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“WE RECORDED 
IN THE MIDDLE OF 
NOWHERE. THERE 
WERE BEARS” 
THE VACCINES AND THE 
STROKES JOIN FORCES, NO 
ANIMALS WERE HARMED 

“HE NEEDS TO 
GIVE US A REASON 
TO BELIEVE AGAIN” 
IT'S CRUNCH TIME FOR PETE 
AT READING AND LEEDS 
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“Love, death, 
violence and milt” 
FLORENCE TALKS US THROUGH 
SOME OF THE CHEERY THEMES 
ON HER NEW ALBUM 

‘“This Is Hardcore’ 
made me exploded” 

GERARD WAY AND THE REST OF THE READING & LEEDS LINE-UP 
GET EXCITED ABOUT PULP’S CO-HEADLINE SET 

“WE ATE A PIG’S 
FACE, A PIGEON 
AND A WHALE’S 
BLOWHOLE” 
BATTLES FIND IT TOUGH TO 
GET THEIR FIVE A DAY 
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LISTEN 

TRACK ON 

NOW! 

ON REPEAT 
THE SOUNDS RATTLING ROUND THE SKULLS 

OF THE NME STAFF THIS WEEK 

J 

How Come You Never Go There? 
Feist’s new album may be called Metals’ 
but the track that heralds it is of a 
far softer element, that oaky-smoky 
voice gently chiding a lax lover as her 
band cradle your ears in sleepy swing 
and gentle brass reminiscent of The 
Greatest’-era Cat Power. 
Emily Mackay, Reviews Editor 

MINT JULEP 
Aviary 
The super limited 2008 debut album by 
this Boston, Massachusetts husband-
and-wife team was entitled ‘Songs About 
Snow’, which tells you a lot about what 
they sound like. Sure enough, this free 
sample from their next album ‘Save Your 
Season’ is yet more beautifully layered, 
melodically sophisticated dream-pop. 
Hamish MacBain, Assistant Editor 

BEACH HOUSE 
Untitled 
Initially debuted as a live “experiment” 
back in May, this untitled newie has 
come on leaps and bounds since then, 
and has now grown into a fully formed 
choral beauty. Shock! It sounds exactly 
like it could have been on ‘Teen Drcam’ 
too. And there’s nothing bad about 
that at all* 
Matt Wilkinson, New Music Editor 

DIRTY BEACHES 
Lone Runner 
Coming forthwith the most sinister 
basement growl heard since we last 
locked Nick Cave in a cupboard, 
Alex Zhang Flung tai brings the gravelly 
ambience:with this creepy/cool ditty. 
We don’t know whether to give him 
a hug in appreciation or ram a wooden 
stake through his heart. 
Jamie Fullerton, Features Editor 

THE RAPTURE 
It Takes Time To Be A Man 
An un expected but beautiful, mellow 
jam from NYC’s disco punks that 
sees them slow it down and reflect on 
the slow process that is maturing into 
adulthood, pianos looping lazily and 
sax breaks taking their cue from ’80s 
soft rock (or Gayngs) rather than James 
Chance, for a change. 
Tim Chester, Deputy Editor, mE.COM 

TRACK 
OF 
THE 
WEEK 

LADY GAGA 
Yoü & I (Wild Beasts remix) 
“It’s like the bohemian going to a pom movie!” jokes Wild 
Beasts7 silky throated singer Hay den Thorpe of his unlikely 
union with Lady Gaga -or “sleeping with the enemy” as he puts 
it. After all, if there are two acts more polarised in the way they 
perceive and portray sex and sensuality, it’s this pair. If Gaga 
is the greasy Hooters titty bar who hardly stops short of giving 
away the farm (and wearing it to boot), Wild Beasts are the 

A flummoxing concept 
that results in bedframe¬ 
rattling brilliance 

arty peepshow exposing 
only the barest of details , 
but while this remix is 
a Flummoxing concept, 
the result is bed frame-
rattling brilliance. "You 
& I’ is by far the wont 
song on Torn This Way7, 

what with its sub-C^cfí? Ugly tales of bar-room bawdiness and 
Brian May spaffing guitar all over it. Hayden’s version could 
hardly be further removed from the original; the molten hum 
of'Smother7 transfused into a tremulous, sadly euphoric dream 
that contrasts dramatically with Gaga’s FM-p ri med caw. He’s 
stripped its clunky Nebraskan narrative down to just a few 
phrases, simply, “ You and I. make lovd\ which fiare ghostly as 
a lone nightclub strobe. It comes as a surprise, then, to realise 
that everything here—save for a sample of Hayden’s voice 
moaning beguilingly- comes from the original song, May’s 
yowlingguitar and alb Turns out you really can polish a turd* 
Laura Snapes, Assistant Reviews Editor 

JOE GODDARD FT 
VALENTINA 
Gabriel 
Siphoning ’80s Madonna into the kind 
of Balearic, be at-swaddled party number 
that conjures up a 5am Berlin dancefloor 
packed with topless boys with smooth 
waxed chests is ¿1 neat trick if you can 
do K. Hot Chip man Joe Goddard can* 
Consider us suitably impressed. 
Leonie Cooper, Deputy News Editor 

BRETT ANDERSON 
Unsung 
While Brett continues to be a pricktease 
about the possibility of a new Suede 
album, we continue to m ake do with 
another solo record* To be fair, the fact 
that this sounds exactly like ‘The Wild 
Ones* with less silly words makes that far 
more thrilling than expec ted. 
Krissi MurisonT Editor 

TRAILER TRASH TRACYS 
Dies In 55 
TTTs can make low-ended, doomed 
Valentines in their sleep, but 'Dies Tn 55 s 

is something else entirely. Bass and drum 
machines crackle like the tiny heart-
shaped explosions in the sky, the musical 
equivalent of staring at the sun while 
eating fistfuls of Fizz Wizz. 
Priya Elan, Assistant Editor, AfME.COM 

( 
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ZOLA JESUS 
Avalanche 
No surprises here. End of the world 
synths, massive nasal bel low, sleeves 
so floaty they could swaddle an entire 
playgroup. Yup, if this peck at new 
Zola Jesus LP 'Conatus’ is a marker, 
Nika Danilova is reading from the same 
old script* It’s a bit Go Compare in 
riaces, but so brilliantly brassy we’ll 
ether off* 
Mike Williams, Deputy Editor W
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UPFRONT 

“IT’S ABOUT THE BIG 
THINGS - LOVE, DEATH 
VIOLENCE AND GUILT” 
Florence + The Machine return this week with a new track=Ms Welch exclusively tells Emily 
Mackay how her new album is inspired by Virginia Woolf, Frida Kahlo and drowning children... 

MAIN 
EVENT 

“This is 
definitely 
going to- be 
the last time 
T go back/ 
Florence 
Welch tells us 

down the phone. She’s in a cab on 
the way to Paul Epworth’s London 
studio to make some final tweaks 
to the album she threw a wrap 
party for two weekends ago. 
“Tvc been told to stay away and 
be on holiday/ she laughs. “But 
there’s a few things T want to go 
back and fiddle with../’ 
Florence's as-yet-unnamed second 

record, due out this November, 
was recorded at London’s Abbey 

Florence’s father owns a campsite 
nearby. “We got there too early, 
but they let us into the gardens, 
and we ate the apples off the trees? 
says Florence. “It just seemed like a 
really amazing breakfast in this 
really amazing place. And then I 
was just thinking about her death... 
that’s always been such a strong 
image: going to the river with your 
pockets full of stones? 
In the song, water becomes a 

deity that has to be appeased. 
“I was kind of fascinated by those 

stories about children who are 
sw’ept out to sea, and their parents 
go in after them and try to rescue 
them and, it sounds horrible, but 
because the children are smaller, 

TO
MI
 B
E
A
R
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Road 
Studios, 
birthplace of 
masterworks 
by The 
Beatles and 
Pink Floyd. 

“I tried to find the ultimate 
hangover cure in song” 
FLORENCE WELCH 

and trying to find in song the 
ultimate hangover cure. It's come 
out quite cathartic, like, there's 
the choice whether you want to 
throw yourself away and keep 
living your life in teenage abandon 
or whether you want to start doing 
things differently? 
The experience of re cording in 
Abbey Road, was, Florence claims, 
“not as intimidating as you might 
think. Although it definitely does 
have this atmosphere. We got to 
play on the piano The Beatles did 
‘Ob-La-Di, Ob-La-Da’ on. 
“Mainly it was just really fun 

conducting a lot of my friends and 
people that T know to be the choir. 
I didn’t want professional singers 
because T thought it would be too 
clean. It was really fun, people got 
to listen to the songs for the first 
time. It was an amazing memory? 
As to how her sound has 

developed, Florence tells us: 
“I think we're writing more as 

It's a far less blokey canon, though, 
that Florence draws on for her 
comeback track 'What The Water 
Gave Me', which emerged on 
iTunes this morning, and is 
definitely not a single. 
Named after one of Mexican 

artist Frida Kahlo’s most famous 
paintings, in which she's depicted 
lying in her bath surrounded by 
surreal, nightmarish imagery, the 
song also references the death of 
novelist Virginia Woolf, who 
drowned herself by walking into a 
river with her coat pockets filled 
with stones. Cheery stuff, then. 
Although Florence studied 
Kahlo's self-portraits at art college, 
the song’s touchstones came 
together by chance. 
“À lot of the time when I’m 

writing, things will just... appear? 
she explains. “I was writing the 
song and this book on symbolism 
was lying around, and it had that 
painting in it. It's nice to mix the 
ordinary with the extraordinary." 
The Woolf element came 
about from a visit to Charleston, 
a country house, meeting place and 
memorial to the early 20th-century 
Bloomsbury group of writers, 
artists and philosophers of which 
Woolf was a core member -

they get swept in unharmed 
whereas the parents are drowned. 
It’s like the sea demands this 
sacrifice. There’s that line in the 
song: 'They took your loved ones and 
returned them in exchange for you but 
'wouldyou have it any other way?' 
And you probably wouldn't." 
Florence’s themes are as torrid 

as ever, then. When we spoke to 
her back in January, she was 
talking about making an 
album, that would be 
“chemical and dementar’ 
in contrast to the “animal 
and anatomical7’ nature of 
‘Lungs’. Although 
‘Strangeness And Charm’ 
and* Spectrum'will still 
feature on. the album's 13 
tracks (with ‘Bedroom 
Hymns’), Florence says 
it's taken on a theme¬ 
thwarting life of its own. 
“There’s still the big things/ she 

tells us, “love, death, violence and 
guilt. [But] it's come out in 
a more organic way. And partly 
that’s being in Abbey Road and 
really wanting to make a record 
that we could play as a band. 
It’s come out quite... earnest. 
There’s big moments of confession 
in it, overcoming your demons, 

a band. There’s quite a big guitar 
sound on the album. But what 
I really wanted to do was to find 
a way to take all the influences of 
the first album and making them 
work together. Like, on the first 
album, ‘Dog Days Arc Over’ 
sounds different to the rest of it. 
I wanted to make the new album 
sound like a whole.” 
The cab has arrived at Epworth’s 

studio, and 

Florence’s Inspiration 
Virginia Woolf 

so we must bid Florence farewell. 
Let’s hope she actually stops 
tinkering with the album and 
lets us all hear it, because so far, 
the water looks lovely 

FIRST LISTEN 
y# 
A -

, iCddhat The TJÚater Gave oWfe 
It begins with a creepy, 
gothic trickle, ominous 
rattles and scrapes of 
strings from the dark 
parts of Siouxsie Sioux's 

subconscious* Florence’s voice is pained , 
precise, as she begins, “T/me, ft took us/To 
where the water was.d\ The guitars and 
drums slowly rumble and rise around her 
as she begs “Time goes quicker between the 
two ofus/But oh my love don't forsake me/ 
Take what the water gave me”. The chorus 
is huge and surging, as Florence abandons 
herself to the momentum: “lay me down 

soft/Let the only sound be the overflow/ 
Pockets full of stones”. The build towards 
the second chorus is even bigger, and 
then it finally explodes, as Florence 
thunders, “She’s a cruel mistress and a 
bargain must be made”. The guitars are 
definitely more prominent, and in its 
rockiness, the song is almost like a 
modern-day Stevie Nicks* Everything falls 
away for a final chorus that’s just Florence's 
voice and subaqeuous backing vocals 
before all is swept away in a torrent of 
drums, guitar and cymbal crashes, for an 
extended F heart-rushing outro. 

27 August 2011 NME 
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WHAT DID YOU EXPECT 
WHEN THE VACCINE S 
MET THE STROKES? 
When Albert Hammond Jr joined forces with the London quartet to record some new tracks in 
remote upstate New York, it was a match made in indie-rock heaven. With added guns... 

Back in March, 
The Vaccines 1 

debut was lauded 
as a UK equivalent 
to Is This It’. 
Fast forward six 
months and, in 
a collaboration with 

indie anthem potential so high it could 
knock the very blogosphere off its axis, 
Justin and co have teamed up with The 
Strokes’ Albert Hammond Jr to test the 

BEHIND 
THE 
SCENES 

waters on some new material* 
Decamping to the guitarist’s studio 
in upstate New York for a two-day 
recording session, the band laid down 
new track ‘Tiger Blood’ with Albert 
and Angles’ co-produccr Gus Oberg 
on production duties. 
For nowit looks as though the track 

will only see the light of day in a live 
capacity, with the possibility of it being 
released as a limited, tour-only single, 
soldat their forthcoming UK headline 

shows. But with the band already 
lighting the kindling for album two, 
it looks like we should really start to 
expect some very big things indeed 
from The Vaccines. 
Justin told us: “I don’t really know 
(how Albert heard about us], I think he 
saw us play in New York We met him 
that night and then a couple of days 
later we got a message saying that he 
really liked our stuff He said he’d been 
doing a bit of production with Gus 

Oberg, and if it was possible they’d be 
really up for doing something with the 
band. We’re in that place now where 
we're trying to think about what we 
wanna do for the next record. We really 
like the idea of working with other 
creative people and obviously, being 
massive fans of The Strokes, it wasn’t 
something we were gonna say no to.” 
Here, we go behind the scenes at this 

oncc-in-a-lifctime transatlantic summit 
of skinny-jeaned indie-rock’n’roll. 

2 ATME a? August 2011 



i ’ 

* 

ft 
Uf 
A 
MT 

5 
w 
E 

ü 

kJ 

£ 

wt 

Ü 
Q 
er 
Ö 
ï 

• 1 

»Ví 
fl 

I1 1 

's 

-

ittF 

a . 

■KP. 

& & a Õ : * h 

1 

* 

1 

i 

r 

[ ï ». 

L’J J 

* 

'<1 
3 

P 

lEV 
1 AX 

í.^ *■ frT J 1 1 

BACK TO NATURE 
A During their studio session, the band 
found they weren’t in Kansas, or Meed 
Camden, anymore. “It’s about two hours 
out of New York, on the border of 
Pennsylvania in this small place called 
Barryville /' remembers Justin, “The sat 
rav couldn’t even find it It’s like a home 
studio, just a really nice environment, 
really chilled out - a nice vibe and nice 
atmosphere. It’s just what we needed to 
get back into it again; when youTe on the 
road extensively you don’t really get much 
opportunity to do these things.” 

ALL TOGETHER NOW 
À A wag would suggest that The 
Vaccines owe some kind of debt co The 
Strokes already. Hey, it’s worked so far, 
so why fix something that ain’t broke? 
“I think you can hear [Albert’s} 
influence, and that’s not necessarily 

abad thing,” agrees Justin. “It’s probably 1 

why we worked with them in the first 
place. We’ve been talking about , 
working with a musician on the next 
record, and we want a producer to have 
a positive impact on our songs.” 
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JUSTIN OPENS UP 
▼ With their heroes worshipped and 
horizons expanded, J ustin is looking to 
an even brighter future for The Vaccines, 
*1 think well da these sessions - and I’m 
sure th ereil be more - as a stop gap, taking 
the first steps towards the next record, 
I don’t want to make the same record twice. 
I’ve always been into the idea of not being 
tied down by release schedules and trying 
to create in-between releases and tours. 
The [new] song’s called ‘Tiger Blood’, so 
maybe well have that as a tour-only song ” 

‘ J V 

í 

IN THE ZONE 
A The band found themselves so much at 
home that it sounds like they’re angling for ; 
a return invitation. Not that Justin would 
ever be so crass as to ask out loud... = 
“Well, it’s up to them if they want to, ' 
reai I y. I haven’t thou gilt t hat far ahead 1 
but we had really good fun. At this stage 
1 don’t think we’d rule anything out, we ? 
just want to get into the studio as much 
as possible and try different things out. ! 
That’s really what the whole thing with 
Albert was about: for him, Gus and for us 
to try new ideas and remind ourselves 
what it’s like to be in the studio. On the 
first record all the parts were so clearly : 
defined when we got in Ithe studio], so . 
we’re all really excited by the idea of going 
in and having songs but no real idea of = 
where we want them to go." 
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BLOW IT UP (LITERALLY) 
A The Vaccines found themselves 
fulfilling their potential as indie alpha 
males by getting to play with guns. 
“We we re Justin points out. 
“We were just shooting cans, but there 
were bears and it was in the middle of 
nowhere. Our hotel was a bed and 

break fast and we got locked out one 
night ’cos the owners had gone home...” 

The Vaccinesplay the NME/Radio r 
Stage at Reading (Fri 26) anã Leeds 
(Sat 2 7)- The Strokesplay the Main Stage 
at Reading (Sat 27) and Leeds (San 28) 

2? AugUSt 2011 NMEQ 
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3 DVD out now 
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UPFRONT 

TALKING 
HEADS POP NEEDS POLITICS 

MORE THAN EVER 
In the wake of England's riots, Billy Bragg contacted NME with a plea for this generation of 
musicians to engage. Here's what he wrote... 

How ironic t hat The 
Clash should be on 
the cover of the 
NME in the week 
that London was 
burning* Touching 
too, that the picture 

should be from so early in their career, 
because The Clash were formed in the 
wake of a London riot: the disturbances 
that broke out at the end of the Notting 
Hill Carnival of 1976. 
The Notting Hill riots of 35 years ago 

created a genuine ' What The Fuck?’ 
moment - the first in Britain since the 
violent clashes between mods and rockers 
in the early ’6os. While west London 
burned, the rest of society recoiled in 
terror at the anger they saw manifested 
on the streets of England. In the 
aftermath, severe jail sentences were 
handed down and police patrols stepped 
up in areas where there was a large 
immigrant population* Sound familiar? 
But something else happened too - in 

the months that followed , bands appeared 
that Sought to make sense of what went 

make a connection between the 
frustration faced by unemployed 
white youth and their black 
counterparts whose employment 
prospects were blighted by racism. 
Plenty has changed since, yet 
wc find ourselves in the same 
quandary* The August riots of 2011 
are another WTF? moment, when 
society recoils in horror arid says, 
7 don’t understand you? 
Anyone who has seen the footage 

of the fBad Samaritans’ pretending 
to come to the aid of the injured 
Asyraf Haziq Rossli, then 
rummaging through his rucksack 
and robbing him, will have made 
an instant judgement about the 
kind of people who would do such 
an unspeakable thing. 
Undoubtedly many of you who 
make up the NME readership will 
know people like that and be 
quick to condemn them* For the 
rest of lls - who know nothing but 
what we see - we’ll damn you all, 
because of your clothes, your 
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Politicalpop is not about 
settingKarl Marx to music, 
it’s speaking truth topower 

music, your haircuts, 
your attitude. You 
can already hear the 
generational disdain 
in mainstream 
reactions to the 
sentences handed 
down to looters ► 

down on that hot August nigilt. Aswad, 
Steel Pulse and Misty In Roots were 
among the reggae bands that stepped 
forward to speak for the black 
community Punk was galvanised into 
action by The Clash, whose debut album 
featured a picture of police charging 
towards black youth under the West way 
on the back cover. Their first single, 
'White Riot’, was an explicit attempt to 

Now; you don’t have to do anything 
about this. You can shrug your shoulders 
when politicians, speak about feral youth, 
leading futile lives. But it wonk end there. 
The authorities are going to lean on your 
generation and hard. You are being set 
up as the new enemy within. 
The disturbances of the past weeks have 

stirred up a shitstorm of opinion in the 
mainstream media, much of it from. 

people who have no real experience of 
the pressures faced by your generation, 
the first in a century likely to grow up 
worse off than their parents. This 
situation has been building for years, but 
the disturbances have created an 
opportunity for young people to provide 
an alternative commentary Rack then, 
we just had pop music* Now, if you have 
an opinion, you can blog, tweet and post 
your thoughts for everyone to see* It 
makes you feel like you’re making 
a contribution. Are you, though? 
I can understand why young artists 

might be unsure, of how to approach 
politics. The old ideological divides make 
little sense anymore* But making political 
pop should not be a matter of setting 

Karl Marx to music That never sounds 
right. Pop becomes political when it stops 
being self-pitying and Self-aggran dising 
and starts to speak truth to power. I’m 
not looking for a punk revival. Yet, at its 
core, punk contained a revolutionary idea 
that remains relevant today. 
Of course, it doesn’t have to be a band 

- technology has put the means of 
production into the hands of anyone with 
a computer and some beats* The riots last 
week were a spark - what’s needed now is 
an alternative commentary. Some of you 
reading this need to produce Songs with 
spirit that tell us something wc don’t 
know about what happened last week, 
how we got to such a place and where 
you think wc should be going from here. 

íMME Festivals app 
Exclusive to BlackBerry; users 

Going to Reading and Leeds? This is your 
BreâwufH passport to the ultimate festival experience, 

featuring festival details, line-up information 
and news from all the major UK festivals. 

* 

BlackBerry 
App World. Download now from the BlackBerry App World 
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Uprooted trees 
smashed Into 
stages, such was 
the storm’s impact 
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Rigging, roofs and 
video screen came 
crash fng down rk

Noah & The Whale's Charlie Fink is just one of the musicians who witnessed 
a deadly storm devastate Belgium's Pukkelpop festival last week 
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t looked like the end of the 
world / This description -
uttered by both first-hand 
eyewitnesses and those who 
watched the drama unfold 

on YouTube - seems to aptly sum up 
the general feeling of terror and 
devastation experienced at Pukkelpop 

onstage with the St Albans band later 
in the evening, said that the storm was 
"something else” “[It] just took 15 
minutes of chaos” he tweeted, adding: 
"Two big trees [were] just snapped like 
twigs? Charlie Fink from Noah & 
The Whale told NME: “It was almost 
apocalyptic. It was pitch black, but 

Chicago band, who were onstage 
when the tragedy struck, were 
forced to flee the collapsing tent as 
panic quickly set in within the 
crowd. Shortly after the incident, singer 
Cullen Omori revealed that guitarist 
Max Kakacek was "almost... crushed” by 
the falling trees* Mcamvhilc, London 

h 

Perhaps most depressing of all is 
the fact that this is the second tragedy 
to befall Pukkelpop in two summers. 
In soto, Ou Est T.,c Swimming Pool 

festival last Thursday (August tS)* After 
a freak storm tore down two stages at 
the three-day Belgian, festival, four lives 
were lost (at t he time of going to press)., 
dozens more were injured and an 
evening that had promised sets from the 
likes of Foo Fighters, The Streets and 
Fleet Foxes ultimately ended in tragedy. 
Worrying about the weather at festivals 

is a light-hearted summer pastime all 
music fans indulge in, but the speed 
and ferocity of the storm at Pukkelpop 
means it’s unlikely that anyone will be 
so glib about the subject again. 
Describing the scenes in the immediate 

aftermath, Friendly Fires drum mer Jack 
Savidge, who was preparing to go 

it was only 5pm* 
The freakiest part 
was that it went 
dead silent.” 
The devastation 

centred on two 
stages — the Shelter 
and The Chateau, 
where lives were 

“It was 15 minutes of 
chaos - two big trees were 
just snapped like twigs” 
JACK SAVIDGE, FRIENDLY FIRES 

tragically lost. Such was the impact of 
the storm that trees were pulled out of 
the ground and blown into the stages, 
smashing into the rigging and bringing 
the roofs and video screens down with 
them. Minutes before the storm set 
in, crowds had gathered at The Chateau 
stage to catch Smith Westerns. The 

folk-rockers Dry The River, who were 
due to follow Smith Westerns at The 
Chateau, described what they saw 
shortly after as “apocalyptic scenes” on 
their Twitter page. Tweets from Fleet 
Foxes, Katy B and 30 Seconds To Mars 
followed, professing feelings of general 
bemusement and distress. 

frontman Charlie Haddon committed 
suicide at the festival after injuring a fan 
while crowdsurfi ng It was also the 
second live music tragedy in a week, after 
high winds at an open-air concert in 
Indiana in the US saw the stage collapse 
onto the crowd, killing six and leaving at 
least 40 people injured. 
Could more have been done to protect 

fans at Pukkelpop? Can this be stopped 
from happening again? And should 
anv lessons be learnt in terms of crowd 
safety? In the immediate aftermath, it’s 
just too early to say. But the Future of the 
Belgian event, as well as festival safety 
and security in general, is now all too 
keenly on the agenda. 

12 M/E 27 August 2011 
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CHRIS LILLEY 
Hie Angry Boys star tells us what ifs like being hapless rapper S.mouse, 

including playing to an audience of lookalike fans 

Hello, Chris. Your 
rapper character 
S.mouse from 
Angry Boys is 
releasing a singfe, 
'Slap My Elbow’. 
How and why? 
‘It’s weird because I did all the music 
for the show, but k was never intended 
to be this spin-off thing; it was not at all 
like that. In the show, Slap My Elbow”s 
the big hit single that S.mouse released 
and he started getting slammed by the 
critics, but it was the biggcst-se11 ing 
hip-hop single of all time. People really 
got on board in Australia and liked 
that song, so we just thought, Tec’s 
release it as a single.’ There’s another 
one called Animal Zool But as S.mouse 
goes through his period of decline 
throughout the series, he gets locked up 
on house arrest, and ultimately he finds 
out that he’s not really a rapper at all.” 

S. mouse isa bit of a falter as 
rappers go. Did you ba seh inion 
anyone in particular? 
ifHe’s a combination of lots of people 
that I observed. People were saying that 
it must be SouIjaBoy but I certainly 
didn’t look at one particular artist and 
try to be him. There’s certainly a bit of 
Kanye in there as well. I t3s obviously that 
kind of artist, but it’s a ma instream ,kid-
fricndly song, marketed towards kids to 
be this big-selling thing.” 
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Does he like ‘Watch The Throne’? 
“Sanou sc has kind of fallen into the 
whole hip-hop thing, I don’t think he 
knows much about what he’s doing. He’s 
just the face of this thing, so he’d be out 
of this depth with all that stuff.” 

And what happened during the 
live show? 
“We packed out this venue that would’ve 
been about a thousand people and, yeah, 

Angry Boys’ other 
key characters—all 
played by Chris 

Daniel and 
Nathan Sims 

San ouse's biggest 
fan Daniel and deaf 
twin Nathan work on 
theirfamilyfanu 

I Gran 
Daniel and Nathalie 

I pris on of fice man 
I keeps 23 guinea pigs 
v and is prone to bouts 
I of casual racism. 

JenOzasakî 
Pushy mum, 
markets her 

Would he like Odd Future? 
“T th ink he’d be terrified of Odd Future, 
I think S.mouse would not want to come 
across those guys on awards night* Tn the 
first episode it talks about how he’s the 
'faggot’ of hip-hop and there’s all these 
other rappers hating on him and he’s 
got all these enemies - so they’re kind of 

polar opposites. I actually 
went and saw those guys 
the week be fore the 
S.mouse show, in the same 
venue. They were amazing 
To go up a week later and 
be this ridiculous S.mouse 
guy was really fun." 

(straight) sou as a 
gay skater champ. 

Blake Oakfield 
Ageingformer 

surfing champ who 
had his testicles 

blown off in a stand¬ 
off with a gang. 

SPECA L - a positive 
approach to dementia 
Using the method outlined in 

Oliver James' Contented Dementia, 

our courses will help you develop an 

individualised care plan that ensures 

contentment for everyone concerned. 
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it was really cool. I’m not really 
a rapper so I’m not really used 
to doing a live show; obviously 
I did all the bits in the show 
but it was pretty tricky. We 
had a couple of dancers on 
either side, S. mouse’s friend 
Anthony was the DJ and it 
was really fun. A lot of people 
came dressed up as S.mouse, 
which was a very surreal 
experience for me.” 

Uoyy has taken off 
in the UK . Have y ou been 
surprised by the reac tion? 
“It’s funny the way it 
happened. I did Wè Could Be 
Heroes and Summer Heights 
High over here, which are 
s i m i lar k i nds of scri cs, an d 
Summer Heights High did 
well for me, so here in 
Austral ia there was a lot of 
anticipation for this scries 
I’ve had a nice slow bui Id 
in the UK, but people have 
really gotten behind this series 
over there. Pm gonna get over 
there when I can.” 

The first series ofA ngry Boys 
is available on DVD now 
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TIECES 

FRANK TURNER 
The punk troubadour fondly remembers hisfirst Iron Maiden 

tape and has a little cry over Tim Burton 
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My first album 
‘KILLERS’ BY IRON MAIDEN 
“When I was 10, 1 saw a poster of them and 
my dad, in a. fit of paternal generosity, 
bought me a tape of 'Killers' from Our Price 
at Waterloo station on his way home. I think 
my parents still regard it as the moment at 
which everything started going wrong* 1 still 
think its one of the greatest albums ever* 
Much like the Jesuits, if Maiden get you when 
you're young, you'll always come back to 
them, no matter how far you stray/' 

First gig 
SNUG AT SOUTHAMPTON 
JOINERS ARMS 
“They were a short-lived, not very good indie 
pop band* They had a single that was an 
absolute rip-off of 'Sl iver' by Nirvana. 
My mu m was very anti me going to things 
like that, but she knew the mum of someone 
in the band, so that meant it was OK!" 

