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UPFRONT

WHAT'S HAPPENED AND WHAT'S HAPPENING IN MUSIC THIS WEEK
Edited by Rick Martin
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The Stone Roses are gonna rule the summer, Adele’s unlikely to relinquish her throne —
but for the thornier questions surrounding music in 2012, weve picked the brains of bands,
industry bigwigs and NME staff to make you sound dead smart in the coming year

W/zll we see artists engaging with the political unrest that characterised 20117

KRISSI MURISON
EDITOR, NME

T moest famuous Uiche redted ehotad TesOual Grouil. In 2012
vul Ly peogte Brbands used o be: thoads, vell mest a ey
e Just make music Tor oursedees, perwration of musicies alfect=d

and i &rune else s itits e Pt haned Ly the recession -
bonus,” But in 2001 that pot anslous, jobess, degree-less ¥
repaced by, ‘'S all so complcated,  dole-kess thanks to govermiment
| dont feel gualified to ghve an plans to force long-term

opinkey Inresponse to almastany unemplayed 16 254ar-olds (nto
nueston ahout the modern workd oompulsory uald work

and thwe way it's run, £wasn't placements (or shve by, as \we
necessarly poitical apathy driving  used to call ith, For the first time In
thetr relucrance to speak o, more a3 decace forming a band wib

the fear of saying someching slivy, become a Ifelne racher thana
Understandable, perhaps, given pakd hotty, and burying your head

thae most of them are nch rock In the sand to the work] cocskde
stars with cushy Bbel deals and a the studio vindosy vall no longss
never-ending summee on the be a vabie opsion.”

HamisH MacBAIN

.7 OHNNY LLOYD e ASSISTANT EDITOR, £

TRIBES , NME -+
“T'dlove 1t tobe Late ~ Horrors at the topof § “A Morrissey and duties to his skrvvies 15
Of The Pier, though I a festival bill would be : i Marralbumand tour,  whilc he docs his best E &
suppose Qasis would  more important for i I'd wager. Most Moz impression on 2d
have a bigger effect...  British music than i Morrissey shows ‘Shakespeare’s Sister’ x E
For bands Itke us, people getting tosce i consist of a fair chunk  and others. They G2
reunions can be The Stone Roses : of stodgy-sounding both clearly have g;
negative because they  again. It'd be their : versions of Smiths great affectron for g :
totally absorb the moment, but 1t : songs; mcanwhiic these songs, and an o =
headline slots at probably won't ¢ recent Healers gigs album would stop 1t 2 g
festivals. Having a happen because of i have scen Marr being nostalgia — and E
band like The these reunions.” i passing lead guitar probably be great.” g

& NME 31 December 2011



Yow will festivals fare after a Lifficult 20117

SIMON TAFFE DIRECTOR,
END OF THE ROAD

“Festivals that yeally know their public will be
fine in 2012. Our pre-sales are up by at least 25
per cent on fast year and our new festival, No Directicn
Home, starting iss June, has sold over 1,000 tickets already,
and we haven’t evert announced a single band yet. And as for
starting a new festival? Don’t do it unless you're a) willing to
introduced for the March main sale, which will be the first lose some money, H) willing to sacrifice your soul, ¢) offering  spread out the names a bit hetter. 2012 might be a tough

time we've done that properly.” something new.” time for festivals, but they coutd wel be better for it.”
} ) i i ) A

MELVIN BENN

MANAGING DIRECTOR,
FESTIVAL REPUBLIC

C “Reading and Leeds did take longer to sell out
last year, but they did eventually - I'm not worried about
2012. I think it’ll be slow again - the market that Reading and
Leeds targets has been hit by government cuts. However, we
have a great line-uip. There's going to be a deposit sale

EMILY MACKAY
REVIEWS EDITOR, NME
“Last year, it began to feel like we were
veaching festival saturation. There's just too
many of the damn things. It's cruel perhaps, but tightened
belts for festival-goers and organisers will alow unique
events to thrive while quick-buck promeoters won't bother.
Plus, without Glastonbury, the big hitters will be able to

-
.

—
2

'f —
5 o

—
-
'

e

.’W"’lh »

.

4

At the start of 2011, debates
raged over class in music,
with stats suggesting that

60 per cent of musicians
were privately educated.
Will we see that halance
redressed in 2012?
Does it matter?

“In lots of ways, this
isn't new. Culture has
often been the
preserve of those with
time and money to
spend making or
censuming it. We're
seeing a resurgence of
the gap between
those of us who are
just trying to get by
and what you might
call the ‘leisured
classes’. We might
have to start looking
at the second half of
the 20th century as a
blip where music, art
and culture was
opened up to the
working class, an

Davip ‘BREWIS

Fierp sMusic

anomaly made
possible by the
welfare state, high
employment, rising
living standards

and huge changes
in the cultural
establishment. K
would be a travesty
if cultural aspiration
was only open to
people with weatth.
Inequality wouid
become even more
entrenched. Not to
mention that so much
great music was a
result of wanting to
understand and chip
away at cultural and
ctass boundaries.”

MORE BANDS ARE GETTING INTO ADVERTISING
SYNCS AND SPONSORSHIP DEALS-ISIT WORTH [T?

| Frankie Francis
- Frankie & The

‘ Heartstrmg
J “If it wasn't tor letting

‘Hunger’ be used on that [Domino’s
ad, then six months ago we would all

nave been back in our jobs. We'd have
to be full time at work; we couldn’t
have done the festivals or supported
bands like The Vaccines for a full
tour, | hat mongy is paying for our
second album, allowing us tobe in a

practice space from
10am to spm. There’s
a lot of unemploy ment
in the north east, so
we really don’t take ¢
for granted.”

DOES THE CLOSURE
OF LIVERPOOL’S

MASQUE SPELL
DOOM FOR SMALL

VENUES THIS YEAR?

LAURA SNAPES
ASSISTANT REVIEWS

EDITOR, NME

“aAlthaugh it's Incredibly sad to see
any venue close, what’s often not reported is just
how many new ones are springing up - 'm atways
adding more to our gig guide. It's increasingly
important for a venue to be more than just a stage
and a bar -~ community co-operatives like Bristol’s
Cube Cinema and Norwici's Arts Centre
demonstrate the #importance of these spaces as
cultural hubs with their own scenes and sounds.
Venuies must adapt to survive.”

WILL BLOKES
RECLAIM THE POP
THRONE THIS YEAR?

EXAMPLE

“There’s always

going to be
more females

signcd than males.

Labels want to find the
nexe Tinic Tempah, Ed
Sheeran, Example, but
weTe all so unique, it won't
be casy”

PRIYA ELAN
ASSISTANT
EDITOR
NME.COM

“I serously doubt 1t. A lot of the great
music (oming in 2012 is being macle by
women. With debuts from the female-
frontcd Niki & | he Dave and Azealia
Banks for thcoming, not to mention new
ones from New Young Pony Club, La
Roux, Solange, The Kife and Madonna,
the female-led assault on the charts is set
to continue, Hurrah, [ say.”
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we'll see a big
shakedown in
the streaming
market - Spotify
will be the last man
standing, expanding
towards 100m
users. Though
whether it can
flourish beyond
2012 depends
on millions
upgradingtoa
paid subscription,
which | can’t
see happening.

Companies

such as The
Echo Nest will
contintue to make
cool, clever apps,
hut few of them will
gain significant
traction, Following
Bjork’s lead more
artists will release
albtims as apps, but
they'll remain
gimmicks, not
mainstream.

i

N LUKE LEWIS
v\ EDITOR,NME.COM

Technology will

enable bands to
cut out third parties
and market direct
to fans. And live-
streaming gigs via
Facebook is going
to become a bhit of
a goldrush.

Curated

‘emotion-
based’ internet
radic may well take
off - Stereomaood is
particutarly good, a
potential challenger
to Pandora’s crown.

an

.
o

£

F;i

A A e
MUSIC BUSINESS WRITER
MP3s will become  where the means that services
less important. innovation happens.  currently cannot
Spotify witl berolled  Having open APIs be held liable for
into your monthly means that different  the copyright
phone or broadband  software and infringements of
bill, which willbring  applications can tatk  their users, but if
the relevance of to each other. It's requested, have to

OWning music into
qguestion for a
younger generation.

Music and “the

social” will go
mainstream. By
logging into sites
like Spotify via
Facebook, users
are leaving digital
breadcrumbs
around the internet.

. These sites then use

that information to
improve their
service in a way
that's useful for
advertisers.

Qpen APIs
| {application

gl  programining
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COULD 2012

BE THE FIRST
YEARWHERE
NOINDIE
SINGLES REACH

singles to vinyl sniffers.”

interface) will be

THE TOP10?

l

Rick Martin

News Editor, NME

“The charts are certainly more
unpredictable than ever, so it'd be

shoi t-sighted to rule out any indie singles charting
in 2012 But [ wouldn't be surprised :f there were
fewer this year, given the major label deminance
over the Top 10 right now. Not that indie bands
should be anxtously waiting for Reggic Yatcs to call
- touring is the money-maker these days, not selling

WHICH TECH DEVELOPMENTS WILL HAVE
THE BIGGEST IMPACT - POSITIVE OR
NEGATIVE - ON THE MUSIC INDUSTRY?

software's hip-hop
moment, where
programs get
mashed together
and something
completely new
comes cut of it that
wasn’t intended by
either of the original
independent
companies.

The Stop Onidine

Piracy Act in the
Us coukd have a
huge effect globally,
if passed. A piece of
legislation that
dates from 1998,
the ‘safe harbor
exemption' within
the Digital
Millennium
Copyright Acts,

take down illegally
uploaded
copyrighted
material. SOPA
would abolish that -
YouTuhe would have
to scan everything
that went up on

its site, which
would be
impossible.

if SOPA goes
through, services
we take for

granted will

become very
different. And for
genies like hip-hop,
where sampling and
mixtapes are
essential for the
growth of the genre,
SOPA could squash
afl of that. et -
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The ‘Burning
Question

[«

pean haircut £
I'd call that a qut

Talking Heads in full

6 NME 21 Deecmber 2011

them, and| don’t
one is either. Tom
star, whereas everyone

RGE
gIEZZORNO

ght now, but 1 dusno if
iff. 'm not sure ahout
think anyone that as
looks like @ movie

alse ends Up

iooking like they've just stepped off a

west End stage.

movie star; you

.
« B

vou don't laok like & :
look like a stage star...

r
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WILL IRELAND
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T Maccn beaey
't Dot
- brtween st

polcy makes ‘{
e Wild paertinn .

Yes, 1it’s a grey, wet and dismal — but, as NME's
Jamie Fullerton points out, its a potential
chart bonanza for alternative guitar rock

January: the cold,
miserable month 1n
which we all mourn
the ¥300 we blew
on New Year’s Eve,
whule contemplating
a long four weeks of
baxsets and turkey sandwiches. No-one
has ever had a house party tn January.
Everyone bates January.

Well, I don't. January's the best. Why?
Because every year, without fad, zt’s the
month in which the alternative nation
infderates the Top 40. Following the
comptlation pop-slop that characterises
the pre-Christmas release schedules, all
the big, mainstream acts go quiet — the
thinking bemg that the last thing yer
casual muste buyer has on thewr mind
in January 1s buying an album.

Meanwhile, as their enemies pant

v
‘i

.

x

for breath, the alternatve nation makes
its move. The diehard fanbases are
mobilised, people are wont to check out
new, exciting thungs, and all of a sudden
Michael Bublé and Rihanna are
temporarily shunted aside. Last January,
re-employing a tactic that got their debut
album to Number One 1n 2009, White
Lics again went carly, sneaking ther way
te Number Three n the UK albums
chart with ‘R1tual’, which was released on
January 17. At the beginning of 2008,
Radtohead managed to get the physical
release of ‘In Rambows’ to the top spot,
despite 1t previously berng available
digitally on a pay-what-you-like bass.
Twa year later Vampire Weekend - long
before they were playmg tennis with Jake
Gyllenthaal and getting sued by the

record’s cover star — got ‘Contra’ to

Number Three (Number One 1n the USY),

HY INDIE FANS
SHOULD LOVE JANUARY

taking Gaga down a peg while Florence +
The Machune’s ‘Eungs’ hit the top spot.
And, this year more than ever, there’s
a chance for some of our finest guitar-
wielding scammers to burst through the
chart doors with the ferocity of the first
day of an IKEA sale. Most prominently,
there’s The Maccabees. Their highly
anticipated new album, ‘Grven To The
Wild', comes out on January 9, which
means that if the right HMV vouchers

are dealt, it could actually be Number
One (racher than the Top 1o scrape 1t
would nevitably get later in the year).
And then there’s Tribes. With cheir
Razorhght-tastic stadum-destined indie
debut out a week later, we could well see
Johnny Lloyd ripping his jeans further as
he bashes against the upper rungs of the

All of a sudden Michael

Bublé and Rihanna are
temporarily shunted aside

UPFRONT
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pop parade ladder. Meanwhile, at che
more whimsical end of things, Chairlift
have already made one of the pop albums
of 2012 1n their third 1.P, ‘Something’,
out on January 24. Could they dispel the
notion that MGMT killed any chance of
skewy Brooklyn pop charting agatn due
the rectal nosedrve of ‘Congratulations™
Stranger things have happened.

What else? Well, there’s [Iowler’s
‘America Gwve Up’, and The Big Pink’s
second, ‘Future This’,
1S out on January 16.
OK, 1t’s a stretch to
tmagine them keeping
One Durectton up at
night in cold sweats,
but you never know.

Whatever... January
should still result 10 some deserved
victorzes unachievable at any other time
of year. So here’s to the underdogs
cheating their way into the nation’s
stuffing-stuffed, gym membership-
wasting brains as the world gives birth
to a new year Until the Lana Del Rey
album comes out, of course.
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YEAR OF THE ROSES:

HOW IT’S SHAPING UP

The Stone Roses signed two massive new record deals earlier this month

— here’s the inside track on what this means for their future

Twe maonths after
announcing their
huge reurmon plans,
The Stone Roscs
finally kicked into
action this month.
lan Brown and
John Syuire played onstage together for
the first time in 16 years at Mick Jones’
Hillsborough Justice Tonight gig in
Manchester. And, then, a week later,
the band announced they had signed
two new record deals, a UK-and-
worldwidc deal with Uniwersal, and 2
US only one with Columbia The latter
was the stronge«t indicator vet that a
new Stone Roses album is not some
vague, far-off hope, but 15 actually
inching closer 10 reality.

The stuc ture of the deals is intriguing
and suggests some shrewd bargaining
on the Roscs’ part. Split-teeritory deals
are not unheard of, but labels aren't
keen on offering themn because it means
they miss out on money from overseas
sales Wheo they are offered, they tend
to be between a major and an indic. As
one insucler, an A&KR at a prominent
indic label, points out: “This deal is
weird because 1it’s between two majors,
who are in competicion and will do
anything to put one over on the other.
Both labels must have been desperate to
work with the band and oftered massive

THE BIG
QUESTION

THE TIMELINE OF A RESURRECTION

AUGUST 8

APRIL 2011

amounts of money.
They've had their I
cake and eaten it.”

But our source
reckoned there was
“every chance™ that
no-one at either label
had yet heard a note
of new music: “Major
labels are desperate for
surefire Numtsr Ones,
and the Roses are that.
They'l] have seen how
many tickets they sold
for Heaton Park and
near enough let them
write 2 blank cheque.”

Any lingering fears
about how seriously the Roses were
taking things were recently assuaged by
film-maker Shane Meadows — who’s
currently directing 2 documentary
about the band —when he said, “They're
all fucking intclhgent and very proud,
and they wouldn't yo out there to the
slaughter. T saw themn rehearsing one
verse of ‘Bve Bye Badman' for an hour
yesterday. I looked at that and thoughe,
‘I hey are taking this fucking scriously.™
But John Robb. .t journalist and
longtime confidant of the band, has
cautioncd that, “T he third album, if 1t
gets finished, will be 2013 unless they
ave moving very quickly...”

11ILS
TONERO
AT

THE STONE ROSES

P —_ TN
Frichoy 20Mh & Seturday J0th haw 2012
HEATOM PR » MANCHESTER

OCTOBER 18 ' OCTOBER 26 NOVEMBER 7

Which naturally raises questions
about the future beyond next year.
Brown has already declared that, “We'li
ride it 't the wheels fall off,” and this
Saturday (December 31), Mani will bid
adieu to Primal Scream and become a
full-tine Sronc Rose agam.

Ultimately, 2011 has seen The Stone
Rosc: put the groundwark in, Now it’s
time for them to deliver with a cruly
SEISMIC 2012

Head to NM E.COM /video to
m see Tan Brown on the making

of ‘The Stone Roses’, plus a ‘
clip of the reunion press conference and a

photo history of the band

DECEMBER 1

DECEMBER 10

Rumours of a The band plan to The band confirm  Rumoured dates  Appearancesat  Dates at Swedens  The Stone Roses
Stone Roses announce their reuniongigsand  forafullUKand TinThePark{uly  Hultsfred June  znnounce they've
reution surface  reunion after the ~ Planstorecord  Irelandarenatour  6-8), Benicassim 14-16) and signed two new
after lan Brown riots across new materialata | - including two {July 12-15) and Denmark’s record deals, a UK
and John Squire England, hut press conference  datesat TheQ2,  Japan’sFijiRock  NorthSide (June and worldwide
meet up at Mani's change their ist Londorn. Three and a date at (July 2729)are  15-17) pencilledin  deal with Universal
mura’s funeral. minds, iInstead  huge homecoming  Liverpool’s Echo confirmed,asa  -meaning Heaton  3n4 3 US-only one
Mani in particular  deciding to play gigs at Arena, posted tabloidreports  Parkwifl no longer  with columbia,
describes reports  topether first at a Manchester’s pn a Roses fansite  David Beckham be the first full confirming that
as “total number of secret  Heaton Park sell - are exposed played a partin live dates of new material is
fantasy island™. rehearsals. out in record time., as a fake, the reunion. the reunion. on the way.

8 NME 31 December 2011

CHECK OUT
THE YEAR’S
BEST MUSIC

PHOTOGRAPHY

NME photo award
winners work to be

showcased at gallery

NME has been the plate to see the
greatest iive photography for the
past 60 years - and if the 2011 NME
Music Photography Awards with
Nikon proved aswthing, our future is
in safe hands too. Yo showcase our
finalists’ work - including winner
Layla Smethurst’s portrait of
Matthew Whitehouse from The
Hearthreaks - we’re holding an
exhibition at theprintspace venue
in London next month.

