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LADY GAGA
You & | (Wild Beasts remix)

“It’s like the bohemian going to 2 porn movie!” jokes Wild
Beasts’ silky throated singer Hayden Thorpe of his unlikely
union with Lady Gaga - or “sleeprng with the enemy”, as he puts
1c. Afeer all, if chere are two acts more polarised in the way they
perceive and portray sex and sensuality, it’s this pair. If Gaga
1s the greasy Hooters titty bar who hardly stops short of giving
away the farm (and wearing it to boot), Wild Beasts are the

arty peepshow cxposing

. only the barest of details,
A flummoxing concept — veiwhite thiscemsxis
5 Aummoxi ncept,
that results in bedframe- e reaitisbedsame.
E STA rattling brilliance. “Yoi
rattling brilliance & I'is by far the worst

song on ‘Born This Way’,
what with its sub-Coeyote Ugfy tales of bar-room bawdiness and
Brian May spatfing guitar all over 1t. Hayden's version could
hardly be further removed from the original; the molten hum
of ‘Smother’ transtused into a cremulous, sadly euphoric dream
that contrasts dramatw ally with Gaga’s FM-primed caw. He’s
stripped its clunky Nebraskan narrative down to just a few
phrases, simply, “You and 1., make love”, which flare ghostly as
alone nightclub strobe, It comes as asurprisc, then, to realise
that everything here — save for asample of Hayden’s voice
moaning beguilingly — comes from the original song, May’s
yowling guitar and all. Terns out you really can polish a turd.
Laura Snapes, Assistant Reviews Editor

lﬁ&%mmm:m@:m

ON REPEAT

THE SOUNDS RATTLING ROUND THE SKULLS
OF THE NME STAFF THIS WEEK

FEIST

How Come You Never Go There?
Ferst’s new album may be called ‘Metals’
but cthe track chat heraldsitis ofa

far softer element, that oaky-smoky
voice gently chiding alax lover as her
band cradle your ears 1n sleepy swing
and gentle brass reminiscent of “The
Greatest’-era Cat Power.

Emily Mackay, Reviews Editor

MINT JULEP

Aviary

The supcer limited 2008 debut album by
this Boston, Massachusetts husband-
and-wife team was entitled ‘Songs About
Snow’, which tells you 2 lot about what
they sound like. Sure enough, this free
sample from their nexe album “Save Your
Season’ is yet more beautifully layered,
melodically sophisticated dream-pop.
Hamish MacBain, Assistant Editor

JOE GODDARD FT
VALENTINA

Gabriel

Siphoning '80s Madenna into the kind
of Balearic, beat-swaddled party number
that conjures up 2 sam Berlin dancefloor
packed with topless boys with smooth
waxed chests 1s a neat trick if you can

do tt. Hot Chip man Joc Goddard can.
Consider us suitably impressed.

Leonie Cooper, Deputy News Editor

BRETT ANDERSON

Unsung

While Brett continues to be a pricktease
about the possibility of a new Suede
album, we continuc to make dowith
another solo record. To be farr, the fact
that this sounds exactly like “The Wild
Ones’wich less silly words makes that far
more thrilling than expected.

Krissi Murison, Editor

TRAILER TRASH TRACYS
DiesIn 55

TTTs can make low-ended, doomed
Valentines in thetr sleep, but ‘Ties In 55°
is something else entirely. Bass and drum
machines crackle like the tiny heart-
shaped explosions i the sky, the musical
equivalent of staring at the sun while
cating fistfuls of Fizz Wizz,

Priya Elan, Assistant Editor, NME.COM

BEACH HOUSE

Untitled

Initially debuted as 2 live “experiment”
back in May, this untitied newse has
come on leaps and bounds since then,
and has now grown into a fully formed
choral beauty. Shock' It sounds exactly
like it could have been on “Teen Dream’
too. And there’s nothing bad about
that at all.

Matt Wilkinson, New Music Editor

DIRTY BEACHES

Lone Runner

Comuing forth with the most sinister
basement grow] heard since we Jast
locked Nick Cave 1na cupboard,

Alex Zhang Hungtai brings the gravelly
ambience with this creepy/cool ditty.
We don’t know whether to give him

a hug in appreciation or ram awooden
stake through his heart.

Jamie Fullerton, Features Editor

THE RAPTURE

It Takes Time Te Be A Man
Anunexpected but beautiful, mellow
jam from N'YC's disco punks that
sees them slow it down and reflect on
the slow process that s maturing into
adulthcod, pianos looping lazily and
sax breaks taking their cue from '8os
soft rock (or Gayngs) rather than James
Chance, for a change.

Tim Chester, Deputy Editor, NME.COM
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ZOLA JESUS

Avalanche

No surpriscs here, End of the world
synths, massive nasal bellow, sleeves
so floaty they could swaddle an entire
playgroup. Yup, tf this pcck at new
Zola Jesus LP ‘Conatus’ is amarker,
Nika Danilova is reading from the same
old script. It’s a bit Go Comparc in
places, but so brilliantly brassy we’ll
lct her off.,

Mike Williams, Deputy Editor

MARY ROZZI, ED MILES
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UPFRONT

“ITS ABOUT THE BIG

THINGS - LOVE, DEATH,
VIOLENCE AND GUILT”

Florence + The Machine return this week with a new track — Ms Welch exclusively tells Entily
Mackay how her new album is inspired by Virginia Woolf, Frida Kahlo and drowning children...

“This is
definitely
going to be
the last time
I go back,”
Florence
Welch tells us
down the phone. She’sina cab on
the way to Paul Epworth’s London
studio to make some final tweaks
to the album she threw a wrap
party for two weekends ago.

“I've been told to stay away and
be on holiday,” she laughs. “But
therc’s a few things I want to go
back and fiddle wich...”

Fiorence’s as-yet-unnamed second
record, due out this Novemboer,
was recorded at London’s Abbey
Road

Florence’s father owns a campsite
ncarby. “We got there too carly,
but they let us into the gardens,
and we ate the apples off the trees,”
says Florence. “It just seemed like a
really amazing breakfast in this
really amazing place. And then |
was just thinking about her death...
that’s always been such a strong
image: going to the river with your
pockets full of stones.”

In the song, water becomes a
deity that has to be appeased.

“I was kind of fascinated by those
stories about children who are
swept out to sea, and their parents
go in after them and try to rescue
them and, 1t sounds horrible, but
because the children are smaller,

sudo, | “1 tried to find the ultimate
maservorks | @ngover cure tnsong”

by The

Beatles and FLORENCE WELCH

Pink Floyd

[t’s a far less blokey canon, though,
that Florence draws on for her
comeback track “What The Water
Gave Me', which emerged on

i Tunes this morning, and is
definitely not a single.

Namcd after onc of Mexican
artist Frida Kahlo’s most famous
paintings, in which she’s depicted
lying 1n her bath surrounded by
surreal, mghtmarish imagery, the
song also references the death of
novelist Virginia Woolf, who
drowned herself by walking into a
river with her coat pockets filled
with stones. Cheery stuff, then.

Although Flerence studied
Kahlo’s self-portraits ac art college,
the song’s touchstones came
together by chance.,

“A lot of the time when I'm
writing, things will just... appear,”
she explains. “I was writing the
song and this bock on symbolism
was lying around, and it had that
painting 1n 1t. It’s nice to mix the
ordinary with the extraordimary.”

The Woolf element came
about from a visit to Charleston,

a country house, meeting place and
memorial to the early 2o0th-century
Bioomsbury group of writers,
artists and phifosophers of which
Woolf was a core member —

they get swept in unharmed
whercas the parents are drowned.,
It's like the sea demands this
sacrificc. There’s that line in the

ong: ‘“They took your loved ones and
returned them in exchange for you but
would you bave it any other way?’
And you probably wouldn’t.”

['lorence’s themes are as torrid
as ever, then. When we spoke to
her back in January, she was
talking about making an

and trying to find in song the
ultimate hangover cure, It’s come
out quite cathartic, like, there’s
the choice whether you want to
throw yoursclf away and kcep
living your life 1n teenage abandon
or whether you want to start doing
things differently.”

The expenence of recording 1n
Abbey Road, was, Florence claims,
“not as intimidating as you might
think. Although it definitely does
have this atmosphere. We got to
play on the piano The Beatles did
‘Ob-La-Ii, Ob-lLa-IDa’ on.

“Mainly 1t was just really fun
conducting a fot of my friends and
people that I know to be the choir,
I didn’t want professional singers
becausce T thought it would be too
clean. It was really fun, people got
to listen to the songs for the first
time. It was an amazing memory.”

As to how her sound has
developed, FFlorence tells us:

“I think we're writing more as

a band. There’s quite a big guitar
sound on the album. But what

I really wanted to do was to find B
a way to take all the influences of
the first album and making them
work together. Like, on the first
album, ‘Tog Days Are Over’
sounds different to the rest of 1t.
I wanted to make the new album
sound [ike a whole.”

The cab has arrived at Epworth’s

studio, and

Flareace’s bespiration
Virghala Woo i \

so we must bid Florence farewell.
Let’s hope she actually stops
tinkering with the album and
lets us all hear it, because so far,
the water looks lovely.

album that would be
“chemical and clemental”
in contrast tc the “animal
and anatomical” nature of
‘Tungs’. Alchough
‘Strangeness And Charm’
and ‘Spcctrum’ will still
feature on the album’s 13
tracks (with ‘Bedroom
Hymng’), Florence says
it’s taken on a theme-
thwarting [ife of its own.
“There’s still the big things,” she
tells us, “love, death, violence and
guiit. [But} 1t’s come out in
a more organic way. And partly
that’s berng 1n Abbey Road and
really wanting to make a record
that we could play as a band.
It's come out quite... earnest.
There’s big moments of confession
in 1t, overcoming your demons,

s-'\“ ;.‘mvln
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" FIRST LISTEN

“What The ‘Water Gave Me’

\t begins with a creepy,  soft/Let the only sound be the overflow/
. gothic trickle, ominous  Pockets full of stones”. The build towards
| rattles and scrapes of the second chorus is even bigger, and

then it finally explodes, as Florence
thunders, “She’s a crief mistress and a
bargain must be made”, The guitars are
definitely more prominent, and in its
rockiness, the song is almost like a
modern-day Stevie Nicks, Everything falls
away for a final chorus that’s just Florence’s
voice and subageuous backing vocals
before all is swept away in a torrent of
drums, guitar and cymbal crashes, for an
extended, heart-rushing outro.

strings from the dark
parts of Siouxsie Sioux's
subconscious. Florence's voice is pained,
precise, as she begins, “Time, it took tis/To
where the water was...”. The guitars and
drums slowly rumble and rise around her
as she begs “Time goes quicker between the
two of us/But oh my fove don’t forsake me/
Take what the water gave me”. The chorus
Is huge and surging, as Florence abandons
herself to the momentum: “Lay me down

27 August 2011 NMEJ



UPFRONT

Someone dldn't

get the skinny
jeans memo

{l-r): Aml, Gus,
Pete, Freddie, -
eI (1]

-

|

WHAT DID YOU EXPEC

WHEN THE VACCINES

MET THE STROKES?

When Albert Hanumond Jr joined forces with the London quartet to record some new tracks in
remote upstate New York, it was a match made in indie-rock heaven. With added guns...

Back in March,
The Vaccines’
dcbut was lauded
as a UK equivalent
to ‘Is This It

tast torward six
months .tnd, in

a collaboration with
indic anthem potential so high 1t could
knock the very blogosphere ott its axis,
Justin and co have teamed up with The
Strokes’ Alberc Hammond Jr to test the

BEHIND
THE
SCENES

8 NME 27 August 2011

waters on some new matetial.
Decamping to the guitarist’s studio
in upstate New York for a two-cday
recording sesston. the band faid down
new track ‘Tiger Blood' with Albert
and ‘Angles’ co-praducer (us Oberg
on production dutcies.

For now it looks as thoush the erack
will only see the light ot day 1n a live
capacity, with the possibilitv ot it being
reicased as a limited, rour-only single,
sold at thesr forthcoming UK headline

shows. But with the band aiready
lighting the kindling for album two,

it fooks like we should really stare to
expect some very big things indeed
from The Vaccines

Justin told us: “I don't really know
[how Albert heard about us}, I think he
saw us play in New York. We mct him
that night and then a couple of days
later we got a2 message saying that he
rcally liked our stuff. He said he'd been
doing a bit of production with Gus

Oberg, and if it was possible they'd be
really up for doing something with the
band. Wc're 1n that place now where
we're trying to think about what we
wanna do for the next record We really
like the idea of working with other
creative people and obviously, being
massive fans of The Strokes, it wasn’t
something we were gonna say no to.”

Here, we go behind the scenes at this
cnce-n-a-lifetime transatlantic summait
of skinny-jeaned indie-rock’'n’roll.



A A wag would suggest that The
Vaccines owe some kind of debt to The
Strokes aiready. Hey, it’s worked so far,
so why fix something that ain't broke?
“I think you can hear [Albert’s}
influence, and that’s not necessarily

IN THE ZONE

A The band found themselves so much at

home that it sounds like they're angiing for

a return invitation. Not that lustin would
ever be so crass as to ask out loud...
“Well, It’s up to them if they want to,
really. | haves’t thought that far ahead
but we had really good fun. At this stage
1 don’t think we'd ruie anything out, we
just want to get into the studio as much
as possible and try different things out.
That's reatly what the whote thing with
Alpert was about: for him, Gus and for us
to try new ideas and remind ourseives
what it’s {ike to be in the studio. On the
first record all the parts were so clearly
defized when we got in {the studio], so
we’re all realty excited by the idea of going
in and having songs but no real 1dea of
where we want them to go.”

WORDS: LISA WRIGHT PHOTOS: €HRISTAAN FELBER

ALL TOGETHER NOW...

o"o

BACK TO NATURE

A During their studio session, the hand
found they weren’t in Kansas, or indeed
Camden, anymore, “It’s about two hours
out of New York, on the border of
Pennsylvania in this small place called
Barryville,” remembers Justin. “The sat
nav coulds’t even find it. It's like a home
studio, just a reaifly nice environment,
really chilied out - a nice vibe and nice
atmosphere. It’s just what we needed to
get back into it again; when you're on the
road extensively you don’t really get much
opportunity to do these things.”

-

a bad thing,” agrecs Justin. “It’s probably
why we warked with them i che firse
place. We've been talking about

work ing with . mnustcian on the nexe
record, and we want a producet to have
a positive impact on our songs.”

JUSTIN OPENS UP

¥ with their heroes worshipped and
horizons expanded, sustin is looKing to

an even brighter future for The Vaccines.

“I think we’l! do these sessions ~and i'm
sure there’ll be more - as a stop-gap, taking
the first steps towards the next record.

| don't want to make the same record twice,
I've always been Into the idea of not being
tied down by release schedules and trying
to create in-between refeases and tours.
The [new] song’s calfed ‘Tiger Blood', so
mayhe we'll have that as a toug-only song.”

BLOW IT UP (LITERALLY)

A The Vaccines found themselves
futfilig cheir potential as indie alpha
males by getting to play with guns.

“We weren't hunting,” Justin points out.
“We were just shooting cans, but there
were bears and it was in the middle of
nowhere. Qur hotel was a bed and

breakfast and we got tocked out onc
night ‘cos the owners had gone home...

The Vaccines play the NME/Radie r
Stage at Reading (Fri 26) and Leeds

(Sat 27); The Strokes play the Main Stage
at Reading (Sat 27) and Leeds (Sun 28)

27 \ugust 2011 NMEE)
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TALKING
HEADS

UPFRONT

POP NEEDS POLITICS
MORE THAN EVER

In the wake of England’s riots, Billy Bragg contacted NME with a plea for this generation of
musicians fo engage. Here’s what he wrote...

IIow 1ronic that The
Clash shauld be on
the cover of the
NME in the week
that London was
burning, Touching
too, that the picture
should be from s0 early in their career,
because The Clash were formed n the
wake of a London riot: the disturbances
that broke out at the end of the Notting
IT:ll Carnival of 1976.

The Nottung Hill riots of 35 years ago
created a genuine “What The Fuck?
moment — the first tn Britain since the
violent clashes between mods and rockers
in the early '60s While west London
burned, the rest of soctety recosled in
terror at the anger they saw manifested
on the streets of England. In cthe
aftermath, severe jal sentences were
handed down and police patrols stepped
up 1n arcas where there was a large
immigrant population. Sound familias?

But something else happened too - 1n
the months chat followed, bands appeared
that sought to make sense of what went

down on that hot August night. Aswad,
Steel Pulse and Misty In Roots were
among the reggae bands that stepped
forward to speak for the black
commumity, Punk was galvanised mto
action by The Clash, whose debut album
featured a pscture of police charging
towards black youth under the Westway
on the back cover. Their first single,
“White Riot’, was an expheit attempt to

Political pop is not about
setting Karl Marx to music,
it’s speaking truth to power

make a eonnection between the
frustration faced by unemployed
white youth and their black
counterparts whase employment
prospects were blighted by racism.

Plenty has changed since, yet
we find ourselves 1n the same
quandary. The August riots of 2077
are another WTF? moment, when
society recoils tn horror and says,
‘T don’t understand you,’

Anyone who has seen the footage
of the ‘Bad Samaritans’ pretending
to come to the aid of the injured
Asyraf Haziq Rossli, then
rummaging through his rucksack
and robbing him, will have made
an 1nstant judgement about the
kind of people who would do such
an unspeakable thing.

Undoubtedly, many of you who
make up the NME readershup will
know people like that and be
quick to condemn them. For the
rest of us — who know nothing but
what we see — we'll damn you all,
because of your clothes, vour
music, your hatreuts,
your attitude. You
can already hear the
gencerational disdain
In mainstream
reactions to the
sentences handed
down to looters,

Now, you don’t have to do anything
about this. You can shrug your shoulders
when politicians speak about feral youth
leading futile lrves. Buc «t won’t end there.
The autharities are going to lean on your
generation and hard. You are being set
up as the new enemy within.

The disturbances of the past weeks have
stirred up a shitstorm of optnion in the
mainstream media, much of 1t from

peaple who have no real experience of
the pressures faced by your generation,
the first 1n a century likely to grow up
worse off than their parents. This
situatton has been bu:lding for years, but
the disturbances have created an
opportunity for young people to provide
an alternative commentary, Back then,
we just had pop music, Now, if you have
an optnion, you can blog, tweet and post
your thoughts for everyone to see, Tt
makes you feel like you're making
a contribution. Are you, though?

I can understand why young artists
might be unsure of how ta approach

politics. The old ideological divides make
little sense anymore. But making political

pop should not be a matter of setting

e
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Karl Marx te music, That never sounds
right. Pop becomes political when 1t stops
being self-pitying and self-aggrandising
and starts to speak truth to power, I'm
not looking for a punk revival. Yet, at its
core, punk contained a revolutionary 1dea
that remains relevant today.

Of course, it doesn’t have to be a band

- technology has put the means of
production into the hands of anyone with
a computer and some beats. The riots last
week were a spark — what’s needed now 1s
an alternatve commentary. Some of you
reading this need to produce songs with
spirit that tell us something we don’t
know about what happened last week,
how we got to such a place and where

you think we should be going from here.

NAME Festivals a

Going to Reading and Leeds? This is your
passport to the ultimate festival experience,
featuring festival details, line-up information
and news from all the major UK festivals.

Download now from the BlackBerry App World




Uprooted trees
smashed Into

stages, such was
the storm’s impact
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“THE SKY WEN ¥
BLACK, IT WASE
APOCALYPTI

Noah & The Whales Charlie Fink is just one of the musicians who witnessed
a deadly storm devastate Belgium's Pukkelpop festival last week

t looked like the end of the
world.’ This description -
uttered by both first-hand
eyewitnesses and those who
watched the drama unfold
on YouTube - scems to aptly sum up
the general feeling of terror and
devastation experienced at Pukkelpop
testival last Thursday {(August 18). After
a freak storm tore down two stages at
the three-day Belgian festival, four lives
were lost (at the ume of going to press),
dozens more were injured and an
evening that had promised sets from the
likes of Foo Fighters, The Streets and
Ficct Foxes ultimarely ended in tragedy.
Worrying about the weather at festivals
15 2 hight-hearted summer pastime all
music fans indulge in, but the speed
and ferocity of the storm at Pukkelpop
means it’s unlikcly that anyonc will be
so glib about the subject again.
Describing the scenes in the immediate
aftcrmath, Friendly Fires drummer Jack
Savidge, who was preparing to go

V2 NME 27 August 2011

onstagc with the St Albans band later
in the evenung, said that the storm was
“somcething clse”. “[It] just took 15
minutes of chaos,” he tweeted, adding;
“Twao big trees [were} just snapped ltke
twigs.” Charlic Fink from Noah &
The Whale told NME: “It was almost
apocalyptic. It was pitch black, but

it was only spm,

Chicago band, who were onstage

when the tragedy struck, were

tarced to flee the collapsing tent as
panic quickly set in within the

crowd. Shortly after the incident, singer
Cullen Omori revealed that guitarist
Max Kakacek was “almost...
the falling trecs. Mcanwhile, I.ondon

The freal.uest part “I T Wwds 1'5' mz.nutes Of

was that it went

dead silent” chaos — two big trees were
The devastation

centred on two
stages — the Shelter
and The Chateau,
where lives were
tragically lost. Such was the impact of
the storm that trees were pulled out of
the ground and blown 1nto the stages,
smashtng into the rigging and bringing
the roofs and video screens down with
them. Minutes before the storm set

in, crowds had gathered at The Chatcau
stage to cacch Smich Westerns. The

Just snapped like twigs”

JACK SAVIDGE, FRIENDLY FIRES

folk-rockers Dry The River, who were
due to follow Smith Westerns at The
Chateau, described what they saw
shortly after as “apocalyptic scenes” on
their Twitter page. Tweets from Fleet
I'oxes, Katy B and 30 Seconds To Mars
followed, professing feclings of general

bemusement and distress.

crushed” by

Perhaps most depressing of all 1s
the fact thar chis 1s the second tragedy
to befall Pukkelpop in two summers.

In 2010, Ou Est e Swimming Pool
frontman Charlie Haddon commitred
suicide at the festival after injuring a fan
whilc crowdsurfing, It was alsc the
second live music tragedy in a2 week, after
high winds at an open-air concert in
Indiana in the US saw the stage collapse
onto the crowd, killing six and feaving at
least 40 peopie injured.

Could more have been done to protect
fans at Pukkelpop? Can this be stopped
from happening again? And should
any lessons be learnt 1n terms of crowd
safcty? In the immediate aftermath, it’s
just too early to say. But the future of the
Belgian event, as well as festival safety
and security in general, is now all too
keenly on the agenda.

GETTY
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The Angry Boys star tells us what it’s like being hapless rapper S.mouse,

Hello, Chris. Y our
rapper character
S.mouse from
Angry Boyszs
releasing a single,
‘Slap My Elbow.
How and why?

“It’s weird because I did 21l the music
for the show, but it was ncver intended
to be this spin-off thing; it was not at all
like that. In the show, ‘Slap My Libow"s
the big hit single that S.mousc relcased
and he started getting slammed by the
critics, but it was the biggest-sclling
hip-hop single of all time. People really
got on board 1n Australia and liked

that song, so we just thought, ‘Let’s
release it as asingle.’ There’s another
one called ‘Animal Zoo'. But as S.mouse
goes through his period ot decline
throughout the series, he getslocked up
on house arrest, and ultimately he finds
out that he’s not really a rapper at all.”

S.mouse is a bit of a faker as
rappers go. Did yon base himon
anyone in particular?

“He’s a combination of lots ot people
that I obscrved. People were saying that
1t must be Soulja Boy, but I certainly
didn’t look at one particular artist and
try to bc him, Therc’s certainly a bit of
Kanye 1n there as well. It’s obviously that
kind of artist, but 1t’s a mainstream, kid-
freendly song, marketed towards keds to
be this big-selling thing.”

including playing to an audience of lookalike fans

GRRR f
Angry Bovs’ other
key characters—all
Dlayed by Chris

Danieland
NathanSims
S.mouse’s biggest
fan Daniel and deaf
twin Nathan work on
their family farm.

Gran
Daniel and Nathan’s
prison officer nan
Keeps 23 guinea pigs
andis prone to bouts
of casual racism.

JenOzasaki
Pushy mum,
markets her
(straight)sonasa
Would he like Odd Future? polar opposites. I actually gay skater champ.
“I think he'dbe terrificd of Odd Future,  went and saw those guys
I think S.mouse would not wantto come  the week before the Blake Oakfield

S.mousc show, in the same
VEnue. They WweTe amazing.

across those guys on awards night. In the

Ageingformer
first episode it talks about how he's the

surfing champ who

‘faggot’ of hip-hop and there’s all these To goup aweek later and had his testicles
other rappers hating on him and he’s be this ridiculous S.mousc blown offin a stand-
got allthese enemies ~sothey'rekindof  guywas really fun.” off witha gang.

Does he like “Watch The Throne’?
“S.mouse has kind of fallen mto the
whole hip-hop thing, I don’t think he
knows much about what he’s doing, He's
just the face of this thing, so he’d be out
of this depth with al that stuff.”

Andwhathappened during the
[ive show?

“We packed out this venue that would've
been about a thousand people and, yeah,

it was really cool I'mnot really
a rapper so I'm not really used
to doing a live show; obviously
I did all the bits in the show
but it was pretty tricky. We
had a coupic of dancers on
either side, S.mouse’s friend
Anthony was the DJ and 1t
was really tun. A lot of people
came dressed up as §.mouse,
which was averysurrcal
experience for me.”

Angry Boys has taken off
in the UK. Have you been
surprised by the reaction?
“It's funny the way 1t
happened. I did We Could Be
Heroes and Summer Heights
High over here, which are
stmifar kinds of scrics, and
Summer Heights High did

well for me, so here in
Australia there was a lot of
anticipation for this series.
I've had a nice slow build

in the UK, but people have
really gotten behind this serres
over there, I'm gonna get over
there when I can.”

The first series of Angry Boys
is available on DVD now
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NME VIDEO HAS GONE SOLO!

WITH THE BIGGEST
ARTISTS IN THE WORLD

PLUS!

» LIVE SESSIONS FROM NME HQ

» ALL THE ACTION FROM
THIS SUMMER’S FESTIVALS

» ACCESS TO NME’S VIDEO
BACK CATALOGUE

HEAD TO NMEVIDEO.COM ... st
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My first album

‘KILLERS’ BY IRON MAIDEN

“When I was 10, | saw a poster of them and
my dad, in a fit of patermal generosity,
bought me a tape of ‘Killers’ from Our Price
at Waterloo station on his way home. | think
my parents still regard it as the moment at
which everything started going wrong. I still
think it's one of the greatest albums ever.
Much like the Jesuits, if Maiden get you when
you're young, you'll always come back to
them, na matter how far you stray.”

SNUG AT SOUTHAMPTON
JOINERS ARMS

“Theywere a short-lived, not very good indie
pop band. They had a single that was an
ahsolute rip-off of ‘Sliver’ by Nirvana.

My mum was very anti me going to things
like that, but she knew the mum of someone
inthe band, so that meant it was OK!"

The book that changed my life
OUR BAND COULD BE YOUR LIFE
BY MICHAEL AZERRAD

“It's a compendium of 1980s American
indie and hardcore, It starts with Black Flag
and finishes with Nirvana. | think when you
first encounter punk - even if it’s something
like Green Day or The Offspring - all of
rockm’roll is still somewhat distant. Reading
that book made me realise that a lot of bands
| was getting into were not like Iron Maiden
and Judas Priest. They were just down and
dirty kids doing it for the laughs.,”

Favourite art

THE EXECUTION OF LADY JANE
GREY BY PAUL DELAROCHE

“It’s a vast painting of a 16-year-old girl being
gently helped to kneel down in front of the
executioner’s block, so that she can be
beheaded. It’s impossible not to feel the
most stomach-churning pity for her.”