The book that changed my life 
OUR BAND COULD BE YOUR UFE 
BY MICHAEL AZERRAD 
“It's a compendium of 1980s Amer kan 
indie and hardcore. It starts with Black Flag 
and finishes with Nirvana J think when you 
first encounter punk - even if it's something 
like Green Day or The Off spring - all of 
rock'n'roll is still somewhat distant Reading 
that book made me realise that a lot of bands 
I was getting into were not like Iron Maiden 
and Judas Priest. They were just down and 
dirty kids doing it for the laughs?’ 

Fa vourite art 
THE EXECUTION OF LADY JANE 
GREY BY PAUL DELAROCH E 
“it's a vast painting of a 16-year-oïd girl being 
gently helped to kneel down in front of the 
executioner's block, so that she can be 
beheaded* it's impossible netto feel the 
most stomach-churning pity for her? 

My favourite place 
TREVONE IN NORTH CORNWALL 
“The more time I spend in America, the more 
I fall in love with it. Having said that, I think 
I am at heart forever to be an Englishman* 
There are bits of the southwestern coast that 
chime with me at a ceïïuîar level because 
that's the part of the world where I grew up? 

My favourite movie 
BIG FISH 
“I like Tim Burton, but this is the one of his 
that gets me every time. It's a movie about 
the relationship between fathers and sons 
and about storytelling, and those are two 
things that I have a particular interest in* 
It makes me cry like a little girl every time 
I see it* it has three denouements in it - after 
every one I've got tears on my face*'' 
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My favourite lyric 
‘LEFT AND LEAVING3 BY THE 
WEAKERTHANS 
“7 wait in 4/4 time, and count yellow highway 
lines that you're relying on to lead you home*' 
They're a Canadian country band and one of 
my favourite acts. There's something about 
waiting in 4/4 time that really does it for me: 
about counting out the moments on a beat? 

Frank Tiimerpldys the Mam Stage at 
Heading (Sun 28) and Leeds (Fri 26) 
Festivals. See NME.COM/ßstivals 
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Clock wise from main: 
Frank in a field of his 
own; iron Maiden's 
‘Killers'; Ewan McGregor 
in soppy film fave fi/p 
Fish; The Joiners h 
Southampton; Trevone 
looking lovely; Midiael 
Aterrad^ our Band Could 
Be VourUf^ lyrical 
heroes The Weakerthans; 
local iridie losers Snug 
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ROU REYNOLDS 
The Enter Shikari frontman solves the problems 
of the modern world using robots and dinosaurs 

• During a portion 
of this chat for 
which there was 
not room, Ron 

agreed to record a 
Christmas single 

- it will be 
his version of 

"Hark! The Herald 
Angels Sing' 

■ If it does not 
appear in 

December, that 
means he is a liar 

Hello Rou. I gather you are in an 
American airport. 
“I’m on my way to Dallas. Tt$ annoying 
because it’s nor the wy we’re going, bur 
it’s our connecting flight home.7’ 

Have you stocked up on stuff for 
the flight? 
“Not really. I’ve just got water, and a 
few videos on my laptop ready to go? 

BEARING IN MIND KIDS 
MIGHT BE READING, what 
videos have you got lined up? 
“(Laughs) Two South Park épisodes , and 
a lecture on modern-day economics? 

What - other than that it’s gone a 
bit wonky — can you tell me about 
modern day economics? 
“Well, at the moment not so much, but 
hopefully after this video Til be able to 
tell you something. It7s a very corrupt 
and immoral way of living, I guess? 

Money in general? 
“Yes. Full stop. The monetary system.” 

Do you think a barter system 
would be better? 
“Well, we endorse a resource-based 
economy — rounding up the worlds 
resources and distributing them fairly. 
Trying to make cvciyonc a bit more 
equal. A bit of a cliché.. ? 

But let’s say I’m a music 
journalist and you’re a musician. 
What can we offer each other? 
You could make some music and 
I could write a review that would 
probably annoy you in some way 
even if it was broadly positive. 
Then where would that leave us? 
“Eq in exactly the same place we’d be if 
there was money?* 

Well, that’s no good. I want us 
both to be marginally happier. 
“Well, it would take our any job that 
anyone was doing just for the money. 
Thcrc’d be no point. So if you didn’t 
want to write an interview with me you 
wouldn’t have to!’7

And who empties my bins? 
“It could be all technology? 

A ROBOT? 
“Yes! A little robot going, ‘Morning 
mate! Let me empty your bins!7" 

Fin warming to your system if 
there are robots involved. Why 
not throw some dinosaurs in too? 
“Tm up for it!" 
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Dinosaurs pulling the buses, 
robots emptying tile bins. 
“Streets would be more interesting? 

I’m imagming you flying home 
atop a pterodactyl. 
“That would be a lot better than a 
cooped-up American Airlines flight." 

Now, Shall we discuss tile live 
DVD you’ve just had out , or the 
new proper album that’s due out 
at some point in the future? 
“Erm, I’m easy? 

I’ve mentioned both now, so 
that’s job done* But let’s say the 
robots and dinosaurs get out of 
control and kill us, what would a 
time capsule containing your live 
DVD tell future civilisations 
about 2>st-century life? 
“That they’re very sweaty and they 
listen to very strange music? 

It’s not that strange, Is it, in this 
post-swagger Jagger’ landscape? 
“How far in the future are we?” 

180 years exactly. 
“Well, if you listen to Mozart or Bach 
that sounds quite strange, doesn't it?7’ 

It sounds boring. 
“Well, I suppose in that case*,;” 

Where’s the nice singing? 
Where’s the chorus? 
“Very true?’ 

Mind y ou, I wonder the same 
about some of your music. 
“I can understand that." 

Enter Shikari play the Main Stage 
at Reading (Sun 28) and Leeds (Fri 
26) Festivals 
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NEW TO 
NME RADIO 
PLAYLIST 
©MARINAS THE 
DIAMONDS 
'Radioactive1 

©MILES KANE 
‘Come Closer 
© FOSTER THE PEOPLE 
'Helena Beat* 
© OH LAND 
'White Nights’ 
© RED HOT CHILI 
PEPPERS 
Tracks from! 
Tm With You’ 

The NME Chart ¡5 co m pi led each week by NME Radi 0 and i s based on how many 
times each track has been played on the station over the previous seven days. 
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Ll THIS MANY BOYFRIENDS 
Leeds'favourite new indie kids are set to reclaim musicfrom synth pop posers and Britpop bores 

Y
ou know what the best lyric ever is? It’s V 
bate chillwave and f hate witch bcusd\ You 
can thank This Many Boyfriends for that. 
And you should thank them, because 
someone has to fight against the thick-
fringed middle England twenty some thing 

students hiding their £50,000-a-term accent behind cryptic 
synths and hypnagogic nu-gaze^ 
This Many Boyfriends are Leeds1 newest indie pop 
superheroes and they’re kicking out against the antisocial 
elitism of trust fund esotérica. “Take off your hoods and turn 
off the smoke machines...” moans singer and leader Richard 
Brooke* “It’s a!1 so postured, why arc people hiding from 
themselves? They should just be having fun.” 
If you’ve ever heard TMB’s tune * Young Lovers Go Pop!* (it’s 
on NMEtCOM/blogs now), you’ll know about having fun. It’s 
a ridiculous bouncy castle of a track that jumps around like 
The Cribs’ early career, swapping the squats and head injuries 
for cardigans and shit-eating grins. “We’re reclaiming indie,” 

says Richard unselfconsciously. “It’s become a dirty word — 
what with landfill indie, and that. But wre want to turn it back 
into something positive and creative. We’re not Viva Brother, 
were not into making huge claims about how significant we 
are, but that’s what we want.” 
It’s not hard to see that happening. They’re somewhere 
between the fey romanticism of Morrissey, the literacy of 
Orange Juice and the kind-hearted venom of a styleless 
Modern Lovers. It’s a fun enough package to resell the twee 
sensibilities of indie pop co a world tired of blog pretensions 
and refried lad rock. “We just want people to start dancing 
again. It seems like people have spent the last three years 
standing at the back of gigs, trying co look coot And support 
bands have been guilty of being too deferential to the bands 
they’re playing with+ We’ll put on a show and challenge the 
band we’re supporting.” It’s true. They do give it all. And 
they’ll turn any grumpy room into a well-meaning moshpit. 
Tn fact, the last time Radar saw' them play we broke our 
finger. And it was worth it. George Vegas 

MS 
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FOR FANS OF! The Smiths, The Cribs 
ON the ROAD; The band play London 
(August 25, September 22) and Leeds 

(November 12) 
buy IT: Single ‘Young Lovers Go Pop!' 

(Angular) is in stores on Monday 
(August 29) 

BELIEVE IT OR NOT; By pure fluke, the 
single was saved from the PIAS fire 

when Angular boss Joe Daniel “forgot” 
to order a load of gold stickers for the 
cover, causing the entire shipment to 

be delayed by a day 

27 August 2011 NME^y 
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PET 
SNEAKY PETE’S, EDIN 
WEDNESDAY, AUGUST 10 

URGH 

The rundown of the music, videos 
and scenes breaking forth from 
the underground this week 

MARIA MINERVA 
Three things about Maria* She’s MASSiVE in Estonia* Her flat in 
London is riddled with mice. And she makes sumptuous dreampop 
that embodies both ABBA (whose ‘Honey Honey’ she covers) and 
chlllwave (without all the nostalgia bullshit). The first time Radar 
saw her, over a year ago at Tallinn Music Week, we thought she 
was shy and restrained. We were wrong* Relocated to London, 
where she’s studyin g at Goldsmiths, she’s made uber-good on all 
that synthy pop promise in new album "Cabaret Cixous’. Head to 
NME.COM/blogs to check the video for standout track "Ruff Trade’, 
which - thankfully - is nothing to do with the label and everything 
to do with the its red light connotations. 

Pet’s key tune, 
‘What You 
Building?* has 
become something 
of a Radar anthem 
of late - though 
judging by tonight’s 

turnout, al! hometown buzz behind 
the Edinburgh shoegazers is still 
depressingly dormant right now. The 
pissing rain chat puts 99.9 per cent of 
ocal residents (and Edinburgh 
festiva Igo er s) off 
making the journey 
means the band 
look worryingly 
insignificant 
onstage. 
Saying that, singer 

Peter Bog gon’s 
distant demeanour 
suggests the place is filled with more 
cultivated strangers than beer-bribed 
buddies - which is at least one plus 
point for the harmonious, introspective 
five-piece. And besides, they’ve got 
little to worry about in the performance 
stakes anyway. Tonight is a case of 
you-shudda-been-there with those lucky 
few who were seeming to revel (politely, 
of course) in the under-nourishment of 
the occasion. 
An unassuming onstage presence, 
the band’s music could never really 
be labelled un challenging. There’s 

CAUGHT 
LIVE 

a longing to their melodies that stays 
just the right side of sweet so it ends 
up feasting on the poppicr elements 
of early ’90s cassette-tape indie, and 
they remain a somewhat enigmatic 
ensemble. This is, perhaps 
unsurprisingly, best illustrated on 
the woozy atmospherics of the 
aforementioned ‘What You Building?’ 
- but don’t think the band are a 
one-trick pony for one second* The 
vocal interplay between Boggon and 

They surprise everyone with 
a dizzyingly defamiliarised 
cover of Tove Buzz’ 

keyboardist Alexa Hale helps them net 
motley shades of Elliott Smith and Yo 
La Tengo, while the chilly synths that 
lace the shimmering 4Wear Black’ recall 
the distant throes of Underworld. 
What’s more, the band surprise 
everyone with their closer, a dizzyingly 
defamiliarised cover of Shocking Blue’s 
‘Love Buzz’. They may have been 
playing the only venue in town with no 
tourists in it but, as Boggon sways to 
and from the mic, you realise they may 
well be onto something. Next step? 
Spread the word. Catherine Sylvain 
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^AND 
Qrush 

Philip Sambol 
from The 

Strange Boys on 
his favourite 
new 

“My favourite new 
band at the moment 

is Natural Child. 
They're a three-

piece from Nashville, 
and they just 

released their first 
LP on Infinity Cat. I'd 
heartily recommend 
you check it out 
right this second. 

I think when people 
hear them they’re 
going to grow 

moustaches and 
pretend that they’re 
from Nashville " 

2 SMALL REACTIONS HIT 
A NERVE 
Willie SXSW buzzes Reptar may make 
complete sense in the post-Animal Collective 
indie world, fellow Georgia residents Small 
Reactions hark back to a simpler time. 
Newest single "Nerve Pop’ hits the right spot, 
proving Big Guitar Pop need never go out 
of style. 

3 GHOST OUTFIT 
If Ghost Outfit told us they'd recorded this 
at a nuclear test site, there'd be no reason 
to doubt them. The first track from the 
Manchester duo’s Young Ghosts’ EP, 1 Was 
Good When I Was Young’ rivals MBV’s 
infamous 'holocaust- in sheer explosive 
rawness - all static hiss, blown amps and 
shotgun drumming. 

4 SNEAKBO: 
THE NEW GIGGS? 
With an online buzz that would put many 
a chart topper to shame, it’s no surprise 
Sneakbo’s being hailed as the new face of 
UK rap* Having already worked with the likes 
of Mavado, the bashment-loving lyricist is 
riding the wave - the "Jetski Wave’, as the 
title of his latest mixtape would have it. 

5 CAGED ANIMALS 
Meet the latest New Jersey exports to get 
their shit together and actually make 
a proper go of it (following on from Real 
Estate, who recently signed with Domino), 
Now based in Brooklyn's Bushwick, the 
pet-project of the wonderfully named 
Vincent Cacchione is a Bradford 
Cox-recalling lo-fi lovefest. S
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RADAR 

SCENE 
REPORT THE DRUMS: 

BREAKING 
NEW WAVES 

Jacob Graham digs deep into 
the thrift store of new music 

Hey NME î T here’s th is B rooklvn duo 
W « called Xeno & Oaklander I w 

I kick my column off with. One of them 
i / , I is Sean McBride, whose solo music as 
w- J Martial Canter el is also noteworthy, 

J and they make music with old, analogue 
_ 1 synthesizers but take it a step further by 

not using multi-track recording techniques. Why? Something 
about linking all chose machines together and letting them 
all fly at once, I guess. The results are beautiful and very 
mysterious —it's reminiscent of Emerald Web or Jean Michel 
Jarre’s early work, with every song in a minor key. 
Elsewhere, Jes Maybe is from my home state of Ohio. It can 

feel like the state is frozen in the time when the steel industry 
went into decline in the mid-70 s, and his music sounds just 
the same. I don’t know if that means anything to anyone in the 
UK, so I’ll just say he w rites amazing folk-tinged songs and has 
the most beautiful voice Fve ever heard in my life,. . 
Speaking of the UK, there's a band called Hchfu who 

I instantly liked. The drums, guitars and vocals seem so 
slapped together in the most haphazard and wonderful way 
— I might even throw the word ‘garage’ around - but their pop 
sensibilities are top notch. Every song seems so effortless, 

To See 
This weeks 

unmissable ne w 
music shows 

HEARTS 
Hare & Hounds, 
Birmingham 
August 24 

HOUSSE DE RACKET 
Stereo, Glasgow 

August 27 
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Mumfords have 
Zitats this bad 

Jacob’s 
TOPf 

XenoS 

and there’s a looseness about them that 
makes them seem fas t and slow at the 
same time. Listen co ‘Learning Dutch'! 
Can I think of a more wonderful and 

relentless band than the little-known 

ROYAL BANGS 
Electric Circus, 
Edinburgh 
August 29 

Oaklander 
'The Staircase' 

Jes Maybe 
*BackToOhio’ 

Hehfu 
Teaming Dutch’ 

Cats On Fire 
The Hague’ 

(acoustic version) 

Finnish five-piece Cats On Fire? It's 
doubtful. I love everything they’ve 
released, and word on the street is that 
a new album is in the works. 
Finally, if you were a little unaffected by 

the last Belle And Sebastian record, you 
might want to check out 'Many Moons’ 
by The Cavalcade. They’re a band who 
still have something interesting to say 
about being wistful and British, and 
‘Your Old Room’ is the song that really 
got me. Take care until next time! 

CYMBALS 
Barfly, London 
August 29 

OUTFIT (pictured) 
Green Door Store, 

Brighton 
August 30 

Tiie Cavalcade 
‘Your Old Room’ 

NEXT WEEK'S COLUMNIST; 
The Horrors’ Rhys Webb i j 

WE’RE NO 
MUMFORDS 
RIP-OFFS! 
Dry The River announce a new EP while 
lamenting constant comparisons with the ‘Sigh 
No More’ boys - they’re still flattered, though 

Dry The River's lead 
singer Pete Liddle is 
stressed. He's just 
come back from 
playing off Festival 
in Poland, and had 
to drop in on his 

mum before picking up Radar’s phone call* 
The man could do with a rest, but there's 
none scheduled until October His band are 
on the festival circuit until the end of the 

RADAR 
NEWS 

this September, play ingtheir biggest gig 
to date at London's Scala on September 
20* Looking ahead, Liddle is pretty chuffed 
about it, pointing out that “one of our first 
proper shows was at Scala supporting Port 
O'Brien, so it's nice to come full circle and 
come back as headliner". 
The group have also picked up some 

interesting visuals on their travels* They’ve 
had afrtend film everyth^ so far, and 
while Liddle notes that the director (also 
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month, and then 
there's a new four-
track EP to promote, 
provisionally titled 
'Weights And 
Measures', du e for 
release October 31* 
Sod the stress, 

though- Liddle says 

“I’ve never actually listened 
to the Mumfords album all 
the way through” pete liddle 

Ke no & Oaklander 
are too poor for a 

proper bed of rose; 

he thinks the band’s new batch of songs 
will finally shake off the Mumford & Sons 
comparisons that have dogged the group 
for the past six months* 
‘This sounds crazy," he sighs, “but I've 

never listened to the Mumford album 
the whole way through* I’ve only caught 
snippets of it on the radio* We'd prefer it if 
at some point people start to branch out 
with theircomparisons* It's nattering, I'm 
just not sure how accurate it is ” 
Fans will have a chance to make the 

ultimate decision on that when the band 
head out on the road for a headline tour 

doubling as a roadie) has been “incredibly 
sensitive" with his choice of content, a few 
hairy moments have crept in. Namely, a 
fight between guitarist Matt and drummer 
Jon* ‘They were scrapping, but the 
cameraman synced it to music* So you can't 
hear w h at t h ey wer e s ay i 11 g, y 0 u ca n j ust 
see both of their faces while they fight*.*" 
Bring on the Spinal Tap comparisons* 

Ailhhe Malone 

Dry The River play the Festival Republic 
Stage at Reading (Fri 26) arid Leeds 
(Satz?) 

27 August 2011 NME 19 
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BT Infinity. Upload and download four times 
faster than Sky’s typical broadband speeds. 
Do more online with superfastfibre optic broadband. Whether you're into uploading 
photos and videos to Facebook, downloading all yourfavourite albums fast orstreaming 
HD movies, transform your world online with BT Infinity. 

Cal10800 389 6919 or find out more at bt.com/infin ity 

UniFted coverage, thedfebtrom/ir^ based on averages from Ofcom report 2011. Infinity requires BT line, mínimum line speed & computer spedfkalions. 
Terms and conditiofQ apply. 



L^V 

[ÍH 

h 

/ *1 

fxj 

i 3 

j 
¿ <y 

Lj 

[A 

% 

f 

,4hgà 

W'/ 

V; 'Lj 
'!■ * -A 

Mi 

î 

ti et ' 
* 

■jij 
4 

Æ, 

' j 

5^1 
¡r 

lint 
V’ 

7 ¿ 

Í54 

F 
ir 

M 

Bringing it all together 

Find more issues at 
magazinesdownload.com 



» i 
i 

READING 

“THIS 

VÍAY ” 
Muse are days away from resurrecting zoofs 'Origin Of Symmetry "on the 
Reading and Leeds stages. Are they bricking it? Will the set be visible from 

space? And what about a new album?Mark Beaumont asks the questions 

1 he Reading and Leeds : always been our favourite album out of 
Fe sti vals stages re shaped i 
as gigantic cones. The ï 
moshpit stuck in one huge : 
boun ci ng mo on . A roo-f t i 

all of them. It’s one of the few albums 
that wc have actually played every song 
on there live at some point.” 

■ Symmetry ’, including all the images that 
: were in the booklet, to life. Then give it 
: a proper rock-out at the end.” 
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high Tlug In Baby’ robo-monster 
marching across the site making Take 
That’s robot look like a Cabbage Patch 
Doll. The imagination boggles at the 
possibilities of Muse bringing "Origin Of 
Symmetry’ to the stage again. It could be 
the gig at the end of the universe. 
But why do it? How big can it get? And 

; How big can the production get? 
; Mat t: “Mainly the pro du ction will b e 
i based around some of the artwork and 
i the concepts in ‘Origin...’. We’ll do 
: whatever we can get away with within 
: the restrictions of a festiva l stage, 
t Festivals áre always a. little tough., 
; because you’ve gpt co get it all onstage 

These festivals have always been 

will Health & Safety stop Matt Bellamy i in no more than an hour, whereas in 
turning the entire field into an 
alien landscape full of flying 
brain daggers and 
hallucinations -the 
kind that inspired him 
to write the album? 
We’d best ask thcm.„ 

NMR The Origin 
Of Symmetry’ 
shows are fast 

stad iums you’ve got a couple of 
days to get it set up?’ 

Chris Wolstenholme: 

can^geiaway 

approaching. Why Al l| 0 
dò vou want to mark 
the album in this way? 
Matt; “Doing this felt right 
because it will have been 10 years 
- give or take a week or two - since the 

jj 

“Wc had a lot of 
meetings about the 

i concept, trying to 
a base the stage set 

i around the ‘Origin 
k Of Symmetry’ cover. 
f It’d be nice to give it 

U i iW the production it 
WPT Jz deserves. There’s 

shitloads of songs off 
that album, we haven’t 

— played since wc toured it, and 
we’ve got two weeks of rehearsals 

! before the show so we’ll probably spend 
1 two weeks trying to remember how to 
; play ‘Darkshines’!” 

: Matt: “ Yeah, Reading and 
: Gl as tonbu ry were theft r st big gigs 
i that I went to, when I was about 14 
: or so. Reading was always the 
: festival for ro ck. I went. th ree or 
: four times when I was a teenager., 
: and playing there always seemed 
È like what you had to do to be 
: a proper rock band. I seem to 
i remember there ’was one [we 
: played} where Chris missed Im 
: train and turned up as me anil 
: Dorn were onstage, making 
: noises without him. Chris 
j turned up and played oti the 
: last two songs!” i 
: Dom; “’94 was the first time 
: we went. We’d just finished 
; school, we got on a train «sut 

* 

f Äs MJ 
F 2 

album came out. It’s always been an 
album the hardcore fans have always 
talked about as one of their favourites, if 
not tbs favourite. So we wanted to play it : What will you do in the second half 
for them as a celebration of the to years 
since it came out, and also to give us 
a chance to do a full production around 
the album itself. It could go either way: 

■ we might decide, ‘You know what? 
That’s nothing like what wc want to be 

of the set? : 
Matt: “We’ll be playing tracks to get the i 
crowd going in the second half. Tm sure : 

1 a fter we’ve pl ayed ‘Megaloman i a’ people 
: will be up for a bit of a mosh.” 
1 Dom: 'WcHl probably just do the old 

doing now’, or it might remind us of how i cheap encore and play a few hits! There’s 
we got started and inspire us.” ; going t° be some kind of strange 
Dom Howard; ‘“Origin of Symmetry* I interlude that splits up the set. Wc want 

H L. J V 

and it’sl e artwdrk from 10 ri tin of 
0 U ¡ Ji rb 

R< y.íí 

: o f Devon , and wc just 
i felt free. The second 
: time [we played}, 
1 when wc headlined the 
; second stage [2000], 
: Oasis were headlining 
j the Main Stage at the 
: same time, and between 
; every song you could 
: hear Oasis playing in the 
background and our 
entire crowd chanting, 
‘Oasis are shit! Oasis are 

I 

i , y 
! 

I 

j shit!’ That was a very 
: funny moment For some 
i weird reason wc got a group 
i of our old schoolmates 
dressed as coppers, shining 
torches into the audience. on 

U I 
I T> ■ 1 

5« sports, ot* 
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* l^^had £M.USE? on their 
arses. ï don’t know what we 

in those days!” 

Your 2007 Wembley shows were 
recently voted the best ever events at 

Aid and the 1966 World Cup Final? 
Chris: “I was surprised Live Aid wasn’t 
up there. It was a very different type of 
thing - a lot of bands were pulled in at 
the last minute and it was a bit of a DIY 
job. I’d probably go for the ’66 World 
Cup* They’re talking about putting a 
permanent installation in there - it’d be 
funny to sec some statue of me, Matt 
and Dorn there when I go to a game ” 

What’s the plan for album six? 
Dom: “Well, we always feel like we have 
to move on with e very album, and we 
have to kind of close the book on every 
album before we can get into a studio 
and try to record some new material” 
Chris: “There’s been all this bullshit 
going around, some ridiculous thing that J 
I was writing the next album, which is 
absolute nonsense. I know Matt’s very 
open to getting everyone involved in 
songwriting on this next album, but if 
I wrote the whole thing it wouldn’t be ( 

a Muse album. Matt was talking about * 
messing around much more with grooves 
and loops and things like that* There511 
be elements that sound like us* there’ll 

7 i 
be elements that go off somewhere 
completely different” j 

Mme play the Main Stage at Reading"' 
(Sun 28) and Leeds (Fri 26) Festivals. 
Turn over for more ‘Origin. J action 

READING & LEEDS ON NME.COM 1 
« Han for the weekend with our special preview I 
blogs and Interactive Reading and Leeds poster, 

featuring listen links for almost every band i> check out 40 things you never knew about RâL 
* Head to WE.COAf/pbofos for our must-see , 

bands from the weekend 

stick with wr.coM all weekend for the latest 
news, reviews, opinions and pictures from 

across the sites, plus exclusive video Interviews ' 

After the festival, vote for the band of the L weekend on ecom 
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HOW MUSE CREATED 
THEIR MASTERPIECE 

I 
I imlxed album 
I wasiulnedfSr 
0i1s 'Funny' snap Im i 

Inspired by hallucinations, flying blades, llama claws and more, when Muse headed to the studio 
to record ‘Origin Of Symmetry’ it was never going to be conventional Little did they know, however, 

thatitheirmushroom-^^ madness would lead toithe 
d< VL , ¡ ü u , J if VL ; ú ù , Jf yL. è U i , i Q ¡ 
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0 rigin Of Symmetry’ should have î that November, Matt had developed a 
been an endi ng, but i nstead i t was : tendency for non-comprom i sc. Clad i n 
the boldest of beginnings. 
At the close of the 20th century, 

rock music was close to bursting. 
Oasis, Embrace and Travis were taking 
pomp to unsustainable heights. 
Radiohead had deserted Planet Guitar 
for more cerebral pastures and everyone 
else - sensing that rock had finally run 
out of ideas — pulled up a stool, strapped 
on an acoustic and set about winding the 
whole thing down* 
In 2001 ‘Origin,..’ should have marked 

the final self-destruction, the 
noint where guitar music 
became too big and 
bombastic to sustain its 
own gravity and 
collapsed in on itself j 

At the same time, /, 
Matt Bellamy 
seemed to be in a V 
state o f meltdown. ' 
Fie was talking in 
interviews about a 
theory that space was 
full of floating spiders 
waiting to land on a 
planet suitable for them 
reanimate. He was 

to 

convinced that mankind 
would evolve into a man/ 
machine hybrid and that he 
could "download’ other 
people’s personalities into 
his own. And he thought 
that someone might be 
trying to control his mind 

■ 

: Blade Runner threads from Japan, with : 
i his hair a ti rade of blue spikes and the ; 
; veins on his arms inked blade, he’d : 
1 realised that he could become successful : 
■ by fol lowing his own path rather than j 
: pandering to media or public. So Muse j 
j decided to push their histrionic, hardcore : 
: and operatic sides as far as they could on : 
: ‘Origin...’, and thereby di5I0 cate : 

themselves from the tired traditions of 
modern rock. Thematically too, the 
album would be ear-catching: Matt’s 
__ head was full of 

sci-fi theorems 

overblown, unrestrained, madcap, 
intelligent and bulging with ideas. 
Having laid down the first five tracks at 

Ridge Farm, the band woke up to find 
the field next to the studio full of magic 
mushrooms. “We had to have everything 
remixed because we were all in a jacuzzi 
eating maggots ” Matt told NMQ 
convinced the mushrooms were 
morphing into grubs in his hand. 
When they switched producers to Jolin 

Lcckic in January 2001, the sessions got 
even weirder. They set about recording 
the album’s crazier tracks, taking in 
latino elements, funk, opera and metal, 
playing percussion on bubble-wrap, llama 
claws and animal bones for ‘Screenaged 
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THEORIGINS 
OF ‘ORIGIN... 
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and recording Matt 
1 unzipping his flies for 

"Space Dementia’. For 
"Megalomania’ they even 
hunted down a church 
organ j giving the vicar a 
fake lyric sheet mM 
for the song when 
he asked to check ||^H 
they weren’t one of 

IHV 

u 

* 
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111 1J 11 &S&: 
about matfi

after experiencing visions on tour, 
“I was having these strangç 

hallucinations of this triangular blade,” 
he told NM E at the time, “really silver 
metallic, razor sharp. I was in this 
landscape, completely arid, grey, dead, 
with an endless horizon*., and T was 
trying to dodge these blades that were 
Hying about everywhere, I could feel it 
cutting into my brain. It would damage 
the exterior of mv head.” 
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 Muse’s 1999 debut album "Showbiz’ 

was an ambitious yet patchy affair. 
It saw the initial buzz they’d built 

around their first singles falter somewhat, 
but their destructive and passionate live 
shows — theatre gigs with a backdrop of 
large white cones and a climax of Matt 
demolishing guitars and drum kits like 
the Clover fold monster in the body of 
Sonic The Hedgehog - had earned them 
a devoted following fullyawarc that this 
■was a band cramming a show with arena 
ambitions into far smaller venues. Plus, as 
early as January 2000, a new tune began 
creeping into the Showbiz’ set, a snaking 
guitar riff winding upwards towards a 
skyrocketing chorus which seemed to be 
about a laser-spewing robot lover. 
‘Plug In Baby’ was an instant rock 

classic that made Muse’s gigs unmissable, 
and over the next r8 months it was joined 
by ‘New Born’, "Bliss’, ‘Citizen Erased’ -
by far Muse’s most impressive batch of 
songs to date. 
By the time the band came to record 

these tunes with Too! producer Dave 

garnered from books such as 
Zecharia Sitchin’s The 12th Planet (see the 
glossary, right), which cl ai m s that 
humanity evolved from half-alien clones, 
and Michio Kaku’s Hypenpace^ whose 
idea of the 10-dimensional nature of 
string theory inspired the album’s title -
the idea being that if you could trace the 
origin of the mathematical perfection of 
the universe, you would find G od. 
Matt’s theories o n human /tec h oology 

evolution and his interplanetary 
hallucinations became ‘New Born’ and 
‘Micro Cuts’ respectively, adding an 
other-worldly, futuristic atmosphere to 
the record that would capture the 
imagination. The record would be w ild, 

i those church- j 
I burning rock bands 
i he’d heard about. 

