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LISTEN
TO EVERY
TRACK ON

NOW! THE SOUNDS RATTLING ROUND THE SKULLS

LAURA MARLING
Night After Night

Ininterviews about her second album, ‘I Speak Because

I Can’, Laura Marling talked about “feeling the weight of
womanhood” from beneath a crown of newly dyed dark hair.
Short of daubing “I AM WOMAN, HEAR MEEMOTE!”
across her forehead with a used tampon, there was no clearer
way to signal that this was Serious Business, Marling pointedly
distancing herself from the precocious waif who came to the
fore through Myspace (and doesn’t that seem like an age ago?).

Despite being mooted for
. a September 2010 release,
Her voice bere bas album three, A Creature
. I Don’t Know’ {curiously,
Some tb f 4 ng Qf Leondr d her third six-syllable

9 e« @ album Cith), was ﬁnally
COben A) wedOI mzs an announced last week. The
first song taken from it,
“Night Afecr Night', bears the lyric “T stand on the mountains and
call people to bear”, but there’s no such obvious rabble-rousing at
its heart. Instead, it heralds the arrval of Marling as an artist of
potentially great longevity who'll be defined by creative periods
—her voice here has something of Leonard Cohen’s weary
bruising about it, and the unnerving quasi-classical burr of her
acoustic marks a step away from the traditional folk tropes she
explored last time around. “125 « fateful communion”, she states
plaintively of the lack of answers for both partiesin a2 crumbling
relationship —but it’s a sacrament we’ll happily take.
Laura Snapes, Assistant Reviews Editor

OF THE NME STAFF THIS WEEK

CSS

Hits Me Like A Rock

Following Lovefoxxx’s turn on the
Scream’s ‘I Love To Hurt{You Love To
Be Hurt)’, Bobby G pops up to return cthe
favour with some harmonies and a half-
rap on this: 2 supcr-lite, breczy pop song
that signals CSS’ return to the world of
cartoon colourful.

Hamish MacBain, Assistant Editor

RYE RYE FT ROBYN

Never Will Be Mine

Taking the chorus of Robyn’s lovelorn
‘Be Minel, switching it up with Rye
Rye’s Lisa ‘Left Eye’ Lopes-styled flow,
and what do we have? Something
which invokes the mighty Santigold
and Amanda Blank’s‘A Love Song’

A fountain overflowing with pop

gold, then.

Priya Elan, Associate Editor, NME.COM

BIG TALK

Getaways

Big man, big song- Ronme Killers
steps from behind the kit for his

first solo outing. The bourbon-{ubed
backroom bar guitar hardly signais a
departure from his day job, admittedly,
but a Big Ron-sized chorus proves
there’s something even more joyously
dirty’n’glam behind Brandon’s back
than an embroidered tiger jacket.
Jamie Fullerton, News Editor

SUMMER CAMP

Nobody Knows You

Featuring dirty synths paired with
Elizabeth Sankey's growling, distorted
vocals, this new track by the due, which
they’re giving away gratis, sounds as
grubby as P] Harvey getting down at
asleazy'8cs clubnight. A sign of darker
things to come fromindre’s most loved
summer-pop pair?

Abby Tayleure, writer

RADIOHEAD

Starrcase

The lyrics sound Itke they were scribbled
on the back of a (hmodegradable) serviette
about 1o minutes ago, but who cares
when Thom sounds like he’s actually
having fun? W hatever Nigel Godrich s
doling cut in that basement of his has

donc the trick. Thisis Radiohcad’s ‘Jazz
Odyssey’, and we hike it.
Mike Williams, Deputy Editor

FUTURE ISLANDS

Before The Bndge

Only Baltumore's finest could conjure
up moon-eyed missives like “If things
bad stayed the same, I would bave carried
you as far asthe stars” and not sound like
pathetic drips; instcad, ‘Before The
Bridge’1s awistful ode to lost love that's
part '8os New Romanticism, part Tiwin
Peaks sounderack,

Ben Hewitt, writer

HOWLER

| Told You Once

How cxciting - the debut release from

Minneapolis’ Howler, who signed to

Rough Trade for big bucks. ‘1 Told You

Once’ is adorably shambolic, stupidly

uphfting, and boasts an all-on-one-string

surf-guitar riff so simple a koala could
lay it. Howler are the new Drums,

basically. Colour us intrigued.

Luke Lewis, Editor, NME.COM

CAT'SEYES

The Crying Game

Ah,what could fit more snugly with
Faris'n'Rachefs fixatton wich lovers’
tiffs than this mope-heavy '6os
melodrama classic? Faris 1s tamed by
heartbreak, his imperious betlow muted
to a velvet mumble as Ms Zeffira mans
the Wurlitzer organ and oboc in the
Mutholland Drive-indebted video.
Emily Mackay, Reviews Editor

DAMON ALBARN

Apple Carts

A pentle introduction to a convincingly
beardy, doe-eyed Damon’s second
opera, Dr Dee, Apple Carts 15 as [uscious
as it 1s melancholy. With this short,
heart-flutteringly sweet smippet of
otherworidly balladry, its creator’s
position as one of England’s finest
songwriters remains unchallenged.
Leonie Cooper, Deputy News Editor

ANDY WILLSHER



FOSTERTHEPEOPLE

THE DEBUT ALBUM

OUT NOW

INCLUDES THE SINGLE

GLEAMING YET GRITTY, POP YET PETRIFYING... A FRESH EVOLUTION OF MODERN MUSIC /#

A BAND WITH GREATNESS ABSOLUTELY WITHIN THEIR GRASP /

» - "
A -
S 04'
L »

, .
'''''''

.........

WWW.EOSTERTHEPEOPLE.COM

A\




' Al
-‘. .
» . o ’

L N ¥
nys

O o3 wm

[
-
- ...‘-‘&

..g;.
o.‘

de;:voo a0 Aq pappi .
ISOA NI ONINIddVH SJIVHM ANY Q3IN=

gt




RICHARD IOHNSON

ALL KILLERS
NO FILLERS

UPFRONT

At their tiny London show last Wednesday (June 22), Brandon and co sweep through their
greatest hits and keep the new stuff back — until the temptation just gets too much

NME is backstage
at London’s Scala,
desperately trying
to get a whiff of the
new matcrial The
Killers have been

new record. But Brandon Flowers is
having none of it.

“There won’t be any new stuff in the
set tonight,” he says of the band’s first
UK show in nearly two years. “I haven't
written al the lyrics yet. Tused to ad lib
words at early Killers shows — as long as
we had 2 melody and an arrangement
for the song I'd just
let 1t oue.”

Sounds great,
what happened?

“YouTube. You
could kinda get away
with it before, but
now it’s different.”

Not different
enough, It turns out.
Brandon managcs to suppress his
inner show-off for the first Scala
show, but midway through the sccond,
the excitement about the new stuff
overcomes The Kiilers. Out comes
a lyric shect (*1 don’t wanna mess up,
these are pretty fresh!”), as Brandon
leads his band’s charge into a super-
direct, arcna-tooled, life-is-an-open-
highway slice of Springsteenia (“Let’s
go out tonight/ There’s a mystery beneath

JHoT FUSSED?

What the punters thought of The Killers’ comeback

cooking up for their

the neon fights”, go the lyrics). The song's
name 1s "The Rising Tide’. Minutes
after it has been aired, there are dozens
of versions on YouTube. DYoh!

Brandaon tclls us that this is onc of
“four or five” tracks the band has
decmed strong enough to feature on
the follow-up to ‘Day & Age’. Another
is called ‘Runaways’, while one saved
over from his ‘Flamingo’ solo sessions
is apparently 1n the running, too. But
Brandon stresses that it’s all up in the
air for the time being: “You never know
how that’s gonna work. The album just
starts to present itself after you've

“You could get away with
playing new songs before —
but now there’s Y ouTube”

BRANDON FLOWERS

written 2 lot, but we're stili kind of
banging em out for now.”

New songs aside, though, it’s worth
mentioning how great it 15 to see this
band back in business. After a year
spent shifly-shallying with various solo
pursuits, The Killers are playing two
nights at the modestly proportioned
Scala, and by golly, can you tell they're
pleased to be back. IFlowers can barely
kecep the shit-cating grin off his face
across the two
evenings. He
struts, whirls
and doubles over
impassicnedly
at the climax of
‘Mr Brightside’,
carried by
a thousand rapt
vorces raised
in unison

He tells us we're
looking well.

He asks after
your mum and
dad, And best of

Sam, unemployed
“It was an incredible
venue - just being

Sabina and Fleur, Chris, fashion
teachers retailer, and Sarah,
“It was emotional, make-up artist
and it was sarah: “Chris has
passionate. It feels seen them twice,
like Brandon was I've seen them
playing just for us. seven times. It was
We got some good 50 great seeing
eye contact going. them play in such
He was smiling all a small space. The
the time tonight, highlight for me was
right from the Brandon holding
first second.” my hand.”

that dese to all, on rousing
the band was closer “When
impressive, We were  You Were Young’
right up frontand  —as perfect an
just seeing Brandon  encapsulation of
jumping about the  the band’s mix

whole time, you
could almaost reach
out and touch him.
It was great.”

of old-fashioned
sweat and
new-fangled gloss
as you'll ind

~ he stalks about the stage
like a tiger with battery
leads attached to his nips,
throwing a few swift
punches at the mic stand
as guitarist Dave Keuning
mounts the PA.

Equally good value for
money is drummer
Ronnie Vannucct, who
appears more beast than
man as he beats seven
bells of crap cut of his
drums and trademark
massive cymbals.
“Welcome back!” shouts
one guy 1n the crowd,
who sounds like his
spleen’s just burst from happiness.

The band look over at each other,
genuinely touched.

Highhghts come thick and fast
in this sct, practically a grcatest hits -
‘Somebody Told Me’ 1s delivered with
punk-ish intensity, ‘Spaceman’ burns
with conviction and ‘A Dustland
Fairytale’ segues absurdly but perfectly
into ageless Hollywood schmaltzer
‘Moon River’. ‘Human’ took some flak
for its admittedly daft lyrics a coupie of
years back, but its simple power live is
undeniable, buile around Keuning’s
sleight-of-hand guitar motif and a basic,
four-four beat.

Speaking of fyrics, Flowers has got
something to get off his chest.

“Lyrics are something I've been
working on,” he confesses later on.

used o mons
o Toe Labie

The XA are

resleg roems

“I'm the first to admit I’'ve been
hit-and-miss in that department. But

I am trying to get better. Music can be
really powerful on 1ts own but when you
attach a good story that’s the ultimarte,
that's what I'm trying to do.”

Before “When You Were Young,
Flowers lends proceedings some
poignancy, saymg, “There 1sn’'t a man
onstage who's in his twentics anymore,
but you guys are still here' So I guess
we must be doing something rlght

Lcan, mcan and purposc-buiit for
entertainment 1n a way only a band
from Las Vegas could be, The Killers’
cup seems to be overflowing with
quarters right now. Or, as Flowers puts
it: “I've always said the best bands are
rock bands that can write pop songs.
And that’s what we aspire to.”

cy heading down to see Brandon
uunmmmmm

"ﬁlﬂ M“ﬂﬁﬂ!ﬁ
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LIAM’S BEADY EYE

They offered to

bring the ligts,
but Letterman
had some already

IS ON THE STATES

Smaller shows, big buzz as Gallagher hits the US

eady Llye finally made their
long: awaited US debut {ast
week with a well recerved
show at the Chicago Metro

before making their New York debut

on the set of the Lute Shov With David

Letterman. After the performance the

band performed an exclusne 4§ minute

webcast in tront of an invite-only crowd

that teatured missus Nicole and son

Gene, to whom the singer dedicated

‘Bring The Light’?

Liam may be best

known for putting the

‘offensive’ into charm

offensive, but he was

in a jovial mood

throughout, cheerfully

addressing members

of thc crowd and

shaking hands with

fans in the front rows.

EHe wven managed to

sountd humble as he

desc ribed how New

York 15 “the only

fucking place that well

and truly blows my mind every time,”
before the band rounded oft the sct with
a rowdy version of ‘The Morning Sort’
Although Beady Fve arc playing much
smaller venues than Qasis did on their
final US outing in 2008, the band’s
arrival stateside has been ereating
a buzz — the Chicago show sold out like
lightning and fans queued outside the
Ld Sullivan Theater in New York tor
hours to secure their entry to the show

Liarm gets to the
paint in New York

DREW
INRECTS

y
.l
Drew Barrymore
5 set to direct
the video for
Best Coast's single
‘Our Deal’, Here are
soine other music/

Hallywood hook-ups |

we think would woik
just as well...

THE HORRORS AND

DAVID LYNCH
Moody atmospherics
peppered with the
occasianal severed
body part

SERGE PIZZORND
AND MARTIN
SCORSESE
The Godfather given
an entirely new spin.
in Lelcester

IAN BROWN AND
TIM BURTON
Berause the last
remake of Planet Of
The Apes wasn't
authentic enough

KAISER CHIEFS
AND MICHAEL
WINNER
A few people have
a Death Wish an
them after that
new album ‘concept’

F 4

'READING AND
LEEDS UNVEIL
ALTERNATIVE
STAGE LINE-UP

Film screenings, comedians and
' special lwe sets are on the agenda

he tull line-up for the Alternative Stage at
Reading And Leeds Festivals has been revealed,
with special sets from folk tellows Dry The
River and Johnny I'lynn & The Sussex Wit.
The Leeds version will feature Pete And The Pirates
- as well as a screenmng ot Nirvana: Lrve At Reading,
Guillemots wiil be there too. live scoring a Future Cinema
| event And with hip-hop poet Saul Williams, former Black
Flag man Flenry Rollins and comedians Tim Minchin,
| Lee Nelson and Mark Thomas already announced for
the Alternative Stage, this looks like the piace to go for
punk-rock giggles as well as skinny bovs with a thing for
acoustic guitars and Iair [sie kaits. G

READING

Dry The River
will be mtense
and In tents

“

%l ¥y BROTHER |
NEW YEAR'S DAY

THE NEW SINGLE - OUT NOW 77 & DOWNLOAD

Taken from the farthcoming album *Famous First Words' out 1 August

“Tte retum of the great British guitar band” - NME  www.acid'ove net @

TOM MARTIN
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UPFRONT

Prieces Or M
SLASH

The guitar legend is influenced by Led Zeppelin, Aerosmith and horror movies —
no surprises there. But... Patsy from Absolutely Fabulous?

My First Album

‘LED ZEPPELINYP

“When | was a kid my parents listened to
Led Zeppelin, so 1 was familiar with it, but
when | got ‘Led Zeppelin I’ it was around
the time that ) first picked up a guitar. To
this day | think it’s one of the great '70s
rock'n’roll records, even though it came
out in 1969

My First Gi

WORLD MUSIC FESTIVAL, LOS
ANGELES, 1978

“Again, my parents got me inte live music
because | went to a lot of gigs with them at
the Troubadouwr in Hollywood as a kid. The
first concert 1 ever went to of my own
accord was the World Music Festival in
1978, which was a two-day affair with 20
bands playing each day. The headliners
were Ted Nugent and Cheap Trick and the
second day was Aerosmith and Van Halen.”

The First Song I Fell In

Love With

‘NIGHTS IN WHITE SATIN’ BY
THE MOODY BLUES

“l was about four years old when I first
heard it. lused to love the creepy
spoken-word part towards the end. The
whole song T just really dug, it’s very long
and absorbing.”

The Book That Changed

My Life

A CLOCKWORK ORANGE BY
ANTHONY BURGESS

“1 loved the movie when 1 was a kid so my
dad gave me the book and it's still one of
my favourites. It wasn't the sex and the
violence ~ it was the dialogue and the way it
was written. And the fact that Alex and the

'
ot 0 0000 A0S0 0 S00AEAALAALAS LRI T 1Y "

droogs were all young and seemingly very  Well Patsy was my hero. | don’t think | need ;:::hmc::fnf&m,"m
powerful inthe adult world.” to go into detail about why, but in the *90s, good bands he has been

Patsy was my role model.” in; Wickey Mouse In
My Favourite Piece of Art . g sl
FANTASIA My Favourite Place totally-obvious role
“I'was more into animation and illustration SOUTH AMERICA model, Patsy from
than painting. My dad was a big painter “| just came back from South America; il
and he took me toart museums in London  Rio and Argentina and that whole In White 5atin’; Cheap

and Los Angeles and | always really liked

continent is amazing to me, | tour so much

Trick in 1979; A

Matisse and Gauguin, but when it really so I'm not really that particular when it gmm'gf;f‘"
came down to it what I really loved was comes down to it, but I really enjoy of Teitogy Of Yerror
Fantasia. | think that was hecause it had travelling and going from city to city.”
dinosaurs in it. | saw it in Piccadilly when ) . .
was about five years old.” My Favourite Moute

TRILOGY OF TERROR

My Favourtte TV Show
ABSOLUTELY FABULOUS

“I watch a lot of science and nature
programmes on the National Geographic
and Discovery channels. Foralongtime my
favourite TV programme was Absolutely
Fabuious but that's long been out of
syndication! {They're actually making three
itew episodes - "90s Sitcoms Ed). Ohreally?

10 NME 2Jdulyzou

*I've been doing a lot of horror stuff
because I recently started a homror
production company. My favouriteisa
movie that came out on TV called Trifogy
Of Terror. Karen Black was init. That was
some serious shit. That and The Omen.”

Siash plays the High Voltage Festival in
London’s Victoria Park on July 23

DEAN CHALKLEY, SCOPE FEATURES, RETNA, ALLSTAR
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= James Blake
performing ‘Flying
Without Wings’ is
a thing that needs
to happen

« Or even
‘Bop Bop Bahy'

« To tomplete this
perfect vignette,
J Lo can stand
nearby, looking
‘well pissed off’

12 NME 2 July 2011

‘PETER ‘I@,BHVSON ‘Us

WESTLIFE

MARK FEEHILY,

The boyband star on getting punched
and getting together with James Blake

Hello, Mark. If you were the
Henry VIII of Westlife and the
rest of the band were your wives,
how would you kill each of them?
“Tust off with all their heads.”

I suppose it’s quick and painless,
unless you have an unusually
thick or stringy neck and it takes
a few goes,

“True. Nobody wants a half-arsed
decapitation, It's all or nothing.”

Nor would one want half one’s
arse to be chopped off,
“No. That would definitely be painful.”

Ifhalf your arse did have to be
chopped off, would you go for the
left cheek or the right cheek?

“T'd go for the feft one. I'm nght-
handcd so T suspect my righe check is
my strongest one.”

Have you ever punched anyone
with your right hand?
“I've never punched anybody actually.”

Have you ever been punched?
“Yes I have, a couple of times.”

Was it your fault?

“Erm.., No. Well... Some bullies were
jealous that I got with a girl they
fancicd, something like cthat.”

How long ago was this?
“Tt was onc day after school, back in
the day when I was straight.”

‘What advice can you give on how
to take a punch?

“I pust got really overwhelmed and was
useless. I don't think I'm very good for
fighting tips to be honest. Actually you
can do what we do now, which is hire
security guards and they do it for you.”

Well, that’s the spirit: hire
someone to beat people up.
“Well, it’s much easier that way.”

Perhaps we should make it clear
for legal reasons that Westlife as
a band have never hired security
guards to beat people up,

“I've never employed someone
specifically for that reason, no, but there
was one ume when there was this guy
who was really, really drunk and sort of
looked a bit like a 35-year-old David
Hasselhoff. We'd just won Record Of
The Year and — like a lot of people
around the country now I think of it

— he got really angry with us for
winning and he came over and he was

being a wanker and {{fng breaks up apart

from intermittent bursts of speech including

Security guards’.. “fishing boat’”. . “Ricky
Martin”y and all the other acts who'd
been nominated for Record Of The
Year were just watching whale it was all
happening, It was very uncomfortable

to watch two grown men fighting cach
other. ] Lo was well pissed off.”

What sort of NME sort of stuff
are you listening to?

“Well, there are people out there who
might know everything about every
band i NATE. T am not onc of those
people. But T do like some people who
might have been in NME. I love Jamie
Woon and James Blake for example.”

Westlife could go in a James
Blake sort of direction.
Tempo-wise it fits right in.

“I reckon our A&R man would say,
“You need more words and melodies.™

But what would you say, Mark?
Wouldn’t you say, ‘Fuck of f A&R
man! We’re going to do this!’?
“Yes! I'd say {getting quite excited) ‘PISS
OFF!' YOU'VE FUCKING SIGNED
USSOTOUGH SHIT! WERE NOT
ROBOTS! (Cabning down) And all

that. (Cosming to sensest No, I wouldn’t
say that. But I do like James Blake.”

He’s a handsome chap, perhaps
he could join Westlife to fill the
hole so sadly left when Brian left.
“Yes! He could join the band, be the
producer and sing, of course. Yes. He's
probably happy doing what he’s doing,
though, 1sn't he?”

Well, maybe but he’s not going to
get on The X Factor performing
THAT is he?

“Maybe he should join us after all.”
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AMY BRAMMALL

FUTURE STARS, BREAKING SCENES, NEW SOUNDS...
Edited by Matt Wilkinson
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THE HISTORY OF

LE PIE
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Absurdly named London five-piece kicking up a fuss with their Yuck-approved grunge pop

Aat namc., The History Of Apple Pie. It’s cither

the worst band name ever, or - 1f you're Liam

Gallagher talking to NME a few weeks ago

— actually pretey funny and kind of alright.

“It’s meant to zef mean anything!” the band’s
chief guitarist Jerome Watson tells Radar by way of an
explanation, before looking to his girlfriend {and frontwoman}
Stephanie Min for back-up. “It sounds alright to me,” she says.
“Also, it’s massively Google-abie.”

The moniker 15 one of many kooky quirks {others include
an intense video-game habit and — get this — making stitched
fan-art of Nintendo characters} that help define the band.
But it’s not what makes them truly 1diosyncratic. While some
guitar acts rush to get their tape reels in from the sun and soak
themn in produc tion sheen, this east London five-piece are
happy to keep the fuzz pedals switched on permanently and
leave their grunge-pop rule-breakingly over-exposed. It’s why
they've become Yuck’s favourite new band. In fact, THOAP
rely on a medicated sense of balance, letting hiss and feedback

singc the cdges of their well-crafted bubbiegum shrick, Citing
boredom, a year ago Jerome and Stephanie threw together
their opposing tastes {him: alt.rock, her: mainstrcam US pop)
and set about creating a noise to trump the likes of Vivian
Girls and Best Coast as a Brtish mutation of their own game.

“Amecrican guitars arc good, but isn’t there that thing that
America makes something and then Britain makes i1t better?”
Jerome says of their plan. “British music that’s inspired by
American music - I think chat’s probably the best.”

With a Malkmus or Coxon-esque hint of ruffled charm, the
guitarist speaks from behind a mop of black hair, the visual
complement to his band’s escapist sound. A rapturous live
proposition, they’ve already won the affections of everyone
from The Pains Of Being Pure At Heart to Tim Burgess, Next
up, a mini-tour 1n support of their debut seven-nch “You're So
Cool, which came out on Monday (June 27). It’s 2 deadpanned
and supremely hummable love song evoking summer
sweethearts, sun-dappled parks and baskets of OxyContin.
And that name? Comc on, it's genius. Edgar Smith

SNEED To Kyow

FROM: East London
FOR FANS OF: Pixies, Blur
NEXT RELEASE: ‘You're So Cool’
seven-inch on Roundtable
NEXT GIG: 1-2-3-4 Festival,
London (July %)

ON NME.COM: Free download
of ‘Science For The Young’
BELIEVE IT OR NOT; Jerome worked
as a runner for Top Gear, and once
accidentally destrayed the set by
driving a golf buggy into it

2 July201 NME13



WEIRD DREAMS

erepers Naed
whea Doran
spotted his toarhier

in e auad..

‘BAND
( RUSH

Harry McVeigh
from White
LONDON, THE LEXINGTON Lies on bis
MONDAY, JUNE 13 Javourite
new act
| If this were 60 or encugh to make even the most ardent “Paus are
€Ven 30 years ago feminist go a bit gooey. Yeah, the rcom Portuguese, they're
{depending on is impressively packed, but the front . likealooser Battles
whether you like section 15 characterised by an array of and the songs are
your teenage perfectly coiffed fringes and fashionably all these long
dreams backed by vintage dresses — all swaying 1n time. jams. They're
Happy Days or From start to finish, the band prove an really cool.”

Molly Ringwald) chen Weird Dreams
would be the kind of boys who wore
sensible cardigans, had uniformly floppy
fringes and winked cheesily from
bedroom walls across the land. But this
is 2017, baby - our
pop stars come
wrapped in meat,
our tweenage
young hopes

arc corporatc-
sponsored, and the
four men who stand
before us tonight
arnve tattoo-clad and aiming to lock
grunge as fuck.

Lucky, then, that Weird Dreams’
music — 2 brand of dreamy nostalgia,
jangly guitars and honeyed harmonies -
is actually rather, well, cherming. It's not
so much that therr Beach Boys-indebted
pop shimmer 15 1n any way slushy or
over-sentimental, more that their
knowing saccharine swectness is

V14 NMEz2July 2011

enticing prospect. ‘Hypnagogic Lullaby’ | ..........
is all cooing vocals underpinned by a
subtie pop bounce. ‘Hurt So Bad’ ups
the pace with a sprightly Four Seasons-

esque chirp, whale set hughhght ‘Lictle Thic ek
impenetrable
Thetr musical come-bithers | ™40
leave us weak at the knees VIKING RAP
* » Originally started as
and pining for better days an online joke, thi
subgenre -
freestyling while
Girl’ touts the kind of old-school pretending you're a
romance that we didn’c chink even viking, basically -
existed anymore. But if theirr musical actually appears
come-hithers leave us all weak at the to be taking off.
knees and pining for beteer days, then YouTube's flooded
singer Doran Edwards’ cocky onstage with videos by the
banter ensures there’s more than likes of Juicy
enough character beneath the charm Karkass and (the
to bring them very mmuch into the here admittedly guite
and now. Lisa Wright ' tame) Pumba.

9{513131112
GLOSSARY

The ‘Buzz

The rundown of the music, videos
and scenes breaking forth from the
underground this week

-

e _— e b
GROSS MAGIC
How the hell did no-one have the insight to mix early Nirvana, Beck
and (oh yes!) ELO together before now? Brighton's Sam McGarrigle
had the brains, and judging by his five-track ‘Teen Jamz' EP (released
under the name Gross Magic) he’s pulled it off bigtime. Sounding at
once glam, sugary and, frankly, completely fucking wired, it makes
us think of a meatier Smith Westerns or Ariel Pink on uppers. Head
1o NME.COM/newmusic now to hear some of it ahead of its actual
release on August 8. At the moment Sam’s still putting together a
band, but Gross Magic are on the bill at Unknown Mortal Orchestra’s
already-super-buzzy London show at The Lexington on July 5, That
gig’s pretty unmissable now.

2 HIGH5COLLECTIVE

The Cali-based creatives have been tickling
our fancy of late with their ace and inventive
avant-garde filmography. They say “we make
videos for artists that inspire us”, a remit
that focuses on creating “professional
un-official” clips. As such, they’re the brains
behind the The Weeknd's ‘The Morning’ and
Frank Ocean’s ‘We All Try'.

3 LOUNGE ON THE FARM
Canterbury’s Lounge On The Farm (July 8-10}
may just have pipped last week’s Buzz Midi
Festival to having one of the best new band
line-ups of the summer. It's got pretty much
a who's who of Radar’s past 12 months
playing, with Eagulls {pictured), Braids, Dry
The River, Bleeding Knees Club and Dog Is
Dead among those confirmed.

4 WE ARE TREES’ ‘'l DON’T
BELIEVE IN LOVE’ VID

This breezy project from Virginian James
Nee recently followed up last year’s EP
‘Girlfriend’ with - wait for it = ‘Boyfriend’,
and their vid for lead track ‘I Don't Believe In
Love’ is as seductive as a summertime crush.
Nee himself may profess immunity, but don’t
believe him for a second.

5 ECHO LAKE’S

‘ANOTHER DAY’

Two minutes, 46 seconds. That's the exact
peoint London swoonsters Echo Lake step it
up about five gears on their slow-building
but totally rewarding new single, ‘Another
Day’, It’s out on July 18 on the London indie
label No Pain In Pop, although you can hear
it now on NME.COM/newmusic,

PHOTOS: DAN DENNISON, ANDY FALLON, YICTOR FRANKOWSKI WORDS' RYAN BASSIL, JONATHAN GARRETT, MATT WILKINSON
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PETER
ROBINSON’S
POP SMARTS

The Popjustice man dissects the
chart-botherers of the future

Asis painfully true of most major historical
events, we all remember exactly where

we were on the day Soft Toy Emergency
announced their splic. But what happened
to the singer? Well, the good news 1s that
she’s alive, and the even better news 1s

that she has been recording tunes like

the sparky, welljudged ‘Painkiller’, which has been doing the
business online for the last month or so. She’s been working with
people like Stefan from Midnight Beast, as well as Pete from
lo-fi pop whizzes Loebeat (whose DIY pop anthem ‘Second

To Love’ is fantastic fun inits own right), mecaning that, aftcra
coupie of false starts, Vela could achieve bag things in 2011.

Success has also been slow coming for another solo singer,
Ronika, although God only knows why. Her music is the sort of
sophisticated disco at which Réisin Murphy once excelled. Her
influcnces - Chaka Khan, Bomb The Bass, Mary ] Blige, .CD
Soundsystem —are immaculate, and tunes hike “Wiyoo' and
‘Do Or Di1e’ boast the sort of effortlessly confident, natural pop
sensibility that labels spend years and millions of pounds trying,
1n vain, to manufac ture. She feels a bit ike 2 homegrown,
disco-fricndly Gwen Stefani and her onfing banter (she recently
emailed me to warn that “I will develop wings and then we will
all be scared™} reveals a delicious, surreal wit.

Semi-credible, blog-friendly singing ladies are all very well, but
sometimes the pop masochist in all of us wants to be smacked
round the hcad with abascball bat and overat Jive Records the
next big hope 15 Six D. The bigidea might

“PETER’S be one of the most obvious 1n recent pop
opP §: memory—it’s S Club meets Diversicy—but
the band scored some early support with
VELA rXtraand their first proper single ‘Best
‘Painkiller’ Damn Night' will be a guilty pleasure for
those who believe in such aconcept {and a
LOEBEAT straightforward plcasure for cveryonc clse).

‘Second To Love' Finally, ‘So High' by Canadian outfit

Creature isworth a listen, too—it sounds 2

RONIKA bit like Goldfrapp meets Blondie - but do not
‘Wiyoo' UNDLRANY CIRCUMSTANCES listen
to their song ‘Prom Pron', It is extremely bad

SIX D and will make you hate not just Creature

‘Best Damn Night'  but all other music for at least three weeks.

CREATURE NEXT WEEK'S COLUMNIST:
'So High’ Jack Shankly from Transparent blog

5

To SEE

This week’s

unmissable new
music shows

STAY+
The Yictoria, Mile End,
London, June 30

FLORIAN LUNAIRE
Albert & Peanl,
Islington, London,
June 30

COLD PUMAS
The Hope, Brighton,
July 1

THE KILL VAN KULLS
The Castle, Oldham,
July 4

FOE
The Duchess, York,
July 4

Pran Kaxiner

and wesl ot i

J0¢ of Dass

Wichae Cera ‘

MISTER HEAVENLY

RADAR

SAY TA-RA TO CERA

Hollywood star ditches Modest Mouse-featuring
‘supergroup’ ahead of debut album release

We've all enjoyed
watching him faff

his way into girls’
affectionsin films
like Juno and Scott
Piigrim Vs The World,
but don’t believe the
mimsy, mumblecore exterior: Michael Cera
Is a grasping Hollywood ho'bag like all the
rest of 'em.