There’s an opening ceremony on
January 5, ahead of the main January
6-11 run. Check out NME.
COM/photoawards for
more information and to
see a gallery of the
finalists’ photos.

PENNIE S MITH, REX, LATIA SEFAURST, aNKEY AT BRAELA ROWRIGHE L, MIGRT T IO
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My first album

‘ENTER THE WU-TANG (36
CHAMBERS)' BY WU-TANG CLAN
“Iwas probably 12 or so when | bought it.

It was just a quintessential New York album
when it came out. It opened everyone’s
eyes. | liked how raunchy and raw and
rugged it was. The beats were really active
and awake.”

My first gig

BLACK SHEEP

“My dad was a musician, so | wasin and out
of many venues early on, when | was like
four or five. He was ina hip-hop group called
Black Sheep. It's great to see your dad doing

what he loves,”

The first song I fell in love with
‘TIME OF THE SEASON’ BY

THE ZOMBIES

“lremember my mom playing that. | later
searched them out, and they became one
of my favourite bands of all time, | liked the
tune of it The singing is different,. It reeked
of cool, before | even knew what cool was.”

My favourite lyric from a song
‘SUNNY SUNDAE SMILE’ BY MY
BLOODY VALENTINE

“It goes, ‘’'m gonna make vour mouth

a sunny sundae smile’, It's such a great
American imagery line. I really like lyrics
like that - they're really simple, really topical
and it paints a picture.”
The book that changed me

THE CATCHER IN THE RYE BY

JD SALINGER

“I remember reading that in school and just
thinking, ‘Whoa’. There’s something about
the isalation, and the social dynamics
expressed in that book - it’s something any
boy or girl canrelate to. It's just an
eye-opening book, especially at the time
when you read it - Iwaslike 14 or 15. It
totally captures a lot of stuff that you're
going through at that point, and it lasts with
you forever, no matter how old you are.”

My favourite piece of art
RAYMOND PETTIBON’S ARTWORK
FOR ‘STILL IN LOVE’

“lactually own that piece. We used it for

a recard, our first official seven-inch.

We saw him doing it, and he gave it to me

- wrote my name on the back and just
handed it over. He's such an amazing person
to do something like that.”

Right now I love

MILK MUSIC

“They're doing something really cool. 1 don’t
want to bracket them as a Dinosaur Jr

Prrces Or M e

HONORTITUS

Cerebral Ballzy's hellraising frontman on forming sentimental attachments
to old Mary Chain cassettes and watching The Stimpsons with his mum

-— YT e
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revival kind of band, but they’re introducing
something really cool, which hasgot a

real '90s sound toit. But they're doing it
without sounding pretentious or trying

too hard.”

My favourite possession

A CASSETTE OF THE JESUS AND
MARY CHAIN’S ‘PSYCHOCANDY’
“l bought it recently while we were on our
American tour, and I've been carrying it
since | got it. 1 don’t have a cassette player
with me, | just carry the cassette around
in my jacket, It just really stokes me out,
Is that whack?”

Favourite TV show

THE SIMPSONS

“I've been watching it forever. The writing
just keeps getting better, and it’s always
been a great show. It’s been astaple,
awesome, tight show. | used to watch it
with my mom growing up. Bart’s definitely
my favourite, but Marge is underrated -
she’s a beacon of sunshine.”

Favourite film

HARMONY KORINE’'S KIDS

“l saw it in New York as a young New Yorker,
and | was like, ‘Whoa, kids are causing
aruckus.”

UPFRONT

Clockwise from malne
Honor vuns Into
difficulties with his
Drumstick; Chloé Sevigny
in Kids; The Simpsons;
Raymond Pettibow's ‘stlll
In Love® sleeve; three blg
mfluences: Salluger, The
Mary Chain and Wu-Tang

31 December 2011 NME &



Gearge, John

and Paut early In
1962, In between
their leather and

Jumper periods




WORPSE:MARK BEAUMONT PHOTOS; MICHAEL OCHS ARCHIVE/GETTY

On January 1, 1962 The Beatles auditioned for their first recording
contract. Hungover and hapless, they tanked and were told theyd
never make it. This is the story of the worst decision in history

c've all gasped at the myths, soaked
in the schadenfreude. The most
unfortunate people the world has ever
known: the winning lottery numbers
accidentally unregistered, the early
Microsoft shares sold at a loss, the
laughing bellows of “yeah right, who'd
want to co-found something called The I'acebook.. ?”
History is [ittered with these namcless could have-beens,
men blanked by their own destiny.
But onc man more than any other is widely renowned
as the wrongest man 1n the world. Ever
In January 1962 Dick Rowe, head of A&R at Decca
Records, sat in his office listening to several acerates
of 45rpm records cut trom two two-track tape reels. The
recordings, made in 1ecca’s own audition stucho in West
Hampstead on New Year’s Day - §6 years ago this week
—were raw, rushed and frazzled by nerves, 15 songs laid
down in undecr an hour by 2 new band fresh from
the Reeperbahn bar rooms and causing
a stirin the provinces, But Rowe was
unumpressed. The three original songs
showed promise, sure, but the rest were
covers of well-worn standards by the
Ii h ,

and although the band gave them a fresh, youthful
punch, the potential he saw was limited, their sound too
reminiscent of The Shadows. Plus, they ved an awfully
long way away — imagine the travel expenses...

So, one chilly Tebruary afternoon, Rowe sat down with
the band’s manager at an exccutive chub on the Albert
Embankment to couch Decea’s rejection of the band as
politely as posstbic With
barcly a flutter ot regret,
he delivered his killer blow.
“Guitar groups arc on the
way out, Mr [ipstemn *

With that unpleasant task
out of the way; he turned to
the more positive business of
contacting Brian Poole And
The Tremeloes - audrtioned
that same New Year’s Day
and conveniently from Dagenham — to give them the
good news that theyd passed che audition and had
landed themsclves a recording contract.

Thus was settled by far the worst decision ever made
in the music industry. Dick Rowe would forevermore
be dogged by an inauspicious epithet: he was The Man

“THERE WAS
NOBODY 10 TOUCH
US IN BRITAIN”

Jobn Lennon

ROCK IS DEAD

{t sounds today like something an Oxford
Circus nutter with 2 megaphone and a ‘Same
Shit, Difterent ay' T-shirt might rant But
this apocalyptic pronouncement has ractled
down through the past §0 years of popular
music, from Dick Rowe chinking rock’n'roll
would be a flash in the pan to rival the cwist, the
hula hoop and rickets, to the art-tronic disciples
of Ammal Collectve considering the guitar to be

as prehistoric as a prerodactyl chow mein.

Fvery 12 to 14 years — the classic trend cycle — pop
pundits have preclicted guitar music has run its course.
But, for the clattering danger, sex and fire the lusty
thrum of wirc against wood has inspired in cthe belly
of every generation’s youth, it’s become the sound we
can't tet die. In the late 'yos. with The Beatles’ genius
contorted into prog rock, blues metal and Wings, the
rock fans burning Bee Gees albums and waving placards
saying ‘T)ISCO SUCKS' lcoked like the pali-bearers of
a scene that had jazz odvsseyd itself to death. But just
as it tlar-lined, the Sex Pistols gave it a hepatitis-flecked
kiss of lite. In 1983 punk’s flame had fizzled ancl the
charts were awash with the sound of expensive white
trouscrs fapping agamst the rudders of yaches as the
new romantics ruled with cheir keytar staffs and thrones
made from banks of blinking Yamahas. Even The Cure,
Depeche Mode and New Order were giving in to
synth pop —who could save the ailing guitar now? The
Smiths could, by flying in the face of the synthenic
aesthetic, choosing a name that was as unpretentious
as possible and playing guitars as trantic and jangly as
TO angry cats stuck in a sackful of keys. Suddenly indic

- was born and Orchestral Manoeuvres In The Dark

looked quite the twats.

By 1991 rock had caten
dance culture whole, digested
it into ‘Screamadelica’ and
belched out the '9os. Ten
years [ater, with Starsailor and
Travis hammering the nai
into guitar music’s cofiin one
seated acoustic cncorc song
at a time, The Strokes swoop
in at the last minute, like
leathery garage Supermen. After so-plus years of
rock’n’roll’s dominance as che pivot of western music
culture, its cxtinction seems as overduce as 2 mereor
strike, but every decade throws up a vital reinvention.

And in 1961, aware they were here to save rock n’roll




4 THE STORM BREWS

“Hamburg totally wrecked us,” Paul McCartney

saidl. “T remember getting home to T ngland and
my dad thought 1 was half-decad. 1 inoked like a skeleton,
I hadn'’t noticed the change, I'd been having such a balll”

It was a ‘wrecked’ but excited Beatles — John, Paul,

George and then-drummer Pete Best - who loaded their
tattered road amps into their roadic Nei1l Aspinall’s van
around midday on New Year’s Fyve 1967 for the drive to
London for their Big Break. Having earned their chops
playing seven-hour sets between stripper acts around
Hamburg’s Reeperbabn red light district for the past two
years, their virtually uncredited backing for a German
singte by a close Hamburg cohort Tony Sheridan on the
trad/movelty pop number My Bonnie™ (they were called
The Beat Brothers on the record as “Beatles’ sounded
too similar to the German slang word for ‘many penises))
had gained them a manager in the shape of the well-
spoken, camp music columnist and record store manager
Brian Epstein. [pstein had been so amazed at the
strearns of excited teenagers demanding copies of
‘My Bonnue at his North #nd Music Store that
he cleaded to check out the buzz going off
down at [he Cavern for himse!f, “1c was
pretty much of an eye-opener,” he told
Mark Lewisohn for his book The Consplete
Beatles Chronicle. “They were fresh and
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I thought was a sort of
presence and, this 1s avery
vague term, star quality”
Envisioning the tcen
mania of The Cavern
multiplied across the globe,
Epstein dedicated his cvery
waking moment to first
securing a managenernt
decal with The Beatles, and
then to getting them sigmed. Epstein’s many initial foravs |
to London to convince record labels to sign hus act met ‘
with indifference. Columbsa, Philips, Oriole, Pye and
several more compares all beat Decca to the chance
to spurn T'he 1'abs and their cventual biilions. Bue he
eventually lured A&R assistant Mike Smith from Decca
Records, the UK’s second biggest labe! of the age after
EMI, to The Cavern an December 13 to see them play
before a lunchtime audience of othce workers. The
tunes ricocheted fromn the vaulted ceiling, T.ennon tore
through ‘Money (That’s W hat I Want)’ with a feral fury
and McCartney erooned out 2 “Till There Was You'
thar had hearts fluetering even under busmess
suits. But Smith saw a great band wich
potential, not one that was
immediately contract-worthy.
Instead, he agreed to set
up an audition for roam
en Nex®hai's Dattigoz |

e
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<WE SAT THERE IN THE
STUDIO AND WE TRIED
10 PERFORM...”

Paul AMc(Cartney

Pe.r &

e Fab Five: {I-r
sutcliffe, Lennoi®
McCartney, Best j

“".$ —( and Harriso
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at Decca’s studio at 165
Broaclhurst Gardens in
West Hampstead, less
than two miles from
Abbey Roul. If The
Beatles could prove
themselves in che studio,
they might be able to win
over Srmth’s superiors.

So, under strict
instructions to get an early night and not get hammercd
far New Year, The Beatles sct oft from 1 iverpool upheat,
excitedd and confident. Having spent so many months
holed up in tiny German living quarters together as they
drank, drugged, shagged and puked their way through
riotous Hamburyg stints, they were a close brotherly
unit: John had developed into a brash and confrdent
frontman, Paul was the doe eyed cute one cooing ballads
to the girls i the front row and George had grown from
shy tecnager into fledgling gustar god. Ironically, though,
they were all in danger of haine overshadowed by Pete
Best, the “mean, moody and mugmticent” heartthrob at
the back. Their Hambug rock'n'roll boot camp had
honed them into a lean, mean, tuture rock machine, and
they knew it. “What we gencrated was fantastic when
we played straight rock,” Lennon would lacer say “There
was nobody to touch us in Britain.”

In 1961, though, the motorway routes of today were still
sQmEeKears fromy ompletion, so.fhe Beatles jouney

‘ .
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nstage inp ‘l
Hamburg, 1953

tock them cross-country Major
4 4 snowstorms were roiling in from the

f/ , ol west, and by 3pm, somewhere near

/ Wolverhampton, Aspinall became
hopelessly lost in deep blizzards The band

grew restless as their big chance disappeared in a cloud
of thick Midlands fog, Bv the time they'd negotiated
their way through the snow-clogged roads and made it to
London it was topm, “fust (n tume 1o see the drunks
jamping 1n the Tratalg ar Square fountain’, [ ennon noted. |
The band were 1 no moad for cocoa and jim-jams, “

“Two o'clock 1n the morning in Tratalgar Square,” Pete |
Best recalled at z Beatles conference called The I'ab
Fourum, “there were four prsscd-arse Beatles running
around like lunatics.” On The Beatles Anthology, Epstein |
also relates the evening’s events: “They came to London
and stayed at the Royal Hotel, paying 27 shillings a night
for bed and breakfast. They were poor md [ wasn't nch
but we alt celebratecd with rum and scotch and CoLc,
which was becoming 2 Beatle drink even then.”

It was one or 10 too many Beatles drinks that rught that
may have changed the course of rock music forever...

BEERY-SHAMBLES

“We sat out there in the studio and tricel to perform,”
said Paul in a wgg7 biography by Barry Miles

“Tred to perform” indeed. Only Brian Epstein and
session producer Tony Meehan {ex-Shadows) made it to
Broadhurst Gardens for roam on New Year’s Day 1962.
The Beatles hiccupped and groaned their way through
the doors hatf an hour late, but luckily it turned out
Smith himsclf had been plastered the previcus nighe and
didn’t make 1t to the studio until 1ram. By then The
Beatles — nursing nerves and hangovers — were i a pretty
terse state: they had only one hour to record before
Brian Poole And The Tremncloes were due to arrive to
record their own audition, so thered be no overdubs and
few second takes for The Beatles Their 15 tracks went
straight to two-track tape absolutcly bive. Smith also tele
their battered equipment wasn't up to scratch, so imnsisted
they use Decca’s own amps So The Leatles’ first ever
session alone in a real recording studio was a churned-
out nightmare, playing unfamiliar equipment, an hour
on the clock, allowed nowhere near the mrxing desk,
and their heads feeling like bowling pins mid strike.

Tentatively, they struck up their fiest tune, ‘Like
Dreamers Do, the first ever Leanon/McCartney origmal |

R RE ]

dongs from musicals, comedy accents and the first Lennon/
M cCartney originals. Would you bave signed them?

" g WUke DReAMERS DOJRY

The first
Beatles original of the

session, writtenin 1957, -
Paul’s
Dion And The Belmonts l ® a1961us Number
croon sounds almost One for Babby Vee,
proto-Morrissey. el hy
Q" o Carole King and
Epstein gave the songto _— Gerry Goffin.
another one of his acts, ®
The Applejacks, who hit Lije Beatles werg
Number 20 with it in 1964. G ./ gaining confidence
by this point.
MONEY (THAT’S =
smaller hit again
WHAT | WANT in 1968 for Bobhy
Theveryfirst Tamia  Vinton. Now used toflog baby food.
Motown hit by founder Berry S0 give that sync man a Nobel Prize.
Gordy from 1959, basically about
preferring cash ta shagging. MEMPHIS
John’s gravelly NNESSE

voice cracks under the strain of
dragging Best’s shuffling drums
along for two and a half ministes.
The Beatles
re-recorded it for 1963's
‘With The Beatles’.

Covered by
SOUNDS LIKE Eocinm
Johnny Rivers too
A saccharine, A PROTO . it to the US Number
schmaltzy ballad Twein1964.
wenihomrntil  MORRISSEY
The Music Man, SURE TU FAl.l. IN
, Paul’s LOVE WITH YOU
sweet trill melds with Cari Perkins’
George's cack-handed solos. follow-up to ‘Blue Suede Shoes',
— Alsoon ‘}N'th The Paul and John pull
Beatles’, with added Ringe. out their twangliest country vocals.
The Beatles were all
THE SHEIK OF ARABY over this shit, recording it fouy times
A \azz standard for BBC sessigns,
composed way back tn 1921.
George’s comedic J LI '
surf guitar noodle sounds likea Thefirst song John
Bahyshambles outtake. . Lennon wrote, hased on songs his
Blessed obscurity. mother used to sing to him.
Dispiaysan
i 1d ) early spark of pop Inventhon in its
JYF HER hiccupping hook.
. Gerry And The
Phil Spector number N
originally recorded by The Teddy Oacemakga's baggedit — 1963
Bears, inspired by theinscriptionon 2" took it toMumber Nine,
Spector’s father’s grave, :
John tackles it 1l JUL LA
straight on, but the concrete slab of A skat-pop Coasters
atunerefuses to buckle. 8-side from 1958. Brian's choice.
Not even Dolly Parton The Beatles as

or Gary Glitter could make it sound
more appealing than watching
apolitician have sex with a pig.

McCARTNEY

A rousing rack'n'roll
rattier from Chuck Berry circa 1959.
Spirited but
distant. Might well have
invented Fleet Foxes
decades too soon.

suave ladies’ mentry to puli by
doing bad Paklstani and Mexican
accents.

BEATLES

The ‘Decca §ession

Bf"] LEs

The Beatles
revisited the song during the
‘Let It Be' sessions, but political
correctness pretty much did for it.

CRYING, WAITING

HOPIN

Another B-side, this
time from ‘Peggy Sue Got Married'
by Beatles hiere Buddy Holly.

George only fucks
up the solo once. Result!
Cat Power got her

claws intoit,

‘ ' . ' 2 :
The last Lennon/
McCartney song of the session.
Hitting his stride,

Paul gives this melodic pop swinger
some not inconsiderable welly.

Epstein gaveit to Cilla
Black for her debut single.

BEL H],

¥ h |

AnFiR@r musical
number, from 1937 and appearing
in the film Melody For Two.

Paul is seemingly
possessed by the spirit of Elvis.
A standard for pub

singers to this day. And Rod Stewart.