“^Often we’ll verge 
on embarrassing 
territory” said Matt, “but 
maybe were just trying to 
unveil something that’s inside all 
ofus ” The finished ‘Origin...’ 
was certainly a record of 
extremes, the first half a cascade 
of infectious pop metal, the 

second an exploration of the outer limits 
of Muse’s creativity that set them on a 
path of uncompromising individuality 
and sonic expansion that eventual!) ■í 

them to Wembley. The feithful felt 
unified by its manic outsiderdom and 
brainiac bewilderment. And with its 
tech-savvy themes to the fore, ‘Origin...’ 
sparked one of the first internet cults. 
Obsessions sprung to life as 
fanpages, screenagers were 
unified — the Muse Army was 
born, and long may it live. 

Turn overfor even more 
¿Origin* ’ action 
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BottriH at Surr w’s Ri(|g^ Fahn Studds 
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W The cover, by 
1 William Eager, 
k featured a 
1 drawing of an 

alien wasteland * 
¡L dotted with " 

strange antennae* 
Collectively they 
depicted a planet 
ruined by 
technology. 

(jAterm first coined 
I by au th or 
■I Oouglas 
ra ÍRushkoff in hts 

book P/ayfrtg 
9 ï TheFu&WBt 

a scree nager 
is a teen 
brought up 
more by TV 

M than by their 
▼folks. The song 

posits the idea 
that unrealistic 
body images on 
TV promote 
self-harm in 

k the young. 

a war for the 
right reasons J* 

working W 
title for f ISmS 
B-side ■ MIlB 
and 
bonus 
track I 
‘Futurism^ a 
tesseract is a 4 
fourth- ,, 
dimensional . 
hypercube 
- described as ‘to W 
the cube as a cube ▼ 
is to a squared 

Matt's vision of 
th e future 
evolution of 
mankind, in which 
we lose our 
individuality as 
we merge with 
technology to 
create a commune I 
that’s capable of 
existing in space. Í 

t 

i 

I« 

NIBIRU1

Matt as an 
inspiration, itfs 
the name of the 
planet alleged by 
author Zecharia 
Sitchin in his 1976 
imkThelzth 

M arló 
SiTcMiN J""11» - ueyonti 

f Neptune. 
Sitchin 

“ " claimed Nibiru 
|9^ QH)NrT is home to 
adSSa Í super-aliens 

tailed the 
fAnunnaki who, on 

first arriving on 
Earth, genetically 
engineered 

, human beings 
so they would 

k mine Earth’s 
- gold for them. 

“Guys«, only 
artens could 

decorate a room 
this badly” 

krMatt explained: 

psychological 
warfare and the 

I influence that 
governmentshave 
in order to make 

‘ people believe 
. they're having 

L 

this track actually 
refers to MatVs 
belief that he 
could ‘download* 
chunks of other 
people's 
personalities 
into his own 

A fictional mental 
disorder relating 
to the feelings of 
isolation brought 
on by space travel 

A book by Michio 
Kaku which 
exp tores the 
concepts of 
wormholes, 
parallel universes 
and dimensions 
uptoalOth-at 
whidi 
point the 
farces of 
the 
universe j a 
become 
perfectly 
coherent and 
symmetrical. 
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Matt takes 
another bald 
lean in 2001^ 
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COUNSELLING ROOM 

V ’* I 

ro 

Matt settles 
down with some 
quality reading 
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Mime start T® 
We first ever w| 
flashmob In Red^h 

* Square, Moscow^ 
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<f "Hello! Fancy a 
masked orgy?” 

1 

* J 
Tollet hu mo 
WU¿e-5tyteí| [

A novel use 
for the tourbus , 
bog rçîl À À 
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“WE’RE ON THE EDGE OF MADNESS” 
Back in 2001, Muse's ‘The Origin Of Chaos'world tour degenerated into a series of depraved 
masked orgies and trashed equipment. But at the end of it, the trio were a stadium-sized rock band 

It began with a galaxy of infiat able moons j and ended with a near-fatal 
crowd crush in Japan. Tn between 
were masked orgies, trashed stages, 
backstage buggy rampages and 

some of the most electrifying gigs ever 
smashed to smithereens. It was dubbed » 
"The Origin OfjChaos’ tour and across 
2001 it saw Muse grow into festival-
headlining, arena-slaughtering rock gods. 
"They came off the tour before that 
where they smashed everything up 
going, "What the fuck arc we gonna do 
now? We’ve smashed, everything up! 
Blow up some balloons?”7 says Didz 
Hammond, then bassist with The 

JJjs, were the support acts when the tour 
hit the road in April 2001. 
JJ72 singer Mark Greaney: “The first 
show was in Amsterdam and Matt was 
soundchecking with Rachmaninov or 
something. I remember thinking, "Oh 
fuck, we’re not gonna be blowing the 
headliner off the stage here!’ Before they 
went onstage they’d listen to Daft Punk 
really loud. You can see now why they 
were listening to stuff like that.” 
As Tlug Tn Baby7 went Top 20 and 

the scenes of crowd pandemonium 
intensified, the band charged then tour 
manager Glen Rowe with making the 
aftershows as memorable as the gigs. 
“My favourite party was in Switzerland 

probably the most amazing-looking girls 
in the world had a beer fight,” he recalls. 
“Wc had the idea of a whole masquerade 
thing. Then in Japan we’d get superhero 
costumes and get big fat roadies to 
squeeze into them. The masked parties 
were all quite weird — when it got a bit 
dark and dirty you never knew who 
was. who ” 
The parties threw up some 

freaky mom ents: there were 
snorkelling sessions in 
hotel Jacuzzi Sj evenings 
with the band clad // ! Z? 
in blue neon tubes Zr I 

like spectral art II nlP Í/J f 
installations, and I V| _ 1 F 
fans showering Mart ' I 

with gifts and offers \i M T I 
of sexual favours 'M GLEN 
from their girlfriends. 
And, after a memorable 
show in Rimini, Italy, a 
pedalo party which almost 
ended in disaster. “We did this 
gig beside a man-made lake full of carp ” 
says Mark Greaney. “There were some 
sort of frolics involving pedal boats 
after the gig and me almost drowning. 
We cancelled the next gig in Austria 
because I got poisoning from carp shit” 
Glen had a different perspective. “It 

was a debauched night. Girls fingering 
_■ I_ T_j__ _ _ F_ _ » 

■ destruction. Matt would often suffer 
: dis orienta ting blackou ts du ring the gigs, 
: prompti ng b ou ts of on srage demo I i don + 

: “I think Fm on the edge of madness,” 
j he told NMË in 200L “T can feel it 
: sometimes when Fm onstage, moments 
■ of insanity, a complete sort of ‘I don’t 
: know what’s happening’.” 

‘At the last show, here comes the death.’” 
They counted them out onto ‘The 
Origin Of Chaos’ tour and, by some 
mi taele, they counted them all back. 
But you’ll see them in Camden bars to 
this day: broken roadies in tattered 
superhero costumes, muttering, “You 
weren’t there, man, you weren't thereof 

« « « 

I 

99 

As the tour wound on, 
Muse exploded. 
‘Origin...’ went 

Top Three and their 
\ headline slot on the 

second stage at 
V Festival in 200T 

I] cemented their hurtle j II 
fl into the Big League. 
II “A fterwards I begged 

if the promoters to 
/ give me a buggy,” 

remembers Glen. “Matt 
tied me to the front of the 

rORIGINARMYl 
A Some people are j 
addicted to Symmetry 

when the bartender aâd wasn’t depravity, thdre was 

1 
u J

T 
L 

— buggy ̂ ud I’m driving into 
tables with champagne bottles 

: stacked on them;” 
: But it was the final show in Osaka, 
■ Japan, that crowned the chaos. 
: Glen: “For the first time in his life Matt 
: dived in the crowd. I dived in after Matt. 
: then Dorn Hies over my hcad+ People fell 
; over in the middle, Matt’s squealing 
because they’re grabbing clumps of his 
hair. ï looked down and realised I had 
my fedt on a hoVs chest! I was thinkins 

u 
?_ 

u j t 

i? 

This person's stiU^MThls one adds some 
saving up for tile l^tldopteral detail to 
orange shading the original cover 

I Truly, ft's Bet they’ve got 'Blade W 
Converse Hl-Tops^B Holes & Revelations’ * 
were Invented for on their toenails 
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“We were tálNc i ng about 'it 
and saying, “wbo would 
y cm be into if you were 

b I young and excited aboirt 
K g musïcFandwesaid Odd 
W 3 FutwMtrrii&tfiie people 

j 1 '^^^n̂ ^eyïeabiirK]h 
1 í B ofdickheadsaireqLtteafcit 
, J i older til an them, Ulereas 
W 3 yOBNig peopicare excited, 
11 a I like to imagine Tm still 
Ila v&üMig and Um ̂uite 
Bj a 

Mai 

MM3®' 
My ChentâcâlRom^T^^ 

pYeaÏÏJæiïi^ goin g 
to Reading and watching 

' tiie Beastie Boys and stuff 
I when I was voting. You 
1 could cheatthe system 
back then by getting two 

w "Morally, the wo ist was 
I when I saw a load of 
i seal lies come and pick up 
: atentand just leg it with 
ï ! theWhole thing. Then 
;, aboutZamlateronthat 
I night I heard these people 

[Tw stete acoute of liisw 
§ gigs since he’s been in jai I 
Z Hiere was one in Rome we 
i play^insfeaOndas^ 
? been Ltimrâga bit üí 

ft wo^wrwaylYlfeelM 
U b^gcmel abouti 

4 

wristbands, so one person comebackto the site Tirad 
would go back each time g 
and you could br i ng as i 
many people as you 3 
wanted in?1

just burst into tears 
[i because their tent bad 
been completely stolen. 

! I felt ten ¡ble J' 

g Metrwiofiiypiay tfx 
VWEZRrfdfe i Stage at 

B Reading 26) mut 
? t/eads-fSatsj) festivals 

iiiiiigiiimiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiniiiiiiiiiiiiiiiiiiii 

■ »ou’ve made no secret about how 
important this festival is to you. 

W How you are feel Ing about it? 
H "You know what, l’m past the point of 
■ being nervous about It and now I’m 

Just pumped . Obviously our history with that 
festival (swell documented now, and when 
the temperature is up tor us, that's when we 
play to our best,” 
You’ve been hinting about some 
big production stuff you’ve 
got planned - any more 
you can reveal? //f 

: The Strokesand Pulpareco-headlining. 
i Whodoyoutiilnklsmoreworthy? 
; "The Strokes are great, but I’ve spoken 
I before about what Pulp mean to me. 
; I missed the chance to see them when l was 
; younger, and finally got to at Tin The Park. 
i And I exploded when thesong I wantedto 
i hear most, which was 'This Is Hardcore', 
; came on. Jarvis was just so Into it, and 

doing things physically on thestage 
that even I wouldn't do, climbing • i 

¿£ 

“Wei I, we have been 
working on something 
that it looks like we’re 
golngtobeableto 
pull off. But what 
carries us Is going to 
bathe energy, 

all over the place?’ 
jWítíW The UK has been Hvíñg 

through itsewn ‘Danger 
'tak^norejisksy 
^ilhour setlist i 

'4 ' - 1 

A
M
M
 E
W
 W
H
 I
H
O
N
t A
 N
O
Y
 W
I
L
L
S
 H
 E
R,
 A
M
Y
 B
 R
Ä
U
M
A
L
L
 

enthusiasm and xv’ZZZ the 
confIdencewlthln the xs¿ i 
band.There’ssongswe’ve T 
been able to put oiit as singles 
In the UK because of the way your 
charts work. We’ll give people the big 
si ogles, but we can take more risks In the UK 
as well, we might be able to play stuff off 
‘Bullets’ [debut album ‘l Brought You My 
Bullets, You Brought Me Your love')?' 
You're playing opposite Dam dal lagher 
with Bead y Eye - nervous about that? 
“We are? Oh,too bad, that sucks! Oh, I mean, 
I’m sure our fanswill come out tor us, I just 
really wanted to seethatl" 

A Days’recentïy.» 
il “ I heard about that. We 
I wens on town nows 
Il filtered through, 
y I Everyone was concerned ; 
/ about you guys, and hii 
sure that’s something well ; 

have to refer to. We couldn^t í 
bellevewhatwe were seeing.” 

WIUthlsbeO«eiidof the 
‘FabnlouiKlUJoys'erafor the band? 

"I guess it will be, certainly in the UK. we 
don't know what we’ll be doing costume-
wise, but certainly symbolically, a show this 
significant tor us Is HOWto mark the passing 
of an other chapter. And that’s only going to 
make the whole th ing more special.” 

Afy ChemicalRöm/äicep^f the Main 
Stage at fading CH V10 mid Leeds 

>> ri y 2 

You’re on the Main Stage thlsyear-got 
any big plans? 

“We'll just play the hits. 
WhenyouYeonly playing 
tor 50 ml ñutes it’s hard to 
play al bum stuff because 
we wanna play some new 

; tracksaswell. Wire ready 
I to record thenewrecord; 
; we’ve got loads of songs 
! down, weYe ready to go In 
; thestudio.RWttowit's 
: sounding kind of punky” 
i what's the best site -
■ ReadingorLeeds?ooy<m 
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of either? 
"WelieadlinedtheNMEf 
Radiol Stage hetoreand 
there wasatotof hype 
about It W went from 
playing, like, three from 
the bottom to headlining, 
and there were toads of 
good peopteon tire bill 
thatyear.sothatwascwl. 
Onceyou’remskte.theWo 
sites are kindot thé same, 
though, the same vibe; I’ve 
new had afavourite." 
The strokes and Puto-
who's better? 
"Thestrote, definitely. 
I don’t like Pulp.” 
Ffnahy.itisiOvearssince 
‘OritùtOfSyuMnetTy'Mnd 
‘K This it? were released 
- what do you thinkyou 

“What’s tlw^r?2O12„, 
OK 2011, aye. (don't know, 
probably teaming haw to 
playStrokes songs.” 
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J 
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Muse aren't the only ones celebrating a decade anniversary this weekend -
The Strokes, Pulp, Liam and more are also marking perfect tens on the festival sites 

E
 verybody sure loves an anniversary these days. It’s 15 years since this album, 
8.63 recurring years since that gig. At Reading and Leeds this year alone there 
arc two biggies, what with Reading celebrating 40 years since it first took 
place as the Festival Of Folk & Progressive Music, and Muse seeing off 

I ‘Origin Of Symmetry’, about which you can read much elsewhere in this issue. 
But you know what? It’s been a decade since a lot of other momentous musical 

events concerning people on this year’s bill, too, so we thought it would be only 
right to round up - yes - 10 of them, just in case it’s two-for-one on 10th birthday 
cards this week in WH Smith. So, it has been a decade since... 

mfuipgatabit 
too big for their 
boates. 
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2001: Julian 
sparked a wave 
of boys in white 

belted 
IT 

2 ...PULP LAST RELEASED AN ALBUM 
Pulp’s reunion has been decidedly 

new" material-free so far, meaning that 
their discography still lists 2001 ’s 
4We Love Life’, their seventh full 
length, as the last album they put out. 
Given a mixed reception on its 
release, the record saw Jarvis muse 
about nature (well, it had a song about 
smoking weed and one called ‘Ro ad kill*) 
and in ‘Sunrise’ contained one of 
Pulp’s finest moments - one that’s 
also proved a slow-burn highlight of 
their comeback sets. That and the bit 
where Jarvis wiggle-dances his crotch 
like Russell Brand mid-sex addiction 
on day release. 
Pulp, Main Stage, 
Reading Sat 27, Leeds Sun 28 
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*■4Mike Skinner 
changed the 

face of UK rapu^ 

...THE STREETS 
It was described by NME as 
“the most original, lyrical British 

rap in memory”. Not only was 4Has It 
Come To This?’ the first taste the world 
got of The Streets, it carved out - again, 
according to the NME review — “an 
evolutionär}" route for UK garage” 
Shame not many followed. Still, we all 
got 'Original Pirate Material’ a year 
later, and now, a decade on, Mike 
Skinner is midway through his farewell 
tour. So let’s put on our Classics and 
have a little dance, shall we? 
The Streets, NME/Radio 1 Stage, ■ 
Leeds Fri 26, Reading Sun 28 

1...THE STROKES GOT 
THE ULTIMATE 
UPGRADE 
There was the release of ‘Is This 

It’ earlier in 2001, of course, which had 
caused the popularity of New York and 
the UK’s game-ch anging favourite new 
band to snowball out of control. At 
Reading that year, it got to the point 
where their mid-afternoon slot - just 

► * < 

below King Adora! — in the cent looked 
ridiculous. They were accordingly 
moved to the Main Stage, and as 
a result that day became known as 
‘Strokes day’ (sorry, Travis). And which 
music mag could possibly have helped 
cajole organisers into doing this? 
Modesty prevents. 
The Strokes, Main Stage, 
Reading Sat 27, Leeds Sun 28 
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«„NoeFSaiEagher 
had a j&p át Mj 
EminemL 

I 
1 

JI ...A GALLAGHER 
£L BROTHER WAS LAST 
"T ON SITE 
Last time it was Noel G¡ who in 2001 
said of Sunday’s headliner: “Eminem? 
Walking onstage at Reading with his 
bag of fucking Anadins and a bottle of 
Bacardi, which is actual ly water! I was 
stood on the side of the stage looking at 
the crowd thinking, ! You lot don’t half 
deserve each other?” A decade on, Liam 
arrives with Beady Eye, playing his own 
headline set on the NME/Radio 1 
Stage, off the back of not-amazingly-
received European festival dates. 
Beady Eye, NME/Radio 1 stage , 
Readi ng F ri 26, Leeds Sat 27 R
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5 ...JARED LETO CHOSE SCREAMS OVER SCREENS 
They’d been around as a concept 

since 1998, but 30 Seconds To Mars 
became a serious project in 2001 when 
they enlisted legendary Alice Cooper 
producer Bob Ezrin to pare down over 
50 songs into a debut album that -
thankfully for them - didn’t end up 
entitled 'Welcome To The Universe’. 
Around the same time Leto split from 
Cameron Diaz, swapping the affections 
of one of the world’s most beautiful 
women for that of thousands of highly 
emotional pre-teens. What a guy! 
30 Seconds To Mars, Main Stage, 
Reading Fri 26? Leeds Sat 27 

5WTÃLENTS 
1 NME’s Radar chief Matt Wilkinson picks the 
newies on ihe smaller stages youcafftqfford fio miss 
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6 ...THE ROLLING DAVS THING GOT SORTED 
Established in 1999, for the first 

two years' of its existence Reading’s 
sister site in Leeds operated on a crazy 
timetable from Saturday to Monday, 
all the bands on the bill playing up 
north the day after they had down 
south. After much moaning from those 
of us going back to work without a bank 
holiday Monday to spend entirely in 
bed, to years ago this year the current 
system was established, so both 
Reading and Leeds got to go home 
on Sunday night/M on day morning. 
Happy anniversary, common sense! 

7 ...A READING AND LEEDS INSTITUTION WAS BORN 
Ever}r year, it’s the same: you look 

: at the poster and think, “Ooohhhhh, 
: the headliners are great this year!" You 
: look at the NME/Radio r Stage bill, 
: and sec every current band worth 
: listening to, and on the Festival 
: Republic Stage all the newer bands 
I worth checking out. And then, every 
: year without fail , second from bottom 
: on the Main Stage, are Taki tig Back 
: Sunday. It’s a decade since their first EP. 
: Is this the year to finally watch them? 
1 Taking Back Sunday? Main Stage? 
i Leeds Fri 26? Reading Sun 28 

[ V 

'' 
I s| 
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ÍY 

OK, ft^s been ages since percussionMabsessed wish oddities islet first hit 
our radar? but they’ve been making a debut album thaW apparently near 

completion now« ibis weekend Is the Ideal place to check out If M any cop« 
rest hra t R e pu b t it Stage? Rending fri 267 Leeds Sãt 27 

trm 

F J DUTCH UNCLES F 

ft ...ELBOW AND THE 
X NATIONAL'S LONG, 
Q HARD SLOGS BEGAN 
In 2 ooi j Olympics montage-makers had 
no idea what £Onc Day Like This’ was, 
and album charts were untroubled by 
TIigh Violet’. The National and Elbow 
were just putting out their debuts — the 
former on their own Brassland label, the 
latter four years after being dropped 
from Island. This year? Both bands 
have heartwarmingly high-up-the-bill 
penultimate headliner slots. 
Elbow? Main Stage, Leeds Fri 26? 
Reading Sun 27; The National, Main 
Stage? Reading Sat 27, Leeds Sun 28 

«»Elbow started 
getting in shape for 

the Olympics.^ 

*Jji 

if 

i 

I ®] U® J 

t: 
1 

of The Futureheads, and It doesn’t take 
much to see why. offbeat, jittery timing 

■ - - -- « J 
daff alongside frontman Duncan Wallis* 

Festival Republic SiageiWJ 
Leeds Fri 26, Reading Sun 28 

p¡ 
fl ft 1, j I « [fij ß < p j all if .-^41 
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start of their assault on tire fest of 
the UK. 

r BBC intfõdud 
Reacting Sal 27* Leeds Sun 2R 
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A ...STEVE WOLD GOT 
U A NEW NAME 

After moving from the Pacific 
Northwest to Oslo, Steve Wold went 
on a booze cruise to 
Denmark, but found hi$ 

W...EM0 WENT 
OVERGROUND 
The bands it birthed would 

ï soon disown the term, but in 2001 emo 
: hit the mainstream thanks to Jimmy Eat 

,‘V 
i 

J there's a lot more to the six-piece than 

stomach didn’t agree 
with boats. Seasick 
Steve was born, and 
the alias stuck as 
he put together his 
first album. The rest 

I 

World’s "Bleed American1
(before you Start: 

t yes, Tinker ton’, OK, 
I the second phase of 
I emo). Ten years later, 

they’re sandwiched 
between Madness and 
The National on the 

* Ç !>1 

L 

3 MILK MAIDwB Featuring «Hfliw Black Alps man 
Martin Cohen, tiw Manchester trio 
weave a lo-fi, fuzzy web that's drawn 

ï 

5 

boyfolk, wißt dashes of cello and 
beguiling lyrics are thrown In. 
BBC imrududng 
Reading Fri 26* Leeds Sai 27 

’ At! 
1 

Seasick Steve? 
Main Stage? 
Reading Sat 27? 
Leeds Sun 28 

Vile and Guided By voices. T, » 
Q. Jimmy Eat World, Main 

Stage, Reading Sat 27? 
Leeds Sun 28 

t BBC Inu educing 5tage^^| 
Reading Fii îû. Leeds Sat 27 
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BOMBAY'S 
BIG UNVEIL 

Í * * I 

» i 
1 

Bombay Bicycle Club launch their new album 
at Reading and Leeds - but can they avoid 
ending up “on all fours, throwing up” this year? 

T
he first time Bombay 
Bicycle Club played 
Reading Festival, in 
2o 07j the gates to the 
arena hadn’t even opened 

Tt was nam and they were the first on 
the smallest stage. But within a few 
minutes thousands of people were racing y 

: win over fans of their first album with 
I new material, ushered in by lead single 
i ‘Shu ffle ’, that’s de cid edly more.. * groovy. 
ï “The new stuff is far less riff-based than 
* what we’ve done in the past,” Jamie 
: confirms* “We tried to consciously move 
■ away from heavy rock sounds and focus 

Ft 

« 

» 

towards them. The band’s mothers* who 
were in the front row, suddenly found 
themselves squashed between the barrier 
and y000 excitable teens* 
“I think it’s the most fun we’ve ever had 

at a gig " says singer Jack Steadman. “At 
the time, it was the biggest crowd of 
people we’d ever played to* T think from 
then on we knew it was going to be a 
really special festival for us" 
Bombay love Reading and Leeds. 

Like, so much. They've played three 
times before, every year settingup their 
pop-up tents in the main campsite. 

on a poppier sound that you can dance 

Gui tari st Jamie MacColl 
points out that their sets 
are always “marred by 
silly costumes and 
in7jokes" and rammed / 
full of friends and n 
re I atives* Las c year 1I 
the whole band went |l 
to Reading even y 

a 

► to. I’m not sure how people will react to 
: it. People thought we were an indie band 
i with the first record and a folk band with 
i the second one* But we’re going to keep 
■ making different kinds of mu sic." 
? Jack wrote most of the album outside 
: of a live band head space* Instead, he 
: trawled through his laptop trying to 
i find inspiration from remixes and old 
: samples. “I was desperately searching 
: through my computer, old albums I had 
: made when I was 16 on a recording thing 
: my dad bought me from PC World. 

A lot of it was samples and hip-hop 
beats* I thought it’d be fun to 

try and make a band song 

fandfLéèdsave 
• JU . 'Jh, 

If 

b 

though they weren’t 
on the bill. 
“It’s a testament to 1 

fflàudtòncè^i 

how 

out of that?’ 
L Is Jack worried 
n that his electronic 
ll dabblings might 
I ( not translate into a 
I festival show? “When 
If we started playing 
7 festivals this summer, 

I was concerned that it 
wouldn’t work* But from f 

much we like it ” reckons the earliest shows ‘Shuffle’ 
Jack. "I turned up with an sounded great and people 
acoustic gui tar and wandered wen t crazy for it 
through the campsite. I ended up playing ■ Bombay have already had an impressive 
a set in someone’s gazebo. By the end of t summer: a huge Glastonbury set which 

« 

it there were about 60 people there." 
For the band, it’s their home ground: 

I got them on telly, a headline slot at 
I Underage which was like "being in One 

t he pl ace where they k now they 11 pl ay to ; D i rec rion , there were so many scr ca m i ng 
the fans. “The crowds at quite a few of 
the festivals can be quite sedate, 
especially Glastonbury" says Jamie. “But 
Reading and Leeds are mad. It’s our 
audience really a lot of young people 
who want to go crazy" 
Still, having tents full of loyal devotees 
makes it all a bit more nerve-wracking. 
With new album ‘A Different Kind Of 
Fir’ out on the Monday these will be 
among the most important gigs of their 
lives. If the band put on good shows it’ll 
light the touch paper for their next 18 
months. But it’s not going to be easy to 

i 30 NME ̂August 201J ■A 

i 

r girls” and a Latitude gig which Jamie 
I reckons "could have been the best show 
► we’ve ever played”* Even wi th those 
: shows under their belts, they still reckon 
ï it all rests on Reading and Leeds* “This 
: one could be even better," says Jamie. “It 
; means more to us than any other show.” 
? O f cou rse, Read i ng and Leeds are 
7 not just about the music. They’re also 
■ about gc tti ng so sch I azzl cd you end 
i up crawling around the arena like a 
: dr ug-d tool ing dog. 
Î “That first time we played Reading 
: was r idicu lous for al I of u srememb er s 

jh 

■New^ndie gnltaPl 
rhemes they may | 
he, style IconMhg 
are-definîtely not 
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4B Jamie, ifI got para lyrically drunk and then abandoned by 
all my friends. I was in the 
arena on all fours throwing up. 

LtáfrfK* Ed [Nash, bassist}, who’s always 
been die cheeky one, took 
part in some naughtine ss, set ting 

things on fire. Jack took loads of 
add and got s tuck in his own tent 

for ages with people going in to freak 
him out. Suren (de Saram, drums] stole 
some chilli sauce from a Mexican place 
and was squirting it in people’s faces. 
Then he vomited on a security guard. 
He apologised, then vomited on the same 
security guard again. He got chucked 
out, and we couldn’t find him for about 
three days.” 
So if they manage to make the new 
songs work and stay sober enough to play 
what fruit could their shows bear? When 
Mumford & Sons played in the same 
slot last ycay it felt like they’d risen co 
a new caste in the indieopólis (celebrity 
girlfriends and eccentric facial hair 
followed). Are Bombay hankering after 
some of that? Could they, for example, 
see themselves as next year’s headliners? 
“I don’t want to explode, I just want to 
keep slowly rising/' says Jamie, glancing 
over this year’s line-up. (iI think we’d 
rather just get some respect, in the same 
way people talk about The Horrors 
being an important British band.” 
So docs that mean this year theyre 

going to be too focused on the gig to have 
a good time? 
“Nah J reckons Jack. <£T want to come 

I back to Reading on Sunday night once 
we’ve played Leeds. It would be good to 
get some cage fights in again;” 

Bombay Bicycle Club play the NME/ 
Radio j Stage at Reading (Sat 27) and 
Leeds (Sun zS) Festivals 

For NME’s verdict an the new album 
turn to page 38 
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CARLING STAGE, 2007 __ _ 7 

Jamse: “The best gig we’ve ever 
done. All I remember was Suren 
being in a giant crocodile suit and Ed 
jumping off a speaker stack. The 
rest of the weekend was a blur?’ 

