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See our websites: www.jagcnnei5ter.co.uk and www.jagermusic.co.uk 

For all UK enquiries www.ceUartrends.co.uk 
www.fecebook» com/j agermei steruk 
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THE END FOR 
PETE DOHERTY? 
BABYSHAMBLES DITCH 
FRONTMAN FOR NEW TOUR 

MURDER FANTASIES, 
MACHINE GUNS 
AND SEX FIENDS 
THOUGHT CHAIRLIFT WERE 
WUSSES? THINK AGAIN 
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“WE WERE HOME-
SCHOOLED!” 
MEET FRIENDS, YOUR NEW 
FAVOURITE WEIRDOS_ 
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HMM, WE WONDER WHY THAT 
MIGHT BE, NOEL FIELDING? 

-Plus 
I 4 I 
PN-REREAT 

I $ I 
UEERONT 

13 I 
^lECES.OEME 

14 I 
VERSUS 

RADAR 
18 I 

FEATURES 
42 I 

REVIEWS 
48 J 

_ JVË 
56 I 

I ts 
GIG_GUIPE 

64 
EANMAIL 

I 66 I 
BRAIN CELLS’ 

11 * « 

SUBSCRIBE 
TONME 

SAVE OVER £46 
ACROSS THE 

Go to www.nmesubs.co.uk/imele or 
call 0844 848 0848 and quote code 13G 

*when you subscribe via direct debit 

&A1 

“NO GAME PLAN. 
NO COMPROMISE” 
THE MACCABEES REVEAL 
iTHEIR 2012 DOMINATION PLAN 



LISTEN 
TO EVERY 
TRACK ON 

WOW! THE SOUNDS RATTLING ROUND THE SKULLS 
OF THE NME STAFF THIS WEEK 
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GRIMES 
Genesis 
From a girl who denounced God at 
t 2, you might expect something more 
unholy than this Noah’s Ark of sex, 
sweetness and progressive synth-pop 
chat sits somewhere between 'Deep 
Cuts’-era Knife, ' Hoilaback Girl’ and 
the soundtrack to some cunts-in-capes 
computer game. But subtlety is Grimes* 
virtue, and this sees 4 AD s new signing 
on peak form* 
Mike Will iams, Deputy Editor 
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TRACK 
OF 
THE 
WEEK 

WILLIS EARL BEAL 
Evening’s Kiss 
“Write co me and T will make you a drawing? So states ehe 
handwritten press release for Willis Earl Beal’s debut single, 
‘ Evening's Kiss’, Furcher down choreas a phone number (oor 
773 295 “Call me”, it says, “and Twill sing you a song1’. The 
Chicagoan has been hiding himself away for the past four years, 
picking up famous and not-so-famous devotees as a result 
of leaving his fractured but often brilliant home-recorded 
CDs around public places, He's kind of like Jandek meets the 
real-life, male, soul- stirring version of Audrey Tautou’s 

Amelie in the film of the 

Like a male, soul-stirring 
version of Amélie—with 
as alluring a back story 

same name— all about 
mystery and with just as 
alluring a backstory as 
the French enigma. 
The newest signing 

to X L (vi a fre s h ly 
launched imprint Hot 

Charity), his debut single is an ever-so-slightly cleaned-up 
version of one of those early songs* We say'slightly* because 
it’s in no way polished - Willis strums harshly at a battered 
guitar, and background hiss cuts through like a razor, Then 
he whispers a heroically sad tale of denied love and loneliness. 
Sure, Willis might initially seem likey^rf another dude with a 
voke^ buc hc*s roughly a bi llion times more captivating than 
the legion of lightweight singer-songwriter bozos who rule the 
mainstream at present. Listen to him, pick up your phone and 
get drawn deep into his shadowy worlds* 
Matt Wilkinson, NewMusk Editor 

THE XX 
Open Eyes (demo) 

A skeletal, dour triumph from the 
sessions for The xx's long-awaited new 
album. Coming off like a cousin of 
Shelter* here we find Romy Madley 
Croft providing a s adcore vocal bouquet 
over shadowy guitar, forsaki ng their old 
Chris Isaak vibe for entrancing, Chet 
Baker-indebted melancholy. 
Priya Elan, Assistant Editor, NME.CGM 

FIELD MUSIC 
A New Town 

Another taster from new album 1 Plumb1, 
which is ouc in February and, if there’s 
any justice at all, could very well be this 
year’s 'The English Riviera*. Its melodica-
led beginnings soon evolve i uto an XTC-
ish, falsetto-in fused white funk romp; 
delectably inventive but forged of solid 
pop gold at its core. 
Hamish MacBain, Assistant Editor 

EVIAN CHRIST 
Fuck It None Of YAH Don’t Rap 
“Anonymous electronic auteur” could 
be played as a marketing hook, but the 
clutch of Evian Christ tracks that snuck 
onto YouTube in the dying days of 2011 
modestly suggest the arrival of a bright 
new talent, Here's the pick, a flurry of 
ghetto-tech raps, jittery footwork beats 
and gliding synth that glows with an 
illicit euphoria. 
Louis Pattison, writer 

DESTROYER 
Leave Me Alone (New Order cover) 
Just as last year's excellent ‘Kaputt' LP 
was an inspired re- calibration of smooth 

'Bos sounds rather than shameless grave-
robbing, this cover of one of that decade's 
most important bands more than does 
the original justice - ironically sounding 
like Joy Division acolytes Interpol. 
Rick Martin, News Editor 

SCISSOR SISTERS FT 
KRYSTAL PEPSY 
Shady Love 

Currently cleaving NME.COM users’ 
opinions in half, this very un-Scissor 
Sisters, Boyz Noise-produced 
track - featuring one Azealia Banks 
masquerading as Krystal Pepsy- is either 
a sub-Black Eyed Peas blip or the most 
exciting rave-pop thing to be released all 
short year* We're in the latter camp* 
Tim Chester, Deputy Editor, NMEXOM 

SKRILLEX FT ELLIE 
GOULDING 
Summit 

Say what you like about Skrillex’s 
Transformer-heartbeat skronk, but 
you couldn't see Pendulum doing 
this. Here, Ellie G’s wispy warbles are 
sliccd'n'diccdwith serial killer precision 
for a stimulant-soaked, quasi-romantic 
banger that definitely won't be appearing 
on any department store adverts soon. 
Jamie Fullerton, Features Editor 

KARIN DREIJER ANDERSSON 
No Face 
True to spooky-voiced form, The Knife’s 
Karin has recorded a deeply unsettling 
solo track for a charity compilation to 
benefit victims of the Japanese tsunami. 
It features her obliquely going “ooh-oob” 
for five minutes, like a melancholy ghost 
who’s just trodden on an upturned plug. 
Bleak. But what did you expect, a rowdy 
cover of( Whoompl There It Is? 
Lu ke Lewis, Editor, MMEXOM 

LANA DEL REY 
National Anthem 

Despite singing, Money is the anthem of 
LDRs p robably not com ment i ng 

on how the most solvent Republican 
candidate will win the caucuses this 
spring. Coming on like a deliciously 
stoned Katy Perry, this’ll soundtrack 
a few summer months at least... 
Laura Snapes, Assistant Reviews Editor 
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UPFRONT 
WHAT’S HAPPENED AND WHAT’S HAPPENING IN MUSIC THIS WEEK 

Edited by Rick Martin 
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UPFRONT 

BLUR EXCLUSIVE: 
“WE’RE DETERMINED NOT 
TO BLEMISH OUR LEGACY” 
As Blur prepare to make their grand comeback at the Brit Awards next month, 
Graham. Coxon discusses the Britpop legends'plans for the rest of2012 - and beyond 
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If 2011 taught us J 
anything about : 
Damon Albani - -
and, by extension, ; 
Blur - it’s that it’s near : 
impossible to work out : 
what musics biggest J 
workaholic will do : 

next. In fact, at times in recent years it has : 
appeared as if he’s had little idea himself * 
As a recap: over the past 12 months alone ; 
he’s reunited The Good, The Bad & The : 
Queen, recorded a quick-fire album in the ; 
Congo with DRC Music and found the time : 
to p er for m I i vc wi th Gori 1 la z to cel ebrate : 
their 10th anniversary. And that’s before we ♦ 
even mention Rocketjuice And The Moon ■ 
- h is project with Flea and Tony A Hen - and : 
producing soul legend Bobby Womack. J 
However, there’s one fixed point in Damon : 
and the rest of Blur’s diary this year - : 
reuniting at The O2 in. London to accept the ; 
Outstanding Contribution To Music Award : 
at the Brit Awards next month. While for : 
some the annou ncement was a bolt from the ; 
blue, it was less of a surprise to anyone who’d ! 
been keeping a close eye on Damon’s : 
comments in recent months. Only last ; 
November he was revealing co NME that the : 
band had been meeting up regularly and had : 
recorded new material together, a spoken : 
word piece with Michael Horovitz that was : 
intended as a plea to reinstate the Notting : 
Hill Carnival (which it duly was before they ; 
could put the track out, rendering it ; 
“redundant”). “It’s amazing playing all those : 
old songs; he teased, before speaking of : 
tentative plans for a live return, albeit across : 
the Atlantic. “We’ve always wanted to play in : 
America again. We think there might be an J 
audience for us over there.” * 
Three months on and, contrary to those : 
comments, the reunion is instead landing : 
back home here in Blighty. And while it’s ; 
great to have them back, it has come at : 
something of an awkward moment for J 
Graham Coxon, given he’s gearing up to * 
relaunch his solo career w ith new album : 
A + E’ in March. “It’s sort of strange that : 
whenever I start to do anything, there’s some ; 
sort of Blur event as well,” he says wi th a : 
trademark wry grin. “It should be a laugh ♦ 
playing the songs again, though.” It’s pretty ■ 
obvious that the better received that Brits 1 
performance is, the greater pressure the -
band will feel to do some proper shows this ■ 
summer, once Graham’s completed his spring : 
solo tour and Damon’s tied up his loose ends : 
with Rocketjuice and Womack. -
One thing that has been mooted by Damon : 

is a n annua 1 one -night-p er-year knee s-up : 

MAIN 
EVENT 

(“Madness-style”). However, by the sounds : 
of it, he’ll need to win Graham round on that ■ 
one. “I’m not sure we’d be satisfied doing : 
a circus every7 year,” he frowns. “Damon’s : 
really creative and intuitive and I don’t know ■ 
whether he’d like sitting still for that long. ■ 
I don’t know whether it’d be doing it much : 
justice to roll out every year and just do ■ 
bloody Tarklife’.” However, he can see a way ■ 
whe re pl ayi ng I ivc could work : ch c band : 
committing to serious recording sessions. And ; 
what are the chances of that happening this : 
year? “We still like to meet up regularly and : 
have a little bit of a 
bash about,” he 
shrugs. “But we’ve 
got four individual 
brains, all going off 
on their own thing. 
If Blur record 
anything that’s 
gonna be taken 

“Damon’s really 
creative - he doesn’t 
sit still for long” 
GRAHAM COXON 

seriously by us four, 
it can’t just be a casual thing. It’s good to 
casually say we get together, but if we were 
gonna do anything to be taken really seriously, 
by ourselves or anyone else, it’d have to be a 
bit more chan casual.” 
Alex James certain iy th i nk s the band will : 

record again, though, hinting to NME that it ■ 
was a topic of conversation at their Christmas : 
drink last year. He Stops tantalisingly short of ■ 

: committing to an album, however. “Is there 
: such a thing as an album?” he comments. 
: “And does music have to come 12 tracks at 
: a time?” With this in mind, we wonder if 
■ one-off singles or an EP might be a more 
: likely avenue for the release of new music. 
: “Maybe, yeah,” Graham agrees. ifFor a lot of 
■ people it’s wishful thinking and I guess for all 
: four of us, it depends on how busy we are. 
: But wc really do still enjoy meeting up”. 
: Ultimately, it seems, less may well be more 
: when it comes to the future of Britpop’s most 
: complex four-piece puzzle. And it appears 
J 2012 is as much about protecting the legacy of 
■ Blur as cele b rati ng i t wi th Ja mes Corden an d 
: co at The O2. “I don’t think we tarnished the 
J legacy in 2009 [at the reunion gigs]. We’re 
: very careful about that,” Graham concludes. 
“We wa nna keep ou r stuff u nblem i shed , ire e 

: from nonsense - and sometimes that’s quite 
' hard. Sometimes it’s best to do nothing at all 
: than do something shit.” 
: So big summer reunion gigs and new 
J material out this year? It’s too early to say. 
: But we’d wager there’s still plenty of distance 
: left to run for Blur in 2012 - and beyond. 

NME 
COM 

Head to MME.COM/video to 
watch exclusive video interviews 
with Graham Coxon and Alex 

James - and stay tuned to NME.COM/newsfor 
the latest updates on this year’s Blur reunion 

Pick the bill for Graham’s solo tour 
The Blur guitarist is on the road to promote new album (A + E’ in April 

After releasing his 
ninth solo album 
'A + E' in March, 

Graham will hit the road for 
a solo UK tour in ApnL And 
rather than let his label/ 
manage r/agent pick the 
supports, he's putting the 
derision in his fans’ hands, 
encouraging local bands 
in each city on the tour to 
submit their material for 
a fans' vote on his website. 
“i don’t know if anyone has 
done something like this 
before, it just seemed like 
quite a good way of having 
something a bit different 
every night,” Graham 
explains. “And if the bands 

’ have a local fanbase, ail 
? the better - we get to have 
a right old knees-up ” 
Interested in playing? 

’ Graham say’s he simply 
ë looking for “dynamism” 
ë regardless of genre. 'Til 
: be very open minded to 
' different-sounding groups -
: it'll be interesting to see 
E who applies,” Graham says. 
“Ido like music that has 
a bit of urgency, a punk 

= rock spirit to it, though” 

Graham Coxon plays 
the following dates: 

: * 02 Academy Oxford 
(April 13) 

e * Gateshead Sage (15) 

J • Edinburgh Liquid 
Rooms (16) 

■ • Manchester Sound 
» Control (19) 
: * Sheffield Leadmill (20) 

• Nottingham Rescue 
Rooms (21) 

: * Brighton Concorde (23) 
L • Cambridge Junction (24) 
1 • London HMV Forum (25) 
; •Gloucester Guildhall (27) 

• Bristol Trinity (28) 
; * Exeter Phoenix (29) 
? • Falmouth Princess 

Pavilions (30) 

: Vote for Grahames 
■ support bands for the 
: forthcoming tour at 
[ grahamcoxon.co.uk 
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"Buy orsefl 
W spares? 
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James spent Wal 
entire 02 Arena gig 

trying not to look up 
Nickis skirts 
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M ANICS: ‘THERE WILL 
BE GIGS THIS YEAR’ M 
Just weeks after their supposed send-off gig at The O2, Nicky Wire reveals the Manies 
have made some plansfor 2012 after all - they just don't involve playing gigs in the UK.. 

I
t is a lady’s prerogative to 
change her mind. And as we 
know, it is also the Manic 
Street Preachers’. Not weeks 
after pledging to go away for 
at least two years following 

their spectacular singles marathon, 
Nicky Wire has revealed to NME that 
they will indeed be playing shows in 2012. 
What’s this? The final contradiction, 
from the band who pledged to split after 
one album..? Well, perhaps not. Read 
their ̂ National Treasures’ promise 
closely and you’ll notice that they only 
said they’d leave the UK alone while 
they reinvent themselves. There was 
no mention of the rest of the world. 
So rejoice, those already suffering 

fl AWE 14 January 2012 

withdrawal symptoms: “We’ll be doing 
small bits, obviously [in] places you go 
less" says Nicky "fYou’vc still got to 
satisfy fans’ needs so there’ll still be little 
gigs around the rest of the world ?' 
But Nicky’s 

feelings about 
the homeland a re 
going to take a bit 
more time to work 
through. 
“In terms of the 
UK, we just need 
to disappear into our own world, into 
our studio,” he says. The plan is still very 
much to go away for a couple of years -
“We’ve had a good run, we can’t rush 
anything now’’ - but it seems we’ll be 

seeing Nicky James and Sean sooner 
than anyone first thought. 
“We’re not really going to be taking a 
break from music," Nicky continues. 
“We’ll be making music for ourselves 

“We’ll be figuring out if we 
still have aplace in the world” 
NICKY WIRE 

and figuring out what we can do to still 
have a place in this ever-changing world, 
if we can.” 
Yet it still may not even be that simple. 
Last summer, before the band’s current 

iteration signed its death warrant, 
Nicky pledged to play some kind of 
anti-DiamondJubilee celebration. “I 
mean, how fucking saturated have we 
been with the Royal Family this year?” 
he raged. “So there’ll be one gig, just to 
avoid having to listen to Prince Phillip 
for an hour.” 
Pressed on this promise, he blushes. 

^Well, even if we just busk on the streets 
in Blackwood, we could do that. But as 
far as proper gigs in the UK, we said 
we’d go away and we will." 
So it looks as if the term "Manic Street 

Preachers’ may be about to come full 
circle. And, if nothing else, the super fans 
now have some clues as to where to be 
camping out this June. .. 
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NME WIN NOEL 
GALLAGHER 

-Pop 
Will 
IwEET 
Itself 

Liam has his eyes on 
the (WE) prize 
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TOUR TICKETS! 
Signed Maccabees albums also up 
for grabs - along with exclusive 
'Given To The Wild" remix 

This week’s 
Twittersphere 
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WIN! 
* Miss out on Roel Gallagher’s 
debut solo tour last October? 
Don’t be too downhearted, 
though, as we’ve got a pair of 
tickets to the Chief’s second solo 
jaunt to give away. You win the 
competition, you choose the 
date you want to go to, simple* 
• If that wasn’t enough, we’ve 
also got signed copies of two of 
the year’s most exciting new 
albums - five each of The 
Maccabees’ 'Given To The Wild’ 
and Chairlift’s 'Something’. 

HEAR! 
• An exclusive band remix of 
■Ayala' from The Maccabees’ 
new album. 
• Don't forget to listen to our 
issue playlist, with tracks from 
Primal Scream, Howler, Tribes 
and more. 

HERE’S HOW 
L Download a QR reader 
At your smartphone’s app store, 
search for "QR reader”. 
Download one onto your phone. 
2. Scan the code 
Launch the QR reader and scan 
the code below. 
Mobile network and/or Wi-fi 
charges may apply. If you don't 
have a smartphone, go to 
HME.COM/extra. Content online 
until midnight, January 17f 2012 

KANYE WEST 
DON DA is a design 
company which will 
galvanize amazing 
thinkers and put 
them in a creative 

space. We can 
collectively affect 
the world through 
design ... we need to 
pick up where Steve 

Jobs left off 
©kanyewest 

NME WHO THE 
BANDS ARE 

«ÜW VOTING FOR 
The Courteeners’Liam Fray reveals which 
singer “stirs” him. and shares his other top tips 
BEST BRITISH AND 
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JULIAN 
CASABLANCAS 
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I’d guess folks will 
prob remember 
2011 as the year 

‘this last new great 
movement that I can 

join’ started.» 
@Casablancas_J 

AZEALIA BANKS 
^KREAYSHAWN 

You’re a dumb bitch. 
And you can’t rap. 
I’ll sit on your face. 

Fall back slut. 
@AzealiaBanks 

"Arctic Monkeys seem like a band who 
are really enjoying themselves at the 
minute. And why not, when you’ve just 
released an album chat sounds as gorgeous 
as it does effortless? Hats off to them.” 

BEST TRACK 
“‘Dive In’ by The Horrors. I thought the 
whole album was stunning, but this was 
the first track I heard. It sounded really 
strung out and relaxed, not something 
you’d associate with the men in black. 
They’ve got better with each record.” 

BEST ALBUM 
“Laura Marling stirs something inside 
of me - she has done since day one. 

A Creature I Don’t Know’ is a more 
earthy effort than before, but no less 
affecting. Her ability to transport you 
into the songs is unnerving and beautiful.” 

BEST FESTIVAL 
“Based on the fact that every time we’ve 
been, the crowds have been amazing, I’m 
going to say T In The Park. They’re a 
high-spirited bunch up there over the 
border. Must be all that Tennent’s.” 

A/bw it i time to have your say. Head to 
NME.COM/awards to vote in ad26 
awards categories - and keep checking 
NME.COM/newsfor more details of our 
glittering ceremony at London's O2 
Academy Prixton on February 29 

BBC REVEAL ‘HEAVIER’ 
NEW DIRECTION 
First reggae, now monster riffs: Jamie 
MacColl hints at Bombay’s new sound 

With, three ; 
albums in three | 
years under ? 
their belts, 

nobody would begrudge the lads e 
from Bombay Bicycle Club taking I 
a wc I l-carned brea k i n 20T .2 . But, , 
according to guita rist Jamie \ 
MacColl, the band have already 1 
got some new tracks bubbling ? 
under the surface. And while they I 
included a reggae cover of Tights ’ 
Out, Words Gone’ on their 'Leave ? 
It’ EP; released on January ï, it e 
sou nds 1 ike the new material will e 
be somewhat heavier. 

i* 

“Jack’s [Steadman, singer] 
already written a couple of 
songs ” says Jamie 011 the 
prospect of a fourth studio 
Lp “ThereJs one song with 
this absolutely monster 
guitar riff, and then [there’s} 
another one he wrote on tour 
that is very, very electronic and 
poppy The first time I heard it 
I thought, ‘ What the fuck am I 
going to play on this?”5
Sadly while Jamie says that he’d ; 

like to put out a new record in 
the next 12 months, the smart i 

Fl 

i , 
i 

i ampin; 
dr 

' “We’ve got so much touring 
! booked in the first six months of 

this year that we’ll have to 
t experiment with writing on the 

road, which isn’t something wc’vc 
done before,” he explains. Still, if 
it lives up to A Different Kind Of 
Fix’, we sure as hell won’t mind 

i money’s on an early 2013 release. ; waiting an extra month or two. ... 
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p yPEED LSI AL 
drew McConnell 

BABYSHAMBLES 
No Pete Doherty, no drummer, no sign of a new album... but an acoustic 

tour booked for the spring: what the fuck’s going on? 

There’s a tour 
coming up, and 
Pete Doherty isn’t 
playing with you. 
Is this the end of 
Babyshambles 
as we know it? 
"You know what, people have been asking 
me that since 2004 a nd I always have 
the same answer—it’s not the band where 
you can make plans* It’s a very volatile 
and unpredictable band to be in, but it’s 
been incredibly rewardi ng, the last seven 
years or however long I’ve been playing 
with them. To keep my sanity you can 
never assume that there’s anything else 
happening... if that makes any sensei” 

Whitt does Pete niakc of you and 
Mik Whitnall heads ng off on the 
road together without him? 
“If he’s in town I’m sure he'd love to come 
out [and watch us play], but he’s in Paris 
ar the moment nurturing his burgeoning 
career as an actor and, as far as I’m 
concerned j hopeful ly writing some 
new songs.” 

Well, it appears lie has been — he 
recently posted some demos on 
YouTube. Do you know if they’re 
new Baby shambles songs or solo 
tracks instead? 
"Erm/has he ̂ oundingconfused# I’m not 
verygood at doing the whole internet 
thing* Fd love to hear them!” 

You’re also touring without a 
drununcr. Back in 2010 Danny 
Goffey - formerly of Supergrass 
- was playing drums after Adam 
Ficek left the band* Is Danny 
still involved with Babyshainbles? 
Are there plans to get someone 
else drumming? 
"There’s no plans -songs come first. 
When Peter’s got a bunch of new songs 
together, a nd if he wants to play them 
with usj wc’H probably sit around and 
have a jam and then think about who’s 
going to play the drums for us. Danny 
would be my first preference— I had 
a great time with him and he’s a n 
amazing drummer and an amazing 
musician— but he’s no longer around. 
D anny’s ju st h ilar iou s.” 
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Why go out on the road now with 
Mik) rattier than wait for Pete? 
"Well basically, after my accident - Fd 
broken my spine in three places, it was 
pretty savage; this car ran a red light and 
I was on my bike and it was pretty horrific 
[in July 2011] -1 had a lot of time on my 
own at home with guitars. Fd written 
a bunch of new songs, and I wanted to 
road test them. Pete is in Paris writing 
new songs and Mik said he’d been writing 
some new songs too*.*” 

How’s your health now? 
"I’m mobile again - Fve been going to 
physiotherapy every day. Fm on my feet 
again* I just wanted to get playing again. 
It's going to be acoustic ’cos it's jus t me 
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and Mik - if it was electric 
guitar and bass without 
drums it’d sound weird ” 

What do es your new 
materi al sound like? 
“There’ll be a subtext of 
I’ve just broken my spine 
in three places’*.* Not 
really, they’re more about 
isolation* I’ve written 25 
songs in three months. 
I don’t know how many 
of them I’ll be playing at 
the shows* I don’t know 
how long we7U have. 
We'l I play a. couple of 
mine, a couple of Mik’s 

and maybe a couple of’Shambles ones 
too. I haven’t heard Mik’s stuffyetand he 
hasn’t heard my stuff yet either! Will we 
be rehearsing new stuff? We’ll probably 

So Where’s 
Pete? 

2011 was Doherty’s 
quietest year si nee 
Up The Bracket was 

releas ed, with th e si nger 
spending most of his time 
out of the limelight and In 
his new home of Paris. 

^fihns 
There are two films 
featuring Pete in the 
pipeline* One, French 

period drama Confessions 
Of4 Child Of The Century, 
sees him star alongside 
Charlotte Gainsbourg, 

while th e othe r is a cam eo 
in Britdiorror flick Rock 
And Roll Fuck’n Io Ke//. 

(¿Music 
New tracks are still 

be in g shared -mostly 
viaYGLiTVbe and the 
singer's Letters From 
Albion blog. The quality 
varies wildly: some are 

u nlistenabl e, bu t a couple 
show real promise, like 
the Morrissey-esque 
Town For The Outing’ 

and Tird Cage', a 
du et with the female 
landlord of Camden's 
Torr ¡ano pub* We’ 11 

continueto expect the 
unexpected fro mind ie’s 
most unpredictable 

troubadour,.. 

I 
i 

We prefer 
»titered tunic 

* tank, pete 

i 

times before the gigs, yeah.’7

D o you know which 
Babyshambles songs 
you’ll be playing? 
“We’ll probably work that 
out a bit closer to the time. 
A lot of people don't know 
th i s3 bu t Mik's got quite- a. 
sweet kind of sica voice, so 
I gues s some of the more 
jumpy songs wi 11 probably 
_4_T__ J J3 

Only two shows have 
been announced so 
far—in the salubrious 
surroundings of Luton 
and Scunthorpe. Will 
there be anymore? 
“Yeah, there will be — there 
should be about eight or 
nine more shows. We’re 
still sorting them all out.’7

Does tins marktlie 
start of you and Mik 
working together more 
as a duo regularly? It 
feel s like a contingency 
plan for the end of 
Babyshambles ♦.. 
“Oh no - we’re not thinking 
of it as a career-mi nded 
th i ng+ Th at ’s the fi rs t ti m c 
Fve even thought about 
it! It could end up bei ng a 
set of old ’Shambles songs, 
it could end up being new 
s cu f £ *. We real ly have n’t 
thought about it.” 

Given you’r e keen to 
stress this isn’t a 
Babyshambles 
tour3 will you be 
giving yourselves 

I a new name? 
I “It’s really not that 
I contrived* I t's 1 i tc rally 
I just Mik Whitnah 
I and D rew McConnell 
I pl ay i ng a few new i dea s 

and some old songs on 
guitars—if you were 
going to call it anything, 
you7d literally call it 
‘MikWDrcwY PH
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UPFRONT 

TALKING 
HEADS MUSE? GIVE ME KING 

ADORA EVERY TIME 
With Haven and King Adora the subject of books and films, Hamish MacBain discovers that 
their hard-luck, coulda-woulda-shoulda-been stories are perfect for a couple of true underdog tales 

Of all the press 
releases that have 
filled my inbox this 
week, one stands out 
as the least expected. 
It proffers not the 
next gig by some 

Nu 
unfcasibly cool new band, or a reissue of 
a Classic’ album, but Between The Jdnes, 
a. 240-page book, out in February, about 
a band called Haven. 
Most likely you don’t remember them. 