Cera hooked up withindie ‘supergroup’
Mister Heavenly {featuring members of
Modest Mouse, Man Man and Islands)
on bass for a string of dates on the West
Coast last year,
promptinga flurry
of media interest
which threatened
to eclipsethe
band’s cranky,
noir-ish mix of doo-
wop and anger-
management rock
anthemics. But, as
it turns out, playing with them just
wasn't enough to keep Hollywood’s alpha-
dweeb happy.

“I think he’s decided to go back to his day
job,” says frontman Ryan Kattner {also of
Man Man). “It's a bit more lucrative than
playing in anindie rock band. And more
creatively rewarding.”

Calling Cera’s involvement a “flukish
thing”, Kattner says he’s now keenfor it
not to overshadow the band’s debut album,
‘Out Of Love’ (out August 29 on Sub Pop).

The band formed when Kattner drove
from Philadelphia to New York last year
to work on some songs with close paland
Islands man Nick Thorburn. The pair hit
it off as a songwriting duo, bonding over
their shared love of old skool R&B acts like
Gino Washington and penning what they’re
calling a series of “doom-wop” tracks. They
asked Modest Mouse’s loe Plummer to lay
down some drums for the record, and the
scene was set,

“We wanted to sing about doomed love,
dark love songs,” says Kattner. “What | like
about doo-wop is you have this very simple

“Michael Cera’s gone back

to bis day job. It’s more
lucrative than playing in an
indie rock band” RN KATTNER

structure but it’s more about how you sell
the song. Like with ‘| Put A Spell On You’,
it’s about boiling things down to their
rawest, purest emotional form.”

Sounds cool. But are we allowed to call
them a supergroup?

“l always wince when I hear that word.
It’s only Joe who's in a massive band -
Nick and | are just hustlers, y’know?
We're constantly scraping to get by.”

Perhaps someone should get back
intouchwith Cera... Alex Denney

2July 2011 NME]S
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act new BT Home Hub is designed to detect and avoid
terference. That's why it's the UK’s most reliable wireless
compared to all other broadband providers.

300 ( 23 or visit bt.com/homehub
. . Y

Tha new Home Mub uses 'n’ technology and Smart Wireless, which tontinually monitors your wi-f channels sefecting the strongest. This provides tve most reliable wi~-h connection compared to other providers' standard routers,
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Ever wanted to be a record produce ?
NME
‘and Freederm have just
"' the competition for you

J B

.-

.

he Beatles had George Martin, m Complete yous contact details
The Smiths and Morrissey had m Upload a photo
of yourself and why

Stephen Street, Bowie had Tony m Include a description
Visconti, Oasis had Owen Morris
and 1ave Sitek has, well, Dave
Sicek. Record producers are d brilliant and
varied bseed mn music ultra talented types
who weave pure magic by turnidg the lofty
idcas of the world’s best/coolest/most assey
musicians into something downright briliiant
and, y'know, actuadly listenable.
But theirs is a monstrously difficult business
to gt yourself into —% hich is why NME and
Trecderm may have just the cosapetttion fof
von. Welve teamed up to offer one fucky
ceader, phus a friend, the chance to hang out

(n a London studio tor the day with a top

vorked with some of our

produces w hoss
favourite banids. You'll learn the tricks of che

producing e le a¢ yeu meet the whole team

at the studi and 1 how everything works.
Rasically thiw i a brilliant and invaluable

way to gain $me real insight into what

it takes to became a success StoTY in the

world of making secords. And if that isn't

enough, we'll also sort out travel and

accommaodation s a swanky London hotel

for you!

-

OVY IO K
To win this very special prize, you il need to

follow these stcps...
m Visit the Freedesm Facebook page

Liceb v
w Click on the I'ree Your Futose app

and ailow the app
w Select ‘NME Competition’

m Subrnit vour entry and post it to your

vou should win (optional)
Faccbook wall andfor Twitter for vour

friends to see
m Do as much as possible, as often as possible,

to tell your fricnds £0 VOte fos vou' Next i
" outand re planning a big might

| @ SPot strikes just wken
don want it to — you can r l

At the end of the competition the five
entrants with the greatest number of votes

will be put through to our judges and a
winner will be chosen. Your friends can vote

by visiting the Vote (rallery on the Faccbook
page. As an sdded incentive for them they
will have the chance to win a hunch of
Topman of Topshop vouchers.

The competition closes on july 25, 2011°

ORE COMPS
Greederm ase also running a range of other

“Free Your Future’ competitions in randem
with this one:

g1 ON [HE RADY

Visit The Big Top 40 and sitnona cadio show.
Record inks, meet the Djs and be there
while a celeb is being natemn iewed.

VST MTV
S chree unforgetrable days discovering how

to the screen!

-
»
»

MTYV bring their brilliant shows

Go to racebook.com/freedert 10 enter
chem all.

‘TER
MS AND CONDITIONS APPLY, SEE FACKBCOK.CON/FREEDERM fOR DEYAILS
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JOMOXLEY THIS WEEK’S FRONT LOYER: DANNY NORTH, TGM OXLEY, ANDY WILLSHER, DAN [

Forget the blockbuster names at the top of the bill: the real treasures
at Glastonbury 2011 were in the furthest reaches of Worthy Farm

n¢ imagines that it was Joe Marling’s tiny caravan “experiment”, the most amazing, blissful journey,
Strummer who invented them:  che truly special Glasto moments this  a beautiful day, it was wonderful,”
bounding around the GGreen time round were generally all linked was his way of describing how to get
Fields at sam with an acoustic by one thing: #of being announcrd into the perfect Glasto state of mind
guitar in hand, belting oue beforchand. lake Mumford & Sons’ “But then T ered in the slop and the
Clash classics to all and sundry. But after-dark campfire singalong at mud went up €0 my kneg, so I fell <
in 2011, the notion of the Glastonbury  Strumimerville — Joe's charity — which  aver and got caked in mud!” That's
‘secret slot’” went truly overground saw them cover Neil Young’s ‘Dance the spirit of the piace. right there,
for the first time. In fact, it ended up Dance Dance’ to a tiny crowd despite  undoubtedly. And as an ecstatic
defining the whole weckend. Marcus Mumford’s voice being ripped  Ben Lovett told us atter the band’s
From Radiohead’s first proper show  to shreds following their epic Ocher Strummerville surprise: “1 kind of y £
in years, to the 30,000-plus crowd Stage set the previous night . wish every gig was like that!”
who were fortunate enough to catch I rode down here on Thursday Turn the page and read on for ali the
Pulp’s Glasto resurrection, to Laura afternoon on my motorcycle and had  secrets of this year’s bash uncarthed...
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LET BATTlE COMMEN(E

The two young guitar bands tipped to take over 2011 find themselves face to face on Pilton’s sacred
soil. The Vaccines have already skyrocketed to fame... but who the hell are Viva Brother?

wo bands, two very different tales. | power to take our songs off the internet ¢ them skyrocket,” Josh says at one point,  :  festivals, they're now booked to play a
The Vaccines arrive onsite at . and make our band no more. Sowe had  : sounding kinda bruised. “It’s almost . total of 45 of the buggers in the next few
(lastonbury “totally «<xhausted”, : no choice but to change the name.” * been too easy for them...” ~ weeks. This is wh it Mumford & Sons
according Justin Young. This . It’s indicative of how their year has . True enough - but a battle is nothing if : did last year, and look what happened to
follows a gruelling slog to Worthy : gone, in a2 way. While The Vaccines - . youTe not keeping score, so NME puts . them. Have the band had a change of
Farm from Athens, where the band . who joincd Lee and the boys on the . some numbers on the bands’ pre- and * heart? We'll let Treddie Cowan answer:
played a sold-out show to a load of kids | cover of NME’s first issue of 2011 — have | post-show fortunes . “We leave ton Madrid tomorrow, then

wet cotre back here again on Sunday.

VA(UN[S ] 0 WA BROTH[R Then wx'ce 1 Norway on Monday for

whio look like them, dress like chemand  ° seen their afbum
hang on their every word. Conversely, at  : go Top Fiwe,

the same time as Justin and co’s hi;ge . DBrother’s - sorry, . “It couldn’t be going rmuch snother. And T fucking love it.”
tourbus rolls into town, 2 bunch o - Viva Brother's » better,” beams drummer

reprobates calted Viva Brother are — qureer Pete betore thair set. For a YACONES 2 - 0 VIVA BROTHER
having it large at the Stone Circle, . trajectory has bard wlwo stated during “We're constantly going through shit,”
alreacly approximatcly 87 per cent been... well, their Radar interview last ¢ Josh informs us mateer-of-factly, He's
plastered. Yup. vou read that right, Ve © fraughe. “Ive year that they “hated” the : notwrong. Aside from the name
Brother. “There’s this fuckmg Celtic watched ‘ adea of playing charge, there's the sheer batred levelled
band called Brocher too,” Lee Newell 3t the band frem precey nuach cvary
tells us. “We knew about it but, honestly, corner ("All because of my big mouth.”
we thought nothing of it because they've savs Lee). And then theres the band's
so small.” Bassist Josh Ward takes up the hero, Morrissey, wht asked ther to
story: “This guy travelled across America support him on tour ~ and then had
to come to otr San Francisco show, them kicked off vhe ball, Lee: “The
fought his way to the front and chucked crowd reacved veally well to us, and
this 30-page document on my feet while ’ : Morrissey dedn't like ghat. Ve basi

we were playing. I said, “What the ’ Freddle e said be drdn like how cngaged e

fuck's chat?’ and he went, ‘You've been Nehtwe il crowd were, 50 he asked us to leaxe
SCWCd-’ [t was a writ. Thcy "Iad the . - and ) ] s \Viﬂl] ’iﬁn 3 '

v

RIENARS NS N, VIETOR £ RAMNOWS KL, ANBY WILLSHER, DAN DENNJSON



Who kwew Elton
John was playing
this year?
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Theve goes the
marketing budget

—

like Mona” And is he confident going
into the biggest show of his life? “T'm
fucking nervous mate...”

VACCINES 2 - 1 VIVA BROTHER

He needn’t have worried Brother are on
carly in the day, but they draw an
impressive crowcl — die hards wearing
Newell-esque sunglasses pack out the
front rows, while an army of chin-
strokers mooch behind. They dig it, too.
As Lee itroduces ‘Darling Buds Of
May’, he ushers in the first major
singalong of the day — no mean feac,
considering Viva Brother are the only act
on the Other Stage bill today who don'’t
actually have an album out. They end
their set in trrumph — waving a {lag with
the words ‘Viva Brother’ sprayed messily
on it. “We've had soine knocks,” Josh
tells us later. “Buc we've got the album
out in August —we're back on track.”

VACCINES 3 - 1VIVA BROTHER

In the end, though, The Vaccines
rollercoaster steams ever onwards. They
draw a huge crowd despite the fact it’s
pissing down, and they're lapping it up
from start to finish. Post-show, the band
are in celebratory mood. Freddie's sister
is s0 overawed she bursts into tears,
while Pete muses on the future. “We
played The Windmill in Brixton arourul
September last year to about seven
people. And I look at us here now, and
then think to the fact we're gonna end
the vear by playing Brixton Academy...
it's mad.” Matt Witkinson

——
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Morrissey models
soime of Milets’ new

| ‘festival fop' range

l

!Iffv Chyro:
Siman's Fat cock
not pictwred

Who ne

S5ome people will go

to any length to get a
spot of sunbathing in

t

UL YRS

eds the sun?

Biffy Clyro issue a challenge to the weather gods, Warpaint come on like
a sunbeam through dark clouds — but Morrissey's set i1s a damp squib

t has become an unwritten rule to
have a band from Africa or Asia open
your festival. For Glastonbury 2013,
it's e ter Musicians Of Joujouka
Eleven Sufi men piay reed pipes and
goatskin drums, and a twelfth dances,
dressed as a gorilla. It's beguiling, but not
nearly roilicking enough to make the
day’s only sunny moment.

Several muddy schleps tater, Cage The
Elephant bowl anto the John Peel Stage.
Frontman Matt Schultz looks like Beck,
dances like Bez and sings like Pavement’s
Stephen Malkmus doing drunk karaoke
with Frank Black. In short, he knows fis
'30s, but being derivative somehow

doess’t stop them being halfway britliant.

Schultz is a kickass frontman, looking like
another '90s anti-hero In his flapping
haospital-issue shirt, leaping into the
crowd to get cuddled by fluoro-haired
girls, and running rings around security,
tying them up with his mic cable in
‘Japanese Buffalo’. The teatis
united in a gentle, “Fuck you, The
Man!” sentiment, one kid even
(rying ta fight Security after
getting yanked from the pit.
A guard gets him in a headlock
and kicltss him out, Bless.

Over in The Park, Wareinl
tap into something different,
There's no obvious reference
points, novallying cry - but it's
their subtieties that make them
great. Considering they’ve been
on tour for the best partof 18

T ——

- indulgent synths. In his green cape,

Plpe dreamers:
of Joujouka kick off Glasto 2013

months, none of them laok murderous -
Jenny and drummer Stella goof around,
oblivious that the steaming rain, and their
delicious drone makes this set feel more
ltke a seance than a show. Bright Eyes’
Conor Oberstis clearly so transfixed he has

- to sprint through the crowd to get to his slot

on the Other Stage. Bless his billy-goat
volce - the perennial teenager has become
a rock star, backed with buge band and

he jooks like an emo Harry
Potter, keeping up the

the concluding chapter of thei ascent to
proper rock godhood - at least, unti! now.
it's easy to sniff at the hordes who don't
know ‘67' and whoop loudest at ‘Many Of
Horror', but there’s a clusterfuck of love
here. “The rain can suck my big fat cock!”
declares Simon. ingvitably, the rain does
its damnedest.

“l will sing as fast as | can, | kizow you're all
ready for 112,” declares Mws s fuau s with
typical seif-deprecation. Please do
- ‘Everyday Is Like Sunday’ and
‘There is A Light...” fall flat,

N

teenage-boy shtick when poe » and new song ‘Peopie Are
he proclaims, “This place Tbe rdin The Same Everywhere'is
smells like shit, but iz a an exercise in stating the
gaod way ~ THA shit! ( can ka my fucking obvious. But

Detivering more
convincing lessons on
the transition from
boyhood to manhood are
Biffy Clyro. The Cardie
Episode felt iike

Master Musicians

- NE——— —-———

big fat cock!” |

credit where it's due,
‘Meat IS Murder’ is great,
Moz crashing against
overdriven guitar like the
staughterhouse screams.
Up at The Park, Caribou’s
wathy, dark tropics and
gentie euphoriamake a
s prising chalienger to the
thrana, 1S spaddy a5 hell,
bt theses no hted to look
at Dan Snaxth and the other
thiree knob-twiddiees -
there’s crazy brolty
danting Moct for ‘Odessa’
atrd ‘Sun’, i theres one
at that would have
benelived from some
rays, S Cariboe. LS

2pvzon NMEGY
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oncho or umbrella hat?
Rastamouse or Ke$ha? Thrlis,
mils and headaches or healing
ficlds and yoga? Among many
other things, Glastonbury is
a weekend of indecision. But the thing
Pilton’s collective mind really couldn't
deade tivis vear was whether or not
they wanted U2 to jotn the party.

In the red corner, your Bono-must-
dichards, a ragbag of Uz haters ranging
from the casually dismissive to
the actively hostile, propclled L
by members of Art Uncut Y
outraged that the group
registered their
corporation tax
returns (Jest we forget,
being in a band is
a for-profit business,
unless you're Brother)
i the Nethertands
rather than Ireland,
where it could have
plugged a few gaping holes.

And 16 vhwe blug, the pro Bone
faction, who teel a U2 headline set i
for the public good. A long awaited
showing from one of the greatest live
bands ever, who —via surround sound,
giant lemons and the biggest videco
screen ever made  taughe Muse most
of what they know about showmanship,
and whose 360 Tour 1s the highest
grossing of all time, pulling in a frankly
embarrassing $62 { million over two
ycars. For many punters, ranging from
the people who wear Iidge hats to bed
to the casual fan of both Uz’'s music and
a spectacle, a headline set should be an
event, not Caleb Tollowill shrugging s
way through another gig.

And so, 2s Iriday’s clouds merge and
turn gun metal and Pilton’s puddles
get squelchier than ever, U2 jump in

a helicopter in Cardiff bound for the

l./'
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Up against Uz

It takes guts to take on
Bono — but they don't
come any tougher than
Bobby Gillespie, Cee Lo
Green, Alice Glass and,
er, a Pink Floyd tribute
act. So who made

Friday night their own? -

22 NME 2 Jaly bour

2¢

VAI’S ENTERTAINMENI

There are enough epic moments in U2’s headline set to please even the
tax protesters — it’s just a pity Bono can't stick to the script

.-‘"._-_——_‘_“‘-\
—-

At times it’s
like watching
“a drunk uncle

&

- Pyramud and dark forces gather up by

the Stone Circle to plot ther stunts.
The media have shifted therr attention
from mud to mayhem, smothering the

- planned protests in blanket coverage —

it’s today’s angle. Whatever the activists
have up their slecves sounds BIG.

. Jude from Chumbawamba is spotted

in 2 'BONQO PAY YOUR TAX’
T shirt. Shit’s getting real.
U2 when they do arrive, don’t mess
about. By song five (all from
‘Achtung Baby’) we've scen
Bonoe prance down his
specially constructed
strut, grab a fan's
camera to take the
Facebook pic to end
them ali, karaoke his

\

/' Chiid’s ‘Tndependent
Wi:lrnen during

Mysterious Ways’, and
/ kick thc stuffing out of
The LEdge’s fretboard from

a rechned position. By ‘One,/
. the flares in che crowd are lit, he's
praising the leylines, and declaring
this a “special” performance Seventy
thousand drenched devotees agree.
Then he launches into a sole rendition
of ‘Jerusalem’ .. and the entire fickd
winces in unison. 1t’s likc watching
a drunk uncle. It's painful. And it’s

- a moment that seems to encapsulate
- this band’s love/hate appeal.

Drummer Larry Mulicn Jr told

~ Zane Lowe the band had numerous
- discussions over the scthst, and you can

imagine the tour of them in a rehearsal
room, begrudgingly altowing Bono his

~ indulgences, as long as they get to

follow up with a face-saving biggie. So.

thc impromptu hymn is followed by
“Where The Streets Have No Name’,
When he introduces the band as Sic

»

PRIMAL SCREAM
OTHER STAGE
Fiie Pyramid might  that these who chose
have been ‘treated’  the SCream Team are
to Bong's version of  missing out on the
‘Movin' On Up’, but  Glasto moment of
there is dittle sense  2011. That's because

. I'mIookmslor. And

mega hit Deautiful Day’.

- screens (two of which they brought
: themselves) 1s a hittle unnerving The
- Tidge, meanwhiie, chops out guitar lines
- that have been nicked by everyone from
- The Killers to tomorrow’s headliners
- Coldplay, most notably on the likes of
- ‘Bad’. Earlier in the day he'd blogged
way through Destiny’s

- battlc-weary punt-rs like that most

(“hello, bello.. HOI 17}, ‘Sunday Bloody

- With Or Withour You’ for
- starters. A few more than

* No lemons. No BB King
. guest spot. No riotous,

- a few shavings of Bono’s

Galahad, 2 sorcerer and Frlar
Tuck it’s swiftly repaired by /14
‘T Stedi Havenc Found What

a weird & tinterrestrial
conversation with astronaut
Mark Kelly » spliced into

A large part of romight is the Bono
show. and the sight of the singer,
ahem, resplendent in double leather,
beckoning to the cameras on four huge

for The Guardian that his head felt
“like a botled onion”. Tonight he’s
slowly simmering the minds of 70,000

improbable of culinary delights.
Moments? The trilogy of ‘Vertigo’

Sundav’ and ‘Pride (In The Name
Of Love), the snippets of Primal
Scream’s ‘Movin’ On Up’ and
Coldplav’s ‘Yellow’, the
hanging of the Tush and UK
flags, and the slow fading up
of the bass at thc start of

Caribou probably had over
at The Park, anyway.
So there you have it.

show stopping protest. Juse
the hits, garnished with

“He’s sma
W real life,
sn’t he>r

inimitable cheese. Which
tonight, for Glastonbury,
was plency. Tim Chester

JILIRL IR ARR Y

‘moments’ seldom Fiight’ threatens to
come as enorrious  lose people, by the
as the gospel-lubed  time they hit ‘Loaded’
‘Come Together' - it’s home run
the blood-rush tersttory. The greatest
centrepiece of the hits volley of ‘Rocks’,
‘Screamadelica’ ‘Country GIrl’ and the
roadshow that’s like does the joh,as -
finaily rotled up does Bobby's silver
at Worthy Farm. lamé shirt. But it is £y . o oD
& L I K L7 Y J i\l
They open withan  ‘Come Together', their - J o
incendiary ‘Movin®  anthem to loved-up - WEST HOLFS
On Up’ and, while hedonism, which As it stands, Cee Lo  ‘The Lady Kilter".
the mid-set bliss- ensures that, as Green is half famous. A massive man i
out of ‘I'm Comin' feet sink further He'd really fike the  a slightly larger red

Down’, ‘Shine Like
Stars’ and ‘Inner

. other half of course, space-emperor's
- which is why he made kaftan with a much-

down, heads are very
much coming up. JF
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larger-still vaice,
Cee Lo spends his
night playing the
pop game. Inserting
srtatches of Moby's
‘Naturai Blues' into
‘Crazy’ and ending
with Journey’s high-
water mark of
crowd-pleasing
populism, ‘Don’t
Stop Believing’, he
oozes a glad-
handed showman
professionalism:
the sort of slick,

of a US presidentiat
campaign. He does
the Gnarls Barkley

version of the violent

Femmes’ ‘Gone
Daddy Gone’, and
there’s a massive
‘Fuck Youl” that
sends his audience
into YouTube

sensation overdrive.

Manipuiative, yes,

" but like any truly

preat salesman,
you can't help but
give yourself to his

slightly icky euphoria shaltow charms. GH

. and no hvoken foot,
- no hoob-brushing

THE PARK

You wouidn't fuck crowd member, is
with Alice Glass. She  going to stand in her
does what she wants, way. But it’s 11.15pm
on The Park, the
unrelenting, pissy

‘.’
DA Yep ar
‘—"'r‘ .
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drizzie has turned
the surroundings to

sthool-dinner gravy,

and Crystal Casties
are nowhere to be
seen. Seemingly,
mud fucks with
Alice Glass. Having
extricated their
tourbus, Ethan

and Alice appear
45 minutes late,
unleashing a
maelstrom of
lightning, howls and
the sound of youy

rave that's infinitely
snore threatening
than the weather.
“We'd never make
you do anything,”
she toos distantly,

abandoning her stage

spasm-dancing to go

and bug out the front

row with her creepy

dead doll stare during

‘Cetestica’. The
message is clear,
though - she'll make
the rain do its
fucking worst before

dial-up modem-gone- she gives in. LS

- the Pyramid Stage during Morrissey's

' air tar about three secands betore ‘

' protesters, pinning a few against the

- not censorship.

?

( started as a protest against U2's
alleged tax avoicance, and ended In
accusations of intimidation and an
affront ta the Glastonbury ethos
- arnkd NME man Patrick Kingsiey

was in the thick of i.

“Thirty protesters met at the side of
set,” he says. “They unfurted a huge }
infiatable with ‘U Pay Tax 2’ painted on
the side and began toinflate it durng
L2's first song - but ¢ only stayed in the

security guards got hold of the

fence. Given that they'd camped away |
from the main crowd se as potto
obscure anyone's view, it was very
heavy-handed. Contrary ta reports.,
though, there was no extreme violence,
It was more of a scuttte.”

A spokesman for Glastonbury toid
NME that the decisian was taken by the
event’s stewards and not by
OTRANISErsS, on il
the grotinds of
health and safety,

'
s

Art Uncut were
not impressed,
tweeting “If and
when it can get
away withit, the
estahlishment
hires heavies t¢
crush dissent.”

ACOUSTIC TENT
- And for those who can be found in
find the sonics of ‘Wist You Were

- ‘18till Haven't Found Here' wheeled out
. What I'm Locking For’ by some consummate
- alittle tinny, solace

pros in wigs. L
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NO CHEMICALS REQUIRED

26,

Join Friendly Fires as they bid farewell to the dance dinosaurs and usher in the new breed.
Oh, and bring out the sunshine with an Other Stage-slaying set featuring hits and hula dancers

The most fragrant
stage tinvasion In
GRstanby history

HEEL

BACKSTAGE BANTER

U

NME: Alright Wayne!
This is a muddier pitch
than you're used to,

m NME 2 July 2011
- »
3

HIOISEI Hg

Wayne: “It’s not too
bad actually. I've
managed t¢ keep the
mud off me.”

Any bands you’re
willing to make the
trudge for?

“U2 man, It's ganna be
rammed. | can’t wait.”
Coteen: “0i, who

are you?”

We're Man United
supporters!

Coleen: “Nah, he's

not doing any press.
Leave off"

AU LR

LR

NME: How's it been so
far, Guy?
Guy: “Aye, not too bad.

HITHY I

(T

Had a few drinks, just
enjoying myself.”

Is the mud getting
you down?

“Ngo, I've been floating
round like a cloud,
Land Rovers have been
just dropping me here
and there. Fve not
touched the stuff.”
Bow about your lyrics
being on all the free
festival bags?

“Aye, | just saw that.
It's mental. We're
everywhere,”

FOOREERECER e ne e g

LEXA
@ cALEX

NME: Been here long?
Alexa: “We got here
ahbout twa hours ago.”

remember one year, up in the dance

area, someone accidentally pressed the
“Blow’ butron on one of the raw sewage
wvontainers,” recalls Friendly Fires’ Jack
Savidpe of Glastonburys past. “A jet of

| purc hlman excrement went ﬂ}’lﬂg mco

onc of the tents I don't think the people
inside even realised what was going on,

they thought it was the DJ’s idea of a ‘big

moment’. Jt was like the worlkd’s most

horeiblc foam parey.”

Wiah a ripe-locking slot on the Other
Stage beckoning and an ace second album
still tresh in the memory. assuming Friendly
I'ires can avoid any such ‘big moments’,
they look well placed to come out of this
weekend covered in glory. Some other
stuff too, probably. But mainly glory.

The best <lance music at Glastonbury tends
to be found on the fringes, while che big acts
arc gencrally plucked from the same shallow
pool every year In bringing ‘Pala’ to the
P’ilton massive —and the crowd 4 massive,
despite clashing with Pulp’s not-so-secret set
at The Park — Iriendly Fires are hoping to
shake things up a bit. Face 1t, confronted with
The Chemical Brothers’ gaziliionth Glasto
appearance, somebody has to

“That’s the plan,” admits Jack when
NMFE catches up with the band before
ther set. “thn it comcs to dance music at
(lastonbury, in terms of the bigger acts, t
can seem like quite an exclusive club, you
know? [t’s always the samce old big beasts.
So yeah, we're hoping to bring something
a little bit fresher this year. If we play our

cards right vonight, in a couple of years’ time
we could be elbowing Groore Armada oot
L HITT

£

And are you enjoying
your Glastewiary?
Alex: “Yeai, if's alright,
innit? The mud isty't too
bad, the sun’s finally
out. Everything’s good.”
What's the best thing
you’ve seen so far?
Alex: “We're actually of
to watch The Horrors
right now, which should
be good. { want to
hopefully be able to
make it along for a bit
of the ofd Warpaint
later on as well.”

I
"

Wial's the st tikeg
going on after-howrs?
Alex: “| like The Park.”
We've spotted Arctic
Monkeys’ tourbus -
are you playing?
Alexa: “No... they just
wanted to come, and
it was on their way

to wherever they're
going next.”

Are you hanging
around a$l weekend?
Atex: “Nah, we're all
leaving tonight.

F've had me fun!”

-»
- TN

IFE N

TOM OXLEY, RICHARD JOHNSON, VICTOR FRANKOWSKI, ANDREW WHITTON, JAMES HARPER
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of their slot. Watch out, Chemical Brothers!
See ya later, Moby!”

Of coursc, when you're in the business of
making bodies dance, the deathly wellie-
suction qualities of Glasto mud doesn't exactly
help. But frontman Ed Macfarlane remains
quietly confident nonetheless “Teople have
a way of transcending the mud at this
festival,” he smiles.

And lo. with the evening sun blazing in the
sky, transcendence comcs to pass. From the
moment they stroll onstage and ‘Lovesick”s
criminally funky bassline thwacks its first, it’s
clear that Friendly Fires mean business. It’s
a true performance — frequently mistaken
in dance circles for ‘a light show’ — with Ed
Macfarlane dementedly hammering away on

TEED: quite
“winderd :
fof Glaston

The Crazy World Of
Arthuy Browm: aat
vour hart ouf, Bono

his cowbell during ‘Jump In The Pool’, backed
by a live homn section and more percussionists
than we can count, dancing like he’s making
kinky love to somcthing invisible. He
clambers down to the barrier during ‘On
Board’, where he is pawed at madly by those
at cthe front, and carries on his rhythmic
spasming admirably.

The highhights of ‘Pala’ — "Bluc Cassctre’,
‘Pull Me Back To Eauch, ‘Show Me Lights’ -
all get airings, but inevitably, it is ‘Hawaiian
Air' chat gees the most people moving,
encouraged by the bevy of grass-skirted
dancers brought onstage to shake their wares.

Things do quieten down a bit mid set, but
the crowd sweils with Pulp-weary revellers as
the gig gocs on, and the applause when chey
bid us farewell 1s as sure a sign as any that
I'rendly Tires have just stepped things up
a level. Sure, everyone will go all kinds of
apeshit for ‘Hey Boy Hes Girl’ later on, but
for onc glorious, twilit hour, Friendly Fircs

ruled this ficld. Bevry Nicolson

Nwilt farts:
Moody hystefens a

_

was great. Metronomy
just did a set for the
BBC which was wicked,
| love that band.”
You're the voice of
Rastamouse! will

you be wearing the
suit onstage?

“Nah, I'm not inside the
suit. I'm not eves: gonna
go and watch him, {'ve
got work to do! I'm here
for BBC Three so ’'m on
camera. | haven’t got
time for that! That’s
semething | did a year
ago and it’s been

on since... so yeah,

| havent got time.”

CI%!)EGGIE
ATES

NME; 0i oi, Reggie!
What have you seen
that’s been good?
‘! je: “1 went to see

Darwin Deez yesterday,
1 just saw P Money now
at East Dance, which

B e e
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flames
Friendly Fires

Beat Hotel,
Bubbles

4 . ‘,qi‘j .
' W

Stonebridpe
Beat Hotel

Bar,

Cubehenge

Beat hotely, WOW!
Glade Lounge

R R R L

walk on anything that’s
not clean cloth. His Doc
Marten’s have taken

a beating, but he’s
pristine froms ankle up.”
15 it gonna make it
onstage?

“Prehably! Jim from
security is going to
sweep the ground

in front of him, like
Whitney Houston

st Bodyguard.”

Are you gonna

be finding the

parties later?
“Probably. You can't
go home before tam,
that’s out of arder.”

PavL,
(GLASVEGAS
NME; How's James’
white outfit coping
with the mud?

Paul; “He’s In the
dressing room with

towels spread all over
the figor, refusing to

NME’s youngest scribe

necks some psychedelic cider and
takes a trip to the Spirit Of 71 stage

, clder far company.
- \9 I'm supposed to be
picking up the
" ‘vibes’ apparently,
but do you swallow
» ar snort those?
There’s not even
‘ anyone around for
¢  most of Friday
YA afternaon, Just
= hippy iam bands
playing tp an empty
fleld and a giant
mural of Jiml
Hendrix, which
some genfus has
graffiti-captioned
‘Andi Peters', The
crowds pick up,
theugh, with the
arrival of Howard
Marks, who tells
ys storles ahout
smuggling dope.

his vas my
flrst
Glastonbury
working with
NME, and
| hadn't pltanned
to make many
adjustments Lo my
normal routine:
pack a load of
laughing gas and
three fruslisina
bum bag, then get
mashed in Shangri-
La until someone
goes to hospltal,
S0 Imagine my
horror when ) found
out that I'd be
cspending the best
part of the weekend
at the Spirit Of 71
stage. Turns out
Andrew Kerr, the
man behind the
Glastonbury
Fayre 40 year$
ago, Is trying to
revive the hippy
roets of the
festival (and by
the look af it
flog memoirs in
the tea
tent). S0 NME
send me
kicking and
screaming with
a hippy wig
and 2 warm
pint of
psychedelic

consist maknly of

the original festival
and other oid<time
pratest acts.

