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LISTEN
TO EVERY
TRACK ON

NOW!

It’s becoming increasingly
clear that Tribes are

dreaming big big big

lﬁ&%mmm:m@:m

TRIBES

Halfway Home

Tribes: spilling out of Camden bars with their ramshackle

riffs, livers of 6o-year-olds, snow-spangled nostrils and nipple-
exposing rips in their clothes... The band whose early singles
sounded as though they were recorded in a tin can, and whose
dchut album we thought would sound much the same... Nuh-
uh, sonny Jim. They've only gone and made what we can only
call astadium rock record. Entitled ‘Baby’, it’s out in January,
when there’ll be plenty of pontificating over whether Johnny
Lloyd and cowill end

up going carly Kings Of
Leon{great) or Mona
(absolutely cocking awful}
with it But for now there’s
‘Halfway Home', a finger-
picked, wistful preview,
aflame with yearning
vocals, that boldly strides along with the promise that Tribes
might actually be much more than the janglin’, banglin’ good
time boys they could have been. Mind you, that was a state of
affairs alrcady morce than satisfactory in the first place.

It’s more REM than Razorlight, more ‘Only By The Night’
than yet another mght in the Barfly, it’s just more: a-stir with
cffort and ambition, cmotion and excitement, While it’s a bt
too early to envisage scoffing candy floss at the O2 Arena while
this one’s belted out from the stage, 1it’s becoming increasingly
clcar that Tribes are drcaming big big big. You get the
umpression it's going to be rather fun joining inwith the revere,
wherever they might end up.

Jamie Fullerton, Features Editor

ON REPEAT

THE SOUNDS RATTLING ROUND THE SKULLS
OF THE NME STAFF THIS WEEK

- -

TRASH TALK

Burn Alive

Stop everything! Trash Talk have made
a pop tunc! OK, pop s stretching i,

but sub-two-minute stabs of breakneck
anger and fist-pumping revolution don’t
get more accessible than thas.

Mike Williams, Deputy Editor
DRC MUSIC

Hallo

In between helming Dr Dee and
reforming The Good, The Bad & The
Qucen, Damon Albarn’s somchow
managed to “do Africa” again this year.
So far, so worthy. But thisis actually his
best track in ages, a nagging Afro-pop
stormer that more than keeps his quality/
quantity ratio ticking over,

Rick Martin, News Editor

NITE JEWEL

She's Always Watching You

Once of the Italians Do It Better stable,
Nite Jewel, aka Ramona Gonzalez,
always had something more mteresting
to her than the posicr end of the Ttalo
house revival. This beguiling, Dirty
Projectors-1sh dreambeat ramble,
dominated by her lazy, liquid voice,
promuses an intriguing second album.
Emily Mackay, Reviews Editor

OH LAND

Bloodkbuzz Ohio (The National cover)
In a recent interview, Laura Marling said
that she'd always imagined swapping
National singer Matt Berninger’s rich
tones for a female vocal. Oh Land’s
Nanna cicarly heard her plca-this

cover transforms the triumphant, thick
guitars of the original into a haze of

icy glimmers, swapping sfow-burning
intensity for spine-chilling fragility.
Laura Shapes, Assistant Reviews Editor

REM

Radio Free Eurcpe

Consider 1t salt in the wounds. Thirty
years after the track was recorded, one
of REM’s earliest demos surfaces to

showcase a band on the brink:an act
energetic and enthusiastic yet naive of
the legacy they would leave behind and
the spotlight they would be thrust into.
Anne T Donahue, writer

DRAKE

Chuk Paradise

Named after a daggy strip club in his
native Toronto, here Drake lists the

real names of its working girls while
ruminating on how far he’s come. His
trademark anxicty and sclf-doubt
remain as he notes, “7 fee/ awkward i this

Jashion week shit”. Alert Humblebrag!

Ailbhe Malone, writer

KING KRULE
The Noose Of Jah City
Zoo Kid, for legal reasons, 1s dead, but

Archic Marshallis still alive and kicking,

His intriguing ¢ rozk anchors the lead
track from his forthcoming ‘King Krul¢’
EP, rich and full against the sort of
delicate atmospherics that made us pay
attention in the first place.

Liam Cash, writer

ACID HOUSE KINGS

Heaven Knows | Miss Him Now

Well, thisis a thoroughly fovely bit of
knock-kneed, softy indie pop. That
Smuths-indebted song title (which was
in itself doffing its cap to Sandie Shaw'’s
‘Heaven Knows I'm Missing Him Now’}
not indic enough for you? If you buy the
single you also get aversion sung by culc
icon Dan Treacy.

Luke Lewis, Editor, NME,COM

LAURA MARLING

Pray For Me

This new track is yct another jaw-
dropper, one which finds Marhng in
a paranoid and desperate frame of
mund as she visits the unmarked last
resting place of her lost soul. Yet for
ail the moribund, sertcus-business
subject matter, 1t still hums wath her

unmistakabie spirit.
Priya Elan, Assistant Editor, NME.COM

TOM MARTIN, RICHARD JOHNSON, DANNY NORTH
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WHAT'S HAPP AND WHAT'S HAPPENING IN MUSIC THIS WEEK
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ANDY WILLSHER

Wolf Gang, SCUM, and Niki & The Dove fire

up the Emerge NME Radar tourbus engine...

Freshers’ week:

a time for awkward
introductions,
drunken debauchery
and, er, advertising
your carnal
desperation through
the medium of T-shirt. While none of
the bands on this year’s Emerge NME
Radar Tour would be seen dead — quite
licerally in SCUM'’s case — in garb as
garish as the traffic hght Ts sported by
the student hordes outside Bristol’s
Thekla tomght (October 3), they're
certanly ticking the first two boxes as
NMZE’s fegendary term-time tear-up kicks

MAIN
EVENT

off 1n frosty fashion. London hours ago.
Camaraderie? It’s in short supply tonight ~ When NMFE rejoins the tour at
-as we turn up at the venue, Portsmouth’s
headliners Wolf Gang have Wedgewood Rooms
commandecred the venue’s sole IG the following day,
‘dressing room’ (2 bog and sofa), OUTH the mood has
leaving SCUM dicking around What the lrightened. There are
on their bikes in the car park, dressing rooms for all,
, punters thought
Also keeping their distance and, more importantly,
arc Niki & The Dove’s Malin free beers. We quiz
Dahlstrom and Gustaf Karlof, Max on the other
who slink onstage to kick bands. “Niki & The
off procecdings. Dove — they're...”
Not that Malin looks fussed he touches his
by the challenge of warming index finger and
things up — whcere she was Zaranna, 16, thumb together,
giggly on therr last UK tour, Portsmouth signifying
tonight she’s as thunderous Who was your perfection. “I
and steely as a Scandinavian favourite? loved it so much, 1
Grace Jones. She and Gustaf “SCUM - they're was filming it on
elicit mysterious burblings really different. my phone.” In his
from their neon g1zmos that They interacted with  crisp white shurt,

are promptly shattered by
Magnus Bigvist’s ballistic
drums at the start of ‘Mother

the crowd and
looked like they
were enjoying it.”

anthem to a utopan fantasy land.
It’s an escapist world where Wolf
(zang are the biggest band going
— and there’s reason to believe they
could be, as a fan hands them 2
box of homemade cookies.
The show ends with a crash

down to reality ~ of sorts - as the
whooping hordes are replaced
with shie-faced Jack Sparrow
clones for the venue’s pirate-
themed club night. While Wolf
(Gang get {ost in the Thekla
throng, SCUM escape into the
night on their BMXs. Nik1 & The

Dove, meanwhile, recurned to

he's the picturc
of composure

while his

Protect’, which, with its tribal Excited about bandmates snore

beat and menagerie of wolves Wolf Gang? on sofas. Across

turns Malin tnto a post- “I've heard a couple  the empty bar, Mol 20¢ Compty

apocalyptic earth goddess. of their songs, but ~ Malin sits o Diad curtale
Tonight SCUM sound huge, | came because | uploading a # ;t':.:a;..';: e g

like My Bloody Valentine on wanted to find seme  picture ofa -

an orchestral, krautrocky tip, good new music!”  postcard she

their sound writhing towards
the horizon like a silver-
flanked beast riding a dirty
engine. Cohen looms from the
stage, casting shapes as the
word ‘revolution’ spirals on

video behind them. Ic’s

bought in Bristol. "My

idea was to send one from
every date,” she says, a parrot
earring dangling amid clouds
of crimped hair. “How is the
tour going”? Well, apart from
them cutting off the sound

deliciously overwrought, and Osaar, 17, last night, it’s good!”

proof that this tour will result Winchester Sam from SCUM is equally

mn the invention of some Who are you here  enthusiastic. “It’s one of the

proper 1cons. to see? best tours we've ever done.
Wolf Gang’s Max “SCUM, they were  We've been doing autographs

McElhgott, meanwhile, has much better than for kids, I love it! And we

frontman charm in spades. Niki & The Doveand  have older dudes coming up

(irls scream at him as his played with the to talk about our influences
quiff flops left and right, and crowd well! They too, in 2 nice way.”

“The King And All Of His were really cool. We haul SCUM and Wolf
Men' 1s a flashy, glam stomper.  Tom from SCUM’s  Gang off for noodles. On

“It’s 2 Monday night, but you
are allowed to dance'” Max

vocals are almost
like an instrument

our right, Wolf Gang arc
sweating from their eyeballs

exclaims, prompting foot themselves.” as last night’s excesses catch
shuffling a-plenty to their Had you heard up. To our left, Melissa,
ELQ-echoing, Bowie-lite them hefore? Bradley, Sam and Huw from
strains. An older song, “The “No. I'd buy their ~ SCUM look bemused. Tt’s
Kill', tints the mood darker album if | had freshers’ week through and
before ‘Suego Faults’, the some money!” through — especially when

Tom turns up and starts lectunng
Bradley on hygicnc: “It’s really casy to usc
a washing machine. Just ask your mum"

Later, as Niki1 & The Daove keep their
sct concise, we spot Mclissa and Bradley
sprinting through the crowd with a Spar
bag. “We got vodka!” they hiss at Sam,
who’s too enraptured by Malin’s

UPFRONT

Glve us a smike then

guys, you're all on
tour together!

--‘

ok :

has got his polo neck on back to front.
Bceing sleek goths takes practice, “Can
we please get all of these lights off?” asks
Tom before ‘Amber Hands'. In the red of
the safety lights, he’s down on his knees
as if feading the crowd in a séance.

They finish, and Wolf Gang'’s dressing
rcom 15 a cloud of hairspray and hugs

vogueing before they step up

to move, Lo ‘ V s y for a triumphant

Finally, Niki eve been doz ng headline set; cutside,

sic | autographsfor e

t s 19

i, | Rids—Tlovedt!”  jlnsncosate

2 massive SAM. SCUM All three bands have

pop hitin ’ survived the opening

waiting. days of NME Emerge
Wating in the wings, SCUM have Radar Tour mayhem. By the time they

changed out of their skivvies —or 1n
Tom’s case, the 1940s suede jacket he
bought in Bristol yesterday — and into
their stage garb. Tom’s back in the flares
he almost definitely stole from the sleeve
of Bowic’s ‘David Live', and poor Sam

get to London’s KOKO in a fortnight
-with Aussie due DZ Deathrays joining
the jaunt — they’ll be old pros.

To buey tickets to the final Radar Tour
dates, head to NME.COM /radartour

i5 October 2011 NME'J



HOW STEVE JOBS

U

REVOLUTIONISED MUSIC

Last week, Apple’s founder died aged 56. Here are the ways in which
the technology innovator truly changed the way we all listen to music

The sheer variety
and brcadth of
tributes to late
Applc founder
Steve Jobs, who
died on Ocrober §
after 2 long battle
with pancreatic cancer, only served to
underline how he was much more than
just a god to the world’s tech geeks. In
fact, his impact on the music world was
just as important as his technological
innovations — if not more so0. Over the
past decade, Jobs revolutionised the way
the world buys, listens to and even
makes music — and this is how he did it.

Making music portable with iPods
Plenty of pcople had tricd to create
digital music plavers by the time Jobs
launched the 1Pod 1n October zoo1. But
they pegged the size of these players
between 128MDB and 2G B, and most
saw the device as something you would
perpetually reload. Jobs’ genius was to
allow you to store your entire music
library on even the earliest iPods. To
today’s music fans, having every song

&8 NAE 15 Octaber 2011

you own with you at all times is
cffectively part of The Universal
Declaration Of Human Rights.

Revolutionising music downloads
with iTunes

Again, plenty of people had already
tried to create M P3 download stores
But most were hittle more than patchy
collections, and [abels werc still wary
of making their music av atlable to

dow nloaders. Jobs convinced them
otherwise — and revolutionised how the
world consumed music in the process.

Giving bedroom bands a platform
with GarageBand

A we e through wave after wave of
lo-fi/chuttw wyv grunge revivals, we can
in part thanl Uncle Steve. The woild of
recording ‘oltware was and is often

a bewildering place, but GarageBand,
cuddly, jargon-light and free with any
Mac computer. has set the standard for
softwarc that anyonc can pick up and
use Even huge artists use it. The beat
on Rihanna’s "Umbretla” That’s a
GarageBand drum preset.

Inventing a genre of music
Specifically, Apple ad music. I'rom
Chairlift to Ieist to {he Bird And The
Bec to Oh 1 and, shightly twee, shightly
indie artists iiave never had more
opportunities to receive a cheque for

a million dollars.

Muaking white earphones cool
Were white earphones ever uncool?
That was the question people were
asking themselves by 2003. The
visual landscape of how we consume
music — as wcll as our expectations of
gadgets and technology — has becn
completely altered by the care Apple
took to make their devices look like
fava lamps of techno-goodness

Starting anether music revolution
with iCloud?

Onc of Jobs' last acts as Appic CEO
was to unveil the iCloud. It meant that
you could now store all your music
centrally and dip into it whenever you
needed, from any device you wanted —
the biggest change in a decade of how

we consume and store music.

‘.

Steve Jobs, 1955-2011

CORE DATES: APPLE’S
LAST DECADE

20071 apple introduces the iPod.
“Listenting to music will never be the
same,” lobs tells his press conference,
correctly. 73 per cent of all music players
sold 112 the US today are IPods

2003 the iTunes store opens. It has
since sold 16 bi¥ion songs

2004 August Jobs announces
he has undergone surgery to remove
a tumour from his pancreas

2007 Apple introduces

the iPhone in January. The
smartphane revolution is go

2008 :pple apens its App
Store as an update ta iTunes

2009 10bs takes extended leave
from Appie for health reasons

2010 irad is launched. It
claims an 80 per cent share of
the tablet market

2011 Apple unveils the iPad
2, the iCloud, and the iPhone 45. it
hecomes the world's biggest company
when its stock price rises above that
of oil giant ExxonMaobil. Microsoft
annousces it is finalty discontinuing
its iPod competitor, the Zune

GETFY
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It’s only a matter of
time before Gaspard
Oelt) starts making
leather jackets too

COXON AND
MARR ON ‘HERO’
BERT JANSCH,

19043-2011

cottish folk legend Bert Jansch died last week
(October 5) after losing his battle with cancer.

‘Pop
I.ZUI 1.L Tributes from musicians the Pentangle founder
and sofo artist influenced, collaborated with and
TWEET befriended dunng his celebrated career have flooded in, with
Graham Coxon contacting NME to offer his memorics of
I TSELF Jansch. “He was a flawless guitar player, and from my

- experience a ‘what you see is what you get’ no-frills, staunch
“Keeping us | fellow with nothing to

amiuised in prove to anyone. He
was top of the pile
40 ‘cfam;t.m:s whether he thought so
or tess s or not,” he said. Johnny
week. .. Marr also offered his
memories, calling

the 67-year-oid an
“incredible musician”.
“He lived only for the
things he cared about
and always stayed
true to his belief that

A .
artistry was more
THEO important than the
HUTCHCRAFT, mainstream,” the
OR NEW ALBUM .. -
Afternoon Erfurt! declared. “He

. . Another city, was onc of my
The French electro mavericks carve up classic andther refreshing | trme heroes”
rock and whet our appetiies f or 2012 tour rape shower to start
the day...
ustice are putting their heads over a nine-month period, Justice release | @Theohurts
on the block with 2 new album the long-awaited ‘Audio, Video, Disco’ on
drenched m AC/DC, Who and October 25. The pair are spending most ANDREW WK
Daft Punk influences. But while  of their time 1n London at the moment, PARTY TIP; All men
they've been making it they've preparing for their upcoming tour. should wear high
also been pucting meat on the block, as “Gaspard is living in my sparc room,” heels to a party at
Xavier de Rosnay has decided to takeup ~ Xawvier explains. “Well, he’s on a sleeper least once - just so
butchery as a hobby. couch at the moment, because the they can understand
“Xavicr is a very good cook,” (zaspard builders are stall making the rcom for what women are
Augé points out. “In fact, he just him.” While they haven't officially going through.
~ rccently learncd how to cut meat at rclcased any venues or dates yet, the pair @AndrewWK
E butchery lessons.” say the tour is scheduled to start on New J
g “There are so many key skills,” Xawvier Year’s Day 2012. “We just thought 1t EDDIE ARGOS,
E picks up. “I think the big challenge is to would be a cool day to start,” says Xavicr, ART BRUT
% get the most out of an animal, wathout “We had the option, so we thought, why Liverpoeol was ace. | - '
E. ruining the pieces.” A self-professed red not go for New Year’s Day?” think people enjoyed ::m":::‘:‘
Z meat lover, Xavier has previously it. I can never tell in That b, .
?. expressed his emoyment for horse. Read a full interview with Fustice Liverpool though as mmr 8
2  Recorded in cheir own studio in Paris in next week's NME | haven't got a
warsaces | ENTER SHIKARI BRAVE

anybody is saying.

GET MORE FROM @Ecdiedrgos
YOUR ISSUE BLACK LIPS

THAI TYPHOON TO
FINISH THIRD ALBEUM

Dogs don't do

W|N! READ! science. All they do After jetting out ta Thailand to finish their album, you might have

*One of three signed  Florence’s first ever  For alil this and is obey and lick their | expected Enter Shikari to be keen to sample the delights of the
Kevin Cummins Joy  cover feature from much more, beadto = own asses, Batsand = so-called sex capital of the world, Pattaya. But frontman Rou
Division booksand  the 2009 newbands NME.COM/extyra |  dolphins on the Reynolds says it just made him feel down. “It’s the most debauched
read a Q&A with the issue of NME (only available to other hand... place you've ever seen - hordes of 60-year-old white millionaires
legendary snapper UK readers until @TheBlackLips walking around with five Thai girls - or what they think are girls,”

voneoffiveTotally ~ HEAR! midnight on he said. “It just made us feel sad for the people working there.”
Enormous Extinct The issue playlist, Tuesday, October KATE NASH As if that wasn't enough of a distraction, the St Albans noise
Dinosaurs T-shirts including tracks from  18). And for more What’s happening terrorists also had to contend with a typhoon. “It cut our phone

* One of five setsof  Florence, Noel goodies and to me? Sister Act lines and we were out of contact for 24 hours,” he recalls, “We just
exclusive signed Gallagher's High exclusive content, just made me cry went out and ran around with it. it was mad.” Rou and the boys
Florence albums Flying Birds, Joy check back like 3 times. will be hoping to kick up a similar storm {sorry) with the record
and posters Divisionand WU LYF  »zext week @KateNash - which is slated for release in January.

15 October 2011 NME €
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QSPEED @IAL
JAMES ALLAN

Glasvegas are still reeling after being dropped by Columbia, but their frontman assures us the
indie rockers are still fighting fit, with new songs in the bag and plans for the future

;l;ou wZZy
ropped by your
labeﬁ‘ecentb/,
but you're still
touring. Is this

the last we'll see of

you for a while?

“Aye, 1 think so. I don’t know 1f we’'ll
maybe do some one-otf gigs here or

there. P'mbasically just a performing
monkey, it'’s our managers who know

about all that™

Will there be any new songs at

the gigs?

“Ayc. We're just deciding which of them to
play. Aside trom the wee EP {see sidebar}
Pve written, I've got about 15 songs that
are demoed for the next album.”

Did getting dropped come out of
the blue, or was it expected?

“Nah, I didn’t see 1t comingbecause

I never thenk about thesc things, T
know that we were the black sheep on
the {abcl, and maybe there was afways
abit too much uncertainty around our
band. Compared to some of the other
bands on their roster, it was a bitlikea
dad with two sons, being disappointed
in one for not being more like the other.
I don’t know how many times the
people upstairs went on to us about the
Mecrcurys. It was an awards cercmony,
and I thought it was nice of them to
invite us, but I had other things to do
that day...”

AMES:

THE

FUTURE
FOR GU

“| Feel Wrong’ and
‘Stronger Than Dirt’
were parts ane and
two of a mini-album
I'd written, similar to
the Christmas EP
[2008's ‘A Snowflake
Fell {And It Felt Like
A Kiss)]. Originally,
I didn’t want to put
‘Shine Like Stars’
on EUPHORIC ///
HEARTBREAK \\\, but
the label made a deal
that if we did, they'd
release this wee EP.
We shook hands on
it, but they never did
\ it. 1 don't know if
- | want to integrate
- ' [these songs] with
5 N the new album. if's
down to us deciding
when the time’s right
to release it, and
how we want to
release it.”

Im
115

VANS Y,
) ] "
- —
—
- '

“ |",

,...IIN

You told us at the time you didn’t
know if you'd bother signing to
anotherlabel, is that still the case?
“I can’t se¢ us doing 1t on our own, to be
honest. A fot of [abels have been eager to
hear new material.”

Youwerebottled at V Festival
earlier this year — what the fuck
happened there?

“I'm quitc a sweet person, but
I've got certain expectations
of how people should treat
other people, and when it isn’t
that way... I'm like a fucking
tornado. And I would’ve
battered every one of those
wee fuckers. I'd have ripped
every single one of them a
new arsehole. But whether it’s
aguytrying to punch men
the pub, or someone writing
about us on awebsite, I'll take
all the negativity. 'm theone
who can handle 1t.”

Did you guys ever
seriously think about
splitting up?

“It’'s a bit like being marnied.
It’s never as simple as saying,
‘T’m thinkng about splitting
up.’ It’s abit deeper than
that. Sometimes you come
to a point, for whatever
reason, where you think, ‘Is st
possible that this thing 1sn’t
going to break” Sometimes
everything’s crumbling
around you, and there’s
nothing you can do. When
passion and love is involved,
that can be [ike 2n atomic
bomb. But having said thar,
no, we never did! (Laughs)”

WORDS; BARRY NICGLSONM PHOTD; DANNY RORTH
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A terrific, hit after hit set of crunchy,
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Ferociously fun debut 8/10 - NME
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EMILIE BAILEY, ED MILES

VERSUS

- Annie Mac
recently had an
argument with a

taxi driver in

Edinburgh and lived
to tell the tale

« Annie Mac is
ambivalent about
this year’s Children
fn Need song

« Annie Magc, lies on
her back. Not only
true, readers, but it
also rhymes

‘PETER ‘ROBINSON‘US

ANNIE MAC

The BBC Radio 1 DJ discusses London buses,
being a tastemaker and rubbish dubstep mixes

Hello, Annie Mac.
“Hello! How are you?”

More importantly, where am

L, and the answer is: on a London
bus, keeping it real,

“What number bus?”

The 38, What'’s your favourite

bus route?
“The 52. Or maybe the 6.”

Interesting as it is, that’s enough
bus chat, I imagine you get cars
mostly these days anyway.

“Well, if you do radic after 1o at nighr,
you're entitled to a car on the BBC.”

Can I just say that as a licence
payer, I don’t object to you having
that car, As long as you are safe.
“Thanks! There are all sorts of dodgy
people hanging outside Radio 1

at night.”

Zane Lowe, for instance.
“Yes! Hanging out, trying to find the
latest hottest record.”

He just keeps trying to go hotter,
that’s his problem. He’s going to
do himself 2 mischief one day.
“He always thinks the latest Sknllex
dub is just round the next comer!”

What are you doing today?
“I'm on my sofa with my blanket,
listening to new musrc.”

There’s alot of bad music around
isn’t there?
“Oh yes.”

What's shit at the moment?
“It’s about 9.9 per cent shat at any
given moment. You have to weed out

the good stuft”

Well, we know what you like,
Annie Mac, because it’s on your
excellent new Annie Mac
Presents: 201x album, available
soon from all good music outlets.
So 1 repeat: what’s bad?

“I don’t chink I'm 1n any position to
personally dictate what's good and

what’s bad, but...”

You are! You'’re ‘a tastemaker’!
That’s what you do!

“I just play what I fitke and..”

And if anyone else likes it that's
a bonus?

“Yes! 1 chink if you start thinking of
yourself as a tastemnaker that's a very

bad day. I'll tell you what I don't like. I

don’t like thrs big, tearout, apocalyptic
dubstep stuff. I'm not a fan of that.”

What’s the difference between
good dubstep and bad dubstep?
“If you think about dubstep it’s derived
from dub, and I think i1f you histen to a
lot now there'’s not much dub in it. You
can't really hear any roots in it, all you
can hear is lots of treble and “wob-wob-
wob’, weird horrible stuff.”

A lot of it’s your fault!
“How do you mean””

Record labels across London.
Meeting rooms, People going,
‘How do we get people interested
in this rubbish record?’ Other
people going, ‘Get a dubstep
remix done so Annie Mac will
play it on the radio’. So although
youw’ve championed a lot of good
dubstep, you're also responsible
for most bad dubstep too.

“No! NO! You can’t put that all on me!
‘What about Mistajam? What about
Zane Lowe! It’s turned mto rock music,
Zanc knows how T feet about that! But
you're nght, every pop thing out there
does have an atrocious dubstep remix.”

This would be a good
opportunity to say to labels very
clearly: you are about to pay six
grand for a shit dubstep remix,
I’m not going to play it, you’re
pissing this cash up the wall, just
give it to charity instead.

“I can’t speak for everyone. Because
there will be people who db play it. But
thosc labels have realised now that I'm
not going to play those mixes.”

Are you happy in life?
“Pm very happy, thanks for asking.”
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MIKAEL GREGORSKY

FUTURE STARS, BREAKING SCENES, NEW SOUNDS...

si® e

Edited by Matt Wilkinson
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KING KRULE

Formerly known as Zoo Kid, Archie Marshall is a glorious bag of musical confusion

've heard cthat apparently I'm pretty hard to get
hold of,” says King Krule about his public persona.
“I find chat pretty good. I kind of like that image.”
We should point out we're talking to Archie
Marshall, r7-year-old tour de force behind King
Krule, his latest and greatest musical guise. You
might already know him as Zoo Kid, the oddball of intrigue
behind onc of last ycar’s best singles, ‘Out Getting Ribs’ -
although he’s pretty much dropped that monstker now.