Having relocated to Manchester from 
Cornwall, they arrived at the turn of 
the century plying over-emotive Verve 
anthemia (fashionable at the time).. They 
caught the eye of Johnny Marr’s manager 
Joe Moss and signed a major label deal. 
Marr guested with them, there were 
numerous buzz gigs and then a big ballad 
single, LSay Something’, that made 
Number 24. The album came out shortly 
after that, at the start of 2002, didn’t sell 
much, they got dropped, soldiered on a 
bit, split up. That was that. 
I emailed the only friend I knew who 

might remember them. “A fuckin’... 
he fumed. “What next? A documentary 
on King Adora?’’ 
Next day - I swear this is true - another 

email arrives, detailing, yup, King Adora: 
The Documentary, also out in February. 
Incredible. For those who don’t remember 
this lot, they were an attempt to satiate 
fans of the early Manies, when the 
Manies were dressing l ike an M&S 
advert. They wore make-up and girls’ 
clothes, and had songs about anorexia 
fBig Isn’t Beautiful’). Their Tig’ single 
‘Bionic* made Number 30 in 2001, the 
album came out shortly after that, didn’t 
sell much, they got dropped, soldiered on 
a bit, split up. There was a 2010 reunion 
for two small gigs, around which the film 
= film I - is hooked. 
My initial reaction to both of these 

projects was to scoff at people dedicating 
what must be years of their lives to 
documenting such tiny corners. I mean, 
everyone loves the odd 'Where are they 
now?’ piece, but books and films are for 
much, bigger subjects, surely? Ones that 
might actually be of interest to more than 
a couple of hundred people? 

A day passed. T started wondering, 
more and more, what the 
content of these two projects 

would be. I watched the trailer for the 
film. “1 think,” muses the guitarist over 
some over-emotive X Factor montage-
style music, ‘‘everyone was a bit fed up of 
playing rubbish venues and feeling like we 
weren’t getting anywhere.” You don’t say] 
As well as a biog, the Haven book is 
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described as Ka critique of the demise of 
the music industry which has arguably 
lost its way, shrivelling under conservative 
conglomerates and allowing little room 
for innovation, creativity or true 
excitement”. Now go listen to that Haven 
song on YouTube and see if you reckon 
they were shafted out of megastardom... 
or just not great. 
Both of these 

bands had every 
opportunity they 
could wish for: a 
record deal, great 
Support slots, hype, 
loads of press, TV 

good enough. Most think their moment 
is about to come, that the day is just 
around the corner. The blind faith 
arising from a small venue of devotees 
screaming their words back at them 
makes them believe thevare still onto IT1

something. If either band read this, they 
will say “fuck the NME” or whatever. 

They glimpsed what could 
have been and didn’t get it. 
It’s hard to admit defeat 

appearances... The bottom line, the 
brutal truth, is that their songs were, 
barring a select few souls, met with 
indifference by the public. They weren’t 
good enough. You can but-butbut about 
the evils of the music biz, timing, 
whatever, and bands do. Only a gutsy 
few will admit that they just were not 

Because they are right. Everyone else 
is wrong. 
Thing is, this is brilliant, BRILLIANT 
subject matter for a book or a film. Put 
a camera in front of Matt Bellamy in a 
backstage corridor in some arena, you’re 
gonna get the whole “it’s just an amazing 
feeling” schtick. Same for any successful 

band. In fact: have you ever watched a 
film/read a book about a still-successful 
musician from the last 20 years or so, and 
really felt you’re getting inside their head? 
But these guys will give you It al L They 

glimpsed what could have been, didn’t get 
it, and are now destined to spend the rest 
of their lives being defined by what was 
a couple of years of their lives. It’s hard 
to turn your back on it, to admit defeat. 
So they don’t. Someone rings up and says 
they want to do a book or a film, they 
think, * Wow, we meant something!’ and 
spill it all. Look at Anvil! The Story Of 
Anvil - a better piece of work than that 
Foo Fighters film could ever be. Because 
iVs about the indefinable what could have 
been, rather than what was, and is. 
So I guess what I’m saying is that you 

can count me in for Between The Lines: 
A History Of Haven, and King Adora: The 
Documentary - with bells on. Keep ’em 
coming, I say. Viva Brother: The Musical? 
You’d go, wouldn’t you? 

14 January 2012 
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DIZZEE’S NEW MIXTAPE: 
SHARP OR SIHT?» 

7« 

« 

Old-school grime, an Example cameo and a 
shout-out to Noel Gallagher: we ask whether 
Dizzee’s new tape is brilliant or just bonkers 

p 

*15 

On New Year’s 
Day, Dizzee Rascal 
returned with his 
new *DirteeTV.com’ 
mixtape - not just a 
shameless plug for 
his new online 

video channel, but also a revealing 
insight into where his head’s at after 
the chart-smashing madness of 2009’5 
'Tongue N’ Cheek’. Here’s our guide 
to its head-spinning 25 tracks. 

DIRTEE TV.COM INTRO/ 
GUTS N’ GLORY 
“The saga continues«. this is the shit you’ve all 
beer waitingforf begins Dizzee on his 
first proper release in almost three years* 
That shit, specifically, is rasping dubstep 
synths and old-school grime beats. 

r WANT IT ALL 
As if the last six years never happened, 
Dizzee is bragging about cars, weed and 
girls with wideboy wit. A turn from D 
Double E shows Dizzee still commands 
respect from the UK underground, too. 

CATCH ME IF YOU 
CAN REMIX 
If grime had ever gone mainstream it 
would have sounded like 
this: vicious lo-fi with just 
a smirk of a hook - oh, 
and Example on the 
chorus. Shockingly good. 

MINIMUS 
“All I want to see is pain 
and suffering, coughing and 
spluttering, I don’t want to 
hear no muttering, show no 
mercy fust gutter him”, 
raps Dizzee* Violent and 
spectacular stuff 

HYPE! 
The first time Diz zee’s 
return to his roots 
sounds dated: scrappy 
production and cheeky 
bravado that would 
only have impressed 
a decade ago* 

SUCCESS OR 
FAILURE 
Dirtee Stank signing 
Footsie signals how 
grime might progress as 
its stars mature: “Back 
when man was kids, tings 
was funny but nuttin ain’t 
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BIG 
QUESTION 

funny now, because man’s got 
kids anä J need money for the 
food for their tummies now”. 

KRYME 
Rumoured to be one from the 
archives,, this actually sounds bang-on 
relevant in the wake of last year’s riots. 
“Thepolice are raw, so why change they’ll 
only beat us more^ Dizzee raps. T/ they 

The 
verdict 

If the riots were an 
outpouring of aggression 
from a silenced minority* 
this is a snatched scream 
of grimey fury after years 

of being muzzled by 
anodyne UK rap* But it 

was Dizzee who 
kickstarted rap’s chart 
ascendancy and here he 
makes little attempt to 
justify his U-turn or 

speak specifically about 
any of the events that 
have happened in his 
absence. It feels more 
like nostalgia than a 
breath of fresh air. 

Dizzee’s rediscovered his 
sharp tongue - let’s hope 
he turns it towards the 

future and pray a 
rumoured collaboration 
with Good Charlotte is 

just tittle tattle. 

make new laws, I’ll break them all’. 

BOY DEM ABOUT 
I11 a similar musical vein to (Kryme’, 
gunshots fire across a dash to hide 
every thing — well, weed, and knives 
at least — from the boy dem (police). 

AIN’T HAVIN IT 
A bruising update of old-school UK 
garage production*. . 

PAPER CHASE 
...followed by some classic Dizzee 
one-liners pT:m like a broken TDK, you 
can’t play me”) and Scmffizer, famed 
for his super-fast Hows, delivering a 
track-stealing feature. 

RIGHT PATH 
Scruffizer does his thing again: 

2OO-words-per minute 
of untainted fury 

NANGFEST 
Jokes about The 
Nep tu nes in a song 
called "Nangfest? 
200$ called, it wants 
its filler tracks back. 

LEVELS 
The lull doesn’t last long* 
Dizzee, D Double E and 
Footsie on a furious club 
tunc that wouldn’t sound 
out of place on an old 
Skream mix tape — or 
even the Radio 1 A-list. 

GRIME 
SUPERIORS 
Sounds like every video 
filmed in a stairwell and 
shown on ChannelAKA 
in 2006..* 

WARRIOR 
WITHIN 
while this is ruined by 

ixtra DJs Mistajam and 
Twi n B blathering all 
over it* 
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Now he's got a video 
channel, Dizzee’s 
perfecting his ‘TU 
presented posé 1 
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WAVESTATION 
Footsie slurs between rhymes about 
Babestation and Buju Banton’s 
incarceration on this slice of stoner 
stand-up* 

PUMPIN IT OUT REMIX 
Kano and JME feature on this fast-
paccd open mic featuring every MC 
Dizzee knows. Best rhyme: “Take 
a pic t u re with my 10 megapixel cam era, 
different calibre, singer songwriter like 
Noel Gallagher”. 

BEEF 
Given he’s now known for pop bangers, 
it’ll be interesting to sec how his new 
fans swallow this one. “Tilput my gun to 
your son”, he spits. “I dond care if he’s one, 
he’s gonna get done, that’s what you get when 
you run up your gums”. 

ANSWER THE PHONE 
Dirtee Stank signing Smurfie Syco 
excels on a track th arid feel at home on 
Dizzee’s 2003 Mercury Prize-winning 
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debut album ‘Boy In Da Corner5* 
Glitchy, repetitive and with a sick sense 
of humour, it exemplifies the best 
features of the mix tape, 

I Al NT LIKE YOU 
The obligatory dubstep track is actually 
one of the mixtape’s standouts, as 
Dizzee talks candidly to the women 
in his life. Extra points for that 
MIDI harp. 

BODYWORKZ 
But it’s D Double E who has been 
the mixtape’s revelation. On his 
final turn, he showrs why Dizzee 
might want to leave grime to the 
young upstarts. 

GASSED UP 
“Back on my breezy grimey shit for 
fun”, begins Dizzee, final ly revealing 
perhaps that this is less likely to be 
his new direction than the rest of 
the rest of the tape suggests, and is 
probably all a bit of a laugh* W
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Pieces (Df ¿A4 i 
PINK EYES 

Fucked Up frontman Damian Abraham on his rap beginnings, 
political leanings and obsession with Alan Partridge 

My first album 
‘RAISING HELL9 BY RUN DMC 
“When 1 was a kid, I used to get up so early 
in the morning, and my parents very wisely 
used the old 'television babysitter1* so 
I would watch a lot of MuchMusic. Most the 
stuff that was on that early in the morning 
was religious* but MuchMusic would be 
playing videos. And at the time* that’s when 
rap was breakinginto the mainstream, and 
that’s when I fell in love with it? 

My first gig 
DIE CHEERLEADER 
"I we nt to se e Die Chee dead er op en for 
Filter tn 1994. Die Cheerleader were a band 
that Henry Rollins had produced, and we 
were naive enough to think that meant that 
Henry Rollins was goingto be there. We 
actually met the band; from that point on 
I decided that at a concert you should be 
able to meet the band? 

The first song I fell in love with 
‘OUR HOUSE9 BY MADNESS 
“I loved it as a kid. My dad was never a punk, 
but he was into current music at the time, 
and certainly the new wave stuff, and he 
had the 45. 1 was never really into ska, but 
Mad n es s ar e o ne of th os e bands wh ere 
they’re as much a ska band as they are a 
cabaret band. So even if you’re not into the 
ska sound, it’s the cabaret songs like 'Our 
House’ where everyone just sings along and 
knows the chorus? 

The book that changed me 
MANUFACTURING CONSENT BY 
NOAM CHOMSKY 
"I think Chomsky is a brilliant intellectual 
and he demystifies power in a way that 
other intelectuais can’t. He does it in a very 
populist way, and makes things very 
straightforward. This was a book that 1 got 
into because of Propaganda - I’m not gonna 
lie - and pre-'Tubth urn ping' Chumbawamba, 
who were both artists that referenced him? 

Myjavourite painting 
ED GEfN BY JOE COLEMAN 
'*Joe Coleman is my favourite artist in 
everything he does, His paintings look Tike 
Russian portraits, or pre-Renalssance work, 
and consist of a thousand tiny brush strokes. 
His painting of ̂ notorious murderer] Ed 
Ge in is amazing because here’s a horrible, 
horrible human being, but this painting tells 
the story of his life and how he became such 
a dark and horrible person? 

Right now I tove 
CULO 
“They’re a punk band from Chicago, and 
they make exactly what punk should make: 
youthful, aggressive music. These kids are 

smart, but sketchy as shit, and it's really 
awesome. I love when you see young bands 
playing music, because it’s important for 
punk and hardcore to stay rooted in youth 
- it’s such positive music to get into as a kid? 

Myjavourite TV show 
PM ALAN PARTRIDGE 
“In case you don't know it, Partridge Isa 
character played by Steve Coogan who 
started on a radio show, then turned on-air 
sportscaster on The Day Today, before 
landing a talk showcased Knowing Me, 
Knowing You. And he gets kicked off the air 

at the end, gets another job in the 
backwaters of the radio market, and it’s 
hi I ari o us .One of the f u n niest s hows ever.” 

Myjavouritefilm 
PHANTOM OF THE PARADISE 
“I love that movie, it’s Brian De Palma’s rock 
opera starring Paul Williams who plays a 
forever-young record producer who steals 
this guy’s music and the guy gets his face 
crushed in a record plant and becomes the 
phantom of the Paradise theatre. Paul 
Williams co-wrote all the music, and he is 
just a phenomenal songwriter? 
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Clockwise from main: 
Damian *PTnic Eyes' 
Abraham; up-and-
coming Chicago punk 
outfit Cülo; the Steve 
Coogan-created 
Wings aficionado 
Alan Partridge in his 
legendary blazer; 
TSOs hip-hop legends 
Run DMC In their 
pomp; The poster 
for Brian De Palmad 
cult film Phantom Of 
The Paradise 
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VERSUS 

¿Peter -PqbinsonTJs 
FRANK TURNER 
The singer-songwriter on crap pizzas, frozen 
jeans and those lonely nights on the tourbus 

THIS 
WEEKS 
TOP 20 

NME 
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• One thing only 
noticed upon 

listening back to 
the audio of this 
recording was a 
“pretty much" in 
Frank's claim to 
daily underwear 

changes 

• The ideal pizza 
would be half 

horrible amazing* 
and half ‘amazing 

amazing' 

• That jean s-in -the-
freezer cleaning 
thing doesn't 

work with plates 
and cutlery 

Hello, Frank. Where are yon? 
‘Tm in a diner by the side of the North 
Circular, near Hanger Lane [in west 
London]. I just had a nice burger?* 

What do you mean by ‘nice 
bürget4? Let me frame my 
question in terms of pizza. There 
is proper, nice pizza. But then 
there’s horrible pizza with a 
stuffed crust and so on. But 
the thing is, horrible pizza is 
amazing too. So do you mean 
nice, or ‘nice’ nice? 
“I know what you trican about the two 
types of pizza. I think they both have 
their time and place. When you’ve 
woken up and you wen t out heavy and 
you just require grease and carbs in 
your body, a crap pizza is what you 
need. In fact, if at that point in your life 
someone gave you a posh pizza, it 
wouldn’t work, £Ifs got leaves on it, T 
didn’t ask for leaves’, that kind of thing 
Anyway, the burger was nice nice.” 

Anyway, are you Looking to 
change anything this year? 
“Are you talking about New Year’s 
resolutions?” 

I’m talking about your clothes. 
“Do you know what? Lm actually 
wearing a really dean pair of jeans 
today. For me that’s an advance. 
I change my underwear and my 
T-shirts pretty much every day.” 

Between you and me, how often 
do you actually wash your jeans? 
“It can go for months of almost daily 
use. It’s not nice. But it’s a new year; 
Fve treated myself to some clean jeans.” 

Do you do them inside out? 
“Do you think that should be my look?” 

No, I mean do you wash them 
inside out like you’r e meant to? 
“I did not know that. I’m learning 
something today I still struggle to 
figure out h ow washing machines go?’ 

Do you wash your own clothes or 
do you have someone to do that 
for you? I suppose you’re sort of 
political, aren’t you Frank? So you 
probably wouldn’t have a cleaner. 
“(Laughs) It’s not even really a question 
of being political - it’s that I’d be way 
too embarrassed to actually ask people 
to wash my clothes?’ 

What temperature do you use? 
“I use 40. The one that on the adverts 
it says is more green.” 

Isn’t that 30? 
“Is this oneupmanship?” 

I CLEAN MY CLOTHES AT 
TWO DEGREES! 
“I clean mine in ice.” 

Some people clean their jeans 
in the freezer... 
“I’ve never put a pair of jeans in a 
freezer. Are you sure?” 

I’m going to put this in Googje, 
hang on. Right I’m on the Eat 
Sleep Denim blog, on a post called 
‘freezer freshens jeans’. They’ve 
done an experiment over several 
days. Tliis bit is good: “Day 1: 
Took them out to see if they 
smelled clean. They were cold, 
and smelled like the freezer.” 
‘Tm being educated now?’ 

But the conclusion they make is 
that the freezer D OES freshen 
your jeans. It’s a bit like Febreze 
but with a freezer. It’s literally 
Febreezer. But without the smell 
of Febreze. 
“This is interesting. If the option is the 
smell of Febreze or the smell of months 
and months of miserable tourbus 
experience, I’d go for Febreze?’ 

I hope ‘months and months of 
miserable tourbus experience’ 
isn’t a euphemism for what I 
think it is. 
<fWhat do you think it is?” 

Sperm. 
Í(NO! I have not been on those 
tourbuses. (Thinks) Well, I probably 
have actually, they’re just not the ones 
I have on my tour?’ 

14 AWE 14 January 2012 
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Oils 
RADIO 
Hear the chart 
rundown first every 
Monday at 7pm 
on NME Radio 
NMECOM/RADiO 

COM 
Listen to the Top 40 
and learn more about 
each artist online 
7PM EVERY MONDAY 
AT ¡MEXOM/CHART 

i F **. 

r 

NEW TO 
NME RADIO 
PLAYLIST 
g CLOCK OPERA 
‘Once And For All’ 
g TRISES 
4We Were Children’ 
e GOLDFRAPP 
"Melancholy Sky’ 

rhe NME Chart is compiled each week by nmé Radio and is based on how many 
times each track lias been played on the station over the previous seven days. 
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The one where they form an indie disco-funk band and take 2012 by storm 
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If you were an A&R in Brooklyn right now; you’d be 
staking out the vegan restaurants, Before he found 
his place in the musical cosmos, Darwin Deez worked 
at the same one in which Devendra Ban hart used 
to toil over hot tofu salad . Now, NYC’s newest 

heroes have emerged from another. When half of the 
restaurant’s staff succumbed to bedbugs, they were forced 
to move in with each other for a few weeks. Together, they 
became, um, Friends. 
“Wc discovered we had the same ideas about creativity,” 

recalls Samantha Urbani (pictured above centre), the 
songwriter and up-n-coming sex siren at the heart of the 
five-piece. ifWe were all passionate - but also had a sense of 
humour about it. We understood that in the great scheme of 
things it didn’t matter: what I’d call a sort of positive nihilism?’ 
The pieces fell into place in short orden the rickety, sweet 
ESG-ish stalker anthem of Triend Crush’ turned a few heads 
back in April, but it was October’s Tm His GiiT that knocked 
off blocks: a sharply set piece o f indie disco funk that sleazed 

straight onto NALE’s Tracks Of The Year rundown. It’s their 
skill in mining the ‘funk1 side of that conjunction as much as 
the Tn die’ that has set Friends apart from the hordes of cutesy 
post-punk things that Brooklyn has coughed up lately. T like a 
lot of R&B,” Urbani explains. (iI grew up with things like 
Curtis Alayficld, Marvin Gaye, and more modern R.&B stuff. 
It’s definitely not forced?’ 
Behind the frosty beauty, Urbanfs cut from exactly the cloth 

you’d expect from someone who used to work in a vegan 
restaurant, believing that magic and quantum theoiy are 
“definitely linked", and sketching out a world view akin to 
what devotees of The Secret might call ‘psychic ordering’. 
4We were home-schooled. My mom is this incrediblv creative, 
spiritual person who taught us that you didn’t need to be 
taught to be creative If you want something, just go out and 
do it. Which is what Eve always done - I didn’t go to art 
school or anything like that. 1 just started doing things." 
You don’t have to be psychic to guess what larks 2012 has in 

store for these guys. Gavin Haynes 

<ryy£D To ̂ tyyow 
BASED; Brooklyn 

FOR FANS OR ESG, MGMT 
hear IT: Early track ‘Friend Crush’ is 
getting a re-release on Lucky Number 

on February 6 
SEE THEM LIVE; They play Manchester 

and London In the first week 
of February 

BELIEVE IT OR NOT: When he was 15, 
drummer Oliver was in a band who 
opened for Fugazi and The Misfits. 

They were called The Snobs 

14 January 2.012 NME 
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and scenes breaking forth from 
the underground this week 
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RYAN JARMAN 
HAS THIS MANY 
BOYFRIENDS 
Cribs man produces Leeds band as they move 
forward after the death of guitarist Peter Sykes 

SHINIES ‘SPENT YOUTH’ 
You’ve gotta love a band who wholeheartedly use the naughty side of 
one of those '80s Playboy playing cards as a PR took We’ve no idea 
why Manchester newcomers Shinies derided to include said image 
when they unveiled links to their first and, as yet, only song ‘Spent 
Youths but it got everyone talking about them. In fairness, the 
music’s easily good enough to do the hype justice, with 'Spent**? 
powered by plenty of distorted urchin glory. It’s a rabble-rouser of 
the highest order, sort of like the glam-grunge embodied by Gross 
Magic (if it was put through a Teenage Fanclub blender)* 

^Band 
(‘rush 

New Yorkshire 
looks to be on the 
rise again, as Radar 
can reveal that 
Ryan Jarman of 
The Cribs has 
teamed up with 

Leeds indie-pop newcomers This Many 
Boyfriends* The collaboration, which 
saw Jarman produce three tracks for the 
band, took place at Edwyn Collins* 
studio in London last mouthy with the 
results going towards the band’s 
as-vet-untitled debut album, due out in ■■ J

RADAR 
NEWS 

“Wc’rc not forgetting about him” 
adds singer Richard Brooke* “It’s been 
horrible, I’m not going to lie. It’s 
been re all v hard* But it’s onwards and J 
upwards - well make everything we 
do from now on for hi m? 
Speaking of the sessions, Jarman tells 
Radar he jumped at the chance to hop 
into the producer’s chain Td read about 
them in NME and it referenced our 
band, so I obviously notice stuff like 
that,” he explains. “Even though I 
was really busy with our record, I was 
definitely up for doing it? 

2 WILD SWIM 
alf you’re not happy then you’re not alive!” 
scream Oxford's Wild Swim, with the kind 
of insanely manic glee that could only 
come from a band who know the art of 
lying through their teeth at every given 
opportunity. Little surprise that the rest of 
the track in question, ‘Face The Music’, is 
bleak as helL 

JI? 

early 2012. 

The sessions mark 
a defiant step 
forward for TMB 
following the tragic 
death, of their 
guitarist Peter 

“I read about them in NME 
and it referenced our band” 
RYAN JARMAN 

Sykes, who suffered. 
a brain haemorrhage last September. 
aWe’d pretty much ail decided we 
wanted to carry on ” drummer Laura 
Black tells us. “There was a lot of going 
out and getting pissed and making big 

The first fans will hear of the hook-up 
is likely to be in March, when one of 
the tracks — likely to be live favourite 
‘Communist’ — comes out as a single. 
Before that though, TMB will release 

decisions* Pete’s family and all his 
friends are really proud of how far 
he’d got in his music career, so they’re 
all really pleased we’re carrying on* 
We’re trying to make sure all the music 
he was on is heard by as many people 
as possible.” 

another song, ‘Starling’, as a tribute to 
Sykes. It’ll be sold at their gigs in 
February, along with a Boys Own-style 
fanzine. ifIt means a lot to us? says 
Brooke* “It’s the first song me and Pete 
had properly written together. It’s a 
fitting tribute?Mark Beaumont 

Alex Hewett 
from Egyptian 
Hip Hop on 
his favourite 
new act 

“Weird Mirror are 
from Manchester, 

which was 
surprising to me as 

they’re really 
different from other 
Manchester bands. 
It’s really melodic, 

just one guy They're 
kind of like My 

Bloody Valentine* I 
think I found them 
on Myspace awhile 
ago, but I hadn’t 
listened properly. 
Birt then I went to 

their show, and that 
sold it “ I went home 
and downloaded 

everything*” 
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3 BLAENAVON^S DEMOS 
The Brighton band are all still in school, but 
they’re obviously wise beyond their years if 
their early tracks are anything to go by* 
There are six in total (you can hear ’em on 
WEXOM/newmus/c now), calling on Wild 
Beastsian guitars and Devendra-like vocals, 
while the epic, sevenminute ‘Swans’ is 
basically wu lyf gone indie-folk. 

4 TROUMACA 
Birmingham dub enthusiasts Tro urn a ca have 
been exceptionally busy of late* They put a 
truckload of free downloads on their 
Soundcloud page, and followed that up by 
debuting the video to their ace Klaxons-
recalling track ‘Firei All of this was backed 
up by the release of their debut EP proper, 
'The Gems’», 

5 ROUNDHOUSE RISING 
The esteemed venue in Camden curates a 
host of new music gigs and events on 
February 9-18, The bill includes shows by 
fiadar faves The History Of Apple Pie and 
Beaty Heart, as well as Lady Leshurr, 
Jewellers and the excellent south London¬ 
based Drop Out Venus (formerly known as 
Rough Kittens). 5
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Blazing through the underground 
with Radio fs new music overlord 

A belated happy New Year to you. Let’s 
hope 2012 has enough good stuff to keep 
us entertained. I’m looking forward to 
hearing what Post War Years have up 
their sleeve this year* Their rhythmic, 
sensory overloaded pop has already been 
great, but it feels like the best is coming 

at us in 2012. Mikill Pane is a rapper who has such a sharp 
wit on him. He’s constantly on Twitter, and his gigs have got 
me travelling across London in the dead of night. Check the 
weird topics, funny flow and quirky rhymes on his recent 
‘The Guinness & Blackcurrant1 EP. 
There are some hot new young Welsh producers making 

a name for themselves too. Ifan Dafydd, who released a 
glorious izdnch on Push And Run last year, is one to listen 
out for. Asis Drum Cunt (sometimes DRMCNT) who now 
lives in Japan, and has a dark, joyful and cheeky side to his 
dec ironies. Also, if 2012 is the year when genres properly 
collaborate like they’ve never collaborated before, then 

Astroid Boys might be the ones 
to take hip-hop and dubstep in a 
positive direction. They’re a lot of fun 
too, which helps. Warp records are 
releasing the debut album from Kwes 
which I’m looking forward to - he’s a 
talen ted producer who’s worked wi th 
Micachu and Speech Debelle, but now 
has his own live band together who 
I’ll be going to see live. Same goes for 
Troumaca from Birmingham, whose 
track ‘Fire recently turned a lot of the 
show’s listeners’ heads, thanks to its 
subtle drum’n’bass beat and a fresh 
approach to the layering of vocals. 
Happy New Year, ya nutters! 

Jluw’s 
TOP^ 

MIKILL PANE 
'I Can Feel It* 

POST WAR YEARS 
'All Eyes' 

ASTROID BOYS 
'Women Are My 

Weakness' 

KWES 
‘Get Up' 

To^ee 
This week’s 

unmissable new 
music shows 

YOUNG HUSBAND, 
Hoxton Square Bar 
& Grill, London 
January 12 

TRAILER TRASH 
TRACYS 

Kraak, Manchester 
January 14 

UNITED FRUIT 
(below) 

King Tuts Wah Wah 
Hut, Glasgow 
January 16 

PORCELAIN RAFT 
Trinity, Bristol 
January 17 

VARIOUS 
CRUELTIES 

100 Club, London 
January 17 
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TROUMACA 
‘Fire’ 

~ A 

THE MEN/ 
HOOKWORMS 

NEXT WEEK’S COLUMNIST: 
Toddla T 
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lilklli Pane; 
90 per cent heard, 
10 per cent rapper 
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MADAME JOJO’S, LONDON MONDAY, DECEMBER 12 
Pigfuck. A late 1980s 
style that predated 
grunge* Gnarly, loud, 
with filthy production. 
Think Butthole 
Surfers, Lubricated 
Goat, Pussy Galore and 

now revived by (accordmgto newspaper the 
Village Voice at least) NYC four-piece The Men. 
They’re who The Dudes, The Guys, The 

CAUGHT 
LIVE 

Misters, The Bros {and the 
very few wome n) at Wh ite 
Heat are waiting to hear 
tonight but - as 830pm 
comesaround - there’s a 
problem* The band are stuck 
ontheM4. Bummer.» 
At least Leeds five -piece 

I ot Shou Id be mor e than ju stthe f i rst-band-on. 
Perhaps it’s the long trip orthe relatively 

glitzy and unfamiliar surroundings of a Soho 
burlesque club, but when it’s fin ally time 
to get down to it, the usuallvto-the-point 
Men take a while to warm up. A sludgy take 
on ‘Bataille' from recent LP leave Home' 
is infectious and brutal in just the right 
measures, andthe twangs of psych on ‘If You 
Leave’ are m ost-def i n ¡tel y h ead -sere wi ngly 

The Men take a while to 
warm up, but then it's 
properly thrilling stuff 

Hookworms are here, pushmgthe night 
forward with their smoggy psychedelic 
noise* With afrontman who makes love 
to his pedal board - rather than anything 
with a curl y tail - there are touches of 
The Horrors’ ‘Skying’, a proggy Primal 
Scream and evena bit of LCD Soundsystem 
(although there’s SO much reverb on tracks 
like ‘Medicine Cabinet’that it’s hard to 
tell whether Hookworms are into reciting 
hipster witticisms or just reading the football 
scores). Still, a few more fireworks and this 

brilliant* Sadly, neither earn evena raised 
clawfrom the pitiful pit, though* Sharp-
tongued newtracks ‘Open Your Heart’ and 
‘Please Don’t Go Away’ fare little better, 
never starting more than a collective sway 
despite Nick Chiericozzi and Mark Perro 
giving It everythrng. 
But all’s not lost. The gut-churning ‘O’fmallv 

socks thecrowd in the stomach enough to 
kickstart some sweat glands, and you know 
what? It’s properly thriingstuft Sod Pigfuck, 
headfuck is way more apt* Sian Rowe 

14 Jan Uiiry2OJ2 
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The Maccabees’ amazing^ 

new album is about to blast w 
them into the bigtime. Hamish 

MacBain hears how ‘Given To 

The Wild’ has transformed 

Brighton’s best into one of our 

most important bands - and 

why they’re not scared of 

embracing the arenas. .. 