Al'l gl
A 1940 Spanish song
by Consuelo Veldzgquez which The
Beatles invented their own lyrics to.
The sound of the
band settling back and having fun
with a mariachi surf noveity.
Again, to pay homage
to their origins, The Beatlesrolled it
out again during ‘Let It Be', as seen

on the documentary.
R

SEARCHIN'
I ”‘ »
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A Searchers
song fram 1957 - there
are claims that they also
performed The Searchers’
‘Young Blood’, but it
wasn't recorded.

Paul,

George and John pull
out their C&W accents
and throw in some
‘“wo000"s and Goons-
ish mucking about.

McCartney chose
it as one of his
Desert Isiand
Discsin 1982,



was yet to warm up and George's guitar fingers
were hitting the notes awkwardly, but they
muddled through. Simply opening with

a song of their own was startling enough.

When John’s voice started cracking during
second number ‘Mones {'hat’s What 1
Want)', Epstein and Smith began to realise this
wasn't the rock nroll mecha-Godalla they'd
come to record. I ennon was frustrated too - he'd
wanted The Beatles to hammer out a session full of the
hi-octane rock’n’roll that was setting The Cavern alight
every night. not the novelty songs, C&W’ standards and
508 dancehall numbers that Ipstein had insisted on to
show ther ‘range’. From this peint on, [ennon promised
himself, he'd never compromise on his music again.

Yet, despite their fragle state, the retro slant to the
song choices and the faltering, ramshackle delivery; their
raw-throated energy and naive charms shone sporadically
through thosc mucldy recls. John's voice was shat,
George’s solos stumbled and che brostling fire of The
Cavern was snuffed by the rushed studio environment,
but on original tunes "Hello [ ittle Girl” and *f ove Of The
Loved’ The Beatles revealed their melodic spark,
mimicking 'sos pep with <ly and inventive harmonic
twists. Come the lacter halt of the hour-long session
The Beatles were finding their groove, knocking out a
cheeky version of Leiber & Stoller’s “Three Cool Cats’
complete with dodgy Pakistani and Mexican accents and
a slick sweep through Buddy FHolly's ‘Crying, Waiting,
Hoping' that would've been worthy of ‘Please Please Me’
at least. By the close of the session, John was letting out
‘She Loves You' “woo0o”s and hinting at the global
musical maelstrom that was only months away:

THEY LOVED THEM? NO, NO, NO

The clock ticked down; The Beatles’ time — and maybe
that of guitar bands as a whole - was up. Dead on
midday The Beatles were ushered out of the studio

to mak¢ way tor Brian Poole And The “Iremeloes. They
were confident they'd done enough “We thought we had
it m the bag,” Pete recalls *After the audition Mike
Smuth gave us the unofficial wink, “You've got the
contract’, so we went out and celebrated.”

When the opposite news was dehvered on February 6,
1962 Epstein, having only signed a management contract
with the band weeks before, was distraught. * The
recording test came and went,” he says on Anthology.
“The people that decide about these things at Decca
said no. Well, you can imagine, 1 was morc worricd about
w hat to say to the boys, having built up their hopes.”

The band, awaiting Cpstein’s arrival with the news in
the Punch & Jucly café opposite Liverpool [ ame Street
station, were equally destroyed. “We would rush up to
ham, “Well, well, what's the news?”™” Paul remembers in
Barry Miles’ biography, “I'm afraid it's not very good.
They don’t want you’. The devastation! ‘Oh God, when?
Do you think it will cver happen for us, man?’ ‘Come on,
keep your spirits up, 1t'lf be alright’. He ahways sard “Well,
| did see someone who might be interested’ or ‘T've got
a new 1dea of who to
approach...’” He would
ahways give us hope.”

The way Epstein cells it,
finding The Beatles their
record deal post-Decca was
an effortless affair. “T allowed
mysclf a final 24 hours to
exhaust the remaining disc
companses and I booked into
the Green Park Hotel. In the
morning [ took a cab to the EMI office block in
Manchester Square, London to mect the man who
would, withm less than two years, produce 16 Number
One discs by my artists.”

The man was Georgc ’Vlartm head of A&R at EMI,

“WE RUSHED T0
HEAR THE NEWS.

IT WASN'T GOOD™

Paul Mc(artney

£NNon was alwa

|

convoluted than simply tlagging down a carriage. His
first thought on being vejected was to negotiate further
with Decca, offermg o buy the first 3,000 copies of any
Beatles single they released. “I was never told about that
at the time,” says Rowe. “The way economics were in the
record business then. if we'd
been sure of selling 3,000
copics, we'd have been forced
to record them, whatever
sort of group they were.”
Then, around l'ebruary 8, he
tumed to Martm, whom he'd
met via a convoluted scrics
of chance encounters- an
HMYV store dis¢ cutter called
Jim Foy suggested him to Sid
Coleman of an EM1 subsidiary nusic publishing wing
called Acdmore & Beechwood, who oftered The Beatles
a publishing deal and set up Epstein’s meeting with
Martin, who gave them their second audition.

By August 1962 I'he Beatles were signed to EM |

aubsidiary Parlophonie, had used Martirdsuggestion By,

=

getting in a session drummer for the studio to oust Best
and hire a new drummer — a guy out of Rory & The
Hurricanes by the name of Ringo something - and were
rcadying to release ‘Love Me Do’ into the Top 20. The
world tectered on the edge of a climactic musical shift.

THE FOOL WITH THE BILL

But who really 4/ curn down The Beatles? Dave
Munden of The Tremeloes has his theory as to why
Decca chose them over Lennon’s motley bunch.
“I think there arc probably cwo reasons. One 13
the fact that when we did cur audition foe
Decca, I chink we were probably a little -
bit more rehearsed, more professional.
W had our music together. Maybe
The Beatles weren't totally professional.
They never put their tracks
together very well, as well as
we did. That’s maybe one
rcason. An also, they
came ir m Laverpool.-




W came from London, which was a lot cleser to
Decca’s studio ”

Rowc's own recollection of cvents muddies history’s
waters further: “T told Mike he'd have to deade between
them. It was up to him - The Beatles or Brian Poole And
‘The Tremelocs. He said, “T’hey’re both good, but onc’s
a local group, the other comes from Liverpool” We
decided it was better to take the focal group. We could
work with them more easily and stay closer in touch as
they came from Dagenham.”

Pete Best, however, clauns to have the deftnitive
answer. “Everyone turns round and says it was Dick

' The Tremeloes were Mike Smith’s favourrte band
ﬁ in | .ondon, they did a ot of work for 1Jecca
’
,} when Dick Rowe tured round and went, ‘I’'m
: not making that decision, vou make that decmon
o \* . 5‘
A

‘
‘

Rowe who turncd The Beatles down from 1Jecca.
‘W Itwasr't, it was Mike (Snuth}. Brian Poole And
unofficially So the choice was between The Beatles
and geeting Brian Poole AndThe fremelocs, and
? Mike Smith chose Brian Poolc And The Th.mdocs
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kept that quiet for many, many years. And no wonder
he kept it quiet.”

Which may explain why, the next time Stith saw The
Beatles, outside a BBC recording session in Manchester,
his warm greeting was met with 2 hail of V signs. And
why, when Rowe appeared alongside George Harrison
on an episade of fuke Box fury, he took scrious notice
when George recommended he check out a new band of
rising stars, a bunch of London kids calling themselves
The Roiling Stones. And Rowe, for his one historic
failing, wasn't a man to make the same mistake twice.

AND IN THE END...?

But was Rowe ultimately correct? Were guitar bands,

at some faroft pomnt i the future, on their way out?

At the start of 2011, the rally went up again: guitars

were outdated, defunct, an anachronism. The

Radio 1 plavlist compilers had alrcady stopped

playing puitar bands, claiming the scene was

burnt out and unoriginal o 1ts listeners; rock |

angl mche accs';aded f;on{t:hc cham dlrccp-
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The Fabs, with

added s¢ayr
Dmr, 1962
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resule. Noting that only three rock songs appearcd
in the top 100 best-selling hits in the UK in 2010 -
and one of those was by Tlorence + The Machine —
the prophet and scholar Paul Gambac cint declared:
“It is the end of the rock era It's over, in the same
way Lhe jazz cra is over... rock as & prevathimg style
is part of music history” Then came the new album
from The Pigeon Detectives. After 50 years rock’s
number, they told us, was finafly up. Agam.

Then the cycle began again. The Vacanes came
alony, gave their fans a rejuvenated Ramones
chord, then another, then a third, and they
went otf and started more bands. “We've
had kids coming up to us tclling us that
we're the blueprint for their own rock’n’roll
bands, and that’s 2 great thing,” says Justin
Young. “I feel that rock'n’roll 15 an artform
in a way that ¢lectronic music Just .. 1sn't.

T find chat kind of music quite scientific,

almost devoid of personality; in 2 way. Whereas
there's nothing sexter than just getting up onstage
and beating the shit out of your guitar, is there?
Saymg what vou tucking chink, doing what you
fucking feel...”

Within months. Bombay Biycle Club, Noah &
The Whale and Two Door Cinema Club had stolen
the summer with grass-roots hype and support, Arctic
Monkeys had knocked the ball out of the park (again),
Yuck, Smith Westerns and Ieeage were beating at the
barricades and Radio 1 was forced to about-turn,
playlisting Two Door and BBC, and, by the end of
the summcr, A-listing the frickin | lorrors, Which isn't
even to mention the NME Albums Of The Year list
2011, in which mcredible albums by Whate Denim, Girls,
Black Lips, St Vincent, Kasabian, Wild Flag, SCUM,
Anna Caln, WULYT and, of course, P] Harvey
dominatcd the rand igs.

So, welcome back, readers, to January 1962: that

glorious time when rock’n’roll proves The
Doubters wrong ancl shifts back up a gear.
It may not twist so much anymore,
but it still knows how to shout.
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From those earliest mania-inducing blasts of energy to their furthest out forays into
psychedelia, The Beatles’ catalogue 1s as varied as it 1s brilhant. Here we look back at
the albums and standalone singles that made them the most important band of all time



The Fab Four en youte
to 8oston Alrport in
1966, one week after
the release of ‘Revolver’

PLEASE PLEASE
ME Album, 1963
Five hundred and eight-five

minutes: the total amount of
tirne spent on the 10 new songs
on The Beatles’ debut album
{with both A and B-sides ot thewr
firse two singles making it up to 14). In what s
essentially a document of their ive ace, you can
hear the heavy colds they were all fighting —by
John's chroat-shredding vocal on “Twist And
Sheut, there is nothing left to give.
NME review: “All the tracks have the
vocal instrumental drive that has put this
Liverpool group way on top in a very short time.”
John Lennon: “By the end of the day; all we
wanted to do was drink pints of milk.”
Your mother should know: The total cost
of the album session was £400.

' WITH THE

BEATLES Album, 1964

Another hastily assembled album,
slightly let down by weaker

songs. ‘T1old Me Tight' is a rare
magic hee Lennon/Macca
composition and George’s fust
foray into songwriting, ‘Don’t Bother Me’, is

| forced. But sorme wondrous origanals (All My
' Loving) and incendtary covers (Please Mr

Postman’) nudge it into greatness nevertheless.
NME review: "Jf there are any remaining
Beatle-haters left 10 Batain, it’s doubtful theyli
remain unmeved after hearing this LP”
George Iarrison: “In some cases we'd just
got the general iclea, George Martin would pop
out for a Jdrink, and we'd ftsh it off.”

Your mother should know: ‘Lictlc Child’
was considered for ex-Springheld Mike Hurst

FROM METOYOU  ““LONG TALL SALLY IS A GOOD

Number One in alf of the Bricish

and John's songs that he later heard an actual
mitkman whistling,

NME review: “The tune is not anything like as H
goad as on the last two discs from this group.”
Paul McCartney: “We were on the coach,
trav Ming Irom York to Shrewsbury. We'd
alreacly voriteers Thank You Girl' as the

follow up to Please Please Me', and this new
number was to be the B-side.” |
Your mother should know: Features the |
first minor chord m a Lennon/McCartney song.

SHE LOVES YOU

The big bang of “1t wouldn’t need
Beatlemania: a remarkable prophet to predict
Ringo’s brief drum  that the new release from The
roll, then those Beatles is going to be another
gang harmonies...  Number One.”

this is the souind of a formula “It was Paul’s
being perfected, a formula to idea: instead of singing ‘I fove
which the whole worid would you’ again, we would have a
cotlectively lose its mind. Less third party.”

celebrated is John Lennon’s

macho man flip ‘Pll Get Yo', its  George Martin was initially
arrogant lyrical bent showing unconvinced by the song ending
the difference between himand  on a major sixth chord,

his writing partner, describing it as “corny”.

aumsmicenr v | AND YOU CAN’T BEAT THAT”

but it kept the fire burning,
McCartney noted that it was the first of his ‘70’)12 (,mnon

~ Your mother should know: ‘1 Call Your

Single 19631“}1(: firse Bcatl.cs single to ma_lk_e ,’ ,UN IT,S BASI( ROCK,N Roll'

I WANNA HOLD

YOUR HAND

Szngle, 1964
The best early Beatles single
- Contains about 1,000 attention-

ﬁ} P secking ideas all competing:
handclaps, mania- inducing
crescendos, twanging Bo Diddley
gmtar a strong gang vocal that is essencially one
long hook. Tt was written to snare US listeners,
at the behest of Brian Epstein, and « worked,
staying at Number One for seven weeks and
signalling thc start of the British invasion.
NME review: “Repetitious almost to the
pomt of hypnosis, with an easily memorised
mclody, and some built1n hand clapping to help
along the infectious broken beat.”
Paul McCartney: “Wc're tickled pink over all
this American interest, of course.”
Your mother should know: Was re-recorded
in German as ‘Komm, &b Mir Deine Hand'.

LONG TALL SALLY
EP, 1464
-?— | Intended to fill the gap beeween
albums, here were three cover

) & | versions and 2 Lennon original.
‘ [n cruth, enly the ttle song
impresses, with a hyscerical

Macea vocal and a firecracker, tight-as-shit take
trom The Beatles as a whole. ‘I Call Your Name’
15 John's most ordinary songwriting hour, while
Slow Down’ positively pales in comparison with
his other cover versions. Ringo’s ‘Matchbox’ isn't
great, cither.

NME review: “After tremendous demand,
EMT have put out this collection of three
racking covers, and one calmer original.”

John Lennon: “I always like the latest recor|
we have for obvious reasons, but *.. Sallv’ is a
goodun. It’s basic rock’n’roll, and you can’t

beat that ”

‘ GETTY, WENN, EVEVINE

‘same’ was originally giEn to Bdlyj Kramer,
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BEATLES

A HARD DAY’S
NIGHT amum, 1964

g The songs from the film are all
(Q[ LAL® | genius, of course — the title track,
n09¢. 8 featuring George's new 12-string
Lell o A0 L Rickenbacker, might just be
Lennon's finest pop song. Just as
important. though, are the six songs that make
up the second side, that usher in an introspective
tyrical bent for both John ([l Cry Tnstcad’} and
Paul { Things We Said Today?, as well as some
heavier-than-bell guitar on “You Can't Do That'.
NME review: “ocsn't have the uninhibited,
joyous drive of the former Beatles LPs, but is
still way ahcad of its rivals.”

John Lennon: “We've atways been the kind
of people who didn't like musicals because they
were embarrassing when all of a sudden a song
started So we tried to get away from ail that.”
Your mother should know: This is the furst
Beaties album to feature no Ringo Iead voca.

| FEEL FINE sin ole, 1964
Another first for The Bcatles a
song that begins with guitar

| feedback (actually the A string
on McCartney’s bass}. Atter

this adventurous opening, mind,
it's a jovouslv straightforward affarr, with a
soaring [.cnnon chorus and a spidery guitar
motif in the verses. The flip, ‘She’s A Woman', is
nowhere near as good, and a rare moment of
meladic mediocrity from Paul McCartney.
NME review: “A tremendous rhythm and

a catchy mclody Arresting and ¢ar-catchimg.”
John Lennon: I said te Ringo. ‘T've written
this tong, but it’s lousy’. But we tried it —
comnplcic with the nft—and it sounded ke an
A-side, so we decided to release it just like that”
Your mother should know: ‘I Feel Fine’ was

the first of six Number One songs in 2 row on
the American charts, a record at the tome.

BEATLES FOR
SALE Aum, 1964

“* Often called the weakest Beatles

| album, *.._For Sal¢’ 15 10 cruch full
=4 of quality cuts. No Reply’ isa
great story; ‘I'm A TLoser™s 2 better
— = take on the themes of "IN Cry
Instead’; Baby’s In Black’ is a genuine Macca/
Lennon head-to-head; ‘Lvery Litde Thing is
perhaps the most underrated Beadles song of al;
‘Tl Follow The Sun', ‘Tlight Days A Week', ‘T
Don't Wanna Spoil The Party’... all fine songs.
NME review: “This LD 1s overflowing with
absorbing and distinctive Beatle trademarks. It’s
rip-roaring, infectious stutf, with the accent on
the beat throughouc.
Paul McCartney: “We don't record as fast as
we used to, we take more tune now. Got to keep
getting bettet.”
Your mother should know: Tll Follow The
Sun’ actually dates from when Paul was 16.

feees

HELP!

