
for news reportsj blogs, galleries 
and videos from Worthy Farm! 

h -J® 
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NME PROMOTIONS 
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rom Piwl Lp worth to 
Dave Sueta Mark 
Ronson, Dr Luke »nd 
Starsmith, producers 
have long been 

providing the magic touches to all 
vour favourite records. F here was 
a reason George Martin was called 
the fifth Beatle - they pin}' a vital 
rule in the sound of any band. 
If vouve always wanted to know 
more about what they do, perhaps 
with an eye to becoming a producer 
vourselfor finding one for pur kind, 
we hare iust die competition for you, 
NME has teamed up with the 
skincare experts for spot-prone 
skin Frccderm tn offer a frankly 
quite amazing prize. Oncc-m-a-
lifetime doesn’t be^n to cover it. 
We’re offering one lucky reader 

■ Do as much as possible, ns often 
as possible. to cell your friends to 
vote for you1. 

At the end of the competition the 
five entrants with the greatest 
number of votes will be put 
through to our judges and a 
winner will be chosen. 
Yntir friends can vote by visiting 
rhe Vote Gallery on the Facelwok 
page. As an added incentive tor them 
they will have the chance to wan 
some Topshop or Topman vouchers. 

The competition closes on 
July 2 J, ion* so get your entries 

in nowl » 

I 

3 

« « 
s 

(and a mate) the chance to visit J 
top London recording studio to see 

’ exactly how they work their magic. 
I You’ll spend the day meeting» 

respected record producer to hnd oui 
I how they do it, you’ll meet sound 
I eneineers and the other people 
I behind some of our frvouritc albums. 
I and vouTl learn how a good recording 
I studio can transform even the most 
I unpolished band into Top 40 milder. 
I The prize includes travel to London, 
I as well its a night in a swanky hotel. 

I m W îlyW u ' 
Frccderm are also running a 
range of other ‘Free Your Future 
competitions in tandem with this 
one, the generous people that 

they are: 

Visit The Big 'Fop 40 and Sit in on 
a radio show. Record links, meet 
the Dis and be there tor a celeb 
being interviewed. There'S nothing 
quite like the excitement of live 
recording and you can be there 
firsthand. Just don’t swear on am 

Jr-

: i 

tv 

K 

I1

i, ¡•y i jw 
To win th is very special prize, you 11 
need to follow these steps... 

Visit the Fre ederm Facebook page 
facebook.com/frecdcrm 

■ Click to allow the app t 

■ Select ‘NME Competirían 
■ Complete your contact details 

I ■ Upload a photo I ■ Include a description of yourself 
I and whv vou should win (optional) 
I ■ Submit your entry and post it » 
I your Facebook wall and/or 
I Twitter foryour friends to sec 

Spend three unforgettable days 
discovering how MTVbri ng there 
brilliant shows io the screen. 
MT1A Camden HQ is a hub °' 
bn ruta presenters and all-round 
genius- if you win dûs you’ll get the 
chance to really sec how it all works. 

Visit facebODk.ci»m/frc^^ 
rn enter«, 
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REVIEWS 
FOSTER THE PEOPLE, fRAVE ON BUDDY HOLLY’, YACHT 

Edited by Emily Mackay 
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BEYONCE 
4 COLUMBIA 
It’s less ‘Run The World’, more sleepwalk through it, as the pop 
powerhouse proves she’s still dangerously in love with boring ballads 

It’s not been a vintage year for Beyonce 
thus fan The whole Gadaffi business 
was far from the ideal way to kick 
things off; then it was announced that 
she would no longer be managed by 

her dad, Mathew Knowles, who had steered 
her career since the earliest days of Destiny’s 
Child; then ‘Run The World (Girls)' failed — 
by Beyonce single standards, at least - to set 
the charts on fire; and then her fourth album 
leaked a full three weeks ahead of its release. 
Still, she takes it with characteristically good 
grace, and presses on. 
The truth is, Beyoncé has never been 

a vintage album artist. A phenomenal live 

o er former, yes, but despite some outrageously 
brilliant singles, her debut/Dangerously Tn 
Love’, w as hampered by a lacklustre second 
half of schmaltzy ballads. Her second, ‘B’Day’, 
focused more on the up-tempo, and was 
miles better, but lOoS’s T Am... Sasha Fierce’ 
reversed ‘Danger ou sly...”s trick by presenting 
a dull first half of slowies, saved by a middling 
second half’s Stormer of a lead-off track: 
4Single Ladies (Put A Ring On It)'. Beyoncé 
mak ing m il lion-mi le s-an-hour in-yer-face pop 
singles: amazing; Beyonce doi ng schmal tzy 
R&B ballads: nowt to write home about. 
So it’s with great, great disappointment that 
we arc forced to report that Beyonce’s fourth 

album is comprised almost entirely of the 
latter. It begins with 4i+i\ a deathly smooth 
waltz with a tru ly horrible guitar solo and 
a bcyond-clichcd lyric don't know much 
about algebra, but I know one and one is two”) 
and continues in this fashion for a long, long 
time. There is one called ‘I Care’. There is 
one called T Miss You’. They are actually less 
anonymous than their titles suggest - the 
former comprised of off-kilter drums and 
moody synths, the latter ridiculously minimal 
- but sti ll far from vintage. 
You’d think that when, five similarly paced 

tracks in, a song entitled ‘Party' pops up 
produced by Kanye West and featuring Andre 
3000, some respite may have arrived, but no: 
it's more mid-paced, synth-heavy cheese, 
with a phoned-in guest rap. It doesn’t make 
you want to have a party. In fact, soon, as 
yet more anonymous, barely distinguishable 
slowies arrive (‘Rather Die Young’, ‘Start 
Over'), the will to continue listening departs. 
Beyonce’s cry tâaBringthe beat in!" on the 
at-least-slightly-uptempo Tove On Top', feels 
like it should be preceded by ̂ Forfadds sake, 
PLEASE CAN SOMEBODY Y 
The latter song turns out to be a light but 

pleasant tribute to mid-'8ospop of the 
Whitney variety, and introduces a mid¬ 
album interlude of actually quite good music. 
Despite sampling Boyz II Men, ‘Countdown’ 
pedals a nice line in squelchy keyboards, while 
‘End Of Time’ exhibits the much talked about 
influence of Fela Kuti, and—along with the 
closing 'Run The World (Girls)’ - is the best 
thing here by quite some distance. 
Sadly, between these two songs comes—you 

guessed it - another ballad, and this time of 
the power, showstopper, curtain-call variety. 
It sounds unmistakably like an NFactor 
winner’s single, full of unbelievably trite 
sentiments. It is called ‘I Was Here’, and it 
goes: ‘4 When I leave this world, I leave no regrets, 
Fil leave somethingto remember, so they won't 
forgets 1 was here”. 
Beyoncé, of course, has already done more 
than enough to ensure this is the case. She’d 
done enough with Destiny’s Child, or with 
the first 30 seconds of‘Crazy In Love', 
to guarantee her entry into the annals of 
greatness. But there ain’t too much here 
that’s going to add to her legacy. Rather, 
there's the unmistakable sense of someone 
treading water, with even the OK bits here 
sou nd i ng u ninspi r ed . No t wha t you want 
from Beyoncé. Not at all Let's hope 
he r GI ast onbury performance bri ngs 
better me mortes. Hamish MacBain 

DOWNLOAD: ‘Countdown; ‘End Of Time; 

‘Run The World (Girls)’ 

THIS IS HA RDSCORE 
wbaiaitr numbers add up tu 

O 
Not-even-
f tinny bad 

I 
Barely one 
saving grace 

2 
Actively 
terrible 

Woefully bad 
or lazy 

A 
Depressingly 
substandard 

Dead-on 
average 

6 
Better 

than average 
Really 
good 

Exceptionally 
good 

Ofthe-year 
good 

10 
Ofthe-decade 

good 
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MOUNT KIMBIE 
CARBONATED EP HOTFLUSH 

Different people want very different 
things from "dubstep’, the genre that 
demands bigger inverted commas with 
every passing week. Some want howling 

mid-range chainsaw brutality; others want dimly 
re-imagined chillout beats and emotive white-soul 

FOSTER THE PEOPLE 
TORCHES columbia 

Yep, this is polished indie-electro honed to major label-
pleasing levels of pop perfection, but it sure is catchy... 

P
A
M
E
L
A
 L
m
K
Y
 

singing. London duo Mount Kimbieare stronger than 
the latter temptation; this six-track mini-selection 
bows to no imagined commercial pressure. 

"Carbonated' itself, from last year's "Crooks & Lovers' 
album, slices up garage sweetness and fuzzy unease. 
Of the newselections, "Flux* is winningly ravey, 
"Bave's chords' a dubby cocoon, while Peter Van 
Hoesen's remix of -Carbonated' Is a jittery shot of _ 

techno adrenaline. Noe/ Gardner 7 
DOWNLOAD: 'Flux’ 

SAMIYAM 
SAM BAKER’S ALBUM NINJA TUNE 

Samiyam's debut, "Rap Beats Vol 1’, was 
|r W a churning compilation of instrumental 

k ^P'hop sketches that sounded like it 
was down load ed from a wîred brai n 

after severe Dilla burnout. Yet like sometime 

collaborator Flying Lotus, Samiyam has a knack for 
re-arranging a dissonant tangle of ideas into 

a psychedelic odyssey. Jagged, low-riding funk 
reminiscent of Hudson Mohawke ("Bedtime! meets 
samples of cats ("Kitties! while eightbit flourishes 

trigger flushes of Hyperdub-styled weirdness 
throughout. It's the unflashy moments that really 
linger, though, with 'Taco Delay"s measured 
m Î n ¡mal ism p rovíd in g some grou n ding to an 
otherwise heady trip. Louise Brätle y < 
DOWNLOAD: Taco Delay’ 

LAS KELLIES 
KELLIES FIRE 

-3^3 twisting out a bunch of wonderfully 
I bare-boned post-punk shapes, febril e 

1 fiW all-girl trio Las Kellies have been 
Il LOÜ perfecting their trademark viciously 
infectious clatter in their native Argentina for a few 
years now. Here they boast what is clearly an 

encyclopaedic understanding of all the best bits of 
new wave from both sides of the Atlantic, plus the 

fortitude to throw the rulebook clean out of the 
window and sometimes sound just I ike themselves. 
Th eyTe clearly ai mi ng "Kel I i es’ straight for th e hips, 

with nods to The Slits' stuttering dub-pop here and 
there, clatter! ng alongside a deft cover of ESG’s 
mighty, taunting classic 'Erase You'. A feverishly o 
fun i nit iati on . Tom Edwards o 
DOWNLOAD: 'Scotch Whisky' 

BODIES OF WER 
TWIST AGAIN THOUSAND TONGUES/ 
SECRETLY CANADIAN 

The second musical offspring of LA 
■ h us band and wife psych- po p pers 

: David and Meredith Metcalf is of the 
Omaùl£ most refined of breeding. Inspired by 
the way Nelson Riddle arranged Frank Sinatra's 
records so no instrument was ever in the same range 

as Frank's voice, it delves, saxophones and all, into 
'60s freakery, free of trendy fuzz. It’s beautifully crisp 

on the campy Walker Brothers romp of "Marv, Don't 
You Weep'. "One Hand Loves The Other', meanwhile, 
dabbles in hymnal folk-rock embroidery. There's all 
sorts of other excursions as well; the benefits of 
having a home studio to get lost in. Marriage _ 
sou nd s brill iant, doesn't it? Emil y /Wacka y / 
DOWNLOAD: "Open Rhythms’ 

^ACES ŸO 
AAaíjES... 

What the 
reviewers are 
doing this week 

LOUISE BRAI LEY 
""After packing all up 
and moving to Berlin, 

this week has seen me 
raving until 4pm, being 
underwhelmed by 

Amon Tobin live and 
hating on tourists. 

Next week; the 
heroin addiction." 

EMILY MACKAY 

"This week I got on 
aplaneto review 

RockNess without 
knowing if I had 

anywhere to stay or 
howl] was going to get 
home. So either there's 
a RockNess review in 
a few pages, or this is 

an epitaph of sorts." 

LUKE LEWIS 
"I've apparently naffed 
off on holiday without 

sendingour poor 

martyred reviews 
editor my Faces To 

Names entry, thus 
forcing her to 

regretfully conclude 
I've spent the week 

listening to kittens in 
a tumble-dryer 
and laughing.” 

Ah, the good ol' indie 
crossover albatross. 
"Young Folks/Kids', 
"Palis’, ‘Paper Planes'. .. 
you can surely add 
Foster The People's 
"Pumped Up Kicks’ to 
that list now. You know 

the score: artist writes (undeniably brilliant) 
pop song, makes it catchy as hell, but quirky 
enough for the "cool’ crowd , song subsequently 
gets some big pimping from every blog/radio 
station/Hype Machine user on the planet and, 
seemingly overnight, becomes utterly 
irritatingly inescapable. You’re in the office, 
you hear it on Joe Bloggs FM. You're in the 
club, the DJ drops the Jamie xx remix. You’re 
on the toilet... you get the picture. Great for 
the band, though, right? Yay and nay actually 
because before you know it you’re soil’s 
MGMT, and now it's time to write another 
banger... and another... and another. Of course, 
because of your millions of YouTube views 
("Pumped Úp K icks’ has racked up 3,486,187 
at the time of writing), your major label 
paymasters who, on account of said buzz, have 
snapped you up and put you in the studio with 
some rather costly super-producers (Messrs 
Epworth, Costcy Kurstin and Hoffer certainly 
don’t come cheap these days), would like it 
very much indeed if you could (read: will hire 
angry bailiffs to take your swish new fiat 
apart, piece-by-piece, if you don’t) repeat the 
feat another nine or io times. Hello there, 
debut album! 

FOSTERTHE PEOPLE Over the course of "Torches’, the Los Angeles 
trio don’t quite manage that, but they’re not 
ready to be filed alongside Peter Bjorn And 
John just yet either. There are several other 
tracks here that could easily soundtrack your 
summer... if you can get over the fact singer 
Mark Foster sounds a bit like the guy from 
Maroon 5. This isn’t an insurmountable 
burden, though, as hitsdn-waiting 'Color On 
The Walls (Don't Stop)' — which comes on like 
"Thirteen Talcs..?- era Dandy Warhols, with 
some whooping Supergrass harmonies thrown 
in for good measure — and Justice-tinged 
opener "Houdin Y both possess melodics so 
catchy they could probably be delivered by 
Crazy Frog and still have you reaching for the 
repeat button. There’s no escaping it: Foster 
The People are a great pop band, and "Torches” 
pop production accentuates every handclap 
and harmony for maximum effect. That said, 
it can get a little too much in places - slushy 
dance-ballad "I Would Do Anything For You’ 
(chorus: “Ooh la la/Fm falling in its 
better this time/Than ever before*) doesn’t just 
overegg the pudding, it empties every womb in 
the battery farm onto it, while the repetitive 
melody of "Life On The Nickel’ recalls '90s 
euro-pop also-rans Alex Party, and their big 
hit ‘Don’t Give Me Your Life? Lock it 
up on YouTube, kids - right after you’ve mm 
given "Pumped Up Kicks’ its second or r / 
third spin of the day. Rob Webb / 

DOWNLOAD; ‘Pumped Up Kicks', ‘Houdini? 
"Color On The Walls (Don’t Stop)’ 
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THE ANNUAL SUMMER 
J 
Í 

SERIES AT SOMERSET 
HOUSE WITH 

who wants 
■br 

Kes, dient 

AMERICAN EXPRESS 
• 

T 

ft ' 
hi' 

Beady Eye, Hurts and more are set to rock Somerset 
House - and you could win the chance to be there 

ï; 

n jAAAS at Somerset House 
with American Express is 
almost upon us, with the 
historic courtyard set to be 
transformed into a bustling 
venue for n nights of live 
music. Running from July 7-17, 
the gigs will see Beady Eye 
rock the foundations, Hurts 
deliver bombastic pop to a sea 
of arms aloft, Professor Green 
bring out the capital's cheeky 
side, and Blondie¿ showcase 
some of the finest pop music 

, : the 20th century produced. 
That’s not all —with the likes 
of Stornoway, Imelda May, 
Eels and My Morning Jacket 
also booked, the Summer 
Series will be unmissable from 
the first note to the last encore. 
For the second year running, 
American Express is headline 
sponsor of the Summer W 
Se ries at Somers et Hous e. 

To celébrate, we've got tickets 
for all this year's gigs to give 
away See below for how you 
could be down the front 
watching the best in the 

Summer Scries is just one of 
the many events that make up 
American Express’ award-
winning Preferred Seating 
Programme, providing 
Cardmembers with access to 
some of the best scats and 
exclusive experiences at many 
of the country’s most sought-
after concerts, film premieres 
and other entertainment 
events, often before they’re on 
sale to the public. 
To find out more about the 
exclusive access to premium 
events available to American 
Express Card members and to 
sign up for the Preferred 
Seating newsletter, visit 

I Amexxo.uk/access. 

1 

1?l 

.x. 

mu 

J 

Thanks to American Express, we’ve got five pairs of tickets to give away for 

each of the Summer Series gigs« So if you fancy catching Hurts, Beady Eye, 
Ellie Goulding or any of the acts in one of London’s finest outdoor venues, 
then just email Ame^nme.com with your name and the gig you wan t to go 
to in the subject header, and you could be in with a chance of winning. 
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VARIOUS ARTISTS 
RAVE ON BUDDY HOLLY HEAR MUSIC 

Rock'n’roll legend's songs are tackled by some cheeky 
young pups - and the less reverent the better 

Best sleeve 
of the week 

J,'*; 

JENNÏÛL Mb HOÍ LOwE 

Because he died while 
rock’n’roll was still in its 
dribble-chinned infancy, 
Buddy Holly seems 
a semi-mythical figure 
today, an Old Testament 
prophet knowable only 

through secondhand sources and grainy 
YouTube clips . Were it not for that fateful 
plane crash in ï959, however, he would have 
been 75 this year; young enough, certainly, 
to still be recording, and a mere six years 
older than the oldest contributor to this 
celebration of his legacy 
The best of these 19 cover versions sound 
nothing like the Holly originals, which, half 
a century after they were written, says a lot 
about their longevity and versatility. Paul 
McCartnc/s brash, raucous rendition of£Ids 
So Easy’ is near operatic in its silliness, while 
Julian Casablancas’ delay-heavy sci-fi riff 
on the title track would probably sound as 
unfathomable to its author as he himself 

sounded co the jazz bores of his day Even 
curmudgeonly old Lou Reed chips in with 
a perverse, industrialised cover of ‘Peggy Sue’. 
In particular, commendations are due to 
the rye-soaked lament Modest Mouse make 
of ‘That’ll Be The Day5, Florence + The 
Machine’s jazzy, percussive ‘Not Fade Away’ 
and Ce e Lo Green’s 9j-second, camp-a s-
Christmas charge through ‘(You’re So Square) 
Baby, I Don’t Care’. As is often the case with 
tribute albums, though, not everything comes 
off - Patti Smith’s narcoleptic "Words Of 
Love’ springs to mind — and a few of the songs 
stick, too closely to the originals, going to 
show that it’s best to do something daft 
and unexpected rather than just trace the 
lines of greatness. You can’t improve on 
perfection, but you can certainly play 
around with tu Barry Nicolson 

DOWNLOAD: Florence + The Machine ‘Not Fade 
Away’, Modest Mouse That’ll Be The Day’, Paul 
McCartney IPs So Easy1

Samîyam -
Sam Baker’s Album 
NAAAAW10Î, where’s 
my wallet go ne? Why, 

you little... 