PHOTOS: DEAN CHAIKLEY 
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hatTAre you mad?” 
That’s Hugo. He’s 
laughing out loud at 
the idea just proffered, 
Orlando: ""You’re 
really sticking your 
neck out here?’ 
Well, not really 

Felix: ""You *rc the first person who’s said chat.** 
Orlando: "Til have a quid on it with you.” Ë 
Felix: ""Fil have 20 quid with you!*’ ë 

Wc shou! d probably move on a t ch is p oi nt. We*rc not ë 
here to gamble. 
Felix again: ""Really? You chink ifll go co Number One? 

’  k .J’5 

il; 

VI 

'ï 

P 

t 

Il 

» 

■i: 

5/ 

OK+ Apologies to their labe! and management, who may ■ 
have been trying to manage expectations, but... well, 
come on, it’s not that outlandish to think "Given To The i 
Wild’ might be about to give The Maccabees their first ë 
Number One album, is it? We all witnessed the 
ever-increasing scenes of devotion on the victory lap for ■ 
"Wall Of Arms’ that was the NME Awards Tour almost ? 

exactly two years ago. And then those Reading and 
Leeds sets a few months later where, as Felix notes, = 
“We got a bigger crowd than people who’ve sold IO or 
20 times the records we have, and in felt like people = 
were there especially for it?’ j 
That was the public’s first taste of The Maccabees’ 

third album, in the shape of a song called "Forever I’ve = 
Known’, which guitarist Hugo White says “is probably 
t he most p acten c an d 1ong-wi nded t h i ng we’ve wri ctcn , ë 

but kind of held people’s attention even though it was i 
drawn out. And that was really early in the writing.’7
“ J t was si x m i nuces 1 ong ” conti nues fron cm an O r! ando ¡ 
Weeks. “Playing a new, six-minute song, at a festival. .. it ï 
made us feel we could get away with it.” ê 
Since then a lot more of the third album’s songs have 
been tested in a five setting - at least half of them - and 1 
have elicited a similarly positive response. Without any : 
doubt there is a huge, hugely attentive and devoted * 
audience who have been waiting to get their hands on ë 
"Given To The Wild7 - and will have done so last ë 
Monday. To get statty for a second: if you look at the 
we ck "Wal 10 f A rm s* came ou c. The Maccabees ë 

managed Number 13 in a preposterously competitive 
week - 'The Fame’, T Am... Sasha Fierce’, "Only By The 
Night7, "It’s Not Mcj It’s You’ and other monstrous unit i 
shifters were in full stride. That was in May 2009. And 
as we have established, things have come a long way for ë 
Brighton’s finest since. Plus, their third album arrives in ¡ 
the second week of January, when - hopefully - the : 
casual purchasers of Adele et al are hibernating for a bit , ë 
but their now-much-larger fanbase are not. 
Oh yeah, also in their favour: "Given To The Wild* is ë 

an absolutely, undeniably brilliant record, sure to be 
there or thereabouts at the top of all them lists at the 
cn d of 20T 2. It un ques tion ably de sc rves to propel its : 
creators into the big league. And we’re not just saying 
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that because we’ve now 
got 2i quid on. it. “GETTING BIGGER 

ORLANDO1WEEKS j 
ROLE: EndearingAvl 
awkward frontman and 
ait nut 

indie swoon in hi-tops 
FELIX SAVS 

T
he preamble 
thus far has 
found guitarist 
Felix White 

(brother of Hugo) hailing 
"Given To The Wild* as 
being “what wcVc always 
wanted The Maccabees 
to sound on record’* You 
can believe this. 

BUYS CREATIVE 
FREEDOM. WE’VE 

EARNED IT” 
Felix White 

comparison to the rest of 
its parent album. 
Over its 13 songs, The 
Maccabees define their 
sound in the effortless 
manner chat bands ac 
their peak do. There are 
tracks (or “pieces’7, as 
Hugo has them) that 
stretch through intricate, 
epic arrangements. There 

= of the word, with a 
i definite beginning, 
ë middle and end. 

“All of the songs do just 
Ë work in their context ” 
ë enthuses Felix. "Heave* 
ë is the middle, and really 
i works there. There’s 

written his best ever 
lyrics on this record, 
and I only noticed that 
when I read them hack 
Quite minimalist, as 
well. That’s a huge 
pail of the record." 

The bashful fragility that inhabited their earliest, 
indicst recordings is retained. But more to the fore than 
ever is the inventive spirit, the spreading of their wings 
that seemed to spark with "No Kind Words7. The 
stop-start "Pelican’ you will be most familiar with. But 
that is just the beginning, and positively conservative in 

20 NME 14 Jan uary 2012 

: are short, shaq? pop songs. There are synthesisers, 
ë samples and off-kilter drum loops, none of which 
smother the band who have put them down - always a 
ë danger when bands get ambitious. 

Because make no mistake: "Given To The Wild" is 
1 supremely ambitious. It has been very much cra fted as a 
masterpiece - and as An Album in the old, classic sense 

obviously this deliberate beginning to the whole album 
[with "Given To The Wild (Intro)’ segueing into "Child’} 
and "Grew Up Ac Midnight* is this finale that really 
works if you listen to the album the whole way through. 
And there’s an overall effort to have a side A/side B.’* 
This vision began “about a year ago” with the finished 
demo of "Ayla’ — still one of the album’s best songs. An 
epic by anyone’s standards, its piano arpeggios, brass 
and wall-of-echo guitars was what "Given To The Wild’ 
was to be about. G
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“There was no kind of 
game plan at first,” notes 
Orlando. ‘"Once we had 
all these bits and pieces 
we’d collected from 
home recordings, the 
challenge was then 
malting it all fit. And 
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questions, we shove them in a 

I HUGO' WHITE RUPERT JARVIS 
ROLE: Needlyi ROLE: 
guitar squafkr 

Jßassist and a II-
round good guy 

% 

enigma Jeans far 
skinnier than his bro’s 

beanpole, known to 
wear shorts onstage 

FELIX SAYS f FELIX SAYS 
getting incredibly good 
with production, tn the 
latter stages of making 
of this record, when we 
brought it home to 
work on, Hugo really 
took control.” 

piecing together the puzzle we had set ourselves.” 
Hugo: “Everything starts by existing on someone’s 
computer, that’s kind of how it is now. It’s not like we’re 
all sat with acoustic guitars. It doesn’t exist like that. 
It exists in like, "I’m going to listen to it for weeks, and 
i f I feel confident Til play it to someone.’ But for ages it’s 
just left with you, no-one knows about it.” 
Felix: “We finished Ayla’ as a demo, and that was the 
first benchmark, that set a tone we were happy with, 
and then the benchmark evolved into different things?’ 
Hugo explains how the plot then went on to 

encompass two further epics - the aforementioned 
‘Forever I’ve Known’ and ‘Child’ (which sounds like it 
could be off "In Rainbows’). “We played them both live 
at a few shows at the end of the second record, and it 
was obvious from that they held a different atmosphere 
from other songs we’d written before. The restraint and 
what they kind of embodied, in those gigs it felt like it 
was going to be OK, it was going to work, it felt right.” 
From here, energised, The Maccabees had a clearer 

picture of what they wanted. This was to be a record 

_ ^“1 like Ru’s 
baseline on Telkan\ 
but I noticed the other 
day that itTs similar to 
'Killing tn The Name7. 
That he managed to slip 
that one in unnoticed 
is a feat m itself J’ 

'gate a 
™¡ i 

3 - -il t 

j¿ 

« 

teeming with invention, 
but also one destined 
to be described as 
“widescreen”. It next 
evolved through che 
shuffling pop of "Feel To 
Follow’ and the waltzing, 
beautiful textures of 

i "Glimmer’ into the more experimental terrain of‘Go’ 
: and ‘Unknow’, two songs that arc more driven by 
electronics than anything they’d previously done. 
And then, in contrast to all this (and indeed, as “a 

: reaction”), there is the pedal-to-the-metal, stadium-
ready pomp of certain future single "Went Away’, and 

i the even bigger gang-vocal chorus of "Grew Up At 
Midnight’. Both of these could easily sit on a (good) Uz 

i album. Driven towards creating something spectacular, 
all members of the band were involved in all aspects of 

i the record, with Felix noting that "‘everyone has crossed 
over onto each other’s bits and pieces. More than the 
other records, it feels like us working together.” 

II 

fa 1 Orlando, why 
you obsessed 

with pelicans, and 
what is your 
favourite bird? 
Orlando: 1 ‘Tm not 
obsessedl I thought as a 
single title it suggested 
a lot of stuff, and it 
looks cool. I like the 
bowerbird the best, it’s 

one of the only animals 
with an artistic eye. J’ 

F^n/ast time you 
saw Robert Dylan 
Tbomas, your 
former drummer? 
Orlando: “I spoke to 
him the other night ■ 

He’s going to come and! 
have some tea this 
week. He’s alright, he’s 
got a dog - Tm jealous “ 

F thing was, Til join but1 
111 be rhythm and I 
you’re lead? That was I 
the deaL But since | 
neither of us could play 
guitar solos for about 

six years that never 
came into effect J’ 

record 
ribat 's ever been 
played on your 
tourbus and who 
pul it on? 

Danny, our I 

J lighting guy - and I only 
worked out recently 
that it’s not ironic, he 

just loves Limp BizkiL 
'(Sings Fred Ours t 
impression) Yt^s just 

, one of those days♦+• 
everybody S£ftksJm I 

J Ws got a dog | El 
[and a girlfriend. I see j wj 

Feliíl Orlando, has the 

him about, its weird J’ 

^bTF^Áx Hugo: 
^~Jdid you argue 
about -wbo^d play 
rhythm and who d 
play lead guitar 
when you started? 

j polar bearfootage 
shaken your love o f 
David A ttenboroiigh? 
Orlando:' ̂ xplstmmg to 

=i 

Felix: “We didn’t argue 
about it ” 
Hugo: “I was just miles 
better!” 

was in another 
band when The 

Maccabees first started 
Me and Hugo had this 
conversation that I 

might join and the first 

'rest of band) They used I 
footage from something I 
like a Dutch research 
centre of polar bear 

birth ingas footage 
on Frozen P/anet. I 
I don’t think David 1 
Attenborough would 1 
have been involved In fl 

that thing, but that’s I 
natural history Auto- I 
Tune, ft’s fine. It maybe 1 
should have been more I 
explicitly explained.” I 

complaining that bands "don’t come out and say things’. 

L
yrically, too, there is the sense of a cohesive 
vision, and of new ground. The Maccabees were 
never going to be the band of their generation 

! to react co what is going on around them 
I politically or socially (Felix: "‘We have opinions about a 
i lot of things but I don’t know if we all want to be 
calking in magazines and on the internet saying ch cm 

“I WANTED TO WRITE 
ABOUT FAMILY, THINGS 
THAT FELT IMPORTANT” 

Orlando Weeks 

all the time. There are 
enough opinions running 
around”). Neither are 
they going to become 
mouthpieces for and 
commentators on The State 
Of Music (Felix again: “You 
see people from the ’90s, 
from that Britpop things 

But The Maccabees do have something to say with 
this album, something that comes from a very human 
place. As a first single, Tel lean’s essential line was the 
one that went “One things for sure - wire all getting 
older". And this sense of a mourning of youth and of 
innocence explicitly continues through much of 
‘Given To The Wild’ 
"Child’ deals with similar themes; "Ayla’ announces that 
“The wait is over for an innocent lifo\ one line in "Heave5 -

young”* "Go’ talks of “Skins known that no longer fit 
us”. And the last line of the dosing "Grew' Up At 
Midnight’ — actually written largely by Hugo rather 
than Orlando — begins were only kids then...” 
“I felt like I’d exhausted wanting to write about lost 

love and that kind of thing,” Orlando says. ‘"And if I 
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PIECES OF US 
ieWaccaoeeswiTne s 

PHOTO OF FELIX 
& HUGO AS KIDS 
FELIX: “You know when you go 

back to your dad’s house and 

you’re fascinated by photos of 
when you were six or whatever? 

Hugo picked this one out. Its of 
us fishing in the Isle Of wight. It’s 
just a nice family photo, isn’t it?” 
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DRONE 
COMMANDER 
FELIX: “It’s a machine that 
drones, basically. [Producer] Tim 
Goldsworthy bought it while we 

were recording the album, and 
Hugo became obsessed with it 
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THE 
SNOWMAN 
PRINT 
ORLANDO: “We’re 

very proud of it. It 
was sent to us by 
[author/ i 11 ustrator] 

Raymond Briggs 
because someone 

brought our cover 
of Walking In The 
Air’ to his attention. 
He was kind enough 
to send us a 

signed print of 
his own.” 
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BLUE 
RICKENBACKER 
ORLANDO; “We brought it along 
just because it’s such a beautiful 
looking guitar, and Hugo used it 
quite a bit on the record,” 

I MACCABEES 
T-SHIRT 
ORLANDO: “It’s one of our new 
ones. We’ve worked with the same 

I designer since the beginning, 
11 before we got signed.” 

I MACCABEES 
BEER 
ORLANDO: “It just said 

¡ "Maccabees’ on it, so 
we thought it was cool. 
It’s not a promo thing, 

we just found it.” 
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O LUCKY MAN! 
POSTER 
ORLANDO: "It’s from a Lindsay 
Anderson film. It was one of the 
visual references we gave for the short 

: film [released to tie in with the album]. 
We just liked the feel of it, those 
abstracted, muted' colours.” 

A 

wasn’t going to have that, what was going to be worth 
spending that much time thinking about? And for me, 
that was family, and memories of things I hadn’t tried 
to catalogue in songs that still felt like worthwhile, 
■_ I_ J-L . » 
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WHITE 
GUITAR 
ORLANDO: “It’s Felix’s 
He loves the look of it. 
I think the boys like 

having pictures taken 
with their guitars/1

'S 

INDIA 
CRICKET 
SHIRT 
ORLANDO: "Its Felix’s. 

He’s a big cricket fan« 
We were trying to 

combine things that 
were relevant to the 
record, but that also 
looked good and had 
colour, and that shirt 
is a great colour/’ 

Such as? 
tcWell? there were a lot of things going on in terms 

of... I was quite affected by friends just all of a sudden 
starting to have children» People I’d known for a long 
time, who I knew were going to have children, but 
suddenly they did and they had to take on a whole 
different set of rules for themselves? 
Difficult things to deal with anyway, made more so by 

being cooped up in a tourbus, or obsessing over guitar 
sounds in a studio, then coming back home. 
Orlando: “It’s really strange, having toured so much 
and coming back to it» Tt\ a shock that people have 
mortgages and families now, and they’re not just your 
mates - they’re a dad or they’re a mum. These are odd 
things. And just simple things, like my brother moved 
abroad. All of that w’as maybe what triggered it. I think 
T was more conscious of maybe not writing about lost 
love than I was about finding an alternative theme, but 
those just seemed to be the things that warranted the 
amou nt of time I was goi ng to take.” 

“MORE THAN THE 
OTHER RECORDS, 
IT’S US WORKING 
TOGETHER” 
Felix White 
So you could say; given all this, that "Given To The 

Wild’ is - literally - the sou nd of a band maturing. And 
whereas that would be the last thing you’d want your 
favourite band to be doing, with The Maccabees, 
always wise beyond their years, it suits them. The 
previous two albums suddenly sound like playtime. 

A
nd so we come once more to the subject of 
impending massiveness - be it potential or 
otherwise. We’ve had the idea of a Numb er 
One album laughed off (Orlando: “Ids just a 

cool thing to be able to say. But beyond that it doesn’t 
mean a great deal7’), Still, in their last feature with 
NME> Orlando and Felix did both say they were “up 
for” the idea of inhabiting the same sort of live spaces 
chat yer Kasabians and Arctic Monkeys do. And that 
was before we’d heard the third album in full. 
Now we have, there is little doubt that this is a band 

with their sights set on big spaces» Asked directly 
whether or not The Maccabees would fancy the idea of 
being an arena act, Felix smiles: “You can ask every 
member of the band that question and you will get a 
different answer? And certainly, sat around a table with 
The Maccabees, with a Dictaphone rolling in front of 
them, you get a sense of some very different characters. 
There are lots of “What d’you think?’7s, lots of glances 
to check the others are all OK with what’s being said. 
Thus, on such subjects, words are very carefully chosen. 
Orlando: “I ds never been my ambition to say, "Hello 
Wembley! ’ know what I mean? Bur you want to play to 
as many people as will fill a room. I’m prepared for the 
band to get bigger, and if it happens I wonk be shy? 
“We ended the cycle of the last record playing 

Brixton? says Hugo. “This one we’re starting with 
Brixton when it’s cut. And -1 donk know if 
"disappointed’ is kind of the right word - but it feels 
like from Brixton, throughout the process, that with 
a bit of hard work there is no reason why we shouldn’t 
be playing bigger venues than that? 
There are two sides to this coin. On the one hand, you 

think, it would be a truly beautiful thing, a triumph, 

14 january 2012 NUE 
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for The Maccabees’ 
devoted fans to 
collectively watch 
“their” band breaking 
through onto bigger 
stages. But there might 
also be a danger of this 
most intimate of bands 

"FELIX SAYS: He was so 
;«F 

important at the stall 
of the process. He was 
the middle ground weTd 
all go to when we were 
writing separately.” 

f 
■ nay ññw I Jr i -1■ WHITE 

ROLE; Increasingly huge 
walls of guitar and 
crowd banter duties 

collecting a glut of casual observers who would then 
become part of a much more impersonal experience. 
Or, to put it better... 
“When we played Brixton ” Felix says, “I got stopped 
by a kid who said, ‘Me and my mates, none of us want 
you to get bigger, ’cos we want to keep you. But we do 
want you to get bigger so you can see a bit of money.’ 
T was like, AwwwwE He was really sincere about it.” 
“There is a lot of that thing,” Hugo continues. “Of 

seeing bands get big, and then you go and see them play 
an arena or whatever, and it’s like, fOh. man...’” 
And we’ve all been there,. haven’t we? Orlando 

certainly has. 
“I went and saw Arcade Fire do The O2, and I just 

didn’t get it,” he recalls. “I love that band to pieces, and 
I still love that band, but it just did n’t malee sense. It 
was the first time I’d seen them and it didn’t make 
sense. But then, I spoke to people who said that it was 
the most amazing gig they’d seen in years. And I don’t 
think that I felt li ke I was sharing a band with more 
people than I wanted, it’s just...” 

: Hugo: “As much as you don’t want your opinion to 
; change of anything when it turns into something more 
7 successful, it does change the way you see things. And it 
: doesn’t mean that they’ve changed. It just happens. It’s 
. just weird and sort of unavoidable.” 

A
s he says this, you can see The Maccabees 
collectively think about how they w’ould 
deal with it, about what it would mean for 
them. And for their fans. Characteristically, 

it’s left to Felix to provide a positive, final outlook. 
*T just think the thing about getting bigger, for us, 
the exciting thing is it buys you more creative freedom. 

7 And in fact it doesn’t actually mean compromise, it 
ë means the opposite. It means you can do more things 
with what you want to do - there’s more avenues to do 
stuff. And I feel that we’ve kind of earn cd ourselves 

yet to happen for The 
Maccabees. And it is 
exciting, for them and 
for us. Of course, 
nothing is certain. 
By the end of this 
week, they could find 
themselves without a 

[LOOK; Your grimy best 
mate (or not, in tins pk) 
"HE SAYS: With this 
album, we got to piece 
tlie songs together by 
ourselves. It was kind 
of like a new start. 
That’s what I enjoyed 
most: setting up the 
mood of a song," 

Number One album, and 21 quid’s worth of NME 
wages richer. But, honestly, we still think that’s unlikely. 
We still think they’re about to blow up bigstyle, and are 
looking forward to being there every step of the way, 
watching it happen. 
Moir important, though: after an afternoon in their 
company today, we’re also pretty dam sure that if they 
do get there that they won’t mess it up, and that they’ll 
still be as special as they always have been. 

“WHEN BANDS GET 
SUCCESSFUL, IT CHANGES 

HOW YOU SEE THEM” 
Hugo White 

being in that position, and 
that once we get in that 
position it’s something that 
we should really benefit 
from. So that’s what I see as 
all the positi ves of putting 
ourselves in that place.’7
Felix is right to be 

positive. All of this stuff is 

For exclusive hidden content, including 
the chance to win one of five signed copies 
o^Given To The Wild1 and to hear an 

exclusive band remix of Ayla9, go to NME.COM/extra, 
or seepÿ for more info 

Watch an exclusive new interview with the band and 
: cheek out their latest videos at NME. COM/video now 
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NOTHING GOOD COMES EASY. 
BOY, WHOEVER SAID THAT WASN’T KIDDING. 

JACK DANIEL’S TENNESSEE WHISKEY 

After a hard day’s work, please enjoy responsibly. 
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Thought Chairlift were post-MGMTalso-rans? Think again. 
For 2012 they've shook off the past, ditched a member and 

returned with an albumfull of murder and sex fiends. Hazel 
Sheffield meets the year's most disturbed breakthrough band 
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C
hairlift know the exact moment they 
finally cracked. It was January 2010 and 
the end of r8 months on the read. Their 
first album was patchy; its major single, 
‘Bruises', meant they were most famous for 
soundtracking an iPod advert. Caroline 
Polachek and Aaron Pfenning, the couple 
who started the band at university in 
Colorado, had split up a year before and 
were scraping through their final live dates 

in Australia. Then, one night, Caroline, Aaron and third 
bandmate Patrick Wimberly decided to go onstage 
topless, with fluorescent pink tape over their nipples. 
“We were in Tasmania on New Year’s Eve ” Patrick 

I explains from the corner of a quiet bar in their home 
of Greenpointj Brooklyn, “That’s where the hole in 
the ozone layer is and it was very, very hot All of the 
women had tape on their nipples!” 
“That’s not truel” Caroline shoots back. “But when 

you’re that far from home and you’ve had such a crazy, 
strenuous day you’re I i ke, £A I righ t! 
“Not even a crazy, strenuous .day..he starts . 
“Well, you weren't the one fighting with your 

I boyfriend’” she interrupts. 
“This was not just a strenuous day, this was a strenuous 

i fuck i ng year and a hal f, and i t was al most over,” Patri ck 

way out. Chairlift could have called it quits. In the 
end it was Patrick, a school friend of Caroline’s from 
Colorado, who knew they had to make it work 
His tactic was to get back in the studio straight 

away. They wrote everything together in one room, 
rather than separately, as Caroline and Aaron had 
written the first album. “On the last record every 
song had its own synth sound,” Caroline explains. 
“ Whereas this time I made a palette of io or 12 
sounds. So ‘Cool As A Fire' uses 1 EU 1 
the same synth sounds as IJKK ( 
Amanaemõnesia’, and it's in the I KK _ 
br i dgc of ‘Sidcwal k Safari ’. There’s ® ■ WI 
a lot of crossover. Those are the 
kind of things you would neve r Ä1 iMfc & I 
h car but you would feel? WB a % on 

® he album may feature 
J ice-cool synths, soft 
E drum machine s and echoing 
E vocal s, but the main 

abrasive. Machine guns, fantasies 
about hit-and-run killings and Las 
Vegas vice are just three. Patrick 
remembers, “ J 

¿Patrick Toms 1a 
ritwhenWf / 
^lis them d 

h 

& ’ 

Stalilfft Again 

tem feu U ^J,— 

A 

J .T*1

MH i r’, 

i started ou t singing abou t frozen strawberries 
1 a nd hand stan ds, Ch ai th ft now seem to be tai k ing about 
i violence. There’s the gunshot that ricochets through 

says with finality, and they 
look at each other over the 
tops of their cups of coffee . 
If any band seemed destined 

to swallow the suicide pill, 
it seemed to be Chairlift. 
Yet, somehow, they have 
walked away from their 
miserable first-album tour 

‘ CAROLINE SAID, 
LET’S WRITE A 

We’d barely begun 
writing and we didn’t 
have any direction for 
what we were going to 
write about. Caroline 
just walks into the 

(‘aroline on the influences behind the new album 
'MY BLOaOY VALENTINE 

__ _ ■ 

I/Ä I ‘Loveless* 
slnticga^ers 

Take It Out On Me’, a song that, 
Caroline explains, started life in 
a dream. “In my imagination of 

what’s happening in that song, 
something really bad is about to 
happen and I’m trying to scoot 
my whole family out before the 
bad thing.” 
Then there’s the machine-gun 

range where Caroline spent her 
days during the band's week-long 
residency at a Las Vegas casino last 

SONG ABOUT RUNNING 
and the Brooklyn class of 2008, 
where they perennially played 
little cousins to the likes of MGMT 
and Vampire Weekend, to come back 

SOMEONE OVER ” 
PAlRÎCK WIMBERLY 

with brain-blowing new album 'Something’ out on 
January 23. Its sound - inspired equally by Trench 
new wavers Indochine and English pop totems Roxy 
Music and Tears For Fears - is a seductive, addictive 
combination of big, clean production and huge pop 
hooks that immediately sets the bar for new albums 
of 2012. It's leap forward, especially given that 
the “strenuous fucking year and a half' seemed to be 
spelling out die end for them. 

TiW he original foundations of the band 
■ disappeared when Aaron left after the 
■ Austral i an tour, wal ki ng away from th cir 
K contract with Columbia and two years of 
® hard graft pu shing their debut, ‘Does You 
Inspire You’. The album received mixed reviews 
when it was released in 2009, and early fans 
hoping for more of the cutesy ‘Bruises’ instead 
found a patchwork of other styles including 

k a country ballad f Don t Give A Damn’), 
Ok French di s co fix Fly i ng Saucer Hat’), and 

new-world, atmospherics CCeiling Wax’). 
Lacking a sound they could really call 
their own, exhausted from touring, 
and with one bandmember on his 

room, taires 
off her 
headphones 
and says, 

CI want to write 
a song all out 

running people over!”' 
“No, running over otic 

: person!” Caroline interjects. “It's 
not mass slaughter!” 

I WhiIe she won’t say who she was 
i thiinking about wreaki ng death 
i upon (although we obviously have 
e our suspicions), there’s plenty of 
sadness and anger under the surface 

: of ‘Something’, beginning with the 
hit-and-run fantasy ‘Sidewalk S afari’. 
You can almost see the cartoon 

; motorbi kes from the start of A-ha’s 
Take On Me’ video driving right 

I through the bass. Over the top, 
’ Caroline adopts a murderous purr: 

“J 'm bad with bows and arrows, Pm 
; not so good atguns/Poison seems 
i old-fashioned and hired help's no firn... 
I But I do know how to drive a car, faster 
\ thana man can run!” 
¿ ‘Tou stalk the animals too, you 
1 don’t jus t ki 11 them ” Caroli n c 
i explains of the fantasy safari she's 
i envi saged in the song, bal f- sm i 1 ing, 

half-serious. 
It’s amazing how, for a band that 

being hard I 

Before'. 
Sõhkally weTe not pulling 

from themjust the Idea that 

something can be delicate 
and also have a muddy, 
masculine background?’ 