Sl Aside from George’s in the self-analytical Lennon, while sparkle from start to finish - with

first encounter with a ‘Ticket To Ride’ aided his heavy the exception of ane slow track.”
t‘h—, sitar, the Help! film rocker credentials; McCartney “1t was Epstein’s idea
was not of much use proffered his strongest quintet of that we didn’t do any TV before

to any of The Beatles. songs on an album ever {not least ‘Help? came out. We wondered what
What saves it is its magnificent set ‘Yesterday'), and Harrison was it was all about - but the record got
of songs. During filming, the Fabs finding his voice: ‘You Like Me Too to Number One, didn’t it?”

were sneaking off to smoke weed, Much’ an example of his black, The last
and this was seeping into the brutally honest humour, Beatles album to feature any cover
writing. The title track and ‘Yoiwr've “It’s a gay, infectious versions until ‘Maggie Mae’ on ‘Let
Got To Hide Your Love Away’ ushered  romp, which doesn’t let upin paceor It B¢,

DAY TRIPPER/WE
CAN WORK IT OUT

A cast-iron One. Here though, was afar  plenty of excitement - the
. Fiff ushers in more intricately arranged, other side is much more
- the start of out-there song than the startling in conception.”
the Beatles’ Stones’ signature. ‘We Can ‘We don’t
- second phase Work it Qut’ was a beauty, like protest songs because

o,
Y e
i

£Ck 3 proper: ‘Day Tripper’ -adig  too - considered more we're not the preaching sort
A I.I. YOU N EED IS I_OVE WAS at “weekend hippies” - was comimercial, it was supposed  and in any case, we leave it
y conjured up to deadiine for te be the standalone A-side,  to others to defiver
PE R FE CT | F YO U RE G 0 I N G TO a Christmas 1965 single, buit John's inner rocker messages of that kind.”
Lennon’s guitar line adirect  quickly put a stop to that,

SAY AN\( MESSAGE”

riposte to ‘(I Can’t Get No) ‘“pDay Tripper’  ‘Day Tripper’ is the only
satisfaction’, which had is not one of the boys’ Lennon-written Beatles song
recently gonhe to Number strongest, but generates sung by McCartney,

) g . : .
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RUBBER SOUL
Album, 1965

We're a long, long way from
“Bwist And Shout” here. From the
flashy raunch of ‘Drve My Car’,
through the sitar-augmented
‘Norwegian Wood', to the Byrds
jangle of ‘I I Needed Someone’ to beautitul,
drugged introspection {In My Life’ and

‘Now here Man) and out-and-out bitterness
(“I'm Fooking T'hrough You’), this was the first
time The Beatles made “an album”, and 1t
prompted Rrian Wilson to ercate ‘Pet Sounds’.
NME review: “The great thing about this L.P
15, The Beatles are still finding chfferent ways to
make us enjoy listening to them.”

George Harrison: “We were very pleased
with the way cverythings turned out. We all
think it’s just about our best 1.12 [ can'’t wait for
it to come out The sleeve’s finished too, and the
picture on the front is pretty good!”

Your mother should know: Closing track
‘Run lor Your Life’ was Lennon’s least favourite
Beatles song.

PAPERBACK

WRITER/RAIN
Single, 1966

PAPERRACH - Another double-headed
.. | blockbuster that preceded
‘Revotver’ by two months and
became The Beatles’ ioth UK
| Number One. The A-side had
rheir most ambitious harmonies and heaviest
aff to date. The flip was something else endrely,
Ringo’s scatrershot fills high n the mix for once,
blending with McCartney’s upper-octave
basshne (to become one of the most copied
grooves cver) and Lennon's droning psychedelia,
NME review: “Some of the most startling
harmony chanting even The Beatles have ever
come up with.”
Paul MeCartney: “T love the word
‘Paperback’. We wrote the words down like we
were writing & letter. There’s no story to it, and
it wasn't inspired by any real-life characters.”
Your mother should kanow: It was cuc
louder than any other Beatles record up to that
ame, due to a new picee of kit referred to as
Automatic Transient Overload Control’.

REVOLVER 4ibum, r966

To many; their most perfect
album, balancing Paul’s relatrvely
straight pop (Flere, There And
Fverywhere’, 'Good 1ay
| Sunshine’} and his more
adventurous writing (‘Lleanor Righy’ and ‘For
No Ong), John's best 1.50) songs (She Said She
Said’, And Your Bird Can Sing); George’s first
foray inte Indian music (Love You To), and the
experimental “Iomorrow Never Knows'. Even
“Yellow Submarine’ couldn’t spoil it.
NME review: “Certainfv has new sounds and
ideas, and should cause plenty of argument
among fans as to whether it is as good or hetter
than previous efforts.”
Ringo Starr: “We all sat round trymg to think
of a name and Paul thought of ‘Revalver’, and
we hadn’t thought of anything better. And, if
you want to be clever, 1t also means revolving,
because the record goes round.”
Your mother should know: A mooted title
included ‘After Geography' —a Ringo joke n
response tg the Stones’ ‘Adrermatly’ LP. wil s
y ' o
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STRAWBERRY ALL YOU NEED IS
FIELDS FOREVER/ LOVE Single, 1967
PENNY LANE Single, 1967 Beamed around the world as part

The Beatles locked themselves in of Our Warld, the first ever live
Abbey Road with this song taking global telewvision link when 400
45 hours {over five weeks) to million people in 26 countries
record: full of all kinds of 1apc experienced it sumultaneousty;
effects, strange instrumentation, | this song nccded to be good. It was. They were

tempo changes and the kitchen smk ‘Penny asked o come up with a message that could be
Tang’ was poppicr, but no less a sign of a band understood by alt nationalitics. They did.
about to change things torever. NME review: “Pop history was made on

NME mview: “The most unusual and way-out | Sunday, when a new record was plugged to the
single The Beatles have yer produced —both in - | whole world at the same time' The honour

Iyrical content and sconing, Quite honestly, I rightly went to The Beatles, with an upbeat,
don’t know what to make of it.” jovous sounding, simple-lyricised song.”
John Lennon: “Stmwberry Fields... Penny Paul MeCartney: “All You Need Is Love’
Lanc. They were just groovy names. Bec.iuse was perfect if you're going to say any message.
Serawherry Fields is anywhere vou want ta go.” | That’s a wonderful message to say, reaily”

Your mother should know: George Martin | Your mother should know: The
described the fact that these songs didn't appear | performance on Our Workd featured
on ‘Sgt Pepper’s...” as “a dreadful mistake™. a pre-recorded backing track.

-

SGT PEPPER’S
LONELY HEARTS
CLUB BAND

emembher Sgt Pepper’s Lonely claimed that “listening to the Sgt “The people

Hearts Club Band is The Pepper album, one thinks not simply  who have bought our records in the

Beatles” proclaimed an advert of the history of popuiar music, but past must reafise that we couldn’t go
on the cover of NME, the week of the history of this century”. The on making the same type of music
release. The reminder was not Beatles’ place as the most important  forever. We must change and |
necessary, as the world queuved up band on the planet was reasserted, helieve those people know this.”
in droves to experience what was “No-one can deny that Adolf
almost immediately accepted as a they have provided us with more Hitler and Jesus Christ were initially
drastic game-changer, Reviews musical entertainment, which will stiggested by Lennon for Peter
called it “a decisive moment in the both please the ear and get the brain  Rlake’s cover montage, but they
history of Western civilisation” and working a little bit, too!” were vetged.
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HELLO, GOODBYE/

1 AM THE WALRUS
Smgle 1967

Whntten to demonstrate to

write a song, Paul here conjured a
tune that mfunated John because
| a} it was “thice minutes of
contradictions and meaningless juxtapositions”
and b) its sunshiney chorus meant that it would
usurp ‘T Am The Walrus’ as the A stde. To be
fair, it’s pretty easy to empathise with him
NME review: “Suprcmely commergial, and
the complere answer to those who feel The
Beatles are going too way out.”

John Lennon: “That’s another McCartney.
An attempt to write a single.”

Your mother should know: There werce
actually three videos made for the song, 2ll
directed by McCartney.

MAGICAL MYSTERY
TOUR Mini-album, 1967
ve the

m The (colour) film that ga

474 critics a stick with which to beat

o The Beatles was not in any way
| the disaster it was claimed,
__BA though its scattershot blasts of

stupidity were not quite as carth—shattering as
what had immedately preceded it. And the EP
collecting the songs that featured in the film
showe] they werc still in a rich vein of form.
NME review: “This 1s the Beatles out there in
front and che rest of us, a cast of millions, in

their wake, This is ‘Sgt Pepper’s...” and beyond,
heading for marvellous places.”
Paut McCartney: “We wanted to do this

because we couldn’t think of anything to buy
people at this price {198 6d} The only things you
could get were ties, or soap and talcum powder.”
Your mother should know: ‘Flying’ s one of
the few songs credited to all four Beatles.

LADY MADONNA
Single, 1968
Where to go when you've done
cverything? Back to the sounds
that made you want to start up in
the first place, of course Tlere
Paul was going for a Fats {Jomino
feel at the prano, and doing as mighty fine a job
as you might expect. Here was the release that
introduced the era of Beatles singles being a
celebration of the music they truly loved rather
than all about innovation.

NME review: “The Beatles cycle turns full
circle, and here we are back to square one agan
with a rocker!”

Ringo Stary: “It sounds like Elvis, doesn't it?
No, it doesn't sound like Elvis. . it TS Elvis. Even
those bits where he goes very high.”

Your mother should know: The saxophone
solo was played by famous jazz club owner
Ronnie Scott

“*LADY MADONNA’
DOESN’T SOUND LIKE
ELVIS. IT IS ELVIS”

RengoStarr | o,
~muw-8 '.'. ‘ |

Beatles helper Alistaur Taylor how

THE BEATLES

AKA THE

HITE ALBUM)

was sick of the sight of each other,

moving in vastly different directions,
mixing in vastly different circles. It was
‘Ob-La-Di, Ob-La-Da’ versus ‘Happiness is A
Warm Gun’, versus some quite brilliant
George songs that no-one else really gave a
shit about. ‘Birthday’ and a couple of others
aside, there is little in the way of unity {Why
Don’t We Do It In The Road?’, for example,
featured McCartney on all instruments},
but it matters little: there is still an
embarrassment of riches brought to the
table by all on ‘The White Albuny’,

T he end was nigh: everyone in the band

‘"' . :1 |
°\ S, 14

“Thanks to Harold Wilson and
Roy Jenkins and the new extra purchase
tax, the price of the Beatles double album
now tots up to £3 14s 10d, a hefty sum
which seems to have had no effect
whatsoever on its phenomenal placing in
this week’s chart.”

“There is no central theme
to the songs, they aren’t even about a thing
in particular. They're just songs. They're not
even particularly connected,”

Due to Ringo
leaving The Beatles temporarily, McCartney
plays drums on some songs.
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ATHEISM

Or at least a tar more
manstream acknowledgement
of the humuanist arguinent,
anyway Folowing the bonfires
of Beatles allunw in the wake of
Lennon's “bigger than Jesus” quotc in 1066
came the point at which the establishment
lost 11s st grip on the dued-in counterculture
voutli a Beade-worshipping generation began
thunkaing for itself andl, trom a position of almost
blanket moral authority in the US, the church
hepan o steacly descent towarcds its current
standing, entside the Midwest and Southern
states. as an anachronistic guast<ult. Lennon -
a liberal deity in his own right by the end of the
6os — put the boot in Further by sweetls
imagining ni religion and cooing “God i a
concept by which we measwre onr pain”. It Lennon
was the devil, the reasoning went, he surc was
backing it up with al! the best tunes.

Swagger Jagger,
and the rest of
the Stones

BOYBANDS

There were all male proups before
The Beatles, of course, but they were
gencrally backing bands ru the likes of
Bu(lt lv FHolly or* Zhft Richand cutting
the cotxl an m‘dunl, 1 dash for the spnthghr,
yet forever bobbled by the massive ampessand
like an atbatross around cheir necks. And, let’s
face 16, Marvan-mania was never going, t sweep
the globe. Wathin to minutes of The i Selfrian
Show credies, however, the charts were ramined
with | he Animals, the Stones and ) he Dave

Clark T'we -~ and the age of endless gangs of
churt molesting, gusset-tampening pap
heetcake wis upon us, T’ifty}r:m loter we
aerive at One Larection, and can only biune
the banalitv{ravmg chum of indlusiry and
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CONCEPT
ALBUMS

OK, w0 it wasnt the
most tightly ploted
exploit ever - beleve
us, if anyone coukd farthom a
storyhine o connect ‘L ucy In
r'l~|'lt‘ Sk}' With Diamonds’ to
‘Taovely Ricd’ via™ W hen '
Sixvy-Four’ then Llove Webber
ancl Ben Elton would ve
milked st for billions decades
ago — hut by enfolding 'Sgr
Peppers...” in the stmosphere
arul acsthetic of an archaic
British brass band night

clown to the Technicolor
costumery of the sleeve art,
The Beatles ¢reated onc of
the firse concept albums,

And its visionary musical cxpansions

and widespread acceprance a5 the greaeest
album ever made (for the next ihree decades
at least) inevitably spawned imutators: cue
“Tommy’, “The Dark Side Of The Moor'
and Rick Wakeman dressed like Gandalf.

‘DIFFICULT’
SECOND
ALBUMS

It's all in the time seale. Between 1963
andl 196§ The Beatdes relcased six alhums andl
leapt from populist ‘Please Please Me' pop to
the revolumnnary proto-psy hedeha ol Rubber
Soul’, [n today’s money, that’s as long s the
average bund gets ro finish tounmg their debut
album and muke cheir second one. And every
band on lZarth wants to be the next Beatles,

Sa the dilemma for the ambitious young rock
‘genius’ wishing to revolutionise music is thus:
vou're never going 1o get six albums 1o make
such i giguntic leap, you're going to have to
atiempe it in twa. So gootllye laving a

muc kabxut with your mates, hetlo "'musical
dilferences’, ferocious drug abuse, inacdvisable
dubstep experiments and Second Coming”,

ENIGMATIC
GUITARISTS

l3efore George 1 farrisen, any
guitanist who didn't also
sing could be dentified

onstage by the goofy teeth,
vhick-nmmed| spectacles and aic of
a stukdio rechnician wpcd in to
make the smger look sexier.
Alter George — not just the
quietest but by some stretch
the coolest Beatle - guitarises
bes ame swarthy, sizzhing fret
gnds ol pouting mystique and
allure, theis atrention
shunning languor seeming o
sity W ho needs adulation when
you've got the 1alent of a
twangly Titan and are hung like
a Trojan horse?’ Keef, Page,
Marr, Zinner: were it not
tor 1 larmison, none of
them would be short-

cd W
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FANATICAL 5SS S, INDIAN o
DEATH R SPIRITUALISM §¥
THEORIES T ek TOURISTS 5

During the Lifespan of The Beatles, Paul ' ; Anyone — and they're usually called
cied twice. Once it was signalled by him having . Crsspin —who has ever comered you ata
his back to the camera on the back cover of ‘Sgt ) , , party to tell you about their gap year in (Goa and
Pepper...', and then of course there was the time ) - explain how you should come back to therwr
they dragged his clearly decomposing corpse out ' place so they can rearrange your chakras has
of the ground to be propped up shocless on the ' | done so because The Beatles visited che

Abbey Road’ sleeve, dead as a bastard. There’s ) ; , s Maharishi in 1968 and came back with “The
even a rumour that when soraeone spotted they - . Y | White Album'’. Before you accept their offer,
were spelling the letters NUJV rather than - ' N s member that that album’s ‘Sexy Sadic’ ts af!
HELP i semaphore on the ‘Help? cover, a . : Jout how the Maharishi spent the whole rime

theory circulated that it must stand for New - ’ ' trymg to get his transcendental end away
Unknown John Vocalist. Bullshit bue bloody good . | y :

fun, it was the start of decades of rock’nroll
conspiracy theerics that, once they collided with
the online fan messageboard phenomenon,
means you can barely log on these days without
someone trying ta convince you that fady Gaga
1§ pregnant with the ebola virus because her Taj
Mahal was on wonky at the VMAs.

If eclecticism -
hurts that much,
count us ot

GENRE-
HOPPING

After “The White Album’ emerged,

taking in every genre from Wild

West gothic to 305 Charleston to
punk rock, Elizabethan baroque, reggae and
psycheclelic pop, 1t became a sign of great talent
to be able to turn your hand to any style. and a
mark of cretinous one-trick ponyism to stick
unwaveringly to what you're goodl at. Which 1s
why the Sex Pistols couldn't last, Raclichead are
considered geniuses and Blur were better than
Qasis. Sorry,

HEAVY

METAL

Again, it’s not their w
fault it inspircd

generations of stinking

greaso virgins to gargle about /

goblins, but Macca’s

legendary bass Cloverfield

‘Helter Skelter’ is regarded as ¢
the first metal song, with its

low end like a planet cracking,

its chair of demonic Georges

and its wild wolfman howlings

over riffs like sheet metal being
bandsawed to oblivion. Somewhere
in Birmingham, you imagine, a kid
called Osboumc spac out his mouthful
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UDICIAL
NQUIRIES

Besides Lou Reed & Metallica’s ‘Tuky’,
the other worst thing to evolve from
‘Helter Skelter’ was the vague idea that rock
music might want to make people kill
themselves or others. Wich HELTER
SKLELTER scrawled over the walls of their
victims’ housc m blood by the members of
Charles Manson’s ‘family’ cult, the suggestion
arose that the darker edges of rock music, as
found on “I'he White Albunm’, may induce
psychotic or suicidal episodes in the previously
charming and well-batanced. Before long Black
Sabbath and Juclas Priest would both be
defending themselves in court agunst charges of
incitmyg swcide in their fans winn as Ozzy

L 0 Bt point out, if he had the power of
subliminal suggestion over his audience his

secret messages would actually be: ‘Buy more
Black Sabbath records.. ’

KIDS’ MUSIC

Betore The Beatles, novelty pop was
largely confined to music halls, Goons
albums, Eurovision and Christmas
compilations with pictures of grinning
arr hostesses dressed as sexy elves on the cover.
Once “Yellow Submaring’, ‘Octopus’s Garden,
All Together Now’ and ‘Ob 1 a D,
Ob-La-Da’ had been granted credibility by
assaciation, however, there was a kiddie

pop boom that shaved 1o years off the

single buying demographic and made
about eight out of

10 Number Ones

in the '8os

one-hit-wonder

playschool songs %

in 2 made-up

language.

LOOPS

And electronica in general, m fact. All

down to McCartney again In 1966,

while piccing together the ground-

breaking tribute to The Tibetan Book
Dead, “Tomorrow Never Knows', to
close “‘Revolver’, Paul struck upon the idea to
add a warped, mystical armosphere to the tune
not, as John suggested, by getting 2 hundred
Tibetan monks to sing on it and record the
vocals swinging from a rope, but by putting
together 30 loops of quarter-inch tape,
including the repeated sounds of backward
sitar, a Sibelius symphony and what sounds
hike Satan’s own scagull, playing them all at
once al over the Abbey Road PA and mixing
them hve and at random. And thus the world’s
first electro song was recorded with technicians
kneeiing in corridors holding the tapes taut
with pencis. FACT.