Edgar Broughton
arganises “a simpie
exarcism” In which
he gets the oldies
to chant

away their

demons.

The musical guests

bands wha played at

I'm not sure ¥f it
worked. It may have
just been fiatuience.

The Crazy world Of
Arthur Brown have
got more energy
than the Wu-Tang;
Brown crotch-
grabs and fly-kicks
hls way through
heavy rock hits
without se¢ much
as a sit down.

| talk to some of
the organisers,
most of whom think
this field captures
“the true spirit”™ of
the festival. They’re
WIong. Glastonbury
ts as much about
the travellers of the
'80s and the ravers
of the '90s, but it's
only fair granddads
have a place to get
away frem “the
relentless techno’.
Now get me out
of here hefore
someone wipes
my face with a
spitty tissue,

.
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Laura Marling played to two people
in a caravan as west London’s folk
scene claimed Glasto 2011 as its own

‘Baggy to differ; bet
- even Farls had a Job
sjueezing In thosejeansg,

The Horrors

Goths to gazers to baggy —
can Faris carry it off?

ast time The Horrors were at

Glastonbury, they were flanked by

flames and bathed in a red sunsct, the

perfect setting for Faris’ transformation

from gothy poscur to shocgaze savant,
Since then, they've made another trip to Mr
Benn' tancy dress shop. this time re-appearing
as {despite Fard” protestations to the contrary)
’90s baggy revivalists. But will Glastonbury be
as accepting of another nev «ound?

The sun is out agan and, while it might be
welecomed by Pyramid Stage crooners, there’s
something odd about hearmg the kraue doom
of ‘ Can See Through You' — one of five
tracks plaved from new aibum ‘Skying’ — while
the bloke next to you is eating 2 Cornetto.

But the band create their own dark skies out
of billowing organ lines and Faris' paincd

tones. Opener Sea Within A Sea’ sees him
flailing back and forth on the microphone,
the crowd transtived by his thrust and
fumble. As he almost collapses into ‘Still
Life’ there’s even the beginnings of 2

. previously unhieard of Horrors' singaiong,

But while the tans seem comfortable wich
‘The Horrors’ schizophrenia, we're not sure
the band are. Often it seems like they're
playing in five separate eras. Iaris is in a red
Icather jacket channeliing Howard Devoto,
Rhys is jangling his head in a floral shitt ancd
Joshua1s spinning around a cloud of his own
hair {ike an angsty teen with an air guitar.

Yet they make st work. [arss can create so
much e reton 1n onc sideways glance that it
wouldn t matter if the rest of the band were
wearing maxs dresses. And with the crowd

on board, they get away with checky maracas

and gloomy guitars sicting side by side.
As set closer ‘Moving ['urther Away’ drops

- into its euphoric dronc-out, it’s clear The
. Horrors can keep piling on new influences
- without collapsing under their weight. SW

DAN DENNISON, RANNY NORTH, YO DXLEY, ANDREY WHITTON, ANDY WILLSHER, RICHARD JOHNSON
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Glastonbury: where bands go to graduate
to the Seriously Big Time. Which of 2011’s

great hopes aced it and who flunked? NME
grabs its red pen and set out to mark them

Bombay
Bicycle Club

Did someone say ‘cult’™?

here’s a lad stood next to NME

wearing a Bombay Bicvele Club

T-shirt, sweating profusely, Ie's
boiling, and BBC aren't on for haif an

Metronomy:
shine on

METRONOMY
PYRAMID STAGE, 12.05PM, FRIDAY
“In case you're So unused are
wondering what Metronomy to big
these things are stages that they've
that are stuck to forgotten their
us, they're lights,” trademark stage-

Joe Mount tells the prop isn’t going to

Pyramid people, work here. But if
confusing those wha  their suave electro-
thought they were = c¢harm is anything

security tags left to go by, everyone'li

~onafter a spot be wearing them
~ of shoplifting six months from
‘uwopshop. now. GH
- e
. > :
¥y _

k) the windmill

© third-divisioners.

- The crowd doubles
- while they're on.

- Peaple know all the

" hour. This dude doesn’t care, though —

he's scen them 14 times, $0 30 minutes
1$ nothing. That’s the kind of band
that Bornbay have quictly become —
one that inspires cultish, sincere
adoration.

Not that they look comforiablc

- with the crowd’s whoops, loping

- on stage with sheepish grins to an

- inappropriately cocksure gangsca rap
. track. Without a word to the crowd,

Two ‘Door
(INEMA (JLUB

PYRAMID STAGE, 1.30PM, FRIDAY

. Two Door Cinema words, When Alex

- Club continue to be Trimble asks
a revelation te those  everyone to get
of us who naively o1 someone else’s
imagined that they shouiders during

~ were fittle more ‘Eat That Up, it's
than nice-enough Good For You' the

field is soon full of
stacked humans
obeying their new
overlord. GH

?

they launch into a version of ‘Magnet
that sounds much bectier than on

‘I Had The Biues’.

Somewhere along the line, thev've
addced new words to the end of the
song — Jack sings in his lovely moony
voice, “T've woken up in so muny rooms,

- I'm sorry that I left 50 soon™. 10s

interesting that they’re delving back
into their older material and

changing it up.

In contrast with their next track, the

* spangling new ‘Shuffle’ aptly named

considering its baggy swagger), you can
almort sec why they want to rework
their old songs — the house-prano
sample intricate guitar lines and guest
vocals from Lucy Rose; they all give
the impression of 4 band concentrating
more on production, on really

- cementing Bombay’s sound. Jack’s

“ba-doo-ba-doo-bap” scat bits can do
one, though.

Several songs later, ‘Bad Timing’ is
briliiantly violent, Jack abandoning his
fey coo to shriek in rage. and ‘Cancel
On Me’ proves that although Bombay
aren’t known for thrills, thev've got
'em — Jack wields 2 solo that wouldn't

. sound strange on a metal album. Dare

we say it, ‘Sleep Song’, off new album ‘A
Different Kind Of i5x/, is practically

- scxy, something we didn’t think we'd

ever write about BBC (though Jack
docs keep torgetting the words). “What

- IF is all shimmering Balearic blur and

gentle horns courtesy ot the London
Afrobcat Collective. who then turn
closer ‘Always Like This’ into 2 brassy
rave, prompting even the knackered
and sunstroked onto their feet. The lad
next to NME has taken his T -shirt off,
waving it'madly in the air. “They're
tucking amazing!” he rhapsodises.

We concur. LS

Pride of the Park:
Wwild Beasts

1\2,‘“‘\“" R . D

WILD ‘BEASTS
THE PARK, 11PM, SATURDAY

“In the early days,” frontman Hayden
Wild Beasts' Tom Thomas whinnying

- Fleming says, “we and gyrating in

- couldn't even get his tweeds like a
ot a festival bill” lilly Cooper hero.
How things change,  Classics ‘Hooting &
The Beasts are Howling” and “All

- resplendent, even The King's Men’
stealing some of provide a perfect
Pulp’s magic. The energy burst. They
intimacy makes wan't be able to

~ ‘Albatross’ more move for headiine

- deathly beautiful, slots next year. LS

Freshers
and
dropouts

How the rest of the
school fared

Mona

Tt NakedlandIFamous

Miles Kanr

a
Anna cal.y

Jan’es Blake

Whlte LTes

Foster The People

Egyptian Rip Hop

Everything
Everything

cries

eal screan: Wiles Kane o

forannhaler B LR
chink it's part of

Wi




Jarv! 1s oart of practice ®

ith this festival tark ~

T 1S

into a single ecstatic feefing We're

not talking chemicals —we're talking the
special guest spot at The Park, 7.30pm.
Saturday night. You know: Pulp.

Fxcept... not cverybody does know.
Despite the fact it’s been screaming out
from every redeop and news website all
day, the majoticy of the crowd tonight
remain retreshingly unaware as to who
the actual band standing behind the

metaphorical stage curtain are Rumours
P =

of Kings Of Leon, The Killers, Arcade
Fire, Prince and - sciiously - Chas &
Dave abound, and the mere sight of
Arctic Monkeys' tourbus pulling into
Worthy Farm pushes this

particular miil into overdnve AT

(as 1t happens. Turner and
¢o instead opt to ¢hill
out backstage with The
Horrom all weekend).
Yeah, (Glasto’s had its
fair share of sccret sets
over the vears, but
there’s been nothing on
this % ake before.

What 1t means is that
by the tunc Jarvis actualiy
does totter onstage and
declares in his best Wildean brogue,
“We couldn’t think of anything to get
you so we Just brought vou the sunshine
imstead,” he has the entire crowd in the
palm of his hand You suddenly realise
you're smack bang in the mwddic of a
proper Glastonbury moment.

And to put it bluntly: every single
aspect of the ensuing 80 minutes of
Pulp’s grearest hits set teels absolutely
perfect From life-affirming renditions

. sceing as it was
- also that song tha

- Jarvis constantly

lOOI'( WHO

U2? Coldplay? Pah!
The real headline sets of

2011 were provided by
B Pulp and Radiohead

he rush is nathing short of

seismic. The definition of ‘intense’
H and ‘agitated’ and ‘fuckingmental’

all bottled together and combined

of ‘1Jo You A
Remember Thwe F
First Time? (n
triumphant
opener, and
doubly poignam

kickstarted thcn" 05 4
set here) and ‘Deson .
2000, to the banter

spouts between
(“We are Pulp, we
are hardcore, you are
Glastonbury, you are

hardcore and “This s
Hardcore™), the band are very

trcated with che same

- greater tive draw now than thcv cver
were in their mid-'9os hcyday
x. The thing everyone tends to
" forget about them — that
their songwriting canon
1s far, far greater than
most bands and easily
on 2 par with their
biggest Britpop rivals
/ — 15 eastly waylaid here,
" with lcsser-known
gems ‘Joyriders’ and
‘Acrvlic Afternoons’

respect as ‘Mis-Shapes’ and

‘Something Changed’

|

There’s sweetness toe, most touchingly
before they finish. “When we played in

1995 I madc a speech,” Jarvis says. “[f
you want somethmg to happen enough

then it aceually will! 1f lanky mis-shapces

like us could headline Gilastonbui v,
- anyone could do it. Although that

sounds corny it’s truc, it’s in all of us.
This 1s what chus festival is about, it’s

bigger than a festival, 1t's a feeling.”

‘m

organisers — they

ever at The Park.

.

Pl ..

Widh chat they baunch into ‘Common
People), inciting
the most feral,
jawdropping crowd
rush of the entire

weekend - every

~ single person singing

cvery last syllable ar
the top of their lungs

while Jarvis shadow-
boxes his way around

the stage. Reunited,

re-cnergised and
recking of brilliance,
it’s totally deserved
that —according to

pull the biggest crowd

4 ’ DANNY NORTH, Y TOR FRANKOWSK |, DAN DENNISON, GETTY



Skip back around 24 hours earlier and
it's a different story. You'd best belicve
rhis: Radiohead are really, reséh nervous
right now. It’s early evening on Friday
and it’s about to bucket down. Outside,
with only the heavens and themscelves
for company, 25,000 expectant people
arc caked in mud, again not knowing
exactly who they’re waiting for.

You'd think this might suit a band like
Radiohcad. 1t's been two vears since
their last UK show proper (2lthough
Thom and Jonny plaved this same secret
slot fast year), and o1 the fust time ina
long time they re facing real criticism
over therr approach and therr music,

Ten minutes before they're due on,
Colin Greenwood is runung to the
ron-V IP bogs, declaring to the stunned
mate of NMT who he nearly knocks over
while on his way, “I'm shitting myself!?”

‘Two minutes later and the band are
congregating in full view of the
backstage crowd. Unutied once more,
perhaps, but unusually tense As they
psych themsclves up with seme
bearhugs. the words “good” and “luck”
ring out loudly from the scrum.
Radiohcad are #ot phoning it in tonight.

Is all their perceived worrying justifrec?
Well, sort of. They're clearly not bowing
to any pressure to ‘play the hits’ here -
but by doing that they dig themselves
into a hell of a hole. “Play
some old fucking songs!”
the guy next to us shouts
as opening track ‘Lotus
Flower’ finishes They
respond by playing ‘r5
Step’ and everyone goes
mental. Then it's back to
“The King Of Limbs’
stuff, and — seemingly for
the crowe — it’s back to
texting mates/skinning up/
talking shop. This peak/
crough system 1s cepeated

Soineone shou|d've
Y wamed Thom
about the wasps __ .

for the remainder of the set and, while
the band themselves are clearly revelling
in their new- found freedom, the
lukewarm crowd response is all too
revealing of the public’s feclings cowards
thetr last album.

Rut let’s not be overly mean here
There arc big moments dotted
throughout the set - it is Radwohead,
afeer all. *‘Morning Mr Magpic”s
gestation from a perky, Albarn esque
folk strum to full-on freakbeat anthem
1s nothing short of spectacular, while
‘Give Up The Ghost' is simply the most
beautiful melody Thom has stumbled
across sinc e *Sail ‘I'e The Moon”, But 1t's
‘T Might Be Wrong, ‘Reckoner’ and a
mesmersimg ‘Street Spirit (I'ade Outy
that end up saving the band’s arses.

Overall, you can'’t help but feel a lictle
ket down by the fact they «hose such a
prickly setlist. Thev should have taken

~ aleaf out of Pulp’s hook, a leaf out of

Mumford & Sons’ baok (their intimate
Strummerville slot was the best kept
sccret of the weckend) and realised that,
in situations like this, you simply have to
give the publhic what they want. “This 1s
our fourth Glastonbury,” Jarvis quipped

_ as ‘Common People’ came to biistering,
. anthemic crescendo. “It would be nice
- to do five” Eavis: you heard the man.

Matt Wilkinson

t's midnight on
Friday night, and
having been told
th=t my task for the
evening is to seek
out the mest mashed
people at the festival,
I sat off Into the dark
heart of Giastonbury
carrying two spliffs,
a litre of red wine and
one flapjack (in case
things get hairy). Being
an insufferable medla
wanker, my first stop
is the hospitality bar,
but my enthusiasim for
the place wanes when
| realise that it is too
full of people like me.
Instead, | chart a course
for the Green Flelds and
hope for the best.
On my way there
I meet a nice bloke
called Simon, who's
having trouble forming
sentences, Turns out
he wants a draw of my
joint in exchange for a
itab of something he
refers to only as “magic
dust™, sShit is on. Mot
nearly on enough,
however, to make Phil
Kay's Improvised set at
the Cabaret stage,
where he sings
excruciatingly unfunny
sangs ahout Bono's
sunglasses, anywherg
near fun. Lucklly, | start
to fecl awesome around
quarter to two when
| hit Arcadia, my way

f;.ﬂ
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left an important part of
his brain somewhere in a field in Somerset

there having been
illuminated by a giant,
flame-spewing
mechanical spider.
Yhis is more Nke it!

Twenty minutes Jater,
i'm In the post-
apocalyptic environs
of The LUinfairground,
on my awn, dancing te
bad house music, At
Club Dada, there is &
man onstage wearing
spandex trovsers and
a massive frilly collar,
jiving at impossibie
speeds to a weird
mash-up of grime and
Disney tunes. | only
wish ) were making
this up.

I take a time cut in the
hollowed-out wreckage
of a crashed plane
around 3am,
counterhalancmg the
effects of Simon's
bag of goodies with
hearty glugs of
wine. Someone
comes up to ask
if 'm “0OK"™,

i’m not sure
that | am,
especially
after making
the mistake
of going for

a piss whare
the stench

of human
fecutence is <o
overpowering,
I get a mild
high from It.

\:..

My adventure ends in
The Yemple Of The
slessed Bono, where
two men belt cut
karaoke versions of U2
songs next to an ornate
shrine fo the man, it
seems only right that
| have a Guinness and
try to forget that I'm
covered in shit and off
my face at hatf past
four in the morning.
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t was a dark and stormy night. Rain,

mud, bla#. But now it's the moming,

and everyone’s clacking in for ajittle

aural Alka-Seltzer. The man who fits

the bill 1s Storiswey’s Brian Briggs, a
man blessed with the catm, reassuring
manner of a family doctor, who can witter
pleasant nothings about the meaning of
“inter alia’, the annual wife carrying
contest in Finland and the three-masn tent
Beyoncé allegedly has to herself
backstage, then wassail you down wistful
folk byways with a tenderness whose

overriding message is simply: ‘there there’.

Conversely, the last thing you need is
Tarw apgaia to turn up several bong hits
shy of mind-blowing, play their largety
instrumental set in the manner of
introveried shoegazers (though Kevin
Parker iso’t even wearing shoes), then
power on out with barely a siiff of
engagement, This ought to be the soft
wave of swirling euphoria we're all
craving right now, but they look bored,
the crowd is inert, and the open goal goes
sailing into the bteachers.

On The Park, Mw.ze Dancing Days thrash
about with all the unfotused enthusiasn
for which they are Justly reowned, The
biggest cheer of the haur, however, is
reserved for the sun, which makes its 201t
Glastorthury debut at 2.39pm, prompting
lead singer Rebecka Rolfart to make a joke

4
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stir the pat, Gary,

Bryonce's got
nothing on you

SO NME 2 July 2011

- good whack of the crowd is

. 2013 when they're
- finally ofd enough to

- tornaligamentin
- her foot yehearsing

- fewweeks ago, J
- has been

. throne centre-
- stage, From her

- endlessly,

One mgbt like this $i

Elbow rise to the occasion on the Pyramid Stage, Patrick Wolf
gets in a sulk, and the kids go crazy for a one-legged Jessie J

about “sunshine pop” that bombs.
Heading from The Park towards the Other
Stage, it looks from a distance fike Jesus is
doing his loaves and fishes abracadabra
down there. Jessie J may only be up agatnst
Rumer over an the Pyramid, but she’s drawn
such a crowd we're gonna hafta go ahead
and just declare this officially
a Glastonbury event. She actually sings the
non-swear radio edit of ‘Do It Like
A Dude’, perhaps because a

pre-teen girls. Growing up
hoids an infinity of pain
for them, starting in

realise Jessie J is wank
on toast. Having

for the Capital FM
Summertime Ball &

cunningly
installedona
massive faux-gold

perch, she
witters on

5 My Bank alancep”

——

[ “Im drunk
on power”

GUY GARVEY _

Higher or lowers Tinie Plays

aimlessly - the crap smalt tatkofa
Superdrug counter assistant, When she
stops wittering, you wish she’d start
again, 'cos that's when the warbling
starts. Warbling. Wittering. Warbling,
Wittertng. Finally, she brings a little girl on
stage to duet on ‘Price Tag'. We can confirm
that she has good rappost with chiidren, and
if the record deals dry up the babysitting gigs
will be a shoo-in.
Patrick Waif is fuming at being
on the relatively obscure
%, Dxlyers In West - “astage
y we didn’t want to play... Ul
be headliningitin 2013,"
he warns. Patrick, darkng,
voiur're always headlining
to us, no matter where
you are. But watch out,
because Tinje Temgah may
be battling bim for it, He,
after all, had the sublisme
popuiist instincts to drop
‘Like A G6’ haifway into his
set, and pets the Pyramid
peopie thrashing with what he
tntroduces as “the Brit
Award-winner for Single Of
The Year 2010"... ‘Pass Qut’.
On the theme of passing out,
Guy Garvey is drunk. “Drank an
power”, as he has it, making
the crowd flick V-signs, peace

—
.

RS
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Frizzy rascal:
Those Dancing
pays

“I wanna headliner
Patrick Wolf siarts
2 sit-dawn protest

signs, perform

‘reverse Mexican waves’, and chant

- inunisonthat this is a terrible place to have a

poo. Throughout Elbow’s sunset rundown of
torch songs, there’s so much audience
collabaration that the whole gig is
tantamount to mass-hypnaosis. Everyone’s
eating varaciously from the palm of his hand,
as they sail from triumph to arms-aloft
triumph. Let’s hope he doesn’t start dabhbling
in National Socialism - things coutd get hairy.
While the throngs pack the Pyramid
hitlside, Battles are playing to a small, select
audience over onthe John Peel Stage, and
connoisseurs of post-everything gloopadelic

- math-rock are having their heads kicked In

just the way they like it. The absence of
Tyondai Braxtosnt might be less noticeahie on
record, but live the exciting bit of Battles was
that they were chin-strokers with a bit of
chartsma vpfront. The lava-lamp rhythms of
‘Gloss Drop’ are unmistakably still the work
of a band who still have something {very
Cryptic) to say, but when they last did the

- festival circuit three years ago, people were

literally moshing to ‘Atlas’. Today, weli,
polite applause appears to be the new

* moshing. Gavin Haynes

[ - slmple
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ANDY WELLSHER, DAN DENNISON, FOM MARTIN, ANDREW WHITTON, DANNY NORTH, YICTOR FRANKOW SKI

Lights... oooh! Fireworks... aaah! Streamers... oh.
Coldplay do their thing, but it all feels a touch too familiar

ity poor Coldplay. Theirs 1s

the headline set #g one is talking
about this weekend, save
perhaps to grumble that Arcade
Fire shouid be here instead.
Positioned between Uz — who had a
video link to the International Space
Station, for fuck’s sake! —on I'riday, and
the continent-sized charisma reserves
Beyoncé will undoubredly bring to the
Pyramid Stage on Sunday, Coldplay are
the safe pair of hands it’s hard to get
terribly excited about this weekend
They must know it, too. That would
certainly expiain their overtly
bombastic acrival — the booming
overture from Back To The Future, the
fireworks that arc across the night sky.
But opening with ‘Hurts T ike I Ieaven’,
a new tune nobody has heard, s an
uncharacteristically ballsy move. “We're
going to be playing some new songs,”
announces Chris Martin. “They'll be
your favouritcs onc day, but tonight
you m:ght be Iikc, “What the fHff...?"”

.................

YUCK ON YUCK

Think of Glastonbury and you pcture beauty
and hippyish harmony, right? Wrong. Glasto
can be fucking disgusting - naked crusties,
mud, shit, Newton Faulkner,.. 50 who better
to rate the yuckiness than London grungers
Yuck, whose tunes are coated in more gnarly
fuzz than Bigfoot's knob? Loins girded, NME
grabs drummer Johnny Rogoff and guitartst
Max Bloom for our Magical Minging Tour...

With Jay 7, Beyoncé, Siman Pegg and
Gwyneth Paltrow watching on from the
photo pit, Coldplay preview five new
songs, obvicausly mncant ro invoke the

© spirt of '02, when the as-vet-unreleased

eracks from ‘A Rush Of Blood Te
The Head’ were the making
of them. The songs in
qugcstion, though, arc
hit-and-miss. ‘Hurts

Like Tleaven' and :
*Charlic Brown’ both (

Just beard

Predictably, though, t’s the anthems
of old that work best Iven a heart as
hard as ours can't help but melt at “The
Scientist’, nor can we fail to marvel at che
fervour with which grown men tearfuily

beliow “YEEERAHY during the
chorus of ‘In My Place’. There
_ are lulls — such as a strangely
N, non-anthemic
\ ‘Everything’s Not Lost’

Y —whenitscems the
crowd have heard these

have a knock-kneed, tbes & songs 100 songs too many times,
Arcade Tre-csque | 4/ across tco many ycears,
urgency about them, \ mny times ! but there’s always a ‘Tix
while the ntrinsic . /

rubbishiness of ‘Tivery
Teardrop Is A Waterfall

that curns the Pyramidinto a
kaleidoscope of coiours — masked by its
status as newly installed set closer.
Doubtless they’ll work better once the
forthcoming album has sold scveral
milfion copies.

TTHHTIELE

bqfore

- 15 not—despute a light show e —

HOEEEE R R e r s i 1

You’ or 2 ‘Viva La Vida’
to fall back on.
“T hope we fulhi your

some,” Martin says early on. They
manage the former; but on a night when
they had to procluce something special,
Coldplay were pretty much Coldplay. On
any other year, 1t would've been enough,
but not tonight. Barry Nicelson

RN AELER AR AR FRARFVANARROY

cxpectations tonight and chen

L less the samwe.”

thought it was
- olutely fantastic,
probabhly the hest
thing I’'ve seen this
weekend. The way they
got the crowd going, mmmg themin
singing along, it was amazing. | loved
(t. U2 last mght didn't have the same
kind of connection with the crowd
that Coldplay did.”

“1 actually only caught
half of the set because
I started off at The
Chentical Brothers, but
- what  saw looked
amazmg The fireworks! The lasers!”

Il think they were
pretty much exactly
the same as the iast
‘time | saw them play
here, which was six

years ago! They may as well have

played the same set, to be honest.
t didn’t even notice they
new songs - they ail sond inorear
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There he was, munching away with the
little people! Well, the little people's
mediia whores and hangers-on, but still...

— . %
Haif ;f it was heyond ge s, the other half

<00 Also, pev second, the

like 2 toad of shouting. X e
most ‘GLA&h.&ASSSﬂTO:OTIN

{ - ) b B i ELE

o L G parely got a -

L e He should take

d away from the paps. _
i.J"::'.;fii]ﬁ".‘i lead and get nimselt a thger suit

‘E VWWUOMRIFS
They've jammed with Prima
know. Just like MCS, My 8
Paul Weller, Kate Moss

Bl

H's sunny, But It's middy. Hot. But wet. My
mind is... 1 think that .. CANNOT COMPUTE

I Scream, you
loody Valentine,
and George Clinton

Maybe you saw Bono launch into Jerusalem’ and Mumfords leave Strummerville awestruck.
But did you see the things that made NME laugh, gasp and question the sanity of the human race?

X

:te t:::yed Friday night/Saturday marning
at u?fairground. 3a¥-Z was there. ok
Wasi't - but he'il eer) Peopie he was '

| TTTR——
W= ey

3 -

TOMOXLEY, TOM MARTIN, ANDREW WHITTOH, VICTOR FRANKOWSKI,
ANGELA LUERANG/LIVEPIX, DANMY NORTH, TREGIGPHOTOGRAPHER.COM

-
A —_
, , HURTS SPURN WELLIES THIS MAN LICKING MUD |
n wa~;_t;;r universe (that she's mbablvoll);m | They would have been so over If they hadn't. Frankly, this was as good a reminder as
cé piddles away on the west H ) But as Thee says: “Only pack smast clothes, any that on Monday moming we all need
B to get back to detesting Hpples ‘

stage white Janelie takes the Syramid Y otherwise you'll took tlke shit.”

B2 NME2July 2011



DANNY HORTH, ANDREW WHITTON

At least
Jash Hamme :
estjoyed himself

Fully bake

Who ya gonna
AH? TV On
The Radio

d

Under blazing sunshine and to crowds whove
nearly lost their nunds, Hurts, Kaisers Chiefs
and Queens Of The Stone Age close Glasto 2011

he once damp Park is now smothered
in suntan, smocthies and hippy
mums laid out on broadsheet sport
supplements. Onstage are The
Pierces, two sisters whose vocals are
‘Rismours™era Stevie Nicks, all hearthreak
harmonies and yacht rock choruses.

We follow the good vibes to Don McLean on
the Pyramid Stage. Sensing most people
have come for whiskey and rye he’s
endearingly honest, saying, “Don't worry,
you've not got long to go now.” When he
finally ptays it, he never stops. He’s 11
minutes and seven choruses In when we leg

it to The Joy Formidable, who fizzle with pop

mischief on the john Peetf Stage before we
run back for Peer Saema,

No doubt ‘Gracetand’ is i the tape deck of
every car on site, 50 it"s no surprise that the
crowd whoop at his every utterance. A
couple more hits would be nice, but he still
manages to make “OUR DUH DUHDA" the
catchphrase of the festival with a cheeky
‘You Can Call Me A¥ encore,

With two legends crossed
off our ‘see before
they die’ list, we
switch generations to
Plzx B. His cover of

.
i—it‘}‘ N

TV On The Rhdio are freaking through a

- cover of ‘Ghostbusters’ before catching

Hurts at John Peel. Ridicutous as ever,
they're led to the stage by two dancers in
Kylie capes and swinging giant flags. 's
epic, and the sweaty pilled-up man hugs for
‘Wondeiful Life’ are definitely not ironic.

So far, so Club Tropicana, But dark clouds
are brewing over Glastonbury in the farm of
Aussie efectro devils Pendulum. They're like
the dirt collected under the keyboard of 20
years of dance music - but you can't argue
with the biggest Pyramid Stage reaction of
the weekend. Never have 50 many watched
such a racket by such a bunch of twats.

We can always rely on "oy’ Ricky
Wilson for a jaugh: “Nick’s ptatform gets
higher every year, they're calling us the Riser
Chiefs.” Brilliant. ‘Oh My God’ sees Mexican
waves and crowdsurfers but it’s newie ‘Kinda
Girl You Are’ which proves the highlight.

Which just ieaves Quaess 1 Ths Siane

Age, who piay a set “chosen
- by the fans”, which is
basically them rattling
through the hits.
. } Giastonbury has a patchy
relationship with
balls-out rock, but you

‘Forget About Dre'is . can’t question the
nothing if not hilasious, . - power of ‘No One

but even In tihe forgiving Knows'. “Thisis a
sunshine, reggae and night we’ll remember
drum’n’bass versions of for a very long time,”
‘Prayin™ are more than we says Josh Homme.
can stomach. We ri3n over of Toe 3o He's not the

to the Other Stage where oy BTET e flowet onfy one. SW

- . sRUEY e o
yoy O ig&ql:;me ot 'l“f;m peel stage

e e

Despite a few surreal curveballs,
closes “Glast-on-berry” with a giant dose
of US-born sparkly slickness

eyoncé lands on
che Pyramid
Stage like a
messianic space
alien. She rises
up from the stage
dressed up like a
tinscl-strewn

. Christmas tree,

topped off with a
mane of crisp golden
curls. A discordant
gu:tar chord plays out
ar she riffs on the
chorus from ‘Crazy
In Love’ “Got me
looking so crazy right
now”). The Moment
Has Arrived. That
kick-ass Valentine to
Jay-Z glides pasi in an

- ecstatic blur of horns,

ass-shaking moves and
a seemingly endless
supply of fireworks.
“*GLAST-ON-
BERRY!" she says
with the presidential,
clongated vowels of
Oprah warming up
her studio audience.
“Are you ready to be
entertained”” The
next song 1s the
blistering R&B rocket
that is ‘Single Ladies
(Put A Ring On It)"
Clearly The Moment is
sct to continuc. She
glides through the
track with 1ts growly,
space age hook and
signature dance moves.

Did that IKtle

plggy have nlce
roast beef?

A roar of approval,
then the show takes a
turn for the odd. “T'd
like to introduce 2
very. Special. Guest ..”
The crowd do mental
somersaults. Could it
be hubby the Jigga
man’ Kanye West? Or
Kcily and Michclle for
a Destiny’s Child
reunion? “TRICKY!"
she says to the
collective scrarching of
heads. The trip-
hopper's inaudible
guest spot on ‘Baby
Boy’ is not only weird

but comically surreal,
like seeing your
geography teacher
popping up in fersey
Shore.