¡URS70R FEHRS 
I Still the 

úfBàth 
«“That □ungM 

WHJ ‘Change’, thèV 
synths are the way wefd want] 

ours. They have à big hook out 
front but then they'll drag you 

off in the elevator shaft and 
then get you back again?* 

INDOCHINE^ 
French 

fetishists 

X 

||“John Maus 
3 showed me 

a video for 
TAventurieG It looked like 
they were m a jur^er but then! 

the guys all had these super 
gothy, fancy hangs- 1 was like, 
*Wha£ is this world?*” 

¡ad.com 
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to chain-smoking gamblers. Tn 
between stage times, Patrick worked 
on his blackjack and Caroline drove 
out of town to shoot. “I had a lot 
of steam to let off, personally, so 
I figured that would be amazing!” 
she says brightly 
Chairlift are certainly tougher— 
and smarter - than they first seem. 
A lot of art theory goes into their 
work, from the photograph on their 
Man Ray-inspired alburn cover, to 
Caroline’s spandex-clad ballet 
routine for single ‘Amanaemõnesia’, 
which was inspired by sex-obsessed 
French choreographer Maurice 
Béjart. But at the heart of it, they’re 
a band who know how to put a pop 
song together. You could have 
almost guessed it after ‘Bruises* 
a track Caroline admits “plopped 
out in 20 minutes”. And after two 
years learning how to turn that 
songwriting into an album’s worth 
of gold, and pulling their band back 
from the brink of breaking up, they 
arc ready to fulfil their potential 
" We’re dying to go back on tour, 

absolutely dying,” says Caroline. 
“We feel like we’ve really made 
some thing, as opposed to scraps 
of a bunch of things. It feels like 
a declaration of life.” 
Patrick smiles: ‘This is 

‘Something'?’ 

For exclusive hidden 
content, including the 
chance to win one of 

five signed copies ofChairlift's new 
album, go to NME.COM/extra, or 
^^J^fitr more info 



Come with us on a journey into the trippy, goofy and bloody mental world of Noel Fielding as । 
Emily Mackay meets the crew of oddballs he’ll unleash into our living rooms via his loopy new show 1 

or three weeks I did all these 
characters, and when I came to play 
myself, I couldn’t remember who 
I was/’ laughs Noel Fiel ding. “I was 
saying to Nigel the director, * Which 
one am 1 again? What voice do 
I do?’ Because I’d just literally done, 

like, 30 characters in a row and Id just lost my mind and 
couldn’t remember who I was. I was like, lAw, no, I don’t 
wanna be the Syd Barrett of the comedy world?" 

You can forgive Noel for being a little confused* His 
new TV show, Noe¿ Fieldings Luxury Comedy which 
debuts on E4 on January 26, is set to squish fans’ minds 
with a vast array of mental characters and a heady mix 
of improv, animation, greenscreen, sketches, art and 
song (the latter provided by Noel’s good mate, 
Kasabian’s Serge Pizzorno). Although recognisably the 
work of the same strange mind, it’s a very different 
world from The Mighty BoosF “I think we’d [he and 
Julian Barratt] nailed that double act thing so well, and 

that sort of verbal gymnastics, that ï didn’t want to try 
and just do the same thing," nods Noel. “There’s a lot of 
stuff in the show where we’ve tried to cut down on the 
verbal stuff, to have more musical and visual stuff going 
on. You can almost watch it with the sound down. ” 
Volume up or down, Luxury Comedy will be a brain 

overload to those who saw Noel as merely Vince Noir, ë 

opening a weird world of characters that will stretch 3 
perceptions and minds. But let’s get Noel to 'explain’ a 
who’s who in his new realm. If he can remember.. . q 

28 ATJIJh’14 January 2012 
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'Luxury goods Cl-rl: 
Andy Warhol, 

Smooth, Noel, dolly 
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MO&L. 
“I play a bit of an extreme version of 
myself I’m. sat at a desk in this jungle 
treehouse in the middle of the forest. 
You don’t even know why Pm there, 
or if it’s my house. I’m called Noel 
in it -1 thought I might as well, 
everyone thinks I’m this weird 
fairytale character anyway so I 
might as well play on that.” 

Aw^y 
v^AMoL. 
“He’s a robotic Andy Warhol, and 
he’s really naive, like a child, like, 
lOh, what’s happening?’ I have to 
teach him about stuff. He was only 
going to be in it once but it worked so 
well we just thought we should keep 
him on as my cleaner.” 

SMOOT-H 
“My brother [Mike Fielding, Naboo 
in The Mighty BoosF\ plays an anteater; 
a really cynical, deadpan anteater who’s 
my butler. I had an idea that I wanted a 
purple anteater to be my butler. I don’t 
know where it came from really*.” 

■^©UÄ-Y 
“She’s a fashionista Nico-type character 
who’s German and really trendy who 
gets on my nerves, but she’s my best 
friend. So she’s a bit like Vince was in 
The Boosh. She’s always got a show 
coming out or a cabaret* She hasn’t 
really got a proper job, she does pop-up 
jew ellery shops and stuff So she’s kind 

of like all my mates I’ve ever had!” 

Aut>i&mg& 
“The Audience is probably the 
weirdest character. ItJs kind of 
a person who processes mashed potato 
through his body and it comes out 
of a drawbridge in his dungarees in 

a different shape* There’s his 
t sid ekick D o orag, who narrates 

1 i th c dram a and describes what’s 
I I going in a really slow, Californian 
I i sort of trippy way.” 

■ fl 

X'l 

1 

A 

The TÇasabian man an the inspiration behind the key tunes 
J ' ■ Í 

“The theme tune Is inspired 
by the title track of Fleetwood 
Mac’s Tusk. We wanted it to 
sound like a musical y’know, 
like Haitz Noel started off with 
this rhythm that we got off 
Fleetwood Mac, and the 

chorus is almost evangelical, 
kinda like The Polyphonic 
Spree. I wanted it to sound 

like a kids’ theme tune. 
Something like Rainbowd 

•jwwr-

“It sounds a bit like Silver 
Apples and Suicide, with a 
strange kind of folk vocal 

That’s whaf s been so amazing 
about working with Noel, his 
ability to just sing and come 
up with things really quickly. 
The Decision’ is AMAZINGP 

actually. If s one of the ones 
where we looked at each other 
and were like, ^hitf this is 
actually really good’* rd be 
happy to go and tour that” 

T-HS. Ai-lE-WS 
“Me and my brother play two 
aliens that come down in a 
biscuit tin into a suburban 
English garden and create 

! havoc in the middle of the 
¡ night. When I was young I 
I was obsessed with a biscuit 

“This is sort of Beefheart-
esque. ltTs sort of tribal! but 
then it's also like a games 

teacher song, like a marching 
song. Its about a chocolate 

finger whose wife has died. He 
used to have a partner but 
now he only plays swingball 
on his own. That’s why he’s 
got the swingball blues. If s a 
sad story, but a great song,” 

1 New Vbriçcop.» f Jl .... . 

“Ifs a bit like Prince and if s 

14 

c 
i 

1 

got a bit of a Barry White feel 
to it, we've pitched Noel’s 

voice right down so he sounds 
really deep. But it sounds 
more like when the police 
change a criminal’s voice... 

if s really trippy?’ 

tin that mv nan had. I used to ■* 
really love it, and w hen I went to 
university she gave it to me and 
I’ve always kept it.” 

¿jyssmic 
cAss£R,oi_£ 
“I wanted to do a sort of acid-rock. 
Steppenwolf-type band wrho have 
taken so much acid that they’re 
stuck inside their guitar case. Rich 
Fulcher plays one of them and we’re 
011 this motorbike just going round 
and round in this guitar case trying 
to get out. They do get out 
eventually and then get trapped in 
Diamond Back’s [below] guitar case 

so they’re out of the frying pan and 
into the fire. Except they’re out of one 
guitar case into another guitar case.” 

■OIAMOMT» 
“He’s a country and western singer 
from Putney who has 1,000 eyes. 
He shakes his head like a maraca. 
A nd he works in a pct shop* He’s got 
a flamingo for a wife. He’s quite visual; 
he wears a Nudie suit, a really amazing 
Nudie suit, and he’s got Brillo Pad hair 
that’s gold and his skin’s sort of this 
really weird blue colour. ” 

fAntAsV 
MAN 
LiHe’s a medieval knight, a bit like 
[17th-century novel character] Don 
Quixote, but in this electronic world 
like Tron. Tron Quixote! He’s in a 
fantasy world on these adventures 
then he gets broken out of that into 
reality So he’ll be looking for the 
dream tiger, he’ll find it and put it in 
his bag, then someone will go, ‘Oi 
mate, what you doing?’ And then it 
clicks and he’s in a normal street in 
Hackney putting a cat in a bin bag 
and someone’s going, ‘That’s my 
sister’s cat, what the fuck?’” 

pONpyUoM 
“He’s a lion who’s given himself up 
from the plains of Africa thinking 
he’ll get a cushy life in a safari park, 
but he gets put in a horrible private 
menagerie. He keeps trying to talk 
himself into it, that it’s gonna be 
alright, like, *This ain’t it, this is 
quarantine mate. It’s gonna be 
brilliant.’ He’s like a Cockney spiv 
He’s having a bit of a shocker.” 

"Hus got a knife wound and two 
bullet holes that form a gash in h is 
arm that talks to him and is like his 
partner. He’s yellow, the colour of 
a taxi, and solves crimes. His whole 
environment’s like cardboard little 
models and stuff” 

NoeFs Fielding^ Luxury Comedy 
starts on E4 on January 26 

14 January 2012 NME 29 
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MONDAY: CHOOSE A BAWD 

ï' 

Jen Long, BBC Radio 1 
Founded cassette-only Kissability label and 
put out releases by DZ Death rays and Cut Ribbons 

I “Thefirst thing you need to make sure of when you re choosing 
3 a band is that you love them, as there’s a lot of hassle involved. Approaching bands is kind of like dating, asking someone out for ’a drink, but instead you’re asking them if they want to put a record out. It’s so easy to get in touch — it’s not like you’re emailing Sting - whether it’s through Facebook, Twitter, SoundCloudor Tumblr. Just send a message and ~-ask who you need to speak to; 99 times out of 100 someone will email \ 1 you back. I don’t do any research about how popular they are — M A— it’s up to you to work hard and getpeople interested in them. ” ) X¿ 

2 TUESDAY: PREPARE FOR RECORDING 

• If your band’s number of Facebook friends is 
in the hundreds ratherthan the thousands, 
you’ll have to work on their profile 

• Make sure you know who to deal with, smaller 
bands often won’t have a manager, but one 
member may take care of business 

♦ It could help to get involved with the band in 
smaller ways first, whether it’s coordinating 
flyeringor managingtheir merch sales 

• Some bands see releasing music as a hobby 
rather than a career - if so, prepare to do most 
of the work yourself 

• Ifyou see yourself working with them for more , 
than one release, get an idea about theieplan^ 

¡ ? / & ' 

9 

1 

tow 

James Allan, Glasvegas 
^Bk A Recorded tracks including breakthrough 

\ single ‘Daddy’s Gone1 at home 

^kB l “Me and Rab [Allan, guitarist] had no money, we 
*k had to do our early recording at home. But being DIY and not having to pay to use a studio, you can spend as 

Ä I much time as you like making mistakes and working 
k out what you want to sound like. Your personality 

y \ shines through, and sometimes that’s what draws 
s/1 \ people in. We just used an eight-track so we \ could add backing vocals and stuff. And even f ~ / 7 \ though at first I didn’t know how to switch / h the computer on, I was able to pick it all // up quickly. There’s a programme called 

y f Cubase you can use for mastering and 

£ 
0 ï 

0 ^7 
’S- 'OS 

* 

there’s absolutely no reason why anyone ehe shouldn’t... ” 

•Ifyou do want studio time ask around your 
band’s contacts for deals they’ve heard 
of - Resident Studios in London, for example, 
offer special rates for unsigned bands 

• Make sure the band have their musical 
arrangements sorted out before 
starting, especially if paying by the hour 

• Recording programmes like Audacity and 
GarageBand are free to download and will do 
thejobathome 

• Ifyou have a bit of cash go for Pro Tools - the 
latest version, Pro Tools 10, will set you back 
about £230. It’s the kit used by most studios 

• Sort out who’s going to own the copyright of 
recordings bef ore you start - it could come in 
handy if the band takes off and you own those 
early demos... 
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)RD LABEL. 
So, everyone’s skint and jobless and you cant get into the music biz unless your dad 
runs a major and you do 90 weeks’ unpaid work experience. The answer? Start your 
own label! Bands and label chiefs show you how to start a music empire in seven days 

1 

7' 

3 WEDNESDAY: PLAN THE MANUFACTURING 

1 Paul Riddlesworth, Too Pure Singles Club 
Put out releases by The Lovely Eggs and DZ Deathrays 

I “There are some great pressing plants in the UK, but it’s usually 
K J ĉ eaPer records made in Europe. We use Optimal in 
tSÊ i Germany, but lots of people look to the Czech Republic. It doesn’t 

■ -—•—-■ take much time to sort out, it’s still just an email or a phone call. 
For our first release we had300 records made — that should be enough to cover 
your costs if you sell out, and give you a little bit of money for promo. Any more 
at the start and you lljust end up using the leftovers as ashtrays. ” 

t 

A 

• Optimal in Germany, MPO in France and GZ in 

the Czech Republic all offer good rates 

■ If you do fancy having it done in the UK, 

Vinyl Factory come highly recommended 

• First off, 300 copies is ideal, increase to 500 

once you’ve begun to make a name foryourself 

- you’l l get a better price per record too 

• You may fancy putting out CDs too - and if you 

burn them yourself, it’ll be cheaper than vinyl 

THURSDAY: SORT THE ARTWORK MASTERPLAN 

L Stephen Bass, Moshi Moshi Records 
J i Put out releases by Bloc Party, Hot Chip and Friendly Fires 

V “There’s lots of ways you can save money. Using art students is 
always good, they’ll help outfin' their portfolio. One trick is to 
make oversized flyer designs, fold them and stick them inside 

plastic bags. If you have a job in an office you can try and wing 

• You’ll surely know someone with access to free 

photocopying at work, just ask around . » 

■ Art students will normally help out for free; 

but make sure they’re credited properly 

• Let bands have creative freedom, but if you're ■ J 

it for free. We like to work with bands who have their own ideas — we don’t like 
to tell them what to do. Igeta bit frustrated when it’s over stylised, but luckily 
we’ve not had anyone want to put flashing UV lights on the cover yet. .. ” 

footing the bill then keep control of the budget 

Think creatively: The Ting Tings got fans to , ' 
chuck paint at black vinyl sleeves and flogged 

them as limited seven-inches * 

J 

■y 

5 FRIDAY: OUTLINE THE RELEASE 

Frankie Francis and Dave Harper, 
Frankie & The Heartstrings 
Released a live EP on their Pop Sex Ltd label 

'1 Frank is: “Rather than paying a distribution company to get your 
\ record in the shops, you’re better offdoing it yourself: we just walked 

tT „ H into shops like Hot Rats in Sunderland and RPMMusic 
1. in Newcastle. We set up a mail order shop on our website too. ” 

Dave: “We made a list of all the shops we wanted to put the EP in. 
Years of prowling record shops around the country equip you for these things. ” 

• Contact a digital distributor such as state 51-

they’ll help you get on iTunes 

• Use PayPal to set up a mail order service online 

- it’s free for new businesses 

• Make friends with people in record stores 

• Tell record store bosses they can stock your 

single on sale-or-return, so they only have to 

pay for every copy they sel I 

• Make sure the single is available at every gie. 

your band plays ► 

K ° n ^4? 
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SATURDAY: SORT OUT THE PROMO PLAN 
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Jack Lawrence-Brown, White Lies 
Set up the Chess Club label and released 
early singles by Mumford & Sons and Jay 
Jay Pistolet, aka Justin from The Vaccines 

“For every release we’d throw a free launch party, 
I which meant there was a showcase — Tdpay my 
I girlfriend £30 to work on the merch table and 
I fl°ê vinyl> too. We did a lot of our promo 
1 online — Facebook has always been useful and 
1 we’dpester forums. We’d email as many listings 
11 websites as possible, so ifwe had a single launch 
11 we’d try and get it publicised in places like NME. 
11 You just need to mention it to everyone you can, 
11 I bumped into [Radio Is] Huw Stephens and 
■ I chatted to him, and he ended up giving Chess 

/ Label nuestro I 
jack {left] I 
_he even 

makes the tea I 

Club his Independent Label Of The Year award. 
You need to talk to anyone you think will help 
you get the word out there. " 

• • Set up a Facebook page for your label as 

: well as your bands 
: • Throw a launch party for your single 

: and get everyone there to sign up to your 

: emailing list 

• • Follow links for small, similar bands you 

* like. Find out who manages their UK 

: publicity, then send that person the song-

• if they like it, they may take the band on 
• for free to start with 

: • Always carry flyers, and leave them 

• around venues V 

: • Carry copies ofyour single on CD. Give x-

: them to DJs, student journos, drunk 

• singers - anyone who could help h 
: promote it ' 

SUNDAY: THE WORLD DOMINATION SCHEME! _ 
Milo Cordell, The Big Pink 

f Set up Merok Records and put out early releases 
by Klaxons and Crystal Castles 

5 El 

ta- I / came out all gut is blazing with Klaxons, but that meant 
/ the pressure was on. So we didn’t stop looking for new music. 

tKÊêK i We found pretty much every single we’ve released by looking 
v I on Myspace. Everyone has their own method, but I’d find 
- — / bands I liked, look at bands they’d become friends with 

and give them a listen. We have a blog called Don’t Die 
Wondering — even if you cant release aü the good music out there, it’s good 
to put your name behind it and make the label live in another way. We’ve 
done a few compilations, which is a good way of increasing interest. You’ll 
learn from your mistakes, and you ll meet more usefulpeople - there’s always 
another record shop to find. .. ” 

• Keep looki ng for new bands to get 

involved with - if you’ve had a couple 

of success stories, they’ll be all the 

more eager to put their faith in you 

• It might be time to think about a 

distribution com pany to help you 

get in more stores / 

• A press officer can help you get 

coverage, but letthem come to 

you so you know they’re into 

the label 

• Compilations 
will showcase 

your roster / 

/■ 

•’X 

J 

■i» 

W A 

IS IT WORTH IT? 
"XE$t PEOPLE WILL TREASURE ?OUR RECORD'/ 4 

Everyone bangs on about the music 

industry be! ng in the pits, but the fact 

is that sales of single tracks was up 

10 per cent in 2011 compared to 2010 

- and vinyl album sales were up 44 

per cent. OK, unless you find the next 

4F Adele warbling down your local you’re 

not going to make serious cash, but 

É that’s not why you're doing it, right? 

“Getting an actual record out was a 
really proud moment,” says Frankie 

I Francis. “And if you’re putting out 

something that you really love then 

people will treasure it.” 

So, bave you taken the 
i plunge? Head over to 
NME. C OM/blogs and let 
us know how you got on — 

¡ you’ll also find anew blog 
about our favourite record 
labels to help you swot up 

r IV 
i' 5 

<1 

2 ÑME 14 January 2012 



Cj 

80s ICONS 
JOE 

STRUMMER 

4 

'V 
u-r 

& 5, 

i 

k 

i 

tf 

Id (. wj 

; * 

,fi ’*: 

i 



* 

í 
1 

1 

t 

4 
-I 

¿A 

1 ' 

* ' 1 

£ 
4 

í 

H 

,*j i 
'M i #* 

.T 

1

. ^R'^J 
j b -_ _j*Ci3 —__' 

> 
t' ’ 

* J 

í. 

’ ■,tJ

’ í. 
¿■ i

fe? 

9' 

i . 

JF, 

.1 
+'s B 
í usi 

. ï> 

L* • 

f. jr 

í 

r ** -

■ 1 X 

t IHl, 

t - * ■ <$>" 

.r- rh ' 3 i L h 

>J 'aïR' 

» 

li 

< 
rt -í> 

j ■/ “■ |J-- -* ■ J 

ÏT/ ̂'r1' 

íi^MÍ 

*^&í&áwa 
7 

V 

& 
a. 

Sí 
o r 

;. a 
.jjj y# 

Jt 

s? 
■ - < 
i 

>L
? -¿1 

St 

ÄX * < * 
■ ■tX, o 

. TÍJW - ¿S * » 

A 

( ’ife' 

•V A1» 
V 

o 
5 

í ■ ». 'í û

u r 
!í .Rj 

r- p-h
$ f? 
ï 

THPS PHOTO IS AVAILABLE TO BUY AS A UMITED EümON PRINT FRQMjKJM 
4b» — —»  Al_    ■- MÉAAi — EBjJÂSŒ • .^-

¿. 

’¿* 1 
»■ -, . 
.■^ 



T 

■a 

71 

i<..--g 
r -_- ■. ' . s 

£ a 
R 
c n 
5 
g 1» E 
B 

? ’ 
3 . 
3 e . 

JP, W,QD"SU D IJîpjOlUOg r 

y^osj^puv 

wi 

- 1 
A » 

V* » 

Va 

k ■-

S. 

r 

V 

4- V 

B ci 

« 

s II V1 11 
i1 
i§ 
a 
i 
8 3. 

V 

ï 

J 

( 

a-; 

.r 

À 

k 

te 

'à 

fl * 

i 

< fl 

h J 

C 

i J 

K 

f 

V 

>■ 

A 

■P . 

II/ < 
/ ■ 

1 

I 

h 

** 

I 
i 
I 

#•* 

í I 

*- ] r 1 

s 

k 

f 

■> V 

M) 

t 

f 

■î . 1’ 

* 



■ 
í 

F/ :’ 
a 
S 

35 

WÛO^SUOl^îp^OWO^ 
/UQSJ9pUY-t^fl^ OJÖT/cf 

* ' ** ' . E- - < -■" 'ri, . _ ” . 

J 
P 

53 7 
CT 
R 
5 ’I 

J 

■ S 

A 

L 

* 

t 

/i 

, I t 

1 

¿ 

3AV) 
X)IN 

SNOJI S08. 

5 

K 

t 

1, 

1 

’M*;! 
'>1 

’ 'L ’■ 

i. fl 'j J^ÎÏTt Í 
t-j- ' ¿ 

Si'i. *k 

* 

?'X 1

> 
t V-

¿B 

*. 

) 

ÿ it ' * 

L 

it’ 

¿íl»’ 

S* 

''N .»I 

/J 

> ; >:ï . 

äh1

* 

if - ¡Z jifV-C?« ..'-w 
i ■ iwL Wk jr-

ft;:'1

2 rJ 

Í 

7 

,V 
TMsae 

?äS*L 
i JWk . 

f 

S 

/ 

a Ä 

i 

4 

■5 ■■ ^ 
■.*' ■; 

1 ’<í 
:;_ ï 

y 

¿‘I 

I 

¿A 

i 

f. 

Li 
fr 



» 

p R fr« 

NME ICONS 

^iîHQUT 

■ » ,v r 
r?' i ^ u Qïj 
* ‘ 43t5k rí** 

r f, 

J 

THE 

A 

w ri' . 

'OJ 

F I* 

Si I 

t ï 

FUIM1CU 
FEATURING 

1 

INTERVIEWS^ 

SerTowi 

whogrãpO^ 
* [THE STORIES 
'WEHIN^ 

iuBèêves 1'1 

J 

Jl 

% 

F 

, * 
i« 

i 

æ 
PIUS 

‘■r 

■^7 

' '■■ if 
P nw 

L Wr 

^WwiJ 
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NME; Mani’s played such an important role inW^ 
Primal Scream over the past 15 years, so how wifi Tiru 
heading off with The Stone Roses affect the band?\ 
Bobbie Gillespie: “It’s like a football team, i/know? A 
great player leaves, you get another great player. That’s it.” 
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That’s it? 
“Mani's gone to join The Stone Roses; we love him, 

we love the Roses, and we’re happy for him. But we’re 

making a new record and we’re happy about that, so 

it’s fine. Everything’s cool,” 

fifi rV 

T. 

» 
/bl 

He’s always been hopeful about a Stone Roses 
reunion, so you must have known this was bubbling? 
“Yeah. I felt it was. Over the summer, I had a feeling that 

it could happen. And I knew it was défini rely going to 

happen some time. Which is cool. I love him, he’s like a 

brother to me. We had a lot of great times together and 

were gpnna miss him , yknow? But maybe hell come 

back some day.” 
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Will you go to the Manchester shows? 
“Yeah, we’re gonna go and watch them, it’s gonna be 

great. They’re a great band, and we love ’em? 

r r 5 
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Who’s replacing him? 
“I asked Bez last month! I was at an awards ceremony 

and Bez said to me, ‘What are you gonna do now that 

Mani’s gone?5 and I said, 'Can you play the bass, Bez?’ 

How cool would that be? Bass and maracas! He was like, 

Td love to do it Bob, but I can’t fucking play!”’ 
i^‘d 
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OK, so Bez couldn’t do it*** who’s second choice? 
“We haven’t thought about it* WcVc gonna finish the 

record first and think about it then. We ve got a few 
ideas. We’re not short of people who want to join, put it 

that way. High-calibre players, as well. You’ve got to be 

good to be in our band/’ 
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You liad the Hogmanay show, but taking 
‘Screamadelica’ around the world must have been 
a pretty cool send-off for Mani last year, even 
though he didn’t play on the original album... 
“It’s been great. The entire band have been, 

playing better than they’ve ever played. Mexico 

City was astounding, Santiago was incredible, pi 

Glastonbury was great. And, oh God, f/i 

Benicàssim — we played after Arc tic Monkeys |A' 

at three in the morning with 60 or 70,000 

people there. That was special.” 
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But aren’t you worrie d that playing an old 
album at such big shows — bigger than 
those you were playing for your las t new 
album — lias marked you out as a 
nostalgia band now? 
iCNah, because wcVc been working on 

new m aterial and slowly bui I di ng up a j 
cache of songs. Good songs, as well.” 1 
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Has the buzz of “Screamadcllca’ 
rubbed off on the new material? 
“The confidence and the sense of 

satisfaction we got from playing 

those shows, that’s helped us and 

inspired us. But ̂ ereamadelica’ was 

a different project. There’s not any 

connection. We had to get two 

different heads on.” 
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Chalk .Farm* It’s like a 

collage. We’ve never been a 

band who’ve sat down with 

acoustic guitars and wrote 

songs, it’s always been 

about energy and K atmosphere.” 

that came out of Wally Heider Studios 

in San Francisco/' 

You have a tenth album to make. 
What’s been done, and what’s to do? 
“Me and Andrew {Innes, guitarist] went over 

to Belfast at the end of 2009 and had a week with 

David Holmes just to sec how it would go. Then we 

went to LA with Holmes last December and again 

in April. We’d take the bare bones of these tracks 

away and experiment with them at our studio in 
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"Why did you want to 
work with your old 
mucker David Holmes? 
“He’s got great taste, a 

great record collection, 

great ideas, and he’s a very 

inspired guy* He’s got a lo t 

of great loops and rhythm 

tracks. And he’s fast. It’s 

When you talk about loops and collages, does that 
suggest this is going to be one of Primal Scream’s 
daneier albums? 
“You can dance to some of it, but it’s not like dance as in 

acid house or fucking grime or whatever the latest thing 

is. It’s Primal Scream music. Modern psychedelic music. 

The main thing is that I’m excited by what we’re doing 

and it’s different from the stuff we Ve done before.” 
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it’s like being in a movie* The 

studio was run by a guy called 

Woody and he had a lo t of 

good equipment there, 

including a great mixing desk 

Who else Is on the new record? The last one had 
a lot of special guests* 
“I es a weird one, because you’ve got this list of who’s 

on that record and suddenly it looks like more than it 

actually is. Robert Plant’s only on ‘Evil Heat’ because 

ï bumped into him in the pub in Primrose Hill. TVc got 

Mark Stewart from The Pop Group singing on one song. 

Kevin Shields is playing guitar on one song, and hopefully 

Kev’s gonna mix a few too. But I don’t think there’s 

going to be loads of guest stars/’ 
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When’s it coming out? 
“We don’t even have a record label at die moment, 

so we’ve got to get that sorted first. Maybe well put it 

out ourselves!” 

A lot of things have happened both inside and 
cutside the band since tile recording of your last 
album. Where’s your head at lyrically? 
“It’s hard to talk about something diat’s not been 

completed. But Fm pretty pleased so far with the words. 

I think Ive got something to say, so I’d better say ic? 

/know, "God Save The Queen’. I’m not saying things 

were better when I was a teenager but it was a different 

aesthetic. One thing I have noticed over the last couple 

of years is how a lot of the kids in the bands aie a wee bit 

more privileged. Nothing against privileged kids, but 

there’s no Happy Mondays or Primal Scream. Maybe 

working-class kick ai ent forming bands or something? 