NME/RAD10 1 STAGE, 2008 
Jack:1“We thought itM be a great 
¡deato have a grand ending. So 

bought loads of fake blood capsules 

and me and Ed thought it’d be 
hilarious to pretend to fall off the 

stage and then start coughing up 
blood. But it all went wrong. I ended 
up just swallowing all the blood and 

felt really ill and Ed actually did end 
up hurting himself because he fell 

real ly badly?’ 

til 

fl 

FESTIVAL REPUBLIC STAGE, 2009 
Jamie ̂ We^d just released ou r first 

I 

V album sot his show meant a lot. We 1 
« were back in the smal I tent but this | 
1 time th ere were three times as many 

people .It was mad?’ 

t 

Il . * 27 August 2011 
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. Best Coast-

Will you be playing any new 
so ngs at Reading and Leeds? 

'Wil havethetwo newtracks 
we’ve been playing in the States. 
They won't be o n the new aîbu ni 

1 'When You Wake Up* was a split single we 
did with Wawes and ‘Gone Again’ was one 
that we released through Adult Swim. So 

well have those fresh ones? 
Odd Future are playing Reading. Will you 
be watching? 

I really, really wanted to see 
their set at Coachella, Iran 

from the entranceto the 
stage they were playing, 
I just ran through the 
entire crowd* They’re 

• all so young, they’re so 

excited about their 
fame and the music 
that they’re making is 
really cool. Tyler was, 
like, punching kids in the 
front row and they were 

smoking the biggest joints 

: a record that I listened to all the time when I 
: wasateenager, I had a crush on all of them? 
: Speaking of that album , it’s the 10th 
; anniversary of Is This If and Muse’s 
: ‘Origin of Sy m metry ’ this year. What were 
■ you doing 10 years ago this second? 

: "I’d have been 14 so I’d probably have been 
: in school, not paying attention to whatever 

\ class I was in. And lookingforward to recess 
I so 1 could gossip with my friends about 

boys and eat a cream cheese bagel, 

which was my favourite th in g at 
that time.1
What’s the best thin g 
that’s ever happened 

to you at a festival? 
“I don’t know if lean 

pinpoint on e thing, but 
I just love playing in 
front of, like, a 
thousand drunk people 

in a field.1
And, finally, the worst? 

’’We played a really strange 

festival in the middle of nowhere 

r V E™ & -i 

a T 

" Elbow 

[Tl -~1 ± < 1 | 

pihat year that tire Pixies 
[reformed to play [2005] j 

was just astonish ing. I | 

actually sawthem a couple 
1 of times back in toe day. ■ 
I They sounded bétíerthan 1 
• they ever did back then. j 

Al so, that was the year we ’ 
wentannmdwitoMogwai i 
-1 remember me and ¡ 

St-UiM^aidwahjet^ 

to opeo a botileißf rod 
wheaml net being abfëta 

förlk ini to tire raik and the 

a Tnwm with a praflu? 

pl 
f aceouiwaf 
being very generows when 
we «d it/s^tiintg^all 

' o< with some free boots? 
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I ¡doŒr to my sexual pe^ 

1 -Staged Reading 
¿8) Leeds 
2^ Fentins 
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The Joy Formidable 
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I’ve ever seen. It'd be great 
to see them at a huge festival like Reading/’ 
Who should have th eir name at the top: 
Pulp or The Strokes? 

"I think I would pick The Strokes* I was into 
a couple of Pulp songs, but I get kind of ADD 
at festivals. If I don’t absolutely fovea band 
and know all of their songs, then I Just get 
bored. I don’t know that much material of 

theirs, but I knowThe Strokes. Is This It’ was 

in France* it was a reggae fest ival and 
: I don't know why we were booked, but we 

: were headlining one of the main stages. 
: There were probably 30 people watching us. 
: I kept trying to get some reggae jokes in, but 
: I don't think anyone really spoke English? 
■ 

: Best Coastplay the NME/Radio i Stage 
: at Reading (Suh 2 8) and Leeds (Eri 26) 
: Festivals 
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OF ONE 
It's a year since The Libs' triumphant Reading and Leeds reunion - and 
a year to forget for Pete Doherty. Now hés out of jail, returning alone 
for what Barry Nicolson reckons could be his most important gig yet 

I
t wasn’t supposed to be this 
way, so naturally that’s just 
how it is. Reality always did 
have a habit of encro ach ing 
on The Libertines* carelessly-

constructed world of make-believe, and 
so this weekend, exactly one year after 
their Reading and Leeds Festivals 
reunion, Pete Doherty will return -
alone - to the scene of his last 
legitimate musical triumph to do... 
what, exactly? 
The truth is, for every cruel exchange 
of words, for every fresh depth 
plumbed, for every arrest or 
imprisonment that made a reunited 
Libertines seem like some fanciful, 
ncvcr-to-bc-realiscd notion, there was 
always an air of inevitability about last 

■ offer a sliver of proof that he’s ready to 
: stop squandering his talent - for which 
J we wouldn’t hold our breath. 
: If he’s looking to make a statement 
: of intent, he will never have a better 
I opportunity. Reading and Leeds will be 
1 his first major gigs since being released 
i from prison last month, and the 
i anniversary of The Libertines’ reunion 
i offers scope for a dramatic - not to 
J mention thematic — rebirth. God 
î knows, he’s in need of one. 

Outside Pete’s diehard core of true 
believers, the only interest most 
people have in what he does these 

: days is a morbid one. The soap opera“ 
j that surrounds him isn’t just boring, 
i it’s also destructive, pointless, 

■ alternatives, so far as we can see, 
j are limited. No matter the serial 
ï disappointment meted out to them, 
: Pete’s fans will always stick with him, 
j but as a musical force he will continue 
■ to wane until he rediscovers the muse. 
: A career in acting has been mooted 
E - he’s playing the lead role in the 
: upcoming French film La 
J D "Un Enfant Du Siècle a longs ide 
1 C harlo t te Ga insbou rg - but aside 
: from the fact that no-one yet knows 
: wThether he’s any good or not, his 
j chaotic personal life renders that -

ii 

summer’s shows. Whether they 
came last year, next year, or 
IO years from, now, they 
were n ever not goi ng to 
happen at some point. 
As Carl Barat told If 
NME a couple of * 

repetitive and has long since ceased 
having anything to do with 

music. Admittedly, his 
* 1^, 2009 solo album 

months later, “We 
owed ourselves that 
gig. And we owed it 
to the world.” 
The truly absurd 

idea, floated almost as 
soon as they walked 

X 'Grace/Wastelands’ 
qX was better than 
>11 anyone expected it 
j 11 to be, but his last 
JI truly great song 

±fl seems a long, long 
// time ago. 
' For those reasons, 
he simply can’t rely on 

the over-familiar 

; option somewhat unlikely. The 
: worst-case scenario, meanwhile, 
I is something not even his 
: wo rs t c nem ics wou Id wi sh 
: upon him. 
j To describe his gigs at 
« Reading and Leeds as . 
: make-or-break moments 4 
: for Pete is to ignore the 
: fact that he’s lived through 
■ manv of those before. 1 
: What they really 

r-
U 

ft " 

Î 

offs tage, «was that it would Libertines tunes that, for 

'r 

last. There was talk, albeit vague 
and noncommittal, of an appearance at 
this year’s Glastonbury, of Pete and 
Carl writing together again, even -
presumably in the parallel universe 
where such a thing might be even 
remotely possible - of a new album. It’s 
clear now, however, that Reading and. 
Leeds was not a new chapter for The 
Libertines, but rather a fairytale ending 
- one followed by an all-too-familiar 
addendum of fear and loathing. 
Now, fresh from another stint, in 

prison, his head swimming in the 
noxious vibes that surround his 
entanglement in the death of 
documentarian Robyn Whitehead, 
the choice Pete faces this weekend is 
a stark one: either he cango on raking 
over the ashes of his old band (of which 
the otlds are always in favour), or he can 

years, have comprised his solo 
stock-in-trade, particularly when much 
of the crowd will have seen The 
Libertines themselves perform them 
just last summer. No-one would deny 
the greatness of 'Don’t Look Back 
Into The Sun’, 'Time For Heroes* or 
'Music When The Lights Go Out’, 
but Pete’s over-reliance on those songs 
- and about half a dozen others - has 
meant that he’s become hobbled by his 
own crutch. And it goes without saying 

Í that falling back on old Baby shambles 
r numbers - many of them so horrible, 
j Satan must wish he’d had the foresight 
■ to visit 'Down In Albion’ on poor old 
; Job instead - is no ki nd of alternative* 
What Pete must do this weekend, 
now that a line has been conclusively 
drawn under The Libertines, is give 
us reason to believe once again. The 

: opportunity to arrest his 
= spiral into irrelevance, 
: one he doesn’t need to 
; grasp but which he 
: really should. Up to this 
: point, much of his solo 
: output has seemed like 
; a way of marking time 
1 until he got around CO 
: the “unfinished 
1 business” that he and 
2 Carl liad together 
i now, the real (

: work begins. I 
; The weekend 
i could be a car 
i crash; it might 
: just be a success^ 
ï Hope, as it always 
j does in the 
i whimsical world of 
i The Libertines, 
i springs eternal. 
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Pete plays the 
Republic Stage at 
Reading (Sun 2$) md 
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PETES 
R&L SAGA 

All the appearances 
(and non-appearances) 
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THE DEBUT, 2002 
The Libs’' Reading 
debut was a rather 
shambolic affair, 
involving a blown 
amp causing a 
IS mimjte delay. 

But it also 
included the 

untethered 
brilliance of ‘What 
A Waster' - so they 
got invited back. 

OUT OF ACTION. 2003 
With Pete 
suspended from the 
band after burgling 

Carl's flat, The Libs 
were sandwiched 

between The 

Streets and Junior 
Senior with future 
Dirty Pretty 

Thing Anthony 
Rosso man do filling 

in on guitar. 

STILL OUT OF ACTION, 2004 
The following year 
The Libs were third 
from top on the 
Main Stage, playing 
right before their 
idol Morrissey, but 

with Pete and Carl 
at the height of 
their estrangement 
it fell once again to 
Rosso man do to 
cover for Pete. 

THE FIRST SHAMBLE. 2005 
Just prior to the 

release of 
Babyshambles* 

‘Down in Albion’ 
and around the 

time Pete'n'Kate 

became tabloid 
fodder, Pete 
played the second-

headliner slot 
on the NME/ 

Radio 1 Stage. 

TOPPING THE TENT, 2008 
Babyshambles 
returned in support 
of second album 
‘Shotters Nation', 
this time headlining 
the NME/Radio 1 

Stage. Pete caused 
controversy by 
repeatedly flouting 
the recently 

introduced 
smoking ban. 

1 

I 1 ï 

THE REUNION, 2010 
It was glorious. It 
was emotional. It 
was long overdue. 
All four Libertines 
made it to R&L for 

(probably) the last 

time to play these 
reunion shows, 
and they d idn*t 
disappoint, its 
justa shame it 

couldn't last... 

rate} 
; , K ■ i. i « —« 
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ï bet fora gwlpait^last 
i yeàrwe went oœr there 

; alter our^hwamjdrahk 

: Blood 

; and ended uphattSrig 
L with tire extinguishers? 

p 

ii 

X ¿'fia ■ í Ji it iqXTub/ 

’ásAddíction 

We kept hearing 
about how your 

shows at Reading 
and Leeds last year 
were the most crazy.« 

“Itwasunfor^ettaWe. 
Thecrowd was totally 
drowning irte out, singing 

every single word back at 
me. I couldnl hear myself! 

itmsthefirstlMg 
moment* for me in W» 
Doon I was thinking, “Wow, 

weVe really starting to 
make shit happen here ™ 

So how wM you top it this 

^fliese are the hsttm 
festivals wBpWthb 
summerand possibly the 

: they're not doing 
■ anting mmmNe? 

■ 'tsWsIt’wid’Onsta 

hstshousw^llplaym = 

: UKthisyear,soîtdbenlœ 
: to go out with a bang? 

i Which rs the best sito-

atotothe second? 

bedroom wymrgto 
iMafectthesôîom 

“ iffy favourite site is Leeds 
because mirgoodirtods 
at transgressé Records 

Rin astage there every 
yeard^ afmys your best 

7tofÂmrŒKm#O»fj 

A Played R&L the same year as 

■■ Th e Strokes In 2002 -glad to be 

I > W repeating history? 

' ■ "TheStrokesarepopular,sowehave 

■ to accept that and take our position.” 
you don’t like The Strokes? 
7 It’s notthat, it’sj ustthat if I had my way 

1 would be headlining a festival rath er than 
goingin there and 'supportlng’The Strokes. 

The reason I ’m doing it is for NM£, because 
WMF has been very good to us, otherwise 
we’d have never done It," 

You are headlinlnga stage, 
though, it’s Just they’re 
doing a bigger one. 

“Yeah,lgetlt.Ourtentls 
gonna hold, what, 8,000 Z 
peopl e or something? // 
Maybe It’s my own II 
damn fault, I still after II' 

1 all theseyears have to \1 

/ 

L 
work for It, I've accepted u 

It and that's what we're ' 
gonn ado. we're gonna go 
in there and we’re gonnagive 

i I hope he does good. I’ve kept my eye on that 

; guy, I wish him the best" 
■ BeadyEyeareupagainst My Chemical 
I Romance. Who’s your money on? 

: “I think it's gonna be Gallagher. Why? 

i Because heas a human being is amuch more 
; compellingf igure to me. But I’m not a little 
: gi rl , so who knows? I look at the lads and 

: I see their attitude and he's got quite an 
: attitude,and I like that In a man.” 
; You’ve got a new album rathe way-how 

did It workoutwlth Davesltek, who 
plays bassonit? 

“Well, we were working with 

SSfc r* Duff McKagan and, I don’t 

iiFiiiriiiiiiiiiiiiiiniiiiiiriiiniiiiiiiiiiiiiniHiiiiiiiiiii tiiiniiiiiiHiiiiiiH 

+ 

t 

? 

i 

know, I think we’re 
X a lovely bunch of fellas. 

V but apparently we’re a 
|| lotto handle so he 
’ll went on his way, Butin 

lyi,' 

» 

? 

T 

see them both. «ÄTteuit 

to dioose betwcsi them 
- they’re »ith Migrent 

bands, but tiw have a 
similar effect their 
fans; they wre boto 

when toey 

came wtaitd I think Wy 

tosay. 
a. .. 

t hem a fuckl ng hell of a show.” 
Pete Doherty Iscomingout and 
play! ng solo - an he pull It off now? 

‘‘Why not? Little bit of Jal I tl one'll probably 
-toughen him up some. I tell you one thing, 
I see a lot of catsan d they get worse with 

age, but th e reason that they get wo rse is 

because they get stiff,they start tosecond 

came Dave Sitek and, 

to be honest with you, 

k of a 
could have happened. 

Dave Is a maniacal scientist 
musician and he took us in his 

direction, we followed him Into his 
: wormhole and then came out theotherend 
¡ with a new-sounding Jane’s Addiction. But 

: that record would be nothing If It weren’t for 
; the great playing of oave Navarro and 
: Steven Perkins - the virtuosity had to come 

I from my band.” 

I 

and leerte? Any 

pWte^nabetiirowitig 
I money out Just wads af 

cash. All the money we’Mv 

made in the last wr and 
! a half, vereinst gonna 
r chuck it out Whatever yon 

invest you always get back 
when it tomes to 11 s?’ 

<Tif you -re a fan toen seeing 
■ sometan 
; contexts exciting. So if 

he's paying an acoustic 
guitar then tl lafs cool, 
even if iCx different to 
IheUgértines,^ 
■ 11 i L1 A -h T 1 1 1 I L. 1 ’I L1 

*8 was still ta Inigh schoaLl 

so I was prohaWMt 
bus »id 

lo&iRg hmm abou t to 

it wsi^ a normal 
SW story? but there 
wasthis woman vdth 
a creepy 
ilwcametok^ 

and siW,Ite ïfte 
meets 

gu ess themselves and they try to get too 
clean and they miss the whole point. 
Rock'n'roll is wild and it’s loose and It’s dirty. 

And so, ¡don't know, ican’t speak for him, 
I 

: Jan? kA dictionpfoty tíx NAf i ■ti 
AJ 

Wre gonna get down 

Reading early solean 
ífSafW -e^ 

2^) F&üñwfs 

Mp
en
ni
so
n,
 da

hw
yh
qr
th
, 
c
m
v
 

36 ÑME 27 August 2011Á ’ 

i àÀvííl, s < 
* / f 

r 



4 

* 

I 

t’i' 
* Ji 

« ★ ★ ★ Qpming(£N^t Week ★ ★ ★ ★ ★ 4 

ï 

I 

£ 
* 

■■■* 

» 

Out <« . 
^Tednesdat 
August 

LEEDS^ 
V JT y VI J 

Jr J 1 
A 

i 

'■1 

F iTSn^LSi s iBl 

> 

Off OH WE 
Ä 

THE CO-HEADUNE BATHE THAT EVERYONE IS TA1KING AB0UT5 
WHO WINS? I BANDSAND FANS GIVE THEIR VERDICT 

THE VACCINES + BOMBAY + ODD FUTURE 
BAND OF THE SUMMER? 

TIME TO PROVE IT 

b 

Dirvfl C fl I ID WILL THEY BE DRENCHED IN 
dIvTLLl LLUd glory or piss? 
THE BIG NEW ALBUM UNVEIL 

BE EXCITED 

PLUS... THE FULL VERDICT ON MUSE BEADY EYE PETE DOHERTY THE HORRORS 
MY CHEMICAL ROMANCE FRANK TURNER BRING ME THE HORIZON DFA 1979 
CEREBRAL BALLZY TWO DOOR CINEMA CLUB CRYSTAL CASTLES & MORE 
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BOMBAY L 
< 5 1

BICYCLE CLÜBfe 
* 

A DIFFERENT KIND OF FIX MMM.../ISLAND 
Forget the talk of shock new influences - the London quartet haven't 
just reinvented themselves, they've uncovered their true essence 
A DIFFERENT KIND OF NX 1 A hell of a lot’s been made 

of Bombay Bicycle Club’s 
supposedly ’baggy’ new 
direction. Since the emergence 
of extremely shuffly lead 

single Shuffle’ the Londoners have found 
themselves setup as reckless genre-slicing 
reinventors. "Look!” we cry. “Itsjack 
Steadman undergoing another morphing — 
this time into baggy-boy superstar, following 
his switch from feral indie rocker to Nick 
Drake-channelling acoustic troubadour with 

a voice as quivery as a jelly awaiting a medical 
test result’ What next? Strapping on some 
cone bra cups, scooping up some transsexuals 
fora video shoot and going power-pop?" 
While the idea that the bespectacled 

Jack could end up going nipple-to-nipple 
with Gaga for his next reinvention is pretty 
amazing, we have to put the brakes on and 
report that ‘A Different Kind Of Fix’ isn’t 
some meaningless.genre-twist. Rather, it’s- a 
bang-on alignment of every thing Bombay do 
best, harnessed while they were in a working 

groove as powerful as the stylistic elements 
they’ve integrated into their sound. Like 
’The Soft Bulletin’ by The Flaming Lips 
or The Horrors’ Trimary Colours’, it’s one 
of those records where a band, after a few 
meanderings, smack exactly wha t they’re 
about on the nosCj and everything else falls 
into place. 
Jack’s been quick to say that he wasn’t 
listening to any guitar music in the run-up 
to making ‘A Different Kind Of Fix’. But if 
he was more into 'Shame On A Nigga’ than 
‘It’s A Shame About Ray ’ while working with 
producers Jim Abbiss and Ben Allen, that 
doesn’t mean that guitars have been banished. 
Instead, everything on the album stems from 
Bombay Bicycle Club being, at heart, a big-
balled rock band. 
Not that it’s really about bludgeoning, 
though - opener fiHow Can You Swallow So 
Much Sleep’ deftly heralds the record like 
a fresh morning, all sun-th rough-the-shrubs 
guitar plinks and rousing Reni drums, even 
more shuffly than/Shuffle’, if that’s possible. 
It’s also a m esme ri singly happy song. In fact, 
the whole record seems delivered through 
a face-wide smile, from the marching band 
patter of'Favourite Day’ to ‘Your Eyes’, 
a brilliantly jaunty cousin of Mystery Jets’ 
‘YoungLovc’+ Closer 'Still’ manages to recall 
‘Amnesiac’-era Rad io head while managing 
not to convey the impression that their 
pets have all recently been rounded up and 
shot. It’s a summer album for whiffing grass 
cuttings, flying kites, falling down a long-
drop toilet at Glasto and not caring... all those 
summertime clichés. 
The band have also been careful to draw 

inspiration from their past while still facing 
forward - the acoustic plucking and Jack’s 
vulnerable vocal warbling on ‘Beggars’ recall 
last year’s T laws’, and album centerpiece 
‘Leave It’ boasts their biggest chorus yet. 
What’s really new is the confident, gliding 
groove that slides through everything. It’s 
worth remembering that when British guitar 
bands attempt to get groovy, they usually 
sound as funk-less as The Cour teeners’ 'You 
Overdid It Doll’. In fact, as the likes of^Take 
The Right One’ demonstrate, this album 
is one of those rare records (like The Stone 
Roses’ debut) on which the basslines are 
catchier than the actual choruses 
Enough talk about reinventions, this is 
more of an evolution. On ‘A Different 
Kind Of Fix’, Bombay Bicycle Club 
have, quite simply, found themselves. 
Jamie Fullerton U 

DOWNLOAD: JHow Can You Swallow So Much 

Sleepy Take The Right One^ What You Want’ 

THIS IS HARDSCORE 
v¡?bat our numbers add up to _ 

0 I 
Not-even- Barely one 
funny bad saving grace 

2 
Actively 
terrible 

Wbefidly bad 
or lazy 

d 
Depressingly 
substandard 

Í 
Dead-on 
average 

6 
Better 

than a verage 

7 
Really 
good 

Exceptionally 
good 

Of-the-year 
good 

TO 
Of-the-decade 

good 
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TINARIWEN 
TASSILI V2/CO-OP 

Dismiss Tinariwen as the boring band 
you invariablyfast-forward through on 

?W ííw Later... iMth Jools Holland at you r own 
¿ELr M risk . For one, theirs is, undoubtedly, a 

pretty bad-ass tale: a band of TUaregdesert-
dwellers, formed in the mîd-’SOsîn between stints at 
military training camps as they prepared to join the 
battle agai nst the M al ian govern m ent. Tassi I i’, too, 
sou nds neither gl ossi ly packaged for weste rn 

audiences, nor too easy to please. It’s basically 
ancient-sounding desert blues embellished with 
occasional percussion and electric guitar squall; it 
never gets betterthan Teuere Taqqim Tossam’, a 
tautly f u nky cam pf i re ch ant f eatu ring gu est vox fro m 

TV On Tbe Radio’s TUnde Adebimpe and Kyp « 
Malone. Louis Pattison / 
DOWNLOAD: Ten e reTaqqim Tossam’ 

BEIRUT 
THE RIPTIDE pompen 
Zach Condon has travelled the world in search of 
inspiration, but it’s at home that he’s found himself 

BUTCHER BOY 
HELPING HANDS DAMAGED GOODS 
PICT 1 Boy oh boy. Butcher Boy, the inclusion of 
[Ækv* 1 lines like, “/pa/nta chain of buttercups 

around yourneck” (from asong called 
'Bluebells', no less) don't half make 

pigeonhol... sorry, renewing yourthïrd album much 
easier. Add to that th e surely pertinent observation 

- the fact - that thi s is delicate, warm indie pop of the 
early Bell e And s ebastian variety {their frontman 
Stuart Murdoch is known to be a big fan), and you as 

a listener will likely know whether this is a pool you 
want to dip your toe in or not. There’s certainly a 
good earfor a melody in evidence (most noticeable 
of all on ‘imperial’), but testicles are nowhere to 
be seen. Hamish MacBain □ 

DOWNLOAD: ‘Imperial’ 

&\AMES... 
What the 

re vie wers are 
doing this week 

JAMIE FULLERTON 

‘Tve been getting 
tweeted at by one of 
SCUM and The Horrors’ 
mum and also watching 

a football match.” 

■
 The word 'precocious’ 
has long trailed Beirut’s 
Zach Condon. He 
released his debut 
album, ‘The Gulag 
Orkestar’, at 19, 
inspired by discovering 
Balkan folk music 

during a period spent in Europe after quitting 
high school. From that album, it was clear 
that Condon was a singular young man, 
convincingly old before his time thanks to his 
handsome, oaky brogue, and in search of any 
escape from his New Mexico youth, be it via 
the aforementioned Balkan strummings, 
French chanson (second album ‘The Flying 
Club Cup 5), or the Mexican verve of his last 
EP, ‘March Of The Zapotee’. 
Condon seems to have returned to the 

places he left behind, and, now aged 25, he’s 
giving youth a stare square in the face to boot. 
The frilly orchestration of his previous 
releases has been pared down, and the songs 
sit easily inside the warm crackles of rocking 
chair creaks and bicycle spoke flutters. “Sign 
me up, Santa Fe, and callyour he declares 
on an ode of acceptance to his hometown. 

The accordion lament of opening song ‘A 

joined by festively raucous cornets, trumpets 
and tubas, with Condon awed by the 
fleetingness of the flame, and youth. 
Unsurprisingly, place names have always 
loomed large in Beirut’s song titles, and here, 
American towns are where the proudest 
romantic moments can be found ‘Goshen’ is a 
gentle piano roil fit for lovers’ eyes to meet 
over, so closely recorded that the metal tang 
of the instrument’s strings chime gloriously 
with Condon’s voice. ‘East Harlem’ sees him 
diving into history once more to furnish the 
tale of an, “uptown, downtown” d ivide with 
horns from the area’s Italian past, rather than 
Spanish present. 'Payne’s Bay”s fiery brass 
refrain couches him singing, “This town’s alone, 
and therefore I see no end in dghf\ These ideas of 
acceptance, hope and personal reflection 
make ‘The Rip Tide’ an accomplished, 
restrained record, which sees Condon 
forgetting his travels, and forging his W 
own native sound. Laura Snapes U 

DOWNLOAD: Goshen; ‘A Candle’s Fire’, 
The Peacock’ 

ALIAS 

FEVER DREAM ANTICON 
it is unfortunate for Alias that he is so 
closely linked to the highly regarded 

kJÿ j Anticon label and the ever-changing 
— aJ world of underground hip-hop. In 

that context, th is album, for all its undoubted 
charms, sounds like a record that is behind the times. 

'Fever Dream’ sees him desert the boom-bap 
quantized beats for which he has become known in 

favour of post-Flying Lotus lolloping percussion and 
woozy sample collages. The results are lush, 
psychedelic, often funky and always immaculately 

produced. But compared to, say, ‘Cosmogramma’, it 
sounds unadventurous and polite, as if Alias has 
grasped the sound of Fly Lo et a/ rather than the 
spirit Beu Cardew O 
DOWNLOAD: ‘Revi Is Divad’ 

'A 

HAZEL SHEFFIELD 
“I just moved to New 

York so I’ve been 
hitting my aural 

comfort food: Young 
Marble Giants, R Stevie 
Moore and a good bit of 

Four Tet Also the 
amazing new al bum 

by Dutch Producer 
Martyn, courtesy 
of Brainfeeder.” 

•J*1

F 

í * 

MISTER HEAVENLY 
OUT OF LOVE SUB POP EM Boasting perhaps the indie-est 9 collective CV in musical history (to wit: 

The Unicorns, Islands, Man Man, The 
Shins and Modest Mouse), Mister 

Heavenly’s debut is the sound of three seasoned 
band-dudes throwing off the shackles and having 
what sounds like a/of of fun. Leftfield guitar music 

par excellence you’d probably expect - and ‘Bronx 
Sniper’ and ‘Mister Heavenly’ are two near-perfect 

examples of the genre - but ifsthe unlikely, 
R&B-inspired slow-jams ('Doom Wop’, ‘Diddy Eyes’) 
that deliver 'Out Of Love”s gnarliest curveballs. 
Taken as a whole, it’s some of Nick Thorburn, Ryan 

Kattner and Joe Plummer’s finest work to date. , 
Rob Webb 
DOWNLOAD: ‘Mister Heavenly’ 

LOUIS PATTISON 
“This week, I 

interviewed John 
Cooper Clarke and 

Robert Smith. Both 
were on the phone, 
though, so I couldn’t 

compare the majesty of 
their haircuts?’ 

a 

Í, 
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GANGLIANS 
STILL LIVING SOUTERRAIN TRANSMISSIONS 

The tunes sound as sweet as ever, but who knew 
the sunny Californians could do angsty and bleak? 