It’s not the only bit of
setlist randomness:
therc’s a nu-metal cover
of Alanis Morisserte’s
“You Oughta Know’,
Wayne Rooncy’s face
appearing on the
screen montage during
‘Halo’; and getting the
crowd to sing ‘Happy
Birthday’ 1o Bey’s mate
Steve. But the gung-ho
spirit of the beginning

drains away when we
get to a soulful but
misjudged loungey
middle section. Kings
Of {eon's ‘Sex On Firc’
is an emotional puddle,
while similarly minded
slowie ‘r+1* has crowd
members fleeing
Clearly, we want our
Bevonce hard-assed
and emancipated, not
lovelorn and cooing.
And just when you
think Beyoncé’s not so
clued up on the
Headlining Glasto
Rules (chicfly: just pllay

the hits), she rescues it
by pulverising through
a Destiny’s Child
medley (highlights
include ‘Independent
Women (Part 1), ‘Say
My Name’) and a blast
of the Lady Gaga-
featuring “Telephone’
It’s a shame she dudn't
follow that stunning
opener with these
amazing, gamc-
changing tracks. If she
had, this would have
bcen onc helluva classic
Glastonbury headlining
set. PE
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THINGS WE LEARNT

Because they won't teach you this shit down at the Free University Of Glastonbury

Who's in love: Tim Wheeler and 1 Courtesy of Example: “Tt doesn’t matter if it’s - 2 1 Joey Barton has stepped up his attempts to
Emmy The Great, who are now sunny and bone dry or raining and 2 mudfcst : indie fy his public image. he was side of stage
- “going steady” and spent much of . — indie bands will wear exactly the same attire.” - for Moz and later disappeared into his dressing room
Glastonbury proving it j 2 That chap who played with Radichead played ; for a Twirpic {(pun intended).
Who's out of love: Alex Egyptian . at Robert Plant’s daughter’s wedding! 22 The world could do with reminding that Kool

Hip Hop and Umily Warpaint. - 13 Not everyone is here for “the vibes'. Gang are one of the best bands ever.
The sadface he flashed her as she held the Chipmunk was gone from the site 2 Stereo MCs ate still
hand of another at The Park spoke volumes. shortly after his set .. at rram on Friday. fucking going!

Also, her bandmate Teresa 1s now paired up with 1 4 Failing into a festival toilet is mot 2 Mumtord & Sons’

James Blake. Is that enough lower league indie : nice. Just ask NATE’s Laura pre -g:g vocal

[OSSIPp NOW? - Snapes, who managed it. Twice. warm-ups are hysterical: just
Hleet Poxes reaily “mean” this whole toolshed ; 1 Katy B is quite a lot bigger ask all the other bands rofling
chic thing. Robin Pecknold was waiking around than you might think. around with {aughter next

all weekend with a toothbrush and a biro stickingout  ~ Tiguratively, that is: her set at Cast o their cabin.

of his pocket. Dance was rammed. Dut 25 The ending of Inception

Give Bez his own tent and there’s a
chance you'lt hear 808 Seate playing in

literally? She's tiny!
1 Tiger suits

stilf doesn’t make any
sensc at all. Even when watched

it at any given time vou enter. are this un the cinema field. On drugs.
Judging by the way he was year’s Where’s
#16_- Do
staggering around backstage, | Wally? - the This o
Thom Yorke likes a few extra wacky dress-up > MUSENOE 2 A #24: Go on, my Son!
ingredients in his Tairtrade cider. ) theme that dics #lon iteyy "‘“‘w‘:i;“‘: e
There’s 2 reason Bono slipped an carly death O srmile from manty
Jerusalem' into U2’s set. “People from chronic .

QVer-eXposure.
v 1 Aloe Blacc has only

got the one rune, and

don’t know that song is based on the
mythology of Joseph of Arimathea
coming to Glastonbury,” he said after.

“The oldest Christian abbey in Europe s also should bc advised to leave x B
here. So 1t was a real pilgrimage for me.” The Velvet Underground’s ‘Femme |
Bono is still not worricd if people think he's a Fatalc’ well alone. ‘

self righteous cunt. : 1 If you're side of stage for L2,
L Thanks to this expect tobrush shoulders with
ycar’s jaw- Jay-Z. Michael Eavis, Chris Moyles,

@ droppingly great secret  Damien Hirst and Coleen Rooney.
gucsts, it’s getting If you're 1n the front row tor Coldplay,
really easy to start . expect to not see anything, because
stupid rumours: of ali the aboyvc's backs.

“Beady Fye, Sifent 19 On the Rooncys: don't go
Disco. I'rrday, 2am ” within 1o feet of them,
“Princ i playing - even at a festival of peace and

drums with Wu love and togetherness, or one
Tang!" “The Others of their ludicrously big
are doing three sets in ~ entourage will push you over.
The Circus Tent"” 2 Paul Simon s this A\
1 Lr, looks like year’s Leonard Cohen  \#% 2,
that last one . - Darwin Deez 2nd Hothouse \._/

g1 e e Couple he 905
| goweny ol 0 The Great th The was actually true. Flowers both covered him.

SRR TR A TRV R e v i rer et s

twasa drastic mud long time to recover. but even so,
situation to start with, fir'st the  we can’t wait for 2013, We love it.
weather forecast was looking F've never seen so many people
better, hut it didn’t get any enjoying themselves. Pulp did really
hetter, then it got worse. The well. Biggest crowd The Park has
weather was disappointing, but we  ever had. | couldi’t get up there
managed to survive, After 41 years  myself, but all I’'ve heard is that it
we are survivors, we know how to  was fantastic. As for 2013? We've
handle the mud. But we need a already got three lined up for it. |
yaar to clean up after all this! The  know who they all are, but 'mnot |
grass, and us, are going to need a gaing to go into details abotrt that!”

DTOS: LIVERIX, TOM OXLEY, GETTY GLASTONSURY REPORTERS: MATYT WILKINSON, LAURA SNAPES, TIM CHESTER, JAMIE FULLERTDN, GAVIN HAYNES, LIAM CASH, SAM WOLFSON, BARRY NICOLSON, LEDNIECOOPER, PAN MARTIN, PRIVA €ELAN
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Aloha
Bestival!

nk City brings a dose of vintage vice to this year’s
I Bestival. Sailor Jerry is recreating Hawair’s infiumous

Flotel Strect District from the 1940s — a sailor’s
playground of bars, girls, and tattoo shops. It was there
that the original Norman ‘Sailor Jerry’ Collins made his
mark on thousands of men, becoming the mastcr of the
deftly drawn, boldly lined, old school American tattoo.
Today, the unruly spirit of Hotel Street means live music
from a string of up-and-coming acts including Yuck,
Dutch Uncles, Young Rebel Set, Alex Winston, Jackson
Analogue, Tribes, Mazes and Shitty Limits among others
while the likes of The Cure, I’J Harvey and Primal Scream
will rock the rest of the frenzied festival site. Add in a real
tattoo studio where top artists will ink brave souls with
Norman Collins’ iconic designs and a bar serving Sailor
Jerrv drinks like the Perfect Storm, Backyard Lemonade,
Aloha Punch and Spiced Mojito and you have a damn good
time. Just don’t come expecting pretty cocktail umbrcllas
or appletinis — this is a genuine taste of the old school.

t’s been 100 years since the legendary tattoo artist

was born, but Norman Collins’ famous two-fingers-

up-to-the-man designs are more popular than they've
ever been. During the day, Ink City will screen exclusive
previews of Hori Smoku Sailor Ferry, an award-winning
docamentary about Collins’ life and legacy which will be
released on DVD later this year. Also on show is an
exhibition of original Sailor Jerry tattoo art. So come on
down and raise a glass to an American icon, to a
soundtrack of today’s best new music.

September 8-11
Robin Hill Country Park, Newport, Isle Of Wight

sailorjerry.co.uk
facebook.com/sailorjerryUK Twitter @sailorjerryUK
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SKYING XL

THE HORRORS

With ever more colours in their palette, Faris and co’s synth-spangled hymn to the twisted
euphoria of the psychedelic experience is a bold and beautiful step forward

There’s nothing like
sticking 1t to your
naysayers. After
being dropped from
their record label and
written off by critics,
The Horrors had two
options: they could
have sacked off the music industry and

enied blackened tears over their deliriously
large record collections, or they could have
forged an up-yours retort 1n the red-hot fires
of something-to-prove. ‘Primary Colours’
was, of coursc, the latter, an evolutton which
saw the Southend band embrace pose-punk
romanticism, string themsclves out on
shoegaze and come up with the shock of the,
ahem, Neu!. Hark! The clunking sound of
opinions being revised on the hop. Now they
could kick back and watch those critics choke
on their own drainpipe and Elnett gags.

Two years on, and this time round the world
expects. The feeling bearing down on The
Horrors’ narrow chests? That’s pressure.
Their response? ‘Still Laife’, the lead single to
their third album, was released with no ‘Sea
Within A Sea’-stylc countdown and little
buzz to an internet busy doing other things.
It was the sound of the band, hardened by
periods oscillating between hype and ridicule,
perceiving the expectation of others and
mustering a derisory sigh. Yes, the after-
image of ‘Primary Colours’ is buried deep
within the song’s eddies of reversed guitar,
but the picture 1s sharper. Now Rhys Webb's
languid bass and Tom Cowan’s one-handed
synth lincs usher us into the terrain of
Simple Minds - and you probably weren’t
expecting that.

Truch is, ‘Still Life’ is representative of an
album that seems defined by the tension
bectween mental melodrama and the blissed-
out bodily high of the psychedelic experience.
The opening stretch of ‘Skying’ effectively
priscs apart ‘Sca Within A Sea”s edgily driven
motorik momentum to reveal a drug-addled
epiphany that spreads slowly outwards rather
cthan ever forwards. ‘Changing The Rai’
begins the album with a rolling tribalistic

ove not untike Panda Bear's percussive
rubble. Then, the clouds part, and behold!
Baggy! As Joe Spurgeon’s funky drumming
underpins a wilting arc of synth, it’s as if the
immediacy, the urgency, the agony of both
‘Strange House’ and ‘Primary Colours’ has
been quelled. Even Faris is at 1t: “You gotta give
me love, you gotta give me more”, he implores, as
if medicated, on ‘You Said’.

Rather than a musical non sequitur or a bout
of record coilection wifly-waving, this onc-

THIS IS HARDSCORE

what our numbersaddupto —— -

0 I | 2
Not-even- Barely one ‘ Actr’w;y
Junny bad saving grace terrible

size-fits-all euphoria is a natural progression
for a band ohsessed with how music can
emulate 2 drug-washed mind. Besides, the
rain-lashed mclodrama of ‘Primary Colours’
remains largely intact, suggesting that
they’ve brought their raincoats to the Second
Summer Of Love. ‘Dive In’ may come on like
a sweaty, loping Charlatans, but the floor falls
away to reveal Echo And The Bunnymen-
style squealing guitars careening across
elemental metaphors. “Pulled into the current,
there she goes”, Faris croons, stretching his
husky vowels untif they’re almost vapour.

Somctimes this push-pull of different sonic
impulses, the fuzzy and the spiky, 1s pure
alchemy: Tom’s ‘Plainsong’ synths on
‘T Can Sec Through You' gel dizzyingly
with slurring, overdriven gmtars. Other
times, less so: surely those quasi-Balearic
trumpets that establish ‘Endless Blue’ could
have been sacrificed on the altar of something
other than a curiously limp ‘Script Of The
Bridge’-era Chameleons retread.

Drinking games could be constructed
around the reference points in any Horrors
album, but ‘Skying’ could lay you out. Down
a pint when you think you hear Simple Minds’
‘Someone, Somewhere In Summertime’ Do
a shot when Fanis sounds scarily hike The
Psychedelic Furs’ Richard Butler! But, as
Fans proved with his side-project Cat’s Eyes,
cven the most fovingly crafted homages
needn’t be just a nostalgta fix when put
together the right way.

This is, of course, the first record chat The
Horrors have produced themselves, and
their knack for teasing out nuanced textures
1s even more distinct here. Take “Wild Eyed’,
with its rhythmic cycles of mmimalist
repetition, the Philip Glass-esque slow
build played out beneath a dubbed vocal.

It’s almost as if Faris, with one kick of his
Doctor Martens, 1s casting your ship adrift on
a sea of consciousness.

Stull, it’s 2ll just a warm-up for the album’s
centrepiece, ‘Moving Further Away’. Ac
more than eight minutes fong, it seemingly
exerts a gravitational pull over the rest of
the record. It’s a Zen piece of exquisite
repetition that channels Can’s cresting,
tunneling fervour into something chatis
entirely strange. Those synthesizer
arpeggios may carry the ghost of OMT),
but the seagull noises are nothingif not
subltminal cchocs of the chirrups that lace
808 State’s ‘Pacific Scace’, a fitting reference
pont considering ‘Skying”s clamour for some
sort of synthetic transcendence.

Coming after such a lofty exercise, ‘Monica

dissonant squalls as anything more (or fess)
than Suede as listened to through the duvet-
thick fug of mushrooms, those Estuary

“o0bs” scconds away from becoming malign.
‘Oceans Burning’, however, is an unexpected
and glorious coda, where 1t’s easy to hear
Bowic in the brittle shafts of sound, fayered
like hghting gels as gmtars strum and chime,
leaving cnough space for a blessed-out Faris to
coo, presumably because he can’t see the lover
for the fractals, “Itsa joy to know you're waiting

there .” When it descends into a thundering
white-out s¢ree, it’s a sublime moment.
‘Skying’ may be more inconsistent than
‘Primary Colours’, which was a record that
you could call a modern classic without too
much of a stretch. But that tsn’c a failure, it’s
just further proof of The Horrors’ overarching
ambition —that they're one of this generation’s
most important bands. Ifall you canseeis
a tangle of influences then you're standing
too close to the picture, and when ‘Skying”s
visions come into focus, 1t not only reaffirms
that ‘Primary Colours’ was far from a

further. Now, wouldn't that be the

fluke, buc chat they could go so much 8

thing’ Louise Brailey

DOWNLOAD: ‘Dive In’, ‘Oceans Burning’,
‘Moving Further Away’

THE ‘Brts ON THE §IDE

Within ‘Skying’ is the clear influence of the various side-projects

o

in which The Horrors bave been involved — and bere they are...

Pitched as “two
scientist explorers
being sucked into

a cataclysmic black hole™, this
project found Tom Cowan and Rhys
Webb revelling in BBC Radiophonic
Warkshop-style weirdtronica.

THE DIDDLERS

Playing sangs inspired by Bo Diddley,
this mainly live venture features Rhys
and drummer Joe Spurgeon, plus
Charlie of Electricity In Our Homes and

Rhys’ hrother Huw, who’s alsa in SCUM,

Vo

CAT'S EYES

The self-titled debut
by Faris and Canadian
soprano Rachel Zeffira
basked in high praise

HAPPY BUNNY

A mysterious and fleeting act put
together by Rhys and Joe and a female
singer, apparently also called Happy
Bunny. Reports of Easter egg hunts sa
far unsubstantiated.

LUMINA

Ashort-lived Faris
venture with former
Ipso Facto keyboardist
Cherish Kaya. They
released a cover of Black Lips’ ‘'l

Be With You' as a B-side to Black

Lips’ ‘Drugs’.

CRAMPED

Guitarist Josh Hayward’s occasional
Cramps covers band, aided and
abetted by Emily Watson {no, not
that one), formerly of The Rotters,
the band that Faris was in prior to

Gems’ struggles to establish its staccato, for its atmospheric, '60s pop sounds. The Horrors.
5 1] 7 8 9 ” 10
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DIONNE BROMFIELD
GOOD FOR THE SOUL LIOCNESS/ISLAND
3 ¥ Since every reasonable-minded
person is in agreement that the overt
5 sexualization of children isa Very
Bad Thing, can someone tell Dionne
Bromfield to lay off it a bit? “Too Soon To Call It
Love'? No shit, you're 15! Of course it is! Asa
protegée, and indeed godchild, of a certain Amy
Winehouse, you can probably guess what
Bromfield’s second album sounds like, though her
voice {through no fault of her own, admittedly)
lacks her mentor’s lived-in pathos. Too many of
the songs not being quite up to snuff are a bigger
issue, though in this post-Adele world, that’s
unlikely to be much of an impediment to its
success. Barry Nicolson 5
DOWNLOAD: ‘Remember Our Love’

ROBERT ELLIS
PHOTOGRAPHS NEW WEST
Not to be confused with erstwhile PJ
M Harvey collaborator Rob Ellis, this
22-year-old Texan is, alongside Caitlin
Rose, proof that some kids still care
about classic country. The junior honky-tonker’s
second album, however, is a game of two halves.
The first sees himwading through pretty, but
ultimately fruitless Simon & Garfunkel territory,
while it’s the latter songs that truly set Ellis apart
from the staid singer-songwriter pack. “f got Lefty,
Willie, Hank and Townes to keep me company” he
hollers, hillbilly-style, on the rolling ‘Comin' Home’,
name-checking the legends whose homespun
heartbreak pours from the album’s
astonishing title track. Leonie Cooper 7
DOWNLOAD: ‘Comin’ Home'

CHILLY GONZALES

THE UNSPEAKABLE

GENTLE THREAT/SCHMOOZE
Props to the man who can describe
himself as “self-absorbed, the musical
maxi-pad” while cellos and horns swell
inthe background. Jason Beck (aka Gonzales) has a
Grammy nomination, aworld record for the longest
solo performance ever (sadly broken) and now a
symphonic white rap album that sounds like Danny
Elfman wrote the soundtrack to Briino. Arranged
by his brother, Christophe Beck, the music is
astonishingly ambitious, with Gonzales’ stream of
neuresis, parody and ene-liners so dense you'd
need a shrink convention to work out when he’s
being serious, Judging by his self-awareness,

that'’s probably the point. Hazel Sheffield 6
DOWNLOAD: ‘Self Portrait’

BAD MEETS EVIL
HELL: THE SEQUEL
- SHADY RECORDS/INTERSCOPE
.? Royce Da 5'9” and Eminem are rap
R heasts, Now that the pair have kissed
a1 and made up after a decade-long spat,
expectations have been running high; the last time
they graced a record together was on the absolute
monster that was ‘The Slim Shady LP’. Sadly, this
nine-track collectionis all just a bit “meh”, There
are flashes of wordy excellence on tracks like
‘Above The Law' and opener ‘Welcome 2 Hell’, as
well as some slick production courtesy of the likes
of Mr Porter and Mobb Deep. It’s definitely still
worth a listen but, at best, this is just a warm-up for
their hopefully much more exciting respective
solo projects. Jo Fuertes-Knight 6
DOWNLOAD: ‘Above The Law’

ACES To
AMES...
What the

reviewers are
domg this week
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LEONIE COOPER

“Ive been praying ta all
the gods at an atheist’s
disposal - of which
there are
unsurprisingly few
- that it doesn’t tipit
down at Glastonbury.,”

LAURA SNAPES
“This week | went to
Stockholm to interview
Niki & The Dove, and
fell wholly in love with
the place and the
people. I'm now
campaigning for us
to move NME HQ
to Sweden.”

PRIYA ELAN

“Ifinished reading
The Best Of Everything,
whichis like Mad Men
If itwas just about
Peggy and Jean. I've
also started watching
Our Friends In The
North, which hasn’t
dated that well.”

'l

K AISER CHIEFS

REVIEWS
e

THE FUTURE IS MEDIEVAL FICTION/B-UNIQUE

Forget all the ‘industry-saving’ fuss, this fourth
album is actually a sort of return to form, you know

If you're going to hawk a
gimmuck, you better have
some actual goods in the
back of your van, Sure,
you can strut around with
fiery tits and gowns of
= pancetta, but the songs

better be bangers or the baying mob will
gleefully tear your meaty raiments to shreds.

Kaiser Chiefs haven't half made a rod for
their own backs with their wacky choose-
your-own-adventure album shenanigans
(coupled with the nasty taste lefe by the
decision to release an ‘official’ version,
complete with a new track that wasn’t among
the 20 that fans could originally choose
from). You get the feeling that if you weren’t
distracted by the hoopla of ‘but what if they'd
put this track on? Or had them in this
order?, the surprise of Kaiser Chiefs coming
back with a decent album after the
horrorshow of the last one would’ve been
much more effective. The heavy, clanking

Hammer Horror groove of ‘Little Shocks’,

the fat-bassed Gary Numan/Fame’-era Bowie
pastiche of “Things Change’, and the ‘where
the shit did that come from?’ massive

W ho-chasing chorus of ‘Long Way From
Celebrating® it’s stuff that reminds us why we
bothered with Kaisers in the firse place. And
yeah, those are in the first three tracks and 1t
goes a bit passable after that, with the likes of
the racher flat and foggy ‘Man On Mars’ and
the dulf piano plod of ‘Coming Up For Air’,
but, on balance, it’s a solid cffort that deserves
undistracted attention.

Nick Hodgson has said that the album’s odd
gestation ‘re-encrgised’ the band, If a gimmick
1s the price we pay for a Kaiser Chiefs that
sound like they’ve had a stern face-dunking
since the days of ‘Off With Their
Heads’, then 1 guess we'll buy that pup, 6
maybe even twice. Emely Mackay
DOWNLOAD: ‘Things Change’, ‘Long Way From
Celebrating’, ‘Starts With Nothing’

JOHN MAUS

WE MUST BECOME PITILESS CENSORS
OF OURSELVES UPSET THE RHYTHM
Maus’ third album is a thundering
slap of imagined "80s pop hits,
seemingly recorded from the radio
onto a cracked cassette tape. Like

his sometime bandmate Ariel Pink, Maus has taken
the elemental aspects of those starry gems {the
rabbit-out-of-a-trap time signature, the cruddy
keyboards) and made them his own. The
counterpoint is his doomy vocals. Between the
sentient Casio keyboard demo of ‘Streetlight’,
‘Head Of The Country’, which throws shameless
Heaven 17-like shapes, and the dour Magnetic
Fields-like stomp of ‘Hey Moon’, thisalbumisa

an embarrassment of riches, Priya Elan 8
DOWNLOAD: ‘Cop Killer’

LIAM FINN
FOMO TRANSGRESSIVE

The debut from this New Zealand
.

prodigy, 2008’s ‘Il Be Lightning’, was
a frustrating listen - too often Finn's
o % e melodic gifts {inherited from his
Crowded House-leading father) were smothered
by MOR choruses and maudlin tempos. On his
follow-up, however, any singer-songwritery
hang-ups are vanguished by Finn and producer
Burke Reid's eclectic arrangements and textures.
There are still some disappointments - the clichéd
‘Cold Feet’ - but the stunning ‘Jump Your Bones’,
which sounds like The Flaming Lips gone R&B, and
‘I Don't Even Know Your Name', a disco Teenage
Fanclub, hint that Finn is capable of greater 6

successes inthe future. Tom Pinnock
DOWNLOAD: ‘Your Bones’
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MEMORY TAPES

PLAYER PIANO SOMETHING IN CONSTRUCTION

New Jersey chillwaver needs to can the cleverness
and let his pop soul slip the chains of esoterica

Minimalism. The most
understated and intricate
of the musical arts? Or
something peopledo
because they’re too poor or
lazy to record 1t properly?
An eternal argument, but
you could never accuse Memory Tapes — aka
chillwave pioneer and the feyest singer 1n aii
Noo Joysey, Dayve ‘Unnecessary Y’ Hawke
—of laziness. If this collection of no-fi synth
hooks and curios achicves anything it’s an
exuberance befitting mainstream pop, in
direct contrast to the reedy sound of the thing.
The homemade acsthetic of ‘Player Piano),
you assume, was born of frugal necessity,
but Hawke uses this as an excuse to commit
the usual mimimalist crime of padding
out his second album with experimental
crankiness. So the record 1s bookended by
two chopstick chimes called ‘Musicbox(in)’
and ‘Musicbox(out), ‘Humming’ 1s twoand a
half minutes of Shaolin nuns hitting bags of

ed bees, while the sprawhing “Worrnes’
buries its melodic pleasures beneath Casio
voodoo bongos and *haunted’ (ie, a bit crap-
sounding) organ. And ‘Fell Thre Icc 1T isa
luminous synth-gaze pop wonder.

The resultis a record that sounds hike 1t reafly
wants to be a cracking pop album but can’t
bring itself to shake off the chunky sweater of
esoteric credibility. Which is a shame because
elsewhere, Memory Tapes oozes the crossover
charm of Broken Bells or The Postal Service.
The infectious ‘Sunhits’ revisits the New
Order beats of 2009 debut album ‘Seek Magic’,
and ‘Player Piano’ finally opens both barrels on
“Trance Sisters’, a Technicolor afrobeat banger
with a finale that’s as frantic a5 Joss Stone in
asack. There’s greatness here, but too often
shadowed by obliqueness. Admut it, Dzve,
you want to be the Scissor Sisters. There, 6
feels better, right? Mark Beaumont

DOWNLOAD: ‘Trance Sisters', ‘Sunhits’,
‘FellThrulcell’

AUTOKRATZ

SELF HELP FOR BEGINNERS BADLIFE
Dance music has proved fertile ground
for those of an autocratic bent over the
last 30-odd years. James Murphy, Aphex
Twin and Patrick Cowley found that
tunnel vision and lack of compromise suits the genre
well, David Cox and Russell Crank, on the other hand,
opted for the misleading nomenclature of autoKratz
presumably because The Barely Competent Late
Adopters had already been taken, Not quite sure
what to play now that new rave is but a bad memory,
they have opted for a bland farm of electro-meets-
synth pop, and not even the appearance of Peter
Hoak and Primal Scream guitarist Andrew Innes can
stop this from stinking like a tramp's gusset ina
heatwave. JohnDoran 3
DOWNLOAD:; same White Lightning
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BIFFY CLYRO

REVOLUTIONS: LIVE AT WEMBLEY CD/DVD
4THFLOOR

Those who claim Biffy Clyro werea
better band when they played shitholes
are idiots. This, their first live CD/DVD, is
proof that Biffy are one of the best live
bands around today, The 19 tracks recorded at
Wembley Arena are a blistering account of the night
inthemselves, but the DVDis really the only reason
to own this, It’s beautifully shot and Simon Neil
playing ‘Machines’ solo under a glittering chandelier
is particularly moving. There's also a great drinking
game to be had in taking a shot whenever bassist
James Johnston appears in slow motion. K Kill you,
but at least you'll go out watching a band at the

top of their game. Jamie Crossan 7
DOWNLOAD: ‘Machines’

THE

‘RIDER

What we’re
not rioting about
this week...

DVD
Dinocroc Vs
Supergator

Director Jim WynorsKi
brings usthe classic tale
of two crocodile/dino
hybrids battling it outto
eat the most bikini-dad
women. it'sonly £3.99
too-awhole lot of fake
blood for your buck.

FEvent
S¢ Paul’s Carnival
Riots broke out in Stokes
Croft when Tesco
opened therein April,
See Bristol's most
vibrant quarter at s
best at the annual
St Paul’'scarnival,a
Hotous celebration.
Stokes Croft, July 2

NOMWECLIAN MOOC

DVD
Norwegian Wood
Haruki Murakami’s novel
Norwegian Wood hit the
bigscreen last year with
a seundtrack from
Radichead’s Jonny
Greenwood. It's atale of
love and struggle set
against the backdrop of

605 student revolutions.

THIS WEEK'S SINGLES
e
revieived by NMLs .

-

EMILY Y &
g

MACKAY

GIVERS

UP UP UP GLASSNOTE/ISLAND

| — Oh my sainted aunt, is that a xylophone?
Y Ithought we'd left those dark days
behind. Pack up your hammers in your
old kit bag, my people, for weare
headed to Lafayette, Louisiana, where horrifically
chirpy, African-tinged pop of the Vampire Weekend-
meets-Dodos variety apparently still thrives like
inane chickweed. This percussionwill not stand, man.

LOW
ESPECIALLY ME SUB POP
4y ez Now,| like moening around to that sad

% many mulled wines, and | have honestly
tried to appredate the sombre charms
of this mopetastic crew so beloved of the beardy, but
REALLY, Why would you want to punish yourself like
this? Let it go. It wasn't your fault. The road was
slippy. No-one blames you. Now, let'sgoand puta
fucking donk on something, anything, PLEASE,

DUTCH UNCLES
X-0 MEMPHIS INDUSTRIES

- New romantic Foals. Oh, I need tofill
more space? Alright, let’s play a game:
get a pair of small sdssors, cut out the
. following words and lay them out on the
table in front of you in any order you like to create
your own Dutch Uncles review: math/jagged/time
signature/David Byrne/glimmering/Manchester/
quirky/plaintive/bass. | am to publishing as the
Kaiser Chiefs are to the record industry.

STEVE MASON
LOST AND FOUND DOUBLE SIX
Without actually checking, | would
estimate that this has been released as
' asingle about 84 times, but you know
what, the sun rises every damn day and
| still findits shiny face to be pleasing. This song may
not be a burning sphere of plasmaand nuclear
fusion that allows the continued existence of all life
on Earth, but it does have seriously slinky pianc and
avocal as gorgeous as a favourite ratty old cardigan.

GAZELLE TWIN

MEN LIKE GODS ANTI-GHOST MOON RAY
WHUMP! Oh dear; there I was scouring
the internet for facts about the (oh my
god, yawn, just tellus who you are, as if
anyone cares) ‘mysterious’ Elizabeth
Walling and | seem to have fallen through a
wormhole caused by the crushing weight of SALEM’s
own self-impeortance that's tipped me into 4AD circa
1984, where LizFraser is dansing macabre round
This Mortal Coil, Cansomeane help me up?

METRONOMY

THE BAY BECAUSE

The way Joe Mount purrs “Buniin” on
the chorus is so unbelievably sexy that it
unfortunately distracts me from being
able to think or say anything else about
this twinkle-toed and neurotic robo-pop bobby
dazzler, and | shall be forced to go and give myselfa
stern talking to on NME Towers’ naughty step.
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SONAR FESTIVAL!

BARCELONA THURSDAY, JUNE 16 ~ SUNDAY, JUNE 19
When is a festival not a festival? When Dizzee, Katy B and MIA are rocking Sonar, that’s when

t's Saturday night in Barcelona

and NME is surrounded by

sweaty ravers who've been

up for over 40 hours, pupils

rattiing in their sockets.
Three cartoon like characters take to
a stage above us and the crowd begin
to sizzbe, "This 1s the only gig we've seen
where audience appreciation can be
mcasurcd by the cloud of perspiration
rising above their heads.

Turns out we are watching Buraka
Som Sistema, who arc to Senar whar
Metallica are to Download. In mere
moments thev've transtormed this
bleak concrete nothing mto a carnival
with their dodgy rap and T.atin
rhythis, When they ask for girls to
take to the stage there's 2 stampede,
and suddenly booties are being shaken
like it's Beyonce™ birthday.

More than once during our stay in
Barcclona, we losc any undlerstanding of

what Sonar 1s. It’s not a festival, not in
any British understanding. anyway.
There is no camping, no headliers.
and no Portaloos There'’s not even a
singlc site, rather it ¢Xists across two
events: ‘Sonar By Day’, a cather affable
affair in the grounds of the Barcelona
Muscum Of Contemporary Art, and
‘Sonar By Night', a fuck-off rave in a
disused acroplanc hangar somewhere at
the end of a bus route. It focuses on
‘electronic art’ and you'd think it
high-brow, but then Buraka come on
and everyone loses their shit — almost
literally, if you go by the wallets lying on
the floor.

Here's what we can work out: Sonar
is almost utopian in 1ts acsthetic and
programme. Punters stay in hotels or
apartments (the only tents are those
lictered around tow n squares, left over
from the huge anti government protests

that finished just a day before the
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festival started). Oh, and one of the
stages, SonarCar, sticks punters in
bumper cars while they whiplash along
to superstar DJs

Tt scarts on "I'hursday afterncon
with the cat-call of Little Dragon
reverberating around the astroturf
on the museum’s
plaza. In a dress
with Aztee pring,
singer Yukimi
Nagano starts
mim mg out
strange tribal
dances atop
workshop-techno that’s being bashed
out on felt pads. At Glastonbury this
might be a 2am treat tucked away on
one of the kooky stages; at Sonar it’s
a bona fide crowd pleaser. They leave
to calls tor "more” in five languages.