Maybe Arctic Monkeys are the last ones?” 
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What are you hoping to get off your chest? 
“Just things chat are personal to me, experiences Ive 

had. Emotional stuff - but no love songs. Some of ids a 

critique of cu1turc} which is something ï think is lacking 

in a lot of modern music. It seems that nobody’s got 

anything to say anymore 

Maybe a lot o f working-class kids are more likely to 
be rapping or making beats than playing guitars**. 
“I gtiess a lot of that stuff is more anonymous, and ’cos 

we come from a rock’n’roll culture, we want stars.” 

71 

Are you fired up by the current political situation? 
“I think protest is good, but it does feel like the 

L government don’t give a shit. They’re gonna just 

implement their policies. I believe that people have the 

Wftdcmocratic right to disagree with government policies, 

yßbt this government want to bring in measures to make 

So maybe that’s why we still need the Scream... 
“Hmm, it’s harder for bands to develop now, it’s harder 

to keep what you’re doing a secret. Primal Scream went 

for years without having any success and just got good 

at playing live, so eventually when we did get success 

we could actually deliver the fucking goods. It’s a big 

difference. We want to be able to hang this image on 

f th^îf ^shint, * hF5  Stilts* t 

,s,ife

somebody. Hear what they’ve got to say.” 

anKarthe same time they’re privatising any nationalised 

industriel, dismantling the welfare s tate, and the poorest 

iffcring from the cuts* It’s like what 

Xhile in the 1970s. The Conservatives have 

c-market, neoliberal ideology." 

Are you disappointed by newer bands’ failure to 
engage with thesMcmds o f issues? 
!4Wellj David Holmes t me into Deerhunter and Panda 

Bear, and I like their m^si\ but it’s kinda vague. And I 
guess chads the attractioXj^ybc people fee! safe being 

vague. It’s like spiritual camntinage or something. We 

grew up with punk, and it walxaipthing but vague -

Bobby could natter all day - in fact, his 

publicist is forced to intervene and remind 

rim that he’s due back at the studio to 

continue honing the band’s intriguing new sound. 

So, a brief summary of what we’ve learned about 

Primal Scream’s forthcoming album: it’s built 

around loops not songs, Kevin Shields is on 

board and Bobby is angry about politics. The 

last time these three things coincided, we got , 

STRAIN 1 their electro-rock-storm J 

masterpiece. Fingers crossed. So while j 
Mani is off to remind everybody what a J 

life-changing band The Stone Roses were fl 

in their pomp, Bobby will be hoping to 

etch a vital new chap ter in Primal Scream’s ^fl 

colourful history. 
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REVIEWS 
TWO NEW BANDS TO DEFINE YOUR 2012 

Edited by Lo uis Pattison 
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HOWLER «H 

AMERICA GIVE UP ROUGH TRADE 
Infectious riffs, big gobs, great barnets and, now, a stunning debut 
to match. This is rock’n’roll. And it’s exactly what the world needs 

T
 he best thing to have happened 

to Howler in choir short lifespan 

occurred on December 4, 2011. 

This was the day on which the 

BBC Sound Of 2d 2 poll was 

announced, and they were not in it. In July their 

inclusion in chis and other such lises had seemed 

certain, thanks to 'I Told You Once”s gruff, 

distinctive vocal and audaciously pilfered Elvis 

Presley riff — ‘(Marie's The Name) H is Latest 

Flame’ - not to mention its colourful video set in 

a school gym full of danci nggi rls, which made 

full use of Jordan Gatesmith’s doe eyes and 

very good hair. One of the other tunes on the 

subsequent (and great) ‘This One’s Different’ 

EP was entitled ‘You Like White Women. 

T Like Cigarettes’* It was all exciting and fun; 

a bright future seemed certain. 

The lat ter few months, though, have not 

quite brought the pandemonium suggested* 

A couple of‘buzz’ gigs in London were busy-

and brilliant—but nowt like The Vaccines at 

the F lowerpot the y ear previous where ail 

present (plus a lot who weren't) decided this was 

the band who were gonna own 2ottp Most likely, 
Th e Vaccines may be why thos e “ 180 i ndu stry 

tastemakers” or whoever it is decided to omic 

Howler - without question, one of the best new 

guitar bands on the planet— from the Sound Of 

2012 poll in favour of hip-hop and dubstep which 

makes them all feel more sophisticated and 

eclectic* Also, clearly haircuts arc not important 

this year, or else Skrillexand that truly appalling 

chop would never have made the longlist. 

But, like I said, this is great for Howler, and for 

rock’n’roll. Because it doesn’t need to be about 

hype. Those who get it will get it, and they now 

can enjoy the band without an endless stream 

of idiots— spying the Converse and the fact 

they’re on Rough Trade—writing Howler off as 

being derivative or quite a lot like The Strokes. 

True or not, the story about how Rough Trade 

got on aplane to Howler’s native Minneapolis 

the minute they heard the demos is a fantastic 

one. That’s exactly how the rock’n’roll business 

should be done. As Howler themselves put it on 

the title track oTTh is One’s Different*: “When 
the feeling is there, then its there1̂ You should just 
know. And, given a singer who is so obviously a 
star, plus a debut album cal led America Give Up’ 

whose artwork rips off a Lucky Strike cig packet 

and which opens with a song called ‘Beach Sluts’ 

that sounds like The Modern Lovers and peaks 

with such a joyous, sped-up ending, how can you 

not? Just in case: there’s another called ‘Wailing 

(Making Out)’ that features the lines lTwanna 
get dressed, make a scene” and thenyl wanna girl and 
a new car/I need a drink anda guitar”. 
In mid-Novemb er, Howler promised to make 

“a dirty rock’n’roll” album, which is exactly w^hat 

they’ve done , without any fluff. All 11 songs arc 

full of energy, wit, fun, fuzz, fizz, sugar, spice and 

all things nice* The two songs from ‘This One’s 

Different’ (the title track and the still glorious 

T Told You Once*) have been re-recorded and 

made even more high-octane; there’s another 

superlative pop song, complete with “wûo-wûo-
ww-woow\in the shape of‘Back Of Your 
Neck’. ‘Back To The Grave’ swaggers rather 

than skips, propelled by deliciously sludgy 

guitars* There are ‘Too Much Blood’ and ‘Free 

Drunk’, which demonstrate that Howler can do 

romantic slowics* ‘Black Lagoon’ finds Jordan 

spelling out the title, but doing it as “B-L-A-C-

K-L-A-G Oûôoûooh... Oooooooh... NF Hell, they’ve 
even managed to write a song call ed ‘America’ 

and not make it a load of self-righteous, preachy 

shit* Which, to my knowledge, is a first* 

America Give Up’ is, quite simply an 

effortlessly brilliant debut. Maybe it isn’t 

the wider world’s time to fall in love with 

a straight-up guitar band , but I couldn’t 

give a m on key’s, and nei thcr should you* 

Hamish MacBain U 

DOWN LOAD: ‘Wailing (Making Out); Too Much 
Blood; ‘Back To The Gravef

THIS IS HARDSCORE 
our numbers add up to 
0 

Not-even-
funny bad 

Barely one 
saving grace 

2 
Actively 
terrible 

Woefully bad 
or lazy 

Depressingly 
substandard 

5 

average 

6 
Better 

than average 
Really 
goad 

Exceptionally Oftbe-year 
goad 

TO 
Of-lbe-decade 

good 



TRIBES 
BABY ISLAND 
Are they glam? Are they grunge? Frankly, who cares when Johnny 
and the boys have exploded out of Camden with a debut as good as this 

G
rime ver sus glam* Grunge 

against gloss. A perfect 

Aladdin Sane’ flashbolt 

smeared with grisly Pixies 

gore. Pulp’s shiniest synth hits 

dipped in diesel. Dissect Tribes’ filthy/swcct 

dichotomy — that delicious clash of bright 

melody and dank garage noise— whichever 

way you like, it’s as ravishing as a pack of 

supermodel she-wolves. 

And bang on time. The past 18 months have 

seen a flood of bands finding that the most 

doe-eyed pop tunes sou nd even lovelier if 

you smother them in tarry guitars and scuzzy 

electronic fuzz and roll them down a muddy 

hil! intoaditch. Sleigh Bel Is, Foals, Fixers, 

For the best part of a year Tribes have been 

teasing us with their enigmatic brilliance — 

a dirty diamond of a demo about an ancient 

Greek lesbian poet here, a glam bl animer 

about growing up in the ’90s there - but while 

‘Sappho’ and ‘Wc Were Children’ (for it is 

they) were doing the festival rounds, most who 

heard them seemed apathetic or, worse still, 

suffered a total inabilitv to remember who 

the fuck Tribes were 

in the first place. 

Worry not, though* 

With ‘Babv’, their 

long-awaited debut 

album, Tribes have 

roared back fiercer 

It k as ravishing as 
a pack of supermodel 
she-wolves 

shado^r of a perky pop Pixies hangs heavy, but 

Tribes create a brand of sordid, soiled imagery 

all their own, more rubber love turned tragic 

than Catholic gui lt gone psycho. 

If any thing Tribes try to out-grunge 

Pixies, which is why the anthemic ‘Wc 

Were Children’ feels like being sucked into 

a sup ermas si ve black hole at the centre 

of Where Is My Mind?’. But the archaic 

Yank isms are offset 

by Johnny Lloyd’s 

Ziggy Stardust 

bawl and the scarf¬ 

rocking refrain of 

“ We were children in 
the mid-$0$% an era 
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St Vincent and dozens more have been 

dressing up their musical Lana Del Revs as 

Frank Gallaghers and gritpopping their wTay 

into our hearts, but more than anyone Tribes 

arc twinned with San Francisco’s Girls* They 

share the same glam-folk core, the same rag-

shirted disregard for personal hygiene and 

the same lust for dense distortion, deeply 

deployed. And they’re both as dizzying as 

a tightening belt at your throat. 

than ever. 

It opens with noises culled from 

Lc at h er face’s work sh op , a goth -pop bass 

throb, a wave of Joey Santiago mutilation 

and visions of handcuffs, ice-cream on shiny 

leather and streets licked clean* This is the 

ear-scorching, cart-wheeling 'Whatever’, the 

song My Chemical Romance think they’re 
playing when they’re twat ting about being 

post-apocalyptic desert biker-punks. The 

so synonymous with 

Britpop, lad culture, ‘Three Lions’ and lagery 

nationalism that the gravelly choir chanting 

the chorus drenches the song in all the glory 

and grace of This h England '94 . Even though s 

for Tribes at the time, it was less ‘Cigarettes & 

Alcohol’, more Scalextric and CalpoL 

Yet just there is the other dichotomy that 

adds depth and dynamic to ‘Baby’. Tribes are 

not just filth versu s flash, they’re innocence 

versus experience. A reflective Killers epic 

such as ‘Corner Of An English Field’, with its 

suggestions of a lonely war vet reminiscing 

over his carefree youth, rubs up against the 

fleeting teenage kicks of ‘Halfway Home’. 

A luscious ‘Starman’ lullaby to a broken 

drunk driving to oblivion through a godless 

universe, ‘Nightdriving’, gives wKay co the 

brilliantly vivacious ‘When My Day Comes’, 

a gleeful gawp at The Future that is essentially 

a ramp aging street gang made up of Bowie, 

The Jam, The Boo Radleys, ‘River Euphrates’, 

The Undertones and ‘When You Were 

Young’. It’s about making the familiar sound 

fresh, the weary wonderful. Tribes peer out 

at Britain - its lawless youth and its hopeless 

adulthoods - and rouse it to former glories. 

Not least with its newer, more ponderous 

tracks. A spectacular pop tunc named after 

an ancient Greek poet about a mum 

abscond! ng from her fam i ly for a new I ife 

of labial adventure was always going to be 

the lynchpin of ‘Baby’, but even ‘Sappho’ is 

over-shadowed by the stratospheric Black 

Mountain stomp and bluster of‘Himalaya’, 

the Bcatlcdcl ic ballad ‘Bad Apple’ or the 

p s vc h - cou ntry wonde r ‘A 10 ne O r W it h 

Friends’, a carnival funeral march in which 

the hearse lifts off like halfway through Chitty 
Chitty Bang Bang. 
It’s this added meat and might that makes 

‘Baby’ not only an early contender for album 

of 2012 but a formidable salvo in the guitar 

rock fightback, packing the power punch 

of prime Oasis, the pop preen of peak 

Suede and the swe c C scr r at i on s of ‘Su rfc r 

Ro s a’. C congratulations Tri bes, it’s w ■ 

a monster, Mark Beaumont 

DOWNLOAD: ‘Sappho1, ‘Himalaya7, ‘When My 
Day Comes’ 
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THE BIG PINK 
FUTURE THIS 4AD 

The east London duo’s follow-up album is no failure -
just a brief history of why bigger isn’t always better 

God knows what 

possessed them to say it 

But since The Big Pink 

have now disowned 

their claim that "Future 

This1 is some kind of 

hip-hop record, the 

question of why bands 

frequently feel the need to announce moves in 

every direction except the one they’re actually 

taking (hello, Persil-white indie-rock!) can be 

chewed over some other day. In any case, 

Robbie Furze and Milo Cordell’s second 

album isn’t done for by a lack of ambition , but 

rather the imagination required to realise it. 

First though j what works. "A Brief History 

Of Love’, The Big Pink’s 2009 debut, had 

a soul, but it was dark and damaged. ‘Future 

This’ has a heart, and it is big and ebullient. 

‘Stay Gold’, the album’s euphoric air-punch 

of an opener, fi nds Furze urging us to “Forgive 
your lovers but don’t forget their names” over 
a steampunk organ intro that skips into a 

climax deserving of its very own training 

montage. That same bounce and buoyancy 

carries through into ‘Hit The Ground 

(Superman)’, whose martinet piano march 

counts down to an IMAX-sized chorus, 

charting the course of a night that begi ns 

with “Blue plastic bags full of cans” and ends on 
a living-room floor carpeted with empties. 

These two songs underline a not-so-secret 

agenda: Tuture This’ wants very much to 
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be a grand-scale pop record. Frustratingly, 

however, much of what follows can’t live up 

to that early promise. Furze and Cordell 

have cased off on the Sturm und Drone that 

gave A Brief History../ its sense of menace 

and mystery but they seem unsure of what 

to replace it with, with too many songs 

falling back on interchangeable electro-rock 

tropes that could be the work of just about 

anyone. Jump Music’, for instance, doesn’t 

amount to much more than anaemic 

Kasabian-aping, and if you altered the pitch 

of Furze’s voice on ̂ Rubb erne eking’, you’d 

almost swear you were listening to The 

Naked And Famous. 

That’s not to tar ‘Future This’ with the brush 

of outright failure; ‘Give It Up’ — the one 

song that really docs bear an overt hip-hop 

influence, with its classy Ann Peebles sample 

and crisp, expertly constructed beat - is an 

obvious standout, and ff closes the album 
on a note that feels genuinely heartfelt and 

soul-bearing, an ode to a lost friend without 

whom Furze is “Allfuckedup/Sometimes Iforget 
I ndss you”, On what feels like it was intended 
to be a Technicolor coming-out-oFthc-

shadows, however, there’s the nagging 

suspicion that The Big Pink might be 

better suited to the monochromatic 

murk of old. Barry Nicolson 

DOWNLOAD: -Give It Up\ Tose Your Mind’, 
"Hit The Ground (Superman)7

TaCES To 
^(ames... 
What the 

reviewers are 
doing this week 

LAURA SNAPES 
"'Sticking to New Year’s 
Resolutions;!. Be more 
like Twin Peaks’ Audrey 
Horne (minus crack). 2. 
Find log with mystical 
powers. Guess what I 

got for Xm as?” 
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y SIMON JAY CATLING 
“Is there a better way 

to celebrate your 
birthday than sitting in 
your pants listening to 

‘Six' by Mansun? If 
there is then no-one 

had told me by the time 
ofwritmgthis? 

BEN CARDEW 
Tve been keeping 
things festive - if by 
festive you mean 

repetitive and droney 
-thanks to "And Never 
Ending Nights’, the 
debut album from 
Loops Of Your Heart, 

better known as 
The Field.” 

FOE 
BAD DREAM HOTLINE VERTIGO 

So 21-year-old snot punk grungette 
■áfeU Hannah Clark has released her 
|T|mf ■ debut altluni at last* it doesn’t 
■iBIlifl disappoint. The thrust and sneer of 
early singles "Tyrant Song’ and "Genie in a Coke Can’ 
set the listener up for a tight 12-track record, filled 
with snide and self-mocking pop culture 
references, and scuzzy guitar hooks. Surprisingly, 
there’s a cleaner sound than previously, thanks to 
longtime producer EntrepreneursThe standout is 
surely the beguiling "A Handsome stranger Called 
Death’. Wurlitzer organs twine around a mirror-
view Lily Allen cut, as Clark intones, “Someone 
save me, f don T want to be ano th er dead „ 

twentysomething or other”. Aftbhe Malone / 

DOWNLOAD: Tyrant Song’ 

MILAGRES 
GLOWING MOUTH MEMPHIS INDUSTRIES 

Milagres frontman Kyle Wilson left 
Brooklyn after he felt had ""grown 

L T' j stale”, retreatingto mountainous 
FT* ? iM wl Ids i n search of c reative s ucco u r. 
Sound familiar? His five-piece band’s UK debut 
retreads more familiar ground than a crime scene 
reconstruction: opener "Halfway’ would be a lovely, 
elegant Coldplay song, which Jars awkwardly into 
'Here To Stay', a half-arsed Arcade Fire-like look at 
a youth where "7 was the cure, I spoke hj tongues”. 
The rest hovers lazily between Grizziy Bear’s dusty 
orchestral shadow and Menomena’s way with 
drawing lumps to the throat, yet boasts the 
emotional potency of neither. A pleasant . 
listen, but it’s hardly fresh. Laura Snapes 4 
DOWNLOAD: Won On The Sea’s Gate’ 

GASIOKIDS 
AABENBARINGEN OVER AASKAMMEN 
MOSHI MOSHI 

What Casiokids lack in snappy album 
titles, they certainly make up for in 
snappy album contents. Chock full of 
Casio chintz, languid basslines and the 

general feeling of being at some kind of tropical 
knees up, it’s essentially the interim album Joe 
Mount might have made between 'Nights Out’ and 
The English Riviera', with a little Vampire Weekend 
thrown in. The brilliantly monikered 'Dr Tarzan 
Monsoon’ floats byon hazy 3am keyboard lulls, 
while single "Det Master!’ is all parping synths and 
cooing, coy vocals Th is album is a subtly, sweetly 
wonderful thing - proof that, sometimes, sonic o 
actions speak louder than words, Lisa Wright O 
DOWNLOAD: 4D et Haster!’ 

BOY & BEAR 
MOONFIRE COMMUNION 

We’ve enoughs guitar-toting faux-folk 
IS troupes in Britain al ready without 

Australia sending us theirs too. As with 
Fr much of the current middle-class boho 
milieu foot-stomping its way to prominence with 
relentlessly chipper vim, Boy & Bear know their 
way round a melody and a chorus; yet their rootsy 
rattie’n’roll fails to connect with anything more 
grabbing than avague lyrical nostalgia. Songs like 
‘Feeding Line’ and "My Only One’ are delivered with 
the earnest passion of nothing at all, while "Golden 
Jubilee’ is a heavily buffed hoe-down for the 
trust-fund masses. If indie once became landfiil, 
'Moonfire’ is nu-folk of the highest . 
b i odegrad a bit ity. Simon Jay ta tiing 4 
DOWNLOAD: "Beach’ 
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The 
^Rider 
What wefe 

watching and 
reading this week 

reviewed by NME’s 
LEONIE 
COOPER 

PULLED APART BY HORSES 
VENOM TRANSGRESSIVE 

Frothing wildly onto your steel toecaps 
because you can’t wait for the return 
of BI ack S abbath late r th is yea r? Weil , 
simmer down, because Leeds’ pref erred 

If « 
5 

Film 
Shame 

WILEY 
EVOLVE OR BE EXTINCT BIG DADA 

Innovative production, pop for the masses, off-the-wall 
strangeness... all hail the many faces of Richard Cowie 

in this grisly Steve 
McQueen film starring 
Michael Fassbender and 

Carey Mulligan, a 
30-something New 
Yorkdwellingsex 

obsessive invites his 
sisterto move in, and his 
wo rid spirals out of 
cont rai. No prizes for 

guessing the outcome*.. 

screechers are here to help with the countdown to 
Download. This song essentially takes Ozzy and co’s 
seminal metal belter Iran Man’ and feeds it arse-first 
through the office shredder along with a small child’s 
treasured collection of cuddly toys. 

JAMES BLAKE 
LOVE WHAT HAPPENED HERE R&S □ In a parallel universe, James Blake is 

actu al ly a S 0 -someth in g j azz groover 
with wand erîng h an ds an d a 
predisposition to go all damp-eyed at the 

mention of funky ’80s keyboards and bachelor bars. 
Our version of Blake is a lanky gl itch -step pimup, yet 
this particular boogie gives you a brief glimpse at 
what his other-dimensional beret-clad Patrick 
Bateman counterpart might have come up with. 

AZARI & III 
T c tak es a prêt ty sped al 

type of artist to release n 

zip files of music for free, 

follow ch at up with three 

albums within a year and 

still pique your interest 

when a new rd ease crosses 

the doorstep. But such is the way of Wiley, 

a man who somehow seems to combine the 

roles of godfather and joker in the UK’s urban 

music scene 

Part of the interest in anv new album is 

guessing which Wiley is going to turn up. Will 

it be the cold-as-icc bleeding-edge producer 

of chilli ng early grime anthems like ‘Eskimo? 

The house-y pop star of * Wearing My Rolex? 

Or the joker who made tracks like Ties' -

chorus u Who ate allthe pies?” - and Toom 
Boom Da Na? The answer on ‘Evolve Or Be 

Extinct1 - his first album since way back in 

July— is all of them. 

For those who favour the cutting edge there 

are tracks like ‘Scar3, produced by Africa 

Hitech man Mark Pritchard, in which Wiley 

rides a scampering electro beat that scuttles 

over the speakers like a mechanical crab. Pop 

fans will enjoy Toom Blast’, a?. Rolex’ in 

waiting, complete with hairdresser-friendly 

house beats and an effortless chorus about, 

well, dancing. And for adherents of Wiley ’s 

less-than-serious moments there is ‘Can I Have 

A Taxi Pie ase a series of imagined phone calls 

to taxi companies with Wiley putting on silly 

voices. Typically Wiley, he sets it to one of the 

best beats on the album* 

You do wonder, in the end, if anyone other 

than Wiley actually likes everything he does 

on one record* But this is all part of his charm: 

he is predictably unpredictable, an innovator 

who doesn’t take himself too seriously. You 

may never know what you’re going to get, but 

when his volatile genius periodically throws up 

songs as brilliant as 'Scar' - or Tcc Rink’ 

and ‘Gr ound Zero’ b efore it—you’d b e Wt 
a fo ol to ignore him, Bi n Cardew 

DOWN LOAD: Scar’/Boom Blasts ‘Can I Have 
A Taxi Please?7

RECKLESS (WITH YOUR LOVE) ISLAND 

n.v m i < 

i- j 

DVD 
Doctor Who 

Christmas Special 

Justin case you’re 
slightly mad and want to 

live out the Doctor’s 
festive adventures all 
year round, 201fs 

seasonal, war-torn epic 
The Doctor, The Widow 

And The Wardrobe is 
now out on DVD. 

If you haven’t been pumping iron daily 
with the aim of ripping off your string 
vest, swinging it over your head and 
showering blissed-out ravers with macho 

sweat, look away now. Sewing together thesounds of 
the Haçienda, Studio 54, Horsemeat Disco and the 
terrace at Space with unadulterated sex, Toronto’s 
Azari & 111 have stitched up a 2am house classic. 

THE RIFLES 
SWEETEST THING RIGHT HOOK 

Like afancy dress party where 
everyone’s come as Paul Weller, The 
Rifles’ mod-us operandi isto make like 
The Jam manat every available 

0 pportu n ity* Th is is a whirl of paisley c ravats with 
nodsto a heavily sanitised, Tesco Value sort of 
psychedelia, more likely to have you ponderingyour 
tax return than hallucinating about running naked 
through cornfields with Jesus in a spacesuit. 

GUIDED BY VOICES 
LET’S GO EAT THE FACTORY FIRE 

This is unmistakably a Guided By Voices 
record* TWenty-one hard-bitten, melody-
powered scuzz missiles fired at whim 
with nary a thought given to what it is 

exactly they’re volleying into the ether. It was 
recorded by the reconvened class of ’93-’96T and the 
men behind Tee Thousand’ have done it again: made 
a glorious, frayed-atThe-edges patchwork of bristling 
garage pop (‘God Loves Us’, The Unsinkable Fats 
Domino’), stadium rack racketeering (‘imperial 
Racehorsing'), saloon-bar tenderness (‘Doughnut For 
A Snowm anhand nightmarîshly ramshackle dirges 
constru cted fra m shoddy ti m e-keep ing an d 
distortion alone. Its also Guided By Voices- finest « 
work since 2OOFs ‘isolation Drills'* Chris Parkin Ö 
DOWNLOAD: ‘Spiderfighter7

DIAGRAMS 
BLACK LIGHT FULL TIME HOBBY 

Although Sam Genders, the sole fixed 
member of Diagrams, embarked on this 
project after bailing out of London-

r«im tiasec| indie-folk artisans TUnng, 
unf ortunately he didn’t do so before they became 
a very boring band. Nevertheless, this shouldn’t 
wh oily tur n yo u agai nst TI ack Light’, wh ich 
abandons any pretence towards the rustic and 
embraces gleaming, airbrushed pop moves. There 
are lots of synths and cod-jazzy electronic drums, 
pepping up songs which are otherwise polite and 
orthodox. ‘Appetite7 is dreamy enough to compare 
to Gruff Rhys’ rece nt efforts, while John Martyn 
and Scritti Politti seem to inform many of these y 
nin e so ngs’ fin er mom ents* Noel Gardner C 
DOWN LOA D: ‘Appetite7

Book 

i&l: The Natural 

Mystics; Marley, 
Tosh & Wailer 

Historian Colin Grants 
tale of the origi nal 

Wailers charts the trio’s 
complex relationship, 

popularity and 
ideologies, comfortably 

painting a wider 
social portrait at the 

sametime* 
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NZCA/LINES 
OKINAWA CHANNELS LOAF 

1 We've decid ed we’re go i ng to forgive 
Michael Lovett’s slightly jarring nom de 

w Ivl toes, butonly because of his wondrous 
1 way w ¡th a sleaze Tree synthgroove* Like 
Hot Chip after enforced waxing and compulsory 
enrolment in BRIT School evening class, ‘Okinawa 
Channels’ is liquid electronica smoother than Sade 
sipping piña coladas on Miami Beach* 

THE TING TINGS 
HANG IT UP SONY 

Teetering on a tightrope strung up 
somewhere between really bloody 
annoying and licensed To lll’-eraBeastie 
Boys in Helio Kitty backpacks, The Ting 

Tings7 com ebacktrack is the musical equivalent of 
herpes: blindingly catchy, hard to shift and likely to 
be massive in New York* if you’re still not sold, the 
fact th at they've brilliantly nicked the corrosive 
drumsfrom ‘Fix Up Look Sharp’ should seal the deal. R
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gTHEJEMKABLE STORY 
C M OF A GREAT pM 
- AMERICAN BAND Bl 

GIÀNT 

* 1

9 PREVIEW . 

I PATTI SMITH 
¿.PAUL WELLER 
FLAMING UPS 
JOHN IY DON j 
AND MORE. 

i 

. CURTIS MAYFIELD 
EVAN DANDO 
JACKIE LEVEN 
HEW ORDER 

«3' 
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I HISSGOtBEN MESSENGERawmose 

1 YOU CAN NEVER HAVE TOO MUCH GREAT MUSIC 
I DISCOVER IT EVERY MONTH WITH UN CUT 

ll REVIEWS, FEATURES AND A FREE CD. ON SALE NOW! 
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KASABIAN/ ■w 

CHASE & STATUS1 
- -

liV-Xs V 
'■ * 

•» .S-

.v’ 

THE 02, LONDON SATURDAY, DECEMBER 31 
Before an ocean of screaming fans, Leicester’sfinest usher in 2012 in effortlessly brilliantfashion 

I
 ndie interview fact #352: 

when asked about their career 

ambitions, nine out of to bands 

will mumble and reply that 

they “just want to keep on 

making music” Whether through 

humble self-deprecation, an all-too-

sensiblc awareness of reality or simple 

unwillingness, the modern band is often 

afraid to dream big, content to sell 

enough records to keep the beer fridge 

well-stocked and see where life takes 

them, Ka sabían, however, have always 

been resolutely in the other 10 per cent. 