REVIEWS 

HANDSOME FURS 
SOUND KAPITAL SUB POP 

^
"Machines Have Feelings Too' is 
Handsome Furs’ self-proclaimed 
mission statement with this third 
album. Its nine tracks were composed 

solely on keyboards as the duo ~ Wolf Parade 
guitarist Dan Boeckner and wife Alexei Perry - forced 
themselves into a new songwriting regime. The 
experiment is mostly successful, particularly on 
outstandingalbum centrepiece "ServeThe People’, 

where grinding, paranoid synths underpin 
Boeckner’s impassioned vocal (“You kick them in the 
head/And you kick them when they're down/¥ou don't 
serve then?”). Elsewhere, throbbing politico -disco 
banger "Re patriated’ is everyth i ng that the I ast 
Cut Copy record should have been, floh Webb O 
DOWNLOAD: "Serve The People’ 

SHABAZZ PALACES 
BLACK UP SUB POP 

Palaceer Lazaro has been charming 
the si acks off the blog ei ite for the last 
12 months. On his Sub Pop debut, he’s 
sliced off the excess, preachy rhetoric 

for something inventive, bold and brilliantiyfresh. 

Distressed, Gang Gang Dance-like soundscapes and 
jazzy Erykah Badu-isms illuminate songs like (deep 

breath) "A Treatease Dedicated To The Avian Airess 
Arom North East Nubis {1000 Questions, 1 Answer)’ 
and "Areyou...Can You...Were You?’. While foraging 

for meaning in this mixed-up world, he’s casually 
leap-frogged the likes of Tyler, The Creator and 
Wiz Khalifa in the Most Inventive Hip-Hop o

Al bum Of The Year Stakes . Priya Elan o 

DOWNLOAD: "A Treatease Dedicated To The 
Avian Airess, J 

SBTRKT 
SBTRKT YOUNG TURKS 

Aaron Jerome’s lovely debut is just 

nocturnal, grubbily narcotic and 
BRrFW bass-laden enough for the club, but it's 

also too pillow-soft and woozy for it at 
the same time. Which begs the question: why the 
crazy, I Woff me-rockeLme tribal mask, Aaron? 

There's not one track here that will cause any 
brains to haemorrhage, nor are there any 

ecstatic and weird enough to awaken any spirits. 
What these tracks are, though, are lovingly 
programmed, laser-dappled, preening- thanks 

to Sampha’s buttery soul voice -and glossy 
reduxes of Iate-’90s two-step and twitchy 
post-house that should be filed next to James 
Blake and Jamie Woon. Chris Parkin O 
DOWNLOAD: "Wildfire’ 

LITTLE BARRIE 
KING OF THE WAVES BUMPMAN 

There hasn't been a Stone R oses-esq ue 
manhunt in the five years since their 
last atom, but Little Barrie have been 
missed nevertheless. The likes of 

Weller and Primal scream have recruited Barrie 
Cadogan for licks, while their gnarly blues pop 
has earned a minor cult status in their absence. 
Reunited with first album producer Edwyn Mins, 
"King Of The Waves’ rekindles the band’s 

effervescent spirit but injects a fiery determination 
into Barrie’s blueprint. The likes of 'Surf Heir and 
Tip It Over’ twitch with machine gun urgency, while 
"Money in Paper’ soars with a sawdust swagger and 
the producer’s backing vocals. Gritty, wiry, it’s » 

good to have the little ’uns back. Paui Stokes / 
DOWNLOAD: "Money In Paper” 

MARIA & THE MIRRORS 
TRAVEL SEX ÊP PARLOU R 

It's been a while since Factory Floor first 
inflicted their black noise upon us, so 
it’s about time some new unholy trio 
pledged themselves to eviscerating our 

eadobes. Step forward Maria & The Mirrors, who are 
built upon an industrial foundation of Throbbing 
Gristle and EM, spruced up with the otherworldly 
electronica of Gang Gang Dance. The title track is 
an elongated rumbling war march, splintered by 

discordant detritus ricocheting in the background as 
largely unintelligible words are repeated incessantly 

in a state of frenzied catatonia. And while the shrill 
vocal s of Crystabel and Keira Fox may sound alluring 
on ' Magadan ’92’, they’re j ust the si rens I urin g _ 

you to a cranium-squeezing demise. Ben Hewitt 7 
DOWNLOAD: "Travel Sex’ 

W&rjf sleeve 
of the week 

Mount Kimbie-
"Carbonated EP’ 

Oi, trendy fuckers¬ 
can we all just go on 

a course or something 
and learn how to 

expose our photos 
properly, please? 

• The Horrors - "Skying’ 
• Memory Tapes -
"Player Piano’ 

•Benjamin Francis 
Leftwich - "Last Smoke 
Before The Snowstorm’ 

EVERYONE TO 
THE ANDERSON 
THE MAN BORN FROM INSIDE 
OF A HORSE U N LA B E L 

Bemoaning the vainglory of 
ret romanía à /a po p cr ¡tic S i m on 

Reynolds is to overlook th e art of 
fine-tuning; ETTA may dabble with 

posbrock profundity, but they do so with fin esse. 

Possessing the math-rock acumen of Foals - heard on 
jaunty opener "High Brow, Low Brow, No Eye Brow' -

the Brighton three-piece build upon the back-
catalogues of noise rockers of yore, tweaking them to 
recall SunnO)))'s brutal simplicity on "Hope In The 
Valley’ and Shellac’s rhythmic furore on "Danzig High 
Flyer’. Sometimes, you can have both a f oot in 
the past and atinger on the pulse. Ash Dosanjh 8 
DOWNLOAD: "Hope In The Valley’ 
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THIS WEEKS SINGLES 

i 

YACHT 
SHANGRI-LA DFA 

V 

1 

Í * 

Fi 

Look, we know these guys mean well - we're just 
not really feeling their hippy-disco good vibes 

^Shangri - La 
La 

La La La 

La La 
La La 

YACHT 

Wow; Yacht arc annoyi ng. 
Wafty electro hippies with 
a penchant for MGMT-
style sci-fi whimsy, they 
describe themselves as 
“a band, a belief system 
and a business” and their 

blog is full of such new-age cockwaffle as, 
“We consider Yacht to be an evolutionary 
entity that grows constantly while remaining 
true to- its origi ns, spirit and message? 
Their fifth album has an equally gaseous 
theme - something about building a planetary 
utopia in our minds, dude. The Portland, 
Oregon-based duo would have us believe 
they’re a wacky cult, calling us aboard their 
rocketship for a trip to the planet Good Vibez. 
It probably makes sense if you’re obliterated in 
a field, but for anyone living in the real world, 
it’s like being bricked up in a mineshaft with 
the world’s most boring stoner. 
Sonically Yacht have much in common with 

the likes of!!!, Chew Lips or Chairlift — they 

belong to that sub-genre of disco music made 
by people who have never been anywhere near 
a disco. Signed to DFA, they re big on those 
chunky LCD bas di nes that make you do 
a white man’s overbite, before you catch your 
reflection in the w indow and loathe yourself. 
Rock bottom comes with the title track, 
which features a spoken-word invitation to 
upload your soul to a global consciousness. 
“Our spirit will become so great everything will-
come to a stop! We will dance upon the entire 
universe!”* wibbles singer Claire L Evans. 
It would be alright if they believed this 

stuff, but it’s ail done with the detached sneer 
beloved of hipsters worldwide. They’re faux-
hippies, not real ones. So l*m sorry Yacht, 
but when the galactic hovercraft comes to 
take u s all away, I ’m staying pu t. Nothing j 

personal I just have nothing i n common 
with you p copie . Luke Lewis ■ 

DOWNLOAD: ‘Dystopia (The Earth Is On Fire)’, 
‘Love in The Dark’ 

LUPEN CROOK LIMP BIZKIT 

The 
l&DER 
What weW 

reading, doing 
and watching 

Book 
Woody 

American Radical -
Wl Kaufman 

The writer of This Land 
Is Your Land’ wasn’t just 
a songwriter - Guthrie 
committed himself to 

radical political struggle. 
Discover more in this 

handsome, innovatively 

compiled tome. 

Event 
The Home of Metal 
Metal runs thick in 

Birmingham’s veins* This 
exhibition traces the 

influence of the city’s 
bands, witli workshops 

tobootRawk! 
Birmingham Museum 

And Art Gallery 

Juuel8-Sept25 

MAIDS 

reviewedby NMEJs 
ALEX 
MILLER 

THEOPHILUS LONDON 
FEATURING DEV HYNES 

. AND SOLANGE 
J? FLYING OVERSEAS THIS IS MUSIC 

Right now, Devonte Hynes is disputed 
WOW— territory. UK indie is trying to claw him 

back by booking him for Turkish pool clubs in 

Dalston. But in New York they're giving him glowing 
du ets with J ay Z’s sister- i n-iaw. But fu ck th e glam ou r, 
Dev, come home and reform Lightspeed Testicles. 

YOUNG HUSBAND 
CAROUSEL TOO PURE 

Somewhere along the line all the cool 
kids i n Lon don became o bsessed with 

f' Fe^ an^ 's like Young 
&— f™| Husband. This is what chillwave would 

have sounded like if it had been invented at a church 
fete, instead of a surfboard on the internet. Hypnotic 
guitars and vocals like rusting photographs; it’s 

nostalgic without being saccharin and about 7,000 
ti m es better than anyth ing els e released th is wee k. 

THE VIOLET MAY 
TV OH! INVERTED WORLD 

Just in case you don’t know, that guv 
from the cover of the first Arctics album 
is so much more than just th at He’s also 
Jon ‘The Rev’ McClure’s brother and he’s 

also in a band, But, while J-Mac was busy writing 
grindie about Ayahuasca, them trails and the Arab 
spring, Chris McClure got depressed and formed Th e 
Violet May. They’re basically the distillation of every 
pub band with a Radiohead record from 1999: shite. 

ROBYN 
CALL YÕUR GIRLFRIEND ISLAND 
-V / Does anyone other than music critics 

4 e oy listening to Robyn? If so, please 
L* write in and explain why this mildly 
fcûWÆl 3 neurotic pop song touches you. I don’t 

want to come across as a member of the Real Music 
cabal who got Rage to Nu mber One, but did guitar 
music really get so bad that we had to start building 
pop icons fro m clods of turf I ike this? Wh en d oes the 
pop backlash start? And can I bring a mace? 

ALICE GOLD 
CRY CRY CRY FICTION 

WAITING FOR THE POST-M AN BANDCAMP 
Dour as a set jawline and hard work like 

Sy i cleaning ovens, DIV merchant Mr Crook’s 
f 's partly a cathartic exercise 

■iSal foiiowmgthe death of his if lend and 
col laborator Th e M RS ♦ Wo rking th rough the 
aftermath, it reflects on gruelling sobriety (‘Mantra 
29') and broken relationships (‘The Domestic’) via 
bitter, barbed folk-rock. While it’s refreshing to listen 
to someone who realises folk is about MISERY and 

death and POVERTY, for the listener it offers little in 
the way of reward for the emotional slog, and when 

the black sneeringspit of Crook’s vocal occasionally 
relents as on 'Chasing Dragons’, you’re left with 
a fai rly u nrem arka bl e singer-songwriter. Return . 

to s ender, we’re afraid. Dwicavj Gillespie 4 
DOWNLOAD: ‘The Domestic’ 

GOLD COBRA INTERSCOPE 
It’s d iff ¡cult to believe Limp Bizkit 

íSítwS GOLI^ return after al! this time somehow 
eve n more hateful than before. Yet, 
by witlessly sticking to what was once 

termed ‘nu-metaF, a genre now hopelessly old 
and even less subtle, it’s really beyond parody: 
¡tends up just ugly. Things reach some kind of 
dark nadir with ‘Douche Bag’ and its chorus line, 
the charming, ‘Tmma fuck you up, fuck you fuck 

you fuck you up" Then, as if to balance things out 
with some Tyler-style self-loathing, we’re subjected 
to the grimy navel-gaze that is ‘My Own Cobain', 
which is offensive on an entirely different level 
D id it fo r the ‘noo kie’? There can be no better .g 
contraceptive. Dan Martm 1 
DOWNLOAD: ‘Douche Sag’ (fora laugh) 

Oh good, it’s Tesco music aisle 
personified. Oh good, it’s Amy 

Shitehouse. Oh good, Sony Ericsson 
have found a new theme tun e. Oli good, 

it’s th e third best song called ‘Cry Cry Cry’, oh good, 
asongthat smells like potpourri. Oh good, we don’t 
need Natasha Bedingfield any more. Oh good, James 
Blunt harvested a vagina. And so on. 

42 NAJE 25 June 2011 

Film 
Bridesmaids 

Judd Apatow turns his 
attentions to bickering, 

bitchy bridesmaids. DS 
critics have been calling 

the film “the best 
female-driven comedy 
of al l tíme". We ’re just 

frustrated it’s taken this 
long to come out here. 

KREAYSHAWN 
BUMPIN BUM PIN HOUSE ANXIETY 

A m assive cl ub hit, apparently. It’s big 
V on the blogs as well. But... it’s rubbish. 

Look, no-one is more desperateto be 
down witli the kids than me -1 chase 

youth credibility like God chases my hairline - but 
this is inexcusable* It’s like something found on 
Mapei’s cutting room floor in 2006, performed 
at gun poi nt by a vi ctim of th e h i pste r slave trade. 
The line about riding an elephant is good, though. 
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HAVE YOU SHOT THE YEAR’S MOST 
ROCK’N’ROLL PICTURE? WELL, ENTER THE 
NME MUSIC PHOTOGRAPHY AWARDS NOW! 

Enter your best photos taken in the past 12 
months at any music event, of any music artist 
and you could win a top-of-the-range Nikon 
camera, plus the chance to be one ofNME’s 
official photographers at a festival 

Open for entry from today - amateur and professional photographers 
can upload pictures at nme.com/photoawards 

FOR MORE DETAILS 

NME.COM/PHOTOAWARDS 
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Phülüs: Dean Chídkk'y, David Edwards, Rager Sargent, Andy Willshtír, Victor Frankowski 
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DORES, SCOTLAND Friday, june io - Sunday june 12 

Bombay Bicycle Club debut new tracks, Katy B gets all worked up, 
and Kasabian get silly at the UK’s best-looking festival site 

There’s a surprising amount 
of belly laughs to be had 
at a music festival in 
the Highlands, but the 
biggest of the weekend 

comes when Australian comedian Ro 
Campbell describes his adopted home 
as “like Israel for the miserable". And 
if Scotland is the promised land of the 
wittily dour, Frightened Rabbit’s Scott 
Hutchison is the Brian Blessed-bearded 
Moses leading them down the Great 
Glen of gloom at the UK’s most 
eye-wateringly gorgeous festival site. FR 
could hardly fail here, chough the likes of 
‘Swim Until You Can’t See Land’ reach 
far beyond mere national sentiment. 
Bombay Bicycle Club demonstrate 

later on Saturday, though, that you don’t 
need to actually be from Scotland to 
wring out this crowd like a tear-soaked 

towel. The first taste of their new 
album comes with Had. Timing* as 
writ-large grandiose as any Arcade Fire 
or National track jack Steadman 
hcadbanging furiously between feverish 
confessionals into the mic. The rolling, 
almost Wild Bcasts-ish groove of the 
fluid Tights Out, Words Gone’, 
meanwhile, gets an immediate reaction 
from the crowd as longtime foil Lucy 
Rose joins on beautifully light backing 
vocals. The shoot-for-thc-moon Hxavc 
It’ too is greeted like a new old friend, 
but most impressive is ‘How Can You 
Swallow So Much Sleep’, which rolls 
ringing guitar, a hip-shaking rhythm 
and Steadman’s heartsick voice into 
something quite enchanting. 
It’s not all messy emotion; Scots also 

love a good bosh, and Katy B on Friday 
will not be satisfied until everyone’s 

44 25 June 2011 
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peaked too soon, relentlessly 
and ch ar mi ngly bu I ly i ng the 
crowd into utterly losing their 
shit to the mighty * Witches 
Brew’. The title of the 
chest-puffed, strutting, big-beaty 
‘Vcloci raptor!’ sums up Kasabian’s 
hefty headline slot perfectly: boyishly 
enthusiastic, fast, fierce, and very silly. 
On Sunday, we discover that it’s pretty 

hard to keep hating The Wombats 
when you’re watching Murph sing for 
his life as his ridiculous mad professor 
barnet wilts- in the rain and Tord Hings 
himself around like a terrier wortying his 
guitar. Then they play ‘Let’s Dance To 
Joy Division* and suddenly we’d smilingly 
drown a kennelful of terriers in the loch 
to make it stop. Just back from their 
US tour, Glasvegas have played better, 
but the cascading slow-build of Tots 

>. u/ 

Sometimes’ nails the mood perfectly 
as the sun begins to set over the dark 
hills. It’s left to housewives* favourite 
Paolo Nutini to sign off, and he’s not 
messing around , striding on like a dog 
with two dicks and a paisley shirt to 
Jenny Don’t Be Hasty’. It’s a more 
riotous, raucous live experience than you 
might expect, Nutini’s gravelly old-man 
growl and dirty ski filing rhythms on the 
likes of ‘New Shoes’ whirling everyone 
into one last sweaty mess. Israel for the 
miserable, perhaps, but also a utopia for 
the euphoric. What a shame there’s 
always a Monday morning back in the 
real world. jEzv/Zy Mackay PA
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SCUM 
CENTRAL STATION, WREXHAM FRIDAY, JUNE 10 

The element of surprise is Just one factor transforming goth also-rans into our newfavourite band 

There’s no discernible 
logic to what makes a 
gig transcend from the 
ordinary into something 
great. Sold-out comeback 

shows or hyped-up London showcases 
are sometimes the best environment 
for a band to display their wares, but 
often they crumple under the weight 
of their own expectation. Sometimes 
magic happens in front of 25 people in 
a converted railway station on a Friday 
night in Wrexham. 
We thought SCUM were the awkward 

younger brothers of The Horrors, 
faux-goth ’60s revivalists with a Clever’ 
acronym for a name and an unfortunate 
celebrity girlfriend in tow. We were sure 
they disappeared in a puff of their own 
hairspray two years ago. But if that’s 
the case, then who are these strapping 
Adonises of noise standing before us, 
rocking Wrexham to the TK Maxx 
and back? 