Many of the day’s arrists have been
yanked from the cleceronic wornb, with

\\-,\a

punters getting to see graduates from
the Red Bull Music Academy playing
music that is still i cthe development
stage. Manchester group IHum
Sphere’s dark sct of freak-out clectro
is 2 warning sign of where dubstep may
be going next.

British influence sets the
tone for the whole post-
dubstep-dominated festival

But things start to get properly messy
on I'riday, at the first Sonar By Night.
Walking into the arena for the first
time is like talling down the rabbit hole,
made all the wewrder by The Hluman
League soundtracking your arraval. It’s
a mystery \fl.'l'l}Jr they continue to secure
great festival siots while poor him outta
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Erasure 18 on Popster To
Operastar, but they make a
bloody good job of it. Joanne
and Susan still give the best
“o0b”s and “abb”s this side of
Dreamgirls and the inevitable
‘Don’t You Want Mc’
finisher turns Sonar into a
Friday night on Wigan Pier
in 1981. Indecd, their British
influence sets the tone for
the whole festival. A few
ycars ago the fine up was led
by international types like

I lymg | otus and §Xiplo, but
this year, after the electronic
scene has been dominated by
the awkwardhy tatled, but
sonicallv adventurous,
post-dubstep scene. it’s UK
labels and broadcasters that
prevail. There are stages
curated by super-trendy

What the
punters thought
F »

4 .

-

: i
Samantha Morgan,
22, London
“Every time I'm
here, 1 never want
to leave. It's
amazing. | have
sustained some
nasty bumper car
Injuries, though, DJ
Rodigan and Jessie
Ware were my
highlights - I'm info
anything that gets
people dancing.”

labels Night Slugs and
Triangle as well as an
impressive line-up from
Radio 1 and sets by
Magnetic Man and Katy B.

But most impressive 1s the
showcase put on by Glasgow-
hascd Numbcers Records.
Turns by Deadboy and
Jackmaster arc a flurry
of beats that meld garage,
funky and techno. In
between their scts, Jessie
Ware flashes onstage to give
the vocal pertormance of her
life, 2 hear threaking flutter
over beats that could knock
you sidcways.

With the new school in
check, Dizzee Rascal takes
the British invasion as an
opportunity for his Jay-Z
maoment, his chance to make

Clockwise from faclng
page: fans pet the giggles
as M1A walks among
thenk; Xaty B trles out
her rubhish “Walk Like

An Egyptian’ stance;
Janelle Mondae sings ‘Halr
On Flre’; Sonar’s DayGle
bumper cars; Cut Copy™s
Dan Whitford misses the
mic; Buraka Som Sistema
get the party started; It’s
all sauna and oo siesta
for the Sonpar crawd

Sonar his He doesn’t have to try hard
— compared to the staic grimepop of
Tinchy et al, even middling singles ltke
‘Stand Up Tzll' are a suckerpunch to the
carlobe. There's new songs too, the
Ronseal-gua ranteed ‘Bassline Junkie’
and a turn from his ncw label signing
Pepper, whose Katy B ish vocals
flavour d'n'b track ‘T'll Never Wish

You Away’. It's a mega tune that sounds
like Dizzee has the sunshine hit of 2011
all wrappcd up.

Indced 1t's those who can't find a place
in this new world of the glitchy and
minimal who get a sore deal. Cut Copy
still sneer out the electro bangers like
2006 never happened. Their swerving
synths madec sense when Dafe Punk
were still popping over to James
Murphy’s, but now that every Tom,
Dick and Ricky Wilson has 2 ripped
copy of Ableton it seems a bit
gimmicky. MIA also struggles,

LIVE

appearing almost an hour late, her
lo-t1 foctage of Somalian pirates and
frecfalling dollars failing to have the
same impact on the roth viewing.

Yet if we've learnt anything chis
weekend it’s that Sonar rules were
madc to be broken. Janelle Monae
shuns electronica, backed by her
14-piece band. They're all suited and
booted, with backing dancers in Lycra,
She doesn’t have the Hashy graphics of
her tours, but 1if anything, that makes
her band woik harder. These are
duelling gustars, stage hghts and
boggling violnists, and her cover of
Nat King Cole* ‘Smile’ sees those
who've been partying since Thursday
crumplc 1M 3k i broken bramcells.
As a closing shiow, it sends us back once
more ta the deaw g board of what
exactly Sonar 1s supposed to be. . and
back to our laptops to book flights for
next year. Sam Wolfson
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WUILYF

VILLAGE UNDERGROUND, LONDON FrRriDAY, JUNE17

When the crowd start to think that the cult-like Mancs are just
another band, WU LYF prove they really are on another level

f a band’s age were measured
in blog mentions, then WU
LYT would be approaching
rcorement at a rate of knots.
Declining ali [2bel offers, and
instead self-releasing their debut album
‘Go'I'cl e L The Mountainy, the
Manchester group (full title: World
Unite! fuaitcr Youth Toundation) only
recently deigned ro reveal their faces
{and the it namws), partly due to their
Svengalr Lik ¢ tnanager partly duc to
cheir lack of interest in “narcissism”
Despite al the surrounding hubbub,
this is WU LY F's first cour with a
proper sound system, and
spcculation as to whether
cheyll pull it off abounds. |
There's an undeniable
sense of anticipation.
They arrive onstage
to ghostly woif howls,

B2 NME z Julv zo11

with their equipment set up beneath
their now-customary giant ilfluminated
crucifix-like symbol. Set and album
opcner ‘LYT sets the rone immedatcly
as singer Ellery Roberts screeches

and howls like a man posscssed. “‘Cave
Song’ consists of a Broken Social Scene
skeleton with I'rank Black vocals, while
the organ backingis reminiscent of

a Pentecostal preacher. Although the
vocal theatrics are all i place, there’s

a nigghng fecling that, perhaps, 1t
might somehow just. . #ot suffice to have
four guys merely playing away merrily
onstage. Surelv there ought to be more

The group mysteriously
~ leave the stage, then
- things get interesting

v

to WULYT than
this? Where’s the
sacrificial goat?
Or, at the very
least, the audience
participation?
Luckily, just as
‘Summas Bliss’
tcaves the crowd wonderning whether
WU LYT can carry the weight of the
critical expectations placed upon their
shouldcrs, there’s a fantastic, rhvthmic
two-player drum breakdown, which
segues straight into joyous single
‘Spitting Blood’. After ‘Concrete Gold’
seermns to have sealed the deal, the group
mysteriously leave the stage. The same
ghostly music from the beginning of the
set piays, the obnoxious strobe lights
that have been flickering all cvening are
turned down, and things get interesting
Dhimly-lit, chests bare, bencath the

glow of rhe crucifix, WU LYF launch
into the demonic ‘Heavy Pop’. This

1s more like it. By the time encore
"We Bros’ comes around, the stage
has been crashed by punters. and

the crowd-surfing 1s well underway.
Some have grabbed drums and are
pounding them Bacchanal style, others
arc pouring watcr over their heads,
one is simply jumping up and down
excitedly. Tt’s an end-of-days party,
and it’s only just begun. Energetic,
vibrant and bountsful - T ucifer Youth
Foundation, unitc. Aéfbhe Malone

VIEYOR FRANKOWSKI



RICHARD IOHMSON, MATTHEW SALACLISE

GOVERNORS BALL §

GOVERNORS ISLAND, NEW YORK

SATURDAY, JUNE 18

New festival boasts a great setting, but, barring
Empire Of The Sun, not enough acts on top form

Mast new festivals experience teething
problems, but the inaugural Governors
Ball — located on Governors Island, just
a few minutes’ ferry ride from
Manhattan - seems to be undergoing
somc particularly invasive root-canal
work. We're pretty forgiving of any
minor faeits, and we'll happily fork out
a week’s wages for warm beer with no
moaning, but having no music at all1s

a pretty major
bollock for anyone

to drop. At one point
during the
afternoon, the
festival’s ‘no
overlapping sets’
policy leaves a
thrilling half-hour gap of absclutcly
nothing between Neon Indian’s
sub-par performance and the tardy
appearance of Big Boi, who then
phones 1n a set of OutKast classics
mixed with some of his finese solo cuts,
and just about convinces the crowd that
he gives a toss.

Thankfully, Empire Of The Sun are
on hand to get pulses properly racing
with their typically extravagant show,
which features four dancers who both
look and act like MDM A-addled
cousins of the Blue Man (roup.
Frontman Luke Steele is dressed like
a spacc-age centurion as the Australian
outht skip through a set of four-to-the-
floor euphoria. It's a rousing sound, but
the more overtly meiedic moments,
such as “Without You', see Steele’s gift
for a tune really shining through, and

Girl Talk: clickiog
thiat momse P
2 rotnyoll derman

Girl Talk is like a
glorified version of Five
Bunny playing Butlins

they make you wish that he turned his
attention away from the dancefloor |
a little more often.

The big draw for the evening, however, |
is Girl Talk, who inexplicably |
continucs to be a festival shoo-in this |
side of the pond. There was a time that
mashing up other peopie’s songs for
hours on end would have been an
accomplishment. But considering that

every primate with a laptop now has
access to DJ software, 1t’s hard to see
the appeal of watching Gregg Gillis |
going through his record collection and
hitting ‘BPM sync’. Add balloons, |
streamers and a slew of dancing fans
and you've essentially got a glorified
version of Jive Bunny playing Butlins.
Bizarrely, tonight’s headliner is cule y
electronic act Pretty Lights (aka
Derek Vincent Smith), who dishes out
some grimey yet soulful hip-hop beats
from his impressively intricate cityscape
backdrop. It’s great, but it's just not |
enough to energise an exhausted crowd, |
and barcly 20 minutes tmto his slot the |
site has emptied by almost half. It's an
anti-climactic end to frankly a bit of
a damp squib of a festival, but hey — at
least everybody got two free boat rides
for their troubles. Hardeep Phull

To date, 25-year-old Devonté Hynes
has released three diverse and critically
acclaimed albums under various guiscs,
and is soon to add a fourth (‘Coastal
Grooves’) to that list, He has written
for the likes of Florence Welch and
Beyoncé’s lil sis Solange, composed
classical scorcs, produced some of

a Number One album (Chana Vickers’
‘Songs I'rom The Tainted Cherry Tree’)
and published a comic. He 1s not, to
conclude, an unsuccessful man. But,
judging by the nervous figure with his
back to us, trying to kill ime by
noodling areund on his guitar while

. the lights are dimmed, you'd have no
1dea of any of these things.

the evening. It’s all incredibly
endearing but unnecessary,
sincc the entire event ~ his
first London outing as Blood
Orange — 15 really a very, very
good 1dea indeed.

With about three times as
| many people as is rcasonably

“| loved it, the show
was great. I've seen
Dev's stuff before
but to be honest
| prefer it to his
older stuff, So there
you go... Blood
Orange all the way.”

THE ALIBI, LONDON TUESDAY, JUNE 14

' He might be a bag of nerves, but we're reckon
that Dev Hynes’ latest project could be his best

comfortable crammed into Dalston’s
tiny Alibi basement, tonight is as buzzy
as 1t gets. Red-lipped girls sweat up
against boys with tronc haircuts and
half of The Horrors mill about down
the front. It’s unbearably hot and
irritatingly ‘cool’ 1n equal measure, but
at trmcs like this we couldn’t care less.
Unlike the troubadour stylings of
Lightspeed Champion, Dev’s new
venture 18 upbeat, soulful, kinda funky
and quite brilliant. Armed purely with
an electric guitar and backing track, 1t
could so easily turn into karaoke, but
‘Dinner”s Prince-tinged, ’8os hip-hop
beats and contrastingly batter lyrics, or

highlight ‘Drop Dead’, with

“Can somcone plcasc tumn THE VIEW 1t squalling solo, are so

. the lights down?” he ROM 1 HE much more than that. Blood
shecpishly asks, “Sorry, this CROW’ D Orange is a more joyous and
is just a bit nerve-wracking... _ fleshed-out proposition than
[ just think 1t would be I anything the singer has come
better for cveryonce...” When : ' up with before; it’s the
NME bumps into Dev earlier : product of a treasure trove of
the singer buries his face in \V J influences from M] to Arrel
his hands, proclaiming it to . " Pink, topped with a
be a “bad 1dea” after inding ~ backwards baseball cap and
out that we're here to review Jonny, London played out to the backdrop

of The Fresh Prince Of Bel-Air.
As the crowd whoops

and Dcev charges forward,
setting up his mic stand

in the middle of the

crowd, 1t seems the singer

is finally enjoying himself.
Lisa Wright
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WE ARE SCIENTISTS

On Tux

ap ‘Whrn

Putting away the vodka iced coffees and trailing obsessive fans like indie Pied Pipers,
Keith, Chris and Andy are making the most of their last UK tour before they record again

KOKO, LONDON
WEDNESDAY, JUNE 15

Ice is the war We Are Scientists are
waging against Britain’s rock
promoters. “We always underline 1t on
our rider,” Keith Murray complains,
his latest drink in hand. “Like, if you
get us nothing else on there, get us 1ce.
But do they? Hardly ever...”

He presses a hanky-bound bundie of
it to his bottem lp, having whacked
himself full-square in the jaw with a
mistimed bit of guitar-flailing during
their show. “I know he beats me, but
you should see ~ he’s a real sweetie
when we're alone together,” he
deadpans to the party people clogging
every square 1nch of their dressing
room, merrily draining their rider.

Even by their own standards, the
Scientists are 1n party mood tonight.
A sold-out KOKO went well, despite
their newly semi-permanent drummer
Andy Burrows having to play ‘Central
AC’ on his mobile so that they couid
all figure out how the harmonies went
just ro minutes before they were due
onstage. The banter was mainly
themed around Pizza Express’
pastrami salad, and featured woeful to
very woeful stabs at English accents
by both Keith and Chris that basically
amount to hate-speech.

The Scientists are four

k.—:.:,’ k

confronted by WAS-mania. About

20 fans — 19 girls and one boy — need

photos, signaturcs, love and attention.,

They receive it, then Keith stroils the

half a mile up the road fike hc’s

teading the Children’s Crusade — a tall
silver fox ahead of a column

days away from retiring to ‘VIEW, of short tcen womanhood.
New York to start work on ROM THE By 2am, post-Proud, 10
‘Barbara”s successor, a year C ROWD hardcore super-fans are still

and three days after 1ts

release. Kerth has plenty of —

songs, but no particular
shape: “I have a very poor -
ability to forecast what sort
of a record we're going to
make next.” He social

\
EPD N

on the trail - impressive not
least because most don’t
look oid enough to have got
into Proud in the first
place. Keith leads his
un-sober column up
towards legendary late-

butterflies about, making " ahasnd night hangout the

drinks, greasing efbows, aitffo?zf M%lrathong, which really
jawing about watching 26. London pisscs on cveryone’s chips
old-chums the Monkeys do ’ by being closed. By this
their Sheffield big-top show; “They're just so point, as everyone waits for

Andy and Chris will find a

conversation and keep to it,
but Keith has got real room-

adorable, aren’t
they? | mean, in
a strictly musical

social mamentum to
coalesce around an
alternative, 1t’s Chris who's

working skifls. By midnighe, sense, Chris’ in the thicket of fandom,

a consensus forms that moustache is having his moustache
everyone is drunk enough particularly fingered and stroked by his
to be allowed onto Camden adorable in a gang of girls. He bears this
High Street, and so Keith musical sense - oh  level of intimate probing
scts about hustling his party  sodistinguished.  with remarkable passivity,
into heading for Proud They get better and  though 1t may partly

Galieries. No sooner has he
jollied everyone out of

KOKOQ’s back door, though,
than he and Chris are

54 NME 2z July zon

betier every time

| see them, Either
that or | just
get drunker.”

explain why the evening
disperses soon after.

On the mghtbus, NME
runs into the fans again.

"Tache-stroker Adrienne, the all-time
top-poster in the WAS forums, has
flown from Portland, Oregon just to
be at KOKOQO. She tracks them across
the US West Coast, tco. “You know
the mini Keith and Chris and Andy
dolls on the cover of the ‘Nice Guys’
single? I made those.” All 10 jump off
1in Soho for a night spent hunching in
doorways, loitcring in cafés, awaiting
dawn and the first train home.

BEACH BREAK LIVE,
SOUTH WALES
SATURDAY, JUNE 18

“We debate this sometimes,” ponders
Chris Cain from the relative safety of
a Welsh Portakabin, drink in hand.
“I tend towards being more liberal
about meeting the fans. Keith prefers
to keep them at arm’s iengeh.”

Keith: “I think I'm more enthusiastic
about engaging the random fans.”
Chris: “I don’t mind. It doesn’t
bother me. In that respect, I'm
probably the worst model rock star

~ these people ask after my kid, and
know how old he is. But then, I
probably know how old their kids are.
I'd say there are maybe a dozen people
who can get hold of me persenally by
phone or email at any given time.”
Andy: “It’d be very easy to shut
people out 1f you actually needed to.”
Chris: “I think our band 1s awesome.
I don’t mind. I don’t want to beccome

fricnds with Kasabian fans, but
I think WAS fans are really cool.”

Not even the hardcore can find their
way to Beach Break Live, though,
possibly because it 15 a students-only
festival on the wrong stde of Swansca,
featuring pissy Welsh weather and
a bill that makes WAS the filling 1n
an urban sandwich of Beardyman
and Example.

There is no ice on the rider, but
plenty of booze. The vodka iced
coffees Chris was liberally doling out
carlicr may have contributed to his
decision to gnaw on a beach-fresh
dead jellyfish during our photoshoot
(“It tastes of sand, I guess™) and smear
it across his belly. The general stream
of lager that tubricated their
mammoth PI'CSS session with CVery
blog and his dog could have been what
gave Andy the Dutch courage to strap
a massive foam mammary to his chest
and lark about for breast cancer
charity CoppaFeel!. (*H1. We’re We
Are Screntists, and when we
CoppaFeel you'il know about it™).
Certainly, the drinks they shared
with some random fans in a van on
the way back from the beach
contributed to their air of sincere
wonderment at the magician who
entered their dressing room
unscheduled (Keith: “The fact chat
the card was actually 1n my hand
when it changed... I feei so violated”).

The show gocs unexpectedly weil; s
easy to forget how many hits the
Scientists have got lodged in the
collective 1ndie-disco unconscious.
Turns out even 19-year-old sports
scicnce undergraduates from
Piymouth Uni can all sing the gmtar
riff from “The Great Escape’ in
unison when Keith chops it out.
Down the front, a man in a tiger suit
bashes his straw hat against his head
very aggressively, which seems like
a good omen.

“It’s bittersweet,” Keith says as he
sweeps his brain over the past few
months while the last fumes of the
rider are boxed into their splicter van,
ready for transfer to Heathrow. “I feel
like, the way we're fecling now, we
could probably go on tour for another
year. But then again, that’s exactly
the vibe 1 want to take into making
the record.”

It’ll be a tough six months, having to
buy all their own drinks from here on
in, but the ice wars are at least over,
for now. Gavin Haynes

ANDY WILLSHER



. London, Wednesday, 7pm Acapy &
skulking tln'o::: the) éjir?n;'sible to the untralned R s & Mdsuefingp as; o om
: on Shag Marry Aveid? S entargy;, there o

eye, Chris the ninja approaches his prey

Pambrey, Saturday, 7.20pm -

“If you (Iked Beardyman, or you're waiting for Exampie,
we've got songs you won't particularly like™

London, Wednesday, 10pm
“Look into my eyes..”

London, ™ oanesday, 10pm
Get tangled up in that drumkit and you

might never get out, Kelth
. took rid; b
L Ktloys p . ) Pembrey, Saturday, 4pm
r Ut he'lf be g Wwasted he wﬁ':;fe Amdy peers out nervously
in case of walting fans

.
o Wt
~ __

Pembrey, Saturday, 4.30pm
chrls? jelfy belly on full display

Pembrgy, Saturday, 6.30pm
Pembrey, Saturday, 6pm Kelth’s determbned to stick to five a day. Pembrey, Saturday, 9pm
That, if we’re not mistaken, is an absolutety massive tit And that’s just the bottles of Jameson | love you guys. Whatever NME says abaut us, we?l always have each other™
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SIM CONCERTS PRESENT

SJM Congerts and OF by srrangamant with
The Agancy Group, pressnt
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\», ' thursday 13 october
/ cardiff st davids hall
. ) 029 2087 B4bk
An exeningliel ' friday 14 october

newcastle city hall
0191 261 2606
e saturday 15 october *
And The glaszow r
Orchestrated & O, scademy
Conducted By 409
23 CARDIFF Millennjum Cenere (292 063 646 monday 17 october
24  BIRMINGHAM Symphony Hall G121 78¢ 33313
25 GLASGOW Royal Concert Hall G844 4999 990 manchester academy
27  NOTTINGHAM Royal Centre 0115 989 5553 01818321111
29 LIVERPOOL Philharmomc 0151 709 378%
31 MANCHESTER Bridgewater Hall 0161 950 0000 tuesday 18 october
01 MANCHESTER Brdgewarer Hall 0161 950 0000 london roundhouse
02 GATESHEAD The Sage 0191 443 4666 0844 482 8008
04 LONDON Royal Albert Hall 0207 589 8212 . " .
. i i t
BUY ONLINE: GIGSANDTOURS.COM  TICKETMASTER.CO.UK il i ——
24HR CREDIT CARD HOTLINE (844 811 0051 0B44 926 2826 The fames Box S P lourn
An §JM Concects 20d DF presanranios by a-rxagement wich Octapon Music aad XRay Comimng Scemn icolo LR NOW

TICKETS ON SALE 2.30AM FRIDAY 18T JULY eI O

B @ b o Ean

o NAKED | T
AND FAMOUS kN Dll_llzLIQ\lED LY

™u 1© BRISTOL O ACADEMY
Q844 477 2000

i 1 BIRMINGHAM O7 ACADEMY
0844 477 2000

saT 2 SCUTHAMPTON GUILDHALL
023 8083 2601

Mon 14 NOTTINGHAM ROCK CITY
OBAS 413 4444

e 15 NEWCASTLE Oz ACADEMY
0844 477 2000

THU 7 MANCHESTER Q7 APOLLO
0844 4777677

i w GLASGOW BARROWLAND
O44 4999990

. sooowt LEEDS Oy ACADEMY
MON 2t NORWICH WATERFRONT e MoN 22 CAMBRIDGE CORN EXCHAN &

On223 357 851

weD 23 PORTSMOUTH PYRAMID ' e 72 LINCOLN ENGINE SHED

0844883 5766

AT ; oo LONDON O BRIXTON ACA!M

YA
Lig

THFATHIM P MUBBHESSWE?(I HDWFEmIHIfl saT 26 LONDON O BRIXTON ACAINMY
“CQXDORE EIBE. PUNCHING [¥ & OAEAM ANQ &IRLS LIKE YOU 0844 477 2000 -

'. < TRETR j AMOLSCOM BUY ONUINE AT GIGSANDTOURS. COM
- 24HR CC HOTLINE Ofidd BT O0OSN)

NEW ALBUM PaLA' QUT NOW ON XI. RECORDINGS
AN CONCERTS, LIVE NATION, PT:, OF &T3E EMPIRE PRESENTXININGY ARFANGEMENT WITH G

com EXCLUSIVE LIVE ANNOUNCEMENTS AND PRIORITY BOOKING



SIM CONCERTS PRESENT

~/ )‘rl-

SEPTEMBER
THU o1 LONDON 02
SHEPHERDS BUSH EMPIRE esea a77 20a0

Al 02 MQHCHESTE{ CLUB ACADEMY 0121 832 1111
SAT 03 BIRMINGHAM HMV INSTHTUTE o8 208503
sun o4 GLASGOW 02 ABC 2 0344 488 9800

BUY ORLARE AT GIESARDYDORS.COM | 24HA CC HATLINE DB44 BT1 0051
MACMILLER.ORG
AR M CORCIATS & OF PORRINLOION ¥ ARRARGETERY WITH T AT 2009

DEATH FROM
ABOVE 1979

MANCHESTER ACADEMY
LONDON 02 BRIXTON ACADEMY

W s S s oo pho.e T m

PLUS GUESTS Bty . Woan Tiplhe B0 P & #rionda by arveageasant with T presat
OCTOBER

1 NORWICH WATERFRONT T™U 20 LIVERPOOL THE KAZIMIER D RY T H E R Iv E R

12 LONDON ROUNDHOUSE ARl 21 OXFORD O; ACADEMY2 SBepiember Plas Guests

13 Manchester Deaf [natitute
14 BIRMINGHAM O ACADEMY2 SUN 23 BRISTOL TRINITY 14 Nottingham Bodega Social

|5 MANCHESTER MON 24 PORTSMOUTH 15 Kingston New Slang

16 Bristol Louisiana
WAREHOUSE PROJECT DIsHEIZ 1L WEDGEWOOD ROOMS Sk 19 Birmingham Hare & Hounds

16 LEEDS COCKPIT amzassze TUE 25 BRIGHTON CONCORDE 2 1373 472211 20 London Scala

Tickois nt
18 NEWCASTLE DIGITAL oasssiivos) WED 26 NOTTINGHAM RESCUE ROOMS op45 415 4444 musicgiuenst/dryitheriver

19 EDINBURGH LIQUID ROOM oo THU 27 SOUTHEND CHINNERYS 01792 447 305

BUY ONLINE: GIGSANDTOURS.COM | ARTISTTICKET.COM | 24 HR CC HOTLINE; 0844 81| 0051

www.theharrors.co.uk
New &lbum 'SKYING® Qut 11 July on X1 Regordings

lﬂﬁb‘tﬁﬂﬂm An SM Conceerta, EYOE, DF. PYC & DHP presentation by svangement with Primary Talent intemstional
new aingla * out Jaly 11tk

SIM CONCERTS, LVE NATION & OF BY ARRANGEMENT WITH THE AGENCY GROLP PRESENT

FOSTERTHEPEOPLE

, MONDAY 21ST NOVEMBER / D844 248 5637
- -7 BIRMINGHAM HMV LIBRARY
" 2 > TUESDAY 22ND NOVEMBER / 0844 4999 990
g Rt GLASGOW KING TUTS

4 " f‘*. WEDNESDAY 23RD NOVEMBER / 0161 832 1111

. : MANCHESTER ACADEMY 3
FRIDAY 25TH NOVEMBER / 0844 477 2000

LONDON Oz SHEPHERDS

BUSH EMPIRE

Wed 16 November 2011 Londen 0O, Shepherds Bush Empire g AL A T B RISTOL THEKLA

Tickets on sale Friday 01 July at 9am DEBUT ALRUM FEATURING KIT SINGLE QuT BUY ONLINE AT SISSANTTOVRS.COM

2418 CC WOYunkE OBa4 11 0091
0R44-477-2000 mvek.tv .m#tm % vrr“um' FOP TET FETRIFTING: Hﬁ.“&nﬁ““’

com EXCLUSEIEVE LIVE ANNQUNCEMENTS AND PRIORITY BOOKING 1.¥SANDmTQ$m




THE RIFLES

Plixs Spectal &uesis ]_lFE |N F[LM

O(TOBER #2 LEEDS OBCXPIT 8113 244 4600
26 CAMBAIDGE JUNETION 0122 351 151 03 NEWCASTIE O ACADEMY 9844 477 2006
Z7 XORWIC ARTS CENTRE 0164 366 D352 84 DUNFERMLINE P) MOLL#YS 084 477 1608
Z8 STOKE SUGARMNILL #1135 945 4593 35 GLASGOW GARAGE IB44 434 50%
2% NOTTINGHAM RESEUE ROOMS o845 413 444 #7 BIRNINGHAM 03 ACADEMY 0844 {T7 2008
30 SHEFRELD FOYNBRY Mi422287T7  §8 BRISTOL THEELA 0845 413 4444
NOVIMBER 9 PORTINOUTE WIDEEWOSD ROOXS 9239 286 1911
@1 RANCIESTER ACADENMY 3 0160 832 150 i1 LONDON EMY FORUM DE44 847 2185
NEW ALBUM 'YREEDOM RUN' RELEASED SEPTEMBER 19TH WWw.thertlles.com

Suy lickets saline at livenation.co.nk or theriiles.com
A Uve Nation presextaiion in pssociatien wiith CAA

Tuesday 0Ol November

London
Roundhouse

| NEH ALBUM
‘WOQUNDED RHYMES'

DANANANANAYKROYD

PLUS SPECIAL GUESTS
SATURDAY 29 OCTOBER

GLASGOW
02 A B C +14

0844 477 2000

lykke!i.com

A Live Nation presesntation
in assoclation with CAA

FRIDAY 4 NOVEMBER

LONDON
KCL5V ..

0844 844 0444

BUY ONLINE AT LIVENATION.CO.UK

NEW ALBUM 'THERE IS A WAY' AVAILABLE NOW DANANANANAYKROYD.CO.UK
A LIVE NATION PRESENTATION (N ASSOCIATION WITH CODA AGENCY

ticketmastar:

N A MISSION s“!i T

tus speciaL cuest P MONEY

e

REGENT
2 ACADEMY
1 sTER O3 APOLLO 477 7677 \ :
E Oz CADEMY OB44 477 2000 "
W 07 ACADEMY 0OB44 477 2000
OL O3 ACADEMY 477 200G
FL D Op ACADEMY 477 2000
AM ROCK CITY GBAS 413 4444
AM Oz ACADEMY G844 477 2000
UNIVERSITY 2920 230 130
Da ACADEMY B44 477 2000
B2 SHEPHERDS BUSH EMPIRE DB44 477 2000

DNDON CATE ADDED

m G2 SHEPHERDS BUSH EMPTRE

DGE CORN EXCHANGE -
30 BOU NEMOLUITH BiC SOLENT HALL ?