My favourite place

TREVONE INNORTH CORNWALL
“The more time I spend in America, the more
| fall in love with it. Having said that, | think

| am at heart forever to be an Englishntan.
There are bits of the southwestern coast that
chime with me at a cellular level because
that’s the part of the world where | grew up.”

My favourite movie

BIG FISH

“I like Tim Burton, but this is the one of his
that gets me every time. It's a movie about
the relationship between fathers and sons
and about storytelling, and those are two
things that | have a particular interest in,

It makes me cry like a little girl every time

| seeit, It has three denouements in it - after
every one |'ve got tears on my face.”

Preces Or M

My favourite lyric

‘LEFT AND LEAVING’ BY THE
WEAKERTHANS

“Iwait in 4/4 time, and count yelfow highway
lines that you're relying on to tead you home!
They're a Canadian country band and one of
my favourite acts. There’s something about
waiting in 4/4 time that really does it for me:
about counting out the moments on a beat.”

Frank Turner plays the Main Stage at
Reading (Sun 28) and Leeds (Fri 26)
Festivals. See NME.COM /festivals

w

FRANK TURNER

The punk troubadour fondly remembers his first Iron Maiden
tape and has a little cry over Tim Burion

BEAWITR M N

Pl N L Lo

Clockwise from main:
Frank In a field of hls
own; Iron Maiden's
‘Klllers’; Ewan McGregor
In soppy film fave Big
Fish; The Joiners n
Southamptos; Trevoue
looking lovely; Michael
Azerrad’s Our Band Could
Be Your Life; lyrlcal
heroes The Weakerthans;
local Indie losers Snug
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« During a portion
of this chat for
which there was
not room, Rou
agreed to record a
Christmas single

= It will be
his version of
‘Hark! The Herald
Angels Sing’

= |f it does not
appear in
December, that
means he is a liar

16 NME 27 August 2011

‘PETER “ROBINSON‘UsS

ROU REYNOLDS

The Enter Shikart frontman solves the problems
of the modern world using robots and dinosaurs

Hello Rou, I gather you are in an
American airport.

“Pm on my way to Dallas. It’s annoying
because 1t’s not the way we’re going, but
it’s our connecting flight home.”

Have you stocked up on stuff for
the flight?

“Not really, I've just got water, and a
few videos on my laptop ready to go.”

BEARING IN MIND KIDS
MIGHT BE READING, what
videos have you got lined up?
“(Laughs) Two South Park episodes, and
a lecture on modern-day economics.”

What — other than that it’s gone a
bit wonky — can you tell me about
modern day economics?

“Well, ac the moment net so much, but
hopefully after this video I'll be able to
tell you something, It’s a very corrupt
and immoral way of living, I guess.”

Money in general?
“Yes. Full stop. The monetary system.”

Do you think a barter
would be better?
“Well, we endorse a resource-based
economy — rounding up the world’s
resources and distributing them faurly.

Trying to make everyonc a bit more
equal. A bit of a cliché...”

system

But let’s say I'tm a music
journalist and you’re a musteian.
‘What can we offer each other?
You could make some music and
I could write a review that would
probably annoy you in some way
even if it was broadly positive.
Then where would that leave us?
“Er, 1n exactly the same place we'd be if
there was money?”

Well, that’s no good. I wantus
both to be margmally happier.
“Well, it would take cur any job that
anyone was doing just for the money.
There'd be no point. So if you didn’t
want to write an interview \Vlth ITeE you
wouldn'’t have to!”

Andwho ies my bins?
“It could be all technology.”

A ROBOT?
“Yes' A hittle robot going, ‘Morning

mate! Let me empty your bins!™

I’m warming to your system if
there are robots involved. Why
not throw some dinosaurs in too?
“T'm up for 1t!”

|z

P

el —

Dinosaurs pulling the buses,
robots emptying the bins,
“Streets would be more interesting.”

I’'m imagining you flying home
atop a pterodactyl.

“That would be a lot better than a
cooped-up American Airlines flight.”

Now. Shall we discuss the live
DVD you've just had out, or the
new proper album that’s due out
at some point in the future?
“Erm, I'm easy.”

I’ve mentioned both now, so
that’s job done. But let’s say the
robots and dinosaurs get out of
control and kill us, what would a
time capsule con your live
DVD tell future civilisations
about 21st-century life?

“That they're very sweaty and they
listen to very strange music.”

It’s not that strange, is it, in this

post- Swaggerjagger Iandscape?
“How far in the future are we?”

180 years exactly.
“Well, 1f you listen to Mozart or Bach
that sounds quite strange, doesn’t it?”

It sounds boring
“Well, T supposc in that casc...”

Where’s the nice singing?
Where’s the chorus?
“Very true.”

Mind you, I wonder the same
about some of your music.
“I can understand that.”

Enter Shikari play the Main Stage
at Reading (Sun 28) and Leeds (Fri
26) Festivals
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LLCY IOHNSTON

FUTURE STARS, BREAKING SCENES, NEW SOUNDS...
Edited by Matt Wilkinson

| THIS MANY BOYFRIENDS

Leeds’ favourite new indie kids are set to reclaim music from synth pop posers and Britpop bores

ou know what the best lyric ever is? It's “7
bate chillhwave and I bate witch house”. You
can thank This Many Boyfricnds for that.
And you should thank them, because
someone has to fight against the thick-
fringed middle England twentysomething
students hiding their £50,000-a-term accent behind cryptic
synths and hypnagogic nu-gaze.

This Many Boyfriends are Leeds’ newest indie pop
supcrherocs and they're kicking out against the antisocial
elitism of trust fund esoterica. “Take off your hoods and turn
off the smoke machines...” moans singer and leader Richard
Brooke. “It’s all so postured, why are people hiding from
themselves? They should just be having fun.”

If you've ever heard TMB’s tune ‘Young Lovers Go Pop! (it’s
on NME,COM/blogs now}, you'll know about having fun. It’s
a ridsculous bouncy castle of a track that jumps around like
The Cribs’ carly carecr, swapping the squats and head injurics
for cardigans and shit-eating grins. “We're reclaiming indie,”

says Richard unselfconsciously. “It’s become a dirty word ~
what with Zendfill indse, and that. But we want to turn 1t back
into somcthing positive and creative. We're not Viva Brother,
we're not into making huge claims about how significant we
are, but that’s what we want.”

It’s not hard to see that happening. They're somewhere
between the fey romanticism of Morrissey, the literacy of
QOrange Juice and the kind-hearted venom of a styleless
Modern Lovers. It’s a2 fun enough package to resell the twee
senstbilitics of indic pop to a world tired of blog pretensions
and refried lad rock. “We just want people to seart dancing
again. It seems like people have spent the last three years
standing at the back of gigs, trying to fook cool. And support
bands have been guilty of being too deferential to the bands
they're playing with, We'll put on a show and chalienge the
band we're supporting.” It’s true. They do give it all. And
they'il turm any grumpy room into a well-meaning moshpit.
In fact, the last time Radar saw them play we broke cur
finger. And 1t was worth it. George Vegas

SNEED To ‘Kyow

FOR FANS OF: The Smiths, The Cribs

ON THE ROAD: The band play London

{August 25, September 22) and Leeds
{November 12)

BUY IT: Single ‘Young Lovers Go Pop!’
{Angular) is in stores on Monday
(August 29)

BELIEVE IT OR NOT: By pure fluke, the
single was saved from the PIAS fire
when Angular boss Joe Daniel “forgot”
to order a load of gold stickers for the
caver, causing the entire shipment to
be delayed by a day

27 August 2011 NMEYT



RADAR

Itwas a bad
pomer for m
2 ashhack

PET

SNEAKY PETE’S, EDINBURGH

WEDNESDAY, AUGUST 10

-- --

U Pect’s key tune,
AESARISI S B “What You
LIVE Building?’, has
G become something
of a Radar anthem
of late — though
judging by tomight’s
turnout, all hemetown buzz behind
the Edinburgh shoegazers is still
depressingly dormant right now. The
pissing rain that puts 99.9 per cent of
local residents (and Edinburgh
festivalgocers) off
making the journey
means the band
lock worryingly
mnsignificant
onstage.

Saying that, singer
Peter Boggon’s
distant demeanour
suggests the place 1s filled with more
cultivated strangers than beer-bribed
buddies — which is at least one plus
pownt for the harmonious, 1ntrospec tive
five-picce. And besides, they've got
little to worry about in the performance
stakes anyway. Tonight 15 a case of
you-shudda-been-there with thosc ucky
few who were seeming to revel (politely,
of course} in the under-nourishment of
the occasion.

An unassuming onstage presence,
the band’s music could never really
be labelled unchallenging. There’s

- 5""-.
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a longing to their melodies that stays
just the right side of sweet so 1t ends
up feasting on the poppicr clements
of early *90s cassette-tape indie, and
they remain 2 somewhat enigmatic
ensemble, This is, perhaps
unsurprisingly, best 1llustrated on
the woozy atmospherics of the
aforementioned “What You Building?’
—but don'’t think the band are a
one-trick peny for one second. The
vocal interplay between Boggon and

They surprise everyone with
a dizzyingly defamiliarised

cover of ‘Love Buzz’

keyboardist Alexa Hale helps them net
motley shades of Elliott Smith and Yo
La Tengo, while the chilly synths that
lace the shimmering “Wear Black’ recall
the distant throcs of Underwaorld.
What'’s more, the band surprise
everyone with their closer, a dizzyingly
defamiliarised cover of Shocking Blue's
‘Love Buzz’ They may have been
playing the only venuc in town with no
tourists 1n 1t but, a2s Boggon sways to
and from the mic, you realise they may
well be onto something, Nexe step?
Spread the word, Catherine Sylvain

‘BAND
( RUSH

Philip Sambol
from The
Strange Boys on
his ﬁwourite
new act

“My favourite new
band at the moment
is Natural Child.
They're a three-
piece from Nashville,
and they just
released their first
LP on Infinity Cat. I'd
heartily recommend
you check it out
right this second.
| think when people
hear them they're
going to grow
moustaches and
pretend that they're
from Nashville,”

1
|

)
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The ‘Buzz

The rundown of the music, videos
and scenes breaking forth from
the underground this week

1

MARIA MINERVA

Three things about Maria. She’s MASSIVE in Estonia. Her flat in
London is riddled with mice. And she makes sumptuous dreampop
that embodies both ABBA {whose ‘Honey Hangey' she covers) and
chillwave (without all the nostalgia bullshit). The first time Radar
saw her, over a year ago at Tallinn Music Week, we thought she
was shy and restrained. We were wrong. Relocated to London,
where she's studying at Goldsmiths, she’s made Gber-good on all
that synthy pop promise in new album “‘Cabaret Cixous'. Head to
NME.COM/blogs to check the video for standout track ‘Ruff Trade’,
which - thankfully - is nothing to do with the label and everything
to do with the its red light connotations.

2 SMALL REACTIONS HIT

A NERVE

While SXSW buzzes Reptar may make
complete sense in the post-Animal Collective
indie world, fellow Georgia residents Small
Reactions hark back to a simpler time.
Newest single ‘Nerve Pop’ hits the right spot,
proving Big Guitar Pop need never go out

of style.

3 GHOST OUTFIT

If Ghost Outfit told us they'd recorded this
at a nudear test site, there'd be no reason
to doubt them. The first track from the
Manchester duo’s ‘Young Ghosts’ EP, ‘1 Was
Good When | Was Young’ rivals MBV’s
infamous ‘holocaust’ in sheer explosive
rawness - all static hiss, blown amps and
shotgun drumming.

4 SNEAKBO:

THE NEW GIGGS?

With an online buzz that would put many

a chart topper to shame, it’s no surprise
Sneakbo’s being hailed as the new face of
UK rap. Having already worked with the likes
of Mavado, the bashment-loving lyricist is
riding the wave - the ‘Jetski Wave’, as the
title of his latest mixtape would have it.

5 CAGED ANIMALS

Meet the latest New Jersey exports to get
their shit together and actually make

a proper go of it {following on from Real
Estate, who recently signed with Domino).
Now based in Brooklyn's Bushwick, the
pet-project of the wonderfully named
Vincent Cacchione is a Bradford
Cox-recalling lo-fi lovefest.

“St‘.\.‘ MALrs e

STEPHEN MKGARRY BUZZ WORDS: MATY WILKINSON, JONATHAN GARRETT, JOSEPH PATTERSON
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THE DRUMS:
BREAKING
NEW WAVES

Jacob Graham digs deep into
the thrift store of new music

Hey NME! There’s cthis Brooklyn duo
called Xeno & Oaklander I wanna
kick my column off with. One of them
15 Sean McBride, whose sclo music as
Martial Canterel is also noteworthy,
and they make music with old, analoguc
synthesizers but take it a step further by
not using multi-track recording techniques, Why? Someching
about hinking all those machines together and letting them
all fly at once, I guess. The resuits are beautiful and very
mystcrious —it’s reminiscent of Emeraid Web or Jean Michel
Jarre’s early work, with every song in a minor key.

Elsewhere, Jes Maybe 1s from my home state of Ohio. It can
feel like the state 1s frozen in the time when the steel industry
went into decline in the mid-'7os, and hrs music sounds just
the same. I don’t know 1f that means anything to anyone in the
UK, so I'll just say he writes amazing folk-tinged songs and has
the most beautiful voice I've ever heard 1n my life...

Speaking of the UK, there’s a band called Hehfuwho
Iinstantly iked. The drums, guitars and vocals seem so
slapped together in the most haphazard and wonderful way
—I might even throw the word ‘garage’ around - but their pop
sensibilities are top notch. Lvery song seems so effortless,
and there’s aloeseness about them that

jAC OB’S makes them seem fast and slow at the
TOP § samge time, Listen to ‘Learning Duech™

Can I think of 2 more wonderful and

Xeno & relentless band than the little-known

Oaklander Finnish five-piece Cats On Fire? It’s

‘The Staircase’ doubtful. I fove everything they've

released, and word on the street 1s that

Jes Maybe a new album 15 1n the works.
‘Back To Chio’ Finally, if you were a little unaffected by
the last Belle And Scbastian record, you
Hehfu might want to check out ‘Many Moons’

‘Learning Dutch’ by The Cavalcade. They’re a band who

still have something interesting to say

Cats On Fire about being wistful and British, and
‘The Hague' “Your Old Room’ is the song that really
{acoustic version) got me. Take care until next time!
The Cavalcade NEXT WEEK'S COLUMNIST:
‘Your Old Room’

The Horrors’ Rhys Webb

5

To SEE

This week’s
unmissable new
music shows

HEARTS
Hare & Hounds,
Birmingham
August 24

HOUSSE DE RACKET
Stereo, Glasgow
August 27

ROYAL BANGS
Electric Circus,
Edinburgh
August 29

CYMBALS
Barfly, London
Aupgust 29

OUTFIT (pictured)
Green Door Store,
Brighton
August 30

Xeng & Doyklyndes
v oo poor for 4
pioper bed of reses

WERE NO
MUMFORDS

—~a—

Bat ot of
Numfords have
“anals the b

RIP-OFFS!

Dry The River announce a new EP while
lamenting constant comparisons with the ‘Sigh
No More’ boys — they're still flattered, though

Dry The River’s lead
singer PeteLiddle is
stressed. He’s just
come back from
playing Off Festival
in Poland, and had
todropinan his
mum before picking up Radar’s phene call.
The man could do with arest, but there’s
none scheduled until October, His band are
on the festival circuit until the end of the
month, and then
there's a new four-
track EP to promote,
provisionally titled
‘Weights And
Measures’, due for
release October 31,

Sod the stress,
though - Liddle says
he thinks the band"s new batch of songs
will finally shake off the Mumford & Sons
comparisons that have dogged the group
for the past six months.

“This sounds crazy,” he sighs, “but I've
never listened to the Mumford album
the whole way through. I've only caught
snippets of it on the radio. wWe'd prefer it if
atsome point people start to branch out
with their comparisons. It's flattering, I’'m
just not sure how accurate it is.”

Fans will have a chance to make the
ultimate decision on that when the band
head out on the road for a headline tour

this September, playing their biggest gig
to date at London’s Scala on September
20, Looking ahead, Liddle is pretty chuffed
about it, pointing out that “one of our first
proper shows was at Scala supporting Port
Q’Brien, so it"s nice to come full circle and
come back as headliner”.

The group have also picked up some
interesting visuals on their travels. They've
had a friend film everything so far, and
while Liddle notes that the director (also

“I've never actually listened
to the Mumfords album all

the way through” rETE LIDDLE

doubling as aroadie) has been “incredibly
sensitive” with his choice of content, a few
hairy moments have creptin. Namely, a
fight between guitarist Matt and drummer
Jon. “They were scrapping, but the
cameraman synced it to music. Soyou can't
hear what they were saying, youcan just
see both of their faces while they fight...”

Bring on the Spinal Tap comparisons.
Altbhe Mafone

Dry The River play the Festival Republic
Stage at Reading (Fri 26) and Leeds
{Sat27)
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he Reading and Leeds
Festivals stages reshaped
as gigantic cones. The

bouncing moon. A roo-ft
high ‘Plug In Baby’ robo-monster
marching across the site making Take
That’s robot look ke a Cabbage Patch
Doll. The imagination boggles at the

possibilities of Muse bringing ‘Origin Of .
Symmetry’ to the stage again. It could be

the gig at the end of the universe.

Hut w w do ir? Tiow big can it get? And
witl Health & Satety stop Matt Bellamy
turning the entire treld mto an
alien landscape full of flying
brain daggers and
hallucinations — the
kind that inspired him
to write the album?
We'd best ask them..

NME: The ‘Origin
Of Symmetry’
shows are fast
approaching. Why
do you want to mark
the allbum in this way?
Matt: “Doing this fcle right
because it will have been 1o years

— give or take a week or ewo — since the
album came out It’s always been an
album the hardcore fans have always
talked about as one of thetr favourites, it
not the favourite. So we wanted to play it
for them as a celebration of the 10 years
since it came out, and also to give us

a chance to do a full production around
the album itself. It could go either way;
we might decide, “You know what?
That's nothing like what we want to be
doing now’. or 1t might remind us of how
we got started and inspire us.”

Dom Howard: “Origim of Symmeery’
poing and it’s

moshpit stuck in one huge .

EITHER

Mause are days away from resurrecting 2001’s ‘Origin Of Symmetry on the
Reading and Leeds stages. Are they bricking it? Will the set be visible from
space? And what about a new album? Mark Beawumont asks the questions

always been our favourite album out of

. all of thern. It's one of the few albums

that we have actually plaved cvery song
on there live at some point.”

How big can the production get?
Matt: “Mainly the production will be
based around some of the artwork and
the concepts in ‘Origin..”. We'll do
whatever we can get away with within
the restiictions of a festival stage.
Festivals are always a littie tough,
because you've got to get it all onstage
in no more than an hour, whereas in
stadiums you've got 2 couple of
days to get it set up.”
Chrls Wolstenholme:
“We had alot of
meetings about the
concept, trying to
basc the stage set
around che ‘Origin

It'd be nice to give it

the production it
descrves, There's
shitloads of songs off
that albury we haven't

before the show so we'll probably spend
two weeks trying to remember how to
play ‘Darkshines’”

. What will you do in the second half
- of the set?
Matt: “We'll be plaving tracks to get the

crowd going in the second half. I'm sure

after we've plaved ‘Megalomania’ people

will be up for a bit of a mosh.”
Dom: “We'll probably just do the ol

cheap encore and play a few hits! There’s
going to be some kind of strange
. inter udc that splits up the sct. Wc want

Of Svymmctry’ cover,

played since we toured it, and
we've got two weeks of rehearsals

Symmetry’, including all the images chat
were in the booklet, to hitc. Then give it
a proper rock-out at the end.”

These festivals have always been
biggies for you.

Matt: “Yeah, Reading and
Glastenbury were the firse byg gigs
thac I went to, when I was about 14
or so. Reading was always the
festival for rock. T went threc or
tour times when 1 was a teenager,
and playing there always scomexd
like what vou had to do to be

a proper rock band. I seem to
remember there was one {we
played] where C hris missed his
train and turncd up as me and
Dom were onstage, making
noises without him. Chris
turned up and plaved on the
fast two songs!”

Dom: “g4 was the first time
we went. We'd just finished
school, we got on a train out
of Devon, and we just

felt free The second

time {we played],

when we headhined the

second stage [2000],

Oasts were headlining

the Main Stage at the

same time, and between

every song you could

hear Oasis playing in the
background and our

entire crowd chanting,

‘Oasis are shit! Oasis are

shit! That was a very

funny moment. For some
weird reason we got a group

of our old schooimates

dressed as coppers, shining
torches into the audience.
Then ghey drogiped the

NYRTRANAID:



troasers, aod

they had ‘MUSIY on their
aroes Idon't know what we
were domyg in those days'™

Your 2007 Wembley shows were
recently voted the best ever events at
the venue — surprised at beating Live
Aid and the 1966 World Cup Tinal?
Chris: “I was surprised Live Aid wasn't
up there. It was a very different type of
thing — a lor of bands were pulled in at
the last minute and it was a bit of a DI'Y
job. I'd probably go for the '66 World
Cup. They're talking about putting a
permanent installation in there -it'd be
funny to scc some statue of me, Mace
and Dom there when I go to a game.”

What's the plan for album six?

Dom: “Well, we always feel [ike we have
to move on with cvery album, and we
have to kind ot clase the hook on every
album before we can get into a studio
and ery to rccord seme new material”
Chris: “There’s been all this bullshit
going around, some ridiculous thing that
I was writing the next album, which is
absoiute nonsense. ] know Matt's very
apen to gutting ¢ rronce involved in
songw riting on this next album, bur if

I wrate the whelt thing it wouldn’t be

a Musc atbum Muatt was talking about
messing around much more with grooves
and loops and thigs like that. Therell
be elements that sound like us, there'll
be elements that go off somewhere
compictely different.”

Muse play the Maun Stage at Reading
(Sun 28) and Leeds (Fri 26) Festivals,
Turn over for more ‘Origin...” action

READING & LEEDS ON NME.COM

« Plan for the weekend with our special preview
blogs and interactive Reading and Leeds poster,
featuring listen links for almost every band
» Check out 40 things you never knew about R&L
» Head to NME.COM/photos for our must-see
bhands from the weekend

Stlck with NME.COM all weekend for the latest
news, reviews, opinlons and pictures from
across the Qes. HIS exclusive video Interviews

After the festival, vete far the band of the
weekend on NME.COM

ANDY WiLLSHER, GETTY, ALPHA PRESS
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HOW MUS CREATED
THEIR MASTERPIECE

Inspired by hallucinations, fliiing blades, llama claws and more, when Muse headed to the studio
to record ‘Origin Of Symimetry’ it was never going to be conventional. Little did they know, however,
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rigin Of Symmetry’ should have
been an ending, but instcad it was
the boldest of beginnings

At the close of the 2oth century,
rock music was close to bursting.
QOasis, Embrace and Travis were taking
pomp to unsustainable heights,
Radichead had <leserted Planet Guitar
for more cerebrai pastures and everyone
else — sensing that rock had imally run
out of ideas — putled up a stool, strapped
on an acoustic and set about winding the
whole thing down.

in 2001 ‘Orngin... should have marked
the final self-destruction, the
point where guitar music
became too big and
bombastic to sustain its
own gravity and
collapscd 10 on itsclf,
At che same time,
Mart Bellamy
secned tobemna
state of meltdown
He was talking n
mterviews about a
theory that space was
full of floating spiders
waiting to land on a
planet suitable for them to
reanimate. Ie was
convinced that mankind
would evolve into 2 man/
machine hybnd and that he
could ‘download’ other
people’s personalities into
his own And he thought
that somcone might be
trying to control his mind
after experiencing visions on tour.

“T was having these strange
hallucinations of this triangular blade,”
he told NME at the time, “really silver
metallic, razor sharp. [ was in this
landscape, completely arid, grey, dead,
with an cndless horizon... and I was
trying to dodge chese blades that were
flying about cverywhere. I could feel it
cutting into my brain. It woulki damage
the exterior of my head”

was an ambitious yet patchy affair.

It saw the initiai buzz they'd buile
argund their first singles falter somewhar,
but their destructive and passionate five
shows - theatre gigs with a backdrop of
large white cones and a climax of Matt
demolishing guitars and drumkats like
the Cloverfield monster in the body of
Sonic The Hedgehog — had earned them
a devoted following fully aware that this
was a band ¢cramming a show with arena
ambitions into far stnaller venues. Plus, as
early as January 2000, a new tune began
creeping into the ‘Showbiz’ set, a snaking
guitar r1ff winding upwards cowards a
skyrocketing chorus which seemed to be
about a laser spewing robot fover.

‘Piug In Baby’ was an instant rock
classic that made Muses gigs unmissable,
and over the next 18 months it was joined
by ‘New Born', ‘Bliss', ‘Citizen Erased’ -
by far Musc's most impressive barch of
songs to cate.

By the time the band came to record
these tunes with Tool producer Dave
1Bottrill at Surcgy’s Ridgs Fapm Studibs

AN

M use’s 1999 debut 2lbum ‘Showbiz’

'y

- that November, Matt had developed a

tendency for non-compromise. Clad in
Blade Runwer chreads from Japan, with
his hair a tirade of blue spikes and the
veins on his arms inked black, he'd
realised that he could hecome successful
hy following his own path rather than
pandering to media or public So Muse

~ decided to push their hastrionic hardcore

and operatic sides as far as they could on
‘Origin .., and thereby dislocate
themselves from the tired traditions of
maodern rock. Thematically too, the
album would be ear-catching: Matt's
head was full of
sci-f1 theorems

- o fb'- if

v

up abaut
I " kf" hlml.v

earnered from books such as

| Zecharia Sicchin's The 12¢h Planet (see the

glossary, right), which claims that

" humanity evolved from half-alien clones,

and Michio Kaku's I fyperspace, whose
icdea of the 10-dimensional nature of
string theory inspired the album’s title —
the tdea being that «f you could trace the
origin of the mathematical perfection of

~ the universe, you would find Gad.

Matt’s theories on human/technology
evolution and his mterplanerary
hallucinacions became "New Born’ and

- ‘Micro Cuts’ respectively, adding an
- other-worldly, futuristic atmosphere to

the cecord that would caprure the
imagination. The record would be wild,

=N

- overblown, unrestrained, madcap,

. the field next to the studio full of magic
' mushrooms. “We had to have everything

playing percussion on bubble wrap, llama

Maths,

. second an exploraton ot the duter limits

- ‘Origin..” action

intelligent and bulging with wdeas.
Having laid down the first five tracks at
Ridge I'arm, the band woke up to find

THE ORIGINS
OF ‘ORIGIN...’

a war for the
right reasons.”

remixed because we were all in a jacuzei
cating maggots,” Matt told NAME,
convinced the mushrooms were
morphing mto grubs in his hand.

When they switched producers to John
[.eckic in January 2001, the sessions got
even weirder. "They set about recording
the album’s crazier tracks, taking in
latino clementes, funk, opera and metal,

The cover, by
William Eager,
featureda
drawing of an
alien wasteland
dotted with
strange antennae,
Collectively they
depicted a planet
ruined by
technology.

The
working
title for
B-s:de

honus

track

‘Futurism’, a
tesseractisa
fourth-

dimensional
hypercuhe

- described as ‘to |

claws and animal bones tor "Screenager’
and recording Mact
unzipping his flies for
‘Space Dementia’, For
‘Megalomania’ they even
hunted down a church
organ, grng the vicar a
fake lyric sheet

A term first coined
by author
Douglas

TORTEET) LSl « o« " Rushkoffinhis the cubeasacube
he asked to check book Playing  istoasquare’
they weren't one of The Future,
those ¢ hurch ' ascreenager
burning rock bands isateen Matt's vision of
hed heard about hrought up the future
“Often we'll verge morebyTV  evolution of
on embarrassing than by their  mankind, in which

we lose our
individuality as

we merge with
technology to
createa commune |
that’s capable of
existing in space.

rerritory,” said Matt “buc
mavhe we're just trying to

t shut unveil something that’s inside all
of us.” The fintshed ‘Origin...
was certanly @ record of
exwremcs, the tirst half a cascade
of infectious pop metal. the

folks. The song
posits the idea
that unrealistic
body images on
TV promaote
self-harmin
the young,

of Musc’s creativity that sct themon a
path of uncompromising 10dn duality
and sonic expansion that eventually led
them to Wembley The faithtul felt
unified by its manic cutsiderdom and
braintac bewddderment. Andwith its
tech-savvy themes to the fore. ‘Origin .
sparked one ot the first internet cults
Obsessions sprung to ife as
fanpages, screcnagers were
unificd — the Musc Army was
born, and long may it live.