Turns out they’re the very same. 
Having spent some time away working 
ons you know, actual songs, they’ve 
become marvellous. Skinny and 
chiselled, the band’s rhythm section 
manage to be both minimal, and loud as 
fuck. Korg loops and guitar distortion 
come whirring across the stage to 
create the perfect machinery for lead 
singer Tom Cohen to smash up with 
a spanner. Visible only in flashes of 
strobing red lights, it’s like Anton 
Newcombe woke up onstage with 
These New Puritans and started 
bugging out. 
Before the band started up, two girls 

■were in the loo, drinking VKs and 
doing their hair with the straighteners 
provided by the venue. In the smoking 
area two blokes ¿11 polos and their fifties 
were discussing gardening tips, It’s fair 
to say that not everyone here is a SCUM 
superfan, bu t all have a solidarity that 
understands that small venues putting 

on show’s like this can only survive if 
you give everything a go. 
Fortunate, then, that everyone is 
awestruck by the sonic booms coming 
from the stage. Jaws drop and eyelashes 
flutter w'ith each snare thwuck and 
ghostly organ line that come screeching 

in a different time. They think they fell 
out of Andy Warhol’s Factory. Their 
bare feet, vintage synths and lava lamp 
projections yearn for a time when cats 
could just make art, man. NME had 
always thought they belonged in a 
different time, too: about 2003, a time 

of Neils Children 

Who are theseAdmises of 
noise rocking Wrexham 
to the TKMaxx? 

over. Cohen doesn’t always reciprocate 
the approval. In Amber Hands’ he 
stares wide-eyed at the audience, like 
he’s never seen their species before. 
There’s a temporal rift between the 
fun-seeking Friday night audience and 
this band of banshees singing Velvet 
Undergroundy drones. 
SCUM certainly believe they belong 
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and Selfish Cunt, 
when bands could 
get awFay with chat 
kind of shit. 
But perhaps 

we’re ready for 
bands to start 

taking themselves seriously again. 
SCUM’s straight faces are a product of 
profundity, a belief that what they’re 
doing is of greater importance than we 
can know or understand. Sometimes 
that can come across a tad narcissistic, 
but bands who can put on a show like 
this one are allowed to want to shape 
their own legacy Sam Wofson 
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THAT’S LESS THAN HALF PRICE 
free delivery straight to your door 
GO TO WWW.NME.COM/1POUND 
OR CALL 0844 848 0848 AND QUOTE 12S 

GET CLOSER TO THE MUSIC YOU LOVE, SUBSCRIBE TO NMETODAY! 
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OFER ENDS 30/06/2011 PAY JUST £12.75 EVERY 3 MONTHS BY DIRECT DEBIT, OR FOR A YEAR PAY JUST £51 IN A SI NGLE PAYMENT BY CREDIT/DEBIT CARD SAVING 58%. 
FOR FULL TERMS & CONDITIONS CALL 0844 848 0848. FOR ENQUIRIES OR OVERSEAS RATES CALL +44 (0)330 3330 233 OR EMAIL IPCSUBS@QUADRANTSUBS.COM 
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LIVE 

The Darkness* Justin 
Hawkins spots the 

staff from The Priory 
In the crowd 

'f 

DOWNLOAD FESTIXAL 
DONINGTON PARK FR I DAY, J U N E10 - SUN DAY, J U N E12 

Denim, ink, peculiar facial hair - yep, it’s the return of The Darkness at the monster metal weekender 

It’s best to get this out of the way 
now: no two words fi 11 w wi th 
more fear than ‘circle pit*. And 
yet somehow I found myself at 
Download, which is to circle 

pits what latex is to Lady Gaga. 
To begin with, it’s a weekend of 
reunions. The Darkness (Friday, Main 
Stage) plough through their first major 
show in seven years. Un fortunately, it 
seems Jus tin Hawkins has spent more 
time growing his comeback moustache 
than he has working on his charisma. 
Though flames shoot out from the front 
of the stage, the band seem sheepish 
about their bombast, only coming into 

the crowd don’t care, as ‘Chop Suey!’ 
gets a predictably mental reaction. 
It’s also a weekend of homages. Black 

Veil Brides (Sunday, Second Stage) 
attempt to channel KISS, but arc 
more Je an Genie than Gene Simmons. 
Meanwhile, The Pretty Reckless 
(Sunday Main Stage) fro nt worn an Taylor 
Momsen showcases excellent vocal 
skills but falls down on stage presence. 
Humping a monitor and grinding against 
her guitarist while flashing her duct-
taped breasts, she is unaware of the irony 
of calling herself an ‘alternative rock 
chick’ while acting in a way that would 
make Kathleen Hanna cry. 

1 i ke, “It doesn f matter where you 
comefrom/lt matters where you 
gf\ it should sound like fodder 
for cru sties, but the sincerity in 
Turner’s voice, coupled with his 
lack of self-consciousness, leads 
to a rousing end to the weekend . 
One artist, one guitar, and a tent 
full of voices: like a circle pit of 
the mind. Ailbhe Malone 

Head to NME.COMfestival 
for exclusive videos 
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Justin Ha wkins has 
spent more time on his 
fache than his charisma 

thei r own on ‘ IB elie ve I n A J hing 
Called Love’. The following evening, 
System Of Ä Down (Saturday, Main 
Stage) follow suit. There’s no- banter, only 
a thorough 20-song set. It’s clinical, but 

In fact, Download’s 
most interest! ng ac ts 
are ones who refine 
their sound rather than 
ape predecessors. The 
lead singer of Heights 
(Saturday, Red Bull Tent) 
looks like Macaulay 

P 

Clockwise from 
above; Frank 
Turnery Black 
Veil Brides; 
festival-goers 
show the perils 
of putting make 
up on In a tent 

*1 

■F * I 

Culkin, but sings like a Macaulay Culkin 
who made friends with Glassjaw rather 
than MichaelJ ackson. Equally, Frank 
Turner’s festival-dosing set (Sunday, 
Pepsi Max Tent) is joyous. With lyrics 
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LIVE 

TAKE THAT/ 
PET SHOP BOYS 
CITY OF MANCHESTER STADIUM, 
MANCHESTER Friday, june io 

Robbie’s back for a screarnfest high on eye¬ 
buzzing treats and knicker-wetting nostalgia 

Kisser 

The 55,000-strong home fans fitting 
snugly into a football stadium for Take 
That must first contend with the Pet 
Shop Boys. A besuited Neil Tennant 
uses the stage like an after-hours 
catwalk for an array of camp club 
bangers including 'Go West’, 'Suburbia’ 
and 'Always On My Mind’. 

The ‘Progress: Live’ tour is a 
show worthy of an Olympic 
Games opening ceremony 

followed by 'Rock DJ’ and Angels’, for 
which Williams either manages to 
make his eyeballs sweat or (debatably) 
produces actual tears. 
Then the famous five hug and launch 

into 'The Flood’, the response to 
w hich is surely loud enough to rival 
any football match ever to have taken 

place here. 
Asa production, 

the ‘Progress: Live 1 

tour is a show worthy 
of an Olympic 
opening ceremony 
We witness epic 
stage scenes such as 

hg«?: 
Ki rM »I 

* 

Show number two opens with the four 
members of Take That Mk II 
performing the tracks that put them 
back into the spotlight following their 
lengthy absence. Then a solo Robbie 
Williams and his massive ego bursts out 
of the stage wall . A testostcrotic-
packed 'Let Me Entertain You’ is 

waterfalls, lipstick-melting 
pyrotechnics, mechanics in the form of 
a giant Buddha and Mark Owen riding 
a 20ft-long caterpillar on a chessboard 
during 'Kidz’. It’s proof that the group 
are long past the days of being a 
phenomenon only to teenage girls and 
sentimental mums. Kelly Murray 
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RUBY LOUNGE, MANCHESTER MONDAY, JUNE 13 

His six years away have been well spent: this is 
a taut lesson in mystery and rejuvenation 
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YELAWOLF 
XOYO0 LONDON 
WEDNESDAY JUNES 

The cheer as Alabama’s 
motormouth rapper Yelawolf 
takes his top off is deafening*.* 

and that’s just from the blokes. 
whatever you make of Eminem’s new 
signing, his debut London gig proves he at 
least makes for a storming showman, as the 
crowd go from your usual head-bopping 
casuals to grown men going unashamedly 

apeshit. The crescendo comes with 
'Marijuana’ as the stoners, now feeling some 

serious bromance, begin sparking up 
(shortly followed by them getting bum-
rushed out by security)* Definitely not your 

average rap gig from an anything-but-
average rapper, fo Fuertes-Knight 

MEMORYHOUSE 
GLASSHOUSE, NEW YORK 
SATURDAY JUNE 11 

Twee, girly, and kinda artsy, 
on a balmy night: at Brooklyn’s 
Glasshouse, Canada's 
Memoryhouse make the boys 

swoon and the girls depressed. They pay 
homage to everyone from Cocteau Twin s to 
Everything But The Girl and beyond, A 

melancholic gaggle of folks who started as a 
duo and are now five strong, some LA DJ 

buffoon saddled them with the gag-inducing 
tag 'ethereal dreampop’ but don’t be put off: 

Memoryhouse have got the chops to fight 
their way above the ambient sea of the sorta 
shoegaze -y, with 'Lately’ and the gorgeous 

'To The Lighthouse' sounding particularly 
flawless* Craig Stephens 

It says every thing about Tom Vek that, 
in a decade o f shuffling scenes and serial 
career abortions, his name has never 
slipped into obscurity His debut, 2005’s 
‘We Have Sounds has clearly kept its 
looks - this, his first gig in five years, 
sold out weeks ago. 
Vekwill have you know that the epic 
pause between albums was partly 
down to studio-hunting, but 
his performance here 
suggests that there’s been 
a lot more going on than 
just viewing properties. He 
starts with the stabilisers 
on, wheeling his band 
comfortably through old hit 
‘C-C (You Set The Fire In 
Me)’, but it’s not long before 
he’s swapping instruments 
and deadpanning through 
the clanging rhythms of 
‘World Of Doubt’, the 
scattergun snares of'We 
Do Nothing’ and the 
increasingly anthemic 
‘Hold Your Hand’. He’s 
cautiously charming 
throughout, but there’s no 
mistaking the conviction 
that flickers behind his 
trademark frames. 
If a confidence boost was 

needed, then it comes in the 
form of a packed Ruby 
Lounge singing every word 

^VLouth 
What the 

punters thought 

back at the emerald-lit stage during 
'Nothing But Green Lights’. A quick 
scan of the crowd suggests we could be 
watching anyone from The Rapture to 
Is Tropical; at both ends of the 
spectrum, Vek connects. 
Of course, the main reason why many 

are so excited by the return of Tom Vek 
is that, through genius or fortune, he 

created songs that remain 
vital. That’s why previous 
singles - including a gritty 
‘I Ain’t Saying My 
Goodbyes’ - inevitably get 
the biggest reception. 
But this small tour wdll be 

vital in casing the transition 
from the new wave 
influences of 'We Have 
Sound’ to the more intricate 
studio wizardry of 'Leisu re 
Seizure’.. Tonight’s show 
pumps blood into the 
synthetic circuitry of 'Too 
Bad’, rattles ribcages with 
the Kode9-isms of‘Seizemic’ 
and curls a sneer on the lip of 
‘APOLOGY’. 
In the glare of the 

flickering projectors, Tom 
Vek leaves us — fittingly -
wanting more. It doesn’t 
come. Let’s just hope these 
disappearances doesn’t 
become a habit again* 
Neil Condron 

j 

Pranam Mavahalti, 
Manchester 

"There’s definitely a 
place for Tom Vek In 

201b especially with 
people like The 
Rapture and CSS 
coming back* It’s 

going to be a 200â-7 
renaissance! But it 
sounds like Tom’s 

diversified his sound 
and it’s a lot tighter 

than the old punk-
funk sound.” 

25 June soil NME O 
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MANCHESTER CLUB ACADEMY 
GJgkTUE 04 OCTOBER, WED 05 OCTOBER 

» ti 1^0 11 GLASGOW BRISTOL O2 ACADEMY 
*\ GARAGE thu ob october 

LONDON HMV FORUM 
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THURSDAY 29 SEPTEMBER 
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BUSH EMPIRE 

0844 477 2000 | KILILIVE.COM | 0844 871 8803 
THE RUNNER’ REMEX BY THE JOY FORMIDABLE OUT JUNE 27TH 

NEW ALBUM THE COLD STILL’ OUT NOW 
TICKETS AT THEBOXERRE0ELLION.COM 
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BIRMINGHAM HMV 
INSTITUTE THE LIBRARY 
LONDON HMV FORUM 
MANCHESTER ACADEMY 2 
GLASGOW ORAN MOR 
NEWCASTLE RIVERSIDE 
CARDIFF SWN FESTIVAL 

+ AiW 
SO 
I WATCH 
YOL 
FROH 
AFAR 

0844 248 5037 
0844 847 2405 
0161 832 1111 
0844 499 9990 
0871 220 0260 
swnfest.com 

TICKETS AVAILABLE FROM 
WWW.KILILIVE.COM, 0844 871 8803 & USUAL OUTLETS 

WWWÆHE JOYFORMIDABLE. COM 
A HEAVY ABACUS' THE SINGLE OUT JULY 11 TAKEN EROM THE DEBUT ALBUM 'THE BIG ROAR' OUT NOW 

A KILIMANJARO Ä FRIENDS PRESENTATION BY ARRANGEMENT WITH ITB 
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CHESHIRE DELAMERE FOREST* 
STOKE VICTORIA HAIL** 
WREXHAM CENTRAL STATION 
WINCHESTER. RAILWAY 
WAKESTOCK FESTIVAL 
DEUGHTONJAM 
SOUIHAMPTON JOINERS ■ 
LONDON WATER RATS ’C 
LEfGH BAR BUSS *> 
MIDDLESBOROUGH EMPIRE 
LIVERPOOL SHIPPING FORECAST 
YORKDUCHESS 
HULL RÜTT 
LEEDSCOCKP1T 3 
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* SUPPORTING THÉ COURIEEÑERS 
** SUPPORTING MORRISSEY 
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rNOTTÍNGHAM 
! ROCK CITY 

4134444 

MANCHESTER 
OiAPOlXO 
|^GS44 477 7Ö77™ 
Moafay OJNcrrenibec; 

OrACADEMY 
BIRMINGHAM 

1 £944 4773000 
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GLASGOW 
O? ACADEMY 

08444W999Û 
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■•LONDON ÖTWB 
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FRIDAY 

SATURDAY 
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22ND 
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SOUTHAMPTON 
GUILDHALL 
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BIRMINGHAM HMV LIBRARY 
GLASGOW KING TOTS 
MANCHESTER ACADEMY 3 
LONDON 02 SHEPHERDS BOSH EMPIRE 
BRISTOL THEKLA 

OM 248 5037 

0844 4999 990 

0161 8321111 

0344 477 2000 

0870 444 4400 

BUY ONLINE AT GÎGSAÜBTÛURSCOM 24HR CO HOHNE 0344 811 0051 

TICKETS ON SALE 9AM THURSDAY 23RD JUNE 
FOSranHEFEOPLE-COM 

DEBUT ALBUM TUHOÍ5 FEATURING HIT SINGLE rUMPO IP KOS OUT JUNE 27 
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MONDAY 22 AUGUST 
LONDON ELECTRIC BALLROOM 020 7403 3331 
V TUESDAY 23 AUGUST 
MANCHESTER ACADEMY 2 0161 832 1111 

, ‘WEDNESDAY 24 AUGUST 
DINBURGH CABARET VOLTAIRE 

0844 847 2487 
¿BUY ONUNE: WWWG1GSANOTOURS.COM 
gS 24HR CC HOTLINE: <3844 81 1 0051 

WWW.SEBADOH.CQM 

OCTOBER 

NEWCASTLE Os ACAMMY^H 
GLASGOW BARROWLAND 
LEEDS Oi ACADEMY M 
SHEFFIELD O2 ACADEMY 
HUH UNIVERSITY M 
MANCHESTER O2 APOLLO^^B 
LINCOLN ENGINE SHED 
NORWICH UEA 
OXFORD Oj ACADEMY 
BRISTOL O2 ACADEMY 
BIRMINGHAM O2 ACADEMYjll 
CARD FF UNIVERISÍY GREAT HALE 
SOUTHAMPTON GUILDHALL 
NOTTINGHAM ROCK CITY a 
LONDON O2 ACADEMY BRIXTON 

THU 43 

0844 811 OOtfl -0844 5745483 - www. 

OM4 tn 2000 ■ 
0844 499 9990 9 
0844 477 2000 1 
0844 4772000 { 
01482444 244 4 

0844 477 7477 
■0844 888 8766 
¡01803 5M 050 . 
[0844 477 2000 
|08444772000 
[0844 4772000 -
'0292078 1458 , 
02380632601 ; 

0845 4184444 
0844 4772000 
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SAT 

SUN 
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11 

22 

MIDDLESBROUGH EMPIRE 
01642253553 

SHEFFIELD LËADMÎLL 
01142212 S» 

LEEDS 

METROPOLITAN UNI 
01132444400 

COVENTRY KASBAH 
02476554473 

BIRMINGHAM HMV LIBRARY 
08442485037 

GLASGOW GARAGE 

0844499999» 

LIVERPOOL Oi ACADEMY 
08444772000 

MANCHESTER RITZ 
0141 S32 1111 

13 CAMBRIDGE JUNCTION 
01223611 Ell 

Hl LONDON PJQW II W 

wed u ELECTRIC BALLROOM 
D20 74033331 
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AUGUST 2011 
1 LONDON Oz ACADEMY ISLIHGTUN 

OB44 477 2000 
2 BIRMINGHAM Oz ACADEMY2 

0844 4772000 
4 EDINBURGH LIQUID ROOMS - EDGE FESTIVAL 

08444 999 990 / QNSINSCNUMlLfiiM 
3 BELLADBUM FESTIVAL 

TARTAN HEAR IFt STI VA L. G 0. UK 
TICKETS Al$C AVAJ LAB LE FROM WW.TICKETI«tB CO UK 
ACADEMY EVÍN IS ft f RI EN DS BY Ar fiflHG EM EHT Wl TH IÎB 

f Ä

PUTS SFECLALGLFESTS 
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FRIDAY 05 august BOURNEMOUTH THE DLO FIRE 5TATID] 
SATURDAY OS AUGUST BLACKPOOL REBELLION FESTIVAL 
SUNDAY 07 AUGUST fnn HOH lili 

DBAS SON TOU» 

15 lOTTIHGHÄÄ ROCK «TT 

16 ÊOUROMOÎJTH Qg ÀGADBÜT 

0845 

OSUU 

LONDON g2 SHEPHERDS SU SH OSUU 

1 TICKETS: 0844 477 2000 - TICKETWEB.CO.UK 
FENNÏWISDDMJCDM * MYSFJÆEXOM/FENNÏWISE by arrsngnnsnt with Dos tiny Tsur Bislang 
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TUESDAY 23 AUGUST 
LON 02ACADEMY 
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FESTIVAL 
THURSDAY 11TH - SUNDAY 14TH AUGUST 
HESLAKER FARM, SKIPTON. THE STUNNING YORKSHIRE DALES 

IN ASSOCIATION WITH ®»r iMatOh 

JAMIE WOON - JAMIE XX 
MR SCRUFF - TODDLA T 
FRANKIE & THE HEARTSTRINGS 
THE PHANTOM BAND - MOUNT KIMBIE 

THE TWILIGHT SAD - SUMMER CAMP 

DAN AN AN AN AYKROYD - EMMY THE GREAT 
WILLY MASON - ISLET - DELS - HUDSON MOHAWKE 
THE CAVE SINGERS - FACTORY FLOOR - DUTCH UNCLES 
DRY THE RIVER - POLAR BEAR - PEARSON SOUND - ANIKA 
BENJAMIN FRANCIS LEFTWICH - D/R/U/G/S - STAR SLINGER 
WOLF PEOPLE - ADMIRAL FALLOW - MAZES - GHOSTPOET 
GIRL UNIT - DUCKTALS - THE CROOKES - EAGULLS - ILIKETRA1NS 
SPECTRALS - BROWN BROGUES - THE APPLES + OVER 70 MORE ACTS 

TICKETS - GREETINGSFROMBEACONS.COM / SEETICKETS.COM 
jumborecords.co.uk - CRASHRECORDS.CO.UK - HMV.COM 

St-, l i unlklij 

MONDAY 27 JUNE 
LONDON 

02 ACADE^ÏY 
ISLINGTON 

TICKETS: 11044 477 2W0 - TTCKETWERCO.UK 
An Acaiieiny Evento pncseiitatiDii 

1 jy iuTiUSgSrruïilt with DeAtiity Tbur JSOûkibg 1

lY 

SANDFIRE®^ 
SIREN^l^ 

"DANCÉ ROCK WITH MORÉ KICK ã 
THRN R TCQÜIIR ß€FOR€ BRCRKFRST" l f; 

June 18Ú 
25’” 

July 2nä 
jm 
gm 
10th 
23rd 
30tti 

Lusty Glaze, Newquay, Cornwall 
Eden Session Eden Project (6pm) 
(Support to PENDULUM) 

Tywanhayle, Perranporth 
Ride Cafe, Plymouth 
Red Lion, Newquay 
Driftwood Spa, StAgnes 
Sandsifter, Godrevy 
Watering Hole, Perranporth Beach 

(+ Support at all Venues. Sandfire at 9,30pm) 

EVERY K 
FRIDAY DT 

i K ni 

24 JUNE, 

£ 

>1-

k-; i 

faceboak (^iTunes antízanartt It; 

CD AVAILABLE FROM THE ABOVE OUTLETS 

J 

ft 

EVERY 
FRIDAY 

CLARE MAGUIRE ÆS1

* DJ’S 

ED WILDER + SCOTT THOMSON^ 

9,30pm - 4am FIRST 100 FREE ENTRY 
£S before 11pm £7 after 

Students (with card) £2 b4 10:30pm É4 b4 12pm J 

TICKETS - 0344 847 2250 . 
WWW.KOKO.UK.COM 

01 JULY 

08 JULY 

[ME] ß 

FRJENDS ELECTRIC 
* X 

1A Camden High Street 
London NWÎ-7JE 
Morningtan Crescent Tube 
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FUTURESOUND & SJM CONCERTS 
BY ARRANGEMENT WITH X-RAY 
â SUPERVISION MANAGEMENT 
PRESENT 
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KAISER CHIEFS A 

I 

• 41 

PLUSW 
SPECIAL 
GUESTS 
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f> 

114 

A 
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EXTRA DATE ADDED DUE TO PHENOMENAL PUBLIC DEMAND! 