433100
477 2000

G844 477 2000

01223 357 851
C844 576 3000

31 BRIGHTON DOME 1273 708 708

NOVEMBER

2 PLYMOUTH PAVILIONS 0B4S5 146 1460
BUY ONLINE AT LIVENATION.CO.UK « GIGSANDTOURS.LCOM + GIGSINSCOTLAND.COM
0844 477 1000

DEBUT ALSUM “ON A MISSION' OUT NOW
A UIVE NATION, SIM AND DF CONCERTS PRESENTATION BY ARRANGEMENT WITH CODA

(844 459 9390
MARCERSIER DEAF INSTITUTE
0161 832 1111
NEWSASILE CLUNY 2

0191 230 4474

SAT 10 ROTINGMEM STEALTH
0871 220 0260

TUE 13 LONDON XOY0
0871 220 0260

BUY ONLINE AT LIVENATION.CO.UK /
SEETICKETS.CO.UK

Live Nastion provechalien W ssoeocieSon with 13 Alists
VWY, T s o (T

SEPTEMBER
MON 5 YOuw STEREO

TUE 6
WED 7
FRI 9

LIVE NATION IN ASSOCIATION WITH PRIMARY TALENT INTERNATIONAL PRESENTS

OCTOBER 2011
29 MANCHESTER RITZ

i1 gR 11N
R e

NOVEMBER 2011
— s
R

02 LEEDS
METROPQOLITAN
UNIVERSITY

03 BRISTOL O. ACADEMY

0844 477 2000

04 BIRMINGHAM

HMV INSTITUTE

0044 243 5037

05 LONDON HMV FORUM
0844 647 ZAS

BUY ONUNE AT uVENATION CO.UK
NEW ALBUM 1 LOVE YOU, DUDE QUT NOW

SR LIVENATION.co.uxk



metropolls muslc preaent

THE VACCINES

Plus guests

NOVEMBER 2011

VION 21
WED 23
THU 24
FRI 25

NEWCASTLE 02 ACADEMY
SHEFFIELD 0; ACADEMY
LINGOLN ENGINE SHED
MANCHESTER ACADEMY

o344 477 2000
0344 477 2000
0843 BSE B7HE
0187 832 1111

SAT 26
MON 28

LEEDS 02 ACADEMY
SOUTHAMPTON GUILDHALL
TUE 29 OXFORD 0: ACADEMY

WED 30 NORWICH UEA

DECEMBER 2011

FRI 02 BRISTOL 02 ACADEMY

SAT 03 CAMBRIDGE CORN EXCHANGE
SUN 04 LEAMINGTON SPA ASSEMBLY  vessnom
TUE 06 EASTBOURNE WINTER GARDENS nwsass
WED 07 LONDON BRIXTON 02 ACADEMY o err oo

24 H#t CC HOTLINE: 0844 811 005t | GIGSANDTOURS.COM | TICKETLINE.CO.UK

TICKETS ON SALE 9AM FRIDAY 157 JULY

‘What Did You Exgect Fram The Yaccines?' the debut album, aut now
thevaccines.co.uk | facebook.com/thevaccinas

A Melropolly Mugle. S)M Concsris ond Melting ¥inyl presexiation by srrangemust with Coéa Agency

U344 477 2000
(2330 832 B0t
[344 477 2000
C1603 508 D50

844 477 2000
81223 357 B85

HOWLING BELLS

SEPTEMBER

THE GOOD NATURED

14 PORTSMOUTH WEDGEWDOD ROOMS b
023 9286 MM MOREIEWE

15 LONDOW ELECTRIC BALLROOM
020 7734 9933
¢ 16 SHEFHELD PLUG

014 241 3848

18 LEEDS SO(KPIT

0113 244 4600

19 GLASGOW ORAN MOR
08444 999 994
20 MAMCHESTER ACADEMY 3

0461 132 1N
0844 B11 095! | SIGSANSTOURS.COM | TMXETUNECO.UK

F NGDELLS
WTSP OWLINGBELLS TWITTER.CRM/TINIING _PELLS
A PETRRPRLE WUSK PRESETTATNN IT ARARGERERT BTTH L144Y

\_‘\)‘w. f

SIB

N 'J

- wm

|AH "l

2]
22
23
24
26
28
29

M

SEPTEMBER

CARDIFF UNIVERSITY GREAT HALL
02920 761 458

NOTTINGHAM ROCK CITY

0645 413 4444

FOLKESTONE LEAS CLFF HALL
0844 847 1776
CAMBRIDGE CORN EXCHANGE

01223 357 851

BRISTOL COLSTON HALL
0117 922 3685 | 0% 17 929 9008

LONDON O BRIXTON ACADEMY

De44 477 2000 | 020 7734 8932

SOUTHAMPTON GUILDHALL

D238 632 601

QCTOBER

01 YEOVIL WESTLANDS
0844 81} 0051

02 ggﬁhfll:JGHAM Oz ACADEMY
03 l%!I"‘N‘lCOLf\! ENGINE SHED

04 SHEFFIELD Q. ACADEMY
0844 477 2000

06 NEWCASTLE Q2 ACADEMY
0B44 477 2000

07 GLASGOW 2 ACADEMY

0B4a& 999 990
08 MANCHESTIER Oy APOLLO

08444 777 &77 | G161 (ARN

24 HOUR TICKET ROTLINE 0844 811 0051 | G871 230 0333
THEWOMBATS.CO.UK/STORE | GIGSANDIOURS. COM | ARTISTICKEL.COM
THE WOMBATS PROUDLY PRESENT... THS MODERN GUTCH CUT NOW
THEWOMBATS.COUK | FACEBOOK.COMTHEWOMBATSUK

A MERCPOLE MUSIC, S CONCERTS, DF CONCERTS & KEMANIARC PRESENTAIION
BY APOANGTWENT WITH PRIVINTY TALENT INTERNATIONAL

For exclusive live announcaments ond p'r'l_t;tlt'f bocklng go Lor www. glgsandtours.com




BRITISH SEA POWER

SUNDAY 24TH JULY
BOURNEMOUTH

JEAN (AICL, ANSTRALIAK TINED An® ACAREUY EVERIZARLEINTL

DEADLETEERC

2LIRE

= (3RD JULY ONLY

SUNDAY 03 JULY

I &8s N ADIY D
FRIDAY 01 [ULY

| LONDON
' Oy ACADEMY2 |

- ISLINGTON

i ————
TICKETS:

& 0844 477 1!000

TICKITWER.CO.UK

DEBUT ALEUM

o

FESTTIVAL REPUBLIC
& FRIENGS /¥ ASS8 W HON

Wik CAA FRESENT

THIS IS THE WARNING
OUT NOW

RCUSCOM

- -

THE OLD FIRESTATION

BOX OFFICE: 0844 477 2000 | BUY ONLINE: TICKETWEB.CO.UK
AN ACADEMY EVENTS PRESENTATION BY ARRANGEMENT WITH X RAY

.

DEADLETTERCI

J

SEPTEMBER 201! U y 4
MANCHESTER ACADEMY 3

Tuesday 30" August SAT 17 DXFORD D7 ACADEMY

: 0‘ Academ 2 TICKETWER L0 T i34 477 2000 GIGSANDTOURS EOM /0161 832 1111
. 4 Y SUN 18 FALMOUTH PRINCESS PAVILION WER 28 SHEFFIELD FOUNORY |
E )‘ D Oxford SEETICHETS O - 6671 - 0260 TICKETS, SHEFFIEL DSTUDENTSUNION.COM
§ 292 8777
ot TUE 20 BIRMINGHAM 82 ACADEMY i
"4 i Wednesddl TICKETWES L0 Ui 18! 177 2000 FRI 30 SWANSEA SIN CITY )
S} (Y 1 E TT I 7s Soptember WED 21 NOTTINGHAM RESCUE ROOMS SEETICHETS.COM /01792 634 226
(Supersickers) ALT TICKETS CO.UN pgd5 113 4444 OCTOBER zg ;r :rsmt A
’ SAr a7
O, Academy?2 PRI gﬁﬁﬁfég 55{;‘ ”‘jﬂﬁai’fﬁ;' ;@;‘6 ALT-TIGHETS CO UK & 0845 413 4444
Wednesdagggth Juig Oxford ST 24 GLASGOW ORAN MOR MOK 03 SOUTHAMPTON UNIVERSITY
Oz ACADRWIY2 ISLI'NGTON Slosih SORTLAND COM /08444 999 987 SEEML ETS.u0M & 823 8063 2601
477 2000 NEWCASTLE B2 ACADEMY THE B84 LONDON KOKO
Wednesday 10t Angust o StK 23
o ficketweb oo uk TTCAETWER CO UK/ 0844 477 2000 SEETN.LETS.COM & 0870 060 3775
O2 ACADEMY3 BIRMINGHAM |- ’ e

NEWALBIM ®ONEY ANG CELEBRITY" OUT 19TH SEPTEMBER 201 1. FREE DOWKLOAD AVAILABLE NOW AT THESUBWAYS NEV

Box office: 0844 477 2000 | Buy onling ticketwwh.00.uk
TICKETS FROM 0870 560 3773 / SEETICKETS.COM / FESTIVALREPYBLIC.COM

eddiospaghetti.com | snpersuckers.com

An A ey Fvroks preesntiabom
by Arane ieat watl Prumary Te ont

EVERY
FRIDAY

EVERY
FRIDAY

Friday 9" August 2011
Victona Park, Grove

Road, Tower [Hamlets,
London E3

UNODERAGE
FESTIVAL

Bombay Bicycle Ciub, Janelle
Monae, The Midnight Beast,
Miles Kane, Devlin, Baio (Vampire
Weekend), Johnny
Flynn, Fugative, |
== Labrinth, Roll Deep,
Tribes, Brother, Pulled Apart By \/
Horses, Alex Winston, Frankie ‘ f -
& The Heartstrings, CocknBullKid, Crystal
Fighters, Dog Is Dead, Dutch
Uncles, Encore, Fixers,
y Florrie, Ghost Eves, Giges,
. Is Tropical, Maverick Sabre,
Pegasus Bridge, Rizzle Kicks,
Ruff Diamondz, Spark, The Chapman Family,
The Knocks, Violet, Woli Gang, Yaaks, Yasmin

...................................... 01 JULY i

PETHERADID 11

PIXIE CARNATION Fm[NUS[lEETHIE i

....................................... DJ'S
DJ ROB MUNNS / ALANA B DEVOTION oot cesimiesios s s snsai a1

YOUNG REBELSET

08 JULY

-------------------------------------

uuuuuuuuuuuuuuuuuuuuuuu

9.30pm - 4am FIRST 100 FREE ENTRY
£5 before 1lpm £7 after
Students (with card) £2 b4 10:30pm £4 b4 12pm
1A Camden High Street

London NW1 7JE
Morninoten Crescent Tube

TICKETS -~ 0844 847 2258
WWW.KOKO.UK.COM

www.royalalberthall.com / 020 7589 8212

seetickets, com 0870 264 3333
ticketweh co.uk 0844 477 1000
tnvtickets com 0843 221 0100
Tickets wre strictly only avuilable
to thoss hetwesn 13-17 {inclusive)
vnderagetestivals com

facebook. com/underagefestival
twitter. comsunderagefest / big-
greencoach co.uk / Line up is sub-
ject to change and not in ord-r opi
appea nce Highlights recorded tor
future broadcast on BBC [.wrlio |
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o READING
AUGUST : ‘
BANK HOLIDAY
BRAMHAM PARK » LEEDS WEEKEND RICHFIELD AVENUE *+ READING

LEEDS: FRI 26 » READING: SUN 28 LEEDS: SAT 27~ READING: FRI 26 LEEDS: SUN 28 » READING: SAT 27

M U S E MY CHEMICAL
ROMANCE
— elbow — MARS STROKES
INFENPOL THENATIONAL
FRIENDLY FIRES DEFTONES JIMMY EAT WORLD
ENTER SHIKARI RISE AGAINST "'mﬂ'ggg"
THE VIEW BRING ME THE HORIZON CINEMA CLURB
FRANK TURNER NEW FOUND GLORY SEASICK STEVE
TAKING BACK SUNDAY THE BLACKOUT THE PIGEON DETECTIVES
WE ARE THE OCEAN ARCHITECTS THE JOY FORMIDABLE
CO.MPERE COLIN MURRAY (LEEDS) “/50’“" & HUW STEFHENS (READING)
Ny BEADY EYE 5 ADDICTION
| THE STREETS =, WHITE LIES CRYSTAL CASTLES
DEATH FROM ABOVE 1979 NOAH & THE WHALE - THE YACGINES BOMBAY BICYCLE CLUB
PANICG! AT THE DISCO METRONOMY - PATRICK WOLF glassjaw
WARPAINT - CHAPEL CLUB THE NAKED AND FAMOUS EVERYTHING EVERYTHING - THE XILLS
CAGE THE ELEPHANT MONA - MILES KANE OFWGKTA
BEST COAST - FUCKED LUP FRANKIE & THE HEARTSTRINGS EDWARD SHARPE &THE MAGNETIC ZEROS
DANANANANAYKROYD PULLED APART BY HORSES YUCK - FUNERAL PARTY

oance, MALESITNAZE? = SIMIAN MOBILE DISCO/LIVE  yssnme
spxoniareone  SUBFOCUS (LIVE) - DEVLIN - CRYSTAL FIGHTERS - MOUNT KIMBIE  NERO +

L DOES IT OFFEND YOU, YEAH? - COLD GAVE - B/R/U/G/S SBTRKT
DESCENDENTS - FLOGGING MOLLY - SPECIAL GUEST THE MIGHTY MIGHTY BOSSTONES  THE KING BLUES

FAGE TO FAGE - HOT WATER MUSIC - BEDOUIN SOUNDCLASH - OFF! THE BRONX - CAPDOWN - LEFTGVER GRAGK - COMEBACK KID
THE BLACK PACIFIC - TRE MENZINGERS - YOUR DERISE - SPY CATCHER - FIGHTING FICTION ~ BOYSETSIRE - STREET DOGS - letiive.  TEENAGE BOTTLEROCKET - TYTLE FIGHT - SHARKS

Puvitirsesl s s
PETER DORERTY THE HORRORS THE MIDNIGHT BEAST
BROTHER - ED SHEERAN DIGITALISM RIVAL SCHOOLS
THE TWILIGHT SINGERS TOM VEK - WHITE DENIM AND SO | WATCH YOU FROM AFAR

ANNR CALYI - THE ANTLERS - BENJAMIN FRANCIS LEFTWICH - 81G DEAL - CEREBRAL BALLZY - CHERRI BOME - CLOUD CONTROL - COCKNBULLKID - THE COMPUTERS
CULYS - DAVID LUIZ - DRY THE RIVER - DUTEH UNCLES - FIGHT LIKE APES - FLATS - FOSTER THE PEOPLE - GROUPLOVE - ISLET - LITTLE COMETS - MARIACHI EL BRONX
MINI MANSIONS - NIGHTBOX - OUR FOLD} - ROMANCE - ROYAL BANGS - SHE KEEPS BEES - SMITH WESTERNS - TRIBES - TWIN ATLANTIC - YOUNG THE GIANT

TKE ALTERNATIVE STAGE

TIMMINGHIN - LEENELSON - HENRY ROLLINS - MARKTHOMAS - RUSSELL KANE"
MARK WATSON" - POPCORN COMEDY - SAUL WILLIAMS - RUBBERBANDITS - LATE NIGHT GIMP FIGHT - SEANN WALSH - ANDREW O'NEILL" - AL PITCHER - JOSH WIDDICOMBE
CRAIG; CAMPBELL - HOC BROWN® - TOM DEACON - STEVE HUGHES™ - MARLON DAYIS - THE PETEBX - BRIGITTE APHRODITE - DAYE TWENTYMAN MC" - ROISIN CONATY - DIZRAEL! - ABANDOMAN™
JIMMY MCGHIE - MC DANNY MCLOUGHLIN® - MC STEPHEN GRANT™ STEPHEN WILLIAMS - GAN MURRAN® - DEAD CAT BOUNCE" - TOM WRIGGLESWORTH - FILM: NIRVANA 82 LIVE AT READING-
FITURE DISCO - FUTURE CINEMA PRESENTS GUILLEWOTS RESCORING™  TRANSERESSIVE & ROCKFEEDBALK DJs* - JOHNNY FLYNN ANT THE SUSSEX WET- - DRY THE RIVER" - PETE AND THE PIRATES" - GOLBIEROCKS®

VI SND & DAY TICKETS AVAILABRLE FROM

0870 060 3775 / FESTIVALREPUBLIC.COM / SEETICKETS.COM

-

HIGHLIGHTS ON INFO LINE: 020 700¢ 3001 MON - FRI, 10AM - 6PM ‘NO BOOKINGS ON THIS LIN'E%
oo e FOR OPENING TIMES, TRAVEL AND PARKING INFO P E CHECX WERBSITES FOR DETAILS,
RADIO o e SUBJICT TO LICENCE BILL SUBJECT TC CHANGE ARTISTS NOT IN ORDER CF APPEARANCE

O e F
0 ¢ NME hmv.. (om emes G5 Fxs
rdrOciLCing N - RREADING ONLY LLEEDS ONLY
LEEDSFESTIVALCOM +» READINGFESTIVAL.COM




02031482989

TO ADVERTISE IN BAND SERVICES CALL

LLECTORS’
CORNER
SONIC YOUTH

Call yourself a super fan? Here are the five things
n10 Sonic Youth obsessive should be without

-

‘MADE IN USA’ »
m The band’s
- soundtrack
| to this
obscure
film,
recorded
in 1986 but not released
untif years later, can be seen
as a counterpart to that
year’s SY album, ‘Evol’, A
codiection of short, jagged
instrumental tracks, the
album presages the band’s
future use of acoustic guitar
and also features one of their
poppiest songs, the Thurston
Moore-sung ‘Tuck N Dar’.

‘THE WHITEY
ALBUM’
(AS CICCONE YOUTHY 1989
— ~ Theband
linked
up with

us punk
\‘ legend Mike
Watt on

this beatbox- and seguencer-
iieavy side-project, which

is a slightly piss-takey
nomage to '80s pop. The
record features covers of
Madonna's ‘Intce The Groove’
(titled ‘into The Groovey”)
and ‘Burniw’ Up’, and Robert
Patmer's ‘Addicted To Love’.

CORPORATE
GHOST -~ VIDEQOS
1990-2002 04

The band’s
'90s major
label debut,
‘Goo’, saw them
fiim a video for
every songon
the record, inciuding one by
future movie director Todd
Haynes. This anthology

incorporates al of those
ctips, plus another 11 videos,
including the acclaimed
promos for ‘10020, ‘Koot
Thing’ and ‘Sunday’, which
featured Harmany Korine
behind the camera.

‘DIRTY (DELUXE
EDITION)' 10

[ S Y Unfairly

o o Mmatigned
M n p atthetime
I v forbeing

", alittle

too sleek
and ‘corporate’, this Butch
Vig-produced double album
has aged well. Contains some
of the group’s most under-
rated sangs {‘Theresa’s
Sound-Worid', ‘Chapel Hilt")
as well as a coupie of indie
disco staples (‘Sugar Kane’,
‘100%"). The extra disc also
shiows Just how much quality
materiai the band had
Kicking around at the time.

‘“THEDESTROYED
ROOM: B-SIDES
AND RARITIES’
2006

An
alternative
history,
the release
of which

" helped
prevent those compietists
obsessed with getting
everything paymgridiculous
amotents for out-of-print
or vinyl-only releases,
obscure compilations and
imports. But be warned:
some of the stuff an offer
hereis pretty extreme, even
for a band as experimentaj
as Sonic Youth.

YYORDS: ALAN WODDHOUSE

CLOTHING & ACCESSORIES MUSICAL SERVICES

BAND SERVICES

sStua To X
Boutique Recording Stud
In Souw £ast London
SUMMER SPECIAL
Only £18 p/h + VAT

www.studig99.net
Mike 0788 7735106

RECORDING STUDIOS

BonakideStudio

recording and rehearsal studio
Loadan EC2: open 2477
demios + gingles + albums + voloe
overs + SE tutorials + Live and imal +
Production + Mlxng + Red boow
masienng + more..

Recerting fram £12 50 p el enginegs
Rehearsals from €5 phongl

020 T84 5360 or 020 7884 5A5?

STATION STUDIOS

Morth London premier rehearsal
studios.
ierage, ground floor, air

Backline,
conditioning. Best deals for new
bands?

Ask about cur special
Saturday rat
020 § 361 8114
v stationstdios o ik
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Arnatl Studios

s, hspon.-wide Studios
(I{} per track mastering
www. amabistudios.co.uk

MUSIC VIDEO

Radio - Acting - Photography
Film Making - TV Production
TV Presenter - Final Cut Pro
Doacumentary Film

DATE CHAT
MEN: 0871 908 9819
GAY: 0871 908 9944

16+, Wdeah OB44 44 DOAE,
Dare - 'lfz.pue
recorgpd. S 4D.

Day - Evening - Weekend

WOMEM CALL FREE*
0800 075 3128

—mTe=at wm.

")IONDON ACADEMY

UK's LEADING PROVIDER OF MECIA PILM TV COURSES
WWW.MEDIA-COURSES COM 0870 42 45 100

OVER 100 - SHORT COURJSES

LEADING [FishtailParkas.com :‘
The Worlds Number One For 100%: Orgrinal Vi
VOCAL US Aray Fisheail P
COACH ‘
To the famous L)
www.punk2opera.com {0 il l
Tel: 020 8358 9323 —
- Men: Text 'mame’to 83199

Women: Text ‘wame' to 88199
Gay: Text ‘gnme’ to 88195
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MARKETPLACE NIMIE

mm%éﬁob rl slﬂlply s“Perb For the ultimate glamping festival experience, check into....
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A big thanks to ali our VIP Guasts jn hospltality at Glastonbury and we

" Don'tme
3 e poe.

! ‘ Smcasm Society

JEZZAY Lowen SOCIETY

ORT AYLD YIOUS S i

look forward to seeing you all at the next onell

There is stilf time to book Into the Hotel Bell Tent at other festivais like:
T in the Park, Larmer Tree, Kendal Calling, Nostock, Summer Sunday,
V Festival (North and South) Harvest Party and othors.

www. hotelbelltent.co.uk

uske ; Du 2 —
verything Falls Aps fockaway Beack »
: ¢ L : 1 (AAs vmn by Johany Raniene)

Wiy,  www.pelltent.co.uk

Or why not create your own Glamplng nirvana at...

100’ of Exclusive T -SNIrts
aml Hoodies iront £3.99 e3CILEENEN //

Blg raiiye of lathies slimfits \ &<

Coleur Catalogee availahicJREI, “SSRRESIC ‘
Secure On-Line Ordering v veith Richards} -
Full Money Back Guarante A - _L

Call FREE on: -y |
0800 03 5 U247 !';8' il % fiscouns)

v L ustivee In nmegy

www.tshirtgrillicomisssiins

TSN

Jwn your own beautiful unbleached

—

— > cotton canvas Bell Tents
_— from only £319

. —

Al N

" And check out www.campingwithsoul.co.uk for all your Glamping accessories

- Blue Banana
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Aiternative
Giear Not just £5 0FF e
For Festivals!

; f | anynrtleroygr
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GBI a FBEE Festwal Tem
Tne first50 ticket Oiders
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10°% THsceam excludes mmﬁum
SHOP SECERELY OHLINE O COME YISIT ¥S IN ANY OF DUR COQL UX RIEM STREET SHOPS | A pay @

wuan i _BlueBanana _ com | o

Vv ﬁt;keipla . }hﬁ'omco.ak

E2011 =

10% Discount Code~"N
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THE STREETS

PAOLO NUTINI PENDULUM PLAN B CHASE & STATUS
2 01 l OONGOTRUPHOS vs RocKEns FEAT KONONO NO.7 i DEERHOOF

KASAI ALLSTARS JUANA MOLINA WILDBIRDS ® PEACEDRUMS | SKELETONS

- mcassu ~ CRYSTAL FIGHTERS DORIAN GUILLE MILKYWAY DJ JULIETA VENEGAS RUSSIAN RED

) -
7 L1DZ
THE STROKES
BRANDON FLOWERS ELBOW FRIENDLY FIRES

NILIO JAMES MURPHY THE STRANGLERS THE UNDERTONES
Him| S|t ATOM RHUMBA HERMAN DUNE THE JUAN MACLEAN MARY ANKE HOBES NUDOZURDO

P LY Y ARCTIC MONKEYS
MUMFORD & SONS PRIMAL SCREAM c.:<:«; SCREAMADELICA

ALIAL BEIRUT BIG AUDIO DYNAMITE BOMBAY BICYCLE CLUB
SEA - SUN - SOOI AMABLE ASTRUD & COL-LECTIU BROSSA DERRICK CARTER FAKE BLOOD LORI MEYERS

ARCADE FIRE
PORTISHEAD TINIE TEMPAH NOAH & THE WHALE

PROFESSOR GREEN ANTONIA FONT CATPEOPLE
THE GO! TEAM THE JOY FORMIDABLE PIGBAG

... Y MUCHOS MAS /... AND MANY MORE

& LS OF NUSIC - 100 ANTISTS - #RT - FIEM - CULTURE AND

MARAWORLD ICKEIS Fiatsrie 0N [l See FIBERFIB.COM . (B ove e crnarns ‘ ,rlflssw‘la:m ﬁ
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u Couldn't find the merch stall? No worries, all the best merch from Glastonbury*
| now available at the NME online merch stall.. « Apoiogies. Wombles T shirts now sold out
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WIRE IMAGE, RICHARD JOHNSON, GUY EPPEL, YICTOR FRANKOWSKI, TOM MARTIN,
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GIG GUIDE

THE UK’S BIGGEST GUIDE TO THE WEEK AHEAD
Edited by Laura Snapes

BOMBAY
BICYCLE CLUB

STARTS: Brighton Dome, Sep 30

DON'T
MISS

Justin case you hadn’t got the
memo that Bombay Bicycle Club
are putting the acoustics and
banjos of ‘Flaws’ back in the
cupboard, they've handily titled
their forthcoming third album ‘A
Ditterent Kind Of Fix’, It’s quite
possibly a nod to the creatve
restlessncss that’s quictly made
them one of the most interesting
young rusical cabals at work
today, hamstrung not by genre or
trend. Instead, they just make
music that feels like an honest
representation of where they're at.
And no matter what the next
record sounds like, that’s the thing
that'll keep it inherently BBC
—the heart-punching emotional
truths ac thetr core. This is their
biggest UK tour to date.

NM E.COMartists/bombay-
bicycle-club

BOOKING NO

COLDPLAY

STARTS: London
Roundhouse, July 22
The mega line-up for the
month-long iTunes Festival
expands as Chris and co
jointhe bill. Expect epic
emoting.

NME.COM/artists/coldplay

THE KOOKS
STARTS: Glasgow
Barrowland, Sep 30
With long-awaited third
album *Junk Of The Heart’
set for release later this
year, Luke’n'the Kooks
play nine UK dates.
NME.COM/artists/
the-Kooks

ANNA CALVI
STARTS: O2 Shepherds
Bush Empire, Nov 1

The ferocious, axe-wielding
Calvi hits the road for her
higgest headline shows to
date this October.
NME.COM/artists/
anna-calvi

Our customers can get Priority Tickets to thousands of gigs

V FESTIVAL

STARTS: Chelmsford/
Staffordshire, Aug 20
Alex Winston {above),
Frankmusik, Chromeo, The
Pierces, Wolf Gang and
more join headliners Arctic
Monkeys and Eminem.

NME.COM/festivals

BLACK VEIL
BRIDES

STARTS: Southampton
University, Oct 6

The most brilliantly
absurd, hard-rocking loons
bring their metal carnival
to the UK.
NME.COM/artists/
black-veil-brides

FRANK TURNER
STARTS: Brighton
Dome, Nov 22

The political poet tours
off the back of fourth
studio album ‘England
Keep My Bones'.
NME.COM/artists/
frank-turner

VIVA BROTHER
STARTS: O2 Academy
Birmingham 2, Sep 21
Slough's most infamous
follow debut album
‘Famous First Words’ witha
stint around the country,
ending at London's KOKO.
NME.COM/artists/brother

7\
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THE JOY
FORMIDABLE
STARTS: Birmingham
HMV Institute, Oct 13
It's seven dates across the
UK for Wales' bombshell-
fronted, Dave Grohl-
approved grungers.
NME.COM/artists/
the-joy-formidable

FLEET FOXES
STARTS: O2 Academy
Leeds, Dec 1

The Seattle beardies warm
up for their appearance at
the Jeff Mangum-curated
ATP with a one-off date.
NME.COM/artists/
fleet-foxes

across the UK up to 48 hours before general release.
Text PRIORITY to 2020 1O reqister. - when i S e gom dey's goo Tnms ws

CLOUD CONTROL
STARTS: Exeter Cavemn,
Sep 27

The 0z fuzz-mongers bring
‘Bliss Release’ to the UK,
culminating in a headline
show at London's Scala.
NME.COM/artists/
cloud-control

ALICE COOPER
STARTS: Sheffield City
Hall, Oct 25

The bearer of the wonkiest
eyeliner in rawk hits Blighty
with his Halloween Night Of
Fear tour, joined by the New
York Dolls.
NME.COM/artists/
alice-cooper

THE VACCINES
STARTS: O2 Academy
Bristol, De¢ 2

After supporting Arctic
Monkeys in arenas, the band
preface their own Everest at
Brixton with this date.
NME.COM/artists/
the-vaccines

RIORITY
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PICK 7 WEEK WEDNESDAY

What to see this week? Let us help

BJORK

STARTS: Manchester Campfield Market Hall, June 30

NME
PICK

Daman Albarn released an iPad album on Christmas Day. The world
shrugged, and returned its attentions to the EastEnders seasonal
special. Former Golden Sitvers frontman Gwilym Gold tried to harness
technology to make Bronze, an app that produces infinite remixes of
one song. Interest piqued, but puny hard drives spluttered. Leave it to
the mistress of avant-garde brilliance to actually combine technology
and music to totally beguiling effect - enter Bjork and the ‘Biophilia’

IPad album, featuring 10 songs all on separate apps. Some are games,
some are videos, some remix the original songs, and each of them will
change over time as and when Ms Gudmundsdottir decides to dispatch
updates to them. This series of dates as part of the Manchester
International Festival marks the world premiere of the project, along
with a handful of new instruments Bjork commissioned for it. It’s going
to be nothing short of phenomenal - beg, borrow or steal a ticket,
NME.COM/artists/bjork

Everyone’s Talking
About

AUSTRA

STARTS: Leeds
Brudenell Social Club,
June 30

When it comesto summing up
the year’s most bitching synth
lines, it won't be one of
Jam/i/e/s Woon/Blake/xx
that gets the nod, but
Toronto’s Katie Stelmanis, for
the brilliant ‘Beat And The
Pulse’. it should be pumping
from the soundsystems of
every super-clubinthe land.
NME.COM/artists /austra

66 NME 2 uly 2ot

Don’t Miss
THE FLAMING
LIPS

STARTS: St Austell

Eden Project, June 30
Short of Muse playing on an
intergalactic plane, you
couldn’t getamare
appropriate pairing of band
and venue than The Flaming
Lips playing Eden's twin
hiomes. We wouldn’t be
surprised if Wayne Coyne
decided to move in after
they're done playing.
NME.COM/artists/
the-flaming-lips

Radar Stars
UNKNOWN
MORTAL
ORCHESTRA
STARTS: London
Lexington, July S

S0... you try desperatefyhard

not to be in a band after years
as a cult punk, then the first
sounds you casually dash off
send blogworld wild, What a
trial, eh? Poor Ruban Nielson,
wha quit The Mint Chicks

and whose Unknown Mortal
Orchestra play their first UK
dates this week.
NME.COM/newmusic

BELFAST
Kegha/LMFAO/Alexls Jordan
Qdyssey 028 9073 9074
Rob Zombie Ulster Hall
028 9032 3900

BIRMINGHAM
Arcane Roots/The Cape Of Good
Hope/Ramans Flapper
D121 236 2421
Matt Tregortha/Alinee Louise/Tara
Chinn Q2 Academy 3 0870 771 2000

BRIGHTON
The Electric Soft Parade Pringe
Albert 01273 730499
James Elder/Dan Powell/
Mark Wright Latest Music Bar
D273 687 17t
Keston Cobblers Club/Daughters Of
bavis/Andy Hickle Pavilion Tavern
01273 325684

BRISTOL
Clumsy Metropolis 0117 909 6655
Dead Letter Clrcus 02 Academy 2
0870 771 2000
Dreadacoustix/The Daturas/Terry
Clemmett Louisiana 0117 926 5978
Gallows/Bastlons/Brotherhood Of
The Lake Fleece 0117 945 0996
Nova Robotics/The Crisis Project
Croft Front Bar 0117 987 4144
Telllson/The Attlka State/
Archimedes Croft Main Room
D117 987 4144

CARDIFF
Secret Sisters Glee Club
0870 241 5093
Take The Industry Gwdihw Cafe Bar
0292039 7633

DERSY
Sepuitra Redemption 0113 234 3701

Flaadd Foam,
Cans Exchange,
Edinbisgh

June 29

DERRY
Jesper Dahlback Sandino’s
028 7130 9267
EDINEBURGH
Fleet Foxes/The Bees Corn Exchange
(131443 0404
EXETER
Mark Maorrlss Cavern Club
01392 495370
GLASGOW
The Beat Poets Brel 0141 342 4966
Charlie Simpson King Tut's Wah Wah
Hut Q141 221 5279
Sean Rowe Captain’s Rest
01413312722
The Senses/The Jury/The Last Of
The Free Capitol 0141331 D14¢
SULDIFORD
District 6/Dlagrams/Calm Down
Caesar Bolleroom 01483 440022
HATFIELD
The Hot Rats University Of
Hertfordshire D1707 285008