Even if Tom and Serge had wound up 

being plumbers, the/d probably be the 

kind of plumbers that operated their 

business from a spaceship and attached 

water flumes to your pipes to jazz them 

up a bit. Mediocrity is not in their 

vocabulary. So ask them what they’re 
aiming for and they'll say “headlining 

festivals”, “scoring Number Ones” and 

“being the biggest band on the planet”., 

And, heading up the bill at one of the 

biggest venues, in the country's biggest 

city, on New Year's Eve, the biggest 

party night of the year, even their loftier 

ambitions start to look like the puny 

earth viewed from their soaring rocket’s 

rear window. 

But before The Oís returning heroes 
arrive (this will be Kasabian’s third 

sold-out show at the venue this month, 

with tickets for tonight being touted for 

preposterous three-figure amounts), 

dubstep megatrons Chase & Status turn 

up to stoke the fire in the evening's lusty 

loins. Whatever you. might think of 

them, there's no doubting that, like 

Kasabian, Saul Milton and Will 

Kennard don't do things by halves. Tom 

and Serge might sever those halves with 

the swoosh of a ruby-encrusted sword 

where Chase & Status club away with a 

sledgehammer, but the effect is much 

Twenty thousandpeople 
in front of them? It's just a 
standard day in the office 

to the stage the pit is more of a merry, 

dancing mass than a Hailing, amorphous 

blob. And whether it’s because of the 

slight extra leg room or the general 

celebratory hubbub, tonight's New Year's 

Eve victory lap does feel different to your 

common or garden 

weekend gig -

with the wild spirit 

of a massive club 

night, it's delicious, 

hedonistic fun 

anda jubilant 

celebration of just 

48 ALiVíE 14 January 2012 

the same: both click their collective 

fingers and everyone jumps. 

However, the basic difference of 

fanbase between the acts means that 

there's a miniature exodus street-wards 

between sets. By the time Kasabian take 

how easily Kasabian can now command 

a crowd of th is size. 

From the opening strains of ‘Days Are 

Forgotten', the quintet are on the kind of 

casually confident form that shows they 

don’t even really have to try these days -
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though, naturally, they more than excel. 

Twenty thousand people in front of 

them? Standard day at the office. God 

and Google Analytics alone know how 

many thousands more are streaming the 

gig from home. And, as the glam stomp 

of‘Shoot The Runner’ properly kicks 

proceedings into gear, you can 

understand why With a set that 

piledrives through hit after hit, the work 

aas already been done. The wickedly 

ridiculous ‘Vdoci raptor!’ is greeted with 

as much fervent adoration as the oldies, 

■Underdog’ comes in on a built-for-arenas 

guitar and swells into a swaggering 

anthem, while ‘Where Did All The Love 

Go?’— one of the weaker singles on 

record - packs a far heftier live punch 

and incites some amazingly crap dancing 

in the breakdown. 

The night has bowled on with such 

gusto that it’d be easy to let time rim 

away with us, missing the stroke of 12 

thanks to Kasabian’s consummately 

J 

-t 

i 

engrossing madness. But on the back of 

an ominous bass rumble, Serge - decked 

out in leather trenchcoat and feathered 

collar—begins to mutter. “It’s coming... 

It’s coming..." he says, like some kind, of 

sexy gothic Time Lord as the scattered 

keyboards of ‘I Hear Voices’ kick in. As 

he roars “Ten! Ninel", black balloons 

slowly start to cascade from the roof. 

“We’re too earlv!” Tom shrieks 

wildly, halting proceedings (though 

not gravity one might add) mid-way 

through the ceremony 

“Fuck reality, this is Hollywood!” his 

And as the countdown begins again and 

the remaining balloons drift earthwards, 

nobody knows or cares i f it really is 

midnight this time, because reality is 

still a good hour away from resuming. 

For now, however, it’s firmly back to 

Hollywood - or Serge's warped version 

of it, which currently means welcoming 

in 2012 with a track named after a 
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vampire and inescapable recollections 

of a prancing Noel Fielding. We couldn’t 

wish for more. 

Now' a full seven years and seven 

months since its initial release, ‘Club 

Foot’ makes for a timely reminder of just 

how far the band have come since their 

Gallagher-endorsed beginnings, while 

‘Re-wired’ proves that progression has, 

thankfully, made them no less adept at 

penning instantly catchy classics. Then 

there’s a rabble-rousing ‘Empire’, Tast 

Fuse’ (complete with seamless segue 

into ‘M¿sir ou from the Puip Fiction 
soundtrack), and TSF’ - all embraced 

with drunken, open arms. Filthy recent 

smash 'Switchblade Smiles’ and 

‘Stuntman”s heady club rush kick off the 

encore, but it’s really all about the finale. 

Drawn out to epic proportions, Tire’ is 

about as brilliantly overblown an end to 

proceedings as you can get; not so much 

the cherry on the top, as the cherry, 

whipped cream, glitter and that ruddy 

fri 

jy 

enormous rocket again. There’s confetti 

cannons, an extended, chanting finish, 

and Toni gets London’s notoriously static 

crowd to sit down and burst up en masse 

for the chorus not once, but twice. It’s 

Kasabian’s glorious ring-a-ring-a-roses; 

and given the rapturous, theatrical 

response, they might as well have thorny 

blooms between their teeth as these 

great men of the stage bow and draw the 

curtains on one of the greatest rock’n’roll 

shows of our time. Heck, Shakespeare 

andHollywood could learn a trick or two 
from these guys. Lisa Wright 

□¿customers can get Priority Tickets 

toThe O2 up to48 hours before 

general release. W 

Just registe rat o2.co.uk/prioritY 

Mien Priority Tickets are gone, Ue/re gone. Terms apply 

2 
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FOALS/TOM VEK/ 
CHAD VALLEY ■ 
THE WAREHOUSE PROJECT, MANCHESTER FRIDAY, DECEMBER 30 
Yannis and co rock Manchester's fabled tunnel of rave as it opens its doors for the last time 

T
he flux of music in the 

list century means that 

for anything within its 

shaky foundations to 

reach five years old 

seems worthy of celebration. 

Congratulations, then, to Manchester 

promoters The Warehouse Project, who 

are tipping shop and moving else where 

after a half-decade in the tunnels below 

Piccadilly Station. Theirs isn’t a rags to 

riches story- their debut year in the 

city’s now-demolished Bedding ton’s 

Brewery buildings in 2006 featured 

Public Enemy, Hot Chip and Pendulum 

among others — but the switch in venue 

a year later and subsequent growth in 

profile has nevertheless been impressive 

in a city whose live scene has echoed 

the industry’s wider picture, with 

promoters and nights turning over at 

an ever-increasing rate. 

Foals themselves played during The 

Warehouse Project’s initial run in these 

premises in 2007. Then a preppy-

looking five-piece not long free of the 

Oxfordshire math-rock scene, they sat 

unassumingly near the foot of a bill 

headlined by New Young Pony Club, 

the burgeoning hype still not enough to 

entice more than a couple of hundred in 

early doors to witness a performance 

punctuated with more awkward sonic 

glottal stops than really befitted their 

bookers’ guerrilla rave vision. 

Yet in 2011, two numbers from that 

innocuous set provide a rousing encore. 

Four years ago, Foals spent the earlier 

part of the year supporting The 

Noisettes , they play tonight after an 

autumn that largely consisted of kicking 

ageing funk-rock behemoths Red Hot 

Chili Peppers from, pillar to post as 

support on stadium tours of South 

America and Europe. 

As the night unfolds there’s a sense 

of déjà vu as another Oxford musician 

takes to the stage, a flurry of buzz 

preceding him. Chad Valley’s forays 

this year and last have always had the 

intimacy of the bedroom in them J 

despite ‘Equatorial Ultravox’’s sonic 

expansion on zoro’s self-titled EP, and 

as such the caverns of this evening’s 

nocturnal surroundings feel a little 

grand for Hugo Manuel’s otherwise 

perfectly charming chill wave disco. 

It isn’t a disaster by any stretch, 

however, and he finds favour in a city 

that has taken a shine to him ever since 

he first turned heads at zero’s In The 

City showcase — though tonight he has 

to yield to Tom Vek in the duel of the 

main supports. 

The best compliment you can pay Vek 

is that it feels like he’s never been away: 

comeback album ‘Leisure Seizure’ felt 

little more than a re-gathering of tools 

after six years’ absence. His continued 

focus on rhythm as the driving force 

behind his curt pop plays out well as 

the clock passes midnight and the 

atmosphere charges further. There’s no 

real defining catalyst to the change in 

the crowd from patient bystanders to 

revel-ready par tiers during his set -

50 AWE 14 January 2032 
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The lighting crew 

took Vek’s Won 

Set The Fire in 

Me’ literally 

LIVE 

DOG IS DEAD g 
KOKO, LONDON Saturday, December 31 

Nottingham’s harmonious newcomers kickstart 
2012 at Club NME’s New Year’s Eve bash 

“Vou want men 

to play it with 

toy teeth?” j 

Peppers and came back a formidable 

presence; 12 years later. Foals seem to 

have found similar enlightenment, a 

band now comfortably in charge of 

the increasing numbers they play in 

front of 

We know tonight’s going to be a 

victory lap from the several throttling 

crowd surges that greet the opening 

notes of the introductory 'Blue Bloody 

and, far from coasting, Foals feed off 
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chough extra 

adulation is poured onto 

debut album ‘We Flave 

Sound? ’s singles £C-C (You 

Set The Fire In Me)1 and T 

Ain’t Saying My Goodbyes’ 

— it’s more that Vck simply 

aims directly, strutting as 

confidently as his songs do 

onstage and imploring his 

audience to react accordingly; 

something they of course do. 

Tonight marks Foals 

bidding farewell to second 

LP ‘Total Life Forever1 after 

touring it for some t8 
months. You sometimes 

wonder whether it’s an album 

they’ve truly loved, most sets 

during that time consisting 

of no more than a 50/50 spli t 

of new and old material, with 

even the massively popular 

‘Spanish Sahara’ rarely heard 

away from the mid-section. 

Yet live they’re still clearly on 

an ascent; back in T999 it was 

Muse who went on the road 

with the Red Hot Chili 

welcoming an old friend, its creators 

having long since abandoned its spindly 

^iewErom. 
TheCrowd 

Jarlath Downey, 23, 
Manchester 

1J Foals played an 
absolute Stormer 

this evening; 
personal highlights 
on the night for me 
have to be 'Spanish 
Sahara’ and the 

irreproachable TWo 
Steps, IWicei I think 

Tom Vek did a 
decent Job of getting 
the crowd warmed 

up and the 
atmosphere was 
fitting for the last 
days of WHP at 
Store Street." 

intricacy. After Glow”s 

beat-driven crescendo finds 

a home in the early hours of 

the north-western morning, 

garnering the sort of scenes 

equal to any of those 

conjured by the DJ 

heavyweights that have 

passed through these arches. 

Despite Yannis1 now 

customary PA scavenge 

during ‘Electric Bloom1 and 

a tumultuous encore of‘The 

French Open’ and Two 

this that’s the peak of 

tonight’s see 

Though busy in 2011, Foals 

have largely been out of sight 

and out of mind in the UK. 

What a delight it is to 

discover that; as the year and 

The Warehouse Project in 

its current guise draw to 

a close, they should arrive 

right at its finale to remind 

everyone that they remain 

firmly among the country’s 

elite. Simon Jay Calling 

A
 tumultuous year that will 

live long in the memory, aon 

saw world-changing events 

that included the deaths of 

Osama Bin Laden and Colonel Gaddafi. 
Thankfully there are no actual deaths 

to report tonight - but there is a fine 

performance from Dog Is Dead and a 

collective petite mart experience at the 
climax of New Year. 

But first up Caan, local Camden boy 

done good and former Ou Est Le 

Swimming Pool member (and a man 

who has leafed through history’s fashion 

faux-pas and exhumed MC Hammer’s 

trousers to pass off as 

his own). This 

emotional synth-pop 

is as in thrall to 

electro godfathers 

Depeche Mode as it is 

to the intravenous 

We’re bludgeoned into a frenzy by the 

DJs right up to the stroke of midnight* 

Balloons rain from the sky and everyone 

goes bat-shit bananas before the curtain 

falls for Dog Is Dead. Stood nervously 

like five Georges from The King's Speech, 
the weight of expectation is firmly on 

their shoulders. After the cacophonous 

melee, they must build from the 

beginning, and build they do, with close 

harmonies and well-written songs like 

‘Elands Down’; extra points for its nod 

to The Ronettes’ ‘Be My Baby’ - never 

a bad idea. People’s inability to 

compartmentalise this band is perhaps 

This band's resistance to 
being compartmentalised is 
perhaps their hardest sell 

immediacy of The X Factor, and these 
populist influences and Caan’s 

undoubted ability to toss off anthemic 

chorus after anthemic chorus shall stand 

their hardest sell. The bass tom booms, 

though it’s not carnival music. The sax 

him in good stead in 2012. 

If it’s normal in Britain to grow up 

desiring to emulate The Beatles, then 

the classic blueprint in Sweden is more 

gender inclusive and much more fun. 

A great deal was made in 2011 of the 

supposed terminal decline of guitar 

music, though our Scandinavian cousins 

couldn’t give a flying Findus fish-finger 

about all that nonsense: despite being 

two dames, leona Pop make dazzling 

oarty pop following the boy/girl boy/girl 

ineage that takes in Ace Of Base and 

leads right back 

Rob unveils 

a saxTn’bass 

version of ‘Auld 

Lang Syne1

to Abba, 

r. 

parps, and thank the I/ord it’s not 

carnal music. It’s Americana they bleed, 

which might explain why the five nice 

Nottingham lads haven’t thrown a suit 

on for the occasion. Smart, a little too 

casual - but those shoulders are left 

free to bear that weight with enviable 

ease. Jeremy Allen 
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KNOX 
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O2 Academy Oxford 
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SATURDAY 11 FEBRUARY I 
LIVERPOOL 0? ACADEMY 0844477 2000 | 

SATURDAY 18 FEBRUARY 
LONDON 02 SHEPHERD'S RUSH EMPIRE 08^4477 2DD0 

!Htk^tcöJ^iE44 4771l}DÜ/w^1:^ 2300 MO 
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FLUS SPECIAL QUESTS 

PORCELAIN RAFT 
TUESDAY 24TH JANUARY 2012 
O2 ACADEMY OXFORD 
0844 477 2000 / WWW. TICKETWEB.CO. UK 

ACADEMY EÏŒTS PRESENTS DY ARRANGEMENT WITH X-RAY PRESENTS 

ía': 1 EVERY 
» FRIDAY 

^CLUB^l 

NME* 

Edinburgh Electric Circus 
Leeds Cockpit 
Manchester Gastie Hotel 
Gerdi ff Buffo! c Bar 
Southampton Joiners 
Exeter Cavern 

08444990 090 
0113 S4Ö4 660 
0845 4134.444 
0845 0508363 
02380632 801 
01303495370 
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><■ 

Tunbridge Wells The Forum osto se4 3333 Q| 
Winchester The Bailway 
Aldershot West End Centre 
London Barfly 

01963367 795 
01252 330 040 
0844 8472 4^4 

s e ©tickets* com | ticketmas ter* co.uk. 
A Mean Fiddler, DF Concerts, DBF' & SPC Live,presentation 
by arrangement with Primary Talent International 

CT 

foe-mania.com 

SJM Concerts, Kilimanjaro, Rjiure Sound,, DFPDHP & Lout presentation byarrangemení with ÄTC Live 

THE DUKE SPIRIT 
tus guests SISSY*"* BUSTERS MARCH 2012 

THU !Û1 MANCHESTER RUBY LOUNGE 0161 Ö32 1111 

FRI 02 LEEDS COCKPIT 0113245 5570' 

SAT t3 GLASGOW KING TUTS 

MON 05 BRISTOL FLEECE 00704444400 

TUE «6 BRIGHTON K0MEDIA 01273647100 

WED ;D7 LONDON KOKO OE44B47 2253 

■inline al gig sandtours, com & seetickets.com 
24hr CL hotline Q&44 a 11 0051 

New Album "Bruiser’' Out NnW WWw.lhe^ukeSpInt.ccm 

. ^13 JANUARY... 

JESS MIL VEÍSPÉCÍALGtSW 
CATFISH & THE BOTTLEMEN 

DJ ED WILDER \ 
DJ ALANA B DEVOTION 

9.30pm - 4am FIRST 100 FREE ENTRY 
£5 before 11pm £7 after k 

Students (with card) £2 b4 10:30pm £4 b4YI2pm 

TICKETS — 0344 S47 2258 
L wwvZkõkú.uk.cõm 

T.M1LLS ¿ 
GO BACK TO THE.ZOO 

SAM SIMGIÄCOMO 
1A Camden High Street 
Landon NW1 7JE % 
Mornington crescent Tube 

27 JAN 

3 FEB 

THE BLACK MARQUEE CLUB (FESTIVAL OF LIGHT) N0.1 

JANUARY 2B12 
PLUS SPECIAL GUESTS 

100 CLUB » OXFORD STREET * 020 7636 0033 « 20:00-00:00 « TICKETS £5 
wunfttrnyspacecom/stev^^ 
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CHARLI XCX 
KONA POP 

WEDNESDAY 8 FEBRUARY 
LONDON LEXINGTON 

020 7403 3331 

NME 
JjmS 
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SLOW CLUB 
PLUS GUESTS 

THURSDAY 9 FEBRUARY 
LONDON HEAVEN 

0344 947 2351 

BAND Of SKULLS 
SATURDKmWRY 
ALEXÄÄäCE 

PURE LOVE 
PLUS GUESTS 

TUESDAY 14 FEBRUARY . 
LONDON BUSH HALL 

020 Miß 3331 

band of skulls tUnE-yArDs EXTINCT DINOSAURS 
DALE EARNHARDT JR JR PLUS GUESTS WILLY MOON 
WEDNESMY^BRUARY WEDNESDAY 15 FEBRUARY THURSDAY 16 FEBRUARY 

LOiÄ-ÄuYO 0z SHEPHERDS BUSH EMPIRE LONDON HEAVEN 
0344 4772000 0944 847 2351" 

THE 

CLOqp CODTROL BIG PINK 
PLUS GUESTS MOZART PARTIES 

FRIDAY 17 FEBRUARY MONDAY 20 FEBRUARY 
LONDON ELECTRIC BALLROOM LONDON GARAGE 

020 7403 3531 0344 £47 Î678 ■ 

KURT VILE 
SONIC BOOM 

TUESDAY 21 FEBRUARY 
LONDON KOKO 

0844 347 2253 

ALABAMA SHAKES 
JESSIE WARE 

WEDNE^aSBRUARY 
LONDO® ARMS 

THE JEZABELS 
DRY THE RIVER KAI FISH + HEY SHOLAY 

WEDNESDAY 22 FEBRUARY 
LONDON KOKO 

PLUS GUESTS 
THURSDAY 23 FEBRUARY 
LONDON HEAVEN 

0844 347 2351 

PLUS GUESTS 
FRIDAY 24 FEBRUARY 

LONDON HMV FORUM 
0344 947 2405 

ÍN ASSÛCIAT-ÛN fi äffi HEftH ÍÍMIEIJ 

S.C.U.M 
PLUS GUESTS 

FRIDAY 24 FEBRUARY 
LONDON BUSH HAIL 

620 740Î 333T 

UTA KIVA 
ÆVP THE DIAMONDS 

PLUS GUESTS 
SUNDAY 26 FEBRUARY 

Oz SHEPHERDS BUSH EMPIRE 
08« «7 2000 

Zulu Winter 
PLUS GUESTS 

MONDAY 27 FEBRUARY 
LONDON CARGO 

020 7403 3331 

//¿e 

DRUMS 
SPECTOR 

MONDAY 27 FEBRUARY 
LONDON ROUNDHOUSE 

0344 WÈDÙÛ 

PLUS GUESTS 

JvjfïcEi 
THU 9 FEB • BRISTOLÄ9®EMY | FRI 10 FEB • LONDON j®>S®EM Y BRIXTON I SAT 11 FEB • BIRMINGHAM 02 ACADEMY 

T sum 12 FEB • GLASGOW 02 ACADEMY I mon it fee • MANCHESTER ACADEMY • 

MCnWMIMISWWmJNMEIttlira 
I 24HRCC H0TLINË: 0044 W W 10844 811 00S1 10844 824 2826 

METROPOLIS MUSIC PRESENTATION IN ASSOCIATION WITH SJM CONCERTS 8 DF CONCERTS 
11 ■■ r.i- iiTi 2^7 ■ cT u ■ T^llib.' i ” nn 4’ 

TICKETS INCLUDE A 50P DONATION’ 10 TEENAGE CANCER TRUST (REGISTERED CHARITY 1062559 III ENGLAND & WALES, SC039 757 IN SCOTLAND) 
' OOES NOT APPLY TO JUSTICE TICKETS 

o * Boxfresh hmvxom riHMr«4Mn Hwt 
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DATE CHAT 
MEN: 0871 908 9919 
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DS71 »tfrp per mln, Nçtwârk eiñai 
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BAND SERVICES 
RECORDING STUDIOS 

Mill Hill Music Complex 
Bunns Lane Works, NW7 2AJ 

020 8906 9991 

Recording - Great Live Roam with 
MkPtu SLug:C9 

flehsaiãafe -10 fully equipped studios 
from £3.50 hour inc BatJdine 

Coiïiing sorri ...... 
New stud ia ccunplö: with at fulV air 

conditíoned pmpcso built sUkSos irclmf 
oj Danes studio with Haiequh Floor, 
PtmIe Piano pradise ream, Composer 
room, Photo,^d?0 room with infinity wall 
- Mi delais & pics al studio bluy on 

uvivrinillhillffliJsijcumplEKbluiEpo^ 

5 mire, walk from Mill] HUI TtianiKlink, 
1Û mins drive from M1 /fA25 JO, many 
local bus rouis and ample parking 

Far all other studio detail 

www.millhillmusicxo.uk 

FOR SALE TUITION 

^CHAT 
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M £ 0872 10O 
A 1301 
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STATION STUDIOS 
North London premier rehearsal 

Studios. 
Badine, storage, ground floor, ai 
conditioning. Best deals for new 

bands? 
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Saturday rate 
020 33618114 
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24 Bray Gardens, Maidstone, Kent ME 15 9TR. Or 
email: anna@acackett.freeserve-co.uk to save rime. 
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Worn on the little finger J Let your partner sjeep 
JI Twin acupressure joints J. Available in 3 sizes 
J No drugs or side effects Fully adjustable 

Elegant and non-intrusive 

Available at: 

Beets, yeur local pharmacy and online 

SPECIAL READER OFFER £5 OFF 
Only ondine: Code NME5 (Expires April 30th 2012) 

www.goodnightsnoring.com 
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Edited by Laura Snapes 

BOOKING NOW 
FESTIVAL SPECIAL 

Confirmed line-ups, discounted early prices and lots more... don't hang around 
if y on want to snap up the hottest tickets of the Great British summer 
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ISLE OF WIGHT 
Seaclose Park, Newport 
DATE: June 22-24 
BANDS CONFIRMED: Tom Petty & 
The Heartbreakers, Pearl Jam, Bruce 

Springsteen & The E-Street Band, 

Elbow, Example, Noah & The Whale, 

Feeder, Biffy Clyro (above), Tinie 

Tempah, Madness, Labrinth, Noel 

Gallagher’s High Flying Birds, The 

Vaccines, Band Of Skulls, Joan 

Armatradings Groove Armada: Red 

Tight, Professor Green, Wretch 32, Tzick 

Essien, The Darkness, Spector, Zulu 

Winter, The Milk, Switchfoot, Crystal 

Castles, Penguin Prison, The Charlatans 

COST: £190 
BUY: tkketzone.co.uk 
isieofwightfes tí va Lœm 

T IN THE PARK 
Balado, Kinross-shire, Scotland 
DATE: July 6-8 
BANDS CONFIRMED: The Stone Roses 
COST: £185 
BUY: NME.COM 
tintheparkxom 

iA 
<< 

fl fr 

t 
»1* 

END OF THE 
ROAD 
Larmer Tree Gardens, Dorset 
DATE: August 3 T-S eptember 2 
BANDS CONFIRMED: Grizzly Bear, 
Tindersticks, Beach House (above), The 

Antlers, Delicate Steve, First Aid Kit, 

I Break Horses, Jeffrey Lewis & The 

Junkyard Justin Townes Earle, Outfit, 

Richard Buckner, Robert Ellis, Stranded 

Horse, The Strange Boys 

COST&15O/& 20 youth (13-17 years) 
BUY: endoftheroa dfes tivak co m 

NO DIRECTION 
HOME 
Welbeck Abbey, Notts 
DATE: June S-io 
BANDS CONFIRMED: Andrew Bird, Beth 
Jeans Houghton & The Hooves Of 

Destiny, David Thomas Broughton, 

Diagrams , Django Django , G ruff Rhys, 

lanterns On The T .akc, Moon Duo, 

Slow Club (above), Spectrals, The Lo w 

Anthem, The Unthanks, Veronica Falls 

COST: £ioj/£5ÿ youth (13-17 years) 
BUY: nodkectionhomefestivai 

ATP CURATED 
BY JEFF 
MANGUM 
Butlin's, Minehead 

ë DATE: March 9-i i 
; BANDS CONFIRMED: Jeff Mangum, The 
i Alague tic Fields, Joanna Newsom (above), 

; Thurston Moore, Jon Spencer Blues 

5 Explosion, Boredoms, Sebadoh, Low 

e COST: £170 (including chalet) 
e BUY: seetkkets.com 
; atpfestivatcom 

ATP IBYM 
CURATED BY 
MOGWAI 
Alexandra Palace, London 
DATE: May 25-27 
BANDS CONFIRMED: Slayer (playing 
"Reign In Blood’), Mogwai, The Afghan 

Whigs, DirtyThrcc, Sleep, Codeine, 

Melvins, Mudhoney, Yuck (above) 

COST: £130 wkend/£}9 Fri/£59 Sat/£59 Sun 
BUY FROM; seetickets.cow 
atpfestival.com R
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GREAT ESCAPE 
Various venues, 

; Brighton 
DATE: May 1042 

; BANDS CONFIRMED: TBC 
COST: £120 weekend 
(accommodation not 

; included} 
BUY:seetickets.com 

1 escapegreaLcom 

LIVERPOOL 
SOUND CITY 

; Various venues, 
ë Liverpool 
i DATE: May 17-19 
BANDS CONFIRMED: TBC 
COST: £90 weekend 

• (no accommodation) 
= BUY: 
: JWpoofsowKfcft^co^lr 

7“ 

FESTIVAL SPECIAL 

ROCKNESS 
Dores, Inverness, 
Scotland 
DATE: June 840 
BANDS CONFIRMED: TBC 
COST: £125 (early bird 
price; ful ï ticket price not 
yet announced) 
BUY: seetickets.com 
rocknessxo.uk 

BLISSFIELDS 
1 Vicarage Farm, 
1 Winchester 
e Hampshire 
i DATE:June29-Julyl 
: BANDS CONFIRMED: TBC 
■ COST: £74 weekend 
ticket/£49 youth (6-16 
years) 
BUY: blissfieldsxo.uk 

* 

ÎJ 

RELD DAY I 
ï * 

J 
Av 

il 

Victoria Park, London 
DATE: June 2 
BANDSCONFIRMED: 
Afrocubism, Baxter Du ry, 1 

Beirut, Death Grips, 1 

Errors, Franz Ferdinand, ¡ 

Gold Panda, Grimes, Here 1 

We Go Magic, Hudson i 

Mohawke, Jeffrey Lewis & i 

Th e Junkyard, Mazzy Star, 1 

Metronomy, Outfit, 

Peaking Lights, 

Rockctnumb ernine. 