Sounds lovely, but
this track actually
refers to Matt's
behief that he
could ‘download’
chunks of other
people’s
personalities

inta his own.

Namechecked by
Mattasan
mspiration, it's
the name of the
planet alleged by
author Zecharia
Sitchinin his 1976
book The 12th
" Planet {obe
in orbit
beyond
Neptune.
sitchin
claimed Nibiru
ishometo
super-aliens
talled the
Anunnaki who, on
first arriving on
Earth, genetically
engineered
human beings
sothey would
mine Earth’s
gold for them.

A fictional mental
disorder relating
to the feelings of
isolation brought

on by space travel.

Tirn over for even more

A book by Michio
Kaku which
explores the
concepts of
wormmholes,
parallel universes
and dimensions
uptoaloth -at
which

point the

forces of
the
universe
hecome
perfectly
#*herent and
dymmetrical.

Matt explained:
“[It's]
psychological
warfare and the
influence that
governments have
in order to make
people believe
they're having

i1 |ttty

7

“Guys... only
altens ¢could
irate a room

this badly”

T ' M f %



Muse start

&
the first ever

flashmob In Red w
Square, Moscow

gt

“Hello! Fancy a
masked orgy?”

Matt takes

Iither pold

. Tollet hun

- -~
-

Matt setties
dﬂWﬂ_Wl’th some
quality reading

" for the tourbus

beg roll N

“WE'RE ON THE EDGE OF MADNESS™

Back in 2001, Mluse’s ‘The Origin Of Chaos’ world tour degenerated into a series of depraved
masked orgies and trashed equipment. But at the end of it, the trio were a stadium-sized rock band

!‘sth

t began with a galaxy of inflatahle
moons, and ended with a near-fatal
crowd crush in Japan. In bctween
were masked orgies, trashed stages,
backstage buggy rampuges and
some of the most electrifying gigs ever
smashed to smithereens. It was dubbed
“The Origin Of Chaos’ tour and across
2001 it saw Muse grow into festival
headlining, arena-slaughtermy rock gods.
“They came off the tour before that
where they smashed everything up
going, “What the fuck are we gomna do
now? We've smashed everything up!
Blow up sormne balloons?™ says Didz
Hammond, then bassise with | he
Cooper Temple Clause who, along with
72, were the support acts when the tour
hit the road in April zoor.
1J72 singer Mark Greaney- “The first
show was in Amsterdam and Matt was
soundchecking with Rachman:nov or
something. I retnember thinking, "Oh
fuck, we're not gonna be blowing the
headliner off the stage here!” Before they
went onstage they'd tisten to aft Punk
really loud. You can see now why they
were listening to stuff like that”
As ‘Plug In Baby’ went Top 20 and
the scenes of crowd pandemonium
ineensificd, the band charged then tour
manager (Glen Kowe with making the
aftershows as memorable as the gigs.
“My favouritc party was m Switzerland
when ‘\'Iaxt bpdam¢ the bar‘e.ndcr d

' TF‘""M‘T‘Z 11 T
10 AR

- freaky moments: there were

- installations, and

: girls lots of Shaggmg going on.”

NI

probably the most amazing-looking girls
in the world had a beer fight,” he recalls.
“We had the dea of 2 whole masquerade

- thing. Then in Japan wed get superhero
- costumes and get big fat roadies to

squeeze into them. The masked pai ties
were all quite weird — when it got a bit
dark and dirty you never knew who

- was who.”

The parties threw up some

snorkelling scssions in
hotcl Jacuzzis, evenings
with the band clad
in blue neon tubes
like spectral art

fans showering Mart
with gifts and offers
of sexual favours
from their girlfricnds.
And, after a memeorable

- destruction. Matc would often suffer

- disorientating blackouts during the gips,
- prompting bouts of onstage demalition.
- "I chink I'm on the edge of madness,”

- he told NA £ in 2001 “T can fecl

sometimes when I'm onstage, moments

- of insanity, 2 complete sort of ‘T don't
- know what’s happening’”

s the tour wound on,
A Muse exploded.
‘Origin..." went
Top Three and their
headline slot on the

second stage at

V 1 estival in 2001

into the Big T.eague.
“Afrerwards | begged
the promoters to

give me a buggy,”

show in Riming, Ttaly, a
pedalo party which almeost
ended in disaster. “We did this

gig beside a man-made fake full of carp,”
says Mark Greancy. “There were some
sort of frolics involving pcdal boats
after the grg and me almost drowning,
We cancelled the next gig in Austria

- because | got poisoning from carp shit.”

(Glen had a different perspective. “It
was a debauched night. Girls ﬁngering

n ther¢ wasn't flepravit;

Wil

ted me to the front of the

bugey and I'm diiving into
tables w |th champagne bottles

¢ stacked on them.”

Buc it was the final show in Osaka,
Japan, that crowned the chaos.
Glen: “Yor the first ttme in his lifc Matt

- dived in the crowd. I dived in afeer Matc,
- then Dom flics over my head. People fell

over in the micldle, Matt’s squealing
because they’re grabbing clumps of his

- hair, I looked down and realised I had
. th¢rg was

.Tﬁ M s 3T

my fedt on a bol’s chest] I was tljmk ng

cemented their hurtle

remembers Glen. “Matt

- ‘At che last show, here comes the deach”

They counted them out onto “The
Origin Ot Chaos’ tour and, by some
myracle, they counted them all back.
But you'li see them in Camden bars to
this day: broken roadies in tattered
superhero costumes, muttering, “You

. weren't there, man, you weren't there..”

ORIGIN ARMY

Some people are
addicted to Symmetry

i<
s

This person’s still
saving up for the

This one adds some
lepldopteral detail to
the original cover

orange shading

Trutly, it's what
Comverse Hl-Tops
were Invented for

Bet they've got ‘Black
Holes & Revelations'
on their toenails

THIS ARTICLE CONTAINS EXCERPTS FROM MARK BEAUMONT 'S ROUK QUT GF THIS WORLD: THE STORY OF MUISE, OMNIBLIS 2008
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ou've made no secret about how - Tha Strokes and Pulp are co-headlining.
important this festivalistoyou. - Whodo you thinkis more worthy? have arvy fons) eamnories
HMow you are feellng about it? “The Strokes are great, but I've spoken of edther?
“Youl know what, I'm past the pointof - before abhout what Pulp mean to me. *Wwe headiined the NME/
being nervous aboutitandnowl'm - 1 missed the chance to see them when | was .? Radio 1Stage before and
just pumped. Obvicusly our history withthat - younger, and finally gotto at T In The Park. - ‘ theve was a lot of hype
festlval is well documented now, and when And ) exploded when the song | wanted te : — aboutit. Wewent from
the temperature is up for us, that’swhenwe - hear most, which was ‘This Is Mardcore', - - playing, like, three from
play to our best.” came on, Jarvls was just se Into [t, and “ | thebottom to headlining,
You've becn hinting about some doing things physically on the stage p * and there weve nads of
big production stuff you've that even | wouldn't do, climbing ‘ 2 good peopie on the bill 'f
got planned - any more all over the place.” that year, sothat wascool,
you CAn reveal? / The UK has heen Rving ) OInyou’teMtho )
“‘Well, we have been through its ovm ‘Danger sitesare kind of thesame, i
working on something Days’ recantly... ﬂm@;ﬂnmvﬁalﬁ |
that it looks like we're “I heard about that. We never had a favourite® 5
- goingtobe ableto were on tour; news . Thve Strokes and Puip - |
pull off. But what flltered through. / . whe'shetter? J :
carrles usis golngto Everyone was concerned - “TheStrokes, definitely. |
be the energy, about you guys, and I'm v 1dow’t like Pulp” =
enthuslasm and Y, surethat’s something we’li ' * Hinalty, RS 10 years '
confldence withinthe ¥’ havetorefer to. wecouldn't n, 6 . mw | “Ovigin Of Syvametry &
band. There's songs we've belleve what we were seeing.” S % ThisIt were B
been able to put out as singles will this be the enid of the The View ~ vt 4o you think you |
in the UK becausa of the way your ‘Fabuious Kll|joys' eva for th.e band? were doingaactiy ) '
charts work. We’ll give people the blg "“{ guass it wili be, certainly in the UK. We yearsage this second® i
singles, but we can take morerisksinthe UK don'tknow what we'll be doing costume- oreontheMain  _ tracksaswel.Wereready “Whatstheveai?2012... |
as well. We might be able to play stuff off wise, but certainly symbolically, a show this Stagethisyear-got  torecord the newrecord; Oh, 2011, aye. § don‘tm :
‘Bullets’ [debut album ‘I Brought You My significant for us Is going to mark the passing any big ptare? - we've got loads of songs probably kearmning mu |
Bullets, You Brought Me Your Love'}.” ofanotherchapter. Andthat'sonlygoingte = “We'lljustplaythehits. = down,we'rereadytogoin playStrokessongs”® 1
You're playing oppasiie Liam Galiaghar make the whole thing more special.” whenyoureonlyplaying = thestudio. Rightnowits p
with Beady Eve - ervous nbout that? j~ forSOminutesitshardto  sounding kind of punky.” The Viewo play the r,
“We are? Oh, too bad, that sucks! Oh, I mean, = My Chemical Romance play the Main play albumstuffbecause  Wikat's thabest shie - Stagent
I'msure our fans wlil come out for us, I Just Stage at Reading (Fré 20) and Leeds wewannaplaysomenew  ReadingorLestds?Doyom  mnd Lead (Fry 26) Iy |
Lreallv wanted to see that!” (Sat 27) Festivals > ‘|
i .27Aughst2£f1. NMEDT
: - (W . - g = - | .
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Muse aren't the only ones celebrating a decade anniversary this weekend —
The Strokes, Pulp, Liam and more are also marking perfect tens on the festival sites

verybody sure loves an anniversary these days. (t's 15 years since this album,

8.03 recurrning years since that gig. At Reading and I eeds this year alone there

arc two biggies, what with Reading cclebrating 40 years since it first took
place as the Festival Of Folk & Progressive Mustc, and Muse seeing off

‘Origin Of Symmetry’, about which you can read much elsewhere in this issue.

But you know whae? It’s been a decade sincc a lot of ezber momentous musical
events concerning people on this year's bill, too, so we thought it would be only

tight to round up ~ye

s — 10 of them, just in case it’s two-for-one on toth birthday

cards this week in WH Smith. So, it has becn a decade since...

-« THE STROKES GOT
THE ULTIMATE
UPGRADE

There was the releasc of ‘1s This
It earlier 1n 2001, of course, which had
caused the popularity of New York and
the UK's gatne changing favourite new
band to snowball out of control. At
Reading that ycar, it got to the point
where their mict afteinoon slot - just

28 NME 3z August 201

. 4

2001: Milian
sparked a wave
of boys in white

beits...

below King Adora’ —in the tent looked
ridiculous. They were accordingly
moved to the Main Stage, and as

a rcsule that day became known as
‘Strokes day’ (so1ry, Travis). And which
music mag could possibly have helped
cajole orgamiscrs into doing this?
Maodesty prevents.

The Strokes, Maln Stage,

Reading Sat 27, Leeds Sun 28

17
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+Bulp gat a bit
too big for their

boots...
L.

o

\
B “
%
8
L :
U " S

AN ALBUM

Pulp’s reunien has been decidedly
new material-free so far, meaning that
their discography still lists 2001’

“We Love Lifc), their seventh full
length, as the last album they put out.
Given a mixed reception on its
celease, the record saw Jarvis muse
about nature {well, it had a song about
sok ing weed and one called ‘Roadkill’})
and 1n ‘Sunrise’ contained one of
Pulp’s finest moments — one that’s
also proved a slow-burn highlight of
their comeback sets That and the bic
where Jarvis wiggle-dances his ¢votch
like Russell Brand mid-sex addiction
on dav release.

Pulp, Main Stage,

Reading Sat 27, Leeds Sun 28

B 2 ...PULP LAST RELEASED
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«.Mike Skinner

changed the
face of UK rap...

It was described by NAME as

“the most original, lyrical Britssh
rap in memory . Not only was ‘Has It
Comc To This?’ the first taste the world
got of The Streets, it carved our — agam,
according to the NME review — “an
cvolutionary route for UK garage”™
Shame not many followed. Scill, we all
got ‘Original Pirate Material' a vear
later, and now; a decade on, Mike
Skinner is midway through his farewell
cour. So let’s put on our Classics and
have a little dance, shall we?
The Streets, NME/Radio 1 Stage,
Leeds Fri 26, Reading Sun 28

3 --.THE STREETS
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4 ...A GALLAGHER
BROTHER WAS LAST
ON SITE

Last time «t was Noel (3, who in 2001
satd of Sunday’s headliner: “Eminem?
Walking onstage at Reading with his
bag of fucking Anadins and a bottle of
Bacard:s which 1s actually wacer' 1 vas
stood on the side of the stage looking at
the crowd thinking, ‘You lot don't half
deserve cach other” A decade «m, [iam
arrives with Beady Eye, playing his own
headline set on the NMTF/Radio 1
Stagce, ott the hack of not-amazingly-
received [‘uropean festival dates.

Beady Eye, NME/Radio 1 Stage,
Reading Fri 26, Leeds Sat 27

RETNA, TAKESHISUGA, BEN CANNON, DANKY NDRTH, JAMES PEROU WORDS: BAWISH MACBAIN, JAMIE FULLERTON



.Jared Leta
liveg the rock

b -
AM .

o JARED LETO CHOSE
SCREAMS OVER SCREENS

They'd been around as a concept
since 1998, but 30 Seconds To Mars
became a serious project in 2001 when
chey enlisted legendary Alice Cooper
producer Bob Ezrin to pare down over
50 songs into a cebut album thar
thankfully for them — didn't end up
entitled "W elcome To The Universe’.
Around the same time Leto split from
Camcron Dz, swapping the affections
of one o the world’s most beautiful
women for that of thousands of highly
emotional pre-teens. What a guy!

30 Seconds To Mars, Main Stage,
Reading Fri 26, Leeds Sat 27
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THING GOT SORTED

Established in 1999, for the first
two years ofits existence Reading’s
sister site in Leeds operated on a crazy
timetable from Saturday to Monday,
all the bands on the bill playing up
north the day after chey had down
south. After much moaning from those
of us going back to work without a bank
holsday Monday to spend entirely in
bed, 10 years ago this year the current
system was established. so both
Reading and Leeds got to go home
on Sunday night/Monday morning;
Happy annversary, common sense!

6 sl HE ROLLING DAYS

INSTITUTION WAS BORN

Every year, it’s the same: you look
at the poster 2nd think, “Ocohhbhbh,
the headliners a1c grear thus year!™ You
look at the NMT Radio 1 Stage bill,
and sce ewory ~urrent band worth
listening to, and on the Festival
Republic Stage alf the newer bands
worth checking out. And then, every
year without fail, second from bottom

7 -..A READING AND LEEDS

- on the Main Stage, are laking Back
- Sunday. It's a decade since their first EP,

Is this the vear to finally watch them?
Taking Back Sunday, Main Stage,
Leeds Fri 26, ReadIng Sun 28
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NATIONAL'S LONG
HARD SLOGS BEGAN

In 2001, Olympics montage makers had
no 1dea what ‘One Day Like This’ was,
and album chatts were untroubled by
‘High Violet’. The National and Eibow

were just pucting out their debuts — the

8 .-.ELBOW AND THE

former on their own Brassland label, the

fatter four years after being dropped
from Island. This year? Both bands
have heartwarmingly high-up-the-bill
penultimate headliner slots.

Elbow, Main Stage, Leeds Fri 26,
Reading Sun 27; The National, Main
Stage, Reading Sat 27, Leeds Sun 28

«..Elbow started

getting in shape for
the Olympics...
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A NEW NAME

After moving from the Pacific
Northwest to Oslo, Steve Wold went
on a hooze cruise to
Denmark, but found his
stomach didn't agree
with boats, Scasick
Steve was born, and
the alas stuck as
he put vogether his
first album. The rest

9 ---STEVE WOLD GOT

1 history.
Seasick Steve,
mMaln Stage,
Reading Sat 27,
Leeds Sun 28
. better off o"‘::r’?m

o\ g

...EMO WENT
10 OVERGROUND

The bands it birthed would

- soon disown the term, but in 2001 emo

hit the mainstream thanks to Jimmy Eat
World’s ‘Bleed American’
(before you start:
ves, ‘Pinkereon, OK,
the second phase of
emo). Ten years later,
they're sandwiched
between Madness and
The National on the
Main Stage.
Jimmy Eat World, Maln
Stage, Reading Sat 27,
Leeds Sun 28

5 NEW TALENTS

NME's Radar chief Matt Wilkinson picks the
newies on the smaller stages you cant afford to miss

Esdel are £0 DIY
. they don’t need
a dirum €1 0ol

1 0K, It's been ages since percussion-obsessed Welsh oddities Islet first hit
our radar, but they’ve been making a debut album that's apparently near
completion now. This weekend is the ideal place to check out #f it's any cop.

DUTCH UNCLES

The quirky Mancs are favourites
of The Futureheads, and it doesn't take
much to see why, Offbeat, jittery timing
and taut aesthetlcs are the order of the
day, alongside frontman Duncan Wallis’
ahem, interesting dance moves...

- .
-

DISCOPOLIS
With a penchant for urgent,

Friendly Fires-style grooves, the
E£dinburgh band have amassed a flerce

local lanbase. These gigs signal the
siart of their assault on the rest of
the UK.

HEART-SHIPS

They're being hailed as ‘the new
wiid Beasts’ by their Leeds fanbase, but
there's a ot more to the six-prece than
that, Anthemic melodles mix with bees-
boy folk, with dashes of cello and

beguiling tyrics are thrown in.

o A
I
v
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MILK MAID

Featuring ex-Nine Black Alps man
Martin Cohen, the Manchester trio
weave 3 lo-fi, fuzzy web that's drawn
comparisons to everyone from Kurt
vile and Guided By Yolces.

-

¥
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BOMBAY
BIG UNVEIL

Bombay Bicycle Club launch their new album

at Reading and Leeds — but can they avoid
ending up “on all fours, throwing up” this year?

he first time Bombay

Bicycle Club played

Reading Testival, in

2007, the gates to the

arena hadn't even opened.
[t was 11am and they were the first on
the smallest stage. But within a few

towards them. The band’s mothers. who
were in the front row, suddenly round
themselves squashed berween the barrier
and 5,000 excirable teens.

“I think.it’s the most fun we've ever had
at a gig,” says singer Jack Sccadman. “At
the time, it was the bigge st crowd of
people wed cver plawal to. [ think from
then on we knew 1t was going tobe a
really special festival for us.”

Bombay love Reading and {.ceds.

Like, so much They've plaved three
times before, every year setting up their
pop up teats in the main campsite.
Guitanst Jamie MacCall
poines out that ther scts
are always “marred by
silly costumes and
in-jokes” and rammed
full of friends and
rclatives. [.ast year
the whole band went
to Reading even
though they weren't
on the bill

“It’s a testamene to how
much we like it,” reckons
Jack. “T tumed up with an
acoustic guitar and wandered

through the campsite. I ended up playing

aget in someone’s gazebo. By the end of
it there were about 60 people there”

For the band, it’s their home ground:
the place where they know they'll play to
the fans “The crowds at quite a few of
the festivals can be quite sedate,
especially Glastonbury,” says Jamie. “But
Reading and Leeds are mad. It's our
auchence reaily, a lot of young people
who want to go crazy.’

Still, having tents full of loyal devotees
makes it all a bit more nerve wracking,
With new album ‘A Different Kind Of
Fix cut an the Manday, these will be
among the most important gigs of their
lives. If the band put on good shows it'll
light the touchpaper for their nexe 18
months. But it’s not going to be easy to

. 30 NMTETugust 2011
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- win gver fans of their first album wich

new material, ushered in by lead single
‘Shuffle’, that’s decidedly more. . groovy.
“The new stuff is far less riff based than

what we've done in the past,” Jamue

- contirms, “We tricd to consciously move
' away from heavy rock sounds and focus
minutes thousands of people were racing

on a poppier sound that you can dance
to. I'm not sure how people will react to
it. People thought we were an indie band
with the first record and a folk band with
the second one. Bur we're going to keep
making different kinds of music.”

Jack wrotc most ot the albumn outside
of a [ive band beadspace. Instead, he
trawled through his lapeop trying to
find inspiration from remixes and old

- samples. “T was desperately searching

through my computcer, old albums I had
made when 1 was 16 on a recording ching
my dad bought me from ’C World.

A lot of it was samples and hip-hop
: beats. 1 thought it'd be fun to
. trvand makc a band song
. out of that.”

Is Jack worried
that his electronic
dabblings might

not translate into a

festival show? “When
! we started playmyg
§/  festivals the summer,

I was ¢onceined that it
wouldn't work, But from

the earliest shows ‘Shuffle’
sounded great and peopie
wene crazy for it.”

Bombay have already had an impressive
summer: a huge Glastonbury set which
got them on telly, a headline slot ar
Underage which was like “being in One
Direction, there were so many screaming

=

- gurls” and a Latitude gig which Jamie
- reckons “could have been the best show
- we've ever played”. Even with those

shows under their belts, they still reckon
it afl rests on Reaching and [eeds. “Thus
one could be even better,” says Jamie. “It

means more to us than any other show.”
Of course, Reading and Leeds arc

- not just about the music. They're also

about getting so schlazzled you end

- up crawling around the arena like a
drug-drooling dog.

“That tirst time we played Reading

* was ridiculous for all of us,” remembers

.




Jamie. “T got paralytically

drunk and then abandoned by

all mv friends. T was in che
arena on ail fours throwing up.
Ed [Nash, bassist}, who's always
been the cheeky one, took

part in some naughtiness, setting
things on fire. Jack took loads of

acid and got stuck in his own tent
for ages with people going in to freak
him out. Suren [de Saram, drums} stole
somg¢ chilli sauce from a Mexican place
and was squirting it in people’s faces.
‘Then he vomited on a security guard.
He apologiscd, then vomited on the same
securtty guard agaen. He got chucked
out, and we couldn’t find him for about
three days.”

Sa if they manage to make the new
songs work and stay sober enough to play,
what fruit could their shows bear? When
Mumford & Sons played in the same
slot iast year, 1t felt like cheyd risen to
a new caste in the indieopolis (celebrity
giclfriends and eccentric facial hair
followed). Are Bombay hankering after
sorne of that? Could they, for example,
see themselves as next year’s headliners?

“I don't want to explode, I just want to
keep slowly rising,” says Jamue, glancing
over this year’s line up. “I think we'd
rather just get some respect, in the same
way peopic tatk about the Florrors
being an importanc British band ”

So docs chat mean this year they're
gomng to be too focused on the gig to have
a good time?

“Nah,” reckons jack. "T want to come
back to Reading on Sunday night once
we've played Leeds. It would be good to
get some cage fights 1n again.”

~
-

yv‘

Bombay Bicycle Club play the NME/
Radio 1 Stage at Reading (Sat 27} and
Leeds (Sun 28) Festivals

For NME’ verdict on the new album,
turn to page 38

| R&LOFA
GOOD TIME

den F ‘ _
“The best gig we've ever
done. Ali | remember was Suren
heing in a giant crocadile seit and Ed

jumping off a speaker stack. The
rest of the weekend was a biur,”

4
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%

“We thought it"d be a great
idea to have a grand ending. 50 we
bought loads of fake blood capsules
and me and Ed thought it'd be
hilarious ta pretend to fall off the
stage and then start coughingup
hlood. But it all went wrong. | ended
up just swallowing all the blood and
feit really ill and Ed actually did end
up hurting himself hecause he fell
really badly.”

“We'd just released our first
album so this show meant a lot, We
were back in the small tent but this
time there were three times as many
peaple, It was mad.”

27 Augast 2011 NME 3]
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N Best Coast

ill you be playing any new
songs at Reading and Leeds?
“We'tl have the two new tracks
we've been playing in the States.
They won't be on the new album
- ‘When You Wake LIp” was a split single we
did with Wavves and ‘Gone Again’ was one
that we refeased through Adult Swim. So
we'll have those fresh ones.”
Odd Future are playing Reading. Will you
he watching?
“I really, really wanted to see
their set at Coachella, | ran
from the entrance to the
stage they were playing,
| just ran through the
entire crowd, They're
all so young, they'reso
excited about their
fame and the music
that they’re makingis
really cool, Tyler was,
fike, punching kidsin the
front row and they were
smaoking the biggest joInts
I've ever seen. it'd be great
tosee them at a huge festival like Reading.”
Who should have their name at the top:
Pulp ¢r The Strokes?
“I think | woutid pick The Strokes. was into
acouple of Pulp songs, bt | get kind of ADD
at festivals. if | don't absolutely iove a band
and know all of their songs, then | just get
bored. I don't know that much materiat of
theirs, but | know The Strokes. ‘ts This i’ was

e -
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- arecord that ltistened to all the time when |
- wasateenager. | hadacrushonall of them”
- Speaking of that albwn, it’s the 10th

. anniversary of ‘Is This It’ and Muse’s

. ‘Origin Of Symmetry’ this year. What were
. youdoing10 years ago this second?

- “I'd have been 14 5o I'd prabably have been

in school, not paying attention to whatever
class | was in, And locking forward to recess

- §01could gossip with my friends about

boys and eat a cream cheese bagel,
which was my favourite thing at
that time.”
What's the best thing
that's ever happened
to you at a festival?
“Ildon’t know # kcan
pistpoint one thing, but
tjust love playingin
front of, like, a
thousand drunk people
inafield.”
And, finally, theworst?
*We played a really strange

inFrance. it was a reggae festival and

~ ldosy't know why we were booked, but we
- were headtining one of the main stages.

There were probably 30 people watching us.
~ 1Kept trying to get scme reggae jokesin, but -
. 1don'tthink anyone really spoke English.”

. Best Coast play the NME/Radio 1 Stage
. at Readimny (Sun 28) and Leeds (Fri 26)
: Festivals

festival in the middle of nowhere

- The ‘Big Questions

Tz S =5 T Ty

s the 0th asshersary
of %S Thiis i” 200l ‘Origiin
Of Sysmetry” thils year.
Wisat were you doing 00
years ape thes seowd?
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* ] waries SR decent
Sorgs then MEbe
e, The Llerines

- ok

- MTRITW Y B,
beyond thet, getting badk

i AL W Sy e ST,

- thaks all on interected in,

" © amd | don't think thar's
| happened for 2 wiille ™

- Lot yeair of Clastnrhury
- wasabitspecal. We were
playing the snorsing slot

anvd | cpuite Wloe thakt ~
- mayhe thaxswiey 'm guite
. excited abowt Reading ansd
- Leeds. That weelend was
. ARy, wepinpdulth
- Poml McCartney the might
- hefore s $ee wiole

- weekend was pretly
. memarzbie and mezcal”

“Br...we'reinLA, saton
Venice Beach doinga bt
of people watching. IPsa
pretty interesting place,
thereare a lot of
tharacters. Wa can't wat
to be there, though.
We're still celebrating the
tracks on the album, but
we've written such 3 lot
we can keep cursalives

- she Aadn Stage at
- Ramlong (Sat 200 amil
- Loods (Sam 25) Festroals

Y T N—r

RICHARD JOHNSOH, DAYID BLACK GETTY
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It’s a year since The Libs” triumphant Reading and Leeds reunion — and
a year to forget for Pete Doherty. Now he’s out of jail, refurning alone
Jor what Barry Nicolson reckons could be his most unportant gig yet

t wasn't supposed to be this
way, so naturally that’s just
how it is. Reality always did
have a habic of encroaching
on The Libertines’ carelessly-
constructed world of make-believe, and
so this weekend, exactly one year atter
their Keading and Leeds Festivals
reunion, Pete Doherty will return —
alone — to the scene of his last
legitimate musical tiiumph to do...
what, exactly?