MODERN
CIVILISATION

Not in the sense of electricity.

aqueducts and TK Maxx, obviously,
but the sense of 215t-century cvifity.
- Governments may still wage colonsalist wars to
| ;usttfy defence budgcts or protect ozl supplics,

Dne of Beady Eye,

and some chap

.

buc western society got through the moral
and cultural minefields of the late "60s
because at the very heart of flower power
sat The Beatles in a psychedelic garden of
flowers and hippies, blasting All You Need Is
Love’ across the world on the first ever live
global television link-up, after which no
right thinking person could ever be racist, sexist
or homophobic agaun. Imagine, if The Rolling
Stoncs had had that slot, we'd all be fighting and

copulating in the streets right now:

NOVEMBER
MOUSTACHES

Pre-1967, only Errol Flynn, Charlie

Chaplin, Vlad The Impaler
and Hitler had moustaches.
It was a mark of militacy authority,
swashbuckling panache slapstick
comedy or evil, bat never
rock’n’rolt. Then came the

lip warmers of the ‘Sgt Pepper’s...
sleeve —a full from semi-
walrus {George) to minor lieutenant
(John) to perky spiv (Paul) — and
all that changed. Charity our
arses, Movember is all about
living out ‘Penny Lane’.

OASIS

And not just the Lennon shades and
‘Strawberry Fields. ." nffs of the
Gallaghers, all of Britpop: ‘Beetlebum’
and ‘Coftee & TV were just as
wndebted as anvthing off ‘Definitely Muybe’

And, come ta thmk of it, Britpop prccursors
The La’s were as Merseybeat as anything.

the whole Madchester thing hefore ﬁbat owed

a heavy debt to The Fabs' brand of melodic
psvihedelia, finally wrestling the lineage of The
Beatles away from the prog-pop dinosaurs of the
708 and making them cool for the baggy
generation Oh, bugger it, let’s just give The
Beatles credit for all great rock and pop music
of the last 50 years and have done wath ic. P

-

-

Errol FMn: a
‘Shareditch ¢

‘tache’ pioneei
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PSYCHEDELIA

Fleet Foxes, The Flaming Lips, Animal
Collective, Grizzly Bear, Spintualized,
Super luery Animals, Ncutral Milk

Hotel, Suede, My Bloody Valentine,

The Stone Roses, Bhug, Mercury Rev

— all of thesc acts wouid be merc
buskers farting into kazoos had The Beatles not
taken psychedelic sounds into the mainstream as
caely as rthe feedback fuzz of ‘T Feel Fine’. And
MGMT would be hedge fund managers

-
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a4 years on, amd
we're still not suwre
what’s happening. .
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QUORN

For all John and Yoko's
bed ms, acorns in bags
Danglies Out For Peace
protests, the most lasting
ethical shift prompted by The Beatles was
in catering for the discerntng {(and secretly
meat-craving) vegetarian. The Lovely Lady
Linda’s veggie bangers rarsed the bar for
gourmet faux-tlesh, forcing the Quorn people
to make their product taste more like actual
chicken and less like squishy urinal cakes.

ROCK
SMACKHEADS

The dark allure of The Beatles' fater
work — “The White Albumt’, Abbey
Road’ and Let Tt Be’—was due in no
smalt part to the copious amounts of herom
Lennon was shovelling into himself in the [ate
‘608, grving his once-shiny pop songs an air of
tortured exhaustion ((I'm So Tired’, ‘T Wane You
(She’s So Heavy)), devil-may-care snari
(Revolution’, ‘Glass Onion’, “Yer Blues’) and
surrealist narcotic msight (T Am The Walrus',
‘Happiness Is A Warm Gur', ‘Come Togetber).
But by digging his pony; playing toe jam football
and goo-gooing his joob so creatively, he set a
precedent for hard drug ‘inspiration’ to which
we've lost so many promising 27-vear olds.

SINGING
DRUMMERS

There may have been blackinail

involved. or pethaps The Beatles were
hoping to qualify as a charity for the terminally
atonal for tax reasons (and what was “With A
Litcle Help From My [riends’ if not the first
ever charity single?), but on virtuaily cvery
album they let Ringo sig onc. The thing is, by
‘Don’t Pass Me By’ he'd got reasonably good at
it, and thus in future we could never completely
deny the likes of Phil Collins, Dave (rohl or
Andy Burrows their chance to prove themselves
‘up front’.

and

THE RUTLES

And, by extension, all rock spoofs from
Spinal Tap to The Darkness. Eric Idle
and Neil Innes’ masterful 1978
mockumentary about the ‘Prefab Four’
- Nasty, Stig, Dirk ancl Barry - and their
timeless classics All You Need Is Cash’, ‘Cuchf
ancl ‘Cheese And Onions’ set the bar for comedy
rock films, and was all the more in-jokey for the
fact that George was involved in the project
throughout. And while we’re on Beatles inspired |
comedy, let’s not forget that Harrison also
funded !ife Of Brian, and Alan Partridge
wouldn’t be the icon he is today if he cdidn’t
think Wings were “the band The Beatles
could’ve been”.

UK MUSIC
DOMINANCE

Bemg Baash in 2011 sucks, right? |

We're crap at sports, crap in bed,
crap at voting, crap at containing civil unrest
and we can'’t even find a coherent presenter for
Sing If You Can. But onc thing gives cvery onc of
us a swell of patriotic pride: we're from the same
country as JPG&R. It’s what’s kept global cars
trained constantly on cur tinv island’s tribal
noises ever since, and inspired generations of
musicians to strive to uphold our rock scenc’s
impeccable name. That, and the p ive
effect of a vibrant, chaff-<chopping weekly music
press, has kept the UK at the epicentre of the
most innovative and brilbant new music for halt
a century, Chars! “And did those feeeeet...”

VIDEOS

A Hard Day’s Night and
Help! were little more
than music videos linked
together with splift-
cobbicd ‘plots’ about crrant

. ‘}. N - : granddads and magic rings. but by
' -\gt( _ . 1965 The Beaties had become so
Wiy SRl in-demand (and trank kv knackered) that they
gk OO g ditched the scnipts altogether. They were the
¢ (/:.’%'\;‘ Q -/ first act to film promotional footage of their

performances for distribution and broadcast
around the world, so they didn't have to go play
the Bolivian Tap Of The Pops cvery time they had
a single out (which was roughly 732 tiimes a year).
By 1966 theyd stopped touring and taken to
using colour film and psycheclelic imagery.
Dylan, The Who and The Kinks had caughit
on, cven though MTV was a sparklc m Procol
Haruns eye. .

WIFE

The cry was all ‘free love’ in the
'60s, but nobody really took it as
seriously as George Harrison. When Eric
Clapton confided m him chat he was i love
with (r orge® wic Iiter Boyd - the muse for
Georger smphoat “omething’ — and

SWAPPING

wondered 1f hc'd tind himn having a crack at
her, George’s reply was along the lines of
“Nobody owns anybody clse”. George’s
subscquent sanguinge arutude (in public at least)
to Clapton stealing his wife {they staved close
fricnds) may well have intluenced whole rcams
af 7 chu ¥ ko

0i, (“rohl, get back
an yeur drum stoo!

bow], and today the result is Louis Theroux
standing awkwardly in the corner of a

room while bulbous housewives and tactooed
plumbers go at each other like barn doors

in a hurricane.

XEROSIS

7. An abnormal dryness of the skin,
such as hordes of Japancsc tourists
might suiter atter spencling iengthy
pertods of time posing on a cold
I.ondon zchra crossing with no shacs or socks
on. Look, come on, yox find a sodding X. T
mean, we're hardly going to blame The Beatles
for The X Futor, vight? If cheyd ever laid che
foundation stone of a Chinese port, we'd be
laughing. Can we have XTC? Yes? Done.

YOKO

Love her or ha.. QK hate her, but
Yoko Ono is a legendary figure in

rock history Yes, she might well have

destroyed the band by hanging around
the studio going “John... John.. JOHN! What
this album re«ly needs 1s more nine minute
repetitive avant-garde
soundscapes that sound like
a buggered wireless from
1939”. But over time
she proved that, no
matter how lunited
your own talent, you
can mspire some of the
most magical music
known to man and. given
a double album all to
yourself, knock out at
least one decent tune
of your own. In fact, in
retrospect, Yoko's part
on ‘Double Fantasy’
may have been a
natural escalation
from Johns ‘Let Ringo
Sing’ project.

Ono! It’s

ZUMBA

From the first sitar thwryaaaanggg of
Norwegian Wood (This Bird Has
[lown)’ — che first cver use of the
instrument in a western pop song —
world music intuences began inhltrating pop
culture and rock stars opened their ears to

H global sonic possibilities. The Concert For

Bangladesh, WOMAD, ‘Idown Under’,

‘Graceland', ‘Brimful Of Asha’, “Mambe No §’

and Ricky Martin later, your mum is grinding

away the pounds like a Colombian pole-dancer
2 a
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he Beatles were not rack’n’rodl's first style icons;
for as long as rock’n'roll has existed, it has been
deeply intertwined with fashion, from Elvis’
quif{f to Buddy Holly’s horn rimmed glasses

But they were one ot the first bands to
understand that fashion, ke times and tastes, is
wont to change, and that the key to longevity is
to ensure that you always stay ahead of it — a lesson
perhaps only Davicl Bowie ever learncd as well as them

A new book, Fub Gear: The Beatles And Fasbion, by former
NAME writer Paolo Hewntt, takes a different approach to
2 the ['abs famuliar story examining John, Paul, George and
2 Ringo through the prism of their ever-evolving image. As
Elewite recalls: “When 1 started locking mto it, | found
that then clothes tell cheir own story: with thetr Music, a5
they got more and more successtul, they got more and
more aclventurous. It was like that with the clothes, too.
It many ways, the clothes actually mirror the music.”

t lamburg, at the turn of the '60s, was where The
Beatles learned how to be a band, and it was where thev
began experumenting with their look, thanks to their
friendship wich Astrid Kivchherr and Jurgen Vollmer. As
: Hewitr puts it, “Astrid turned up at the Iop Ten Club
| wearing leather, and they were aff very struch by her — she
was a very good-looking woman. And so they got into
that aJl-leather look through her. The *Beatle’ cut came

from Jiirgen, who was combing hes hair forward around

the time they were all wearing their hair up, like ceddy

boys The really zmpmtant thing that Astrid contributed,

hough were those early photographs of them. No band
had been photographed like that before If you look at
band portraits from the time, the direction really was a
case of, ‘Right. everybody smile?” Astrid was
shooting them in a very innovative way”
The band cherry-picked from the
fashions they tound in Turope — from
Kirchherr’s leathers to the collarless
Pierre Cardin jackets popularised by
young Irench existentialists

PHOTOS: POPPERFOTO/CONTRIBUTOR OGETTY IMAGES, RUGER YHOLLET COLLECYION/CONTRIBUTOR BGETTY IMAGES
HULTON ARCHIVE/STAFF RGETTY | MAGES, CEMTRAL PRESS/STRINGER RGETTY IMAGESWORDS: BARRY NICOLSON

The leather
Jacket logk
of 1962

| —but not cverything stuck: “On
a teip to Pars in 1961,” says
Hewitt, “John and TPaul each

- bought a pair of 14 inch loon

pants. A lot of kids in I'tance

were wearing them, but
because they were used to

| wearing drainpipes, they felt

| quite wetrd. They also realised
that if they went back to
Liverpool weartng them,
theyd probably get killed!”

Luckily, the flares stayed

- buried at the back of the
wardrobe. But the leather
lcok was short-lived, too;

| upon returning to Liverpool
and encountering Brian
Epstcin for the first time,

- their soon-to-be er informed
them that, 1f they wanted to be
taken seriously by promoters, theyd

- have to start wearing suits. It was a
tatrly standard lock for bands of the
time but in later years, Lennon was
known to snipe that the moment
they stepped out of the leather was
the moment thev sold out.
McCartney, meanwhile, “didn’t
remember anyone having to be
dragged kicking and sereaming”.

“When they got into the
suits,” savs Hewitr, “as in
anyttung they did, "The Beatles
said, “We'll do this, but we'll
do it our wav.” ] spoke with
the tador in [ iverpool who

F v .Y

THEY TOOK TRENDS
FROM THE

them, everyone
downed razors and

started growing one.

As Hewitr says, the
clothes teil therr own
story. Thev're a useful
visual metaphor for the

state of buaned relations:

after the tounng stopped
in 1966 and the matching
suits were binnel, each
member began expressing
themsclves in subtlc ways,
still shoppmg from the
same sources —usually the
King’s Road - but dressing
differently Leading up to
their break-up, they
became four
sartorially distinct,
separate
personalities.

Paul, the band
peacock and
Beatle-zbout-town, was
usually the cacalyst: as onc
Apple employee told Hewitt,
McCartney was onc of the firse
people into the flower power loak in

1967, but he was also the first one

cut of it, cven betore the rest of the
band George, who later said
he learned never to dress “in
styles chat hurt. winklepicker
shoes that eripple your feet
and tight pants that squash
your balls”, put his own spin

made their first suits, and he UNDERG ROU ND INTO on things by wearing ornate
said they kept sending them Indian clothes. With the
back, asking for the trousers TH E M AlNSTRE AM opening of the Apple

to be tighter, because they Boutique in Marylcbone,
wanted them to be maore like London, they became the first

drainpipe trousers. When they moved to
London, they hooked up with Dougre
Miifings, who became famous as “The
Beatles’ tailor," and they would very
speaifically dictate to him what they wantcd
four buttons, collarless jackets, and so on...

he band’s look in those early years-
identecal suits, moptops, Cuban heels — creaced
a powerful image of togetherness that served them

|

well. They knew it, too. Ringo recalled that, when he

joined in 1962, “ [hey changed my wnage. I used to have
my hair right back, itke a teddy boy, with a Tony
Curtis cut and sideboards and suddenly it was,
‘Shave them off and put your hair down.™
After moving to London i 1963, they became
the capital’s pre-eminent fushionistas. If one
bought u shirt, the others would rush out (o get
the same one. Fans and rival groups would soon
do the same, which for The Beatles was always
the cue to move on to something ¢lse, a few
months after the appearance of those iconic grey
collarlcss jacker s, Gerry And The Pacemakers had
themselvs + a set made — The Beatles never wore
them agam. With tashion as with music, their
great strength wae ik ntitving trends from the
underground and taking them to the
mainstream On tour in Floland in the mid-"6os,
for example, they were intrigued by a local
sporting a black cape —a few days later, they had
a tailor in Hong Kong make four of them and
wore them onstage that night. They did much
the same thing with moustaches, which, in the
'60s, were something worn only by old men and
sprvsyAs soon as The Deadegstarted sporting
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band to curate their own fashion range, a
precursor to the likes of Pretty Green, Kings
Of Leon and every rapper ever.

fter the break-up — something, in
retrospect, that the cover of Abbey
Road’ signposted, with McCartney ina
tailored Savile Row number, Harrison in
double denir and Lennon in his messianic white
suit — people felt a natural desire to seck new icons for a
new decade, and The Beatles gradually became
something to rchel against (the hidcous clothes the four
of them wore throughout the "70s might also have had
some thing to do with this). “ There was definitelv a sort
of densal of them after they splic up,” says Hewatet.
“People wanted to move on to the next thing, which was
bands like T.ed Zeppelin, and then later the Sex Pistols
The Beatles slipped out of fashion 2 little bit until
Britpop came around and revived that look.”
Of course, stylish as The Beatles were, their
clothes will never overshadow their musical
accompisshments, but they do augment them.
So muc h of The Beatles’ legend is visual - the
moptops, the Cuban heels the synchronicity
of thear suits, the ‘Sgt Pepper’s..” Day-Glo
milicary outfits. In the same way that thetr music
broke the boundaries of pop, their clothes pushed
the envelope of fashion, providing the baby boomers
with a clean break from the sartorial conventions of their

parents’ generation and blazing the traii for rock’n’roll
bands to go with the dressing up box

el

‘Fub Gear: The Beatles and tashion’ by Paolo 1lewiitt

is published by Prestel for Decernber price £29.99 in
bmdwve;, 2.40 pp, 300 col illus (ISBN 978-3-7913-456,

TN' &



SONIC EDITIONS

THE

COLLECTION

Sonic Editions presents The NME Collection

25 Exelusive prints including The Strokes, Amy Winehouse,
Paul Weller, Kings of Leon, The Libertines, Arctic Monkeys & Kasabian.

All prints are hand printed and framed, limited edition and individually
numbered. From only £45 unframed, £69 framed.

Visit www.SonicEditions.com/NME




DAN DENNISON

LIVE

THE DRUMS, KASABIAN, JAMES BLAKE

Ayl §

"

O Ennly Mackay

/

THE VACC

02 ACADEMY BRIXTON, LONDON WEDNESDAY, DECEMBER 7

INE

!
S

LIVE

From NME Awards Tour openers to homecoming kings — 2011 belongs to Justin Young and co

ake a quick glance

through the BBC’s

‘Sound Of 2012’ pall

and you'll discover onc

particularly notable
absence: puitars. At a ime dominated
by potty mouthed rappets and
electronic whizz-kids, 1t seems even the
faithful few are proclarming guitar
music, once iagain, dead. I'xcept it’s not.
At all. From the balisy, Strokcsian
stomp of Howler, to Frankie & The
Heartstrings’ wry indie jangles (which,
tonight, arc on gloriously jubilant form,
filling cut the none toc tiny venue with
ease and showing ott 2 winning new
addition in ‘Berlin Calls) to The
Vaccines — undoubtedly #5¢ band of the
ycar — tonight’s a2 reminder that the
six-string cause is healthier than ever.

[.ct’s not forget that, 2 mere ro months
ago, The Vaccines were opening the
NML Awards Tour, on first out of four,
at this same venuc. Now they're
heading up two
sold-out nights to
acrowd thats
tangibly rabid and
they’re revered
like homecoming
heroes. [t's an
tnsane rise to the
big lcagues but one that’s wholly
descrved because the quartet stifl sound
just as viscerally chrilling as chey did
back in [ebruary.