SUNDAY 11 SEPTEMBER 201 1 V 
LEEDS KIRKSTALL ABBEYS 
24 HR CC HOTLINES 0844 81 1 0051 - 0844 826 2826 - 0844 888 9991 " 
BUY ONLINE GIGSANDTOURS.COM - TICKETMASTER.CO.UK ■ T1CKETUNE.CO.UK ' 

'3 ' TX. 

IN PERSON JUMBO RECORDS AND CRASH RECORDS 
SUBJECT ÏOUC&KE 

NEW ALBUM THE FUTURE IS MEDIEVAL AVAILABLE TO CREATE NOW 
VIA KA1SERCHIEFS.COM. AVAILABLE ON CD/DOWNLOAD FROM 27 JUNE 

_ "1 ■ 

« ’=5 fci¿j- Iff 

;TÆP-Jj 

.»ft 
l>T kJ 

A Metropolis Mude, SJM Concerts, and PCL presentation by airangemenl with CAA 

A 0b Friday 5th August 2011 
VWVKHMWK ViotuLiaPaL-kGLuve 

Road t Tower Hamlets, Tuesday 28 June 
LONDON 
XOYO 
020 7734 8932 

Thursday 30 June 
MANCHESTER 
DEAF INSTITUTE 

0161 832 1111 

Friday 01 July 
GLASGOW 
SWG3 

08 70 2Ó4 3333 | pelpresents.com 

ÍL 

Bombay Bicycle Club, Janelle 
Monae, The Midnight Beast, 
Miles Kane, Devlin, Baio (Vampire 
Weekend), Johnny * 
Flynn, Fugative, I 
Labrinth, Roll Deep, I V - / 

24 HrCC Hotline} 0844 8*H 0051 1 gigsandfoursvcom<.| 1icke1line.co.uk 
& K@&<]ÏBuifurMirror‘M^ on Döfrino * f - 7 

pAfnluA 
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•U 
Tribes, Brother, Pulled Apart By J 
Horses, Alex Winston, Frankie 
& The Heartstrings, CocknBullKid, Crystal 

Fighters, Dog Is Dead, Dutch 
Uncles, Encore, Fixers, 
Florrie, Ghost Eyes, Giggs, 
Is Tropical, Maverick Sabre, 
Pegasus Bridge, Rizzle Kicks, 

Ruff Diamondz, Spark, The Chapman Family, 
The Knocks, Violet, Wolf Gang, Yaaks, Yasmin I 

r / L '"«t-»' Â 

/WOLNATION 
PLUS GUESTS 

see tickets, com 0870 3333 
i i eke t\i'fjb. co. uk 0844 477 IODO 
hnivtickets.com 0843 221 0100 
Tickets are strictly only available 
to those heUœn 13—17 (inclusive) 
under agefest ivals. com 

Tacebook. com/un de rage Ce st i val / 
t w i I t e ] <; nni/ti ride i ng e i e s L / b i jt -
greencoiich.co.uk / Line tip is sub-
jet L to change and not in order oP 
a ji pea ranc e. H i g h I. i gh 1. s r c cord cd for 
future broadcast on BBC Radio I. 

WEDNESDAY 14 SEPTEMBER 

LONDON XOYO 
THURSDAY 15 SEPTEMBER 

MANCHESTER DEAF INSTITUTE 
ARTISTTICKET.COM ( GtGSANDTOURS.COM 

NEW ALBUM 'MEGALITHIC SYMPHON Y' OUT 04 JULY 
INCLUDES SINGLE 'SAIL' 

YMPOSS/ßLE TO DISUKE' VICE , ■ 

AWOUMAT1ONMU5IC.COM I FACEBQOK.COM/AWOLNATION * 

A METROPOLIS MUSIC A SJM CONCERTS PRESENTATION BY ARRANGEMENT * 
WITH PRIMARY TAUNT INTERNATIONAL 

■ i 
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CLOTHING & ACCESSORIES 
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RECORDING 
STUDIOS 

Mill Hill Music Complex 
0208 906 9991 
London NW7 
Established 1979 

Rehearsals from £3.50-£1B per hr 
(inc PA and full backline) 

Recordings: Lange live rooms, great 
drum sound, Apple Mac G5 £ Soundtmi 

desk nil from £16’25 per hour 
Backline for hire 

Main Dealers for Fender, Ibanez, Laney 
+ many more al great prices 

Storage available - cupboards Io 
shipping containers 

Free Slnngsr Drumsticks, Soft Drinks 
or Pringles for Mew Customern 

(Check, website for lull details of utter) 

W Minutes iram M1/W5 
5 mins watk irom Milt Hill Eway 

Thameslink, 20 mlns by Train from 
Kings Cross, fte stairs Si ÄmplB Parting 

SÆJ 

www.millhillmjsic.co.uk 

W ffliffiflME W FBWt < 
THElirSDEST milBIUMlhi|tE

BonaFideStudio 
recording arid rehearsal studio 

Lenden EC2; open 24/7 
-i 

-i ±1 N 
4 :hJ rv-

( J 

ÎW1 TDTí MGS, MK BDTTU OPHffl 
¡INEES EAHH5. FMÏE. PVT HABEIS, LHTBIS. 

L¡ 

N, 

AWESOME MERCHANDISE ITELEFHON E ’ 0113 2*3 5E67 
1 WWW^WEBDMEMERCHANDI8E.COM I 33 BÎHKÈTDÏ »DOSE - tHDIDOl BTHE EI 
INFÔ®AWEBO«MEROHAimt»BOCM I LEEDS “ Lill 9BT ‘ UllIED II1BDDN 

V 

L 

TUITION 

MUSIC VIDEO 
Radio • Acting * Photography 
Film Making - TV Production 
TV Presenter - Final Cut Pro 

elj! 

Documentary Film 

Day - Evening - Weekend 

I 

LONDON ACADEMY 
UKT LEADING PROVIDER OF MEDIA FILM TV COURSES 
WWW.MEDIA-COURSES.COM 0070 62 65 100 

i 

OVE ¡T 

derrœs + singles + albums +■ voice 

overs + SE tutorials + L'rwe and midi + 

Production + Mixing + Rad book. 

mastering + mere... 

Retarding Tram £12.50 p/h ind engineer 
_ FLetieamals from £5 nm incl bd_ 

0207*04 I'OTl 

STATION STUDIOS 
North London premier rehearsal 

studios. 
Backline, storages ground floor, air 
condlfcning. Best deals for new 

hands? 
Ask about our special 

Saturday rate 
020 8 361 8114 

wwAfatinnsludMS.coiik 

Amati Studios 
AtFordibk, Nauen-witfe Studios 

¿10 per track mistering 
www.a ma i is ludios.co.u k 

CHAT j 
DATECHAT 
MEN! 0871 SOB 9919 
GAY: 0871 808 9844 

1th HtaMll C8WM4 0144. 
M7Î ■ iOp wr mki, Network extrtn 

ea^ ihcwSkL Êh 4ft 
WOMEN CALL FREE* 
0800 075 9128 

"OSO® ■ Frw frpm BT Lantfllnç 

fM 

LEADING 
VOCAL 
COACH 

FishtailParkas. com W 
The Worlds Number One Por WU% Ordinal Vintage 

US Anny Fishtail Pritts l rJJft 

®HAT DR 
DATE 

II 10» 
Fêr MrN 

To the famous 

0872 100 1002 
IB* Hb^eä DB44 B44 DW.Kohwrt adras 

affiy Lfwt cals raar^f. SP. ad. 

tn 

p.uuK¿Q pexa.cmt 

Tel: 020 8958 9323 
f 

> i << ü ; fj à 
Mfe tsi 15 | tn 

NME M-1951 

Meœ Tort 'm™ e" to 88199 
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Text 'giinie' to 88199 
1 & <riy 944 OS fWïi 
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^^TOLLECTORS 
CORNER 

QUEENS OF THE STONE AGE 
Call yourself a super fan? Here are the five things 
no Josh Homme obsessive should be without 
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KYUSS/QUEENS 
OFTHE STONE 
AGE (1997) 

&£â£yŒ 

Their debut 
release 
was an EP 
with Josh 

Homme's 
firsthand, 

Hula' and The Bronze'. Also 
featured are a bunch of 
covers, including The Kinks' 

'Who'll Be The Next In Line' 
as well as an UNKLE remix 

of the band's best-known 
song, 'No One Knows’. 

with the last three tracks 
credited to QOTSA. "If Only 
Everything' is an early 
version of 1 If Only', which 
appeared on Queens' debut 
album. "Born To Hula' was a 

future B^side, while 'Spiders 
And Vinegaroons' was used 
as the menu theme for the 
□ver The years«. DVD. 

O VER THE YEARS 
AND THROUGH 
THE WOODSY 

Live DVD 
and CD 

Ä ; recorded 

^IIBl1WIW4l| 
1 on the 

THE DESERT 
SESSIONS 
9 &1O (2005) 
* 

e 

* 

Seen by 

many Josh 
Homme 

fans as 
better than 

latter-day 
QOTSA albums, mainly 
because of the appearance 

of PJ Harvey, notably on the 
blistering 'Crawl Homeland 
the twisted electronica of 
'Powdered Wig Machine'. 

STONE AGE 
COMPLICATION 
(2004) 

« 

ThisEP 
features 
some great 

rarities 
from the 

band, 
mdudmgthe Oliveri-era 
scuzzy rockers 'Born To 

Tulîabies To Paralyze' tour. 
The so ng selection co vers 
the band's entire career up 
to that point, while the 

bonus tracks feature 
material recorded elsewhere 
over the years, as well as 

hidden audio commentary 
from each group member 

THEM CROOKED 
VULTURES (200^ 

y 

WM 
Crooked a 
YUirWES 

Josh 
Homme 

was the 
frontman 

in this 
Grammy-

winning 'supergroup' with 
Led Zeppelin's John Paul 
Jones and former QOTSA 
collaborator Dave Grohl. 
Despite the fo rce of his 

illustrious bandmates' 
musicai personalities, it 

sounds more like Homme’s 
record than anyone e Ise's, 

albeit a looser, more 
easy-going one* There's now 
even talk of a second album. 

PH
 O
TO

; 
A
N
 D
R 
Ë
W
 W
H
I
T
T
Û
N
 W
Û
 f
tD
? 

: A
L
A
U
 W
D
Û
 D
H
0
L
5
 Ë
 



J 

fr RECOMMENDED 
RETAILERS 

Here's the exclusive weekly guide to the counhys most mouthwatering independent record emporia. Chosen for their knowledge of both current releases 
and specialist areas, they're guaranteed to provide thepersonal touch you won't find elsewhere. To advertise, call 0203 148 2989 
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3 Royal Arcade, Bournemouth, 
Dorset BH14BT 

Tel: 01202 399963 
Web: www.roseredremrds.com 

Bournemouth's new 
Independent music shop 

specialising in a wide range of 
second-hand £ new vinyl, new 

CD’s and one of the largest 
ranges of barril merchandise on 

the Soerth Coast, 
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LONDON ï 

SOUTH WEST 

27A Pratt Street, Camden, 

London NW10BG 
Tel: 0207 267 0303 
Web: wwvtallagesreroralsxoni 
London’s only punk record shop 

ioo% independent. 

rain 

WALES 
TANGLED PARROT 

NORTH EAST IRELAND 
3lE LLECTO 

33 A South Street, Bridport, 

Dorset D163NY 
Tel: 01308 425707 

Web; www.bridportmusic.co.uk 
Est 1974, one stop music shop 

stocking all genres of music. 
Order Service available as well 

as musical instruments and 
Robertas Radios. A musical 

Aladdin’s cave. 
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3 Glovers Walk, Yeovil BA201LH 

TH: 01935425503 
Email: j nfo@acom mL35iccG.uk 

Web; acorn m usicxo+uk 
serving the music loving 
community for nearly forty 

years. 

4^1 

Upper Floor, 32 King street, 
Carmarthen, Carmarthenshire 
SÄ311ES 

Tel: 01267 235511 
Email: taiigledparrotfÿgmail .com 

Web: www.tangl ed parrat.com 
voted wales Best independent 

Record ShopSOLL Stocking a 
lude a range of music, CD, vinyl 
and second hand vinyl« New 
premises with bar, cafe and live 
music venue* 

233 Fulwood Road; Sheffield sio 

3BA 
Tel: 0114 266 8493 

50,000+ Hiles CD/VinyL 
New/chart/socondhand / Rare* 

All Genres* All Eras 

32 Market Arcade, south Great 
Geoiges Street, Dublin 2 
Tel: 00353 (0) 167 11711 

Email: infû@spîn dizzyreco ïds.cû m 
New and vintage vinyl, wide range 

of Dance 12,% CDs, DVDs and Books 

WEST 
MIDLANDS A 

6 Northway, Scarborough 
YOH LIL 

Tel: 01723 351983 
Email: 1 nfo@racordrevivalsxö.uk 
CD/Virtyl, DVD, Retro, Gifts 

Jazz, Blues, Roots, Folk, 
Country. 

14/15 Nassau St. Dubin 2, 

Ireland 
Tel; 00363 1670 4157 

Email: info@ce[ticnotexom 
specialists In Irish Traditional, 

Folk & Roots music Extensive 
Vinyl selection. 

The Mall Bristol, 8 Union 
Gallery, Breadmead bsi 3XD 

Tefe 0117 929 7798 

Web: w ww.farobook.ro m/ 
headbristot 
Email: bristo[@eheadxo*uk 

Specialist in CD, DVD, vinyl and 
accessories. Record Day 
stockists. 

14 Lower Mal I, Royal Priors 

Shopping Centre, Leamington 
503,0132 4X11 
Tel: 01926 SS7870 
Email: Spa@ehead.cauk 

Web: www.facebookxom/ 
headlspa 

Spedalist in CDt DVD, Vinyl and 
accessories. Record Day 

stockists. 

SCOTLAND 

34 Dundas street, Glasgow 
G12AQ 
Td: 0141 332 2099 
Email: I&vemusicgla5gow@ 

grtiait.ro ni 
Scotland’s finest old-school 
record shop* incorporates Rocks 

Records Mail Order, 

The Balcony, Central Market, 

Cardiff CFIOIAU 

Tel: 02920377355 
Wein ww w.kel [ysrecords.com 

Est 1969* We are the countries 
largest stockist of pre-owned 

vinyl , We also have huge stocks 
of CD’s & DVD’s - All genres. 
Check out our website and find 

us on Facebook. 

Riverside Marker, Haverford 
WestSAGIZANI 

Tel: 01437 768177 
Established 1980. News and 

second hand vinyl, cd anddvds 
covering, all genres. 
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ENTER THIS 
ROMO CODE: 

« 

Get a FREE Festival Tent 

In 111 
ft j i ij i » 
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TK**ïâii^ 
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10% flkcöEirtexti irdas lestlw ödiaß 

SHOP SECURELY ONLINE OB GOME VISIÎ DS IN .ANY OF OUB COOL UK BION STREET SHOPS 
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Luxury Bell Tents For Sale Or Hire 
Available in 4 beautiful colours : 

Coral Red, Sky Blue, Apple Green 

and Natural Sandstone 

Comes with Zipped in Ground Sheet, 

just roll up the sides and enjoy the 

breeze on a hot sunny day 

Bell Tents available in 4 & 5 metre sizes, 

from only £3Ë9 with next day delivery 

Also a wide range of accessories for 

0 all your glamping needs* 

* Private* Corporate and Festín! hire 

inlQ@boutiquecamping.com 
H4 (0)7967 134 &7Û 

the halo group_ 
hiVo events ■ halo Wc - hab party people 

ad 
Tie Hib Groopu Ferry Yacht Sudan 
Fdry RûïiLThirnM ditten. KT7 OYB 
mt OÏ0 E 353 ÎC0G web www.thithilGpGijp.tQ.uk 
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Alternative w ¿g 
Gear Not Just Í1 
For Festivals! / ii r ‘«5 
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GIG GUIDE 
THE UK’S BIGGEST GUIDE TO THE WEEK AHEAD 

Edited by Laura Snapes 

BOOKING NOW 

HURTS 
STARTS: Brighton Centre, Nov 2 

DON'T 
MISS 

BIG CHIU. 
STARTS: Herefordshire 
East nor Castle, Aug 4 
The f esti val announces an 

extra night opening the 
Deer Park stage on the 
Thursday for a headline slot 

from James Blake (above). 
WECOM/fésffVãís 

* 

Jr • 

Wit 

ï» 
GREEN MAN 
STARTS: Brecon 
Beacons, Aug 19 
The Welsh folk festivals 

dander side i ndudes The 2 
Bears (above)f Clark, 
Squarepushen and Andrew 

Weatherall on the Sunday. 
NiVlE.COM/festivals 

SEBADOH 
STARTS: London 
Electric Ballroom, 
Aug 22 

Under-rated ’90s lo-fi 
grungers play three dates, 
fol I owing the re »releas e of 
1994 classic 'Bakesale’. 
OE. COiW/ar f/sts/seftadoft 

BEIRUT 
STARTS: Manchester 
Academy, Sep 6 
The delightful Zach Condon 

returns to the UK with new 
album 'The Rip Tide', which 
sees him trace his native 

America, cornet in hand, 
OE. CONI/artists/beirut 
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The announcement for Hurts’ 
winter UK tour takes pains to 
point out that Adam and Theo’s 
date at thc 5sooo-capacíty O2 
Academy Brixton is Hurts’ biggest 
UK show to date. Lest you forget, 
of course, that in the rest of 
Europe, they’re bona fide fricking 
megistars. They can't walk down 
the street in Germany, One 
eastern European country had to 
reopen a massive venue that had 
been closed for five years because 
no band that big had toured there 
in half a decade - or so Adam and 
Theo told us at the Shockwaves 
NATE Awards earlier this year, 
where we awarded them with our 
Best New Band gong. It’s a crime, 
frankly, that it’s taken this long for 
British enormodomes like this to 
be on the cards, so do the right 
thing and take your chance to see 
them while you can. Because next 
time, icll be Wembley.. 
NME, COM/artists/hurts 

KAISER CHIEFS 
STARTS: Leeds Kirkstall 

Abbey, Sep 10 
Gimm ick or genius? The 
fury’s out on Kaiser Chiefs’ 
unexpected return, but 

these homecoming dates 
are sure to be nicely chaotic. 
WECOWarifsts/ 
kaiser-chiefs 

IRON & WINE 
STARTS: London 

Hackney Empire, Oct 9 
Sam Beam announces two 
London dates, performing 
acoustically on the first 

night , and with a full band 
the following day. 
NMEXOM/artists/ 
iron-and-wine 

THE HORRORS 
STARTS: Norwich 

Waterfront, Oct 11 
Provided you haven't 
already lost all your shit 
to the widescreen marvels 

of "Skying', these dates 
should be mind-blowing. 
NMEXOM/artists/ 
the-horrors 

PATRICK WOLF 
STARTS: Edinburgh 

Liquid Room, Oct 22 
The flamboyant pop 
chameleon brings the 
romantic pizzazz of 

Tupercalia' to some, erm, 
less than romantic dives. 
NMEXO War tists/ 
patrick-woif 
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BRITNEY SPEARS 
STARTS: Belfast 
Odyssey Arena, Oct 25 
Britney's been performing 
during three decades now. 
Catch her latest incarnation 
on this arena jaunt 
NME.COM/artists/ 
britney-spears 

ARCTIC MONKEYS 
STARTS: Nottingham 
Capitai FM Arena, 

Oct 28 
Turner and co return to the 
megalithic venues for an 
autumn victory lap. 
NMEXOM/artists/ 
arctic-monkeys 

THE VACCINES 
STARTS: 02 Academy 
Brixton, Dec 7 

The London four-piece 
celebrate a successful first 
year in the limelight with 
their biggest show to date. 
NMEXOWartists/ 
the^vMCwes 

WHITE LIES 
STARTS: 
Wolverhampton Civic 

Hall, Dec 12 
Hereto erase early 
Christmas cheer with some 
epic doom-mongering. 
imEXOWartists/ 
Whitelies 

Our customers can get Priority Tickets to thousands of gigs 
across the UK up to 48 hours before general release._ 
[Text PRIORITY to 2020 to register. 