Sarcasm and American 
indie-rock are longtime 
bedfellows, lubricated 
with bi lions flecks of 
bitter, unkind spittle. 
Well, except in the 
Hipstamatic viewfinder 

of Sacramento’s Ganglians, a foursome 
whose jangling psych-pop was up until now 
powered purely by sunshine and a no ne-more-
wistfu I worldview. 
No longer, though. “This basad, sad song/ 

For all you sad, sad people”, chirps leader Ryan 
Grubbs in "Drop The Act', before forcing 
a fistful of sardonic sonic anti-depressants 
laced with sugar-shelled psychotropics down 
your ears. siWAy don’t you pick up the phone 
and tell me what you're going through?” Don’t 
call. He doesn’t really want to know about 
you r problems. He's at it again on * Sleep', 
which recalls the ha1f-thcrc aura! shadows 
cast throughout Foals' ‘Total Life Forever’, 
asking, “Hey man/Whatdyou know about that?” 
in a tone so far removed from his borderline 
threatening words that they take a few 
rewinds to grasp* 

It’s not all snarky mutterings smuggled in 
under a blanket of sunshine vibes, though. 
Taster’ offers a calm respite; hi 11 si de brook 
babbles precede a carefree three-minute 
re imagination of grunge on much cheerier 
drugs. It evokes the dappled woodland world 
in which we imagine the band dwelling; if 
Grizzly Bear and Fleet Foxes resemble a well-
presented, urbanite study in mild-mannered 
demi-psychedelia, then Ganglians look more 
as though they’ve stumbled in after a three-
month campfires-and-insanity expedition. 
What they’ve brought down from them there 

hills, however, is a strikingly odd juxtaposition, 
a brand of California dr earning diametrically 
opposed to the outfit with whom they are most 
often compared: The Beach Boys. If Brian 
Wilson’s ‘Smile’ sounded happy while it was 
feeling grey ‘Still Living’ is breezy with only 
an outside chance of showers, but too sulkily 
self-aware to really plumb the depths of the 
soul. It’s a summer album, sure, but one 
that’s more sunny peculiar than sunny 
ha-ha. David Westle 

DOWNLOAD: 'DropThe Act’, Taster’, ‘Sleep’ 

DVD 
Killing Bono 

So, you think you find 
B ono ann oy in g? S pare 

athought for poor Neil 
McCormick, who had to 

watch his old 

schoolfriend hit the 
bigtime while his own 

band lingered in the 
doldrums* This film tells 

the sorry story* 

Queen 
BOOK 

40 Years Of Queen 
Queen wrote the book 
on rock pomp. This isn’t 
actuallythat book, but it 
isalickablygorgeous, 

comprehensive 
celebration of every 
stage of the theatrical 

rockers’ career* 

reviewed by NMEi 
JO FUERTES-
KNIGHT 

EXAMPLE 
STAY AWAKE MINISTRY OF SOUND 
F This may be theexart track that’s rinsed 

exomp Joi so eKte ns' th at 11 1 lose my nut after 
k bascóme on in Topshop one too many 
“ £‘ ™ times* it’s not that it’s openly bad, but 
the un d erwheîm ing talk-s ing-over- eu phoric-dan ce-

with-smatterings-of-dubstep blueprint feels like 
you’re being punched in the face with margarine* 
Shame, because openinga song with the line, “If we 

don W/oursefres/We'/to the leaders of a messed 
up generation" shouldn't lead to bland gunge* 

KATYB 
WITCHES BREW RINSE 
Mga Katy B has bitch-slapped many of her 

1 mal e peers by sho wing them how to 
I straddle both pop and the underground 

ML.— J without being a 74 cringe-fest. And, with 

this infectious, gumfingersdmthe-air offer ing, how 
elegant Miss B is at said straddling* With every 

clubby treat that comes off her stellar debut album, 
I want more than ever to have slumber parties with 

her where we make friendship bracelets and brush 
each other's hair* 

WALLS 
SUNPORCH KOMPAKT 

Shit the bed, what a discovery Walls 
have been for me. I listened to this first 

single from their second album 'Coracle’ 
with fresh ears and can’t believe 1 hadn't 

yet swooned over their layers of slow synth and 
rumbling bass* I’d love to be gently groped to this 
steady head rush of a track on a balmy Ibiza evening* 

COMET GAIN 
AN ARCADE FROM THE WARM RA IN 
THAT FALLS FORTUNA POPI 
_ This is exactly the kind ofsong to make 

me feel awkward in the company 

of those meek, art student-type boys 
- w coni e (0w se If-esteem with a 

Nazi-like taste in indie music* While the violin screech 
over thescrappy vocals is catchy, there’s nothing 
about it that requires you to sit on a towel. I will nod 

politely if it’s played at me, though. 

BIG TROUBLES 
SAD GIRLS SLUMBERLAND 

KATHRYN CALDER 
ARE YOU MY MOTHER? OSCAR STREET 
IBTWb Best known for havingthe unenviable 
y a of f ' I ling ko Case's vo cal boats 
jfgfdl with The New Pornographers (and for 

leading o n challenger tracks like 
'Failsafe'), Kathryn Calder now sees the release of 
her debut solo album in the UK* Campfire jangling 
straight out of the Canadian collective’s songbook 
breathes through brighter numbers If You Only 

Knew’ and ‘Follow Me Into The Hils', But on an album 
wrought as much from grief as hope (it was written 

as Calder cared for her dying mother), the delicate 
'All it is’ and perfectly crafted 'Slip Away’ speak 
volumes of an ingenue growing into a sound of y-

her own* Haze/ Sheffield C 
DOWNLOAD: ‘S tip Away’ 

DOLLYPARTON 
BETTER DAY SONY MUSIC 

Forty-one albums in and Dolly Parton 
hasn't lost any of the perkiness present 

m her 1967 debut 'Hello, I’m Dolly’* 
y ni i ke the rest of the stil I - with- us 

Americana stars who broke through in the same 
era, she hasn’t become a mumbling Bob Dylan or 
a grouchy Neil Young* Somehowshe still dodges the 
realms of parody, which is pretty impressive 

considering tot hair and thosetits. A stonking 
collection of slick honky-tonk pop, the belting 

Stadium Nashville of Together You And r shows 
Taylor Swift a thing or three, while ‘Shine Like The 
Sun’ and The Sacrifice’ are pure Mumfords p 

meets Miley Cyrus* LeœneCooper 
DOWNLOAD: Together You And I’ 

JACKET 
OufferOfStGeorge 

Channel your inner 
sensitive jock, 

Drums-stvle,inthis 
Duff er Of St George 

Dugout Jacket (£49*99) 
available at JD Sports* 
Perfect for mooching 

round the boardwalk 
and pouting in* 

4Õ AriVÍE 27j4u£-usï 2011 

This New Jersey quartet are masters of 

sleepy indie pop, and thisfuzzy cocktail 
of drawling vocals and guitar riffs sticks 

to their tried and tested formula* I mean 
sleepy in the best way, sailing off into a dribbling nap 
after hours lying on the floor discussing how, like, 
totally big the universe is with that nice man you 
met with the Tup perware full of mystery cupcakes* 

THEME PARK 
A MOUNTAIN WE LOVE PARADYSE 

I imagine the conception of this tune was 

I n.l rnuch like ’80s classic WeirdSc/ence, 
JI except instead of creatingthe perfect 

balance of jugs and muff, they wanted 
the bastard child of Talking Heads and a Mega Drive* 
Excellent. The tumbling ride ittakes you on is the 
musical version of a Panda Pops E numbers high, 
m in us th e eras hing, vo m it- laden co m edown* 
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Rihanna, “massive 
pink cannon" 
not pictured 

STAFFORDSHIRE/CHELMSFORD Saturday, august 20 - Sunday, august 21 
The only way is Essex - and, er, Staffordshire - at the UICs corporatefestival of choice 
WESTON PARK, 
STAFFORDSHIRE 
Broken Britons mightn't have a pot 
to piss in at the moment, but that’s no 
deterrent to punters at Weston Park, 
who make do with a paper Carling cup 
instead, and ding it skyward in thanks to 
the God of corporate festival-going. 
Not that D12 have received the 

recession memo, if their banter’s 
anything to go by: “Who's gettin’ some 
muthafuckin’ MONEY?” barks Kuniva, 
entirely unreasonably. That'll be no-one 
then. Over at the Arena Tent, Dionne 
Bromfield turns in a seriously classy set, 
defying the Winehouse wig-sporting 
goons that are out in force and reflecting 
her sadly missed god mum’s cool, sassy 
tones on some of her material. 
Watching tedious everymen Hard-Fi 

at the Undercover Tent makes us think 
some things are better off left in the 

’00 s, like Tom from Myspace and 
Celebrity Big Brother. S tuck in the middle 
of a very shit sandwich with Scouting For 
Girls and The Script, the Manic Street 
Preachers are on business-like form 
back at the Virgin Media Stage — chalk 
it up to recent album Tostcards From 
A Young Man’ failing co set the world 
alight. Hurts, on the other hand, are 
brilliant, epic boyband-noir for people 
who thought ‘Vienna1 was too lo-fi* 
It’s understandable, we suppose, but 

rude-gal Rihanna just doesn't seem able 
to stop touching herself Clad in Union 
Jack crop top and itsy-bitsy denim shorts, 
when Ri Ri isn’t going for a rummage 
down south she’s tracing the outline of 
her expensively insured bottom as men 
throw themselves willingly under her 
carriage. The music’s not bad, either: 
‘What’s My Name’ and ‘Rude Boy’ arc 
served up as a smoking one-two punch, 

and Tet Me1 sees Rihanna riding in on a 
massive pink cannon. Guardians of our 
children's morals - hello, Mel C - won't 
be happy at all with that. 
Eminem explodes into life during 

Saturday night's finale, stalking the place 
like a man with a colony of ants 

that Tyler, The Creator would do well 
to pay attention to. 
On to Sunday and a suspiciously 

brighter outlook weather-wise. 
Frankmusik prances like a man who's 
snorted a bag of mashed up Refreshers 
— and not in a good way. That La Roux 

marching under his 
skin. The opening 
salvo is one of the 
most awesome we’ve 
witnessed, ever: 
‘ Won’t Back Down’, 

Eminem stalks the place like 
a man with a colony of ants 
marching under his skin 

Dance' all spat with 
fiery conviction. And if there arc a few 
too many wounded-soldier narratives 
tonight - there's nowt so boring as a 
reformed addict - scorching renditions 
of The Way I Am’ Tose Yourself and 
‘Love The Way You Lie' (with Rihanna) 
offer textbook lessons in bellyaching 

return can’t come soon enough, Jessie J 

matters — she sounds like a pound shop 
No Doubt; with added bullshit 
philosophising. “Its OK rot to fiel 0K\ 
our ghdiatrix with a gammy foot sings 
on ‘Who You Are'. Er, OK then. 
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We’re not saying Professor Green’s 
voice is annoying* but he sounds like a 
helium balloon with functioning mouth 
parts. He was righteous talking about 

slope off just six songs in to add fuel to 
the rumours that all’s not welt 
Happily there’s, no such mystery with 

Arctic Monkeys, “We’ve brought you 
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the riots earlier this month, 
but his music still does 
nowt for us — sorry, fella* 
Meanwhile, it’s rum times 
for Glasvegas, fresh from 
being bottled off stage at 
the Chelmsford site the 
night before* The band 
seemed skittish when 
NME caught up with them 
■earlier in the day, bur a 
brighter note is struck 
when James Allan’s 
embattled crew tear into a 
set that bristles with barely 
concealed defiance, and a 
jaw-dropping rendition of 
TJaddv’s Gone’ seems to 
clinch the deal* ‘'Thanks 
for being so nice to us, not 
like those pricks last night,” 
says James, before the band 

VlEW 
The^ 

fROM 
TAGE 

some of that rock’n’roll 
music” drawls Alex Turner 

,*.-.** _ » 
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Sam Bat ligate, 16, 

Liverpool 
“Rihanna was amazing* 
Everything she did was 
dead good* The way she 

was dressed looked 
gorgeous - it was 

absolutely fab* She 
pulled it all off really 
well, and she had me 
singing along to every 
single song she did.” 

Star of the show is Alex’s 
teddy boy-styled, post¬ 
Chung rebound barnct -
stick 'with it, though, we 
reckon it’s a grower. We 
could say much the same 
about their ever-tricksier 
approach on ‘Suck It And 
See’, but with songs as 
steady and true as £Shc’s 
Thunderstorms’ to toss in 
with ‘...Dancefloor’ and 
'Brianstorm’ there’s every 
reason to keep faith. They 
leave us on a ravishing '505’, 
and with that our V plates 
are finally off We’ll raise 
a (suspiciously warm) cup 
to that. Alex Denney 

“Reeeeeeml” reverberating 
round the campsite to the DT Y 
vajazzle kits being handed out in 
the toilets, it’s obvious that 
V Chelmsford is, for this year at 
least, The Only Way Is Essex 
Festival, Backstage, rhe show’s 
cast are treated like deities: there’s 
genuine mania when two of them 

AW 1' 
» 

»i 

emerge from the Lil-lets tampon tent. 
Arguably, this isn’t the perfect setting 

for Aloe Blacc’s socially conscious soul. 
But if his political subtext doesn’t have 
much purchase in these surroundings, 
his honeyed voice and slick moves do. 
*1 Need A Dollar’ provides not only the 
day’s first singalong, but an empathetic 
rally for people who just paid £20 for 
a burger and a programme. 
Things aren’t so easy for Clare 
Maguire, who spends most of her set 
pkadingwith the audience to have a 
good time, at one point shouting out to 

fier “Pinot G rigio crew”. Her small 
crowd grows as she launches into some 
Kelly Clarkson-ish power pop but she’s 
unable to conquer her nerves, probably 
because her band are sloppy and her 
songs aren’t very good. 
On the same stage, Wretch 32 plays 

to a crowd io times the size. Yet their 
adoration seems to be saved for his 
special guests. There are plenty of tears 
during ‘Don’t Go’, but they’re for Josh 
Kumra’s heart-wren chi ng vocal rather 
than Wretch’s placid raps. Similarly, 
it’s not until Example’s surprise 
appearance in 'Unorthodox’ that 
everyone goes schizo. ► 
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But then, Example was basically 
created for this festival: a gawky 
inbetweener with killer everyman 
anthems. His own set is a triumph. 
‘Kickstarts’ proves itsel f a conquer-all 
love song while 'Changed The Way You 
Kissed Mc? secs him challenge Faithless 
for their mainstage dance supremacy. 
“Thank you very much V, you can all go 
home now” he smirks as he comes off. 
We think about it, but instead opt to 

see Kaiser Chiefs run through their 
polished festival set Ricky seems 
invigorated by the new record, 
manhandling the cameras as they 
trundle past him. Katy B keeps the 
good vibes going with a medley of covers 
including ‘Back To Life’, ‘Homeless’ and 
‘Show Me Love’. Both Ricky and Katy 
have a natural charm that secs them 
through their dud moments. Clare 
Maguire should be taking notes. 
The weekend may have massive 

headliners, but for curiosity’s sake alone, 
there’s no set more anticipated than the 
return of Razorlight. Considering their 

44 AM JE ayAugust 201 1 
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thudding fall from grace there’s 
something ludicrous about them playing 
so high up the bill, their name in 
lightbulbs behind* But BorrelFs bullish 
sense of purpose sees his 
way through the old songs 
which sound - whisper it -
fucking brilliant. He even 
embraces the Essex glitz 
with a jacket that says 
“Hate" in diamonte on the 
back. Very rccm. 
Dizzee Rascal’s headline 

set doesn’t disappoint, but 
nor does it surprise, with 
almost exactly the same 
setIist as Sonar and Ibiza 
Rocks. Still j. T Luv IT being 
screamed back by 50,000 
feral Saturdays fans is two 
fingers in the face of those 
who say grime never broke 
into the mainstream. 
With a lot of Sunday’s 

focus on Jessie J, Ellie 
Goulding and Eliza 

^EWTROM 
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¡Shod«, onstage as Tuilsa is hit by a 
tranquiliser dart 
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» _ _ — a nascing^jaa 

Doolittle feel like last year’s news. 
Goulding’s songs sound particularly 
flimsy on the massive main stage. Her 
singa I ong-a-EI ton John moment would 

nauseate even the most 
ardent John Lewis fan. 
But our palates are 

quickly cleansed by You 
Me At Six’s gleeful 
punk-pop. For the first 
time all weekend there’s 
swearing, crowd surfers 
and even, some light 
petting. It might not be 
proper rock - without the 
guitars these could be The 
Wanted - but every 
teenager they lure away 
from Goulding’s bore claws 
is being pointed in the 
right direction. 
Now chat the indie kids 

have left and the line-ups 
have gone unapologetic ally 
pop, V can relax when it 
does book the occasional 

Kate Dedman, 
17, Surrey 

“Dizzee Rascal was 
the most amazing 
atmosphere. Arctic 

Monkeys were a bit dry, 
so we ran over here and 

it was incredible* He 
killed it with ‘Fix Up, 

Look Sharp'* The festival 

is so much better 
than I expected." 

guitar band. Hard-Fi and The 
Wombats might have gone off the boil 
on recent albums, but fans here couldn’t 
care less as long as they get the hits. Even 
Archer’s cringey melódica playing during 
‘Cash Machine’ is cheered as if Hendrix 
was wielding his Strat. 
But no-one exemplifies V’s fun-centred 

approach better than N-Dubz. With 
Tü I isa in a leopard-skin off-the-shoulder 
number and dancers who look like they 
came straight from TOWTE's Sugar Hut, 
there can be no pretense of credibility 
Yet their set is irrefutably brilliant. Every 
line of their Fisher-Price hip-hop sends 
the biggest crowd of the weekend 
completely loopy, with people stripping 
to their underwear and hurling booze. 
As festivals with identikit line-ups 

struggle to sell tickets, V continues to 
offer something unique. If you live your 
life on the bleeding edge of guitar music 
it’s probably not for you. But if you want 
to see Dappy do a backflip and see 
Borrell do ‘Dalstofr, it’s a pop paradise. 
Sam Wolfson 
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0YAFESTI VALEN - - - ^-
MIDDELALDERARKEN, OSLO WEDNESDAY, AUGUST 10 - SATURDAY, AUGUST 13 
Norway defies its recent tragedies with a life-affirming weekend of dance moves and night swims 

W
hereas in the 
wake of recent 
riots, London’s 
venues boarded 
up, cancelling gigs 

several days after the trouble appeared to 
have subsided, for the people of Oslo it 
was vital that 0yafestivalen should take 
place following Anders Breivik's killing 
spree on July 22* 

i£In the midst of all. this, we find it 
important that our city and its citizens 
shall not be broken by what happened^ 
said festival director Claes Olsen in an 
official statement. “We wish to take 
Oslo back by once again filling it with 
the great variety of cultural activities this 
city is known for and also by spreading 
a clear message that our population 
wants to take care of each other?’ 
From that point on, roses floating in 

fountains and wilting in the mouth of 
a lion statue are the only noticeable 

references to Breivik's crime, aside from 
his face looming from the covers of 
Norway’s many tabloids daily, and the 
(mostly) carefully worded tributes that 
come from bands on the bill. 
On Wednesday, James Blake 
comments, “Tn London 
and in Oslo, I know 
we’ve had some 
troubled times recently, 
so it's good to see that 
with music we’re all 
getting through that*” 
Though his sets work 

‘The Tcp & The Logic’ is minimally 
boned but fiares bright at the end, 
Blake’s voice a wintry ghost; 
Having kept it zipped for 45 minutes, 

joke bets are made as to when Kanye 
“People Treat Me Like Hitler’' West is 

If Janelle Monde asked us 
to go and lick the pickled 
herring bin, we would 

best in dark venues, there’s something 
about these austere surroundings that 
suits his music - steely sea lapping at an 
industrial harbour at the edge of the 
snow-white opera house, a motorway, 
medieval ruins and the forest. Blake's 
music shares with the landscape a similar 
scn¡sc of rigorous structure contrasted 
with discrete natural beauty; newer song 

going to put his boot in it* After 
Homecoming’, it happens. “It feels 
so good to come by here and rock y’all 
tonight. We came to make sure you 
all have a good time ’cause so many bad 
things have happened?’ Not bad. “Pm 
so thankful to have my voice back and 
I want to thank everyone - 'Watch The 
Throne' is Number One in 23 countries 

with no press or promotion?’ Oh Ycczy, 
you forgot that final P - ‘perspective? 
Further down Wednesday's bill, 
Sweden's Veronica Maggio strikes 
a ticklish balance between Lykke Li 
and Life Without Buildings; and 
Destroyer's louche lounge rocker Dan 
Bejar, clad in denim and a pink shirt, 
looks and sounds like a star from another 
era, the smooth flutes of his recent 
album ‘Kaputt' glorious at dusk, 
Norwegian trio Deathcrush are the 
day’s greatest thrill, with front women 
Äse Royse t and Linn. Nystadncs 
channeling Kim Gordon at her nastiest 
over drummer Andreas Larssen's 
Helmet-nodding ballast* 
Wiz Khalifa’s summery rap would 
be inoffensive enough this Thursday 
afternoon if it -weren’t for the part where 
the DJ plays simulated gunfire - it’s 
obviously a standard show fixture, but 
today it’s wielded without foresight. 
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I Whitt Denim are more .fun, 
accom partyi ng thci r era zed 

I noo d 1 ings with wicked ly 
repulsive sex-faces. Even their 
tender moments arc hilarious 
- 'Street Joy1 conies on like 
'I Don't Want To Miss A 
Thing1 played by teenage 
boys with raging hard-ons 
(wh ich j con si der i ng bassist 
Steve Terebecki looks about 
14, isn’t far off). 
“Let me ask you a question: 
do you want it?” whoops 
Tshmae! Butler of Shabazz 
Palace s, drafted in last-minute 
to replace Q-Tip. Considering 

his and percussionist Tendai Maraire’s 
ace synchronised dancing and beats that 
echo These New Puritans’ 
'Hidden/ the answer is yes, 
definitely. Their slinky moves 
arc the perfect primer to the 
en-pointe-sha rp J anelle 
Monde and her now i4-piccc 
ensemble. When Beyonce 
whacked out the Live Lounge 
covers at Glastonbury it felt 
needlessly cheap* but Janelle’s 
take on The Jackson 5% 
‘I Want You Back1 merely 
deeper scores her position 
as an heir to MJ’s lineage. 
And even though she yelps 
“ONE MORE TIME!" about 
57 times during a bal loon-
festooned 'Tightrope/ by 
this point she could ask us 
to go and lick the bin by the 
pickled herring stand and we 
would. During 'Come Alive/ 
she gets the whole crowd 
crouching down only to leap 
up at her regal catcall, 
“Oslo-ob-oh-ob-ob!” 

wte KhaJifa and 
Ills stars, stripes 

and countless 
other designs 
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SUMMER SONIC 
FESTIVAL 
QVC MARINE FIELD, TOKYO 
SATURDAY, 13- SUNDAY, 14 AUGUST 

Odd Future meet The Village People in Japan 

i 

4 

Pulp, on Friday night, are getting even 
more gleeful every time we see them, 
opening with Jarvis1 disembodied voice 
asking, “Do you want to see a dolphin?" 
before one swims onto the cur tain, 
which drops and the band explode into 
‘Do You Remember The First Time?’ 
“The road of excess leads to the palace 
of wisdom/’ Cocker says after a rendition 
of the rarely outed Tarty Hard/ quoting 
poet William Blake. “That’s what they 
say, but usually the road of excess leads 
to the hospital, I find. Or at least to 
a chemist!" 
In NME’s case, however, the road 

of excess leads to finding ourselves 

S
ince a huge earthquake and 
tsunami hit Japan in March, 
the country has been 
shrouded in emotional 
deflation. It has affected the 

music industry too: attendance at the 
Fuji Rock festival just a few weeks back 
was down by thousands. This* however, 
is not the case at Tokyo’s Summer Sonic. 
By the time the Red Hot Chili Peppers 
hit Chiba Marine Stadium, the venue 
is so past capacity that even the stairs 
and aisles are impenetrable - while the 
jumping fans in the field seem to be 
trying to stomp through to South 
America. The kids of Nippon are in 
dire need of a release, and this set is 
going to be it. 
The perennially chipper Chili Peppers 

take this challenge in their stride* 
opening with 'By The Way/ A rap lullaby 
about rock-show transcendence, it’s just 
the uplifting anthem to recalibrate this 
crowd from ‘eager’ to ‘excitable’. Anthony 
Kiedis plays the part of deadpan 
ringmaster* rousing the crowd with 
banter about the singular enthusiasm of 
Japanese fans and, of course* unfurling 
his goofiest sex jokes, while the foursome 
barrel through hits including 'Can’t 
Stop/ ‘Scar Tissue’ and ‘Give It Away’. 
New guitarist Josh Klinghoffer proves 
an apt replacement for the departed 
John Frusciante, and comes into his own 
on funk-infused new’ single 'The 
Adventures Of Rain Dance Maggie/ 
Their life-affirming set caps off two 

sweltering days of music. The Strokes 
headline the night before, delivering 
a chilled-out performance that abounds 
with full-bodied guitars and nonchalant 
swagger (if they’ve been cracking at the 
seams, as reported* you sure can’t tell). 
But mostly, the festival feels like a sonic 
experiment, with ramshackle indie rap 
agitators Odd Future mingling with 
Technicolor J-pop nymphettes Perfume 
and ’70 s disco refugees The Village 
People (yes, the very same). 
Such unconditional love of pop culture 

in all its guises is one of the most 
endearing traits of the Japanese people* 
and the results* while odd* can be 
.mind-blowing. At the same time that 
MIA protégé Rye Rye is introducing 
rapt spectators at an indoor stage to her 
thrilling brand of B-more club rap (and 
almost passing out from the heat after 
demonstrating her frene tic dance moves), 
the long-absent Ting Tings’ jaunty 
midday set at the stadium inspires 
many to dance under the blistering sun. 
‘Hands1 and the cheeky ‘Shut Up And 
Let Me Go’ prove highlights, as well as 
newer offerings, including the thumping 
'Hang It Up/ While the new stuff 
suggests that The Ting Tings might not 
be a band that exactly revels in breaking 
new sonic ground, there is great virtue in 
their ability to churn out consistently 
irresistible schoolyard chants with big 
beats. And as mindless as that may seem, 
in Tokyo it proves a potent remedy for 
a hopeful people. Nùba Gopalan 

'View' 
Prom The 
Qrowd 

Daniel Ronning* 
Oslo 

“The sun has been 

out* weTe having a 
good time. I enjoyed 
Stein Tori eif Bjella’s 
set* he is a bit like 
the Norwegian Bon 

Iver. Later weïe 

going to see Hakan 
Hellström, one of 
the most popular 

singers in Norway, 
and then party!” 

swimming in a forest lake at midnight, 
all of which makes Givers’ Saturday 
afternoon set a hellish chore. Someone 

sound the CRAZY GIRT. 
WITH FLOOR TOM 
ALERT horn: as singer 
Tif Lam son goes crazy on 
the beaters, her hangover-
stabbing* wannabe Dirty 
Projectors yowl clashes 
with the band’s bloodless 
Mumfordy mimsiness. 
WU LYE prove a much 
more soothing balm, their 
cavernous echo and Ellerv 
Roberts’ hoarse yowling on 
TYF1 recalling 'The Rat’-era 
Walkmen. They’re nearly as 
heavy as Mogwai live, and 
as the rest of Roberts’ lyrics 
are rendered impenetrable, 
they become fircWbrim stone 
soothsaying pastors. As they 
finish, dozens of Canadian 
geese fly overhead in neat 
W formations, a poignant 
note on which to end a week 
of unity in the face of 
tragedy Laura Snapes 
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New Chill Pepper 
Josh practises his 
Fl guitar face 
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BATTLES 
Fuelled by table tennis, beer and outlandish meats, the NYC brainiacs take 

their 'Gloss Drop’pop to fancy-dressed Standon and chilly Stockholm 

STAN DON CALLING 
FRIDAY, AUGUST 12 
Past the golden chariot drawn by human 
horses, past the Trojans and Athenas, 
out on the winding woodland path to 
Standon Calling, barefoot monks usher 
revellers into allotted queues according 
to their take on the year’s theme: gods to 
the left, monsters to the right. It must’ve 
caused them quite a dilemma when 
Battles’ tourbus drew up. 
“Our routine?" Drummer John Stanier 

ogles the endless band vs crew table 
tennis tournament underway beside 
their bus and decides that he’d better try 
to out-surreal Standon. “Wc have half an 
hour of group prayer followed by some 
intense yoga. We have to go somewhere 
quiet, outside the site. Then just before 
we go on we do some mind-melding.” 
Guitarist Dave Konokpa. takes up the 

baton. “We can shine” 
It’s no t quite the io th-dimensional 

post-craziness wc were expecting from a 
road trip with New York experimentalist 
visionaries Battles: the band who lost 
their singer Tyondai Braxton during the 
final stages of recording their second 
album 'Gloss Drop’, rc-recordcd the 
’whole thing without him using guest 
vocals from Gary Numan, Blonde 
Redhead’s Kazu Makino and Yamataka 
Eye from Boredoms, and then hit the 
road with video screens of their guest 
vocalists lodged between their amps 
instead of a singer. We were expecting a 
virtual Battles bacchanalia unimaginable 
to mere three-dimensional humanoids. 
“You should sec what the video version 

of Gary Numan docs backstage? says 
guitarist Ian Williams from beneath 
the moustache of a Wild West saloon 
keeper, lounging with a pre-gig beer. 
“ Video-bots, all his video sex slaves!" 
Did Gatry not want to come on tour 

himself? “We had this box? Dave 
explains, “and wc went, ‘Gary get hi 
the box.’ He’s got these high standards. 
He wouldn’t go on tour in the box." 
Battles' headline slot tonight is as 

celestial and beastly as Standon gets. 
The raving imps of ‘Atlas’ run amok; 
Africastle’ dusti ly explodes li ke Incan 
vampires at dawn. 'Sweetie & Shag’ is 
a riot of psychopathic marimba and 
quasi-metal mayhem. Over 75 minutes 
these three math-rock Zeuses and their 
avatar vocalists conjure a hypnotic and 
maniacal blend of primordial rhythms, 
horror core music-box frailty ketamine 
elf pop and all-out rock dementia. 
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Backstage, the drinking begins in 
earnest, despite an attempt at a round of 
Quarters - a drinking game thwarted by 
the fact that none of the surfaces is stout 
enough to bounce a io pence piece off. Is 
that how Battles party? 

“I’ll show you how we party,” says 
Dave, and shows us a picture of a pig’s 
head on a plate. “We ate that at St John 
(posh London offal restaurant—Foodie Ed). 
It was disgusting," 
John nods. “It was basically a pig’s face. 
Ian had pigeon? 
Dave: “I ate whale in Oslo. Technically 

it’s a mammal You’d think it’d be 
blubbcry and fishy but it was like really 
lean steak. I think I ate the blow-hole, 
because when I was digesting it, it was 
blowing from holes? 
John: “I ate a gigantic fish eyeball. 

It tasted like chuck? 
Discussion eventually turns to the 

pertinent question of just how the hell 
one is supposed to dance to Battles. 
“We played a festival in Nova Scotia? 

says John. “It was fun but really poorly 
organised on the side of a hill. Kids 
doing the bad drugs? 
Dave: “It was like a real clicked hippy 

fest. The front row, there ’were kids 
doing this (does a swirly-armed dance)? 
Ian: “It was the hippy dance, Tm on 

LSD, watching my arms3." 

'Bi 

“But to ansiver your question” Dave 
says, “people dance to Battles like Steve 
Martin in The Jerk f 
And John? He's off samba dancing with 

the minotaurs in the Twisted Licks tent 
until 5 am. 