Sat in the garden of his mum’s south London semi, we're in
the midst of dissecting how he’s become the hottest unsigned
act 1n the country over the past 12 months. Wanna hint? It’s
his music, Interewining a brictle, unfeasibie and stunningly
eclectic ragbag of influences, Archie’s numerous onhne
personas (there are six 1n total, he says) all seem to offer
somcthing ditferent — from dub to dubstep to afmast-indic,
Talking to him, you get a glimpse of where he’s coming from.
“A lot of the guitar lines are influenced by New York No
Wave, but the chords are always influenced by Chet Baker

songs. And Django Reinhardt! My favounite guitarist. Then
there’s a few MCs that are actually quite good, like Leaf Dog.
Also I'm quite fond of Josef K too.” Later on, he’ll wax Iyrical
about the virtues of Connan Mockasin, Joe Strummer and
his brother’s old band Words Backwards - cach one with as
much passion as the last, inexplicably. It's this sheer breadth
of musical knowiedge that’s flooring everyone — from fans
lucky cnough to have scen King Krule live, to label reps, to
XLs in-house engineer Rodaidh McDonald, who worked
alongside Archic on King Krule’s November-bound EP.

Away from the music, he’s just as enticingly contradictory —
the Burberry-wearing, pano-playing, graffiti-obsessed, bull
terricr-owning, Brit School-attendec {(he hates it) who
couldn’t give a fuck about being famous, yet 1s headed down
that exact path thanks to his seemingly effortless way with a
tunc and the boundless limitations of his mind, “H T do well,
I do well,” he says with a shrug. Settle on a name and you've
got every chance, we tell him, “Tdo 12 Do T really have to
settle on anything?” Matt Wilkinson

NEED To ‘Kyow

« FROM: East Dulwich, south London
* FOR FANS OF; Joe Strummer, Gil
scott-Heron
« BUY IT: New EP ‘King Krule' is out on
November 8, through True Panther
+ SEE IT LIVE: The band {they’re a four-
piece live} hit the road for their debut
UK tour this November
« BELIEVE IT OR NOT: Archie’s mum
was briefly in post-punk band The
High Bees
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ICONA POP ARE
GOING GLOBAL

Swedish electropoppers move to London and
gear up for their debut with a bold gameplan

,

Almost a year since
the brillhantly
squelchy, jump-rope
chant that was
‘Manners’ appeared
on the ‘Kitsuné
Maison 1¢’
compilation, Swedish duo Icona Pop
are finally getting it together to go
global. New EP ‘Nights Like This’
is out this week on Mercury, with
bandmembers
Caroline Hjelt and
Aino Jawo revealing
to Radar that the
less-1s-more
approach was
essential to their
evolution as a band.
“Manners’ came out pretty early on,”
says Carolme. “We were still writing
a lot, but we wanted to take our time
betore the songs felt ready to come out.”
That song was honed in the days
after the pair met for the first ume
on a pissed night out in their native
Stockhoim, and since then they've been
writing at home, with new producer
Elof Loelv {INik1 & The Dove), Robyn
collaborator Patrik Berger and New
York super-producer duo The Knocks
on board too. They all appear on
‘Nights Like This’, which, frankly,

Y6 NAE 15 October 2011

sounds fike the kind of massive
electro-pop thac Rihanna should be
releasing at the moment.

“I think ‘Lovers To Friends’ is my
favourite!” trills Aino when quizzed
about her favourite track on the EP.
“There’s so much emotion 1involved,
the whole song is about heartbreak.
But they all mean se much - ‘Nights
Like This’, which we wrote with Elof,
is about staying out, and wanting to stay

“We spend so much time
dreaming about what we’re
- gonna do” CAROLINE HIELT

in the same moment forever, never
wanting to go home.”

Having now moved to Londoen to be
closer to their label while putting the
final touches to their forthcoming
debut album (out by mid-zc12), they
say they never stray far from what
they call the “Icona Pop world”, “It’s
everything we do,” says Carolhne. “We
spend so much time as just the two of
us, dreaming a lot about what we're
gonna do.” I'mally, 1t feels like Icona
Pop arc ready to let us in. It’s about
time, ladies. Laura Snapes

Christopher

Owens from

Garls on bis
favourite
new act

“| really like Melted |

Toys. It's my
friend’s band so
| got into them
from there really.
Their ‘Washed &
Dried’ EP is really
worth a listen,
though. | mean,
we're friends, but
| do think they
saund really
great too!”

The ‘Buzz

' The rundouwn of the music, videos
and scenes breaking forth from
the underground this week

AU PA

Fresh from Sounds Of Sweet Nothing, the label that brought you the
grungy anti-anthems of Gross Magic, comes... something completely
different, Enter the ice-cold, pristinely appointed ‘Tender Mercy’ EP
by London-via-Toronto duo Au Palais. Out in November, the title
track (hear it at NME.COM/newmusic) is all about icy overtones, as
disembodied vocals rise above eerie shudders of synthy oddness.

As it unfurls things get pitch-blacker still, like an operatic Zola Jesus

| opus as canceived by The Knife, Befitting their name (French for
‘at the palace”), Au Palais never let down their defences...

LITTLE BEARD’'S
‘ME TOO’

Having recently closed a show with

a blistering cover of Nirvana's ‘in Bloom’,
the Floridians’ debut single rather
unexpectedly shows off their softer side.
Sprightly indie-pop in the tradition of The
Field Mice, it proves they’re not enes to shy
from a challenge.

SEALINGS

With an iPod for a drummer and a healthy
disregard for volume safety levels, the
Brighton duo are a blistering live prospect.
They're on the Italian Beach Babes label,
keen on Pixies basslines and very, very
prone to feedback. Head to NME’s Radar
blog now to hear them (and see a fan-made
GIF pic of their recent Brighton gig).

CHEERLEADER’S
‘DREAMER’

‘Dreamer’, from what is almost certainly
the only electro-pop duo inside the
sleepiest city in the US {Hartford,
Connecticut), might initially be mistaken
for a ghostly séance. But by the time

” the pom-pom-worthy chorus kicks in,

” \ Cheerleader sound ready to wake the dead.

DOMINO’S APP

The label, not the pizza place (although
in fairness both are good). Download
Domino’s official iPhone app to listen to
every band on their roster {from Austra
to Arctic Monkeys), as well as their
excellent radio series helmed by the likes
of Radiohead bassist Colin Greenwood
and Transparent’s Jack Shankly.

SADIEMELLEND WORDS: JONATHAN GARRETT, WATT WILKINSON



=" HURTS’ TIPS

FROM THE
TOURBUS

Theo Hutchcraft on the new
music soundtracking his travels

Hcilo NME. Theo here, from sunny
Stuttgart. Hope you're all well. Here

are some bright young things that have
snagged our lugs recently. I'm going to try
and describe them as best I can, without
sounding like your nan talking about
porn. Straight in at the deep end, there’s

Ayshay, a Kuwaiti avant-garde dystopran who's somewhere in
between Diamanda (zalds and Laurie Anderson. She uses only
her voice (bent almost beyond recognition) to craft hypnotic
and haunting soundscapes inspired by the Islamic songs of her
childhood. Dark, intense and refreshingly beautiful.

Burns ts the clectronic provocateur behind European Sex
Music, the infamous club night of madness at the Russian
Bar in Dalston. The son of aboxer and painter, his music
sounds cxactly likc that: rough and obtusc, yet meledic and
atmospheric. Like watching the terrace at Space burn down (if
that makes any sense). Watch the insane video for ‘Iced Out’
which features female bodybuilders, jelly and dead animals.

Next up 1s Willy Moon. There’s been a lot of chatter about

this dapper chap from cast London, but not much information,

I guess it kind of sounds like elec tronic rockabilly. There’s
something a little Joe Jackson about 1t, except desperately
modern. Alot of potential. Have alisten~he’ll he all over the

THEO's
TOP §

AYSHAY
‘Wamn-U’

BURNS
‘Ited Out’

WILLY MOON
‘I Wanna Be Your
Man’

CASPER
‘Der Druck Steigt’

SAINT SAVIOUIR
‘Fallen Trees'

place soon.

One from the European dispatch now.
Casper is a2 Berlin rapperwho has torn
the German charts apart with his album
‘XOXQ'. Aggressive, uncompromusingly
epic hip-hop with a voice which wall
getunder your skin regardless of the
language barrier. Wunderbar.

And finally we have the wonderful
Saint Saviour. She'’s supported us a few
times, and every time almost reduces me
to a quivering mess. Formerly the voice
of Groove Armada, her delicate gothic
pop sits somewhere between Imogen
Heap and “Waking The Witch™cra Kate
Bush. That’s all, folks. Enjoy, enjoy.

NEXT WEEK’'S COLUMNIST:
Jacob Graham from The Drums
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To SEE

This week’s
unmissable new

music shows

FEAR OF MEN
The Hope, Brighton
October 14

COLD SPECKS

St Panaras Old

Church, London
October 17

PEACE
The Garage, London
October 17

FOE (pictured)
Sticky Mike’s Frog
Bar, Brighton
October 18

WARM BRAINS
Night And Day Café,
Manchester
October 18
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It’s apt that as
Brooklyn’s Friends
bring their last-
days-of-summer pop
inte Manchester for
thefirst time, the
warmest season
decides to returnfashionably late to finally
switchits fabric-drenching glare on full. 5o
hot is The Castle tonight that promoters
Now Wave disappear mid-gigand return
with anindustrial-sized fan, which reduces

the tiny pub’s back roam capacity by a third.

Let’s not get carried away, though; Friends
are far from a fimished product. Some of
the sounds tonight stick as a cut and paste
from the fug of
hypnagogia and
synthpop that’s
bled through the
blogosphere for the
past couple of years.
In keeping with
their ramshackle
formation (pre-
Friends, two of the band had moved inwith
the others to avoid a bug infestation in
their own flat) there are a lot of half-formed
ideas here, a couple of off-key vocals there,
and a slacker approach that at times comes
across more as unrehearsed rather than
designed aesthetic.

RADAR

Yet we haven't come out for nothing,
for the five-piece have this nagging
sense that they've something special
beyond the ’80s-waving Brooklyn-indie
veneer. In fact, tracks like ‘Feelin’ Dank’
and ‘Friend Crush’ hark further back to
the sort of "60s girl soul-pop that draws
together current seminal groups like
Deerhunter and Warpaint. There is that
facet of blurred boundaries between aural
textures, but ultimately these are pop
songs pure and simple - exemplified by
the jutting basslines that strike through
the perspiration (not to mention the
spontaneous onstage dancing exhibited
by frontwoman Samantha Urbani and

There’s a nagging sense that
they’ve got something special
 beyond the Brooklyn veneer

multi-instrumentalist Nikki Shapiro).
More than that, the band seem like a tight-
knit unit whose emotional cohesiveness
largely makes up for any instrumental
flaws. They've a way to go yet, but Friends’
possess glowing potential in abundance.
Simon jay Catling

15 Octoher 201t NMEY]



Ghosts, rituals and tragic heroines haunt
Florence + The Machine’s powerful new
album. Krissit Murison wouldnt expect
anything less from the ultimate drama queen

PHOTOS: DEAN CHALKLEY






was going to cut my hair all off, get 1t really short

and shaved underneath, Sort of like a monk’s

haircut. A it Joan Of Arc.”

Southeast London’s most famous resident since

Enid Blyton has fust floated into her local tapas

restaurant, all wafty diaphanous dress, jangly

charm braccicts and sox-inch heels. We are
discussing how awkward 1t must be to have everyone
always recognising her wherever she goes.

“Oh, not really;” shrugs Florence Welch as every diner
in the room cranes to get a better look. “Only on days
like today when I'm dressed as a parody of myself.

“Besides,” she continues, “you can'’t constantly worry
if everyone’s noticing you, because then you'll get
detached from actually being in the world and being
present. [ mean, 1t would be slightly grandiose to thu...”

Um, do you hear that?

“No, what is 1c2”

Listen!

“What? The song? 1 kind of recognise it. What is 1t?”

It’s you. They've just put your new single on.

“So it 1s! Oh how embarrassing,..”

albums sold. Best New Artist Grammy bagged.

Voted 53rd most influential person in che world by
readers of Time magazine. Watched by a billion people
at the VM As last September. Officially the most
(Googled person on the planet the day after. Still living
at home with mother in... Camberwell?

“T know, I know: I told somcone that the other day and
they were like, ‘Are you fucking kidding me*” Florence
cringes as we remind her that she still hasn’t got around
to moving out of the sprawling Victorian house where
she grew up with her mum and 18-year-old brother —
despitc also being Number 14 in The Sunday Tines'
annual Top 20 Young Music Millionaires rich hst
this May. She’ll be staying there for the rest of the
year as she sees through the release of second album
‘Ceremonials, the follow-up to ‘Lungs’. And we get
the impression she rather likes her location, too: it
helps to prove that ~ despite the platinum discs and
awards prestige and becoming a global fashion 1con and
being called an “inspiration” by Beyoncé — she hasn’t
ac tually changed @z 2. She’s still the same ditzy,
dyspraxic girl with bruises on her legs and fury in her
heart that first charmed us all those Emmy The Great
support slots ago.

“I had a strange experience when I was about to do the
VMAs,” she says. “It was one of those days when you're
cating food out of tins because there’s nothing left in
the cupboard. So I'm there, 1n my pyjamas on my floor
watching TV and a massive advert for the VM As came
up and [ was like...” — she mimes spooning beans into her
mouth —““Oh lock! I'm doing that! I'm not sure anyone
else who's doing that is sitting 1n a house in south London
in their pyjamas eating food out of a tin right now!™

She’s right, of course, but she needn'’t protest so much.
Truth is Florcnee is exactly the same supcer-enthusiastic,
terrbly nice, neurotic, art school semi-posho she’s
always been. Iiverything 1s still ‘a-M AZ-ing, everyone
continues to be ‘soco0co000 nice’, she has the same
habit of stopping and starting each sentence five times
before she compietes it, and she still ereats interviews
“like therapy sessions — where I work out a lot of how
I’'m feeling about stuff”. Which is pretty good news
for me, given this 1s the first major interview she has
done in a year and a half.

“T am OBSESSED with drowning,” she decides as
we start discussing ‘Ceremomals’ and 1ts recurring water
imagery. “It’s about succumbing and being completely
overwheimed by something that's bigger than
everything.” She hesitates as a new 1dea pops into her
head. “T think it comes from being in love for the first
ume. Like totally and utterly 1n love. Like first 17-year-
old love. I remember falling 1n love with this boy —who
was in a band, obviously ~ and having the first glimpsc
he mught like me too. I had to go on a fanuly holiday for

c ue The X Factor style voice-over: three million
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two weeks. I spent the entire time sat at the bottom of
the swimming pool scrcaming at the top of my voice.
I just wanted to be somewhere that completely
encapsulated me where I could just thrash and scream.”
That’s our Florence, turning even a quict family break
in the Algarve into an Oscar-worthy Best Dramatic
Performance nomination. So it’s a little surprising to
hcar how she tried to turn the histrionics dezon on this
new album. “Oh yes, deftnitely,” she concurs. “My frrst
gigs were all; arrive, get drunk, scream., Arrive, get
drunk, scream, fall over, scream. So I think now I'm
learning how to act with a bit more restraint.”
Iflistening to ‘Lungs’ often fele like you were standing
at the sharp end of a wind tunnel, ‘Ceremonials’

certainly has more shade and space to hide in. There
are still the epic singalongs like ‘Shake It Out’ {which

you've already heard) and

‘No Light, Ne Light’ (which
she claims 1s inspired by Otis
Redding, although we can’t
quite hear it ourselves),

but there’s also delicate
introspcction on ‘Breakdown’
(which sounds exac tly hike
Arcade Fire at their most
French} and her first bona fide
soft-rock masterpiece 1n ‘Never Let Me Go’ It is
undoubtedly a much better album too, produced
entirely by Paul Epworth rather than cthe hodge-podge
of names that vied for room on her occasionally
overwrought debut.

Not that 1t 18n't st1ll ¢ learly a Florence album ~ and
destincd to be loved and loathed with exactly the same
fervour as the first. Loved by those who hear the voice
of a clomping angef and see the body of a girl next door
living out her cvery bat-shittingly brilliant fantasy. And
loathed by those who call the pipes a foghorn, her
kookiness ‘contrived’ and refuse to accept that jumping
out of a tree on E on your 16th birchday constitutes
any kind of spiritual awakening, as Florence {(sort of)
claimed in her first NME interview. To those people,

I say: there’s a nice feature with Stow Club on page 50.

TOMOKXLEY, GEITY
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What scares you now?

them because they might become real. It’s usually just
about hurting people you love or messing up the
opportunities that have been given to you. You move
from being a kid and being scared of vampires and
werewolves into equally unrealistic scenarios to do
with relationships and your job.”

Famg, I'lorence will later declare as we are icaving the

restaurant, “is like standing on the edge of a cliff trying
not to fall oft™.

Is it true that you and Paul Epworth held séances
while recording the album?
“We didn't have séances but we bought matching
headdresses at one point. It's mee to get yourself in
a state of mind where vou're slightly removed, like it’s
a ceremony or a ritual. We
burnt a Jot of candles. You
want ro get into a state of
mind where 1t feels like you're
conducting a ritual, almost.
It could either be sacrifice or
exorcism or absolution, good
or bad, it doesn’t matter.”

.
g I
.ty A

Paul savs he thinks
you're psychic...

he mcans that sometimes when
youre songwriting, a song will
just appcar and you have no
idea where the words came
from or what you're talking
ahout til it’s fintshed. That's
how most ot my favourite
songs are written. ‘Shake It
Out’ just happenced like chat.”

™  “God. there’s so many things. I don't wanc to talk about

“Yealy, he's told me this. T think

,u:“ 3

Y} ontT jumped offstage
and tried to organise
a mass game of tag, but
my dad grabbed me by
the shoulders, pushed me
|, back onstage and told me
' < to stop heing a silly tart.”

NOVEMBEK 20089

“Onstage is where | feel
most comfortable, and

then reality is slightly less
comfortable for me, Real
life is hard! I get nervous

in one-on-one sodal
situations. 'm a real dork
and really self flagellating,
but onstage, you can escape

Flarence in the
video for new single

‘Shake It Qut’

‘Ceremonials” opening track ‘Only If For A Night’
1s about — whimsy alert! — the ghost of I'le’s gran, who
she claims visited her i a dream while she was on tour
with MGMT, 1n a campervan in a German wood

What truths from the beyond did she pass on? “She

told me to ‘Concentrate on your perfect career’,” relays
Florence, adopting a haughty old lady voice “Can you
imagine?! It's like, “You've icft the laundry out and i¢’s
going to rain” OK grandma, thanks! T thought 1t would
be something, » Taow, more coyptie”

Despite such viwons, Ilorence « faime she is “not, like,
a mystic person . and that anv ghosts tn her lyrics —and
there are lats on the albutn — ar¢ purcly metiphorical.
“It comes from being a really scared kid. T was a worrier
and possessed by gutlt which gives vou the fecling of
being haunted constantly. T think 1t comes from bcmg
the cldest child and having a stupid, overdes eloped
sensc of responsibility. You worry about messing stutt
up, and vou strive to make yourself better constantly.
It’s the stuft that follows you arouad in the back of your
hcad — mistakes you made rwo years age that suddenly
creep up on you from dark corners when you're asleep”

all of that.”

So you can't tell what Pm thinking right now?
“T think as a performer you pick up other people’s
ernotions so much and you feed off them because
they're ke your pamnt. [ tke an artist get so
intoxicated by colours and for a chef it’s Aavours.
T'or songwriters. it’s emotions and stuff — you sort of
absorb them. T eet really affected by people’s moods.
1 feel, like, because you're using your emotions so
much in your work vou get quite a heightened sense of
emotions in other peopie and the atmosphere in
a room. But no, T wouldn’t say it was psychic”

witches and the occult (it was 1996 and
proto-Twilight spook-fest The Cruft had just

come out), formmg a coven with her best friends and

making love potions out of her own bload in her lunch

breaks. These days it’s a different type of doomed
woman that she feels a spiritual connection with
“There’s definiely a teagic heroine theme —Joan of Arc, |
Frida Kahlo and Virginia Woolk - women who are |
totally powertul and in charge and dominating but also
fragile,” she says of the figures who stalk the new album.
Joan of Arc crops up with Florence’s dead grandmother
on ‘Only If For A Night’, whereas "What The Water
Gave Me' is named afeer a Kahlo painting and re-tells
Woolf’s suicicdle in 1941, when she Joaded her pockets
with stones and walked into the River Qusc.

“I think songwriting is like 2 collage of images; it’s
atmost ltke a scrapbook of dhfterent things that you see.
All of a sudden T saw her in my head, walking towards
the river bank, and it stuck with me Tt' no powerful,
that thing of weighing yoursclt down with « tones,
so intense, but there’s also something so bucolic about
a stream at the end of a country house. Tts wdyliic in
onc wav but homfymg in another, That's the thing takes over and | end
about dmwnmg, it's not violent in a way that some {Jther | up breaking things.”
wavs [of dying] are. It’s {ike letting something wash over |

you. I think there’s a romance init” ™ |

w hen IMlorence was 11 she was obsessed with

A
JANUAR! 2009

“my First gigs were all improvised, freeform vocals
and lyrics. | would stamp my feet and clap my hands
and sing whatever the fuck came into my head. The
first gigs I did were always drunk. But being too
drunk is not good because you can’t remember gigs.”

\HOVEMBER 2009}

“I can be so reckless and
impulsive and very self-
destructive. Suddenly
everything just goes boom.
CHAQS! AAARGHH! MUST
DESTROY ALL GOOD
THINGS IN MY LIFE RIGHT
NOOOOOW! The whirlwind
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Do you identifv with these tragic women artists?
“Yeah, T think so. { Being a performcer], you've chosen

a lifestyle chat leads to real elation and real devastation.
It can be so Jonely You sacrifice having 2 normat life
for this dream and it’s so fantastic, but the exhaustion
in your emotions and your bady can become really
massive. There are moments when you're exhausted
and you're singing and you feel so exposed.”

It sounds like you could be talking about Amy
Winehouse. Did you know her?

“No and I am so sad to have never met her, Te is really
strange {that they hadn’t met}. When I found out

I was like, ‘Oh, T never will’ I retnember seeny her at
Glastonbury performing and being compietely mn awe
of her. Her voice just seemed so unique and powerful,
but she wasn't trying to be anythinyg she wasn’t; she was
raw and real. It was just after she and Lilv had. [ike,
kicked the do ir open tor female singers. Growing up,
it was such a malc band domimared music covironment
and thac album [‘Back To Black'] was seminal, {it
proved that] women could be strong, powerful and
rebellious but as a singer. not a band. Especially with
Amy, it's chat sense of being abie to entrance the
audience, but at the samne titne being so vulnerable”

Is that a uniquely female thing?
“1 think female performers are more willing to cxposc

Lt
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their vulnerability and it’s that really intoxicating mix
of vuinerability and strength”

erhaps it’s because she’s female that I'lorence 1s so

worshipped by girls of a certain age and theatsical

disposition. The front rows of her shows are filled
with them in their kaftans and glieter and dodgy red
dye jobs ‘The Cult Ot T'lorence”  “The what???” {she
does a pretty convincing jobs of being constantly
befuddled by her tatne) - has undoubeedly done
wonders for equality in the gig-place Sure, it's been fine
to be female in rocl musc for a long time, but thanks
to Florence, it’s finally (OK to be feminine too.

“That’s interesting,” she says, again befuddled by the
complumnent, “because 1 ke it when T don't sound too
pretty Moot of my influences have been male singers
and the pcople T grew up watching perform were all
these garage punk bands who went to Camberwell Arc
College with male singers who were almost trying to
exorcise the audience. So when Twrite songs like ‘No
Light, No Light, I'm thinking about the rhythm and
the chant and the aggression rather than the melodic
mellifluousness of it.”

Quite But putting melodic mellifluousness to one
side for a moment, Florence actually has taken
inspiration from a fasr few female performers on
‘Ceremonals’ There's Stevie Nicks (obviousiy), I’]
Harvey (whom she would love to be able to play as many
Instruments s
onc clay) and Adele {(who,
disappointingly, I can't draw
her into any kind of bitch-spat
ot at afl). “Rolling In The
Deep 1s one of my favourite
songs 111 maybe, fike, ever. It’s
5000000 good,” she gushes,
rather sickeningly.

Bue she's a rival female
solo artist And she’s sold

&

_

£

more records than you! You should hate her!

“Music’s not a competition in any way,” says Florence,
sounding like the ghost of her dead grandmother
rising trom the grave to give me a lecture. *T've never
seen a need to compete with any female artise. I think
I play these songs to get out any aggressive tendencres
[ have because P'm literaily the least aggressive person
in the whole world. When T first heard Adele sing,

I thought, “That’s really beautiful’, and it inspired me
to go and write a song, ‘My Best Dress’, which never
ended up on the album. It was a sort of murder ballad
for a dead lover”

And that, once again, is our Florence — taking any
potentiai obstacles that stand in her way and turning
them nte gothy torch songs for romantic corpses.

A self parody? Sure, but stili the same ridiculously
cxcellent onc she’s always been.

For exclustve bidden content, including
Florences first ever NME cover feature
from 2009, plus the chance to win gig

tickets, signed CDs and posters, go to NME.COM/
extra. See po for details.

For a sneak peek into the making of "‘Ceremonials,
go to NME.COMvideo

PHOY(O: DEAN CHALKLEY. STYLIST: ALDENE MOHNSOMN, STYLIST ASSISTANT: HOLLY BARNES, HAIR: OSCAR PERA MORENO, MAKE UP: THOMAS DE KLUYYER. QPENER: HAT BY TOMMY HiLFIGER,CAPE BY RURNY'S YINTAGE.

COVER AKRD THIS PAGE: BLOUSE AND HAT BY TOMMY HILFIGER, WAISTCOAT BY KENZO, TROKUSERS AND BODTS BY CHARLES ANASTASE, NECKLACE BY ALEXIS BITTAR
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Arcade Fireare fakers Arcnc Monkeys are clichéd
posers and the UK music scene is dead, set to be
rebuilt by four gobby Mancunians. Sosay WU LY'F
anyway, as they outline Phase Tivo of thetr
career manifesto to Barry Nicolson

. oujoin NME in the main hall of
i Manc}u ster’s Oldham Strect
' Methodist Centre, where were
& wondering what false pretense the

belicver at the frone desk has been fed
o to let us in here. Opposite 2 marble
W8 plaque trumpeting the greaeness of
God, the four scrawny youths who comprise the
Lucifer Youth I'oundation are monkeying
around between photo takes on the ip-down
chairs while hip hop blares from a set of iPod
speakers. There’s no reverence in the Almighty’s
house today, just wilful, mschievous anarchy.