GIG GUIDE 

PICK »/* WEEK 
What to see this week? Let us help 

WEDNESDAY 
June 22 

Kr*. 

TWO DOOR CINEMA CLUB 
STARTS: Portsmouth Wedgewood Rooms, June 23 

NME 
PICK 

Back in 2009, who’d have thought that these three quiet boys 
from County Down would go on co become worldbcating. 
enormodome-selling indie-pop megastars? A few weeks back, 
Alex, Kevin and Sam played two sold-out dates at the O2 
Academy Brixton. That’s ûü people. This weekends they’ll 
be nestled in between Metronomy and Wu-Tang Clan on 
Glastonbur/s Pyramid Stage - they’d planned not to- play 
festivals this summer in order to crack on with the follow-up 
to ‘Tourist History’, but the chance to appear on the 
world-famous stage (as well as those of Isle Of Wight, 
RockNess, Reading And Leeds, and Oxegen) proved too 
tempting. And just before the festivities start down at 
Worthy Farm, 2DÇC have squeezed in a date at Portsmouth’s 
Wedgewood Rooms. If they can’t stop themselves, then it’s 
sure as sandwiches that no-one else is going to be able to. 
XME COM/artists/two-door-ein ema-club 

RATH 

John Grant Komedia 0845293 8480 
BELFAST 

callli n Rose/The Lost Brothers/ 
Johnny Corndawg Ch Yeah Music 

centre 02890310845 

Parkway Drive Queens University 

028 9097 3106 

3Play/Treetop Flyers/John 

Deery &The Heads E lack sox 
00 35391 566511 

BIRMINGHAM 
Atlas £ l/EVaiose Eddie's Rock Club 

0121 6432093 

Den in Nauendorf Jam House 
0121 236 6677 

Sum merlin/Rid/Counage Have 
Courage 02 Academy 3 0870 771 2000 
BOURNEMOUTH 
The Coral 03d Fire Station 

01202503888 

Brighton 

David Ford Komedia 01273 6471Ü0 
Ryan Adams Dome 01273 709709 
BRISTOL 

Action Plan/Off The Wall/Scdal 
Flatline Fleece 0117 945 0996 

The Atomic Ray & Horseshoe 
0117 9560471 

Famous Class/Double Ã 02 

Academy 2 0870 771 2000 

Heg Doughty a The Wolf Chorus/ 
The Blood Choir Croft Main Room 
0117 9874144 

Jack Baldus Mr Wolfs 0117 9273221 
CARDIFF 

Jodie Marie 10 Feet Tal I 

02920 228883 

MLE/After An Alibi Buffalo Bar 
02920310312 

EDINBURGH 
Bon Jovi Murr^yfield Stadium 

0131 346 5000 

DaveArcari Sneaky Pete’s 

0131.2251757 

Don McLean Usher Hall OBI 223 1155 

Two Wings/Arborea Forest Cafe 
01312204538 

GLASGOW 
Fram ing Hanley 02 ABC2 

0141 204 5151 
Herculean Pivo Pivo 0141 564 8100 

Hopeless Heroic KingTuVs Wah Wah 

HUt 0H1 2215279 
Laki Mera Captain’s Rest 
0141 3312722 

Take That/Pet Shop Boys Hampden 

Park 0141 620 4000 
Tyrannosaurus Alan/The Hostiles/ 

Clay Pigeon Bloc 0141 574 6066 
LEEDS 
Buztov en The well 0113 2440474 
Luke Pickett Cockpit 0113 244 3446 

Telllson Brudeneli social club 
0113243 5866 

LEICESTER 
Darren Hayman Firebug 

01162551228 

The Midnight Beast/JoeSetz 02 
Academy 2 0870 771. 2000 

Pokey LaFarge Arid The South City 
Three Musician 0116251 0080 
LIVERPOOL 
Thomas Tantrum 02 Academy 2 

0870771.2000 

LONDON 
Alexander Hawki ns En semh le/Steve 
Noble Cafe Oto 0871 2301094 

Bachelorette CAMP Basement 
08712301094 

Bobby Womack Jazz Cafe 

02079166060 

Burn The Fleet Barfly 0870 907 0999 
The Cesarians/joe Whitney S The 
Tropics Of Cancer The Lex i ngton 
02078375387 

Chi Idhood/The Savage Nomads 
Catch 020 7729 6097 

Dan Mangan St Paneras Old Church 
Darkwood/The K-Shaped Rooms/ 
Fjokra Namburea 020 7.272 7366 
Deaf School Monto Water Rats 
020 78374412 

Driver Drive Faster Shacklewell Arms 
020 7249 0810 

Electric Wire Hustle Electrawerkz 

020 78376419 

Elouise Madame Jojo’s 020 7734 2473 

Fuzzy Lights/Bronze Medalists 
Tamesis Dock 

The Grays/Sm ¡ling ivy/Zombie 
Computer Dublin Castle 020 7485 1773 

HoWTo Dress Well XOYO 
020 77295959 

Jimmy Eat World HMV Forum 

020 73440044 

Julien-K/Tiefdruck-Musik Borderline 
020 7734 5547 

Kings Of Leon/ Pau I Weller/White 

ries/Zac Brown Band/Mona Hyde 
Park 0870 166 3663 

kitty, oalsv & Lewis Rough Trade 
East 0207392 7788 

The Laurels/FIt £ The conniptions 
New Crass Inn 020 8692 1866 

left of The Right side/Beat club 
Camden Rock Û871 230 1094 

Leno Lovecraft/Greatest Hits old 
Blue Last 020 7613 2478 
ShaiHulud Purple Td rile 
020 7383 4 976 

She Keeps Bees Dalston Roof Park 
020 7275 0825 

Tame impala Roundhouse 
020 7482 7318 

The Walkmen Concrete 
020 7729 1888 

Yes Sir Bossi/ûrlando Seale/Ruby 

Goe The Bowery 020 7.580 3057 
MANCHESTER 

Anvil Academy 2 0161 832 Till 
Fay Vance/Ram^ Pocket Radio/Rae 
Morris Ruby Lounge 0161 834 1392 

Ringo Starr 0 pera House 
0161242 2509 

NORWICH 

Dead Rock West Olives 01603 230500 
OXFORD 

Daniel Kitson à Gavin Osborn Jam 

Factory 01865 244613 

PORTSMOUTH 

Warpaint Wedgewood Rooms 
023 92863911 

READING 
The Blanks Su b89 0871 230 1094 
Save Your Breath /Calm Down 

Caesar Fare Bar 0118 956 8188 
WINCHESTER 

Sketches Railway Inn 01962867795 
WREXHAM 

Annotations Of An Autopsy Central 
Station 01978 358780 

YORK 
Calais Stereo 01904 612237 

Peter Biuntneh Fibbers 
01904 651250 

T 

«T.» 

* 

The Coral? 
Old Fïre.Statlon,* 
Bournemouth 

* 

Everyone’s Talking 
About 
LAURA MARLING 
STARTS: Belfast 
Custom House Square, 
June 24 
Pre-Glastonbury dates can 

only mean that - finally-
Marlmg’s third album must 

be on its way K’s only been 16 
months since 1 SpeakJ, but 

hers is a talent that develops 
at Po laro id sp eed, desp ite 

having more in common with 
the copper plates of yore. 
NMÉXOM/artists/ 

Don’t Miss 
DESTROYER 
STARTS: London 

Heaven, June 28 
It's been just about half a 
decade since Destroyer - aka 
Dan Bejar - toured the OK 

with his solo project (rather 
than his day job. The New 
Pornographers)* Here he 
returns with 'Kaputt’, his 10th 

fu I Hengt h solo effort, a lavish 
wo rk of ñutes and sleazy 
bass lines, unabashed cheesy 

funk, all counterbalanced 
with Bejar’s quizzical tones. 
A/MÉ. CO Wartists/de stroyer 

Radar Stars 
HOWTO 
DRESS WELL 
STARTS: London XOYO, 
June 22 
HTDW- aka Tom Kreil -is 
p r obably the only m usîdan 
you’l I see this week wh o's 
currently translating 
“post-Kantian philosophy" in 
Cologne. Luckily for us, the 

music he makes is nowhere 
near as thorny a prospect; it’s 
warped¥slurred ¡RSB, with a 

h au nti ng voice wandering 
through the lonely beats. 
NMEXOM/newmusic 
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GIG GUIDE 

THURSDAY 
June 23 

FRIDAY 
June 24 

ABERDEEN 
Two wings/Arborea/Kltchen cynics 

The Tun neis 01224 211121 

BATH 
Ezio- Homed ia 0845 293 8480 

BELFAST 
Marcus Foster/The Staves/Gons 

of caliber oh Yeah Music centre 
02890 310845 

The papettoys/Raw Bar collective/ 
The Bettvs Black Box 00 35391 566511. 

BIRMINGHAM 

Ginuwine HMV Institute 

08442485037 

Marc Malone Hare St Hounds 
0121 444 2081 

Mauól Adam & Eve 0121 693 1500 
Pathosis/Meruless Terror/ 
Kãtaleptic Wagon & Horses 
01217721403 

Pi lot The Sky/Hoodoo Fifti es/ 
Tom Anderson 02 Academy 3 

08707712000 

Save Tour Breath Flapper 

01212362421 

BOURNEMOUTH 

Big Audio Dynamite Old Fire Station 

01202503888 
Chuck Brodsky Centre Stage 
BRIGHTON 

Jon Alíen Horn odia 01273 647100 

Shoot For The King/Wooden Kings/ 
The Shortcuts Pavilion Tavern 
01273325684 

BRISTOL 

The Coral 02 Academy 0870 771 2000 
The Eden House/Cauda Pavonis/ 
Simon Hinkler The Tunnels 
0117 929 9008 

CANTERBURY 

Captain Bastard 3 The Scallywags/ 
Formula B6/Melchett Beer Cart 

Arms 0871 230 1094 

CARDIFF 

warpaint The Globe 07738 983947 
DUNDEE 

Chris Helme Dexter's 01382 228894 
EXETER 

Fenech-5oler Cavem Club 
01392 495370 

FALMOUTH 
The King Blues Princess Pavilion 

01326211222 

GATESHEAD 

Re vol ver/Th e C Collective/Amphora 
Three Tuns 01914870666 

GLASGOW 
Anvil Cathouse 0141 248 6606 

Cyndi Lauper Royal Concert Hall 
0141353 8000 

Dave Ait ar i Captain's Rest 
0141 3312722 

Foy Vance King Tut's Wah Wah Hut 
01412215279 

Gallery Circus/Slow Motion Replay 
Bloc 0141 574 6066 

Kraul Oran Mor 0141 552 9224 

Ringo Starr SECC 0141 248 3000 

Take That/Pet shop Boys Hampden 
Park 0141 620 4000 

HATFIELD 

Professor Green University Of 
Hertfordshire 01707285008 

LEEDS 

Diesel Park west New ¡Roscoe 
0113 2460778 

Thomas Tantrum Milo 0113 245 7101 
LEICESTER 

Scott Matthews Musician 
0116 2510080 

LIVERPOOL 
Don McLean Philharmonic Hall 

0871230 1094 

Kiss Corona/Next Stop Atlanta/ 

Appiejuîcebox Masque 0151 707 6 tzi 
LONDON 
Annotations of An Autopsy Barfly 
08709070999 

Professor Green, 
University Of 

Hertfordshire, 
Ha&iefd , 

to 

1 

.L 

Big Boi/Yasmin/Emily Rawson 
Heaven 02079302020 

The Blue Hearts The Bowery 
02075803057 

Bobby Womack Jazz Cafe 

020 7916 6060 

Bright Eyes Royal Albert Hall 
020 7589 8212 

Bronze Medalists Lock Tavern 
02074850909 

Deliberate Bulls Gate 

02074855358 

The Fabulous Penetrators/The 
Deptford Beach Bahes/cat Black 

Buffalo Bar 020 7359 6191 
Glenn Aitken/The Lost Boys/ 

Love & Duct Tape Hope S Anchor 
0207354 1312 

Hares/eow street Revolt Albert & 
Pearl 020 7354 9993 

Heike Has The Gl^les/Bolgona 
Violenta 93 Feet East 020 7247 6095 

The Huffmen/Biack Kiss superstar/ 
Bill Davro & The Popes Dublin Castle 

02074851773 

Jimmy Eat World HMV Forum 

020 7344 0044 
Joan Of Arc CAMP Basement 
08712301094 

Jon Boden £ The Remnant Kings/ 

Fay HÎeldTrlo cecil sharp House 
0207485 2206 

julien Dore koko 020 7388 3222 
KingsOf Leon/Paul Weller/White 

Lles/zac Brown Band/The walkmen 
Hyde Park 0870 166 3663 

leno Lovecraft The Daiston vic 
02072751711 

Lloyd/Sl connelly/lan Munro world's 
End 020 7281 8679 

LA Guns/Los Pistole ros/Venrez 
Underworld 020 74821932 

The Nîghtjars/The Munroes/sktnny 
Love Old Blue Last 020 7613 2478 

Night Ranger 02 Academy 2 Islington 
08707712000 

Re pllcas/Joseph coward The Drop 
0207241 5511 

Reverend Horton Heat/Royal 
Republic Electric Ballroom 

0207485 9006 

Rival Consotes/Deadfader/ 

Anchorsong Nest 020 7351 9993 

Rotten Hill Gang Rhythm Factory 

020 7247 9386 
Shatter The Sun Nambucca 

02072727366 

Shirley Lee/Puncture Repair Kit 

/The Pony collaboration Jamm 
02072745537 

Stars Of The Search Party 02 

Academy Islington 0870 77.1 2000 

The Weakerthans Garage 
02076071818 
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Zombie Computer Windmill 
02086710700 

MANCHESTER 
The Blanks Moho Live 0161 834 8180 
Hot Vestry Dry Bar 0161 236 5920 

Juicy Roadhouse 0161 228 1789 

Living Room Fuel Cafe 0161 448 9702 
Ryan Adams Bridgewater Hall 
0161907 9000 

Shai Hulud/Last Witness Star £ 
Garter 0161273 6726 

Vote Danger Ruby Lounge 
01618341392 

NEWCASTLE 

Abduction of Margaret The Globe 

0191 4783913 

Al ta vida/crows/EI Fuego Head of 
Steam 0191 232 4379 

Famous Class/Double A 02 Academy 
2087Û7712ÛÛ0 

Luke Pickett Riverside 0191 261 4386 
The Oli Brown Baird Cluny 

0191 230 4474 

NORWICH 

DJ shadow/Pretty Lights UEA 
01603 5054Û1 

peter Bruntnel I Olives 01603 230500 
NOTTINGHAM 

Mama’s Gun Bodega social club 
08713 100000 

Paul Simon Royal centre 
0115948 2525 

summerlîn/courage Have courage/ 
Verses Pock City 08713 1.00Û00 
OXFORD 

Dan iel Kitson & Gavin Osborn Jam 

Factory 01865244613 

POOLE 

PreMed/Maalkln Timeshark Mr 
Kyps 01202 748945 

PORTSMOUTH 
Two Door Cinema Club Wedgewood 

Rooms 023 9286 3911 

SHEFFIELD 

Chrlssl Poland The Greystonos 
0114266 5599 

ST AUSTE LL 
PH mal Saeám/The Homns/Seth 

Lakeman/she Keeps Bees Ed&n 
Project 01726 811911 

SUNDERLAND 

Violent Demi se The Borough 

0191510 2330 

TUNBRIDGE WELLS 

Arcane Roots/The Pharoahs/Llttle 
Signals The Forum 08712 777101 
WINCHESTER 

Jake Morley Railway Inn 01962 867795 

WOLVERHAMPTON 
Fleet Foxes/The BeesCivic Hall 

01902 552121 

YORK 

The Bronze Medal Fibbers 
01.904 651250 

BATH 

The Alfen Family Band chape! Arts 
Centre 0122 54Û4445 

BELFAST 
Bryan Adams Odyssey 028 9073 9074 

Elspeth Auntie Annie's 028 9050 166O 

Laura M arling Custom House Square 

0871 230 1094 

Mike McGoldnrk/Dezi DonneHy/John 

Joe Kelly Black box 00 35391 566511 

Morgan O’ Kane/Ferd4 & Zeke 

MCHUghS 0289050 9999 

Ron Sexsmith Spring & Airbrake 

028 9032 5968 

BIRMINGHAM 
The British Kicks 02 Academy 3 

08707712000 

The Graveyard John nies Wagon £ 
Horses 0121 7721403 

High Hurts/Rebel City Radio 

Sunflower Lounge 0121 632 6756 

The Jellybean Rebel lion/Naked 
Remedy/Greenwood Park Island Bar 
0121 632 5296 

BOURNEMOUTH 

Ringo Starr International Centre 
08701113000 

BRIGHTON 

Everything Everything Concorde 2 
01273 673311 

The Fish Bnrthers/Eastfieid/Anal 
Beard Hector’s House 01273 681228 
Hyetal Green Door Store 

07894267 053 

Le Jockey/Puncture Kit Jam 

0871 230 1094 

Thunk Pavilion Tavern 01273 325684 
Unity Hi-Fi Worlds End 01273 692311 
BRISTOL 
B laxar Golden Lion 0117 939 5506 