The truth is, for every crucl exchange
of words, for cvery fresh depth
plumbed, for cvery arrcst or
imptisonment that made a reunited
Libertines seem like some fanciful,
never to be-realised notion, there was
always an air of inevitability about last
summer’s shows. Whether they
came [ast ycar, next year, or
10 years from now, they
WCTC NCYET ot gomg to
happen at some point.
As Carl Barat toid
NME a couple of
months later, “We
owed oursclves that
gig. And we owed tt
to the world.”

The truly absurd
idea, floated almost as
soon as they walked
offstage, was that it would
last. There was talk, albeit vague
and noncommittal, of an appcarance at
this year’s Glastonbury, of Pete and
Car] wnting togcther again, even —
presumably in the parallel universe
where such a thing might be cven
remotcly possible — of a new album. It’s
clear now, however, that Reading and
Leeds was not 2 new chapter for The
Libertines, but racher a fairytale ending
— one followed by an all-too-familiar
addendum of fear and icathing,

Now, fresh from another stint in
prison, his head swimming 1n the
noxtous vibes that suuround his
entanglement in the death of
documentarian Robyn Whitchcead,
the choice Pete faces this weekend is
a stark one: either he can go on raking
aver the ashes of his old band (of which
the odds are always in favour), or he can

. 34NME ::*}‘Augnst 2011
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- offer a sliver of proof that he's ready to

stop squandering his talent — for which

we wouldn't hold our breath.

If he’s looking to make a statement

"~ af intent, he will never have a better

opportunity. Reading and I eeds will be
his first major gigs since beiny released
from prison last month. and the
anniversary of The [ ibertines’ reunion
offcrs scope tor a dramanc — not to
mention thematic - rebirth. God

' knows, he's in need of one.

believers, the only interest most

people have in v hat he does cthese
days is a morbid one 1 he soap opera
that surrounds him wt't just boring,
it’s also descructive, pointless,

0 utside Pete’s dichard core of true

repetitive and has long since ceased

having anything to do with
music Admiceedly, his
2009 solo 1lhum
‘Grace Wastelands’
- \ was better than
anyone expected it
to be, but his last
truly grcat song

seems a long, long

For thosc rcasons,
he simply can’t rely on
the over-famihar
Libertines tunes that, for
years, have compnsed his solo

- stock-in-trade, particularly when much
- of the crowd will have seen The
- Libertines themselves perform them

just tast summer. No-onc would deny
the greatness of ‘Don’t I ook Back
Inte The Sun’, “Time Tor Herges’ or
‘Music When The Lights Go Out’,
but Pete’s over-reliance on those songs
- and abour half a dozen others — has
meant that he’s become hobbled by his
own crutch. And it gocs without saying
that falling back on oid Babyshambles
numbers — many of them so horrible,
Satan must wish he'd had che toresight

. to visit ‘Down In Albion on poor old
- Job instcad — 15 no kind of alternative.

What Pete must do this weekend,
now that a line has been conclusively
drawn under The Libertines, is give
us reason to believe once again. The

- worst ¢ ase scenario, meanwhiele,

- fact that he’s lived through
- many of thosc before.

~ the “unfinished

alternatives, o far as we can see,

are limited. No matter the serial

disappointment meted out to them,

Pete’s fane will always stick with him,

but as a musical force he wiil continue

to wane until he rediscovers the muse.
A career in acting has been mooted

- — he’s playing the lead role in the

upcoming French film La Cosfessan
IYUn Enfant Du Siécle alongside
Charlotte Gainsbourg - but aside
from the fact that no-one yet knows
whether he's any good or not, his
chaotic personal life renders that
option somewhart unlikcly, The

15 something not even his
worst ¢nemics would wish
upon him.

To describe his gigs at
Reading and Leeds as
make-or-break moments
tor Pcte is to ignorc the

What they really
represent i an
opportunity to arrest his
spiral into irrelevance,
one he doesn't need to
grasp but which he
really should. Up to this
point, much of his solo
output has seemed itke
a way of marking time
until he got around to

business” that he and
Carl had together:
now, the real

work hrgms.

The weekend
could be a car
crash; it might

just be a success.
Hope, as 1t always
does in the
whimsical world of
The Libertines,

Springs eternal.

Pete plays the Festival
Republic Stage at
Reading (Sun 28) and
Leeds (Fri 26) Festivals




Don't look hack
Inte the sun, Pete!

WORDS: BARRY NICOLSON PHOTOS. EMILIE BAILEY, ANDY WILLASHER, TIM COCHRANE, JAMES QUINTON, RICHARD IOHNSON
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The Libs’ Reading
debut was a rather
shambolic affair,
invoiving a biown
amp causing a

It was gloricus. It
was emotional. It
was long overdue.
All four Libertines
made it to R&L for
{prehably) the last

PETES
R&L SAGA

All the appearances
(and non-appearances)

THE DEBUT, 2002

15-minute delay. got invited back
ourT OF AC‘I‘ION, 2003

With Pete Streets and Junior
suspended from the  Senior with future
hand after burgiing  Dirty Pretty

Carl’s flat, The Libs  Thing Anthony
were sandwiched Rassomandoe fiiting
between The In on guitar.
STILL OUT OF ACTION, 2004
The following year  with Pate and Carl
The Libs were third  at the height of
from top on the their estrangement
Main Stage, playing it fell once again to
right before their Rassomando to
idol Morrissey, but  cover for Pete.
THE FIRST SHAMBLE, 2005
Just prior to the hetame tabloid
release of fodder, Pete
Babyshambles’ played the second-
‘Down n Albion’ headliner slot H
and arouind the on the NME/

time Pete’n 'Kate Radio 1Stage.

TOPPING THE TENT 2008
Babyshambles
returned in support
of second athum
‘Shotters Nation’,
this time headlining
the NME/Radio 1

THE REUNION, 2010

But it also
included the
untethered
brilliance of ‘What
A Waster’ - so they

Stage. Pete caused
controversy by
repeatedly flouting
the recently
introduced
snoking ban.

time to play these
reustion shows,
and they didn’t
disappoint, It's ;
just & shame it
couldn't last...

27 August 2011 NME 3%
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Jane’s Addiction

ou played REL thesame yearas - | hope hedoes good. I've kept my eye on that
The Strokesin 2002 -gladtobe  : guy, ! wishhim the best.”

repmating history? . Bendy Eye arewpagainst My Chemical
“The Strokes are popular,sowe have @ Romance, VWS ysur money on?

to accept that and take our position.”™ © “Ithink it’s gonna be Gallagher. Why?

You do:'t Iike The Strokes?

“It's not that, It"s Just that If | had my way

1 would be headlining a festival rather than
going In there and 'supporting’ The Strokes.
The reason I'm doing it |s for NME, because
NME has been very good to us, otherwise

. Because he as a human being is a much more
- compelling figure to me. But 'm not a littie

- girl, sowho knows? | look at the lads and

- Isee their attitude and he's ot quite an

. attitude, and | like that ina man.”

. Your've got & neny alltun on the way ~ how

we'd have never doneit.” ok It v,k out with Dave Sitek, who
You are headlning astage, plays bass on It?
though, It’s Just they're _ “Well, we were working with

&2ing a higger one.
“Yeah, {getit. Ourtentis
gonna hold, what, 8,000

Dutf McKagan and, | don't
know, | think we're

.\

paople or something? butapparentiywe'rea
Maybe it's my own | Jotto handie, so he
dgamn fault, | still after went oi hisway. But In
all these years haveto cafme Dave Sitekand,
work for i, I've accepted \ to be honest with you,
itand that's what we're A it was the best thing that
gonna do. We're gonna go v ot Bt / could have happened. i
in there and we're gonna give e Daveisamanlacal scientist
them a fucking hell of a show.” Smmm——=""_musician and he took us in his
PN Dcherty Is coming out and direction, we followed him into his

pRyiig solo - can ha pull it off now?
“Why not? Little bit of |all time"ll probably
toughen him up some. I tell you one thing,
| seealot of cats and they get worse with
age, but the reason that they get worse s

- wormhole and then came out the ather end
. with a new-sounding Jane’s Addiction. But

- the great playing of Dave Navarro and
~ Steven Perkins - the virtuosity had to come

because they get stiff, they starttosecond - frommy band.”
guess themselves and they try to get too :
clean and they miss the whoie polnt. Fanes Addiction play the NME/Radio 1

Rock'n'roll Is wild and it's loose and It's dirty. : Stage ot Reading (Sat 27) and Leeds (Sun
And so, ldon't know, Ican'tspeak forhim, . 28) Festroalt

| alovely bunchoffellas "

© that record would be nothing if It weren't for

The Big Questions

ﬁ

Two Do

€ kept haaing
about how yowr

shows at Reading
and Leeds Iast yaar
ware the most crazy...
“It was unforgettable.
The crowd was totally
drowning me out, Singing
every single word back at
me. | coukdn’t hear myself!
it was the first big
moment’ for me in Two
Door. I was thinking, ‘Wow,
we're eally starting to
make shit happea here.”
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50 how wilt you tep &t this
year, on the Main Stage?
“These are the last two
festivals well play this
sunmer and possibly the
st shows we'll play in the
UK this year, 508 be nice
to go out with a bang.”
Sy 5 Cro e o -
Reading or Leeds?

“My favourite site is Leeds
becase ow pood friends
at Transgressive Records
un a stage there every
year, It's always your best

best for a good party. Last
yeor we wert over there

after our showr and drank
heaaly o the might witih
Blood Red Shoes and
Pulled Apart By Horses
and ended vp batthng
with fire extinguishers.”
W you watch Odd
e T

“e 1ok thak ntenested.

1 saw themat an anards
show m Arnenica and they
put ona good shooe. They
have the attiwde and the
they’re not doing
anything mamoratie.”

- Fieally, it's 30 yurswies

o This It and “Ovigin

- Of Sywmetry® ~wikat

ware you deing 10 years
age te the seoand?

 “Iveas probably inow
~ bedroom tryng o

perfect the solo in
‘November Ran™™

Tive Desr Cancssn Clnb
play the Mt Stuge ot

Rowdiug (Sut 27) and
Loods (Som 28) Festivals
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PULP D STROKES

THE VACCINES -+ BOMBAY -+ ODD FUTURE
BAND OF THE SUMMER? BI(YCI.E CI.UB WILL TGI-II-EOYRI?EODRRIEII;IEI?-IED IN

TIMETO PROVEIT
THE BIG NEW ALBUM UNVEIL.
BE EXCITED

......................................................................................................

PLUS... THE FULL VERDICT ON MUSE BEADY EYE PETE DOHERTY THE HORRORS | ;.
MY CHEMICAL ROMANCE FRANK TURNER BRING ME THE HORIZONDFA1979 |
CEREBRAL BALLZY TWO DOOR CINEMA CLUB CRYSTAL CASTLES&MORE |
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MISTER HEAVENLY, TINARIWEN
Edited by Ermmily Mackay

GANGLIANS,

BICYCLE CLUB:I

A DIFFERENT KIND OF FIX MMM.../ISLAND

Forget the talk of shock new influences — the London quartet haven't
Just reinvented themselves, theyve uncovered their true essence

A DFPRRENT CND O rix

hell of alot’s been made

of Bombay Bicycic Club’s
supposedly ‘baggy’ new
direction. Since the emergence
of extremely shuffly lead

single ‘Shuffle’ the Londoners have found
themselves set up as reckless genre-slicing
remnventors. “Look!” we cry. “It’s Jack
Steadman undergoing another morphing —
this time 1nto baggy-boy superstar, following
his switch from feral indie rocker to Nick
Drake-channciling acoustic troubadour with

a voice as quivery as a jelly awaiting a medical
test result! What nexe? Strapping on some
€one bra CUPS, Scooplng up some tl'anSSCXlla.IS
for a video shoot and going power-pop?”
While the idea that the bespectacled
Jack could end up going nipple-to-nipple
with (zaga for his #ex? reinvention is pretty
amazing, we have to put the brakes on and
report that ‘A Different Kind Of Fix’isn’t
some meaningless genre-twist. Rather, 1it’s 2
bang-on ahgnment of everything Bombay do
best, harnessed while they were ina working

THIS IS HARDSCORE
what onr numbers add up to
7 I | 2 l ” 5 6 7
Not-even- Barely one Activel Woefully bad | Depressingly Dead-on Better Rea!?r
Junny bad SAVing grace terrible ar lazy substandard average than average
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Famie Fullerton

groove as powcrful as the stylistic clements
they've integrated into their sound. Like
“The Soft Bulletin’ by The Flaming Lips

or The Harrors’ ‘Primary Colours’, it’s one
of those records where aband, after 2 few
meanderings, smack exactly what they’re
about on the nosc, and everything clse falis
into place.

Jack’s been quick to say that hcwasn’t
listening to any guitar music 1n the run-up
to making ‘A Different Kind Of Itx’. But if
he was morcinto ‘Shame On A Nigga’ than
‘It’s A Shame About Ray’ while working with
producers Jim Abbiss and Ben Allen, that
doesn’t mean that guitars have been banished.
Instead, everything on the album stems from
Bombay Bicycle Club being, at heart, a bag-
balled rock band.

Not that 1t’s really about bludgeoning,
though — opener ‘How Can You Swallow So
Much Sleep’ deftly heralds the record hike
a fresh morning, all sun-through-the-shrubs
guitar plinks and rousing Reni drums, even
more shuffly than ‘Shuffle’, if that’s possible.
It’s also a mesmernisingly hgppy song. In fact,
the whole record seems delivered through
a face-wide smile, from the marching band
patter of ‘Favourite Day’ to ‘Your Eyes,

a brilliantly jaunty cousin of Mystery Jets’
“Young Lovc’. Closer ‘Still’ manages to recail
‘Amnesiac’-era Radichead while managing
not to convey the impresston that their

pets have all recently been rounded up and
shot. It's a summer album for whiffing grass
cuttings, flying kites, falling down a long-
drop toilet at Glasto and not caring... all those
summertime clichés.

The band have alsc been careful to draw
inspiration from their past while still facing
forward — the acoustic plucking and Jack’s
vulnerable vocal warbling on ‘Beggars’ recall
last year’s ‘Flaws’, and album centerpiece
‘Leave It boasts their biggest chorus yet.,
What's really new 1s the confident, ghding
groove that slides through cverything, Te's
worth remembering that when British guitar
bands attempt to get groovy, they usually
sound as funk-less as The Courtcences’“You
Overdid It Dolf. In fact, as the hkes of “Take
The Right One’ demonstrate, this album
15 one cf those rare records (like The Stone
Roses’ debut) on which the basslines are
catchicr than the actual choruscs.

Enough talk about reinventions, this is
more of an evolution. On ‘A Different
Kind Of Fix’, Bombay Bicycle Club
have, quite simply, found themselves.

8

DOWNLOAD: ‘How Can You Swallow S0 Much
Sleep’, ‘Take The Right One’, ‘What You Want’

T, 10
Exceptionally | Of-the-year | Of-the-decade
] goad | good good



TINARIWEN

TASSI LI v2/CO-0P

Dismiss Tinariwen as the boring band
you invariably fast-forward through on
Later... With Jools Holland at your own

| risk. For one, theirs is, undoubtedly, a
pretty bad-ass tale: a band of Tuareg desert-
dwellers, formed in the mid-'80s in between stints at
military training camps as they prepared to join the
battle against the Malian government, ‘Tassil’, too,
sounds neither glossily packaged for western
audiences, nor tao easy to please. Its basically
ancient-sounding desert blues embellished with
occasional percussion and electric guitar squall; it
never gets better than ‘Tenere Taqgim Tossam', a
tautly funky campfire chant featuring guest vox from
TV On The Radio's Tunde Adebimpe and Kyp

Malone, Louis Pattison 7
DOWNLOAD: ‘Tenere Taqqim Tossam’

BUTCHER BOY

HELPING HANDS DAMAGED GOODS

Boy oh boy, Butcher Boy, the inclusion of
lines like, “} paint a chain of birttercups
around yourneck” {from asong called
‘Bluebells’, noless) don't half make
pigeonhol... sorry, reviewing your third album much
easier. Add to that the surely pertinent observation

- thefact - that thisis delicate, warm indie pop of the
early Belle And Sebastian variety (their frontman
Stuart Murdochis known to be a big fan), and you as

a listener will likely know whether thisis a pool you
want ta dip your toein or not, There’s certainly a

pood ear for amelody in evidence (most noticeable

of all on ‘Impenrial’), but testicles are nowhere to 5

‘e

be seen. HamishMacBain
DOWNLOAD: ‘imperial’

ALIAS
FEVER DREAM ANTICCN
Tarto  Mtisunfortunate for Alias thathe is so
"% (losely linked to the highly regarded
Anticon label and the ever-changing
TEREE world of underground hip-hop. In
that context, this album, for all its undoubted
tharms, sounds like a record that is behind the times.
‘Fever Dream’ sees him desert the hoom-bap
guantized beats for which he has become known in
favour of post-Flying Lotus lolloping percussion and
w00zy sample collages. The results are lush,
psychedelic, often funky and alwaysimmaculately
produced. But compared to, say, ‘Cosmogramma), it
sounds unadventurous and polite, as if Alias has
grasped the sound of Fly-Lo et af rather thanthe
spirit. Ben Cardew 6
DOWNLOAD: ‘Revi Is Divad’

MISTER HEAVENLY

OUT OF LOVE SUB POP

Boasting perhaps the indie-est
collective CVin musical history (to wit:
The Unicorns, Islands, Man Man, The
Shins and Modest Mouse), Mister
Heavenly's debut is the sound of three seasoned
band-dudes throwing off the shackles and having
what sounds like a lof of fun. Leftfield guitar music
par excellence you'd probably expect - and ‘Bronx
Sniper’ and ‘Mister Heavenly’ are two near-perfect
examples of the genre - butit’s the unlikely,
R&B-inspired slow-jams {'Doom Wop', ‘Diddy Eyes’)
that deliver ‘Out Of Love™s gnarliest curveballs.
Taken as awhoale, it’s some of Nick Thorbum, Ryan
Kattner and Joe Plummer’s finest work to date,
Rob Webh 7
DOWNLOAD: ‘Mister Heaveuly’
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What the
yeviewers are
doing this week

JAMIE FULLERTON
“I've been getting
tweeted at by one of
SCUM and The Horrors'
mum and also watching
a football match.”

HAZEL SHEFFIELD
“l just moved to New
York so I've been
hitting my aural
comfort food: Young
Marble Giants, R Stevie
Moore and a good bit of
Four Tet. Also the
amazing new album
by Dutch Producer
Martyn, courtesy
of Brainfeeder.”

LOUIS PATTISON
“This week, |
interviewed John
Cooper Clarke and
Rabert Smith. Both
were on the phone,
though, so | couldn’t
compare the majesty of
their haircuts,”

BEIRUT

THE RIP TIDE rompEl

Zach Condon has travelled the world in search of
inspiration, but it’s at home that he’s found himself

The word ‘precocious’
has long trailed Beirut’s
Zach Condon. He
o SHeeY released his debut
album, “The Gulag
Orkestar), at 19,
inspired by discovering
Balkan folk music
during a period spent in Europe after quitting
high school. From that album, it was clear
that Condon was a singular young man,
convincingly old before his time thanks to his
handsome, oaky brogue, and in search of any
escape from his New Mexico youth, be it via
the aforementioned Balkan strummings,
I'rench chansen (second album “The Ilying
Club Cup’), or the Mexican verve of his last
LD, ‘March Of The Zapotec
Condon seems to have returned to the
places he left behind, and, now aged 25, he's

giving youth a stare square in the face to boot.

The frilly orchestration of his previous
releases has been pared down, and the songs
sit casily inside the warm crackles of rocking
chair creaks and bicycle spoke flutters. “Sign
me up, Santa Fe, and call your son”, he declares
on an ode of acceptance to his hometown.

The accordion lament of opening song ‘A
Candle’s Fire’ forges a rousing start, quickly
joined by festively raucous cornets, trumpets
and tubas, with Condon awed by the
fleetingness of the flame, and youth.

Unsurprisingly, place names have always
loomed large 1n Beirut’s song ticles, and here,
American towns are where the proudest
romantic moments can be found. ‘Goshen’ is a
gentle piano roll fit for lovers’ eyes to meet
over, so closcly recorded that the metal tang
of the instrument’s strings chime gloriously
with Condon’s voice. ‘Cast Harlem’ sees him
diving into history once more to furnish the
tale of an “uptown, downtown” divide with
horns from the area’s Italian past, rather than
Spanish present. ‘Payne’s Bay”s fiery brass
refrain couches him singing, “This town’s alone,
and therefore I see no end in sight”. These ideas of
acceptance, hope and personal reflection
make “The Rip Tide' an accomphished,
restrained record, which sees Condon
forgetting his travels, and forging his 8
own native sound. Laura Snapes

DOWNLOAD: ‘Goshen’, ‘A Candlle’s Fire’,
‘The Peacock’
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GANGLIANS

STILL LIVING SOUTERRAIN TRANSMISSIONS

The tunes sound as sweet as ever, but who knew
the sunny Californmians could do angsty and bleak?

Sarcasm and American
indie-rock are longtime
bedfellows, fubricated
with ifious tlecks of
bitter, unkind spittle,
Well, exceptin the
Hipstamatic viewfinder
of Sacramento’s Ganglians, a foursome
whose jangling psych-pop was up until now
powered purely by sunshine and anone-more-
wistful worldview.

No longer, though. “This #s a sad, sad sang/
For all you sad, sad people”, chirps leader Ryan
Grubbs in ‘Drop The Act’, before forcing
a fistful of sardonic sonic anti-depressants
laced with sugar-shelled psychotropics down
your ears. “Why don'’t you pick up the phone
and tell me what you're going through?” don’t
call. He doesn’t really want to know about
your problems. He’s at it again on ‘Sleep’,
which rccalls the half-there aural shadows
cast throughout Foals’“Total Life Forever’,
asking, “Hey man/What dyou know about that?”
in a tone so far removed from his borderline
threatening words that they take a few
rewinds to grasp.

It’s not all snarky mutterings smuggled in
under a blanket of sunshine vibes, though
‘Faster’ offers a calm respite; hillside brook
babbles precede a carefree three-minute
rcimagmation of grunge on much cheerier
drugs. It evokes the dappled woodland world
in which we imagine the band dwelling; if
Grizzly Bear and Flcet Foxcs resemble a well-
presented, urbanite study 1n mild-mannered
demi-psychedelia, then Ganglians look more
as though they've stumbled in after a three-
month campfires-and-insamity expedition.

What they've brought down from them there
hills, however, 1s a strikingly odd juxtaposition,
abrand of California dreaming diametrically
opposed to the cutfit with whom they are most
often compared: The Beach Boys. If Brian
Wilson’s ‘Smile’ scunded happy whilc it was
feeling grey, ‘Still Living’ 1s breezy with only
an outside chance of showers, but too sulkily
sclf-aware to really plumb cthe depths of the
soul. It’s a summer album, sure, but one
that’s more sunny peculiar than sunny 7
ha-ha. David Westle

DOWNLOAD: ‘Drop The Act’, ‘Faster’, ‘Sleep’

KATHRYN CALDER

ARE YOU MY MOTHER? OSCARSTREET
Best known for having the unenviable
task of filling Neko Case’s vocal boots
with The New Pornographers (and for
leading on Challenger tracks like
‘Failsafe”), Kathryn Calder now sees the release of
her debut solo album in the UK. Campfire jangling
straight out of the Canadian collective’s songbook
breathes through brighter numbers ‘If You Only
Knew’ and ‘Follow Me Into The Hills’. But on analbum
wrought as much from grief as hope (it was written
as Calder cared for her dying mother), the delicate
‘All It Is" and perfectly crafted ‘Slip Away’ speak
volumes of an ingénue growing into a sound of

her own. Hazef Sheffield 6
DOWNLOAD: ‘Slip Away’
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DOLLY PARTON

BETTER DAY SONY MUSIC

Forty-one albums inand Dolly Parton

x 3 hasn’t lost any of the perkiness present
g - in her 1967 debut ‘Hello, I'm Dolly".

' Unlike the rest of the still-with-us
Americana stars who broke through in the same
era, she hasn’t become a mumbling Bob Dylan or

a grouchy Neil Young, Somehow she still dodges the
realms of parody, which is pretty impressive
considering that hair and tfiose tits. A stonking
collection of slick honky-tonk pop, the belting
Stadium Nashville of “Tagether You And I’ shows
Taylor Swift a thing or three, while ‘Shine Like The
Sun’ and ‘The Sacrifice’ are pure Mumfords

meets Miley Cyrus. Leonie Cooper 7
DOWNLOAD: ‘Together You And I’

THE

‘IQ,DER

What we're
watching, reading

and mooching in
this week

Kifling Bosno
S0, you think you find
Bono annoying? Spare
athought for poar Neil
McCormick, who had to
watch hisold
schoolfriend hit the
higtime while his own
band lingered inthe
doldrums, This film tells
the sorry story.

BOOK
40 Years Of Queen
Queen wrote the book
on rock pomp. Thisisn’t
actually that book, but it
is alickably gorgeous,
comprehensive
celebration of every
stage of the theatrical
rockers’ career.

FJACKET
Duffer Of St George
Channel your inner
sensitive jock,
Drums-style, in this
Duffer Of St George
Dugout Jacket (£49.99)
available at JO Sports.
Perfect for mooching
round the boardwalk
and pouting in,

NMILY

revieteed by

THIS WEEK'SSINGLES
JO FUERTES-
KNIGHT

'i‘
EXAMPLE

STAY AWAKE MINISTRY OF SOUND

This may be the exacttrack that’s rinsed
so extensively that I'll lose my nut after
it has come on in Topshop one too many
times, It’s not that it’s openly bad, but
the underwhelming talk-sing-over-euphoric-dance-
with-smatterings-of-dubstep blueprint feels like
you're being punched in the face with margarine,
Shame, because opening a song with the line, “ff we
don’t kill ourselves/We'lf be the leaders of a messed
up generation” shouldn’t lead to bland gunge.

KATYB

WITCHES BREW RINSE

Katy B has bitch-slapped many of her
male peers by showing them how to
straddle both pop and the underground
" without beinga 74 cringe-fest. And, with
this infectious, gun-fingers-in-the-air offering, how
elegant Miss B is at said straddling. With every
clubby treat that comes off her stellar debut album,
Iwant more than ever to have slumber parties with
her where we make friendship bracelets and brush
each other’s hair.

WALLS

SUNPORCH KOMPAKT

Shit the bed, what a discovery Walls
have heen for me. | listened to this first
single from their second album ‘Coracle’
with fresh earsand can’t believe | hadn't
yet swooned over their layers of slow synth and
rumbling bass. I'd love to be gently groped to this
steady headrush of a track on a balimy Ibiza evening.

COMET GAIN

AN ARCADE FROM THE WARM RAIN

THAT FALLS FORTUNA POP!

This is exactly the kind of song to make
me feel awkward in the company

of those meek, art student-type boys
who combine low self-esteem witha
Nazi-like taste in indie music. While the violin screech
over the scrappy vocals is catchy, there’s nothing
about it that requires you to sit on a towel. | will nod
politely ifit’s played at me, though.

BIG TROUBLES
SAD GIRLS SLUMBERLAND
S This New Jersey guartet are masters of

sleepy indie pop, and this fuzzy cocktail
of drawding vocals and guitar riffs sticks

: totheir tried and tested formula. | mean
sleepv in the best way, sailing off into a dribbling nap
after hours lying on the floor discussing how, like,
totally big the universe is with that nice man you
met with the Tupperware full of mystery cupcakes.