And that's precisely how WU LYT like it.
When we st down with the band, guitarist
Evans Katr insists that, “We're not as hateful as
people think,” but nonetheless, WU LYT’s very
existence seems an extended mxddle finger to
music industcy norms That hasn't changed
simply because they've started doing interviews
and people know their faces, but on che eve of
their biggest tour yet, they’re entering a critical
phase of (what they wouldo’t call) therr ‘carcer”.

Which s what we've come to tatk about. In the
words of frontman Ellery Roberts, WU LYF are
about much more than. “We will entertain you
for 40 ynutes, then you can go home. Or, if
you're n {.ondon, you can talk about 1t on
Twitter.” Thev're four fiercely intelligent kids
(Ellery has just started an Open University
course in International Studies to keep him busy
on tour) full of opinions, ideas and ambitions
who have created somelthing — something special
and potentially significant — but who are still in
the process of figuring out what it actually is.
These gigs will go a long way towarcls answering
that question.

Bearing that in mind, we sat down to hear their
new manifesto.As WU LYF's Phase Two begins,
this is what they want to achieve and how they
plan on achieving it. And, for that matter, how
they expect it all ta end..

.
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‘Heavy Pop’ is not simply a song title or
sound, but a philosaphy, a way of doing things.

PHOTOS: ANDY WILLSHER

WU LYT are still working

out its paramcters, bue

they're adamant it must

be open to ail. As Ellery

says, ‘'l hc idca of "Heavy

Pop’ is to make popular

music that mcans something,

and you can’t make popular music

without people. I don’t believe in dumbing
down for an audicnce, but you can’t change
anything unless you can change people, and
you can't change people unless you connect
with them.”

He scoffs at the mention of the band’s
last NME interview, when he declared that
he wanted to appear “on Graham Norton
with Lady Gaga.” but they do want to bring
the mainstream round to their way of
chinking. They just don'’t want to give an
inch in the process.

“Have you beard Everything Everything?” he
asks, shaking his head. “They have fucking
adverts for Dove soap on their website. I mean,
advertising on your own website! We do
cxactly what we want to do, and always have
done. but I'd still rather be Uz than some
righteous, whiny httle guy satin a bar, flying
the tlag. Te shouldn’s be clitist. We want to
spezk to everyone ”

DONT IMIT4

L

“The UK indie scene 18 totally dead,” says
Evans with stony-faced linality. “Hopefully
we're gonna build a new way of looking at
music that’s morc authenric. But we don’t
want to start trends. Who's that band from
Manchester who pretend to be us? Stay+.
They took our ‘mystique’ thing and (ried to
create a scene out of it, but there’s no
substance to it whatsoever {Stay+ used to
hide their faces in photos and not give
proper interviews]. We weren't trysfg to
makc a mystery out of oursclves. but chey've
gone out of their way to do all this weird stuff.
At the end of the day, it ali comes down to
the music.” W







.
L WU's company

W 9); Ellery
Roberts,

Joe Manning,
Tom McClung,
Evans Kati

]

How well do these
new bands pull

ﬁ'lVULTZ’ L

: frve 4

“IDON’T WANT TO BE =i er e DON’T END UP
As we've abready discovered, WU STAY+ A z 0 M B I E

AN OLD ROCKER AT 40, vyracocyersureorexctywia i

they are, but theyre crystal clear ' W | Lhawant say We interview cach band member
( H AS I N G G I R I. S” about what they don’t want &\ Y how many people Andividually, but when it comes to
to be. Lllery in particular seems areinvolvedin the future of WU LY, they all say

run-of-the mill, clichéd rock star, Good tunes but do this forever.”
swollen with his own sclf- hone ! for the coyness. Lllery recently said that he

importance and vanity, mindlessly OUTFIT envisaged the band releasing two
S T AY 0 F F T H E trashing hotel rooms and having Jieeant more albums before splitting at the
tantrums. “We are a pop band,” he TRO0 agce of 25. When it comes to WU

. ncar-phobic of becoming some the project (hint: it’s four). the same thing: “We don’t want to
Evans ‘Kat:

B E A'I' E N 'I‘ R AC K insists. “We're four 20-vear-old guys £ : g::;ﬁ:m: s LYT and the press, however, we're
Ri¥a making pop hits, and it doesn’t really 4 Rt rinemnal I inclined to tate every proclamation
As a new band who've released a well received debut matter what we say, or what we 2 § ( net presence and with a shakertul of salt — except, it
album after a solid year of simmering hvpe, WU LYF’s  think Sowhat, you know?” once described their influences would seem, this one.
absence from the UK festival circuit this summer was... by drawinga pie chart. | “W're gonna stick to that,” says
conspicuous. And entirely deliberate. D 0 N 0 ]' H I N G ‘Now we'retalking! vans. “‘Dragging something out
“Oh, we hate UK festivals,” laughs T’vans “That’s for "m when there’s no need 1s a bad idea
certain. I end up watching a few songs from Reading I N A U ‘I‘ H E N ‘I‘ I [ = There's always a point where bands
or Glasconbury on TV, and it just depresses me. It’s -~ a:ff;’::;fﬁ ?:; lose their credibility. It’s not set in
outdoors and it’s ramung, there’s heaps of mud... [ “A lot of what we deal with is the e stonc that we're gonna quit by 25, but
wouldn’t want to be there. And the line-ups are fucking  ideal of youth,” says Ellery. “You pulled because i's a destructive lifestyle. I don'e
stut as well. Tonestly, T can't see us playing one. Maybe  know how Arcade Ffire are always they hid their warit to be an old rocker at 40, out
we'd do a massive headline show, just to piss cveryone talking about the ‘kids', but they're faces and so looked naff. on the road chasmg girls. We don’t
off. At Furopean festivals, people go to listen to music,  not really the kids? Or those '_ Get betterideas want to be The Rolling Stones.
they’re not just aiming to get drunk and have alaughto  plummy-voiced academics on TV or give up the bullshit. They're just zombics”
some big indie tunes. We don’t make music for that.” discussing the UK riots? We talk "3“ “It’s a plan,” says Ellery. “Like the
about things through experience, | . Hayemaker {David Haye, former
N v E R M and T wouldn't want to fake any of Londan chancers wl'm e WBA vorld heavyweight champ}
E B E c 0 E those experiences. What we sin haif-inched WULVF’s entire had his plan to win the
P . & aesthetic, from the staopid P
about is an expression of somethin - e championship 2nd drop out before
RO c K ST A RS p . & name to the howling singer, P » P ,
AU ally that somconc ¢isc might choosce tribal drums and muddied weh he becamc braindead from being
“We werc at a festival in Trance the other week when to express by throwing a rock presence. They don’t even have punched in the face too many times.
the Arctic Monkeys walked in, all sunglasses and through a window. We just put it any official photas fyawn). We'ti make threc records, give ie cur
leather jackets and haircuts,” smicks Ellery. “We into songs.” Must try harder, best shot, and move on.. ”
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He hung with Damon in the Congo. F. rzendly Fires begged him for a collab. He wears red
pyjamas for gigs. Who, asks =+ ,1S 2

PHOTO:

omen would walk up
to you, strokc your hair
and grab your dick,”

throwing themsclves into ity T realised T was
witnessing 2 whole new way of making mus:c.
I like Orlando a lot — he’s mustcal, smart and

dance. The answer to such dreary snootiness?
Write a couplie of silly electro tracks, pick a
daft name and set up a Myspace account with

blushes Orlando
Higganbotrom, the
man behind the
manitker Totally
Lnormous Extinct
Dinosaurs, as he recovers the foggy memories
of 2 night on the tiles in the Democratic
Republic Of Congo. “You just have to smule,
take their hands off you and get on with it.”
So thss is what happens when you seek
adventure in strange and foreign climes
with a ragtag bunch ot musos spearheaded by
Damon Albarn: you spend your evenings in
darkencd rooms, nervously cluehing your
bottle of beer and trying to (gnore the bevvy
of dames groping your cock Your days, on
the other hand, arc spent making an album
for Oxfam with local musicians — plus the
likes of XL Records chief Richard Russe!]
and Gorillaz producer Dan The Automator
— flanked by security and shuttled about by
car, avmdmg the lawless strects of capital caty
Kinshasa. “I cemember coming back into
Heathrow and sceing fences and guns, and
thinking, “Wow, Fngland’s amazing!™ laughs
Orlando. “You realise how fucking fevefy it s
to walk down the street and not worry.”
Today, we're in a safer, swankier locale:
an Oxford pad under the stewardship of
Orlando’s fathet, .t mustc professor at the
university. With its shelves groaning
underneath the jumbled weight of quaint
crockery and 2 view of England’s green finery,
it’s all rather Brideshead Revistted — and a far
cry from the producer’s African ficlderip,
where the streets looked like “landfll sites™.
There, he wasn’t able to go anywhere withoue
securrty lest he was robbed or mugged; here,

“HY COSTURE
SPVYS,

‘FYCE FRATHERS

AUD CARPS™™
ORLANDO

the biggest danger is being mobbed by some
of his dad’s bashful students.

Polite and softly spoken, clucking around the

kettle and tentatively sniffing the milk to see
if it has gone sour, it’s hard to picture him as
one of the UK’s most in-demand dance
producers. Tie was invited te Congo at
Albarn's behest to contribute to the 'Kinshasa
One Two’ LP that features a litany of other
up'n'comers such as Actress and kwas, {t's
released through Warp Records this month
with all proceeds helpimg o support Oxfam’s
work in the DRC and its creation was, as
Albarn put it, a unique process: “Having that
many pcople willing to go out there, who have
no dea of what'’s going to happen, but just

tunny 11is table tennis, however, nceds work.”
TLI 1D was equally tn awe. “You're taken out
of your normal environment, and your
references are just blown apart.”

His references include remixes for the hikes
of Katy Perry and Friendly Fires (their
drummer Jack Savidge enthuses: “Through
tis remix of Professor Green’s ‘Monster’ he
cven achicved the impossible by making Pro
(Green and Example sound good M, and
busying himself in his studio down the
corridor putting the Anishing touches to
a debut album that marries washed-out synths
with a warm, human glow reminiscent of early
Hot Chip. And, of course, dressing up in

a giant, garish dinosaur
costume every time he
goes onstage.

wanted to do
something
that was,
‘Tuck you,
trainers and
baseball caps: I'm going to
wear a dincsaur costume’,”
says Orlando, munching on
a chocolate biscuit and
explaining why he opted for
such elabwratc parb (he made
the first outat hamwels with
the help of his rnum, but he
now has a triend to do his
tatloring and has extended
the get-up to tnclude some
rather eve catching
hcaddresscs). “Generally,
people are very happy to see
some dude dressed up as a
dinosaur. But there are times
when it confuses people. 'l
be standing waiting to go
onstage and chinking ‘God,
this fot are going to think I'm
a real fucking weirdo.” But
that’s great — maybe they need
to sce something exciting,”
Doing ‘something exciting’
has been Orlando’s chief
concern since he "became
a teenager, bought some
turntables and started to get
high” and left his classical
roots behind. First he took
tuition at the Junior Academy
Of Music and toured Europe
playing world-¢class orchestras;
next came 2 Radrohead
mspired guitar band -
something of an cbligation for
any Oxford fledgling - buc «
was dance music that he
latched onto: jungle at first,
before a long obsession with
drum'n’bass that ended when
it became saturated with
nerdy blokes who refused to

a picture of a fuck off big dinosaur. Naturally.
“It was a joke, but a joke T was pretty serious
about,” he reflects. “Music is up its own arse.”

Such trippery could potentially render

Evervthmg you
need to know
about TEED

Q Away from the decks,
Totally Enormous Extingt
Dinosauss goes by the stisi-
rather-inspired name of
Orlando Higginbottom.

Q orlando went to school
with a lot of the Biessing
Force mob - Foals, Jonquil,
Trophy Wife et af - and could
have been part of the
callective, but wanted to
focus on his “own thing”.

Q His invite to Congo came
through the publishing
campany he shared with
Damon; they'd never niet,
but he describes the Goriilaz
chief as “a real good force”.

Q As well as his own
monster tunes like ‘Gardes,
TEED has proffered remixes
for everyone from friendly

Fires to Katy Perry, and even
made the utter naffness of
Perry’s ‘Firework’ listenable.

@ Despite his name, he says
he “doesn’t really give a fuck
about dinosaurs”.

Totally I'normous T xtinct Dinosaurs a bit ..
well, novelty. But from what NMF heacs of the
debuc album, which is set to drop early next
year, it’s brithing with 2 soul and warmth that
recalls the sprrie, if not che aesthetic, of
Metronomy’s “The Enghsh Riviera’. New
single ‘Garden’, in particular, takes the crux
of The Smiths’ ‘How Soon Is Now’ — namely,
that going clubbing can make vou 2s
miserable as sin - and runs it through chilled
his-and-hers vocals, glistening meiodies and

isolated whizzes
and beeps

“That’s exactly
what my album s
about,” agrees

Orlando, widce-

eyed “The

excitermnent, the
knowledge chat deep down
you're goinyg to go out and
have a night the same as any
other, but the chance you
might have something really
magical happen: you might
meet someone you might go
to sotne magical place.”

He grins: “The A&R guys
at Polydor have 2 joke that
pcople arc going to put their
hankies in the air at my sets,
rather than their {ighters,
because chey’ll all be crying”

It’s that hankering for the
perfect night only to know
you'll come up short or that
capturiny of the blissful high
inevitably followed by the
grinding comedown, that
make this dinosaur fecl
oh-so-human. And «t’s that
melancholia that Orlando
returns to once we depait,
heading back to his studio
to scrawl anothcr potential
cracklist on his whitchoard
and indulge in just a bit more
knob-twiddting before he
can declare his work
complete. Have your hankies
at the ready.

For exclusive
bidden content,
including the

chance to win one of five
signed TEED T-shirts, go
to NME.COM/extra. See
po for details

To watch the video for
‘Gardern’, bead to
NME.COM /video
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What'’s the best song from the last 15 years? As NME.COM hits its 15th birthday, we
compiled our top 150 — and at the top was Radiohead’s prog-sprawl masterpiece
‘Paranoid Android’. NME.COM editor Lulke Lewis explains its endless appeal

here were you when you tirst heard it?
Il never forget. April 40,1997, a
Wednesday night: the first exclusive
play on Radio t's Jivening Session. Ud
expected “The Bends’ part two. What
{ heard instead was bizarre and
breathtak mg: six and a half minutes
of spiralling melodies, twisted metal dissonance, robot
voices, and a desolate choral coda teaturing the words,
“The dust and the screaming.. the vomit... the vomt’.

The song left me speilbound, exhilarated, shghtly
batfled... but pretty certamn I'd just experienced
An Lvent, something colossal and unprecedented.

I immediately called up a friend to try and make sense
of what wc'd just heard What [ definutely didn? do was
snort tea through my nose and go, “Ha ha! The dust and
screcaming! That’s hilarious!”

It’s puzzling, then, that Radiohead have always insisted
that ‘Taranoid Android’ - the solemn, sprawling lead
singlc from their 4.5 million-sclling third album ‘OK
Computer’ —was all . bit of a giggle. Far from penning
a universal hymn of woe, Thom Yorke claims he picked
the title as a selt-mocking “joke”, and says the lyrics are
“not personal at all’

The band have said that the writing process was “a
laugh”. When they came to perform the song, said
guitarist £d O’Brien, the whole thing had them “pissing
ourselves as we played”. Anyone would think they'd
written ‘My Humps', not one of the towering rock songs
of the 20th century.

And yet... they protest too much. [ have a theory.

[ think that Radiohead £rew they'd written an era-
defining mastes work, but - in a very British way - felc
embarrassed by the grandeur of thetr creation, and ever
since then have bashfully tried to make highe of it.
They're not tooling anyone.

but it doesn’t exactly get you firing up the

ROFL-copter. Thece’s a reuson why it has never
been used as a gooty soundbed on The Plunet’s Funniest
Animals. Anvone with ears and a brain can tell that
this s a sonyg about the horror of modernity Yorke
surveys the grand sweep of humanity and finds he’s

S ce, ‘Paranoid Android’ may do many things,

30O NME 15 October 2011

disgusted by all of it We've all been there, especially
while watching The Xtra Fuctor with Olly Murs.

The more pretentious among us might point out that
‘Paranoid Android™s

tragmentary structure and
overarching mood of
blcak horror recall TS
Eliot’s The Waste Land,
a pocm that Yorke and]
Colin Greenwood once
performed aloud at school
(and according to
(Greenwood, Yorke was “totally” into ic).

So. is ‘Paranoid Android’ a '9os equivalent —a
modemist masterpiece with distortion pedals? Well, yes,
I think that’s exactly what Radiohead were aiming for.

‘PARANOID ANDROID’
WAS SOMETHING COLOSSAL
AND UNPRECEDENTED

NME

And you know what? They succeeded. Besides, this idea
that ‘Paranowd Android’ was intended as a joke —a
sozzled attemipt to rewrite Queen’s ‘Bohemian

Rhapsody'— doesn't quite

tally with Yorkes own

him at sam following a

in Los Angeles.
“T was trying to sleep

when [ lsterally heard these voices that wouldn't leave
me alone,” he recalled, back in 1997, “Basicaliv
{‘Paranoid Android’} is just about chaos, chaos, ucter
fucking chaos.”

Bassist Colin Greenwood on the moment it all came togetber_"

‘paranold Androld’ has been
chosen as the best song of the
past 15 years. Happy?

Colin: “That’s brilliant. Thanks so
much! It’s very cool that people still
like it

What's your standout

memory of recording it?

‘‘we were i1 Bath, recording at
{Tudor manor house] 5t Catherine's
Court. We were having drinks, and
then we started doing percussion
on a drum loop that Phil [Selway]
had made. It grew from there. We'd
already rehearsed an early version
of the song, played it on totr with
Alanis Morissette - chviouslhy it
didn't go down very well. Originally
it had a 10-minute organ outro {see
sidebar overleaf], which ultimately
we ditched and replaced with the
“rain down” section. Was that the

right decisien? | think so, but
sometimes | regret the lack of
psychedelic, patchouli-soaked
organ madness.”

was it obvious you'd written
something special?

“I don’t know. Who can say? There’s
something savage and cartoon-like
abottt it, which was reflected in the
video, which | really love. The song
is wild and savage - something we
did when we didn't know how to do
anything. There were n¢ rules. The
recording took a long time, bist it
wasi't difficult. It was easy. It was
a fun time.”

Give us a visual picture of the
moment it all came together...
“We'd had a drink ~ but only one.
Orange juice with vodka, And we
were in this large wooden ballroom.
we'd lit candles, And we were

—«e!.l'

Y
jamming,
which is
something
we'd never
done hefore.
That brought
a spontaneity, which helped the
song tome to life. It's essentially
three different songs stitched
together. Were the lyrics there from
the very start? | don’t remember.”

What do you think people

love abhout it so0 much?

“It’s a bit like ‘Bloony' on our new
record [‘The King Of Limbs']. | like
songs that have a universe inside
them. Loud and soft, pretty and
ugly, fast and slow. ‘Paranoid
Android’ is all those things. t’s
brilliant to play live. As for why
anyone eise likes it? It's like being in
your own comic strip. Serious fun.”

account of how he wrote
the lym' . Ther came to

hatcful night out among
coked up music biz types

w-‘g—ﬂ,,

ROGER SARGENT/PYMCA, COREIS, ANDY WILLSHER, BUZZ ANDERSEN
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A cameo from

the band in

the ‘Paranoid
Android’ videg [,‘

[HE 20 BES’II WRMK\S“
'. g J- { ' |
S ee NME C OM for
the full list of 150
1L RADIOHEAD 11, ARCTIC MONKEYS
‘Paranoid Android’ ‘l Bet You Lock Good
2. ARCADE FIRE On The Dancefloor’
‘Rebellion (Lies)’ 12. MGMT
3. OUTKAST ‘Hey Ya¥ ‘Time To Pretend’
4. THE STROKES 13, JAY-Z
‘Last Nite' ‘Empire State Of Mind’
5. THE KILLERS 14. FOALS
‘Mr Brightside’ ‘Spanish Saharay’
6. THE WHITE STRIPES 15. MIA ‘Paper Planes’
‘Fell In Love With A Girl' 16. BEYONCE
7. HOT CHIP ‘Crazy In Love’
‘Over And Over’ 17, MISSY ELLIOTY
8. AMY WINEHOUSE ‘Get Ur Freak on’
‘Rehaby’ 18. QOTSA ‘No One Knows’
9, THE VERVE ‘Bitter 19. JUSTICE VS SIMIAN
Sweet Symphony’ ‘We Are Your Friends’
10, THE LIBERTINES 20, BLOC PARTY
‘Tame For Heroes' ‘Banguet’

When pressed to reveal more about the “&icking
squealing Guecs little piggy” who inspired the song, Yorke
described it as “inhuman... you de often see demons in
peopic’s eves. Lveryone was trying to get something out
of me. I telt like my own seit was collapsing in the
presence of it.” Hmm. So not guite dashed off as
a rib-tickling novelty
wigout then? Lest you
doubt that ‘Paranoid
Android’ burns with
a core of genuine
misanthropy, note the
hex on the single sleeve,
The ensuing world tour
was called Against
Demons. ‘Paranoid
Androud’ is 2 song about
secing cvil in the world around you, and being absolutely
terrified by it.

So how come it’s so thrilling to hsten to? What
prevents 'Paraneid Android’ trom being unbearably
bleak is the song’s endless inventiveness. It’s so complex,
it took Radiohcad 18 months of rehearsal before they
could play it Ine. Tellingly, ‘Paranoid Android’ is
essentially uncoverable. those who've tried, like Weezer,

have failed dismaliy
S hissing and spitting like a power cable let loose ina
Storm> Or better vet, the bit where the guitar cuts
out, lcaving a chasm of distortion betore the hnal choral
[ament, which has always made me think of hooded

tandout moments? Flow about the guitar solo,

3D NME 15 Octoher 2011

TELLINGLY, ‘PARANOID
ANDROID" IS UNCOVERABLE.
THOSE WHO'VE TRIED
HAVE FAILED

This is why
no-one
believes you're
joking, Yhom

monks marching with bowed heads, like Joy Division’s
‘Atmosphere’ video?

Of course, it's really three entirely different songs
stitched together, and was built up piccemeal, fayer upon
layer, growing into this crazy toppling Jenga tower.
Colin Greenwood recalls the weird feeling of vertigo
this mstitled: “We recorded the first bits and we were
really into 1t. Each of the other bits had to be as good as
what came before. [t was really exciting,. but it just
raised the stakes each time and piled the pressure on.”

The best song of the past
dccade-and-a-half? Yes,
because ‘Paranoid
Android’ predicted so
much of what came after.
Not just the tenor of rock
music, which took a morc
gloomy turn in the song’s
wake, but the broader
culture too. ‘Paranocid
Android’ was recorded
betore mose of us had internet access or mobiles. Bue
the world it skewers  one of dislocation, information
overload, bile — speaks to our times uncannily. Long may
this extraordinary song ramn down, rain down on us.

EM S WHO ELSE MADE THE LIST?

So, ‘Paranoid Android’ came out on top
SRS of our new list of the 150 greatest tracks
of the past 15 years — now head to NME.COM io see the
full run-down, complete with the stories bebind some of
the top songs and new interviews with the likes of Arctuc
Monkeys and The Killers. Plus, in the coming weeks
we'll be asking users to vote for their favourite albums

from the past 15 years — all part of us marking NME,
COM's 15-year anniversary.

\
|
t
|

Classic influences? Apple Mac

cameos? This song bas ‘em all

)

e ——

ROEIN
The videc was directed
by Magnus Carlsson,

and starred the Swede's

animated Robin
character. Playful yet
disturbingly weird, it
was edited te remove
mermaids'’ breasts.
The bit where a fat
diplomat in a G-string
cuts off his own arms
and legs with an axe is
fine though, ohviously.

MARVIN THE
PARANOID
ANDROID

A depressed robot in
Douglas Adams’ The
Hitchhiker’s Guide To
The Galaxy. Yorke used
the description to
parody the way the
media and public saw
him. How self-aware.

MYTHICAL
‘14-MINUTE
VERSION’

While supporting Alanis
Morissette in 1996,
Radiohead freguently
performed an early
version of ‘Paranoid
Android’, complete with
an epic Hammeond
organ solo at the end
and a “rave down”,

MELLOTRON

The song saw
Radiohead’s first
high-profile use of this
retro instrtument, which
plays tape loops when
you press a key.

8.
-

B-SIDES

Bath versions of the
single were backed

by stunning songs:

the prog-tastic
‘Polyethylene (Parts 1 &
2Y, the guitar-driven
Motricone theash of
‘Pearly*, the bitter,
waltzing ‘A Reminder’,
and ‘Melatonin’, the
synths of which pointed
to the band’s future.

RADTQMOA
Fflarrey o

e %

THE BEATLES
AND QUEEN

The inspiration in
stitching together
discarded songs was
taken from these two
rock legends, and two of
their maddest songs:
the Fab Fous’s
‘Happiness Is A Warm
Gun’ and Queen’s
‘Bohemian Rhapsody’.
“It really started out as
three separate songs,”
said Yorke, “and we
didn't know what to do
with them. Then we
thought of ‘Happiness...
and said, ‘Why don't we
try that?”

FRED

Unusually for
Radiohead, they
featured a guest star
on ‘Paranoid Android’
- Fred, an Apple Mac
speech simulator. His
is the amiable voice
that repeats, “f may be
paranoid but ngt an
android” behind Yorke
in the first section’s
chorus. He also starred
in ‘OK Computer’’s
‘Fitter Happier' -
woander if he got

any royaities.