Bravo Sierra/m Your Honour Croft 
Main Room 0117 987 4144 

The Hamsters Th underbolt 
07791319614 

Natural Tendencies/ Memoirs Of A 
Magician/Attack Herse Louisiana 

0117 926 5978 

Omar Soul eyman/ZunZun ̂ ui/ 

Fairhorns Croft Main Room 
0117 9874144 

Rough J usti ce Old Tavern 
0117 9653035 

CAMBRIDGE 
Ezio Haymakers 01223 367417 

CARDIFF 
Joy Orbison/Jackmaster Clwb Ifor 

Bach 02 9 20232199 

DUNDEE 

Hopeless Heioic/Fearless vampire 
Killers/ Drive By Audio Doghouse 

01382 227080 

EDINBURGH 

Aerials Up The One Below 
01312293402 

A Fight you can't win waggle's 
Chamber 0131. 622 6801 

Teiiison sneaky Pete's 0131 225 1757 

GATESHEAD 

The Fractured valves Three Tuns 
0191 4S7 0666 

GLASGOW 
Achren/Dionysus Classic Grand 

01418470820 

Dirty Old Red Brel 0141 342 4966 

Endor/Michael cassîdy/Mondegreen 
Flying Duck 0141 564 1450 

Lost city Soul King Tuts v^h wah Hut 
01.41 221 5279 

Luke Pickett cathouse 0141 248 6606 
Take That/Pet Shop Boys Hampden 

Park 0141620 4000 

Wàke The President/Post Captain's 

Rest 0141 331 2722 

Walter Trout Ferry 01698 360085 

GUILDFORD 
Big Wednesday/Cake Mountain/ 
Joshua Edwards aoileroom 
01483440022 

LEEDS 

The Artists Riffes cockpit 
0113 2443446 

Darren Hayman Brudenell social club 
0113 243 5866 

John Grant/sea of Bees Holy Trini ty 
Church 01132 454268 

LEICESTER 
The Blanks Sub 91 

Larry Miller Musician 0116 251 0080 
LIVERPOOL 
Atlas £ l/Evarose/savlng Paris 

Masque 0151 707 617.1 

CLARE MAGUIRE/ 
ALPINES 

IV KOKO 
0844 847 2258 

David Gíbb/The Pony Club View Two 
0151236 9555 

The Silver Lining/Native Waters/ 
Th e Bassics 02 Academy 2 

0870 771 20D0 
while she sleeps Masque 

01.51 707 6171 
LONDON 

Billy Vincent/Th e B Of The Bang 
Windmill 020 8671. 0700 

Black Vendetta/The Recliners/ 

Dharma sunset constitution 
020 73874805 

Blindness Buffalo Bar 020 7359 6191 
Calais Borderline 020 7734 5547 

Clare Magulre/Alplnes club nme @ 
KOKO 0870 4325527 

The Hyenas/Ladies who Lunch 
Dublin Castle Û2Û 7485 1773 

HARD ROCK CALLING The 
Ki I iers/ Kaiser Ch iefs/James/ 

Michael Klwanuka/The Kill s/The 
Heartbreaks Hyde Park 020 7195 2133 

Lelsure/Plant Plants Barfly 
0870 907 0999 

Marla & The Mirrors/Hounds 
Of Hate/NÛ Shacklewell Arms 

020 7249 0810 
The Mason its Fiddler’s Elbow 

020 74853269 

Ms Dynamite East Village 

020 77395173 

Part Chimp/Hey Cnlassus/Pale 

Horse The Lexington 020 7837 5387 
Pony Pony Run Run/Naive 

New Beaters/Debruit Rich Mix 
020 76137498 

Ryan Blngham/Famous class 02 
Academy 2 Islington 0870 771 2000 

senser/idlom/colourwill Run 100 
Club 020 7636 0933 

The shabby Tlnkerz/shubangel 
& The Maxons Hope £ Anchor 

020 7354 1312 

Th e Sunday Morning Service/ 

Army of Lights/You & others 
Around You Barfly (Upstairs) 

0870 907 0999 

Vertical smile Bull & Gate 

020 7485 5358 

The Victorian English Gentlemen’s 

club New Empowering church 
0871 230 1.094 

MANCHESTER 
Bad Uncle Fuel Cafe 0161 448 9702 

Bon Jovi Lancashire County Cricket 

ClUt> 0870 062 5000 

Crystal Stilts/Dlrtblonde Sound 

control 0161. 236 0340 

First CÍ rd e s/The Detour/Fort 

Apache Roadhouse 0161 228 .1789 

Mama’s Gun/Rene Band On The Wall 

0161832 6625 

MILTON KEYNES 

English Dogs PitZ 01908 660392 
PP Arnold Stables 01908 280800 

NEWCASTLE 
Anvil 02 Academy 0870 771 2000 

Frankie^ cafe The station 
08712301094 

Homespun The Globe 0191 478 3913 

My Other Life Cluny 0191 230 4474 
The Stunt/The C CoTlective/Dennis 

Dog SParrot 019.1 261 69 98 

Where Angels Play 02 Academy 2 
0870 7712000 

NOTTINGHAM 

Don McLean Royal Centre 

01159482525 

Joan Of Arc/Hot Club De Paris 

Bodega Social Club 08713 100000 
Lau Glee Club 0871 472 0400 
Pesky Alligators The Greyhound 
0115943 0250 

OMAGH 
And So I Watch You From Afar Dal/s 

02882245000 

Pt LT ON 

GLASTONBURY FESTIVAL 112/ 
M orr issey/B iffy Clyro/BB King/ 
Wu-Tang Clan/Two Door Cinema 

Club/Metronomy/The Master 

Musicians Of Joujouka/Primal 
Scream/M u mford & Son s/F leet 

Foxes/Bright Eyes/The Wombats/ 
The Vaccines/The Naked And 

Famous/Brother/Chlpmunk/Cee Lo 
Gmen/Chase £ status/Jimmy Cliff/ 
Mulatu Astatke 8 The Heliocentrics/ 
Little Dragon/Gonjasuf¡/Dengue 
Fever/Zirîguîdum/D j Shadow/ 
Exampie/The Coral/I Am Kloot/ 
Darwin Deez/Cage The Elephant/ 

Miles Kane/Mona/Stoneffeld/ 
Cocoon/Crystal Castles/Caribou/ 

Big Audio Dynamite/warpaint/ 
Jenny & Johnny/Caitlin Rose/Dylan 

LeBlanc/Group bve/Naras ¡rato/ 
Katy B/Fenedi-Soler/Jamiexx/ 

Emmy The Great/Summer Camp/ 
Dry The River Worthy Fa.mi 
POOLE 
The Agency Mr Kyps 01202 748945 

READING 
Annotations Of An Autopsy/ 

ingested/Martyr Defiled Face Bar 
0118956 8188 

Off The Radar/Dactyls/ Kill 

The Joker Rising Sun Arts Centre 

0118 986 6788 

SHEFFIELD 

Cyndi Lauper City Hall 0114 278 9789 
Eyehategod/Churdi Of Misery/ 

Gates of slumber corporation 
0114276 0262 

G lis t en| ng Pelt /col llers/Flresulte 
SAWA 011.4 270 9525 

Plug Factory/Bloodbare/The 
Northern Generals 02 Academy 2 

0870 771 2000 

SOUTHAMPTON 

Dodgy Brook 023 boss 5366 
STOKE ON TRENT 

Gravities sugarmill 01782 214991 
ST ALBAMS 

Nearly New Romantics Horn 
01727853143 

TU NBRIDGE WELLS 
Modem Englîsh/The Artie Fufkins 

The Forum 08712 777101 
YORK 

one way Street The Duchess 
01904 641.413 
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GIG GUIDE 

SATURDAY 
June 25 

SUNDAY 
June 26 

ABERDEEN! 

Th e wi n d&ws Ma cam ororfs 
01224644487 

REDFORD 

Vetiver Civic Theatre 01234 269 519 

BELFAST 

Ciorras/Cathal Hayden Black Box 

00 35391 566511 

Erol Alkan Stiff Kitten Û28 90238700 

Smoke Falr1es/sklp Moses/To 
Kill A King Oh Yeah Music Centre 
02890310845 

BERMINGHAM 

Cala1s/No Americana HMV instil Lite 
0844 248 5037 
Famous Class/Double a 02 Academy 

308707712000 

Ruby Tuesdees/By Devices Wagon & 
Horses O12177214Û3 

BOURNEMOUTH 

Ash Grunwald/Christopher Ernst/ 

The Wishbones The Winchester 
01202552 206 

BRIGHTON 

Asbo Retards The Hydrant 

01273 6083 13 

B urn The Evidence Worlds En d 
01273 692311 

The Kits Prince Albert 01273 730499 
BRISTOL 

Angel Up Front Old Fox 0117 940 1145 
Annette Beriin/Hesomagarj/ 

Mutations Louisiana 0117 926 5978 
Decimate/Everything We Left 

Behind/Out Of Bounds Croft Main 

Room 0117 987 4144 

Everything Everything Thekla 

08713 100 000 

Eyehategod/Churth Of Misery/ 
Gates Of Slumber Fleece 
0117 945 0996 

The Peppercorns Fire Engine 
07521 974070 

Stig Of The Dump/Oenesis Elijah 
Croft Main Room 0117 987 4144 
The Vapour Trails Croft Front Bar 

0117 9874144 

CARDIFF 

Briechiau Hi r/Catrin Herbert Clwb 
tfor Each 0292023 2199 

John Grant The Gate 0871 230 1094 
The Sweet Spots/Cardiff City Circus 

GwdihW Cafe Bar 029 2039 7933 

DERRY 

And So I Watch You From Afar Nerve 
Centre 028712ÛO562 

Tom Bingley Playhouse 
0287126 4481 

EDINBURGH 
The Boycotts/Lady North/Cancel 

The Astronauts Electric Circus 
0131 226 4224 

EXETER 
Nexilva Cavern Club 01392 495370 

GATESHEAD 
The Longsands Azure Blue 

0191 478 4326 

The Short bus/Wii idowlickers Three 

Tuns 0191 487 0666 

GLASGOW 

A New Life steny Bloc 0141 574 6066 

Barenaked Ladies 02 ABC 
0870 9033444 

Hip Parade Ki ng Tut's Wah Wah Hut 

01412215279 

King King Oran Mor 0141 552 9224 

The Lonely seuls 02 abcz 
0141 204. 5151 

Ryan Adams 02 Academy 
0870 7712000 

Teuton captain's Rest 0141 331 2722 

INVERNESS 
Sham an 1x Ironworks 014637.18555 
LEEDS 

The Birds erudenell social club 

0113243 5866 

Brothers on The Slide wardrobe 
0113 222 3434 

suicide 51 lence/Bury Your Dead/ 

Heart of A Coward University 
0113 244 4600 

LEICESTER 

Little Night Terrors Firebug 
0116 2 551228 

LIVERPOOL 

Boy George/Jason Donovan/ 

Jimmy Somerville Echo Arena 
08448000400 

Joan of Arc/ Hot club oe paris/chrik 
Kazimier OS71 2301094 
LONDON 

Alexander Hawkins Ensemble Cate 

OtO 0871 230 1094 

All Friends Egg 020 7428 7574 

Black casino & The Ghost Monto 
Water Rats 020 7837 4412 

Buffalo star underbelly 
O2Û7 613 31Û5 

Burning condors Buffalo Bar 
0207359 6191 

oekide/Belphefor/H ou r of 
Penance Underworld Û2Û 7482 1932 

Delfino square The Bowery 
Û2Û758Û3Û57 

The Eden House The Lexington 
0207837 5387 

The Entrance eand/The catcher 9/ 
The Notorious Hi-Fi Kilters The Drop 

020 72415511 

Factory Dolls Zigfrid Von Underbelly 

02076131988 

Gentleman Starkey Borderline 

020 7734 5547 

Gimp Fist/criminal Class/Sk ingraft 

Boston Arms OZO 7272 8153 
The Hard-Ons/Peter & The Test 

lube Eables/14 car Pile up Garage 
(Upstairs) 0871 230 1094 

HARD ROCK CALLING BOH Jw1/ 
Ray Oavies/Black Cards/ Lissie/ 

vintage Trouble/imelda May/ 
Ryan Bingham/Gianna Nannini/ 

Rosco eandan a/The Breakers/ 
The Launderettes/The Contrast/ 
Yellow Wire Hyde Park 020 7195 2133 

Ludovico Einaudi Barbican Centre 
020 76388891 

MFC Chicken/Pocketbooks/ 

Baaneex Arcs club 020 7460 4459 
Novice Of Genius Bloomsbury 

Bowling Lanes 020 7691 2610 

6comm/Sol invictus Electrowerkz 
020 7837 6419 

MANCHESTER 

BE King 02 A pOl lO 0870 401 80D0 
Caged Asylum Ruby Lounge 
01618341392 

The Detours Moho Live 0161 834 8180 
nuke Pickett Satan's Hollow 

0161236 0666 

Machinedrum Roadhouse 
0161. 228 1789 
NEWCASTLE 

First To Fire/Patched Up 

Heroes/salnt & The cynics Cluny 
Û191 230 4474 

The Gap Year Riot! 02 Academy 2 
0870 771 2000 

Martin Simpson Cluny 2 
0191230 4474 

skatoons Riverside 0191 261 4386 
NORWICH 

Flatpack Satu rday A rts centre 
01603 660352 

NOTTINGHAM 
Anvil Reck City 08713 100000 

Fay vance Glee club 0871 472 oioo 
Last Japan Stealth 08713 1Û0Û0Û 

Marseille Rock City 08713 100000 
OXFORD 

Ben walker/Llttle Fish Jericho 
Tavern 01865 311775 

The Kamikaze lest Pllots/ramara 
Parsons Wheatsheaf 01865 721156 
PILTON 

GLASTONBURY FESTIVAL Coldplay/ 
Elbow/Paolo Nutinl/Tlnle Tempah/ 
Rumer/The Gaslight Anthem/ 

Tame impala/5tornoway /chemical 
Brothers/White Lies/Friend tv 

Fires/Jtmmy Eat world/The Kills/ 
Jessie J/The Twilight Singers/ 

Treetop Flyers/Alice Gold/Blg Bol/ 
Janelle Monae/Aloe Blacc/FooPs 

Gold/omar souleyman/The Brandt 
Brauer Frick Ensemble/Giasvegas/ 

Battles/Noah £ The whale/The 
Hanois/ Warpai nt/An na Catvi/D ry 

The Rlver/Yuck/Fl ght Like Apes/ 

Brave Yesterday/Wild Beasts/ 
James Blake/The Walkmen/Graham 
Coxon/Thase Dancing Days/About 

Group/Ellen £ The Escapades/ 
Professor Breen/Devfin/Labrinth/ 

Ske pta/¥asmln/RoxXxan/Gl^s/ 
Kassidy/Benjamin Francis 

Leftwlch/pentangle worthy Park 
[PONTYPRIDD 

The Purple Hearts Muni Arts centre 

0871 230 1094 

POOLE 
Lady Winwood's Maggot Mr Kyps 
01202748945 

PRESTON 

The Victorian English Gentlemen's 
Club/The Voluntary Butler Scheme/ 

Tigers That Talked Mad Ferret 
07919896 636 

READING 
Tonic/CJ Quinn Town Hall 

0116 939 9809 

SHEFFIELD 

Alex oilver/The Band with No Name 
New Barrack Tavern 0114 234 9148 

Hair Ralscr/searchingA Evidence/ 
Risky Heroes 02 Academy 2 

08707712000 

The Indélicates DQ Bar 0114 221 1668 

The Monday club Leadmiil 
0114 2212828 

SOUTHAMPTON 
The M en They Couldn't Hang/ 

Neko Roshi/The spiraltones Brook 
023 8 055 5366 

The orbitsuns Talking Heads 
023 8 055 5899 

STOKE ON TRENT 

Vinyl Overdrive Sugarmill 

01782 214991 

ST AU STELL 

pendulum/Gary ë The Minefield1/ 
Kazuki Eden Project 01726 811911 
WOLVERHAMPTON 
Drunken Story Slade Room 

0870 320 7000 

Weapon Of Peace Robin 2 

01902 497860 

YORK 

Darren Hayman easement 
01904 612 940 

Morrlssey/Mona Barbican ce nt re 
01904 656683 

RUSSOlOThe Duchess 01904 641413 

BELFAST 

Alabama 3 custom House square 
08712301094 

Dylan leBTanc/John Edgarvoe Black 
Box 00 35391 566511 

BIRMINGHAM 
Transfer 02 Academy 3 

0870771 2000 

BOURNEMOUTH 

Martyn Joseph centre stage 
BRIGHTON 

The Hard ons Prince Albert 
01273 7304 99 

CARDIFF 
Battles/lslet/Truckers Of Husk 

University 029 2023 0130 

TheMethod/Hcudini Dax/Alphabet 

Backwards Buffalo Bar 02920 310312 
This Will Destroy You/The Death Of 

IHerManey/Accident Musk Clwb Ifor 
Bach 029 20232.199 

EDINBURGH 
BB King Playhouse 0131 557 2590 
Kings Of Leon/Whîte Lies/Zac 

Brown Band/The Walkmen 

Murrayf ¡eld Stadium 01313465O00 

GATESHEAD 

Tyrannosaurus Alan Three Tuns 
01914870666 

GLASGOW 

Banjo Or Freakout/Vessels/Wet 
Paint Oran Mor 0141 552 9224 

The Gatheri ng The Arches 

0141 5651000 
Joan of Atc/Het Club De Paris 

NiceWSieazyOUi 3339637 

The Little Kicks Brel 0141 342 4966 

LEEDS 
Breaking Point/Hero in Error/Heart 
In Hand University 0113 244 4600 
LEICESTER 
Dead Rock Wat Musician 
0116 251 0080 

Tannii The Donkey 0116 270 5042 

LONDON 
Eyehategod/Church of M isery/ 

Witchsorrow Underworld 
020 74821932 

nnkubus sukkubus/m isolation 
Purpl e Turtle 0207383 4976 

Kobra & The Lotus/Six Hour 
Sundown Barfly 0870 907 0999 

Ludovico Ei naudii Barbican Centre 
020 7638 8891 

Mandog/The Pheromoans/Ciixuit 
Breaker Catch 020 7729 6097 

Marky Ramone 02 Academy Islington 
0870 771.2000 

Mom US Cafe Oto 0871 230 1094 
Prita The Lexington 020 78375387 

HARD ROCK CALLING Rod SteWaft/ 
Stevie Nicks/Adam Ant/ßumer/ 

Train/Gugun Blues Shelter/ 
Lighthouse Fam ily/M ike £ The 

Mechanics/Barenaked Ladies/ 

■ 

James Walsh/Stefany June/lamwe 

Hyde Park 020 7195 2133 

Subset Dublin Castle 020 7485 1773 

MANCHESTER 
Boy George/Jason Donovan/Jimmy 

Somerville Evening News Arena 
0161 950 5000 

shangaan Elect ro/Tshetsha Boys/ 
Nozinja Islington Mill 0871 23Û 1094 

MIDDLESBROUGH 
Tell ¡son The Crown 0871. 230 1094 
NEWCASTLE 

Borderland Star Inn 0191 222 3111 

Dairen Hayman star And shadow 
Cinema 0191.2610066 

The Poor Boys/ManonaMouse/ 

Dennis The Tyne 01.91 265 2550 
Rob Waters Mr Lynch 0191 281 3010 

NOTTINGHAM 
The Secret Sisters Glee Club 

0871472 0400 

OXFORD 

Ryan Adams New Theatre 

0870 6063500 

PILTON 
GLASTONBURY FESTIVAL Beyonce/ 

Pendulum/Plan B/Paul Simon/ 
Laura Marling/Don McLean /The 
Low Anthem/The Fisherman's 
Friends/Queens Of The Stone 
Age/Kaiser Chiefs/Eels/TV on 

The Radio/Bombay Bicycle Club/ 
Nolsettes/Cold War Kids/Clare 
Maguire/Dan Mangan/Kool 8 The 
Gang/Hercule s& Love Affair/The 
Gol Team/Duane Eddy/BeTlowhead/ 

Jah Wobble S The Nippon Dub 
Ensemble/Jamie Woon/Hid den 
Orchestra/The Streets/Robyn/ 
Hurts/The Vaccines/Everything 

Everything/DK Go/The Joy 
Formidable/FosterThe People/ 
Raghu Dixit/My Tiger My Timing/ 
Gruff Rhys/Lykke LÎ/jQhnGraiit/The 

EeeS/James Vincent McMorroW/ 
J onuy/Sea Of Bees/The Pierces/ 

The Japanese 'Popstars/Joker/ 
Metronomy/Egyptian Hip Hop/ 

crystal Fighters/Cockn Bull Kid/ 
Esben & The Witch Worthy Farm 

PRESTON 
Race Horses/ Hey Sholay/Rae 

Morris Mad Ferret 07919 896 636 
SHEFFIELD 

Will Scott The Greystones 
01142665599 

SOUTHAMPTON 
Annotations Of An Autopsy Joiners 

02380225612 

ULVERSTON 

Snake Davis Band Coronation Hall 
01229587.140 

WINCHESTER 
Ryan Driver/Owen Tromans Railway 

Inn 01962 867795 

The vaccines, 

Glastonbury 
Festival 

T 

GET IN THE GIG GUIDE! 
DO YOU WANT TO GET YOUR BASH INCLUDED IN THE NME WEEKLY GIG GUIDE? GO TO NME.COM/GIGS AND SUBMIT YOUR LISTING FOR FREE. 