THEME PARK
A MOUNTAIN WE LOVE PARADYSE

- limagine the conception of this tune was
much like’80s classic Weird Science,
except instead of areating the perfect
balance of jugs and muff, they wanted
the bastard child of Talking Heads and a Mega Drive,
Excellent. The tumbling ride it takes you on is the
musical version of a Panda Pops E numbers high,
minus the crashing, vomit-laden comedown,

e —
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LIVE

DYAFESTIVALEN, SUMMER SONIC
Edited by Emily Mackay

“ﬂt

V FESTIVAL

STAFFORDSHIRE/CHELMSFORD SsATURDAY, AUGUST 20 - SUNDAY, AUGUST 21
The only way is Essex — and, er, Staffordshire — at the UK’s corporate festival of choice

WESTON PARK
STAFFORDSHIRE

Broken Britons mughtn’t have a pot

to piss in at the moment, but that’s no
deterrent to punters at Weston Park,
who make dowith a paper Carling cup
instead, and fling it skyward in thanks to
the God of corporate festival-going,

Not that D12 have received che
recession memo, it their banter’s
anything to go by: “Who’s gettin’ some
muthafuckin' MONEY?” barks Kuniva,
cntircly unrcasonably. [hat'll be no-one
then. Over at the Arena Tent, Dionne
Bromfield turns in a serioush classy set,
defymg the Winchouse wig sporting
goons that are out in force and reflecting
her sadly missed godmum’s cool, sassy
tones on some of her material.

Watching tedious everymen Hard-Fi
at the U dercover “Tene makes us think
some things are better off left in the

A2 VME 27 August 2011

'00s, like Tom from Myspace and
Celebrity Big Brother. Stuck in the middle
of a very shit sandwich with Scouting For
Girls and The Seript, the Manic Street
Preachers are on business-like torm
back at the Virgin Media Stage — chalk
it up to recent album ‘Postcards From
A Young Man’ failing to sct the world
alight. Hurts, on the other hand, are
brilliant, epic boyband-noir tor people
who thought “Vienna' was too lo-fi.

It's understandable, we suppose, but
rude gal Rihanna just doesn’t scem able
to stop touching herself. Clad in Union

Jack croptop and itsy-bitsy denim shorts,

when RiRi st going for a rummage
down south she’s cracing the outline of
her expensively insured bortom as men
throw themselves wiliingly under her
carriage. The music’s not bad, either:
‘W hat's My Namc' and ‘Rude Boy’ are
served up as a smoking one two punch,

and ‘Let Me’ sees Rihanna ridinginon a
massive pink cannon. Guardians of our
children’s morals - hello, el C - won't
be happy at all with thac.

Eminem explodes into hife during
Saturday might’s tinale, stalking the place
like 2 man v ith a colony of ants
marching under his
skin. The opening
salva is one of the
MOSt AWESOINE WE'VE
witnessed, ever:
‘Won't Back Down’,
3AM’ and ‘Square
Dance’ all spat with
ficry conviction. And if there are a few
too many wounded-soldier narracives
tonight — there’s now t so boring as a
reformed addict - scorching renditions
of “The Way I Am’, ‘Lose Yourself” and
‘Love The Way You Lic’ (with Rihanna)
offer textbook lessons in bellyaching

’
q

Rthanna, “massive

pink cannon”
not plctured

that lyler, The Creator wouid do wll
to pay attention to

On to Sunday and a suspicicusiy
brighter outlook weather-wise.
Frank mustk prances hike a man who's
snortcd a bag of mashed up Refreshers
— and not in a good way. That La Roux

Eminem stalks the place like
a man with a colony of ants

marching under bis skin

rcturn can’t come soon enough. Jessie J
on the 4Music Stage scarcely improves
matters — she sounds like a poundshop
No Dcubt, with added bullshie
philosophising. “ft’s OK net to feel OK,
our gladiatrix with a2 gammy toct sings
on “Who You Are’. Er, OK then.
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“I ever tell you
about the time
! was addicied
to drugs?™

We're not saying Professor Green'’s
voice is annoying, but he sounds like a
helium balloon with functioning mouth
parts. He was righteous talking about
the riots earlier this month,
but his music stili does
nowt for us — sorry, fella.

Meanwhile, it’s rum times
for Glasvegas, fresh from
being bottled off srage at
the Chelmsford site the
night before, The band
seemed shittish when ’
NMI caught up with them
earlier in the day, bur 2
brighter note 1s struck
when Jamnes Allan’s
cmbattlcd rew tear into a
set that bristles with barely
concealed defiance, and a
jaw-dropping rendition of
‘Daddv’s Gone’ scems to
clinch the deal. “Thanks
for being so nice to us, not
hike thosc pricks last night,”
says James, before che band

FROM

Sam Bathgate, 16,
Liverpool
“Rihanna was amazing.
Everything she did was
dead good. The way she
was dressed lcoked
gorgeous - it was
absolutely fab. She
pulled it all off really
well, and she had me
singing along to every
single song she did.”

icky Wire kéeps
je setlist wiitten
on his foot

slope off just six songs in to add fuel to

the rumours that ali’s not well.
Happily there’s no such mystery with

Arctic Monkeys. “We've brought you

some of that rock’n’roll
music.” drawis Alex Turner.

“Get yer dancing shocs on.”

Star of the show is Alex’s
teddy boy-styled, post-
Chung rcbound barnet —
stick with it, though, we
reckon it’s a grower. We
could say much the s.me
about their ever-trick sier
approach on ‘Suck It And
See’, but with songs as
stcady and true as ‘She's
Thunderstorms’ to toss in
with ‘.. Dancefloor” and
‘Brianstorm’ there's cvery
rcason to keep fasth. They
leave us on a ravishing 505
and wech that our V plates
are finally off. We'll raise
a (suspiciously warm) cup
to that. Alex Denney

Alex Turnet roadtests
that brand tew baret

HYLANDS PARK,
CHELMSFORD

From the screams of

“Reeeeeem!” reverherating

round the campsite to the DIY

vigazzle | its bring handed out in

the toilets, it’s obvious that

V Chelmsford is, for this year at

least, The Only Way Is Essex

Festival. Backstage, the show's

cast are treated like deities: there’s

genuine mania when two of thern

emerge from the Lif lets tampon tent.
Arguably, this isn’t the perfeet setting

for Aloe Blacce's sacially conscious soul.

But 1f his polstical subtext doesn't have
much pur¢hasc i these surroundings,
his honeyed voice and sl ik moves do.
‘I Need A Dollar' provides not only the
day’s first singalong, but an conpathetic
rally for people who just paid £20 for

a burger and a programme.

Things aren’t so easy for Clare
Maguire, w ho spends most of her set
pleading with the audience to have a
good time. at one peoint shouting out to

her “Pinot Grigio crew”. Her small
crowd grows as she launches into some
Kelly Clarkson-ish power pop buc she’s
unable to conquer her nerves, probably
because her band are sloppy and her
songs aren't very good.

On the same stage, Wretch 32 plays
to a crowd 10 times the size. Yet their
adoration seems to be saved for his
special guests. There are plenty of tears
during ‘Don’t Go', but chey're for Josh
Kumra’s heart-wrenching vocal rather
than Wretch’s placed raps. Stmularly,
it’s not unti{ Example’s surprise
appearance in Unoithodox’ that
everyone goes schiza. P
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Dlzzee Rascal
celebrates hls
10,000th festival set

4 But then, Example was basically
creatcd for chis fostival: a gawky
mbetweener with kdler everyman
anthems. T{is own set is a triumph.
‘Kickstasts' proves itseif a conquer-all
love song while ‘Changed The Way You
Kissed Mc’ secs him challenge Faithless
for their mainstage dance supremacy.
“Thank you very much V, you can all go
homc now,” he smirks as he comes off.

We think about it, but instead opt to
see Kaiser Chiefs cun through their
polished festival set. Ricky seems
invigorated by the new record,
manhandling the cameras as they
trundle past hum. Katy B keeps the
good vibes going with a2 medicy of covers
including ‘Back To Life’, ‘Homeless’ and
‘Show Me Love’. Both Ricky and Katy
have a natural charm that sees them
through their dud moments. Clare
Maguive should be taking notcs.

The weekend may have massive
headliners, but for curiosity’s sake alone,
there’s no sct more anticipated than the
recurn of Razorlight, Considering their
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wretch 32 sets
a goad Example

thudding fall from grace there’s
something ludicrous about them playing
so high up the bili, their name in

lightbuibs behind. But Borreils hullish
sense of purpose sees his

way through the old songs ‘Z%;L’W
which sound - whisper it - HE

fucking brilliant. He even
embraces the Essex glitz
with a jacket that says
“Hate” in diamonte on the
back. Very reem.

Dizzee Rascal’s headline
set doesn’t disappoint, but
nor does it surprise, with
almost exactly the same
scthist as Sonar and [biza
Rocks. Still, ‘T Luv U being
screamed back by 50,000
feral Saturdays fans is two
fingers in the face of chose
who say grime never broke
into the mamstream.

With a lot of Sunday’s
focus on Jessic |, Ellie
Goulding and Eliza

ROM
TAGE

Kate Dedman,

17, Surrey
“Dizzee Rascal was
the most amazing
atmosphere. Arctic

Monkeys were a bit dry,
SC we ran over here and
It was incredible, He
Killed it with ‘Fix Up,
Look Sharp’. The festival
i5 so much better
than | expected.”

Shock onstage as
Tullsalsmt by a
tranquiliser dart

Doolittle feet iike last year's news
Goulding’s songs sound particularly
flimsy on che massive main stage. Her
singalong-a-Flton-John moment would
nauseate even the most
ardent John Lewis fan

But our palates are
quickly cleansed by You
Me At Six's gleeful
punk-pop. For the first
time all weekend there’s
swearing, crowd surfers
and even some light
petting. It mght not be
proper rock — without the
guitars these could be The
Wanted — but every
teenager they [ure away
from Goulding’s bore claws
is being pointed in the
right direction

Now that the indic kids
have left and the line ups
have gone unapologeticaily
pop, V canrelax when it
does book the occasional

Katy 8 unveils her
staweed dress.
You'll all pe wearing

it next Ssa_EOn

Aviation fan Ricky
captures the sound of
A passing 743-

EAN

guitar band. 1Tard-¥'t and The
Wombats might have gone off the boil
on recent albums, but fans here couldn’t
care less as long as they get the hits. Even
Archer’s eringey melodica playing during
‘Cash Machine' 1s cheered as if Hendrix
was wielding his Strar.

But no-one exemplifies Vs fun-centred
approach better than N-Dubz. With
Tulisa in a leopard-skin off the shoulder
number and dancers who look like they
came straight from TOW IE's Sugar Huc,
there can be no pretense of credibility.
Yet their sct is irrefutably brilliant. Every
line of their Fisher Price hip-hop sends
the biggest crowd of the weekend
completely boapy, with people stripping
to their underwear and hurling booze.

As festivals with identikit Jine-ups
struggle to sell tickets, V continues to
offer something unique If you live your
life on the bleeding edge of gurtar music
it's probably not for you But if you want
to see Dappy do a backflip and see
Borrel!l do ‘Dalston’, it's a pop paradise.
Sarm Wolfson
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MIDDELALDERARKEN, OSLO WEDNESDAY, AUGUST 10 ~ SATURDAY, AUGUST 13
Norway defies its recent tragedies with a life-affirming weekend of dance moves and night swims

hereas 1n the
wakc of recent
riots, London’s
venues boarded
up, cancelling gigs
several days after the trouble appeared to
have subsided, for the people of Oslo it
was vital that Ghyafestivalen should take
place following Anders Breivik’s killing
spree on July 22.

“In the midst of all cthis, we find it
important that our city and its citizens
shall not be broken by what happened,”
said festival dircctor Claes Olsen in an
official statement. “We wish to take
Oslo back by once again filling 1t wath
the great varicty of cultural activitics thrs
city is known for and also by spreading
a clear message that cur population
wants to take care of each other.”

From that point on, roses floating in
fountains and wilting in the mouth of
a lion statue are the only noticeable
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references to Breivik’s crime, aside from
his face looming from the covers of
Norway’s many tabloids daily, and the
(mostly} carefully worded tributes that
come from bands on the biil.

On Wednesday, James Blake
comments, “In London
and in Oslo, I know
we've had some
troubled times recently,
so 1t’s good to see that
with music we're all
getting through that”
Though his sets work
best 1n dark venues, there’s something
about these austere surroundings that
suits his music — stecly sca lapping at an
industeial harbour at the edge of the
snow-white opera house, a motorway,
medieval ruins and the forest. Blake’s
music shares with the landscape a similar
sensc of rigorous structure contrasted
with discrete natural beauty; newer song

“The Tep & The Logic’ is minimally
boned but flares bright at the end,
Blake’s voice a wintry ghost.

Having kept it zipped for 45 minuccs,
joke bets are made as to when Kanye

“People Treat Me Like Hitler” West is

If Fanelle Monde asked us
to go and lick the pickled

berring bin, we would

going to put his boot 1nit. After
‘Homecoming), 1t happens. “It feels

so good to come by here and rock yall
tonmight. We came to make sure you

all have a good time 'causc s¢ many bad
things have happened.” Not bad. “T'm
so thankful to have my voice back and

I want to thank cveryonc — “Watch The
Throne’ is Number One in 23 countries

-

with no press or promotion,” Oh Yeezy,
you forgot that final P - ‘perspective’.

Further down Wednesday’s bult,
Sweden’s Veronica Maggio strikes
a ticklish balance between Lykke Li
and Life Without Buildings; and
Destroyer’s louche Iounge rocker Dan
Bejar, clad 1n denim and a pink shirt,
looks and sounds like a star from anather
era, the smooth flutes of his recent
album ‘Kaputt’ glortous at dusk.
Norwegian trio Deathcrush are the
day’s greatest thrill, wath frontwomen
Asc Roysct and Linn Nystadncs
channeling Kim Gordon at her nastiest
over drummer Andreas Larssen’s
Helmet-nodding ballast.

Wiz Khalifa’s summery rap would
be inoffensive enough this Thursday
afterncon 1f it weren't for the part where
the DJ plays simulated gunfire — 1t’s
obvicusly a standard show fixture, but
today it’s wielded without foresight.

YICTOR FRANKOWSKI, O5SUMMER SONIC ALL RIGHTS RESERVED



White Denim are more fun,
accompanying their crazed
noodlings with wickedly
repulsive sex faces. Even their
tender moments are hilarious
~“Street Joy' comes on like

‘1 Don't Want To Miss A

Thing’ played by teenage

boys with raging hard-ons
{which, considering bassist
Steve Terebecki looks about
14, 1sn’t far off).

“Lect me ask you a question:
do you want 1t?” whoops
Ishmacl Butler of Shabazz
Palaces, drafted 1n last-minute
to replace Q-Tip. Considering
his and percussionist Tendai Maraire’s
ace synchromised dancing and beats that

Wiz Kkhalraand

hs stars, siripes
and coumillvss

ather desiges

\

Pulp, on Friday night, are getting even
more gleeful every time we see them,
opening with Jarvis’ disembodied voice
asking, “Do you want to see a dolphin?”
before one swims onto the curtatn,
which drops and the band explode into
‘Do You Remember The First Time?’
“The road of excess leads to the palace
of wisdom,” Cocker says after a rendition
of the rarely outed ‘Party Hard', quoting
poet William Blake. “That’s what they
say, but usually the road of excess fcads
to the hospital, I find. Or at Ieast to
a chemist!”

In NMFE’s case, however, the road
of excess leads to finding ourselves
swimming in a forest lake at midnight,
all of which makes Givers’ Saturday
afternoon set a hellish chore. Someone

echo These New Puritans’ sound the CRAZY GIRL
‘Hidden', the answer 15 yes, ‘VIEW WITH FLOOR TOM
definitely. Their slinky moves }'JR oM TH E  ALERT hom: as singer
are the perfect primer to the C ROWD T1f Lamson goes crazy on

en-pointe-sharp Janelle
Monae and her now 14-picce
ensemble. When Beyoncé
whacked out the Live Lounge
covers at (Glastonbury it fele
needlessly cheap, but Janelle’s

the beaters, her hangover-
stabbing, wannabce Dircy
Projectors yowl clashes
with the band’s bloodless
Mumfordy mimsiness.
WU LYF prove a much

take on The fackson §’s morc soothing balm, their

‘T Want You Back’ mercly cavernous echo and Ellery
deeper scores her position Daniel Ronning,  Roberts’ hoarse yowling on
as an heir to MJ’s {incage. Osio LYF recalling “The Rat’-cra
And even though she yelps “The sun has been  Walkmen. They're nearly as
“ONLE MORLE TIME! about  out, we'rehavinga  hcavy as Mogwai live, and

57 times during a bafioon-
festooned ‘Tightrope’, by
this point she could ask us

to go and lick the bin by the
pickled herring stand and we
would. During ‘Come Alive),

good time. | enjoyed
Stein Torleif Bjella’s
set, he is a bit like
the Norwegian Bon
lver. Later we're
going to see Hakan

as the rest of Roberts’ lyrics
are rendered impenetrable,
they become fire’n’brimstone
soothsaying pastors. As they
finish, dozens of Canadian
geese fly overhead in neat

she gets the whole crowd Hellstrom, one of W formations, a poignant
crouching down only to leap the most popular ~ note on which to end a week
up at her regal catcall, singers in Norway,  of umty in the face of
“Oslo-ob-ob-ob-ob" and then party!” tragedy. Laura Snapes

LIVE

SUMMER SONIC
FESTIVAL

QVC MARINE FIELD, TOKYO
SATURDAY, 13- SUNDAY, 14 AUGUST

Odd Future meet The Village People in Japan

ince a huge earthquake and
tsunami hit Japan in March,
the country has been
shrouded 1n emotional
deflation. It has affected the
music industry too: attendance at the
T'upt Rock festival just a few weeks back
was down by thousands. This, however,
18 not the case at Tokyo's Summer Soni.
By the time the Red Hot Chili Peppers
hit Chiba Marine Stadium, the venue

18 SO past capa{_ity l:hat even the stairs
and aisles are impenetrable — while the
jumping fans in the field seem to be
trying to stomp through to South
America. The kids of Nippon are in
dire need of a release, and this set 1s
going to be it.

The perenmally chipper Chili Peppers
take this challenge 1n their stnde,
opening with ‘By The Way', A rap lullaby
about rock-show transcendence, it’s just
the uplifting anthem to recalibrate this
crowd from ‘eager’ to ‘excitable’. Anthony
Kiedss plays the part of deadpan
ringmastcr, rousing the crowd with
banter about the singular enthusiasm of
Japanese fans and, of course, unfurling
his gocficst sex jokes, while the foursome
barrel through hits including ‘Can’t
Stop’, ‘Scar Tissue’ and ‘Give It Away'.
New guitanist Josh Klinghoffer proves
an apt replacement for the departed
John Frusciante, and comes inte his own
on funk-infused new single ‘The
Adventures Of Rain Dance Magge’.

Therr life-affirming set caps off ctwo

sweltering days of music. The Strokes
headline the night before, delivering

a chilled-out performance that abounds
with full-bodied guitars and nonchalant
swaggcr (if they've been cracking at the
seams, as reported, you sure can'’t tell).
But mostly, the festival feels like a sonic
cxperiment, with ramshackic indic rap
agitators Odd Future minghing with
Technicolor J-pop nymphettes Perfume
and '7os disco refugees The Village
People (yes, the very same).

Such unconditicnai love of pop culture
in all1ts guises 1s one of the most
endearing traits of the Japanese people,
and the results, while odd, can be
mind-blowing. At the same time that
MIA protégé Rye Rye is introducing
rapt spectators at an indoor stage to her
thrilling brand of B-more club rap (and
almost passing out from the heat after
demonstrating her frenetic dance moves),
the long-absent Ting Tings’ jaunty
midday set at the stadium 1nspires
many to dance under the blistering sun.
‘Hands’ and the cheeky ‘Shut Up And
Let Me Go’ prove highlights, as well as
newer offerings, including the thumping
‘Hang It Up’. While the new stuff
suggests that The Ting Tings t not
be a band that cxactly rcvels in breaking
new sonic ground, there 1s great virtue in
their ability to churn out consistently
irresistebie schoolyard chants with big
beats. And as mindless as that may seem,
in Tokye it proves a potent remedy for
a hopetul people. Nisha Gopalan

sk Chili Pyvigan
Josh prociises he
guttar ace
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Fuelled by table tenmis, beer and outlandish meats, the NYC brainiacs take
their ‘Gloss Drop’ pop to fancy-dressed Standon and chilly Stockholm

STANDON CALLIN
FRIDAY, AUGUST 1

Past the golden chariot drawn by human
horses, past the Trojans and Athenas,
out on the winding woodland path to
Standon Calling, barefoot monks usher
revellers into allotted queues according
to their take on the year’s theme: gods to
the left, monsters to the right. It must've
caused them quite a dilemma when
Battles’ tourbus drew up.

“Our routine?” Drummer John Stamer
ogtes the endless band vs crew table
tenms tournament underway beside
their bus and decides that he'd better try
to out-surrcal Standon, “We have half an
hour of group prayer followed by some
intense yoga. We have to go somewhere
quict, outside the site. Then just before
we go on we do some mund-melding.”

Guitarist Dave Konokpa takes up the
baton. “We can shine.”

It’s not guite the 10th-dimensional
post-craziness we werce expecting from a
road trip with New York experimentalist
visionaries Battles: the band who lost
their stnger Tyondai Braxton during the
final stages of recording their second
album ‘Gloss Drop)’, re-recorded the
whole thing without him using guest
vocals from Gary Numan, Blonde
Redhead’s Kazu Makino and Yamataka
Eye from Boredoms, and then hit the
road with video screens of their guest
vocalists lodged between their amps
instead of a singer. We were expecting a
virtual Battles bacchanalia unimaginable
to mere three~dimensional humaneids.

“You should scc what the video version
of GGary Numan does backstage,” says
guitarist Jan Williams from beneath
the moustache of 2 Wild West saloon
keeper, lounging with a pre-gig beer.
“Video-bots, all his video sex slaves!”

Did GGary not want to come on tour
himself? “We had this box,” Dave
cxplains, “and we went, ‘Gary, get in
the box.’ He’s got these high standards.
He wouldn’t go on tour in the box.”

Battles’ headline slot tomight 1s as
celestial and beastly as Standon gets.
The raving imps of ‘Atlas’ run amck,
‘Africastle’ dustily explodes hke Incan
vampires at dawn. ‘Sweetie & Shag’ is
a riot of psychopathic marimba and
quasi-metal mayhem. Over 75 nunutes
these three math-rock Zeuses and their
avatar vocalists conjure a hypnotic and
maniacal blend of primordral rhythms,
horrorcore music-box frailty, ketamine
elf pop and all-out rock dementia.
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Lol duth..
=N Dave. lan
and dobn

Backstage, the drinking begins in
earnest, despite an attempt at 2 round of
(Quarters — a drinking game thwarted by
the fact that none of the surfaces is stout
enough to bounce a 10 pence piece off. Is
that how Battles party?

“I'll show you how we party,” says
Dave, and shows us a picture of a pigs
head on a plate. “We ate that at St John
(posh Londorn offal restaurant ~ Foodie Ed).
Tt was disgusting.”

John nods. “It was basically a pig’s face.
Ian had pigeon.”

Dave: “I ate whale in Oslo. Technically
it’s a mammal. Youd think it'd be
blubbery and fishy, but it was like rcally
lean steak. I think I ate the blow-hole,
because when I was digesting it, it was
blowing from holes.”

John: “T ate a gigantic fish eyeball
It tasted like chuck.”

Discussion eventually turns to the
pertinent question of just how the hell
anc is supposed to dance to Bactics.

“We played a festival in Nova Scotia,”
says John. “It was fun but really poorly
organised on the side of 2 hill. Kids
doing the bad drugs.”

Dave: “It was like a real clichéd hippy
fest. The front row, there were kids
doing this (does @ swirly-armed dance).”

Ian: “It was the hippy dance, Tm on

2

LSD, watching my arms’.

“But to answer your question,” Dave
says, “people dance to Battles like Steve
Martin in The ferk

And John? He’s off samba dancing with
the minotaurs in the Twisted Licks tent
until gam.

S:I:gcquLM
AUGUST "|5

“Man, we're hitting ro7d B

and the PA isn't even on..”
Chilly Stockholm, 4pm,

a venue resembling a sofa

warehouse decorated hike

a De 1.a Soul album cover.

While their sound engineer

strugples to stop the decibel

level of tonight’s gig bursting

the city, the band retreat

Orew From
HE W

Brian Orioff,

our manager

“The best gig this
tour was in St Malo,

of the “opera of techno™ that 1s ‘Gloss
Drop’ (Dave: “We've gone back to
almost berng a new band. The whole
sub-narrative tainted the actual
accomplishment™), and their alleged
‘accessible’ new sounds.

“It’s really easy to remain ‘difficult’,
to hide behind obscurity,” argues Ian.
“And that’s why we weren't trying to use
some of those really dead, dead tricks.
We're using our own musical language
and private codes but still making it
accessible enough that there’s nothing
exclusive about it. It can exist on the
shelves of a supermarket next to People
magazinc or a tabloid, It’s trying ta not

ghettose itself.”

Stockhalm sidles up to the Bactles
stage warily tonight, like a band bubble
they can bounce against but never
puncture. Buc this close and impersonal,
their dance phantasmagoria inspires
even richer halluciations. With Numan
deadpanning from the screens, the
frantic industrial of ‘My Machine’ comes
on like the sounds of panic-production
on the last day 1n the world for
manufacturing gimp masks, and ‘Ice
Cream’ sounds like a demolition derby of
Mr W hippys. Not eardrum-shattering,
thank fully, but mind-blowing as hell.

Post-gig, keen to drown sorrows over
a farmly loss for Dave, Battles load up
their own gear and head off
to Stockholm’s premier metal
bar, where NMFE loses 500
krona on blackjack and
teases a drunk and open-
shirted Tan about his days
(well, day) in shice US folk act
Rusted Root.

“I'was in that band for one
rebearsal)” he slurs, “because
I tiked a girl.” Asaveteran of
such avant-garde legends as
Don Caballero and Storm &
Stress, though, is Battles the
band he was always meant
to form? “I dunno,” he says

\7

from soundcheck to a France, We flew in,  “Every band TI've been in,
restaurant overlooking these puys slept for ~ I've thought maybe the next
Riddirfjarden bay. eight hours and we  onc was Zhe ore...”

The last time Battles were went into it in a That’s the spirit of Battles:
in Stockholm they were relaxed mode. ft  never settling, always striving
robbed at check-in (Tan: was kindawetand  for something greater, further,
“Qur hotel was right by rainyand itwasat  higher, faster. Hell knows

a skateboard park where
heroin addicts hang out, but

this beautiful fort,
the aesthetics were

what musical cquations
they're tapping out on their

we didn’t know that™} and perfect and they cowbells and keyboards, but
they scem cdgy and guarded absolutely it all adds up to something
as we chat over the reception destroyed it.” dwvine. Mark Beaumont

ANDY WILLSHER



Standon Calling, Friday, 2pm
“We were pramised a chariot!” Dave's really
not sure about this golf baggy dark

standan Caflling, Friday, 10.30pm
Battles didn't want anyone else drinking thelr
supply of Red Bull

« Calimg, Friday. 11 )
i i:saﬁ;e zone to:" a partlcularl\r chaliengiog
sl game of quarters with NME

Standon Ca®Sng, Fraday, 10pm
Battles search desperately for video Gary Numan

Shasen Calling, Friday, 2:m
Batiles’ stage set-up indicates exactly where to
put the video Gary Numan - he’s very particular

sStockholm, Sunday, 10pm
tan has a sneaky midset check of hls Facehook and Twitter ~ simultanepisly

- $

Standon Calling, Friday, 11pm
Er, fads, don't want to warty you, hut there's a fuckinfg
MASSIVE spkder behlnd you

2y, 11,2000
stogkholm, S piates a littte vomit.