TF Davidsan’s rebearsal space,
Manchester. August 19, 1979

© Kevin Cummins

IAN CURTIS: AN ICON IN PHOTOS

Kevin Cummins took some of the most iconic Joy Division photos ever —
now he’s opened up his archives to present a series of posters for NME

cople have always asked me overcoat music, so we thought we'd put camce out of nowhere. [y wasn’t stvhised N% For exclusive bidden
what’s on the wall,” Kevin says ~ the coat in the shot just to take the piss” - he let himseif get lost inside his head” content, including the
of the 1979 photo above. “1 “Live,” continues Kevin, “the two most Turn over for more of Kevin's photos, chance to win copies of
think it’s chord progressions, as  dangerous people T've ever shot are Tan which are also on show at i.ondon’s Kevin Cummins’ book Joy Division
this was taken in their rehearsal space and Iggy Pop — both of them get lost i Proud Gallery as part of the Fxemplar. and to hear Kevin'’s thoughts on shooting
I'd hung his coat on anail asaprop. The  their world, and with Ian’s epilepsy he Foy Drvision exhibition running until lan Curtis and the band, bead to
press called music from Manchester ‘grey  could fall off che stage. But chat dance December 11. See proud.co.uk. NME COM/extra. See po for details
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CAPTURE YOU

The new X

NME PROMOTION

R
N

smartphone will take amazing images for you -

even In low light or from the madness of the moshpit!

t's been more fun thanis
strictly healthy, but, sadly,
the wellies and poorly folded
tents are being chucked
absent-mindedly into
cupboards for another year. Yes,
festival season is over, meaning
it"s back to sweaty dives for us all.
usually, given most gigs take place
in something approaching darkness,
gefting a decent shot of the carmage
onstage is nigh on impossible,
but with the new Xperia™ ray
smartphone from Sony Ericsson,
it"s as easy as taking a snap inthe
park at midday. The phone comes
with a built-in 8.1MP camera with

Sy ant “mphet Dellgue” are tradtstnrs o registered travtessdr i, of Sany Corporation . Ericsann i 2 radesnack of Tele‘onak tebalaper L Fritegim, Xeria i & trademark of Soivy ERCm siohlie

£xmor R™ for Mobile cutting edge
Sony technology for capturing
images in low light and also comes
equipped with the capacity to record

video in HD, meaning you need never

come home with boring, dull and
hifeless images or videas again.

The camera 1S also armed with face
recognition software, auto focus and
a built-in photo stabiliser, which
means even when the moshpit 8
frenzied, your snaps will still come
out looking posed and planned.

The Xpera™ ray comes* with
an amazing set of tangle free
LiveSound™ headphones, which are
rightty renowned tor their amazing

sound quality. The smartphone
1 also fitted with encugh storage
space for over 3GB worth of music.
it's alsa sleek, light {just over 100g)
and equipped with ail the top
features you'd expect from a quality
smartphone, including email,
web browsing, and Facebook
Inside Xperia™.

summer's gver, hut here's to
angther mine months of balliant
shows and a camera that can
capture the memories of these
shows in pristine quality, from
gusk until dawn.

XPERIA ray

Comwairications. Branit i 4 registered trademark oF Somy (orporation, v 4 bedie 5 3 rofitdere Irademork of Sewy Carpovation. Andrwi i ) bradewnach Of Google inc. * Sutspeet b avadabiily

Sony Ericsson
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DEAM CHALKLEY

NOEL GALLAGHER’S
HIGH FLYING BIRDS

NOEL GALLAGHER’S HIGH FLYING BIRDS SOUR MASH

The Chief adjusts to being commander of no man but himself
on an masterfully relaxed solo debut that reminds il bro who's boss

Is Noel Gallagher
fucked? Less than

100 days since his
comeback press
conference and he’s
been abandoned by
Radioe 1 (too old), failed
to reafly set the charts
ahghtwith any of his new tunes and seen the
debut performance with his High Flying Birds
on [talian TV lambasted by Oasis fans who
said he locked too nervous to pull off being

a frontman (sample YouTube comment: “Come
on Noel! You'll get used to it!™).

Noci’s admitted from che off, of coursce, that
the idea of standing centrestage wichout lictle
bro around te lap up the attention has left him
biting his fingernails, But actually hcaring
him say that is really weird. Why? Because
he’s the most brash, outspoken, bolshy and
bitchy musician - no, personality — of the last
20 years. To have the guy come across as
vulnerable just docsn’t sit right. And that’s
exactly what makes this album so crucial,
because for the first time since ‘Don’t Believe
The Truth’1n 2009, Noel (Gallagher actually
has something to prove to people. He'll always
have “Wonderwall’ to bang his head against,
sure, but to start your post-Oasis career with
ashitter of a solo album? That’s something
that’s definitely not in the manuscript.

But fet’s not be prissy here. You'll have
already seen the album’s mark at the end of
this review. [t’s no monstrosity, no major
fuck-up, and no minor fuck-up either. On the
contrary, it’s rather briiiant in places. Take
the second track, ‘Dream On’. Noel says it’s
“throwaway”, which docsn’t do it any favours.
It’s a key song here because it’s so goofy. It's
carefree and catchy as hell; catchy the same
way “Telegram Samy’, ‘Hotel Yorba’ or — hah! -~
‘She’s Electric’ were. There's a great, moronic
line in it about ail the kids drinking up their
lemonade, and it proves that away from the
arched-eyebrow seriousness of the past decade
{Falling Down’, ‘Stop Crying Your Heart
QOut’, ‘Little By Little’), Noel can still bash out
athree-minute guitar-pop gem that sounds at
once wonky, blithe and brilliantly scupid. And
for a 44-year-old father of three, that’s pretty
impressive. It also takes precisely 52 seconds to
get to the chorus, which as any burger-flippin,
jukebox-owmng hick from 19508 Amernica
will tell you, 15 the OPTIMUM time in pop to
get the masses singing along. Any longer and
you've fost them, I raise this point for a reason,
because structurally Noel's reined everything

THIS ISHARDSCORE
what our numbers add up to -
0 1 | 2
Not-even- Barely one Activel
Junny bad saving grace terrible

in on these 10 tracks. (one are the days of

the three-minute intro (apart from opening
track ‘Everybody’s On The Run’, everything
here gets down to business within about

20 seconds), and gone are the maddeningly
repetitive guitar solos and endless outros. In
fact ths 1s probably the first Noel album since
“...Morning Glory?’ where you feef the songs
never really outstay thetrwelcome, and it’s all
the better for it. Weller played the same trick
on 2010’s “Wake Up The Nation’ (where many
of the songs clocked 1n at around two minutes),
and while there’s nothing as brash’n’breezy as
that here, 1t’s still an absolute joy to listen to the
songs, think to yourself, “THIS is where the
vocals nced to start’, and then hear Nocl's voice
come in. Simple, but effective.

Elsewhere, you'll have already heard “The
Death Of You And Me¢’, which along wath ‘If
I Had A Gun..." 1s the best thing on here. It’s
got the much-touted brass scction wheezing
away at the side (you'd hope Noel takes them
on tour), and marks a highpoint of Side A. Just
about, thatis, because the aforementioned
“...Gun..." trumps it. Ever since that scraggy
soundchcck bootleg appearcd online it’s stood
out as something special, so you've gotta give
its creator credit for fully realising its potential
in the studio, Its chords, capo placing and
canter-pace may be nicked from The Book Of
Wondcrwall, bucit’s a far mare concemplative
piece overall, even sounding faintly glam
when the drums and distortion kick in. The
ycarning, lovelorn chorus of, “Fxcuse me if T
spoke too soon/My eyes bave always followed you
around the room” is one of the pretticst things
Noel’s ever come up with, and it rightfully feels
like the album’s centrepiece. By the time the
cnding saunters in (with a guitar finc pinched
from ‘Fade Away’), he may as well be off buying
guitar-shaped beds and waiting for Chris
Martin to coverit at (Glasto.

Of course, ‘Stop The Clocks” and {1 Wanna
Live In A Dream In My) Record Machinc,
both of which have been online in demo form
for years, are the two that sound the most
Oasis-like. How could they not? The former—
now with added choir and ‘Don’t Look Back
In Anger-csque guitar sofe (the only oncon
the record, incidentally) - features a chorus
dug straight outta the soul of Noddy Holder’s
platform boots, while album closer ‘Stop The
Clocks’1s an altogether more simplistic muse
on what happens when you dice {it’s uplifting
rather than depressing, because 1t’s Noel). Buc
then, you already know what they’re ltke, ‘cos

here is stightly perplexing because of that. Noci
says it’s because they're too good to fall by the
wayside, and that they act as afinal goodbye
to his Qasis years... and you can kind of see his
point. But he needs to stick to his guns, because
the genuine newbics here {like ‘AK A . What
A Lifel’ and ‘AKA...Broken Arrow’) show he’s
still got enough chops 1n him to carry off being
solo without surviving off his former glories.
Now, you want him to run wath the 1dea of
change and end up god knows where.

The big question, of course, 1s does he miss
Liam? And yeah, he does at times. Take
opener ‘Everybody’s On The Run’ It’s a
brilliant song. It’s got a xoo-prece Abbey Road
chorr on it and would sound great bouncing
off the walls of Wembley Stadium. But 1t’s
built for Liam Gallagher to wrap his lungs
around. Without him, it’s subbed to merely
‘great’ status, and the lingering thought of what
it'd be fike with its rxghtful singer 1n place 1s
tantalisingly frustrating.

They need each other, everyone knows
that. But this ts a redundant point, as well as
a minor quibble. We all knowwhere Noel and
Liam stand at present, and things aren’t gonna
change between them for at least another
album apiece. What Noel's done on ...High
Flying Birds’ is test the water, keep the good
ship from histing and hand over a collection
of tracks of which the best can stand proudly
alongside “The Importance Of Being Idle’
Fuck radio, fuck the charts and fuck
nerves. Noel’s still got it. Only a fool 8
would write him off. Matt Wilkinson
To see Noel discuss Liam, Kurt, Uz and the
state of rock n'roll, headto NME.COM /fvideo
DOWNLOAD: ‘Dream On’, ‘If 1Had A Gun.,.., ‘The
Death Of You And Me’

THE ‘BIrRD SEEDS

This might be Noel's album and tour but be's not the only one involved
—who are the musicians that make up the rest of the High Flying nest?

JEREMY STACEY

RMIKEY ROWE

the latter,

RUSSELL PRITCHARD

you've heard them both before, Theirinclusion  abassplayer?™”
3 | 4 | 5 6 7
Woetully bad | Depressingly Dead-on Better Really
orlazy  substandard | average than average | good

Responsiblefordrums
in the Birds’ live show
and onrecord, he'salso
worked with Echo & The
Bunnymen, Eurythmics, Charlotte
Gainshourgand Malcolm McLaren.

The pianistand organ
player has form with Noel
- he playad on ‘Heathen
Chemistry’ and ‘Be Here
Now', as well asthe world tour for

The curly-topped bassist
with The Zutons, on live

B duties - Noel says he
just “calledmeup one
afternoon and said ‘Have you got

LENNY CASTRO

New York percussionist who's played
with The Rolling Stones, Elton John,
Stevie Wonder, Slash and Fleetwood
Mac (in front of Bill Clinton, na less).
He'sonthealbum, and will also be on
live duties. No pressure, Noel.

CROUCH END FESTIVAL CHORUS
As well as appearing on ‘High Flying
Birds’, this symphonic choir have
performed with both Ray Davies
and Qasis at the Electric Proms, and
recorded with Davies, The Divine
Comedy and Travis,

WIRED STRINGS
Noel insisted that female string
players appear on the album because

“they play strings alot sexier than
men”. This all-female ensemble, based

inLondon and New York, have worked
with Beyoncé, Coldplayand Adele,

{4

8
- Exceptionally Oﬁt;;-year Of-the-decade
good good good

15 October 2011 NME 4



REVIEWS

SPECTRALS

BAD PENNY WICHITA

Yet another Yorkshireman proves adept at writing
songs about sorrow that are strangely uplifting

Twenty-one is rather
ayoungage at which to
write an album about
heartbreak —butif the
e Sl.lltS are as PI'DITIISll'lg
as the debut full-length
by Yorkshireman Lous
Jones, aka Spectrals, then the more life-
crushing decimations of young-blossomed
relationships the better, we say.

It all turned out OK in the end, though, we
hear— Louis is apparently now with the girl
that all the songs on ‘Bad Penny’ are written
about, back when his heart was shakier, The
fallout that remains, though, is an album full
of the kind of glistemingly downbeat jaunts
that feels familiar from Alex Turner’s Shadow
Puppetry and, in particular, the scintillatingly
heart-wrenching sofo soundtrack he released
earlier this year tor Submarine.

To brand ‘Bad Penny’ as morose, though,
would be toignore the layers that characterisc
1it—like fellow Yorkshireman Richard Hawley
does, on the fikes of ‘Confert’ and “You
Can’t Live On Love Alone’ Louis expertly
sets his jazzy guitar lines to that perfect
mid-point becween shimmering optimism
and gut-hurting sadness. It gives the album
a lapel-grabbing drive that most heartbreak
records lack, And art the risk of labouring
Turner comparisons, the chugging ‘Doing
Time’ could drop nicely onto Arctic Monkeys’
‘Humbug’ and improve 1t considerably.

A2 NME 15 October 2011

Equally pleasingly, the album is a fictle bic
funny, rather than just a lot mopey—when
relaying unrequited love on the gorgeous lile
of ‘Lockjaw’ Louis sings: “We can’t kiss as you've
got fockyaw, though I can’t be sure...” Which 1s the
kind of wry rhyme you could imagine could
come from the lyric book of a certarn Alex
Turn... OK, sorry, you get the point.

But takce that comparison as amark
of pedigree rather than of any lack of
individuality — this is a hugely personable
album full of gawky heartbreak and Yorkshire
sad-glam that makes you feel hike you know
Louis as wetf as your oldest school chum,
A decidedly British album, yes, but not one
confined to its borders: ‘Many Happy Returns’
boasts Spector-rattle drums that send shivers
snaking down the spine, and Loms’ deft
croon throughout gives credence to his
declaration last year that he was “dead into”
Scott Walker. Indeed, you wonder what
ambitions quict Louis is hiding under his hood
—and you also wonder how big things could get
if you had a whip round for a string section to
see if things could really lift the ceiling off.
For now, we'll lift our caps and welcome
another intelligent, funny, soul-baring
songwriter to the fold, quetly hoping
that, come album two, he 1sn’t feeling zoo 7
happy in love. Famie Fullerton
DOWNLOAD: ‘Lockjaw’, ‘Doing Time’, ‘Many
Happy Returns’

ACES To
AMES...

What the
reviewers are

doing this week

ALEX DENNEY
“I've been hammering
the blissfully good new

Real Estate record
while asking myself
the guestion, ‘What
wollld Special Agent

Dale Cooper do?’
in basic decision-

making tasks.”

JAMIE CROSSAN
“aAfter being stung
twice in the head by
an angry wasp, I’ve
spent most of this week
dousing myscalpin
vinegar while watching
the new series of the
brilliant Boardwaltk
Empire.”

JAMIE FULLERTON
“I've been wearing my
brand new Big Talk
T-shirt and been
baffled by Noel
Fielding’s new artwork,
featuring hardcore
pictures of demens
having sex with
pornstars,”

NEW FOUND GLORY
RADIOSURGERY EPITAPH

Surely the return of Blink-182 should've
been the spark that saw Lock Up Stage
also-rans New Found Glory explode
from superfluousness. Instead, the Karl
Pilkingtons of skate punk release a seventhalbum
that advances the genre not aninch - growing pains
bellowed along to ‘gnarly’ guitars and everything
else that Charlie Simpson made cringeworthy back
in 2003. With pace set to ‘perky’, the occasionally
Impressive haoks of (oh yes) ‘Summer Fling, Don’t
Mean A Thing’ and {oh no) ‘Dumped’ mergeintoa
glossy mud from which nothing to rival ‘All The Small
Things’ emerges. And if you're not aspiringto
the benchmark, why bother? Mark Beaumont 4
DOWNLOAD: ‘Summer Fling, Don’t Mean

A Thing’

TROPHY WIFE
BRUXISM EP BLESSING FORCE

™ One thing that impressed about the
Blessing Force coterie when they
sprang into view last autumn was their
boldness of message and sound: Chad
Valley's brilliantly garish chillwave, Pet Moon's
apocalyptic clatter, Rhosyn’s crinoling camp,
While Trophy Wife’s understated debut single was
beguiling inits own way, their new EP feels tame.
Each of its five songs bears the production work
of a different knob-twiddler - including Yannis on
the chilly, stinging ‘Wolf’ - meaning that flashes
of excitement feel fleeting. A loose narrative
about dislocation and new beginnings is lightly
curious, but not bold enough to earn cultish
adoration. Latira Shapes
DOWNLOAD: ‘Wolf’

6

REAL ESTATE
DAYS DOMINO

Real Estate’s self-titled debut album,
a badly mixed but charming portrait
of suburban dreaming, fitted right

. into the emerging glo-fi of 2009. Two
years, lots of touring, and a wad of cash from
Domino Records later and the New Jersey
four-piece have shaken off the sun-flecked dust
of that haphazard genre to reveal a clean and
canny record. On ‘Days’, melodies sit above the
muted chug of ‘Green Aisles’ and the intricate
guitars of ‘It's Real’. Even on contemplative
instrumental *Kinder Blumen’ thereis effort to
shake off the stasis that glo-fi turnedinto a
manifesto and push forward onto new ground.
Hazel Sheffield 7
DOWNLOAD: ‘Green Alsles’

CLASS ACTRESS
RAPPROCHER CARPARK
- \ Elizabeth Harper is a folk singer
ﬁ who traded her six-string for entry
» to the discotheque, This, her debut,
F attempts to meld the trace-paper
beats of chillwave with the predatory attitude of
"80s funk-pop. It’s a hit and miss affair, ‘Weekend’
finds her confessional singer-songwriter
background lining up to the jittery beats with
the right amount of awkward grace like some
cross between Feist and Glass Candy’s Ida No.
At other times, like on ‘All The Saints’, her eloquent
enunciation jars with the cutesy hip-hop beats,
and the effect is akin to watching Gwyneth
Paltrow rapping ‘Straight Gutta Compton’.

Priya Elan
DOWNLOAD: ‘Weekend’
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GAUNTLET HAIR
GAUNTLET HAIR DEAD OCEANS
m  If we were Gauntlet Hair, we'd be pretty

sick of people comparing us to Animal
¢ Collective by now, Does every new,

»  interesting band really have to suffer
that fate? Sure, GH singer Andy R sounds a touch
like Avey Tare (then again, stick that much reverb
on avocal and so might Tom Waits), but it's pretty
obvious that this blogtastic Denver duo are way
more inthrall to the West Coast than the East;
Abe Vigoda, HEALTH and No Age’s noise-pop inform
the best parts of this fine debut LP, rendering it
a swirling headfuck of manic energy mixed with
blissed-out melody. Also, any band that tells
Pitchfork to “suck our medieval, hairy, wizard
dicks” is more than alright by us. Rob Webb 7
DOWNLOAD: ‘That's Your Call’

MARBLE VALLEY
BREAKTHROUGH SEA

Patched together on Pavement's recent
reunion tour by their drummer Steve
West, this latest outing from his solo
project is unlikely to generate quite

as many column inches. While it’s not entirely free

of a certainramshackle charm, West’s resolutely
deadpan vocal and wry delivery put this closer

in spirit to slacker kings The Dandy Warhols than
anything that Team Malkmus would put their name
to. Nothing here exactly sucks, but everything
trundles along at such a narcotic pace thatit’s
tough to make it all the way through without
half-wishing that some sort of catastrophic natural
disaster would happen autside the window just

to perk things up a bit. Toin Edwards 4
DOWNLOAD: ‘Art Pistol’

SHONEN KNIFE

OSAKA RAMONES DAMNABLY

Hard to believe that frivolous Japanese
ladies Shanen Knife have nowbeen a
band for 30 years. It took them a decade
before wider recagnition reached them
{thanks largely to the patronage of Kurt Cobain), and
playing buzzsaw punk-pop about cats and dessert
for three decades requires Herculean dedication.

It means they've been in the game for eight years
longer than their chief influence, the Ramones,
managed. A perfect excuse to toast themselvesand
their progenitors with 13 Ramenes covers, which
sound exactly like you’d expect. For better or worse,
Naoko Yamano doesn’t quite capture the chilling
ruination of heroin addiction when she sings
‘Chinese Rock'. Noef Gardner 6
DOWNLOAD: ‘Blitzkrieg Bop’

GEM CLUB
BREAKERS HARDLY ART

Consisting of only nine tracks and

‘ running for just under 40 minuites,

Gem Club’s debut is a delicate and brief

record, but also one that’s more layered
and considered than their initial EP, ‘Acid And
Everything’, There are traces of Sufjan Stevens,
for sure, but this Massachusetts duo have more
in common with Low or Sigur Rés {the former for
the drones, the latter for the harmenies). ‘l Heard
The Party’ is the stand-out track, mournful and
church-like, leva Berberian’s tender harmonies
winding around vocalist Christopher Barnes’
tones, as they despondently claim that “f heard
that party’s here”, It’s crystallised, but the
light shines through. Altbhe Malonie 7
DOWNLOAD: ‘| Heard The Party’
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Best sleeve
of the week

S\

Class Actress,
‘Rappsrocher’
Elizabeth Harper’s
one dassy dame.

‘Rappracher’ means to
‘tome closer’ in French.
And with an album
cover like this, and
a look like that in her
gyes, why wouldn't you?

Worst sleeve
of the week

Trophy Wife, ‘Bruxism’
Meanwhile, the cover
stars of ‘Bruxism’ could
have learned a thing or
two about seduction
from Cass Actress. To
make matters worse,
they appear to be
floating in space. Not
the out-of-this-world
experience they were
aiming for.

TEWED
‘WEEK
- Coldplay -
‘Mylo Xyloto’
» Drake - ‘Take Care’
= The Field - “Looping
State Of Mind’

Thus far, Veronica Falls
have been regarded
with a degree of
scepticism cntirely
befitting 2 band who
were signed on the
strength of a
ro-minute-old Myspace
page. Their members ook like they've pouted
on the covers of Belle And Sebastian EPs, and
their attempts to distance themselves from a
C86 aesthetic can’t hide the debt their fey
indie owes to it. Basically, if Veronica Falls
were a fashion accessory, they'd be a tatty
Penguin Classics tote bag modelled after the
first-cdition jacket of an obscurc 1930s novella
called You Probably Won't Have Heard Of This.
The irony 1s that you almost certainly have
heard of the bands they take their cues from,
They might even be a little overfamiliar: in
2011, there’s nothing particularly unique
about riffing on the likes of the Shop
Assistants, Beat Happening or The Pastels.
Veronica Falls, however, do display a natural
affinity for it. This debut may be frozen 1n
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VERONICA FALLS

VERONICA FALLS BELLA UNION

Their influences might be all too familiar, but the spectre-
loving twee team still make a good fist of it on their debut

a perpetual, sexiess adolescence, but they've
somehow made that seem charming rather
than cioying, cven as vocalist Roxannc
Clifford swoons longingly at ghosts (‘Found
Love In A Graveyard’) and sighs odes to a boy
so childlike he’s probably stiil in buckled
shoes (‘Stephen’). They shouldn’t be dismissed
as mere wimps of whimsy, either: these songs
are played with confidence, and only the
album’s exquisite, wintry closer ‘Come On
Over' is allowed to breach the four-minute
mark. In keeping with their insistence that
the Velvets are actually a bigger influence
than C86 — a bt like arguing chicken-or-egg
with 2 mouthful of omelette ~ many are also
morbid affairs; as on ‘Beachy Head', 2 blushing
hymn to the UK’s favourite smcide spot.
Veronica Falls aren’t quite a love 'em or hate
'em proposition; they’re far too arch for that.
But even if they’re a hard band to fall 1n
love with, this record is ridiculously casy 6
to admire, Barry Nicolson
DOWNLOAD: ‘Come On Over’, ‘Found Love In
A Graveyard', ‘Stephen’
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XENO & OAKLANDER

SETS & LIGHTS WIERD

=ancesows | Bands drawing on '80s synth-pop
,", have hardly been scarce these last
"?'G few years, but the latest missive from
’ New Yorkers Xeno & Oaklander is not

| the work of dilettantes, Liz Wendelbo and Sean

| McBride have the Human League/Thomas Dolby

| textures down to atee but, crucially, they haven't

‘ skimped on the songwriting, and ‘Blug’ and

‘Autumn’s Edge’, with their hypnotic shared vocals,
revolve around delicious melodies. Tha industrial

' edges of 2009’s ‘Sentinelle’ have been smoothed

| outin favour of a Giorgio Moroder pulse, while

| the ltalo-tinged ‘Raly’ arvives just intime to be

| abalmy late-summer hit, if a rather

unimaginatively titled one. Frances Morgan 7 l
DOWNLOAD: ‘Summer Of Love'

DOWNLOAD: ‘italy’

PRINCE RAMA

TRUST NOW PAW TRACKS

| Hitting Number Three inthe Billboard
New Age chart with your last albumis
an achievement to wear sparingly lest
you get mistook for whale music artists,
which siblings Taraka and Nimai Larson really aren't,
Infact, despite the hand-twirling dandng and the

air they give off of having found themselves on
retreat in Kashmir, the Brooklyn duo’s fifth album

Is less pan-pipe chill-out and more a brooding and
oppressive morass of seund akin to a shamanistic
Zola Jesus - all thrums, howls and echoes, eddying
rhythms, scurrying drums and, weirdly, the
slowed-down hoover from Belgian hardcore.

Just ignore the jazz-handy group psychiatry

of ‘Trust’. Chris Parkin 6
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HURRY UP, WE'RE DREAMING NAIVE

A grandiose double-album paean to childhood
dreaming that only occasionally needs the naughty step

Onne voit bien quavecle
coeeer. Lessentiel est invistble
pour les yeur (One sees
clearly onlywith the
heart. What s essentialis
mvisible to the cye). Not

' ourwords, but that of 2
clever fox in Le Petit Prince, Antoine de Saint-
Exupéry’s profound children’s book. The book
tells the story of a child-like alien who travels to
other worlds. Visiting Earch, he meets a crash-
landed aviator in ableak desert.

While the stranded pilot 1s a weary grown-up,
the prince is yet to be tainted by adulthood. T
Anthony Gonzalez (M83) 1s ike the anator,
havingimagined this double album while in
the Joshua Tree desertin California, ‘Hurry
Up, We're Dreaming’ 1s itself the Little Prince:
guilcless and drcamy. Quite a bold statement
to make, but this 18 an album of equal valour.

‘Intro’ really captures the spirit of the album,
guest Zola Jesus'voice both otherworldly and
powerful. It's a jaw-dropping start that fades

into ‘Midnight City’, arguably onc of the best
tracks to be released this year. Its dancefloor-
filling melody boasts the finest sax solo you're
likely to have heard in the past 20 years.