Entering to ‘Blow It Up”s pounding,
four-note charge, Justin and co are a
driving force of no-nonsensc rock’n’roll,
spitting out three-minute bursts of

cnergy with practically no hanter,
on and off in barely an hour. ‘If You
Wanna' and ‘Post Break-Up Sex” are
greeted wath a sea of flarling bodics

Tonight is a reminder
that the six-string cause is
bealthier than it’s ever been

hungrily singing back every word, while
newre ' Tiger Blood”s taut riffs go down
like an old classic. There'’s further hints,
too, at where the band are headed in the
form of ‘No tape' and * Icenage Teon’,
both high-octane ficcerackers that stick
firmly to the f it ain’t broke.. rule, and
are all the better for it. Then there’s the

anthemic “Wetsuir, “Wolf Pack™s
skittering gustars and rolling drums, a
final, exuberant ‘Nergaard' — all
brifliant, raw slabs of rock ‘n'roil that fizz
with excitement, thrown out with the
enthusiasm of 2 man paying far too
little care to his ailing larynx. But then
you know thac, it goes without saying,
because The Vaccines have more than
proved their credentials and hurdled
cvery barrier of "hvpd’ thrown at them.
2017's hopetuls better get worried,
because the true sound of 2011 1s only

getuing stronger, Lisa Wright

O, ciastomers can get Priority Tickets
to the 0, Academy Brixtonupto 48

hours before general release.

Just register at 02.co.uk/priority 2
When Priority Tickets are gone, they're gone. Terms apply
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THE COURTEENERS

02 APOLLO MANCHESTER THURSDAY, DECEMBER 8

New material gets a warm reception from an adoring
home crowd as Liam and co prepare for a crucial year

‘VIEW
FROM THE
(CROWD

What the

Nige Hammond, 30,
Wigan
“It was incredible,
wasn't it? The
atmaosphere was
awesome, Everyone
knows all the songs.
The new material
was good. Some of
it was less anthemic,
but | think people
will hear lets more
of ‘Lose Control’
and ‘Welcome To
The Rave'”

Closing the year with three sell-out
shows at one of your hometown’s most
1onic venues — most bands would

take that, right? Well, it’s something
of 2 stop-gap 1f the band 1n question is
The Courteeners.

Sure, the scenes of communat,
inebnated devotion — at times, 1t’s like
being at that final orgiastic scene from
Perfume, only reimagined by
Hieronymus Bosch — are something to
bchold. But let’s wipe the froth from
our beer-smudged lenses: this 1sn’t new
territory for Liam Fray and his matcs.

Just two albums 1n, they've already

filled both of Manchester’s largest
indoor venues. Even in this suppasedly
fallow year they managed to sell out a

show at Delamere Forest 1n record time.

So, while for thousands tonight is a
celebration, for the four on stage there's
a bigger picture.

And they are nervous. Not jeans-
soakingly so — those puddles are from
all the airborne Tuborg, nothing worse
~ but nervous nonetheless, as this set
will feature four of the songs that The
Courteeners hope will push them to
new heights in 2012. Fray heads the
charge through a reliable burst of “The
Opener’, ‘Cavorting’ and ‘Acrylic’,
punching the skics after cach victory.
However, within those clenched fists
hide a handful of chewed nails.

That tamiliar strut rcturns once
they've crashed through the starthing

44 NME 31 December 2011

garage rock of ‘Save Rosemary In Time’

the sound of The Last Shadow
Puppets 1f Miles Kane was subbed off
for Anton Newcombe, “This will be
fucking massive,” Fray whispers (OK,
bellows) by way of introduction to ‘Lose
Control’. He may be right — 1ts endless
beat tramples the Apollo underfoot,
propclled along by circling piano chords
- but even that 1s dwarfed by the
aerodrome-size "Welcome To The
Rave’, This tsn’t the pill-munching
epiphany 1ts title suggests, but it’s stall
an impressive sonic departure, swinging
seamlessly between plaster-cracking
volume and the barest piano backing.

Reprising his role as the after-hours
troubadour, Fray treats Manchester to
the first-ever live performance of ‘Last
Of The T.adics), as well as perhaps the
most predictable of the new songs, “Why
Arc You Still Wich Him?’, By the time
his band rejoin him for ‘Not Nineteen
Iorever’, this old Ardwick theatre 15
ready to erupt, the air decorated wich
voices, plastic pint glasses and, er, lost
shocs. This is a boistcrous bosom for
the band, but The Courteeners know
that, for now, comfort must be cast

aside. Netf Condron

L custo ma rs can pat Pyloeity Thckees
o theD, apello Maachester Uplo 48
bours before semeral release,

et reglsterat o2 coui/priority 2
Ma bndr T sasipac I gs Sarocad,

KATE JACKSON

HOXTON BAR AND GRILL, LONDON

WEDNESDAY, DECEMBER 7

his will make you feel old: it’s five years, one month
and a day since The Long Blondes’ debut album was
released. It now seems a guaint memory of small town
indie discos, with lynchpin Kate Jackson as the dream
girl who knew about cinema and s-e-x and promised to whisk you
away for a better life. She's back with a solo project, still with one
eye on the open road, but her getaway vehicle doesn’t seem quite as
inviting at tonight’s single launch. ‘Date With Dawn’ opens with a
ripping twang, Kate threateningly yvelping about how she’s “gonna
fove that guy” as four hired lunks reimagine the Blondes as a glam
band, all T Rex riffs rather than austere spindle. Single “Wonder
Feeling’ heads straight for Kate’s comfort zones - skipping work for
the motorway - her face an agog snarl.

So far, standard. But whoever made the rest of her material sound
like the worst bits of The Killers - ahem, Bernard Butler - needs a
good slap. The overblown sound deesn’t suit her, and she acts up to
compensate - screeching, “You still wake up and think of me” at the
end of ‘Leaving Me Easily”. Catherine AD comes on for ‘Weightless’,
adding a FLUTE SOLO, and joining Kate in a drab chorus. ‘Homeward
Bound’, a chugging slump about “sfowly tuming into sand™ and
needing to be carried home is distinctly unrighteous, and closer
‘Metropolis’ ends with Kate and the hired hands bellowing “This city
puils me into pieces” with all the finesse of an Enemy B-side, Oh
Kate, where did it all go wrong? We hate to break to it to you, but

| we've moved on. Laura Shapes

THURSTON MOORE

CAMDEN ELECTRIC BALLROOM, LONDON
SATURDAY, DECEMBER 3
he latest incarnation of dued-in promoters All
Tomorrow’s Parties Don’t Look Back series sees
Thurston Moore revisit his 1995 solo breakthrough LP
‘Psychic Hearts', in its entirety. Well, almeost. The fact
that the gangly Sonic Youth frontman plays most of the instruments
on the oniginal recording means he'd have to clone himself to do the
tracks full justice. 50, he assembles a crack alt-rock band with drums,
viola, acoustic guitar and harp to accompany himself on vocals and
guitar, and then extends, extemporises, and subverts said tracks.
The results are a hall-of-mirrors reflection of Sonic Youth crunk-
rock and shimmy gone pastoral, laced with Yoko Ono and Patti Smith
references, and double-dosed with half-forgotten teenage angst.
The title track essays a reflective lovesong that, for once, doesn't
come in quotation marks of irony. ‘See-Through Playmate’ is
bolstered by insistent drums as the various instrumental frequencies
mimic rhythm. And the extended “Elegy For All The Dead Rock Stars’
rushes and courses in waves of plaintive sonic noise, Even the
snootiest of indie snobs present are moved by the amount of sheer
life and emotion left in the old warhorse, Dele Fadefe

TOMMARTIN, STEVE ASEN)
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THE DRUMS

02 ABC, GLASGOW SATURDAY, DECEMBER 3

The setlist may inspire some grumbles, but
Jonathan and the boys are right at home

You'd imagine that The Drums wouid
be counting down the days till 2012
after 2011’s bust-ups, split rumours and
an album that was greeted by

A Drums gip is akin to an amateur
dramatic performance: at times it can
be nauseating but sometimes, such as

during ‘If He Likes It Let

a shrug, but tonight they're ‘VIEW Him Do It’, it’s begniling.
1n good spirits. FROM THE  Andwhen Pierce tells the

Skipping onto the stage and C ROWD crowd that they're “sick in
giving the most overly camp What the the head”, 1t’s treated not
wave we've seen all year, punters th - ugbt as offensive but as a

Jonachan Pierce looks
sprightly — a welcome change
from his frequently intensc,
dead-behind-che-eyes lock.
Of course, he’s still got a
huge diva complex, and che

T

compliment: Glaswegians
like being told they're mad,
especially on Saturday nighe.
Of course, while they may
come from LA via New
York, The Drums’ heart (and

inexplicable omission of the - sound) lies 1n Glasgow —~ The
group’s brecakthrough single, Ally Graham, 23,  Pastels and Orange Juice arc
‘Let’s Go Surfing’, from Perth: obvious influences — so it’s no
tonight’s set is a show of “They were really  surprise to hear Pierce
powecr that, frankly, we could good. At times it dedicatc the finest song in
do without. Just play the did lag a bit but their repertoire, ‘Down By
fucking song, guys. they're fun to The Water), to the city’s
Anyway, with guitarist watch - especially  bands who inspired them.

Jacob Graham now moved to

lonathan's dancing.

They end their tight, solid

the back to play about on I'm pissed off that  sct with ‘Tt Will All End In
synths, it opens up the stage they never played  Tears’ and “The Future’, their
for Pierce to show off a bit ‘Let's Go Surfing,  dazzling rip-off of The Cure.

more and flash his twee-as-
fuck moves. We'd quite hke
to scc him on Strictly Come
Dancing - his Ceroc-like
shapes shit over anything McFly’s
Harry Judd can flash, particularly
during an energised ‘Best Friend', when
the frontman weaves his way around
the winding bassline. Then, as he huts
his stride, darkness descends with ‘Me
And The Moon', a brilliantly broody
song with lashings of attitude.

though, What's that
all about? Are they
embarrassed by it?”

While 1t may not have been
a vintage year for The
Drums, the impressive finale
shoots down any doubters
pondering the band’s future. There’s life

here yet. Famie Crossan

Q. customers can pot Prioetty Tickets
to O, ABC Glasgow up to A8

B (s Brasfonrs goatenrsy | v bedvse,

st register 2t p2.cok/priority

AL Pin i M i T g w deinand,

O,

LIVE

AMES BLAKE/JAMIE
OON/JAMIE

RAZZMATAZZ, BARCELONA

THURSDAY, DECEMBER 8

Woon underwhelms, xx knows how to party, but
it’s Blake who proves the pick of 2011’s pioneers

For the three Jameses whe would go on
to define the year in British electronic
music, 201t started well: Woon and
Blake were shorthisted for the BBC
Sound Of poll, while Jamie xx was just
at the start of the journcy that would
take him from the most boring member
of The xx to arguably the most
lnterestlng, COUI'tCS}’ Df SOIME razor-
sharp remix, productron and DJ work.

This one-off Barcelona gig, part of the
Razzmatazz club’s rrth birthday
celebrations, provides a convenient
opportunity to find out how it has all
gone since then.

Things certainly
augur well: Blake's
name 15 plastered all
over town and
Razzmatazz 15
packed to the brim
with the aity’s great,
good and oddly fashionabfe.

First up, though, 1s Woon, arguably
the one of the three to profit least from
2011, Sadly, his performance shows why:
it’s not that he’s bad as such, just that he
lacks charisma, oomph and star quality.
Admittedly, he’s not weli served by the
warm-up DJ, who dulls the crowd with
layer upon layer of 130 B’M beats
before dinner has settled, but there’s
still a sense of ambivalence to the
28-year-old’s fragile set: he may have a

lovely voice, but his music sounds like a

Nt s atdicthan
{rx Woon,
0, Hake

sound 1n search of 2 song. When he
does find one, in ‘Night Air’, he shines
— but otherwise his performance is
remarkably underwhelming.

Blake is often thought to be cursed
with the same malaise. Few people
would doubt his production skills, but
the intense, repetitive focus on wimpy
vocal hines on his debut album made
many hipsters who had tipped him for
success rapidly regret their choice,

Tonight, though, such arguments
seem academic as he's greeted like a
hero by the crowd. The difference from

Blake basn’t written a
song as good as ‘Night
Azr’, but live be’s stunning

Woon is marked: while Blake may not
have written as good a song as ‘Night
Air’, the live recreation of his obtuse
electronic noiscs ts stunning, ‘1 Never
Learnt To Share’, annoying on record,
is an entirely different beast live, with
pummclling bass, strafing beats and
epic keyboards bringing the crowd to a
head-banging peak. It’s up to Jamie xx
to end the might, with a funk-filled DJ
set which reassures you that UK dance
music gocs into 2012 in safe — if filchily
bass-infested ~ hands. Ben Cardew

31 December 2011 NME 4%
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BIRMINGHAM NIA
TUESDAY
DECEMBER 6

It destroys plasterboard walls and
terrorises neighbouring Vaccines. It
dominates every room it’s wheeled into
and requires its own roadie It couid well
house the entire internet, control much
of the West’s thermonuciear defence
system. beat (zarry Kasparov ac chess
and crack the enigma code. They calf it
The Snorf and 1ts 1~ billion fuck-o-wartts
of pure. unadulterated *‘Come On Lileen’
Yes, as the arena crowds of Kasabian’s
cnd of-zo1r UTK blitzkricg stagger from
the venues — dazed, amazed and with
their retinas fried by a {ight show
that makes the Chinese Olympic
opening cerernony look like
Florence trigging Nightingalc
— chanting the “leauua-fe bneaaa” bit
from *Club Toot’ like a modern day
‘Hey Jude’, backstage onc of the
band's many dressing rooms wiil be
ramtned and rocking to the stamping
of feet and the yodelling of “tog raz-
000-rai-T 1Y s,
"1 tell you what’s been going down
massive, says Serge, the only man
brave enough to

Far left; the tourbus
is spacious, but also
kinda sparse; this
plc: Tom telis Sevge
his cloak was caught
In a stwedder;
below: up, up and
away (n Manchester

system, “the Bowie
hive versicn of
‘Starman’ and

Ihddy’s ‘Bad

Above: a backstage
singalong and {this
pic) Miles shows that
boys can wear
blouses too

-
3
*
<
o
&
-
x
-

-

World Cup and by
coincidence we
ended up working
with Kasabian on
the launch of the
away kit. The live
show was arguably
the most
challenging part of
the process because
there are so many
specialist areas. We
started talking
about the ideas of
cathedrals, that
feeling of being
overwhelmed by
architecture. So
the domed screen

the audience.”

LIVE

Boy lNor Life’ and D] Shadow’s ‘Organ
iJonor’ just to freak the indie crowd
out, and then I do like knocking out
A ther World' by The Chemical
Brothers Lot ‘Come On Eileen’ is just
instant, you get alil the crew in there,
everything go - oft.”

Not content with the mid range iPod
docking speakers shaped like a massive
cock: ring that most bands prefer, then?
“You do these festivals,” says Serge, “and
the walls are really thin, so we bought
the fucking biggest sound system, just to
terrorise everyone' So we fucking pile
that in, it’s frighterung how loud 1t 1s, we
must be the most annoving bastards, but
that’s part of it. If anyone says “Turn it
down’ you go Tuck off, you're in a band"
We put bird noises and monk noises
through it and shit, everyone’s going,
“What the fuck’s going on in there?”

W hen Kasabian are in town, insure
agamnst subsidence. And brush up on
your linguistics too as NMF, jumps into
a van whisking Tom and Serg o 2
nearby radio station, they jabber at each
other at light speed about their past few
days, communicating using a
combination of [inglish, Leicester slang,
invented language, codewords

operate Kasabian's ‘VIEW and bizarre knocking
monstrous dressing £ ROM T{{ E  patterns developed since
room sound CRE w childhood. Tt feels at times

like infiltrating an
Amazonian tribe, but we
pick up the basics. Tom

fucking ‘Come feels “fresh” after spending
On Fileen' by . { . ‘ ycsterday off buying every
Dexys Midnight & single Poffce Acadenry ilm on
Runoers Aitor Throup DVD and passing out in front
Undeniable. Croative  Of the footie, but he’s seill
Undeniable D rector riled abouc the fact chat
But evervonc’s Kasabian’s on-the road
looking at me. “| designed the parties always wind up in his
[ roil out P England ¥its for the  room. “It’s because you'll

always be awake and having it
and that’s where the birds
are,” Serge points out. Tom
st1ll looks cemarkably glum.
At the station, the fragrant
Kate Lawler from Bzg Brother
3 and her less than fragrant
dog Baxtcr grect the duo like
old mates; on air, Serge fields
most of her questions (his
winter fashion tip? "Tuture
mod”; the rour? “Our best one
ever”) while Tom is distracted
by twisting Baxter about on
his back on the studio floor.
Back in the van, Serge’s
enthusiasm ss still brimming,

“The Dublin show was

blinding. It wasn’t cven a

is supposed to show, it was a galaxy. It's been
be a concave another planet of how big it
structure that’s is. It feels like this is what
wrapping around we've been working to, up
the band and over  until chis pornt.”

Tomght twy tike 13,500
Midlands ovinds to the new
planet of Velociraptia (surcly that’s
what NASA spotted, right?). Beneath
a curved dome screen tull of hypnotic
spinning fizard men and rising mystical
eyes {Torm- “'T hat’s nothing to do with
me, [ turned up and went, ‘Is chat
ours?’”) and boasting enough blazing

31 December 2011 NMES])



LIVE

spotlight firestorms to blind the Hubble
tclescope, Kasabian sct out 1o prove just
how broad and varied their palate has
grown Irom the crowd-pleasing
industre-tech-rock early hits ‘LSI” and
‘Club Foot’ have grown such dancefloor
demoiishers as ‘Underdog’ (the song
‘Second Coming’ could have been) and
‘Switchblacde Smiles’ (a floor-quak ing
mecha Penduium). From the mi sacal
Arabian edges of ‘TDY — bathed in green
tonight, casting Serge as a sexy Saurcn
- has crept the Indian strings of "W here
Did All The Love Go?" and prog-psych
blowouts like “Take A, watched over,
on the dome screen, by a §o-foot Eyeball
Of The Ancients The effect is a new
evolution of arena rock’n’roll, with a
Jurassic bite

Backstage after the show, the band pike
into the rider elated at the reception and
refiey ed nothing broke. “At the second
Nottinghan geg, the PA went,” says
bassist C hris. “We came back on for the
encore, ‘Switchblade Smiles’, no PA | we

were playing to ounselves. It felt horrible.