Rustic, SBTRKX Spector 

The Men, The Vaccines 

(above), Theme Park, To 

Kill A King, Tortoise, 

Zomby, Zulu Winter 

COST: £39.50 
BUY: seefrckets.com 
fieidda y fes ti i/a Is. com 

: HOP FARM 
Paddock Wood, 

i Tonbridge, Kent 
r DATE: June 29-Julyl 
BANDS CONFIRMED: TBC 

i COST: TBC (early bi rd offer 
ë now dosed; full prices yet 
; to be announced) 
: BUY: TBC 
: hopfarmfestivai.com 

= SONISPHERE 
e Knob worth House, 
' Hertfordshire 
: DATE: July 6-8 
BANDS CONFIRMED: TBC 

ï COST: TBC (general sale 
: starts early 2012) 
; BUY: 
uk.sonispherefes twais. 

com 

WAKESTOCK 
Cardigan Bay, North 
Wales 
DATE: July 6-8 
BANDS CONFIRMED: 
Ed Sheeran, Calvin Harris 
(above) 
COST: TBC 
BUY: se e ticke ts .com 
wakestockxo.uk 

j WIRELESS 
; Hyde Park, London 
' DATE: July 6-8 
; BANDSCONFIRMED: 
! Rihanna (above), 
Î JesseJ,Labrinth, 
¿ Calvin Harris 
: COST: £52.50 
BUY: ticketmaster.co.uk 
wireless festivaixo. uk 
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i HARDROCK 
CALLING 
Hyde Park, London 
DATE: July 13-15 
BANDSCONFIRMED: 
Bruce Springsteen 
(Saturday, July 14) 

: COST:£60/day 
: BUY: tfcketmasfer.co.uk 
? hardrockcaliingxo.uk 

■ LATITUDE 
; Henham Park, 
South wo Id 
DATE: July 14-17 

: BANDS CONFIRMED: TBC 
COST: TBC (early bird 
tickets now sold out; next 

: sale starts spring 2012) 
; BUY; s eetickets. com 
; latitude.co.uk 

BIG CHILL 
Eastnor Castle, 
Ledbury, 
Herefordshire 
DATE: August 2-5 
BANDS CONFIRMED: TBC 
COST: £165/£85 youth 
(1347 years) 
BUY: seeticketsxom 
bigchili.net 

: GREEN MAN 
' Gianusk Park, Powys, 
■ Mîd=Wales 
i DATE: August 17-19 
BANDS CONFIRMED: TBC 
COST: TBC (early bird 
tickets now sold out; 
general sale starts 
early 2012} 
BUY: greenman.net 

lh iÆj 

r 

DOWNLOAD 
Donington Park, Leicestershire 
DATE: June S-to 
BANDS CONFIRMED: The 
Prodigy (above), Metallica 

(playing ‘The Black 

Album’), Black Sabbath 

ms 

• V 

COST: £t8o (weekend, 
camping); £155 (weekend, 

arena only) 

BUY: ticketmasterxo.uk 
downioa dfes ti va Leo. ok 

SUMMER SUNDAE 
De Montfort Hall, 
Leicester 
DATE: August 17-19 
BANDS CONFIRMED: TBC 
COST: £95/£60 youth 
(1447 years) (early bird 
offer, full prices TBC) 
BUY: summersofidae.com 

V FESTIVAL 
= Hylands Park, 
e Chelmsford/Weston 
: Park, Staffordshire 
DATE: August 18-19 

; BANDS CONFIRMED TBC 
COST: TBC (on sale in March) 

e BUY: seetickets.com 
: vfestival.com 

READING & LEEDS 
Richfield Ave, Reading/ 
Bramham Park, Leeds 
DATE: August 24-26 
BANDS CONFIRMED: TBC 
COST: £192.50 
BUY: ticketmasterxo.uk 
rea ding festiva Ixom 

ieedsfestivai.com 

BESTIVAL 
Robin Hill Country Park, 
Isle Of Wight 
DATE: September 7-9 
BANDS CON FIRMED: TBC 
COST: £165/£1O5 youth 
(13-17 years) 
BUY: ticketiine.co.uk 
bestivai.net 
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PICK »/* WEEK 
What to see this week? Let us help 
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January 11-12 
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EVERYTHING EVERYTHING 
STARTS: Cardiff Globe, Jan 17 

NME 
PICK 

FOR 
1CKETS 
GO TO 

Later this month. Everything Everything will be supporting 

Snow Patrol on an enormous arena tour. It’s a little cruel, 

perhaps^ but we’d love co witness this for the perverse thrill 

of seeing the Irish borehounds’ fans’ faces contorting in 

confusion at EE’s mind-melting lyrics and riffs. Of course, 

doing so would entail shelling out mega nicker to see one of 

the most impotent bands of this generation, so it’s with great 

glee that we greet EE’s announcement of a short run of their 

own dates - calling in at Cardiff’s Globe, then Stoke’s 

Sugarmil l on January 18 — where we’re promised new material, 

and the chance to see them play to a crowd of likeminded 

loons rather than lame-hearted lunks. A few new songs have 

reared their heads live, most notably an A-ha meets Destiny’s 

Child number at Latitude last year - so to say were excited is 

an understatement. 

BRIGHTON 
James Clarke Five Latest Music Bar 
01273687 171 
BRISTOL 
Golden Tanks/Up RÎver/Foxxes 

Croft (Main Room) 0117 987 4144 
Kyla La Grange Louisiana 

0117 926 5978 
The Lunarians/ity Dirac Fleece 
0117 945 0996 
Tom Russell Thunderbolt 
07791319614 
EDINBURGH 
Ed Sheeran hmv Picture House 
0844 8471740 
GLASGOW 
Lynnie Carson/Matt Scott King Tut's 

wahv^h HUÍ 0141 221 5279 
LONDON 

Allce/one Hundred More Good 5hip 
0207372 2544 
An] DiFranco union Chapel 
02072261686 
Audio Fire N ew cross inn 
02086921866 
The Biack Dahlia Murder/ 
Skeleton witch Underworld 
0207482 1932 
Carol Jack £ Band/Capital Sun 

Dublin cast IO 020 7485 1773 
Eliza Carthy/Emi I y Barker/ 

Left with Pictures The Lexington 
Û2Û 7337 5387 
Foreign Legion Buffalo ear 
Û2Û7359 6191 
Jerry Troplcano/Le Pecheur/Menfs 
Adventures MacBeth 
020 7739 5095 
Midgar 93 Feet East 020 7247 6095 
one Direction HMV Hammersmith 
Apollo 0370 606 3400 
Thee vicars old Blue Last 
Û2Û 7613 2478 
MANCHESTER 
Harm’s Way/Dead End Path/ 

Brutality will Prevail star & Garter 
0161 273 6726 
Jonathan Scott Bridgewater Hall 
0161907 9000 
stereoEpic/second chance/ 
Morphine Ghost Retro Bar 
0161274 4892 

NEWCASTLE 
Mallory Knox 02 Academy 2 
0370477 2000 
NORWICH 
White Collar Crimes/Ha I logens/ 

Let Us Proceed Brickmakers 
01603 441118 
YORK 
lanterns on The Lake/Sam Airey/ 

David McCaffrey The Duchess 
01901641413 

THURSDAY Jan 12 
BELFAST 

All Time Low Ulster Hall 
028 9032 3900 
BIRMINGHAM 
The Arkhamlsts/save The Heavens/ 
Stranger In Death 02 Academy 3 
0870477 2000 
BRIGHTON 
Gus McGregor Komedia 

01273 647100 
The Hazey Janes Green Door store 
07894267 053 
Tubelord/Goodluck Jonathan/Flash 
Bang Band The Haunt 01273 770 847 
BRISTOL 
Dan Brwn/Jack Bristow Fleece 
01179450996 
Deaf Club Thekla 08713 1Û000Q 
GWAR/viking skull Bierkeller 
0117926 8514 
Pohl/Broadside Louisiana 
0117926 5978 
Red shark sound system Mr wolf’s 
0117927 3221 
Tom Russell Thunderbolt 
07791319 614 
The vapour iraîls/curse vou Damn 
Kids/The Annrhair Committee Croft 
(Front Bar) 0117 987 4144 
CARDIFF 
Rusty shackle Arts institute 
03712301094 
CHELMSFORD 

Satin Beige/B rooking Martin/Phil 

TWÎte HOOga 01245356 311 
DERRY 
Death By orchestra venue 
01332 203545 
GLASGOW 
Asking Alexandria/bles&thefall/ 

cheisea Grin 02 abc 0870 903 34 41 

Mallory KntJX 02 ÄBC2 0141 204 5151 
Tango I n The Attic/Fiction Faction 
King Tuts Wäh Wah Hut 0141 221 5279 
LEEDS 
David Thomas Broughton Brudenell 

Social Club 0113 243 5866 
Matthew Sharp Howard Assembly 
Room 0113 243 9999 
LONDON 
Alexandra Burke/The Saturdays 02 
shepherds sush Empire 0870 771 2CW 
Asher Roth Jazz Cafe 020 7916 6060 
AUStinTV BUil S Gate 020 7485 5358 
The Black Dahlia Minder/ 
skeletonwitch underworld 
02074821.932 
Dead £ Divine Barfly 0870 907 0999 
Howl Griff/Litt Ie Shadows/The 
Harlots Dublin castle Q20 7485 1773 
Hymns Old Blue Last 020 7613 2478 
Lanterns on The Lake /Maribel 
Cargo 0207 749 7840 
The Laureis/The Brassic New cross 
Inn 020 86921866 
The New Forbidden/Hektor Red/ 
Jakil Arch Angel 02079384137 
The Tamborines/The H Istory of 
Apple Pie/Vounghusband Hoxton 
square Bar a Grill 02076130709 
That Fucking Tank/Local Girls/Shield 

your Eyes windmill 020 86710700 
Trailer Trash Tracys The Lexington 
020 78375387 
MANCHESTER 

charlotte oXonnor Night And Day 
Cafe 0161 236 1822 
chickentoot Academy 0161 832 nil 
NORWICH 
Kings a crows/one Last Laugh/ 
Wild Front Tears Brickmakers 

01603 441118 
POOLE 
Peter a The Test Tube Babies Mr 
Kyps 01202 748945 
SOUTHAMPTON 
Harm’s Way/Dead End Path/ 

Brutality will Prevail Joiners 
023 8022 5612 
WOLVERHAMPTON 
GUnnnrUnner Robin 2 01902 497860 
YORK 
Robb Elake/Liam O’ Kan e stereo 

01904 612237 

t 

The History Of Apple 
pleF Thursday, 

Hoxton Square Bar 
£ Grill, London 

3 

Everyone’s Talking 
About 
THE HORRORS 
STARTS: Edinburgh 
Liquid Room, Jan 16 
Poor old Faris got the lurg 
in October, forcing The 
Horrors to postpone a 
handful of dates until the 
New Yean With 'Skying’ 
having prospered in many 
end-of-year al bum lists, now 
will be a perfect time to see 
a band who have conquered 
their third album, the critics 
and the Radio 1 playlist At 
this rate, the common cold 
will be next 

Don’t Miss 
A WINGED 
VICTORY FOR 
THE SULLEN 
STARTS: Manchester 
Academy 3, Jan 14 
Compos er Dustin o'H al Io ran 
and Adam Bryan banni 
Wiltziefrom Stars Of The Lid 
joined together as AW VFTS 
last year, and released their 
self-titled debut to great 
critical acclaim. Its elegiac , 
s pell bindingly beautiful, and 
rip e fo r mass ap p redatio n 
even if you're unfamiliar 
with its creators' bounteous 
back catalogues. 

Radar Stars 
DEAF CLUB 
STARTS: Bristol Thekla 
Jan 12 
Wrexham's Deaf Club put 
their debut digital ep, ‘Lu H\ 
up on Bandcamp last June, 
but its charms ar e stil I 
holding strong. Fronted by 
Polly Mackey- for merly of 

The Pleasure Principle 
- DC recall Beach House 
ifthey'dgrownupon 
Glasgow's chemikal 
Underground label. They'll 
release their cassette on 
Transgressive's Kissability 
imprint in February. 

■ * 

i 
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FRIDAY, Jar? 13 
ABERDEEN 

Steve Crawford/Pete Coutts Lemon 
Tree 01224 642230 
BATH 
Lonely Tour ist/Vapor Curfew Inn 
01225424 210 
BIRMINGHAM 
Arthur Rigby & The Baskervilles The 

Bal I room 0121 448 0797 
Buffalo Riders/Mesch /Culdesac 02 
Academy 3 0870 477 2000 
Kissniet Hare & Hounds 
0870 2643333 
Towns/Sharp Darts/Si I vershores 

Flapper 0121. 236 2421 
BRIGHTON 

Laetiti a Sadi er Oreen Door Store 
07894 267053 
BRISTOL 

Dakhla/Frisky Mr Wolfs 0117 927 3221 
Deadboy Thekla 08713 100000 
Fantazio Black Swan 0117939 9469 
larry Miller The Tunnels 
0117 9299008 
Neotropics/ta wausee/oui Ja yes 
Louisiana 0117 926 5978 
Peter & The Test tu be Bables Fleece 
0117 945 0996 
Real Dead Bodies/Cayton Blizzard/ 
Cassette Culture Croft {¡Main Room) 
0117 9874144 
CAMBRIDGE 
lanterns on The Lake Junction 
01223511511 
CARLISLE 
Morpheus Rising/Horizons/Tlie 

Religion of Tomorrow Brickyard 
01228512 220 
DERBY 
Mark Morriss The Vic Inn 
0133274 0 0 91 

J-

» 

EoRMw ' If 

“ if 

KO] 

« . . w 
L w 

DUNDEE 
The Risk/Ronny Costello/John Milne 
Liquid 0845 3132584 
EXETER 
MC Riddla Cavern Club Û1392 495 370 
GATESHEAD 

Diablo Three Tuns 0191 487 0666 

GLASGOW 
All Time Low/The Maine/We 

Are11 n The Crowd 02 Academy 
0870477 2000 
Kobi Onyame/Black Bios/Hector 
Bizerk King Tubs Wah Wah Hut 
0141 221 5279 
Wolf People Stereo 0141 576 5018 
LEEDS 
The Urban Voodoo Machine/The 

Rocketeers/X Ray Cat Trio Wardrobe 
0113 222 3434 
LIVERPOOL 
Mallory Knox 02 Academy 2 
0870477 2000 
LONDON 
Acadian Driftwood ceci I sharp House 
020 7485 2206 
Brothers Bones Half Moon 
020 7274 2733 
The Dirty Gentlemen Bedroom Bar 
020 7613 5637 
Frontline Flre/Grand central Dublin 
Castle Û2Û 7485 1773 
The Great Last/The Blood sport/ 
The Philadelphia Experimental 

Barfly 0870 9070999 
GWAR/Viking Skull/Sister Electric 
Brixton 020 7274 2290 
J ess Mills/Catfish £ The Bottlemen 

Club MME @ KOkO 0870 4325527 
Moscow Drug Club Green Note 

0871 2301094 
Pearson 5ound/Kode9/Ben UFO 

Fabric 020 73368898 

GIG GUIDE 

FRI- SAT 
January 13-14 

Ravelin Sky/The Blueberries Good 
Ship 020 7372 2544 
Space Ritual Borderline 020 7734 5547 
The Waxing Captors/Znrziila Zigfrid 
Von Underbelly 020 7613 1988 
Whales In Cubkles/The Louche FC 
Old Blue Last 020 7613 2478 

« 

EB 

LONDON 

FRIDAY, JAN 13 

KOKO 
0844 847 2258 

w&b/Richard warren Milfords 
020 72401441 
MANCHESTER 
Red Light Distritt/Uohawk Radio 
Academy 3 0161832 1111 
Shmoo/Ttie Narrows Ruby Lounge 
01618341392 

A Ji 

All Time Low, Friday 
and Saturday, 02 
Academy Glasgow 

MILTON KEYNES 
Anti Vigilante/Broken Nose/ 
The Amendments Craufurd Amis 
01908313 864 
NEWCASTLE 
Asking Afexandria/blessthefall/ 
Chelsea Grin Û2 Academy 
0870 477 2000 
NORWICH 
Lee Vann/Crumbs For Comfort/ 
Underline The Sky Arts Centre 
01603 660 352 
SHEFFIELD 
Reasons To Be Cheerful New Barrack 
Tavern 0114234 9148 
Sabretooth/Propulsion/Mutated 
Pony Plug 0114276 7093 
STOKE ON TRENT 
The Elastics Sugamnill 01782 214 991 

The Souvenirs The Vic Inn 
01332 7400 91 
GLASGOW 

All Time Low/The Maine/We 

Are The In Crowd 02 Academy 
0870477 2000 
Vigo Thieves/The Last Of The Free 
King Tufs Wah Wah Hut 
0141 221. 5279 
LEEDS 
The saddest landscape The well 
0113 2440474 
wolf people Brudenell social club 
01132435866 
LONDON 
Anxieteam/We Show Up on Radar 

Betsey Trotwood 020 7336 7326 
ChickenfootO? Academy Brixton 
0870477 2000 
CHLLNGR/NZ€A/LINÈS/Cûrpse 

lights old Blue Last 020 7613 2478 
Emanuel $ The Fear Borderline 
020 7734 5547 
The Filaments/Jakal/Stand Opt Riot 

Purple Turtle 020 7383 4976 
Houdîni/The Fourtitude/The Fixed 
Roadtrip 020 7253 6787 
Jonny Col a & The A-Grades/ 
Blindness Buffalo Bar 020 7359 6191 
Paper Aeroplanes Slaughtered Lamb 
0208682 4080 
Paris Is Burning The Lexington 
0207837 5387 
IPlaid/Holotronica/The Beaufort 

Stale KOKO 020 7388 3222 
Russ Chlmes/Kiwl/Age Of Consent 

NGSt 0207354 9993 
Slabdragger/lron Witch/Gou ranga 

Windmill 020 8671 0700 
The Stray lings Barfly 

0870 907 0999 
The VUe/Blatnldea New Crass Inn 
0208692 1866 
Vivien Glass Hope & Anchor 

02073541312 
Wiley/Skepta/JME Proud? 

yoyo Esklm o/scant Regard/ 
The Blueberries Dublin Castle 
020 74 851773 

MANCHESTER 
Asking Alexandria/blessthef all/ 

Chelsea Grin HMV Ritz 0161 236 4355 
A Winged Victory For The Sullen 

Academy 3 0161.832 1111 
Ed Sheeran Academy 0161 832 1 Hi 
Trailer Trash Tracys Kraak 
07855 939129 
vinyl High Academy 4 0161 832 mi 
MILTON KEYNES 
M allory Knox craufurd Arm s 
01908313 864 
NEWCASTLE 

Archie Brown Cluny 2 0191 230 4474 
Haar/cnoc An Tursa Cluny 
0191.230 4474 
The union cholr/shark Teeth Head 
Of steam 0191232 4379 
NORWICH 
The Bad Apples Brickmakers 
01603 441 118 
The Black Dahlia Murder/ 
SkEletanwkch waterfront 
01603 632717 
NOTTINGHAM 
Deaf Club Stealth 08713100000 
Death of Thieves/widows/JD And 
The FDCs Maze 0115 947 5650 
PRESTON 
Jane Weaver/Emma Tricca/ 

paper Dell house The continental 
01772499425 
READING 
The Rare Plug'n’Piay 0118 958 1447 
SHEFFIELD 
A Season Of Secrets 02 Academy 2 
0870 477 2000 
Mark Radcliffe/Chrls Lee Greystones 
0114266 5599 
Pocketbooks/Catour Me Wednesday 

The Red House 0114 2727875 
SOUTHAMPTON 
The Horse Tai king Heads 
023 8Û55 5899 
YORK 
Do The Right Thing Fibbers 
01904 651250 
The Likely Lads The Duchess 
01904 641413 

t • 
Wiley, Saturday, 
Prourlz, London 

SATURDAY, J4 
BELFAST 

Jul io Bashm ore Stiff Kitte n 
028 9023 87ÛÛ 
BIRMINGHAM 
Weatherbird The Ballroom 
0121 448 0797 
BRIGHTON 
My Element concorde 2 
01273 673311 
BRISTOL 

Anta/Fit For Jupiter/GUsG lis Croft 
(Main Room) 0117 987 4144 
Ant ¡sect/Anthrax UK Fleece 
0117 9450996 
Firstafthegiants Louisiana 
0117 926 5978 
Lade Nade Mr Wolfs 0117 927 3221 
COVENTRY 
GWAR Kasbah 024 7655 4473 
DERBY 
Peter ß The Test Tube Babies Old 
Bell 01332 343701 
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SUN-MON 
January 15-16 

TUES 
January 17 

Trailer Trash 
Tracys, Sunday? 
Captain’s Rest^ 
Glasgow Ä 

? 

. I A.-

* 

J] 

Ti.a 

SUNDAY, Ja nJ 5 
BRIGHTON 
wolf People The Haunt 01273 770 847 
BRISTOL 

GoTdfIsh Doni Bounce Horseshoe 
Û1L7 956 0471 
EDINBURGH 
Wecamefromwalves Sneaky Pete’s 
01312251757 
GLASGOW 
A winged victory For The 
Sulleii/SleepingDogOran Mor 
0141 552 9224 
Christina Perri 02 ABC 
0870 903 3444 
Esperie/Callum Baird/Bronagh 

Monahan King mt’s wah wah Hut 
0141.221 5279 
Trailer Trash Tracys captain’s Rest 
0141.3312722 
LEEDS 
Ashing Alexandria/blessthefall/ 

Chelsea Grin Metropolitan university 
0113283 2600 
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LIVERPOOL 
All Time Low/The Maine/We Are The 

in Crowd university 0151 256 5555 
One Direction Echo Arena 
08448000 400 
LONDON 
Shield Your Eyes old Elue Last 
02075132478 
MANCHESTER 
GWAR HMV Kitz 0161 236 4355 
NORTHAMPTON 
The Black Dahlia Murder/ 

skei etonwitch/Fleshgod Apocalypse 
Roadmender Centre 01604 604222 

MONDAY. Jan 16 
BELFAST 
gwar springs Airbrake 
0289032 5968 
BIRMINGHAM 
The Black Dahlia Murder/ 

skeietowltch/Fleshgod Apocalypse 
Û2 Academy 2 0870 477 2000 
BRIGHTON 
Lawson The Haunt 01273 770 847 

BRISTOL 
Brickwalls And Bruises/Animal 
circus/Regime Fleece 0117 945 0996 
Dan Brown/M arc Inman/ 

Emily Frallck croft (Main Room) 
0117987 4144 
COVENTRY 

Deaf Club Kasbah 024 7655 4473 
EDINBURGH 

The Horrors Liquid Room 

0131225 2564 
GLASGOW 

united Frult/Lady North/Hunt 
Gather King Tut’s Wah Wàh Hut 
01412215279 
LONDON 

Anja Mccioskey/Jessica Grace 
Slaughtered Lamb 020 8682 4080 
A winged victory For The sullen/ 
SleepingDog Cecil Sharp House 
020 74852206 
Black Lion Project/We Stole Fire 

Dublin castle 02074851773 
Dear Reader Social 020 7636 4992 

Doyle & The Fourfathers/The 
Darlingtons/Jake Gamble The 
Lexington 020 7837 5387 
Mallory Knox 02 Academy Islington 
0870 477 2000 
Saskilla/Jamie Joseph XÛYO 
020 7729 5959 
MANCHESTER 

Christina Perri hmv Ritz 
0161236 4355 
various cruelties Deaf institute 
0161330 4019 
NORWICH 
Dave MEPherson/Marc Halls 

waterfront 01603 632 717 
Ellen & The Escapades/Jess 

Mor gan/Grenoul Iles Arts centre 
01603 660 352 
NOTTINGHAM 
Asking Alexandria/Chehea Grin 

Rock City 08713 100000 
PRESTON 
Ainime Low/The Maine/we Are The 
In Crowd 53 Degrees 01772 893 000 

BIRMINGHAM 
The Old Tire Swingers/Jackîe Leven 

Kitchen Garden Cafe 0121 443 4725 
BRIGHTON 

Skull Fist/St eel wing The Hydrant 

01273608313 
The Xcerts/Flood Of Red/Echo Rain 

The Haunt 01273 770 847 
BRISTOL 
Avenge The Heart ar he/Koshiro 

Fleece 0117 945 0996 
MS3/Porcelain Raft Trinity 
01179 351200 
CARDIFF 

Everything Everything The Globe 
07738983947 
CHELMSFORD 
Platform Location/Uixation Hooga 
01245356 811 
GLASGOW 

open swImmer/Reverieme King 
Tut's Wali Wah Hut 0i4i 22i 5279 
LEICESTER 
Mazarine Blue M usicia 11 

0116 2510080 
LIVERPOOL 
The Horrors Kazi mier 0871 230 1094 
LONDON 

charlotte oXonnor Enterprise 
020 7485 2659 
nad of The Long Tooth Buffalo Bar 
0207359 6.191 

« 

ï 

I 

Bi 

7

Gasoline Thrill Borderline 
02077345547 

Lianne La Havas Social 
02076364992 
Lips m Sugar/Magic Mountain 

Dublin Castle 020 7485 1773 
Piney Gir/Dennis Hopper choppers/ 
Alphabet Backwards The Lexington 
020 78375387 
Secret Rivals Old Blue Last 
020 76132478 
Various Cruelties 100 Club 
020 76360933 
Waff People Garage 020 7607 1818 
NEWCASTLE 
one Direction City Hall 0191 261 2606 
NORWICH 
Asking Al exandria/blesstherall/ 
Chelsea Grin waterfront 
01603632717 
save Ferrls/Evkon Brickmakers 
01603441 118 

NOTTINGHAM 
The Black Dahlia Murder/ 
skeletonwitch/Fleshgod Apocalypse 
Rescue Rooms 0115 958 8484 
READING 
A Winged Victory For The 
sullen south street Arts centre 
0118 960 6Û6Û 
WOLVERHAMPTON 
Ed Sheeran Civic Hall 01902 552121 

M83f Tuesday, 
Trinity, Bristol 

T 

GET IN THE GIG GUIDE! 
DO YOU WANT TO GET YOUR BASH INCLUDED IN THE NME WEEKLY GIG GUIDE? GO TO NME.COM/GIGS AND SUBMIT YOUR LISTING FOR FREE. 

YOU MUST SUBMIT DETAILS AT LEAST THREE WEEKS BEFORE THE GIG DATE 
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25 Exclusive prints inclùding The Strokes, Amy Winehouse, 
Paul Weller, Kings of Leon, The Libertines, Arctic Monkeys & Kasabian. 

All prints« are hand, printed and framed, limited edition and individually 
numbered. From only £45 unframed, £69 framed. 
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THE AFTERSHOW 

THIS WEEK IN 1969 
DUSTY’S CHOKED UR MARMALADE’S KILT CLASSIC 

New EVERY 
FRIOAY MARMALADE 

• JONES: DAVY with TOM 

HERMAN » 
WIN A MOTOWN 
MINI See 

throe 

» 
DONOVAN 
SCAFFOLD 

■ Gen» 
Pitney 
leur 
dates 

» 
ÍPo in reyjg w 

another smash I 

PAPA’S GOT A 
BRAND NEW BAG 

OTIS-REDDING 
.A. IAHT 

WfitoS LARGEST 
ŒQAATlOiJ Of ANY *UHG PÃPÊR MOY SMILING 

srtíMGFirtU ta» « K?¿4héÍX* «‘JJ ï* 
it«5f » w ïiw hfta ta 0 fls fj^rTífarfc fJirK. ff. * 

*»B BÍ ia utaníátf «UMMifa»-™ 

TLi-rj« vi ■■■ _ IMtfliW D 
T1 ■& ^TTTÏT KÏFW 

*-m « fciic. 
“ ■* bi mu ^IWL kw 
■TF^ k J-R " tar*™ JÉ< T IlN 

■ »■Jr w I «■«« ir>"T ihm «Fim 
FIM Ji LkrU *"l 
4? n>w* hJi y. bií 1h 

ï. 

’Vt 

pi 

töMT 1 ítM IN3H! Il te-M 5^, W èlLS 
re* ■iiihni -wM tta 
W trift Tví Birtét^j Inih Báff Í» 
jr^ Mta i «qr n fa Uta. 

LOMU 
Mnh h 

i IWI, ! ■" F.T*WJ| “ *** S“l WH mt «HB 
F^r fM >r^i rakhfl Rhi^r i 

, 14 in bpi-M n™ Î 
.n^i^ w4di) FjLbm T*-^h x Saja Ai T"iii'~jjjin xte 
«f b ptiij rM hVi £n ¡ j ii 

i U; 
»Hilf çraiúb-

IW* A** I 

EK 
'M rm ttp n. Iõfi 

!r B.i 6,^. 
F" I k Hj M 

Now houso 

IL U|ij' 

IW1^ 

t 

i to ,1.1, NïpJ Asa^ H m. 
Hir 1L4 hl ML. N^tHl "^'QaifA ■■- J1"* 
b 'M IWH iMl U«> .1 *4* I* trr IM 

Ft™ » nb 1H3 (Ml 

b&ï îÏÆ&î«t/ «tt rer -iiM---
n Dch . M- »W. Kfw bH« 

i Huw. ,n> ta i ■» ■ ». tirwinu 
r^: n M He« M 1« njHiq 

L | «HI fa fi 
I, -.1 iHF<h«4 «»w, Mv ¿jwn hfi. 
fj4 Fl Le*» 1?! èrw R|f Aii w 

TllCrtJgfttfvl 

111 .1! 11-41 

"hiS'VS-M "’ff -R. ”■ 
4^1 "> PiH FMfJi i MphIw 
ui»| jpBfw^akna, halj “ "■ 
«¿¡i nku, n i» W mina 'to 1

MANY THANKS TO EVERYONE (S^í.) 
FOR HELPING TO MAKE 

OB LA DI-OB LA DA 

No 1 
A HAPPY NEW YEAR TO YOU AU 

PAT JUNIOR DEAN GRAHAM ALAN 

MARMALADE 
SOLE REPRÉSE NTATSOHr STARLITE ARTISTES 

6 SOUTHAMPTON PLACE 
LONDON, WXJ 

01-W5 (TO lînesl 

? 