Johun drinks 3 heey and conter

Eat youv mweart out, Cajeb, you Wuss

Stockholm, Sunday, 10.30pm
lan multitasks and has a slp of the Red Bull he stores
In his moustache for emergenches




KAISER CHIEFS B

THE FUTURE IS MEDIEVAL

FRIDAY 27 JANUARY

LLANDUDNO CYMRU ARENA

01492 872 000
SATURDAY 28 JANUARY

READING HEXAGON

018 960 6060
SUNDAY 29 JANUARY

SOUTHEND CLIFFS PAVILION

01702 351135
TUESDAY 31 JANUARY

GUILDFORD G LIVE

0844 7701 797
THURSDAY 02 FEBRUARY

DERBY ASSEMBLY ROOMS

01332 255 800
FRIDAY O3 FEBRUARY

BIRMINGHAM 0, ACADEMY

0844 477 2000
SATURDAY 04 FEBRUARY

PLYMOUTH PAVILIONS

0845 146 1460

TUESDAY 14 FEBRUARY

NEWCASTLE 0, ACADEMY

MONDAY 06 FEBRUARY 0844 477 2000

%?G%V!Lgﬂ ysff WEDNESDAY 15 FEBRUARY
TUESDAY 07 FEBRUARY GRIN(IJ%E! QPPZIIQBIUM
LINCOLN ENGINE SHED TS S TR
0844 888 8766
THURSDAY 09 FEBRUARY MANBI‘!,%T,E%%ADEMY
EDINBURGH HMV PICTURE HOUSE Ty S

08444 999 990

FOLKESTONE LEAS CLIFF HALL

0844 B47 1776
TUESDAY 21 FEBRUARY

FRIDAY 10 FEBRUARY

GLASGOW 0, AGADEMY

08444 399 990

PORTSMOUTH GUILDHALL
SATURDAY 11 FEBRUARY
UL Ny o
BRISTOL GOLSTON HALL

MONDAY 13 FEBRUARY

SHEFFIELD 0, ACADEMY

0844 477 2000

0117 922 3686
THURSDAY 23 FEBRUARY

LONDON HMV HAMMERSMITH APOLLO

0844 844 4748

TICKETS ONSALE 9am FRIDAY 26 AUGUST

24 HOUR TICKET HOTLINE 0844 811 0051 | GIGSANDTOURS.COM | GIGSINSCOTLAND.COM

KAISER CHIEFS NEW ALBUM THE FUTURE IS MEDIEVAL AVAILABLE NOW ON CD, DL OR CREATE YOUR OWN ALBUM AT WWW.KAISERCHIEFS.COM | Absokste
KAISER CHIEFS NEW SINGLE MAN ON MARS AVAILABLE MONDAY 29 AUGUST Radia iy




SATURDAY 20TH AUGUST 2011 - HYLANDS PARK
SUNDAY 21T AUGUST 2011 - HYlANDS PARK SUNDAY 21ST AUGUST 2011 - WESTON PARK
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2012 TIBKETS

| o SALE WEDNESURY 24TH ALGUST 201 AT AW

7~BUY TICKETS AT: GIGSANDTOURS.COM - 0844 8]1 005

TICKETMASTER.CO.UK - 0844 8471670  STARGREEN.COM - 0207 134 8532
SEETICKETS.COM - 0844 871 8316 TICKETLINE.CO.UK - 0844 888 3391

COACH TRAVEL: BIGGREENCOACH.CO.UK
FOR OFFICIAL TICKET OUTLETS VISIT WWW.VFESTIVAL.COM

facebook.com/viestival twitter.com/vfestival g, \) |
PRIl m@‘-' ~E>

o 33 5 1 )=

LIMITED TICKEFS AVAILABLE AT 2011 PRICES AVAILABLE FOR UP TO 1 WEEK. DO NOT BUY FRGM UNQFFICIAL OUTLETS YOU MAY BE SCAMMED
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fISINS TOUR

SEFTEMBER

12 BITTINIHAM RAOCK CX¥TY OBLx 513 LLhk

) BOURNEZNQUTH Oz ACADEMY
LONDON Uz SHEFPHEADS RUSH ZRFIRE
FILVEAYARPTION AULFRUN HALL 2270 323 7000

19 LEEDS Qp ACADERY®

20 GLASSOW 092 ARC

21 LIVYEAFIOL 9p aCadEmY*

DECEMRER

07 LEAMINITON SPA ASSEMBLY 0245 254 1352

08 MANCHESTE® dITZ D161 236 &335

09 SOUTHANPTON SUILDHALL 0270 26k 3333

11 THE FOAUN HEATFORDSHIRE, HATFIELD 084 %77 2000

Q2 ACADIWY TICKETS: 034k W77 2000 / WET.TIOKRTERR.CU.UX

FBA AL)0s DEaD SQF ISINIDUT MONDAY KTHY SRPTLIMNRER

NURAN.CO. UK  FAORFUOK COM/CARYNUMLIIFIISIaL TER-MRA.COM/MIaidfrIChac-s
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legiuntr g
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Monday 3F October
O, Academy? Oxford
Tuesday 1 November
Bournemouth The Old Fire Station 0> ACADEMY BRISTOL
(}344 477 2()00 ,,’ TICK‘ETWEB CO.UK 0844 477 2000 / TIOCETWEB CO UK
ew Album St ou atd rawol com Ash ‘Best OFf out 17 Octole  ww-v.ash-0f 2l com

b fa Y by wrangosmond v« 1 X-oay 4 T orsion Mar

EVERY
FRIDAY

DJ SCOTT THOMSON

P . © AR o — = e= sp e == es = ee ep == ep ==

30pm - 4am: FIRST 100 FREE ENTRY
£5 before 1lpm £7 after
ks (with card) £2 b4 10:30pm £4 b4 12pm
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TICKETS — 0844 B47 2258

WWW. KOKO UK CO

GET YOUR
GIG IN NME

0203 148 6105

100 IV{OI\DIE\YS Ao

BECEMBER 2011

moN 12 MANGHESTER ACADEMY 3

Tee 13 GLASGOW KING TUT'S WAH WAH HUT

wep 14 BIRMINGHAM HMVY INSTITUTE THE TEMPLE
Twews LONDON Q2 ACADEMY ISLINGTON 0844 477 2000
FRI 18 LONDODN 62 ACADEMY ISLINGTON 0844 477 2000

WINW.AEGLIVE.CO.UK / TICKETMASTER (8445 775 775 / SEE TICKETS 9871 230 1097 / TICKETLINE 0870 444 S556

AT CTREYST SO d ]

A GOLDENVOICE AND QF PRESERTATIDN IN ASSOC(ATION WiTH PRIMARY TALENT

0161 832 171
0870 163 0706
0844 243 5037

SIM, Meanshiddler, DIIP & friends by arrangement with I'l'B present

DRY THE RIVER

+ Special"Guests

September
Manchester Deaf Institore
Nottingham Bodega Social
Kingston New Slang
Bristol Louisiana
Birmingham Hare & HHounds
.

[.ondon Scal

T’ckets at www.musicgl _
he single '"No Rest’ vzj '
0 download and limited edits

" Morce Tive 4]'1t( '~ and] free downlirad at wwwed
"\ www facebook.comidrytheriv

NEVER MISS
AN/ ISSUE: OF

- www.uncutsubs.co.uk/subsoffer ,'

.



SIM CONCERTS PRESENT

~ NC9cLGALLAGHERS
~ HIGHFLYING BIRDS

MANCHESTER 02 APOLLO

LONDON HMV FORUM
LONDON ROUNDHOUSE

DUBL" 5010 0VT EDIN"gop 093 LOND( g ouD
OLYM. s 1HEATRE USHE.. nal.l. HAHH.MI'IIII'I APOLLO

Info & buy online:

WWW.NOELGALLAGHER.COM ‘\
TICKETS ON SALE THURSDAY 25 AUGUST 2011 @ 9AM &%

Debut album “Noel Gallagher's High Flying Birds” out 17 October 2011

S/M Canperts, Regular Muclc b Matting Vinyl by srrengsmant with Primary Talemt Imfernatians( prazents

GLASVEGAS lSS B V‘

OCTOBER

SHEFFIELD LEADMILL
ov 24 LONDON KOKED A Dl 271 3828

YORX DUCHESS
w25 EIE:I’E%LU;‘RTHE OLD MARKET SN 0870 00 D300

mon : GLASGOW Dz ABC
HI Z ?@E;;,ngn CLUB8 ACADEMY 0844 847 2263

buy anline st glgsendtoura.com 24hr cc hottine 0844 811 D051 www.glesvegas.net

Mon 28 Nov DIRMINGHAM HMV LIBRARY 0844 243 5017

Tue 29 Nov NEWCASTLE O, ACADEMY 0844 177 2000

Wed 30 Nov LEEDS METROPOLITAN UNIVERSITY D113 244 4600

Sai 03 Dec GLASGOW O ABC 0844 499 99990

' . & Sun 04 Dec EDINBURGH HMV PICTURE HOUSE 0834 499 Y990

Mon 05 Dec CAMBRIDGE JUNCTION 01223 511 511

o FRGES » Toe 06 Dec PORTSMOUTH PYRAMIDS CENTRE 023 9282 4355

? Thu 08 Dec  BRISTOL 02 ACADEMY 0844 477 2000
of
5

3’ trl 09 Dec LONDON Q7 SHEPHERDS BUSH EMPIRE 0844 477 2000
‘ | 5 v Ay sat 10 Dec MANCHESTER HMV RITZ 0161 832 111

iy s e s A GIGSANDTOURS.COM  24HR CC HOTLINE 0844 811 0051

BLACK PLAG e New album '‘PORTAMENTO" relessed 5th September — www. THEDRUMS com

Q844 311 08| otTE 311 311

sy onine el IgSEraRotRE.ooN | 24ty o hoting D844 811 05T e hesciondopn. oo,
A S Concerin Orieste Al by avangament with Prvary Talaal Tie-neione

An SIM Concetts, DF, Fotwrosound and PVC presentstion by amangement wath CAA

EXCLUSIVE LIVE ANNOUNCEMENTS AND PRIORITY BOOKING




. 2-0Oct Exeter Phoenix (1392 667080

. 3-Oct Bristol Thekla 0845 413 4444

. 4-Oct Portsmouth Wedgewood Rooms 0238 286 3911
. 5-Oct Nottingham Rescue Rooms 0845 413 4444

- 7-Cct Birmingham O, Academy2 (844 477 2000

. 8-Oct Manchester Club Academy 0161 275 2930

/’/ﬁ/ é- [ //[ ”0[/[ *@2 DEATHRAYS R T L M © el

. 9-Oct Newcastle O, Academy2 0844 477 2000
- 10-Oct Glasgow King Tut's 0844 439 9990

. 12-Oct Leeds Cockpit 01132 441573

13-Oct Norwich Waterfront 01603 508050
14-Oct Oxford O, Academy2 0844 4772000
16-Oct Stoke Sugarmill 01159 454593

17-Oct Brighton Concorde 2 01273 673311
18-Oct LLondon KOKO 0844 871 8803

*ali shows gxcept 13 16 October *ak shows axcept 2412 October

368.com
www.nikiandthedove com www.dzdeathrays Jumbls.com

Tickets avallable from NME.COM/tickets 0871 230 1094, seetickets.com 0870 264 3333 orkililive.com 0844 871 8803



BAND SERVICES

TUITION CLOTHING & ACCESSORIES

MUSIC VIDEO

Radio - Acting - Photography
Film Making - TV Production
TV Presenter - Final Cut Pro

Documentary Film

Day - Evening - Weekend

"'I.ONDON ACADEMY

UK s LEADING PROVIDER OF MEDIA FikM TV COURSES
WWW.MEDIA-COURSES.COM 0870 62 65 100

OVER 100 - SHORT COURSES

LEADING - i, W _ , \
VOCAL . " paLite SOURCE GF Phiny " ”

ADVERTISE Jicacs ! - I

TO THE FAMOUS

www.punk2opera.com
HERE Tel: 02{r §958 9323
CALL

ﬁ'ﬂ TIITE BAGS. 61""11
020 FLYERS, iumafnm |mnnms, hnmu
3148 Mill Hill Music Complex NESOD ROMNAN TEl | ORt -~ (1133 243 5657

0208 906 9991 [ELEPHON U113 €43 Jadi

DATE CHAT Lendon NW? WMEGOIEIEROHANDIBEOOI 83 DANKETEN HOUSE - tnmul mm

MEN: 0871 908 9919 e LEEDS - L§11 9T - ENITED KINGDDN
GAY: 0871 908 9944 g, Lt s oome e

o. Hichash D44 544 OB4K. drum Appte Mac G5 & Saunditrax
oln 10pwmhﬁmuim desk all from £16-25 per howr
apply. Live cals rororded. SP: 4D, - PR's, & Backiine for e

WORIEN CALL FREE® mmmﬁmaﬂw+
0800 075 9128 -
3% = rrea rom AT Londvine . bu';"”w ks MUSI(AI. SERVI(ES

et voiceovER worK IRt Uty
5 mins walk from KN HW Bway =
EARN £30 AN HOUR' pupicxest-voocMB  do you have a record collection to sell?

Male and Female Voices www.millhilimusic.co.uk
Needed Urgently!

To apply cai STATION STUDIOS : : : - . . :
s 4 North London piomier ehearsl I top prices paid for mint condition original vinyl LPs, EPs, 45s, CDs and

studias.
LR R VLI AU o2k storage, gond foor o M 1y muisiic memorabilia
Or 1ext JOB to 80182 inds?

*S“S‘;?uﬂggg‘,;fe°ia‘ 60s pop, 70s rock, prog, psych, blues, folk & jazz, from the classic to
020 8361 8114

g Slatinnetirie oo 1 the obscure

we're buying

preEreeees 4 W SOUND one-off rarities or complete collections, sought & bought

N e~ PERFORMANCE
. e | The s teading CD & Vinyl Manufacturer 01474 815 099

S * in-howse mastoring aciities buyers@991.com
g o — In-house desigh team to helg with your artwork
e i $Y Cont=st c g tscm new o= D20 B691 2121
, ¥ ba QRIOTE NME WHEN PLACING YOLSR (CY06R FORE A SPECLAL LRACOUNT
Bl ik Ol 4 02 Sorcir - 991.com answer the calf

natwerk oh Worren: Nelacre charpes =
only Send 10 69888 (o Sicp P XOn




RECOMMENDED

RETAILERS

Here's the exclusive weekly yuide to the country’s most mouthwatering tndependent record emporia. Chosen for their knowledge of both current releases

and specialist areas, they're guaranteed to provide the personal touch you won't find elsew

6 Northway, Scarboroigh YO11 11
Tel: 01723 351983

Emal: infourecordrevivals.co.lik
CD, Vinyl, VD, Retro, Gifts

Jarz, Bhies, Roots, Folk, Coumtry.

154 Yarm Street, Stocktom
Tees T518 3DR

Tel: 01642 860068

Email:
info@sounditoutrecords.co.uk
Wehe
www.sounditoutrecords.co.uk
hvdependent Retaller stocking
o genves and Ml formats,
Stocking rare/doleted New and
Used Vinyl/(hs/DVD.

TV

- -

FOLEOW™US ON-

FREESAT 516 & SKY:382 -
' S Ry 9,

YORKSHIRE &
HUMBERSIDE

Fulwood Road, Sheffield 510
3BA

Telk: 0114 266 8493
50,000+ Titlea CD/Vinyl.
New/Chart/Secomdiand / Rare,
All Gessres. All Eras

—_—

|
C/o The Beehive, 320-322 Creek |
Road, Grecnwich, London S210
oW

Tel: 0208 858 1964 |
Vehe
www. myspace.com/cashahrecords |
By’ l: tony.davis@ntlworld.com
Indle, dassic rodk, pumk, psych,
vock ‘»’ roll, hip-hop, soul, jazz
and reggae. New vinyl redeases,
s/hand vinyl, new od's, dvd’s and
hooks.

facsbook mﬂm

o :
BB NME 27 August 20tz

SOUTH WEST |

| ROCK HEN'S COOP |
16 The Arcade, Okelampton

1EX

Tel: 01837 659249

Email; lii-breeder@hotmail.com
All gerwes of music - we will
endeavour to fisad whatever
yoir're Joohing for.

ROSE REL 4 ‘
3 Royal Arcade, Bousnemouth,
Dorset BH1 aBY

Tel: 01202 399963

Wel: www.roseredrecords.com |
Bovwrsemosrtii®s sow
indopendent suugic shop
specializing in a wide range of
second-hand & new viswyl, new
€I¥s anil onre of the largest
vanges of band wevchandise on |
the South Coast.

The Balcosry, Central Market,
Cardif CF10 1AU n
Tel: 02920 377355

Wck: www. kellysrecords.com

Est 1969. We are the comntries
targest stockist of pre-owmed
vinyl. Vie also have huge stocks
of CD's & DVD's - All genvres,
Chedk owt owr ywehsite and find
ws on Facebook.

Upper Floor, 32 King Street,
Carmprtheen, Cammarthenshire
$A311BS

Yd: 01267 235511

Emal';: tangledparrotiagmail.com
Wes:; www.tangledparrotLom
Voted Vwalzs Best mdependent
Record SMep 2011, Stoddng a
wide a range of music, €D, vinyl
and cecond hand vieyl, New
premises with har, café and live
estigic vemue.

here. To advertise, call 0208 148 2089

WEST
MIDLANDS

165 Wolverhampton Street,
Duxiley, West Midkasds DY1 3AH
Tel: 01384 230726

Rock/Metal spedalists-Est 1984

34 Dunilas Street, Glasgow
61270

Tel: 01413322099

Emaliz lovemusicglasgow@
gmail.com

scotiand's finest old-school
record shop. Incorpovates Rcks
Recortds Mall Order,

F2 Market Arcade, South Great
Georges Street, Dublin 2

Telk: 00353 {0) 167 11711

Email: info wspindizzyrecords.com
New and Vintage ¥inyl, wide range
of Dance 12's, CDs, DVDs and Books

CELTIC NOT
14115 Nassau St. Dulin 2,
Ireland
Tek: 003531670 4157
Email: info@celticnote.com
spedialists in Irish Traditional,
Folk & Roots music. Extensive
“IM ’ehdimo




MATT 5ALACUSE, ANDREW WHITTON, DAN DENNISON, TOM MARTIN

GIG GUIDE

THE UK'S BIGGEST GUIDE TO THE WEEK AHEAD

ICEAGE

STARTS: London Old Blue Last, Sep 1

DON'T
MISS

It not for the fact that it now sadly
makes us think of wisecracking
sabre-toothed squirrels, the name
Iccage would be a perfect fic for
these young Danish punks.
Ferociously chilly, for all its
terrifying energy their sound has
astern bieakness to it that’s as
much poste-punk or No Wave as
hardcore. It's been a long time
since we heard anything so
cxhilaratingly nasty. Music for the
times, perhaps; inane sociological
speculation aside, though, their
abrasive sound and rictous live
shows mean that they’re currently
causing outhreaks of mass
hyperventilation wherever they
go. This run of UK dates in
support of their debut ‘New
Bngade’ promises to be worth
crossing continents for,
NME.COM/artists/iceage

ORITY

Edited by Laura Snapes

WILKOMMEN ART BRUT NERO

FOXTROT STARTS: Liverpool Mojo, STARTS: Manchester
FESTIVAL Oct 5 Warehouse Project, Oct 8
STARTS: Brighton There are three things The dubstep duo take debut

album ‘Welcome Reality’ on
tour, culminating atthe 02

certain in this life: death,
taxes and Art Brut being

Stanmer House, Sep 11
Herman Diine {pictured),

Sam Amidon and other folk  dauntless die-hard indie Academy Bournemouth
hopes play the one-dayer. bastards. Gotta love 'em. on Oct 22.
NME.CcOM/artists/art-brut¢ NME.COM/artists/nero

NME.COM/festivals

BOOKING NOW

DANANANANAY-
KROYD

STARTS: Bristol Thekla,
Oct 12

Frolic with the cutesy-
hardcore tykes and their
new album ‘There Is A Way’.
NME.COM/artists/
dananananaykroyd

LAURA MARLING
STARTS: Exeter
Cathedral, Oct 14
Entitled the ‘When The Bell
Tolls Tour’, Marling and her

PJ HARVEY
STARTS: London Royal
Albert Hall, Oct 30
Polly transports the
echoing gloom of ‘Let

THROWING
MUSES

STARTS: Bexhill-On-Sea
De La Wanrr Pavilion,
Nov1

merry band of folKies take England Shake' to the The overlooked geniuses of
‘ACreature | Donw'tKnow'to  rarefied environs of the '80s art-rock reform to tour
the nation’s cathedrals. Albert Hall. their great new compilation.
NME.COM/artists/ NME.COM/artists/ NME.COM/artists/
laura-mariing pi-harvey throwing-muses

THE
LEMONHEADS
STARTS: Portsmouth
Wedgewood Rooms,
Nov 30

Thanks to Yuck et af, Evan
Dando is big news again.
NME.COM/artists/
the-lemonheads

OKKERVIL RIVER
STARTS: Dublin Button
Factory, Nov 18

After the release of sixth

album ‘I Am Very Far’ and a
headline slot at End Of The

Road, Okkervil tour the UK.
NME.COM/artists/
okkervif-river

DEATH IN VEGAS
STARTS: Glasgow King
Tut’s Wah Wah Hut, Dec 3
Richard Fearless and Tim
Holmes tour in support of
long-awaited new album
‘Trans-Love Energies’.
NME.COM/artists/
death-in-vegas

Our customers can get Priority Tickets to thousands of gigs
across the UK up to 48 hours before general release,

RED HOT CHILI
PEPPERS

STARTS: London The
02 Arena, Nov 7

The funky monks return,
but can they cut it without
guitarist John Frusciante?
Get out there and find out.
NME.COM/artists/
red-hot-chili-peppers

ey

it

EXPLOSIONS

IN THE SKY
STARTS: Belfast Queen’s
University, Jan 22

The cult post-rockers come
to enchant you with their
beautiful noise.
NME.COM/artists/
explosions-in-the-sky

Text PRIORITY to 2020 tor EQISLET,  wWhory oty Scwn ary gonw, therf e goow, Sk,



GIG GUIDE

PICK 77 WEEK

What to see this week? Let us help

READING AND LEEDS
FESTIVALS

STARTS: Reading Richfield Avenue/Leeds Bramham
Park, Aug 26

NME
PICK

It hardly got started anyway, but 2s summer reaches its end,
what better wake for it than Reading and Leeds? Each of the
headliners will give silly scason a2 good send-off: My Chemical
Romance know the drill inside out; Jarvis 1s the uncle with an
irresistible one-hiner, The Strokes hide their woes beneath
dark glasses and Musc bring the intergalactic conspiracy
theories and silver-suited pomp. Doesn’t that happen ac all
funerals? Oh. Elsewhere, you can drown your sorrows to The
National, channel the pain with the hardcore bands en the
bilf, and celebrate new life with all the brilliant young bands
~ Bombay, Tribcs, Islet, Fixers and more. Raise a toast to
summer’s end — and more importantly, to Reading and Leeds.

NME.COM /festivals
& ’
[

L
A
e
-

)
‘l W

Everyone’s Talking Don’t Miss Radar Stars
About BEST COAST OUTFIT
CULTS STARTS: Edinburgh STARTS: Brighton

STARTS: Birmingham Bongo Club, Aug 30 Green Door Store,

Hare & Hounds, Aug 24 Is she going country? Riot Aug 30

When it comes to the Cute Griri? The exact details of Whereas most new bands
Couples 2K11 prizein the follow-up to Bethany have practically played a
December, our dimes areon Cosentino’s ‘Crazy For You' 12-night residency at

Brian Oblivion and Madeline are still shrouded ina London’s hip Shacklewell
Follin of Cults to scoop the weed-laced fug back inCali, Arms hefore their debut
gong. We jest - but their but she's been playing so single comes out, Liverpool’s
matching hairdos and much new material live - Outfit have kept their live
reverb-drenched jams are including single ‘How They outings rareso each gigis an
50 bloody adorable that sick WantMe To Be' - you're event. Given their slinky
buckets should come as bound to get aninkling at art-rock - think Wild Beasts,
standardwithaticketforone  these post-R&L shows. with Roxy Music sauce - we'll
of their gigs. NME.COM/artists/ happily partake in this one,
NME.COM/artists/cults best-coast NME.COM/newmusic

58 NME 27 August 2011

WEDNESDAY

ABERDEEN
Interpol Music Hall 01224 641122
Matthew & The Atlas The Tunnels
01224 211121

BELFAST
Bring Me The Hovlzon Queens
University 028 8097 3106
Ciwls Smither Black Box
D0 35391 566511
Elbow/Vlllagers/Foy vance Custom
House Square 0871 230 1054
warpaint Spring & Alrbrake
028 90325968

BIRMINGHAM
Brontide Flapper 0121 236 2421
The Carpels/Swim Deep/Pandas
& People Rainbow 0121 772 8174
Qults/HEARTS Hare & Hounds
0121 444 2081
€55 02 Academy 2 D870 771 2000
Judith Emeline Jam House
D121 236 6677

O
New Found Glory Concorde 2
01273 673311

BRISTOL
Cue Fanfare/Dead Rabblits/The
Blood Choir Fleece
0117 945 0996
Jason Webley/Cat Green Elke/Blg
Hello Croft {Front Bar) 0117 987 4144
Mister Twister/Elements Of
Refusal/Freddie Draper & The
Summilts Croft (Main Room)
0117 987 4144

CARDIFF
Primordial Undermind/Thought
Forms/Bear Man Buffalo Bar
02920 310312
Shake Alett] 10 Feet Tall
02920 228883

CHELMSFORD
Gl lde Dogs For The Dead Hooga
01245 356 811

Sub39, Readlg

Atigust 24

DAINDEE
Bllly Mitchell Doghouse
01382 227080
EDINBURGH
Cage The Elephant Liquid Room
0131225 2564
John Egdell Electric Cirmus
Q131226 4224
Sebadoh Cabaret Voltaire
0131 220 6176
Stanbey Odd Sneaky Pete’s
0131225 1757
The Vaccines HMY Picture House
Q844 B47 1740
EXETER
Ginger Cavern Club 01392 495370
GLASGOW
The Blackout 02 ABC 0870 903 3444
The National 02 Aademy
0870771 20440
Slc Alps Captain's Rest 0141 331 2722
LONDON
Alessl’s Ark Barfly 0870 9070990
Alex Clare Qld Blue L.ast
020 7613 2478
Ambassadors Of Marpcco/The
Naked Polaroids/Barely Modern
Buffalo Bar 020 7359 6191
The Anthers Screen On The Green
0870 066 4777
Cerebral Balkzy Rough Trade East
0207 392 7788
Death By Adio/Moscow Youth
Cult Bloomsbury Bowling tLanes
020 7691 2610
Deftones/Pulled Apart By Horses/
Anlmals As Leaders 02 Shepherds
Bush Empire Q870 771 200G
The Descendents 02 Academy
Brixton 0870 771 2000
Fixit Kid/Bad For Lazarus/Mother
Destroyer MacReth 020 7739 5005
Ice Creamn Children/The Laurels
Camden Rock 0871 2301094

Jimi's Parade/lamie Says/City Of
Glass 93 Feet East 020 7247 6095
The Moonjets Rhythm Factory
020 7247 9386
Passenger Slaughtered Lamb
020 8682 4080
Queen Of Hearts The Lexington
20 7837 5387
Rebekah Delgada The Wheelbarrow
sharon Cory 02 Academy Islington
Q870 771 2000
To Arms Etc/The Umbrella Parade
New Cross Inn 020 8692 1866
vaughan Klng & The Dirt
Digpers/26th January 1976 Dublin
Castle 020 7485 1773
14 Car Pile Up Garage
020 76071818