STRAND. 
STOCKHOLM 
MONDAY. 
AUGUST 15 
“Man, wc’rc hitting roydB 
and the PA isn’t even on..? 
Chilly Stockholm, 4pm, 

a venue resembling a sofa 
warehouse decorated like 
a De I Soul album cover. 
While their sound engineer 
struggles to stop the decibel 
level of tonight’s gig bursting 
the city the band retreat 
from soundcheck to a 
restaurant overlooking 
Riddarfjardcn bay. 
The last time Battles were 

in Stockholm thev were 
robbed at chcck-in (Tan: 
“Our hotel was right by 
a skateboard park where 
heroin addicts hang out, but 
we didn’t know that") and 
they seem edgy and guarded 
as we chat over the reception 

^lEW^OM 
The Crew 

Brian Orloff 
tour manager 

'The best gig this 
tour was in St Malo, 
France. We flew in, 
these guys slept for 
eight hours and we 
went into it In a 
relaxed mode. It 

was kinds wet and 
rainy and it was at 

this beautiful fort, 
the aesthetics were 
perfect and they 

absolutely 
destroyed it." 

of the “opera of techno” that is ‘Gloss 
Drop’ (Dave: “We’ve gone back to 
almost being a new band. The whole 
sub-narrative tainted the actual 
accomplishment”), and their alleged 
‘accessible1' new sounds. 
“Iris really easy to remain ‘difficult’, 

to hide behind obscurity? argues Ian. 
“And that’s why we weren’t trying to use 
some of those really dead, dead tricks. 
We're using our own musical language 
and private codes but still making it 
accessible enough that there’s nothing 
exclusive about it. It can exist on the 
shelves of a supermarket next to People 
magazine or a tabloid. Ids trying to not 
ghettoise itself" 
Stockholm sidles up co rhe Bartles 

stage warily tonight, like a band bubble 
they can bounce against but never 
puncture. But this close and impersonal, 
their dance phantasmagoria inspires 
even richer hallucinations. With Numan 
deadpan ni ng from the screens, the 
frantic industrial of'My Machine’ comes 
on like the sounds of panic-production 
on the las t day in the world for 
manufacturing gimp masks, and 'Ice 
Cream* sounds like a demolition derby of 
Mr W hippys. Not eardrum-shattering, 
thankfully, but mind-blowing as hell. 
Post-gig, keen to drown sorrows over 

a family loss for Dave, Battles load up 
their own gear and head off 
to Stockholm’s premier metal 
bar, where NME loses 500 
krona on blackjack and 
teases a drunk and open¬ 
shir ted Ian about his days r" 
(well, day) in shite US folk act 
Rusted Root. 
“I was in that band for one 

rehearsal J he slurs, “because 
I liked a girl? As a veteran of 
such avant-garde legends as 
Don Caballero and Storm & 
Stress, though, is Battles the 
band he was always meant 
to form? “I dunno? he says. 
“Every band I’ve been in, 
I’ve thought maybe the next 
one was the one.. ? 
That ’s the spirit of Battles: 

never settling, always striving 
for something greater, further, 
higher, faster. Hell knows 
what musical equations 
they’re tapping out on their 
cowbells and keyboards, but 
it all adds up to something 
divine. Mark Beaumont A
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Standen Cal ling, Friday, 3pm 
Battles’ stage set-up indicates exactly where to 
put the video Gary Numan - he's very particular 

Stan don Calling, Friday, 2pm 
“We were promised a chariot!’’ Dave's really 

not sure about this golf buggy lark 
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standon calling, Friday, 1030pm 
Battles didn't want anyone else drinking their 

supp ly of Red Bull 
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Standort Calling« Friday, 10pm 
Battles search desperately for video Gary Numan 

Ständen Calling, Friday, 11 pm 
Erf fads, don't want to worry you, but there's a fucking 

MASSIVE spider behind you 
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Stockholm, Sunday, 10 pm 
Ian has a sneaky mi dset check of his Facebook and Twitter - simultaneously 

fit 
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Stockholm, Sunday, 1030pm 
lan multitasks and has a sip of the Red Bull he stores 

in his moustache for emergencies 



i» 

* • 

1^1 fr 

■> 

W 
r 

'ï ¿P’ 
•t 

« 

tt 

•' 
» « 

» 

« 
«I 

FRIDAY 27 JANUARY 

LLANDUDNO CYMRU ARENA 
01492 872 000 

SATURDAY 28 JANUARY 

READING HEXAGON 
0118 960 6060 

MONDAY 06 FEBRUARY 

NORWICH UEA 
01603 508 050 

TUESDAY 14 FEBRUARY 

NEWCASTLE 02 ACADEMY 
0844 477 2000 

SUNDAY 29 JANUARY 

SOUTHEND CLIFFS PAVILION 
01702 351 135 

TUESDAY 07 FEBRUARY 

LINCOLN ENGINE SHED 
0844 888 8766 

WEDNESDAY 15 FEBRUARY 

GRIMSBY AUDITORIUM 
0844 847 2426 

TUESDAY 31 JANUARY 

GUILDFORD G LIVE 
0844 7701 797 

THURSDAY 09 FEBRUARY 

EDINBURGH HMV PICTURE HOUSE 
08444 999 990 

FRIDAY 17 FEBRUARY 

MANCHESTER ACADEMY 
0161 832 1111 

THURSDAY 02 FEBRUARY 

DERBY ASSEMBLY ROOMS 
01332 255 800 

FRIDAY 10 FEBRUARY 

GLASGOW 02 ACADEMY 
08444 999 990 

SUNDAY 19 FEBRUARY 

FOLKESTONE LEAS CLIFF HALL 
0844 847 1776 

FRIDAY 03 FEBRUARY 

IRMINGHAM 02 ACADEMY 
0844 477 2000 

SATURDAY 11 FEBRUARY 

BLACKPOOL EMPRESS BALLROOM 
0844 811 0051 

TUESDAY 21 FEBRUARY 

PORTSMOUTH GUILDHALL 
02392 824 355 

SATURDAY 04 FEBRUARY 

PLYMOUTH PAVILIONS 
0845 146 1460 

MONDAY 13 FEBRUARY 

SHEFFIELD 02 ACADEMY 
0844 477 2000 

WEDNESDAY 22 FEBRUARY 

BRISTOL COLSTON HALL 
0117 922 3686 

THURSDAY 23 FEBRUARY 

LONDON HMV HAMMERSMITH APOLLO 
0844 844 4748 

TICKETS ONSALE 9 am FRIDAY 2B AUGUST 
24 HOUR TICKET HOTLINE 0844 811 0051 | GIGSANDTOURS.COM | GIGSINSCOTLAND.COM 

KAISER CHIEFS NEW ALBUM THE FUTURE IS MEDIEVAL AVAILABLE NOW ON CD, DL OR CREATE YOUR OWN ALBUM AT WWW.KAISERCHIEFS.COM 
KAISER CHIEFS NEW SINGLE MAN ON MARS AVAILABLE MONDAY 29 AUGUST 

Atnoloto 
Podio 
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* SATURDAY 20TH AUGUST 2011 - WESTON PARK 
SUNDAY 21ST AUGUST 2011 - HYLANDS PARK 

EMIN3M 
RIHANNA 

SATURDAY 2ÛTH AUGUST 2011 - HYLANDS PARK 
SUNDAY 21ST AUGUST 2011 - WESTON PARK 
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Í III î j & LEWIS * MAVERICK SABRE • FITZ AND THE TANTRUMS 

WAD E • MORNING PARADE * EMMA’S IMAGINATION • ALICE GOLD • WOLFGANG 

18TH & 19TH AUGUST 

2012 TICKETS 
ON SALE WEDNESDAY 24TH AUGUST 2011 AT 9AM! 

BUY TICKETS AT: GIGSANDTOURS.COM ■ 0844 811 0051 
Tl C KEIM ASTER .CO. 0 K • 0844 847 1670 STARGREEN.COM • 0207 734 8 932 
SEETICKIETS.COM ■ 0844 871 8816 Tl CK ETLI N ECO. U K - 0844 888 9991 

COACH TRAVEL: BIGGREENCOACH.CO.IIK 
FOR OFFICIAL TICKET OUTLETS VISIT WWW.VFESTIVAL.COM 

facebook.com/vfestival twitter.com/vfestival 
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1S BOURNEMOUTH Gg ACADEMY 
1? LONDON Q g SHEPHERDS BUSH ^PlRE 
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LONDON O2 ACADEMY ISLINGTON 0644 477 2000 
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NME 
26 AU GUST 

LOTS & THE LO^WßUSYP 
CARTE BLANCHE + LOGO (LIVE) 

^DOGISDEAD 1 
IC^NA POP ZJ 

DJ ALANA B DEVOTION 
DJ SCOTT THOMSON 

9.30pm - 4am FIRST 100 FREE ENTRY 

L £5 before 11pm £7 after 
Students (with card) £2 b4 10:30pm £4 b4 12pm 

TICKETS - CS44 S47 2250 
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HIGH FLYING 
Wednesday 26 ' Oct obey 2011' 
MANCHESTEROrAPOLLO 
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LONDON KOKO 
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BRIGHTON THE OLD MARKET 
01273 735 222 

MANCHESTER CLUB ACADEMY 
0161 032 m 
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SHEFFIELD LEAD MILL 
0114 ZZl 202@ 

YORK DUCHESS 
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BIRMINGHAM HMV LIBRARY 
NEWCASTLE O2 ACADEMY 
LEEDS METROPOLITAN UNIVERSITY 
GLASGOW O2 ABC 
EDINBURGH HMV PICTURE HOUSE 
CAMBRIDGE JUNCTION 
PORTSMOUTH PYRAMIDS CENTRE 
BRISTOL O2 ACADEMY 
LONDON Oí SHEPHERDS BUSH EMPIRE 
MANCHESTER HMV RITZ 

0344348 5037 

0844477 2000 

003244 4600 

0844499 9990 

0844499 9990 

01223 511 511 

023 0282 4355 

0844 477 2000 

0844 477 2000 

0161 832 1111 

GIGSANDTOURSXOffl 24HR CC HOTLINE 0844 81 1 0051 
New album *PORTA^1ENTO’ released Silt September www.THEDRUM^ ,com 

An SJM Concerte,, DF, FüîurtàûLiinl âôd PVC presentation by airHiigjeineot with CAA 
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WOLF 
p 2-Oct-Exeter Phoenix’ 01392'667080 

I ’ 3-Oct Bristol Thekla 0845 413 4444 ■ - ■ , r r

e 4-Oct Portsmouth Wedgewood Rooms 0239 286 3911 

: 5-Oct Nottingham'"Rescue,Rooms 0845 413 4444 

i 7-Oct Birmingham O2 Academy2 0844 477 2000 

I. 8-OctManchester Club Academy 01 61 275 2930 

i 9-Oct Newcastle O¿ AcademyS 0844 477 2000, 

mm t nt sii/f ■ DíâraMf 

I 10-Oçt Glasgow King Tut’s 4O844 499 9990 

I 12-Oct Leeds Cockpit 01132 441573 

ï 13-Oct Norwich Waterfront 01603 508050 

e _ 14-Oct Oxford O2 Academy2 0844 4772000 

I -16-0ct'Stoke Sugarmill 011 59 454593 

I 17~0ct Brighton Concorde, 2 01273 673311 

I 18-Oct London KOK© 0844 871 ,8803 
I 
: shows except 13-18 October É "atl. shows except 2-12 October 

i www. wõ If-ga ng .co.u k w w w. sou ml 9 60.com 
i www.nikiandthedove.Gom www.dzdeath rays4umblr.com 

iKiLIMBBl 

Resenledby kitirncrijaia www.fciPIve.oorri 

Tickets available from NME.COM/tickets 0871 230 1094, seetickets.com 0870 264 3333 orkililive.com 0844 871 8803 



BAND SERVICES 
TUITION I CLOTHING & ACCESSORIES 

MUSIC VIDEO ri 
Radio ■ Acting • Photography' 

Film Making ■ TV Production 
TV Presenter ■ Final Cut Pro 
Documentary Film 
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Day - Evening - Weekend । 

^LONDON ACADEMY 
UK's LEADING PROVIDER OF MEDIA FILM TV COWS 

WWMEÛIA<COURSÊS£OM 0870 ¿2 ¿5 100 * » 

OYER 100 - SHORT COURSE! 

MME 
TO 

ADVERTISE 
■ : i =1 N =■ 

LEADING 

VOCAL 

COACH 

TO THE FAMOUS 
www.punk 2opera .com 
lei: 020 81*58 9323 

CHAT 

DATE CHAT 
MEN: 0B71 908 9919 
GAY: 0871 908 9944 

1th «44 S44 ÖS44, 
B871 ■ lop permit Networtexte» 
apf^y. Lrrt ùJïï mfirdecL Eh 4IL 

WOMEN CALL FREE* 

CALL 
020 
3148 
2989 

RECRUITMENT 

RECORDING 
STUDIOS 

Mill Hill Music Complex 
0208 906 9991 
London NW7 

0800 075 9128 
’0(00 ■ Fpm from ST MisdllrM 

F 
AT OR 
DATE 
L 10» 
EfL PEH. MIÑ 

0872 100 1002 
13 ►. 9Û 004*. Negiert esjas 

íifw. csû röpBsö. SP: JS 

VOICEOVERWORK 

EARN £50 AN HOUR! 
Meh and Female Vahes 
Needed Urgently! 

Established 1979 
Rehearsals from £3.SÛ-£1 Ê pa hr 

(ik PA aid full hardline) 
ÍKcsíSfigs; Large Ihre ruums, great 

drum sofito , Apÿe Mac B5Ä Stundtoax 
de& all han £16-25 per hour 

F>Ns, Be Backline fw hre 
Main Dealers fw Render, tow;, Laney + 

many more at ̂ eat prices 
Storage available - cupboards to 

shlppng containers 
Free brings, Drumsticks, Soft Dr inks 

cr Princes far Mew Gustarías 
(Check website fa full details of Offer) 

10 Ml nul® frgm M1/M25 
5 mlns wailk from Mill Hill! Sway 

Thames!ink , 20 mins by Train fam 
Kings Crass, fío stairs & Ample Parking 

www.millhlllmusic.co.uk 
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To apply call 
now on: 

0845 191 0020 
Or text JOS ÍO0Ó182 

l/or£s£S 
* ■qvncy lw ap^lln ““ 

STATION STUDIOS 
North London premier rehearsal 

studios. 
Backline, storage, ground floor, air 
conditioning. Best deals for new 

bands? 
Ask about our special 

Saturday rate 
020 8 361 8114 

mwfilafmärdifre.CAijk 
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3EÜSMKÍ 
JI TEXTCHAT 

PERFORMANCE 
The UK's hading CD & Vinyl Manufacturer 

pi* 3 

women tat enmo f0. méniBXËmnm@ «2..-oaytactgnme 69SG6 
0 In-housí irastcring facilities 

0 |n4ws# dçslgm team tu hafp vr|th ygvr ortwnrk 

Cantad our salís laam now an: 02d: 0 691 2121 

18* only. SU D032 SStfenf 
metwniV TîiRfgss Wtmsn; tisjes 
my sons sw b eloes m Slip. if* 

SltHi ’N K fete PiÄÖfiG Vftß 0ÏXR SOCIAL DSC&FiT 
wwwin^prfJKnar^i.iXLuk J sdiai&Msiuif SNÍrnrnurtLE sA Í 
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.Hi M >i w > 

IIDGBJWRS. TSHJHT8, HUE BUGS, MIHHUHS, BOTHE DPEKEH5,I<RG1IET8, 
HIEBS, PD5THI5, BUSINESS [OROS, PRUTS, FBI EBHNERS, tlSHTERS, PLECTRUMS, 

AWESOME MERCHANDISE TELEPHONE - 1113 B43 5G67 
WWW.AWE80HE8ERCHANDI8&C0H 83 BfiHISrDN HDU5E - CRDYDUH STREET 
INFOQAWESEMIEÍIERCHANDI8E.COII Leeds -1511 SET - USITES Kl NEDDN 

MUSICAL SERVICES 

i do you have a record collection to sell? 
we're buying 

top prices paid for mint condition original vinyl IPs, EPs, 45s, CDs and 
pop music memorabilia 

60s pop, 70s rock, prog, psych, blues, folk & jazz, from the classic to 
the obscure 

one-off rarities or complete collections, sought & bought 

01474 815 099 
buyers@991.com 

991.com answer the call 
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RECOMMENDED 
RETAILERS 

Here's the exclusive weekly guide to the country's most mouthwatering independent record emponw Chosen for their knowledge of both current releases 
and specialist areas, they're guaranteed to provide the personal touch you wont find elsewhere. To advertise, call 0203 148 2989 
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NORTH EAST 
6 Northway; Scarborough YOH lil 
Tel: 01723 351933 
EmaD: info ©records vivalsxo.uk 
CD, Vinyl, DVD, Retro, Gifts 
Jazz, Blues, Routs, Folk, country. 

ISA Yann Street, Stockton On 
ToesTS183DR 
Teh 01642 860068 
Email: 
ínfo@5üundi tout re cords.OQ.uk 
Webt 
www^Qunditc utrerard5xo.uk 
Independent Retailer stocking 
all genres and all formats. 
Stocking rare/ddeted New and 
used vinyf/cDs/DVDs. 
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WEST 
MIDLANDS 
5XRECORDS 

f, 

YORKSHIRE & 
HUMBERSIDE 
233 Fuhvood Road, Sheffield S10 
3BÄ 
Tel: 0114 266 8493 
50,0001- Titles CD/vinyl. 
Nei^chart/Smndhand / Rare* 
All Genres. AIE Eras •'.tf 

t 

E** 
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WALES 
e 

LONDON 
C/oTho Beehive, 320322 û*cek 
Road, Greenwich, London SEID 
9SW 
Tel: 0208 8581964 
Web: 
wMjwmyspaee.com/t^bahreco^ 
Email: tony.davis@ntlworldxom 
indie, dassic reck, punk, psych, 
rode bi1 roll, hiphop, soul, jazz 
and reggae. New vinyl releases, 
s/tiand vinyl, new cd% dvcTs and 
books. 

w 
V 

I 

A 

LtwiteeSB 

56 NMR 27 August zon 

I 1 

. ï 

‘3 

11 
ll 

SOUTH WEST 
16 The Arcade, okehampton 
EX201EX 
Teli 01837 659249 
Email; [ibbr eeder@hotmail.com 
All genres of musk - we will 
endeavour tn find whatever 
you*re looking for. 

3 Royal Arcade, Bournemouth, 
Dorset BH14BT 
Teli 01202 399963 
Web: www. rosered fera rdsxom 
Bournemouth’s new 
independent music shop 
spedalisîngin a wide-range of 
second-hand & -new vinyl, new 
CD’s and one of the largest 
ranges of band merchandise on 
the South Coast 

The Balcony, central Market, 
CardiHCFlOlAU » 
Tel: 02920 377355 U 
Web: wwwkdlysreciordsxom 
Est 1969. We are the countries 
largest stockist off pre-owned 
vinyl. We also have huge stocks 
of CD’s & DVD’s - All genres. 
Check out our website and: find 
us on Facebook, 

111 IM I 11 I u^M 
Upper Floor, 32 King Street, 
Carmarthen, Carmarthenshire 
5A311B5 
Tel: 01267 235511 
Email: tangledparrot@gmail.com 
Web: www.taTigledparriQt.rarn 
Voted Wales Best Independent 
Record Shop 2011. Stocking a 
wide a range of music, CD, vinyl 
and second hand vinyl. New 
premises with bar, cafe and live 
music venue. 
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165 Wolverhampton Street, 
Dudley, West Midlands DVI 3AH 
Tel? Q138423Q726 
Rotk/Metal specialists-Est 1984 

t. 
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SCOTLAND 
34 Dundas Street, Glasgow 
G12AQ 
Tel: 0141 332 2099 
Emad: love m usicglásgowigi 
grnailxom 
ScotiancTs finest old-school 
record shop. Incorporates Rocks 
Records Mail order. 

TO 
ADVERTISE 

IRELAND 
32 Market Arcade, South Great 
Georges Street, Dublin 2 
Tel: 00353 (0) 167 11711 
Email: info@ spinel izzyrecordsxom 
New and Virttage Vinyl, wide range 
of Dance 12^ CDs, DVDs and Books 

Ki 
14/15 Nassau St. Dubin 2, 
Ireland 
Tel: 00353 1670 4157 
Email: info@celtknotexom 
Specialists in Irish Traditional, 
Folks Roots music. Extensive 
vinyl selection. 
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GIG GUIDE 
THE UK’S BIGGEST GUIDE TO THE WEEK AHEAD 

Edited by Laura Snapes 
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ICEAGE 
STARTS: London Old Blue Last, Sep 1 

If not for the fact that it now sadly 
makes ns think of wisecracking 
sabre-toothed squirrels, the name 
Tccagc would be a perfect fit for 
these young Danish punies. 
Ferociously chil ly, for all its 
terrifying energy their sound has 
a stem bleakness to it that’s as 
much post-punk or No Wave as 
hardcore. It’s been a long time 
since we heard anything so 
exhilaratingly nasty Music for the 
times, perhaps; inane sociological 
speculation aside, though, their 
abrasive sound and riotous live 
shows mean that they’re currently 
causing outbreaks of mass 
hyperventilation wherever they 
go* This run of UK dates in 
support of their debut 'New 
Brigade’ promises to be worth 
crossing continents for* 
NAfK COM/artists/i^age 

DON’T 
MISS 

WILKOMMEN 
FOXTROT 
FESTIVAL 
STARTS: Brighton 

Stanmer House, Sep 11 
Herman Düne (pictured), 

Sam Amidon and other folk 

hopes play theone-dayer* 
mÈXWÍ/féStwãis 

LAURA MARLING 
STARTS: Exeter 
Cathedral, Oct 14 
Entitled the 'When The Bell 
Tolls Tour’, Marling and her 

merry band of folkies take 
'A Creature I DonJt Know- to 
the nation’s cathedrals* 
AfiWEXOIw/arf/sts/ 
laura-mariing 

OKKERVIL RIVER 
STARTS: Dublin Button 
Factory, Nov 18 
After the release of sixth 
album 1 Am Very Far1 and a 
headlineslotatEnd Of The 
Road, Okkervil tour the UK* 

N^xWartists/ 
okk^viMv^f 

ART BRUT 
STARTS: Liverpool Mojo, 
Oct 5 
There are three things 

certain in this life: death, 
taxes and Art Brut being 
dauntless die-hard indie 

bastards. Gotta love ’em* 
AJMEXO/W/artfc ts/ar t-brut 

NERO 
STARTS: Manchester 
Warehouse Project, Oct 8 
The dubstep duo take debut 

album 'Welcome Reality’ on 
tour, culminating at the 02 
Academy (Bournemouth 

on Oct 22* WiVJE. COiW/arf/sts/nero 

DANANANANAY-
KROYD 
STARTS: Bristol Thekla, 
Oct 12 

Frolic with the cutesy-
hardcore tykes and their 
new album There Is A Way7* 

WECOWartists/ 
dananananaykroyd 

WM 

V 

PJ HARVEY 
STARTS: London Royal 
Albert Hall, Oct 30 
Polly transports the 
echoing gloom of Tet 
England Shake' to the 

rarefied environs of the 
Albert Hall* 
WEXOM/artfsts/ 
pj-harvey 

THE 
LEMONHEADS 
STARTS: Portsmouth 

Wedgewood Rooms, 
Nov 30 
Thanks to Yuck et a/, Evan 
Dando is big news again* WEXGM/art/sts/ 
the-lemonheads 

THROWING 
MUSES 
STARTS: Bexhill-On-Sea 
De La Warr Pavilion, 
Novi 
The overlooked geniuses of 

*80s art-rock reform to tour 
their great new compilation* WEXOM/artiste/ throwing-mifses 

DEATH IN VEGAS 
STARTS: Glasgow King 
Tut’s Wah Wãh Hut, Dec 3 
Richard Fearless and Tim 
Holmes tour in support of 
long-awaited new album 
TransTove Energies7* WE COWartisis/ 
death-in-vegas 

Our customers can yet Priority Tickets to thousands of gigs 
across the UK up to 48 hours before general release. 
Text PRIORITY tO 2020 to register, * 

RED HOT CHILI 
PEPPERS 
STARTS: London The 
02 Arena, Nov 7 
The funky monks return, 
but can they cut it without 

guitarist John Frusciante? 
Get out there and find out* MMEXOM/ardsts/ 
red-hot-Mii-peppers 

EXPLOSIONS 
IN THE SKY 
STARTS: Belfast Queen’s 

University, Jan 22 
The cult post-rockers come 
to enchant you with their 
beautiful noise* WEXOWartists/ 
explosions-m- the-sky 
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PICK WEEK 
What to see this week? Let us help 

WEDNE SDAY 
August 24 
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READING AND LEEDS 
FESTIVALS 
STARTS: Reading Richfield Avenue/Leeds Bramham 
Park, Aug 26 

NME 
PICK 

It hardly got started anyway, but as summer reaches its end, 
what better wake for it than Reading and Leeds? Each of the 
headliners will give silly season a good send-off: My Chemical 
Romance know the drill inside out- Jarvis is the uncle with an 
irresistible one-liner, The Strokes hide their woes beneath 
dark glasses and Muse bring the intergalactic conspiracy 
theories and silver-suited pomp. Doesn't that happen at ail 
funerals? Oh. Elsewhere, you can drown your sorrows to The 
National , channel the pain with the hardcore bands on the 
bill, and celebrate new life with all the brilliant young bands 
-Bombay Tribes, Islet, Fixers and more* Raise a toast to 
summer's end - and more importantly, to Reading and Leeds. 
NME. COM/Jistivaïs 

ABERDEEN 
Interpol Music Hall 01224 641122 
MatthewB The Atlas The Tunnels 
01224211121 
BELFAST 
Bring Me The Horizon Queens 
University 0289097 3106 

Chris Smither Black box 
00 35391 566511 
Elb ow/Vil lager s/Foy vanee custom 
House Square 0871 230 1094 
warpaint spring & Airbrake 
028 90325968 
BIRMINGHAM 

Brontide Flapper 0121 236 2421 
The Carpe Is/Swim Deep/Pandas 
& People Rainbow 0121 772 8174 
Cults/ HEARTS Hare S Hounds 
0121444 2081 
CSS 02 Academy 2 0870 771 2000 
Judith Emel ine Jam House 
0121236 6677 

BRIGHTON 
New Found Glory Concorde 2 
01273 673311 
BRISTOL 
Cue Fantare/Dead Rabbits/The 
Blood Choir Fleece 
0117 945 0996 
Jason WehTey/Cat Green Bike/Btg 
Hello- Croft {Front Bar) 0117 987 4144 
Mister Twister/Elements of 
Refusal/Freddie Draper & The 
Summits Croft (Main Room) 
0117 9874144 
CARDIFF 

Primordial Un dermind/Th ought 
Forms/Bear Man Buffalo- Bar 
02920 310312 

Shake Aletti 10 Feet Tall 
02920 228883 
CHELMSFORD 

Guide Dags For The Dead Hooga 
01245 356 811 

DUNDEE 
Billy Mitchell Doghouse 
01382 227080 

EDINBURGH 
Cage The Elephant Liquid Room 
0131225 2564 
John Egdel I Electric Cirrus 
0131226 4224 
Sehadoh Cabaret Voltaire 
0131220 6176 
Stanley Odd Sneaky Peters 
0131225 1757 
The Vaccines HMV Picture House 
0844847 1740 
EXETER 
Ginger Cavern Club 01392 495370 
GLASGOW 
The Blackout 02 ABC 0870 903 3444 
The National! 02 Academy 
0870771 2000 
Sit Alps Captain^ Rest 0141 331.2722 
LONDON 

Alessi^ Ark Barfly 0870 9070999 
Alex Clare Old Blue Last 
020 7613 2478 
Ambassadors Of Mômcço/The 
Naked Pelardds/Bareiy Modern 
Buffalo Bar 020 7359 6191 
The Antlers Screen On The Green 
08700664777 
Cerebral Bal Uy Rough Trade East 
02073927788 

Death By Audio/Mosoow Youth 
Cult Bloomsbury Bowling Lanes 
020 76912610 
Deftones/Pulled Apart By Horses/ 
Animals As Leaders 02 Shepherds 
Bush Empire 0870 771 2000 
The Descendents 02 Academy 
Brixton 0870771 2000 
Fixit Kid/Bad For Lasarus/Mother 
Destroyer MacBeth 020 7739 5095 
ice Cream Children/The Laurels 
Camden Rock 0871 230 1094 

Jimi’s Parade/Jamie Says/City Of 
Glass 93 Feet East 020 7247 6095 
The Moonjets Rhythm Factory 
020 7247 9386 
Passenger Slaughtered Lamb 
020 8682 4080 
Queen Of Hearts The Lexington 
020 7837 5387 
Rehekah Delgado The Wheelbarrow 
Sharon Corr 02 Academy Islington 
0870 771 2000 

To Arms Etc/The umbrella Parade 
New Cross Inn 020 8692 1866 
Vaughan Kings The Dirt 
Digger5/26th January 1976 Dublin 
Castle 020 7485 1773 
14 Car Pile Up Garage 
020 76071818 
MANCHESTER 

Mflo Vito Academy 3 0161 832 in 1 
Taking Back Sunday/The Xcerts/ 
The New Regime Academy 
0161.8321111 
NEWCASTLE 
Average White Band Riverside 
01912614386 
NOTTINGHAM 
Apache Rose/Th e Fontana 
Instincts/Heathens Bodega Social 
Club 08713 100000 
OXFORD 
The Midnight Beast 02 Academy 
0870 771 2000 
Other Lives Jericho Tavern 
01865 311775 
PORTSMOUTH 