It’s this pomp that makes the album work, and
on ‘Reunion’, The Breakfast Club soundtracked
by Toto, the fantasy 1s properly realised.
Gonzalez has said that each track on the album
is aninterpretation of people’s dreams. But
there’s another theme that runs through both
stdes of this cpic: childhood innocence. At times
this works well (Splendor’), but the Dora The
Explorer-tike voiceover on ‘Raconte-Mo1 Une
Histoire'isamcga peeve. There’s alot to take
out of ‘Hurry Up..." but moments [ike this, and
the synth interlude of ‘Klaus 1 Love You', detract

from the overall vision.
But, 1f you can look past that and use your
hcart, you might rediscover your own
absentminded childhood and an album 7
DOWNLOAD: ‘Midnight City', ‘Reunion’, ‘Intro’

full of hidden pleasures. famie Crossan

KUEDO
SEVERANT PLANET MU

i While he might have cut his teeth as half
ofindustrial dubstep provocateurs
Vex'd, Kuedo's debut album has little to
do with that genre, and nothing to do
with the vague ‘post-dubstep’ descriptions that
usually get thrown in his direction. Instead, Jamie
Teasdale has honed a beguiling blend of sci-fi
soundtrack synths (think Vangelis’ iconic theme to
Biade Runner), booming hip-hop bass and the jittery
percussion of Chicaga footwork. While its meladies
are curiously soothing, the stuttering drums of ‘Flight
Path’ are the opposite ~ caffeinated, edgy and
invigorating, That same battle between tension
and relaxation runs throughout, fuelling this
understated gem of analbum. Rory Gibb 8
DOWNLOAD: ‘Flight Path’

LONEY, DEAR

HALL MUSIC

SCMETHING IN CONSTRUCTION

Loney, Dear’s Emil Svandngen, it is often
said, could do with a big cuddle, Not that
it"d make much difference, you feel - the
Swedish songwriter’s fifth LP is mainly
another delicate sojourn into oceans of really-
fucking-mellow. This time, the homs are a-tootin’
{'D Major’) and the church bells chiming (‘My Heart’),
meaning that while, say, ‘Largo’ starts like a Pixar
remake of Werner Herzog’s alcoholism, prostitution
and arime lark Stroszek, there’s a fireworking dimax
round every miserable corner, chasing the shadows,
catching the sun, Still not Friday night material,
then, but a moving display of one man's myriad
sorrows nonetheless. Bless. Jazz Monroe 7
DOWNLOAD: ‘My Heart'

What we're
reading, doing
and downloading
with this week...

Book
Tinie Tempah:

My Story So Far
He's only 22, but Tinie's
written the first
instalment of his life
story so far. Mind you, if
our debut album went
double platinum, we’d
want to chat about it too.

Event
Drive-In Movie
Experience
Youwon't needacar-
YOU €an enjoy Rocky
Horror..., Scary Movie
and Sifence Of The
Lambs from a deckchair.
Justbringa radiototune
into the soundtrack.
North Weald
Airfield, Essex

Gadget
BT Infinity hose hish
This nifty WiFi hub from
BT is optimised to cope
with seriously high levels
of streaming and
downloading from the
likes of Spotify and
iPlayer, makingit the
ultimate heart of any
student home.

THIS WEEK'S SINGLES
reviewed by NMES

MIKE
WILLIAMS

COLD SPECKS

HOLLAND PARADYSE

Pastabating - according to NME's Alan
Woodhouse - is the cycle of carb-loading
and cry-wanking favoured by high-

! stamina single males, Gentlemen, here
is the soundtrack to your teary “soul-searching”.
Don't be tricked by the hipster name {(she used to be
called Basket Of Figs and HotelGhost, FFS) and sultry
foghorn voice; this is teenage gospel that should be
tossed onta the shit tip with last night’s spaghetti.

CONNAN MOCKASIN

FAKING JAZZ TOGETHER PHANTASY
Connan Mockasin would never
soundtrack a dirty hand spin, though,
He looks like Sandy off Flipper. Ironic,

% sW really, when“faking jazztogether” is

clearly a euphemism for a circle-jerk session, Is it

a coincdence his brilliant album is called ‘Forever

Dalphin Love’? Or that his eerie falsetta sounds like

the cries of a porpoise with a penetrated blowhole?

Take it out, Sandy, dirty boy. I'm off for a lie down.

DJANGO DJANGO
WAVEFORMS BECAUSE

| Hello, Fm back. All this wompwomping
| . ’ was making it difficult to concentrate

on the dream | was having involving
————__ Django Reinhardt, a stuttering physics
teacher and an east Londan foursome goofing on Mr
0izo, Polyphonic Spree and The Beach Boys. If you
like your art pop delivered by a bunch of merry

andrews from Dalston, this is required listening.

BOMBAY BICYCLE CLUB
LIGHTS OUT, WORDS GONE ISLAND

I'll defer this one to the great Mark E
Smith: “I've always tried ta dress smart.
It’s important. Primark sells some
alright stuff at a fair price. Youdon't
want to be walking around like an urban scarecrow.
Nobody takes a scruff seriously.” Great tune. Shit
clothes. Sort it out, lads.

TODDLAT
STREETS SO WARM NINJA TUNE
mgfa_t  Let’s have aquick break from all this

. l strenuous reviewing to consider a
\. A

serious question. Does ToddlaT own a

bong, and if so, can | have ago onit?
Infact, give me same Night Nurse while you're at it
and let’s make this a party. | say party, | mean
paranoid haze of 8-bit doom wobbles and politically
conscious lyrics about the world and stuff. Only
Sheffield’s finest could brew that upand end up
with a bosh classic on his hands. Give that man a
medal (and a bong).

CASIOKIDS
DET HASTER! MOSHI MOSHI
The gangly-limbed, pearly-toothed
Norwegians are back, and thank fuck
they've lost none of their swish poppy

- ! ¢harm. Not a million miles away from
their previous calling card ‘Fot | Hose' {probably the
best single of 2009, in case you were wondering),
thisis relentless, joyous and teetering on the right
side of Vaudevillian. A bit like pastabating, in fact.
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LIVE

RADIOHEAD, RIHANNA, SLOW CLUB

Edited by Emily Mackay

LAKE OF STARS FESTIVAL, NKOPOLA, MALAWI suNDAY, OCTOBER 2
The math-poppers are right at home at a weird and wonderful party

t’s about 6am in Nairobi’s
Jomo Kenyatta airport when
the 1tch1ng kicks in. We're
bleary eyed and jet-lagged and
crowded into an endlcss
corridor of flight gates, tat shops and
internationai hubbub, and Yanuois is
(lexing his forcarms to show us a scrics
of coaster sized red patches. He's been
hit by the Malarone, 2 powerful
ant: malerial drug whose possible
side-efter £ — ranging from rashes,
vomiting and diwrrhoea through to
paranoia, depression, panic attacks and
hair loss — take on a compeiling,
psychosomatic quaticy when you're
sicep deprived and have read too much
of the info leaflct.
We're heading south, to the warm

A6 NME 15 October 2011

heart of Africa, to Malawi and the sixth
Lake Of Stars Festival, and we’re a long
way off even halfway there. Another
flight to Lilongwe on the “pride of
Africa’, Kenya Airways, and it's time to
board a beat-up bus for a five hour
transfer to the southern shores of Lake
Malawi. As we carcer down the roads,
surrounded on both sides by bright
fire-red earth, huts, houses, stalls,
graveyards, coffin shops, tyre merchants
and the general bustle of African [ife, it
becomcs ¢lear that ne-onc on board has
seen any thing like chis before. Daily life
revolves around the roads; peopie chill
in the shade while children run up to
the windows to give us the thumbs up.
Groups of traders offer newspapers,
vegetables and Chupa Chups. It’s an

eye-opener, not least for Yannis.

“It was overwhelming, and elicired a
wide array of different emotions,” he
admits later on. “Some of the things you
sce on the roadside it’s hard to lock at
firsc-hand, because you've inherited
these images of women walking around
and it’s emotionally deceprive mn the
setting it’s presented on TV, It's a
diffcrent cufture. and just becausc it's
not rich in material products doesn’t
mean it’s not rich 1n other ways "

Iater, we stop m a small desert town
to pay a local man §0 kwacha to use his
toilet (there’s no water in the cistern)
and grah somc Spccial Brew (still made
by Carlsbherg, but not trampagne out
here) at an empry brick building with a
TV hanging off the wall called the Boyz

Pub. After some mitial staring from
both sides, the ice melts quietly and
Foals make some new friends,

When we do reach the Sunbird resort
at Nkopola, it quickly becomes clear
the joutney’s been worth it several times
over. A serics of bars, BBQ stands and
stages scattered across the sand by the
shores of a heart stoppenely beautiful
lake, it's perhaps the most interesting
festival we'w vt Hern to. It's certainly
the most surprmng. “{alawian bands
makc up the majority, and encomnpass
everything from local reggae legends
Black Missionaries to big ballad man
Lucius Banda, via the highly politicised
soul funk group Body Mind & Soul and
Big Brother Africa celebnity Maskal, who
fills his set with guest rappers, video




DAVID HARRISON, REGIHA TEICHS, STEVE MANERNY

Bassist Walter
~ hopes he woit't he
“last to be picked
for the footie team

game synths and a run-through of
Lionel Richie’s ‘Stuck On You.

But there’s muse from
across the giobe, too. South
African post rockers Bateleur
madgc a frve day drive up
from Cape Town (slceping in
drted out swimming pools on
the way) to air their riff
tapestries live, while acts
trom Japan, China, Namibia,
Kenya and the US share the
bi{l with some truly oddball
stuff, like the Amitofo Kung
Fu collective, a crew of
Malawian orphans traincd by
a Taiwanese monk

Saturday morning it’s all
fluorescent board shorts and
beers in the swimming pool.
For cveryone except Yannis,
that is, who appears buiefly
from his room fully dressed
with his laptap to chait some
friendly ribbing. “You
breaking for lunch?” Jimmy

UVIEwW
FROM THE
(REW

e

-
Will Fameson,

festival director

“We want to develop
the event industry in
Malawi and we're
trying to get people
ta consider it for a
concert or festival.
We rum outreach
programmes during
the weekend, and
money froin the

asks trom his pool perch by ticket goes to the
the swim-up bar betore a Microloan project.
gargantuan flying thing tears There’s all sorts

through the sky and sends going on.”

The boys pose
with beneficarles
of the MicreLoan
Faundation

You don't get Kling
fu arphans at
Wireless, do you?

the band diving underwater for cover.
Jack’s semi-dazed from a night under

a mosquito net and a gam
soundcheck.
Later the band are taken
to an HIV testing stand, a
Book Dus, and to meet some
local fades, beneficiaries of
the Muciol gan project, an
organisition that aims to
help women gain education
and stait then own
businesses Thev greet our
bus singing, and for Yannis
it’s the best music he’s heard
all weekend. “1 love a capelia
singing.” he admits. “Tt
remmrkied me strangely of
Al [ omax’s recordings of
prison singing in the
Sout Fein U8 srates — the
idea that 1t’s just your voice
and a heartheat rhythm.
It’s something that comes
from Africa, that you can
boil music down to its
purcst state, which is voice
and a pulse.”

Foals’ headiine sct 15
everything we'd expect from

the highly tuned machine they've
become while touring the second
album, Yannis (n gregaiious form
(“Crrazie, 1t's an honour to be here”) and
Jack stepping up to — and ofien
surpassing — some of the immense
drum skills we've seen on display all
weekend. There’s a few monitor 1ssues

i

and a coupie of concerned techs doing
laps of the stage, but the incvitable
onslaught of their tight-knit torpedoes
continues apace, from ‘Cassius’ to
‘Batloons’, and the likes of ‘Miam1i’ are
broken down into improvised sections,
preeey much a first for the band
according to Yannis He faces calls

“It’s not rich materially, but
Malawi’s rich in other ways”
YANNIS PHILIPPAKIS, FOALS

LIVE

An endless expanse
of standing water?
Sounds lIke Glasta

2007 to us

-

from the front row to take his top
off but docsn’t feel obliged, instcad
unleashing “Two Steps Tw ice’ before
they vanish into the balmy night.

There are no new songs. Whale idcas
for the new album are gradually taking
shape (Yannis fancies trving “a
stripped-back style that focuses on
drums and vocals”
while Edwin
“wants to get in
some big fat bass”)
thiv » very much
a farewell to the
first two.

Atter the set,
and after a fair fow Special Brews, at
4am, it’s titme for an early morning
safari, during which Foals find
clephants, warthogs and crocodilcs
enjoying the early morning sun at
Liwonde National Pack. Hey, it beats
the tate-nmight wildlife at your local
festival, right? Tém Chester
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SUUNS
THE GARRISON, TORONTO SUNDAY, OCTOBER 2
ur precious Suuns, where have you been? Oh, that’s
right - touring the globe for most of the year, before
returning to your Canadian motherland for this show
tighter than any well-placed analogy. But, of course,
we let you down; Torontans chose to stay home in the warm, and the
size of crowd the band have become accustomed to in Europe stayed
right there. It's a reminder that we won't know what we've got until
it'’s gone - ar famous. So congratulations, Toronta - you missed a hell
of a show. As the gang treated us to rare tracks and hearing damage,
all other exports seem timid and safe, as tracks like ‘Arena’, ‘Up Past
The Nursery’ and ‘Gaze’” made other so-called ‘experimental’ bands
seem like science fair rejects. ‘Experimentation’ can imply ‘stabbing
in the dark’, but there was nothing unintentional about the face-to-
the-keyboard or shred-til-you're-dripping technigues showcased by
the Montreal four-piece. Of course, you Brits love them -~ they're
ahead of the curve, We Canucks are still a little bit scared. Rightfully
so ~ talent is frightening. And when faced with a band at ease with
themselves, you're given a choice: avoid them completely or dance
with the grace of a head-banging square dancer. Do-si-do, monsieurs.
One day we'll clue in. Ainne T Donahite

BIG TALK

SCALA, LONDON WEDNESDAY, SEPTEMBER 28

alf an hour after Ronnie Vannucci’s biggest Big Talk
headline show yet, he's meeting fans at the upstairs
bar. We ask if that was the first time a bra had been
thrown at him while he was onstage. He stops for

. a stretched pause, then shakes his head: “Nah”, As The Killers’
drummer, Ronnie may be no stranger te adoration from fans, but
he must still be a touch surprised by how much love his solo project
has been garnering, Earlier, the bra in question whizzed past his
clipped beard as the front-row scrum reached fever pitch ~ a small
mark of how there are increasing numbers of people who
understand that songs about whisky, plus massive Springsteen
wheeze-choruses, plus a live guitarist with skintight flares and a

RADIOHEAD

ROSELAND BALLROOM, NEW YORK
THURSDAY, SEPTEMBER 29

All The Big Apple would have lost imbs to see moustacheheadband
this show — they just don’t really want to listen e ey
be anything other than

scintillating onstage.
Indeed - Ronnie may not

Considering peopie were offering to sell
their kidney to get hold of a ticket,

some teeth-rattling bass before ‘Teral’
and dancing maniacally with three

those at the second of Radichead’s two maracas in ‘Lotus Flower’. If the album be sporting a jacked with
Rosefand Ballroem dates didn’c half was contraversial on its release, its frve an embroidered tiger on it,
make a racket. “It’s alcight,” sasxd Thom  incarnation will silence ¢ritics. Only but with a foot on the

Yorke towards the end of the set. “ You
can talk, I dor’t care.”

New York had been talking, all week.
IFirst there was a weirdly muted
Saturday Night Live television

‘Codex’ failed to translate, lost on the
noisy crowd.
“The National Anthem’ and
‘Myxomatosis’ were both fresh and
mean as ever. ‘Like Spinning

monitor, a bellyful of liquor
and the power pop likes

of ‘Under Water’ and
‘Replica’ finally blustered
inta life, he’s roaring just

performance, then an “‘RIG Plates’ was a highlight, and G 16 as loudly. Jamie Fullerton
hour-fong special of The OUTH scemed unplannced, Yorke . .
Calbert Report two mights What the dismissing drummer Clive MouTH

fater. During an awkward punters thought Deamer with the words, The week’s ELEANOR FRIEDBERGER

interview, political sacirist ) “Stick around, Clive,” best banter PLATFORM CAFE, LONDON THURSDAY, SEPTEMBER 29
Stephen Colbert asked, before hammering out 1ts ven with the promise of a stripped-down show, it’s
“Why do we like you?” refrain on the piano. ‘The surprising to see only a guitar and a microphone

“We haven't got a clue,” said
Yorke, like he meant it.
The scramble for tickets
proved Radiohead can still
cause a fuss. People wanted
to be seen at the Roseland,
and the victorious 3,500
abviously felt entitied to
natter. Jack Black and

John Wier, 20
“My favourite part
was ‘The National

Anthent’, They
played a lot of new

Daily Mail’, ‘Staircase’ and
‘Supercollrder’ made up a
trio of lesser-known tracks,
the first two unreleased.
‘Nudc’ polished off the
two-hour set.

It was a show of few
surprises. Radiohcad have
secured a new fanbase over

“and to think, back
when this was built,
they used to have

onstage tonight. You'd be hard-pressed to find much

instrumentation in The Fiery Furnaces’ frontwoman’s

back catalogue that hasn’t been reversed, sped up or recorded in
a deer carcass. The intimacy of tonight’s venue allows for unusual
dynamics, though, subtle as they be, such as when Friedberger steps
a few inches back during the jaunty ‘Heaven’ to perfarm her own
backing vocals, allowing her voice to ring completely organically
into the room. This works especially well on the previously unheard
songs she plays that are even newer than those from her debut,

Danger Mousc swilled drinks ~ songs that weren't  the course of the last two gladiators in here, | which isn’t even out in the UK yet - more literal and emetive than
on the balcony. A queue onthe newalbum,  albums, exonerating them fighting each other | anything that has preceded them - adding a further degree of
snaked around the building; soime ) didn't from end!less calls to play to the death. intrigue to those lines too close to heart even to warrant her
pale-faced tecnagers held recognise, Given ‘Crecp’ and ‘Paranoid Amazing, really” signature through-the-teeth singing. Her weirdness surfaces now
placards begging for tickets. they're a legendary ~ Android’ from the old guard. Joe Mount gives mainly through her self-deprecating comedy. “That's supposed to
“The King Of Limbs’ got band, | would have  But if their Roseland shows Metronomy’s sound like the Buzzcocks,” she giggles as she pummels some power
a substantral airing, Jonny liked to see a bit arc anything to go by, they riotously happy chords on another new song, ‘Tomorrow’. While it might break down
Greenwood thrashing his more from their may need to work hard to crowd a history the fourth wall for some, especially during the more bereft ballads, it
way through ‘Little By Little), artillery, like keep the attention of cheir lesson at the Roval | adds another dimension of humanity that makes the songs all the
Yorke grninning as he tested ‘Parancid Android”  new fans. Hazel Sheffield Albert Hall more affecting. Leah Pritchard
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The rude girl runs this town with killer tunes and glowing lady-parts

Oh Alan Graham, if only you could

see hernow Tt the Northern Trish farm
owner who« ast RiRi from his [and

for wearing a rather tasteful bra in her
“We Found Love’ videoshoot, what
would he think of her ar1iving onstage
in a giant neon womb, with doors that
slide open vulvically to reveal Rihanna
in a silky blue dress,
which is quickly
ripped off to reveal

a bhejewelled bikini?
By the time we get to
‘S&M’, an anonymous
dorninatrix is holding
Rihannainwhite
chains and handcuffs as hands rise
trom below her and start fondling
her crotch. The songs ends in 2 sort
of live spanking.

I Mr Graham was here this evening
he’d probably be doing emergency
baptisms in the back of Nando's. But
even the paying crowd at The O2

scem nonplussed for the tirst hour,
and Rihanna really has to work to win
them over.

Perhaps their lethargy comes from
her overexposure. Thisis her third
visit to the O2 in two years. She’s
playing nine more times here before
the year is out. Not only do her repeat

‘What's My Name?’

sees RiRi redefining
the bamstring

visits make each occasion less special,
her hectic schedule forces her to play

a passive role in her ow n artistry.
Arguably, the {ine between wielding
scxual power and being objectificd is
the amount of control you have over
what’s going on. Rikanna s objectively
the sexiest woman 1n the world. But as

she gets sleepier, and starts to
just go through the motions, all
heruse me antics become more
uncom fortabls towatch.

Pcrhaps because of this, it's
the slowies and lesser-known
tracks that get the best
response. 'Run This Town’
is a killer reminder of how
Rthannacan command a
20,000 capacity venue with
a single snarl, while ‘Hate That I Love
You’ sounds genuinely fraught, with
Rihanna accompanied only by Nuno
Bettengourt from Lixereme on acoustic
guitat,

And then it just gets silly. She saves
‘Untaithful' —which is performed
atop 2 flying grand piano — ‘Rude
Boy'and ‘Umbrella’ for the Jast 20
minutes. By the time she’s redefining
the hamstring in “W hat's My Name?®
you realise, it’s fucking Rihanna,
and, for now, she can do whatever she

wants. No doubt her

new album, out next month, will be
accompanied by another world tour.
But thenat's time to take a big break.
Those legs have looked after you for
too long, babes — it’s time you looked
atter them. Sam Wolfson

0,customers can get Priority Tickets
ta The O, up to 48 hours before
general release.

hust reglster at a2.co.uk/priority 2
\When Priority Tickets are gene. they're gone. Terms apply
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AMY BRAMMALL

THE WATERFRONT,
NORWICH

WEDNESDAY
SEPTEMBER 28

Perched cutside the venue in the
confusingly scorching September sun,
waiting for Rebeeca Taylor, Charles
Watson and their newly bolstered
crew of touring bandmates to arrive
from an acoustic radio session {which
will fater be gigglingly described as
“like being on Alan Partridge”), we're
greeted by an endearingly amusing
sight. Sat cross-fegged under
a tree, ukuleles in hand,

arc a group O{ young teens
singing along to a lovabiy
rickety rendition of Noah &
The Whale’s ‘5 Years Time’,
they’re far too young to
possibly be a local support
band so we can only assume
they're a particularly
enthusiastic bunch of Slow .
Club devoteces. It’s about the
twee-est thing we've ever

VIEW,
From THE
(CREwW

=

Sam, Tour

about a millton whiskies fast night
and then was sick in the shower.” Like
we said, teapots and hollyhocks, not
so much...

Over in the Wetherspoon’s across
the water, the band {completed by
bassist Stephen Black, AKA support
act Sweet Baboo, and drummer
Avvon Chambers} are stili, even wich
the hangovers, 1n chirpy spirits -
indulging 1n a quick pre-soundcheck
tipple, discussing the finer merits of
Robyn and engaging in 2n impromptu
practice of a Grandaddy
track that they're
intending to cover later.

Though Charles and
Rebecca are stiil the core
of the band, it seems that
having two cxtra touring
buddies 15 smting them
down to the ground. The
atmosphere is somewhere
between that of a school
trip and letting four
s1blings loose for the first

-

= 7

seen. They may as well all Manager time without parents.
have Stuart Murdoch tattcos Nicknames abound (the
under their paisley shirts, “We were in [atest being ‘Batternes’
and therein lics the Glasgow and after the boys find cut
amusement — for it takes someone started on  that Becky got four As

a single spin of new album our friend forne  at A-Level), play-fighting

‘Paradisc’ and all of about 25
seconds 1n conversation with
the band to reafise that

they’re really nothing at all

like the teapots-and-
holiyhocks cutesy image that
they were previously tagged
with. Loading in her glittery
drumkit and decked out 1n
killer blue-and-gold boots and a
raging hangover, Becky is as LOL-a-
minute as her now infamous
@slowclubrebecca tag suggests.
“Sorry, you've caught me on the worst
day,” she apologises to us. “I drank

Norwich, Wednasday, Spm
Rebecca plans to sabotage the pre-glg hug
with a glass of wanm piss

reason; we gotina
taxi but one of the
guys clung on to the
doar while we were
driving off at like 45
mph. Then he called

the police on us!”

15 king, and the quartet
piss about as though being
in Slow Club is the most
fun job 1n the world, which
it probably 1s.

A quick soundcheck later
and we've all wandered
over to local eatery That
On The Barge. Not for the first or last
time, the band are discussing
genitalia. Having recently watched
the film Teetd, talk quicklv moves
from whether the gnarly vagina
dentata themed flick rings true for
Becky's own nether regions to the

Ny ghary, Spm
",l'.rlw‘. TInNe w6
wmwm&ﬂ\’
-wddﬂ"ﬂ“
s’d\ww\‘mﬁt o vw.m.mum

various characters that each of the
lads’ bits would assume if they could
talk (Avvon'’s 1s some kind of army
corporal while Charles’ merely makes
a withering grumble). Then it’s back
to The Waterfront and a quick
change: new braces for Charles (cue
everyone’s amused cries of “Marcus!™)
and somc baggy jcans for Becky, who
15 aiming for Cheryl Cole but keeps
being told she looks like Monica in
the Springsteen episode of Friends.
The gig 1s 2 triumphant hour of
banter, crowd abandon and, obviously,
wonderful tunes. Afterwards, we find
Becky sprawied on the pavement
trying to cool off. “I got really
obsessed with reading this girl off
Twitter’s Tumblr recently and she was
there in the front row! I found myself
doing stuff during the gig to impress
her so she'd writc something nice...”
We're sure she needn’t have worried.

AUDIO, BRIGHTON
THURSDAY,

SEPTEMBER 29
Ancther baking hot day and 2

minimal amount of sleep later (2 brief
overnight trip back to respective
l.ondon hames scems a stupid idca

in retrospect) and we're all back in
the band’s big, red van on the way to
Brighton, with strains of The Beatles
ringing through the arr.

Befare the musical section of the
day begins there’s the serious business
to attend to — namely, seeing how
many bandmembers can survive
the most worryingly ancient-looking
rides known te man. The waltzers
act as a warm-up, the Crazy Mouse
roller coaster proves scary if only
for the creaking tracks which hang
ominously over the edge of the pier.
while it’s left to the boys to hold the
fort on the epic-looking Turbo — all

/,.4' ’4"

SLO
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Brighton, Thursday, 6pih
You'd think Moshl Moshi could shell
out for a better towwrvan than this -

It books like a bumper car

LIVE

three proclaiming its brilliance
afterwards, but locking absolutcly
terrified during. Then there’s bumper
cars to be rammed, 59s to be shared
and, in the giddy holiday
abandonment of it all, Charies
announces that he’s gomg to get his
ear prerced. He might look nautical,
we suggest. “He’ll took like 2 prick,”
Becky deadpans. And that'’s the end
of that idea.

Over dinner at a fancy fish
restaurant, the band’s label boss,
Michael from Moshi Moshi, swings
by for a brew — and talk once again
takes a turn for the post-watershed.
“T'd do nude,” proclaims Becky.

“I couid be the next... Jordan? No,
who's that girl off Holfyoaks? Gemma
Atkinson. I am gonna rake it in...”
From the reactions that veer from
[aughter to resigned discouragement
it’s hard to tell whether che singer 1s
being serious or not, but you wouldn’t
put it past her.