So we've overcome some shit.” Not
least, in Liver pool, the lighting nig
sparking out during ‘Cmpire’, leaving
the band in total darkness besides Tom’s
two spotlights.

“It was fucking beautiful because T just

asked everybady to put their phones on,”

Serge grins. “I said, ‘Right, could you
help us out and lighe the stage forus?”’
and before you knew it the whole place
was beautitul, hke I'T’s spaceship. It
happened so naturally and beautifully.
It’s stunning. I want to do it every night
but T don’t know how to do it without
looking {ik ¢ a prick.”

As we head off to the I'riends and
Family room, where the band do the
rounds €0 the tune of a distant cousin
playing their own songs repeatedly,
NME gives Serge a few handy tips on
arena level crowd participation, gleaned
less from personal experience and
more from watching Robbie Willtams
Nikon adverts...

MANCHESTER
MEN ARENA
WEDNESDAY,
DECEMBER 7

“Wow!"” says Mary Anne Hobbs in her
charmingly enthused-child voice. “You
look smnart!”

Miles Kane, as a man who wouldn'’t be
seen dead in public withouc his mulci-
button mod leather jacket and the
spray-on white jeans of a young Pete
Townshend, gets this a lot He is afways
the smartest — an<] most personable
—man in any room, and todav he sweeps
smiting through the XI M Manchester
offices dripping ¢ lussic tack'n'roll
stardust, a still from Quedrophenia come
to irfe. After an on-arr chat taking in
how smart he looks, his love of the new

Black Keys album and his overwhelming
desire to rock the MEN's tits off tonight,

we jump back in his splitter van to the
venue, T1 Camino’ blaring, the talk
tutning to classic soul, which one of
The Saturdays we'd shag first and the
most bizarre pan—culturai meeting of
minds ever concetved: “I once met the

&8 NME 31 December 2011

orange bloke from the Tango adverts
in the Groucho...”

Chuck Berry and Aretha I'ranklin
mingle with psychedelic Turkish
soundtrack music from hss (rather more
modest) dressing room stereo as we
uncover how he'’s fanded Kasabian’s
coveted main support slot. Turns cut he
and Serge have been close mates since
bonding at the bar after an iTunes gig in
2006. “He kept going to me, ‘T can see it
in your cyes, I can sec it i your ¢ycs.
Then we went out and got pissed. We

mancheste , Wednesday, 1opm
That's vight, Miles, keep those dance MOVEs
hackstage where they belong

Above left: “Help me out
here... & E-R-what?™;
helow feft: you don't
have to hide, Tom, you're
allowed hackstape

Beiow: even the guy In
the hat is under 51t 3,
but hey, them’s the rules
i the Kane backstage

stayed mates since then. On this tour
we've had some big nights and we've had
some fun. They're lovely lads, 1t’s 2
happy, casy vibe agrcat mae h Instead
of going out we've just been n thetr
dressing room, blasting tunes and having
it. It just ends up with cveryone having a
dance-off.”

As we catch up with Serge before The
Snorf pre gig to listen to a couple of
new Miles tracks, the famifial bond
between the pairis clear, “It's rare in this
game,” Serge agrees. “You meet 2 [oad of

people and the majority are really
difficult or boring or up themselves.

I suppose it's the nature of being in a
band, a lot of pcaple are ¥ nobs. So when
you meet someone you really like and
you've got that connection, a 5piritual
thing with the music, you hold on to
them people.”

Onstage, Miles roars through his set,
whipping insanity from an early-doors
crowd with the passion of a steroid-
pumped weightlifter. “Iet’s lose our
fucking minds!” he yeips as the deviant



Tam's ‘0Oops |
dropped the
soap’ routine is
camp but fum

Left: Mlles and Serge
psych each other out
befare the dance-off;
below: fans hate getting
stuck behind the world’s
tallest woman; below
right: “Gaod we don't
fave many chords, this ks
hard work™; right: Tom
anstage in Birmingham

mariachi of ‘Counting Down The Days’
explodes like a spaghetti Dresden.
‘Rearrange’ (despite strongly resembling
Rod Stewart’s “Young Turks’) blasts The
Last Shadow Puppets into Space 1999 and
a new tune, “Woman’s Touch’, blisters
with terocious, reborn Northern Soul,
Sweat-drenched and ecstatic, Miles
raccs offstage, plying NM F with several
celebratory lagers, and heads out into
the stands to get mobbed for photographs
while trying to get to his scat. Smart,
Which leaves Kasabian to marvellously

mop up the mess. With Serge decked
out in an Evil King (Of The Crows cape
and Tom air- guit iring and flinging
rambourimes mto the crowd through
‘Re-Wired', they demolish the Greater
Manchester area. They're bedecked
tonight with a string section, adding
tush depths to tunes such as the
wonderful ‘Goodmght Kiss, a pacan to
the ruinous aftermath of rock'n’roll that’s
probably the closest Kasabian wil] ever
get to writing a Nei Thamond bailad.
Tonight, evervthing connects. during

Don't ge
giggles,

‘LST, tans’ faces are circled, labelled
‘soul’, linked to others and photographed
by cameras sweeping the front row, a
match-making visual ot sublime
connectivity; 2 stagediver connects
heavily with the moshpit during ‘Fire’
and at onc point Serge —on NWF's
advice - relates the story of the Liverpool
blackout and gets Manchester to
recreate it. [t 1s, in no uncertaim tcems,
a galaxy.

After the show, 2 wave of concern
abour the injured young giri cthe

LIVE

Take It easy Mlles,
or you'll need
your ‘inhaler

i T S0pm
ginoingham, Tuesday, 4

Toum and Baxiet the dog - the rrew ast

member of Kasablan

stage-diver {anded

on sweeps the Kasabian dressing

rooms, but the buzz of the best gig of the
tour is irrepressible Before long the pink
champagne is flov inz. Tom s forcing
Miles to grab his urw whitle they sing
Miles tunes, 1he Beatles and ‘Ferry
Across The Mersey " in each others’ faces
andit’s all back to kasabian's hotel to
drink the night away. Looking for Tom’s
reom? Just follow the deafening
Snort-like warblc of “Poor old Fobnny
Rayyyy. " Mark Beaumont
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ACADEMY EVENTS BY ARRANRGEMENT WITH X RAY PRESENT

PETER HOOK & THE LIGHT PERFCRM
UNKNOWN PLEASLRES LIVE & IN ITS ENTIRETY

FRIDAY 25 MAY

LIVERPOOL O, ACADEMY
SATURDAY 26 MAY
GLASGOW ORAN MOR
SUNDAY 27 MAY
NOTTINGHAM RESCUE ROOMS
TUESDAY 29 MAY
SHEFFIELD LEADMILL
WEDNESDAY 30 MAY
BIRMINGHAM G, ACADEMY
SATURDAY 02 JUNE
OXFORD O, ACADEMY

0844 477 2000

08444 999 990

0845 413 4444

0114 2212 828

0844 477 2000

0844 477 2000

PETER HOOK &THE LIGHT PERFORM CLOSER
LIVE & IN ITS ENTIRETY

FRIDAY 01 JUNE

LONDON O, ACADEMY ISLINGTON
TICKETS. 0844 477 2000 /TICKETWEB.CO.UK

WWW.PETERHOCK.CO.UK

 THU 09 WREXNAM CENTRAL STATION

. - . ’ f
TUESDAY 01 MAY 2012 .
WHW.TIGKETWEB.CO.UK / 0844 477 2000 ‘ , |

THE HEW ALBUM OUT ¥DW  THERAPTUREMLEIC.COM
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prodent

CANH

TRIBUTE T0 JOHNNY CANH

PEBRUARY 2012

™E 02 SHEFFIELD 0 ACADEMY?2

R 83 NEWCASTLE 0. ACADEMY2
sAT 04 GLASGOW 0: ABC2 (G
stN 05 LIVERPOOL 0 ACADEMY2
e 07 BIRMINGHAM 0, ACADEMY3
wiD 98 LEHESTER 0> ACADEMY2
Hu 09 OXFORD 0, ACADEMY2

FrI 10 LONDON 0, ACABEMY2 ISLINGTON
BOX OFFICE: 0844 477 2000 - TIEKETWEB.(0.UK

RICH
ROBINSO

(The Black Crowes) Plus special guests

FEB| 1012
WED 08 SOUTHAMPTOR BROOK

(2380 055 5366
0870 4445556
0169 157 8123
0113 275 241
0844 4399 %990
0844 477 1000
0871 220 0260
0844 477 2000

fRI 10 SHORPSHIRE OSWESTRY THE IRONWORKS
SAT 11 LEEDS BRUDNELL SOGIAL CLUB
SUN 12 GLASGOW KING TUTS
MDN 13 YORK FIBBERS
ED 'S5 BRISTOL FLEECE
u ‘NN (; ACADEMY ISLINGTON

Buy online www.ticketweb co uk
xxx aibum datais to go here X0
Acadenty Events by Arrangement with The Agency Group

—

.
€ASHBANDLONDON.CO.DR

www.academy-events.couk / www.myspace.com/academyevents

FESTIVAL REPUBLIC £ FRIENGS IN ASSOGIATIOHN WITH EAR PRESENT'

PLUS
SPECIAL
GUESTS

REPUYBAII.k &
WEDNESDAY 02 MAY

MIDDLESBOROUGH
EMPIRE

TICKETWEB COLUK / (642 233 553
TRURSDAY 03 MAY
BOURNEMOUTH GOVENTRY EDINBURGH

OLD FIRE STATION KASBAH LIGUiD ROOMS

TCKETWER OQ UK /0844 4772000 SEETICKETS COM /024 665 4473 GRS NSCOTLANDLLOM /08444 339 990

TICKETS FROM: 067) 231 5821/ SEEFICKETS.COM / FESTIVALREPUBLIC. GOM

NEW SHGLE ‘'S A UTY QUT D2 MNUARY - TRKEM FROM THE KEW ALBUM ‘WOMEY & CELEBRITY'

TUESDAY 08 MAY

MANCHESTER
HMV RTZ

EIESANDTDERS.CB' "84 221 0976
24HR CC HOTLINE 0844 BT DO

THURSDAY 10 MAY
LONDON 02 SHEPHERDS
BUSH EMPIRE

SEETICKETS. COM / D&M 231 0821

SATURDAY 05 MAY
LEEBS
LIVE AT LEEDS

0113 24514650
SUNBAY Db HAY

SUNDAY 29 APRIL
CARDIFF
UNIVERSITY

SEETICHETS.COM/ 0571 23 260
TSESDAY 01 MAY

THESAEYS NET

EVERY
FRIDAY

8 JANUARY

~ FILMS OF COLOUR

DJ ALANA B DEVOTION
DJ SCOTT THOMSON
" 930pm - 4am FIRST 100 FREE ENTRY
£5 before 11pm £7 after
Students {with card) £2 b4 10:3Cpm £4 b4 12pm
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CHARLIXCX SLOW cLuB Uul@3LASE sYS PURELOVE

ICONA POP PLUS GUESTS BAND OF SKULLS PLUS GUESTS
WEDNESDAY 8 FEBRUARY THURSDAY 9 FEBRUARY SATURDAY 11 FEBRUARY TUESDAY 14 FEBRUARY
LONDON LEXINGTON LONDCN HEAVEN ALEXANDRA PALACE LONDON BUSH HALL

020 7403 3331 0844 847 2351 020 7403 3330 020 7403 3331
I Ou
BAND OF SKULLS  tUnE-yArDs EXTINCT DINOSAURS ~ GLOUD CODTROL
DALE EARNHARDT JR JR PLUS GUESTS WILLY MOON PLUS GUESTS
WEDNEW‘%‘B‘;{ BRUARY WEDNESDAY 15 FEBRUARY THURSDAY 16 FEBRUARY FRIDAY 17 FEBRUARY
1012050 AuY0 0z SHEPHERDS BUSH EMPIRE LONDON HEAVEN LONDON ELECTRIC BALLROOM

{1844 477 2000 (0844 B47 35) 020 7403 3331

BiGPINK KURTVILE ALABAMA SHAKES THE JEZABELS (98t

MOZART PARTIES SONIC BOOM JESSIE WARE DRY THE RIVER + KAI FISH + HEY SHOLAY PLUS GUESTS
MONDAY 20 FEBRUARY  TUESDAY 21 FEBRUARY WEDNE‘{B‘L"DH“"{BRUARY WEDNESDAY 22 FERRUARY THURSDAY 23 FEBRUARY
LONDON GARAGE  LONDON KOKO  LONDOISSID VLN ARMS LONDON KOKO LONDON HEAVEN
0844 B47 1678 0844 847 2258 0844 347 2258 0844 847 2351
MARINA the
%D’@@ S.CUM anpruepiamonns DRUMS THE CRI/IBS
PLUS GUESTS PLUS GUESTS PLUS GUESTS SPECTOR PLUS GUESTS
FRIDAY 24 FEBRUARY FRIDAY 24 FEBRUARY SUNDAY 26 FEBRUARY MONDAY 27 FEBRUARY IUESD"S"GEE aﬁi?UARY
LONDON HMV FORUM  LONDON BUSH HALL 0y SHEPHERDS BUSH EMPIRE  LONDON ROUNDHOUSE  L0S20m Uil
0844 §47 2405 020 7403 3331 0844 477 2000 no44 182 008

(N ASTOCATION WITH MEAN FTDLER

JusTicE, Live:

THU 8 FEB « BRISTOL sow OUT EMY | Ry 10 FEg » LONDON soud OYT EMY BRIXTON | sa7 11 Fe » BIRMINGHAM 02 ACADEMY
SUN 12 FEB » GLASGOW 02 ACADEMY | MoN 13 FEB » MANCHESTER ACADEMY

A METROPOLIS MUSIC PRESENTATION IN ASSOCIATION WITH SJM CONCERTS & DF CONCERTS

TICKETS INCLUDE A 5CP DOMATION® TO TEENAGE CANCER TRUST (REGISTERED CHARITY 1062559 IN ENGLAND & WALES, (039757 IN SCOTLAND)
* DOES XOT APPLY TQ JUSTICE TICKETS
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BANKS
GLASGOW 0, ACADEMY BIRMINGHAM 0, ACADEMY

NEWCASTLE O, ACADEMY CARDIFF UNIVERSITY

I MANCHESTER ACADEMY
s BRISTOL 0, ACADEMY IETXTH
ESITYT MANCHESTER ACADEMY 2
NOTTINGHAM ROCK CITY BOURNEMOUTH 0, ACADEMY
LEEDS 0, ACADEMY BRIGHTON DOME

NORWICH UEA LONDON 0, ACADEMY BRIXTON

AN SJH CONCERTS PRESENTATION [N ASSOCIATION WITH DF CONCERTS AND METROPDLIS MUSIC _
ALL TICKETS INCLUCGE A S0P DONATION TO TEENAGE CANCER TRUST {REGISTERED CHARITY 1062559 IN ENGLAND & WALES. SC039757 IN SCOTLAND}
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PRESENTS

CLUB NME

DUG A DEAIJ(L.VB
|BUNA P[]P(LIVE)

DJ EDWILDER / DJ ALANA B DEVOTION

MORE ON THE DOOR
DOORS 9PM / NO ENTRY AFTER IIPM
TICKETS - 0844 847 2258
WWWKOKO.UK. COM/NYE




LEADING
VOCAL
COACH

TO THE FAMOUS
www.punk2opera.com
Tel: 020 8958 9323

RECORDING
STUDIOS

Mill Hill Music Complex

Bunns Lane Works, NW7 2AJ
020 8906 9991

" TecPro & Logke9
H Rehearsals - 10 fully equipped shudios
from £3.50 hour Inc Back|ine
[ Coming saon
New stiidio complex with si fully ar
condimonsd purpese buit studios inchud-
Ing Dance atudio wih Harlegquin Focr,
Pm'ate Fiang practise room, Compaser
oom, Pholoivideo room with infinimy woll
—mll detalls & pics at sludu blog on |

| v mllmusiccompiex tlogspot oom

5 nyins walk from Mill Bl Thamesink,
10 mins dive from M1M2S 2, many
local bus routes and aanple parking

i For ol other chugio dotall
www. millhilimusic.co.uk

STATION STUDIOS

North Londonr premier sehearsal
studios.

Backling, storage. ground floor, aiv
canditioning. Best deals lor new
bands?

Ask 2d0u! our special
Saturday rate
02(} 8 361 8114

DATE CHAT
MEN: 0871 208 9313
GAY: 0871 508 3944

1 k¢, Hitusk 014 344 0044,
0871 « 18 par sain. Nyteork sty
apply. ofs recorded. 9 40,

W SSEN CALL

0800 075 91 28

0400 » Froe fom BT Lamd e

Heipoeu, 05 3¢d 0844 HoMon orvrao
mtmdimld G

0872 100 10021

168+ only s gogrek G544 944 002 Strxid

s SanROE W8 g E O

NME

BAND SERVICES

RECORDING STUDIOS - LONDON

S P f' Y __g @I ﬁei'ljd

Record and mix your tracks at the
award-winning Strongroom in Shoreditch

during January 2012 and have them
mastered at worid-famous AIR Studios

For a very special
all-inclusive rate’

charlte@strongroom.com

* lo take advantage of the all-inclusive special
rate, $racks must be recorded and mixed at
Strongreom by 31 January 2012, Usus! daily
rates for SR4 start from €400,

www.strongroom.com

Proud spoason

CLOTHING & ACCESSORIES

. { } simply Superb
T-Shirts & AMorel}

@& " Sl C‘q{_

Fresident -

GR‘OH{ S
BOARDWALK

Secure Cn-Line Ordering " . The Snilths
Full Money Back Guatantee o Tour 1983

Call FkEE‘ on:

0800 035 O

B ]ﬂ% disconnt)
10ST type i ‘nmesape

WANT TO PLAY AT THE O27?