Joan Of Arc/Hot Club De Parls
Brudenel| Social Qub 0113 243 5866
Top Buzzer The Wel| 01132440474
LRICESTER
Attack! Attack? Sub 9l
Kacey Cubero Musician
0116 251 Q08¢
LONDOR
The Adolescents Boston Arms
0207272 8153
Bronze Medallsts Slaughtered Lamb
020 8682 4080
Chrissi Poland /Alex Berger North
London Tavern 020 7625 6634
Clty Fighteys Scala 020 7833 2022
Codes 229 Club 020 7631 8310

Derek Trucks/Susan Tedeschi 02

Shepherds Bush Empire 0870 771 2000

Existimmortal/Bessonido/Cuplditas

Garage (Upstairs) 0871 230 1094

Flogging Molly Garage 020 7607 1818

Fractures/Spring Heeled Jack/

The Cellophane Flowers Punk

08719715418

Grouplove/Dylan LeBlanc Barfly

0870907 0999

Hang Fire/Your Other Lover/

Skeletons On Hollday 93 Feet East

020 7247 6095

Hlss Golden Messenger Yortex Jazz

Club 020 7254 6516

Joniny Borderine 020 7734 5547

Jonny Comdawg/The Blazing 2005/

Jenny Cash Windmill G20 8671 0700

Kabogaerles Rhythm Factory

020 7247 9386

The Kandy Kane Kids/100% Cotton/

Lily Gaskell Good Shup 020 7372 2544

Katrina Blue/Sprung Loaded/Kelly

Paige Camden Rodck 0871 230 1094

The Lost Cavalry/Kurran & The

Wollnotes Tamesis Dock

Minotaur Explode/Asbestos/9Blind

Nambucca D20 7272 7366

The Monltors Big Chill Bar

0K Go/Mlke Doughty KOKQ

Q20 7388 3222

Paradise Polnt 02 Academy 2

Islington D870 771 2000

Patchwotk Grace Bull & Gate

020 7485 5358

screamin’ Sugar Skulls/Dlck Veniom

& The Terrortanes Dublin Castle

020 74851773

Stonefleld Enterprise 020 7485 2659

Tasseomancy Dalston Roof Park

020 7275 0825

United Vibrations MacBeth

020 7739 5095

vethver XOYOQ 020 7729 5959

Weasel Walter/Alex Ward/Umberto

Cafe Oto 0871 2301094

The Wutars Arts Club 020 7460 4459

Young Husband/Sunderbans Cid

Blue Last 020 7613 2478
MANCHESTER

Darren Hayman Deaf Institute

0161 330 4019

Ghosting Season Star & Garter

0161 2736726

Transfer Ruby Lounge 0161 834 1392
MILVONKEYNES

Walter Trout/Paul Stables

01208 280800

Boy George/Jason Donovan/fimmy
Somerville Metro Radio Arena
0870 707 8000
This Will Destroy You 02 Academy 2
0870 771 2000
NEW ERIGHTON
Robert southworth Floral Pavilion
Theatre 0151 639 4360
NORWKH
The Orbitsuns Olives 01603 230500
NUNEATON
Fazzy Queen’s Hall 02476 642 454
SHEFFIELD
Matt Andersen The Greystones
(114 266 5599
Random Impulse Forum
Q114 2720064
STALBANS
Waiting For Katherine/Cover Story
Horn 01727 853143
WARRINGTON
8 Day Waming/Paper Tigers/7 Day
Weekend The Lounge 01925 639 777
WINCHESTER
serafina Steer Rarlway Inn
01962 867795
YORK
Dalsy B Kennedy’s Cafe
Q1904 620 222

REDFERNS, JOEY MALOUNEY, PIETER M YAN HATTEM, DAN DENNISON, ANIKA MOTTERSHAW, ANDY WILLSHER, EMIUIE BAILEY, DANNY NORTH



THURSDAY

June 30

GIG GUIDE

FRIDAY

July 1

ABERDEEN
The Fire & | Cafe Drummand
01224 624642
BIRMINGHAN
Hate The Faith/Beyond Dreams Of
Grandeur/Spearmint 6 02 Academy
308707712000
Paul Slmon NIA 0121 780 4133
This Buening Age/Scholars Hare &
Hounds 0121 444 2081
Top Buzzer Asylum Q1212331109
BRIGHTON
Arcane Roots/Pink Screaming
Yoodoo Strip Club Green Door Store
07894 267 053
The Cinematic Ovchestra/Kutmah
Concarde 2 01273 67331
The Dust Bustees The Hope
01273723 568
Julia Fitness Latest Music Bar
01273 687171
BRISTOL
The bynamite Pussy Club/The
Deltles Mr Wolf's 0117 927 3221
The Hot Rats 02 Academy 2
0870 771 2000
Lighthouses Thekla 08713 100000
The Ouila Birds/Centrefolds/an
Axe Louisiang 0117 926 5978
Walting For Kate/The Lunarians/
The Valentinas Fleece 0117 045 D996
CANTERBURY
Vivid Nation/Down To My Lastk Beer
Cart Arms D871 230 1064
CARDIFF
Hokie Joint The Globe 07738 983947
Sweet Bahoo Pot Caf 02620 251 246
DERRY
Space Dimenslon Controller
Masons Bar 028 7136 0177
EDINBURGH
Darren Hayman/Gordon Mcintyre/
Dan Willsan Pilrig St Paul’s
Half Man Half Biscult Liguid Room
0131225 2564
EXETER
Random Hand Cavemn Club
01392 495370
GATESHEAD
Hoollgan Three Tuns Q121 487 0666
GLASGOW
Joan Of Ar¢ Winchester Club
0141552 35864
Mulatu Astatke Platform
0141276 9696
GURDFORD
The Event/Livid/A Wolf Like Me
Bolercom Q1483 440022
INYERNESS
Trevor Moss & Hannab-Lou
Iromaorks 01463 718555
LEEDS
Austra Brudenell Social Club
D113 243 5866
LEICESTER
Turin Brakes Musiclan
0116 251 0080
LIVERPOOL
The Fall University 0151 256 5555
LONDON
Alex|s Jordan Scala 020 7833 2022
Arcade Flre/Mumford & Sons/
Beirut/The Vaccines/Owen Pallett
Hyde Park 0870 166 3663
Band From County Hell Betsey
Trotwood 020 7336 7326
Blank Camvas Yillage Underground
020 7422 7505
Buffy Sainte-Marle Union Chapel
020 7226 1686
DRI Boston Arms 020 7272 8153
Florian Lunalre/Martin
Aloysius Brignall Albert & Pearl
0207354 9993
Hyetal/Womans Hour/Dauwd 0ld
Blue Last D20 7613 2478
| Am Giant/Black Clrcles/Agent
Barfly D870 907 0999

Janet Jackson Royal Albert Hall

020 7589 8212

Junlor Boys X0YQ 020 7729 5959
Lang Tall Shorty/Krakatoa/The
Skellles Buffalo Bar D20 7359 6151
Luxury Stranger/Electric Fuslleeys/
Lost In The Rlots Dublin Castle

020 74851773
Marblefaliry/0 Chapman World's End
020 7281 8679
Mayer Hawthorne East Village
020 77395173
Nedry Vibe Bar 020 7377 9880
The Ovbitsuns Monto Water Rats
020 7837 4412
The Rayographs/Bastard Sword/
Chapter 24 Wilmington Arms
020 7837 1384
scoundrels Ginglik 020 8749 2310
Sea Of Bees Dalston Roof Park
020 72750825
Seb Rochford/Pamelia Kurstin/
snorkel Cafe Ote 0871 230 1054
Sepultra/Nightlord 02 Academy
Ishington 0870 771 2000
The Skints/antl Viglante
Underworid 020 7482 1932
Stay Positlve The Dalsten Vic
0207275171
5tlll Corneys The Drop 020 7241 5511
Stonefield Nambucta 020 7272 7366
Telllson Dingwalls 020 7267 1577
The Thirst/Lonsdale Boys Club/
English Frank Plan B 08701 165421
victorla & Jacob/White Powder
Gold/Hachiman Garage (Upstairs)
08712301094
Wolf People/Villagers/Dinosaur Jr
HMY 020 7631 3323
MANCHEESTER
Bjvk Campfield Market Hall
0161 876 2198
Combichrist/Mortlis Academy 3
0161832111
Fozzy Moho Live 0161 834 8180
Martha Tilston Band On The Wall
0161832 6625
Small Gang Fuel Cafe 0161 448 9702
Sons Andd baughters Deaf Institute
01613304019
MATON KEYMES
Merowry Stables 01908 280800
NEWCASTLE
Charfie Simpson 02 Academy 2
0870 771 2000
Evan Dando Clunry 0191 230 4473
Lost In Audlo/Dalaro/El Fuego The
Globe 0191 478 3913
The Mother Black Caps/Artisam/

Mrcade Fie,
Hyre Parh,
Londom

The Story Is Dver Head Of Steam
0191 232 4379
The Sllence/The Levwsox/Dead Like
Wolves Trillians 0181 232 1619
NORWICH
The Secret Sisters Arts Centre
01603 660352
MNOTTINGHAM
Dollop Stealth 08712 100000
Walter Trout Rescue Rooms
D115 958 E484
OXFORD
Boo Hewerdine Bahy Simple
01885 202 506
Evarose/Atias & | /Adam Barnes 2
Academy 2 0870 771 2000
Mark Lockheart Wheatsheaf
D1865 721156
PORTSMOUTH
The Sllent Band Cellars
0871230 1094
The Walkmen Wedgewood Rooms
023 9286 3511
READING
Loule Knuxx Face Bar 0118 956 8188
Vethver South Street Arts Centre
0118 960 60460
SEVENCAKS
Left Of The Right Slde/Stray
Dogs/Shatterpolnt Stag Theatre
01732 450175
SHEFFIELD
Boy George/lason Donovan/
Jimmy Somerville Motorpoint Arena
01142 565656
STALBANS
Blovsde Louls Horn 01727 853143
Seth Lakeinan/Rackle Oates Alban
Arena
STAUSTELL
The Flaming LIps/The Go! Team/0K
Go Eden Project 01726 811911
WINCHESTER
Sixnationstate/Alex Clare/Bastllle/
Stinger/Cut Corners/The Moho/
Heathward Blissfields Festival
0844 8§88 9991
WINDSOR
Phil Nichol/Gordon Southemm The
Firestation 01753 866865
WOLVERHAMPTON
Mapgazine Slade Room
0870 320 7000
YORK.
Definltion Kennady's Cafe
01904 6§20 222
Joe Penland Black Swan Inn
01904 686 911
Jonny Fibbers 01904 651 250

ABERDEEN
Soul Fire/Depoitees/Deerstalker
Lemon Tree D1224 642238
BEDFORD
Lecarla Esquires Q1234 3434120
BELFAST
Colly Strings Auntie Annie's
028 3050 1660
Fever 4 Queens Unisersity
028 2097 3106
The Petebox Stff Kitten
028 50238700
BIRMINGHAM
Alcohol Licks/Scarred Society
Wagon & Horses 0121 772 1403
Black Russians/No Americana/
Sour Mash Aciress & Bishop
0121 236 7426
Charlle Simpson 02 Academy 2
0870 771 2000
Conduit/Cheap Thrills/Tsuris
HMY Institute (Temple}
D844 248 5037
Joan Of Ar¢/Hot Club De Paris Hare
& Hounds 0121 444 2081
Tantrums/Sliver Souvenlrs/
Corelli HMY Institute (Library)
0844 248 5037
BOURMNEMOUTH
UK Subs Champions 01202 757 000
BRIGHTON
Baxter Dury/Megan Gondwin
Ballroom Q207 2831944
thanpo Mutley/The Sketchy \Nurse
Cobblers Thumb 01273 605 636
Cold Pumas/Friendo/
Speak Galactle The Hope
01273723568
Danavry Schmidt Green Door Store
07894 267 053
BRISTOL
The Fuel 02 Academy 2
0870 7712000
Headfall/Dlrectorsound/Kano Cafe
Kino 01179 249200
Lonckon Afrobeat Collective Start The
Bus 0117 930 4370
Messi/Donnie Brasco/No Humans
No Croft Front Bar 0117 987 4144
Mostly Autumn Fleece
0117 945 029G
0K Go/Mike Doughty Thekia
08712100000
CAM bl
Attack® Attack! Junction
01223 511511
Nick Mulvey (B2
01223 508 503
CARDIFF
Austra/Tasseomancy/Alexander
Comana Undertone 029 2022 8383
CREWE
The Resistance/Semaphore/
Revelation The Box
01270 257 398
DaRRY
Ulrich Schnauss An Culturlann
028 7126 4132
EDINBURGH
The Beghles/Whigs & Rakes/Seams
The Store 0131 220 2987
Crayons/The French Wives/
The Imaglneers Holyrood Union
D131 664 1257
Verse Metrics/RM Hubbard/| Build
Collapsihle Mountains Sneaky Pete’s
0131 225 1757
GLASGOW
Comblchrist/Mortiis Classic Grand
0141847 0820
Jonny/Laura J Martin King Tut's Wah
Wah Hut 01412215279
M Gilmowr Griffin 0141 3315171
Kohl Onyame Q2 ABC2 (141 204 5151
Leon Russell Oity Hall 0141 339 8383
Sons And Daughters SWG3
D141 357 7246
2u Platform Q141 276 9696

HATFIELD
Grounded University Of Hertfordshire
DI707 285008
INVERNESS
Torrldon Ironwaorks 01443 718555
LEEDS
I Like Trains Brudenell Social Club
0113 243 5866
LEICESTER
Dick Taylar Musician 0116 251 0080
Hannah B 02 Academy 2
0870 771 2000
LIVER®OOL
The Fall University 0151 256 5555
Vetlver/Marqgues Tollver/Dan Qroll
Mojo 0844 549 9090
30 Radlo/The Skeleton Keys/FTI 02
Academy 2 0870 771 2000
LONDON
Alahama 3 Jamm 020 7274 5537
The Dangers Purple Turtle
020 73834976
Bavid Thomas/Chris Cutler Cafe Oto
0871 220 1094
birthlondde The Wheelbarrow

The Dagbones/Men Of Good Fortune
The Lexington 020 7837 5387
Flgures & Boxes Hope & Anchar

020 7354 1312

Ghostpaet CAMP Basement

0871 230 1094

Gregg Allman/Tift Merritt Barbican
Centre 020 7638 3821

Homo Erectus/Polen/Safari 93 Feet
East 020 7247 60595

Kirk Whalum Unian Chapel

020 7226 1686

Lethal Bizzle/Ghetts/Lovelle/
Astrold Boys/Dot Rotten/RoxXxan
Dingwalls 020 7267 1577
Misdlvectors Barfly 0870 907 0999
Paul Hawkins & The Awkward
Sllences/David Cronenherg’s wife/
Wartgore Hellsnlcker Windmill

020 8671 0700

Paul Simon Roundhouse

020 7482 7318

Pixie Carnatlon Club NME @ KOKQ
0870 4325527

PMasticlan/Trolley Snatcha XQYOD
020 77295959

The Risk 229 Club 020 7631 8310
Scrap Garage (Upstairs)

0871 230 1094

Soul Il Soul/Roots Manuva/New
Young Poivy Club/Saint Saviowr/
Norman Jay Clapham Common

020 7729 8424

This Wil Destroy You Garage

020 7607 1818

Trace Bundy Borderline

020 7734 5547

WIRELESS FESTIVAL Black Eyed
Peas/David Guetta/Plan B/Tinle
Tempah/Bruno Mars/Alexls Jordan/
Wretch 32/Jodle Connor/Far East
Movement/Labrinth/Mike Posner/
Stooshe/Dot Rotten Hyde Park
D870 166 3663

MANCHESTER
Hot Beat Repeat/Rialto Bums/
Hanky Panky Moho Live
0161 834 8180
John Mellencamp Q2 Apollo
0870 4018000
Rams Pocket Radio Roadhouse
0164 228 1789
Sea Of Bees Deaf Institute
0161 330 4019
The Sticks/The Royals/Cut The Kids
Dry Bar Q161 236 5920
MILTON KEYNES
Broken Torment Pitz
D1908 660392
Kacey Cubere Stables
D198 280800
NEWCASTLA
My Last Dawn 02 Academy 2
0870 771 2000
The Polecats Cluny 0191 230 4474
Scratch Perverts Digital
D1912 619755
Unstable Tables/Vintage
Revolution/Violet Chlldren Dog &
Parrot 0191 261 6998
MOTTINGHAM
Pentagon Tap & Tumbler
0115 941 3414
Sura Susso Contemporary
D115 948 5750
PADDOCK WO DD
HOP FARM FESTIVAL The Eagles/
Bryan Ferry/Brandon Flowers/
Death Cab For Cutie/10CCYimmy
Barnes/City & Colour/Transfer/
The Human League/Ocean Colour
Scene/The wWalkmen/The Duke
Spirit/James Walsh/Kitty, Daisy
& Lewls/Stoynoway/Goldheart
Assembly/Stammer Camp/fames
Yulll/Erland & The Carnival/
Treetop Flyers Hop Farm
01i% 212 2000
READING
Attentlon Thieves/Fouwr Short Of A
Miracle Face Bar 0118 956 8138
SHEFFIEL
Chanted McGregor The Greystones
D114 266 5599
Low Duo/Omar Puente/Caurtney
Plne Botanical Gardens
D114 268 601
Jou GOMmM New Barrack Tavern
0114 234 9148
SOUTHAMPT!
| Am Immune/Huckleberry Talking
Heads 023 8055 5399
$T ALBANS
Hypermwsed Horn 01727 §53143
STAUSTELL
Fleet Foxes/Vvillagers/The Bees Eden
Project 01726 811911
TRURO
Louis Eliot & The Embers B-Side
01872 241220
TUNBRIDGEWE!
Dangerous!/In Tyler We Trust The
Forum 08712 777101
WINCHESTER
BLISSFIELDS FESTIVAL Frank
Tumer/The Delays/Chad Valley/
Fool's Gold/Colln Macintyre/James
Yuill/The Jim Jnes Revue/Alpines/
Marques Toliver/The Chapman
Family Vicarage Farm
0844 888 6991
WINDSOR
The Piney Gir Country Roadshow
The Firestation 01753 866865
WOLVERHAMPTON
Lou Reed Civic Hall 01902 552121
YORK
The Blueprints Ftbbers
01204 651 250
The Falling Spikes/The Buccaneers/
The MDBC Basement
D1904 612 040
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SATURDAY

ABERDEEN
The Kitthe Kicks Lemon Tree
D1224 642230
The Second Hand Marching Band/
RM Hubbert/The Last Battle Cafe
Drummond 01224 624642
ANGLESEY
GOTTWOOD FESTIVAL Mr Scruff/
Jamie xx/Lee Foss/Round Table
Knights/My Panda Shall Fly
Lianfaethlu
BEDFORD
Larry Mlller Esquires
01234 340120
BELFAST
DJ Yoda Stiff Kitten 028 90238700
The Human Touch Spring & Airbrake
028 2032 5968
BIRAMING|
Alexls Jordan HMY Institute
0844 248 5037
Dead Letter Clrcus/Dangerous! 02
Academy 2 OB70 771 2000
Envy Of The State/Lexicomane!/
Girs Love Ponies 02 Academy 3
0870771 2000
Isolated Atoans/The Violet May/
Soley Mourning HMV Institute
(Library) D844 248 5037
Mr Shankly/Johnny Kowalski/
Lobster Wagon & Horses
0121 772 1403
Pracession/Wish Fulfiliment
Actress & Bishop 0121 236 7426
ERIGHTON
Boy George/Jason Donovan/limmy
Samerville Centre 0870 9009100
Slimshack Horse & Groom
01273 680696
Smallgang/Time Brings Age/
The Boy From Space The Hope
01273723568
Villagers/Race Horses Komedia
01273647100
Wooden Wand Green Door Store
07894 267 053
BRISTOL
Atlas & | Thekla 08713 100000
Dynamo Hum/Emlly & The
Whispers/femima Survendey
Louisiana 0117 926 5978
Sam Eason/Cralg sutton/JD
Willlams Fleece 0117 945 0996
Wake The President/The
Parallelograms/Our Arthur Croft
Main Reom 0117 287 4144
Wilder/Man Without Country/
Stevie Parker Group Start The Bus
0117930 4370
CARLISLE
Texas Racecourse 01228 554 700
DERRY
Luke Vibert St Columb’s Hall
0287126 2880
EDHNBURGH
washington Irving/Bwanl
Junction/Matt Norris & The Moon
Cabaret Voltalre D131 220 6176
GLASGOW
Aldan John MofTat/Bill wells
Platform 0141 276 9696
Mitchell Musewn/Fur Hood/
Andrea Marini Stereo
0141576 5018
Neil Diamond Hampden Park
D141 620 40040
Rams Pocket Radie King Tut’s Wah
Wah Hut D141 2215279
Torridon 02 ABC2 0141 204 5151
Vigo Thieves Stereo
0141576 5018

July 2

HUNSTANTOM
Luke Hyttner & The Colour Club
Ancient Manner 01485 534 411
KINGS LYNN
Apologles, | Have None/Crash Of
Rhinos/Wlithout Fire The Wenns
01553 772 354
LEEDS
The Flithy Slx Wardrobe
0113 222 3434
Sea Of Bees Brudenell Social Club
0113 242 5866
LEICESTER
Kingslze Musician 0116 251 0080
LUVYERPOOL
The Fall Umiversity 0151 256 5555
Khyam Allami/Andrew Plccion]
Bluecoat Arts Centre 0151 709 5297
The Suzukis/Dirty Rivers Masque
0151707 6171
The Verdict/Cold Shoulder Shipping
Forecast 0871 2301094
LONDON
CocknBullKid/AlunaGeorge/
Deadstock 235 Nest
020 7354 9903
Bad Pollyanna/Rubicks/The
Lightness O Being Roadtrip
02072536787
Carwash Den & Centro
D20 7240 1083
The Charlatans/Mystery Jets/
Kurran & The Wolfnotes/Trophy
Wife/Hercules & Love Affalr
Clapham Common 020 7729 8424
Cold Pumas/Friendo The Victory
020 7724 5509
Dirtblonde The Wheelbarrow
The Dust Busters Deptford Arms
020 86921180
Gary Numan/aAde Fenton/Drums Of
Death XOY0 020 77295959
House Of Rogues Purple Turtle
0207383 4975
Janet Jackson Royal Albert Hall
0207582 8212
Jimmy Barmes 02 Shepherds Bush
Empire 0870 771 2000
Josh Beech & The Johns HMY Forum
0207344 0044
Jukebox Vandals/Maddox Barfly
0870 207 0999
Menace/London/Dumbjaw
Grosvenor 0871 223 7952
Mike Hough 02 Acadeny 2 Islington
0870 771 2000
Nicholas Horse & Groom
0208672 1780
PMaid/Anchorsong/2E | Dalston Roof
Park 020 7275 0825
Random Hand/Dirty Revolution/
The Have Nots Underworkd
020 7482 1932
The Return Garage (Upstars)
0871 230 1094
Ruthless Blues/The Dave Jackson
Band Half Moon 020 7274 2733
Seaslck Steve Roundhouse
0207482 7318
Spectrum Ewer Street Car Park
Static Action Monto Water Rats
0207837 44)2
WIRELESS FESTIVAL The Chemilcal
Brothers/Chase & Status/The
Streets/Aphex Twin/Chromeo/Katy
B/Janelle Monae/Battles/Devlin/
Digitallsm/l Cole/Jay Electronlca/
The Whip/austin Robertson/Mero
Hyde Park 0870 166 3663
Yamaharahara/Orljin/Meisha
Dublin Castle 020 7485 1773

MANCHESTER
Charlle Simpson Academy 3
0161 832 111t
The Polecats Gullivers
0161 8325899
Scumbag Phllesopher Roadhouse
0161 228 1789
MILTON EXYNES
Bury Tomorrow Craufurd Arms
0871 2301094
Foo Fighters/Biffy (lyro/Death Cab
For Cutle/Tame Impala Nattonal
Bow| 0870 333 6208
Horse Stables 01908 280800
NEWCASTLE
Aluminie Roots Cumberland Arms
0191 265 6151
Powerage Riverside 0191 261 4386
Waming Dog & Parrot
0191 2616998
NORWICH
The Sargasso Trlo/James Elliot
Taylor Arts Centre 01603 660352
NOTTINGHAM
Lighthaouses Stealth 08713 100000
OXFORD
Example The Regal 1865 241261
PADDOCK WOOD
HOP FARM FESTIVAL Moirissey/
Ieey & The Stooges /Lou Reed/Patti
Simlth/Magazine /Newton Faulkner/
Brother/Manu Chao/Noiettes/
Gang Of Four/Graham Coxon/Tim
Booth/The Bluetones/Frankie &
The Heartstrings/Guillemots/Carl
Barat/The Leisure Saclety/Cloud
Control/Clock Opera/Dry The River
Hop Farm 0115 912 9000
PRESTON
The Keys/Stlll Down Gl Mad Ferret
07919 896 636
READING
Actlon Beat/Ala Muerte/Amy's
Ghost South Street Arts Centre
0118 960 6060
SHEFFIELD
straftanz Corporation
D114 276 0262
Stripey Jack/Left Ajar/Blind Drivers
02 Academy 2 0870 771 2000
SOUTHAMPTON
Damian Lazarus/The Art
Department/Russ Yallop Junk Club
02380335445
Drawlings/Cuba Cuba/Gunning For
Tamar Jomers 023 80225612
The Program Initiative/Blelki
Talking Heads 023 8055 5899
STOCKTON
Sweet Defavit/Parls Calllng Son Inn
01642 615676
STOXEON TRENT
The Event Sugarmili 01782 214991
The Raluband Underground
01782 219944
WAKEFIELD
Newspaper Joe/Analog Bombs/
Project Metropolls Escobar
01924 332000
WINCHESTER
BLISSFIELDS FESTIVAL Tricky/
Fenech-S5oler/Summer Camp/|
Am Arvows/Sound Of Arrows/Man
Like Me/Varipus Cruelties/Treetop
Flyers/David E Sugar/Gold Panda
Vicarage Farm 0844 883 9991
YORK
filass Caves/Jack’s Attlc Fibbers
01904 651 250
Transfer The Buchess
01904 641413

BIRMINGHAW
Breaking Tles 02 Academy 3
0870 771 2000
Ke$ha 02 Academy 0870 7712000
Rovy MclLeod Kitchen Garden Cafe
0121443 4725
BRISTOL
BatsAhoutBats/Lost Laika Croft
Main Room Q117 287 4144
Emlly Morris/Oalre Hasted St
George's Hall D117 923 0359
Transfer 02 Academy 2
QR70 771 2000
DERRY
Tom Middieton,/The Magician
Sandina’s 028 7130 6297
EDNBURGH
Kris Kristofferson Festival Theatre
Q131522 6040
Trace Bundy/Kat Healy Voodoo
Rooms D131 556 7060
GLASGOW
Lou Hickey 02 ABC2 0141 204 5151
SCUM King Tut's Wah Wah Hut
Q141 221 5279
LEEDS
Vetiver/Margues Toliver Brudenell
Social Club 0113 243 5866
LEMESTER
Hamburg 62 Musidan
Q116 251 DORO
Sea Of Bees Lock 42
LONDON
Athlete/Guillemots/The Bees/
Cuban Brothers Clapham Common
020 7720 8424
Belladonna Purple Turtle
0207383 4976

GET IN THE GIG GUIDE!

DO YOU WANT TO GET YOUR BASH INCLUDED IN THE NME WEEKLY GIG GUIDE? GO TO
YOU MUST SUBMIT DETAILS AT LEAST THREE WEEKS BEFORE THE GIG DATE

combichrist/Mortlls KOKO

020 7388 3222

Danw Fine Coats/Tres Retros/

Randoim Percegtion Dublin Castle

02074851773

Dead Letter Circus 02 Academy 2

Islington 0870 7712000

Janet Jackson Royal Albert Hall

020 7582 8212

La Shark Old Blue Last

Q207613 2478

Manlc Street Preachers/Dry The

River Roundhouse 020 7482 7318

Other Eyes Wise/Guitars Have

Ghosts/Electric River Barfly

0870907 0099

WIRELESS FESTIVAL Pulp/Grace

Jones/TV On The Radlo/Foals/

The Horrors/Metronomy/The

Pretty Reckless/The Naked And

Famous/Roky Exickson/Neon

Trees/Llam Bailey/The Like/

bevotchka/Summer Camp/Funeral

Party/Fight Like Apes/Clock

Opera/Cashler No 9 Hyde Park

0870166 3663

Smallgang/Fll/Monster Island

Windmill 020 86710700

Turnstile Junkpile/Scott Dennis 12

Bar Club 020 7240 2622
MAMNCHESTER

Alexls Jordan Academy 2

01618321111

BJork Campfield Market Hall

0161 876 2198

Damaped Gods Moho Live

0161 834 8180

Ol Peollol Gullivers 0161 832 5899

P\‘:ﬂ' W‘m
Fedlived, wpde
Mk, Lomdon

Paul simown 02 Apollo
0870 401 8000
Polar Satan’s Hollow D161 236 0666
MILYON KEYNES
Foo Flgtters/Biffy Clyro/Jlmnw Eat
World/The Hot Rats National Bowl
0870 333 6208
NEWCABTLE
Rol: Waters Mr Lynch 0191 281 3010
PADDOCK WOOD
HOP FARM FESTIVAL Prince/Tinbe
Tempah/Larry Graham/Imelda
May/Ellza Doollttle/Aloe Blacc/
Hot Chip (DJ set)/The Pierces/
The Go! Team/Labyinth/Parade/
sound Of Rum/The Young Knives/
Fenech-Soler/Yoamg Rebel Set/
Dutch Uncles/Friends Ekectric/Tall
Ships/Big Deal/The 1945 Hop Farm
01159129000
POR'
Clty & Colour Wedgewood Rooms
0239286 3911
SOUTHAMPTON
Bastions Jomers 023 8022 5612
Mostly Autumn Brook 023 8055 5366
WOLVERHAMPTON
Credo Robin 2 01902 497860
Roger Daltrey Civic Hall
01902 552121
WREXHAM
Randoin Hand/The Havenots
Central Station §1978 358780
YORK
0ld Corpse Road Stereo
01904 612237
Pepper Hearts Kennedy's Cafe
01904 620 222

AND SUBMIT YOUR LISTING FOR FREE.,
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BATH
The Bload Choir koles
01225 404445
BRAGHTON
Atkas & | The Hydrant 01273 608313
DERBY
£van Dando Victoria Inn
01332 740091
GATESHEAD
Roger Daltrey Sage Arena
0870 703 4555
GLASGOW
The Orbitsuns King Tut’s Wah Wah
Hut 0141 221 5276
LEEDS
Skint & Demoralised/Usual
Pleasures Mila 0113 245 7101
LEICESTER
Moonlight Sinatras The Donkey
0116 2705042

SCU

Ruby Lowmge,
Manchester

LONDON
Drawings/Cuba Cuba/Gunning For
Tamar Nambucca 020 7272 7366
Get People Old Blue Last
020 7612 2478
James Walbowene/Dreaming
Splres/Two Fingers Of Firewater
The LeanTton 220 7837 5387
LinkIn Park/Neon Trees Rourdhouse
02074827318
The Petebox Hoxton Square Bar &
Grill 0207613 0709
Tift Mexritt Bordertine 020 7734 5547
We Fly Kites/Go Play/The Madries
Dublin Castle 0207485 1773
MANCHESTER
Alex €lare Deaf Instinute
0161 330 4019
Death Cab For Cutle/The Head &
The Heart Acadermy 0161 8321111

PRIORITY

Neil Diamond Evening News Arena
01619505000
No Amerlcana Night And Day Cafe
0161 250 16522
SCUM Ruby Lounge
0161 834 1392
NORWICH
Terror/Alpha & Omega/Crooked
Mind Waterfrant 01603 632 7
OLDHAM
Kil$ ¥an Xulls The Castie
0161 345 6623
PORTSMOUTH

Charlie Simpson Wedgewood Rooms

02392863911
WREXHAM

Cavalera Conspiracy Central Station

01978 358780
YORK
Fpe The Duchess 01904 641 413

Our customers can get Priority Tickets to thousands of gigs

GIG GUIDE

TUESDAY

July 5

BEDFORD
Evan Dando Esquires 01234 340120
BRIGHYON
Rams Pocket Radip Prince Albert
01273 730499
BRISTOL
Charlie Simpson 02 Academy 2
0870 771 2000
Sandro Perri/Mantier Cube Cinema
0117 507 4190
CARDIFF
Cuba Cuba/Gueting For
Tamar/Drawings Clwb for Bach
029 2023 2199
GLASGOW
Jimmy Baimes Garage 01413321120
Transfer King Tut's Wah Wah Hut
Q141 221 5279
HEBDEN BRIDGE
The Oreghs Trades Club 01422 845265
LEICESTER
Trace Bundy 1he Dankey
0116 2705042
LONDON
Atlases The Bowery 020 7580 3057
Baxter Dirry Old Blue Last
020 7613 2478
Beady Eye Roundhouse
0207482 7318

Blind Pilot Hoxich Square Bar & Grill
020 7613 0709
Clockwovk Era/Clicky Boves/Drag
Your Heels Nambugca 020 7272 7366
Darrest Criss Borderline
020 77245547
Gwynteth Paltrow Roundholise
{Studio) 020 7482 7318
Lapalux/Pedestrian/Beaty Heart
MacBeth 020 77395095
Lucy Rose Cargo 0207 749 7840
Melodiaimas Good Ship
0207372 2544
Neon Trees Barfly 0870 907 0999
Odd Future £lrctric Ballroom
020 7485 9004
Unknown Mortal OrchestraThe
Lexing'un D20 /& 75387
tirusert SVaii-htered Lamb
020 & 12 47280
warren Haymes Bahd 02 Shepherds
Bush Emipire 0870 771 2000
Weekend/Glvers Madame Jojo's
020 7734 2473

MANCHESTER
Kristyna Myles/Rene/Lauren
Housley Matt & Phred's 0161 273 5200
The Petebox Deaf Institute
0161 330 4019

across the UK up to 48 hours before general release.