YOU MUST SUBMIT DETAILS AT LEAST THREE WEEKS BEFORE THE GIG DATE 
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ABERDEEN 

Joan of Arc/Höt Club be Paris We 
Tunnels 012242U121 
BIRMINGHAM: 

Patties HMV Institute (Library) 
0844 248 5037 
Take That/Pet Shop Boys Aston Villa 
FC 0121 327 5353 
Teîl ¡son Flapper 0121 230 2421 
BOURN ElWOUTH 

Deez Nuts I bar 01202 209727 
Pauli Simon International Centre 

0870 111 3000 
BRIGHTON 

Annotations Of An Autopsy The 

Hydrant 01273 608313 
Foy Vance Komedia 01273 647100 
lain Matthews The Greys 
01273 680734 
BRISTOL 

Pen Javii Ashton Gate 0871 222 6666 
Cyndi Lauper Colston Ha 11 
0117 9223683 
George Montague ß The Not So Big 

Band Fleece 0117 945 09% 
CARDIFF 

Avash Avash 10 Feet Tall 

02920228883 
EDINBURGH 
Eagleowl 8 Woodpigeon PHr ig St 

PauTs 
GATESHEAD 

Ron Sexsmith Sage Arena 

08707034555 

GLASGOW 

Arcane Roots captairfs Rest 
0141 331 2722 

Bead Rock west KingTufs wah wah 
Hut 0141 221 5279 
GUILDFORD 

The Orfaltsuns/Blimus/ZuZu] 
Boileroom 01483 440022 

LEICESTER 

Moonlight Sinatras The Donkey 
0116 2705042 
LONDON 

Barenaked Ladies KOKO 
020 73883222 

Bomb Factory Nambucca 

02072727366 
Eoysetsfire 02 Academy 2 Islington 

08707712000 
Brave Yesterday Dublin Castle 

020 7485 1773 
Pressig Monto Water Rats 
02078374412 

Gala Drop star Of Kings 

02072789708 
Gypsy Pistoleros Purple Turtle 

02073834976 
Hey Sholay Bull & Gate 

02074855358 
Jonny Corndawg Slaughtered Lamb 

02086824080 
Little Barrie Rough Trade East 

0207 3927788 
The Little Pictures/Goidie Reed/Zoe 
Konez 93 Feet East 020 7247 6095 

Sean Rowe Pu reell Room 
020 7960 4242 

Will Scott Social 020 7636 4992 

wooden wand/Tomutonttu The 
Lexington 020 7837 5387 
MANCHESTER 

Gallows Moho Live 

0161 834 8180 
Suicide Silence/Atl Shall Perish/ 
After The Burial Academy 3 
01618321111 
TV On The Radio/The Post War 

Years Academy 2 0161 832 1111 
NEWCASTLE 

Transfer 02 Academy 2 

08707712000 
NORWICH 
Sepultura/Revoker Waterfront 
01603 632717 
NOTTINGHAM 

This Will Destroy You Rock City 

08713100000 
OXFORD 
The Oli Brown Band Bull ingdon Arms 

01865 244516 
PORTSMOUTH 

Chris Ricketts Cellars 

0871230 1094 
READING 
The Clarity/Knowledge For Chickens 
Earlev Retreat 0118 987 6569 
STOKEONTRENT 

Betrayal With in The Ranks Sugarm il I 
01782214991 

ABERDEEN 

Trevor moss £ HannaMou/ 
JJ Bull/Foxhunting Cafe Drummond 
01224624642 

BIRMINGHAM 

Anna Macdenald/chrls Ricketts 
Kitchen Garden Cafe 0121 443 4725 

Ben orummond/sieepyhead Jam 
House 0121 236 6677 

The Return 02 Academy 3 
0870 771 2000 

TakeThat/Pet shop Boys Aston 
Villa FC 0121 327 5353 

BOURNEMOUTH 
Queens Of The Stone Age 02 
Academy 01202 399922 

BRIGHTON 
Cyndi Lauper Dome 01273 709709 
Hiss Golden Messenger Green Door 

Store 07894 267 053 
Superlungs Latest Music Bar 
01273 687171 
Vetiver/M arques Tbli ver/Chri s T-T 

Koniedia 01273 647100 
Will Tun & The Wasters Pavilion 
Tavern 01273325684 

BRISTOL 
Battles Trinity 01179 351 200 
Ben Chi Ids/M ike Scott/Jake 

& The Jellyfish Croft Front Bar 
0117 987 4144 

beadbeat Echoes/Loftbeat Croft 
Main Room 0117 987 4144 

The Orbitsuns St Bonaventure 
0117 929 9008 
Row Of Ashes/Tom H older/Craig 

SUtten Louisiana 0117 926 5978 
CAMBRIDGE 
Ron Sexsmith Junction 01223 511511 
CARDIFF 

Jonny/Laura J Martin The Globe 
07738983947 

EDINBURGH 
Sean Rowe Voodoo Rooms 

0131 556 7060 
The Secret Sisters Pleasance 

0131 556 6550 
GATESHEAD 

Tissue Qi Iture/Heckler/Hayley 
McKay Three Tu ns 01.91 487 0666 

GLASGOW 
Smallgang/Skeleton Bob 

Nic^n^leazyOWl 333 9637 
This Wi 11 Destroy You Ivory Blacks 

0141221787.1 
TV On The Radio 02 ABC 

0870 9033444 
Umberto 13th Note Cafe 

01415531638 
GUILDFORD 

The Hot Rats Bo I Ie room 
01483440022 

LEEDS 
Gal lows Th e Well 0113 2440474 

Random Hand cockpit 0113 244 3446 
LEICESTER 

Matt Anderson Band Musician 
01162510080 
LIVERPOOL 
Walter Traut University 

0151256 5555 
LONDON 

Brave Yesterday Bull 8 Gate 
020 74855358 

tírele Traps cafe oto 0871 230 1094 
Cloud Control/Alptnes/Kites Sodal 

020 7636 4992 
DangerousWiolet Arts Club 

020 74604459 
Destroyer/Amor De Dias H eave n 

020 79302020 

Fink Rough Trade East 0207 392 7788 

Grand central/The peppermint 
Hunting Lodge/Codes Dublin Castle 

020 7485 1773 
Groupfove Barfly 0870 907 0999 

Hect&fs H&use Monarch 
0871 230 1094 

The History of Apple Ple/welrd 
Dreams Madame Jojo's 

020 77342473 
Lady Maisery Slaughtered Lamb 

020 8682 4080 
Pixie Carnation Monta Water Rats 

Roger Waters. Evening News Arena 

0161950 5000 
Top Buzzer Petro Bar 0161 274 4892 

woodplgeon Dulcimer 0161 860 0044 
MILTON KEYNES 

The wucars/Tellkon xscape 
08712003220 

NORWICH 
Attas B l/Evarase Brickmakers 

01.603 441118 
NOTTINGHAM 

Dcîdde Rescue Rooms 0115 958 8484 
PORTSMOUTH 

020 78374412 
Slow Motion Replay Nambuoca 

020 72727366 
Sons And Daughters XOYO 
02077295959 
Suidde Silence/All Shall Perish/ 
After The Burial Underworld 

020 74821932 

Tamikrest Borderline 020 7734 5547 
Wild life/Beati £ The Arrows Old Blue 

Last 020 7613 2478 
MANCHESTER 

Boysetsfire Moho Live 0161 834 8180 
Fleet Foxes/Th e Bees 02 Apollo 

0870401 8000 
The Good Matured Deaf Institute 

01613304019 

Rory Filis cellars 0871 230 1094 
PRESTON 
barren Hayman The Continental 

01772 499 425 
SHEFFIELD 

Arcane Roots Harley 0114 275 2288 
Frank White New Barrack Tavern 

0114234 91.48 
SOUTHAMPTON 

Combichrist Talking Heads 
023 8055 5899 

ST ALBANS 
Alexis Kings/Urban Fox/Twisted 

Desire Hom 01727 853143 
YORK 

Dead Rock West/Pelico Basement 
01904 612 940 
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THE AFTERSHOW 

THIS WEEK IN 1994 
BLUR TOP, CASH BACK, TAMPON ROWDIES 
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FIELD LIFE 

Blur arc on cop of the 
world” runs the intro. 
“Right now they arc 
untouchable: a Number 
One album. Top 20 

single, greyhounds named after them 
and 15-year- olds shagging down the 
front of their gigs. Britain’s biggest 
bandj basic a My." 
After discussing the above underage 
romping and the Japanese edition of 
( Parklife’ (Graham: “The dog’s eyes 
light up... it BARKS!’7), Damon is ready 
to make claims, “The reason weVc 
doing so well is I don’t think there’s 
another band that have qualified what 
they’re about in the world as much as 
we have," he boasts. “We’ve really met 
our market full on. I know itTl change, 
but right now, it’s all ours... we’re out on 
our own now. Untouchable!’7
In the run-up to Glasto, NME is of 

course out to stir up a bit of trouble 
between them and the bands with 
whom they will share a stage. And in 
particular, one group whose second 
single, ‘Shakermaker’, came out on 
Monday. There’s talk of a run-in at The 
Good Mixcq where a heroically drunk 
Oasis harangued Graham mercilessly 
“But it’s important that Oasis are rude 
about everybody and that they get 
drunk,” Damon notes. “That’s what 
people like you want, and you encourage 
them. But it’s nothing to do with me. 
They came to see us in Manchester and 
they were pleasant boys. Very nice?’ 
He grins. “I’d like to see that as a 

quote: ‘Oasis are very nice boys’." 
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BACK, STILL IN BLACK 
jotay Cash is getting him self ready for a 
career-reignitmg Pyramid Stage set at 
Glastonbury, having recently teamed up 
with producer Rick Rubín to begin the 

American Recordings’ series. The country 
legend is fired up, basking in the acclaim, 
and soben “I have a nature to abuse 

chemicals ” he notes, “rd be dead 
tomorrow if 1 started again today, with 
me, one is too many but a thousand is 
not enough, you know? That would be 

the end for me? 
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THEY STINK 
IPS AU ODOUR-

GIVE OR TAKE A FINCH 
it was two years ago at Reading Festival, 
but talk is still of L7’s tampon incident. “I 
think the things we do are blown out of 

proportion because of who we are and the 
scene we’re from,” frowns bassist Jennifer 

Finch* “it’s new and it’s exceptional* Like, 
no matter how rebellious Mick Jagger 

could possibly be in his lifetime of shooting 
heroin in films and fucking beautiful 

groupies, he could never have thought of 
pulling a tampon out and throwing it into 
the audience. And the press eats it up!” 

c^Ilsq In The Issue 
That ̂ eek 

■ Richey Manic is asked for his three best 
things about Glastonbury. “Arriving. Playing. 

Leaving,” he replies. And the three worst 
things? “People. Bands. Press* PS None of the 
band have ever been, and none of us ever 

would if we weren’t getting paid to be there." 

• PortisheadVNumb’ single is reviewed. 
“'Ghostly' is the word " writes Dele Fadel e. 

• It’s reported that John Lennon and Paul 
McCartney’s 1970 correspondence after The 
Beatles split has surfaced in New York and is 

currently on the market for $125,000. 

- Shed Seven are reviewed live at Rochdale St 
Cuthbert’s Roman Catholic School. “They're 
besieged by teachers as king for autographs ” 

writes Johnny Cigarettes. 

■ on the letters page, Billy Liar from 
Macclesfield writes: “ No rn after how good 

Oasis’ music is, please refrain from 

interviewing this group ever again." 

NME 
NME EDITORIAL 

(Call D2Ü-3148* ext) 

Editor KNîsi Muri son 
Editor’s t»A Karen Walter (ext 6564} 

Deputy Editor Mike williams (ext 6854) 
Assistant Editor Hamish Macs ato (ext 6894) 
Associate Editor Paul Stokes (ext 6862) 
Reviews Editor EmEly Mackay (ex( 6366) 

Assistant Reviews Editor Laura Snapes (ext 6860) 
News Editor Jamie Fullerton (ext. 6871) 

Deputy News Editor Leonie çoopçr (ext 6368) 
New Musk Editor Matt W11 kin so n (ex t6 856) 

Art Director Giles Arhery 
Deputy Art Editor Tony Ennis 

¡Designers 5 av 5 awes 

Picture Director Marian Paterson (ext 6509} 
Picture Editor fee Capstick (ext 6889) 

Picture Ri search er Patricia Board (ext 6838) 

Production Editor Sarah Lotheri n gtoii 
Acting Production Editor Simon Col [[ g (ex16379) 

Senior Sub-Editors Kathy Ball (ext 6878), 
Alan Woodhouse (ext 6867) 

sub-Editors Nathaniel (ramp (ext 6381), 
Tom Pinnock (ext 6875) 

NiME.COM 

Editor Luke Lewis 
Deputy Editor Tim Chester 
Assistant Editor Priya Elan 

Picture Editor Sarah Anderson (ext 6852) 
Producer WÍÜ Hawker (ext 6909) 

Senior Video Producer hhil Wallis (ext 5374) 
News Reporter Tom Geodwyn (ext 6877) 

ADVERTISING 
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Loudon SE1DSU 
Group Trading Director Kate Mackenzie (ext 3670) 
6 roup Trading Director's pa c land Lones ( ext 3670) 

Head of Agency Sales Rob Freeman (ext 67Û8) 
Commercial Dev Manager Me i I McStcen (ext 6707) 

Ad Manager Chris Dicker (ext 6709) 
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Live Ads Executive Emma Martin (ext 6705) 
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Head of Sponsorship A: Brand So lutions 

Rob Hunt (ext 6721) 
sponsorsh ip a Brand Sõlutiõ ns M anagers 

Jade üausfíeld (ext 6706), 
Alex Futcher (ext 6722) 

Christopher Glahcy (ex 16724) 
Sponsorships Brand Solutions Project 

Çû-ordinatcr Kyde wall is (ext 6726) 
Digital Med is Business n ¡rector And rew sanders (ex 16716) 

Mend of I nsight Andrew Mar rs (ext 3645) 
insight Manager verity Amos- Piggott (ext 6732) 

Regional Business Development Manager 
Oli ver Seul I (0161 872 21 5 2) 

Ad ProductiúH Alec Short (ext 6736) 
classif ied sales Manager Nicola jagofext 2608) 

Classified Sales Executive Nicky Da Sil va (ext 2989) 
classified Ad Copy Chloe wooding (ext 2612) 

Syndication Manager Nicola Beasley-Suffolk (ext 5478) 
Senior Suhscrípilons Marketing Executive 

Rochelle oyer (ext 6299) 

INNOVATOR - INSERT SA LES 
Ad Manager Zoe Freeman (ext 3707) 

Account Executive Roxanne Billups (ext 3709) 

PUBLISHING 
Group Production Manager Tom Jennings 

Production Controller Lisa Clay 
Head Gf Marketing TIm Pearson (ext 6773) 
Marketing Maunder Eiïi ë M i IE5 (ext 6775) 
[Events Assistant Tom Dobhs (ext 6778) 

Group Digital Editor inspire Men à Music Anthony Thornton 
International Editions Bianca Foster- Ham il ton (ext 5490) 

Publisher Tracy Che ess nan 
Editorial Director Steve Sutherland 

Director Of Digital Development Kevin Hecry 
Digital Development Manager Mike Dixon 

Publishing Director Paul cheat 
PA to Publishing Director Mollie Bishop (ext 6848) 
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THE LEGENDARY 
NME CROSSWORD 
TAXING THE FINEST MINDS IN ROCK’N’ROLL FOR SIX DECADES 

Compiled by Trevor Hungerford 
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F NME SWr 
CLUES ACROSS 
1+54 Death Cáb For Cutie and an open top sight¬ 
seeing b u s for yo urse If (B-3-1-7) 
9+36A He had a number one hit in 2006 with remix 
version of 'Thunder In My Heart* (3-5) 
10 "Convened you .bend, twist and shout, t wist and 
shout, twist and shouty 2006 (7) 
11 Talking of brillianceT here's a Pulp single (3) 
12 Brighton lads who put a stop to things with 
'Touchdown’ (6) 
o American 5 headi ng up ja rabia Mo u ntairT who 
haven’t applied Í1 across {5*4} 
16 Getting into this song with band who are 'Back on 
The Radio* (4) 
18 Tom varies arrangement of stereophonies' 
number (9} 
20 (See 14 down} 
24+35A Head north with foreign hit remix by VH5 Or 
Beta (5-2-4) 
25 "/ focus on the pain, the onfy ¿¡brnp that's real/The 
needle tears st hofe, the old familiar sting", 2003 (4) 
27 Pink Floyd legend having a bit of a busy day (3) 
28 (See 3 down) 
30 Bloc Party’s drummer appearing in a Brighton 
gig (4) 
31 Now a comeback number by Th e Beta Band (3) 
32 Albums +__ Of The Trap’ by Mites Kane or J_ 
It I nr by Th e Maccabees (6) 
35 (See 24 across) 
36 (See 9 down) 
37 "St/W i need your__ , because you afways pa y for 
if\The Kooks (4) 

CLUES DOWN 
IThe Pierces have Staked their claim on some one 
(5-2^4) 
2The perfect place for a Goldfrapp performance (6) 
3+2SA Large one broken up for Tom Waits to put on 
album (4-4) 
4 Their Number One hits included 'Never Ever* (3-6} 
5+34 D Six years ago he announced * We Have Sound’ 
on debutalbum, but on recent fol low-up has 
suffered a leisure Seizure’ (3-3) 
6 (See 22 down) 
7+26D “One can take a wa/k in the moonlight 
tankin’ that it's really nice", 1967 and 1990 (2-5-3) 
S A way to beat metal bands like Metallica and 
Megadeth (ó) 

14+20 A “ff somemgM J don't come home, please don't 
think I’ve left you atoned Arcade Fire (4-3-3-T) 
ISA wretched performance from The Paddingtons (5) 
17 First American record label for Elvis Presley and 
Johnny Cash (3) 
19 Drumm er for Garbage and producer for Nirvana 
an d Smash tng Pum pkins {3} 
21 A bit onerous having ‘Guilt’ {4) 
22+60 "^„.Skipton, Scunthorpe, Scarborough-On-
Sea...J’T 1991 ’(3-4-2-5) 
23 ï Tn not scared/L ight my candles in a daze tos / Ve 
found_ ”, from Nirvana’s lithium* (3) 
26 (See 7 down) 
28 A moving numberfrom Moby (2) 
29 Just a single from Nine Inch Nai is (4) 
30 At the very heart of de straying a Sinead OXonnor 
song (4} 
31 Don _ t sounding like a has-been producerfor the 
likes of Th e Roll ing Stones and Bob Dyl an (3) 
33 Liverpool band that was fronted by Lee Mavei s (3) 
34 (See 5 down) 

Normal NME terms and conditions apply, 
available at NM£.COM/terms. 