Fucked Up Wedgewood Rooms 
023 92863911 
READING 

Crystal Casties/Does it Offend You, 
Veali? 5ub89 0871 230 1094 
STOKE ONTRENT 

Dave Rea Blakey's Cafe Bar 
01782617 585 
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Crystal Castles, 
5ubS9, Reading 
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Everyone's Talking 
About 
CULTS 
STARTS: Birmingham 
Hare & Hounds, Aug 24 
When it comes to the Cute 
Couples 2K11 prize m 
December, our dimes are on 
Brian Oblivion and Madeline 
Follín of Cults to scoop the 

gong* We jest- but their 
matching hairdos and 

reverb-drenched jams are 
so bloody adorablethat sick 
buckets should come as 
standard with a ticket for one 
oftheirgigs, 
NME.EOM/artists/cuits 

Don’t Miss 
BEST COAST 
STARTS: Edinburgh 
Bongo Club, Aug 30 
Is she goingcountry? Riot 
Gmi? The exact details of 
the follow-u p to B eth any 
Cosentino's trazy For You' 
arestín shrouded in a 
weed-laced fug back in Cali, 

but she's been playing so 
much new material live -

including single 'How They 

Want Me To Be' - you’re 
bound to get an in kling at 
these post-R&L shows. 
WECOM/arifcis/ 

Aest-coast 

Radar Stars 
OUTFIT 
STARTS: Brighton 
Green Door Store, 
Aug 30 
Whereas most new bands 

have practically played a 
12-night residency at 
London’s hip ShackleweH 
Arms bef ore th eir debut 

single comes out, Liverpool's 
Outfit have kept their live 

outings rare so each gig is an 
event. Given their slinky 
a rt-rock - thi nk WÎI d B easts, 
with Roxy Music sauce - well 

happily partake in this one. 
NME.COWJ/newmusk 
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THURSDAY 
August 25 

FRIDAY 
August 26 
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Katy B, Custom 
House Square, 

Belfast 

« 

ABERDEEN 

Broken Records Snafu 01224 596 111 
BELFAST 
Plan B/Katy B/Rizzle Kicks Custom 
House square 0871 230 1094 
BIRMINGHAM 

Am putated/cancerous womb/ 
Kataleptic Wagon S Horses 
01217721403 
The Brute Chorus/The Cedar House 
Band Hare S Hounds 0121 444 208I 
Chapel Club Rainbow Û121. 772 8174 
Makethlsnelate/Biack Russians/ 
The Noose 02 Acad emy 3 
0870 7712000 
BRIGHTON 

Jackie Leven/Micbael Weston King 
Green Door Store 07894 267 053 
BRISTOL 

HSO/Cbief/Everything We 
Left Behind Croft (Main Room) 
0117987 4144 
Planting Claymore/Zero Pitot/ 
Daylight Fireworks Fleece 
0117945 0996 
CAMBRIDGE 

Passenger CB2 01223 508503 
CARDIFF 

Half Man Half Biscuit University 
029 20230130 
The Red Age/Little Fîsh/Stephanîe 
Finegan 10 Feet Tal I 02920 228883 
CHELMSFORD 

White Pony Hooga 01245 356 811 
DUNDEE 

Erol Alkan/Rory Phillips Reading 
Rooms 01382 228496 

Skies Fell Doghouse 
01382227080 
EDINBURGH 
Amanda Palmer HMV Picture House 
084 4 8471740 
Jimmy Eat World Com Exchange 
0131443 0404 
Penguins Kill Polar Bears Sneaky 
Peters 0131 225 1757 

Tommy Reilly Electric circus 
0131226 4224 

The Twilight singers Liquid Room 
01312252564 

willy Mason cabaret Voltaire 
01312206176 
GLASGOW 

Face To Face/Scarlet Shift Ki ng Tut's 
wah Wah HUtO141 221 5279 
Flogging Molly Garage 0141 332 1120 
Glassjaw 02 ABC 0870 903 3444 
The Hot Seats Laurie's Bar 
0141 552 7123 
Liza Day/Adam Stearns Band/Tom 
snowball state Bar 0141332 2159 
Make This Relate 02 AGC2 
0141 204 5151 
Trembling Bells Stereo Û141 576 5018 
GLOUCESTER 
We Are The Ocean Guildhall Arts 
Centre 01452 503050 
GUILDFORD 
The Conflict Wit hin/Penance 
Backline Studios 01483 533876 
INVERNESS 

Po Girl Ironworks 01463 718555 
LEEDS 

Sic Alps Brudenell Social Club 
01132435866 
LIVERPOOL 

The Thespians Shipping Forecast 
08712301094 
LONDON 

The Coalminers/The Whiskey 
Mules/OtisWaby Bloomsbury 
Bowling Lanes 020 7691 2610 

Dam Mantle/Maf ia Lights/T rippp Ie 
Nipppîes Old Blue Last 020 7613 2478 
Echo Me North London Tavern 
02076256634 
Gillian Glover/Josh Ottum/Blind 
Caves Dublin Castle 020 7485 1773 
ICfs/Casablanta Sunshine/The 
Roaches Buffalo Bar 020 7359 6191 
Jason Webley zïgfrid Von Underbelly 
02076131988 

juliens Monto water Rats 
020 7837 4412 

The Mars Patrol Purple Turtle 
020 73834976 

Mike Fantastlc/Just Me Again 02 
Academy 2 Islington 0870 771 2000 

Mini Mansions Barfly 0870 907 0999 
Misdirectors Garage 020 7607 1818 

Mr c Huxtabie/The Recovery 
Position Hope & Anchor 
020 7354 1312 
My Sad Captains/Sarah Griftin/Kass 
HaxlS ST Bull S Gate 020 7485 5358 
Off ¡/Fucked Up/Cerebral Ballzy 
XOYO 020 7729 5959 
The Post War Years/The Laurel 
collectWciout Hoxton square Bar & 
Grill Û2Û7613Û709 
Rival schools underworld 
020 74821932 

she Keeps Bees The Lexington 
020 78375387 

sweetie Pie & The Gutter Men/ 
Halfway To New York CAMP 
Basement 0871 230 1094 
SI Esau/Braindead Cûîlective/lnch-
Tîme Vortex Jazz Club 020 7254 6516 
Tristram Dal stem Roof Park 
02072750825 
MANCHESTER 
Four Short Of A Miracle/ln Arms Dry 
Bar 0161 236 5920 

John Mackie/TG Elias 
Night And Day Cafe 0161 236 1822 
OLDHAM! 
H Hawk line/Yoke The Castle 
01613456623 
READING 

Animals As Leaders Face Bar 
0118956 8188 

The Quotes/Shattered Dreams/ 
Moderately Messy Plug&Play 
01189581447 
WOLVERHAMPTON 

The Animals £ Friends Robin 2 
01902 497860 

ABERDEEN 
WIZARD FESTIVAL The Stranglers/ 
The Magic Numbers/Jon Fratelli/ 
Erol Alkan/Broken Records 
ACCRINGTON 

Hey carmen/The singing Pictures 
Hope & Anchor 

01254 872466 
BELFAST 

More Than conquerors Auntie 
Annie's 028 9050 1660 

Tiesto/Atox wetrk/caspa custom 
House Square 

0871230 1094 
BIRMINGHAM 
M artyr De Mona/H urtseason/No 
Closure HMV Institute 
0844 2485037 
The Picadors/Paraff in Brothers 
Sunflower Lounge 
0121 632 6756 
Reinventing The Trendkill Eddie's 
Rock Club 0121 6432093 
BOURNEMOUTH 

Fair Ohs/Spector 60 Million 
Postcards 01202 292 697 
Western Sand Sound Circus 
01202551802 
BRIGHTON 

Double Sight/The Higher State/ 
Th ree Vicars Volks Tavern 
01273 682828 
Jason Webiey/Birdeatsbaby Green 
Door Store 07894 267 053 
New Untouchables Komedia 
■01273 647100 
BRISTOL 
Goodness/Flights/The St Pierre 
Snake invasion Fleece 0117 945 0996 
Lonely Tourist Green Bank 
0117 9391726 
The Transpersonals/The Ouija 
Birds/The Super Psychedelic 
Cranberry Jam Croft (Main Room) 
0117 9874144 
CAMBRIDGE 

Passenger CB2 
01223 508 503 

CARDIFF 
Cancerous Womb/BTK/Jn tensive 
Square Bogiez 
0292034 1463 

Dressed To Kill The Globe 
07730983947 

Race Horses Buffalo Bar 
02920310312 

CARLISLE 
Rasta 4 Eyes Club Victoria 
01228 533 476 
CHELMSFORD 

Captain What Hooga 
01245 356811 
COVENTRY 
Front Row Caney's Bar 
07714105091 
DERBY 

Anger Management The Old Bell 
01332 343701 

DUNDEE 
Jumping Ships/UghtGuides Dexter's 
01382 228894 
Kîdkanevil Reading Rooms 
01382 228496 
EDINBURGH! 
Brawn Brogues/Young Ghosts/ 
Roller Electric Circus 
0131226 4224 
Capitols Sneaky Pete's 
01312251757 
■Cast HMV Picture House 
0844 8471740 
Jack Savoretti Cabaret Voltaire 
01312206176 
EXETER 

Metronlca cavern Club 01392 495370 
GLASGOW 
Amanda Palmer The Arches 
01415651000 

Andrew Lindsay & The Coat Hooks/ 
Lost letters/Faigo 02 Academy 2 
0870 7712OOÛ 

Clock 02 ABC? 
0141204 5151 

The latecomers Laurie's Bar 
0141 552 7123 

Pelmet Nites/Kobi onyame/stanley 
Odd Captain’s Rest 0141331 2722 

Th e Pri mevals/Reveree cowgirls/ 
Brutes King Tut’s Wah Wah Hut 
0141 2215279 
GUILDFORD 

Black iris BO I Ie room 01483 440022 

IB 

* 

J 

LONDON 
M<AAN/WI 
LOIS & THE LOVE 
■■kokowi 
0844 847 2258 

LEEDS 
LEEDS FESTIVAL Muse/El bow/ 
interp&l/Friendly Tlres/Enter 
Shikari/The View/Frank Turner/ 
Taking Back Sunday/we Are The 
Ocean/2MaiiyDJs/The Streets/ 
Death Fram Above 1979/Panîd At 
The Disco/Warpaint/Chapel Club/ 
cage The Elephant/Best coast/ 
Fucked Up/Dananananaykroyd/ 
Descendents/F logging Molly/Face 
To Face/Hot Water Music/Bedouin 
Sûundclash/oft!/The Black Pacific/ 
The Menzingers/Your Demise/Spy 
catcher/Fightlng Fictlon/Peter 
Doherty /Viva Brother/ Ed Sheeran/ 
Young Legion naire/cocknbuilkid/ 
Twin Atlantic/Fight Like Apes/ 
Benjamin Francis Leftwich/ 
Little Comets/Dutch Uncles/ 
Nlghtbox/Flats/Romance/our Fold 
0871230 1094 

LEICESTER 
Capduwn Sub 91 
UK subs Music cafe 
0116262 5050 

LIVERPOOL 
Joe Topping/Steph Fraser/The 
orchestra view two 
0151236 9555 

Kaylide 02 Academy 2 
0870 7712000 

Metamuslc/Eik/Fonetiks Parr st 
Studios 0151707 3727 

LONDON 
TheEadheads/Shades Beneath 100 
Club 020 7636 0933 
The Bibelots Buffalo Bar 
02073596191 
Boysetsfire 02 Academy Islington 
0870 7712000 
Caan/Lois & The Love Club NME @ 
Koko 0870 4325527 
Cece/Goidsoundz/The Veh/e tines 
Barfly 0870 9070999 

The Connectore/lce Cream 

Children/Gregorian Dusk Til Dawn 
020 7272 2840 
HTRK/Trippple Nippples/Patten 
visions video Bar 
020 7275 7520 

Polar Bear vortex Jazz club 
020 7254 6516 

QTlp indigo @ The 02 Arona 
0870 7014444 
Revel In sky/Gary J Armstrong/ 
Ghostwriters Dublin Castle 
020 74 85 1773 
Sic Alps The Dalston Vic 020 7275 1711 

MIDDLESBROUGH 
Brontide Empire 01642 253553 
NEWCASTLE 

Aian Knights O’Neills 0191 269 3001 
Hollywood ß Vines/BlackSnow/ 
Dennis Dog & Parrot 0191.261 6998 
Perfect Litt le Cirdes/Fantasy 
Rainbow Cluny 0191 230 4474 
Trembling Bells/Here Comes Good 
sai ling Cluny 2 0191 230 4 474 
TU rbu lence/D 1 llmja/Codename: 
Tyrone Digital 01912 619755 
NOTTINGHAM 

Goldie Stealth 08713 100000 
Make Do And Mend/The 
Di recti cns/Fo rest er Rescue Rooms 
0115958 8484 

Sapphire Lane Tap & Tumbler 
0115 941 3414 
OXFORD 
David Redigan 02 Academy 
0870 771 2000 
PONTYPRIDD 

Captain Fantastic & His 3 Funky 
Beans Clwb Y Bont 01443 491424 
READING 
READING FESTI VAL My Chemical 
Romance/Thirty Seconds To Mars/ 
The off spring/Deftones/Rise 
Against/Bring Me The Horizon/The 
Blackout/Architecto/Beady Eye/ 
White LieS/Noah & The Whale/ 
The Vaccines/Metronomy/Patrick 
Wolf/The Naked And Famous/ 
Mona/Miles Kane/Frankie & The 
Heartstrings/Pulled Apart By 
Horses/Unkle Sounds/Simian 
Mobile Disco/Sub Focus/Devlin/ 
Crystal Fighters/Mount Kimbie/ 
Does It Offend You, Yeah?/Cold 
Cave/D/R/U/G/S/Nero/The 
Honors/Digitalism/Tom Vek/ White 
Denim/Anna Caîvi/The Antlers/ 
Foster The People/Cerebrat Ballzy/ 
Dry The River/Rcy at Bangs/ Islet 
08712301094 
SHEFFIELD 

Fade 2 Black/The Loud Noises New 
Barrack Tavern 

0114234 91.48 
Mike Fantastic Lea dm ill 
011.42212828 
SOUTHAMPTON 

Money For Nothing Brook 
02330555366 

Teenage Bottierocket/The Rocco 
Lampones/You Me And The Atom 
Bomb unit 
02380 225612 

STOKE ON TRENT 
Glassjaw Sugamnill 
01782214991 
STALBANS 

The sounding Line/siy Dogs Horn 
01727 853143 

SWANSEA 
The Trance Generators Escape Club 
01792652854 
TRURO 

Animals As Leader B-side 
01872241220 
WATFORD 
The Last Dinosaur/Alex High ton 
cha cha cha 
01923247 868 
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SATURDAY 
August 27 

SUNDAY 
August 28 

Mystery Jets, 
Strawberry Fields 
Festival* Leicester 

Y 

! 

V 

it. 

* 

ABERDEEN 

WIZARD FESTIVAL Cast/The Saw 
Dottori/TheTwang/Saund Of 
Guns/The Japanese Popstar 
Fish Lemon Tree 
01224642230 
BELFAST 

Jason Clarke Auntie Annie's 
028 905D 1660 
The Specials/Hanni El-Khat ib/ 
Pocket Billiards Custom House 
Square 0871 2301094 
BIRKEN HEAR 

Dressed To Ki IE Revolver 
07671626557 
BIRMINGHAM 
King Hermît/Nîne Days Lane/ 
Butterfly Stone 02 Academy 3 
0870 7712000 
Merchants of menace H MV institute 
(Temple) 0844 248 5037 
BRIGHTON 

Black Pigs World's End 01273 692311 
Kode 9 Concorde 2 01273 673311 
Mama’s Gun/The Special Ks/Wil I & 
The People Audio 01273 624343 
The Mars Patrol The Hope 
01373723568 
New Untouchables homed i a 
01373647100 
The Water Tower Bucket Bays The 
Haunt 01273 770 847 
BRISTOL 

Amputated/ca nccrous womb/ 
Basement Torture Killings Croft 
frvtain Room) 01 17 9874144 
Broken Strings Fire Engine 
07531974070 
Elly Mccahe Craft (Front Bar) 
0117987 4144 

Face To Face/The FI at liners/The 
Arteries Fleece 0117 945 0996 
Neo-Ritma/Kill Cassidy/He Ho 
Lazarus Louisiana 0117 926 5978 
ZManyDJs Motion Ramp Park 
01179723111 
CARLISLE 
Break The Stereo type/Ren Lydiat 
Brickyard O122S 512220 
COVENTRY 

Stereofix Carey's. Bar 07714 105091 
DUNDEE 

Brilliant Disguise Doghouse 
01382 227080 
EDINBURGH 

sad Name citrus 0131 622 7086 
Jesse Rose Cabaret Voltaire 
0131 220 6176 
Lewis Gibson/The Midas To uch 
Electric CirCUS 0131 226 4224 
Machine Room Sneaky Pete's 
0131 2251757 

Panic! At The Dlsço HMV Picture 
House 0844 847 1740 
GLASGOW 

Afrojack The Arches 0141 565 1000 
Hot Water M usic/The Stay Ganes 
Oran Mor 0141 552 9224 
Housse De Racket Stereo 
01415765018 
Occupationists 02 Academy 2 
0870 7712000 
Port tullas/ Lethal Tender/Lost 
Society Ferry 01698 360085 
Skies Fell/Part Wind Part Wolf/ 
Omnivore King Tut's Wah Wah Hut 
0141 2215279 

HALTON 
CREAMFIELDS Chemical Brothers/ 
Magnetic Man/Sknllex/Katy B/ 
Diplo 01517071309 
LEEDS 

Dirty Velvets Wardrobe 
0113 222 3434 
LEEDS FESTIVAL My Chemical 
Romance/Thlrty seconds To Mars/ 
The Offspriiig/Deftones/Rise 
Again st/Bring Me The Horlzon/The 
Blackout/Architects/Beady Eye/ 
white Lles/Noah £ The whale/ 
The Vacanes/Metronomy/PatrtEk 
Wõlf/Thê Naked And Famous/ 
Mona/Miles Kane/Frankie & The 
Heartstrings/PuTled Apart By 
Horses/Unkle So unds/Si mían 
Mobile nisco/sub Focus/Devlin/ 
Crystal Fighters/Maunt Kim hie/ 
Does it offend Ybuf veah?/coid 
Cave/D/R/U/G/S/Nero/The 
Horrors/Dlgltallsm/T&m Vek/whîte 
Denim/An na Calvi/The Antlers/ 
Foster The people/cerebrat sallzy/ 
Dry The River/Royal Bangs/islet 
08712301094 
LEICESTER 

STRAWBERRY FIELDS FESTIVAL 
Mystery Jets/Beardyman/Rizzle 
Klcks/Allte Gold/Klssy sell out 
LIVERPOOL 

Loki/Aeroplanes Fites wigh/F forent 
Shipping Forecast Û871 230 1094 

Stuart Anthony’s long Lost Band/ 
Jimmy Rae And The Fi rewalkers 
Bluecoat Arts centre 01 51 709 5297 
LONDON 

Blaze Bayley/The Prlmevals Monro 
Water Rats 020 7837 4412 

crewdson/cracklecafe oto 
0871230 1094 

Damn vandais/Mavls/smoke 
Bonderline 020 7734 5547 

The Dirty Fak1rs/The Krlsa nthTs/ 
Hol lawmen Dublin Castle 
02074851773 

Gnad/Trihazik Garage 020 7607 .1818 

iwan Rhcon/welrd Naked Indian 
The Bowery 0207580 3057 

janle Price Rough Trade East 
0207 392 7788 

sister siedge/Rose Royce hmv 
Forum Û20 7344 0044 

skinny Love/The Hostlles/Traoe^s 
Love New Cross Inn 020 8692 1866 
SW4 festival underworld/jm 
Digweed/Laidback Luke/Pete Tong/ 
James zabiela/Heman Cattaneo 
Festival 020 77298424 
vista/Latter Day saints Hope & 
Anchor 0207354 1312 
You Killed Me First/Amy Blue/ 
Paintings Of Ships Windmill 
02086710700 
MANCHESTER 

Guy Williams/Dave Kendrick/Zsa 
zsa Noir Legends 0161 832 1111 
Jesca Hoop Baud On The Vila 11 
0161.832 6625 

Mike Fantastic Moho Live 
0161.834 8180 
Nik Denton/Jasan Guy/Gregg 
Holden Academy 2 0161 832 1111 
NEWCASTLE 

Atlantis Knight O'Neills 
0191269 3001 
Shipcote8 Friends/Christi 
Andropaiis/James Stephenson 
Cluny 0191230 4474 
NORWICH 
Picture Frame Seduction/English 
Dogs/Zipiock King Edward VII 
0844 414 5188 
OXFORD 
Shattered Dreams Folly Bridge Inn 
01865790106 
SJ Esau/Braindead Collective 
Modern Art 01865 722733 
Tiger Mendoza Wheatsheaf 
01865 721 156 

PRESTON 
The Stranglers 53 Degrees 
01772893 000 
READING 

READING FESTIVAL The Strokes/ 
Pulp/The National/Jimmy Eat 
Wortd/Madness/Two Door Cinema 
Club/Seasick Steve/The Pigeon 
Detectives/The Joy Formidable/ 
Jane’s Addiction/Crystal Castles/ 
Bombay Bicycle Cluh/Glassjaw/ 
Everything Everyth!ng/The Kills/ 
Odd Future/Edward Sharpe 
8 The Magnetic Zeros/Yuck/ 
Funeral Party/The Mighty Mighty 
Bosstones/The King Blues/The 
Broiix/Capdawn/Leftover Crack/ 
Comeback Kid/Boysetsfire/Street 
Dogs/letlive/Teenage Bottî e rock et/ 
Title Fight/Sharks/The Midnight 
Beast/Rival SChooE/And So I Watch 
You From Afar/Ll ttle Roy/Siri th 
Westerhs/Cloud Contiol/Cufts/ 
Mariachi El Bronx/Grouplove/ 
Trlbes/Blg Dtal/She Keeps liées/ 
The Coopers 0871230 1094 

Trembling Be lls/M Ike Heron south 
Street Arts Centre 0118 960 6060 
SOUTHAMPTON 

Adam Shefton/Gimon Aston Junk 
Club 023 8033 5445 
Animals As Leaders J cine re 
023 8022 5612 
The Common Hobbit 023 8023 2591 
SWANSEA 

Duke Special Chattery 
01792 463980 

BATH 

Mr scruff Ko media 0845 293 8480 
Spoonful Be 1101225 46Û426 
BELFAST 
The Gloaming Queens University 
028 9097 3106 
BIRMINGHAM 

El Toro/circus Town/Black 
Bombers Wagon & Horses 
0121772 1403 
The Mercy House Scruffy Murphy’s 
0121333 3201 
BOURNEMOUTH 

Gbenga 60 Million Postcards 
01202 292 697 
BRIGHTON 

John Crampton Mesmerist 
01273328542 

New Untouchables Kumedia 
01273 647100 
BRISTOL 
Cassette Culture/Dirty Dusk/The 
Kadellers Fleece 0117 945 0996 
Failure Ta Follow/Charon/Hold To 
This Croft (Main Room) 0117 987 4144 
Nova Robotics/Vacant Shores Croft 
(Front Bar) 0117 987 4144 
Steve Williams/Beckt Biggins/ 
Jerry Crozier-Cole Coronation Tap 
01179739617 

CARDIFF 
The Anomal ies/Afro Cluster/The 
LayldWS Arts Institute 0871. 230 1094 
EDINBURGH 

Mona Liquid Room 0131 225 2564 
Tango in The Attic Sneaky Pete's 
01312251757 
GATESHEAD 
Mi nnie & The VI ctors/This 
Machine /Tom my & The Oddballs 
Three Tuns 0191 487 0666 
GLASGOW 

Avast‘/Happy Particles/GRNR 
Captain's Rest 

01413312722 
The Gathering The Arches 
01415651000 
The Jahn Knox Sex Club Stereo 
0141576 5018 
LightGuides King Tut s Wah Wah Hut 
01412215279 
Mike Fantastic Classic Grand 
0141847 0820 
White Denîm/Rayaî Bangs Oran 
Mor 0141 552 9224 

[HALTON 
CREAMFIELDS Swedish HOUSE 
Mafîa/Caîvin Harris/Example/ 
Chlcane/Afrojack 0151 707 1309 
IPSWICH 

Sic Alps/Father Murphy/Plantman 
PJ McGinty’s 01473 251 515 

LEEDS 
LEEDS FESTIVAL Pulp/The Strokes/ 
The Natlonal/jlmmy Eat world/ 
Madness/Two Door Cinema, 
elub/seaskk steve/The Pigeon 
Detectives/The Jay Formidable/ 
Jane’s Addlctfon/crystal castles/ 
Bombay Bicycle Club/Glassjaw/ 
Everything Everyth! ng/The Kills/ 
Odd Future/Edward Sharpe 
£ The Magnetic Zeros/YUck/ 
Funeral Party/The Mighty Mighty 
Bosstones/The King Blues/The 
Branx/Capd own/Leftover Crack/ 
Comeback Kid/Boysetsfire/ 
Street Dogs/letlive/Teenage 
Battlerocket/Title Fight/Sharks/ 
The Midnight Eeast/Rival Schools/ 
And so I Watch You From Afar/ 
Little Roy/smith Westerns/ 
Cloud Control/Cults/Manachl El 
Branx/Grouplove/Trtbes/Big Deal 
08712301094 

Zip/Systeiri Of Survival Faversham 
01132458817 
LEICESTER 
STRAWBERRY FIELDS FESTIVAL 
Kelis/The Rifles/Get Cape. Wear 
Cape. Fly/Superevolver/Kites 
Kingston Town The Donkey 
0116 270 5042 
Silvermash/Dirty Fingemails/ 
Pinky Piglets Lock 42 
7th Storey Soul Musician 
0116251 0080 
LIVERPOOL 
Damo Da Famo/Dirt Blande 
Shipping Forecast 0871 230 1094 
Marshall Jefferson/M ike Knowler 
02 Academy 2 0870 771 2000 
LONDON 

Big 10/The SkanXX Dublin Castle 
Û2Û 7485 1773 

Blitzkid Boston Arms 
020 7272 8153 

Cerebral BotWAmputated/ 
Disentom b Pu rpl e Tu rtIe 
020 7383 4976 

The Dandies/Cold In Bertin/We Are 
Animal The Horatia 020 7503 9421 
David Redigan Plan Ö 
08701 165421 
Dirty Goads/Tal Ch I Swayze/Neo 
Tropics windmill 020 8671 07oo 
Jon Marsh Jamm 020 7274 5537 
Ms Dynamite Paradise Bar 
020 8692 1530 

My Preserver/The Dirty Fakirs/ 
Insane Slave New Cross Inn 
020 8692 1866 
SW4 FESTIVAL Pendulum/Magnetic 
Man/Annîc Mac/wretch 32/Tatallv 
Enormous Extinct Dinosaurs/ 
Yasmin 020 7729 8424 
MANCHESTER 
Make Do And Mend Star & Garter 
0161 273 6726 
NEWCASTLE 

The Proper Boys The Tyne 
01912652550 
READING 
READING FESTIVAL Muse/Elbow/ 
Interpol/Friendly Fires/En ter 
Shikari/The Vim/Frank Turner/ 
Taking Back Sunday/We Ate The 
õcean/ZManyDJs/The Streets/ 
Death From Above 1979/Panic! At 
The Dlsm/Warpaint/Chapel Club/ 
Cage The Elephant?Best Coast/ 
Fucked Up/Dananananaykroyd/ 
Descendents/ F logging Molly/Face 
To Face/Hot Water Music/Bedouin 
Saunddash/Offt/The Black Pacific/ 
The Menzingers/Your Demise/Spy 
Catcher/Fighting Fiction/Peter 
Doherfy/Viva Broth er/Ed Sheeran/ 
Young Legionnaire/CDcknbullkid/ 
Twin Atlantic/Fight Like Apes/ 
Ben]ami n Francis Leftwich/ 
Little Com ets/Dutch Uncles/ 
Nightbox/Flats/Romance/Our Fold 
0871 23Û1Û94 
SOUTHAMPTON 

Charley Macauley/Beatitudes/ 
Walter Mitty £ The Realists Brack 
02380555366 

STOKE ONTRENT 
Ambidextrous Blakey’s Cafe Bar 
01782 617 585 
TUN BRIDGE WELLS 

Animals As Leaders/Breaking The 
Day/Foreboding Ether The Forum 
08712777101 

LQ1

3 fl 

« 

L * 
Rn TO 
■Rs ^-3 

Br -j -

il 

li 

. » «à** 

r ■ ’ 

Keiis, Strawberry 
Fields Festival, 

Leicester 

GET IN THE GIG GUIDE! DO YOU WANT TO GET YOUR BASH INCLUDED IN THE NME WEEKLY GIG GUIDE? GO TO NME.COM/GIGS AND SUBMIT YOUR USTING FOR FREE. YOU MUST SUBMIT DETAILS AT LEAST THREE WEEKS BEFORE THE GIG DATE 
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White Denim, 

Electric Circus, 
Edinburgh 

MONDAY 
August 2g 

TUESDAY 
August 30 

k. 
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f 
f 
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ABERDEEN 
cuits/Doiflnz/ihe naytonas The 

Tunnels 01224 211121 

BIRMINGHAM 

Gordon Gano& The Ryans HMV 

institute (Temple) 0844 248 5037 

BRIGHTON 

■outfit Green Door store 

07894 267 053 

BRISTOL 

Primordial Undermind/Thought 

Forms/Actual Bird croît (Main 

Room) 0117987 4144 

unearth/Evei^reen Terrace/sane 

Fleece 0117 945 0996 

CARDIFF 
Dopamine/Magden Audio/Painting 

Bus Stops CEwb I for Bach (upstairs! 