Text PRIORITY 10 2020 tO 1@GISTeN. s Prosfomsn s pm i qorn St

Odd Future,
Electric
Ballropn,
Lostdon

Tewor/Alpha & Omega Moho Live
0161 834 8180
Vetiver/Marques Toliver Band On
The Wall 0161 832 6625
NOTTINGHAM
Alex Clare Rodega Social Club
08713 100000
Babe Shadow Rescue Rooms
0115958 8484
Death €ab For Cutie/The Head &
The Heart Rock City
08713 100000
PRESTON
The Boat Band The Continental
01772496 425
SHEFFIELD
Cavalera Conspiracy Corporation
0114 276 0262
SOUTHAMPTON
Atlas & |/Evaraose Hamptons Bar
07919 253 508
STONE
Korrissey/all The Young Victeria Hall
0870 9080888
$T ALBANS
Pete Hom (1727 853143
YORK
Sea Of Bees The Duchess
01904 641 4]3




THE AFTERSHOW

THISWEEKIN1977 NME

PUNK’S ROTTEN KARMA, GRUNTCAKE WORKS IT OQUT

duly © BT

% Now who arr?\
I playing with
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THE GREAT SIDEMAN

A key part of Bowie’s Spiders From: Mars
band, Mick Ronson has by this point
released two solo albums, the second of
which, ‘Play Bon't Worry’, was four years
ago. Now he is featured on Bob Dylan's live
album *Hard Rai’. *We went for a drink,”
he shrugs unassumingly, “and Dylan says,
‘Ah hey, y'gotta come play with us' and {
says ‘Awright, yeah' - and didn't think no
maore of it. Then a coupte of months later it
was just, ‘Are you ready?™”
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HONED JAMES
Charles Shaar Murray reviews a James
Brown greatest hit set entitled ‘Solid Goid',
released on Polydor, “You'd have to be
seriolsly comatose and a bleeding
imbecile into the bargain not to realise
you're in the presence of something
special,” he writes. “But personally i'd
like to have heard a bit more of Brown’s
first decade and a few less gruntcake
workouts but nevertheless... ‘GOTTA HAVE
ITHE HUNNNGNHHBRH!™

GET PISSED,
DESTROY

cross the bottom of pages
10 and 11 in this week’s
ssue i$ an advert for the
Scx Pistols single, ‘Pretey
Vacant’, out this Saturday.
Above it is the story of Irish teenager
Patrick Coultry who was stabbed to
death at a punk gig in Dublin It's the
culmination of a week in which a
member of The Adverts was beaten up
in the street, and Johnny Rotten was
assaulted tor the second time mn six days.

Things are getting out of control. This
1s the first ever new wave gig 1n Ireland,
and the above incident takes plce ac
the very start, at tam The teadiiers,
focal punks Radiators I'vam Spa ¢, are
so shaken that they immediately decide
to disband {they soon retorm and
release a single about the incident,
‘Sunday World’). The stigma of viclence
1s naw frrmly atcached to punk, with
the cover of next week’s NME bearing
the fine: “This DFTINITELY ain’t the
summer of love.”

But there are — 1n the eyes of some —
reasons for all of this. “Only two wecks
ago,” runs the closing paragraph. “Sid
Vicious, whom Malcolm MeLaren said
was recruited to the Pistols because he
attacked an NME writer a year ago, was
boasting asinincly 1n the Melody Maker
about all the rock superstars he would
like to give a ‘good kicking’

“Fver since Rotten got a good kicking,
I've been heating the word ‘kaima’ a lot:
you get to reap what you sow.”

o Arso INTHE I
N THE Issur

‘THAT

- The centre spread advertises the
forthcoming ‘Live At The Roxy (Jan-Apr '77)
compifation album, featuring Slaughter & The
Dogs, X-Ray Spex, Buzzcocks, Wire and more.

« The Stranglers are reviewed live by
Julie Burchilt under the headtine
Victimisation - don"tcryrat and then
Lse your own claws, boys..."

= Billy Connolly’s show is also assessed. “The
man is a genius,” writes lan Cranna.

« New singles reviewed include ‘Jet Boy’ by
New York Dolls (“a seminal bigh-wired '70s
riff”), ‘Teenage Head’ by The Flamint Groovies
{*'menacing and demented”) and Jonathan
Richman's ‘Roadrunner’ (“arguably one of
the three best rock songs of the '70s™).

» There’s a feature on page 16 bearingthe
headtine ‘For Dylanclogists only {otherwise
very horing)’.

NME EDITORIAL
(Call 020 3148 + ext)

Editor Krissi Murlson
Editor’s PA Karen Walter (ext 6864}
Deputy Editor Mike Williams {ext 6854)
Axsistant Bditsr Hamish MacBain (ext §894)
Editor Emily Mackay (ext 6366)
Assktant Reviews Editor Laura Snapes (ext 6B&60)
Maws Editar Jamie Fullerton {ext 6871)
Deputy Mews Editor Leonie Cooper (ext 6358)
New Mmnsle Editor Matt Wilkinson (ext 6856}

Art Hrecter Glles Arbery
Deputy Art Editor Teny Ennis
Designars Sav Savvas

Picture Divector Marian Patetson (ext 6889)
Pictura Bditor Zoe Capstick {ext 6589)
Plctuwe Researcher Patricia Board (ext 6888)

pProduction Editor Sarah Lotherington
Acting Prodwction Editor Simon Collis (ext 6879)
senior Sub-Editors Kathy Ball (ext 6878),
Alan Woopdhouse {ext £857)
Sub-Editors Nathaniel Cramp (ext 6881),
Tom Pinnock {ext 6875)

NME.COM

Editor Luke Lewls
Deputy Editor Tim Chester
Assistant Editer Priya Elan
Pictuwe Editor Sarah Anderson (ext 6852)
Producar Will Hawker {ext §909)
Senior ¥idea Producer Phil Wallis {ext 5374)
News Reporter Tom Goodwyn {ext 6877)

ADVERTISING

6th Floar, Blwe Fin BulMing, 530 Southwark street,
London SEL OSU
Graup Tradlug Director Kate Macken zie {ext 3670)
Gromp Trading Director's PA Claudia 4 opes ( ext 3670)
Head OF Agency $abes Rob Freeman {e«t 6708}
Lommercial Dev Ma r Nell M¢Steen (ext 6707)
Ad Manager Chris Dicker (ext 6709)
Display & Omline Salas; Racord Labels
Adam Buileld {ext 6704),

Hollle -Abne Shelley (ext 6725), TIm Collins (exi 6703)
Live Ads Executive Emma Martin {ext 6705)
Creative Miedia Director Matt Downs (ext 3681)
Creative Medla Divector’s PA Tribha Shukia (ext 6733)
Haad of Spsmsarship & Brand Solutlens
Rob Hunt (ext §721)

Sponsership & Bramd Solutions Managers
lade Bousfield {axt 6706},

Alex Futcher (ext 6722,

Christopher Glanky (ext 6724)

spawsarship & Brawd Solwtisns
Co~ordinator Kylle Wallis (ext 6726)

Digltal Media Businass Director Andrew Sanders (ext 6716)
Head of msight Andrew Marrs (ext 3645)
msight Manager verlty Amos-Plggott (ext 6732)
Reglenal Business Develapment Manager
Oliver Scull (0161 872 2152)
AdProductien slec Short (ext 6736)
Classified Sales Mamager Nicola Jago {ext 2608)
Clasuified $ales Exacutive Nicky Da Silva (ext 2989)
Clasgdfled Ad Copy Chloe Waod ng (ext 2612)
syndication Manager Nicola 8easley-Suffolk (ext 5478)
Senier sshueriptions Marketing Executive
Rochelle Gyer {ext 6299}

INNOVATOR - INSERT SALES
Ad Manager 2oe Freeman (ext 3707)
Acconwt Executive Rokanne Blllups (ext 3709)

PUBLISHING

Gromp Production Mamager Tom lennings
praduction Controller Lisa Clay
Head Of Marketing Tim Pearson (ext 6773)
Marketing Mauager Ellie Miles (ext §775)
Events Assgtant Toim Dobbs (ext 6778)

Group Digital Editor, mspire Men & Music Anthony Thornton
intermatiemal Edttions Bianca Foster-Mamilton (ext 5494)
Pablisher Tracy Cheesiman
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RY JONATHAN EDWARDS
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SSWORD

ECh

TAXING THE FINEST MINDS IN ROCK’'N'ROLL FOR SIX DECADES

A BAG OF
NME SWAG

CLUES ACROSS

1+4 4 A painting of inanimate ohjects, not donein
‘Primary Colours’ {5-4)

8+2D It's an album by Evan Dando, darling, and....
yawn....can't we talk about samething else? (4-2-5)
9 The personal figure of Young The Giant (2-4)
11+31A Your total restrant 1s required during this
Beautiful South performance (3-4-2-3-2)
13BobAnd __ ,whodid the ‘Harlem Shuffle’or
Brutus, indie band (4}

14 A put-down for the drummer with Editors (3)

16 Perhaps does sky dance to Death Cah Far Cutie’s
album (5-3-4)

18 Vainly begin to find name of Grammy Award
winning guitanst (3)

20 The illusion of adding a thousand from

Klaxons {6}

23 (See 21 down)

24 A bit of a smash from George Michael and Mary
JBlige (2)

25 Wiz Khalifa to arrive in a puff of smoke (4 2}

26 “If there's hope in your heart, it would flow to
every part”, 2005 (5)

30 Nat an entire half of an Alison Mayet alhum (3)
31 (See 11 across)

32 Belgian group have moved the goals (5)

33 A number one from 2008 could make me
somehow cry (5)

34 “if 1 hadn't seen such nches | could Iive wiih
being poor™, 1991 (3 4)

CLUES DOWN

1‘Yaung' holiday makers who caught the ‘Ghast

Train’ and went ‘Round The Moon’ (6-4)

2 (See 8 across)

3+4D Jamie Wopn's song came from bugger all,
ducky(4-4)

5", whatyougetssno tomorrow /____, what your
need you fiave fo borrow", David Bowe (4}

6 Albums ‘The Of Los Angeles’ by Rage Against

Ih]e Machineor “The_____Rages On' by Deep Purple
6,

7 How Sid Vicious did things while with the Sex
Pistols (2-3)

10 “Writing songs is Just a game I'm gettmg good at
cheating at”, Babyshambles {3-4}

12 Super Furry Ammals are not so hot when doing

this number (4-2-4)

Compiled by Trevor Hungerford

------------------------------------------------------------------------------------------------------------------------------

15+19D+26D No fleshing out of tracks on Foo Fighters’
live album {4+3-5}

17+28D It goes hugely quiet when this Morcheeba
album is played (3 4)

18 In her mid-forties, _ Subversa was lead singer with
*70s punk band The Poison Girls (2)

19 (See 15 down)

21+23A A worthless piece of music from Hard-Fi (4-3-7)
22 It's where Bon Iver are coming from just now in
Canada (7}

24 Not such a fruitful business for The Beatles {5}

26 {See 15 down}

27 Pet Shop Boys’ remix album with later versions 1, 2
and 3 (5)

28 {See 17 down)

29 Drummer for The Who until his death n 1978 (4}

Narmal NME terms and conditions apply,
available at NME.COM/terms.

Simply cut out the crossword and send It, along
with your name, address and email, marking the
envelape with the Issue date, before Tuesday,
July 5, 2011, to the following address:
Crassword, NME, 9th Floor, Blue Fin Building,
110 Southwark Street, London SE1 0SU.

First correct one out of the hat wins a bag of CDs,
T-shirts and books!

JUNE 11 ANSWERS

ACROSS

1+24A One Thousand Pictures, 8 Anti-D, 10 Electricity, 11 Sitek,
12+35A Honey All Over, 13 Qrbit, 15+270 Sisters Of Mercy, 17
Roots, 20 Hogan, 21 Health, 23 Germ, 27 Mat, 28 Ace, 29 Seattle,
31 Dead, 33 Rev, 34+7D In A State, 37 Slayer.

DOWH

142D Qpen Your Eyes, 3+21D Hot Hot Heat, 4+14D United States
Of Whatever, 5 Animals, 6 Daysleeper, 9 Dek, 12 Hit That, 16 5al,
18 O2ric, 19 So, 22 A.M., 24 Parls, Z5+36A Cedar Roam,

26 Seven, 30 Tool, 32 Dom.

w‘!;

I N R e e e e e B Nl el

DAPPY HoM N-DUBZ. ¥
THE GHOST oF JOHNNY CASH.

SOMETH|
WREAKING Folix-
BASED HAVoC!
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FANMAIL

YOU GET IN TOUCH, WE RESPOND, THINGS GET OQUT OF HAND
Edited by Jamie Crossan
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LETTERSaNME.COM FACEBOOK.COM/ TWITTER.COM/ NME.COM/BLOGS
NMEMAGAZINE NMEMAGAZINE

| GREATEST generation’s Sting, He’s

SINGERS OF as good a songwriter as
e z me ALL TlME; McCartney, Ray Davies or

Telin! MY ARSE! anyone... but this is just

in. From: Dean Hastings embarrassing. The only
a8 Keeping us locked in email battle this week... Yo: NME person who can save hirm

THE WEEK WINS
E£50 TO SPEND AT

ZaVVi.com

Freoddie ploncered

the cosealoww acl

beTote odhe...

. -

"5;

GREATEST SINGER
OF ALL TIME> THE

DEBATE RAGES ON

From: Mike
To: NM I

Onc thing NME: Freddic bloody Mercury! Yes, Fm talking about your NME.COM

poll to find the

grvatest singer of all tieoe, which saw that notease Wacko Jucko beat the Queen legend into second
place. This is so wrang it's actwally male me quite upset. Frededie  whao | think most normal people

would happily

concur is the most thrilling showman of his or anyone’s gencration Gust Jook to Live

Add wod Wembley for prool) - should rightly have won tas, and T chink it's sad that U Compelition
was reduced to mad Michae! Juckson fans trving to nig the voting so their hero won it, which is
obvioushy whar happcncd It nnfair on Freddie, who not anlv was a greatr performer burt also had

that Leiltiant, beilliant voice. T'm not saving Jackson was bad — he was prety

£ood - but was he at

Freddie's level? No way. It's a shame the wider public will now think this is how everybody thinks

NMEY response, ..
Froem: NWE

To: Milke

| bhosvr vou Wike, and |
understand, Butit'sinthe
nands of MWWE readers and

MME.COW psers to deode
this vote, I saw how mad

7 2 NME 2 July 2011

people e nolngon
Twitter and Fatebaok tryling
to whip upmore fans o yote
for theirchosen hero, Dut
the wider thing heve ks that
it'sheartening to sie how
much pecple actuaky still

care adout Jacko and
Freddie. Persanally, 11k
the ‘Greatest Singer OF All
Tene' is hip-sainaing
love-monkey Mick Jagges.

#5515 3 voice that's instantly

recoenssable and, without

tall, makes me shout “Fuck
yealf™ every lime | ear it
Of cousse, this isa topic that
will always spark debate, in
Fact I Seerts Mike™s not the
only one to find faudt with
the Tap 20...- IC

Greatest Singer Of All Time...
Axl Rose number four? What
the actual fuck! | will never
in a million years believe
that the public have voted
for that talentless idiot! If
the ginger bollocks from
Guns N’ pissing Roses is
really before Stevie Wonder,
David Bowie, John Lennon,
Robert Plant, Kurt Cobain

or Jim Morrison, then | have
senously lost all faith in the
British public. | will not
blame any country if they
invaded us! What a set of
ball bags!

From; Martyn Carr

To: NME

What the shitting hell is
Michael Jackson doing at the
top of your Greatest Singer
Of All Time poll? It seemns to
me that Wacko Jacko fans
have hijacked the poll to
give him such a high rating.
Having looked at some of
the Facebook comments,

| think | may be right.
There’s a lot of scary
lookalikes commenting on
how he’s “Number One”,
He's over-rated in my eyes.
He has some mega songs
and a good voice, but the
best of all time? Give over,

DAMON
ALBARN: THE
NEW STING

From: Stevie

To: NME

| just saw Damon Albarn on
The Andrew Marr Show.
What the fuck has happened
to him?! Damon, | mean, not
Andrew. He looked like

a tramp, gave probably the
world’s worst interview and
then played a sang backed
by some guy on a lute,

| despair - this man is

v Iiterally turning into our

now is Graham Coxon!

From: NME

To: Stevie

Don’t worry Stevie, I'm in
the process of setting up

a support line for fans of
previously cool frontmen
who have become Class

A bores. I'm calling it the
‘You Ruined It, Loser!”
hotline. It might not be the
catchiest of titles, but I like
to think it hits home. | fear
Albarn is too far gone even
for a Superman-suited
Coxon to save him now.
We must pray he doesn't
start harping on about the
Amazon any time soon - JC

ARCTIC
TROLLING

From Nigel Evans

To: NME

| have yet to be convinced

of the supremacy of ‘Suck

It And See’ over previous
albums and | have been
surprised at the superifatives
heaped upon it. it seems to
me to he something of a
change of direction with
more immediately accessible
melodies but with less
hidden depths on repeated
listening, I find it hard to
understand some people’s
view of ‘Humbug’ as a
disappeinting, difficult
album. On its release it had
a lot to live up to given the
quality of its predecessors
but in retrospect it strikes
me as a culmination of that
which went before. While
darker in tone, it is an album
full of well-crafted songs
and wit, culminating in the
sublime ‘Comerstone’,
Perhaps it represents a form
of artistic cul-de-sac for the
band with no place left for
them to turn other than to

BOB GRUEN, GETTY



more mainstream music.

If the band can combine

the originality of the
songwriting on their first
three albums with the
melodic accessibility of their
fourth, then § hope for great
things iss the future,

From: William Russell

To: NME

Seeing as Arctic Monkeys
are well on their way to
being a “legendary” band,

| feel as if some opposition
IS necessary. It seems to me
as if the success of their first
I, “Whatever People Say

| Am, That's Wiat I'm Not', is
the only reason behind their
huge fanbase and raving
reviews, even though each
album seeins to disappoint
more of the public each
time. This ‘complaint’ has
beert a long time coming,
probably since the beards
were grown in album three
and Alex Turner’s ever-
in¢reasing likeness to John
Lennon [Lim, are yous stre
about that one? - JC1. The
heavier-sounding guitars of
‘Suck It And See’ are a nice
change, afthough | feel the
reason it went to Number
One Is because of the ‘hype’
and not because peopie are
in awe of it. But, to quote
Alex Turner, don't believe
the hype.

From:; James Poyser

To: NME

Oh my brotherst Have you
noticed ‘Suck It And See’ is
scrawled on a wall in the

STALKER

From: val

To: NME

“1 met Jules Casablancas In
NYC. He was iz a van ~ he
was so funay aad friendly!”

background of a scene from
A Clockwork Orange? "Cos

t have. It's before they do
some tolchocking at some
ptitsa’s house.

From NME

To: James Poyser
woopty-fucking-do, fames.
Have you ever seen the
extra with his dick out in the
end scene of ‘80s classic
Teenwolf? 'Cos 1 have. Fve
heard Arctic Mankeys are
going to name their next
album after it. Its working
title is ‘Cock And Balls' - JC

NME: A JOB
APPLICATION
From: Andrew Robson

To: NME

Jamie Crossan, | suggest you
review your receipt for the
Miles Kane album as | feel
you may have bought some
sort of electro Pet Shop

GET NME
FOR JUST £x

AN ISSUE
WHEN YOU
SUBSCRIBE!

6o to NME,COM/1Ipound or can

0844 848 0848 and quote code 125

S
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THE AFTERSHOW

The highlight of this week’s NME.COM blogs

in the admittediy nasrow
tategory of great and
revered saxophone players
in rock, Clarence Clemons
stands supreme, His two-
minute solo on ‘Jungleland’,
the dosing track on ‘Born
To Run’, is surely the best
sax solo ever, coaxing
gracefulness and poetry
from an instrument that
generally struggles to
convey eithes. It's testament
to Clemons’ giant-liinged
talent that his E Street solos
are pretty much the only
sax music most rock fans
listen to.

While the instrument was
a key feature of the bar
band scene that birthed
Springsteen in the early
'70s, it had become deeply
anachronistic by the late
'80s - and Springsteen
himself would admit that
he sometimes struggled to
work out exactly how to use
Clemons on his records.

But it’s no coincidence
that when Springsteen
dissolved the E Street Band
(therefore sacking Clemons)
In 1989, he entered the
suckiest period of his
career. Check out the

Boys 12805 grogve, My
description of ‘Colour Of
The Trap’ 1s that Miles Is

a poet turning into a town
crier, telling people softly
that rock’n’roll lives onin all
times. ‘Come Closer” fits
shards of '50s rock'n’roll
into the eyes of the fisteners
but it does 1ot put them off.
‘Rearrange’ rearranges
people’s minds, it showts out
that ‘Definitely Mayhe’ was
not made in vain and great
guitar riffs ¢an still be made
without the silly jingles of
Kaisey Chiefs. ‘Inhater’
leaves fans needing an
Inf:aler as Miles belts out
some sort of battie cry in
which only rock'n’rott fans
will answer, | saw Miles at
Dartington and from the
moment he appeared, his
hands in the air and the first
words “Good evening,
Darlington”, the rockn’roil
god smiled. This is the best
guitar album since

Clemons, the
towering sol of
the E Street Band

parade of slick session
types he assembled for
his MTV Unplugged
performasnce in 1992.
Without Clemons, Bruce
loses an important part
of his everyman appeat.
Springsteen has always
needed Gemons, especially
live, even if The Big Man's
position in the band is as

‘Defirutely Maybe’ and
Razotiight’s first albun: [EH?F
- JC]. Miles, the countyy is ‘
behind you, the real music
world is singing atong, the
band is playing along and
the crowds are listening, |
Thank you for saving
rock'n'rotl.

From: NME

To: Andrew Rohson

Here we have it folks, the
greatest review that’s ever
been written. 1 think you'll
agree the imagery used here |
IS wondrous. Thank you,
Andrew Robson, for saving
rock journalism - 3C

KAISER |
BASHMING

From: Martin

To: NME

1 ltkke the idea of choosing
which tracks I'd like on an
album, and the bespoke
artwork sounds super (NME,
June 11), But does it have to

much a sentimental one
as a strictly musical one,
The night they met,
immortalised in “Tenth
Avenue Freeze-Qut’,
became the stuff of myth,
repeated at length at live
shows and endlessly
embellished. There are
few sounds in rock as
srumediate and exhilarating

| be the Kaiser Chiefs? I think

{'d rather select which
implements I'd like to be
tortured to death with,
before colouring 11 my own

body bag.

From: NVE

To: Martn

1 know exactly how you feel
Martin, Kaiser Chiefs are
fucking horrendous. Every
time | hear scmeone
mention Peaniit, 1 kill

a kitten just to make myself
feel better, My town IS
covered in ‘Missing Kitten'
posters. Ha! How foolish of
them. Btit, hey, at least they
aren't... - JC

SUB-
STANDARD-
WAYS

Froeim: Moz

To: NME

( feel compelled to write
in and teli you al about

a fantastic gig performed

RIP CLARENCE CLEMONS

as a Clemons sax solo
erupting from the speakers.
Read Liike Lewis’ full
appreciation at
NME.COM/blogs

Best of the
responses...
‘Jungleland’ has always
been my favourite
Springsteen song,
Clarence was one of the
rare musicians - along
witi: David Bowie - who
couid make me truly
enjoy the saxophone,
and that’s quite a feat!
He will be missed.

Marc Gebrayel

Anyone who played with
The Boss and appears in
Bill & Ted’s Excellent
Adventure was alright in
my book. R{P Big man!
Warren Joe Hughes

A rock'n’roli iegend. It's

a shame musicians can’t
piay the way they used to.
A tragic lass for music.
Brian Spence

If you don’t know, get to
know. RIP Clarence.
Pavid Gurang

by the glorious Subways...
(Cuunesuoui.., - JC)

From: NME
To: Moz and Martin
...the fucking Subways!! - JC

.
-

STALKER

From: Amber

To: NME

“Here's a picture of me and
my friends HY and Eloise
with half of Mystery Jets,
loaking like they've actualiy
been jailed. They weve reaily
lovely, we spoke about
tweed and STis.”



THE AFTERSHOW

DOES ROCK’
KILL BI?A(EN

'ROLL
ELLS?

TESTING MUSICIANS' MEMORIES AFTER A LIFETIME OF ABUSE

This Week

QUESTION 1

You used to work at Super Lovers
clothing store in Covent Garden, London.
What sort of shop is there now?

“1 once sold Geri Halliwell a jumper there.
That was my highlight, I used to busk in a
string guartet called Maison Crimineauy,
that’s the only thing | remember about
Covent Garden back then. | expect it’s a
Costa Coffee or something horrible now.”
Wrong. Terra Plana, a shoe shop

QUESTION 2
What did you tell NME in April 2007
that you would be doing in November
that year?

“Oh Lord, 2007 was the year of ‘The
Magic Pasition’ so | guess | said I'd be
winning Grammys.”

Wrong. You said you were going

to retire

“I never said | was going to retire. People
g0 on and on about this. You can't retire
from music. You can retire from talking
about music or doing shows. I think
I was really drunk and
said something like

I never wanted to do
any interviews ever
again. But here | am
talking to you.”

QUESTION 3
Name the choice of
ride on the merry-
go-round on the
front cover of ‘The
Magic Position’?
“There was a bambi,
a giraffe, a car, and
a duck with really
big eyes.”

Correct

QUESTION 4
Which Patrick Wolf
item of ‘fashion’

did you lose at the
Underage Festival

in 20097

“My vulture cape. It
cost £2,000, that cape.
It must have been
stolen by a young,
wannabe tranny
because it came with a
pair of size 11 high hesls.”
Correct. Did you ever
get it back?

“I claimed the insurance
and | had a new one
made, but it's not as

good as the first one, O G

Cwtieran is b7

) e
I'll do swapsies with This I hic

anyone who has it,”

T4 NME 2 July 2011

PATRICK WOLF

QUESTION 5

Name three “sample
experiment recording
session” locations
cvedited in the sleeve
wotes to ‘Lycanthropy’.
*“The National Portrait
Gallery, The Church Of
Saint-Eustache in Paris,
And... ‘Lycanthropy’
seems like such a
long time ago...
Trafalgar Sguare.”
Correct. Also
Wiendswrth
Roundabout, Cnetiére
De Montmnartre, St
Martins, Primrose Hill

and St Fves Bay

QUESTION 6
Your single “Tristan’ is
based on the Cornish
begend of Tristram of
Lyonesse. Name the three
Deople embroiled in a love

NME Awards:

tight leather; furry
yett shorts; crushed
red velvet.

“Well... there were the
furry emu pants, which
was 2008. The leather
trousers went with the
vulture outfit in 2009
to complete the tie-
you-up-and-whip-you
look. | didn’t go in
2010 - | was 100 busy

doing my
hair! And
WROCES this year was the sophisticated
orst red look.”
Memories! Correct
The Braincells
hall of shame QUESTION 9
v  Can you name four of
, of (!j::; your songs that have birds
1o | in the title?
| ulpigeon songi, ‘Magpie,'
‘Vulture' and... ‘The Falcons’.”
Jobn Lydon Correct
2.5/10
. . QUESTION 10
Sream, Name the three sexy ladies
cfic
e who appeared on the same

episode of The Charlotte
Church Show as you in
March 2007?

“l remember sitting on the
sofa with Lorraine Kelly and
heing very confused at Avril
Lavigne, Lorraine was
complimenting me on my
manners and said she wanted
to adopt me.”

Half a point. There was also
Carmen Electra

triangle in the original story?
“It was more about being
extremely depressed and
self-destructive, that song.
There's a ship and a thunderstorm and
there’s murder and there’s death... but |
can't remember the rest.”

Wrong. Tristam, King Mark, Iseult

QUESTION 7

You once lived next to Baroness and
ex-Prime Minister Margaret Thatcher,
Narme all the Prime Ministers since?
“That’s going to be really hard. | don’t do
politics. John Major, Tony Blair, Gordon
Brown and David Cameron,”

Correct

“Oh my god, that is really weird. On one
side was Marc Almond and the other was
Margaret Thatcher. | bankrupted myself
in a year when | lived there, so they were
traumatic days.”

QUESTION 8
Match the ridiculous trouser to the
year you chose to wear them to the

Ia £L0 té\'. .’:“"!
n'f.ug ne l .',‘.':' 1"'

Total Score
6.510

“That’s rubbish! Where did I fail?
Why would I go back to the place
{ used to work when I was 167"

WORDS: RICH PELLEY PHOTOS; DAVID EDWARDS, JAMES QUINTON, PA PHOTQS, GETTY



JIM MORRISON
[EGEND 0R OSER?

SPECIAL 40-YEAR
ANNIVERSARY

THE DOORS

‘/, THE TRUTH ABOUT ROCK’S
" MOST DIVISIVE FRONTNAN

I OPERA SWINGER!

F#4 DAMON ALBARN'S SAUCY
ol WIFE SWAP PROJECT

“WE'RE NOT BAGGY!” INSIDE
THE HORRORS NEW ALBUM

IBIZA COCKS! VIVA BROTHER
HIT THE PARTY ISLAND

THE BEST NEW BANDS YOU HAVE TO HEAR
TONS OF ALBUM & LIVE REVIEWS
THE UK™S BIGGEST GIG GUIDE
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OUT NOW

CD//DVD//EXCLUSIVE BOXSET/DOWNLOAD

FEATURES TRACK 8Y TRACK BAND COMMENTARY, T IN THE PARK DOCUMENTARY AND 5.1 AUDIO
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