NATIONAL cnmo F'INAL AT THE INDIGO

NNN.LIVEANDUNSIGNED UK.COM

!/
iy




Availabie on the iPad

D App Store

» Over 600 pages
» Hundreds of rare and

unseen photos

HOW HE BLEW » Every albumrevisited,

%ERP(])ILD&LTE A? "E@Gféﬁoyk with audio clips and
STORY BOWIE original album artwork
ALBUM : . » Classicinterviews from NME,

Melody Maker, Uncut and more

o RIA:RE. » |conic music videos
ll l N\
Afi’ []:NrG

CLASSIC
INTERVIEWS

WIE! » Also available

y | asaspecial

NEW -

(T
f

EDITION

DAVID BOWIE

g 01 printissue

To buy, visit
www.nme.com/store

RADIO

DAB RADIO* | NMERADIO. COM
DOWNLOAD THE FREE NME RADIO APP

—— NFW’ v“ ' ' of ’). ? |

- I‘\p,. é&‘l’t Marbut q» I A
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* Available in Berkshire, North H? ‘ ith
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TICKETS
GO TO

THE UK'S BIGGEST GUIDE TO THE WEEK AHEAD NOW!

Edited by Laura Snapes
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CASIOKIDS VERONICA FALLS ROUNDHOUSE ACTIVE CHILD

STARTS: Birmingham STARTS: Norwich Arts RISING STARTS: London St
Hare & Hounds, Jan 19 Centre, Jan 27 STARTS: London Giles-In-The-Fields,

The Norwegian There's no sleep until June Roundhouse, Feb 9 Feb 20

electropoppers release for the quartet, who finish The Camden new music After support slots with
debut British album, January in Norwich and festival features 10 days of M83 and rave reviews for
‘Aabenbaringen Over Leeds before startinganew  bands, including The History  debut ‘You Are All | See’, Pat
Aaskammen’, following ace UK tour in March, and then Of Apple Pie {(above), and Grossi lugs his harp to these
recent single ‘Det Haster!”. heading to Europe... heated panel discussions. suitably reverent environs.

P
\\“ E‘%‘

OUTFIT MARINA & THE LAURA MARLING CASSMcCOMBS LIANNE LA
DIAMONDS STARTS: Cambridge STARTS: Manchester HAVAS
STARTS: Brighton Green Door Store, Feb 11 STARTS: Cambridge Com Exchange, Mar 1 Band On The Wall, STARTS: Brighton
Junction, Feb 24 Following herrecenttourof Mar5S Coalition, Mar 8

As we reach that time of year Priar to her NME Awards the country’s cathedrals, Cass released two albums The BBC-stamped smooth
in which debut albums are show at the 02 Shepherds Marling gets back to grittier  in 2011, the glorious ‘Wit’s dame adds four new March
haphazardly rushed out to keep Bush Empire {26), Marina venues - and plays her End’ and ‘Humor Risk’. We dates in Brighton, Oxford,
baying tipsters placated, it’sajoy | getsinto Electra Heart largest ever UK headline very much doubt “increase  Dublin and Birmingham,
to find bands comfortable mode in Cambridge and show at the HMV productivity” is on his list after her London Scala
cnough with their own cutput Brighton (25). Hammersmith Apollo (7). of New Year's resolutions...  show sold out so promptly.

that they'll take their ime over
their releases. It’s just one of the
rcasons that Liverpool’s Qutfic
are such a tonic —we've been
geed up about them since March,
yet they've still only one official
single to their name, the slinky,
crecpy ‘Every Nighe I Dress Up
As You' Of course, we're itching
to hear more, and a few gigs 1n

TOM MARTIN, ANDREW WHITTON, TAKESHI SUGA, YICTOR FRANKOWSK), WILLIRELAND, CONOR MCDUNNELL

late 2011 whetted our appetites, HELMET THE RAPTURE DRY THE RIVER PLANB

s0 it’s welcome news that the STARTS: London STARTS: O2 Academy STARTS: London STARTS: Suffolk
five-piece are headed out on a Electric Ballroom, Apr2 Oxford, May 1 Electric Ballroom, May 2 Thetford Forest, Jun 15
countrywide jaunt this February, | John Stanier of Battles’ The New York funk fiends Earnest, beardy London Ben Drew plays a series of
a debut tour proper after months | alma mater tour in honour return with a new single, folkies headline their gigs in the nation’s forests
of tny shows. They're teases, of the 20th birthday of their  ‘Sail Away’, from third biggest UK show to date, and woodlands, Let’s hape
dripfeeding us like this ~ but we’ll | underrated classic album album ‘In The Grace Of Your  two months after the he doesn’t fall into a
happily comply, mouths agape for | ‘Meantime’ -if you've not Love’, and live datesin release of their debut Belmarsh (that’s enough
every morsel.., heard it, change that. Oxford and London {May 2).  album, ‘Shallow Bed'. of that - Bad Puns Ed).

o | Our customers can get Priority Tickets to thousands of gigs
R l Y across the UK up to 48 hours before general release.

Text PRIORITY 1o 2020 to ragbster. Wit Freerly hobats ate genie Ty it gutm T apply,



ANDREW WHITTON, DANDENNISON

£DNESDAY, DEC 28

ABERDEEN
Fridge Magnets Lemon Tree
01224 642230
BIRMINGHAM
Micky Greaney Kitchen Garden Cafe
0121 443 4725
BRISTOL
The Baronesques/Area 51 Fleece
0117 945 0996
COVENTRY
The Blackout Kashah 024 7655 4473
GLASGOW
The Hazey Janes King Tut’s Wah Wah
Hut 0141 2215279
LEICESTER
El Pussycats/Kings¥ze Musician
D116 251 008Y
LONDON
Teeth Of The Sea/Devilman The
tLexington 020 7837 5387
BORTSMOUTH
County Line Cellars 0871 230 1094
TUMBRIDGE WELLS
The Virgin Soldfers The Forum
Q871277 72101

GET IN THE
GIG GUIDE!

DO YOU WANT TO
GET YOUR BASH
INCLUDED IN THE
NME WEEKLY GIG
GUIDE? GO TO

M 7 AND
SUBMIT YOUR
LISTING FOR FREE.
YOU MUST SUBMIT
DETAILS AT LEAST
THREE WEEKS
BEFORE THE
GIG DATE

| THURSDAY,DEC28 |
ERIGHTON

Wide Eyed Ovder/Black Cat Bone

Cobblers Thunib 01273 605 636
BRISTOL

Freddle Draper & The Summits

Fleage 0117 945 0994
CARDIFF

Hornddo Maclean/ichnny Mental

Clwb [for Bach 029 2023 2199
CARLISLE

Blrds vs Planes Brickyard

01228 512 22Q
GLASGOW

Davey Horme King Tut's Wah Wah Hut

0)412215279

Dave Arcarl Captain’s Rest

0141 3312722

The Wedding Present Garage

0141 3321120
LEICESTER

Joel Owen Musician 016 251 0080
LIVERPOOL

Howler Mojo 0844 549 9090

Notlon Picket 0151 708 5318
LONDON

Endless Barfly 0870 907 0999

Left With Pictures/Eyes & No Eyes

The Lexington 020 /837 5387
OXFORD

The Blackout /Attack? Attack!/
Revoker 02 Academy 0870 477 2000
PORTSMOUTH

Mark Morvlss Cellars 0871 230 1094

WEDS-FRI

December 28-30

Howler,

Mojo,
Liverpool

STOKE ON TRENT

Opevation Exvor Sugarmill

{01782 214 99|
TUNBRIDGE WELLS

Yaaks The Forum 0871 277 7101
YORK

Fraser The Duchess 01904 631 413
ABERDEEN

APB Lemon Tree (01224 642230
BRISTOL

Jebo Croft (Main Room) Q117 987 4144
CARDIFF

The Blackout University

029 2023 0130

Hondp MacLea/Shaped By Fate/

The Dead Wretched Clwb Ifor Bach

029 2023 2199

PRIORITY

EDINBURGH
Dem Slackers/One Doltar Dave The
Lane 0131 6299891
GLASGOW
Bwanl Junction King Tut's Wah Wah
Hut 01412215279
LEEDS
The WeddIng Present 02 Academy
0870 477 2000
LEICESTER
Uncle Frank Donkey
Q116 2720 5042
LIVERPOOL
The Vigilantes/Guardlans (2
Acatlemy 2 0BR) 477 2000
LONDON
Brannigans Law/Ghouls Barfly
0870907 0999

Our customers can get Priority Tickets to thousands of gigs

.-
. N ‘ .
.

Broken Links Camden Rock
0871 2301094
The Grubby Mitts The Lexingion
020 7837 5387
MANCHESTER
Foals/Tom Vek/stay +/Friendly
Ffres (DJ Set) Warehouse Projett
0161835 3500
NEWCASTLE
Electric Parade O'Neills
0191 262 3001
STOKE ON TRENT
Headrush Sugarmill 01782 214 991
TUNBRIDGE WELLS
Matty D Pound The Forim
D8N 277 Nol
YORK
The Dykeenles Fibbers 01904 651 250

The View/White Lies AECC

0 70169 0100
SIRAMENGHAM

Chase & Status/Annje Mac HMY

institute 0844 248 5037

Lohster/Generic Exlc Wagon & Horses

0121 772 1403
BOURNEMOUTH

Zion Train Old

Fire Station

01202 503888
BRIGHTON

Peter & The Test

Tube Babies

Prince Albert

01273 730 499

Teenage Grandad &

The Mimlc/Not Yet

Pead Worid's End

Q1273 692311
EDINBURGH

Jullo Bashmore

Liguit Room

0131 225 2564

Primal Scream/

Mark Ronson/

Friendly Flres/

Kasstdy City Centre

Mark Ronson

HMY Picture House

0844 8471740

Tiger & Woods

Cabaret ¥pitalre

0131 220 6176
GLASGOW

The Dead $ea Souls King Tut's Wah

Wah Hut 01412215279

2ManyDss 02 Acadeny 0870 477 2000
LEICESTER

skahoam Donkey Q116 270 5042
LONDON

Dog Is Dead/Icona Pop Club NME @

Koko 0870 4325527

The Dykeenies Monto Water Rats

0207837 1412

Joker Electric Brixton Q20 7274 2290

Kasahlan/Chase & Status/Zane

across the UK up to 48 hours before general release.

Text PRIORITY 10 2020 tO register. s cwnmy tam o st mn e st

LONDON

KOKO
0844 847 2258

SAT-TUES

December 31-January 3

Lowe The 02 Arena 0870 701 4444

Man Overboard Old Bloe Last

02076132478

Molotev Jukehox Bedroom Bar

020Q 7613 5637

Shed Seven/The Rifles vibe Bar

020 7377 9880

Toddla T Nest 020 7354 9993
Tribes/Slow
Club/Bones/
Caan HMVY Forum
02073440044
The WeddIng

¥ | Present Dingwalls
Q2072671577
The Winter
Olympics Windmill
020 8671 0700
HANCHESTER
Dasren Hayes/
The Candle
Thleves Academy 2
0161 832 1111
®ir scruff Band
On The \all
0161 832 6625
MILTON KEYNES
Tim Ten Yen
Watershed
07935 641 660
PORTSMOITH
The Targets Cellars
0871 2301094
$T ALBANS
The 88s Hom
01727 853 143

BRIGHTON
Joy Orhilsen Digital 01273 202407
LEEDS
Aine Faversham 0113 245 8817
BATR
Fiasco Brothers Pavilion Q1225 447770
HATFELD
The Risk The Forum 0844 477 2000
L [UESDAYJANR

BRISTOL
Axial View Fleece 0117 945 0996




THE AFTERSHOW

THIS WEEKIN1981 NME

STRUMMER CLASHES, DURY BOMBS, B-525 BITE BACK

1 Jompary '¥1 US $1.08 by nirl 9

IBEN DO 6362
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Despatches from
the Clash zone;

Strummer talks
from the hip.

THE DURY’S OUT

Jar Dury And The Blockheads are
reviewed live in Islington. Writes Barney
Hoskyns: “Any band that comes up with

this kind of sotind deserves a more

adventurous feader than Dury. What are
we siipposed to feel when he’s doing his
sob-sob bit on ‘Sweet Gene Vincent'? Or
do we st ignore it and wait for Witko's
incredible solo? Perhaps the condition of

having a blocked head 1$ that of having

nothing besides a memory.”

58 NME 31 December 2011

T
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52 1S THE MAGIC
NUMBER
The B-52s fight back against the idea that
they're a caricature. “We have always
dressed this way,” says frontman fred.
“We don't try to capitalise on our ¢iothes
any more than on some sort of '60s
thing.” Keyboardist Kate adds: “we’re
more likely to go out thrift shopping, ali
buy high heels, and end up having a
soccer game in the mud. We're concerned
with getting people up on their feet.”

TRIPLE
ROUBLE

don’t think your average punk
fan should bother to buy it.”

Over drinks 1n a Soho pub
(“Iet me get ‘em, I'm supposed
to be the big pop star around
here™) Joe Strumrmer is talking
‘Sandinista”™ The Clash’s sprawling
fourth album that finds them veering
off “in abeout 35 dirccrions™ | heir record
company CBS wsn't keen on it but the
feeling’s mutual (“They go out to lunch,
they have meals that you or T would
freak out if we saw them on the table”).
More frustratingly for Strummer, some
tans of The Clash are hostile. “They
wanna hear, y'know, DA-DA-DA | that
burst of energy,” he says. “But there are
plenty of groups doing it. The Ramones
probabiy don't get people coming up to
them and saying, ‘You've sold out’. But I
wouldn't listen to a Ramones LP unless
you ticd me to a chair.”

“We've carried straight on. We've
done v hat the hell we wanted to do.”
he says. “T mean, there’s no ‘mus:cal
direc tion’, y'¥ now? People in America,
they £0 "W hat rusical direction” And
I alway s chink. can’t they see we're just
a bunch of 1diots who'll do whatever we
wanna do?” As a parting question, he’s
asked how The Clash have stayed
together while everyone clse has split
up. “Sometimes you think, ‘T never
wanna hear the word Clash again"
Then you think, “We're not gonna leave
it to The Jam, are we?”

Read the full interview in The Ultimate
Music Guide: The Clash, out now

eAmqo_,}ég TH]? Issur

« Jon King of Gang Of Four 1s asked to sum
up his band’s year: “Er... untproductive™.

» Among the ‘Quotes Of The Year’ is Lux
Interior of The Cramps: “The best thing about
our audiences I1s they're usually a mixture of
the terminally usship and the terminally hip.
S0 you get a suy in asuit and tie next to
someane with a nail through his head.”

« [t's reported that Phil May of The Pretty
Things is working on a ballet version of
‘'SF Sorrow’.

» It's predicted that the big film of 1981 wili be
Scorsese’s Ragitig Bull.

+ Pau:l Morley interviews The Fire Engines.
They wish to talk about “that fucking Clash
crap, that triple album. I'd rather pay seven

quid for agreat single record than £4.99
for three albums of fucking shite.”

NME 'DITORTAL
(Call 0203148 + ext)

Editer Krissi Murison
Editor's PA Xaren Walter {ext 6364}
Deputy Editor Mike Willlams (ext 6854)
Assistant Editor Hamish MacBain {(ext 6893)
featuvres Bditor Jamie Fullerton (ext §871)
Reviews Editor Emily Mackay (ext 6366)
Assistant Reviews Editor Laura Shapes (ext 6860)
News Edttor Rick Martin (axt 6358}
Deputy Mews Editor Leonie Cooper
New Mushe Editor Mati Wllkinson {(ext 6856)

Art Dlrecter Glles arbery
Deputy Art Editor Tony Ennls
Designars Kat Godlonton, Savvas Savva

Pcture Divector Marian Paterson {ext 6889)
Picture Editer 2oe Capstick {ext 6389}
picture Researchers Patrkla Board (ext 6888),
Dan Dannison

Productien Bditor Sarah Lotherington
Acting Prodmctiom Editor Simon Collis (ext 6379)
Senber Sub-Edtor Alan Woodhouse (ext 6857)
Sub Editors Nathamel Cramp {ext 6881),
Anthony Pearce, Frances Mgrgan

NME.COM

Editor Luke Lews
Deputy Editar Tim Chester
Assistant Editer PrivaEian
Picture Editor Sarah Anderson {(ext 6852)
senkar Videa Prodmoer Phil Wallis (ext 5374)
RKaws Reporter Tom Goodwyn {axt 6877)

ADVERTISING

6th Floor, Blwe Fin BuiMing, ££0 Southwark Street,
Lomdon SEL 05U
Group Tradiug Directer Kate Mackenzie (ext 3670)
Graup Trading Divector’s PA Laura Clilo ( ext 3670)
Head OF Agesncy Safes Rot Freeman {ext 6708)
aAdMamager Cliris Dicker (ext 6709)
Disptay & Ouline Sales; Record Lakels
Adam Bulleid (ext 6704},

Hollte-Anne Shelley (ext 6725), Tim Collins (ext 6703)
Live Ads Execitive Emma Martin {ext 6705)
Creative Madla Oirector Matt Downs (ext 3681)
Cregtive N edla Divector’s PA Tribha Shukla (ext 6733)
Head of Creative Modin - Men & Music
Rob Hunt {ext 6721)

Deputy Head of Creative Media Neil McSteen {ext §707)
Crentlve Media Managers
lade Bousfield {ext 6706),

Alex Futcher (ext 6722),

Sally Knlght (ext 6723)

Project Manager
Elisabeth Hempshall {ext 6726)

Head Of msight Andrew Marrs (ext 3645)
msight Manager Verity Amos-Piggott {ext 6732)
Reglemaf Buciness Development Manager
QOllver Scu) (0161 872 2152)

Ad Praoducthen Aler Short (ext 4736)
Classified fales Mamager Nicola Jago {ext 2608)
Classified Sates Exeontive Nicky Da Sllva (ext 2989)
Classified Ad Capy Chige Woodlng (ext 2612)
syndication Manager Nicola Beasley-Suffolk (@xt 5473)
Senber Swbscriptions Marketing Executive
Rochelle Gyer {(ext §29%}

INNOVATOR - INSERT SALES

Ad Manager Zoe Freeman (ext 3707)
Account Executive Roxanne Billups (ext 3709)

PUBI ISIITNG

Groap Production Manager Tom Jennings
Pradection Cantroller Lisa Clay

Head Of Marketing Tim Pearson (ext $773)

Marketing Manager Ellle Miles (ext 6775)
Marketimg Asslstant Tom Dobhs (ext 6778}
Intermationnl £ ws Bianca Foster Hamllton (ext 5490)
Pubilsher Tracy Cheesman
Publishing Director Paui Cheal
PA to Publighing Director Hollle Elshop {ext 6848}
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