Simply cut out the crossword and send it, along 
with your name, address and email, marking the 
envelope with the issue date, before Tuesday, 
June 28, 2011, to the following address: 
Crossword, NME, 9th Floor, Blue Fin Building} 
110 Southwark Street} London SEI OSU. 

First correct one out of the hat wins a hag of CDs, 
T-shirts and books! 

JUNE 4 ANSWERS 
ACROSS 
1 col our of The Trap, 9 vines, io Al batiros, 11*15A Light Years, 
12+21A Gaslight Anthem, 18 Sea, 19 Tears, 23 Rakes, 25 MVCC, 
27+14 A Nick Zinner, 32 Poor Me, 33 Easy 

tM)WN 
1 civilization , 3 upsetters, 4+31A orange Juice , 5 Tu bes, 6 
Ek trícate, 7 Rio, 8+28 D Pass It On, 13 Hiss, 15 Yates,. 16+34 A 
Magic Numbers, 17+2 D Mark Lanegan, 20 AC/DC, 27 Monkees, 
24 Agren, 26 c lash, 29+30 D Kurt Vil e, 31 Jam 
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FANMAIL 
YOU GET IN TOUCH, WE RESPOND, THINGS GET OUT OF HAND 

Edited by Barry Nicolson 

LETTERS@NME.COM FACEBOOK.COM/ 
NMEMAGAZINE 

TWITTER.COM/ 
NMEMAGAZINE 

Ÿhe Wig Issue 
Keeping us locked in email battle this week 
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CHOOSE LYF 

I1

From; Joseph Coward 
To;W.E 
I enjoyed reading your article on WU LYF in the June 4 issue* 1’cl never listened to the group 
before and I found myself hoping that your description of them as “the most exciting thing to 
happen to UK music in years” with the ability to “fucking smash it” was not unfounded. I was not 
disappointed. With next big things being churned out by music rags and blogs week after week (the 
diabolical Brother, to name but one), it is immensely exciting to hear from a band that not only has 
the guts to construct its own weird, high-concept universe and stick by it, but has the music to back 
it all up as well* WU LYF seem to me to genuinely care about the process of creation as well as the 
finished result, which is to be commended — as is their apparently uncompromising approach to the 
music business* So, thanks for that one — I’ll be getting down to a show as soon as I can. 

WE % resp onse* . * 
From: TOE 

To: Joseph Coward 
As far as WU LYF go, Joseph, 

the Kool-Aid is in a paper 
cup suspended beneath my 
tremulous bottom lip, and 

while lean hear what 

sounds like the rest of the 

world urging me to “MM 
MnklDrinks there’s also 
a tiny voice of caution in 
the back of my mind. So, 
naturally, I’m a bit hesitant. 

The article certainly 

answered a few questions 

that really needed 
answering but, basically, it 

all boils down to the music, 
I’m just not as convinced 
of -Go Tell Fire To The 

Mountain's greatness as 

everyone else seems to be, 

although I will ad mit that 
it do es contai n occas io nal 

moments of astonishing 
beauty. Maybe one more 
spin will finally do the 

trick... “BN 
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NME.COM/BLOGS 

WOULD SIR 
LIKE THE 
'ADRIAN 
CHILES9? 
From: Richard Wiggins 

To: « 
Kaiser Chiefs couldn’t put 
together 10 good tracks for 
an album, so they’re using 
a marketing gimmick to 
make up for it* I don’t want 

the Kaiser Chiefs’ new album 
and 1 certainly don’t want 
“Adrian Chiles’" fucking 

selection: this is not, as they 
think, a really “punk rock” 

idea! There is a reason 
bands put together albums 

themselves; I’d like to think 
they’d know what tracks are 
worth listening to and which 
ones are not* This is the sign 
of a band that has lost all of 
their ideas: in a last-ditch 
attempt to sell some records 

they need to do this. 

From: TOE 
To: Richard Wiggins 

Everyone knows th at the 

real legacy of The Future 
Is Medieval’ will be its 

status as the world's first 
unreviewable album. Future 
generations of critically 
embattled indie musicians 
will erect triumphal statues 

of Ricky Wilson outside the 
nation’s mid-size venues 

and celebrate his band as 
Promethean heroes who 
quieted the harsh tongues 

of music journalists so that 
those who followed in their 
wake need never feel the 
ego-barb of a 5/10 album 
review. Of course, for his 
troubles, Prometheus 

wound up chained to a rock, 
fated to have an eagle peck 
out his liver every day for all 

eternity. Just saying“ bn 

YOURS TRULY. 
ANGRY KNOBS 
From: Jonny Rock 
To: WE 

So, you can choose your 
own tracklisting on the new 

Kaiser Chiefs record? That’s 

handy. 1 choose tracks 1-12 
of silence. Then the bonus 
track of five single bullet 
shots, one to each of 

their heads. 

From: Rob and V 
To: TOE 
Watching Kaiser Chiefs at 

Isle Of Wight Festival on 
Friday night (June 10), the 

camera seemed to keep 
panning in on Ricky Wilson’s 
package. During all of their 

set (which went down well) 
he either really truly loved 
the new stuff, or was 
packing something down 
there. My missus and 1 
couldn’t stop looking, and 
from a man’s point of view 
I’m quíte concerned! I was 
just wondering if anyone 
else had picked up on this* 

From: TOE 
To: Jonny Rock, Rob and V 
This is why I love the letters 
page: you take the job on 
expecting to marshall 

a rapid fire exchange of 
conflicting opinions and 

ideas, but inevitably you 
find yourself wondering 
about people’s sanity 

and speculating on the 
artificiality of Picky Wilson’s 

junk. For the record, I’ve 
always suspected whitey 
was ‘packing’ - BN 

¡CLOUD: 
ALREADY 
BURST? 
From: Linus Spacehead 
To: TOE 
With Steve Jobs’ 
announcement of the 
iCloud last week came the 
inevitable grumbling and 
groaning: “We love vinyl", 
“We’d rather play CDs", 
“I was better off with 

a Zune". Well maybe not 
the last one. It angered me 

immensely that there is 
such an outlook on music* 
I admit, programs such as 

iTunes and Spotify may have 
stolen the sensation of T
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THE AFTERSHOW 

finding a Pixies rarity in the 
bargain bin of your local 
record store, but on the 
other hand it has widened 
our hor izons for new acts 
and new songs. These 

companies are constantly 
taking flack for “killing 
music”, but in the three 
years or so I've had Spotify 
I feel that music has never 

been so easy to find. The 
iCloud can only help this. 
Pm happy to sacrifice those 
flimsy plastic jewel cases 
and tlie leaflets inside the 

CDs that are only really 
interesting at the first few 
looks if it means I have 
hundreds of thousands, 
possibly millions, of songs 
at my fingertips and, more 
importantly, my eardrums. 
Rant over. 

From: NME 
To: Linus Spacehead 

Thing is, Linus, your ease of 
access to 'millions’ of songs 

doesn't necessarily equate 
to Steve Jobs and his cronies 
doing us all a massive 

favour. Apple take a hell of 
lot out of the music industry 
without ever really putting 
all tii at much back into it, 
and if iTunes Match - the 
iCloud's big innovation -
really is the compromise 
that puts royalties from 
pirated tracks into the 
pockets of labels (and, more 
importantly, artists), then 
great, good on 'em we say. 
But how long before people 
realise that paying £25 every 

STALKER 
From: Chloe Ibrahim 
To: NME 
“1 met Stones/Faces guitarist 

Ronnie wood in London -
best day of my life" 

12 months will effectively 
legitimise the hundreds, 
possibly thousands, of 
pounds' worth of music 
they've illegally downloaded 
that year? Is that really 
going to change anything in 
the long-term? We're at the 
stage now where we really 
have to stop prioritising our 
own eternal convenience 
and face u p to th e fact that, 

no, we're not entitled to a 
lifetime of free music. And, 

while we're at it, we should 
also stop kiddingourselves 

about the motivations of 
a massive multinational 
corporation. We cut them 
some slack just because 
they design aesthetically 
pleasing laptops and their 
CEO wears the same pair of 
functional everybloke jeans 
to his PowerPoint 
presentations - BN 

GET NME 
FOR JUST £i 
AN ISSUE 
WHEN YOU 
SUBSCRIBE! 
Go to NME.COM/tpound or call 
0844 848 0848 and quote code 12S 
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^eb flinging 
The highlight of this week's NME.COM blogs 

FIVE QUITE INTERESTING 
THINGS ABOUT APPLE iCLOUD 

Beyond the slobbering hype 
there are five things about 
iCloud that are genuinely 
Quite Interesting. And here 
they are. 

1. iTunes Match = an 
amnesty on piracy’ The 
regular iCloud service is 
free. But for $24,99 a year, 
you get iTunes Match, which 
enables you to upload any 

old “ripped” MP3. Apple 
will then replace it with 

the equivalent legal track 
from iTunes. 

2, Sync to multiple devices. 
As long as they're Apple 

ones. iCloud will enable you 
to upload your music and 
let you listen to it on iPad 
and iPhone, as well as your 
PC. But on your Google 
smartphone? Good luck 
with that, 

3. It's faster than Google 
Music Beta or Amazon's 
Cloud Player. Not that 

either of those competing 
services are available in the 
UK yet. But word is that 

they're a ball-ache to use -

i 

iCloud is zippier because 
Apple already has so much 
of the world's music on file. 

4. The majors might not try 
to nobble it. Do they have 
the music industry's 
blessing? It would seem so. 
insider gossip is that the 
major labels thought they 
hated Apple... until they 
tried dealing with Googie 
and Amazon. 

5. It marks the end of 

ownership. Except of 

course it doesn't. iCloud 
is not a game changer. 
It's just a thing, which 
some people will use and 
others wont. 

Read the rest of Luke Lewis' 
blogauNME.COM 

Best of the responses^* 
With Spotify neutered, I'll 
be reverting to the digital 
high seas to live a life of 

crime. Such is the life of a 
skint music fan. 
Niall McKenna 

If you supported the 

artists you wouldn't steal 
from them - you're 

crippling the very thing 
you claim to love. 
Anybody who makes any 
argument otherwise is 
only trying to justify their 
own actions. 
Jack Semmence 

There's something 
fascinating about 
watching all the major 

labels succumb to Its 
obvious economic 

superiority. Like two 
parents who only half 
secretly hate each other 

playing a psychological 
tug-of-war, it's going to be 
the children (ie musicians) 
who lose out. 
Matt Nitchsmith 

Apparently the 
songwriters might 
get royalties for songs 
played even if they 
were originally illegally 
downloaded... if so, 
it could at least pay 
back the artists. 
Christopher Kopcow 

LETTER FROM 
A WOMBLES 
APOLOGIST 
From: Neil Renton 
To: NME 

I’m not sure what prompted 

the rant by Michael Eavis 
against The Wombles, but 
he's come over as a bit of 
a snob. Saying he didn't 
want them at his festival 

is downright rude when 
they're expecting to play. 
I hope they get the biggest 
crowd of the weekend - and 
to be honest I'd rather have 
a bunch of Wombles onstage 

than that patronising git 
Bono lecturing me about 
world poverty. 

From: NME 
To: Neil Renton 
You've got to feel for The 

Wombles, having been 
singled out for criticism by 
Michael Eavis when they're 

not even the worst band on 
the Avalon stage this year. 

Whose idea was fucking 

Chumbawamba, Michael? 
Who carries the can for 
Barenaked Ladies? And how 
have the letters n-e-w-t-o-
N-F-A-U-L-K-N-E-R managed 
to assemble themselves 
on your precious line-up? 
Faced with that, The 
Wombles start to look 
positively unmissable, and 

ears start to seem like a 
cruel joke played upon us 
all by a wrathful God - BN 

SUCK IT OR 
FUCK IT 
From: Matthew Hooton 

To: NME 
Having just seen Nick 

O’Malley's shirt in this 
week's feature (June 11), 

I have come to the 
conclusion that I am totally 

and utterly inferior to him, 
I mean, just look at the 
way Africa and South 

America meet on the pocket! 
If NME would ever consider 

having a “Get The Look” 

feature, may I suggest you 
start with him? 

From NME: 
To: Matthew Hooton 
That shirt. Truly, it is a thing 
of oddness. My own vision¬ 
balls are still reeling from 
having witnessed its 
appalling majesty up close. 

We can only conclude that 
it was designed by someone 
attempting a jo i nt degree 
in fashion and cartography, 
but flunking miserably 
at both - BN 

From: Ryan 
To; NME 

I'm fed up of seeing the 
Arctic ‘fucking’ Monkeys 
everywhere! Remove their 
over-hyped heads out of 
your arse and move on! 

From NME: 

To: Ryan 
I'm confused, Ryan. Are 

their heads up our arse? Or 
do you mean that are our 
heads up theirs? [ believe 
this is what Elton John 
referred to in song as The 
Circle Of Life' - BN 

STALKER 
From: Lee Strain 
To: NME 

“Recently 1 met James Blake 
standing casually outside 
Oran Mor. He was such a tall 
guy! Great gig too!" 



THE AFTERSHOW 

DOES GLASTONBURY 
KILL BRAINCELLS? 

TESTING MUSICIANS’ MEMORIES AFTER A PISS-UP IN A FIELD 

‘This Week 
QUESTION 1 
What colour jumper did Damon wear 
when Gorillas headlined Glastonbury 
in 2010, with you on guitar? 
“Wasn’t it a stripy one? Blue and white 
stripes.” 

Red with black stripes 
“How can I not remember that? I spent 
a whole year touring with GoriUaz! ” 

MICK JONES QUESTION 8 
A quick non-Glasto curveball; you play 
and sing on which song on Argen tinian 
ska band Los Fabulosos Cadillacs’ 
album 4Rey Azúcar’? 
'“Mal Bicho’.” 
Correct 

J 

The golden rule 
of touring: 

don’t lose the 
microphone 

ï 

t 

QUESTION 9 
Hard-Fi are rumoured to be playing 
a set this year too. Singer Richard 
Archer once compared your dress sense 
to which fictional character? 

J 

Rock’s 
Worst 
Memories! 
TheBramcells 
hall of shame 

Tommy Lee, 
Motley Crue 

2/10 
u, 

ï 
John Lydon 

2.5/10 

"Is it Leonard Rossiter's 
Rigsby in Rising Damp? (Er, 
ask your dad - Sitcom Ed)? 
Wrong. Vito Corleone m 
The Godfather 

"That’s better. I produced 

Richard’s previous group 
Contem po’s album. it didn’t 

really work out for them, so 
it was great to see him come 
back. It’s charactepbuilding 
when things go wrong for you 
in your career and you manage 
to turn it around.” 

QUESTION 2 
Which foe Strummer song did Bruce 
Springsteen open his Glastonbury set 
with in 200p? 
“'Coma Girl?’ 
Correct. Why did The Clash never play 
at Glastonbury? 
“Mainly because it wasn’t going on but 

,v 

1 
J 

ï. 

■ I 

I 

ÿ 

à* 

1 Skream, 
1 Magnetic 
■ Man 

4 Tricky 

Joe did go to the first 

one [in 1970]. Now 
they have a big 
Strummerville area 
and it's brilliant.” 

p^n’Kate: like 

Pr. substance 

V t 

QUESTION 3 
You produced The 
Libertines’ two 
albums and 
Babysbambles’ Down 
In Albion^ What 
were Pete and Kate 
Moss rumoured to be 
doing at Glastonbury 
in 2005? 
“Going to see Chas 
& Dave?” 
Ha! Wrong. Getting 
married 

1 

V 
f 

4 

the Shockwaves NMB 
Awards 2007? which 
were held where? 
“Hammersmith Palais! 

The answer was in the 
question. Can you give me 
a couple more like that?” 
Correct 

which they were going to 
play last year but instead 
premiered in Turin, What 
was it called? 
"Um, 'Hello Glastonbury?” 
Correct! Well, close enough? it’s 

Lindberg, 
Warpaint 
4/IO 

Go toNME.COM 
to see the full 
league table 

Thom pfa/s hfs 
boogie woogfe 

QUESTION 4 
You performed 
The Clash ’s 
/White Man) In 
Hammersmith 
Palais’ with fellow 
Glasto veterans 
Primal Scream at 

I 

QUESTION 5 
A pint of cider from 
the Glasto cider bus 
cost £3 50 last year 
How many could you 
get for £250 in 1971? 

"About five?” 
I i Wrong. id! 
’I “I remember when 
I festivals were free in 
I the old days. I used to 

i go to free concerts 
I in Hyde Park when I 

f was younger.” 

Glastonbury’. Big Audio Dynamite - who 
you’re playing with at Glasto this year 
- supported U2 on their ill fated Zoo TV 
tom? ofcourse 
“Yes. Some of the first gigs we did were with 

112 in France. Then we went on to tour with 
them, I remember sitting backstage in these 
huge cavernous arenas seeing where it all 
went wrong!” 

66 NAJE 25 June 2011 

QUESTION 6 
wrote a special 

^ngfor Glastonbury 

QUESTION 7 
Big Audio Dynamite are playing The 
Park stage! Who were the big surprise 
guests there last year? 
"Radiohead’s Thom and Jonny” 
Correct 
"This is the third consecutive year I've 
played Glastonbury in different groups. 
I love the festival, ¡it’s like living in this weird 
alternative city for a few days a year. You 

come away refreshed?’ 

QUESTION 10 
This year Michael Eavis has 
installed i,n6 what on the 
top of his cow shed? 
“Cash machines? You never 
know when you’re going to need 
a bit of cash at four o’clock in 
the morning!” 
Wrong! Solar panels 

FT 

% 

Brando was a 
strange choice f or 

tar/fe/d? The Movie 

1 

A 

Total^core 

"J don’t remember everything but I’m 
used to reading things off Autocue 

so I don’t have to!” 
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THE ULTIMATE FESTIVAL REVIEW 
WHOTKILLEDIITSWHO 

ï JI 

THE BIGGEST BANDS!] 

USOME COWS! ■ 

REVIEWS, INTERVIEWST 
PHOTOS, POSTERS^^ 
AND GOSSIP FROMÍ 
THE MOST WASTED! 
WEEKEND OF THE YEAR! 

STARRING THE HORRORS IU2 1 BOMBAY BICYCLE CLUB I MORRISSEY I BIFFY CLYRO 
BEYONCE I PRIMAL SCREAM I MUMFORDS I YUCK I WILD BEASTS AND LOADS MORE... 
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ONE HELL OF A RIDE 
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Out now to 

¥ EXCLUSIVE 
GUARANTEE II 

YOU CAN’T SEE THIS # 
< ANYWHERE ELSE /j 
X FOR WEEKS! 
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rent on Blu-ray 
and DVD H 
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No more late fees Just £1 per extra night 
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In-store and at blockbuster.co.uk 

Featured offer Is ^liahls Iri-stone orilÿ. Mu$r l>e 3 tn$mb$r of Blockbuster Iq rent movie$. Normal membership contiltlonc ind starud^rd rental periods apply. Ail trademarks, copyrights and luges ar$ properly of meir respective owners. Exclusivity 1$ for a limited period- Drive Angry: 
Programme Content ä Photography © 2010 M4 FILMS, INC. All Rights Reserved. Package Design © 201 1 Uonsgate Homo Entertain mont UK. All Rights Reseived. Paul' © 201 1 Un ¡versal Studios. All rights reserved. Brighton Rock © 201 1 Optimum Releasing Limited . All Hights Reserved. 

The Rite © 201 1 Wmer Bros. Entertainment Inc. Ail rights reserved. BLOCKBUSTER name, design and related marks are trademarks of Blockbuster LLC. or its affiliates- © 2011 Blockblister LLC. All rights reserved. 
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