Luckily, before potential FHAM deals
can be done, it's time to get back to
the day job. Audio - the last proper
date of their UK tour - is rammed
to the rafters, and the quartet arc on
jubilant form. Current single “Where
I'm Waking’ kicks proceedings off
in rambunctrous styie, ‘Never Look
Back’ and ‘Horses Jumping’ prove to
be reined-in, poignant centrepieces,
and the smattering of old classics
(‘Giving Up On Love’, ‘Our Most
Brilliant Friends’) are reccived with
whooping applause. It goes so well
that Charles and Rebecca even return
for a second, unseasonal encore of
‘Christmas TV’. It's a fittingly
glorious end to a tour that’s seen
fights, bruises. vomut, exhaustion and
vast amounts of sweat and. we'd
imagine, tears, Not bad for a couple
of twee indie types, eh? Lisa Wright
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+ special guests THEESATISFACTION
DALE EARNHARDT JR JR THE WH"] ERALOMINBAL 25 ©<T

HEAORENBALL
DJ ED WILDER
 DJALANA BDEVOTION . JAGGA  THHAINGL

4 NOV

9.30pm -~ 4am FIRST 100 FREE ENTRY
£5 before 1Mpm £7 after
Students {with card) £2 £4 10:30pm £4 b4 1Z2pm

TICKETS — 0844 847 2258 1A Camden High Street

London NW1 ZJ4E
WWW.KOKO.UK.COM Mornington Cragcent Tube

- THU 17 LONDON JAZZ CAFE

MONDAY 14 NOVEMBER =

MANCHESTER DEAF INSTITUTE

'PROFTTS GRING T0 CANCER RESEARCH U = FRIT6 BIRMINGHAM THE TEMPLE
WEDNESDAY 16 NOVEMBER 7

LONDON THE GARAGE SAT19 MANCHESTER DEAF INSTITUTE
THURSDAY 17 NOVEMBER TUE2? BRISTOL START THE BUS

BRIGHTON COALITION 2117 9304370

R EL UNION TOUR

In ossaxketion wilh CAA prowdly pw

+ very special guests

SUNDAY 4TH DECEMBER

LONDGN 0,SHEPRERDS BUSH ENPiRE

0844 477 2000

03 Nov  Bournemouth
The Old Fire Station
0844 477 2000 / ticketweb.co.uk

17 Nov  Cambridge Junction
Tel 91223 511 511

28 Nov  Northampton Roadmender
Tel 01604 231t 688

www. fromtheiam.co.uk www.ticketline.co. uk hmvticketscom  ticketmastercouk ¢ seeticketsicom -+ ticketweb.coux

ALTITUDE

COMEDY FESTIVAL 246-31 March 2012 Mayrhofen, Austr
SLOPES ALL DAY, LAUGHS ALL NIGHT!

JIMMY CRR FRANKIE BOYLE

RAY - ED BYRNE - KEVIN BRIDGES
TIM MINCHIN MILTON JONES - CRAIG CAMPBELL
RUFUS HOUND - MARCUS BRIGSTOCKE - ANDREW |

TERRY ALDERTON - CARL DONNELLY - ABANDOMAN - THE CUBAN BROTHERS

+ many more to be announced

For tickets, travel and accommodation packages & more info
www.altitudefestival.com
facebook.com/altitudecomedyfestival
@altitudecomedy
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Big range of ladies shimfits

Colour Catatogue available  NEw yORK
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MASTERING RECORDING STUDIOS

Mill Hill Music Complex

0208 906 9991
London NW?7

Estabished 1979
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Recordings: )
nummm]mraacas&m.m
desk all from £15-25 per hour
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GIG GUIDE

THE UK'S BIGGEST GUIDE TO THE WEEK AHEAD

Edited by Laura Snapes

THE MACCABEES

STARTS: Oxford Town Hall, Oct 24

DON'T
MISS

The oh-so-welcome return of the
poshest-Chnstian-named and
prettiest-faced band in indie rock
gets under way tn carnest, with a
winter tour of cosy venues. What
we've heard so far of theirnew
stuff has shorted our
motherboards, and forthcoming
third album ‘Grven To The Wild’
{due in January) locks settobe a
blinder, both mare complex and
more anthemic than we've heard
from them yet. Guitanst Felix
White has been talking about
how he’s ready to join the indie
clitc alongside the Monkeys and
Kasabian, buc rather than getang
too big for their boots, our
Maccabeces are staying close to
their slow-building, old-fashioned-
live-sloggers roots, flogging
tickets 1n local record shops to
keep the booking fees low. Bless.
NME.COM/artists/the-

maccabees

BOOKING

CEREBRAL
BALLZY

STARTS: London,
Hidden Club Oct 28

The hard-partying Brooklyn
punks terrorise the UK. Miss
the snotty oiks at your peril.
NME.COM/artists/
cerehral-hallzy
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EMA
STARTS: London

Heaven, Nov 23

ErikaM Andersan brings
‘Past Life Martyred Saints’
on tour insupport of Zola
Jesus, for one of the the
shouliest post-Halloween
outings of the year.
NME.COM/artists/ema

SLOW CLUB
STARTS: London Union
Chapel, Dec 19

Slow Clubreturnto the
Union Chapel to play their
fourth Chrimbletide show in
arow. Expect carols aplenty.
NME,COM/artists/
sfow-club

Our customers can get Priority Tickets to thousands of gigs

ZULU WINTER
STARTS: London CAMP
Basement, Nov 1

The epic pop gquintet are set
to play their first ever
headline show. Fingers

crossed it won't be their last.

NME.COM/artists/
zulu-wintey

i

ALEXI MURDOCH
STARTS: Brighton
Haunt, Nov 24

You might know him from
The OC soundtrack, but this
London-born, Berlin-
residing singer-songwriter
has plenty more to offer.
NME.COM/artists/
alexi-murdoch

FOALS

STARTS: Manchester
Warehouse Project,
Dec 30

Their final show this year is
as close to New Year’s Eve as
possible - we’ll have to see
what 2012 brings.
NME.COM/artists/foals

BLOOD ORANGE
STARTS: London Cargo,
Nov 14

Dev Hynes' newest project
and slickest incarnation yet
stops by at Cargofora
one-off show.
NME.COM/artists/
biood-orange

THURSTON
MOORE

STARTS: Dublin Button
Factory, Nov 27

The Sonic Youth guitarist
takes to the road solo,
performing cuts from
‘Demolished Thoughts’.
NME.COM/artists/
thurston-moore

THE BLACK KEYS
STARTS: Nottingham
Capital FM Arena, Feb 3
Previewing songs from their
as-yet-unnamed seventh
album. And yes, Danger
Mouse is back on board!
NME.COM/artists/
the-black-keys

across the UK up to 48 hours before general release.

UNKNOWN
MORTAL
ORCHESTRA
STARTS: London O2
Shepherds Bush Empire,
Nov 20

They tour their ace debut.

NME.COM/artists/
uanknown-mortal-orchestra

M83

STARTS: London
Heaven, Dec 1

The first date is sold out, but
there are seven more second
chances to catch the French
dreamwave artist, aka
Anthony Gonzalez.
NME.COM/artists/

ms3

-

YOU ME AT SIX
STARTS: O2 Academy
Leicester, Mar 17

They had to back down on
calling their album ‘Little
Death’, but you can be sure
they’'ll give it everything live.
NME.COM/artists/
you-me-at-six

Text PRIORITY to 2020 1o feg‘Stef. Wit Aconty Fern are gonw, /s Gorm, T kg,




GIG GUIDE

PICK o WEEK

What to see this week? Let us help

-l

THE HORRORS

STARTS: Norwich Waterfront, October 11

NME
PICK

2011 was the year that The Horrors went from good to great.
While ‘Primary Colours’ helped the group ditch the goth tag
they'd erroneously garnered on their debue, ‘Skying’ was
where it all began to make sense. And amid the fuzz and
feedback, Farts’— and as it isn’t mentioned enough, Rhys’ -

musical genius was unmasked. It goes without saying, but
tracks hike ‘Still Life’ and ‘Changing The Rain’ are the kind of

songs that make cven more sensc five, Luckily, The Horrors
are on it bike an on thing. Starting on October 11 1n Norwich,

they're hotfooting it all over the country on a 14-show tour. I

you can get there, our money’s on their Manchester date
(October 15), where they're playing at the Warehouse Project
with support from Toy and the ever-brittiant Factory Floor.
Not to be missed.

NME.COM/artists/the-borrors

Everyone’s Talking
About

TRIBES

STARTS: Portsmouth
Wedgewood Rooms,
October 18

The Camdenites hit the road
ahead of debut album ‘Baby’,
dueinlanuary 2012. Expect
previews, as well as current
single ‘sappho’ - and they’ll
also be gearing up to support
Kaiser Chiefsin Europe, so if
yol see any ‘stadium moves’,
don'tindulge them - we like
our Tribes rough'n’ready.
NME.COM/artists/
fribes
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Don’t Miss

LAURA MARLING
STARTS: Exeter
Cathedral, October 14
Marling’s taking that creepy
‘..Creature’ out on tour. And
ina pious move, it’s all going
to take placein cathedrals.
Marling recently announced
matinee shows for the dates
inGloucester, Sheffield, York
and Birmingham, so there's
double the chance to see her,
And here’s a tip: cathedrals
aren’t known for comfy
seating. Bring a cushion.
NME.COM/artists/
laura-marling

Radar Stars
EMERGE NME
RADAR TOUR
STARTS: Leeds Cockpit,
October 12

if you haven't caught the
musical behemoth that is the
Emerge NME Radar Tour yet,
get on it sharpish. Wolf Gang,
SCUM, Niki & The Dove and
DZ Deathrays are now into
the secand leg of the trip, and
hitting their stride, Who
knows, they might have all
bonded, and vocalists will
swap from band to band...
Only one wayto find out.
NME.COM/radartour

WEDNESDAY

ABERDEEN
Thomas Truax The Tunnels
01224 211121
Your Demlse Cafe Brummend
01224 624642
BELFAST
Bressle Limelight 028 9032 5942
BIRMINGHAM
Josh Groban Symphaony Hall
0121 780 3333
Kerl Hllson/Starboy Nathan 02
Academy 0870 477 2000
Mazes Hare & Hounds 0870 264 3333
The Plerces/Marcus Foster Glee
Club 0870 241 5093
Sarah Blasko Hare & Hounds
0870 264 3333
Submotion Orchestra 02 Academy 3
0870 477 2000
BOURNEM
Ben Howard Old Fire Station
01202 503888
IMTEHTOM
Charon The Haunt 01273 770 847
Emily Barker & The Red Clay Halo
Komedia (1273 647 100
The Fall of Messlah Pnince Albert
D1273 730 499
Silent Screans The Hydrant
D1273 608 313
Sun Glitters/lce Sea Dead People
Green Door Store 07894 267 053
BRISTOL
The Atomic Rays Thunderbalt
07791 319 614
Bombay Blcycle Club 02 Academy
0870 477 2000
Dananananakroyd Thekla
08713 100000
Forelgn Beggars/Central Spillz
Fleece 0117 945 0996
Roddy Woomble Colston Hall
0117922 3683
Skint & Demoralised/The Crookes
The Ceoler D117 945 0999
Vanishing Point Greenbank
01179391726
CAMBRIDGE
Emny The Great/Stealing Sheep
Junction 01223 511511
The Travelling Band Portland Arms
01223 357268
CARDIFF
Bastllle Clwb Ifor Bach 029 2023 2199
VNV Nation The Glohe 07738 983047
EHNBURGH
Munich Electric Grous 0131 226 4224
EX
Ugly DucklIng Cavern Club
01392 495 370
GLASGOW
The Icarus Line King Tut's Wah Wah
Hut 0141 2215279

October 12

MK: ultra/The King Hats 13th Note
Cafe 0141553 1638
Nedry Captain’s Rest (0141331 2722
Roddy Frame 02 ABC 0870 203 3444
Wakey! Wakey! Oran Mor
0141552 9224
HATFIELD
Rlzzle Klcks University Of
Hertfordshrre 01707 285008
Scott Matthews/5am Brookes
Universrty Of Hertfordshire
01707 285008
LEAMINGTON SPA
Jazz Morley Badford lon 01926 339551
LEEDS
Outfit/Craft Spells Nation Of
Shopkeepers 0113 203 1831
EMERGE NME RADAR TOUR Wolf
Gang/SCUN/NIki & The Dove Cockpit
{13244 3448
You Me At Slx/Deaf Havana/
Lower Than Atlantls 02 Academy
0870 477 2000
LEKCESTER
Erasure De Montfort Hall 0116 233 3111
fona Musician 0116 251 0030
Paris Suit Yourself Music Cafe
g6 2625050
LIVERPOO!
Blitz Kids Masque D151 707 6171
LONDON
Arks Dublin Castie 020 74851773
Brassroots Rich Mix 020 7613 7498
Brett Anderson KOKQ 020 7388 3222
Brutal Horlzon Nambucca
G20 7272 7366
Chase the Enenw Enterprise
020 7485 2659
Cloud Control/Blg Deal Scala
0207833 2022
The Collectable Few/Wlkdiife Hoxton
Square Bar & Gnill G20 7613 0709
Dale Earhardt Jr Jr/Caan/Polarsets
Proud Galleries 020 7482 3867
Dlxie Witch/Roadsaw/Sasquatch
Purple Turtle 020 7383 4976
The Duke Splrit/LA Salaml Barfly
Q870907 999
The Electric Boys/MIiss Behaviour/
Dynazty 02 Academy 2 Islington
Q870 477 2000
The Enablers/Headquarters/Black
Octagon The Lexington 020 78375387
Evarane New Cross Inn 020 8692 18646
Gruff Rtwys /Y Nitwl 02 Shepherds
Bush Empire 0870 7712000
Herman Dune/Sean Flinn/The Royal
We Union Chapel 020 7226 1684
Hlgh Rise Boston Music Room
0207272 8153
Hlp Parade Monarch 0871230 1094
The Horrors Roundhouse
0207482 7318

1 Am A Camera Zigfrid Van Underbelly
20 7613 1988
Klitayah 93 Feet East 020 7247 6095
Lunlce/Krampihaft/Darkhouse
Farm/Patchwork Pirates CAMP
Basement 08712301094
Marry Waterson/Ollver Knight
Slaughtered Lamb 020 8682 4080
Murray James Monto Water Rats
020 7837 4412
Peter Murphy Garage 020 7607 1818
Ronlka Lock Tavern 020 7485 0909
Sulclde Sllence/Emmure/Deez
Nuts/The Word Allve Electric
Ballroom 020 7485 9004
True ¥Widow® MacBeth 020 7739 5095
Victoria Park/Masquito Half Moon
{020 7274 2733
We Were Promised Jet Packs X0YO
024 7729 5959
MANCHESTER
Bl Orcutt/Jessica Rylan Ishngton
Mill 08712301094
bavid bondera The Castle
0161 237 9485
Dels Ruby Lounge 0161 834 1392
The Feeling Manchester Academy
Q161 8321111
Katy B 02 Apolto 0870 401 8000
Kirsty Almeida Band On The wall
0161 832 6625
NEWCASTL!
Birds Vs Planes Riverside 2
Q191 261 4386
Nero 02 Academy 0870 477 2000
NOTTINGHAM
James ¥Yincent McMorrow Glee Club
QR71 4720400
Klds In Glass Houses/Francesqga/
Save Your Breath Rock City
08713100000
Virgll & The Accelerators The
Greyhound G115 943 0250
PORTSMOUTH
Forever The Sldkest Klds Wedgewood
Rooms D23 9286 3911
READING
Stiff Little Fingers Sub89
08712301094
SHEFFEELD
Cave Palnting Forum 0114 2720964
ST ALBANS
K-Lacura Horn 01727 853 143
SWINDON
Gabby Young & Other Animals Arts
Centre Q1793 614837
WANKEFIRLD
Missing Andy Black Flag 01924 378693
WOLVERHAMPTON
The Specials/By The Rlvers Wulfrun
Hall 0870 320 7000
WREXHAM
1349 Central Station 01978 358780
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THURSDAY

October 13

GIG GUIDE

FRIDAY

October 14

ABERDEEN
Majo Fury/velvet audlo Cafe
Drummond 01224 §24642
BATH
fan McFeron Chapel Arts Centre
0122 5404445
BELFAST
Jape Spring & aurbrake 028 2032 5968
Lafara Limelight 028 9032 5942
BEMMINGHAM
Bombay Bicycle Club 02 Acadermy 2
Q870 477 2000
The loy Formidable/And So | Watch
You From Afar HMV institute (Library)
0844 248 5037
Spunge HMV Institute 0844 248 5037
Wiloox Hare & Hounds 0870 264 3333
BOURMEMOUTH
Scott Matthews Old Fire Statien
01202 503888
BRIGHTON
The Quter Church Komedia {(Upstairs)
01273 647100
Show Of Hands Komedia
01273647 100
Sparrow Pringe Albert 01273 730 499
Stiff Little FIngers Concorde 2
Q1273673 311
We Were Promised Jetpacks Sticky
Mike's Frog Bar 01273 749 465
BRISTOL
The Answer Thekla 08713 100000
Cave Painting/Camera Cultuwre Start
The Bus 9117 930 4370
Clayton Blizzard/Ratface Croft
(Front Bar) D117 987 4144
The Duvall Project Greenbank
Ql17939 1726
Peter MuUrphy 02 Academy
Q870 477 2000
The Producers The Tunnels
Q117 929 9008
Random Hamd Fleece 0117 945 0996
Richard Parker/Holy Stain/
velcre Hooks Croft (Main Room)
Q0117987 4144
CAMBRIDGE
Lupen Crook Portland Arms
01223 357268
CARDIFF
City And Colour St Bavid’s Hall
029 2087 8444
Mark Knopfler/Boh Dylan
Motorpoint Arena 029 2022 4488
Rachel K Collier/albatross Archive
Arts Institute 0871230 1094
Stealing Sheep/Enuny The Great
Clwh Ifor Bach 029 2023 2199
DEREY
Sonlc Beam Six Victoria Inn
01332 204 873
EDINBURGH
Black Umfolos] Queens Hall
0131 668 2019
Muckle Flugga Whisk 01315 563095
New Madel Aymy Liquid Room
0131 225 2564
Spectrals Sneaky Pete’s 0131 225 1757
GATESHEAD
Moonrunners/Bright Lights/Victory
Mansloins Three Tuns 0191 487 0666
GLASGOW
Craft Spells Captain's Rest
01413312722
Enter Shikarl/Youwr Demise/letlve
Barrowlands 0141552 4601
Eraswwe Q2 Academy 0870 477 2000
Jellybaby & Rubbeymensch 02 ABC
0870903 3444
Munich King Tut's Wah Wah Hut
01412215279
GUILDFORD
The Travelllng Band Boderoom
(01483 539539
LEEDS
Art Brut Brudenell Social Club
01132435866
Ed Sheeran University 0113 244 4600

Submotion Orchestra Wardrobe
0113222 3434
1349 Cockpit D113 244 3446
LEICESTAR
Moda/Ms Dynamite/Toddla T 02
Acadermy 0870 477 2000
LUVERPOOL
Chase & Status University
0151 256 5555
Noah & The Whale 02 Academy
0870 477 2000
LONDON
Courts The Shoreditch 024 7033 D085
Crash of Rhinos New Cross Inn
020 R692 1866
Dale Earnhardt Jr i Rough Trade
East D207 362 7788
Denis Jones Electrowerkz
020 7837 6419
Diplmmnataz Spice Of Life
020 7437 7013
Dlvorce Qld Blue Last 020 76132478
Fiorka Dublin Castle 020 7485 1773
Fovelgn Slippers Garage
020 7607 1818
Forever The Sickest Kids Electric
Balroom 020 7485 2006
Frozen Thumb Proud Galleries
020 7482 3867
Gabby Young & Other Anlmals KOKO
020 7388 3222
Gabrlella swallow/Genevieve
Wilkins The Forge 020 7383 7808
Ghostpoet/Breton Scala
02078332022
Greenwood Sharps/Mirrim MacBeth
020 7739 5095
The Hans Commission/Sheldon
Conrich/Albun Sun Silver Bullet
020 7612 3632
Hear the Echo Star Of Kings
020 7278 9708
lamx Heaven 020 7930 2020
Jono McCleery Queen Of Hoxton
020 7422 0958
JP Cooper/Rae Moty)s St Pancras
International 020 7843 4250
Kyla La Grange Hoxton Square Bar &
Grill G20 76132 0709
K-X-P/The Rayogvaphs CAMP
Basement 0871 2301094
Let’s Buy Happlwess 93 Feet £ast
020 7247 6095
Mazes The Lexngton 020 7837 387
Mike Tramp Underworkd
02074821932
Moral Dilesnma Bosten Music Room
0207272 8153
Night By Night/Neonfly Purple Turtle
020 7383 4976
The Plerces/Marcus Foster
Q2 Shepherds Btish Empire
0870 7712000

™
Freditify »
HNY mstitute,

O it W

The Quotes Bedford 020 8682 8940
Relentless In Love/City Lights Barfly
0870 907 0999
Sarah MacdDougall Green Note
0871230 1094
Sean Tyla And The Tyla Gang Half
Moon 020 7274 2733
Talibam!/Alan Wilkinson Cafe Oto
0871230 1394
Withered Hand Borderline
02077345547
Imperial Lelsuwe XOYO 020 7726 5959
MANCHESTER
The Blood Arm/Deadheat Echoes
Ruby Lounge 0161 834 1392
Jake Morley The Castle Q161 237 2485
MIssing Andy Moho Live
D161 834 E180
Roddy Frame Deaf Instifuie
0161 330 4019
NEWCASTLE
Katy B 02 Academy 0870 4772000
The Twang Riverside 0191 261 4386
NORWICH
Black Veil Brides/My Passlon UEA
01603 505401
EMERGE NME RADARTOUR
Wolf Gang/SCUM/DZ Deathrays
Waterfront 01603 632 717
NOTTINGHAM
The Enablers/Kogumaza Chameleon
0115 9505097
Ghost Brigade/A Storm Of
Light/Intronaut Rescue Rooms
Q115958 8484
shadows Chasing Ghosts Rock City
08713 100000
OXFORD
Andrew Roachford 02 Academy 2
0870 477 2000
POOLE
Touchstone Mr Kyps 01202 748945
PORTEMOUTH
Forelgn Beggars Highlight Comedy
023 9220 8543
PRESTON
Telllson Mad Ferret 07919 896 636
READING
Spit Like This Face Bar 0118 956 8138
SALFORD
James Vincent McMorrow St Philip's
Church 0161 834 2041
Sarah Blaske Sacred Trinity Church
0161 834 204]
SHEFFIELD
skepta/Tempa T 02 Academy
0870 477 2000
SOUTHAMPTON
Evile Talking Heads 023 8055 5899
Herman Dame Joners 023 8022 5612
Toyah Willkcox Brook 023 8055 5366
You Me At SIx/Deaf Havana GLloldhall
023 8063 2601

ABERDEEN
Copy Haho Cafe Drummond
01224 624642
2 Bears Snafu 01224 596 111
BATH
Becky Green Chapel Arts Centre
0122 5404445
BEDFORD
Toddla T Pad 01234 212161
BIRMINGHAM
The Howrars 02 Academy 2
0870 477 2000
Nero Custard Factary 0121 604 7777
Noah & The Whale 02 Academy
0870 477 2000
wakey! Wakey!/To Kll| A King HMY
Institute D844 248 5037
BRIGHTON
Buffo’s Wake Cobblers Thumb
D1273 605636
The Curst Sons Horse & Groom
01273 680696
Evlle The Hydrant 01273 608 313
The KllIs Concorde 2 D1273 673 311
Mazes The Hope 01273 723 568
The Valentines/Good Luck Jonathan
Prince Albert 01273 730 499
Withered Hand Hobgeblin
01273 602519
BRISTOL
Apparat Arnolfim 0117 929 9191
Ben Howard Thekla 08713 100000
Caspa Motion Ramp Park 01179 723111
The Postman/Andy Tokyo 02
Academy 0870 477 2000
Yob Croft {Main Room) 0117 087 4144
CAMEBRIDGA
Jakll Man On The Moon 01223 474259
CARDIFF
Blue Gillesple Buffalo Bar
02920 310312
Bombay Bicyde Club Cardiff
University SU
Cave Painting Chwb lor Bach
02920232199
The Ralnband Gwdihw Cafe Bar
0292039 7933
CARLISLE
Heatseeker Club Victoria
D1228533 476
COVENTRY
Toploader Kashah 024 7655 4473
CREWE
Telllson The Box 01270 257398
DEASEY-

Rehel Truce Victoria Inn 01332 204 873

Jape Sandino's 028 7130 5297
EDINBLURG!
Ashrays Whiski 01315 563005
Bill Wells/aldan John Moffat
Cabaret Voltaire 0131 220 6176
Bwani JMnctlon Electnc Circus
0131 226 4224
Middle Finger Salute Liguid Room
0131 225 2564
Volltantes The One Below
D131 229 3402
Jon Gorn Voodoo Rooms
D131 556 7060
EXEVER
Lawra Marling Cathedral 01392 213161
Scott Matthews Phoenix
01392 667080
GLASGOW
The Blaod Arm Captan's Rest
0141 3312722
Drugdealer Cheerleader/Idol Dead/
Xavla Class(c Grand 0141 847 0820
Ed Sheeran 02 ABC 0870903 3444
Katy B 02 Academy 2 0870 477 2000
Lited Stereo 0141576 5018
Peter Murphy King Tut's Wah Wah
Hut 0141 2215279
GURDFORD
Dodgy Bolleroom 01483 539 539
We Start Partys Youth & Community
Centre 01483533642

LEEDS
Benjamin Francis Leftwich Brudenell
Social Club 0113 243 5846
Dananananakroyd/Castrovalva The
Library 0113 2440704
Dreamcatcher The Well D113 2540474
Midnight Speclal Duck & Drake
0113 246 5806
Soul Clrcus Test Space
The Twang Cockpit 0113 244 3446
LEICESTER
The Kabeed les Firehug 0116 255 1228
skepta/Tempa T 02 Academy
0870 4772000