MANCHISTER
Milo Yito Academy 3 0161 832 1111
Taking Back Sunday/The Xcerts/
The New Regime Academy
21618321111

MEWCASTLE
Averapge White Band Riverside
Q191 261 4386

NOTTINGHAM
Apache Rose/The Fontana
Instincts/Heathens Bodega Social
Club 08713100000

OXFORD
The Midnight Beast 02 Academy
0870771 2000
Other Lives Jerrcho Tavem
01865 311775

PORTSMOUTH
Fucked Up Wedgewood Rooms
023 8286 3911

REAINNG
Crystal Castles/Does It Offend You,
Yeah? Sub89 0871 2301094

$TOKE ONTRENT
Dave Rea Blakey's Cafe Bar
01782 617 585

DEANCHALKLEY, EMILIE BAILEY, JOEY WALUNEY, CONOR MCDUNNELL, RICHARD JOHNSON, ANDY WILLSHER, TOMOXLEY, BENCANNON, GUY EPPEL, TAKESHI SUGA



THURSDAY

August 25

FRIDAY

AuUgust 26

ABERDEEN
Broken Records Snafu 01224 596 111
BELFAST
Plan B/Katy B/Rlzzle Kicks Custom
House Square 0871230 1094
BIRMINGHAM
Amputated/Cancerows woinbh/
Kataleptic Wagon & Horses
01217721403
The Brute Chorus/The Cedar House
Band Hare & Hounds 0121 444 2081
Chapel Club Rainbow 0121 772 8174
MakethlsRelate/Black Russlans/
The Noose 02 Academy 3
0870 771 2000
BRIGHTON
Jackle Leven/Michael Weston King
Green Door Store 07894 267 053
BRISTOL
H20/Chief/Everything We
Left Behind Croft (Main Room)
0117987 4144
Planting Claymore/Zero Pliot/
Daylight Flreworks Fleece
0117 945 (996
CAMERIDGE
Passenger CB2 01223 508 503
CARDIFF
Half Man Half Biscult University
029 20230130
The Red Age/LIttle Fish/Stephanie
Flnegan 10 Feet Tall 02020 228883
CHELMSFORD
White Pany Hooga 01245 356 811
DUNDEE
Erol Alkan/Rory Philllps Reading
Raoms 01382 228496
Skles Fell Doghouse
01382 227080
EDINBURGH
Amamia Palmer HMY Picture House
0844 847 1740
Jimmy Eat World Com £xchange
0131443 0404
Penguins Kl Polar Bears Sneaky
Pete’s 0131 225 1757

Tommy Rellly £fectric Oreus
0131226 4224
The Twillght Singers Ligud Roem
0131225 2564
willy Mason Cabaret Voltaire
01312206176
GLASGOW
Face Ta Face/Scarlet Shift Kmg Tut's
wah Wah Hut Q141 221 5279
Flogging Molly Garage 0141 3321120
Glassjaw 02 ABC 0870 903 3444
The Hot Seats Laurie's Bar
01415527123
Liza Day/Adam Stearns Band/Tom
Showball State Bar 0141 332 2159
Make This Relate 02 ABC2
0141 204 5151
Trembling Bells Stereo 0141 576 5018
GLOUCESTER
We Are The Ocean Guildhall Arts
Centre 01452 503050
GUILDFORD
The Conflict Within/Penance
Backline Studios 01483 533876
INYERNESS
Po GIA Ironworks 01463 718555
LEEDS
Sl¢ Alps Brudenell Social Club
01132435866
LIVERPOOL
The Thesplans Shipping Forecast
08712301094
LONDON
The Coalminers/The Whiskey
Mules/Otis Waby Bloomsbury
Bowling Lanes 020 7691 2610
Dam Mantle/Mafla Lights/Trippple
Nippples Okd Blue Last 020 7613 2478
Echo Me North London Tavern
020 7625 6634
Glllian Glover/losh Ottum/Blind
Caves Cublin Castle 020 7485 1773
ICis/Casablanca Sunshine/The
Roaches Buffalo Bar 020 7359 6191
Jason Webley 2igfnd Von Underbelfy
020 7613 1988

Ksaly B, Cindam
MG Jquare,
Barast

Jullen-K Monto Water Rats
0207837 4412
The Mars Patrol Purple Turtle
020 7383 4976
Mlke Fantastic/Just Me Agaim 02
Academy 2 Islington 0870 771 2000
M Ini Manslons Barfly 0870 907 0592
Misdirectors Garage 020 7607 1818
Mr C Hinxtable/The Recovery
Position Hope & Anchar
020 7354 1312
My Sad Captalns/Sarah Griffin/Kass
Haxls & T Bull & Gate 020 74355358
Off! /Fucked Up/Cerebral Ballzy
XOYQ 020 7729 5959
The Post War Years/The Laurel
Collective/Clowt Hoxton Square Bar &
Grill 020 7613 0709
Rival Schools Underworld
020 7482 1932
She Keeps Bees The Lexington
020 7837 5387
Sweetle Pie & The Gutter Men/
Halfway To New York CAMP
Basement 9871 230 1094
§) Esau/Bralndead Collective/Inch-
Time Vortex Jazz Club D20 7254 §516
Tristram Dalston Reof Park
02072750825
MANCHESTER
Four Short Of A Miracle/in Anms Dry
Bar 0161 236 5920
John Mackie/TG Ellas
Night And Day Cafe 0161 236 1822
OLDHAM
H HawklIne/Yoke The Castle
0161 345 6623
READING
Animals As Leaders Face Bar
0118 656 8188
The Quotes/Shattered reams/
Moderatety Messy Plug'n'Play
DIIR95R 1447
WOLYERHAMPTON
The Anlmals & Friends Robin 2
01902 497860

ABERDEEN
WIZARD FESTIVAL The Stranglers/
The Magic Numbers/Jon Fratelll/
Erol Alkan/Broken Records
ACCRHNGTON
Hey Carmen/The 5inging Pictures
Hope & Anchor
01254 872466
BELFAST
Move Than Conguerors Auntie
Annies 028 9050 1660
Tlesto/Alex Metric/Caspa Custom
House Square
0871220 1094
BIRMINGHAM
Martyr De Mona/Huriseason/No
Closure HMY Institute
D844 248 5037
The Plcadors/Paraffin Brothers
Sunflower Lounge
0121 632 6756
Reinventing The Trendklll Eddie’s
Rock Qub 0121 643 20093
BOURMEMOUTH
Falr Ohs/Spector 60 Million
Postcards 01202 292 697
Western Samd Sound Circus
D12{)2 551802
BRIGHTON
Double Sight/The Higher State/
Tiwee Vicars Volks Tavern
D1273 682828
Jason Webley/Blrdeatshaby Green
Door Store 07894 267 053
New Untouchables Komedia
01273 647100
BRISTOL
Goodness/Flights/The 5t Pienre
Shake Invasion Fleece 0117 945 0996
Lonely Tourist Green Bank
01179391726
The Transpersonals;/The OQuila
Blrds/The Super Psychedelic
Cranberry Jam Croft {(Mam Room)
017987 4144
CAMERIDGE
Passenger CB2
01223 508 503
CARMIFF
Cancerous Womb/BTK/Intenslve
Square Boglez
0292034 1463
Dressed To Klll The Globe
07738 983047
Race Hoses Buffalo Bar
02920 310312
CARLISLE
Rasta 4 Eyes Club Victoria
01228533476
CHELMSFORD
Captain wWhat Hooga
01245 356 811
COVENTRY
Front Row Carey's Bar
07714 105091
PDAREY
Anger Management The Old Bell
01332343701
DUNDAR
Jumpling Ships/LightGuldes Dexter’s
D1382 228854
Kidkanevil Reading Rooms
01382 228426
EDINBURGH
Brown Brogues/Young Ghosts/
Rallor Electric Circus
0131 226 4224
Capitals Sneaky Pete’s
0131 2251757
Cast HMV Picture House
0844 8471740
Jack Savorett| Cabaret Yoltaire
0131 220 6176
EXETER
Metronlca Cavern Clob 01392 495370
GLASGOW
Amanda Palmer The Arches
0141565 1000

Andrew Lindsay & The Coat Hoaks/
Lost Letters/Fargo 02 Academy 2
0870 771 2000

Clock Q2 ABC2

0141 204 5151

The Lateconers Laune’s Bar
0141552 7123

Pelmet Nites/Kobl Onyame/Stanley

0dd Captain’s Rest 0141 3312722
The Primevals/Reverse Cowglrs/
Brutes King Tut’s Wah Wah Hut
01412215279

GUILDFORD
Black Irfs Bolleroom 1483 440022

LONDON

LEEDS®
LEEDS FESTIVAL Muse/Elbosw/
Interpol/Friendly Flres/Enter
Shikari/The View/Frank Turner/
Taking Back Swiiay/We Are The
Ocean/2ManyDls/The Streets/
Death From Above 1979/Panic! At
The Disco/Warpaint/Chapel Club/
Cage The Elephant/Best Coast/
Fucked Up/Dananananaykroyd/
Descendlents/Flogging Molly/Face
To Face/Hot Water Muslc/Bedouin
Soundclash/0ffl/The Black Paclfic/
The Menzingers/Your Demlise/Spy
Catcher/Fighting Fictlon/Peter
Doherty/Viva Brother/Ed Sheeran/
Young Leghormaire/cocknbullkid/
Twin Atlantic/Fight Like Apes/
Benjamin Francks Leftwich/
Little Comets/Dutch Undes/
Nighthox/Flats/Romance/Ow Fold
D871 230 1004

LEICESTER
Capdown Sub 91
UK subs Music Cafe
0116 262 5050

LIVERVOOL
Joe Topgring/Steph Frasee/The
Orchestra Yiew Two
0151 236 9555
Kaylde 02 Acadermy 2
0870 771 2000
Metamuslc/EIK/Fonetiks Parr St
Studios 0151 707 3727

LONDON
The Badheads/Shades Beneath 100
Club 020 7636 0933
The Bibelots Buffalo Bar
D20 7359 6191
Boysetsfire 02 Academy Islington
0870 7712000
Caan/Lo#s & The Love Club NME @
Koko 0870 4325527
Cece/Goldsoundz/The Velvetines
Barfly 0870 907 0999
The Connectors/lce Cream

Children/Gregorian Dusk Til Dawn
020 7272 2840
HTRK/Trippple Nippples/Patten
Visons video Bar
020 7275 7520
Polar Bear Vortex Jazz Club
0207254 6514
Q-Tlp Indigo @ The 02 Arena
0870 701 4444
Revelln Sky/Gary J Armstrong/
Ghost Wrlters Dublin Castle
0207485 1773
Sic Alps The Balston Vic 020 7275 1711
WDDLESBROUGH
Brontide Empire 01642 253553
NEWCASTLE
Alan Knlghts O'Neills 0191 269 3001
Hollywood & Vines/Black Snow/
Deninls Dog & Parrot 0191 261 A998
Parfect Little Clrcles/Fantasy
Ralnbow Cluny 0191 230 4474
Trembling Bells/Here Coames Good
Salling Cluny 2 0191230 4474
Turbulence/Dillinja/Codename;
Tyrone Digital 01912 619755
MOTTINGHAM
Goldie Stealth 08713100000
Make Do And Mend/The
Directions/Forester Rescue Rooms
D115 058 8484
Sapphire Lane Tap & Tumbler
D115 941 3414
OXFORD
Bavid Rodigan 02 Academy
0870 771 2000
PONTYPRIDD
Captaln Fantastlc & HIs 3 Funky
Beans Clwb Y Bont 01443 401424
READING
READING FESTIVAL My Chemlcal
Romance/Thirty Seconds To Mars/
The Offspring/bDeftones/Rise
Apalnst/Bring Me The Horlzon/The
Blackout/Architects/Beady Eye/
White Lles/Noah & The Whale/
The Yaccines/Metronomy/Patrick
Wolf/The Naked And Famous/
Mona/Miles Kane/Frankie & The
Heartstrings/Pulled Apart BY
Horses/Unkle Sounds/Simian
Moblte Disco/Sub Focus/Devlin/
Orystal Fighters/Mount Kimbie/
Does It Offend You, Yeah?/Cold
Cave/D/R/U/G/S/Nexo/The
Horrors/Digitallsm/Tom Vek/White
Denim/Anna Calvi/The Antlers/
Foster The People/Cerebral Baltzy/
Dry The River/Royal Bangs/Islet
0871220 1094
SHEFFIELD
Fade 2 Black/The Lowd Noises New
Barrack Tavern
0114 234 9148
Mike Fantastic Leadmill
0114 221 2828
SOUTHAMPTON
Money For Nothing Brook
023 80555366
Teenage Bottlerocket/The Rocco
Lampones/You Me And The Atom
Bomb Unit
02380 225612
STOKE ON TRENT
Glass]aw sugarmill
01782214991
STALBANS
The Sounding Line/5ty Dogs Horn
01727 853143
SWANSEA
The Trance Generators Escape Club
01792 652854
TRURO
Animals As Leader B-Side
01872 241220
WATFORD
The Last Dinosaur/Alex Highton
ChaChaCha
01923 247 868
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SATURDAY

Nysoery Jets,
S ryavberry RAvlx
Fesdiraal Ldroslne

ABRERDEEN
WIZARD FESTIVAL Cast/The Saw
Doctors/The Twang/Sowunxd Of
Gans/The Japanese Popstars
Fish Lemon Tree
01224 642230
RELFAST
Jason Clarke Auntie Annie's
028 9050 1660
The Speclals/Hannl EI-Khatib/
Pocket Billlards Custom House
Square 08712301094
BIRXENHEAD
Dressed To Klll Revolver
07871626557
B IRWE NGHAM
King Hermit/Nine Days Lang/
Butterfly Stone 02 Academy 3
D870 771 2000
Merchants Of Menace HMV [nshitute
(Temple} 0844 248 5037
BRIGHTON
Black Pigs World's End 01273 692311
Kode 9 Concorde 2 01273 673311
Mama's Gun/The Speclal Ks/will &
The People Audic 01273 624343
The Mars Patrol The Hope
D1273 723568
New Untowchables Komedia
01273 647100
The Water Tower Bucket Bays The
Haunt 01273 770 847
| VY
Amputated/Cancerous womb/
Basement Torture Killlngs Croft
(Mam Room) 0117 987 4144
Broken Strings Fire Engine
07521 974070
Elty Mccabe Croft (Front Bar)
0117 987 4144
Face To Face/The Flatliners/The
Arterles Flesce Q117 245 0996
Neo-Ritme/KIll Cassidy/Hello
Lazarus Lolnsana 0117 926 5578
2ManyDJs Motion Ramp Park
01179 723111
CARLISLE
Break The Stereotype/Ben Lydiat
Brickyard 01228 512220
COVENTRY
Stereoflx Carey’s Bar 07714 105091
DUNDEE
Brilllant Disgulse Doghouse
01382 227080
IDNBURGH
Bad Name Citrus 0131 622 7086
Jesse Rose Cabaret Yoltaire
D131 220 8176
Lewis Glbson/The Midas Touch
Electric Clrcus 0131226 4224
Machine Roodn Sneaky Pete'’s
0131 225 1757

August 27

Panlic! At The Disco HMY Picture
House 0844 847 1740

GLASGOW
Afrojack The Arches 0141545 1000
Hot Water Music/The S5tay Gones
Oran Mor 0141552 9224
Housse De Racket Stereo
0141576 5018
Occupationlsts 02 Acadeny 2
0870 771 2000
Port Cullas/Lethal Tender/Lost
Soclety Ferry 01698 360085
Skies Fell/PartWindPartWolf/
Omnlvore King Tut's Wah Wah Hut
D141 221 5279

HALTON
CREAMFIELDS Chemical Brothers/
Magnetic Man/Skrillex/Katy B/
blplo 0151707 1309

LEEDS
Dirty Velvets Wardrobe
0113 222 3434
LEEDS FESTIVAL My Chemical
Rowmance/Thirty Seconds To Mars/
The Offspring/Deftones/Rlise
Agalnst/Bring Me The Hoxlzon/The
Blackout/Architects/Beady Eye/
White Lles/Noah & The Whale/
The Vacdnes/Metranomy/Patrick
wolf/The Naked And Famous/
Mona/Miles Kane/Frankle & The
Heartstrings/Pulled Apart By
Horses/Unkle Sounds/Simian
Moblle Dlsco/Sub Focus/Devlin/
Crystal Fighters/Mount Kimbie/
Does It 0ffend You, Yeah?/Cold
Cave/D/R/U/G/S/Nera/The
Horrors/Digltallsm/Tom Vek/White
Denim/Anna Calvl/The Antlers/
Foster The People/Cerehral Ballzy/
Dry The River/Royal Bangs/Islet
0871230 1094

LEICESTER
STRAWBERRY FIELD5 FESTIVAL
Mystery lets/Beardyman/Rlzzle
Klcks/Allce Gold/Kissy Sell Dut

LIYERPOOL
Loki/Aeroplanes Flkes High/Florent
Shippmg Forecast 0871 2301094
Stuart Anthony’s Long Lost Band/
Jimmy Rae And The Flrewalkers
Bluetoat arts Centre Q151 709 5297

LONDON
Blaze Bayley/The Pyimevals Monto
Water Rats 020 7837 4412
Orewdson/Orackle Cafe Oto
0871 230 1094
Danmn Vandals/Mavls/Smoke
Borderline 020 7734 5547
The Dlrty Fakirs/The Krisanthis/
Hollowmen Dublin Castle
02074851773

Gnad/Tribazlk Garage 020 7607 1818
hwan Rheon/welrd Naked Indlan
The Bowery 020 7580 3057
Janle Price Rough Trade East
0207 392 7788
Slstex Sledge/Rose Royce HMY
Forum 020 7344 0044
skinny Love/The Hostlles/Tracey's
Love New Cross Inn 020 8692 1866
SW4 FESTIVAL Underworid/ ot
Digweed/Laldback Luke/Pete Tong/
James Zablela/Heyman Cattaneo
Festival 020 7729 8424
vista/Latter Day Samts Hope &
Anchor 020 7354 1312
You Kllled Me Flrst/Amy Blue/
Palntings Of Ships Windmill
020 8671 D700

MANCHASTRE
Gary Wllliams/Dave Kendrick/Zsa
Zsa Nolr Legends 0161 832 1111
Jesca Hoop Band On The Wall
0161832 6625
Mike Fantastic Moho Live
0161834 8180
Nik Denton/Jason Gary/Gregg
Holden Academy 2 0161 832 1111

NEWCASTLE
Atlantis Knight 0'Nellls
0191 269 3001
shipcote & Friends/Christl
Andropolls/James Stephenson
Cluny 0191 230 4474

NORWICH
Picture Frame Seduction/English
bogs/Zlplock King Edward VI
0844 414 5188

OXFORD
shattered Dreams Folly Bridge Inn
01865 790 106
SJ Esau/Braindead Collective
Modern Art Q1865 722733
Tiger Mendoza Wheatsheaf
01865 721 156

PRESTON
The Stranglers 53 Degrees
01772 893 Q00

READING
READING FESTIVAL The Strokes/
Pulp/The National Jlmmy Eat
World/Madness/Two Door Cinema
Club/Seasick Steve/The Pigeon
Detectives/The Joy Formidable/
Jane’s AddIction/Crystal Castles/
Bombay Blcycle Club/Glassjaw/
Everything Everything/The Kilis/
0dd Future/Edward Sharpe
& The Magnetic 2evos/Yuck/
Funeral Party/The Mighty Mighty
Basstones/The King Blues/The
Bronx/Capdown/Leftover Crack/
Comeback Kid/Boysetsflre/Street
Dogs/letllve/Teenage Bottlerocket/
Title Fight/Sharks/The Midnight
Beast/RNval Schoots/And So | Watch
You From Afar/Little Roy/Smilth
Westerns/Cloud Control/Cults/
Mariachi El Bronx/Grouplove/
Tribes/Blg Deal/She Keeps Bees/
The Coopers 0871230 1094
Trembling Bells/Mike Heron South
Street Arts Centre 0118 960 6060

SOUTHAMPTON
Adam Shelton/Simon Aston lunk
Club 023 B033 5445
Anlmals As Leaders Joiners
023 8022 5612
The Common Hobbit 023 8023 2551

SWANSEA

Duke Speclal Chattery

01752 463980

BATH
Mr scruff Komedia 0845 293 §430
Spoonful Bell ¢1225 460426
BELFAST
The Gloaming Queens University
028 9097 3106
BIRMINGHAM
El Toro/Clvcus Town/Black
Bombers Wagon & Horses
0121 772 1403
The Mercy House Sauffy Murphy’s
0121 333 3201
BOURNEMOUTH
Ghenga &0 Milllon Postcards
01202 292 697
BRIGHTON
John Crampton Mesmerist
D1273 328542
New Untowchables Komedia
DI273 647100
BRISTOL
Cassette Culture/Dirty Dusk/The
Kadellers Fleece 0117 945 0996
Fallure To Follow/Charon/Hold To
This Croft (Main Room) 0117 987 4144
Nova Robotics/Vacant Shores (roft
(Front Bar) 0117 987 4144
Steve Willlams/Becki Biggins/
Jerry Crozler-Cole Coronation Tap
D117 9739617
CARIIFF
The Anomalles/Afre Cluster/The
Laylows Arts Institute 0871 230 1094
EDNBUIRGH
Mona Ligud Room 0131 225 2564
Tango In The Atti Sneaky Pete's
0131 2251757
GATESHEAD
Minnle & The Victors/This
Machine/Tommy & The Oddballs
Three Tuns 0191 487 D666
GLASGOW
Avast!/Happy Particles/GRNR
Captain’s Rest
01413312722
The Gatherlng The Arches
0141 565 1000
The John Knox Sex Cluhb Stereo
0141 576 5018
LightGuides King Tut's Wah Wah Hut
0141 221 5270
Mike Fantastic Classic Grand
0141 847 0820
White Denim/Royal Bangs Oran
Mor 0141 552 9224

GET IN THE GIG GUIDE!

DO YOU WANT TO GET YOUR BASH INCLUDED IN THE NME WEEKLY GIGGUIDE? GO TO
YOU MUST SUBMIT DETAILS AT LEAST THREE WEEKS BEFORE THE GIG DATE

SUNDAY

August 28

HALTON
CREAMFIELDS SwedIish House
Mafia/Calvin Harris/Example/
Chicane/Afrojack 0151 7071209

1PSWICH
5lc Alps/Father Murphy/Plantman
Pl McGinty's 01473 251 515

LEEDS
LEEDS FESTIVAL Pulp/The Strokes/
The Natlonal/Jimmy Eat world/
Madness/Two Door Clnema
Club/5easick Steve/The Plgeon
Detectives/The Soy Formidahle/
Jane’s Addictlon/Crystal Castles/
Bombay Blcycle Club/Glassjaw/
Everything Everything/The Klils/
Odd Future/Edward Sharpe
& The Magnetic Zeros/Yuck/
Funeral Party/The Mighty Mighty
Bosstones/The King Blues/The
Bronx/Capdown/Leftover Crack/
Comeback Kid/Boysetsflre/
Street Dogs/letive/Teenage
Bottlerocket/Title Fight/Sharks/
The Midnight Beast/Rival Schools/
And 50 | Watch You From Afar/
Lttle Roy/Smith Westerns/
Cloud Control/Cults/Mariachl El
BronX/Grouplove/Tribes/Blg Deal
08712301094
Zip/System Of Survival Faversham
Q113 245 8817

LEICESTER
STRAWBERRY FIELDS FESTIVAL
Kelis/The Rifles/Get Cape, Wear
Cape. Fly/Superevolver/Kites
Kingston Town The Donkey
0116 2705042
Slivermash/DIrty Fingernails/
Pinky Piglets Lock 42
7th Storey Soul Musician
Q116 251 O8O

LUYERPOL
Damo Da Famo/DIrt Elonde
Shipping Forecast 0871 2301094
Marshall Jefferson/MIke Knowler
02 Academy 2 0870 771 2000

LONDON
Big 10/The Skanxx Dublin Castle
020 74851773
Blitzkld Boston Arms
020 7272 8153
Cerebwal Bore/Amputated/
Disentomb Purple Turtle
020 7383 4976

The Dandles/Cold In Berlin/We Are
Anlmal The Horatia 020 7503 9421
David Rodigan Plan B
08701 165421
Dirty Goods/Tal Chi Swayze/Neo
Troples Windmill 020 8671 0700
Jon Marsh Jamm 020 7274 5537
Ms Dynamlte Paradise Bar
020 8692 1530
My Preserver/The Dirty Fakivs/
Insane Slave New Cross Inn
020 8692 1866
SW4 FESTIVAL Pendulum/Magnetic
Man/Annbe Mac/Wretch 32/Totally
Enormeous Extinct DInosaurs/
Yasmin D20 7726 8424

MANCHESTER
Make Do And Mend Star & Garter
0161 2736726

NEWCASTL!
The Proper Boys The Tyne
Q191 265 2550

READING
READING FESTIVAL Muse/Elbow/
Interpol /Friendly Fires/Enter
Shikarl/The ¥lew/Frank Tumer/
Taking Back Sunday/Ve Are The
Ocean/2ManyDJs/The Streets/
Death From Above 1979/Panic! At
The blsco/Warpalnt/Chapel Club/
Cage The Elephant/Best Coast/
Fuxked Up/Dananananaykroyd/
Descendents/Flogging Mol ly/Face
To Face/Hot Water Music/Bedouln
Soundclash/0ff!/The Black Pacific/
The Menzingers/Your Demise/Spy
Catcher/Flghting Flction/Peter
Doherty/Viva Brother/Ed Sheeran/
Young Leglonnalre/cocknbullkld/
Twin Atlantic/Fight Like Apes/
Benjamin Francis Leftwlich/
Little Comets/Dutch Uncles/
Nightbox/Flats/Romance/Our Fold
Q871 2301094

SOUTHAMPTON
Chariey Macauley/Beatitudes/
Walter Mitty & The Realists Brook
023 8055 5366

STOKE ON TRENY
Ambidextraus Blakey's Cafe Bar
01782 617585

TUNBRDGE WELLS
Anlmals As Leaders/Breaking The
Day/Foreboding Ether The Forum
08712 777101

Ky, SAirywherry
Fields Festhal,
Leloester

AND SUBMIT YOUR LISTING FOR FREE,
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White Denim,
Electric Circus,
Edinburgh

ABERDEEN
The Twitlght Sad/Steven Milne The
Tunnels 01224 211121
BATH
Jiimp Mama Bell Q1225 460426
Taking Back Sunday/The Xcerts/|
Am Giant Pavilion
01225 147770
BRISTOL
Matt Nol2n & Dan Bennett/John
Guzek/Charles Read Croft (Front Bar)
0117987 1144
The Peacacks/Radie Nasties Croft
(Main Room) 0117 987 4144
CARDIFF
Face To Face The Globe 07738 983947
DERBY
Street Dogs The Old Bell
Q1332 343701

!“

ORITY

ONDAY

August 29

EDINBURGH
White Denim/Royal Bangs Electric
Circus 0131 226 4224
GLASGOW
The Black Paclflc King Tut’s Wah Wah
Hut 0141 221 527
LEEDS
The Mercy House Carpe Diem
0113 243 6264
LEKCESTER
Moonlight Sinatras The Donkey
0116 2705042
wired Musician
0116 251 0080
LONDON
Major Lazer/Black Chiney Under The
Westway 0871 671 719
Mike Heron/Trembling Bells Vortex
Jazz Club 020 7254 6516

.