1* 
V 

4 

■M 

SP^sjliom ¡^a 
SLMS^^ï 

1 

*3 I 

t 1 V I 
4 

«.LR-^Sw.ill L“_- ¿fe ~“—“*■ . ta Z—Mb. fr-fflL“ 

ï 
Rlj fw 
tus ÄWwrf £r»i 
KH Mm» "-vd 

Ö IIH«YT * 
H3ie@sö 

ALBUM I * i|Hh Ji 
"*»* /^K Væj1 £*3® wS 

OTQWNí 
mini JI 

LIFE GOES ON 
Scottish pop-rockers Marmalade have just 
seen their cover of ‘Ob-U-Di, Ob-La-Da’ 
go in at Number One, and so now must 
fulfil their promise to appear on Top Of 
The Pops in kilts« They don’t mind, they’ll 
do anything, “A group like us that has 

been working on a hit record, you’ve got 
to do what people want." Lead guitarist 

Junior Campbell continues: “You have got 
to cater for the kids . YooVe got to get 

them to scream and rush to the barriers." 

INTO SOMETHING 
GOOD 

Herman of Hermits fame is mouthing off 
about the state of the charts. “The 

Monkees spoiled it for everybody," he 
rages. "They showed that anyone could do 
it. Even little old ladies watching telly knew 
what was going oil Something big’s gotta 
happen soon. It was like th is just after the 
rockWroll period, nothing was happening, 

then along came The Beatles. A lot of 
groups that have hits today won’t last." 
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DUST IN 
THE WIND 

I
 love having records in the 
charts/’ Dusty Springfield 
says. £iIf it stopped, I would 
accept it and I could do 
without them from the point 

of view of work. But I want to go on 
having hits as long as I can." 
Given this outlook, it’s understandable 

that Dusty is slightly miffed at the fact 
that her latest single, "Son Of A 
Preacher Man?, is failing to progress up 
the chart. ‘‘It really chokes me/’ she 
says. “Usually I just make a record and 

about the chances , but everyone was 
bowled over with it They kept telling 
me how good it was, and convinced me” 
The song is taken from her ‘Dusty In 
Memphis’ album, recording for which 
- with the legendary Jerry Wexler - she 
says took time to get used to. “The 
sessions were all taken very easily/ she 
recalls. £T was very inhibited at first, but 
they thing is that they spend such a long 
time on the rhythm that you get time to 
unwind/' In truth, the album was 
problematic, with vocals eventually 
being put down in New York. 
And then there arc the accidents« 

First, she fell from a tree Ç‘We had just 
finished a pretty arduous session, I 
climbed up and the branches were 
slippery, and I fell. I ended up with 
black eyes and a cut head’J. 
And then ar her mother’s house at 
Christmas, two of the guests managed 
to injure her nose when they were 

I “larking about" and knocked her down 
a jft din drop onto concrete. 

I “I wouldn’t have minded, but I wasn't 
doing anything,” she sniffs. 

eziiSQ In The Issue 
That I£Jeek 

■ Catherine Murray from London W9 writes; 

AAs soon as the Bee Gees release an LPt Allan 

Evans starts comparing it to The Beatles«., 

but in fact its the other way round." 

« Number One in the lp chart is 'The White 
Album', with ̂ he Best of The Seekers’ at 

Number Two and "Beggars Banquet’ at Three« 

• Marvin Gaye and Tammi TerrelFs single You 

Ain’t Livin' Til You're Lovin' is described as 

having “a whale of a chance of chart status". 

* Reports of Led Zeppelin's first US show are 

coming in, with attendance in Seattle being 

“good, despite eight inches of snow". Their 

debut album is out in the UK next week 

•Tom Jones has beaten The Beaties to the top 

of the NME Points Table For 1968. 
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THE LEGENDARY 
NME CROSSWORD 
TAXING THE FINEST MINDS IN ROCK’N’ROLL FOR SIX DECADES 

Compiled by Trevor Hungerford 

^m! I A BAG OF 
NME sw; 

: CLUES ACROSS 
' 1A grouse with High Flying Birds to get sh at of? That 

I depends (2-1-3 -1-3) 
¡ 7+9 A Someo ne who’s got the beating of N iki & The 
? Dove {3-7) 
; 11+10A Let’s preten d that Weezer have made an 
; album (4-7) 

j 12 (See 23 across) 
* 13 (See 22 down) 
à 15+21D Any scene I arrange to r Fran k Sinatra shows 
! the way he sang i n the TOs (4-1-4) 
ï 16 The state that Sufjan Stevens got himself into 
J recording this album (8) 
1 ls+26 D Californians want messy food to be sorted 

¡ (6-2-M) 
■ 19 Natasha Bedingfield had just the one while 

I recording this (6) 
! 22 if s where Amy Macdonald was at in 2007 (1-1) 
; 23+12A wrongly cou ntstwice a drearn pop band (7-5) 
’ 25 (See 7 down) 
J 27 Canadian band The_ Bi tos, featuring a you ng 

; Rick James and Neil Young, named after talking 
’ creatures fra m I ndia (5-5) 
3 2g Brian _ , Beatles’ manager until his death in 

‘ 1967(7) 
¡ 29 On leaving The Beatles, John Lennon fo rmed The 
; Plastic_ Band (3) 
’ 30 (See 7 down) 

J 31 “Puff year chest out like you never tost a ”, from 
■ Arctic Monkeys’ ‘Crying Lightning’ {3) 
' 33 A risky enterprise for singer with Morcheeba (4) 
! 34 (See 17 down) 

: CLUES DOWN 
¡ 2JJ Vou wffb yonr switchblade posse, Hl get my gwns 
! from the south", 2005 (4-5) 
; 3 No need to go out to hear Edward Sharpe AndThe 
» Magnetic Zeros (4) 
« 4 Factory label post-punk band from Manchester 

fra nted by Vi ni Rei 31 y, The {7 6) 
5 Pete r_ , singer with G enesis before Ph il Colli n s, 
his latest solo album is ‘New Blood’ (7) 
6 U S si nger-so n gwriter who had h its with 
Everybody’s Talkin’' and ’Without YotiT (7) 
7+30A+25Ä Brett sings ‘Umbrella’ strangely like an 
indie band from London (9 4 5) 
8 Band that sup ported oasts on their ill-fated final 

tour in 2009, Th e_ (5) 

1

9 +t4s soo/) as I lave her itrs been too fong/And / realty 
lave breaking yaurhearV^ 2009 (7} 
14 Head east into Anglesey somehow with Roxy Music 
number (5-4) 

17+34A “Everything Ève everdunet everything I ever 
dQ/EverypiaceTve ever been"t Pet Shop Boys (3-1-3) 
20 B. Bumble And The Stingers cracked it in 1962 with 
number one hit *_ Rocker’ (3) 
21 (See 15 across) 

22+13A Black Keys' number is performed strangely 
only by ELO (6’3) 
23 Get on board legendary record label showcasing 
Muddy Waters, Bo Diddley and Chuck Berry (5) 
24 Monica Seymour includes bass player with The 
Triff ids and Nick Cave ® 
25 "Wey, / put some new_ on, afldsLrddenty 

everything's righty Paolo Nutini (5) 
26 (See 18 across) 

32 An old Todd Rundgren’s Utopia album found in 
Bradford Market (2) 

Norm al NME terms and con ditto ns apply, 
available at WE.COM/ferms. 

Simply cut out the crossword and send it, along 
with your name, address and email, marking th e 
envelope with the issue date, before Tuesday, 
January 17, 201240 the following address; 
Crossword, WF, 9th Floor, Blue Fin Building, 
llo Southwark street, London SEI osu. 

First correct one out of the hat wins a bag of CDs, 
T-shirts and books! 

DECEMBER io ANSWERS 
ANSWERS ACROSS 

1 Audio, Video, Disco, 9+25D David Bowie, 
10Teardrops, 11+12A HisTI'Hers, 14 Is It Me? 
16 Whirring, 20+19A Somebody Told Me, 21 Age, 
23 Hup, 25 Bop, 28 Last, 31 Anient, 32 Wham, 

33 Auer, 34 Cement, 35 Tin, 36 Eden 

ANSWERS DOWN 

1 And She Was, 2 Doves, 3 Ordinary Boys, 
4+22D In The Ghetto, 6 Dad cly*s Gone, 7 Snow, 
8 Obsolete, 13+37Á Rag Doll, 15 Ta-Dah, 17 In My Place, 
18 Hude, 24 Petrol, 26+5D Faith Evans, 27 Stand, 
29 Amen, 30 T Rex 

Collectors 
CORNER 
MY BLOODY 
VALENTINE 

Call yourselfa superfan? Here 
are the gems that no My Bloody Valentine 

fan should be without 

THIS IS YOUR 
BLOODY VALENTINE 
(1985) 

1 

Th e debut 

ËK Ä 

RwlS sevemsong 
mini-album-

featuring only guitarist Kevin 

Shields and drummer Colm 

O Ciosoig from the 'classic' 

line-up, with Dave Conway on 

vocals, a position he wouid 

hold until 1987. it sounds like 

a different line up, its dark, 

gothy leanings sounding a 

long way from the shoegazing 

sound the band would become 

famous for pioneering. 

Need To Know: The record was 

recorded in Berlin. 

13 

11 

14 

12 

17 

16 

16 

14 

17 It 

1» 

21 

34 

28 38 
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24 

31 

It 21 2D 21 

27 

30 

22 

26 

36 

Gi » 

29 39 

40 ^^■31 

34 

29 

32 

YOU MADE ME 
REALISE (1983) 

The five-track 

JvRs’ÍB was 
yjj- band's first 

W  re,easefor 

F Creation, and 

saw them move away from 

more conventional indie-pop 

i nto tile avanTgard e areas 

they explored on subsequent 

recordings. It became the 

band's traditional set doser; a 

'holocaust' version, where the 

band would play a single chord 

t loudly for around 20 minutes. 

Need To Know: Bands who 
have covered the EP's title 

track include Midway Still, 

Am usement Parkson Fire and 

Silver Sun. 

PEACE TOGETHER 
(1993) 

Released by an 

organisation 

devoted to 

promoting 

peace in 

V 

ECSTASY AND WINE 

Northern Ireland, this 

compilation album saw MBV 

alongside contributions from 

the likes of Blur and Therapy? 

The shoegazers recorded a 

e was 

The band 

were signed 

to Creation by 

thetimethis 

CT® compilation 

released, featuring tracks 

from the -Ecstasy1 mini-album 

'■ and 'Strawberry Wine* EP 

of 1987, both of which were 

* recorded for Lazy. The latter 

version of the Bond theme 'We .. is significant for being the first 

Have AH the Time In The Wo rid \ ' release to feature guitarist 

originally recorded by Louis Bilinda Butcher, who shared 

Armstrong and written by John g vocal duties with Shields 

Barry and Hal David. i " " ' ' ’ 

Need To Know: After the 1991 

release of second LP loveless' 

this was the first official 

release credited to the band. 

I Mowing Conway's departure. 

Need To Know: An alternate 

* version of th e'Strawberry 

I wine' ER's title track appears 

* on the collection. 
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NEW KIDS ON THE ROCK 
From: Pete Ashley 
Tot WE 
I think the best thing about your 100 Mew Bands issue (January 7) was the fact it made me realise that guitar bands 
aren’t dead and buried. I'd just like to say this to all the current naysayers who continually state that an other guitar 
band can never cross over in the same way Oasis, Blur, The Maníes, The Clash, or - yes - The Beatles ever did: FUCK 
YOUH! Because guitar music isn’t dead right now. Yes, we might be going through a bit of a fallow period since the 
glory days of Arctic Monkeys, The Libertines, The white Stripes and The Strokes. Sooner or later a great new band has 
to breakthrough in a massive way - whether it’s Howler, DZ Deathrays, Milk Music or Spector it’s probably too early to 
say But the fact is, as Neil Young said, rock'n’roll will never die. And thank the lord for that. 

ArÄfEi response.^ 

Bravo, Pete. But on this 

whole death of guitar 

business, we’re going to 

defer to Janies Endeacott, 

the man who signed The 

Libs to Rough Trade and 

who also happened to write 

a brilliant blog post for 

NME.COM on the subject 
this week. To paraphrase: 

“SHUT UP THE LOT OF YOU, 

Get it into your heads that 

indie music died in the ’80s, 

be I ieve m e, the re is o nly 

good music and bad music. 

Full stop. That is where the 

fun starts - deciding who is 

right and who is wrong. As 

for th e death of the guitar 

-SHUT UP. I see The Black 

Keys are headlining three 

nights at Alexandra Palace 

at the beginning of the 

year, they play GUITARS-

Maybe more good records 

are being made without 

guitars than there used 

to be, so whati! Who gives 

a monkeys if the The 2 

Bears play a guitar or not? 

Their debut album is set to 

light up this year. Guitars 

will not go away in the 

way that voices win not 

disappear. Let's look for 

some good music and not 

worry if it’s i ndie, cool, 

guitar-led or not... Oh, 

and keep your ears ready 

for the JAZZ, DUBSTEP, 

POST-AM BIENT BUZZ SAW 

see ne t hat's ready to take 

Off^-BN 

Get in touch at the above 
addresses. Winners should 
email letters@NME.COM 
to daim their vo ucher 

THE MANICS: 
NATIONAL 
TREASURES 
From: Kasja Lundquist 
To: NME 
Manic Street Preachers 
stole my heart years ago 
and they still haven't given 
it back. For me they’re the 
best band in the world. I got 
it confirmed when I flew all 
the way from Stockholm to 
seethematTheO2in 
December. The concert was 
the best one I’ve ever been 
to. I stood at the barrier, 
right in front of Nicky, and 
I’ve never been happier. 
Hearing songs like 'RevoF, 
'Love's Sweet Exile* and 'La 
Tristesse Durera' gave me 
more joy than any drugs, 
alcohol or pretty much 
anything could give me. 
I was already in tears when 
Nicky smashed up his bass 
at the end, but more 
sprung out when I realised 
how much this band means 
to me. it has gone beyond 
their great songs, it is what 
they stand for* the beauty 
in politics, books and how 
it’s possible to move on 
from darkness and create 
something amazing from it. 
Also, Manies fans are the 
loveliest fans in the world. 
We may be the outcasts, we 
may be shattered, tattered, 
torn, but we’re brilliant. We 
are a mess, but damn, 
we’re the most beautiful 
mess in the world/Stay 
Beautiful. 

From: WE 
To: Kasja 
ï dread the day - and it 
seems to be drawing nearer 
- that the Maníes finally, 
finally cal I it quits. They 
are the last o I d-sc h o o I 
rock’n’roll band we have: 
outspoken, intelligent, 
politically aware, 
melodical ly sublime and 
utterly ridiculous. Even the 
fallow periods they’ve 
muddled through serve 

only to make each 
subsequent renaissance 
that bit more glorious. 
There have been peaks and 
troughs throughout their 
career, but never plateaux; 
th ey’ve n ever co m m Ítted 
the cardinal sin of 
becoming boring, and 
whatever youthf ul ideals 
they’ve betrayed over the 
last quarter-century, 
they’ve stayed true to that 
one. Where they go from 
here is still unclear -
especially now that Nicky 
has revealed that the band 
will be playing gigs outside 
the UK this year (see page 
S). Personally, I want them 
to keep going, just so they 
can re lease a string of 
sub-par albums before 
surprising us with another 
improbable comeback, but 
alas, I fear the end may 
really be nigh this time - BN 

LAAAAAAHDS 
ON TOUR 
From: Robyn Strachan 
To: mE 
This is an open letter to all 
the hipsters out there. I’ve 
only just recovered enough 
from Kasabian’s New Year’s 
Eve ext ravaganza at The 02 
to send this email to WE 
They were fucking 
amazing, brilliant and 
every other cliche in the 
book. ‘Switchblade Smiles’, 
‘Empire’ and all the other 
daft but compelling tunes 
might not change the 
world, but this is a live band 
on top of their game, who 
do what they do faultlessly. 
So sit there and mock. I’m 
off to si ng about d i n o saurs, 
drink warm cider, act like a 
total lad and have the best 
time in the world doing it 

From; MW E 
To: Robyn 
Somewhere dark, damp 
and cold, The xx are crying 
into their MPC samplers 
right now - bn P
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THE AFTERSHOW 
COLDPLAY FAN 
FAILS TO 
GRASP IRONY 
From: Freya Redman 
To: WE 
i am writing to inform you 
that your mainstream and 
boring revi ews/ar tic les o n 
Coldplayarestartingto 
bore me. In the past I have 
been prepared to ignore 
your haste to jump on the 
Coldplay-hating 
bandwagon. However, 
enough is enough. If you 
don’t like them, don’t write 
about them. Previously 
your magazine offered 
truths and was an enjoyable 
read but I feel its days are 
over if you are no longer 
prepared to admit tr ue 
talent At the end of the day, 
they have more fans than 
your magazine and cannot 
be described as 'adequate’, 
although some of your 
writers evidently are. 

From: NME 
To: Freya 
Tread warily here, Freya, 
for "highly mainstream and 
boring” is notan epithet to 
be wielded carelessly by 
Coldplay fans, particularly 
in light of the kiddie-safe 
spork of a record that was 
'Mylo Xy loto'. As for your 
inference that we’re 
doomed for refusing to be 
cowed at the "true talent” 
of Chris Martin, you’d do 
well to remember that even 
Coldplay don’t like Coldplay-
they’re never done 
refen ingto themselves as 

STALKER 
From: Tamara 
To: WE 
“Me and my friend Julia met 
the lovely Serge Pizzorno 
after Kasabian’s Belfast gig!” 

"the shit Radiohead” 
before whimpering like 
kicked puppies when 
people like me nod along 
in agreement -BN 

BUMS N3 
POSERS 
From: Ryan Smith 
To: WE 
As a die-hard Guns N’ Roses 
fan I should be pleased to 
hear rumours that they 
may reunite for their 
induction into the Rock and 
Roll Hall of Fame, especially 
as I’m one of the more 
forgiving fans of the 'New 
Guns N* Roses* - when I saw 
them at Reading last year, 
I admit it wasn’t the real 
thing, but it was haunting 
nonetheless hearing the 
opening riff of 'Welcome 
To The Jungle1 with Axl’s 
scream. However, Fm not 
so pleased since I read that 
Axl wouldn’t accept the 
return of Steven Adler and 

SUBSCRIBE 
TONME 

SAVE OVER £46 
ACROSS THE 
ENTIRE YEAR 
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Tjtfeb ffingfng 
The highlight of this week's NME.COM blogs 

SCISSOR SISTERS’ ‘SHADY 
LOVE’ IS A POP STONKER 

There was a moment 
when Scissor Sisters were 
over-exposed, but hey, 
let’s not hold it against 
them. ï mean, who can 
blame a bloody brilliant 
pop band for becoming 
bloody massive? Which 
makes it even sweeter 
that their new single is 
the first pop stonker of 
the New Year. 
whatever you were 

expecting from Scissor 
Sisters in 2012, this isn't 
it. For a start, ¡Us got Jake 
Shears rapping his tittle 
ass off about drink, drugs 
and "t/rís bitch I met out 
in Boston”. Apparently, 

Best of the responses,.. 

Utterly bonkers 
and wonderful! 
John Wallace 

Totally Black Eyed Peas. 
Do not like at all 
Anthony Jacobus 

"she gon9 vote for Obama 
and she likes to dance to 
Madonna”. 

It’s produced by Alex ‘Boys 
Noise’ Ridha and co-written 
with Azealia -Cool List' 
Banks, who’s also kind 
enough to contribute vocals 
and crafty enough to nab a 
'Vs' credit under the guise 
of 'Krystal Pepsy’. 
'Shady Love7 pulls off a 

pretty nifty trick: it sounds 
like no other Scissor Sisters 
track, but still sounds 
unmistakably like Scissor 
Sisters. Respect. 

Read Nick Leviners full 
article at NMEXOM/biogs 

Love Scissor Sisters! 
Hate this song and video! 

Sounds like a cheap knock¬ 
off of Black Eyed Peas 
and the video is just as 
cheap and as boring as 
the audience looks in it. 

Sorry to say, you have 
completely missed it with 
this one! 
John Courter 

Another bland dance-pop 
song. Exactly what the 

world needs! 
Stuart Conway 

No 1 don’t like it. Love 
Scissor Sisters but do not 
like this song or video. 
Paul Dunford 

Izzy Stradlin. All he seems 
to be doing is forming his 
own 'supergroup’ that’s a 
combination of Guns NT 

Roses past, in Duff and 
Slash, and present: Stinson, 
Reed and Ferrer. To me this 
seems less like a reunion, 
but rather a way to get one 
over on slash by making 
him appear the bad guy for 
not joining Guns N’ Roses’ 
'through the ages’ act 

From: WE 
To: Ryan 
Now look, I've loved Guns 
N’ Roses - the real Guns N’ 
Roses “Since I was nine 
years old, but I've never 
understood why anyone 
would want to watch 
a circus of paycheck-
col Ie cti ng nimetal 
shite haw ks u n d e r the whip 
of a haunted Cabbage 
patch Kid plagued by 
visions of its former life as 
WAxl Rose play ing their 
songs. Nor do I have any 
desire to see the original 
line-up reform; in this 
instance, I’d rather the 
legacy was left as is. Since 
it looks like being only 

a matter of time and money 
until it happens, though, let 
me just say that it would be 
absolutely fucking criminal 
- and, from a fan’s point of 
view, completely pointless 
- to do it without Izzy and 
Adler. The 'Appetite...' 
line-up is the classic Guns 
line-up. Anything else 
doesn’t qualify as a proper 
reunion. End of -BN 

LIAM VS NOEL 
(#3259) 
From: Nella Navari 
To: ME 
Oh, we Really? was it so 
necessary to pit dear Oasis 
fans against their two 
favourite men, in the form 
of a reversible poster? How 
can you make us choose 
which side to stick up? For 
me I simply had to go buy 
another copy, fuck 
photocopies or choosing a 
side. So remember for 
future reference please. 

From: WE 
To: Nella 
Dear Nella. Ha! HA HAH 
AH AH A HA! Our advice to 
you? Choose Gem “BN 

AND FINALLY... 
From: Louis Bebb 
To: WE 
Looking back on 2011, in 
my opinion it has been 
another mixed year for the 
world of music. I felt quite 
letdown by albums such 
as Beady Eye’s, Arctic 
Monkeys’ and definitely 
Coldplay’s. Iwas mortified 
when Leona Lewis covered 
'Hurt’ by Nine inch Nails. 
I felt as if she had taken a 
lot of the meaning out of 
the song, originally sung 
by Trent Reznor about his 
heroin addiction, and then 
covered by Johnny Cash 
not long before his death. 
Nevertheless it has also 
been quite a positive year. 
Firstly the news of the 
reunion of The Stone 
Roses, which, without a 
doubt, is what the music 
world needs. I think the 
third album is risky, hut 
they are now older and 
wiser and I cannot wait to 
hear the sounds of lan 
Brown, John Squire, Remi 
[Rerm Nicole’s in The Stone 
Roses now, is she? - Sarky 
Ed] and Mani. 1 have also 

been very pleased with 
albums from The Horrors, 
Frankie & The Heartstrings, 
Elbow and Baxter Dury. 
Let’s hope we continue to 
find great music in 2012. 
Louis Bebb 

From: « 
To: Louis 
So, 2011 then: it was shit, 
except for the bits where it 
wasn’t j which were actually 
quite good. A fitting tribute 
to a year that was just sort 
of alright “BN 

V. 

STALKER 
From: Chiara 
To: WE 
"This me and my mate with 
Freddie from The vaccines 
after a gig in Eastbourne. He 
told us he liked our jackets!” 
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THE AFTERSHOW 

DOES ROCK’N’ROLL 
KILL BRAINCELLS? 

TESTING MUSICIANS' MEMORIES AFTER A LIFETIME OF ABUSE 

fhis Week 
QUESTION 1 
A little-known song called ¿There She 
Goes’ by The La’s, who you used to be 
in, was regularly used on which segment 
of Match Of The Day during the 1990 s? 
“On /Watch Of The Day? I know they used it 
when Margaret Thatcher died* Well, not died, 

got kicked out of power* ¡No, 1 dont 

JOHN POWER 
CAST 

remember that ” 

Wrong. Goal Of The Month 
“ M I 

». 

QUESTION 2 1 
What was the pun on your I 
surname when Cast ' 
appeared on the front of 
NME in April 1999? 
“Tower To The People' or 

something like that?” 

¿Power For The People’ Correct 

QUESTIONS 
How many teams of producers did it 
take to record the debut The La’s LP? 
“Six? John Porter was the firsts John Leckie* 

Bob Andrews, Gavin MacKillop and a few 

others* Steve Lillywhite was the one who 

finally got kit together^ well, he didn’t get 

it together* That was the released version/’ 

Correct The full line-up was: j)John 
Porter, 2) Gavin MacKillop, 3) John 
Leckie, 4) Bob Andrews, 5) Jeremy Alhm 
and Mike Hedges, 6) Steve Lilfywhite and 
Mark Wallis 

j 

I 

I»-

QUESTION 3 if 
A new Cast tour has just been V ...^ 
announced for March. Where 
does it start? 
“I know this but only because it's just been 

added* Its the Sheffield Lead mi IL” 

Correct 

r *3 

j. j 

flF#» > 3® 
“Alright la’s, 
weYeCasf" 

1 
■I» 

□ /¡r i 

Tj 

5 Me Lafe 
» 

* E 

QUESTION 10 
Tow performed Liverpool fan anthem 
¿Poor Scouser Tommy’ at Anfield in 
April 2009.., 

lives moi 

MW 
■tK 

^TorrUpv^he**1* 
Tcalletfhlyon -
Tpernando^ i 

lí 

,md 

“ J did an impromptu thing on LFC TV 

because 1 was also on the Hillsborough 

tribute song, 'Fields Of Anfield Roadt I 

don't know if that’s anything to do with the 

QUESTION 4 
The Las' debut single, 
198fs ¿Way Out’, was 
praised in Melody 
Maker by which 
statesman w¡¿ 

ofmusic? 
“Eric Clapton?" ï 
Wrong. Morrissey A 

HÍMâlrônlleítfi 
AUirWee (ngïjt) 

and dignity 
IfnDtrtcWredl 

b 

1 

_1 1 'tí 

h • 

question , like?’ 

A great cause, but 
the question is.„ 
who were the only 
two native 
Liverpool 
footballers on 
1988’5 'The 

U p I Anfield Rap1? 

ï 

QUESTION 5 H 
The song "Willow n 
Weep’features on I 
your second solo 1

album, ¿Willow 
She Weeps’. Which 
famous band had a 
1999 album track called 
¿Weeping Willow’? 
“It rings a bell, this* 

Where was I in 1997? 

I was in Cast around 

then,! should know this 

but 1 haven't got a clue*” 

It was The 

66 NMÉ14 January 2012 

» 

Dressed to 
impress: 
Lee Havers 
of The La's 

Verve; the album was 
¿Urban Hymns’ 
“Damn*” 

QUESTION 6 
How many people 

“pledged” to 
help you record 

. new Cast 
k album 

¿Trouble 
Times’ on 

Pledgemusic, 
com? 
“1 don't know 

I actually* Eight 

hundred? Seven hundred?" 

Correct-ish. 

QUESTION 7 
Tou’re a big Liverpool FC fan. When 
was the club established? 
“Ah, flipping hell, ill get battered* I 

reckon*,. 1897*” 

Wvng. 1892 
“fm going to get shot now/' 

QUESTION 8 
Which two DJs introduced you when 
you performed Alright3 with Cast on 
Top Of The Pops in 1995? 
“Was is Mark and Lard?” 

Wrong. Steve Lamacq and Jo Whiley 

i “With John Barnes 

L I and all that. Let 

K' me get my head 

together. '88. 

So I reckon it was John Aldridge and 

another attacker,./' 

Haifa point. It was John Aldridge and 
Steve McMahon 
“I should have known that onel” 

lotal^core 

“That’s not bad. That’s alright that, 
Tm quite impressed33

Go to WE.COM/6fogs for the full 
Braincelis hall of fame (and shame) WO
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The Debut Album 
Out Monday 
www.tribesband . com I 