LONDON

Sanl¢ Boom Six Soundhouse
07830 425555

LIVERPOOL
De¥s Shipping Forécast Q151 702 6901
2 Mamry DJs Masque 0151 707 6171

LONDON
Ahsynthe Minded Cargo
0207 749 7840
Catfish & The Bottlemen Barfly
(Upstairs} 0870 907 0992
Chase & Status 02 Academy Brixton
0870 477 2000
Cofour Wl Run Nambucca
02072727366
Dale Earnhardt Jr Jr/Llfe In Film
Club NME @ Koko 0870 4325527
Deep Cut Old Blue Last 020 7613 2478
Explode the TV Bull & Gate
020 74855358
The Feeling 02 Shepherds Bush
Empire 0870 771 2000
Finley Quaye Under The Bridge
020 7957 8261
Glow Indigo & The 02 Arena
0870 701 4444
Heaven 17 Rolindhouse 020 7482 7318
Hello Mexio Garage 020 7607 1818
Hola Ghost/Coffin Nalls Bloomsbury
Bowlmg Lanes 020 7691 2610
The Icarws Line The Lexington
020 7837 5387
The Joy Formidable HMY
020 7631 3423
The Len Price 3 Half Moon
020 7274 2733
Litygum Purpke Tortle 020 7383 4976
Mark McGuire Shacklewell Arms
02072420810
The Merry Gang Spice Of Life
020 74377013
Puddle Of Mudd Electnc Ballroom
020 7485 2006
Ready The Horses Cable Street
Studios 020 77901309
Sarah Blasko Bush Hall 020 8222 6955
Secret Rlvals Kihg's Head
020 8992 0282

Separate Slihouette Zigfrid Yon
Underbelly 020 7613 1988
Spunge Barfly 0870 907 0999
The Tollhouse Drovers Constitution
020 7387 4805
Touchstonhe Borderline 020 77345547
The Twelves Kitsune @ X0Y0
0207 7292 5959
Ugly Duckling Jazz Cafe
020 7916 6060
Viking Moses/Rob St lohn/
Blrdengine Kings Place 020 7520 1485
While She Skeeps Linderworld
02074821932
The Zarrs 100 Club 020 7636 0933
MANCHESTER
Boyz Noize/Erol Alkan Warehouse
Project 0161 835 3500
Craft Spells Islington Mill
D871 230 1094
Josh Groban Bridgewater Hall
0161907 5000
Karima Francis Ruby Lounge
D161 834 1392
Son Of Dave Band On The wall
D161 832 6625
The Speclals 02 Apollo 0870 401 8000
System Fault FAC 251 Q16127 27 251
We Were Proinised Jetpacks Deaf
Institute Q161 330 4019
1349 Moho Live 0161 834 8180
MANSFIELD
Brassic Millers Snooker Club
D1623 753336
MILTON KEYN!
Marsellle Crauford Arms Hotel
01908 313364
NEWCASTLE
Clty And Colour City Hall
D191 261 2606
Dave Acari Cluny 0191 230 4474
Enter Shikarl/Your Demlise/letlive
02 Academy 0870 477 2000
Ghostpoet Other Rooms 191 261 9755
It Bltes Riverside 0191 261 4386
Spectrals Cumberland Arms
0191 265 6151
NOTTINGHAM
Andy Cutting Glee ub
D871 472 0400
Heriman Dune Rescue Rooms
D115 958 8484
Spotlight Kid Bodega Social Club
08713 100000
OXFORD
Tender Trap Wheatsheaf 01865 721 156
The Travelling Band lericho
01865 7908794
EMERGE NME RADAR TOUR Wolf
Gang/SCUM/DZ Deathrays 02
Academy D870 477 2000
POOLF
Eliza Carthy Lighthouse 01202 485227
PORTEMOUTH
The Founders Of Cellars
0871 230 1094
PRESTON
Art Brut 53 Degrees 01772 893 000
READING
Bridges Plug'mPlay 0118 958 1447
Devlin Sub89 0871 230 1094
SHEFFIELD
Dlamond veloclty/And Angels will
Fall 02 Academy 2 0870 477 2000
Mike Tramg Corporation
0114 276 0262
Miles Kane Leadmill D114 221 2828
Monk3ylogic/Fuzzy Loglc Plug
0114 276 7093
SOUTHAMPTON
StIff Little Fingers Brook
023 80555366
STORE ONTRENT
In The Cards Sugarmill 01782 214 991
Shadows Chaslng Ghosts
Underground 01782 219944
ST ALBANG
Blonde Louis Horn 01727 853 143
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GIG GUIDE

SATURDAY

October 15

SUNDAY

October 16

BAT'
The Atomic Rays King's Arms
01225 425418
BEDFORD
Nimme Brothers Esquires
01234 240120
BELFAST
2 Bears Stiff Kitten 028 5023 8700
BIRKENHEAD
The Hexmen The Swinging Arm
0151 866 1666
B e AT
Ben Howard HMVY Institute
0844 2485037
Enter Shikarl/Your Demise/letlive
02 Academy 0870 477 2000
BRIGHTON
James Owen Fender/Forelgn Offlce
The Hape 01273 723 568
James Vincent McMonrow St
Bartholomews Church 01273 620491
Jennifer Left/The Half Sisters/
Minor Sounds Prince Albert
D1273 730 499
Joy Orbison Digttal 01273 202407
The Music Box The Globe
01273 770 685
Rubyluwx/The Bronze Medal/
Pengulns Kill Polar Bears Concorde
201273673311
Sarah Blasko Green Door Store
07894 267 D53
Subsotlon Orchestra Coalitron
D1273726858
Ugly DucklIing/Suave Debonalr The
Haunt 01273 770 847
BRISTOL
DZ beathrays Thekia 08713 100000
The Enablers/Line The Cube
D117 907 4190
The Flreworks,/The Sunny Street/
Jonny Collins Croft {Front Bar)
0117987 4144
Jamle WoonyJamle xx {DJ set)
Motion Ramp Park 01179 723111
The Social Club/The Attlka State
Croft (Main Room) 0117 987 4144
Wakey! Wakey!/To KIll A King
Fleece 0117 945 0996
CAMBRIDGE
The Plerces/Marcus Foster lunction
01223 511511
CERDENY
Sankara/Shadow of the Sun Buffalo
Bar 02920 310212
Y Bandana/Y Cyfoes Chwb Ifor Bach
029 2023 2199
CARLISLE
Cold Flame Tithe Barn 01228 532515
Shadows Chasing Ghosts Brickyard
01228512 220
COVENTRY
Puddle Of Mudd/Soil Kasbhah
024 7655 4473
DERBY
Evll Scarecrow Old Bell 01332 343701
Skulifunk Yictena Inn 01332 204 873
EDANBURGH
Erasure Comn Exchange
0131 4430404
The Klks/Lost Weekend Studio 24
0131 558 3758
New Confessims Liquid Reom
0131 225 2564
Strawberry Ocean Sea Electnc
Circus 0131226 4224
FALMOUTH
The Beat Princess Pavilion
01326 211222
Rasle Vanler Miss Peapod's
0871 23C¢ 1094

GLASGOW
Achren/Zombie Milltia 13th Note
{afe 0141 553 1638
Blurt Nice'n"Sleazy Q141 333 9637
The Chevlin King Tut's Wah Wah Hut
0141221 5279
Clty And Colour 02 Academy 2
0870 477 2000
The Dlgzys/Scott Charles Maggle
May's 0141 548 1350
Kyla La Grange Captamn’s Rest
D141331 2722
Noah & The Whale Barrowlands
0141552 4401
Peaches/Plald The Arches
0141565 1000
Stlll marillon 02 ABC 0870 203 3444
GUILDFORD
Joana And The Wolf Bolleroom
01483 539 539
LEEDS
Deer Park Santiago 0113 244 4472
Miles Kane/Folks Lnversity
0113 244 4600
Paper Plane Fenton 0113 245 3908
Peter Murphy Cockpit 0113 244 3446
UYERFPOOL
The Blood Arm Mojo 0844 549 5050
Damben Dempsy 02 Academy
0870 477 2000
Helghts Picket 0151 708 5318
Roddy Frame Kazimier 0871 230 1094
Spector Shipping Forecast
0151 702 6901
LONDON
blessthefall/Pierce The Veil/
Motlonless [n White Garage
020 7607 1818
Blamma! Blamma!/David's Lyre/ My
Tiger My Timing Nest 020 7354 9993
Boyz Nolze Coronet 020 7701 1500
Brlan Fallon/Dan Adelane/Chack
Ragam 02 Shepherds Bush Empire
0870 771 2000
Drums OF Death/Andy Hung/Solar
Bears MacBeth 020 7739 5095
Elly Jackson/Green Gartslde/
Shingal Shoniwa/Boy George
Roundhouse 020 7482 7318

Jackson’s Warehouse/Dakota

Beats/The Strangers Dublin Castle

02074851773

Jakll Good Ship 020 7372 2544

Kotsiras/Mitropamos HMY

Hammersmith Apollo 0870 606 3400

My Little Emplre/The Electric

Modem/Manlfesto The Shoredifch

0207033 0085

The Nomadlcs Hope & Anchor

0207354 1312

The Nova Salnts Windmil|

020 8671 0700

The Rainband Cargo 0207 749 7840

Red House Gloryr Barfly

0870 907 09929

The Scenes George And Dragon

020 88%6 2499

The Stammers Rivoll Ballroeom

020 8692 5130

Tokyo Pinsalocks/Galapagoss/

Hondalady Bloomsbury Bowling

Lanes 020 7621 2610

You Me At Six/Deaf Havana/Lower

Than Atlantls 02 Academy Bridton

0870 477 2000

3d Acld Glasses/Active Chikd/Beau

Old Blue Last 020 7613 2478
MANCHESTER

theFALLEN Dry Bar 0161 236 5920

BenJamin Francks Leftwlch Ruby

Lounge 0161 834 1392

Herman Dune Jslington Mill

08712301094

The Horrors/Factory Floov/Toy

Warehouse Project 0161 835 3500

The Joy Foomidable Academy

0161832 111

Sonic Booin 51x Moho Live

0161834 8180

The 5peclals 02 Apelle 0870 401 8000
NEWCASTLR

Ed Sheeran Northombra University

Toploader Tyne Theatre 0191 265 2550
NORWICH

The Leisure Soclety Arts Centre

01603 660 352

skepita/Tempa 7 Waterfront

01603 632 717

ok & Tie
whak,
Exrrewtands,

NOTTINGHAM

Roddy Woomble Glee Club

0871472 0400

Tubelord Chameleon D115 9505097
OXFORD

Duotone The North Wall Arts Centre

01865 315 452

Ley Lines Festival Bullingdon Arms

01865 244516

Ley Lines Festival 02 Academy 2

OB70 4772000

Viking Moses Modern Art

01865722733
PORTSMOUTH

Chapel Club Wedgewood Rooms

0239284 3011

Ox Cellars 0871 2301094
PRESTON

Marble valley Mad Ferret

07919 806 B35
READING

The Crookes Plug'n’Play

OL1E 258 1447

Magnles & Thieves Rising Sun

0118 957 2974

The Travelllng Band South Street

Arts Centre 0118 360 6060
SEFFELD

The Answer 02 Academy 2

0870 4772000

The Howse of Lords Corporation

014 276 0262

The Soul Clrcle Gang/0k Moove

& The Gypsy Dogs Penelope's

01236 436 025

Tedllson Harley 0114 275 2288

The Twang Leadmill G114 221 2828
SOUTHAMPTON

spunge Joiners 023 80225612
STOXKEONTRENY

Bliz Kids Sugarmill 01782 214 951
ST ALBANS

ToxXlc Twins Horn 01727 B53 143
WARRNGTON

sky Parade/The Koolald Electric

Company The Lounge 01925 639 777
WINCHESTER

kh Smith The TV Set Railway Inn

Q1962 867795

GET IN THE GIG GUIDE!

DO YOU WANT TO GET YOUR BASH INCLUDED IN THE NME WEEKLY GIG GUIDE? GO TO . :
YOU MUST SUBMIT DETAILS AT LEAST THREE WEEKS BEFORE THE GIG DATE

BEDFORD
Chantel McGregor Esquires
01234 340120
BELFAST
Emmy The Great Limelight
028 90325942
Mike Watt Auntie Annie’s
028 9050 1660
BIRMINGHAM
The Blood Arm Rambow
0121772 8174
Bowling For S5oup 02 Academy
Q870 477 2000
Lite Flapper 0121 236 2421
Little Comets/Yaaks 02 Academy 2
0870 477 2000
Missing Andy O2 Academy 3
Q870 477 2000
BOURNEMOU
The Travelling Band Champions
Q1202 757 000
BREAGHTON
ApparatThe Haunt 01272 770 847
Chapel Club Kemedia 91273 647100
The Enablers/Koguzama The Hope
Q1273723568
Eric Taylor/Abex Kirbry Pnince Albert
01273730 499
Glants The Hydrant 01273 608 313
Skepta/Tempa T Concorde 2
01273673 311
BRISTOL
Burials/Sloppy Joe/Between
The Embers Croft (Front Bar)
0117 987 4144
The Restarts/Dreadful Children
Croft (Main Room) 0117 987 4144
Spunge/The Sneak Eazles Fleece
0117 945 0006
CARDIFF
Andrew Roachford 10 Feet Tall
02920 228883
New Model Arnvy University SU
DERBY
Art Brut Victona Inn 01332 204 873
EMNEURGH
The Hawklords Queen's Hall
0131 668 2019
James Apollo/Numbers & Letters
Sneaky Pete’s 0131 225 1757
Wounded Knees/AJasdalr Roberts
Scottish Storytelltng Centre
0131 556 9579
GLASGOW
Herman Dune King Tut's Wah Wah
Hut 0141221 5279
Josh Groban Royal Concert Hall
0141 353 8000
Mostly Autumn/it Bites The Arches
0141 5651000
Ms Dynamite/Modestep Arches
Wretch 32 Garage 0141 3321120

Gt Orut, Victory
i1, Durlry

The Horvors/Toy University
(13 244 4600
LEKESTER
Benjamin Francls Leftwich Musician
Q116 251 QUE0
LIVERPOOL
Katy B 02 Academy 0870 477 2000
Peter Murphy 02 Academy 2
Q870 477 2000
The Twang Masque (151 707 6171
LONDON
Amor De Dlas The Social
Duanan 02 Academy 2 Islington
Q870 477 2000
Headcat Garage 020 7607 1818
hryrise Borderline 020 7734 5547
Mafla Lights/No Climate/Qutfit Old
Blue Last 020 7613 2478
Mary Hampton/The Paper Cinema
Cecil Sharp House 020 7485 2206
Odessa Barfly D870 907 0999
Test Their Laglk New Cross Inn
020 8692 1866
NEWCASTLE
Bl Wells/Aikdan John Moffat Black
Swan 0191 261 9959
Saltlick The Tyne D191 265 2550
Telllson Cluny 0191 230 4474
NORWICH
The Plerces/Marcus Foster
Waterfront 01603 632 717
NOTTINGHAM
Spectrals Bodepa Social Club
08713100000
OXFORD
Messthefall 02 Academy 2
0870 477 2000
Emity Barker & The Red Clay Halo
Jencho Tavern Q1865 311 775
PORTSMOLUTH
James Vincent McMorrow
Wedgewood Rooms 023 9286 3011
SHEFFIELD
Enter Shikari/Yowr Demise/letlive
02 Academy 2 0873 477 200¢
SOUTHAMPTYON
Bombay Bicycle Club Guildhall
023 8063 2601
The Croakes Joiners 023 8022 5612
Scott Matthews Brook 023 80555366
Ugly Duckling Orange Rooms
02380 232333
STOKE ON TRENT
EMERGE NME RADAR TOUR
Wolf Gang/SCUM/DZ Deathrays
Sugarmill 01782 214 9N
WOLVERHANMPTON
Toucdhstone Robin 2 01902 467860
WREXHAM
Puddie Of Mwdd/Soll Central Station
01978 358780

AND SUBMIT YOUR LISTING FOR FREE.
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MONDAY

October 17

GIG GUIDE

TUESDAY

October 18

Jessie S,
O3 Acardemy
Sirstmpdian

\

ABERDEEN
Example Ligind & Envy
(1224 595239
BATH
Stiff Little Fingers Komedia
0845293 8480
BEDFORD
Marc Almond Corn Exchange
01234 269519
BIRMINGHAM
bessthefall 02 Academy 2
Q870 477 2000
James Vincent McMorrow Glee Club
Q870 2415093
Jessle ) 02 Academy 0870 477 200¢
Skepta/Tempa T HMV Institute
0844 248 5037
BRMIHTON
Scott Matthews/Sam Brookes
Ballroom Q1273 605789
EMERGE NME RADAR TOUR Wolf
Gang/sCUM/NIkl & The Dove/DZ
Deathrays Concorde 2 01273 673 311
BRISTOL
The Blood Thair Croft (Marn Room)
0117 287 4144
Roddy Frame Fleece 0117 945 09094
CAMBRIDGE
Benjamin Francis Leftwich ARU
Q1223 363271
The Craokes Partland Arms
01223 357268
CARDIFF
The Plerces/Marcus Foster Glee Club
0870 241 5093
The Travelllng Band 10 Feet Tall
02020 228883
1349 Bogiez 029 2034 1463
COVENTRY
Miles Kane/Folks Kashah
024 7655 4473
DEREY
Red City Radlo Victoria Inn
Q1332 204 873

EXETER
Evlle Cavern Club 01392 495 370
GLASGOW
Greg Holden Captain’s Rest
0141 3312722
Litthe Comets Oran Mor 0141552 9224
GUILDFORD
Laura Marling/The Lelsure 5oclety
Cathedral 01483 5478460
HATFIELD
Atmosphere University Of
Hertfordshlire 01707 285008
LEEDS
Apparat Wardrehe Q113 222 3434
Chase & Status 02 Academy
0870 4772000
Herman Dune Brudenell Social Club
Q113 243 5866
LENESTER
Noah & The Whale 02 Academy
0870 477 2000
LVERPODL
Sky Parade/The Koalaid Electric
Company O2 Aademy 0870477 2000
Loiii———————

The Artisan The Socal

Brigade Bull & Gate 020 7485 5358
Clrcle Corsica 020 7283 1495

Cold Specks St Pancras Old Church
Colt.34 New Cross lnn 020 B692 1866
Ewan McLennan Slaughtered Lamb
020 8682 4080

Felst Palladium 020 7494 5020

FIn Social 020 7636 4592

Good Yoodoo Half Moon 020 7274 2733
Jens Lekman/Lia Ices Heaven

020 7930 2020

Katie Malco Old Blue Last

0207613 2478

Lucy Ward Green Note 0871 2301094
Male Bonding Garage 020 7607 1818
Roddy Woomhble Scala D20 7833 2022
sam Duckworth Borderline

020 7734 5547

RIORITY

Spectrals Monto Water Rats
020 7837 4412 ‘\
Tubelord/Peace/Decibels Garage
{Upstairs) D871 230 1094
Warm Brains/Fever Fever Hoxton
Square Bar & Grlll 020 7613 0709
MANCHESTER \
City And Colour Academy 2 |
0161 8321111
Ed Sheeran Academy 0161 832 1111
Ivyrise Moho Live 0161 834 8180
Polarsets FAC 251 0161 27 27 251
Tinderstlcks Bridgewater Hall
0161907 9000
NEWCASTLE
Wretch 32 02 Academy 0870 477 2000
WU LVF Other Rooms 0191 2619755 |
NORWICH '
Bowling For Soup UEA (HA03 505401 ”
NOTTING!
The Answer Rescue Rooms M
0115958 8484 ‘
Bombay Bicydle Club Rock City
08713 100000
OXFORI \
Chapel Club 02 Acaderny \‘
0870 477 2000 |
R T OUTH
Brian Fallon Pywamids 0239235 8608
READING
The Twelves Revolution 0871 230 1094 |
SHEFFIELD
Ben Howard Plug 0114 276 7093
Katy B 02 Academy 0870 477 2000
SOUTHAMPTON
Wakey! wakey! Brock 023 8055 5366
SYOKE ON YRENT
Everythlng Bums Harry's Bar
01782 416 567
ST ALBANS |
The Restarts Horn 01727 853 143 ‘
WREXHAM
Marble Valley/Horse Guards Parade
Central Station 01978 358780

Our customers can get Priority Tickets to thousands of gigs

BELFASY
Josh Groban Waterfront
028 9033 4455
The Joy Formidable Lumelight
028 5032 5942
BIRMINGHAM
Jessle J 02 Academy 0870 477 2000
Miles Kane HMY Institute (Library)
0844 248 5037
Only Route Out 02 Academy 3
0870 4772000
WU LYF HMV Institute (Temple)
0844 248 5037
BRIGHTON
Bardo Pond The Blind Tiger
01273 681228
Clrcle/Baron/Brain Jelly Green
Door Store 07894 267 053
Foe Sticky Mike's Frog Bar
D1273 749 465
Julian Cope Concarde 2 01273 673 311
Noah & The Whale Dome
01273 7009709
Sam buckworth Komedia
01272 647 100
Viking Moses Prince Albert
01273730499
Wakey! Wakey!/To Klll A King The
Haunt 01273 770 847
BRISTOL
Benjamin One/2econd Class Citizen
Croft {Front Bar) 0117 987 4144
Enter Shikarl/Your Demise/letlive
Q2 Academy D870 4772000
Jens Lekman/Lla lces Thekla
08713 100000
Marble Valley/Horses Guard
Parade Loussiana 0117 926 5978
Maybeshewlll/Lite/Lipht Of Words
Fleece D117 945 099§
We Start Partys/Hold To This/Syren
City Croft {Main Room) 0117 987 4144
CARIMFF
Hullabaloo/We Are The Afterglow
Undertone 029 2022 8883
Japanese Voyeurs Chwh ior Bach
0292023 2199
Joe Bonamassa Motorpoint Arena
0292022 4488
Yngve And The Innocent Gwdimw
Cafe Bar 020 2039 7933
CHELMSFORD
Kevin Pearce Hooga 01245 356 811
DERBY
Telllson Victoria Inn 01337 204 873
EDINBURGH
Copy Hahwo Sneaky Pete’s
0131 225 1757
Jellybaby HMV Picture House
0844 8471740
EXETER
The Beacans Phoenix 01392 667080
SATRENEAD
Modern Works/Running From
Wolves/Unsung Heroes Three Tuns
0191 487 0666
GLASGOW
The Dykeenles Oran Mor
0141552 9224
Ocean Mouse/Llons/Signals In the
Sky Stairway 0141 221 1009
Puddle Of Mudd/Soll/
Dearsuperstar Garage 0141 332 1120
The Speclals/By The Rivers SECC
0141 248 3000
GLOUCESTER
Laura Marling/The Lelsure Society
Cathedral 01452 528095
LEEDS
The Travelling Band Brudenell
Social Club 0112 2435866

LEICESTER
Evile Sub Sl

LIVERPOOL
skepta/Temnpa T Academy
Tindersticks Philharmonic Hall
0871230 1094

LONDON
The Blood Arm White Heat
Madame lo Jo's 020 7734 2473
Chapel Aub/Othex Lives
02 Shepherds Bush Empire
08707712000
City And Colour Roundhouse
020 7482 7318
Darren Hayman Albany
020 8692 4446
Elephant Stone/The Koelaid Electrlc
Company /The See See The Lexingion
020 7837 5387
Foreign Office Shacklewell Arms
020 7249 0810
Frank Vignola Trio Half Moon
020 7274 2733
Hrvastskl/Rene Hell CAMP Basement
0871 230 1094
Low Level Flight Buffalo Bar
020 7359 6161
Lucy Rose Garage (Upstairs)
0871 230 1094
Macklemore XOY(0 §20 7729 5959
Marketa Irglova Bush Hall
D20 8222 6955
Nero Eleciric Ballroom
D20 7485 2006
New Kid In Town 93 Feet East
D20 7247 6095
Paul Cuorreri Hoxton Square Bar and
Kitchen 020 7613 0709
Rocketclover Hoxton Cell
D20 77391800
Sam Brookes The Bedford
D208 682 8940
Sewret Chlefs 3 Garage 020 7607 1818
The Staves Slaughtered Lamb
020 8682 4080
Toploader Jazz Cafe 020 7916 6060
Ultrasound Borderline 020 7734 5547
EMERGE NME RADAR TOUR Wolf
Gang/SCUM/Nik] & The Dove/DZ
Deathrays KOKO 020 7388 3222
Xzlbit 02 Academy Islington
0870 477 2000

VAL LYY,
MY Msbitute
ghringham

across the UK up to 48 hours before general release,

MANCHES
blessthefall/Plerce The vell
Acadeny 0161 832 1111
Apparat Ruby Lounge 0161 834 1392
Gold Teeth Deaf Institute
0161 330 4019
Little Comets Club Academy
0161 832 1111
Spector Roadhouse 0161228 1789
Warm Bralws Night And Day Cafe
0161 236 1822

NEWCASTLE
Chase & Status 02 Academy
0870 477 2000
The Haorrors/Toy Digital
01912 619755

NORWICH
Depth/Everything Bums
Brickmakers 01603 441118

MOTTING!

The Crookes Bodega Social Club
08713 100000

It Bites/Mostly Autumn Rescue
Rooms 0115 958 8484

Ka‘t]f B Rock City 08713 100000

BenJamin Francls Leftwlch/
Daughter Q2 Academy 2
0870 477 2000
PORTSAMOAITH
Tribes Wedgewood Rooms
0239286 3911
READING
Forelgn Beggars Subs9
08712301094
SHEFFIELD
Toddla T University 0114 222 8777
SOUTHAMPTON
Bowling For Soup Guildhall
023 8063 2601
Josh PyKe Brook 023 8055 5366
Submeotion Orchestra Joiners
(023 80225612
STOKE
Ed Sheeran Keele University
01782 621111
WOLYERHAMPTON
Virgll & The Accelerators Robin 2
01902 497860
WREXHAM
Polarsets Central Stahion
01978 358780

Text PRIORITY to 2020 to (EQISTr,  voun Moy ium v gose, ey o give Vot syl




THE AFTERSHOW

IMPRESSIVE IMPRESARIO, EDDIE DREAMING OF ENGLAND

FRANKIE VAUGHAN
writes from LAS VE

PEYLA ARG -

IF YOU LOVE ME
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LARRY PARNES

The liest tmpresario and Artists’ Moaroger
in the hislory of British Show Business

1 FIRST ond NME Polls to hove six arrists in the
- Poll Winnerss Chorda, Soys .
5 Places

'WELL DONE’

To 'HIS BOYS' and their loyal fans who made them

SWEEP THE BOARD
vith &1 PLAGES ¢ 50,000 VOTES in e NME POLL

% DICKIE PRIDE

* TOMMY STEELE

5 Plsces

Lot Pebird
YOU wiIWF I ~OURG 1ULAD

% VINCE EAGER

Fisten vamat Recaw
MAXIN® LCYE PvpEMEl LANE

p 'N_THE TOP 20|.¢ IN THE TOP 20
Piwamte ar BATER FINTIT WOt PRI T

4 '™ THE TOP 10{ g N THE TOP 10

TN N M Deelvas R M. M 7T URTR

MARTY WILDE, she only singas to haye & places in the 'BEST DiSC OF THE YEAR —

'DONNA' and 'TEENAGER IN LOVE' : pow rising ‘THE SEA OF LOVE'

f WATCH OUT FOR MY NEW SINGERS OF 1960 w
JOHNNY GENTLE £ DUIFY POWER & JULIAN X & JO BROWN & SALLY KELLY & THE VISOOUNTS

LMP. ENTERTARNMENTS LTD. »

Beip 52, 245 Oofv-vd Stril, Landes, W, 1
F

* Tiaejemer GETand 5954-5346

r—%-’

EDDIE’S DREAM

Eddie Cochran, wha in 1958 gave the world
‘C'mon Everybody’, discusses his passions

(“I still like guns, of which | have quite a
few™), his acting skills {*') hope some day to
be really good at it} and his desire to come
over to play in England and “meet some of

the kind people who have written me the
best letters thave ever had™. Tragically, it is
on that very UK tour on Saturday, Aprii 16,

1960, that the by-then 21-year-oid Eddie

will be killed in a car crash.
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AMERICAN BOYS

The regutar missive from the US brings
specufation as to £lvis Presiey's next film
(which may be West Side Story, possibly
opposite Harry Belafonte}, and there’s a
glance at Sammy Davis’ schedule far his
movie: “He left for Hollywood every
morning at 2.30am, arrived about four,
slept one hour, then worked all day and
flew back to Las Vegas for 7pm for his
show. Samny’s total sieep for one week's
filming was reportedly five hours!”

arry [Parnes has only been
managing artists for three
years, but afready he has
shapcd latc-50s, pre-
Beatles rocknroll more
than anyone else ever, and this week’s
cover featuring five of “his boys™ is
testament to that.