029 20232199 

Here Lies The Enemy/Contnients 

clwb Ifor Bach 0292023 2199 

The Voungjack/Rifles £ Diamonds 

Undertone 029 2022 8883 

EDINBURGH 

Best Coast Bongo Club 

01315587604 

James Blake Liquid Room 

01312252564 

LEEDS 

into It Over it/Kûjl cockpit 

0113 2443446 

Trembling Bells/MÍke Heron 

Brudenell Social Club 0113 243 5866 

LONDON 
Alma Zohar Borderline 020 7734 5547 

Dirty Fingemails/Jonny cola £ The 

A-Grades/Pinky Piglets Nam bucea 

020 72727366 

Dutch Uncles/Cymbals/Black Black 

Hills Madame Jojo's 020 7734 2473 

Dweeb/Le Belle/Being J o Francis 93 

Feet East 02072476095 

Edward Sharpe £ The Magnetic 

Zeros 02 Shepherds Bush Empire 

0870 77.12000 

Jane's Addiction KOKO 020 7388 3222 

The Menaingers Social 020 7636 4992 

Other Lives Hoxton Square Bar £ Grill 

020 7613 0709 

5huga/Fire$totions Buffalo Bar 

020 73596191 

Slow Down Malasses/Dutdt Bam/ 

Chutes Dublin Castle 020 7485 1773 

TasseomancyCAMP Basement 

0871 230 1094 

Unicorn Kid Barfly 0870 907 0999 

Where Angels Suffer Underworld 

02074821932 

MANCHESTER 

comet Gain Roadhouse 

01612281789 

css Academy 2 0161 832 1111 
NEWCASTLE UNDER LYME 

The Barflys Rigger 01782 616602 

NORWICH 

cage The Elephant Arts centro 

01603 660352 

Taking Back sundayAhe xcerts/ 

I Am Giant UEA 01603 505401 

OXFORD 

Cashier No 9/The Baron Jericho 

Tavern 01865311775 

Ron Sexsmith 02 Academy 2 

08707712000 

SHEFFIELD 
The Mercy House Corporation 

0114 276 0262 

SOUTHAMPTON 

Fate To Face Joiners 023 8022 5612 

STOKE ON TR ENT 

Street Dogs Sugarmill 01782214991 

ST ALBANS 
Human Face/Last Of Dur Heroes 

Hom 01727 853143 

Dutch Uhdes, 

Madame toJtYs, 

London 
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ABERDEEN 

The Twilight Sad/Steven Milne The 

WnnelS 01224 211121 

BATH 

jump Mama, Bell 01225 460426 

Taking Back Sunday/The Xcerts/1 

Am Giant Pavilion 

01225 447770 

BRISTOL 

Matt Nolan & Dan Bennett/John 

Guzek/Charies Read Croft (Front Bar) 

0117 9874144 

The Peacucks/Radio Nasties Croft 

(Main Room) 0117 987 4144 

CARDIFF 

race To Face The Globe 07738 983947 

DERBY 

Street Dogs The Old Bell 

01332 343701 

EDIN BURGH 

White Denim/Royal Bangs Electric 

CÍIXU5 01312264224 

GLASGOW 
The Black Pacific Ki ng Tut ’s Wa h Wah 

HUt 0141. 221. 5279 

LEEDS 

The Mercy House Carpe Diem 

01132436264 

LEICESTER 

Moonlight Sinatras The Donkey 

0116.270 5042 

Wired Musician 

01162510080 

LONDON 
Major Lazer/ Black chiney linder The 

Westway 0871 971 7391 

Mike Heron/T rem bling Bells Vortex 

Jazz Cub 020 7254 6516 

Other Lives Rough Thade East 

0207 392 7788 

Paddy Miîner/M arcus Bonfanti Mew 

Cross Inn 020 86921866 

Spector/CymbaTs Barfly 

0870 907 0999 

Unearth/Evergreen Terrace/Bane 

O2 Academy Islington 

08707712000 

Zepherin Saint Arts Club 

0207460 4459 

MANCHESTER 
Koji/lntn it over It Retro Bar 

0161274 4892 

Secret Garden Gathering Fuel Cafe 

01614489702 

NEWCASTLE 

Mike Fantastic Riverside 

01912614386 
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Our customers can get Priority Tickets to thousands of gigs 
across the UK up to 48 hours before general release. 
Text PRIORITY to 2020 to register. WwnPriprftylktatsnragon*, 



THE AFTERSHOW 

THIS WEEK IN 1958 
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ITS 'ÍANCJÜÚ TIME" TO THE FINEST BAND IN BRITAIN THE GREAT 

OSCAR RABIN ORCHESTRA 
DIRECTED BY DAVID EDE IS NOW AT 
INVERT 

FRIDAY. SATURDAY, 
GUjiBAY, MOftDAT WIMBLEDON PALAIS oance at prices 

you can afford 

TWINS’ PEAK 

As is often the case for 
NME at this timCj the 
cover of this week’s issue 
features pictures of ah. 
the acts currently 

inhabiting the Top Ten Singles Chart. 
There are plenty of faces you will 
doubtless be familiar with, in the shape 
of Dean Martin, the Everly Brot hers 3 
Elvis Presley and others. But the name 
of the duo sitting above all of these 
household names at Number One - for 
the second week, having displaced the 
Evcrlvs’ £A 11 ï Have To Do Is Drcam’ -

J 

is likely to be far less familiar to most 
modern readers. 
They are the Kalin Twins, and their 
song is a naive, charming pop song 
called ‘When*. Having grown up in Port 
Jervis, New York, the twin brothers 
moved to Washington and secured a 
deal with Decca Records, who pushed 
them into recording material for the 
lucrative teen market that is exploding 
right now. 
A fter a couple of false starts, they’ve 

hit gold with this two-million seller, 
which has made them the hr st set of 
twins ever to have a Number One single 
in the UK. 
But, while they may have outsold the 

other acts on the cover this week, this is 
to be the Kalin Twins* only appearance 
at the top of the charts: subsequent 
single releases are not at all successful 
and they are soon back doing day jobs. 
Until, that is, it comes to 1989, when 
their one-time support act Cliff Richard 
invites them to play at his "The Event’ 
concerts, the venue for which is 
Wembley Stadium. 

k CONNIE FRANCIS I 'We-tòt& nF MW ¿ff 

K. COHOU tn TOUR HOMETOWN 
Ji first i 

K-

the year of 
the 3-D sound 

SECRETS OF SUCCESS 
Riding high at Number Six in the charts this 

week is Connie Francis, who has been 

asked to offer advice to WE readers who 

fancy themselves as singers, “id advise 

any young teenage singer to try and make 

his or her name in a small town first,” she 

writes. "Don’t despise you r own 

hometown, whether if s Middlesbrough or 

Motherwell or Manchester. Don’t try to 

crash a town like London or New York or 

Chicago straight away. It’s suicide. Aim low 

to start with. Sing anywhere people will 

come and listen to you!” 
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A NEW DIMENSION 
WFs Don Wedge concludes his article 

with the line "3-D again! in 1958 you can’t 

get away from itT Prior to this, he talks 

about how, although stereo sound is in its 

infancy, record companies are racing to 

embrace it. The new technology is on show 

in an audio hall. “The sound coming from 

different parts of the room gave a sense of 

being where the band was playing," gushes 

the piece, adding that, "though more than 

one method of 3-D reproduction is 

possible, once one has been chosen, all 

record companies will stick to it” 

1 

oAlsq In The Issue 
Tha i ^eek 

- Marty Wilde writes for '1 was signing 

autographsand a pretty you ng girl asked me 

home for supper and to meet her mum. I get 

pretty lonely on tour, so I accepted ” 

- There’s a report on El vis’ mother’s f u neral, 

where "women fans made up 95 per cent of 

the crowd in the chapel” 

A Peggy Lee fact-file lists her “Previous 

British hit parade success" as 'Mister 

Won d erf ul \ Num ber FÎ ve i n Ju n e 1957. 

• A classified ad reads: "Talented Male 

Teenage Vocalist Required: experience not 

necessary, but ability essential". 

• S ingles reviewed th is wee k ¡nd u d e th e 

debut by Cliff Richard. 'Move JtP is described 

as "an exciting number with athrobbing 

beat” adding, "if you're an addict of the big 

beat, this is a must for your collection." 
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THE LEGENDARY 
NME CROSSWORD 
TAXING THE FINEST MINDS IN ROCK’N’ROLL FOR SIX DECADES 

Compiled by Trevor Hungerford 
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CLUES ACROSS 
1+10A We expected the usual but got something else 
instead. What a Howlerl (4=4-9) 
5 The Horrors 0 n wo rking with satel lite TV stations 
(6) 
9 "The ma» Said, 'Whydo you think youïe here?/ 
I said, 'i go t no idea™, 2006 (5) 
10 (See 1 across) 
12+200 “/ thowg/it you'd hsten to my reasoning, but 
now J see yon don't heara thing/Try to make you see, 
how it*$ got to be, yes it's _ ", small Faces 
(3-2-7) 
13 Band that e merged from ‘The Back Room* (7) 
14+22 A The Proclaimed performing a song used In 
Shrek? Here I come (2-2 2-3) 
15+21 a Dan glad Korn reworked this Underworld 
number (4-3-4) 
17 witho ut tak ing a break, Dry The River com pleted 
th is piece of work (2-4) 
IB Elbow song taken from Otis Redd ing {3) 
19 Creation label band Silverfish found a lover of 
keyboards with their album 'Organ _ ' {3) 
21 (See 15 across) 
22 (See 14 across) 
24+16 D Those going under as Suede came up with 
their first single (3-8) 
25+354 As Singer Yusuf islam was better known in 
th e’60s and ’70s (3-7) 
26 A Shadows classic included in the duff bits (1-i-i) 
27 Bobby_ , US singer who bounced onto the ’60s 
UK scene with his 'Rubber Bail’ (3) 
28 "Stand in the pfa ce where you Jive, now fàœ „_ , 
think about direction'7, from REM’s ; St and1 (5) 
31 Oasis DVD There And Then is of a live concert from 
_ Road (5) 
32 Get on the floor with The B Euetones as they 'Cut 

Some_'{3) 
33 1 ge t into a typ e of win e with 1 oan Armatrading 

(5) 
34 Jumping Jack Flash" was this three times over GJ 
35 (See 25 across) 

4'1 Might Be Lying; but the band concerned was_ 

And The Hot Rods (5) 
6 Did the Spencer Davis Group record this ’60s 
Number One hit during a marathon session? (4-2-7) 
7Thoughts on com pleting albu m title *_ Above Ou r 
Station’ from Hundred Reasons {5) 
81 Vs where Batman’s at with album from New York 
band Radio 4 (6) 
11 Could this band be put out by pals pouring cold 
water on their ideas? (8-5) 
14 A$ predicted by We Are Scientists this did indeed 
chart for them (3-1-3) 
16 {See 24 across) 
19 (See 1 down) 
20 (see 12 across) 
23 La's man gets into a cinema version (6) 
29 Eric so m eh ow becomes two d life rent members of 
Hadou ken! (4) 
30 Album from The Blue Nile is named in a chatshow 

{4) 

Normal WE terms and con ditto ns apply, 
aval lab I e at W£* COM/ferms; 

Simply cut out the crossword and send it, along 
with your name, address and email, marking the 
envelope with the issue date, before Tuesday, 
August 30, 2011, to the following address: 
Crossword, WE, 9th Floor, Blue Fin Building, 
110 Southwark Street, London SEI OSH. 

First correct one out of the hat wins a bag of CDs, 
T-shirts and booksi 

AUGUST 6 ANSWERS 
ACROSS 
1 Little Shocks, 7 APB, 9 Virginia Plain, 10 Dry, 
n Wake Up, 13 Loaded, 17+29D Bright Eyes, 20 Eve, 
23+8 D Neon Boys, 24 Lyla, 27 Reef, 29 Eat, 31 Upside 
Down, 32 Gym, 33 Robyn, 34+50 House Of Pain 
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29 

30 

CLUES DOWN 
1+19D Stop looki ng the other way. .. it's ju st n e w cuts 
I’ve got from Blood Arm (4-B-4-2) 
2 Miles Kane takes a breather from hîs work (7) 
3 Be a moron, perhaps, and find group who sing of 
‘Blossoms Falling* (8) 

DOWN 
1+25A Love Will: Tear Us Apart, 2 Thrak, 3 Leisure, 
4-1-22A Skip To The End, 6 Kracker, 7 Androgyny, 
14+21A As Tears Go By, 15 Deep, 16 G edge, 17 Ben, 
IS Ibold, 19 Tïuant, 26+12A Teddy Picker, 27 Rlde r 

28 Finch, 30 AM 

Collectors 
CORNER 

PAUL WELLER 
Call yourself a super fan? Here are the 

gems that no Moafather obsessive should 
be without 
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THE COUNCIL 
COLLECTIVE -
SOUL DEEP (PART 1) 
(1984) 

È Charity single 

a I t to raise money 

■ “V for the miners 

J T who were 

’ striking in 

the UK at that time. The group 

featured some special guests, 

such as the soul legend Jimmy 

Ruffin and R&B singer Junior 

Giscombe. The song reached a 

very creditable 24 in the charts* 

Need To Know: The song was 
performed on Top Of The Pops 

and received considerable 

airplay, despite containing 

scathing lyrics about the Tory 

gover nment of the time* 

THE STYLE 
COUNCIL -
MODERNISM: A 
NEW DECAD Em 

The band's 

Al notorious 

j l'îL J last album, 

which their 

label Polydor 

famously refused to release* 

The record was a departure 

for the band, focusingonthe 

group members' burgeoning 

interest in ‘deep house'. 

They broke up shortly after 

it was recorded. 

Need To Know: The album 
finally found a home on the 

1998 retrospective box-set 

The Complete Adventures Of 

The Style Council'* 

THE JAM -
EXTRAS 0995 

Retrospective 

compilation 

featuring 

20 B-sides, 

rarities and 

unreleased tracks by Weiler's 

first and most successful band. 

Eleven of those tracks later 

surfaced on the Jam box-set 

‘Direction, Reaction, Creation', 

released in 1997. This makes a 

whopping 15 tracks exclu si ve 

to this release. 

Need To Know: The collection 
contains ademo version of 

‘A Solid Bond In Vour Hearts 

which was later released as 

a single by The Style Council, 

reaching n in 1983. 

FLY ON THE WALL 

An exhaustive 

three-CD 

compilation 

of Brides, 

rarities, 

remixes and outtakes covering 

Wellers first 10 years as a solo 

artist on Gol Discs and Island, 

after which he signed to V2 

Records, interestingly, the 

track I ¡st i ng co ntai ns a h ost of 

covers, three of which are John 

Lennon songs* 

Need To Know: The brilliant 
Portishead remix of ‘Wild 

Wood’ featured here was 

originally given away as a 

freeseveminch on the cover 

Of MWEinl994* 
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FANMAIL 
YOU GET IN TOUCH, WE RESPOND, THINGS GET OUT OF HAND 

Edited by Matt Wilkinson 
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PIAS DE RESISTANCE 
From: James Young 
To: NME 
Now that the dust has settled over the rioting and looting that engul fed England last week, I think 
we ne ed to take stock of the situation regarding the record labels that los t their stock in the Sony 
distribution warehouse lire. I for one thought it was heartening to see how the independent labels 
rallied and looked after each other in such circumstances. This is a really competitive industry that 
is going through some hard times in terms of sales. So to see so much love for the MUSIC and the 
people who help make it possible was a great, great thing} and far greater than any destraction a 
load of idiots could cause with a few matches and hoodies. What’s more, the outpouring of public 
affection for those labels and bands who had stock burned was amazing - if any pro of was needed 
that the music industry ISN’T in decline and struggling to get through to people in the same way it 
did intimes before, this was it. I hope that every label affected by the fire manages to reclaim their 
stock, and that they take heed from this situation when times are tough in future. Above al! else7 there 
are still a heck of a lot of people out there who absolutely love independent music and value it so much. 
Here’s to the future. 

NME's responsem 
Kothing to disagree with 

there, James. It was 

impressive how the 

labels rallied together to 

help sort things out. 

Hopefully there won’t be 

too many ramifications 

in the next few weeks 

and months, because as 

we all know, if d be a 

crying shame if labels 

went under -MW 

Getm touch at theabove 

addresses, winners should 

email letters@nmexom to 

daim their voucher 

ALL RIOT NOW 
From: Chris Parkes 
To: NME 
With the recent London 

riots, it’s strange to see 

how songs relating to the 

riots have seen a surge in 

the artist’s popularity and 

activity. Tíme For Heroes’ 

and the unforgettable “Did 

you see the stylish kids in 

the riot?” lyric«. now Pete 

and Carl are talking up a 

reunion sharing a pint in 

Camden. Morrissey, who 

predicted “Panicon the 

streets of London, panic on 

the streets of Birmingham^ 

has been in the spotlight 

for certain comments on 

Norway. Do the riots and 

rock’n’roll go in hand? Of 

course they dol 

To: Chris Parkes 

From: WE 

Some valid pointsthere, 

Chris. Though I think well 

render them all completely 

pointless by taking into 

account a little-known 

troupe of poseurs called 

Kaiser Chiefs who, despite 

all the rioting, are still 
completely dead to the 

world. Thank the lord - MW 

BEST GANG 
IN TOWN 
From: Lewis Edward 
Touhig 
To: NME 
rd like to thank you guys 

for featuringThe Clash on 

the cover (Aug 13). It almost 

forced me to listen to each 

Clash album back to back, 

from the starting vinyl 

scratch to the finale of each 

LP and single. It’s almost a 

cliché to say it now, but The 

Clash... they were just so 

ahead of their time, so 

influential and so different 

‘London Calling1 should be 

a genre of its own; a 
mixture of punk, rock, ska, 

reggae - you name it, if s 

on it. They didn’t sound 

pastiche either... they 

didn’t sound like a punk 

band, a rock band or a 

reggae group. They just 

sounded tike The Clash, No 

bullshit. You can also see 

their effect on present 

bands such as the Manios 

-from about 1990 to 1992, 

they were essentially a 

Clash copy band. Stencilled 

shirts, intelligent punk 

music«, and you can see 

later where 'The Holy Bible’ 

look came from. Rancid, 

another band, took the 

stencilled shirt idea, and 

even their fourth album, 

life won’t waif, had an 

extremely heavy Clash ska/ 

reggae sound. The Clash 

will survive all musical fads 

and eras, as they basically 

shaped the sound of the 

f80s, ’90s and today. And 

to enforce this fact even 

more, this is coming from a 

14-year-oíd. Cheers NMEt 

Iwas a delightful read. 

From: Aidan Rylatt 
To: NME 
It was great to read your 

cover story on The Clash, 

a band who are often 

overlooked in comparison 

to, sayT the Sex Pistols. Of 

course the Pistols deserve 

all the plaudits they 

receive, but not at the 

expense of The Clash, 

whose first album is 

actually better than ‘Never 

Mind The Bollocks1, and 

whose subsequent releases 

went on to mark them as 

one of the best bands of the 

20th century. Although 

punk is mainly associated 

with the nihilism and 

despair of the Pistols, The 

Clash ’s d eno u n ce m en ts of 

racism were a more 

important message. Mick 

Jones’ quote about how 

“they used to blame 

everything on the Jews, 

nowtheyïe saying it about 

the bl acks and Asians11 

seems depressingly 

relevant even today. It a
m
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seems that being anti-Islam 

is the new ‘acceptable1 

form of racism in some 

quarters, and this makes 

The Clash's message seem 

as relevant as ever. 

F rom: A/ME 
To; Lewis Ed ward Touhig, 
Aidan 
You're both totally right. 

The greatest thing about 

JoeP Mick and the boys was 

their ability to jump 

effortlessly from one genre 

to the next Their story was 

as rockliTolI as anyone's 

from the past half-decade 

and, to put it way too 

simply, they just had it all. 

Every band worth their salt 

these days needs to be 

looking to them for 

inspiration. I'm stating the 

obvious here, but we're 

cry ing out for a British 

band with the bollocks to 

have an opinion about 

what's going on in the 

world, it's not as if we're 

short of things to riff on at 

the moment, is it?! - MW 

MIXTAPE 
MADNESS 
From: Freddi e Mitch ell 
To: WE 
Well done for putting such 

a nice Radar Mixtape 

together to successfully 

consolidate the cream of 

all the new bands of 'll! 

Although there were a few 

shockers (the Razor light 

sounding one - Fractures -

springs to mind) and some 

complete clunkers (namely 

STALKER 
From: Tom 
To: WE 
“Here’s me with Johnny 

from Tribes. I saw them 

instead of Bombay Bicycle 

Club at Underage Festival!" 

King Krule’s unimaginative 

and boring soliloquy, 

Eagu Ils' dull, nondescript 

post-hardcore thrash and 

Dirty Beaches' tan't-be-

arsed-to-make-proper-or-

i m aginative r 4 í ve ly-

music’ vibe) I found there 

were actually quite a few 

good bands on the mix, 

most notably 2:54, Iceage, 

Gross Magic and I Break 

Horses, which finally 

dispelled my fear that there 

is no good music around 

anymore. It also conf irmed 

that my skills of discovering 

new and decent music is 

rubbish. But once again, 

thank you. 

From: Matthew Smylie 
To: NME 
Those ‘25 acts to hear this 

year1 are normally endless, 

pale iterations of The 

Strokes i the A reties and 

countless game-changing 
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The highlight of this week's NME.COM blogs 

CONTINUE WITH A NEW SINGER? 
IT’S A RISKY BUSINESS 

Like ‘em or hate ‘em, 

Gallows are a band 

whoVe lived or died on 

lead singer Frank Carter's 

shouty rhetoric. The times 

I've seen them live, Frank 

held you rapt with the 

lure of his disturbing but 

utterly compelling rage. 

That they've replaced him 

(with Wade MacNeil from 

Atexisonfire) seems like a 

strange move. For better 

or worse, the singer 

provides the energy, 

personality and focal 

point of a band. A new 

singer changes the look, 

the sound and the heart. 

Yet music history has 

shown that rock fans are 

more forgiving than indie 

ones. AC/iDC, Iron Maiden, 

Faith No More are just 

Best of the responses... 

Black Flag did it. Twice. 

Emmett Cruddas 

Fleetwood Mac changed 

virtually the entire band. 

Jonathan Burns 

/ 
Il 1 

W 

J 

' £ 

J 

three bands who've 

changed their singers and 

gone on to have successful 

careers. The ethos is 

encapsulated by Thin Lizzy 

I have faith! They wouldn't 

continue unless they knew 

Wade could hold his own 

and hopefully help with 

writing great new material. 

Alex Jones 

ri 

I 

f j 

guitarist Scott Gorham, 

who initiated yet another 

incarnation of the band in 

2009, and said, “The point 

is, keep the music going 

and give people a taste of 

what we were doing back 

in the day”. 

Read Priya Elan’s blog m 

full on NME.COM 

iron Maiden: a classic 

example of when a 

change of singer can 

propel a band to make 

greater music. 

Phil Singh 

I think Foals had a 

different singer before 

Vannis took over. He left 

to form Vo uth movies, 

I believe. 

Dan Craws haw 

new guitar bands such as 

(oh, please fuck no) Viva 

Brother. But Dirty Beaches 

has a sound that really 

harks back to a diff erent 

age. That's a lo-fi, 
cigarettes and shots in 

dirty bars sound and, yet 

one with a real soul, giving 

a love song while drowning 

kind of vibe. What a dirty 

and visceral sound Dirty 

Beaches is, and one that is 

much appreciated to have 

been recommended. 

From: NME 
To: Freddie Mitchell, 
Matthew Smylie 
The pleasure's all ours, 

guys. As the person who 

took charge of compiling 

the list I can tell you it was 

trickin' difficult to narrow it 

down to 25. 1 reckon I could 

have included four times 

that amount. For anyone 

who missed the mixtape 

fun, simply head to the 

NME Radar blog now to 

hear the whole playlist in 

full (plus get daily tips on 

which other newbies we're 

digging at the mo') - MW 

SERGE IN 
POPULARITY 
From: Peter from Poland 
To: WE 
it's been over two years 

since 1 last thought “Wow, 

Kasabian are still in 

bril liant form!’’/West 

Ryder Pauper Lunatic 

Asylum' was an album that 

I had waited for impatiently 

and 1 wasn't disappointed, 

it sounded much more 

mature than their previous 

music but they managed to 

meet my, and probably 

billions of other fans' 

expectations. Their gig that 

I was honoured to attend 

was awesome as well, why 

am I writing about that? 1 

was afraid of hearing from 

them again. I wondered if 

they could he that good on 

their fourth album. What's 

more il was sceptical when I 

heard Switchblade Smiles'. 

More electronic and hard to 

singalong, it made me 

doubt the rest of 

‘Velociraptorf. And then 

‘Days Are Forgotten 1 

came. Although many fans 

may regard it as nothing 

special, for me it's 

fantastic. The song is 

recorded in their style, 

their unrepeatable style 

which, for me, makes it 

decent. When I listened to 

it for the first time, I knew 

it was going to be just a 

warm-up before 

‘Velociraptorf. ‘Days Are 

Forgotten’ sounds 

melancholic, but connects 

all the band's bright sides. 

From; NME 
To: Peter from Poland 

Not only that, but it also 

feat Li r es the w i m pi est 

scream in a pop song 

since Lee Southall ‘let rip’ 

on The Co ral ’s ‘ 5 ke I eto n 

Key' “MW 

BACK TO AMY 
From: Kathryn 
To: WE 
I just wanted to say that 

your July 30 cover of 

nothing but a photo of the 

beautiful Amy Winehouse 

was brilliant. You captured 

the shock and sadness of 

her untimely death and her 

beauty and youth at the 

same time* it still makes me 

teary just looking at it. Her 

death is a great, great loss 

to her fans and the music 

world. Thank you for the 

respectful article, may she 

finally rest in peace. 

U 

STALKER 
From: John wise 
To: NME 
“Me and an unhappy Josh 

Hayward at a Horrors gig. 

He seemed an alright guy" 
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DOES ROCK’N’ROLL 
KILL BRAINCELLS? 

TESTING MUSICIANS’ MEMORIES AFTER A LIFETIME OF ABUSE 

This ̂ eek 
QUESTION 1 
Madness are playing Reading and Leeds 
this weekend... SUGGS 
“Correct.” 

„.Er, that’s not the question 
"Pity.” 

The question is this: Madness are also 
hosting The House Of Fun Weekender 
at Butfins in Minehead in November, 
which will feature which two legendary 
darts playas? 
"We’ve got Ph if Thmgamabob 

Whatshisname. The Governor. Big Phil. And 

also the Viking Australian bloke? 

Er, wrong Wayne Mardk, Peter Manley. 
Why darts? 
“We were tempted not to have any girls on 

the bill at ail and call it Bloke Fest. We had 

to drop the jousting, the scrambling, the 

archery. Now we’re fust ieft with the darts,” 

MADNESS 

* 

QUESTION 9 
Tam got your nickname from sticking 
a pin in an encyclopaedia of jazz and 
landing on jazz drummer Peter Suggs. 
But what instrument does Marvin 
Suggs play in The Muppet Show? 
""Damn damn damn. Not the drums, ’cause 

that’s the monster thing [Afuma/ - Muppet 

M. Fuck it. Go on then.” 

The Muppaphone, which is a 
group of small, forty Muppets who go 
“ow” when hit on the head 
"Goddamn it! It’s so obvious but so difficult 

when you're on the spot? 

1 
* 

QUESTION 2 
You recorded 'Blue Day’ with Chelsea 
FC for the 199^ FA. Cup Final. What 
was the final score? 
"One -nil to Chelsea.” 

IF? wg Chelsea 2, Middlesbrough 0 

“I knew we won one fucking cup final one-

n ill” [Äctwa//yt three: in 2000,2007 and 2010 

- Football Fdl 

4 

SUGGS 

¿/ Si MM 

fl / 

3- X 

QUESTION 10 
You danced to ‘You Never Can Tell’ 
from Pulp Fiction with Zoë Ball in 
2009’3 Let’s Dance For Comic Relief 
What ï the name of John Travolta’s 
character in Pulp Fiction who you 
dressed and danced as? 
"Is the ritual humiliation over yet?” 

Wrung. Vincent Vga. Did you have fun? 
"Tm a big fan of dancing. It was nice, I like 

Zoe and we had some fun along the way.” 

E 

^7FACupFtnal 

tçftujp Fiction^ 
is ruined for 

Til: 
4:: 

QUESTION 3 
Name three items savedin Salvage 
Squad, the Channel 4 machinery 
restoration show you co-hosted in the 
early 2000s. 
“A miniature submarine, A combine 

Í* 

* 

harvester. My career. 

My bank balance. And 

a tank," 

Correct. Also a 
steamroller, a tram, 
a locomotive and 
a ploughing engine 

^Suedehead? 
Velvet ¡adret, 
more Like 

4 

singer Chas 
Smash sing on? 
"Not "You’re The 

One For Me, 
I Fatty'? A cover? 

I I don’t know” 
I ‘That’s 
J Entertainment 
by The Jam 

hit All Together Now’ was covered by 
which band for the 2006 World Cup? 
"The Flying Planets?” 

Wrong Atomic Kitten 
"Close, wasn’t 1, though?” 

i1

QUESTION 4 
You sang on 
Morrissey’s 1990 
single ‘Piccadilly 
Palare’ and 1991’3 
‘Sing Your Lifo 
Which Morrissey 
B-side cover version 
did Madness backing 
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QUESTION 5 
What was the name of 
the pop star you played 
in a 1990 episode of 
youth newsroom 
drama Press Gang? 
"Fuck, Cant remember.” 

Wrong. Jason W&OiZr 

QUESTION 7 
How many Suggses are there on the 
front cover of your debut solo album 
‘The Lone Ranger’? 
"Three!” 

Correct 

* 

4 Î QUESTION 6 
You co-managed and 
co-produced ÿoj 
Liverpudlian band 
The Farm, whose 1995 

QUESTION 8 
Name the two songs with p‘eas’ in the 
title you come up with as you pass the 
peas around the kitchen table in your 
2007 advert for Birdseye Frozen Peas 
"It Must Peas Love’. And...” 

Halfa point. Also, Tm Peasy Like 
Sunday Morning’. Happy days? 
"Hap-pea days. Although 1 was disappointed 

I didn’t get the chance to mess about on the 

boat with the kids like Captain Birdseye." 

‘Total£core 
2.5/10 

“Thank you very much. My memory’s 
obviously not as good as ï thought it 
was. But you were asking me things 
Pm not necessarily going to want 

written on my gravestone!” 

Go to NMECOM/ZHogs to see the full 
Brainceiis had affame (and shame) W
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