Other Lives Rough Trade East
0207392 7788
Paddy Milner/Marcus Bonfanti New
Cross Inn 020 8692 1866
Spedior/Cymbals Barfly
0870 907 0999
{tnearth/Evergreen Terrace/Bane
02 Academy Islingten
0870 771 2000
Zepherin Saint Arts Club
020 7450 4459

MANCHISTER
Koli/into 1t Over It Retro Bar
0161 274 4892
secret Garden Gathering Fuel Cafe
0161 4489702

NEWCASTLE
Mike Fantastle Riverside
019] 261 4386

Our customers can get Priority Tickets to thousands of gigs

TUESDAY

ABERDEEN
Cults/Dolflnz/The Daytonas The
Tunnels 01224 211121
BIRMINGHAM
Gordon Ganc & The Ryans HMV
Institiste (Temple} 0844 248 5037
BRIGHTON
Dutfit Green Door Store
07894 267 053
ERISTOL
Primordial Undermind/Thought
Forms/Actual Blrd Croft (Main
Room) 0117 987 4144
Unearth/Evergreen Tervace/Bane
Fleete 0117 945 0996
CAREIH FF
Dopamine/Magden Audlo/Paintlg
Bus staps Ciwb Ifor Bach (upstairs)
02920232198
Here Lies The Enemy/Contiments
Clysty ifor Bach 020 2023 2199
The Youngjack/Rifles & Diamonds
Undertone 029 2022 8883
EDINBAIRGH
Best Coast Bongo Club
0131 558 7604
James Blake Liquikl Roem
0131 225 2564

August 30

LEEDS
lito It Dver It/Kofl Cockpit
0113 244 3446
Trembling Bells/Mlke Heron
Brudenell Sodal Club Q113 243 5866
LONDON
Aima Zohar Borderine 02Q 7734 5547
Dirty Fingernalls/Joswry Cola & The
A-Grades/Pinky Piglets Nambwza
020 7272 7366
Dutch Uncles/Cymbals/Black Black
Hills Madame Jojo’s 020 7734 2473
Dweeb/Le Belle/Being }o Francis 93
Feet East 020 7247 6095
Edward Sharpe & The Magnetic
2evos 02 Shepherds Bush Empire
0870 771 2000
Jape's Addictlon KOKQ 0207388 3222
The Menzingers Socal 0207636 4992
Other Lives Hoxton Square Bar & Grill
020 7613 0708
Shuga/Firestatlons Buffalo Bar
020 7359 6191
5low bown Molasses/Dutch Bamy/
Ohuntes Dublin Castle 02074851773
Yasseomancy CAMP Basement
0871 230 1094
Unicorn Kld Barfly 0870 907 0999

across the UK up to 48 hours before general release.

Text PRIORITY to 2020 tO register.  wimn puy T ws sow ba nmrm b g

Where Angels Suffer Linderworkd
020 71821932
MANCHESTER
{omet Gatn Roacdhouse
0161 228 1789
£S5 Atademy 2 0161 8321111
NEWCASTLE UNDERLYME
The Barflys Rigger 01782 616602
NORWICH
{age The Elephant Arts Centre
01603 560352
Taking Back sunday/vhe Xcerts/
| Am Giant {1EA 01603 505401
OHFORD
Cashler No 9/The Baron lericho
Tavem Q1865 311775
Ron Sexsntith 02 Academy 2
0870 771 2000
SHEFFIELD
The Mercy House Corporafion
0114 276 0262
SOUTHAMPTON
Face To Face Joiners 023 8022 5612
STYOKE ON TRENT
Street Dogs Sugarmill 01782 214991
$TALBANS
Human Face/Last Of Our Heroes
Homn 01727 853143

Dutch Uncles,
Madame JoJo’s,
London




THE AFTERSHOW

A ONE-HIT TWOSOME AND THREE-DIMENSIONAL SOUND
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CO"W YOUR HOMETOWSH

SECRETS OF SUCCESS
Ridmg high at Number Six in the charts this
week is Connie Francis, who has heen
asked to offer advice to NME readers who
fancy themselves as sigers. “I'd advise
any young teenage singer to try and make
his or her name in a small town first,” she
writes. “Don’t despise your own
hometown, whether it’s Middlesbrough or
Motherwell or Manchester, Don’t try to
crash a town like London or New York or
Chicago straight away. It’s suicide. Aim low
to start with. Sing anywhere people will
come and listen to you!™
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It’s the year o]
the -D smmd

A NEW DIMENSION
NME’s Don Wedge concludes his article
with the line “3-D again! In 1958 you can't
get away fromit.” Prior to this, he talks
about how, although stereo sound 15 In its
infancy, record companies are racing to
embrace it. The new technology is on show
inan audio hall. “The sound coming from
different parts of the room gave a sense of
being where the band was playing,” sushes
the piece, adding that, “though miore than
one method of 3-D veproduction is
possible, once one has been chosen, aill
record companies will stick to it.”

TARS ON PARADE IN GREAT WORLD RECORD & TWIN S’ PEAK

s 15 often the case for
NME at this time, the
cover of this week’s 1ssuc
features pictures of all
the acts currently
inhabiting the Top Ten Singles Chart.
There are plenty of faces you will
doubtless be familiac with, in the shape
of Dcan Martin, the Liverly Brothers,
Llvis Prestey and others. But the name
of the duo sitting abow: alf of these
household names at Number One — for
the second week, having dmplaced the
Fverlvs’ ‘All { Have To Do Is Drcam’ -
is likely to be far less familiar to most
modern readers.

They are the Kalin Tivins, and their
song is a naive, charming pop song
called “When'. Having grown up in Port

Jervis, New York, the twin brothers

moved to Washington and secured a
deal with Decca Records, who pushed
them into recording material for the
lucrative teen market chat 1s exploding
right now.

After a couple of false starts, they've
hit gold with chis two million seller,
which has made them the first set of
twins ¢ver to have a Number One singlc
in the UK.

But. while thev may have outsold the
other acts on the cover this week, this is
to be the Kalin Twins’ only appearance
at the top of the charts: subsequent
single release are not at all successtul
and they are *oon back dong day jobs.
Untit. (hat o, 1t « 10¢s to 1989, when
their one cume suppoit act Cliff Richard
invites thom # pias at his “T he Lvent’
concel ts, the venue for which is
Wembley Stadium

eAqug IN ‘T'HE Issur

HAT ‘WEEK

= Marty Wilde writes for NME: “T was signing

autographs and a pretty young girl asked me

home for supper and to meet her mum. | get
pretty lonely ontour, so F accepied.”

= There’s a report on Elvis’ mother's funeral,
where “women fans made up 95 per cent of
the crowd in the chapel”.

+ A Peggy Lee fact-file lists her “Previous
British hit parade success” as ‘Mister
wonderful, Number Five in June 1957,

« A classified ad reads: “Talented Male
Teenage Vocalist Required: experiente not
necessary, but ability essential™.

* Singles reviewed this week include the
debut by Cliff Richard. ‘Mcve It is described
as “an exciting number with athrobbing
heat” adding, “if you're an addict of the big
beat, this s a must for your collection.”
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TAXING THE FINEST MINDS IN ROCK'N'ROLL FOR SIX DECADES

Compiled by Trevor Hungerford
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A BAG OF ANANENEN EEEAN;
NME SWAG "’ )
'
: « ot 10 1
[
[
» CLUES ACROSS =
» 1+10A We expected the usual but got something else 4 ‘| Might Be Lying’, but the band concerned was _____ L
y oA AERCARMIWION (022 9) ?I‘)du.ir PlfeH;Jeﬁgg? l[)sa}vls Group record this'60s
E (56T]he Horrors an working with satellite TV stations "":‘b"&o"e it durllnga ma}{;athun 'sesswnm-Z-?} 13 13 16
P guy i, ‘Wh fnk vou" 2 7 Thoughts on completing album tritle*_ Above Our
E fsa,g;e‘;ng?;; :z‘jddea’”'yzgooléo{%; " you e here f Statlon' fr(Jm Hundl‘e{i RQE!SOHS {5} ) o 13
' 10 (See 1acrass) 8 It's where Batman's at with album from New York
' 12+20D | thought you'd fisten fo my reasoning, but ~ band Radio 4 (6) .
' nowiseeyou don’thear a thing/Try tomake you see, ~ 11Could this band be puit out by pals pouring cold n ' 16 17 | |19 | |
: howt'sgottobe, yesits._ " Small Faces water on theirideas? {8-5) l ]
' 327 14 As predicted by We Are Stientists this did indeed
s 13 Band that emerged from ‘The Back Rgom’ (7} chart for them (3 1-3) 18 P
! 14+22A The Proclaimers performingasongusedin ~ 16{5ee24acrgss)
' Shrek? Here | come {2-2-2-3) 19 (See 1down) — — —
» 15+21A Dan glad Korn reworked this Underworld 20 (Seef2across) : 0 e - a4 |26
: number (4-3-4) 23 La's man gets imto a cinema version {6)
+ 17 Without taking a break, Dry The River completed 29 Eric somehow hecomes two different members of
t this piece of work (2-4) Hadguken! (4) . . n 23 27 3 28 4 29
+ 18 Elbow song taken from Otis Redding {3) 30 Album from The Blue Nile is namedin achat show
» 19 Creation label band Silverfish found a lover of {4) 23 20 31 26 o
+ keyboards with their album *Organ __'{3) .
t 21 (See 15 across) Normal NME terms and conditions apply,
' o3 (See 14 across) available at NME.COM/ferms. ~ = —— — — = — —
[ v
E f:;:?il:;l;?ﬁgi{)gglunder BaSUCLE GRSV with Si Implv cut out the crossword and isend it, Ialong T
' with your name, address and emall, marking the ' -
: f#;?ﬁsgsﬁsd'?%; g{%’ HISHIMWGS DECEr KoM envelope with the issue date, hefore Tuesday, 31 38 2 |34
! 26 AShadows dassic included n the duff bits 1-1-1) ~ Au8Ust 30, 2011, to the following address: =
* 27Bobhy _, US singer who bounced onto the '60s Crossword, NME, 9th Floor, Blue Fin Building, 13
' UK scene with his ‘Rubher Ball’ (3) 110 Southwark Street, London SE1 0SUI. |
[} = |
E f!?m: g?&%%‘ggfﬁ#ﬁ: ;gaf’:?gtg?‘:,%e—m’ First correct one out of the hat wins a bag of CDs, 4 35
! 310asis DVD There And Themisof alive concertfrgm  T-Shirts and books! I I \
F Road (5) y
! 32 Get on the floor with The Bluetones as they ‘Cut AUGUST 6 ANSWERS
' Some__'{3) ACROSS P ‘
+ 331petinto atype of wine with loan Armatrading 1 Little Shocks, 7 APB, 9 Virginia Plain, 10 Dry, myY )PvJ dﬁ*c E.
y (5) 11 Wake Up, 13 Loaded, 17+29D Bnight Eyes, 20 Eve,
» 34 ‘Jumping Jack Flash’was this three timesover(3)  23+8D Neon Boys, 24 Lyla, 27 Reef, 29 Eat, 31 Upskle '
' 35 (See 25 across) Down, 32 Gym, 33 Robyn, 34+5D House Of Pain
+ CLUES DOWN DOWN
» 1+19D Stop logking the ather way... t's just new cuts 14254 Love Will Tear Us Apart, 2 Thrak, 3 Leisure,
» I'vegot from Blood Arm (4-3 4-2) 4+22A 5kip To The End, 6 Kracker, 7 Androgyny,
+ 2Mles Kane takes a breather from his wark (7) 14+21A As Tears Go By, 15 Deep, 16 Gedge, 17 Ben,
¢ 3Beamaron, perhaps, and find group who smg of 18 Ibold, 19 Truant, 26+12A Teddy Picker, 27 Ride,
- ‘Blossams Falling’ (8) 28 Finch, 30 AM
S THE COUNCIL THESTYLE THE JAM ~ FLY ON THE WALL
OLLECTORS COLLECTIVE - COUNCIL - EXTRAS s (004
COI{_NER SOUL DEEP (PARTT) MODERNISM: A Ta Retrospective - An exhapstive
(1%4; NEW DECADE n S compilation ¥ throe-CD
PAUL WELLER | cursh thebands  ou AURY festurme i
Caltoursiihid nigie fant Tlove ave e toraise money t’. netoriows ¥ 26 B-sides, 'g o ol Besides,
peme that no Modfather absesitee dhosld ) T terhE funcrs V’L e albym, T ranities aod Irkies,
; B asieibnst J 1 whowere Lg>  Wio thelr wredeased tracks by Weller's  remixes and outtakes covermg
strikig In =7 labeiPolydor  First and most successful band.  Weler's first 50 years as a solo
- Phe Ut that time, Thegroup Tamondy refused Lo release. Eleven of Those tracks later artist on Ga! Discs and Kland,
featuwed some special poests,  Therecord was a departure surfaced on the Jam box-set after which he signed to V2
suchasthesout legend imnyy  for the band, focusing onthe ‘Direction, Reaction, Creation’,  Records. Interestingly, the
RulFin and RE&E singes Juniar Sroup members burgeoning refeased in 1997, This makesa  tracklisting contains a host of
Giscombe, Thesongreacheda  interest in ‘deep house’, whopping I5tracksexclusive  covers, three of which are John
very creditable 24 Inthecharts,  They broke up shortly after tothis release. Lennon songs.
N was recorded.
Need To Know: The sang was Need To Know: The collection Need To Know: The brilliamt
pesformedon Top Of The Pops  Need To Know: The album contains 2 demo version of Porushead remix of “Wild
and received consideranle finally foand a home on the ‘A Solild Bond In Your Heart', Wood reatured herewas
airplay, despite condaining 1995 refrospective bax-set which was Iater roleased as origanally given away asa
scathmg lyrics aboutthe Tory  “The Complete Adventures Of 3 single by The Style Council, free sevencinch on the cover
government of the time. The Styie Council’. reaching 11in 1983, of NME in 1994,
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YOU GET IN TOUCH, WE RESPOND, THINGS GET OUT OF HAND

Edzted by Matt Wilkinson
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PIAS DE RESISTANCE

From: James Young

To: NME

Now thar the dust has settled over the noting and looting that engulfed E
we need to tuke stock of the situation regarding che record labels that lost their stock in the Sony
distribution warchouse fire, [ for one thoughe it was hearrening to see hos the i labels
rallied and looked afver each other in such circumstances. This is a really ctitive induscry that

is going through some hard times io terms of sales. So to see so much love for the MUSIC and the
people whao help make it possible was a great, geeat thing, and far greater than any destroction a

load of idiots could cause with a feww marches and hoodics. What's more, the outpouring of public
affection for those labels and bands who had stock burned was amazing — if any proof was needed

thut the music industry ISN“Tin decline and struggling to get through to people in the same way it
did intimes before, this was it. T hope chat every kabel aﬁ'ccrcd by the fire manages to reclaim their
stock, and that they take heed from this situation when times are tough in future. Above all else, there
are still u heck of a lot of people out there who absolutely love independent music and value it so much.
Here's to the future.

NME's respomse...

d last week, I think

Nothing to disagree with | help sart things aut, and months, becauseas | Getintooch at the above
there, James. It was Hopefully therewan't be | weall know, it'd be a addresses, Winners shouild
impressive how the too many ramifications crying shame if labels emall letrersavame.com (o
labels rallled together ta ' inthe next few weeks went under - MW chakn their voucher
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- ALL RIOT NOW
. From: Chris Parkes

To: NME

Withthe recent London
riots, it’s strange to see
how songs relating to the
riots have seen asurgein
the artist’s popularity and
activity. ‘Time For Heroes’

'~ and the unforgettable “Did

you see the stylish kids in
the riof?” lyric... now Pete
and Carl aretalkingup a
reunion sharing apint in
Camden, Morrissey, who
predicted “Panic on the
streets of London, panic on
the streets of Birmingham”,
has been in the spotlight
for certain commentson
Norway. Do the riots and
rock'n'roll go in hand? Of
course they do!

To: Chris Parkes

From: NME

Sorme valid points there,
Chris, Though ¢ think we’ll
render them all completely
pointless by taking into
account a little-known
troupe of poseurs called
Kaiser Chiefs who, despite
all the rioting, are still
completely dead to the
world. Thank the lord - MW

BEST GANG

IN TOWN

From: Lewis Edward
Touhig

Te: NME

I'd like to thank you guys
for featuring The Clash on
the cover {Aug 13). It almost
forced meto listen to each
Clash album back to back,
from the starting vinyl
scratch to the finale of each
LP and single. It's almost a
cliché tosay it now, but The
Clash... they were just so
ahead of their time, so
influential and so different.
‘London Calling’ should bhe
agenre of itsown; a
mixture of punk, rock, ska,
reggae - you nameit, it's
on it. They didn’t sound

. pastiche either...they

didn’t sound like a punk
band, arock band ora
reggae group. They just
sounded like The Clash. No
bullshit, You can also see
their effect on present
bands such as the Manics
~from about 1990 to 1992,
they were essentially a
Clash copy band. Stencilled
shirts, intelligent punk
Music... and you can see
later where ‘The Holy Bible’
look came from. Rancid,
another band, took the
stencilled shirt idea, and
even their fourth alburmn,
‘Life Won't Wait’, had an
extremely heavy Clash ska/
reggae sound, The Clash
will survive all musical fads
and eras, as they basically
shaped the sound of the
'80s, '90s and today. And
to enforce this fact even
more, thisis coming from a
14-year-old. Cheers NME,
'twas a delightful read.

From: Aidan Rylatt

To: NME

It was great to read your
cover story on The Clash,

a band who are often
overlooked in comparison
to, say, the Sex Pistols. Of
course the Pistols deserve
all the plaudits they
receive, but not at the
expense of The Clash,
whose first album is
actually better than ‘Never
Mind The Bollocks', and
whose subsequent releases
went on to mark them as
one of the best bands of the
20th century. Although
punk is mainly associated
with the nihilism and
despair of the Pistols, The
Clash’s denouncements of
racism were a more
important message. Mick
Jones' quote about how
“they used to blame
everything on the Jews,
now they're saying it about
the blacks and Asians”
seems depressingly
relevant even today. It

GETTY



THE AFTERSHOW
seems that being anti-Islam
is the new ‘acceptable’ ® *
form of racismin some e zn n
guarters, and this makes

horwesd-pere- g The highlight of this week’s NME.COM blogs
A, CONTINUE WITH A NEW SINGER?

‘Al’l(i;ljj'al"; hoth totally right. STALKER IT,S A RISI(Y BUSINESS

The greatest thing about From: Tom

Joe, Mick and the boyswas | To: NME L2 ‘e o hate ‘em,
their ability to jump “Here’s me with Johnny Gakows are a hand
effortlessly fromonegenre | from Tribes. | saw them who've lived or died an
tothe next. Their storywas | instead of Bombay Bicycle lead sinper Frank Carter's
as rock’n'roll as anyone's Club at Underage Festival'” shouty rhetor k. The times
from the past half-decade I've soon them five, Frank
and, to put it way too held you rapt with the
simply, they just had it all, King Krule's unimaginative fure of I¥s disturbing but
Every band worth their salt | and boring soliloguy, utterly compeliing rage.
these days needs to be Eagulls’ dull, nondescript That they've replaced him
looking to them for post-hardcore thrash and {with Wade MatNad from
inspiration. I'm stating the Dirty Beaches’ ‘can’t-be- Aexisnnfire) seems B a
ohvious here, but we're arsed-to-make-proper-or- strange move, For better
crying out for a British imaginative-or-lively- or worse, the ssger
band with the bollocks to music’ vibe} I found there provides the energy,
have an opinion about were actually quite a few personafity and focal
what'’s going on in the good bands on the mix, podit of 3 band, A new
world. It's not as if we're most notably 2:54, lceage, singes changes the look,
shortofthingstoriffonat | Gross MagicandIBreak the sound and the heart,
the moment, is it?! - MW Horses, which finally Yet music hestory has three hands who've puitarist Scott Gocham, and give people a taste of
dispelled my fear that there shyoww that rock fans are | changed thelr singess and who initiated yet another what we were dolng back
MIXTAPE is no good music around mare forgiving than indie | goow on to have uxcessful — incarmation of the bandin | in the day™.
MADNESS anymore. It also confirmed anes. AC/DC, Iron Maiden, | careers, The ethos 5 2000, and s3d, “The point | Read Priya Elan's blog in
From: Freddie Mitchell that my skills of discovering Falth No More are just encapsuiated by Thin Lizzy  Is, keep the music song full on NME.COM
To: NME new and decent music is
Well done for putting such rubbish, But once again, Bm of the responses...
anice Radar Mixtape thank you. Back Flag did it Twice I have fafth! They wouldn  fron Maloen: 2 dlassic I think Foalks had a
together to successfully Emmett Cruddas condinnie wrvkess they Knew  example of when a differadt singer before
consolidate the cream of From: Matthew Smylie Wade covdd hold his owvn thange of sngor can Yannis touk ovor, He left
all the new bands of "11! To: NME Fleetwood Mac changed and hopefully help with propel 2 band to maks to form Youthmovies,
Althoughtherewereafew | Those 25 actsto hearthis virtually the entive band, wiiting great new material. | greates music, | helleve,
shockers (the Razorlight- year’ are normally endless, Jonathan Burms Alex Jones Phil Singh oan Crawshaw
sounding one - Fractures - pale iterations of The
springs te mind} and some | Strokes, the Arctics and
complete clunkers{namely | countless game-changing new guitar bands such as which other newbieswe’re | doubt the rest of your July 30 cover of
(oh, please fuck no) Viva digging at the mo') - MW ‘VYelociraptor?. And then nothing but a photo of the
Brother. But Dirty Beaches ‘Days Are Forgotten’ beautiful Amy Winehouse
has a sound that really SERGE IN came. Although manyfans | was brilliant. You captured
GET NM E FOR harks back to a different POPULARITY may regard it as nothing the shock and sadness of
age. That'salo-fi, From: Peter from Poland special, for meit’s her untimely death and her
JUST £I 0 AN cigarettes and shotsin To: NME fantastic. The songis beauty and youth at the
. 4 dirty bars sound and, yet It's been over two years recorded in their style, same time, It still makes me
one with areal soul, giving | sincellast thought “Wow, their unrepeatable style teary just looking at it. Her
ISS l ] E: S AVING a love song whiledrowning | Kasabian are still in which, for me, makes it deathis a great, great loss
? kind of vibe. What a dirty brilliant form!”. ‘West decent. When | listened to to her fans and the music
I% WI-IEN YOU and visceral sound Dirty Ryder Pauper Lunatic it for the first time, | knew world. Thank you for the
4 b Beaches is, and one thatis Asylum’ wasanalbumthat | itwasgoingtobejusta respectful article, may she
SU'B SCRI BE' much appredated to have | had waited for impatiently | warm-up before finally rest in peace.
. been recommended. and | wasn’t disappointed. ‘Velociraptor?. ‘Days Are
It sounded much more Forgotten’ sounds
co to WWW.NME. CO. UK/ IIEKX From: NME mature than their previous | melancholic, but connects
or call 0844 848 0848 and quote code 13C To: Freddie Mitchell, music but they managedto | allthe band’s bright sides.
Matthew Smylie meet my, and probably
S ORtOny The pleasure’s all ours, hillions of other fans’ From: NME
guys. As the person who expectations. Their gigthat | To: Peter from Poland
took charge of compiling | was honoured to attend Not only that, but it also
the list I cantell you it was was awesome aswell, Why | Features the wimpiest
frickin’ difficult to narrow it | am Iwriting about that? | SCream in a pop song
downto 25.lreckonlcould | wasafraid of hearing from | since Lee Southall ‘let rip’
have included four times them again, | wondered if on The Coral’s ‘Skeleton
that amount. For anyone they couldbethat goadon | Key' - MW STALKER
who missed the mixtape their fourth album, What's From: John Wise
fun, simply head to the more | was scepticalwhenl | BACK TO AMY | vTo:nae
NME Radar blog now to heard ‘Switchblade Smiles’. | From: Kathryn “Me and an unhappy Josh
hear the whole playlist in More electronicandhard to | To: NME Hayward at a Horrors gig.
full (plus get daily tips on sing along, it made me I just wanted to say that He seemed an alright guy”
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THE AFTERSHOW

DOES ROCK’N’ROLL

KILL BRAINCELLS?

TESTING MUSICIANS' MEMORIES AFTER A LIFETIME OF ABUSE

T his Week

QUESTION 1

Mudness are playing Reading and Leeds
this weekend...

“Cormvect.”

 Er, thats not the question

“Pity.”

The question is this: Madness are also
bosting The House Of Fun Weekender

at Buthins in Minebead in Novemnber,
which will feature which fwo legendary
darts players?

“We've got Phit Thingamabob
Whatshisname. The Governor. Big Phil. And
also the Viking Australian bloke.”

Ey, wrong. Wayne Mardle, Peter Manley.
Why darts?

“We were tempted not to have any girls on
the bill at all and call it Bloke Fest. We had
to drop the jousting, the scrambiing, the
archery. Now we're just ieft with the darts.”

QUESTION 2
You recorded ‘Blue Day’ with Chelsea
FC for the 1997 FA Cup Final. What

was the final score?

“One-nil to Chelsea.”

Wirenrg, Cholser 2, Middlesbrough o

“I knew we won one fucking cup final one-
nis?’ [Actually, three: in 2000, 2007 and 2010
- Foothall Ed].

for Chelsea In the
97 kA Cup Final

QUESTION 3
Name three items saved in Salvage
Squad, the Channel 4 machinery
restoration show you co-hosted in the
early 2000s.

“A miplature submarine, A combine
harvester. My career.
My bank balance. And
a tank.”

Correct. Also a
steammroller, a tram,
a locomative and

a ploughing engine
QUESTION 4

You sang on
Morrisseys rg90
single ‘Piccadilly
Palare’ and 1991’
‘Sing Your Life’
Which Movrissey
B-side cover version
did Madness backing

'suedehead”?
velvet jacket,
more ke
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SUGGS

MADNESS

singer Chas
Srnash sing on?
“Not ‘You're The
Cne For Me,
Fatty’? A cover?
t don’t know.”
Wiong, ‘That’s
Enteriainment’

by The Jam

QUESTION 5
What was the name of
the pop star you played
tn 2 1990 episode of
youth newsroom
drama Press Gang?
“Fuck. Can't remembes.”
Wrong. Fason Woods

QUESTION 6

You co- and
vo-produced 9os
Liverpudiian band
The Farm, whose 1995

hit ‘All Together Now’ was covered by
which band for the 2006 World Cup?
“The Flying Planets?"”

Wirong. Atomic Kiiten

“Close, wasn't L, though?”

QUESTION 7

How many Suggses are there on the
front cover of your debut solo album
“The Lone Ranger’?

“Three!”

Correct

QUESTION 8

Nanze the tweo songs with ‘peas’ in the
title you come up with as you pass the
peas around the kitchen table in your
2007 advert for Birvdseye Frozen Peas
*“It Must Peas Love’. And...”

Tialf a point. Also, ‘Um Peasy Like

Sun,

day Morning. Happy days?

“Hap-pea days. Although 1 was disappointed |

| didn’t get the chance ta mess about on the
boat with the kids }ike Captain Birdseye.”

QUESTION 9

You got your nickname from sticking
a pin in an encyclopaedia of jazz and
landing on jazz drummer Peter Suggs.
But what instrument does Marvin
Suggs play in The Muppet Show?

- “pamn damn damn. Not the drums, 'cause

N

that’s the monster thing [Animal - Muppet
Ed]. Fuck it. Go on then,”

Wiong The Muppaphone, which is a
group of small, furry Muppets who go
“w’ when hit on the bead

“Goddaimn itf it"s so obvious but so difficult

when you're on the spot.”

QUESTION 10

You danced to ‘You Never Can Tell
Jrom Pulp Fiction with Zoé Ball in
2009 Let’s Dance For Comic Relef.
What's the name of Jobn Travoita’s
character in Pulp Fiction who you
aressed and danced as?

“t5 the ritual humniliation over yet?”

Wrong. Vincemt Vega. Did you have fun?
“'m a big fan of dancing, it was nice. | like
Zoe and we had some fun along the way.”

Total Score
2.5/10

“Thank you very nuch, My memory’s
obuiously not as good as I thought it
was. But you were asking me things

I'in not necessartly going to want
written on my gravestone!”

Go to NME,COM/blogs to see the full
Braincells half of fame (and shame)

WORBS: RICH PELLEY PHOTOS, REX, ALEX MCGUIRE
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