His formula is simple but effective find
goad-looking teenage boys who can
sing, change their last name to
something provocative, then watch the
hits roll in He encountered Tommy
Hicks m the Stork Roam on London’s
Regent Street and agreed to become his
manager, renarmng him ‘Steele’ and
gerting his associate Lioncl Bart (who in
1960 will unleash Ofver!) to write him
same songs All of the acts that follow
will have verv ssmilar stories.

Parnes views his charyger as employees,
and docs not treat thamn well. Vince
Iager, wondering why he has never
received record royalties, 1s told bluntly:
“You're not entitled to any” When he
responds that, “Tt says in my contract
that 1 2m”, Parnes corrects him. “It also
says I have power of attorney over you,
and youre not getting any.”

Next vear, he will hire a [ iverpool
group by the name of The Silver Beetles
to back his singer Johnny Gentle Two
years after chat — with a slight change of
name themselves — the same group will
begin refcasing the records that will
swiftly start to make Larry Parnes’
approach to rock music scem redundant.

eALsQ IN TaE Issvug
‘I%AT ‘WEEK

» Teen idol Fabian talks about his music
career: “As I'm tene deaf, | sounded like
a Jackass. You could've bowled me over when
I was told there were possibilities.”

» Number One in the NME Music Charts is
Bobby Darin's version of ‘Mack The Knife".

« Craig Douglas’ follow-up to the massively
successful ‘'Only 16’ is called ‘The Riddle Of
Love’, andis described as *a medium pace,
steady beat number with a defightful lyric
that makes some most disrespectful
references to some of history's most
renowned romances”,

+ A news report says that “efforts are still
being made for Cliff Richard to make his
Palladium debut™,

« Frankie Vaughan writes a letter from Vegas
(“I'm here now until November™”), in which he
thanks NME for “again voting me Favourite
British Vocal Perscnality in your poll”,

THIS WEEKIN1959 NME
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Editor’s PA Karen Walter (ext 6864}
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THE LEGENDARY
NME CROSSWORD

TAXING THE FINEST MINDS IN ROCK'N'ROLL FOR SIX DECADES
Compiled by Trevor Hungerford

A BAG OF ol il i N Y O o O o o o

NME SWAG (i O W W

CLUES ACROSS
B iniiiveall ot B B B H B @
(4442 y
8+94 That sound from The Strokes s perhapsa 14 "Shehasa___, wereally do adore her / For she has
S i H dNEdE JdEEN
10 (See 19 down) 16 {See 28 across)
11 (See 10 across) 17 “The Time Is Now' for them to ‘Sing It Back’ (6)
12‘ _ |tout’ by Shipknotor‘ __ (nThe Rain’ by Del 18 {See 3 down) in. - H . H
Amitnl (1) {11;1;)? Disarray at ending of a Mercury Rev number

“ / e =
s??:)ff‘ﬁ ;‘ﬁ'{tg&ﬁs@e f_:)face, areatiiig 21 Those who were swindled into buying this Culture . i . . . “ . . . E
15 Sang very strangely on EP by "90s indie band Clubsingle? (7}
Bleach (4) ‘;’: T':lee ig]othmg sound of Deep Purple or Kula . . . . .

aker

et el b e 27 (See 20 across)

18 Yo! NME gets moving to The Drums (5)
20+27D He covered Soft Cell's 'Say Hello, Wave

Goodbye' in 1998
(22 N]ot an Avril Lawngne album worth keeping hokl of
32
23 ke Andl Tina Tumer went as far as the ity . . . '
Limits’ {7}
25 Singer-sangwriter ___Buckley, father of Jeff, who . . H . H . i
also died at a very young age (3}

26 Ellie Goukling includes an old Elton John number
(na it's not “Your Song’, more ‘yourself’) (3)

28+16D Nursery rhyme stuff on an XTC album (7-3 6)
29 “I did ry best to notxe, when the cafl came down
the fine", opening line to 2008 hit {5)

30 Their singles include ‘Staying Out For The
summer’ and ‘If You're Thinking Of Me’ (5)

Normal NME terms and condltions apply,
availahle at NME.COM/ferims.

Simply cut out the crossword and send I, along
with your name, address and email, marking the
envelppe with the issue date, before Tuesday,
October 18, 2011, to the following address:
Crossword, NME, 9th Floor, Blue Fin Building,

WORDS: ALAN WOODHOLISE

31' Gold' byBigPinkor ' __ Together’ by Suede

g g g g S g g S g S S S S S S S S S S S S S S S ——

@ — 110 Southwark Street, London SE1 05U,
Irst correct one put of the hat wins a bag of CDs
CLUES DOWN T-shi ' ".... .
1 Hard-Ft have one while Spandau Ballet have two T-shirts and books!
(4)
2 An extra performance from both Erninem and SEPTEMBER 24 ANSWERS
Tangerine Dream (6) ACROSS
3+18D Lxddish stuff from the Kings Of Leon 1+26D A Different Kind Of Fix, 9+11A Origin Of
(5-3-5-7) symmetry, 10+21D Pretty In Pink, 13 Adore, 14 Top,

15+16A D) Shadow, 12 Lorca, 21 I'tl Be, 22 OPP,
23 Cults, 25 No Time, 28 Wham, 30 Nohle, 31 Facades,
32 Xymox, 33 Shake It

4 Nirvana, Boh Dylan and Bruce Springsteen have
all recorded in this manner {9)
5 They're Just a ‘Sang Away’ andit’s all just a game

for them (6} DOWN
6 Ryan Adams has burnt himself out with new 1 Aroused, 2 Is It Me? 3 FBI, 4 Riot Radig, 5+7D No, Not
album*__ & Fire' (5) Now, 6 Karma Police, 8+24A Hyde Park, 12 Echoes,

7 Early name for Editors, dropped on realisation 14 Two Princes, 17 Cass, 18 Glory Box, 20 Ralphs,
already used by '70s ‘Magic’ pop graup (5) 27 Germ, 28 Weak, 29 Most
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UK CHANNEL
BOREDOM (1292

A track which

appeared ona

1990 Rexidist

given away

by tanzines
Hopelessly Devoted and
Galdmining, Reportedly
fecorded for just £25, the
titleis taken From the band's
first press release, written by
Edwards. Only 1,000 flexidiscs
were pressed, on which the
Manics track sat aloagside one
by 3 band called The Laurens,

LOUDER THAN
WAR (M)

NICKY WIRE -
| KILLED THE
ZEITGEIST (0

La The Majics’
bavss player
released his

s ' LP vmle the
band were an a broak botween
albums. It contalnad many
songs which ruminated on
his friendship with missing
Manics guitarist Richey
Edwards, Frontman James
Dean Bradiield releasad his
solo athum ‘The Great Western'
soon afterwards,

OVD of

the band's

historic 200
\q gizin Cuba,

ostensibly to
promuoete new aibum 'Know
Your Enemy’, it was the first
time a western rock band had
playyed on the isfand, and the
show was attended by Fided
Castro himself, The DVD also
indudes mterviews and a

SUICIDE ALLEY s
MANIC STREET g ko

vere stlll hnklgwed. Only 300

2be e yos mustn't b without
whilethe rest were amiy of
glued-on newspaper cuttings
documentary about the trip,
does not feature on the new

: -
'OLI M CTOR& r > The self-
CORNER \z» Thseoed,

Gngle, released
PREACHERS 7
Call yowrseif a mper fon? Here are copies were pressed araund
200 had a picture deove,
plain sleeves and a handfd of
handmade covers featuring
by Richey Edwards, not yet
propecly inthe band, The track
collection of “adl' the band's
singles, “National Treasures”,

Need To Know: The title
comes from a conversation the
Band had with Castro about
the gig. when he told them

the performance “cannot be
louder than war, can it?™

Need To Know: The Song was
re-recorded and given a now
title, ‘A Vision Of Dead Desire’,
for the B-side of the re-release
of 'You Love Us' in 1992,

Neod To Know: The secret
track is a cover of Wire
favourites Echo & The
Bunnymen'’s '‘Ocean Rain',

Need To Know: On the picture
sleeve, Richey s not inthe shat
- botaase he took the phnto,

15 October 201 NME § 3



FANMAIL

YOU GET IN TOUCH, WE RESPOND, THINGS GET OUT OF HAND
Edited by Barry Nicolson
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From: Ken Grand-Pierre
T NME

Long tme reader here, | haven't always agreed with you guys on certain things, but | have always felt vou were treated

KELE-GATE

unfairly interms of backlash - and this recent Bloc Party spat furthers my views on that. | am writing to you puys to
say thank you far nat only wisting about the ardeal, but alse having the resalve to put the unfiltered audio up.

Lihink s absotute bulishic hows you Can do that and peopie G still scapegoal you for simply reporting [he news.,
Kele's blog made me quate sidk in the sense he kept bragging about “ladding about it", well, yeah man, you didn’t say
that in the interview, so what did you expect? | just wanted you to know there was at least one reader who read what
you posted and made a truly uebiase] opinian hased seiedy on the facrs. Thanks again and keep up the good work.

NME’ resposse...

The crificism we've
received overthis whole
affalrseems to boll
dovan 1o the tact that

we accurately reported
everything that Kele and
Russedl said. We'll plead
guilty to that, If Kole wants

64 NME 15 October 2011

Lo play games with the
press Ay feeding us lies,
that's his prevogative, hut
he shouldn't be surprised
when pournalists take
those lles at face value,
He's within s rights 1o
‘cadl opt” the media for

fabricating quotesar
taking his words out of
context, but glven that
neither of those Things
have happened here,
I'm not sure what polnt
he'strying to prove. it's
important to note that

we (idn’t go looking for
this story, Kele brousiht
ittous-BN

Get in towch at the above
adavresses, Winners should
el fef fersitenme.covn (o
claim their voucher

would love them!} a few of
us managed to sneak in to
watch their soundcheck
and after the gig watched
Big Talk's acoustic set in the
pub down the road and got
to hang out and drink with
them all. BEST DAY EVER!
Ronnie for president!

From: NME

To: Ryan

Inaworld of callous
wankers, RVIris one of
rockn'roll’s genuine nice
guys, boasting world-class
facial hair to boot. As
surprisingly great as that
Big Talk record was,
though, | have to admit |
was a little disappointed to
discover that Ronnie hadn’t
seized the opportunity to
revisit his ska-punk roots. If
ever there was a curveball
waiting to be thrown to
Killers fans, channeling the
spirit of Attaboy Skip was
sureky it - BN

THE PASSION
OF THE JARV
From: Jack Cooper

To: NME

After weeks of reflecting
on Pulp’s triumphant
co-headline set at Reading
and Leeds this year I've
been left wondering... How
has Jarvis Cocker not been
nominated for the Godlike
Genius award? For starters
Iwas in the crowd at

' Reading this year and he

- —
LETTERS@NME.COM FACEBOOK.COM/ TWITTER.COM/ NME.COM/BLOGS
NMEMAGAZINE NMEMAGAZINE
' SMALL TALK commanded the stage and
. ABOUT BIG the crowd followed his
e z Bme TALK every word. Everythingwas
747} From: Ryan perfect, from his natural
Lin, s . . To: NME wit in between songs to the
T'}:‘é'\‘, ?;:&ﬁ:s What eVEryones falkn g about thlS week Some and my mate flew final jaw-dropping delivery
£SO TO SPEND AT | into Manchester to see of ‘Comman People’ (which
zavvi o ’ Ronnie Vannucci's solo we may never hear again).
oo ~_ { project and it didn’t He had the crowd in his
disappoint. Notonly didwe | pocket singing every word,
e ~ manage to meet him, the it was almost asif the
rest of his band and the messiah had returned. To
support band Most Thieves | be honest, MME, I'm quite
before the gig {by the way disappointed you didn't
check them out, they are give Jarv and the gang the
out of this world and you full acclaim they deserved

in the R&L review issue, but
you're the critics, What was
most impressive was the
transformations during the
set. Imean the Jarv went
from the smooth moves
dancing machine in ‘Disco
2000 to a sexually
frustrated teenager as

1 quite clearly remember
him pelvic thrusting a
speaker for about a minute
and a half! Anyway | hope
you consider him, he’s
alegend inthe industry!

From: NME

To: Jack Cooper

FYI Jarvis already won
Godlike Geniusin 1997, 50
we're waaaaay ahead of ya.
However, | witnessed Mr
Cocker fingerwag his way
togreatnessat T In The
Park and, although I'm
usually sceptical of reunion
shows, Pulp’s were a lesson
in how to do them properly
and |leave us wanting more.
A legacy-bolsterer not a
memory-tarnisher - BN

THE OTHERS
ARE STILL
ALIVE

From: Grant

To: NME

The Others’ gigat The
Lexington last Saturday
was absolutely immense.,
Itravelled down from
Scotland for it, and it was
an absolute pleasure to be
part of an atmasphere like

ANDY WILLSHER, TOM MARTIN



that. Dom came onstage
and said, “It’s not many
bands who canname
everyone in the first three
rows.” There was areal
sense of community, with
The Cthers{aswell asthe
support, The Supemaovas})
taking time out te chat and
have a drink with fans. it's
great to have them back.

From: NME

To: Grant

The news that scientists
have discovered nestrino
particles that can travel
faster than the speed of
light - thereby potentially
disproving Einstein’s
theory of relativity and
opening the door to the
possihility of time travel -
got me thinking last week:
soen, 'llbe able to
Friendster message my
2005 self to advise him to
shave a point or two off of
that hyperbolic Others
album review he's working
on. | was young and
contrarian and { really did
think ‘This Is For The Poor’
was one of the great debut
singles of the noughties,
but for The Others, time
has been a cruel mistress.
That said, of all the bands
who comprised that
short-lived London’s
Burning scene, The Others
were the anly ohes worth
adamn, soit warms my
heart to hear that they're
still out there somewhere.
Long live the Kamikaze 853
Stage-Diving Division - BN

STALKER

From: Jack

To: NME

“| met Tribes after their set
at Bruck earlier this summer,
They ali signed Miguel’s
drumstick that | caught.”

‘OUTRAGED
FROM RURAL
AUSTRALIA’
WRITES

From: loha Molier

To: NME

Iwas just wondering why
The Wombats are so hated?
Ejust don’t understand. 'm
Australian,so | could be
incredibiy out of the foop,
hut what have they done
wrong? {'ve seen them live
and they had an energetic,
entertaining set. ‘Let’s
Dance To Joy Division' is

a great festival singalong.
tfeel that if I continue in
this vein the letter wil!

end “outraged from rural
Australia” so I'll stop now.

From: NME

To: lona Moller

The three-pronged case
for the defence of The
wombats will always run
thusly: “They make good

SUBSCRIBE
TO NME ©
e FORONLY

- £19.49! ¢
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THE AFTERSHOW

The highlight of this week’s NME.COM blogs

WHO SHOULD BE IN THE ROCK
AND ROLL HALL OF FAME?

Earlier this year shock
rocker extraordinaire
Afice Cooper finally
earned his well-deserved
spot it the Rock And Roll
Hait Of Fame, rounding
off my personal checklist
of musical heroes to make
it into the coveted hall.
Atice deserved it. Who
glse could work their way
up the musical tadder by
making ballet-dancing
spiders look terrifyingty
rock’n’roll on a stage?
The annual nominations
for the 2012 inductees
arent't ooking too shabby
this fime around. Hot off
of their headline slot at
Bestival, The Cure have
made it into the final 15,

Best of the responses...

When neither Nirvana, The
Smiths, Black Flag or Pixies
aren’t included it cannot
be considered legit. | went
through every Iinductee
since it began and it was
mastly depressing reading.

Michael Carter

pop music! They're really
nice guys! Journalists are |
all dicks!” And, to be fair, |
there may besometruth
inthat last one. My own
personal hatred of The
Wombats, however, is

based on the belief that

pop music should never be
50 safe and so bland as the
entirety of Murph and co’s
aeuvre. If they bring you
some small modicum of
happiness, then good for
yau, But, tome, they're
about as appealing a
proposition as cold

ejaculate on a mouldy Ritz
cracker-BN

DANANANANA
NO MORE

From: Martin Reynell \‘
To: NME

Gutted Dananananaykroyd
are splitting up. Some of

the best, most fun and
smiteyest gigs 1 have been |
to In the fast two years have |
been to see the Scottish
noise merchants feading

the party. Just hought

possibly cementing a spot
for Robert Smith’s messy
'do and smeared lipstick at
the Clevefand fandmark.
Also appearing on the
shartlist are Guns N’ Roses,
Red Hot Chili Peppers,
Beastie Boys, Joan jett And
The Blackhearts, Donovan,
Eric B And Rakim, Heart,
Freddie King, Laura Nyro,
Rufus With Chaka Khan,
Faces, The Spinners, Donna

Summes and War, inductees

will be revealed on April 14,

Who do you think deserves

a spot in the Hall Of Fame,
and who do you think’s
been overlooked?

Read Rebecca Schiller’s full

article at NME.com/Blogs

Depeche Mode never get
anything given to them
even though they changed
the face of electronic
muwsic through sampfing/
songwriting. Let ajone
Influencing nearly
everyone. Danois Martin

tickets for the Oxford gig
for one last hurrah that

{ am sure wilt leave a smile
ort my face for days. You
wilt be missed guys!

From: NME

To: Martin Reynell

Sa it's farewell,
Dananananaykroyd. Your
demise came much too
soon, but in addition ta the
two excellent albums of
Red Bull-fuelled fight-pop
you leave behind, your
legend will hereafter and
for evermore be enshrined

on space-filling hlogs ahout

bands with zany names.
And, unlike the man you
took that name from, at
least you won't get old
and shit, making you the
equivalent of Caddyshack
/i. Rest in peace - 8N

OBLIGATORY
GALLAGHER
LETTER £7,642
From: Kate Deane

To: NME

| think Noel Gallagher is

Beastie Boys. Great
discography and, perhaps
maost crucially, they're still
making great records.
Daire Beare

Jack White will definitely
be inducted at some poin,

doing so well on his own,
'm loving the new songs
he IS doing. | did worry
that ‘The Death Of Yo
And Me’ sounded too
miich like ‘The mportance
Of Being idle’, but it really
has grown on me now,

He has also seemed to
sharpen up his look -
clearly his new married
tife 1s having a good
impact on him,  would
have itked to have seen
more tourdates from him,
but | guess he is testing
the water to see how

well he will do on s own.
I think it's great that him
and Liam have gone

their separate ways and

- who knows - maybe
somewhere way into the
future there could well

be an Oasis reunited tour!
All in all I love the new
stuff, but didn’t love

Rim saying m a mterview
that he enjoys The X Factor
which he watches with his
daughter. That’s a hig
NO-NO, Mr Gallagher!

he should ke now but he
hasw't been around long
enough. Sarah loy Ford

As fong as The Smiths are
not inducted the RARHOF
will forever be an absolute
sham. fames Spath

From: NME

To: Kate Deane

{ have nothing to add to this
letter, except to advise Kate
against including her home
address, her postcode and
her telephone number in
the next missive she sends
us. I’'m off to teach her this
the hard way by ordering
12 pizzas to her house,
because I'm a journalistic
dick hke that - 8N

STALKER

From: Allen

To: NME
“Ran into Miles Kane
after a Rocky Horror Picture

Show singalong. He seems
somewhat worrted.”

15 October 2011 NME §5



THE AFTERSHOW

ES ROCK’N’ROLL
KILL BRAINCELLS?

TESTING MUSICIANS MEMORIES AFTER A LIFETIME OF ABUSE

This ‘Week W
Vour n lbun Deid Comes T PINK EYES Thefrot cver of The hemisy

is set in the fictional British town of Of Cormmon Life’ features the rare
Byrdsdale Spa. Name an actual British Dhenomenon of ‘The Manhattan Solstice,
Sper toren. FUCKED UP | “which is what, exactiy?

“Oh my gosh. Leamington Spa? I'm going to | “ft's also sometimes referred to as

sent us a bill for.” Nearly Dead?

Corvect “Pye tried to wipe that show from my
memory through a heavy regiment of

- marijuana. Fm going to say Dr Asshole.”
Wrong, Gary The Therapist
“Gary definitely had some pnresolved issues
of sexuality. He talked adamantly about how
heterosexual e was but he was obsessed
with talking about other men's penises
and privates.”

leave it there rather than make up a bunch Manhattanhenge. It's the time of year when
of fake ones.” the sun is positioned in such a way that
Correct. 150 Bath Spa, Cheltenbam Spa, . the sun comes through the buildings in
Droitwich Spa and some others a corridor effect.”
Correct

QUESTION 2 A
Hogomilth damape did BOBied Tp | QUESTION 8
allegedly cause when you played MTV - What was the name of the therapist
Canada (below) in 20077 - | who you spoke to when you and your
“It was $2,000-worth. The second time for ) ' wife appearcd on an episode of the
bonus points Is $9,000-worth. That one they American reality TV show Newlywed,

| - ‘

/

P \ QUESTION 9
bamian cuts - ’ Which of the following isn't an actual
:LT:;:Kfmm ‘ band name? Holy Fuck, Fuck Butions,

The Fuck You Ups, The Exploding Fuck
Dolls, The Fuckin' Shit Biscusts, Fuck

“That should be a real band. I"m a fan of
most of those bands you went over.”

“| grew up in a neighbourhood with a
huge Chinese commugnity so | should know
these, Rat, Ox, Tiger, Dog and Pig were

QUESTION 3 " Pory, Fuckbomb, Fuck On The Beach,
You bave released frve 1z-inch singles Aok ek Holywood come fri- - The Fucking Wrath, The Fucking
. : Ni3insontiing is per ' o+« ¥OW time g yp - .
based on the 12 signs of the Chinese : ¢ and it's tae-curlingiy poan - Champ, Fuck A Duck?
Zodiac. Name frve other signs of the : m ’ ‘ | “The Fuck Biscuits is fake.”
Chinese Zodrac I t: ﬁ Wirong Fuck A Duck #s fake
1

the records. QUESTION 5 - QUESTION 10
There's a rabhit 2 Pink Eyes is your stage name, but in what | You released a single called ‘No Pasaran,
and a horse. film are the following song byrics quoted? | which is Spanish for what?
There's a famb? “You've got green eyes/You've got blue | “They Shalt Not Pass’. | picked up this
Or goat? No, eyes/You've got grey eyesiAnd 've never amazing book on the Spanish Civil War
a sheep. | think Bt L AN % . seen anyone quite like you before’. last time | was at Heathrow, but [ teft it
that's my year. B OF THX OX . rapscallions from “It's a New Order song. The movie Is... on the piane.”
There's alsc year Scarborough, Barenaked High Figelity?" Correct
of the dragos and . Ladkes. Canada’s higgest Wrong. It’s from “Temptation’ by New
year of the snake.” f ' hip-hop sensation, Dizzy Ovder, and Diane sings it in Trainspotting |
Corvect. Also S Drake. The Dream “Damn it! You're right. Trainspotting started (T’ l
rooster and monkey ’ . Warriors with ‘Wastt | this faux-Scottish: scene in Toronto that was 0 td Cor e

: Your Face In My nauseating. [But] it's a much better movie
QUESTION 4 f Sink. i remember | than High Fidelity.” 710
You're from Canada. ' watching them on
Name ftve Canadian Top Of The Paps QUESTION 6 “That’s better than I thought I'd do.
musical acts that NME when my dad lived | You released a cover of Band Aid’s ‘Do I think my memory would bave been
bas actually heard of inEngland. Bryan | They Know It’s Christmas?’ in 2009, | way better if we bad done this lust
“Ha hat Alright. | can do this. Adams. Neil Young. | featuring Vampire Weekend and Broken year. I started smoking pot last year
Number one, our proudest Leonard Cohen... Social Scene, among others. How mainy and I think that bas affected 1t.”
achievement, Nickelback. Canada! We produce | officiul versions of ‘Do They Know It’s
Number two, our second the best and worst | Christmas’ have there been?
greatest, a punk sensation, music in the worid.” “official versions? Three,” Go to NME.COM/hlogs to see the full
Avril Lavigne {right). The Es... correct! Correct Braincells hali of fame {and shame}
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free IPhone 3GGS
for just £15 a month

Don’t miss out. Visit an
Orange shop, orange.co.uk/shop
or call 0800 079 0408

& iPhone3G (S

Offer endds 17 October. Subject to 24 month minimum term and credit check. You'll get £5 off cur £20 iPhone ptan for 24 menths only, after which you'll be charged
£20 a month. UK only. New and upgrading customers taking iPhone 3GS on an iPhaong plan only. Price assumes payment by Direct Debit and non dtamesed billing.
Calls to 0200 079 0408 cost 7p/min from you Orange phons, gther networks may chamge you mova. Other terms apply, orange.co.uk/terms
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Debut album out 17th October

Inciudes the singles The Death Of You And Me, AKA...What A Lifel
& If I Had A Gun...

“Proof that Noel Gallagher remains one of the best songwriters this country
has ever produced” Q, 4*
“The primetime Gallagher swagger is back ... a joy to behold.” Mojo, 4*

Scan here for
gzclusive contant

sope MBI www.noelgallagher.com




